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The Knitted Slipper as a Cultural Commodity
Bir Kiiltiir Metas: Olarak Orgii Patik

Ahmet Sadi Ardatiirk”

Abstract: Hand knitted slippers are everyday objects that embody cultural identity, women’s labour, local
knowledge, and intergenerational memory. However, they have not yet been examined sufficiently holistically
as both design products and cultural commodities. This study investigates how the form, colour, motif,
material, knitting technique, and use characteristics of slippers produced in different regions of Tiirkiye reflect
the social and geographical contexts in which they were made. The research adopts a qualitative and
interpretive approach combining visual anthropology, design research, semiotic analysis, and directed content
analysis. Eleven pairs of hand knitted slippers collected from Bingdl, Erzincan, Erzurum, Yoriik settlements in
the Taurus Mountains, Bursa, and Bartin were examined. The examples were comparatively evaluated under
the categories of colour, pattern or motif, knitting technique, function, social meaning, sensory effect, and
spatial context. Informal interviews conducted with seventeen women, including makers, family members, and
knitting specialists, supported the visual and contextual analysis. The findings indicate that climate, access to
materials, everyday practices, mobility, local aesthetic understandings, and production knowledge transmitted
across generations shape regional design languages. Despite formal and technical differences, the examples
carry shared meanings related to domestic life, hospitality, resilience, belonging, social memory, and the
largely invisible continuity of women’s labour. The study concludes that knitted slippers should be understood
not merely as functional footwear or handicraft products, but as cultural commodities and material narratives
through which identity, experience, and traditional knowledge are produced, preserved, and transmitted.
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Oz: El orgiisii patikler, kiiltiirel kimligi, kadin emegini, yerel bilgiyi ve kusaklar aras1 bellegi biinyesinde
barindiran giindelik nesnelerdir. Ancak bugiine kadar hem tasarim iiriinii hem de kiiltiirel meta olarak yeterince
biitiinciil bi¢imde ele alinmamistir. Bu ¢alisma, Tiirkiye’de farkli bolgelerde iiretilen patiklerin bigim, renk,
motif, malzeme, 6rgii teknigi ve kullanim 6zelliklerinin iretildikleri toplumsal ve cografi baglamlar1 nasil
yansittigini incelemektedir. Arastirmada gorsel antropoloji, tasarim arastirmasi, gostergebilimsel ¢dziimleme
ve yonlendirilmis igerik analizini bir araya getiren nitel ve yorumlayici bir yaklasim benimsenmistir. Bingol,
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Erzincan, Erzurum, Toroslar’daki Yoriik yerlesimleri, Bursa ve Bartin’dan toplanan on bir ¢ift el 6rgiisii patik
incelenmistir. Ornekler renk, desen veya motif, drgii teknigi, islev, toplumsal anlam, duyusal etki ve mekansal
baglam kategorileri altinda karsilastirmal1 olarak degerlendirilmistir. Ureticiler, aile iiyeleri ve drgii konusunda
uzman kisilerden olugan on yedi kadinla gerceklestirilen gayriresmi goriismeler ile gorsel ve baglamsal analizi
desteklemistir. Bulgular, iklim, malzemeye erisim, giindelik yasam pratikleri, hareketlilik, yerel estetik
anlayislar ve kusaklar boyunca aktarilan iretim bilgisinin bdlgesel tasarim dillerini belirledigini
gostermektedir. Bigimsel ve teknik farkliliklara ragmen ornekler, ev yasami, misafirperverlik, dayaniklilik,
aidiyet, toplumsal bellek ve kadin emeginin ¢ogunlukla goériinmez siirekliligiyle iligkili ortak anlamlar
tagimaktadir. Calisma, patiklerin yalnizca islevsel ayakkabilar ya da el sanati iirlinleri olarak degil, kimligin,
deneyimin ve geleneksel bilginin tiretildigi, korundugu ve aktarildigi kiiltiirel metalar ve maddi anlatilar olarak
degerlendirilmesi gerektigi sonucuna ulagmaktadir.

Anahtar Kelimeler: Orgii Patik, Zanaat, Tasarim, Kiiltiirel Anlam, Kadin Emegi
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Structured Abstract:

The aim of this study is to examine hand knitted slippers produced in different regions of Tiirkiye not
only as functional objects or handicraft products, but also as design products, cultural commodities, transmitters
of ways of life, and material carriers of social memory. Studies on knitted slippers in Tiirkiye have generally
focused on folkloric motifs or conventional handicraft classifications. This study responds to the need for a
holistic interpretation that brings together form, colour, motif, material, knitting technique, context of use,
women’s labour, local production knowledge, cultural identity, and intergenerational transmission. It asks what
similarities and differences can be identified among regional examples, how their formal and technical
characteristics relate to climate, geography, everyday life, sociological and cultural structures, rituals and
habits, access to materials, and patterns of use, and how knitted slippers are understood in relation to women’s
labour, belonging, and knowledge transmitted across generations. Through design anthropology and cultural
economy, the study aims to make visible the relationships among local production, cultural continuity, and the
commodification of handmade objects within systems of circulation and consumption.

The research employed a descriptive, qualitative, and interpretive design combining visual
anthropology, design research, cultural analysis, semiotic interpretation, and directed qualitative content
analysis. The sample consists of eleven pairs of hand knitted slippers: two from Bingél, two from Erzincan,
two from Erzurum, two from Y oriik settlements in the Taurus Mountains, two from Bursa, and one from Bartin.
Purposive criterion sampling was used. Each example had to be hand knitted, reliably associated with a specific
locality, accessible through its maker or context of use, visually documentable, and representative of a local
formal or technical characteristic.

Seventeen women were consulted regarding the histories, production processes, meanings, and
techniques of the eleven pairs. The makers of eight pairs were contacted directly, and all were over 65. For the
remaining three pairs, whose makers had died, their daughters were contacted because they continued the same
visual and technical language. Women from the relevant households and two women with specific knowledge
of knitting techniques also contributed. Informal interactions took place during field visits and were
documented in the researcher’s field notes.

The examples were examined in terms of form, pattern, colour, knitting technique, texture, proportion,
symmetry and asymmetry, motif organisation, yarn type, knitting density, toe form, and joining method. Visual
and contextual data were organised under seven categories: colour, pattern or motif, knitting technique,
function, social meaning, sensory effect, and spatial context. They were also evaluated through four
dimensions: formal structure, colour use, technical details, and cultural associations. Motifs and formal
decisions were interpreted in relation to climate, nature, material access, beliefs, symbols, traditions, everyday
practices, and participant accounts. All photographs were taken by the researcher with the makers’ consent.

The findings indicate clear regional differences in formal language, colour preferences, knitting
structure, material use, and construction. Nevertheless, all examples share a structure in which manual labour
produces functional, cultural, emotional, and symbolic meaning.

The Bing6l examples are characterised by dense patterns, strong colour contrasts, thick yarn, double
layer knitting, and seamless one piece construction. While this structure responds to severe winters, colours
and geometric motifs were associated with family and village codes, age, marital status, local geography, and
collective memory. In Erzincan, thick yarn, contrasting colours, diagonal or grid based geometries, and
different ankle constructions reveal a balance among durability, workmanship, function, and aesthetic value.
These slippers were also associated with winter life, dowries, ceremonies, gift giving, neighbourly relations,
and childhood memories.

The Erzurum examples feature a two part construction system and wider ankle openings than those
of other regions. Participants described these characteristics as inherited knowledge, while they were also
interpreted as practical solutions for wearing slippers over thick socks in severe climatic conditions. Heart,
triangle, and raised floral motifs combine emotional symbolism, ornamentation, technical skill, and everyday
function. In Yoriik settlements, thick wool yarn, reinforced soles, narrow ankle sections, limited motif use, and
strong colour contrasts reflect a mobile life between highlands, villages, plains, and tents. Motifs and colours
were associated with seasonal cycles, harvest, fertility, protection, family identity, marital status, and life in
motion.
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The Bursa examples stand out through a graphic visual language, uninterrupted flat knitted sole
structures, dense motifs, decorative edge treatments, and strong relationships between positive and negative
areas. These characteristics were interpreted in relation to Bursa’s yarn production history, migration, Ottoman
visual culture, and the combination of Balkan derived pattern memory with Anatolian techniques. The Bartin
example is distinguished by fine yarn, dense knitting, a construction moving from a flat surface to a curved
form, tight edge stitches, rhythmic colour transitions, and ornament created through both pattern and openings
in the knitted surface. These characteristics were associated with patience, technical control, domestic order,
regional memory, and intergenerational continuity.

Across all regions, climate and geography influence yarn thickness, knitting density, construction,
thermal protection, flexibility, and portability. Colour functions as a sensory and symbolic language connected
with nature, emotion, age, status, family, and local identity. Patterns and techniques emerge as tacit knowledge
transmitted through observation, repetition, memory, and embodied practice. Knitted slippers are also
associated with domestic life, hospitality, gift giving, dowries, ceremonies, solidarity, resilience, patience,
emotional warmth, movement, and belonging. Although women’s labour often remains socially and
economically invisible, it constitutes the common productive foundation of all examples.

The study demonstrates that hand knitted slippers cannot be evaluated solely as footwear or traditional
handicraft products. They are material narratives in which function, aesthetic judgement, local knowledge,
social memory, women’s labour, and cultural identity are intertwined. While regional differences create a
diverse design geography, manual production and intergenerational transmission form a shared cultural
structure. The study offers a holistic framework combining visual and technical analysis with cultural, social,
sensory, and spatial interpretation. It also reveals that the continued production and transmission of knitted
slippers sustain cultural continuity within modern systems of standardisation, commercialisation, and
consumption and constitute a tangible resistance to disappearance. In this respect, the knitted slipper emerges
as both a cultural commodity and a storyteller through which identity, experience, and traditional knowledge
are produced, preserved, and transmitted.

Keywords: Hand Knitted Slipper, Craft, Design, Cultural Meaning, Women’s Labor.
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Résumé Structuré:

L'objectif de cette étude est d'examiner les chaussons tricotés a la main fabriqués dans différentes
régions de Turquie, non seulement en tant qu'objets fonctionnels ou produits artisanaux, mais aussi en tant que
produits de design, biens culturels, vecteurs de modes de vie et supports matériels de la mémoire sociale. Les
études consacrées aux chaussons tricotés en Turquie se sont généralement concentrées sur les motifs
folkloriques ou les classifications artisanales conventionnelles. La présente étude répond au besoin d’une
interprétation holistique qui rassemble la forme, la couleur, les motifs, les matériaux, les techniques de tricot,
le contexte d’utilisation, le travail des femmes, les savoirs locaux en matiére de production, 1’identité culturelle
et la transmission intergénérationnelle. Elle s’interroge sur les similitudes et les différences que 1’on peut
identifier entre les exemples régionaux, sur la maniere dont leurs caractéristiques formelles et techniques sont
liées au climat, a la géographie, a la vie quotidienne, aux structures sociologiques et culturelles, aux rituels et
aux habitudes, a I’acces aux matériaux et aux modes d’utilisation, ainsi que sur la maniére dont les chaussons
tricotés sont appréhendés en relation avec le travail des femmes, le sentiment d’appartenance et les savoirs
transmis de génération en génération. A travers I’anthropologie du design et 1’économie culturelle, cette étude
vise a mettre en lumicre les relations entre la production locale, la continuité culturelle et la marchandisation
des objets artisanaux au sein des systémes de circulation et de consommation.

La recherche a adopté une approche descriptive, qualitative et interprétative, combinant
I’anthropologie visuelle, la recherche en design, I’analyse culturelle, I’interprétation sémiotique et I’analyse de
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contenu qualitative dirigée. L’échantillon se compose de onze paires de chaussons tricotés a la main : deux
provenant de Bingdl, deux d’Erzincan, deux d’Erzurum, deux des campements ydriik des monts Taurus, deux
de Bursa et une de Bartin. Un échantillonnage raisonné a été utilisé. Chaque exemplaire devait étre tricoté a la
main, associ¢ de manicre fiable a une localité spécifique, accessible par I’intermédiaire de sa créatrice ou de
son contexte d’utilisation, documentable visuellement et représentatif d’une caractéristique formelle ou
technique locale.

Dix-sept femmes ont été interrogées sur 1’histoire, les processus de fabrication, les significations et
les techniques des onze paires. Les créatrices de huit paires ont été contactées directement ; toutes étaient agées
de plus de 65 ans. Pour les trois paires restantes, dont les créatrices étaient décédées, ce sont leurs filles qui ont
été contactées, car eclles perpétuaient le méme langage visuel et technique. Des femmes issues des foyers
concernés ainsi que deux femmes possédant des connaissances spécifiques en techniques de tricot ont
également apporté leur contribution. Des échanges informels ont eu lieu lors des visites sur le terrain et ont été
consignés dans les notes de terrain de la chercheuse.

Les exemples ont été examinés en termes de forme, de motif, de couleur, de technique de tricot, de
texture, de proportion, de symétrie et d’asymétrie, d’organisation des motifs, de type de fil, de densité de tricot,
de forme de la pointe et de méthode d’assemblage. Les données visuelles et contextuelles ont été classées en
sept catégories : couleur, motif, technique de tricot, fonction, signification sociale, effet sensoriel et contexte
spatial. Elles ont également été évaluées selon quatre dimensions : structure formelle, utilisation des couleurs,
détails techniques et associations culturelles. Les motifs et les choix formels ont été interprétés en relation avec
le climat, la nature, I’accés aux matériaux, les croyances, les symboles, les traditions, les pratiques quotidiennes
et les témoignages des participants. Toutes les photographies ont été prises par la chercheuse avec le
consentement des créateurs.

Les résultats indiquent des différences régionales marquées en matiére de langage formel, de
préférences chromatiques, de structure de tricot, d’utilisation des matériaux et de construction. Néanmoins,
tous les exemples partagent une structure dans laquelle le travail manuel produit une signification fonctionnelle,
culturelle, émotionnelle et symbolique.

Les exemples de Bingdl se caractérisent par des motifs denses, de forts contrastes de couleurs, une
laine épaisse, un tricot a double épaisseur et une construction d’une seule piéce sans couture. Si cette structure
répond aux hivers rigoureux, les couleurs et les motifs géométriques étaient associés aux codes familiaux et
villageois, a I’age, a I’état civil, & la géographie locale et & la mémoire collective. A Erzincan, la laine épaisse,
les couleurs contrastées, les géométries diagonales ou en grille, ainsi que les différentes constructions au niveau
de la cheville révélent un équilibre entre durabilité, savoir-faire, fonctionnalité et valeur esthétique. Ces
pantoufles étaient également associées a la vie hivernale, aux dots, aux cérémonies, aux cadeaux, aux relations
de voisinage et aux souvenirs d’enfance.

Les modéles d’Erzurum se caractérisent par une construction en deux parties et des ouvertures de
cheville plus larges que celles des autres régions. Les participants ont décrit ces caractéristiques comme un
savoir hérité, mais elles ont également été interprétées comme des solutions pratiques permettant de porter les
pantoufles par-dessus des chaussettes épaisses dans des conditions climatiques rigoureuses. Les motifs en
forme de cceur, de triangle et les motifs floraux en relief allient symbolisme émotionnel, ornementation, savoir-
faire technique et fonctionnalité au quotidien. Dans les campements yoriik, la laine épaisse, les semelles
renforcées, les sections étroites au niveau de la cheville, 1’utilisation limitée des motifs et les forts contrastes
de couleurs reflétent un mode de vie nomade entre les hauts plateaux, les villages, les plaines et les tentes. Les
motifs et les couleurs étaient associés aux cycles saisonniers, aux récoltes, a la fertilité, a la protection, a
I’identité familiale, a 1’état civil et a une vie en mouvement.

Les exemples de Bursa se distinguent par un langage visuel graphique, des structures de semelle
tricotées a plat sans interruption, des motifs denses, des finitions décoratives sur les bords et des relations
marquées entre les zones pleines et les zones vides. Ces caractéristiques ont été interprétées en lien avec
I’histoire de la production de fil a Bursa, les migrations, la culture visuelle ottomane et la combinaison d’une
mémoire des motifs d’origine balkanique avec les techniques anatoliennes. L’exemple de Bartin se distingue
par un fil fin, un tricot dense, une construction passant d’une surface plane a une forme courbe, des mailles
serrées sur les bords, des transitions de couleurs rythmées et un ornement créé a la fois par les motifs et les
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ouvertures dans la surface tricotée. Ces caractéristiques ont été associées a la patience, a la maitrise technique,
a ’ordre domestique, a la mémoire régionale et a la continuité intergénérationnelle.

Dans toutes les régions, le climat et la géographie influencent 1’épaisseur du fil, la densité du tricot, la
construction, la protection thermique, la souplesse et la portabilité. La couleur fonctionne comme un langage
sensoriel et symbolique lié a la nature, aux émotions, a 1’age, au statut social, a la famille et a 1’identité locale.
Les motifs et les techniques apparaissent comme un savoir tacite transmis par 1’observation, la répétition, la
mémoire et la pratique incarnée. Les chaussons tricotés sont €galement associés a la vie domestique, a
I’hospitalité, aux cadeaux, aux dots, aux cérémonies, a la solidarité, a la résilience, a la patience, a la chaleur
émotionnelle, au mouvement et au sentiment d’appartenance. Bien que le travail des femmes reste souvent
invisible sur le plan social et économique, il constitue le fondement productif commun a tous les exemples
étudiés.

L’étude démontre que les chaussons tricotés a la main ne peuvent étre considérés uniquement comme
des chaussures ou des produits artisanaux traditionnels. Ce sont des récits matériels dans lesquels se mélent
fonctionnalité, jugement esthétique, savoir local, mémoire sociale, travail des femmes et identité culturelle. Si
les différences régionales créent une géographie variée des motifs, la production manuelle et la transmission
intergénérationnelle forment une structure culturelle commune. L’étude propose un cadre holistique combinant
une analyse visuelle et technique a une interprétation culturelle, sociale, sensorielle et spatiale. Elle révele
également que la production et la transmission continues des chaussons tricotés a la main assurent la continuité
culturelle au sein des systémes modernes de normalisation, de commercialisation et de consommation, et
constituent une résistance tangible & la disparition. A cet égard, le chausson tricoté apparait a la fois comme un
bien culturel et comme un vecteur de récits a travers lequel I’identité, I’expérience et les savoirs traditionnels
sont produits, préservés et transmis.

Mots-clés : Chausson tricoté a la main, artisanat, design, signification culturelle, travail des femmes.

Resumen Estructurado:

El objetivo de este estudio es examinar las zapatillas tejidas a mano producidas en diferentes regiones
de Turquia, no solo como objetos funcionales o productos artesanales, sino también como productos de disefio,
bienes culturales, transmisores de formas de vida y portadores materiales de la memoria social. Los estudios
sobre las zapatillas de punto en Turquia se han centrado, por lo general, en los motivos folcloricos o en las
clasificaciones artesanales convencionales. Este estudio responde a la necesidad de una interpretacion holistica
que atne forma, color, motivo, material, técnica de tejido, contexto de uso, trabajo de las mujeres,
conocimientos locales de produccion, identidad cultural y transmision intergeneracional. Se pregunta qué
similitudes y diferencias pueden identificarse entre los ejemplos regionales, como se relacionan sus
caracteristicas formales y técnicas con el clima, la geografia, la vida cotidiana, las estructuras socioldgicas y
culturales, los rituales y habitos, el acceso a los materiales y los patrones de uso, y como se entienden las
zapatillas de punto en relacion con el trabajo de las mujeres, el sentido de pertenencia y los conocimientos
transmitidos de generacion en generacion. A través de la antropologia del disefio y la economia cultural, el
estudio pretende poner de manifiesto las relaciones entre la produccion local, la continuidad cultural y la
mercantilizacion de los objetos hechos a mano dentro de los sistemas de circulacion y consumo.

La investigacion empleé un disefio descriptivo, cualitativo e interpretativo que combinaba la
antropologia visual, la investigacion en disefio, el analisis cultural, la interpretacion semidtica y el analisis
cualitativo dirigido de contenidos. La muestra consta de once pares de zapatillas tejidas a mano: dos de Bingol,
dos de Erzincan, dos de Erzurum, dos de los asentamientos yoriik en los montes Tauro, dos de Bursa y uno de
Bartin. Se utilizé un muestreo por criterios intencional. Cada ejemplar debia estar tejido a mano, estar asociable
de forma fiable a una localidad especifica, ser accesible a través de su creadora o del contexto de uso, poder
documentarse visualmente y ser representativo de una caracteristica formal o técnica local.

Se consulto a diecisiete mujeres sobre la historia, los procesos de produccion, los significados y las
técnicas de los once pares. Se contactd directamente con las creadoras de ocho pares, todas ellas mayores de
65 afios. En el caso de los tres pares restantes, cuyas creadoras habian fallecido, se contactd con sus hijas, ya
que estas continuaban con el mismo lenguaje visual y técnico. También contribuyeron mujeres de los hogares
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en cuestion y dos mujeres con conocimientos especificos sobre técnicas de tejido. Las interacciones informales
tuvieron lugar durante las visitas de campo y se documentaron en las notas de campo de la investigadora.

Los ejemplos se examinaron en términos de forma, disefio, color, técnica de tejido, textura,
proporcion, simetria y asimetria, organizacion de los motivos, tipo de hilo, densidad del tejido, forma de la
puntera y método de union. Los datos visuales y contextuales se organizaron en siete categorias: color, disefio
o motivo, técnica de tejido, funcidn, significado social, efecto sensorial y contexto espacial. También se
evaluaron a través de cuatro dimensiones: estructura formal, uso del color, detalles técnicos y asociaciones
culturales. Los motivos y las decisiones formales se interpretaron en relacion con el clima, la naturaleza, el
acceso a los materiales, las creencias, los simbolos, las tradiciones, las practicas cotidianas y los relatos de los
participantes. Todas las fotografias fueron tomadas por la investigadora con el consentimiento de los creadores.

Los resultados indican claras diferencias regionales en el lenguaje formal, las preferencias de color,
la estructura de tejido, el uso de materiales y la construccion. No obstante, todos los ejemplos comparten una
estructura en la que el trabajo manual genera un significado funcional, cultural, emocional y simbolico.

Los ejemplos de Bingdl se caracterizan por motivos densos, fuertes contrastes de color, hilo grueso,
tejido de doble capa y una construccion de una sola pieza sin costuras. Si bien esta estructura responde a los
inviernos rigurosos, los colores y los motivos geométricos se asociaban con codigos familiares y del pueblo, la
edad, el estado civil, la geografia local y la memoria colectiva. En Erzincan, el hilo grueso, los colores
contrastantes, las geometrias diagonales o en forma de cuadricula y las diferentes construcciones del tobillo
revelan un equilibrio entre durabilidad, mano de obra, funcion y valor estético. Estas zapatillas también se
asociaban con la vida invernal, las dotes, las ceremonias, los regalos, las relaciones de vecindad y los recuerdos
de la infancia.

Los ejemplos de Erzurum presentan un sistema de confeccion en dos partes y aberturas en el tobillo
mas anchas que las de otras regiones. Los participantes describieron estas caracteristicas como conocimientos
heredados, aunque también se interpretaban como soluciones practicas para llevar las zapatillas sobre
calcetines gruesos en condiciones climaticas severas. Los motivos de corazones, tridngulos y motivos florales
en relieve combinan simbolismo emocional, ornamentacion, destreza técnica y funcionalidad cotidiana. En los
asentamientos yortk, el hilo de lana grueso, las suelas reforzadas, las secciones estrechas en el tobillo, el uso
limitado de motivos y los fuertes contrastes de color reflejan una vida némada entre las tierras altas, los pueblos,
las llanuras y las tiendas. Los motivos y los colores se asociaban con los ciclos estacionales, la cosecha, la
fertilidad, la proteccion, la identidad familiar, el estado civil y la vida en movimiento.

Los ejemplos de Bursa destacan por un lenguaje visual grafico, estructuras de suela de punto plano
ininterrumpidas, motivos densos, acabados decorativos en los bordes y fuertes relaciones entre las areas
positivas y negativas. Estas caracteristicas se interpretaron en relacion con la historia de la produccion de hilo
en Bursa, la migracion, la cultura visual otomana y la combinacion de la memoria de los patrones de origen
balcanico con las técnicas anatolias. El ejemplo de Bartin se distingue por un hilo fino, un punto denso, una
construccion que pasa de una superficie plana a una forma curvada, puntadas de borde apretadas, transiciones
ritmicas de color y ornamentacion creada tanto a través de los motivos como de las aberturas en la superficie
tejida. Estas caracteristicas se asociaron con la paciencia, el control técnico, el orden doméstico, la memoria
regional y la continuidad intergeneracional.

En todas las regiones, el clima y la geografia influyen en el grosor del hilo, la densidad del tejido, la
construccion, la proteccion térmica, la flexibilidad y la facilidad de transporte. El color funciona como un
lenguaje sensorial y simbdlico conectado con la naturaleza, las emociones, la edad, el estatus, la familia y la
identidad local. Los motivos y las técnicas surgen como conocimiento tacito transmitido a través de la
observacion, la repeticién, la memoria y la practica incorporada. Las zapatillas de punto también se asocian
con la vida doméstica, la hospitalidad, los regalos, las dotes, las ceremonias, la solidaridad, la resiliencia, la
paciencia, la calidez emocional, el movimiento y el sentido de pertenencia. Aunque el trabajo de las mujeres
suele permanecer invisible desde el punto de vista social y econdmico, constituye la base productiva comun de
todos los ejemplos.

El estudio demuestra que las zapatillas tejidas a mano no pueden evaluarse unicamente como calzado
o productos artesanales tradicionales. Son narrativas materiales en las que se entrelazan la funcioén, el juicio
estético, el conocimiento local, la memoria social, el trabajo de las mujeres y la identidad cultural. Si bien las
diferencias regionales crean una geografia de disefio diversa, la produccién manual y la transmision
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intergeneracional conforman una estructura cultural compartida. El estudio ofrece un marco holistico que
combina el andlisis visual y técnico con la interpretacion cultural, social, sensorial y espacial. Asimismo, revela
que la produccion y la transmisién continuadas de las zapatillas tejidas mantienen la continuidad cultural dentro
de los sistemas modernos de estandarizacion, comercializaciéon y consumo, y constituyen una resistencia
tangible a la desaparicion. En este sentido, la zapatilla tejida se erige tanto como un bien cultural como en un
narrador a través del cual se producen, conservan y transmiten la identidad, la experiencia y los conocimientos
tradicionales.

Palabras clave: Zapatilla tejida a mano, artesania, disefio, significado cultural, trabajo de las mujeres.
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CrpykrypupoBanHoe Pe3lome:

Ilenp naHHOrO WCCIENOBAaHMS 3aKIIOYAeTCS B PACCMOTPEHHUU BS3aHBIX BpPYYHYHO Talouex,
M3rOTABJIMBACMbIX B Pa3JIMYHBIX PErHoHaxX Typiuu, HE TOJABKO KaK (DYHKIHOHAIBHBIX MPEIAMETOB WA
W3JICITUI HAPOTHOTO MPOMBICIIA, HO U KaK 00BbEKTOB JM3aiiHa, KyJIbTYPHBIX TOBAPOB, HOCUTECH 00pa3a )KHU3HH
U MaTepualbHBIX HOCHUTENIeW couuanbHOM mnamsaTu. MccnemoBanus, MOCBSIIEHHBIE BSI3aHBIM TalouykaMm B
Typruuu, Kak MpaBHUIIO, COCPEIOTOYCHBI Ha (POIBKIOPHBIX MOTHBAX WIH TPAJIHIIMOHHBIX KIacCH(UKAIMIX
peMecIeHHBIX m3nenuid. JlaHHOe WccieoBaHHE OTBEYaeT MOTPEOHOCTH B IEIOCTHOW HWHTEPIIPETALNH,
oOBpenuHsIomel (opMy, IBET, MOTUBBI, MaTepHall, TEXHUKY BS3aHUs, KOHTEKCT HCIIOJb30BAHUSA, KECHCKHMA
TPYJl, MECTHBIE 3HAHUS O IPOU3BOJICTBE, KYJIbTYPHYIO HACHTUYHOCTh U MEXIIOKOJIEHUECKYIO nTepeaauy. B HEm
3aJIal0TCSl BOIPOCHI O TOM, KaKME CXOJICTBA U PA3IMYUS MOXKHO BBISIBUTH CPEIU PETMOHAIbHBIX IPUMEPOB, KaK
ux (hopMaNbHBIC U TEXHUYECKHAE XAPAKTCPUCTUKU COOTHOCATCS C KIMMAaToM, reorpaduei, mOBCEIHEBHOM
J)KA3HBIO, COIIMOJIOTMUECKUMHU U KYJbTYPHBIMU CTPYKTYypaMmH, pPUTyallaMH MU HPHUBBIUKAMHU, TOCTYIOM K
Marepuaiam U MOJEIISIMU UCITOJIb30BaHUs, a TAK)KE KaK BSI3aHbIE TAIOYKH MOHUMAIOTCS B KOHTEKCTE JKEHCKOTO
TpyJla, YyBCTBa NPUHAJJICKHOCTH W 3HAHUH, MEpelaBaeMbIX U3 TMOKOJEHHS B MoKoieHue. Omupasch Ha
AHTPOTIOJIOTHIO TU3aiiHa U KyJIbTYPHYIO SKOHOMUKY, UCCIIEJOBAHUE HATIPABJICHO Ha BbISIBIICHHE B3aUMOCBS3EH
MEXTy MECTHBIM TIPOU3BOACTBOM, KYJIbTYPHOU MPEEMCTBEHHOCTHIO 1 KOMMOAU(UKAIIMEH TIPEMETOB PYIHOMN
paboTHI B paMKax CHCTeM OOpalIeHUs U MOTPEOICHUS.

B uccrenoBaHuM HCIONIB30BAJICSl ONUCATENbHBIN, KAaY€CTBEHHBIH W HHTEPIPETATUBHBIN MOAXOI,
COYETAIOUINI BU3yaJbHYIO AHTPOIOJIOTHIO, AU3aiH-UCCIEAOBAHUSA, KYJIbTYpPHBIA aHaIU3, CEMHOTHUYECKYIO
WHTEPIPETALNIO U HAIPaBJICHHBIN KaYeCTBEHHBIN KOHTECHT-aHaIH3. BIOOpKA COCTOHUT M3 ONWHHAIIIATHU Iap
BSI3aHBIX BPYUYHYIO Tamouek: ABe W3 BUHrois, ABe U3 Dp3HHJKAHA, JABE U3 Dp3ypyMma, B U3 MOCEICHUN
HopykoB B TaBpckux ropax, ase u3 bypcol u onna u3 bapruna. Mcnosnb3oBanach neneBasi KpuTepuaibHast
BBIOOpKA. Kaxxap1ii 0Opaszer 1omkeH ObUT ObITh CBA3aH BPYYHYIO, TOCTOBEPHO aCCOIMUPOBATHCS C KOHKPETHON
MECTHOCTBIO, OBITh JOCTYIMHBIM Yepe3 €ro HW3TOTOBUTENS WIM KOHTEKCT WCIIOJNBb30BAHMS, MOIIaBATHCS
BHU3YaJbHOU JOKYMEHTAITUHN U OTPaxaTh MeCTHbIC (DOPMAaTIbHBIC WIIM TEXHUYECKUE 0COOCHHOCTH.
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Bbuti  OmpolIeHbl CeMHAAUATh KEHIIUH OTHOCHUTEIBHO WCTOPUH, IPOIECCOB H3TOTOBICHUS,
3HAYEHUH M TEXHUK BBIIOJHEHUS 3THX OAWHHAAUATH map. C MacTepUilaMi BOCBMH Map YAAlOCh CBS3aThCS
HAMpsSIMYI0; BCEM UM ObLIO CBbIIIE 65 jieT. B OTHOIIEHHH OCTAJBHBIX TPEX IMap, MACTEPULBI KOTOPBIX YiKe
yMepiii, ObUTH OMPOIICHBI UX JOYEPH, MOCKOJIbKY OHM MPOJOIDKAIH HCIOJIb30BATh TOT )K€ BU3YAIbHBIH U
TeXHUYECKUH s13bIK. CBOW BKJIAJ TaK)Ke BHECIIM JKCHIHHBI U3 COOTBETCTBYIOUIMX CEMEH M JBE JKCHIIUHBI,
obnanaromue crielupIYecCKUME 3HaHUSIMH O TeXHHUKaxX Bs3aHWA. HedopmanbpHble Geceqpl MPOUCXOIIIH BO
BpEMsI TIOJICBBIX BU3UTOB U ObLTH 3a()MKCHPOBAHBI B TIOJIEBBIX 3AIHCSIX UCCIICIOBATEIIS.

OOpasupl ObUIM W3YYEHBI C TOYKM 3pEHUS (OPMBI, y30pa, [[BETA, TEXHUKH BSI3aHMS, TEKCTYPBHI,
MPOTNOPIMH, CAMMETPHH U aCUMMETPHH, PACIIOOKEHHI MOTHBOB, THUIIA NIPSDKHU, IVIOTHOCTH BA3aHUS, ()OPMBI
HOCKa M METOJa COeNUHEHHs. BU3yasbHblE U KOHTEKCTyaJbHbIC JAHHBIE OBbLIM CTPYIITUPOBAHBI MO CEMH
KaTEeropusiM: LIBET, Y30p MM MOTHB, TEXHUKA BsI3aHUs, QYHKIHS, COLMANBEHOE 3HAYeHUE, CEHCOPHBIH 3 deKT
W TPOCTPAaHCTBEHHBIH KOHTEKCT. OHM Takke OBIIM OLEHEHBI 0 YEThIpeM Mapamerpam: (opmaibHas
CTPYKTYpa, HCIIOJIb30BAHHE [IBETA, TEXHUUECKHE JIETANIN U KyJIBTYPHBIE acCOIMai. MOTHBEI 1 )OpManbHbBIE
pELICHUsT WHTEPIIPETHPOBAINCH C YYETOM KIMMaTa, HPHPOJIBI, NOCTYIIHOCTH MaTepualioB, BEPOBaHHMH,
CHMBOJIOB, TPAJHUIHN, TOBCETHEBHBIX MPAKTHK M PACCKa30B YIaCTHUKOB. Bce dororpadmm Obutn cremansi
HCCIIEZIOBATENIEM C COTIACHS MacTEPOB.

PesynbTaThl HCCeIOBaHMS YKa3bIBAIOT Ha SBHBIC PETHOHAIBHBIC Pa3iH4us B (JOPMaAIBHOM S3BIKE,
[IBETOBBIX MPEATIOYTCHUSX, CTPYKTYpE BA3aHMS, HCIOJIL30BAaHUH MaTePHUANIOB M KOHCTpYKIuu. Tem He MeHee,
Bce 00pasiibl 00beIMHEHBI 001IEH CTPYKTYpOH, B KOTOPOH py4YHO# TpyA pUAaeT U3AEIUIM (YHKIMOHAIBHOE,
KyJbTYPHOE, 3MOIL[MOHAILHOE ¥ CUMBOJIMYECKOE 3HAUCHUE.

O0pa3ubl 3 BUHTONIS XapaKTepU3yIOTCS UIOTHBIMH y30paMH, CHIBHBIMHU IBETOBBIMH KOHTPACTaMHU,
TOJICTOW MpsDKEH, IBYXCIOWHBIM BSI3aHUEM U OCCIIOBHOM KOHCTPYKIMEH U3 OJHOTO KycKa. XOTs Takas
KOHCTPYKLMSL 0OyCJIOBIIEHa CYPOBBIMH 3MMaMH, I[BETa M TI'€OMETPUYECKHE MOTHBBI aCCOLMHPOBAIIHCH C
CEeMEHHBIMU W JICPEBEHCKUMH TPAJHUIUSIMU, BO3PACTOM, CEMEHHBIM ITOJIOKEHHUEM, MECTHOH reorpaduei n
KOJIJIEKTHBHOM NMaMAThI0. B Op3uHmkaHe ToncTas npsa, KOHTPACTHBIE IBETA, JUATOHAIBHBIE UM CETUATHIE
TE€OMETPUYECKHE Y30PHl, a TAK)KE Pa3INuHble KOHCTPYKLUH B 00JIAaCTH JIOJBDKKY CBHAETEILCTBYIOT O OalaHce
MEXKAy NPOYHOCTHIO, KAYECTBOM HCIOIHEHHS, (YHKIHMOHATHHOCTHIO M 3CTETHYECKOI NEHHOCThIO. OTH
TaIlOYKH TAaK)Ke acCOLMHPOBAINCH C 3UMHEH XM3HBIO, NPUAAHBIM, LEPEMOHMSIMH, OOMEHOM IOJapKaMH,
COCEICKMMHU OTHOUIEHUSIMU U AETCKUMH BOCTIOMHUHAHUSIMH.

OO0pa3upl U3 Dp3ypymMa OTIMYAIOTCS ABYXKOMIIOHEHTHON KOHCTpYKIHMEil W Oojee IIMPOKUMH
OTBEPCTUSAMH B 0O0JIACTH JIOABDKKH, Y€M Y TalmodeK W3 APYTHUX PErHOHOB. YYaCTHHUKU OIUCHIBANIM 3TH
0COOCHHOCTH KaK YyHaclleJIOBaHHBIE 3HaHHs, XOTS OHU TaK)KE HMHTEPIPETHPOBAIUCH KaK IMPAKTUUECKHE
pelleHus], O3BOJIAIOIINAE HOCUTh TAIlOYKU MOBEPX TOJCTBIX HOCKOB B CYpPOBBIX KIMMATHUYECKUX YCIOBMSIX.
Cepaua, TpeyroJbHUKU U pelibepHbIe [[BETOYHbIE MOTHUBBI COYETAIOT B ceO€ 3MOIMOHAIBHYIO CHMBOIIHKY,
OpPHAMEHTAIIMI0, TEXHUYECKOEe MacTepPCTBO M IOBCEAHEBHYIO (pyHKIMOHAIBHOCTh. B moceneHusx HOpykoB
TOJNICTAs IIEPCTSHAs TpsDKa, YCHICHHBIC MOJOIIBBI, y3KHE yYaCTKH B 00JAacCTH JOIBDKKH, OTPaHHYCHHOE
WCIIOJIE30BAaHUE MOTHBOB W CHJIBHBIC I[BETOBHIE KOHTPACTHI OTPAXKAIOT KOYEBOH 00pa3 >KU3HU MEXKIy
BBICOKOTOpPBEM, JIEPEBHIMH, pPaBHUHAMM U NaJlaTKaMU. MOTUBBI U I[BE€Ta aCCOLMHPOBAINUCH C CE30HHBIMHU
LUKJIaMU, YPOKaeM, II0JOPOIUEM, 3aLIUTON, CEMEHHON HIEHTUUYHOCTBIO, CEMEMHBIM MTOJIOXKEHUEM U JKU3HbIO
B JIBJKCHHH.

O0pa3ubl 13 Bypcsl BeIIESIOTCS TpadUUECKUM BHU3YaJbHBIM SI3bIKOM, HENPEPHIBHBIMU TUIOCKUMHU
BSI3aHBIMHM KOHCTPYKIHMSMH ITOJIOMIBBI, IJIOTHBIMH MOTHBAaMH, J€KOPAaTHBHON 00pabOTKOM KpaeB M CHIbHOU
B3aMMOCBS3BI0 MEXAY IOJIOKUTEIFHBIMH M OTPHUIATEIbHBIMH IUIOMAASMUA. OTH XapaKTEePUCTHKH OBLTH
HMHTEPIPETUPOBAHbI B KOHTEKCTE UCTOPUU NIPOU3BOJCTBA NIPSDKU B bypce, Murpanuu, BU3yajlbHOM KyJIbTypbl
OcMaHCKO# MMIEpHH, a TaK)Ke COUCTaHUs YHACIEIOBAHHBIX ¢ bankaH Tpaguiuii y30poB C aHATOINHCKIMHU
texHukamu. OOpaseny n3 baptuHa oTiIMuYaeTcs TOHKON MpPSKEH, IUIOTHBIM BS3aHHEM, KOHCTPYKIHEH,
nepexo/siel 0T IIIOCKON MOBEPXHOCTH K M30THYTOH (hopMe, IIIOTHBIMH KPaeBBIMH CTEXKKAMH, PHTMUYHBIMH
IBETOBBIMU IIEPEXOJaMH M OPHAMEHTOM, CO3JaBa€MbIM KaK y30pOM, TaK U OTBEPCTHSIMH B BS3aHOU
MOBEPXHOCTU. DTH XapaKTEPUCTUKU aCCOLUUPOBAIIUCH C TEPIEHUEM, TEXHUUYECKUM MAaCTEPCTBOM, JOMAIIHUM
HOPSIAKOM, PETUOHAIIBHON NaMSIThIO U IPEEMCTBEHHOCTBIO TOKOIEHUI.

Bo Bcex peruoHax KiuMaTr " reorpa(bm{ BJIMAIOT Ha TOJIIUHY HOPAKHU, IIIOTHOCTL BA3AHUA,
KOHCTPYKIHWIO, TCIJIONU30JIALULO, ruOKOCTh U y,HO6CTBO HOIICHMUA. LIBGT BBICTYIIACT B KA4Y€CTBE CECHCOPHOI'O U
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CHUMBOJIMYECKOTO SI3BIKA, CBS3aHHOTO C INPHPOION, IMOIMAMH, BO3PACTOM, CTATYyCOM, CEMBbEH M MECTHOU
WICHTUYHOCTBIO. Y30pBl M TEXHUKHU IMPEICTABISAIOT cOO0H HESBHBIC 3HAHUS, IepelaBaeMble ITOCPEICTBOM
HaOJIOIeHNs], IOBTOPEHHS, ITAMATH W MPAKTHYECKOTO OMBITa. Bs3aHBIE TAllOYKH TAaKKe aCCONUUPYIOTCS C
JIOMAIIHEH JKU3HBIO, TOCTEIIPHAMCTBOM, JapeHHUEM II0JapKOB, MPHIAHBIM, IEPEMOHUSIMH, CONMAAPHOCTHIO,
CTOHKOCTBIO, TePIIEHUEM, YMOIIMOHAIHHBIM TEIUIOM, JABIKCHHEM W UyBCTBOM INIPHHAMIC)KHOCTH. XOTS TPY.I
JKCHIMH 3a9acTyl0 OCTaeTCs COIMaIbHO W DSKOHOMHUYECKH HE3aMETHBIM, OH COCTaBISieT OOMIyIO
MIPOU3BOJCTBEHHYIO OCHOBY BCEX PACCMOTPEHHBIX MPUMEPOB.

HccnenoBaHue 1EMOHCTPUPYET, UTO BA3aHbIE BPYUHYIO TAlIOYKH HENb3s OLIEHUBATh UCKIIOUUTEIBHO
Kak 00yBb WJIM W3/ENUS TPAAUIMOHHOTO pyKojenus. OHM NMPEACTaBISIOT cOO0H MaTepualibHbIe HappaTHBHI,
B KOTOPBIX HEPEIUIeTaloTCs] (PYHKIMOHAIBHOCTD, 3CTETHUECKHE CY)KICHUs, MECTHBIC 3HAHMS, COLMAIIbHAsS
NaMsTh, XCHCKUH TPy U KyJNbTypHas HIEHTUYHOCTb. B TO BpeMs Kak perroHajbHBIC Pa3Mdus CO3AAIOT
pa3Ho00pa3Hyo reorpaduio An3aiiHa, py4Hoe MPOM3BOACTBO U Iepejada 3HaHUH U3 MOKOJICHHS B IOKOJICHUE
(hopMupyIOT OOIIYI0 KyIbTYpHYIO CTPYKTypy. McciemoBaHuWe mpeuiaracT HEJIOCTHYIO KOHIENTYalbHYIO
OCHOBY, COYETAIOIIYI0 BHU3YaJbHBIM M TEXHUYECKUM aHAIU3 C KYJIbTYPHOM, COLMAIBHOM, CEHCOpPHOH M
MPOCTPAaHCTBEHHON HHTeprperanueil. OHO TakKe IOKa3bIBAET, YTO IMPOAOJDKAIOIIEECS IMPOHM3BOJICTBO H
nepeayda BsI3aHBIX TAIOUEK MOAICP)KUBAIOT KyJIbTypHYIO IIPEEMCTBEHHOCTh B paMKaX COBPEMEHHBIX CHCTEM
CTaH/APTU3aINH, KOMMEPIHAIN3aluN U TMOTPEOJICHNST U MPEACTABISIIOT cOOO0H OLIYyTHMOE COIIPOTHBIICHHE
MCUYE3HOBEHHUIO. B 3TOM OTHOIICHUM BsI3aHBIE TAllOYKH BBICTYMAIOT OJHOBPEMEHHO B Ka4ECTBE KyJIBTYPHOTO
TOBapa ¥ HOCUTEIS HCTOPUH, IOCPEICTBOM KOTOPOTO CO3/IAI0TCS, COXPAHAIOTCS U epeAaloTCs HACHTUYHOCTS,
OIIBIT U TPAAUIUOHHBIC 3HAHUA.

KaioueBble ciioBa: Bsi3aHbIE TalOYKU Py4YHOI paboThI, peMeciio, Au3aiiH, KyJbTYpHOE 3Ha4eHHE,
JKEHCKUU TPY.
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Yapilandirilmis Ozet:

Bu ¢alismanin amaci, Tirkiye’nin farkli bolgelerinde iiretilen el orgiisii patikleri yalnizca iglevsel
nesneler veya el sanati iriinleri olarak degil, ayn1 zamanda tasarim {iriinleri, kiiltiirel metalar, yasayisin
aktaricilart ve toplumsal bellegin maddi tasiyicilart olarak incelemektir. Tiirkiye’de o6rgii patikler iizerine
yapilan caligmalar genellikle folklorik motiflere veya geleneksel el sanati siniflandirmalarina odaklanmustir.
Bu caligma bicim, renk, motif, malzeme, 6rgii teknigi, kullanim baglami, kadin emegi, yerel iiretim bilgisi,
kdiltiirel kimlik ve nesiller arasi aktarimi bir araya getiren biitiinciil bir yorumlama gereksinimine karsilik
vermektedir. Arastirmada bolgesel 6rneklerin hangi benzerlik ve farkliliklar1 gosterdigi, bicimsel ve teknik
ozelliklerinin iklim, cografya, giindelik yasam, sosyolojik yapi, kiiltiirel yapi, ritiiel ve aliskanliklar,
malzemeye erigim ve kullanim bigimleriyle nasil iliskilendigi ve orgii patiklerin kadin emegi, aidiyet ve
kusaklar boyunca aktarilan bilgi baglaminda nasil anlamlandirildig1 sorgulanmaktadir. Calisma, tasarim
antropolojisi ve kiiltlir ekonomisi yaklasimlar1 araciligiyla yerel iiretim, kiltiirel siireklilik ve el yapimi
nesnelerin daha genis dolasim ve tiikketim sistemleri igerisinde metalagmasi arasindaki iliskileri goriiniir kilmay1
amaglamaktadir.

Aragtirmada gorsel antropoloji, tasarim arastirmasi, kiiltiirel analiz, gostergebilimsel yorumlama ve
yonlendirilmis nitel igerik analizini bir araya getiren betimleyici, nitel ve yorumlayici bir arastirma deseni
kullanilmistir. Aragtirma korpusu Bingdl’den iki, Erzincan’dan iki, Erzurum’dan iki, Toroslar’daki Yoriik
yerlesimlerinden iki, Bursa’dan iki ve Bartin’dan bir olmak iizere toplam on bir ¢ift el orgiisii patikten
olusmaktadir. Amaglh 6l¢iit 6rnekleme yontemi kullanilmistir. Segilen her 6rnegin el 6rgiisii olmast, belirli bir
yoreyle giivenilir bi¢cimde iliskilendirilebilmesi, iireticisine veya kullanim baglamina erisilebilmesi, gorsel
olarak belgelenebilmesi ve yerel bir bigimsel ya da teknik 6zellik tasimasi temel secim Olgiitleri olarak
belirlenmistir.

On bir ¢ift patigin ge¢misi, iiretim siirecleri, anlamlar1 ve teknikleri hakkinda toplam on yedi kadina
informal olarak danigilmistir. Sekiz ¢ift patigin ireticisine dogrudan ulasilmis ve bu ireticilerin tamaminin
altmus bes yasin iizerinde oldugu belirlenmistir. Ureticileri vefat etmis olan diger ii¢ ¢ift icin ise ayn1 gorsel ve
teknik dili siirdiirmeleri nedeniyle iireticilerin kizlarma ulagilmistir. Ilgili hanelerde yasayan kadimlar ve drgii
teknikleri konusunda 6zel bilgi sahibi iki kadin da arastirmaya katki saglamistir. Gayriresmi etkilesimler saha
ziyaretleri sirasinda gergeklesmis ve arastirmacinin saha notlari araciligiyla kayit altina alimmustir.

Ornekler bigim, desen, renk, orgii teknigi, doku, oran, simetri ve asimetri, motif diizeni, iplik tiirii,
orgii yogunlugu, burun bigimi ve birlestirme yontemi bakimindan incelenmistir. Gorsel ve baglamsal veriler
renk, desen veya motif, 6rgii teknigi, islev, toplumsal anlam, duyusal etki ve mekansal baglam olmak iizere
yedi kategori altinda diizenlenmistir. Bu veriler ayrica bigimsel yapi, renk kullanimi, teknik ayrintilar ve
kdiltiirel ¢agrisimlar olmak {izere dort temel boyut {izerinden degerlendirilmistir. Motifler ve bigimsel kararlar
iklim, doga, malzemeye erisim, inanglar, semboller, gelenekler, giindelik pratikler ve katilimc1 anlatilartyla
iligkilendirilerek yorumlanmistir. Arastirmada kullanilan biitiin fotograflar, {ireticilerin izni alinarak
arastirmaci tarafindan gekilmistir.
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Bulgular, bolgeler arasinda bigimsel dil, renk tercihleri, 6rgii yapisi, malzeme kullanimi ve
konstriiksiyon agisindan belirgin farkliliklar bulundugunu gostermektedir. Bununla birlikte biitiin 6rneklerde
el emeginin islevsel, kiiltiirel, duygusal ve sembolik anlam {irettigi ortak bir yap1 bulunmaktadir.

Bingol drnekleri yogun desen kullanimi, giiclii renk karsitliklari, kalin iplik, ¢ift katli 6rgii ve dikissiz
tek parca konstriiksiyonla karakterize edilmektedir. Bu yap1 sert kis kosullarina yanit verirken renkler ve
geometrik motifler aile ve kdy kodlari, yas, medeni durum, yerel cografya ve kolektif bellekle
iliskilendirilmistir. Erzincan 6rneklerinde kalin iplik, zit renkler, ¢apraz veya 1zgara temelli geometriler ve
farkli bilek konstriiksiyonlari dayaniklilik, iscilik, islev ve estetik deger arasindaki dengeyi goriiniir
kilmaktadir. Bu patikler ayni zamanda kig yasamu, ¢eyiz, torenler, hediyelesme, komsuluk iligkileri ve ¢ocukluk
anilartyla iligkilendirilmistir.

Erzurum o6rneklerinde iki pargali bir konstriikksiyon sistemi ve diger bolgelere gére daha genis
birakilan bilek agikliklar: bulunmaktadir. Bu 6zellikler katilimeilar tarafindan kusaklar boyunca aktarilan bilgi
olarak agiklanmis, ayn1 zamanda sert iklim kosullarinda patiklerin kalin ¢oraplarin lizerine giyilmesine yonelik
pratik bir ¢oziim olarak yorumlanmistir. Kalp, {iggen ve kabartmali ¢icek motifleri duygusal sembolizm,
stisleme, teknik beceri ve gilindelik islevi bir araya getirmektedir. Yoriik yerlesimlerinde ise kalin yiin iplik,
giiclendirilmis tabanlar, dar bilek boliimleri, sinirlt motif kullanim1 ve giiclii renk karsitliklar1 yayla, kdy, ova
ve cadirlar arasindaki hareketli yagami yansitmaktadir. Motifler ve renkler mevsimsel dongiiler, hasat, bereket,
korunma, aile kimligi, medeni durum ve hareket halindeki yasamla iliskilendirilmistir.

Bursa 6rnekleri grafik bir gorsel dil, kesintisiz diiz 6riilmiis taban yapisi, yogun motifler, dekoratif
kenar uygulamalar1 ve pozitif ile negatif alanlar arasindaki giilii iligkilerle 6ne ¢ikmaktadir. Bu 6zellikler
Bursa’nin iplik iiretim tarihi, gé¢ hareketleri, Osmanli gorsel kiiltiirii ve Balkan kokenli desen hafizasinin
Anadolu teknikleriyle birlesmesi baglaminda yorumlanmistir. Bartin 6rnegi ise ince iplik, yogun orgii, diiz
ylizeyden egrisel forma gegen konstriiksiyon, siki kenar ilmekleri, ritmik renk gegisleri ve hem desen hem de
ylizey bosluklariyla olusturulan bezemelerle ayrismaktadir. Bu 6zellikler sabir, teknik kontrol, ev i¢i diizen,
bolgesel bellek ve kusaklar arasi siireklilikle iliskilendirilmistir.

Biitiin bolgelerde iklim ve cografyanin iplik kalinligini, 6rgli yogunlugunu, konstriiksiyonu, 1sil
korumayi, esnekligi ve taginabilirligi etkiledigi goriilmiistiir. Renk, doga, duygu, yas, statii, aile ve yerel
kimlikle baglantili duyusal ve sembolik bir dil olarak islev gérmektedir. Desenler ve teknikler gozlem, tekrar,
bellek ve bedensel uygulama yoluyla aktarilan ortiik bilgi bicimleri olarak ortaya ¢ikmaktadir. Orgii patikler
ayn1 zamanda ev yasami, misafirperverlik, hediyelesme, ¢eyiz, térenler, dayanisma, direng, sabir, duygusal
sicaklik, hareket ve aidiyetle iliskilidir. Kadin emegi, toplumsal ve ekonomik bakimdan ¢ogu zaman goriinmez
kalmasina ragmen biitiin drneklerin ortak iiretim temelini olusturmaktadir.

Calisma, el Orgilisii patiklerin yalnizca ayakkabi veya geleneksel el sanati {irlinleri olarak
degerlendirilemeyecegini gostermektedir. Patikler islev, estetik yargi, yerel bilgi, toplumsal bellek, kadin
emegi ve kiiltiirel kimligin i¢ ige gegtigi maddi anlatilardir. Bolgesel farkliliklar ¢esitlilik gdsteren bir tasarim
cografyasi olustururken el emegine dayali iiretim ve kugaklar arasi aktarim ortak bir kiiltiirel yapt meydana
getirmektedir. Calisma, gorsel ve teknik ¢oziimlemeyi kiiltiirel, toplumsal, duyusal ve mekansal yorumlamayla
birlestiren biitlinciil bir degerlendirme ¢ergevesi sunmaktadir. Ayrica drgii patiklerin iiretiminin ve aktariminin
stirdiiriilmesinin modern standartlagma, ticarilesme ve tiiketim sistemleri iginde kiiltiirel siireklilik sagladigini
ve yok olusa kars1 somut bir direng bigimi olusturdugunu ortaya koymaktadir. Bu dogrultuda orgii patik,
kimligin, deneyimin ve geleneksel bilginin iiretildigi, korundugu ve aktarildigi hem kiiltiirel bir meta hem de
bir hikdye anlaticisi olarak belirginlesmektedir.

Anahtar Kelimeler: Orgii Patik, Zanaat, Tasarim, Kiiltiirel Anlam, Kadin Emegi.
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The Knitted Slipper as a Cultural Commodity

Introduction

In cultural anthropology, sociology, and design, objects are more than functional tools. They
are symbolic entities intertwined with meaning, identity, memory, and social relations. Beyond its
everyday function, the knitted slipper also continues to circulate across generations as a commodity
associated with locality, women’s labour, cultural belonging, and knowledge transmitted from the
past. The concept of the social life of things makes it possible to examine the relationships that extend
from the production and circulation of seemingly ordinary handmade products to their consumption
and reproduction (Appadurai, 1986, p. 5). The central focus of this study is to reveal, through the
knitted slipper, the relationships between culture and commodity, locality and globalisation, society
and production, and region and design.

The relationship between culture and commodity is continuously reconstructed. An object is
not only the outcome of a technical production process but also a carrier of symbolic meanings.
While this symbolic value is shaped quantitatively by the market, it is also reproduced through
identity, belonging, aesthetics, social memory, and cultural representation. According to Baudrillard,
objects function not only through use value but also as indicators of status and producers of meaning
(Baudrillard, 1996, p. 193). As Appadurai states, the social life of an object allows it to acquire
different layers of meaning as it circulates within economic and cultural systems (Appadurai, 1986,
pp. 3-5). In this context, the knitted slipper is considered not merely a functional item of domestic
clothing but also a product open to cultural representation and economic circulation.

In Tiirkiye, knitted slippers carry knowledge transmitted from the past and reflect the social,
regional, and environmental conditions surrounding their makers. Commonly encountered in rural
production, the knitted slipper incorporates local motifs while also being exposed to the aesthetic
expectations of commercial markets. This transformation is associated with the reintegration of
women’s labour into the urban economy through migration (Oztiirk et al., 2018, pp. 519-521).
Traditional production is also reshaped through local identity and tourism. As seen in the case of
Yenikaraagag, knitting may transform from a handmade practice into the production of souvenir
commodities (Aktas et al., 2019, pp. 124-125). Recent regional studies further demonstrate that hand
knitted socks and slippers continue to encode local identity through motif, colour, technique, and
use, even as their everyday practice becomes less common (Tonus & Kaynar, 2023, pp. 25-26).
Research on Eskisehir slippers likewise shows that material, technique, colour, form, motif, and
pattern composition reflect regional sociocultural characteristics, while motif knowledge is often
transmitted through family memory (Karayel & Ugurlu, 2024, pp. 1309-1312).

A new relationship therefore emerges between traditional production and modern
commercialisation, producer and consumer, and local identity and global aesthetic expectations.
While this process may support the continuity of the craft, it may also transform its distinctive
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character. At this point, the knitted slipper becomes not only a functional object but also a cultural
object situated at the intersection of gender, labour relations, economic transformation, and cultural
representation.

Women’s labour has often been rendered invisible because of prevailing social values.
Studies extending back to the Ottoman period show that women participated in textile production
within the home but were frequently absent from official production records (Zarinebaf-Shahr, 2001,
pp. 141-142). In the modern period, women have continued to devote time to practices such as
knitting, lacework, and embroidery, contributing to culture and, to some extent, the economy. These
activities may be understood as economic practices, practical occupations, forms of socialisation,
expressions of individual creativity, hobbies, and cultural commodities.

Everyday life contains a micro level mechanism that enables objects to circulate within
worlds of meaning. While some commodities enter everyday life solely through their functions,
knitted slippers carry functional and symbolic values at the same time. They are generally made for
domestic use, given to guests as gifts, and worn by different age groups. Their structure provides
warmth, reduces perspiration, and does not constrict the foot. They also carry regional motifs and
symbolic associations with hospitality, warmth, sharing, family, and home. These qualities move the
knitted slipper beyond the category of an ordinary form of footwear and turn it into a field of cultural
expression. According to Giddens, everyday practices are sites in which social structures are
continually reproduced. Individual routines, symbolic systems, and material objects are reinterpreted
through this process (Giddens, 1984, pp. 2-5). Everyday life also creates a setting that facilitates the
entry of cultural objects into economic circulation. Harvey argues that capitalist production processes
transform not only labour and space but also the world of meaning within everyday life, bringing
cultural practices into close relation with forms of commercialisation (Harvey, 2005, p. 42).
Alongside its function as a carrier of culture, the knitted slipper also belongs to a market whose
economic contribution cannot be overlooked.

In rural production, the structure of the object is shaped by the production environment, the
maker’s local ties, access to materials, socially shared motif preferences, regional narratives, family
origins, and climatic conditions. Urban ways of life, by contrast, directly affect users’ aesthetic
preferences and purchasing decisions. According to Massey, place is not merely a geographical
location but a phenomenon continually reconstructed through networks of social relations (Massey,
2005, pp. 139-141). The movement from village to city therefore reorganises not only the spatial
relations surrounding knitted slipper production but also aesthetic preferences, modes of production,
power networks, and economic structures. This transformation has led some women to abandon
handicraft production and others to participate in commercial production processes.

According to Lefebvre, the transformation of everyday life is connected to the reorganisation
of relations between production and consumption through space (Lefebvre, 1991, pp. 354-356). This
process may alter the social status of handmade products while also contributing to the alienation of
labour in the sense described by Marx (Marx, 1992, p. 324). Arendt argues that the weakening of the
distinction between labour and work in the modern age turns production from an existential value
into an economic necessity (Arendt, 1958, pp. 141-143). Knitted slippers that are removed from their
original context and reproduced for sale in urban life acquire the qualities of commercial
commodities. This condition may be associated with Bauman’s concept of liquid modernity, in which
permanence gives way to transience and belonging is replaced by marketable identities (Bauman,
2000, pp. 82-83; Bauman, 2007, p. 6)

Outside industrial production, the making of knitted slippers is a field of cultural production
based largely on women’s labour. Although it may appear to be a creative or craft based activity, it
is also associated with low pay, invisibility, and emotional labour within patriarchal economic
systems. According to Bourdieu, cultural fields produce symbolic capital, but the conversion of this
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capital into market value is shaped by power relations and habitus (Bourdieu, 1986, pp. 245-248).
The economic value of knitted slippers, as a gendered form of cultural capital, may therefore remain
below the labour and meaning they embody.

The integration of handicraft markets into the neoliberal economy has not always reduced
the invisibility of women’s labour and has sometimes reproduced it. McRobbie argues that women’s
labour in the creative industries is opened to renewed exploitation through discourses of freedom,
since the idea of individual creativity can legitimise insecurity and low income (McRobbie, 2016,
pp- 105-110). Craciun’s ethnographic study of craft economies similarly shows that the discourse of
authenticity commercialises women’s labour while repackaging it through emotional belonging
(Craciun, 2014, pp. 70-71). Knitted slippers are therefore not only symbols of local production. They
are also products through which the boundaries between emotional labour, cultural identity, and
market aesthetics are renegotiated. Value is produced not only through the manual labour contained
in the object but also through the aestheticisation of the maker’s female identity. In this context,
knitted slippers in Tiirkiye gain economic visibility through romanticised associations with maternal
labour, domestic warmth, longing for one’s homeland, and traditional motifs.

Traditional modes of production have historically been based on communal solidarity, need
based production, and cultural continuity. Craft does not merely meet functional needs. It also reflects
the maker’s identity, the values of the community, and its shared symbols. According to Sennett,
craft is a moral form grounded in the desire to do good work (Sennett, 2008, p. 9). Industrial
production, global markets, and consumption oriented economies, however, may transform manual
labour into a competitive commodity.

Benjamin’s concept of aura is important for understanding this transformation. Mass
production and reproducibility weaken the singularity of the object and its connection with the maker
(Benjamin, 2008, pp. 21-22). The distinctiveness of traditional handicrafts also arises from the way
motifs embody personal interpretations and social memory. When production is adapted to the
aesthetic norms of the market and the speed of consumption, however, distinctiveness and aura are
replaced by standardised and reproducible forms. The transition from production to consumption
therefore develops into an ontological transformation.

Appadurai explains this process through the social life of things. An object acquires different
meanings in different contexts. A knitted slipper that signifies cultural belonging in a village may be
redefined as a nostalgic souvenir in the city (Appadurai, 1986, p. 5). Baudrillard similarly argues that
objects acquire meaning through signs rather than primarily through their use value (Baudrillard,
1996, p. 74). The knitted slipper thus becomes a sign that circulates through images of warmth,
naturalness, longing, and authenticity.

This study approaches the knitted slipper not only as a functional object but also as a cultural,
social, and economic sign. It examines the relationships that knitted slippers establish with place,
region, and experience. Its primary aim is to reveal the meanings carried by knitted slippers
reproduced within global systems of consumption and the distinctiveness of traditional production
based on manual labour. By focusing on the social lives, histories, production, and exchange of
cultural objects, the research examines the cycle of cultural production, use, and consumption at the
micro level through the knitted slipper.

The study combines approaches from design and cultural economy. Bourdieu’s concepts of
cultural capital and habitus are used to explain the social positions and aesthetic preferences of
makers. Sennett’s approach to the ethics of craft informs the interpretation of labour, while
Baudrillard’s concepts of the system of objects and sign value are used to explain the production of
meaning during consumption.
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Qualitative ethnographic observations and semiotic analysis are also used together. Visual
analysis examines the relationships among motif, colour, form, and material in knitted slippers. Brief
interviews with makers are used to consider women’s labour, cultural identity, and connections with
the past. Through this integrated method, the study seeks to analyse the formal characteristics of the
selected objects together with their social contexts.

The overall purpose of the study is therefore not merely to describe a handmade product but
to examine, through the object itself, the relationships among social structure, historical transmission,
the transfer of experience and knowledge, geometry and form, phenomenological knowledge,
negotiations of identity, topography, and atmosphere from an interdisciplinary perspective. More
specifically, the study aims to examine samples of hand knitted slippers collected from different
regions of Tiirkiye in terms of form, colour, motif, material, knitting technique, and context of use.
It also seeks to reveal how their formal and technical characteristics relate to local production
knowledge, women’s labour, cultural identity, and everyday life. The research problem arises from
the fact that knitted slippers in Tiirkiye have generally been addressed through folkloric motifs or
handicrafts rather than through the combined dimensions outlined above. In this context, the knitted
slipper is considered both a cultural commodity and a tangible means of resistance that supports
cultural continuity and transmission. The principal research questions were therefore formulated as
follows.

What similarities and differences do hand knitted slippers collected from different regions of
Tiirkiye display in terms of form, colour, motif, material, and production technique? How are these
formal and technical characteristics related to the climate, everyday life, patterns of use, and local
production knowledge of the regions in which they were made? How are knitted slippers understood
in relation to women’s labour, cultural belonging, and the intergenerational transmission of
knowledge?

The accessible study population consists of samples of hand knitted slippers reached by the
researcher in selected regions of Tiirkiye and the production contexts associated with these samples.

Method

This study examines the formal, production related, and aesthetic differences among knitted
slippers from different geographical regions through a qualitative and interpretive analytical
approach. It combines visual anthropology, design research, and cultural analysis to examine cultural
meanings through visual materials. During the visits in which the slippers were obtained, informal
conversations were also held with a number of knitters. These conversations did not have the depth
of oral history interviews, but they contributed to data collection through questions that emerged
during the encounters and helped reveal aspects of the cultural context.

The study adopts a descriptive and interpretive qualitative approach. Knitted slippers were
collected from different localities in the Black Sea, Marmara, Eastern Anatolia, and Mediterranean
regions of Tiirkiye. The sample includes two pairs from Bing6l, two from Erzincan, two from
Erzurum, two from Yoriik settlements, two from Bursa, and one from Bartin. The examples were
examined within the framework of design anthropology, with attention to recurring forms and
geometries that could support comparative analysis. Each visual record was interpreted in relation to
the cultural atmosphere, social life, and everyday practices of the region in which the knitted slipper
was produced. Members of the relevant households were also consulted about the meanings
associated with the objects.

The eleven pairs were selected from the wider group of collected knitted slippers because
they were hand knitted, could be reliably associated with a specific locality, allowed access to the
maker or the context of use, displayed a local formal or technical characteristic, and could be visually
documented. Purposive criterion sampling was used on the basis of these conditions.
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Seventeen women were consulted regarding the backgrounds of the eleven pairs of knitted
slippers. The makers of eight pairs were contacted directly, and all were over the age of sixty five.
As the makers of the remaining three pairs had died, their daughters were contacted because they
continued the same visual and technical language. These participants were between fifty and sixty
five years of age. Four additional women from the households in which the makers were contacted
also provided information about the knitted slippers, and they were likewise between fifty and sixty
five years of age. Two further women were consulted specifically regarding the knitting techniques
observed in the examples. All participants were women. The interactions took the form of informal
conversations conducted during field visits and were documented through the researcher’s field
notes.

During the analysis, the knitted slippers were treated both as design products and as forms
of cultural expression, drawing on Appadurai’s concept of the social life of things (Appadurai, 1986,
p. 5) and Pink’s approach to visual data (Pink, 2013, p. 144). Each example was examined according
to form, pattern, colour, knitting technique, texture, proportion, symmetry and asymmetry, and motif
organisation. Basic elements of art provided the foundation for these evaluation criteria. The analysis
was informed by Rowe and Slutzky’s approach to formal structure (Rowe and Slutzky, 1971, p. 300)
and Langer’s theory of aesthetic meaning (Langer, 1953, pp. 27-31, p. 40). Each motif or formal
decision was interpreted in light of the information provided by the participants consulted during the
field visits and in relation to local living conditions such as climate, nature, and access to materials,
as well as cultural codes including beliefs, symbols, and traditions.

The production techniques, yarn types, knitting density, toe forms, and stitching methods
were examined through the literature and confirmed through consultation with two specialists. These
features were then considered within Ingold’s concept of making in order to identify their embodied
and cognitive dimensions (Ingold, 2013, pp. 21-22). Production practices were also related to the
makers’ local knowledge on the basis of information gathered in each region, following Polanyi’s
approach (Polanyi, 1966, p. 4). The patterns and motifs on the knitted slippers were analysed as
cultural sign systems with reference to Barthes’s Mythologies (Barthes, 1972, pp. 109-114). Each
motif was therefore interpreted in relation to the mythology, social roles, and value systems of the
region in which it was produced.

All visual and contextual data were organised under the categories of colour, pattern or motif,
knitting technique, function, social meaning, sensory effect, and spatial context. These seven
categories constituted the initial analytical structure used to organise and code the visual and
contextual data. The four broader dimensions of formal structure, colour use, technical details, and
cultural associations were subsequently used as interpretive lenses to synthesise and compare the
findings derived from these categories across the regional examples. The formal, aesthetic, and
cultural characteristics of the knitted slippers were examined through directed qualitative content
analysis. The coding process aimed not only to describe the visual data but also to make symbolic
and cultural processes of meaning visible. It also sought to identify the relationships between the
aesthetic findings of the visual analysis and the ethnographic observations.

This study was conducted according to the principle of respecting the manual labour and
cultural heritage of local makers. All images were taken by the researcher and obtained with the
consent of the makers and with attention to local ethical principles, adopted for the fieldwork. Within
the research, makers were positioned not merely as sources of data but as subjects who produce
knowledge. They worked with the author in a manner consistent with Pink’s approach to
participatory interpretation (Pink, 2013). The analysis was organised into four main categories
consisting of formal structure, use of colour, technical details, and cultural associations.
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Research and Findings

Bingol Region

Figure 1. Hand Knitted Slippers from the Bing6l Region

The knitted slippers of the Bing6l region appear to have a knitting aesthetic characterised by
clear contours, strong contrast, and dense patterning (Figure 1) The first example draws attention
through the sharp opposition of bright colours. The distinct boundaries between colours increase the
legibility of the pattern on the knitted surface. The motifs consist of triangular forms and carry a
directional and sequential movement. Each triangle, together with the figure contained within it,
connects to the next and creates an almost moving visual effect. This dynamic arrangement may also
be associated with regional folk songs of Bing6l and may be said to create a visual tempo similar to
its mountainous geography, sloping terrain, and dynamic rhythm of life. The second example has a
more balanced and centralised visual structure. Flower like six sided motifs are animated by red and
green details at their centres. This structure is based on symmetry. Like traditional carpet motifs, it
creates a sense of a composition that expands outward from the centre. While this composition is
sustained internally through rhythm, it also generates detail through contrast. In addition, the section
approaching the ankle presents a return in the direction of movement within the composition, where
repetition becomes the dominant element.

In both examples, thick yarn and a double layer knitting technique are observed. This
technique appears to be a deliberate choice used to prevent heat loss in cold climates. Thick yarns
may be regarded as naturally insulating materials because of the spaces they contain within their
structure. The hardness of the surface and the strength of the turquoise yellow knitted slipper suggest
a high knitting density and a form shaped through the knitting method itself. The smooth surface of
the black and white example suggests a more homogeneous tension in the knitting and fewer internal
gaps in the structure.

Both examples are knitted in a single piece, with the toe and ankle sections integrated
seamlessly. This may be understood as a form of knowledge transmission based directly on the
knitter’s experience and suggests that the maker mentally anticipates the object before beginning the
knitting process. The patterns are formed through manual habit rather than through paper templates
or diagrams, and this may be considered part of that anticipatory mode of making.

In the black and white knitted slipper, the horizontal lines visible at the ankle appear to result
from reversing the knitting direction. More than an aesthetic decision, this feature seems to create a
degree of flexibility at the transition between the foot and the ankle without restricting circulation.
This detail also gives a sense of rhythmic closure to the production process.
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From a design and production perspective, the knitted slippers of the Bingol region may be
regarded as examples of a dense knitting culture. Each stitch appears to embody continuity, patience,
and direct practical knowledge. In this sense, the object may also be understood as a silent form of
memory carried through craft.

The combined use of turquoise and yellow creates a contrast that may be considered modern
when compared with more familiar Anatolian colour palettes. Field observations nevertheless
indicated that this type of colour choice is frequently encountered in knitted slippers. The black and
white arrangement presents a more direct contrast aesthetic, while the red details used at a smaller
scale reinforce the overall opposition of colours. Similar detail contrasts were observed in several
other examples from the region and may therefore be read as part of a locally shared visual practice.

Bingdl is one of the mountainous areas of Eastern Anatolia characterised by severe winter
conditions. Handicraft production in the region is particularly associated with women’s labour and
may be considered one of its cultural outcomes. Even when the knitted slippers are not produced for
direct sale, they may still have an economic dimension because domestic production reduces the need
to purchase equivalent products.

In the region, knitted slippers are generally made as part of a dowry, as gifts, or to meet
winter needs. Participants indicated that colour choices are often shaped not only by individual
preference but also by codes shared within families or villages. These colours may therefore function
as socially recognised carriers of meaning within collective memory. According to the accounts
gathered during the fieldwork, factors such as age, marital status, family background, and surname
may influence these colour codes. Brighter details were more frequently associated with knitted
slippers knitted by unmarried young women, while darker details were more often associated with
those made by married women. The geometric severity of the patterns may also be associated with
environmental conditions and ways of life. Participants and field interpretations connected some of
these forms with elements such as snow, stone, mountains, animal tracks, and migration routes.

For the women consulted in Bingdl, the knitted slipper was understood as more than an item
of clothing. It was also interpreted as a field of sociocultural expression and a medium through which
stories could be shared. Individual patterns were associated with family traditions, forms of teaching,
or particular periods of life. In this sense, knitted slippers may be described as a form of memory
written through yarn.

These knitted slippers may also be directly related to domestic space. During the long winter
months in Bingol, everyday life is often spent indoors under demanding climatic conditions. The
knitted slipper therefore combines its function of providing warmth with social meanings linked to
the home, togetherness, and quiet labour. Despite the visual density of the surface, its softness creates
a sense of tactile comfort, while the thick knitted sole acts as a buffer between the foot and the hard
floor.
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Erzincan Region, Eastern Anatolia

".

Figure 2. Hand Knitted Slippers from the Erzincan Region

The first example creates a sense of density and direction through diagonal lines formed by
alternating yellow and navy blue. This flowing geometry may also be associated with the natural
topography of the Erzincan region. It can be interpreted as an abstract reflection of overlapping
mountain silhouettes and sloping terrain. In the second example, the combination of light blue and
white is based on a more regular vertical and horizontal knitting system. The square patterns give the
surface a calm grid structure and create a composition through the balance between filled and empty
areas. Compared with the first example, this geometric organisation has a more static and even
rational aesthetic. Field observations suggest that these two knitting structures are among the forms
most frequently encountered in the Erzincan region (Figure 2)

Both knitted slippers were made with thick yarn. In the yellow and navy example, the yarn
tension is tighter. This increases durability while producing a firmer surface texture. In the blue and
white example, the yarn transitions are softer, and the regularity of the squares suggests a steady
hand rhythm and a high level of skill during knitting. Participants repeatedly indicated that the size
of the square motif on the surface was also determined by the maker’s level of skill. Knitted slippers
intended as gifts were more often associated with the square motif, which was understood as an
indicator of workmanship and value. By contrast, the structure of the first example is simpler to
produce and may therefore be considered relatively more functional.

Another design difference appears in the geometry of the ankle section. The yellow and navy
knitted slipper has a smooth transition at the ankle with a gradually narrowing surface, which
provides an easier finish during production. This may be interpreted as a result of prioritising
function. The blue and white example includes a raised stitch application around the ankle. This
creates an elevated surface and involves a reverse direction knitted join. The structure provides both
an aesthetic emphasis and a more accommodating fit around the ankle.

Strong colour contrasts were observed as an important means of expression in many knitted
slippers from Erzincan. Participants associated the palette of the first example with the soil and
vegetation of the Erzincan countryside in spring. The blue and white of the second example were
associated with the combination of snow and sky during winter.

The handicraft tradition of Erzincan may be closely related to the relatively isolated way of
life in the surrounding mountain villages. The making of knitted slippers, as one form of this
handicraft tradition, is not only functional but also part of a sociocultural mode of existence. Because
women spend long periods at home during winter, knitting becomes both a way of passing time and
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a practice of cultural production. In addition to domestic use, knitted slippers are prepared as part of
a dowry, as wedding gifts, gifts for henna ceremonies and circumcision celebrations, and as tokens
of neighbourly exchange during visits between villages.

When the two examples are considered together, durability and elegance, function and
aesthetics, protection from the cold, and the desire to create a sense of emotional warmth within the
home come together in the products made by women in Erzincan. The overall texture of the knitted
slippers creates not only physical warmth but also a sense of psychological comfort. The dense
knitting of the first example has a firm and protective tactile quality, while the softer surface of the
second conveys calmness and inner comfort.

As elements of domestic space, both knitted slippers are not only worn but also felt,
remembered, and fixed within personal memory. During the interviews, older participants were able
to describe in detail even the knitted slippers they had worn during childhood.

Erzurum Region, Eastern Anatolia

Figure 3. Hand Knitted Slippers from the Erzurum Region

The first example, a blue and white knitted slipper, consists of heart and triangle motifs
repeated symmetrically across the surface. The geometry of the pattern moves from the ankle toward
the toe and creates a sense of approach both in visual flow and in emotional symbolism. The
prominent use of the heart motif on a traditional knitted surface may be read as an example of the
symbolic intimacy often encountered in Erzurum handicrafts (Figure 3).

The second example establishes a more specific composition through light purple and white
tones. Although the overall structure of the knitting is relatively minimal, this restraint gives way to
more descriptive elements at the front section. Small flower like details move beyond surface
ornament and take on a three dimensional quality. This structural feature may be regarded as a
significant element and suggests the integration of a more contemporary aesthetic perception into a
traditional form.

As a design detail encountered in many knitted slippers from the region, these examples are
not knitted as a single piece. The structure extending from the ankle to the sides and underside of the
foot forms one unit, while the upper foot and front section are later joined as a secondary element.
This two part mode of production creates a geometric typology that differs from those of the other
regions. In addition, the ankle opening in Erzurum knitted slippers is generally left wider than in the
other examples. During the interviews, participants explained this by saying that this was inherited
knowledge and that it had been learned from mothers and earlier generations. At the same time, the
wider opening also appears to be an ergonomic response, since these knitted slippers are often worn
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over thick socks, sometimes in more than one layer, because of the climatic conditions. Even if
knitters do not always articulate the practical reason for this feature, it may be understood as a form
of practical knowledge shaped through trial and error and transmitted across generations.

Erzurum has a harsh climate and long winters, and for this reason knitted slippers are made
with both thick yarn and dense stitch structures. In the first example, the knitting is dense, the stitch
structure is compact, and the surface texture is relatively firm. This appears to be a local knitting
form preferred for durability, especially on cold household floors. In the second example, the yarn is
finer and the knitted structure is looser, which provides greater flexibility in use. In both examples,
aesthetic concern remains evident. The raised floral form at the toe in particular demonstrates the
ability to combine manual practice with ornamentation.

Colour selection in Erzurum knitting is generally understood to have an emotional
dimension. Field findings suggest that blue and its shades may be associated both with the region’s
cold climate and with a spiritual connection to the sky. Within this interpretive context, blue tones
were also associated with attachment in everyday life. Purple, which was reported to be preferred
more often by younger women in the region, may be understood as a form of expression linked to
emotional depth.

In the Erzurum region, knitting slippers is not only an everyday activity but also a widespread
form of solidarity among women and a valued ritual. In villages, women gather during long winter
evenings for knitting conversations. Participants associated individual patterns with particular stories
or emotional themes. The distinctive forms and production details of Erzurum knitted slippers show
how individual aesthetic awareness and collective tradition may become intertwined. In Erzurum
homes, knitted slippers are perceived as more than functional objects. Particularly when entering a
home or participating in domestic seating arrangements, they may function both as signs of
cleanliness and as expressions of personal character. For this reason, pattern, colour, and knitting
quality carry considerable symbolic value. The knitted slippers of Erzurum may therefore be said to
possess a production language in which everyday function, emotional intensity, and technical skill
come together.

Yoriik Settlements, Taurus Mountains, Mediterranean Highlands

Figure 4. Hand Knitted Slippers from the Yoriik Settlements

The first example has a more decorative and narrative structure. Its motifs resemble fruit
forms, and participants associated them with harvest seasons as a seasonal reference. In such
examples, everyday images drawn from a life closely tied to nature are carried into design and
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production. The repeated arrangement of the motifs creates a rhythmic knitted order while also
symbolising the temporality of a way of life connected to natural cycles (Figure 4).

The second example presents a design with a sharper and more decisive visual language.
Vertical red stripes placed on a black ground create movement while also forming the basic
composition. This simple yet striking arrangement may be interpreted as a reflection in handicraft of
the practical and pragmatic character of Yoriik life. In this example, ornament remains secondary
and survives mainly at the level of detail, while form appears as a direct extension of function. The
red stripes and the knitted ankle section meet over the upper foot and form a radial centre, creating a
flower like motif as a decorative detail. These two formal structures may be read as aesthetic
reflections of contrasting yet complementary realities in Mediterranean mountain villages, namely a
simple, strong, and practical everyday life, and a more nature oriented, narrative, and ceremonial
traditional life.

In the highlands of the Taurus Mountains, knitted slippers are generally knitted with thick
wool yarn using a double yarn knit purl technique. The density and quality of the knitting tend to
create a surface without a strong directional effect, even when small triangular formations are present
at the micro level. In the black and red example, the yarn tension is quite high, which provides both
durability and thermal insulation. The limited number of motifs appears in practical everyday knitted
slippers as a technical choice that increases the speed of production. In the cream ground example,
by contrast, the knitting is relatively looser and finer yarn has been used. It may therefore be
understood as a knitted slipper intended for seasonal transitions when the weather is less cold. As
pattern density increases, yarn transitions also become more numerous in order to sustain the quality
of the pattern. The finish at the ankle edge is ornamented with a regional raised crochet edging
technique.

It is possible to suggest that Yorilk women understand knitting not only as a functional act
but also as a temporal practice aligned with the seasonal cycles of nature and the migratory cycles of
human life.

The combined use of red and black appears in many forms of handicraft within
Mediterranean Yoriik culture as a sign of strength, protection, and vitality. Participants associated
black with the earth and migration routes, and red with fire and life. Together, these two colours may
be interpreted as making visible both the resilience of Y oriik life in relation to nature and its capacity
for adaptation. In the cream ground example, the red and green combination may also evoke fertility
and abundance within a way of life nourished by the soil and by nature.

This traditional aesthetic structure takes shape and becomes more visible within the sunny
atmosphere of the Mediterranean. The knitted slippers function not only as items of clothing but also
as display objects and decorative elements. They therefore occupy not only the functional side of
dress in everyday life but also its aesthetic dimension. During weddings, marriage visits, and
festivals, such embellished knitted slippers are exchanged as gifts.

In Yortik life, the knitted slipper is not merely an item of clothing that provides warmth. It is
also a representation and symbol of life in motion.

During seasonal movement between highlands, villages, and plains, knitted slippers are used
both for walking and for protecting the feet inside tents. This function is directly reflected in their
form. The ankle section is narrow and reinforced, the sole is thick, and the knitted slipper fits closely
around the foot and ankle.

Pattern selection may also indicate family identity and individual belonging. In some
villages, participants associated red and black knitted slippers with married women and boys, while
lighter coloured examples were linked to young women of marriageable age.
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Yoriik knitted slippers embody the functional aesthetics of a mobile life lived in harmony
with nature. They carry both the physical and symbolic warmth of this culture. Each stitch holds the
movement of a geography, and each colour carries the story of a season.

Bursa Region, Marmara

Figure 5. Hand Knitted Slippers from the Bursa Region

The basic form seen in both knitted slippers is the classic flat knitted sole structure. In this
construction, there is no clearly visible seam between the upper part of the foot and the sole, and the
knitting continues without interruption. The motifs create an aesthetic concentration at the toe, while
around the ankle they function as a visual boundary. The ornamental structures may be interpreted
as geometric representations of natural forms such as flowers and insects. Through geometric
transitions, they form a compact composition (Figure 5).

Bursa is a historical centre of yarn production. The lustrous texture of the yarns used in these
knitted slippers and the dense knitting technique may be related to this historical background. At the
edges, decorative lines made with a reverse chain knitting method function less as practical seam
closures than as aesthetic endings and boundary markers.

Within the historical identity of Bursa, green is associated with faith, nature, and tranquillity.
It carries historical and cultural meaning not only in knitted slippers but also through its widespread
presence in the region’s history, everyday life, and flags. The combination of green and black may
also be associated with a colour pairing frequently used in both Ottoman art and textile production.

Pink and purple tones, particularly in women’s clothing in the western rural areas of the city,
are often associated with nobility, calmness, and emotional expression. Colour preferences may
therefore be read not only as aesthetic choices but also as signs of regional belonging and cultural
attachment. Bursa has a long historical past and has performed many significant functions within
Anatolia.

In addition to its historical and cultural background, Bursa has a multilayered identity shaped
by successive waves of migration. The variety of geographical and cultural elements within the
region makes this synthesis more complex. As in many other handicrafts, the knitting practices used
in knitted slippers reflect a combination of production traditions brought by migrant communities.
Numerous examples show Balkan derived pattern memories combined with local Anatolian
techniques.
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In both knitted slippers, the motifs evoke themes of protection, abundance, and rootedness.
They may also be interpreted through abstracted geometries associated with pre Islamic or pagan
visual traditions.

Compared with examples from other regions of Anatolia, these knitted slippers display a
more graphic aesthetic. Their traditional visual memory may be traced much further back in history.
The motifs are small but clearly defined, and the relationships between negative and positive areas
across the surface are particularly strong.

Bartin Region, Western Black Sea

Figure 6. Hand Knitted Slippers from the Bartin Region

Because of its climate, the Black Sea region contains many different knitting forms,
techniques, and aesthetic approaches shaped by diverse cultural influences. During the interviews
and oral accounts gathered in the study, some participants described the Bartin examples examined
here as representative Black Sea knitted slippers. This claim is therefore presented as a locally
expressed view rather than as a general classification for the entire region (Figure 6).

On a light beige ground, patterns in olive green and salmon create a balanced visual rthythm
and may evoke regional music and dance. The motifs become denser from the toe toward the ankle
and create a sense of upward movement. Participants and field interpretations associated this
movement with the sea and its waves, which are central elements of life in the region. The repetition
of the patterns in small steps also reflects the rhythmic action of knitting. In this way, the surface
reveals manual skill, records time through repeated labour, and carries visual references to the
conditions of everyday life.

The construction represents a transition from flat knitting to a curved form, a technique
frequently encountered in examples associated with Bartin. The use of fine yarn increases the density
of the knitting and appears to strengthen both durability and thermal protection.

The tightly formed edge stitches help preserve the shape while also creating an aesthetic
frame. This technique indicates a level of experience and control in hand production. The regularity
of the stitches suggests sustained manual habit and patience, while the ornamental workmanship may
also be interpreted as a sign of technical mastery. On the upper part of the foot, ornament extends
beyond colour and pattern, since openings and surface structures are used to create additional visual
effects.
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The contrasting combination of beige, salmon, and dark olive green may be associated with
both the natural environment and domestic warmth. The layered colour transitions and their
integration into the geometry of the surface suggest the complexity and energy of life in the Black
Sea region. The concentration of colour toward the toe gives the object a clear direction. The overall
composition is rhythmic, detailed, representational, and visually restrained. The translation of
cultural elements into handicraft was also observed as a recurring feature in Bartin and in other parts
of the Black Sea region.

The regular rhythm of the knitting allows women’s labour in Bartin to function not only as
economic production but also as an expression of identity related to everyday life. These knitted
objects also operate as carriers of intergenerational knowledge. A pattern learned from a mother or
grandmother is reproduced through a similar ritual and transmitted to younger generations together
with the stories attached to it. The reproduction of meaning in this context does not necessarily
involve the search for new interpretations. Instead, it supports the transfer and continuity of
established cultural meanings.
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Tabulation of the Overall Structure
Table 1. Comparative Analysis of Traditional Knitted Slippers from Selected Regions of
Tiirkiye
COLOR PRODUCTION CULTURAL MEANING
REGION FORMAL PALETTE TECHNIQUE AND SENSORY / SPATIAL
IAREA STRUCTURE AND AND REPRESENTATION EFFECT
AESTHETIC | MATERIAL
. | Yellow turquoise and .
. . Dense patterns, multi . Thick wool yarn, . s
Blng)I (Easern directional motifs. Cllets o Camii double layer knitting, I.E)fprcsslon & women's lElene Tactile hardness, sense of durability.
. . Dark tones always . . resilience, and adaptation to natural . . R
Anatolia Representational dominate th tight stitching. ditions: bol of traditional The slipper functions as a protective
Redqi structure with ominate the Technique suitable for CORLIUIOIES Bl Grikiaen armor.
egm) . . background. High . endurance.
geometric foundation. A N cold climates.
visual density.
Yellow navy and blue
Erzincan white contrast. Dark
(Eagern Vertical and diagonal tones always as Double yarn dense Struggle with cold, patience, order, Physical warmth + psychological
Anatoli orderly knitting, linear background. An knitting, high tension |and aesthetic balance. Women’s labour |sense of motion. Domestic calmness
hatolia and geometric. aesthetic form that production. recorded in time. and dynamism merge.
RQO") creates a sense of
movement.
Rhyth.mic compo'sition Navy white, purple ik s, e
Erzurum with symbolic white. Dark background Knitting. double layer
meaning. Traditional always dominant. o g?d " 2 d Female solidarity, gift giving, and Fusi £ protecti d ional
(Northeastern | yet romantic surface |Coloristic expression of] sut acel (&l Suf; aci)lan emotional production. Personality usxonlo Sp,lio etc Wte an @no;lzna
Anatoli with emotional emotional context. oec os.ure), exible reflected in making. Patterns carry warmth. Stlent yet meaning faden
. L weaving pattern, R . . presence.
Regon) symbolism. Three Divine themes and embossed motifs at the narratives. Strong symbolic meaning.
di ional 1 i ional
imensional F)mamcnta devotion, emotional Pt—
detailing. depth.
o m black and red-
Y 6riik Red-black and red
X X ) green. Dark background .
Sdtlane‘lts Simylle Vemcal.lmear not always dominant. e el doll.ll?le Symbol of nomadic life, production is Protective physical warmth,
o olours of the natural ; nctional yet narrative. Visible labour| emotional continuity of nomadic
Taurus movement in Col fth 1 yam, reverse plain | - Lo ive. Visible lab ional inuity of di
M ountai ns, TP, MEATD environment. ity i of women’s identity. Seasonal cycles culture. Each stitch directional -
- e nan'atwc_; ety Contrasting yet Cdg_c el Pattcrr.\ and migration. metaphor of the journey.
Mediterranean such as fruits practical yet symbolic
. . complementary )
H Ighlands aesthetic.
Plain form; symmetry |Green-black and purple- . .
Traditional craft: hip shaped b:
Bursa concentrated at the toe. | black contrasts. Details [ Dense knitting, shiny r-a ! 1.ona o sn.lans DS ape- V Simple elegance, visual contrast,
migrations. Meanings of protection
eometric abstraction | generally black. Color [yam, reverse chain edge e i . * | and a sense of mystery. Connection
Marmara @ Bk . 1y Blkls € Eainled felfllll and rootediess \zlth agan . g €
R |on) with graphical balance selection rooted in finish. ¥ . e of multicultural identity with place.
€g and framed order. historical depth. symbolism.
Fine yarn, dense
Flat form with small Beige, salmon, and knitting, single piece
Bartin (Wg scale motifs, sequential | dark olive green with | form. Transition from Cultural modesty. Continuity of Sense of domestic belonging and
etailing, and pointal | soft tonal transitions. [flat to curved structure. women’s domestic production. . - oo
Black Sea Al A jpfiti] o ! i a dl bd i Ao recreation of tradition Wihli the
. repetition. The plain |Depiction of the natural | Edge stitches form an | Multilayered and energetic Black Sea home
RQO") surface itself acts as a and cultural aesthetic frame. Use of | identity. Expression of everyday life. :
compositional element. environment. empty space in
knitting.

Table 1 presents a comparative overview of the formal, aesthetic, production related, and
cultural characteristics of knitted slippers produced in different geographical regions of Tiirkiye
(Table 1). Each regional row separately describes the knitted slippers in terms of formal structure,
colour palette and aesthetic character, production technique and material, cultural meaning and
modes of representation, and sensory and spatial effects. The table covers six regions extending from
Bartin to the Taurus Mountains and from Bingol to Bursa. In this way, the diversity represented
through knitted slippers is evaluated together from visual and sociocultural perspectives within the
Turkish sample. The table makes the effects of geography, climate, and social life on knitting
aesthetics more visible and shows that knitted slippers may be understood not only as handmade
products but also as forms of cultural representation.
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Table 2. Thematic Coding Matrix for Traditional Knitted Slippers from Selected Regions of

CULTURAL
CONCRETE MEANING / REPRESENTIVE
THEME CATEGORY SUB-CODE OBSERVATION (VISUAL / REGION /
FORMAL) INTERPRETIVE EXAMPLE
INFERENCE
Warm Colors Yellow»turquolse, red-black contrasts; Energy, Vll.allty, resilience, Bing6l, Taurus Yorik
bright tones over dark bases adaptation to nature settlements
Cool Colors Yellow—navy, blue-white, pumlc—whitc Calmness, balance, gatimcc, g, o
contrasts; dark base dominance endurance over time
COLOR Beige, salmon, and olive-green with soft Naturalness, modesty,
Natural Colors o N I Bartin
tonal transitions simplicity of daily life
. Fusion of traditional
Green-black, purple-black, 1low-whit - radi
Strong Contrast HEEIH RIS, (O e =iiies craftsmanship with urban Bursa
combinations .
aesthetics
G ric Vertical and dlagofxal lines, symmetrical | Discipline, Syvstematlc thinking, B, Bfimem
knitting order traditional order
. . Nature- and fruit-themed symbolic Fertility, connection with Erzurum, Taurus Yoriik
Figurative . . X
compositions nature, narrative making settlements
PATTERN / MOTIF L . . Simplicity of nomadic life,
Minimalist / Plain Low-contrast, patternless plain surfaces o . Erzurum
functional aesthetics
Motif density o T Visual consciousness,
Graphical and Symmetrical CIER Ry COIESIRRE o IO Uy symmetry, multicultural Bursa, Bartin
framed composition .
aesthetic
Doublelayer Thick Knitting Thick yam, tight knitting, high-tension Adaptatlof] to c&.>ld climates, i, Brzwmo
surface protective shield effect
q N g Light, thin yamn; transition from flat to Adaptation to mild climates, Bartin, Taurus Yorik
Single-layer Fine Knitting . .
KNITTING curved structure everyday domestic production settlements
TECHNIQUE Visibility of ’s lab Erzincan, Taurus Yorik
Embroidered Edge Finish Crocheted edges, embossed toe details R T WIOIIETE LAEHS S
aesthetic finalization settlements
Dense and Lustrous Yarn T “th shi Intersection of traditional craft B
Knitting 1ghtly knitted suriace with shiny yam and modemn technique ursa
Thermal Insulation Thick wool, dense l.tmttmg, physical Protection and chton against i, Brzwmo
density harsh climates
Practicalit rtabilit; f | Taurus Yorik settl ts
Everyday Use Simple form, plain knitting ey, P GRI0 e
use Bartin
FUNCTION

Decorative/ Gift Exchange

Colorful and ornamental motifs

Social gesture of belonging and
exchange among women

Erzurum, Taurus Yoriik
settlements

Ritual / Protective Use

Symbolic, motif-dense surfaces

Magical protection, visual
expression of identity

Bingol, Erzurum

SOCIAL MEANING

Resilience/ Durability

Thick, compact texture

Female labour, struggle against
nature and time

Bing6l, Erzurum

Belonging / Memory

Transmission of motifs across generations

Cultural continuity, visual
preservation of memory

Erzurum, Bartin

Collective Solidarity

Shared female production processes

Communal value of labour,
culture of solidarity

Erzincan, Taurus Yoriik
settlements

I dentity and Representation

Individual expression through pattern

Visibility of women’s identity
and cultural symbolism

Erzurum, Taurus Yoriik
settlements

SENSORY EFFECT

Tactile Warmth

Thick yarn, wool texture, dense surface

Physical warmth and
psychological security

Bingol, Erzurum

Visual Rhythm

Repetitive geometric or linear motifs

Aesthetic continuity, sense of
calm and balance

Erzincan, Bursa

Imaginal Warmth

Natural and symbolic motifs

Sensory reflection of cultural
and lifestyle values

Taurus Yoriik settlements,
Bartin

Emotional Depth

Empbhasis on cool tones (navy, purple)

Inner balance, spiritual warmth,
emotional resonance

Erzurum, Erzincan

SPATIAL CONTEXT

Domestic Production

Soft tones, orderly knitting patterns

Home aesthetics, invisibility of
everyday labour

Bartin

Migration / Highland Context

Thick yarn, simple composition

Adaptation to mobile life,
portable production

Taurus Yoriik settlements,
Bartin

Cold Climate Context

Dense patterning and wool

Thermal insulation + durability

Bingol, Erzurum, Erzincan

Historical Production Culture

Shiny yam, historical color schemes, pagan
geometry

Pure reflection of regional
history

Bursa
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Table 2 presents the formal, functional, and cultural dimensions of hand knitted slipper
examples collected from different regions of Tiirkiye within a thematic classification (Table 2). It
enables the data obtained through visual analysis to be examined systematically and organises each
theme under seven main categories, namely colour, pattern or motif, knitting technique, function,
social meaning, sensory effect, and spatial context. Through this structure, the knitted slipper
becomes readable not only as an aesthetic object but also as a cultural, emotional, and sociological
sign. In each row, the relationship among visible formal characteristics, cultural meaning, and
geographical context is preserved. This structure supports semiotic, cultural, and social analysis of
the processes through which meaning is produced.

Discussion and Conclusion

The most fundamental finding observed within the scope of the research conducted across
different regions and cultural settings in Tiirkiye is that the production of hand knitted slippers is not
merely a means of meeting a pragmatic need but also a medium of culture. In this respect, the study
may be said to produce not only a technical map but also a cultural one. The meanings attributed to
knitted slippers within their cultural contexts show that they are not simply items of clothing but
tangible indicators of culture, labour, and identity. Although pattern, colour, and form differ from
one region to another, the examples occupy a shared field in terms of their underlying meanings. The
knitted slippers examined from different geographies of Tiirkiye reveal not only the formal diversity
of manual production but also the ways in which cultural belonging, everyday practices, and social
memory become visible. When the regional examples are compared, clear differences emerge in
formal language, colour preferences, and production methods. Behind these differences, however,
lies a common logic of producing meaning through manual labour.

When the formal diversity of the knitted slippers is considered in relation to locality, it
becomes possible to identify visual reflections of geographical conditions, atmospheric differences,
the pace of life, everyday practices, production traditions, and historical experience. Colour may be
understood as a medium of cultural and emotional expression. Forms and production techniques
create ritual structures as bodies of knowledge transmitted over time. In their social content, the
knitted slippers may be regarded as continuous carriers of identity, particularly through women’s
domestic labour. While functioning as micro level indicators of the social conventions of their
respective regions, they also present a silent form of narration, as demonstrated in Tables 1 and 2.

The colour palettes may be said to reflect both relationships with nature and emotional
orientations. In this respect, colour choices are not merely visual selections but also instruments of a
sensory and symbolic language. Cool colours appear to express the calmness of domestic life, a quiet
presence, and emotional balance despite difficult atmospheric conditions. Warm colours convey
dynamism, vital energy, productivity, their relationship with nature, and abundance. Natural tones
represent everyday continuity and ways of living. In this sense, the use of colour becomes a map of
emotional geography that reflects the social sensibilities and forms of life of each region.

A common feature across all regions is that production is based on manual labour and the
transmission of experience. The modes of production nevertheless differ according to geographical
conditions. The fine knitting of the Black Sea region may be read as an indicator of time and patience,
while the dense and thick knitting of Eastern Anatolia arises from climatic necessity. In regions such
as Erzurum and Erzincan, knitting is not only functional but also a carrier of knowledge within the
family. Patterns are transmitted from one generation to the next and remain largely unchanged. In
the examples from the Y 6riik communities of the Taurus Mountains, the production process is rapid,
practical, and portable in accordance with the rhythm of nomadic life. The knitted slipper is both
knitted and worn on the move, and craft is therefore intertwined with movement. In this respect, the
knitted slipper is not only an object that is produced but also a ritual that records time within the
knitted structure.
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When cultural representation and social meaning are considered, the knitted slipper emerges
in every region as an invisible yet continuous expression of women’s labour. In Bartin, it becomes a
representation of domestic order. In Bing0l, it is associated with resilience. In Erzincan, it reflects
patience. In Erzurum, it carries emotional meaning, while in Yoriik culture it represents movement.
Knitted slippers form part of a universe of meaning that is continually produced within everyday life
but generally remains unseen.

This study has shown that handmade products are also spaces through which women
construct cultural identities. One of the most evident findings of the research is the form of resistance
carried by knitting practices along the axis of gender. Although women have historically been
excluded from formal systems of production, they have become the invisible carriers of cultural
continuity through domestic production. Each motif becomes a symbolic representation of a way of
life, an emotional state, or a local practice. In this respect, the knitted slipper contributes to the
aesthetic foundations of everyday life. As functionality, symbolism, and a sense of belonging become
intertwined within the object, it also takes on the role of a storyteller.

A strong aesthetic memory is present within this narrative. It becomes visible through the
continuity of forms, the transmission of motifs across generations, and the rhythm of knitting
techniques, all of which together establish a shared overarching theme. The final beauty of a
produced object is strengthened by the relationship it forms with lived experience. This theme may
also be found in other fields of craft as a transcendent form of expression. While each regional theme
establishes deep rooted relations with its locality, formal differences generate aesthetic diversity.

All of the analyses provide evidence that makes it possible to consider knitted slippers not
only as handicrafts or products of craft but also as cultural commodities. The knitted slipper may be
understood as a symbolic object that contains and communicates meanings related to individual
identity, social memory, everyday life, and many emotions that remain unspoken.

Beyond their function as wearable products, knitted slippers may be interpreted through
Baudrillard’s objects as signs within a code of status (Baudrillard, 1996, pp. 193-194), Bourdieu’s
concept of cultural capital (Bourdieu, 1986, p. 243, pp. 245-248), Appadurai’s concept of the social
life of things (Appadurai, 1986, p. 5), Sennett’s understanding of craftsmanship as grounded in the
desire to do work well for its own sake (Sennett, 2008, p. 9), Benjamin’s account of aura, authenticity,
and the unique existence of the object (Benjamin, 2008, pp. 21-23), and Heidegger’s concept of
Zuhandenheit (readiness to hand) (Heidegger, 1962, p. 98). The findings further suggest that their
continued production and transmission constitute a cultural practice that resists disappearance within
the capitalist dynamics of modern urban life. This study is limited to eleven pairs of hand knitted
slippers purposively selected from six local and regional contexts in Tiirkiye. Accordingly, the
findings provide an interpretive account of the examples examined and are not intended to represent
or be generalised to all regional knitted slipper production practices in Tlrkiye.
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Bir Kiiltiir Metas1 Olarak Orgii Patik

Giris

Kiiltiirel antropoloji, sosyoloji ve tasarim alanlarinda nesneler, yalnizca islevsel roli olan
araclar degil; anlam, kimlik, hafiza ve toplumsal iliskilerle i¢ i¢e gegen sembolik varliklardir. Bir
orgii patik bile, giindelik yasam iginde islev gdrmesinin Gtesinde, yerellik, kadin emegi, kiiltiirel
aidiyet ve gecmisin bilgisinin gelecege tasinmasi noktasinda pozisyon alir. Nesnelerin “toplumsal
yasami1” kavrami (Appadurai, 1986, s. 5), siradan goriinen el isi iiriinlerin liretiminden dolagimina,
tilketiminden yeniden iiretimine kadar uzanan aglarn kesfetmeye davet eder. Bu ¢aligmanin temel
ekseni, orgii patik araciligryla kiiltiir ile meta, yerellik ile kiiresellesme, toplum ile iiretim, yore ile
tasarim gibi ikili iligkiler arasinda bag kurmak iizerine sekillenmektedir.

Kiltiir ile meta arasinda siirekli insa edilen bag oldugu soylenebilir. Bir nesne, yalnizca
teknik bir iiretim siirecinin iirlinli olarak goriilmez; ayn1 zamanda sembolik anlamlariyla da var olur.
Bu sembolik deger, piyasa tarafindan niceliksel olarak big¢imlenirken kimlik, aidiyet, estetik,
toplumsal hafiza ve sembolik temsillerle de yeniden iiretilir. Nesneler, Baudrillard’in belirttigi gibi,
yalnizca “kullamim degeri” iizerinden degil, bir statii gostergesi ve anlam iireticisi olarak da islev
gorilir (Baudrillard, 1996, s. 193). Appadurai’nin vurguladig iizere, bir nesnenin “sosyal yasami”
onun ekonomik ve kiiltiirel sistemlerde dolasirken farkli anlam katmanlari kazanmasina neden olur
(Appadurai, 1986, s. 3-5). Bu ¢alismanin temel 6gesi olan 6rgii patik de bu baglamda, islevsel bir ev
ici giysi olmaktan 6tede; kiiltiirel temsil ve ekonomik dolagima agik bir kiiltlir metasi, fenomenolojik
bir iiriin tasarimi baglaminda degerlendirilmektedir.

Tirkiye’de orgii patikler, gecmisten aktarilan bilgiyi tasimakta ve lreticilerini g¢evreleyen
toplumsal, bolgesel ve gevresel kosullar1 yansitmaktadir. Kirsal {iretim mekanlari ile kent pazari
arasindaki kopriide yer alan 6rgii patik, yerel motiflerle dokunurken ayni zamanda ticari pazarlarin
estetik taleplerine maruz kalir. Bu doniisiim, gogle birlikte kadin emeginin kent ekonomisine yeniden
entegre edilmesiyle yakindan iliskilidir (Oztiirk, 2018, s. 519-521). Siire¢ ayn1 zamanda, geleneksel
iiretimin yerel kimlik ve turizm ekseninde yeniden var olmasina da sahne olur. Yenikaraagac
orneginde oldugu gibi, 6rme zanaat1 el sanati iiriiniinden hediyelik metaya evrilir (Aktas, 2019, s.
124-25). Yakin donem bdlgesel calismalar da el orgiisii gorap ve patiklerin giindelik kullanim
pratikleri azalsa bile motif, renk, teknik ve kullanim bigimleri araciligiyla yerel kimligi tagimaya
devam ettigini gostermektedir (Tonus & Kaynar, 2023, ss. 25-26). Eskisehir patikleri iizerine yapilan
calismalar da malzeme, teknik, renk, bigim, motif ve desen kompozisyonunun bolgesel sosyokiiltiirel
ozellikleri yansittigini ve motif bilgisinin ¢ogu zaman aile bellegi araciligiyla aktarildigini ortaya
koymaktadir (Karayel & Ugurlu, 2024, ss. 1309-1312). Boylece yerel kiiresel eksen iizerinde bir
iliskilenme bigimi dogar: geleneksel iiretim yaklagimlari ile modern ticarilesme dinamikleri; tiretici
ile tiiketici arasindaki mesafeler, yerel kimlik ile kiiresel estetik beklentiler arasindaki zitlik bir
yandan ilgili zanaatin varligin1 zamanda ve mekanda ilerletirken diger yandan o varligin 6ziine dair
gercekligi degistirmeye baslamaktadir.
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Orgii patik, tarihsel ve sosyolojik baglamda iki ana eksende incelenebilmektedir. Kadin
emegi ve giindelik yasam. Bu eksenler araciligiyla, orgii patik yalnizca fonksiyonel bir nesne degil;
toplumsal cinsiyet, emek iliskileri, ekonomik doniisiim ve kiiltlirel temsil stireclerinin kesisim
noktasinda anlam kazanir.

Kadin emegi, geleneksel ev i¢i iiretim pratiklerinin tagiyicilarindan biri olarak genellikle
erkek egemen diinya karsisinda goriinmez kilimmistir. Osmanli dénemine kadar uzanan literatiirde,
kadinlar tekstil liretiminde ev ortaminda calismis, ancak resmi iiretim kayitlarinda ¢cogu zaman
goriinmemistir (Zarinebaf-Shahr, 2001, s. 142). Modern dénemde de kadinlar, ev i¢i zamanlarini
orgii, dantel, nakig gibi iiretim faaliyetlerine ayirarak ekonomik katkida bulunmuslardir. Bu faaliyet
ekonomik temelli olmasa da hem bir pratik unsur hem bir sosyallesme unsuru hem de bir bireysel
icraat ve hobi olarak ele alinabilmektedir.

Giindelik yasam, nesnelerin anlam diinyasinda dolasim kazanmasina izin veren mikro diizey
bir mekanizma igerir. Bu mekanizma kimi zaman biiyiik 6l¢ekli iiriinlerin kiltiirel iliskilerini kimi
zaman ¢ok ufak nesnelerin anlamsal igeriklerini ihtiva eder. Buna karsin kimi metalar ise salt olarak
fonksiyona hizmet eden varliklariyla giindelik dolasimda yer alirlar. Orgii patikler hem fonksiyonun
hem de anlamsal igerigin ayn1 anda var oldugu bir deger metasi olarak nitelendirilebilir. Orgii patikler
genellikle ev ici kullanim i¢in dokunan, misafire hediye olarak verilen, evin i¢indeki dolasimda hem
yaslilarin hem genclerin kullanimina tabi tutulan, malzemesi geregince sicak tutan, {iretim bigimi
geregince terletmeyen ve ayagi sikmayan, her yoreye ait farkli motifler ile var olan bir metadir. Bu
kullanimlar, teknik islevin Otesinde misafirperverlik, sicaklik, paylasim, aile, ev gibi sembolik
anlamlar da iiretir. Bu anlamlar ve pratikler 6rgii patikleri, siradan bir “gorap-ayakkabi” olmaktan
¢ikarir bir kiiltiirel ifade alanina tasir.

Giddens’1n belirttigi iizere, giindelik pratikler toplumsal yapilarin yeniden iiretildigi eylem
alanlaridir; bireylerin rutinleri, sembolik sistemleri ve maddi nesneleri siirekli bicimde yeniden
anlamlandirilir (Giddens, 1984, s. 2-5). Giindelik yasam, ayni zamanda bu nesnelerin ekonomik
dolasima dahil olmasini da kolaylastiran bir zemindir. Harvey’e gore, kapitalist liretim siiregleri
yalnizca emek ve mekani degil, ayn1 zamanda giindelik yasantinin anlam diinyasin1 da doniistiiriir;
boylece kiiltiirel pratikler ticarilesme bicimleriyle i¢ ice gecer (Harvey, 2005, s. 42). Kiiltiir tasiyicist
olma iglevinin yani sira 6rgii patik, ekonomik katkisi1 gz ardi edilemeyecek bir pazarin da pargasidir.

Kirsal iiretimde nesnenin yapist; iiretim ortami, iireticinin yerel baglari, malzemeye erigim,
toplumsal olarak paylasilan motif tercihleri, bolgesel anlatilar, aile kokenleri ve iklim kosullari
tarafindan bigimlenmektedir. Buna karsilik kentsel yagam bigimleri kullanicilarin estetik tercihlerini
ve satin alma kararlarim1 dogrudan etkilemektedir. Massey’e gore yer, yalnizca cografi bir konum
degil, toplumsal iligkiler aglar1 i¢inde siirekli olarak yeniden kurulan bir olgudur (Massey, 2005, ss.
139-141). Dolayisiyla kdyden kente hareket, 6rgii patik iiretimini ¢evreleyen mekansal iliskilerin
yani sira estetik tercihleri, {iretim bigimlerini, gii¢ aglarin1 ve ekonomik yapilar1 da yeniden
diizenlemektedir.

Bu doniisiim, bazi kadinlarin el isi {iretimini birakmasina, bazilarinin ise ticari liretim
stireclerine katilmasina yol agmigtir. Lefebvre’in vurguladigi gibi, giindelik yasamin doniisiimii,
iretim ve tiiketim arasindaki iliskilerin mekén aracilifiyla yeniden orgiitlenmesiyle ilgilidir
(Lefebvre, 1991, s. 354-356). Bu yeniden orgiitlenme, el emegi iirlinlerinin toplumsal statiisiinii
dondstiiriirken; Marx’in belirttigi anlamda emegin yabancilagsmasini da var eder. (Marx, 1992, s.
324). Arendt’e gore, modern ¢agda “emek” ile “is” arasindaki siirin siliklesmesi, insan eyleminin
anlamin1 zayiflatir ve tiretimi varolugsal bir degerden ziyade ekonomik bir zorunluluk haline getirir
(Arendt, 1958, s. 141-143). Kent hayatinda kendi 6ziinden uzak bigimlerle yeniden hayat bulan 6rgii
patikler, satilmak i¢in {iretilen unsurlar halinde varliklarimn siirdiiriirken ticari meta kategorisinde var
olurlar. Bu durumunun Bauman’in “akiskan modernite” kavraminda belirttigi gibi, kaliciligin yerinin

www.turkishstudies.net/religion



78 Ahmet Sadi Ardatiirk

gecicilige, aidiyetin yerini pazarlanabilir kimliklere birakilmasi (Bauman, 2000, ss. 82-83; Bauman,
2007, s. 6) anlamin1 tagidig ifade edilebilir.

Endiistriyel iiretimin disinda o6rgii patik iiretimi, biiylik dl¢iide kadin emegine dayanan bir
kiiltiirel {iretim alanidir. Goériiniirde yaratict ya da zanaata dayali bir etkinlik olmakla birlikte,
patriyarkal ekonomik sistemler igerisinde diisiik ticret, goriinmezlik ve duygusal emekle de iliskilidir.
Bourdieu’ya gore kiiltiirel alanlar sembolik sermaye iiretir; ancak bu sermayenin piyasa degerine
doniisiimii gli¢ iliskileri ve habitus tarafindan bicimlendirilir (Bourdieu, 1986, ss. 245-248).
Dolayisiyla cinsiyetlendirilmis bir kiiltiirel sermaye bicimi olarak 6rgii patiklerin ekonomik degeri,
icerdikleri emek ve anlamin gerisinde kalabilmektedir. Bir kadinlik performansi olarak el isi, hem
toplumsal cinsiyet normlarinin siirdiiriilmesine hem de onlarin sessiz bicimde miizakere edilmesine
aracilik eder. Giiniimiizde kadin tireticiler, bir yandan geleneksel rolleri i¢cinde kalirken, diger yandan
el islerini piyasa i¢in yeniden iireterek ekonomik arayiglarda var olmaya ¢aligmaktadirlar.

El isi piyasalarinin neoliberal ekonomiyle birlegsmesi, bu emegin goriinmezligini azaltmak
yerine ¢ogu zaman yeniden iiretmistir. McRobbie, yaratici endiistrilerde kadin emeginin “6zgiirliik”
sOylemleri altinda yeniden somiiriiye acildigini vurgular; zira bireysel yaraticilik fikri, glivencesizligi
ve diigiik geliri mesrulastirir (McRobbie, 2016, s. 105-110). Benzer bigimde, Craciun’un el sanati
ekonomilerine iliskin etnografik incelemesi, “otantiklik” sdyleminin kadin emegini ticarilestirirken
duygusal bir aidiyet bicimiyle yeniden paketledigini ortaya koyar (Craciun, 2019, s. 70-71). Bu
baglamda orgii patikler, yalnizca yerel liretimin sembolleri degil; duygusal emek, kiiltiirel kimlik ve
piyasa estetigi arasindaki sinirlarin yeniden miizakere edildigi araglardir. Deger yalnizca nesnenin
icerdigi el emegi iizerinden degil, iireticinin kadin kimliginin estetiklestirilmesi yoluyla da
iretilmektedir. Bu baglamda Tiirkiye’de 6rgii patikler; anne emegi, ev sicakligl, memleket 6zlemi ve
gelencksel motifler gibi romantiklestirilmis cagrisimlar araciligiyla ekonomik goriiniirlik
kazanmaktadir.

Geleneksel iiretim bigimleri, tarihsel olarak topluluk i¢i dayanigsma, ihtiyag temelli {iretim ve
kiiltiirel siireklilik ilkelerine dayanmigtir. Zanaat {iretimi, bir nesnenin yalnizca islevsel gereksinimi
karsilamasi1 degil, ayn1 zamanda iireticinin kimligini, toplulugun degerlerini ve ortak sembollerini
yansitmas1 agisindan anlamli bir etkinliktir. Sennett’in belirttigi gibi, zanaat bir “ahlaki bi¢imdir”;
iyl i$ yapma arzusudur, yalnizca ekonomik degil, etik bir degerdir (Sennett, 2008, s. 9). Ancak
endiistriyel liretim, kiiresel pazarlar ve tiikketim odakli ekonomi, bu etik ilkeyi parcalayarak el emegini
rekabetci bir metaya doniistiirmiistiir.

Benjamin’in (2008, s. 21-22) “aura” kavrami, bu doniisiimiin 6ziinii anlamak agisindan
kritiktir: seri {iretim ve yeniden lretilebilirlik, nesnenin tekilligini ve iireticiyle olan bagini zayiflatir.
Geleneksel el islerinin 6zgiinliigl, motiflerin kisisel yorumlar ve toplumsal bellegi temsil etmesinden
kaynaklanir. Ancak bu iiretimler, pazarin estetik normlarina ve tiiketim hizina uyarlandiginda,
Ozgunliik ve “aura” yerini tekrarlanabilir, standartlastirilmig bigimlere birakir. Boylece, tiretimden
tilketime gecis yalnizca ekonomik degil, ontolojik bir doniisiim olarak da var olur.

Appadurai (1986, s. 5) bu siireci “nesnelerin toplumsal hayati” kavramiyla agiklar: bir nesne,
farkli baglamlarda farkli anlamlar kazanir; koyde kiiltiirel aidiyetin simgesi olan bir patik, sehirde
“nostaljik bir hediyelik” olarak yeniden tanimlanir. Benzer bi¢imde, Baudrillard (1996, s. 74)
nesnelerin artik kullanim degerleriyle degil, gostergeler araciligiyla anlam kazandigim belirtir. Orgii
patik de bu gdsterge sisteminin bir par¢asina doniisiir ve sicaklik, dogallik, 6zlenmislik anlamlarini
otantiklik imgesiyle satisa sunar.

Bu calisma, orgli patigi yalmzca islevsel bir nesne olarak degil, kiiltiirel, toplumsal ve
ekonomik bir gosterge olarak ele almakta ve Orgli patiklerin yer, yore, deneyim ile iligkilerini
kesfetmeyi amaglamaktadir. Temel hedef, kiiresel tiikketim sistemleri iginde farkli bir iretim
bicimiyle yeniden {iretime tabi olan 6rgii patik 6gesinin ana anlamini kesfetmek ve el emegine dayal
geleneksel liretim bicimlerinin biricikligini ortaya g¢ikartmaktir. Bu ¢ercevede arastirma, kiiltiirel

Turkish Studies — Comparative Religious Studies, 21(01)



The Knitted Slipper as a Cultural Commodity 79

nesnelerin “toplumsal hayatina” (Appadurai, 1986, s. 5), gecmislerine, iiretimlerine, paylasimlarina
odaklanarak, orgii patik Ozelinde kiiltiirel iiretim-kullanim-tiikketim dongiisiinii mikro O&lgekte
coziimlemeyi hedefler.

Calismada, s0z  konusu c¢oOziimleme i¢in  hem tasarimsal hem  de kiiltiirel
ekonomik yaklagimlar ele alinmaktadir. Bu baglamda iireticilerin sosyal konumlarmi ve estetik
tercihlerini agiklamak i¢in Bourdieu’nun (1986) kiiltiirel sermaye ve habitus kavramlari; emegin
anlam diinyasimni kavramak icin Sennett’in (2008) zanaat etigi yaklasimi; tiiketim asamasindaki
anlam iiretimini agiklamak i¢in de Baudrillard’in (1996) nesne sistemi ve gosterge degeri kavrami
irdelenmistir.

Buna ek olarak, c¢alismada hem nitel etnografik go6zlemler hem de semiyotik
coziimlemeler bir arada kullanilmistir. Gorsel-mekansal analizlerle 6rgii patiklerin motif, renk, bicim
ve malzeme iliskileri ¢oziimlemeleri eklenmis; iireticilerle yapilan kisa goriismeler araciligiyla kadin
emegi, kiiltiirel kimlik ve gegmisle kurulan baglar ele alinmistir. Bu biitiinlesik yontem ile, drnek
nesnelerin hem bicimsel Ozellikleri hem de toplumsal baglamlari birlikte analiz edilmeye
calisilmistir.

Dolayisiyla ¢aligmanin amaci yalnizca bir el igi {irliniinii tanimlamak degil; orgii patik
iizerinden sosyal yapi, tarihi aktarim, deneyim aktarimi, bilgi aktarimi, geometri ve bigim aktarima,
fenomenolojik bilgi, kimlik miizakereleri ve topografya-atmosfer ile kurulan ilgileri de disiplinler
arasi bir bicimde ¢ozlimlemeye ¢alismaktadir. Bu noktada orgii patik hem bir kiiltiir metas1 hem de
kiiltiiriin siirekliligi ve aktarimi noktasinda somut bir direnis unsuru olarak ele alinmistir. Daha 6zel
olarak ¢alisma, Tiirkiye’nin farkli bolgelerinden toplanan el 6rgiisii patik 6rneklerini bigim, renk,
motif, malzeme, orgii teknigi ve kullanim baglami agisindan incelemeyi amaglamaktadir. Ayrica bu
orneklerin bigimsel ve teknik 6zelliklerinin yerel iiretim bilgisi, kadin emegi, kiiltiirel kimlik ve
giindelik yasamla nasil iligkili oldugunu ortaya koymay1 hedeflemektedir. Arastirma problemi,
Tiirkiye’de orgili patiklerin ¢ogunlukla folklorik motifler veya el sanatlar1 ¢ergevesinde ele alinmig
olmasi ve s6z konusu boyutlarin Dbirlikte yeterince degerlendirilmemis olmasindan
kaynaklanmaktadir.

Bu dogrultuda aragtirmanin temel sorular1 sdyledir: Tirkiye’nin farkli bolgelerinden
toplanan el orgiisii patikler bi¢im, renk, motif, malzeme ve lretim teknigi acisindan hangi benzerlik
ve farkliliklar1 gostermektedir? Bu bigimsel ve teknik ozellikler iretildikleri bdlgelerin iklimi,
giindelik yasamui, kullanim bigimleri ve yerel iiretim bilgisiyle nasil iligkilidir? Orgii patikler kadin
emegi, kiiltiirel aidiyet ve bilginin kugsaklar aras1 aktarimi baglaminda nasil anlamlandirilmaktadir?

Arastirmanin erisilebilir ¢aligma evrenini, arastirmacinin Tiirkiye’nin se¢ilmis bolgelerinde
ulastig el orgilisii patik drnekleri ile bu drneklerle iliskili tiretim baglamlar1 olusturmaktadir.

Yontem

Bu c¢alisma, orgii patiklerin farkli cografi bolgelerdeki bicimsel, iiretimsel ve estetik
farkliliklarini nitel ve yorumlayici bir analiz yontemiyle incelemeyi amaglamaktadir. Bu baglamda
calismada gorsel antropoloji ve tasarim arastirmasi ile kiiltiirel analiz yaklagimlarm
birlestirerek, gorsel materyaller {izerinden kiiltiirel anlam ¢6ziimlemesi yapilmistir. Bununla beraber
patiklerin elde edilmesi noktasinda yapilan ziyaretlerde Patiklerin elde edildigi ziyaretler sirasinda
cesitli oOriiciilerle gayriresmi goriismeler de gerceklestirilmistir. Bu goriismeler sozlii tarih
goriismelerinin derinligine sahip olmamakla birlikte, karsilasmalar sirasinda ortaya ¢ikan sorular
araciligiyla veri toplamaya katkida bulunmus ve kiiltiirel baglamin farkli yonlerinin ortaya
cikarilmasimni saglamistir. Kiiltiirel baglamlar kesfedilmeye ¢aligilmistir.

Yontem kullanim bigimi betimleyici ve yorumsal nitel bir yaklagima dayanmaktadir.
Calisma kapsaminda Tiirkiye’nin Karadeniz, Marmara, Dogu Anadolu ve Akdeniz bolgelerinden
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farkli yorelerden orgii patikler toplanmugstir. Orneklem; Bingdl’den iki, Erzincan’dan iki,
Erzurum’dan iki, Yoriik yerlesimlerinden iki, Bursa’dan iki ve Bartin’dan bir olmak {izere toplam on
bir ¢ift el orgiisii patikten olugsmaktadir. Tasarim antropolojisi ¢cer¢evesinde incelenmis, 6rnek temsil
edebilmesi i¢in ortaklasan bigim ve geometriler aranmistir. Her bir gorsel, {iretildigi
bolgenin kiiltiirel atmosferi, toplumsal yasam bigimi ve giindelik pratikleri ile iligkilendirilerek
¢ozlimlenmis, icerdikleri anlamlar hakkinda ev halkiyla goriisiilmiistiir. On bir ¢ift patik, daha genis
bir ornek grubu igerisinden; el Orglisi olmalari, belirli bir ydreyle giivenilir bicimde
iligkilendirilebilmeleri, iireticiye veya kullanim baglamina erisilebilmesi, yerel bir bicimsel ya da
teknik 6zellik tagimalari ve gorsel olarak belgelenebilmeleri olgiitlerine gore secilmistir. Bu kosullar
dogrultusunda amagli 6l¢iit 6rnekleme kullaniimistir.

On bir ¢ift patigin gecmisine iliskin toplam on yedi kadina danisilmistir. Sekiz ¢ift patigin
iireticisine dogrudan ulasilmis ve bu {ireticilerin tamaminin 65 yasin iizerinde oldugu belirlenmistir.
Ureticileri vefat etmis diger ii¢ ¢ift i¢in, ayn1 gdrsel ve teknik dili siirdiirmeleri nedeniyle iireticilerin
kizlarma ulasilmistir. Bu katilimeilar 50-65 yas araligindadir. Ureticilere ulasilan hanelerden dort
kadin daha patikler hakkinda bilgi vermistir. Ayrica drneklerde goriilen 6rgii teknikleri konusunda
iki kadina daha danigilmistir. Katilimeilarin tamami kadindir. Goriismeler saha ziyaretleri sirasinda
gayriresmi sohbetler bigiminde gergeklestirilmis ve arastirmacinin saha notlar1 araciligiyla kayit
altina alinmustir.

Analiz sirasinda orgli patikler, Appadurai’nin nesnelerin toplumsal yasami kavrami
(Appadurai, 1986, s. 5) ve Pink’in gorsel veriye iligskin yaklasimi (Pink, 2013, s. 144) dogrultusunda
hem tasarim iirlinleri hem de kiiltiirel ifade bigimleri olarak ele alinmistir.

Her bir 6rgii patik gorseli, bigim, desen, renk, orgii teknigi, doku, oran, simetri-asimetri
iligkisi, motif organizasyonu gibi kriterler lizerinden ¢éziimlenmeler yapilmigtir. Bu noktada temel
sanat 6geleri degerlendirme kriterlerinin altyapisini olusturmaktadir. Bu analiz, Rowe ve Slutzky’nin
bigimsel yap1 yaklagimi (Rowe & Slutzky, 1971, s. 300) ile Langer’in estetik anlam kuramindan
(Langer, 1953, ss. 27-31, s. 40) yararlanilarak ger¢eklestirilmistir. Her motif veya bigimsel karar,
saha ziyaretleri sirasinda danisilan katilimcilarin sagladigi bilgiler 1s1ginda; iklim, doga ve
malzemeye erisim gibi yerel yasam kosullar ile inanglar, semboller ve gelenekler gibi kiiltiirel
kodlarla iligkilendirilerek yorumlanmustir.

Patiklerin tiretim teknikleri, kullanilan iplik tiird, orgii sikligi, ug sekilleri ve dikis bicimleri
literatlirden aragtiritlmis ve Ingold’un (Ingold, 2013, s. 21-22) “making” kavrami ¢ergevesinde,
bedensel ve zihinsel nitelikler aranmistir. Bununla beraber her yorede iiretici (6riicii kisi) ile yapilan
gorlismelerde iiretim pratigi ilgili kisinin yerel bilgisi (Polanyi, 1966, s. 4) ile iliskilendirilmistir.

Patiklerin {izerindeki desen ve motifler, Barthes’mm (1972, s. 109-114) Mythologies
yaklagimindan yararlanilarak kiiltiirel gdsterge sistemleri i¢inde ¢oziimlenmistir. Bu baglamda her
motif, liretildigi cografyanin mitolojisi, sosyal rolleri ve deger sistemleriyle iligskilendirilmistir.

Tim gorsel ve baglamsal veriler; renk, desen veya motif, orgi teknigi, islev, toplumsal
anlam, duyusal etki ve mekansal baglam olmak {izere yedi kategori altinda diizenlenmistir. Bu yedi
kategori, gorsel ve baglamsal verilerin diizenlenmesi ve kodlanmasinda kullanilan ilk analitik yapiy1
olusturmustur. Bi¢imsel yapi, renk kullanimi, teknik ayrintilar ve kiiltiirel cagrisimlardan olusan dort
daha genis boyut ise bu kategorilerden elde edilen bulgularin bolgesel Ornekler arasinda
sentezlenmesi ve karsilastirilmasi amaciyla yorumlayici ¢ergeveler olarak kullanilmistir. Patiklerin
bicimsel, estetik ve kiiltiirel 6zellikleri yonlendirilmis nitel icerik analizi yoluyla incelenmistir.
Kodlama siireci yalnizca gorsel verileri betimlemeyi degil, ayn1 zamanda sembolik ve kiiltiirel anlam
iiretim stireglerini goriiniir kilmay1 ve gorsel analizden elde edilen estetik bulgular ile etnografik
gbzlemler arasindaki iligkileri ortaya ¢ikarmayi amaglamaistir.
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Bu calisma, yerel iireticilerin el emegine ve kiiltiirel miraslarina saygi prensibiyle
yiiriitilmiistiir. Arastirmada kullanilan biitiin gorseller arastirmaci tarafindan ¢ekilmis; iireticilerin
rizasi alinmis ve saha calismasinda yerel etik ilkeler gozetilmistir.
Aragtirma kapsaminda {iretici, yalnizca veri kaynagi olarak degil bilgi iireten 6zne olarak
konumlandirilmig ve yazar ile birlikte katilimli yorumculuk (Pink, 2013) yaklagimiyla uyumlu halde
calisilmistir.

Inceleme sirasinda; bigimsel yap1 (8riilme yonii, motif diizeni, kompozisyon simetrisi), renk
kullanim1 (kontrast, palet, ton gecisleri), teknik detaylar (iplik tipi, 6rgii yogunlugu, kenar bitimi,
dikis bi¢imi), kiiltiirel gagrisimlar (desenlerin yerel sembolizmi, iiretim baglami, kullanim bigimi)
seklinde 4 temel analiz siiflandirmasi yapilmistir.

Arastirma ve Bulgular

Bingol Yoresi

Sekil 1. Bingdl Yoresine Ait El Orgiisii Patikler

Bingdl yoresi patiklerinin, genel olarak net konturlii, kontrastli ve yogun desenli bir 6rgii
estetigine sahip oldugu goriilmektedir. Ilk drnek (turkuaz-sari), parlak renklerin keskin karsitligiyla
dikkat ¢ekmektedir. Renkler arasinda var olan belirgin siirlar drgiideki desenin okunabilirligini
artirmaktadir. Motifler {iggen bigimler, yonlii ve dizisel bir hareket tagir. Her iicgen (iginde var olan
tasvirle beraber) bir digerine eklemlenerek neredeyse hareket eden bir figiir hissi vermektedir. Bu
hareketli diizen, bolgesel Bingol tiirkiilerinde de goziikmekte olup daglik cografyasina, egimli
arazilerine ve dinamik yasam ritmine benzer bir gorsel tempo yarattig1 ifade edilebilir. ikinci 6rnek
(siyah-beyaz-kirmizi), gorsel olarak daha dengeli ve merkezi bir yapiya sahiptir. Cigek benzeri alt1
koseli desenler, ortasinda kirmizi-yesil detaylarla canlandirilmistir. Bu yapi, simetriyi temel alir;
diizen, tipki geleneksel hali motiflerinde oldugu gibi merkezden disa dogru genisleyen bir
kompozisyon hissi tagir. Bu kompozisyon kendi i¢inde ritim 6gesiyle var olurken kontrast 6gesiyle
detay olusturmaktadir. Bununla beraber ayak bilegine dogru yaklasan kisim kompozisyonun hareket
yOniiniin dondiigii kisim olarak tekrar 6gesinin baskinligi ile ortaya konmustur.

Her iki ornekte de kalin iplik ve ¢ift kat 6rgii teknigi kullanildigi goriiliir. Bu teknik, soguk
iklimlerde 1s1 kaybini 6nlemek i¢in kullanilan bilingli bir tercihtir. Kalin iplikler kendi i¢lerinde var
olan bosluklar sayesinde dogal bir yalitim yapan malzemeler olarak degerlendirilebilir. Turkuaz-sari
patigin ylzeyindeki sertlik ve {iriniin sahip oldugu mukavemet, 6rme sikliginin fazla oldugunu orgii
yonteminden dolay1 malzemenin bi¢im aldigini; siyah-beyaz 6rnegin piiriizsiiz ylizeyi ise orgilide
daha homojen bir gerilim kullanildigini, 6rgii yonteminde daha az bosluk oldugunu géstermektedir.

Iki ornek de tek parca orgii olup ayak ucu ve bilek béliimleri dikissiz bir sekilde
biitiinlesmektedir. Bu dogrudan &riicii kisinin deneyimine dayali bir bilgi aktarim bigimi olarak ele
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almabilmekte ve Oriiciiniin 6rme isleminden Once zihinsel olarak yapacagi seyi 6ngordiigiinii ortaya
cikartmaktadir. Desenler kagit ya da sema olmadan, el aligkanligiyla olusturmus ve bu 6nden gérme
bi¢iminin bir pargasidir.

Siyah-beyaz patikte bilek kisminda goriilen yatay ¢izgiler 6rme yOniiniin terse ¢evrilmesiyle
elde edilen estetik olmaktan 6te ayak bilek gegisinde kan akisini bozmayacak esneme payini ortaya
cikartmaktadir. Bu detay ayni1 zamanda iiretim siirecinde ritmik bir bitis hissi vermektedir.

Tasarimsal ve iiretimsel ag¢idan Bingdl ydresinin patiklerinin  yogun Orgi
kiiltiiriiniin 6rneklerinden oldugu ifade edilebilmektedir. Her ilmekte siireklilik, sabir ve dogrudan
pratik bilgi bulundugu ve bunun aymi zamanda zanaatin sessiz bir hafiza bi¢imi oldugu
sOylenebilmektedir.

Turkuaz ve sarinin birlikte kullanimi, alisilmis Anadolu tonlarinin disinda, modern
sayilabilecek bir kontrast yaratmaktadir. Buna karsin bu modernligin patik renk se¢iminde sikga
karsilasilan bir tercih oldugu arastirma sirasinda gézlemlenmistir. Siyah beyaz renk diizeni ise salt
bir kontrast estetigi sunmakta olup detay Olceginde kullanilan kirmizilar biitiinsel kontrasti
desteklemektedir. Benzer detay kontrastlar1 yorenin diger bir¢ok 6rneginde de goriilmiis olup ilgili
yoreye dair toplumsal bir pratik olarak karsimiza ¢ikmaktadir.

Bingdl yoresi, Dogu Anadolu’nun sert kis kosullarina sahip daglik bdlgelerinden biridir.
Burada el isi tiretimi, 6zellikle kadin emeginin kiiltiirel bir ¢iktisidir. Direkt satis1 olmasa da tiiketimi
engelleyen bigcimi ile ekonomik bir uzantt oldugu da ifade edilebilmektedir.
Bolgede patikler genellikle ¢eyiz, hediye veya kislik ihtiya¢ kapsaminda 6riilmektedir. Katilimcilar,
renk se¢imlerinin ¢ogu zaman yalnizca kisisel tercihlerle degil, aile veya kdy icerisinde paylasilan
kodlarla da bigimlendigini belirtmistir. Bu nedenle renkler, kolektif bellek icerisinde toplumsal
olarak taninan anlam tasiyicilar1 olarak degerlendirilebilir. Saha ¢alismasinda elde edilen anlatilara
gore yas, medeni durum, aile ge¢misi ve soyadi gibi unsurlar bu renk kodlarini etkileyebilmektedir.
Daha parlak ayrintilar bekdr gen¢ kadinlarn ordiigii patiklerle, daha koyu ayrmtilar ise evli
kadinlarin 6rdiigii patiklerle daha sik iligkilendirilmistir. Desenlerin geometrik sertligi de ¢evresel
kosullar ve yagam bigimleriyle iliskilendirilebilir. Katilimcilar ve saha yorumlar1 baz1 bigimleri kar,
tas, dag, hayvan izleri ve gog yollar1 gibi unsurlarla iligkilendirmistir.

Bing6l kadinlar igin rgii patik, yalmzca bir giyim esyasi olmaktan ote bir sosyokiiltiirel
anlatim alani, bir hikdye paylasim zemini olarak anlamlandirilmaktadir. Her desen, bir aile
gelenegini, bir 6gretiyi veya bir yasam donemini temsil etmektedir. Bagka bir deyisle 6rgii patiklerin
ipliklerle yazilan bir hafiza bi¢imi oldugu ifade edilebilmektedir.

Bu patiklerin dogrudan mekanla iligkili oldugu soylenebilmektedir. Bingdl’de ev i¢i yasam
uzun kig aylarinda biiyiik 6l¢iide kapali mekanlarda gegmekte olan zorlu sartlar1 barindirmaktadir.
Bu nedenle 6rgii patikler evin sicakliginin, bir aradaligin ve sessiz emegin simgesi olarak sicak tutma
fonksiyonunu toplumsal bir estetik ve anlam ile sunmaktadir.
Yumusak yiizey, gorsel yogunluga ragmen dokunsal bir rahatlik hissi yaratmakta olup kalin iplikten
taban yapis1 sert zemine karsi bir tampon gorevi gérmektedir.
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Erzincan Yoresi, Dogu Anadolu Bolgesi

Sekil 2. Erzincan Yoresine Ait El Orgiisii Patikler

[k &rnek, sart ve lacivertin ddniisiimlii kullanimiyla olusturulmus diyagonal gizgilerle
yogunluk ve yonliilik hissi olusturmaktadir. Bu akiskan geometriyi Erzincan yoresinin dogal
topografyasinda da bulmak miimkiindiir. i¢ ice ge¢mis dag siluetleri ve egimli arazilerin soyut bir
yansimast oldugu ifade edilebilmektedir. Ikinci 6rnekte ise agik mavi ve beyaz tonlarin birlikteligi,
daha diizenli, dikey ve yatay Orgii sistemine dayanmaktadir. Kare bi¢cimli desenler, yiizeye sakin bir
grid yapist kazandirirken bos dolu dengesi iizerinden bir kompozisyon iiretir. Bu geometrik olug ilk
ornege karsin daha duragan ve hatta rasyonel bir estetik tasimaktadir. Bu iki 6rgii bigiminin Erzincan
yoresinde en ¢ok karsilasilan yap1 oldugu sdylenebilmektedir.

Her iki patik de kalin iplik kullanimiyla 6riilmiistiir. Sar1 lacivert drnekte iplik gerilimi daha
sikidir; bu da dayaniklilig1 artirirken yiizeyde sert bir doku olusturur. Mavi beyaz ornekte ise iplik
gecisleri daha yumusak olup yilizeydeki karelerin diizenliligi, orgii sirasinda sabit bir el hizin1 ve
ustalig1 gostermektedir. Yiizey Oriintiisiinde var olan kare motifin biiyiikliigiiniin de belirleyicisinin
bu ustalik derecesi oldugu yapilan arastirmada sozel olarak birgok defa duyulmustur. Hediyelik
olarak kullanilan patik daha ziyade kare motif olup isciligiyle degere atif yapmaktadir. Buna karsin
ilk ornekte var olan yapmin daha basit iiretimi ile gorece daha fonksiyonel oldugu ifade
edilebilmektedir.

Tasarim anlaminda goriilen bir diger fark ise bilek geometrisinde mevcuttur. Sari-lacivert
patigin bilegi diiz gecisli olup azalan bir satih igermekte ve iiretimsel olarak kolay bir bitig
saglamaktadir. Bu durum fonksiyon dnceliginin bir sonucu olarak nitelenebilmektedir. Mavi beyaz
ornekte ise bilek kisminda kabartmali dikis uygulamasi mevcuttur. Bu uygulama yiikselen bir satth
icermekte ve ters yonde 6rgii birlesimi icermektedir. Bu yap1 hem estetik bir vurgudur hem de bilege
dogru bir ergonomi sunmaktadir.

Renk kargitliklarinin Erzincan orgiilerinde giiglii bir ifade araci oldugu bir¢ok farkli patikte
goriilmiistlir. Katilimeilar ilk 6rnegin renk paletini ilkbaharda Erzincan kirsalinin toprak ve bitki
ortiistiyle, ikinci 60rekteki mavi ve beyazi ise kis mevsimindeki kar ve gokyiizii birlikteligine isaret
ettigi bilgisiyle karsilagilmstir.

Erzincan el sanatlar1 geleneginin, c¢evresindeki dag koylerinin izole yasam bicimiyle
yakindan iligkili oldugu sdylenebilmektedir. Bu el isgiliklerinden biri olan orgii patik isciliginin
yalnizca islevsel degil, sosyokiiltiirel bir varolus bi¢imi oldugu sdylenebilir. Kadinlar kis aylarinda
uzun siire evde vakit gegirdigi i¢in 6rgii hem zamanin gegirilis bicimi hem de kiiltiirel bir tiretim
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pratigidir. Patikler aile i¢i kullanima ek olarak ¢eyiz, gelinlik hediyesi, kina hediyesi, siinnet hediyesi
ve koyler arasi ziyaretlerde komsuluk armagani olarak hazirlanmaktadir.

Bu iki 6rnek bir arada disiiniildiigiinde, Erzincan kadinlarinin iiretimlerinde dayaniklilik ve
zarafet, islev ve estetik, sogukla miicadele ve ev i¢i manevi sicaklik yaratma arzusu ayni {iriinde
bulusmaktadirlar. Erzincan patiklerinin genel dokusu, fiziksel sicakligin tesinde psikolojik bir
sicaklik hissi yaratmaktadirlar. Tlk drnekteki sik érgii, dokunsal olarak koruyucu bir sertlik tasirken
ikinci  Ornekteki  yumusak ylizey, huzur ve igsel rahatllk hissi  vermektedir.
Her iki patik de ev mekaninin parcast olarak yalnizca giyilen degil, hissedilen, hatirlanan ve anilara
sabitlenen objelerdir. Yapilan goriismelerde yash insanlarin ¢ocukluk patiklerini bile detayli bi¢imde
tasvir ettikleri gorilmiistiir.

Erzurum Yoresi, Dogu Anadolu Bolgesi

Sekil 3. Erzurum Yéresine Ait El Orgiisii Patikler

Ilk 6rnek olan mavi-beyaz patik, yiizeyinde simetrik olarak tekrarlanan kalp ve iicgen
motiflerinden olusur. Desen geometrisi bilekten buruna dogru yonelerek hem gorsel akis hem de
duygusal sembolizm acisindan yaklasma hissi uyandirmaktadir. Kalp motifinin geleneksel orgii
ylizeyinde bu kadar belirgin bi¢cimde kullanilmasi1 Erzurum el sanatlarinda sik¢a rastlanan sembolik
samimiyet anlayigina bir drnek temsil etmektedir.

Ikinci ornek, agik mor ve beyaz tonlariyla daha spesifik bir kompozisyon kurmaktadir.
Orgiiniin iiretim bigimi minimalist bir yapiya sahip olsa da 6n u¢ kisminda bu minimalizm yerine
betimlemelere birakmistir. Kiigiik ¢icek benzeri detaylarin yiizey bezemesi olmaktan ¢ikip {igiincii
boyuta gegmesi degerli bir 6ge olarak ele alinmaktadir. Bu striiktiirel yapi, daha ¢agdas bir estetik
alginin geleneksel forma entegre edildigini gostermektedir.

Y 6renin neredeyse biitiin patiklerinde karsilasilan bir detay tasarimi olarak patikler yekpare
oriilmemektedir. Bilekten ayak yanlarina ve ayak altina bir biitiin olan yap1 ayak {istii ve ayak oniinde
ikincil bir yapi ile sonradan birlestirilmektedir. Cift parcali bu iiretim bi¢imi diger yorelerden farkli
bir geometrik tipolojiyi ortaya koymaktadir. Bununla beraber ayak bilegi acikligi Erzurum yoresi
patiklerde diger biitiin yorelerden daha genis birakilmadir. Bu durumun sebebiyeti ile ilgili
goriismelerde “atadan gelen bilginin bu oldugu”, “anneden boyle 6grenildigi” bilgisi ile karsilagiimis
olsa da atmosferik kosullar geregince kalin ¢coraplarm (¢ogu zaman tek kattan fazla) tistline giyilmesi
gereken patiklerde; ayni zamanda daha genis aciklik, iklim kosullar1 nedeniyle patiklerin kalin, bazen
birden fazla kat ¢orap iizerine giyilmesi bakimindan ergonomik bir ¢dziim olarak da goriinmektedir.
Oriiciiler bu 6zelligin pratik nedenini her zaman acik bi¢imde ifade etmese de, séz konusu dzellik
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deneme yanilma yoluyla bicimlenmis ve kusaklar boyunca aktarilmis bir pratik bilgi olarak
degerlendirilebilir. Deneme yanilma ile edinilmis bilginin nesilden nesile dogru aktarilmasi
sonucunda olusturulmus bir pratik bilgi olarak gozlemlenmektedir.

Erzurum iklimi sert ve uzun kislara sahiptir; bu nedenle 6rgii patikler hem kalin iplik hem de
sik ilmek teknigiyle oriilmektedir. Birinci ornekte orgii sikligr fazla ilmek yapisi yogun ve yiizey
dokusu gorece serttir. Bu durum patiklerin 6zellikle soguk ev zeminlerinde uzun siire dayanikli
kalmas igin tercih edilen yerel 6rgii bigimidir. Tkinci drnekte ise iplik daha ince, drgii yapist daha
gevsektir; bu da kullanimda esneklik saglamaktadir. Iki ornekte de estetik kaygi one ¢ikmuistir.
Ozellikle ayak ucu kismindaki kabartmali gigek formu el pratigiyle bezemeyi birlestirme becerisini
ortaya koymaktadir.

Erzurum orgiilerinde renk se¢iminin duygusal bir boyuta sahip oldugu diisiiniilmektedir.
Saha bulgular1, mavi ve tonlarinin hem bdlgenin soguk iklimiyle hem de gokyiiziiyle kurulan manevi
iliskiyle iliskilendirilebilecegini gostermektedir. Bu yorum baglaminda mavi tonlar giindelik
yasamda baglilikla da iliskilendirilmistir. Bolgede geng kadinlar tarafindan daha sik tercih edildigi
belirtilen mor ise duygusal derinlikle baglantili bir ifade bigimi olarak degerlendirilebilir.

Erzurum ydresinde patik 6rmek yalnizca giindelik bir faaliyet degil, ayn1 zamanda kadin
dayanismasinin yaygin bir bi¢imi ve degerli bir ritiieldir. Kdylerde kadinlar uzun kis gecelerinde bir
araya gelerek “orgii sohbetleri” yapar. Katilimcilar belirli desenleri belirli hikayeler veya duygusal
temalarla iligkilendirmistir. Erzurum 6rgii patiklerin bir¢ok yoreden farkli bigim ve iiretim detaylari
bireysel estetik biling ile kolektif gelenegin nasil i¢ ice gectigini agik¢a goriilmektedir. Erzurum
evlerinde patikler fonksiyonel nitelikten 6te, 6zellikle misafirlige giriste veya oturma diizeninde
hem temizlik gostergesi hem de Ozsel bir karakter ifadesi olarak algilanmaktadir. Bu nedenle
desenin, rengin ve orgii kalitesinin sembolik degerinin oldukca yiiksek oldugu ifade edilebilmektedir.
Erzurum yoresi orgli patiklerinin, giindelik fonksiyon, duygusal yogunluk ve teknik ustaligin
birlestigi bir tiretim diline sahip oldugu séylenebilmektedir.

Yoriik Yerleskeleri, Toroslar, Akdeniz Yaylalari.

Sekil 4. Yériik Yerlesimlerine Ait El Orgiisii Patikler

Ilk 6rnek daha dekoratif ve anlatisal bir yapr icermektedir. Uzerindeki motifler meyve
figiirlerini andirirken mevsimsel bir nitelik olarak hasat mevsimlerine referans ettigi bilinmektedir.
Dogayla i¢ ice yasantinin giindelik imgelerinin tasarima ve iiretime tagindigi bu 6rneklerde motiflerin
tekrarlt dizilimi hem ritmik bir 6rgii diizeni olusturmakta hem de dogaya bagli yasam dongiisiiniin
zamansalligini sembolize etmektedir.

www.turkishstudies.net/religion



86 Ahmet Sadi Ardatiirk

Ikinci &rnekte ise keskin ve kararli bir gorsel dile sahip bir tasarim goriilmektedir. Siyah
zemin lizerine yerlestirilen dikey kirmizi seritler hareket yaratirken aym1 zamanda temel
kompozisyonu olusturmaktadir. Bu sade ama vurucu diizen yoriik yasaminin pratik ve pragmatik
dogasinin el isciligine yansimis hali olarak ifade edilebilir. Siislemenin ikinci planda sadece detay
orneginde kaldigi bu ornekte bicim dogrudan islevin uzantisidir. Kirmizi seritlerin ve bilek
Orgiisiiniin ayak iistiinde birleserek radyal bir merkez olusturmasi ¢igek benzeri bir motif olusturarak
stisleme detayini olusturmaktadir. Bu iki bi¢cimsel yapi, Akdeniz dag koylerinin zit ama tamamlayici
gercgekliklerinin estetik yansimalarini temsil etmektedir; sade, giiclii ve pratik giindelik hayat ile
dogaya yatkin, anlatisal ve adaksal gelenek hayati.

Toros yaylalarinda patik orgiileri genellikle kalin yiin iplikle, ¢ift iplikli “ters diiz” teknigiyle
yapilir. Orgii kalitesi siklig1 drgiiniin (mikro 6lgekte iicgenler icerse de) yiizeyin yonsiiz olusmasini
saglamaktadir. Siyah-kirmizi 6rnekte iplik gerilimi oldukga yiiksek olup bu sayede hem dayaniklilik
hem 1s1 yalitim1 saglamaktadir. Desen sayisinin azlig1, iiretim hizini artiran bir teknik olarak pratik
kullanima uygun giindelik patiklerde goriilmektedir. Krem zeminli 6rnekte ise orgii gorece daha
gevsek olup ince iplik kullanilmistir. Gorece daha az soguk olan mevsimsel gecislerde giyilmek
tizere Oriildiigli anlasilmaktadir. Desen yogunlugu arttik¢a iplik gegisleri de desenin niteligi igin
arttirllmaktadir. Bilek kisminin kenar bitimi, yoreye 6zgii tiglhi kabartma kenar teknigiyle
siislenmistir.

Yoriik kadinlarinin orgiiyli yalnizca islevsel degil, doganin mevsimsel dongiilerine ve
insanlarin go¢ dongiisiine uyumlu bir zaman eylemi olarak kurguladigini ifade etmek miimkiindiir.

Kirmiz1 ve siyahin birlikte kullanimi Akdeniz Yoriiklerinin kiiltiiriinde gii¢, koruma ve
canlilik simgesi olarak birgok farkl: el is¢iliginde goriilmektedir. Katilimcilar siyahi toprak ve gog
yollartyla, kirmiziyi ise ates ve yasamla iligkilendirmistir. Bu iki renk birlikte, Y 6riik yasaminin doga
karsisindaki direncini ve uyumunun kontrasti, somutlastiricisi olarak ifade edilebilmektedir. Krem
zeminli 6rnekteki kirmizi yesil kombinasyonu ise ydrenin topraktan beslenen, dogadan beslenen
yapisi igerisinde dogurganlik ve bereket cagrisimini igermektedir.

Bu geleneksel estetik yap1, Akdeniz’in giinesli havasinda var olur, belirginlesir. Patikler hem
giyim nesnesi hem gosteri dgesi ve silisleme elemani olur. Giindelik hayatta var olan giyimin
fonksiyonel kolu olmaktan Gte estetik kolunda da var olur. Diigilinlerde, kiz istemelerde ya da
bayramlarda bu tiir siislii patikler armagan olarak alinip verilmektedir.

Yoriik yasaminda patik, sadece sicak tutan bir giysi degil, hareket halindeki hayatin bir
temsili, simgesidir. Yayla kdy ova arasinda yapilan goglerde patikler hem yiiriiyiiste kullanilir hem
de c¢adir i¢i yagsamda ayagi korur. Bu islev, bigime dogrudan yansimistir: bilek kismi dar ve eklentili,
taban kalindir; ayaga sikica oturur bilegi kavrar. Desen se¢imi kimi zaman aile kimligini ve bireysel
aidiyeti de gosterebilmektedir. Baz1 kdylerde katilimcilar kirmizi-siyah patikleri evli kadinlar ve
erkek ¢ocuklarla, agik renkli 6rnekleri ise evlilik ¢agindaki geng kadinlarla iligkilendirmistir.

Y oriik orgii patikleri, dogayla uyumlu hareketli yasamin fonksiyonel estetigini somutlastirir.
Patikler, bu kiiltiiriin hem bedensel hem sembolik sicakligini tasir; her ilmekte bir cografyanin
hareketi, her renkte bir mevsimin hikayesi gizlidir.
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Bursa Region, Marmara

Sekil 5. Bursa Ydéresine Ait El Orgiisii Patikler

The basic form seen in both knitted slippers is the classic flat knitted sole structure. In this
construction, there is no clearly visible seam between the upper part of the foot and the sole, and the
knitting continues without interruption. The motifs create an aesthetic concentration at the toe, while
around the ankle they function as a visual boundary. The ornamental structures may be interpreted
as geometric representations of natural forms such as flowers and insects. Through geometric
transitions, they form a compact composition (Figure 5).

Bursa is a historical centre of yarn production. The lustrous texture of the yarns used in these
knitted slippers and the dense knitting technique may be related to this historical background. At the
edges, decorative lines made with a reverse chain knitting method function less as practical seam
closures than as aesthetic endings and boundary markers.

Within the historical identity of Bursa, green is associated with faith, nature, and tranquillity.
It carries historical and cultural meaning not only in knitted slippers but also through its widespread
presence in the region’s history, everyday life, and flags. The combination of green and black may
also be associated with a colour pairing frequently used in both Ottoman art and textile production.

Pink and purple tones, particularly in women’s clothing in the western rural areas of the city,
are often associated with nobility, calmness, and emotional expression. Colour preferences may
therefore be read not only as aesthetic choices but also as signs of regional belonging and cultural
attachment. Bursa has a long historical past and has performed many significant functions within
Anatolia.

In addition to its historical and cultural background, Bursa has a multilayered identity shaped
by successive waves of migration. The variety of geographical and cultural elements within the
region makes this synthesis more complex. As in many other handicrafts, the knitting practices used
in knitted slippers reflect a combination of production traditions brought by migrant communities.
Numerous examples show Balkan derived pattern memories combined with local Anatolian
techniques.

In both knitted slippers, the motifs evoke themes of protection, abundance, and rootedness.
They may also be interpreted through abstracted geometries associated with pre Islamic or pagan
visual traditions.

Compared with examples from other regions of Anatolia, these knitted slippers display a
more graphic aesthetic. Their traditional visual memory may be traced much further back in history.
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The motifs are small but clearly defined, and the relationships between negative and positive areas
across the surface are particularly strong.

Bartin Yoresi, Bat1 Karadeniz

Sekil 6. Bartin Yéresine Ait El Orgiisii Patik

Karadeniz Bolgesi, iklimi ve farkli kiiltiirel etkiler nedeniyle ¢ok cesitli 6rgii bigimleri,
teknikleri ve estetik yaklagimlar icermektedir. Arastirma sirasinda gergeklestirilen goriismelerde ve
elde edilen s6zlii anlatilarda bazi katilimcilar burada incelenen Bartin 6rneklerini Karadeniz orgii
patiklerini temsil eden 6rnekler olarak tanimlamistir. Dolayisiyla bu goriis, biitiin Karadeniz Bolgesi
icin gegerli genel bir siniflandirma olarak degil, yerel olarak ifade edilmis bir goriis olarak
sunulmaktadir.

Patikte acik bej zemin iizerine zeytin yesili ve somon tonlarinda olusturulmus desenler
dengeli bir gorsel ritim yaratirken kiiltiirel miiziklere ve danslara imgesel referanslar igerir. Motifler
parmak ucundan bilege dogru yogunlasarak yukar1 yonlii bir hareket hissi verir. Y 6re hayatinin temel
parametresi olan denizin (dalgalarin) tasviri bu hareketin saglayicilarindan birisi olarak
goriilmektedir. Desenlerin kiiciik adimlarla tekrarlanmasi, {iretim siirecindeki ritmik eylemi
yansitmaktadir. Bu durum hem elin yetenegini hem zamanin o6rgiiye kaydedilmesini hem de
yasayisin temel girdilerinin temsilini ayn1 anda ortaya koymaktadir.

Oriilme bicimi Bartin yoresinde siklikla goriilen “diiz érgiiden kivrimli forma gegis”
teknigini temsil eder. Ince iplik kullanimi 6rgii sikligini artirmis hem dayanikliligs hem de sicak
tutma 6zelligini gliglendirmistir. Kenar ilmeklerinin siki atilmasi hem bi¢imi koruma hem de estetik
bir ¢ergeve olusturma amaci tasir. Bu teknik, el isinde deneyim gerektiren bir beceriyi gosterir. Her
bir ilmekte diizenli bir el aliskanligi ve sabir hissedilmektedir. Bunanla beraber siisleme is¢iligi de
ustalik eseri olarak yorumlanabilmektedir. Ayak iistiinde siisleme bicimi renk ve desenden Gteye
gecmis, bosluklar ile yiizey oriintiileri elde edilmistir.

Bej, somon ve siyahi yesilin kontrast bir arada kullanim1 hem dogaya hem de ev i¢i sicakliga
gonderme yapar. Renklerin ¢oklu gegisi ve geometriye islenisi Karadeniz yasaminin ¢ok katmanl
yapisin1 ve enerjisini ortaya koymaktadir. Ayak ucunda yogunlasan renk birikimi iiriinii yonlii bir
hale getirmektedir. Genel kompozisyon ritmik, incelikli, tasvirli ve kiiltiirel miitevazilik
icermektedir. Kiiltiirel 6gelerin tasvirlerinin el isgiliginde goriilmesi tiim Karadeniz gibi Bartin
yoresinde sikca rastlanan bir 6zelliktir.
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Orgiideki diizenli ritim, Bartin kadilarinin el emegini yalmzca ekonomik bir iiretim degil,
yasam ile ilgili bir kimlik ifadesi haline getirir. Bu tiir 6rgiiler, kusaklar aras1 bilgi aktariminin da bir
araci olarak bilgi tastyicilar1 olarak oriilmektedirler. Anne ya da biiyiikanne elinden 6grenilen desen,
ayni ritliel i¢inde yeniden {tiretilir ve hikayeler esliginde yeni nesillere aktarilirlar. Anlamin yeniden
iiretimi yeni anlam arayisini degil geleneksel ve kiiltiirel anlamin aktariimasi durumudur.

Genel Yapinin Tablolastirilmasi

Tablo 1. Tiirkiye nin Secilmis Bolgelerine Ait Geleneksel Orgii Patiklerin Karsilagtirmali Analizi

" .. . URETIM L
YORE / BICIMSEL |RENK PALETI TEKNIGI VE KULTUREL ANLAM VE DUYUSAL /
BOLGE YAPI VE ESTETIK TEMSILI MEKANSAL ETKI
MALZEME
Sari-turkuaz, siyah-
Blngol (D@ “Yogun dgsenli, cok. beyaz kontrastlar. KAoyu Ifahil yiin i]loli.k, qiﬂvkat Kadin emeginin direnci, doga Dokusal sertlik, dayaniklilik hissi.
yonlii motifler. Temsil [ ton herzaman zemin. | 6rgii, sik dikis. Soguk kosullarina uyum, geleneksel Patik k bir zirh gibidi
Anaddu) geometrik altyapili Gorsel yogunluk iklime uygun teknik. dayanikliligin ifadesi. auk koruyucu bir zih gIbicr:
yiiksektir.
. Sari-lacivert ve mavi-
Erzincan Dikey ve diyagonal beyaz kontrast.Koyu (IR Tl s i Sogukla miicadele, sabir, diizen ve Fiziksel sicaklik + psikolojik
(D(ﬁu diizenli orgii ¢izgisel ve | ton hep zemin. Hareket erilim'ij iiksek iire%ir’n estetik denge. Kadin emegi zamana hareket tasviri. Ev sakinligi ile
Anaddu) geometrik hissi olusturan estetik & J ' kaydedilir. hareket biitiinlegir.
bigim.
Sembolik anl:
teml (;r: nf:lil(n Lacivert beyaz, mor | Kalin iplikli, sik 6rgi,
i . beyaz. Koyu ton her ¢ift katmanli 6rme .
Erzurum kompozisyon. X L . Kadinlar aras1 dayanisma, hediyelesme
D e zaman zemin. Duygusal | yiizeyi (yanal yiizey ve ] Koruyucu sicaklik + duygusal
(K UZWd%U igeren geleneksel ancak | . bag}a{nln.renksel ayak HCP }apatmell), iiretime yansimasi. Desenler hikaye Sicakliic blrl%lmi' S“ess1z i itk
Anadolu A ifadesi. Ilahi temas ve esnek oriim sekli, . . yuiklii.
na romantik yiizey yapisi. ~ tasir. Sembolik anlam yiiksek.
e bovutlu siisleme baglilik, duygusal burun kisminda
5 dyctaylan derinlik. kabartmalt motifler.
Yorik K isyonda sad Kirmizi-siyah ve
Yer|§(de-| lomp(les.yon as 64 kirmizi-yesil. Koyu ton [ Kalin yiin, ¢ift iplik, Gogebe yasamin simgesi; liretim Koruyucu fiziksel sicaklik, go¢
’ dikey ¢izgisel hareket; , - . e e R . s
Torodar I e, t}er zaman zemin degil. | ters diiz teknigi, tigl islevsel ama anlatisal. Kadin kiiltiiriintin duygusal siirekliligi. Her
L I Iginde olunan doganin | kenar bitimi. Desen | kimliginin gériiniir emegi. Mevsimsel |  ilmek mikro 6lgekte yonlii, yol
Akdeniz ema 1??1 s renkleri. Zit ama pratik ama sembolik. dongiiler ve gog. metaforu.
motitler. :
Yay'an tamamlayici estetik.
Diiz form, burun Yesil-siyah ve mor-
ucunda yogunlasan siyah kontrastlari. Geleneksel zanaatkarligin gogler ile .
Bursa simetrik ve geometrik Detaylar genellikle | Sik érgii, parlak iplik, sekillenmesi. Koruma, bereket, . Sad? .$1k1¥k,.gorsel ko#}tra(.lstuve
] _ et P . B gizemlilik hissi. Coklu kiiltiiriin yer
(M armara) soyutlama. Grafiksel siyah. Tarihin ters zincir kenar bitimi. koklenme anlamlari ile pagan . N -
. IO Lo ile kurdugu bag.
denge ve gergeveli derinliklerine dayanan sembolizmi.
diizen. renk segimi.
Kiigiik 6lgekli motiflere ince iplik, sik orgii, tek
sahip diiz form, ardigik Bej, somon, koyu parga form. Diiz Kiiltiirel miits Ik, Kad -
Ba Bat detaylandirma ve zeytin yesili gibi orgliden kiviimli forma v .u{'e" m1.1 cvazitix. . 1r_1 i@egmm L L. .
rtin ( | " A 5 q . | ev igi iiretim olarak siirekliligi. Cok | Ev ici aidiyet hissi ve gelenegin ev
. noktasal tekrar. Diiz | yumusak gegisli tonlar. | gecis. Kenar ilmekleri et | ik Karadeni icind iden firetimi
Karadenlz) ylizeyin kendisi bir Dogal olanin ve estetik gergeve amant Vj s .fasa .emz VAT T YIS Tt
kompozisyon 6gesi kiiltiiriin tasviri. olusturur. Orgilide asamin tades1.
olarak islev goriir. bosluk kullanilmasi.

Tablo 1 igeriginde, Tiirkiye’ nin farkli cografi bolgelerinde iiretilen 6rgii patiklerin bigimsel,
estetik, iiretimsel ve kiiltiirel 6zellikleri karsilastirmali olarak sunulmaktadir. Her bir ydreye ait satir;

patiklerin bigimsel
malzeme, kiiltiirel

yapist, renk  paleti
anlam ve temsil bicimi ile duyusal ve mekénsal

ve estetik

karakteri, tiretim

teknigi
etkilerini

ve kullanilan
ayri  ayri

tamimlamaktadir. Tablo, Bartin’dan Toroslara, Bingdl’den Bursa’ya uzanan alti farkli bolgeyi
kapsamaktadir. Bu yolla patik {izerinden c¢esitlilik gorsel ve sosyokiiltiirel agidan Tiirkiye 6rneklemi
bir arada degerlendirilmektedir. Bu yoniiyle tablo, cografya, iklim ve toplumsal yagsamin orgii estetigi
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iizerindeki etkisini somut bi¢cimde goriiniir kilarak, 6rgii patiklerin yalnizca el emegi iirtinleri degil,
ayn1 zamanda kiiltiirel temsiller olarak degerlendirilebilecegini géstermektedir. (Tablo 1)
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Tablo 2. Tiirkiye’nin Segilmis Bolgelerine Ait Geleneksel Orgii Patikler icin Tematik Kodlama

Matrisi

Tema Kategoris

Alt Kod

Somut Gézlem (Gérsel /
Bigimsel)

Kultirel Anlam /
Yorumsal Cikarim

Temsili Boigel
Ornek

Sicak Renkler

Sari-turkuaz, kirmizi-siyah kontrastlar; koyu
zemin tizerine parlak tonlar

Enerji, yasam, dayaniklilik,
dogaya uyum

Bingol, Toroslar

Sari-lacivert, mavi-beyaz, mor-beyaz

Sakinlik, denge, sabir, zamana

Minimalist / Sade

Diisiik kontrastli, desensiz sade yiizey

Gogebe yasamin sadeligi,
islevsel estetik

SoguidRenKlsy kontrastlari; koyu zemin hakimiyeti kars1 direng Sl
RENK L Bej, somon, zeytin yesili gibi yumusak | Dogallik, miitevazilik, giindelik
Dogal Renkler L o Bartin
gegisli tonlar yasamin sadeligi
Yogun Kontrast Yesil-siyah, mor-siyah veya sar-beyaz Geleneksel .Zta.na?tkér.hkf kent Bursa
kontrastlar estetigi birlesimi
G rik Dikey-diyagonal (;jzgllér, simetrik orgit Disiplin, slstematllf diisiince, Bingsl, Brzincan
diizeni gelencksel diizen
Figiratif Meyve, doga, canli temalarla sembolik Dogurganlik, doga?/la.bag Erzurum, Toroslar
) anlatim kurma, anlatisal {iretim
DESEN / MOTIF

Erzurum

Grafiksel ve Simetrik

Burun ucunda yogunlagan motifler,
cerceveli diizen

Gorsel biling, simetri,
cokkiltiirlii estetik

Bursa, Bartin

ORGU TEKNIGI

Gift Kath Kalin Orgii

Kalin iplik, sik 6rgii, gerilimli yiizey

Soguk iklim adaptasyonu,
koruyucu zith etkisi

Bingdl, Erzurum

ince Tekli Orgii

Hafif, ince iplik; diiz 6rgiiden kivrimli
forma gecis

Iliman iklime uyum, giindelik
ev igi tiretim

Bartin, Toroslar

iglemeli Kenar Bitimi

Tigh kenar, burun kisminda kabartmali
detaylar

Kadin emeginin goriiniir
kilinmast, estetik sonlandirma

Erzincan, Toroslar

Sik ve Parlak iplikli Orgii

Sik oriilmiis, parlak iplikli yiizey

Gelencksel zanaat ile modem
teknigin kesigimi

Bursa

Is Yalitimi

Kalin yiin, sik orgii; fiziksel yogunluk

Soguk iklim kosullarina kars1
koruma ve konfor

Bingol, Erzurum

Giindeik Kullanim

Basit form, sade 6rgii diizeni

Pratiklik, taginabilirlik,
kullanim kolayligt

Toroslar, Bartin

Toplumsal Dayanigma

Kadinlar aras1 iiretim birlikteligi

Emegin kolektif degeri,
dayanisma kiiltiirii

FONKSIYON Renkli motifli smekler. hediyelesme Kadinlar arasinda aidiyet ve
Dekoratif Kullanim / Hediyelesme Kiiltiiri ’ Ve hediyelesmenin toplumsal bir Erzurum, Toroslar
iesti
RituSpiCopaismadl Yogun motifli, sembolik drekler EUZES koruquL (el Bingdl, Erzurum
Kullanim temsiller
- - . Kadin emegi, doga ve zamana N
Direng/ Dayaniklilik Kalin dokulu, yogun yiizey . Bingol, Erzurum
kars1 miicadele
Kiiltiirel siireklilik, hafi
Aidiyet / Bellek Motiflerin kusaktan kusaga aktarimi Hire “surc LD [ttt Erzurum, Bartin
gorsel aktarimi
TOPLUMSAL ANLAM

Erzincan, Toroslar

Kimlik ve Temsil

Desen araciligiyla bireysel ifade

Kadin kimliginin goriiniir
emegi, kiiltiirel kimlik sembolii

Erzurum, Toroslar

DUYUSAL ETKI

Dokunsal Sicaklik

Kalin iplik, yiin dokusu, sert yiizey

Fiziksel sicaklik + psikolojik
giiven duygusu

Bingdl, Erzurum

Gorsel Ritim

Tekrarlayan ¢izgisel veya geometrik
oOriintiiler

Estetik stireklilik, sakinlik ve
denge hissi

Erzincan, Bursa

imgesel Sicaklik

Dogal ve sembolik motifler

Kiiltiiriin ve yasam bi¢iminin
duyusal temsili

Toroslar, Bartin

Duygusal Derinlik

Lacivert, mor gibi soguk renk vurgular

fgsel denge, baglilik, manevi
sicaklik

Erzurum, Erzincan

Mekansal Baglam

Evig Uretim

Yumusak tonlar, diizenli 6rgii desenleri

Ev estetigi, giindelik emegin
goriinmezligi

Bartin

Gog/ Yayla Baglanmi

Kalin iplik, sade kompozisyon

Hareketli yasama uyum,
taginabilir tiretim

Toroslar

Soguk iklim Baglami

Yogun desenleme ve yiin kullanimi

Ist yalitim1 + dayamiklilik

Bing6l, Erzurum, Erzincan

Tarihsel Uretim Kiiltiirii

Parlak iplik, tarihsel renk semalari, pagan
geometrisi

Bolgesel tarihin dogrudan
yansimasi

Bursa
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Tablo 2, Tiirkiye’nin farkli bolgelerinden derlenen el orgiisii patik 6rneklerinin bigimsel,
islevsel ve kiiltiirel yonlerini tematik bir siniflandirma iginde sunmaktadir. Tablo, gorsel analizlerden
elde edilen verilerin sistematik ~ bicimde ¢Oziimlenmesini saglar ve her
temayt; renk, desen/motif, 6rgii  teknigi, islev, toplumsal anlam, duyusal etki ve mekénsal
baglam olmak iizere yedi temel kategori altinda toplamaktadir. Bu yap1 sayesinde 6rgii patik, sadece
estetik bir nesne olarak degil; ayn1 zamanda kiiltiirel, duygusal ve sosyolojik bir gosterge olarak
okunabilir hale gelmektedir. (Tablo 2). Her satirda goriiniir bigimsel 6zellik / kiiltiirel anlam / cografi
baglam zinciri korunmustur. Bu yap1 anlam iiretim siireglerini semiyotik, kiiltiirel, toplumsal
coziimlemeye imkan saglamaktadir.

Tartisma ve Sonuc¢

Tirkiye’nin farkli yorelerinde ve farkli kiiltiirlerinde yapilan arastirma dahilinde
gdzlemlenen en temel verinin, el emegine dayali patik iiretiminin yalnizca pragmatik bir ihtiyag
karsilayicist olmadigr bir kiiltiir aract oldugu agikca sdylenebilmektedir. Bu noktada arastirmanin
sadece teknik degil kiiltiirel bir harita olusturdugu da ifade edilebilmektedir.

Patiklere yiiklenen kiiltiir icinde goriilen anlamlar, patigin sadece bir giyim esyas1 degil, ayn1
zamanda kiiltiiriin, emegin ve kimligin somut gostergesi oldugunu kanitlar niteliktedir. Her yorede
desen, renk ve form farkli olsa da anlam igerisleri itibariyle ortak bir alanda pozisyon almaktadirlar.
Tiirkiye’nin farkli cografyalarindan 6rgii patik 6rnekleri, yalnizca el emeginin bigimsel ¢esitliligini
degil, aym1 zamanda kiiltiirel aidiyetin, giindelik yasam pratiklerinin ve toplumsal bellegin nasil
goriliniir hale geldigini de ortaya koymaktadir. Bélgesel 6rnekler karsilastirildiginda, 6rgii patiklerin
bicimsel dilinde, renk tercihlerinde ve iiretim yontemlerinde belirgin farklar olsa da bu farklarin
arkasinda ortak olarak “el emegiyle anlam iiretmek” mantig1 bulunmaktadir.

Yorelere gore patiklerin bicimsel c¢esitliligi distintildiigiinde, cografi farkliliklarin,
atmosferik farkliliklarin, yagam temposu ve giindelik hayat farkliliklarinin, tiretim farkliliklarinin,
tarihi farkliliklarin gorsel izdiistimlerin olustugu ifade edilebilmektedir. Renk kullaniminin kiiltiirel
ve duygusal bir dilin ara¢ gereci oldugu sdylenebilmektedir. Bigimler ve iiretim teknikleri zamanin
icerisinde aktarilan bir bilgi olarak ritiiel olusturmaktadirlar. Toplumsal icerikleri ile 6zellikle ev igi
kadin emeginin siireklilik iceren bir kimlik tasiyicis1 olduklar1 ifade edilebilir. Ilgili ydrenin
toplumsal kaidelerine mikro 6lgekli birer gosterge olustururken, sessiz bir anlati sunmaktadirlar.
(Tablo 1)(Tablo 2)

Renk paletlerinin hem doga ile kurulan iliskiyi hem de duygusal yonelimleri yansittig
sOylenebilmektedir. Bu noktada renk secimlerinin sadece gorsel bir secilim degil duyusal ve
sembolik bir dilin araci oldugu sdylenebilmektedir. Soguk renklerin zorlu atmosferik kosullara kargin
ev icinde gecen sakin hayati, dingin varlig1 ve duygusal dengeyi; sicak renklerin dinamizm ile yagam
enerjisini, Uretkenligi ve dogal yasayisla kurulan iliskiyi, bereketi; dogal tonlarin giindelik
stireklilikleri ve yasayisin temsilini ifade ettigi goriilmektedir. Bu yoniiyle renk kullanimi her yorenin
toplumsal duygulanim ve yasayis bi¢cimini yansitan bir duygu cografyasinin haritasina doniisiir.

Tiim bolgelerde ortak nokta, iiretimin el emegine ve deneyim aktarimina dayanmasidir. Fakat
iiretim bicimleri cografi kosullara gore farklilagir. Karadeniz’in ince orgiileri zaman ve sabrin bir
gostergesiyken, Dogu Anadolu’nun sik ve kalin orgiileri iklimsel gereklilikten dogar. Erzurum ve
Erzincan gibi bolgelerde orgii yalmzca islevsel degil, aile i¢i bilgi aktariminin tastyicisidir; desenler
kusaktan kusaga aktarilir, degismeden kalir. Toros Yoriik 6rneklerinde iiretim siireci gogebe yasam
temposuna uygun olarak hizli, pratik ve taginabilirdir. Patik, hem yolda 6riiliir hem yolda giyilir,
zanaat burada hareketle i¢ icedir. Bu yoniiyle patik, yalnizca “lretilen bir nesne” degil, ayni
zamanda zamani orgiiye kaydeden bir rittieldir.

Kiiltiirel temsil ve toplumsal anlam diisiiniildiigiinde her yorede orgii patik, kadin emeginin
gorlinmeyen ama siirekli bir ifadesidir. Bartin’da evin diizeninin, Bingdl’de direncin, Erzincan’da
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sabrin, Erzurum’da duygunun, Y 6riik kiiltiiriinde ise hareketin temsiline dontisiir. Patikler, giindelik
yasamin i¢inde siirekli tiretilen ama genellikle gériinmeyen bir anlam evreninin pargasidir.

Bu caligsma gdstermistir ki, el emegi iirlinleri ayn1 zamanda kadinlarin kiiltiirel kimliklerini
insa ettikleri alanlardir. Bununla beraber arastirmanin en belirgin ¢iktilarindan biri, 6rgii pratiginin
toplumsal cinsiyet ekseninde tagidig1 direng bigimidir. Kadinlar, tarihsel olarak iiretim sistemlerinin
disina itilseler de, ev i¢i iiretim yoluyla kiiltiirel stirekliligin gériinmez tastyicisi olmuslardir. Her
motif, bir yasam bi¢iminin, bir duygusal durumun ya da bir yerel aliskanligin sembolik temsiline
doniisiir. Bu yoniiyle orgii patik, giindelik yasamin estetik temellerine katkida bulunur; islevsellik,
sembolizm ve aidiyet duygusu i¢ i¢e gegerken bir hikdye anlaticist haline gelir.

Bu hikéye her yorede farkli olsa da patikler arasinda ortak diye ifade edilebilecek giiglii bir
estetik bellek s6z konusudur. Bu bellek, bigimlerin siirekliligi, motiflerin kusaktan kusaga aktarimi
ve orgii tekniklerinin ritmiyle kendini gosterirken ortak bir {ist tema olusturur. Bir {iretim nesnesinin
nihai giizelligi, onun yasayisla kurdugu iliskiyle giizellesir. Bu tema ayn1 zamanda zanaatin bagka
alanlarinda da bulunabilir bir agkin ifadesidir. Her tema bagli bulundugu yore ile koktenci iliskiler
kurarken bigimsel farklar estetik ¢esitlilik yaratmaktadir.

Tim analizler orgli patiklerin yalnizca bir el sanati ya da zanaat iiriini degil, bir kiiltiir
metast olarak degerlendirilmesini imkanli kilan veriler icermektedir. Patigin bireysel kimligin,
toplumsal bellegin, giindelik yasamin ve birgok konusulamayan duygunun anlamlarini ihtiva eden
ve bu anlamlar1 konusan sembolik bir nesne oldugunu ifade etmek miimkiindiir.

Orgii patikler, giyilebilir iiriinler olarak tasidiklar1 islevin dtesinde; Baudrillard’in nesneleri
statii kodlar1 igerisinde gostergeler olarak ele alan yaklagimi (Baudrillard, 1996, ss. 193-194),
Bourdieu’nun kiiltiirel sermaye kavrami (Bourdieu, 1986, s. 243, ss. 245-248), Appadurai’nin
nesnelerin toplumsal yasami kavrami (Appadurai, 1986, s. 5), Sennett’in zanaati bir isi kendi iyiligi
icin iyi yapma arzusuna dayandiran yaklagimi (Sennett, 2008, s. 9), Benjamin’in aura, 6zgiinliik ve
nesnenin biricik varolusuna iliskin goriisleri (Benjamin, 2008, ss. 21-23) ve Heidegger’in
Zuhandenheit kavrami (Heidegger, 1962, s. 98) iizerinden yorumlanabilir. Bulgular ayrica orgii
patiklerin iiretiminin ve kusaklar arasi aktariminin siirdiiriilmesinin, modern kent yasaminin
kapitalist dinamikleri igerisinde yok olusa direnen kiiltiirel bir pratik olusturdugunu gostermektedir.

Bu calisma, Tiirkiye’deki alt1 yerel ve bolgesel baglamdan amagli olarak segilen on bir ¢ift
el Orgiisii patikle sinirhidir. Dolayistyla bulgular, incelenen 6rneklerin  yorumlayici bir
degerlendirmesini sunmakta; Tiirkiye’deki biitiin bolgesel orgii patik iiretim pratiklerini temsil etme
veya bunlara genellenme iddiasi tasimamaktadir.
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ETIK BEYANLAR

Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha oOnce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.

Yazar Katkisi
Calismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama asamasini tek bagima
yiiriittlim. Makalenin son halini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi
Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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