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Abstract: The main problem of this study is to identify the issues encountered while working on Turkish music
pieces accompanied by piano. The sub-problems of the study consist of difficulties related to the rhythmic,
melodic, and modal structure of the pieces, as well as the issues that arise when working with piano
accompaniment. In the study, it is aimed to conduct an in-depth examination of the rhythmic and melodic
structure of piano-accompanied works written for vocal training, based on the opinions of experienced experts
in the field. In this context, the difficulties encountered while working on piano-accompanied Turkish music
pieces used by voice educators in teaching environments were systematically identified by consulting available
experts. In the study, the case study model, one of the qualitative research approaches, was preferred; document
analysis, audio recordings, semi-structured interviews, and survey forms were used in the data collection
process. In this context, a survey was conducted with 10 experts, and face-to-face interviews were held with 4
experts. The experts emphasized the importance of including information such as the composer, lyricist, region,
and period of the works in the sheet music books, the need for transpositions of piano-accompanied works
suitable for different vocal groups, and that accompanying with both Turkish and Western musical instruments
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would enhance musical diversity. In conclusion, it has been highlighted that Turkish music pieces accompanied
by piano will contribute to individual vocal training at basic, intermediate, and advanced levels according to
vocal groups; that the harmony between accompaniment and melody is of great importance; and that it is
extremely important not to deviate from the original feeling and modal character of the music during this
process.

Keywords: Vocal education, singing, basic voice exercise, Turkish music, piano accompaniment exercise

Oz: Bu calismanm ana problemi, piyano eslikli Tiirk miizigi eserlerine galisilirken karsilasilan sorunlar
belirlemektir. Calismanin alt problemlerini ise eserlerin ritmik, melodik ve makamsal yapisina iliskin giigliikler
ile piyano esligine ¢alisilirken ortaya ¢ikan sorunlar olusturmaktadir. Caligmada, ses egitimi amaciyla yazilmis
piyano eslikli eserlerin ritmik ve melodik yapisinin, alaninda deneyimli uzmanlarin goriiglerine dayanarak
derinlemesine incelenmesi amaglanmistir. Bu kapsamda, ses egitimcileri tarafindan ders ortamlarinda
kullanilan piyano eslikli Tiirk miizigi eserlerine calisilirken karsilasilan giicliikler, ulasilabilen uzmanlara
danigilarak sistematik bicimde tespit edilmeye caligilmistir. Arastirmada, nitel arastirma yaklagimlarindan
durum calismasi (vaka ¢aligmast) modeli tercih edilmis; veri toplama siirecinde dokiiman analizi, ses kayitlari,
yar1 yapilandirilmis goriismeler ve anket formlar1 kullanilmistir. Bu dogrultuda 10 uzmana anket uygulanmis,
ayrica 4 uzmanla yiiz ylize goriisme yapilmistir. Uzmanlar, eserlerin bestecisi, s6z yazari, yoresi ve donemi
gibi bilgilerin nota kitaplarinda yer almasinin 6énemine, piyano eslikli eserlerin farkli ses gruplarma uygun
transpozisyonlarinin bulunmasi gerektigine ve hem Tiirk hem Bati miizigi calgilariyla esliklendirmenin
miizikal ¢esitliligi artiracagina dikkat ¢ekmislerdir. Sonug olarak, piyano eslikli Tiirk miizigi eserlerinin, ses
gruplarina gore temel, orta ve ileri diizeydeki bireysel ses egitimine katki saglayacag; eslik ile ezgi arasindaki
uyumun biiyiik 6nem tasidigi, ancak bu siirecte miizigin 6zgilin hissiyatindan ve makamsal karakterinden
uzaklasilmamasi gerektigi son derece dnemli bir sonug olarak ortaya konulmustur.

Anahtar Kelimeler: Ses egitimi, sarki sdyleme, temel ses egzersizi, Tiirk miizigi, piyano eslik egzersizi
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Structured Abstract:

This study aims to identify and analyze the challenges faced when traditional Turkish music repertoire
is arranged in polyphonic (piano-accompanied) structures for vocal training. Since the piano is a Western-tuned
instrument, its use in modal (makam) Turkish music presents unique rhythmic, melodic, and intonational
challenges. The research focuses on understanding these issues from the perspectives of expert vocal educators
and accompanists to guide future arrangements and teaching practices.

This qualitative case study is designed to examine a contemporary phenomenon within its real-life
educational setting. Snowball sampling was used to select specialists in Turkish music and piano
accompaniment. Data collection involved two sources: (1) a structured survey completed by 10 experts, and
(2) semi-structured interviews with four specialists (two piano accompanists coded as E.1-E.2 and two vocal
educators coded as S.E.1-S.E.2). Additionally, two key publications—Tugcular’s (2011) "San I¢in Piyano
Eslikli Tiirkiiler" and Mirzayeva’s (2012) "San Keman Viyola ve Viyolonsel I¢in Piyano Eslikli Eserler" were
analyzed for rhythmic, melodic, modal, and pedagogical features. Quantitative data were analyzed using
frequency and percentage distributions; qualitative data were examined through descriptive and thematic
analysis.

Results indicate that 50% of experts encounter rhythmic and melodic difficulties, particularly with
non-Western time signatures like 7/8 and 11/8. Modal challenges were reported by 30%, mainly due to
intonation issues caused by microtonal (koma) intervals that cannot be accurately reproduced on the piano.
Forty percent of experts noted that some arrangements partially diverge from traditional TRT repertoire
authenticity. While 60% found the accompaniments technically compatible with vocal lines, qualitative
feedback revealed that excessive reliance on Western harmonic language might diminish the modal identity of
Turkish music. All experts (100%) emphasized the need for transpositions for different vocal ranges.
Furthermore, 40% reported that current publications lacked sufficient cultural, historical, and contextual
information, and 60% noted a limited use of piano-accompanied repertoire in vocal training.

The findings reveal a fundamental tension between the modal framework of Turkish music and the
tempered tuning system of the piano, leading to rhythmic, melodic, and intonational challenges for students.
The pedagogical effectiveness of this repertoire can be improved through authentic stylistic arrangements,
flexible transposition options, and enriched contextual information. The study recommends: (1) expanding
publications with detailed cultural and historical background; (2) creating new arrangements with key-flexible
versions. (3) adding a dedicated course on piano accompaniment for Turkish music into vocal programs; (4)
promoting hybrid accompaniment models using Turkish and Western instruments; and (5) strengthening
students’ vocal fundamentals through body-awareness and breathing exercises.

This study presents the first comprehensive analysis of the pedagogical challenges associated with
piano-accompanied Turkish music repertoire in vocal education. Combining expert opinion with musical
analysis, it provides original insights into the structural incompatibilities between modal Turkish music and
Western harmonic and accompaniment practices. The findings provide valuable guidance for arrangers,
educators, and curriculum developers seeking to modernize Turkish vocal instruction.

Keywords: Vocal education, singing, basic voice exercise, Turkish music, piano accompaniment
exercise
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Résumé Structuré:

Cette étude vise a identifier et a analyser les difficultés rencontrées lors de I'arrangement du répertoire
musical turc traditionnel dans des structures polyphoniques (accompagnées au piano) pour l'enseignement
vocal. Le piano étant un instrument accordé selon le systéme de tempérament égal occidental, son utilisation
dans la musique modale turque (makam) engendre des défis singuliers sur les plans rythmique, mélodique et
intonatif. La recherche s'attache a examiner ces problématiques du point de vue d'enseignants vocaux
spécialisés et d'accompagnateurs, afin de guider les futures pratiques d'arrangement et d'enseignement.

Cette étude de cas qualitative est congue pour examiner un phénoméne contemporain dans son cadre
éducatif réel. L'échantillonnage en boule de neige a été utilisé pour sélectionner des spécialistes de la musique
turque et de I'accompagnement au piano. La collecte des données repose sur deux sources : (1) un questionnaire
structuré complété par 10 experts, et (2) des entretiens semi-directifs menés avec quatre spécialistes (deux
accompagnateurs au piano codés E.1-E.2 et deux enseignants vocaux codés S.E.1-S.E.2). Par ailleurs, deux
publications de référence ont été analysées sous leurs aspects rythmiques, mélodiques, modaux et pédagogiques
: « Tirkiler avec accompagnement de piano pour le chant » de Tugcular (2011) et « (Euvres avec
accompagnement de piano pour chant, violon, alto et violoncelle » de Mirzayeva (2012). Les données
quantitatives ont été analysées par distributions de fréquences et pourcentages ; les données qualitatives ont
fait 1'objet d'une analyse descriptive et thématique.

Turkish Studies, 21(01)



Pedagogical Solution Suggestions for Problems Encountered While Working with... 493

Les résultats indiquent que 50 % des experts rencontrent des difficultés rythmiques et mélodiques,
notamment avec des structures métriques non occidentales telles que 7/8 et 11/8. Des difficultés modales ont
été signalées par 30 % d'entre eux, principalement en raison de problémes d'intonation liés aux intervalles
microtonaux (koma) que le piano ne peut reproduire avec précision. Quarante pour cent des experts ont noté
que certains arrangements s'écartent partiellement de 'authenticité du répertoire TRT traditionnel. Bien que 60
% aient jugé les accompagnements techniquement compatibles avec les lignes vocales, les retours qualitatifs
révélent qu'une dépendance excessive au langage harmonique occidental pourrait nuire a 'identité modale de
la musique turque. La totalité des experts (100 %) a souligné la nécessité de transpositions adaptées aux
différentes tessitures vocales. En outre, 40 % ont estimé que les publications actuelles manquaient
d'informations culturelles, historiques et contextuelles suffisantes, et 60 % ont constaté un recours limité au
répertoire avec accompagnement de piano dans l'enseignement vocal.

Les résultats mettent en évidence une tension fondamentale entre le cadre modal de la musique turque
et le systéme de tempérament égal du piano, engendrant des difficultés rythmiques, mélodiques et intonatives
pour les étudiants. L'efficacité pédagogique de ce répertoire peut étre améliorée grace a des arrangements
stylistiquement authentiques, des options de transposition souples et un enrichissement des informations
contextuelles. L'é¢tude formule les recommandations suivantes: (1) enrichir les publications par des notices
culturelles et historiques détaillées ; (2) créer de nouveaux arrangements proposant des versions flexibles en
termes de tonalité ; (3) intégrer dans les programmes vocaux un cours dédi¢ a I'accompagnement au piano pour
la musique turque ; (4) promouvoir des modeéles d'accompagnement hybrides associant instruments turcs et
occidentaux ; (5) renforcer les fondements vocaux des étudiants par des exercices de conscience corporelle et
de respiration.

Cette étude constitue la premiére analyse compléte des défis pédagogiques liés au répertoire de
musique turque avec accompagnement de piano dans l'enseignement vocal. En combinant avis d'experts et
analyse musicale, elle apporte un éclairage original sur les incompatibilités structurelles entre la musique
modale turque et les pratiques harmoniques et d'accompagnement occidentales. Les résultats offrent des
orientations précieuses aux arrangeurs, aux enseignants et aux concepteurs de programmes cherchant a
moderniser l'enseignement vocal turc.

Mots-clés: Education vocale, chant, exercice vocal fondamental, musique turque, exercice
d'accompagnement au piano

Resumen Estructurado:

Este estudo tem como objetivo identificar e analisar os desafios enfrentados no arranjo do repertorio
musical turco tradicional em estruturas polifénicas (acompanhadas ao piano) para o ensino vocal. Como o
piano é um instrumento afinado segundo o sistema de temperamento igual ocidental, sua utilizagdo na musica
modal turca (makam) apresenta desafios singulares nos planos ritmico, melddico e de entoag@o. A pesquisa
concentra-se em examinar essas questdes sob a perspectiva de educadores vocais especializados e
acompanhadores, a fim de orientar futuros arranjos e praticas pedagdgicas.

Este estudo de caso qualitativo foi concebido para examinar um fendmeno contemporineo em seu
ambiente educacional real. A amostragem em bola de neve foi utilizada para selecionar especialistas em musica
turca e acompanhamento ao piano. A coleta de dados baseou-se em duas fontes: (1) um questionario estruturado
respondido por 10 especialistas ¢ (2) entrevistas semiestruturadas realizadas com quatro especialistas (dois
acompanhadores ao piano codificados como E.1-E.2 e dois educadores vocais codificados como S.E.1-S.E.2).
Além disso, duas publica¢des de referéncia foram analisadas quanto as suas caracteristicas ritmicas, melodicas,
modais e pedagdgicas: "Tiirkiiller com acompanhamento de piano para canto" de Tugcular (2011) e "Obras
com acompanhamento de piano para canto, violino, viola e violoncelo" de Mirzayeva (2012). Os dados
quantitativos foram analisados por meio de distribuicdes de frequéncia e percentuais; os dados qualitativos
foram examinados por analise descritiva e tematica.

Os resultados indicam que 50% dos especialistas enfrentam dificuldades ritmicas e melddicas,
especialmente com estruturas métricas ndo ocidentais como 7/8 e 11/8. Dificuldades modais foram relatadas
por 30%, principalmente devido a problemas de entoacdo causados pelos intervalos microtonais (koma) que o
piano ndo consegue reproduzir com precisdo. Quarenta por cento dos especialistas observaram que alguns
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arranjos se afastam parcialmente da autenticidade do repertorio tradicional da TRT. Embora 60% tenham
considerado os acompanhamentos tecnicamente compativeis com as linhas vocais, os retornos qualitativos
revelam que a dependéncia excessiva da linguagem harmonica ocidental pode comprometer a identidade modal
da musica turca. A totalidade dos especialistas (100%) enfatizou a necessidade de transposi¢des adaptadas as
diferentes tessituras vocais. Além disso, 40% apontaram que as publicagdes atuais carecem de informagdes
culturais, histéricas e contextuais suficientes, e 60% constataram um uso limitado do repertério com
acompanhamento de piano no ensino vocal.

Os resultados revelam uma tensdo fundamental entre o quadro modal da musica turca e o sistema de
temperamento igual do piano, gerando dificuldades ritmicas, melddicas e de entoagdo para os estudantes. A
eficacia pedagogica deste repertorio pode ser aprimorada por meio de arranjos estilisticamente auténticos,
opgdes flexiveis de transposi¢do e enriquecimento das informagdes contextuais. O estudo apresenta as
seguintes recomendagdes: (1) ampliar as publicagdes com informagdes culturais e historicas detalhadas; (2)
criar novos arranjos com versdes flexiveis em termos de tonalidade; (3) incorporar nos programas vocais uma
disciplina dedicada ao acompanhamento ao piano para a musica turca; (4) promover modelos de
acompanhamento hibridos que combinem instrumentos turcos e ocidentais; (5) fortalecer os fundamentos
vocais dos estudantes por meio de exercicios de consciéncia corporal e respiragao.

Este estudo constitui a primeira analise abrangente dos desafios pedagdgicos associados ao repertdrio
de musica turca com acompanhamento de piano no ensino vocal. Ao combinar a opinido de especialistas com
a analise musical, oferece perspectivas originais sobre as incompatibilidades estruturais entre a muisica modal
turca e as praticas harmonicas e de acompanhamento ocidentais. Os resultados fornecem orientagdes valiosas
para arranjadores, educadores e desenvolvedores de curriculo que buscam modernizar o ensino vocal turco.

Palabras clave: Educagdo vocal, canto, exercicio vocal fundamental, musica turca, exercicio de
acompanhamento ao piano

ZHLE:

ARAREERFFMDMESLEET FHBRARANZERL (NEHE ) EUNHTEREE
NFrEIREIPEE - BT WEZRBASFIORAFHBFN RS - HELHEFNE/R ( makam) #
HEEA™SR 7 RFNT R - IRENFESHEOSKE - THANTUERHABENHRENABEA
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CTpyKTYpHpOBaHHOE pe3loMe:

JlaHHOE HCCleOBaHHE HANpPABICHO HAa BBIIBICHHE W aHAIM3 TPYIHOCTEH, BO3HUKAIOMIMX IpU
apaHKHUPOBKE TPAAWIMOHHOTO TYPEIKOTO MYy3BIKaJIBHOTO pPENepTyapa B MHOTOTOJIOCHBIE CTPYKTYpHI (c
(opTenuaHHbIM COMPOBOXKJICHUEM) ISl UCIIOIBb30BAaHUS B BOKAILHOM 00yueHHH. [1ockoibKy (oprenuano
SIBJIIETCS. UHCTPYMEHTOM, HACTPOEHHBIM 110 3alaJHOM CUCTEME PABHOMEPHOM TEMIIEpALluu, €T0 IPUMEHEHUE
B TYpEeUKOW MOJalNbHOW My3blke (MakaM) IOpOXKIaeT OCOOble PUTMHUYECKHE, MENOANYECKUE H
MHTOHAIIMOHHBIE TpyAHOCTH. MccnenoBanne cocpeJOTOYEHO Ha U3yUSHNH JIAHHBIX MPOOJIEM C TOUKH 3pEHUs
CIENHANNCTOB B 00JIACTH BOKAJIBHOM IEJarOTUKH U KOHLIEPTMEHCTEPOB C LENbI0 BRIPAOOTKN PEKOMEH AN
Jutst Oy IyIInX apaHXUPOBOK M YUEOHBIX NPAKTHK.

JlaHHOe Ka4eCcTBEHHOE WHCClIeIoBaHHEe B (GopMe KeHc-cTaam pa3paboTaHO sl  M3ydYeHHs
COBPEMEHHOT'0 SIBJICHUS B peasIbHOI 00pa3oBaTenbHOH cpeze. st oTéopa CrenuanicToB B 0071aCTH TypEeKOM
MY3bIKM M (DOPTEITMAHHOTO aKKOMIIAHEMEHTa IPHUMEHSIACh METOJ] CHeXHoro koma. COop JaHHBIX
OCYIIECTBIISUICS M3 ABYX MCTOYHMKOB: (1) CTpyKTypHpoBaHHas aHKeTa, 3anojHeHHas 10 skcrepramu, u (2)
MOy CTPYKTYpHUPOBAaHHbBIE HHTEPBBIO C YETHIPHMSI CHIEIMaIicCTaMH (J1Ba KoHIepTMeictepa ¢ kogamu E.1-E.2
u nBa memarora mo Bokany ¢ komamu S.E.1-S.E.2). Kpome TOro, aBa KIIOYEBBIX H3JaHUS ObLIH
MPOAHAIM3UPOBAHEl C TOYKH 3PEHHS PUTMHUYECKHX, MENOANYECKHX, MOAAIBbHBIX M IEAarOrMYeCKUX
ocobenHoctel: «Typelkne HapoAHbIE MECHU C (OPTEMHAHHBIM COMPOBOXKJEHUEM Juis meHus» Tygcular
(2011) u «IlpousBeneHus ¢ GOPTEMHAHHBIM COIIPOBOXKACHUEM IS NEHHS, CKPUIIKH, ajlbTa U BHOJIOHUYEIIN
Mirzayeva (2012). KoinuecTBeHHbIE JaHHbIE aHAIM3UPOBAJIKMCH C MOMOUIBIO YaCTOTHBIX U MPOLEHTHBIX
pacrpeieNieHuil; KaueCTBEHHBIE TaHHbIE — ITOCPEICTBOM OIMUCATENHHOTO U TEMAaTHUECKOTO aHAN3a.

Pe3ynbraThl nokaseBatoT, 4To 50% 3KCHEPTOB CTANKHUBAIOTCSA C PUTMHUYECKHMHU U MEJIOJMYECKUMHU
TPYIHOCTSMH, 0COOCHHO CBSI3aHHBIMH C He3anaJHBIMH METPUIECKUMH CTPYKTYpaMH, TAKUMH Kak 7/8 u 11/8.
Monanbnsie TpyaHocTH oTMeTHIN 30% pecroHIeHTOB — TJIaBHBIM 00pa3oM BCJIEICTBHE MHTOHAITMOHHBIX
npo6iieM, 00yCIIOBIEHHBIX MHKPOTOHAJbHBIMU (KOMa) MHTEpBalaMH, KOTOpble (DOPTENHAHO HE CIIOCOOHO
BOCIIPOU3BECTH TOUHO. COPOK MPOLIEHTOB IKCIEPTOB YKA3aJIU, YTO PsJl ApAHKUPOBOK YACTUYHO OTCTYMAET OT
ayTEeHTUYHOCTH TpaguionHoro penepryapa TRT. Xors 60% counn akKOMIAHEMEHTHl TEXHHYECKU
COBMECTHMBIMH C BOKAJIFHBIMHU ITAPTHAMHU, KAYECTBEHHBIE OT3BIBBI CBUAECTEIIECTBYIOT O TOM, UTO Ype3MepHas
oropa Ha 3amagHbI TApMOHWYECKHHA S3BIK MOXKET HAHECTH ymepOd MOAAIbHON HISHTHYHOCTH TYPEIKON
My3bIkd. Bee akcnepTst (100%) momdepkHym HEOOXOIUMOCTh TPAHCTIO3HUIIMU JIJISI PA3IMYHBIX TOJIOCOBBIX
muamazoHoB. Ilommmo storo, 40% OTMETHIM HEIOCTATOYHOCTH KYJIBTYpHOW, WCTOPHYECKON U
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KOHTEKCTyalbHOH HH(OpPMALMM B CYIIECTBYIOIIUX H3JaHMAX, a 60% KOHCTaTHPOBAIM OTPAHUUCHHOE
UCTIONIb30BaHME penepTyapa ¢ (hOpTEMHaHHBIM COMPOBOXKICHIEM B BOKAJILHOM O0yUCHHUH.

ITomydeHnsle pe3ynbTaThl BBIABISIIOT (DyHIAMEHTAIPHOE MPOTHBOPEYHE MEXIYy MOJAIBHOM
CHCTEMOH TYpEeUKOH My3BIKH M TEMIEPHPOBAHHBIM CTPOeM (OPTENHAHO, YTO MOPOXKIAET PUTMUYECKHE,
MENOJNIECKNE W WHTOHAIMOHHBIC TPYAHOCTH A ydammxcs. [lemarormueckyio 3¢¢eKTUBHOCTD JTaHHOTO
pernepTyapa MOKHO ITOBBICUTH IIOCPEICTBOM CTIJIMCTUYECKH ayTCHTHYHBIX apaHKUPOBOK, THOKHX BAPHAHTOB
TPaHCIIO3ULIMKM ¥ O0OTalleHHUsT KOHTEKCTyalbHO mH(opMmanuu. MccnenoBanue QGopMyaupyer cieayromue
pexomenaanuu: (1) paciIMpuTh U31aHUS TOIPOOHBIMH KyJIbTYpHO-HCTOPUYECKUMHU CBECHUSAMH; (2) CO31aTh
HOBBIE apaH)XMPOBKU C TOHAJIBHO TMOKUMH BepcUsiMH; (3) BKIIIOYHMTH B IPOrPaMMBbl BOKAIBHOTO OOyUYSHHMS
CreUaIbHbIA Kypc (OpTENMaHHOTO aKKOMITAaHEMEHTA JUIS TypPEelKOH My3bIKH; (4) COIeHCTBOBAaTh PA3BUTHIO
THOPUIHBIX MoOJenell aKKOMIIAHEMEHTa, COYETAlOIIUX TypeLKHe U 3alaJHble HHCTPYMEHTSL; (5) yKpeIuaTh
BOKAJIbHBIE OCHOBBI YYaIIUXCsI IOCPEICTBOM YIIPAXXHEHUIN Ha OCO3HAHHOCTH TeJla U AbIXaHUE.

JanHOe mcclenoBaHNE TMPENCTAaBISET COOOW TEpBBIH KOMIUIEKCHBIM aHAIHW3 MeJarormdecKix
TPYAHOCTEH, CBA3aHHBIX C PEIIEPTyapOM TYPELKOH MY3bIKH C (OPTEITHAHHBIM COMIPOBOXKICHHEM B BOKaJIbHOM
oOyuennn. OObeHHAS HKCHEPTHHIC OLEHKH C MY3BIKAIBHBIM aHAIHM30M, OHO TIpENjiaracT OpUTHHAIHHOE
OCMBICTICHAE CTPYKTYPHBIX HECOBMECTUMOCTCH MEXIy TYpPeIKOW MONAIbHOW MY3BIKOM W 3alaJIHBIMH
TapMOHHYECKAMH W aKKOMITAHMATOPCKUMH IPAKTUKaMH. Pe3yibTaThl WCCIICAOBAaHHUSA CIIyKaT ICHHBIM
OPUEHTHPOM [UI apaHKUPOBIIUKOB, MENAroroB W pa3pabOTYMKOB YYCOHBIX MPOTPAMM, CTPEMSIIUXCSA K
MOJICPHHU3AIIH TYPEIKOr'0 BOKaJIHHOTO 00pa3oBaHusl.

KnroueBnie cioBa: BokambHoe 0o0yueHue, NeHHe, 0a30BO€ BOKaIbHOE YIpaKHEHHE, TypelKas
My3bIKa, YIpaXHEHHE ¢ POPTENUAHHBIM COMPOBOXKICHUEM

TRfod IRIRT:

S Y BT I5 ¥ YRURSD b1 Wil BT Y bl T UiRIafor & g sg-3R (Ugml-afd)
WIS H Safyd FHRA & SR AT T Gl BI Uga BT 3R T A=yl &A1 8| A
ol e uf¥e-aR aTa 9 97 €, SUf Ared (He) ! Wi § 3% SUANT § S TUEg,
YATHD 3R TR-Tadft FAIfaar Sz gkl € | g8 My ufas & Tiftd e oiR fReror gursit &1 anfee=
HRA P o = 7o Rt 3R Wreft SR & DD T 57 T & JHIH W FHisd g

g P TS 3 dRAfaH Sitad & e aRaw & 1R T JHSBTEH gel i o
A & U duR &Y 718 71 gl Tifia iR O e wareRl #f faRvgl &1 T B & o Hara
FuferT o1 IuaT foar T Ul SeT U W & Fid i 2 (1) 10 faRivR gRT @ faan wn ue SR
e, 3R (2) TR faRws & iy sref.TRfyd were R @ o adft =R E.1 E.z$wﬁaﬁﬁ',ﬁm
T 3R &) A e % S.E.1-S.E2 & =U § Hifsd fovar mam) | 59 ifaled, 3 e g
TIPSR DT (2011) "San Igin Piyano Eslikli Tiirkiiler" 3R foreifaar ot (2012) "San Keman Viyola ve
Viyolonsel I¢in Piyano Eslikli Eserler" &1 (lddx, YATHD, e 3R Qferes faRrwarsii & Wﬁ@w foa
47| AT S BT fazayur gty 3iR ufawrd faaor &1 Iugiv wvas fosan Tar; oredss STl &1 TRieur
uiATES 3R fasrrTa fazas o & wrerm @ fosar

TR Td1d & 6 50% QW &) qasg 3R YHTHD HISIZEA! Bl FHT BT Ul 8, a8y
U Y 7/8 3R 11/8 O R-UH Trg Idbval & W1 30% A Aed Al Bt Jar o, T ¥4 &
TSI (PIHT) SdRTal & HRUT BIH dTell WR-IGG (intonation) P THETS & HRUT, forg ol =
GNP U Y 611 el o FahT | el Hf=rd faRosil 3 oo fovar o po Fraeil aruRs e
(TRT)W?&WW@T &mmﬁﬁﬂmﬁélW60%ﬁwa@ﬂ3(accompamments)
T B YA & AT Gh-1] U o WA T, Ta! 0N Uidiohal I Ul el fob Tfddt g HTem iR
3 FALRar oo Tiitd ot Msd Uga &1 &1 B T o | Tt faRismit (100%) 7 faftrsr e ifvray
(vocal ranges) & fom gr- gRad= (transp051t10ns) P AHTAGHI TR SR fea| 314% SHATdT, 40% 3 gan fo
IAHT YebTRT H YO Fikeperen, UIBTRID SR HeHTd SHBRT BT 34T &, 3R 60% 3 TTE TRIEOT
T figm- WW (repertoire) & T ST W) & e
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s gl Tita & Msd o iR ol @t TaRs ogfi el & o9t Aifers a-ma &
I9fd €, oY ot & fon wues, IR TR-Taeh T I Bt &1 UTHIoe Sefid
FaRT3M, A AUIRE fddmed 3R TG Haltid IFGRI & T 4 59 Ta-1-998 3T Aa®
THTaRNe & R 51 off Taha g1 sremgq o Fafafea &t Rl &1 12 §: (1) fowga Iiefas &k
QfBTRIS U & 1Y UHTRMA! DT fadR BT (2) BI-TafRITd TXHRUI &b 1Y Y 3RS §9M T (3)
T HRIHH! | ol itd & for R Trean R U qaftd ursashd SieT; (4) g ! SiR ufdyedt arerd=t
BT IYTNT B BI3IS WAl AISd P! FGIaT &l 3R (5) YRING SRl 3R YT 3191 & AT
QBT & T & el RAgidl o Holgd B

Tg ST T g B Fm-9d go! Iid 3 tRIgR A et Qe gafadl &1 ugen s
fI=QIvoT TRgd vt B 1 faRivRl &1 g &1 Wi fawervor & A1y AR, I8 ared q@! 9 SR oyt
T 3R T Tu13f & oia TRa-TeTd SRl IR Aifeids S Uer axar g | fsey, gof ma=
Wwi%ﬂgﬁa? S P 918 I8/ aTal Te e, et 3R ureashy fasm e atsil & fore gegar AnfeeH
BT |

Pigs: T R, T, Jo W rd, o1 S, fOam) S snard

Yapilandirilmis Ozet:

Bu ¢alisma, geleneksel Tiirk miizigi repertuvarinin vokal egitiminde kullanilmak {izere ¢ok sesli
(piyano eslikli) yapilara diizenlendiginde ortaya cikan giicliikleri tespit etmeyi ve analiz etmeyi
amagclamaktadir. Piyano, Bati'nin tampere akort sistemine gore diizenlenmis bir ¢algi oldugundan, makamsal
Tirk miiziginde kullanimi 6zgiin ritmik, melodik ve entonasyon sorunlarini beraberinde getirmektedir.
Aragtirma, bu sorunlart uzman ses egitimcileri ve piyanistlerin bakis agilarindan ele alarak gelecekteki
diizenlemelere ve 6gretim uygulamalarina yol géstermeyi hedeflemektedir.

Bu nitel durum ¢aligsmasi, ¢agdas bir olguyu gergek yasamdaki egitim ortaminda incelemek amaciyla
tasarlanmigtir. Tirk miizigi ve piyano esligi alanindaki uzmanlarin se¢iminde kartopu Orneklemesi
kullanilmistir. Veri toplama iki kaynaga dayanmaktadir: (1) 10 uzmana uygulanan yapilandirilmis anket ve (2)
dort uzmanla gerceklestirilen yart yapilandirilmis goriigmeler (iki piyano eslik¢isi E.1-E.2, iki ses egitimcisi
S.E.1-S.E.2 olarak kodlanmistir). Bunlara ek olarak, Tugcular'm (2011) "San Icin Piyano Eslikli Tiirkiiler" ve
Mirzayeva'nin (2012) "San Keman Viyola ve Viyolonsel i¢in Piyano Eslikli Eserler" adli iki temel yayn;
ritmik, melodik, makamsal ve pedagojik 6zellikler bakimindan incelenmistir. Nicel veriler frekans ve ylizde
dagilimlariyla; nitel veriler ise betimsel ve tematik analizle degerlendirilmistir.

Sonuglar, uzmanlarin %50'sinin 6zellikle 7/8 ve 11/8 gibi Bat1 dis1 usul yapilartyla ilgili ritmik ve
melodik gii¢liikler yasadigini ortaya koymaktadir. Makamsal giigliikkler %30 oraninda bildirilmis olup bu
durum agirlikli olarak piyano ile tam olarak iiretilemeyen mikrotonal (koma) araliklarinin yol agti§1 entonasyon
sorunlarindan kaynaklanmaktadir. Uzmanlarin %401 bazi diizenlemelerin geleneksel TRT repertuvari
Ozgilinligiinden kismen saptigint belirtmistir. Esliklerin teknik agidan vokal ¢izgilerle biiyiik 6lgiide (%60)
uyumlu bulundugu goriilmekle birlikte, nitel geri bildirimler Bati armoni diline asir1 bagimliligin Tirk
miiziginin makamsal kimligini zedeleyebilecegine isaret etmektedir. Tiim uzmanlar (%100) farkli ses araliklar
igin transpoziyon yapilmasmin zorunlu oldugunu vurgulamistir. Ote yandan uzmanlarin %401 mevcut
yayinlarin yeterli kiiltiirel, tarihsel ve baglamsal bilgi sunmadigini, %601 ise vokal egitimde piyano eslikli
repertuvara sinirli diizeyde bagvuruldugunu ifade etmistir.

Bulgular, Tirk miiziginin makamsal yapisi ile piyanonun tampere akort sistemi arasindaki temel
gerilimi giin yiiziine ¢ikarmakta; bu gerilim grenciler i¢in ritmik, melodik ve entonasyon giigliiklerine zemin
hazirlamaktadir. Repertuvarin pedagojik etkinligi; 6zgiin lislupla yapilan diizenlemeler, esnek transpoziyon
secenekleri ve zenginlestirilmis baglamsal bilgi araciliiyla gelistirilebilir. Calisma su onerileri sunmaktadir:
(1) yaymlarin ayrmtili kiiltlirel ve tarihsel arka planla genisletilmesi; (2) tonalite agisindan esnek versiyonlar
iceren yeni diizenlemelerin olusturulmasi; (3) vokal programlara Tiirk miizigi i¢in piyano esligine yonelik 6zel
bir dersin eklenmesi; (4) Tiirk ve Bat1 calgilarini bir araya getiren hibrit eslik modellerinin yayginlastirilmast;
(5) beden farkindalig1 ve nefes egzersizleri araciligiyla 6grencilerin vokal temellerinin giiglendirilmesi.
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Bu ¢aligma, vokal egitimde piyano eslikli Tiirk miizigi repertuvarina iligkin pedagojik giigliiklerin ilk
kapsamli analizini sunmaktadir. Uzman goriislerini miizikal analizle harmanlayarak makamsal Tiirk miizigi ile
Bati'nin armoni ve eslik uygulamalar1 arasindaki yapisal uyumsuzluklara 6zgiin bir bakis agis1 getirmektedir.
Bulgular; Tirk vokal egitimini modernlestirmeye c¢aligan diizenleyicilere, egitimcilere ve miifredat
gelistiricilerine degerli bir rehberlik sunmaktadir.

Anahtar Kelimeler: Ses egitimi, sarki sdyleme, temel ses egzersizi, Tirk miizigi, piyano eslik
egzersizi
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Pedagogical Solution Suggestions for Problems Encountered While Working with Turkish
Music Pieces Accompanied by Piano Used in Individual Voice Training

Introduction

Individual voice training is a comprehensive process that aims for the individual to use their
voice correctly, effectively, and healthily, addressing both technical and esthetic dimensions together
(Toreyin, 2015). In the process of voice training, the aim is for the student to acquire fundamental
skills such as breath control, use of resonance, articulation, intonation, and the correct execution of
vertical and horizontal voice movements. The physiological and acoustic characteristics of the human
voice emerge as a complex function during singing (Zeren, 1978), thus voice training is considered
a multidimensional field of study with both scientific and artistic aspects.

Turkish music has a rich performance tradition with its modal scales, melodic characteristics,
and rhythmic patterns (Akdogu, 1996; Dagli, Donmez & Kalyoncu, 2019). The use of this repertoire
in individual vocal training contributes to the student's understanding of traditional music culture and
enhances their musical diversity. However, the microtonal areas, comma values, makam transitions,
and long phrase structures in Turkish music can create various technical difficulties, especially for
beginner and intermediate level students. This situation arises from the fact that the magam system
is different from the equal temperament system of Western music (Basg, 2017).

At this point, piano accompaniment holds an important place in vocal training practices as
both a guiding and supportive element. The piano, with its wide range of tones, versatile structure,
and harmonic possibilities, occupies a central place in music education (Kurtuldu, 2016). The piano,
used as the primary instrument in vocal, ear training, harmony, and individual voice training, guides
the soloist in achieving the correct timbre, rhythm, and musical balance. However, the fixed pitch
structure of the piano does not directly accommodate the microtonal structure of Turkish music,
which can lead to intonation issues and the inability to fully perceive the unique timbre of the makam
in accompanied works (Bas, 2017). This situation constitutes one of the main problem areas of the
research.

The resonance areas of the human voice, the phonation mechanism, and breath control
directly affect the sound production and intonation problems that arise in accompanied works (Sabar,
2008; Kayabinar, 2006). Especially in modal structures, the ability to accurately produce the small
intervals used depends on the student's auditory and technical proficiency. In the performance of
Turkish music pieces with piano accompaniment, the student may struggle with hearing and
vocalizing these microtonal differences.

Therefore, identifying the problems encountered while working with Turkish music pieces
accompanied by piano is an important need in the field of vocal education, both pedagogically and
performatively. The evaluation of expert opinions not only helps in understanding the difficulties
that arise at the rhythmic, melodic, modal, and harmonic levels but also sheds light on the
development of more effective methods in the educational environment.
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This research aims to comprehensively address Turkish music pieces accompanied by piano
used in individual voice training, examining the issues that arise while working with these pieces in
line with expert opinions; thus, it seeks to provide scientific and practical contributions to voice
training practices.

A significant portion of the issues that arise when working with Turkish music pieces
accompanied by piano in individual vocal training stems from the structural characteristics of Turkish
music. Turkish music offers a unique structure with its makam sequences, melodic rules, microtonal
pitch system, and various rhythmic patterns. These characteristics make it technically and musically
challenging to work with piano accompaniment, as they do not fully align with the equal
temperament system of Western music (Akdogu, 1996).

Turkish music is generally categorized into two main types: traditional Turkish music and
contemporary Turkish music. There are significant differences between these two types in terms of
the instruments used, style, performance techniques, and harmonic structure (Dagli, Donmez &
Kalyoncu, 2019). The modal structure constitutes the most distinctive feature of Turkish music, and
the microtonal notes within this structure do not correspond to the fixed-pitch system of the piano.
Therefore, in piano-accompanied studies, accurately conveying microtonal intervals and ensuring
correct intonation pose difficulties for students (Basg, 2017).

The use of the Turkish music repertoire in vocal training provides significant contributions
to the student's cultural identity and musical awareness, while also requiring the accurate
transmission of modal and rhythmic characteristics. This requirement is one of the main reasons for
the problems encountered in studies conducted with piano accompaniment'.

Voice Training

Voice training is a systematic process aimed at enabling individuals to use their voice in a
healthy, correct, effective, and esthetic manner (T6reyin, 2015). This process includes breath control,
use of resonance, articulation, intonation, development of vocal range, and acquisition of musical
expression skills. Voice training is an interdisciplinary field that aims to develop the individual both
technically and artistically based on the physiological and acoustic properties of the human voice
(Zeren, 1978).

Routine exercises are performed in many iterations, with the difficulty level increasing in
parallel with vocal development during training. While specific exercises are used for muscle
development in voice training, exploring other combinations according to individual needs can also
be beneficial. Vocal exercises are activities that individuals engage in before and after performances
throughout their professional singing careers (Narin, 2021, p. 2).

Vocal training should prepare the individual for the stage and address both the artistic and
athletic dimensions. In the vocal training process, it is essential to instill a disciplined approach from
the beginning to develop the student's awareness and ensure sustainable professional vocal use. It is
not appropriate for a professional athlete to perform warm-up and cool-down exercises with random
movements or a lack of awareness. The same applies to a vocalist when performing vocal exercises.
Physiologically-based exercise routines yield predictable results, allowing the vocalist to understand

! For various studies on the piano, see also: Giin ve Kose, 2011; Ozkisi, 2011; Sénmezdz, 2013; Giin ve Yildiz, 2014;
Kaya, 2015; Karahan, 2017; Caglak ve Ercan, 2017; Sever ve Sever, 2017; A¢iksoz ve Giidek, 2018; Soycan ve Hamzaoglu
Birer, 2018; Yazici, 2019; Ozalp ve Dalkiran, 2019; Senoglu Ozdemir ve Can, 2019; Eminova, 2020; Zeteroglu ve Kose,
2020; Aydin ve digerleri, 2021; Sezen ve Ozerdem, 2022; Omiir, 2022; Kiratli ve Kanapiyanova, 2023; Jelen ve Gedik,
2024; Alaskan, 2024; Bozkurt ve Ozkan Kése, 2024; Baydag ve digerleri, 2024; Karakas ve Diindar, 2025; Dogan ve
Eminova, 2025; Saygi Gergeker ve Dinger, 2019; Kalkanoglu, 2020; Demirtas, 2020; Sahin ve Sahin, 2020; Develi ve
digerleri, 2020; Ozkan ve Giidek, 2022; Ozer ve Erdem, 2024; Sénmezdz, 2022; Ceylan, 2024; Avci ve digerleri, 2019.
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the necessary actions and guaranty success (Narin, S., Ozkut, B., Orhon, E. S., & Denizoglu, I. 1.
2019).

The use of the Turkish music repertoire in vocal training enriches the student's cultural
identity while also bringing along specific technical requirements stemming from the modal
structure. Therefore, in vocal training practices, the correct intonation of modal scales, the clean
execution of transitions, and the support of long phonation structures with proper breathing technique
are of great importance (Sabar, 2008). In piano-accompanied studies, since the student needs to
achieve both auditory and technical harmony, the foundations of vocal training directly determine
the success of this process.

Working Techniques and Basic Principles in Voice Training Vocal exercises used in the
practical aspect of voice training aim to improve breath control, activate resonance areas, enhance
tone quality, and strengthen the vocal organs (Kolcak, 1998). Exercises are generally conducted
using vocal sounds, consonant-supported studies, humming exercises, staccato, and legato
techniques (Kurt, 2004; Baltacioglu, 2013).

Since small intervals need to be accurately expressed in the modal Turkish music repertoire,
the student must possess advanced auditory awareness to perceive and produce these intervals.
Therefore, vocal exercises should be adapted to the modal scales to support intonation accuracy
(Sabar, 2008).

McKinney (1982) emphasizes that students may struggle when transitioning from exercises
to songs; the teacher should prepare intermediate exercises to facilitate this transition. This approach
is important in reducing intonation problems observed in Turkish music pieces accompanied by the
piano.

Basic Principles
The basic principles of vocal training are summarized under the following headings

Correct Posture: Correct posture is the foundation of sound production. The balanced
position of the head, neck, and torso affects both breath control and resonance (Omiir, 2004).
Breathing Techniques: Natural breathing is not sufficient for singing; the diaphragm and auxiliary
respiratory muscles must be consciously used (Senocak, 1983). Considering the long sentence
structures in Turkish music, breath control is a fundamental determining factor in accompanied
performances. Resonance: Resonance enables the amplification, timbre enhancement, and proper
transmission of sound. The effective use of resonance is of critical importance for the correct tuning
of microtonal intervals (Kayabinar, 2006).

Phonation: Phonation refers to the formation of sound thru the vibration of the vocal cords.
Clean, balanced, and tension-free phonation is necessary for the correct performance of the works
(Sabar, 2008).

Diction and Articulation; Diction and articulation exercises are important for the coherence
of meaning and quality of expression in Turkish oral works (TDK, 2011).

Voice Types and Vocal Exercises: Voice types are classified as tenor, baritone, bass for
men; and soprano, mezzo-soprano, and alto for women. Voice type is determined by anatomical
features such as the length and thickness of the vocal cords, the structure of the larynx, and the size
of the resonance cavities (Cevansir & Giirel, 1982; Aladag, 2017). The correct determination of voice
type is an important component of the educational process, as it helps students identify the pitch at
which they can perform Turkish music pieces accompanied by piano more comfortably. Vocal
exercises are used for strengthening the vocal cords, improving breath control, enhancing
articulation, and activating resonance areas (Sabar, 2008). Considering the small intervals in the
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modal structure of the Turkish music repertoire, exercises that enhance students' auditory sensitivity
are of great importance.

Resonance Exercises

Humming exercises with a closed mouth activate the resonance areas of the voice, enhancing
its tonal quality (Sabar, 2008).
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Figure 1: Examples of closed mouth airway exercises (Sabar, 2008, p. 79)

Respiratory Exercises

Exercises that strengthen the diaphragm and abdominal muscles allow long sentences to be
spoken without interruption.

Staccato and Legato Exercises While staccato develops breath control and voice control,
legato supports sentence flow and vocal flexibility (Baltacioglu, 2013; Kurt, 2004).
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Figure 2: Staccato voice exercise (Baltacioglu, 2013, p. 36)

Purpose of the Research — Importance — Sub-Problems Purpose of the Research

The purpose of this research is to identify the problems encountered while working with
piano-accompanied Turkish music pieces used in individual voice training, to examine these
problems from rhythmic, melodic, magam, and harmonic perspectives, and to provide solution
suggestions based on expert opinions.

The Importance of the Research
This research is important because:

. The incompatibility between the modal structure of Turkish music and the

temperament structure of piano accompaniment causes difficulties for voice training students (Bas,
2017).
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. There are a limited number of studies in this field. An analysis based on expert
opinions will contribute to the literature.

. The results can guide vocal educators in repertoire selection and accompaniment
practices.

. It will contribute to the more effective teaching of Turkish music pieces and the

development of vocal education pedagogy.

Sub-Problems of the Research

1. What are the problems encountered while working on the rhythmic structure of
Turkish music pieces accompanied by piano?

2. What are the problems arising from the melodic structure?

3. What are the difficulties arising from the modal structure?

4. What are the problems encountered during the process of working with piano
accompaniment?

5. What are the structural characteristics of the pieces?

6. What are the issues encountered in accompanying Turkish and Western musical
instruments?

7. At what levels is Turkish music with piano accompaniment used in vocal training?

At what levels are Turkish music pieces accompanied by piano used in vocal training?
Problem Situation

The modal structure of Turkish music, microtonal intervals, distinct melodic characteristics,
and complex rhythmic patterns lead to various technical and pedagogical challenges in the vocal
training process (Akdogu, 1996; Dagli et al., 2019). When this repertoire is applied with piano
accompaniment, the problems become even more pronounced. Because the fixed-pitch and equal
temperament system of the piano does not accommodate the microtones in the makam scales,
students have difficulty achieving the correct intonation (Bas, 2017).

Additionally, the harmonic structure of the piano may not always be compatible with the
bass-treble transitions, melodic lines, and melodic flow specific to Turkish music. This inconsistency
can make it difficult for students to accurately reflect the melodic expression and feel the original
character of the piece. The use of resonance in the human voice, phonation quality, and breath control
are also areas where problems frequently arise in this process (Sabar, 2008).

For these reasons, voice educators encounter various difficulties in teaching Turkish music
pieces accompanied by piano in terms of rhythm, melody, makam, harmony, intonation, and
expression. The scientific identification of these difficulties and their evaluation by experts is an
important necessity in terms of both the literature on voice training and pedagogical approaches
aimed at practice.

Method

This section presents information on the research model, study group, data collection tools,
data collection process, data analysis, and validity-reliability studies. The method has been structured
in accordance with the purpose of the research.

Research Model

This research was conducted using the case study model, one of the qualitative research
designs, as it aims to examine the problems encountered while working with Turkish music pieces
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accompanied by piano in individual voice training based on expert opinions. Case studies allow for
the in-depth examination of a specific phenomenon within its own context (Yildinm & Simsek,
2016). The contextual examination of the modal structures of Turkish music pieces, the
characteristics of piano accompaniment, and their reflections in vocal training makes this model
appropriate.

Study Group

The study group of the research consists of 10 experts experienced in the field of vocal
training. Data was collected through survey forms prepared for these experts. To increase data
diversity, semi-structured interviews were conducted with 4 experts (2 voice trainers, 2
accompanists) from the study group to obtain in-depth information.

In the selection of experts, criterion sampling, a purposive sampling method, was used. This
approach ensures the selection of individuals who are knowledgeable and experienced in the research
topic (Patton, 2014). While sharing expert opinions, they have been coded as Voice Educator 1, 2,
etc. (VE1, VE2, etc.) and Accompanist 1, 2, etc. (A1, A2, etc.).

The following criteria were considered in the selection of experts:

* At least 5 years of experience in voice training

* Experience working with piano accompaniment

*» Experience working with the Turkish music repertoire

* Currently working in conservatories, faculties of education, or music departments
These criteria ensured that the obtained data were based on field expertise.

Data Collection Tools

Four methods were used to collect data in the research:

a) Document Analysis. Piano-accompanied works in the Turkish music repertoire were
examined, limited to two studies. Specifically:

* Traditional Turkish Songs with Piano Accompaniment for Voice
* Piano Accompanied Works for Voice, Violin, Viola, and Cello: the studies

were selected as the materials to be examined because one contains Turkish folk songs and
the other contains Turkish classical music works. From the work titled "Vocal, Violin, Viola, and
Cello Works with Piano Accompaniment,” materials were used, specifically selecting vocal pieces
for this study. Document analysis is a commonly used technique in qualitative research for the
systematic examination of existing resources (Bowen, 2009).

b) Questionnaire Survey Form A survey has been developed to be administered to
experts. The survey includes items covering 7 sub-problems related to rhythmic, melodic, modal,
harmonic, and accompaniment characteristics.

) Semi-Structured Interview Form The interview form, prepared to deepen the survey
results, was shaped in accordance with the opinions of qualitative research experts and its validity
was ensured (Creswell, 2013).

d) Audio Recordings: Expert interviews have been recorded with audio recordings to
prevent data loss. Audio recordings contribute to the accurate transmission of participants'
statements.
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Data Collection Process

In the first phase of the research, piano-accompanied Turkish music works found in the
literature were screened, and the works deemed suitable for the study were identified. Then, experts
were contacted, the purpose of the study was explained, and the survey form was sent. After
analyzing the surveys, online and face-to-face interviews were conducted with 5 experts (3 voice
trainers, 2 piano accompanists) to obtain more detailed information. The interviews lasted 2540
minutes, and the audio recordings were later transcribed.

Data Analysis The qualitative data obtained from the research were analyzed using the
content analysis method. Content analysis allows for the interpretation of similar data by grouping
them under specific themes (Yildirim & Simsek, 2016).

The following steps were followed in the analysis process:
. Coding of the data: Expert statements were coded line by line.

Categorization: The codes have been divided into categories such as rhythm, melody, mode,
accompaniment, intonation, etc.

. Determination of themes: Main themes have been derived from the categories.

. Interpretation: The findings have been explained in accordance with the voice
training literature and the main problem of the research.

Validity and Reliability

The following methods were used to ensure the validity and reliability of the research: ¢
Expert Opinion: The survey and interview questions were evaluated by three qualitative research
experts and two voice training experts (Creswell, 2013).

. Data Triangulation: Reliability was increased by using surveys, interviews,
document analysis, and audio recordings together.

. Participant Validation: After the expert opinions were transcribed, they were sent
back to the participants to confirm the accuracy of their statements.

. Detailed Description: While analyzing the findings, participant statements were
conveyed without being taken out of context.

Ethical Considerations: The experts participating in the research were informed about the
study, voluntary participation was emphasized, and confidentiality of their opinions was assured. All
data have been used solely for academic purposes. In addition, ethical approval for this study was
obtained from the Erciyes University Ethics Committee for Social and Human Sciences, based on
the decision dated December 27, 2022, Application No. 565.

Findings

In this section, the findings related to the issues encountered while working with piano-
accompanied Turkish music pieces used in individual voice training are presented under thematic
headings based on data obtained through surveys, semi-structured interviews, and document reviews.

Rhythmic Structure, Bodily Awareness, and Exercise Usage

Research findings reveal that the level of usage of bodily awareness, breath, voice, and body
exercises varies when working with Turkish music pieces accompanied by piano.
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Use of breathing, vocal, and body exercises for body awareness

Partially used

Would you like to comment?

Students come prepared

Fully used

Not used

Percentage (%)

Figure 3: The use of breathing, voice, and body exercises for bodily awareness

According to the survey results, some participants partially or fully used these exercises,
while others indicated that they did not use them regularly. Interview data indicate that the use of
exercises largely depends on the instructor's approach and the student's technical background.
Experts have stated that breathing and voice exercises are based on universal techniques; however,
due to the use of the "hangere" in Turkish music and stylistic characteristics, differences in
application have emerged. Additionally, it has been observed that yoga, speech, and posture exercises
are considered complementary methods that enhance bodily awareness.

Problems Related to Rhythmic and Melodic Structure The findings indicate that while
working on the rhythmic and melodic structure of Turkish music pieces accompanied by piano,
particularly complex time signatures (7/8, 9/8, 11/8, etc.) can lead to harmony issues.

Problems encountered while working on the rhythmic and melodic structure of piano-accompanied Turkish music works

| do not encounter

| never encounter

| encounter

| partially encounter
| agree

Other

Percentage (%)

Figure 4: Problems encountered while working on the rhythmic and melodic structure of the works

The survey results reveal that there are different experiences among the participants on this
issue; the problems are particularly more pronounced among beginner-level students. In the
interviews, experts stated that the methods of "megk" and the master-apprentice relationship, which
are important teaching methods in Turkish music, are not sufficiently addressed in piano
accompaniment studies; this can lead to a decrease in rhythmic flexibility. It has been stated that
students who have been raised within the culture of Turkish music experience these kinds of
problems to a more limited extent.
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Modal Structure, Rhythm—Meter, and Intonation Issues

Research findings indicate that the most prominent area of concern when working with
Turkish music pieces accompanied by piano is the modal structure and intonation.

Reflection of meter, rhythm, tone, and magam knowledge in piano-accompanied Turkish music works

Partially reflects
Reflects

Fully reflects

Does not reflect

Percentage (%)

Figure 5: The state of reflecting the meter, rhythm, and makam information of Turkish music
pieces accompanied by piano

Survey and interview data reveal that the inability of the equal temperament system of the
piano to fully reflect the microtonal structure of Turkish music can lead to intonation and
interpretation issues among students. Experts have stated that students with limited knowledge of
makam struggle with makam-based progressions and transitions, while students with advanced
knowledge of makam tend to exaggerate nuances. Additionally, it has been emphasized that
arrangements based on Western harmony sometimes weaken the modal character and cause
deviations from the original melodic texture of the piece.

Piano Accompaniment and Soloist Harmony

The findings indicate that the piano accompaniment and solo part are mostly technically
compatible; however, in some arrangements, the accompaniment limits the soloist's interpretative
freedom.

Compatibility of accompaniment and solo parts in piano-accompanied Turkish music works

Suitable
Partially compatible

Fully compatible

Percentage (%)

Figure 6: The harmony between piano accompaniment and solo part in Turkish music pieces with
piano accompaniment

According to expert opinions, the dominance of the accompaniment thru melodic repetitions
can reduce the soloist's freedom of individual expression and improvisation. However, it has been
noted that there are instances where the piano accompaniment supports the musical integrity of the
piece by adding color and fullness. These findings indicate that the piano accompaniment's
supportive role is crucial in terms of the soloist-accompaniment harmony.

Transposition and Suitability for Voice Types

All the experts participating in the research agree that presenting Turkish music pieces
accompanied by piano in transpositions suitable for different voice types is pedagogically necessary.
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Structural features of piano-accompanied Turkish music works
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Figure 7: The necessity of transpositions/different keys of Turkish music pieces
accompanied by piano (soprano, tenor, mezzo, baritone, alto) in basic voice, individual voice, and
vocal training.

The findings indicate a strong consensus that transposition protects students' vocal health,
provides technical comfort, and facilitates the educational process. In the interviews, the importance
of explaining the concept of transposition found in traditional Turkish music within a pedagogical
context was emphasized; it was stated that transposition practices should be addressed by considering
the relationship between makam and sustained musical notes.

Structural Features and Pedagogical Content

The findings indicate that the publications featuring Turkish music works with piano
accompaniment do not sufficiently cover information about the composer, lyricist, region, makam,
usul, and period.

Structural features of piano-accompanied Turkish music works

Partially addressed
Not addressed
Addressed

Fully addressed

Percentage (%)

Figure 8: Structural features of Turkish music works accompanied by piano

Experts have stated that this situation makes it difficult to understand the works within their
historical and cultural context and reduces their pedagogical depth. Additionally, the lack of
classification of the works according to their difficulty levels has been considered a significant issue
in the selection of materials for individual voice training.

Discussion and Conclusion

Discussion The findings of the research indicate that although Turkish music pieces
accompanied by piano have significant potential in vocal education, they also contain issues
regarding maqam performance and the quality of pedagogical materials. Intonation problems in the
modal structure are related to the tempered (non-just) nature of the piano; this situation supports the
difficulty of preserving the original feel of Turkish music pieces in the Western music education
system. The necessity for transposition and the lack of content knowledge are fundamental
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requirements for the academic and pedagogical use of these materials. The low level of usage
indicates a need for further work on the diversity and accessibility of the repertoire in this field.

This study, which examines Turkish music works accompanied by piano, offers significant
contributions to the fields of music education and performance. In the study, the examination of two
books selected with the consultation of experts aims to fill the gaps in the literature and to evaluate
Turkish music works from a broader perspective. In the study conducted by Bas (2017), the works
were examined only from a technical perspective (musical and formal analysis), whereas in this
study, expert opinions were included to provide a more comprehensive evaluation.

The examinations conducted by consulting expert opinions enhance the scientific and
practical value of the study. Experts consisting of music educators, performing artists, and academics
have contributed to the evaluation of the works from both technical and esthetic perspectives. This
approach has allowed the works to be evaluated not only thru technical analysis but also from
pedagogical and performance perspectives. The inclusion of expert opinions in the study more clearly
reveals the educational value and practical impact of Turkish music pieces accompanied by piano.
In Bag's (2017) study, the pieces from Mirzayeva's (2012) book were not included. This study aims
to address this gap in the literature by also examining Mirzayeva's works. "Vocal, Violin, Viola, and
Cello Works with Piano Accompaniment” (Mirzayeva, 2012) and "Turkish Folk Songs with Piano
Accompaniment for Voice" (Tugcular, 2011) provide valuable resources for the pedagogical and
performance evaluation of Turkish music works with piano accompaniment. The inclusion of
Mirzayeva's works in this study has contributed to the examination of a wider range of works in the
Turkish music literature.

In the study conducted by Aktas (1987), while examining composers who provided piano-
accompanied vocal works, the structural features of these composers' works and the forms of the
works were analyzed. In this study, vocal pieces adapted for piano accompaniment from Turkish art
and folk music were examined and presented to expert opinions. In this study, the selection of the
works examined was carried out using the random sampling method. The selection of the book
"Piano Accompanied Works for Voice, Violin, Viola, and Cello" allows for the evaluation of Turkish
music works across a wide instrumental spectrum. On the other hand, the book "Turkish Folk Songs
with Piano Accompaniment for Voice" was chosen due to its features such as having digital
accompaniments (mp3), including vocal and accompaniment harmony, and providing information
on makam and usul. This book caters to a wider audience thanks to its digital accompaniments and
offers practical use from an educational perspective.

The pedagogical value of the examined works is of great importance in terms of music
education. The books "Piano Accompanied Works for Voice, Violin, Viola, and Cello" and "Turkish
Folk Songs for Voice with Piano Accompaniment" not only provide students with technical and
musical skills but also allow them to become acquainted with the rich modes and rhythms of Turkish
music. The piano accompaniments of the works not only help students gain an understanding of
polyphonic music but also assist in developing the pianist's role and accompanying skills during
performances. The evaluation of the works in terms of performance and application provides
important information for pianists and soloists to overcome the technical and musical challenges they
may encounter while performing these pieces. Evaluations based on expert opinions provide practical
suggestions on how the works can be performed more effectively during a performance. In this
context, the technical and musical strategies proposed to enhance the performance quality of Turkish
music pieces accompanied by piano can also be applied in the educational process. In order for the
pieces to be performed more comfortably, the compositions need to be arranged according to vocal
ranges. Unlike the books of Sabar (2008) and Davran (1997), in Baltacioglu (2017)'s book titled
"Basic Information and Vocal Exercises for Singing," the exercises are only listed by number, but
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there is no explanation of what to pay attention to while performing the exercises (resonance,
articulation, agility exercises, etc.).

Conclusion In this study, the issues encountered while working with piano-accompanied
Turkish music pieces used in individual voice training were examined in accordance with expert
opinions. The findings indicate that the piano-accompanied Turkish music repertoire possesses
significant pedagogical potential in voice training; however, this potential is accompanied by various
limitations in terms of rhythmic structure, modal characteristics, intonation, accompaniment-soloist
harmony, and pedagogical content.

Research findings indicate that particularly complex rhythms and rhythmic flexibility pose
significant difficulties for beginner-level students. It is understood that this situation is related to the
insufficient fulfillment of the practice and master-apprentice relationship, which hold significant
importance in the teaching of traditional Turkish music, in piano-accompanied studies. The
systematic inclusion of rhythmic structure and body awareness studies in the lesson process can
contribute to reducing these difficulties.

Makam structure and intonation are among the main areas of concern highlighted in the
study. The equal temperament system of the piano limits the microtonal structure of Turkish music;
this situation makes it difficult for students to accurately convey the modal progression, transitions,
and nuances. The findings indicate that students with limited knowledge of makam struggle, while
those with advanced knowledge of makam sometimes tend to overdo the nuances. This situation
makes it difficult to develop a balanced and cohesive interpretation.

The findings regarding the harmony between piano accompaniment and the soloist have
revealed that while the accompaniment is mostly technically compatible, in some arrangements it
limits the soloist's interpretative space. It appears that the understanding of accompaniment based on
Western harmony can weaken the modal character and rhythmic flexibility. However, it has also
been determined that piano accompaniments, when appropriately designed, can enrich the piece and
support its musical integrity.

Another noteworthy finding in the research is that presenting Turkish music pieces
accompanied by piano in transpositions suitable for different voice types is pedagogically necessary.
There is a strong consensus among experts on this issue. It is observed that transposition practices
protect students' vocal health, provide technical comfort, and support the educational process.
However, these practices need to be considered in conjunction with the concept of transposition in
traditional Turkish music.

The findings obtained also indicate that there are pedagogical content deficiencies in the
repertoire and publications featuring Turkish music works accompanied by piano. The limited
presentation of composer, lyricist, makam, usil, and period information, along with the lack of
classification of the works according to their difficulty levels, complicates the use of materials in the
educational process. This situation highlights the necessity of a systematic approach in the
educational use of the repertoire.

Finally, the research results show that Turkish music pieces accompanied by piano are
predominantly used effectively at intermediate and advanced levels in individual vocal training. At
the basic level, it has been determined that deficiencies in theoretical background, solfeggio, and
accompaniment proficiency limit the use of this repertoire. This finding indicates that the Turkish
music repertoire with piano accompaniment should be addressed within a gradual teaching plan.

Overall, this research highlights the necessity of addressing Turkish music pieces with piano
accompaniment in individual vocal training with a conscious, balanced, and pedagogically grounded
approach. The gradual structuring of the repertoire, the increase in transposition options, the
consideration of the balance between accompaniment and soloist, and the enrichment with
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pedagogical content will contribute to making this field more functional both educationally and
artistically.

In this study, it is possible to categorize the findings obtained from expert opinions on the
issues encountered while working on Turkish music pieces accompanied by piano under four main
headings:

Rhythmic and Melodic Difficulties

* Common Issue: Experts (Al, A2) have noted that first-year undergraduate students
commonly experience rhythmic and melodic problems while working on these pieces.

. Complex Meters: Due to the complex meters in Turkish music, there are issues
(VE2) and difficulties (VE1) with rhythmic transitions and beat patterns.

Technical Requirement: SE1 emphasized that it can be difficult to capture the correct tones
of microtonal embellishments and that working with piano accompaniment requires both technical
and musical understanding.

. Suitability and Compatibility Issues of Piano Accompaniment ¢ Lack of Suitability:
Experts (A1, VE1) have stated that not all Turkish music pieces are suitable for piano accompaniment
and that the original elements of the work cannot be fully conveyed melodically and harmonically.

. Comma Sound Issue: Al stated that due to the inability to produce comma sounds
on the piano, accompaniments are generally made using 4-part or 5-part harmony; this situation
causes students to perform without hearing comma sounds, leading to deficiencies in education.

. New Approaches: VE1 and VE2 noted that in piano-accompanied arrangements,
modern harmonies or intertwined 3-part/4-part harmony systems are used instead of classical
Western harmony; however, VE1 emphasized that arrangements made according to European music
forms could lead to a lack of emotional depth and distance the work from its original sentiment.

Lack of Pedagogical Content and Cultural Context

. Information Requirement: All experts (Al, A2, VE1, VE2) emphasized that
information such as the composer, lyricist, region, and period of the works must be included in the
books.

. Cultural Context: VE1 stated that the lack of this information is a significant
shortcoming in understanding the historical and cultural context of music, and that this information
is essential for the proper evaluation of culture and esthetic perceptions. E2 emphasized that this
information would encourage students to conduct research.
Proposed Solutions * Need for Polyphony: Experts (Al, A2, VE1, VE2) have stated that
accompanying Turkish music pieces with Turkish and Western musical instruments is important for
increasing musical diversity and enriching cultural heritage. Rhythmic and melodic performance
issues exist, particularly due to complex meters and microtonal structures. The works contribute to
individual vocal training at intermediate and advanced levels.

° Educational function: VE1 stated that piano-accompanied works facilitate the
interaction between the vocalist and the instrument, helping to capture the correct tones, develop
technical skills, and enhance emotional expression. In publications featuring Turkish music works
accompanied by piano, detailed information introducing the cultural identity of the works (region,
period) should be included. In publications featuring Turkish music works accompanied by piano,
detailed information introducing the cultural identity of the works (region, period) should be
included. It is mandatory for the transpositions of the works (arrangements in different keys) and
cultural context information (composer, region, period) to be included in the publications.
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Accompaniment with Turkish and Western musical instruments (polyphony) should be encouraged
as it increases musical diversity. The current level of use and the number of arrangements of piano-
accompanied works are insufficient.

. Contribution Level: The contribution level of the works in the reviewed books has
been categorized as basic by A1, and as intermediate and upper-intermediate by A2. VE2 suggested
that these works were not categorized and that works at the basic, intermediate, and advanced levels
should be ordered.

. Pedagogical Requirements: It has been emphasized that there must be an
accompaniment class for vocal students (A2) and that techniques to enhance body awareness (yoga,
breathing, voice exercises) should be researched (VE2). VE1 has recommended the practice of
breathing, voice (breath-supported voice), and body exercises (posture, stretching). Newly
transposed works for different voice types should be arranged and published. In the vocal training
curriculum, the content of the accompanying piano classes should be updated to develop the skills to
accompany Turkish music pieces.

. New Approach: VE1 argued that instead of arranging existing works, new
compositions that can reflect an original and characteristic feeling should be created, and it would be
more appropriate for the works to be designed as polyphonic from the composition process.
Pedagogical Solution Proposals The findings obtained in this research indicate that the teaching
process should be systematically strengthened along the axs of rhythm—magam—accompaniment
harmony—transposition—pedagogical content in order to effectively use Turkish music pieces with
piano accompaniment in individual voice training. The recommendations presented below are
directly related to the findings.

Suggestions for Supporting Rhythmic Structure and Bodily Awareness

. A mandatory warm-up protocol should be established within the lesson routine:
posture correction, shoulder-neck relaxation, diaphragm activation, resonance awakening, and short
articulation exercises should be standardized at the beginning of each lesson.

. When studying complex time signatures (7/8, 9/8, 11/8, etc.), body-based rhythm
training should be used: first, beat patterns should be internalized through walking/clapping/body
percussion, and then transitioned to piano and text.

. To help the student maintain rhythmic flow, it is recommended to use a metronome
accent practice: while keeping the metronome steady, the beat accents (like downbeat-upbeat
functions) should first be practiced with spoken rhythm, then with solfége, and finally with oral
performance.

. Instead of directly moving on to beginner-level pieces, micro-studies derived from
the rhythmic and melodic cells of the selected piece should be prepared (2-4 measure teaching
segments).

Suggestions for Modal Structure and Intonation Issues

° Due to the piano's limitation on microtonality, intonation studies in modal works
should not be conducted solely relying on one source (the piano). Short-term reference pitch support
(Turkish music instrument, drone application, recording/sample performance) should be used during
the lesson.

° For teaching modal transitions and progressions, the sequence "first listen—then
imitate—then analyze" should be adopted. The student should be directed to makam analyzes after
internalizing the style of the piece thru listening and imitation.
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. To reduce the difficulties experienced by students with limited knowledge of
makam, the repertoire should be graded according to the level of makam difficulty (e.g., simple
melodic makams — makams with modulations/long phrases).

. To balance the tendency of students with high knowledge of makam to exhibit
"excessive nuance," the boundaries of style should be clearly defined with specific criteria during the
teaching process (ornamentation density, transition emphasis, use of the throat voice, etc.).

Suggestions for Piano Accompaniment—Soloist Harmony and Accompaniment
Pedagogy

. Accompaniment arrangements should be designed to leave room for the soloist's
interpretation: melodic repetitions should not be unnecessarily increased; the accompaniment should
provide a structure that supports the soloist in forming sentences.

. In arrangements, patterns that could weaken the character of the makam should be
avoided in the use of Western harmony; approaches sensitive to the makam texture (pedal tones,
limited harmonic movement, modal colors) should be preferred whenever possible.

. A joint rehearsal protocol for the vocal instructor and pianist is recommended:
sentence endings, breath places, rubato/flexibility points, and rhythmic accents should be marked
before the rehearsal; the question "Does the accompaniment follow or lead?" should be clarified on
a piece-by-piece basis.

. Short modules/workshops covering "Turkish music accompaniment practice" should
be planned in the programs; it should be emphasized that the pianist is not just a technical
accompanist but also a pedagogical partner.

Suggestions for Transposition and Suitability for Voice Types

. The Turkish music repertoire accompanied by piano should definitely be presented
with transpositions suitable for different voice types. This is a fundamental necessity to protect the
student's vocal health and ensure sustainable technical development.

. When preparing transpositions, the concept of transposition in traditional Turkish
music (the relationship between the tonic and the other notes) should be explained pedagogically;
transposition should not be taught merely as "changing the key," but within the integrity of the
makam/character.

. To increase students' awareness of transposition during the lesson, a comparative
performance of the same piece in two different transpositions can be conducted (tessitura, breath
marks, expression differences).

Suggestions for Repertuvar Publications and Addressing Pedagogical Content Gaps

. Repertuvar books and scores should include a standard pedagogical information box
for each piece: composer/editor, lyricist, region (if applicable), mode, rhythm, form, period
information, difficulty level, recommended tempo, and brief performance notes.

° Works should be classified as basic, intermediate, or advanced for educational use;
the targeted achievements (intonation, articulation, phrasing, rhythm) for each level should be clearly
specified.

. To ensure that the student can access not only the notation but also the style, the
publications should include sample performance recordings (QR/mp3) and brief explanations.
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Suggestions for Hybrid Accompaniment Practices with Turkish and Western
Instruments

. In order to preserve the modal character and support microtonal perception, hybrid
accompaniment models (piano + Turkish music instrument) should be tested, especially in works
where modal nuances are critical.

. The division of roles in hybrid accompaniment should be clear: while the piano
establishes the structural/rhythmic framework, the Turkish music instrument can provide the modal
color and microtonal reference.

. To develop the student's listening skills, multiple timbre listening (piano
accompaniment—Turkish instrumental-solo performance) comparisons should be made in the
lessons.

Suggestions for Increasing and Gradually Implementing Usage in Education

. The Turkish music repertoire accompanied by piano should be integrated into the
program with a gradual teaching plan, especially due to the theoretical infrastructure and solfeggio
deficiencies experienced at the basic level.

. In conservatories and education faculties, a Turkish music repertoire line (selection
list achievement table) should be created within the "individual voice training" courses, spread over
the semesters.

. It is recommended to commission level-based works (beginner—intermediate—
advanced) from composers/arrangers for arrangement and composition production to be used in
education. This will enhance both the quantity and quality of the repertoire.

. Stage performance of the targeted works should be arranged with consideration of
the performance standard. One-dimensional accompaniments that narrow the soloist's interpretative
space should be avoided.
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Bireysel Ses Egitiminde Piyano Eslikli Tiirk Miizigi Eserlerinin Kullaniminin Uzman
Goriisleriyle Degerlendirilmesi

Giris

Bireysel ses egitimi, bireyin sesini dogru, etkili ve saglikli bir bicimde kullanmasini
amaglayan, teknik ve estetik boyutlarin birlikte ele alan kapsamli bir siirectir (Toreyin, 2015). Ses
egitimi siirecinde 6grencinin nefes kontrolii, rezonans kullanimi, artikiilasyon, entonasyon, dikey ve
yatay ses hareketlerini dogru gergeklestirme gibi temel becerileri edinmesi hedeflenir. insan sesinin
fizyolojik ve akustik ozellikleri, sarki séyleme sirasinda karmagik bir fonksiyon olarak ortaya
ciktigindan (Zeren, 1978), ses egitimi hem bilimsel hem sanatsal yonleriyle cok boyutlu bir ¢aligma
alan1 olarak degerlendirilmektedir.

Tiirk miizigi, makamsal dizileri, seyir dzellikleri ve ritmik usil yapilariyla zengin bir icra
gelenegine sahiptir (Akdogu, 1996; Dagli, Donmez & Kalyoncu, 2019). Bu repertuvarin bireysel ses
egitiminde kullanilmasi, 6grencinin geleneksel miizik kiiltiiriinii tanimasina ve miizikal cesitliligini
artirmasina katki saglar. Ancak Tiirk miizigindeki mikrotonal alanlar, koma degerleri, makam
geckileri ve uzun ciimle yapilari, 6zellikle baslangic ve orta diizey Ogrenciler igin gesitli teknik
giicliikler olusturabilmektedir. Bu durum, makamsal sistemin Bati miiziinin esit aralikli
temperaman sisteminden farkli olmasindan kaynaklanmaktadir (Bas, 2017).

Bu noktada piyano esligi hem yonlendirici hem de destekleyici bir unsur olarak ses egitimi
uygulamalarinda 6nemli bir yere sahiptir. Piyano, genis ses aralig1, ¢cok yonlii yapisi ve armonik
imkanlartyla miizik egitiminin merkezinde yer alir (Kurtuldu, 2016). San, isitme, armoni ve bireysel
ses egitimi ¢aligmalarinda temel ¢algi olarak kullanilan piyano, soliste dogru tini, ritim ve miizikal
denge konusunda rehberlik eder. Ancak piyanonun sabit perde yapisi, Tiirk miiziginin mikrotonal
yapisint dogrudan karsilayamadigindan, eslikli ¢aligmalarda entonasyon bozukluklarina ve makamin
O0zgin timisinin tam olarak hissedilememesine yol agabilmektedir (Bas, 2017). Bu durum,
aragtirmanin temel problem alanlarindan birini olusturmaktadir.

Insan sesinin rezonans alanlari, fonasyon mekanizmasi ve nefes kontrolii, eslikli
caligmalarda ortaya cikan ses iiretimi ve entonasyon problemlerini dogrudan etkiler (Sabar, 2008;
Kayabinar, 2006). Ozellikle makamsal yapilarda kullanilan kiigiik araliklarin dogru tinlatilabilmesi,
Ogrencinin hem isitsel hem de teknik yeterliligine baglidir. Tiirk miizigi eserlerinin piyano esligiyle
icra edilmesinde Ogrenci, bu mikrotonal farkliliklari duyma ve seslendirme konusunda
zorlanabilmektedir.

Bu nedenle piyano eslikli Tiirk miizigi eserleriyle calisirken karsilagilan sorunlarin
belirlenmesi, ses egitimi alaninda hem pedagojik hem de icrasal agidan énemli bir ihtiyagtir. Uzman
gorilislerinin degerlendirilmesi; ritmik, melodik, makamsal ve armonik diizeyde ortaya c¢ikan
giicliklerin anlagilmasini saglamanin yani sira, egitim ortaminda daha etkili ydntemlerin
gelistirilmesine de 151k tutmaktadir.
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Bu arastirma, bireysel ses egitiminde kullanilan piyano eslikli Tiirk miizigi eserlerini
kapsamli bigimde ele alarak, bu eserlerle galisirken ortaya ¢ikan sorunlart uzman gorisleri
dogrultusunda incelemeyi; boylece ses egitimi uygulamalarina bilimsel ve uygulamali katki
saglamay1 amaclamaktadir.

Bireysel ses egitiminde piyano eslikli Tirk miizigi eserleriyle c¢alisirken ortaya c¢ikan
sorunlarin 6nemli bir kismi, Tiirk miiziginin yapisal 6zelliklerinden kaynaklanmaktadir. Tiirk
miizigi; makam dizileri, seyir kurallari, mikrotonal perde sistemi ve cesitli ritmik ustilleriyle kendine
0zgi bir yapt sunar. Bu 6zellikler, Bat1 miiziginin esit aralikli temperaman sistemiyle tam olarak
ortiismediginden, piyano esligiyle calismay1 hem teknik hem de miizikal agidan giiglestirmektedir
(Akdogu, 1996).

Tiirk miizigi genel olarak geleneksel Tiirk miizigi ve cagdas Tiirk miizigi olmak {izere iki
ana kategoride ele alinmakta; kullanilan calgilar, iislup, icra teknikleri ve armonik yap1 agisindan bu
iki tiir arasinda 6nemli farkliliklar bulunmaktadir (Dagli, Donmez & Kalyoncu, 2019). Makamsal
yap1, Tiirk miiziginin en belirgin 6zelligini olusturur ve bu yap1 igerisinde yer alan koma sesleri,
piyanonun sabit perdeli sisteminde karsilik bulmamaktadir. Bu nedenle piyano eslikli ¢alismalarda
mikrotonal araliklarin dogru duyurulmasi ve dogru intonasyonun saglanmasi dgrenciler igin giicliik
olusturmaktadir (Bas, 2017).

Tirk miizigi repertuvarinin ses egitiminde kullanilmasi, 6grencinin kiiltiirel kimligine ve
miizikal farkindaligina 6nemli katkilar sunarken, ayni zamanda makamsal ve ritmik 6zelliklerin
dogru aktarilmasini gerektirmektedir. Bu gereklilik, piyano esligiyle yapilan calismalarda yasanan
sorunlarin temel nedenlerinden biridir?.

Ses Egitimi

Ses egitimi, bireyin sesini saglikli, dogru, etkili ve estetik bi¢imde kullanmasini amaglayan
sistemli bir siirectir (Toreyin, 2015). Bu siireg; nefes kontrolii, rezonans kullanimi, artikiilasyon,
entonasyon, ses araliginin gelistirilmesi ve miizikal ifade becerilerinin kazandirilmasini kapsar. Ses

egitimi, insan sesinin fizyolojik ve akustik 6zelliklerini temel alarak bireyi hem teknik hem de
sanatsal agidan gelistirmeyi hedefleyen disiplinlerarasi bir alandir (Zeren, 1978).

Rutin egzersizler, zorluk seviyesinin egitim sirasinda vokal gelisimle paralel olarak
artmasiyla birlikte bir¢ok yinelemede gerceklestirilir. Ses egitimi i¢in kas gelisimi amaciyla belirli
egzersizler kullanilirken, bireysel ihtiyaglara gore diger kombinasyonlar1 kesfetmek de faydali
olabilir. Vokal egzersizleri, bireylerin profesyonel sarkicilik kariyerleri boyunca performanslardan
once ve sonra katildiklan aktivitelerdir (Narin, 2021: 2).

Vokal egitimi, bireyi sahneye hazirlamali ve hem sanatsal hem de atletik boyutlarini ele
almalidir. Vokal egitim siirecinde, Ogrencinin farkindaligimi bagtan itibaren gelistirmek ve
stirdiiriilebilir profesyonel vokal kullanimi saglamak i¢in disiplinli bir yaklasim kazandirmak esastir.
Bir profesyonel sporcunun 1sinma ve soguma egzersizlerini rastgele hareketlerle veya farkindalik
eksikligiyle yapmasi uygun degildir. Ayn1 sey vokalist i¢in vokal egzersizleri yaparken de gecerlidir.
Fizyolojik temelli egzersiz rutinleri 6ngoriilebilir sonuglar verir, boylece vokalist gerekli eylemleri
anlayabilir ve basariy1 garanti edebilir (Narin, S., Ozkut, B., Orhon, E. S., & Denizoglu, 1. I. 2019).

2 Piyano ile ilgili gesitli caligmalar i¢in bk. Giin ve Kose, 2011; Ozkisi, 2011; Sénmezdz, 2013; Giin ve Yildiz, 2014; Kaya,
2015; Karahan, 2017; Caglak ve Ercan, 2017; Sever ve Sever, 2017; A¢iks6z ve Giidek, 2018; Soycan ve Hamzaoglu Birer,
2018; Yazici, 2019; Ozalp ve Dalkiran, 2019; Senoglu Ozdemir ve Can, 2019; Eminova, 2020; Zeteroglu ve Kdse, 2020;
Aydin ve digerleri, 2021; Sezen ve Ozerdem, 2022; Omiir, 2022; Kiratli ve Kanapiyanova, 2023; Jelen ve Gedik, 2024;
Alaskan, 2024; Bozkurt ve Ozkan Kése, 2024; Baydag ve digerleri, 2024; Karakas ve Diindar, 2025; Dogan ve Eminova,
2025; Saygt Gergeker ve Dinger, 2019; Kalkanoglu, 2020; Demirtas, 2020; Sahin ve Sahin, 2020; Develi ve digerleri, 2020,
Ozkan ve Giidek, 2022; Ozer ve Erdem, 2024; Sénmezdz, 2022; Ceylan, 2024; Avci ve digerleri, 2019.
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Tirk miizigi repertuvarinin ses egitiminde kullanilmasi, 6grencinin kiiltiirel kimligini
zenginlestirirken, ayni zamanda makamsal yapidan kaynaklanan 6zel teknik gereksinimleri
beraberinde getirir. Bu nedenle ses egitimi uygulamalarinda, makamsal dizilerin dogru intonasyonu,
geckilerin temiz icrasi ve uzun fonasyon yapilarinin dogru nefes teknigiyle desteklenmesi 6nem tasir
(Sabar, 2008). Piyano eslikli calismalarda ise 6grencinin hem isitsel hem de teknik uyum saglamasi
gerektiginden, ses egitiminin temelleri bu siirecin bagarisin1 dogrudan belirler.

Ses Egitiminde Calisma Teknikleri ve Temel Prensipler Calisma Teknikleri

Ses egitiminin uygulama boyutunda kullanilan vokal egzersizler; nefes kontroliinii
gelistirme, rezonans alanlarini etkinlestirme, tin1 kalitesini artirma ve ses organlarini giiglendirme
amaci tasir (Kolgak, 1998). Egzersizler genellikle vokal sesler, konsonant destekli calismalar,
himlama (hum) egzersizleri, staccato ve legato teknikleriyle yiiriitiiliir (Kurt, 2004; Baltacioglu,
2013).

Makamsal Tiirk miizigi repertuvarinda kii¢iik araliklari dogru ifade edilmesi gerektiginden,
ogrenci bu araliklar1 duyabilmek ve {iretebilmek icin gelismis bir isitsel farkindaliga sahip olmalidir.
Bu nedenle vokal egzersizler, makamsal dizilere uygun sekilde uyarlanarak entonasyon dogrulugunu
desteklemelidir (Sabar, 2008).

McKinney (1982), egzersizlerden sarkilara geciste Ogrencilerin zorlanabilecegini;
Ogretmenin bu gecisi kolaylastiracak ara egzersizler hazirlamasi gerektigini vurgular. Bu yaklasim,
piyano eslikli Tiirk miizigi eserlerinde goriilen entonasyon sorunlarini azaltmak agisindan dnemlidir.

Temel Prensipler: Ses egitiminde temel prensipler su basliklarda toplanir: Dogru Postiir:
Dogru postiir, ses iiretiminin temelidir. Bas, boyun ve govdenin dengeli konumu hem nefes
kontroliinii hem rezonansi etkiler (Omiir, 2004). Solunum Teknikleri: Sarki sdylemede dogal
solunum yeterli degildir; diyafram ve yardimci solunum kaslarinin bilingli sekilde kullanilmasi
gerekir (Senocak, 1983). Tiirk miizigindeki uzun ciimle yapilar1 géz oniinde bulunduruldugunda,
solunum kontrolii eslikli galigmalarda temel belirleyici faktordiir. Rezonans: Rezonans, sesin
giiclenmesini, tin1 kazanmasini ve dogru bi¢imde iletilmesini saglar. Mikrotonal araliklarin dogru
tinlamasi igin rezonansin etkin kullanimi kritik 6nemdedir (Kayabinar, 2006). Fonasyon: Fonasyon,
ses tellerinin titresimiyle ses olusumunu ifade eder. Temiz, dengeli ve gerginlikten uzak fonasyon,
eserlerin dogru icrasi agisindan gereklidir (Sabar, 2008).

Diksiyon ve Artikiilasyon: Tiirkce sozlii eserlerde anlam biitiinliigii ve ifade kalitesi icin
diksiyon ve artikiilasyon c¢alismalar1 6nem tasir (TDK, 2011).

Ses Tiirleri ve Ses Egzersizleri: Ses tiirleri erkeklerde tenor, bariton, bas; kadinlarda
soprano, mezzo-soprano ve alto scklinde siniflandirilir. Ses tiirii; ses tellerinin boyu, kalinligi,
larenks yapis1 ve rezonans bosluklarinin biiytikligii gibi anatomik dzelliklere baghdir (Cevansir &
Giirel, 1982; Aladag, 2017). Ses tiiriiniin dogru belirlenmesi, 6grencilerin piyano eslikli Tiirk miizigi
eserlerini hangi tonda daha rahat icra edecegini belirledigi i¢in egitim siirecinin 6nemli bir
bilesenidir. Ses egzersizleri, ses tellerinin gii¢lendirilmesi, nefes kontroliinlin gelistirilmesi,
artikiilasyonun iyilestirilmesi ve rezonans alanlarmin etkinlestirilmesi amaciyla kullanilir (Sabar,
2008). Tiirk miizigi repertuvarinin makamsal yapisindaki kiiciik araliklar dikkate alindiginda,
ogrencilerin igitsel duyarliligini artiran egzersizler biiyiik 6nem tasir.

Rezonans Egzersizleri: Kapali agizla himlama caligmalari, sesin rezonans bolgelerini aktif
hale getirerek tin1 kalitesini artirir (Sabar, 2008).

www.turkishstudies.net/turkishstudies



518 Kivang Aycan - Kiibra Haskiling Celebi

f
p T T
. § T T T T
| F an T ) P I T T
AN - | T
0] “ b e
Hm. mmm mmm mmimn mmmmm
3 2A
o]
A | | 1 |
| fan ) Il T T T T T I
3 | . = ! I
o s . - - L4 !
Hmmm mmm hmm mmm hmmm mmmm mmm
5 2B
D 1
oy I ] = 1
Dia E = !

Hmm mmm mmm
Sekil 1: Kapali ag1z yolu egzersiz 6rnekleri (Sabar, 2008, s. 79)

Solunum Egzersizleri: Diyafram ve karin kaslarini gii¢lendiren ¢alismalar, uzun ciimlelerin
kesintisiz sdylenmesini saglar.

Staccato ve Legato Egzersizleri: Staccato, nefes kontrolii ve ses kontroliinii gelistirirken;
legato, ciimle akisin1 ve vokal esnekligi destekler (Baltacioglu, 2013; Kurt, 2004).

Staccato Ses Egzersizi No.1
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Sekil 2: Staccato ses egzersizi (Baltacioglu, 2013, s. 36)

Arastirmanimn Amaci — Onemi — Alt Problemler
Arastirmanin Amaci

Bu arastirmanin amaci, bireysel ses egitiminde kullanilan piyano eslikli Tiirk miizigi
eserleriyle calisirken karsilagilan sorunlar1 belirlemek, bu sorunlar ritmik, melodik, makamsal ve
armonik ag¢idan incelemek ve uzman goriislerine dayali ¢oziim Onerileri sunmaktir.

Arastirmanin Onemi

Bu arastirma 6nemlidir ¢iinki:

. Tiirk miiziginin makamsal yapisi ile piyano esliginin temperasyon yapisi arasindaki
uyumsuzluk ses egitimi 6grencilerinin zorlanmasina neden olmaktadir (Bas, 2017).

o Bu alanda sinirli sayida ¢alisma bulunmaktadir. Uzman goriislerine dayali bir analiz
literatiire katki saglayacaktir.

o Sonuglar, ses egitimcilerine repertuvar se¢imi ve eslik uygulamalarinda yol
gosterebilir.

o Tiirk miizigi eserlerinin daha etkili Ogretilmesine ve ses egitimi pedagojisinin

gelismesine katki saglayacaktir,
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Arastirmanin Alt Problemleri

1. Piyano eslikli Tiirk miizigi eserlerinin ritmik yapisina ¢alisirken karsilasilan sorunlar
nelerdir?

2. Melodik yapidan kaynaklanan sorunlar nelerdir?

3 Makamsal yapidan kaynaklanan giicliikler nelerdir?

4. Piyano esligi ile caligma siirecinde karsilagilan sorunlar nelerdir?

5 Eserlerin yapisal 6zellikleri nelerdir?

6 Tiirk ve Bati miizigi calgilariyla esliklendirmede karsilagilan sorunlar nelerdir?

7. Piyano eslikli Tirk miizigi eserleri ses egitiminde hangi diizeylerde
kullanilmaktadir?

Problem Durumu

Tiirk miiziginin makamsal yapisi, mikrotonal ses araliklari, belirgin seyir ozellikleri ve
karmagik ritmik us@l yapilari, ses egitimi siirecinde ¢esitli teknik ve pedagojik zorluklara yol
acmaktadir (Akdogu, 1996; Dagli vd., 2019). Bu repertuvarin piyano esligiyle uygulanmasi
durumunda sorunlar daha da belirgin hale gelir. Ciinkii piyanonun sabit perdeli ve esit aralikl
temperasyon sistemi, makam dizilerindeki koma sesleri karsilamadigindan, 6grenciler dogru
entonasyonu saglamakta zorlanmaktadir (Bas, 2017).

Ayrica piyanonun armonik yapisi, Tirk miizigine 6zgii pes-tiz geckileri, seyir ¢izgisi ve
melodik akig ile her zaman uyumlu olmayabilir. Bu uyumsuzluk, 6grencilerin melodik ifadeyi dogru
yansitmasini ve eserin dzgiin tavrini hissetmesini giiclestirebilir. Insan sesinin rezonans kullanimu,
fonasyon kalitesi ve nefes kontrolii de bu siirecte sik¢a problem yasanan alanlardir (Sabar, 2008).

Bu nedenlerle ses egitimcileri, piyano eslikli Tiirk miizigi eserlerinin 6gretiminde ritim,
melodi, makam, armoni, entonasyon ve ifade boyutlarinda gesitli giicliiklerle karsilagsmaktadir. Bu
giicliiklerin bilimsel olarak belirlenmesi ve uzman goriigleriyle degerlendirilmesi, hem ses egitimi
literatiirii hem de uygulamaya yonelik pedagojik yaklagimlar agisindan énemli bir gerekliliktir.

Yontem

Bu boliimde arastirmanin modeli, ¢calisma grubu, veri toplama araglari, veri toplama siireci,
veri analizi ve gecerlilik—giivenirlik caligsmalarina iliskin bilgiler sunulmustur. Yontem, aragtirmanin
amacina uygun olarak yapilandirilmistir.

Arastirma Modeli

Bu arastirma, bireysel ses egitiminde piyano eslikli Tiirk miizigi eserleriyle calisirken
karsilasilan sorunlari uzman goriislerine dayanarak incelemeyi amagladigl igin nitel arastirma
desenlerinden durum ¢alismasi (case study) modeliyle yiiriitiilmiistiir. Durum g¢aligsmalari, belirli bir
olgunun kendi baglami iginde derinlemesine incelenmesine olanak saglar (Yildirnm & Simsek,
2016). Tiirk miizigi eserlerinin makamsal yapilarmin, piyano eslik 6zelliklerinin ve bunlarin ses
egitimine yansimalarinin baglamsal olarak ele alinmasi, bu modeli uygun kilmaktadir.

Calisma Grubu

Arastirmanin ¢alisma grubunu, ses egitimi alaninda deneyimli 10 uzman olusturmaktadir.
Bu uzmanlara uygulanmak iizere hazirlanan anket formlar1 aracilifiyla veri toplanmistir. Veri
cesitliligini artirmak i¢in calisma grubundan 4 uzman (2 ses egitimcisi, 2 eslikgi) ile ayrica
derinlemesine bilgi edinmek i¢in yar1 yapilandirilmis goriismeler yapilmustir.
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Uzmanlarin seciminde amagli 6rnekleme yontemlerinden uzman oOrnekleme (criterion
sampling) kullanilmigtir. Bu yaklasim, arastirma konusu hakkinda bilgi sahibi ve deneyimli
bireylerin secilmesini saglar (Patton, 2014). Uzman goriisleri paylasilirken Ses egitimcisi 1,2...vb.
(SE1, SE2...vb.) ve Eslik¢i 1,2...vb. (E1, E2..vb.) seklinde kodlanmustir.

Uzmanlarin se¢iminde su olgilitler dikkate alinmistir:

) En az 5 yil ses egitimi deneyimi

o Piyano esligiyle calismis olmak

o Tiirk miizigi repertuvari ile ¢alisma yapmis olmak

. Konservatuvar, egitim fakiiltesi veya miizik boliimlerinde gérev yapryor olmak

Bu olgiitler, elde edilen verilerin alan uzmanligina dayanmasini saglamistir.
Veri Toplama Araclari

Arastirmada veri toplamak amaciyla dort yontem kullanilmigtir:

a. Dokiiman Analizi

Tirk miizigi repertuvarinda yer alan piyano eslikli eserler 2 ¢alisma ile sinirlandirilarak
incelenmistir. Ozellikle:

o San i¢in Piyano Eslikli Tiirkiiler
. San, Keman, Viyola ve Viyolonsel i¢in Piyano Eslikli Eserler

adli caligmalar birisi Tiirk halk digeri de Tiirk sanat musiki eserlerini icerdigi igin
incelenecek materyaller olarak secilmistir. San, Keman, Viyola ve Viyolonsel i¢in Piyano Eslikli
Eserler isimli ¢aligmadan bu ¢alisma icin 6zellikle san parcalari segilerek materyal kullanilmastir.
Dokiiman analizi, nitel arastirmalarda mevcut kaynaklarin sistematik sekilde incelenmesi i¢in yaygin
kullanilan bir tekniktir (Bowen, 2009).

b. Anket Formu

Uzmanlara uygulanmak tizere yapilandirilmis bir anket gelistirilmistir. Anket, ritmik,
melodik, makamsal, armonik ve eslik ozellikleri ile ilgili 7 alt problemi kapsayan maddeler
igermektedir.

¢. Yar1 Yapilandirilmis Goriisme Formu

Anket sonuglarin1 derinlestirmek amaciyla hazirlanan goriisme formu, nitel arastirma
uzmanlarinin goriigleri dogrultusunda sekillendirilmis ve gegerliligi saglanmistir (Creswell, 2013).

d. Ses Kayitlar1

Uzman goriismeleri veri kaybin1 6nlemek amaciyla ses kaydi alinarak kaydedilmistir. Ses
kayitlar1 katilimer ifadelerinin dogru aktarilmasina katki saglamaktadir.

Veri Toplama Siireci

Arastirmanin ilk agamasinda literatiirde yer alan piyano eslikli Tiirk miizigi eserleri taranmis
ve ¢aligmaya uygun goriilen eserler belirlenmistir. Ardindan uzmanlara ulasilmis, calismanin amaci
aciklanmig ve anket formu iletilmistir. Anketlerin analizinden sonra daha detayl1 bilgi elde etmek
amactyla 5 uzman (3 ses egitimcisi, 2 piyano eslik¢isi) ile ¢evrimi¢i ve yiiz yiize goriigmeler
gerceklestirilmistir. Goriismeler 25—40 dakika siirmiis ve ses kayitlar1 daha sonra yaziya aktarilmistir.
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Veri Analizi

Arastirmadan elde edilen nitel veriler icerik analizi yontemiyle ¢dziimlenmistir. Igerik
analizi, benzer verilerin belirli temalar altinda toplanarak yorumlanmasii saglar (Yildirm &
Simsek, 2016).

Analiz siirecinde su adimlar izlenmistir:

. Verilerin kodlanmasi: Uzman ifadeleri satir satir kodlanmustir.

. Kategorilerin olusturulmasi: Kodlar ritim, melodi, makam, eslik, entonasyon vb.
kategorilere ayrilmistir.

. Temalarin belirlenmesi: Kategorilerden ana temalar elde edilmistir.

. Yorumlama: Bulgular, ses egitimi literatiirli ve arastirmanin ana problemi

dogrultusunda agiklanmistir.
Gegerlilik ve Giivenirlik
Aragtirmanin gegerlilik ve giivenirligini saglamak amaciyla su yontemler kullanilmigtir:

o Uzman Goriisii: Anket ve goriisme sorulari, ii¢ nitel aragtirma uzmani ve iki ses
egitimi uzmani tarafindan degerlendirilmistir (Creswell, 2013).

o Veri Cesitlemesi: Anket, goriisme, dokiiman analizi ve ses kayitlar1 bir arada
kullanilarak giivenirlik artirilmistir.

. Katilmer Dogrulamasi: Uzman goriigleri yaziya aktarildiktan sonra katilimcilara
geri gonderilmis; ifadelerin dogrulugu teyit edilmistir.

. Ayrintih Betimleme: Bulgular analiz edilirken katilimer ifadeleri baglamindan
koparilmadan aktarilmistir.

Etik Hususlar

Arastirmaya katilan uzmanlara ¢aligma hakkinda bilgi verilmis, goniillii katilim esas alinmig
ve goriislerin gizli tutulacagi taahhiit edilmistir. Tiim veriler sadece akademik amaclarla
kullanilmistir. Ayrica galisma icin Erciyes Universitesi, Sosyal ve Beseri Bilimler Etik Kurulu’ndan
27.12.2022 tarih ve 565 Nolu basvuru sonucuna gore etik onay alinmistir.

Bulgular

Bu boliimde, bireysel ses egitiminde kullanilan piyano eslikli Tiirk miizigi eserleriyle
calisirken karsilagilan sorunlara iliskin bulgular, anket, yar1 yapilandirilmig goriismeler ve dokiiman
incelemesi yoluyla elde edilen veriler dogrultusunda tematik basliklar altinda sunulmustur.

Ritmik Yapi, Bedensel Farkindalik ve Egzersiz Kullanimi

Arastirma bulgular, piyano eslikli Tiirk miizigi eserleriyle calisirken bedensel farkindalik,
nefes, ses ve viicut egzersizlerinin kullanim diizeyinin degiskenlik gosterdigini ortaya koymaktadir.

www.turkishstudies.net/turkishstudies



522 Kivang Aycan - Kiibra Haskiling Celebi

Bedensel farkindalik igin, nefes, ses ve vicut egzersizlerinin kullanimi

Kismen kullamimaktadir

Yorum yapmak ister misiniz?

Ogrenci hazir olarak gelir.

Tamamen kullaniimaktadir

Kullaniimaktadir

0 5 10 15 20 25 30 35 40

Yizde (%)

Sekil 3: Bedensel farkindalik igin, nefes, ses ve viicut egzersizlerinin kullanimi1

Anket sonuglarina gore katilimcilarin bir boliimi bu egzersizleri kismen ya da tamamen
kullanirken, bir kismi ise diizenli olarak kullanmadigimi belirtmistir. Goriisme verileri, egzersiz
kullaniminin biiytik 6l¢iide egitmenin yaklagimina ve 6grencinin teknik altyapisina bagl oldugunu
gostermektedir. Uzmanlar, nefes ve ses egzersizlerinin evrensel tekniklere dayandigini; ancak Tiirk
miiziginde hangere kullanimi ve stil 6zellikleri nedeniyle uygulamada farkliliklar olustugunu ifade
etmistir. Ayrica yoga, konusma ve postiir ¢alismalarinin bedensel farkindaligi artirici tamamlayici
yontemler olarak degerlendirildigi gorilmiistiir.

Ritmik ve Melodik Yapiya iliskin Sorunlar

Bulgular, piyano eslikli Tiirk miizigi eserlerinin ritmik ve melodik yapisina ¢alisirken
ozellikle karmagik usdllerin (7/8, 9/8, 11/8 vb.) uyum sorunlarina yol agabildigini gostermektedir.

Piyano elikli Tiirk milzigi eserlerinin ritmik ve melodik yapisina calisirken karsilasilan sorunlar

930

Karsilagmiyorum

Hig kargilagmiyorum

Kargilasiyorum %20

Kismen kargilastyorum

Katihyorum e

Dider %10

0 5 10 15 20 25 0 s
Yizde (%)

Sekil 4: Eserlerin ritmik ve melodik yapisina ¢aligirken karsilagilan sorunlar

Anket sonuglari, bu konuda katilimcilar arasinda farkli deneyimler bulundugunu; sorunlarin
Ozellikle baslangic diizeyindeki Ogrencilerde daha belirgin oldugunu ortaya koymaktadir.
Goriismelerde uzmanlar, Tirk miiziginde onemli bir 6gretim yontemi olan mesk ve usta—¢irak
iligkisinin, piyano eslikli ¢aligmalarda yeterince karsilanamadigini; bunun da ritmik esnekligin
azalmasina neden olabildigini belirtmiglerdir. Tiirk miizigi kiiltiirii iginde yetismis 6grencilerin ise
bu tiir sorunlart daha sinirlt diizeyde yasadiklari ifade edilmistir.

Makamsal Yapi, Ol¢ii-Usiil ve Entonasyon Sorunlari

Aragtirma bulgulari, piyano eslikli Tlirk miizigi eserleriyle ¢alisirken karsilagilan en belirgin
sorun alaninin makamsal yap1 ve entonasyon oldugunu gostermektedir.
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Piyano eslikli Turk muzigi eserlerinin olgt, ustil, ton ve makam bilgilerini yansitmasi

Kismen yansitmaktadir

Yansitmaktadir

Tamamen yansitmaktadir

Yansitmamaktadir

10 15 20 25 30 35 40
Yizde (%)

0 5

Sekil 5: Piyano eslikli Tiirk miizigi eserlerinin 6l¢ii, usiil ve makam bilgilerini yansitma durumu

Anket ve goOriigme verileri, piyanonun esit aralikli temperasyon sisteminin Tiirk
miizigindeki mikrotonal yapiy1 tam olarak yansitamamasinin, 6grencilerde entonasyon ve yorum
sorunlarma yol acabildigini ortaya koymaktadir. Uzmanlar, makam bilgisi smirli 6grencilerin
makamsal seyir ve gegkilerde zorlandigini; makam bilgisi gelismis 6grencilerin ise nilanslar
abartma egilimi gosterebildigini ifade etmistir. Ayrica Bati armonisine dayali diizenlemelerin, bazi
durumlarda makamsal karakteri zayiflattig1 ve eserin 6zgiin melodik dokusundan sapmalara neden
oldugu vurgulanmustir.

Piyano Esligi ile Solist Uyumu

Bulgular, piyano esligi ile solo partinin teknik ac¢idan ¢ogunlukla uyumlu oldugunu; ancak
bazi diizenlemelerde esligin solistin yorum alanini sinirladigim géstermektedir.

Piyano eslikli Turk miizigi eserlerinde eslik ve solo parti uyumu

Uygunludur

Kismen uyumludur

Tamamen uyumludur

o] 10 20 30 40 50 60
Yizde (%)

Sekil 6: Piyano eslikli Tiirk miizigi eserleri eslikli ¢alisilirken piyano esligi ve solo partinin
uyumu

Uzman goriislerine gore, esligin melodik tekrarlar yoluyla baskin hale gelmesi, solistin
bireysel ifade ve dogaglama 6zglirligiinii azaltabilmektedir. Buna karsin piyano esliginin, esere renk
ve dolgunluk katarak miizikal biitiinliigii destekledigi durumlarin da bulundugu belirtilmistir. Bu
bulgular, piyano esliginin destekleyici bir rol iistlenmesinin, solist—eslik uyumu agisindan belirleyici
oldugunu ortaya koymaktadir.

Transpozisyon ve Ses Tiirlerine Uygunluk

Arastirmaya katilan uzmanlarin tamami, piyano eslikli Tiirk miizigi eserlerinin farkli ses
tiirlerine uygun transpozelerle sunulmasinin pedagojik agidan gerekli oldugu goriisiindedir.
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Piyano eslikli Turk mizigi eserlerinin yapisal 6zellikleri

Kismen yer verilmistir

‘Yer verilmemektedir

Yer verilmistir

Tamamen yer verilmistir

o 5 10 15 20 30 35 40 45

Tﬁzde(%lzs
Sekil 7: Piyano eslikli Tiirk miizigi eserlerinin transpozeleri/farkli tonlarinin bulunmasi
(soprano, tenor, mezzo, bariton, alto) temel ses, bireysel ses ve san egitiminde gerekliligi

Bulgular, transpozisyonun 6grencilerin ses sagligini korudugu, teknik rahatlik sagladigi ve
egitim siirecini kolaylastirdig1 yoniinde giiglii bir uzlasi oldugunu gostermektedir. Goriigmelerde,
gelencksel Tiirk miiziginde yer alan gogiirme anlayisinin pedagojik baglamda agiklanmasinin
O6nemine vurgu yapilmis; transpozisyon uygulamalarimin makam—karar iligkisi dikkate alinarak ele
alinmasi gerektigi ifade edilmistir.

Yapisal Ozellikler ve Pedagojik I¢erik

Bulgular, piyano eslikli Tiirk miizigi eserlerinin yer aldig1 yayinlarda besteci, sdz yazari,
yore, makam, usiil ve dénem bilgilerine yeterince yer verilmedigini gostermektedir.

Piyano eslikli Turk mlzigi eserlerinin yapisal ozellikleri

%40

Kismen yer verilmistir

Yer verilmemektedir

Yer verilmistir

Tamamen yer verilmistir

0 5 10 15 20 25 30 35 40 45
Yazde (%)

Sekil 8: Piyano eslikli Tiirk miizigi eserlerinin yapisal 6zellikleri

Uzmanlar, bu durumun eserlerin tarihsel ve kiiltiirel baglam icinde anlasilmasin
zorlagtirdiginm1 ve pedagojik derinligi azalttigimi belirtmistir. Ayrica eserlerin zorluk derecelerine
gore siiflandirilmamis olmasi, bireysel ses egitiminde materyal se¢iminde 6nemli bir sorun olarak
degerlendirilmistir.

Egitimde Kullanim Diizeyi ve Sahne Performansi

Aragtirma sonuglari, piyano eslikli Tiirk miizigi eserlerinin bireysel ses egitiminde agirlikli
olarak orta ve ileri diizeylerde kullanildigini gostermektedir.
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Piyano eslikli Turk miizigi eserlerinin sahne performansinda kullanimi

Orta dlzeyde bir performans
Yorum yapmak ister misiniz?
Temel diizeyde bir performans EREEEEEEEEs

Orta-ileri diizeyde bir performans

ileri dlizeyde bir performans i e

Yorumculuk diizeyinde bir performans

Zengin armonizasyon ve dogru melodi... fri

0 5 10 15 20 25 30
Yuzde (%)

Sekil 9: Piyano eslikli Tiirk miizigi eserlerinin sahne performansinda kullanimi1

Temel diizeyde ise teorik altyapi, solfej ve eslik yeterliligi eksikliklerinin bu eserlerin
kullanimin1 sinirladigi ifade edilmistir. Sahne performansina iligkin bulgular, bazi eserlerin sahnede
etkili bigimde kullanilabildigini; ancak makamsal serbestlik ve yorum esnekligi gerektiren
durumlarda piyano esliginin sinirlayici olabildigini ortaya koymaktadir.

Tartiyma ve Sonu¢
Tartisma

Aragtirmanin bulgulari, piyano eslikli Tiirk miizigi eserlerinin ses egitiminde 6nemli bir
potansiyele sahip olmasina ragmen, makamsal icra ve pedagojik materyal kalitesi agisindan sorunlar
barmdirdigim gostermektedir. Makamsal yapidaki entonasyon problemleri, piyanonun temperli
(komasiz) yapisiyla iligkilidir; bu durum Bati miizigi egitim sisteminde Tiirk miizigi eserlerinin
orijinal hissiyatin1 koruma zorlugunu desteklemektedir. Transpoze gerekliligi ve igerik bilgisinin
eksikligi, bu materyallerin akademik ve pedagojik kullanimi igin temel gereksinimlerdir. Kullanim
diizeyinin diisiik olmasi ise, bu alandaki repertuvarin gesitliligi ve erisilebilirligi konusunda daha
fazla galigmaya ihtiyag¢ oldugunu isaret etmektedir.

Piyano eslikli Tiirk miizigi eserlerinin incelendigi bu ¢aligma, miizik egitimi ve performans
alaninda 6nemli katkilar sunmaktadir. Caligmada, uzman goriiglerine bagvurularak secilen iki kitabin
incelenmesi, literatiirdeki bosluklart doldurmay:r ve Tiirk miizigi eserlerinin daha genis bir
perspektiften degerlendirilmesini amaglamaktadir. Bag (2017) tarafindan yapilan ¢aligmada, eserler
sadece teknik boyutta (miizikal ve form analizi) ele alinirken, bu ¢aligmada uzman goriislerine de yer
verilerek daha kapsamli bir degerlendirme yapilmistir.

Uzman goriislerine bagvurularak yapilan incelemeler, calismanin bilimsel ve pratik degerini
artirmaktadir. Miizik egitimcileri, performans sanatgilart ve akademisyenlerden olusan uzmanlar,
eserlerin teknik ve estetik agidan degerlendirilmesine katkida bulunmuslardir. Bu yaklasim, eserlerin
sadece teknik analizle smirli kalmayip, ayn1 zamanda pedagojik ve performans acisindan da
degerlendirilmesine olanak saglamigtir. Uzman goriislerinin ¢alismaya dahil edilmesi, piyano eslikli
Tiirk miizigi eserlerinin egitsel degerini ve uygulamadaki etkisini daha net ortaya koymaktadir. Bag
(2017) galigmasinda Mirzayeva (2012) kitabindaki parcalara yer verilmemistir. Bu caligma,
Mirzayeva'nin eserlerini de inceleyerek literatiirdeki bu eksikligi gidermeyi amaglamistir. "San,
Keman, Viyola ve Viyolonsel i¢in Piyano Eglikli Eserler" (Mirzayeva, 2012) ve "San i¢in Piyano
Eslikli Tirkiiler" Tugcular (2011) kitaplar1, piyano eslikli Tiirk miizigi eserlerinin pedagojik ve
performans agisindan degerlendirilmesi agisindan degerli kaynaklar sunmaktadir. Mirzayeva'nin
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eserlerinin bu ¢alismaya dahil edilmesi, Tiirk miizigi literatiiriinde daha genis bir yelpazede eserlerin
incelenmesine katkida bulunmustur.

Aktas (1987) tarafindan yapilan ¢alismada ise piyano eslikli san yapit1 veren bestecileri, bu
bestecilerin eserlerinin yapisal 6zelliklerini ve eserlerin formlarinin incelenmesini ele alirken bu
calismada Tiirk sanat ve halk miizigi eserlerinden piyano esligine uyarlanmis san pargalar
incelenmis ve uzman goriiglerine sunulmustur. Bu ¢alismada incelenen eserlerin secimi, rastgele
orneklem yontemi ile gergeklestirilmistir. "San, Keman, Viyola ve Viyolonsel i¢in Piyano Eslikli
Eserler" kitabinin sec¢imi, Tiirk miizigi eserlerinin genis bir enstriimantal yelpazede
degerlendirilebilmesine olanak tanimaktadir. Diger yandan, "San i¢in Piyano Eslikli Tiirkiiler"
kitabi, dijital esliklendirmelerinin (mp3) olmasi, vokal ve eslik uyumuna gore ve makam usul
bilgisine yer verilmesi gibi ozellikleri nedeniyle secilmistir. Bu kitap, dijital esliklendirmeler
sayesinde daha genis bir kullanic1 kitlesine hitap etmekte ve egitsel agidan pratik bir kullanim
sunmaktadir.

Incelenen eserlerin pedagojik degeri, miizik egitimi agisindan biiyilk onem tasimaktadr.
"San, Keman, Viyola ve Viyolonsel i¢in Piyano Eglikli Eserler" ve "San i¢in Piyano Eslikli Tiirkiiler"
kitaplari, 6grencilere teknik ve miizikal beceriler kazandirmanin yan sira, Tiirk miiziginin zengin
makam ve usul bilgisi ile tanismalarina olanak tanimaktadir. Eserlerin piyano eslikli diizenlemeleri,
ogrencilere ¢ok sesli miizik anlayisin1 kazandirirken, ayn1 zamanda performans sirasinda piyanistin
roliinii ve eslik becerilerini gelistirmelerine yardimei olmaktadir. Eserlerin performans ve uygulama
acisindan degerlendirilmesi, piyanist ve solistlerin bu eserleri icra ederken karsilagabilecekleri teknik
ve miizikal zorluklari agsmalarina yonelik onemli bilgiler sunmaktadir. Uzman goriislerine dayali
olarak yapilan degerlendirmeler, eserlerin performans sirasinda nasil daha etkili icra edilebilecegine
dair pratik oneriler sunmaktadir. Bu baglamda, piyano eslikli Tiirk miizigi eserlerinin performans
kalitesini artirmak icin Onerilen teknik ve miizikal stratejiler, egitim siirecinde de uygulanabilir.
Eserlerin daha rahat icra edilmesi i¢in yazilan eserlerin ses gruplarma gore diizenlenmesi
gerekmektedir. Sabar (2008)’1n ve Davran (1997)’mn kitaplarinin aksine Baltacioglu (2017)’nun San
icin temel bilgiler ve ses egzersizleri adl1 kitabinda egzersizler sadece numara verilerek siralanmigtir
ancak egzersizleri yaparken nelere dikkat edilecegi ile ilgili bir agiklama (rezonans, artikiilasyon,
ajilite egzersizi vb.) bulunmamaktadir.

Sonug¢

Bu aragtirmada, bireysel ses egitiminde kullanilan piyano eslikli Tiirk miizigi eserleriyle
calisirken karsilagilan sorunlar, uzman goriisleri dogrultusunda incelenmistir. Elde edilen bulgular,
piyano eslikli Tiirk miizigi repertuvarinin ses egitiminde dnemli bir pedagojik potansiyele sahip
oldugunu; ancak bu potansiyelin ritmik yapi, makamsal 6zellikler, entonasyon, eslik—solist uyumu ve
pedagojik icerik acisindan ¢esitli sinirliliklar barindirdigini ortaya koymustur.

Aragtirma sonuglari, 6zellikle karmagik ustllerin ve ritmik esnekligin, baslangi¢ diizeyindeki
ogrenciler i¢in belirgin giicliikler olusturdugunu gostermektedir. Bu durumun, geleneksel Tiirk miizigi
Ogretiminde Onemli bir yere sahip olan mesk ve usta—¢irak iliskisinin piyano eslikli ¢aligmalarda
yeterince karsilanamamasiyla iligkili oldugu anlagilmaktadir. Ritmik yapi ve bedensel farkindalik
caligmalarmin sistematik bigimde ders siirecine dahil edilmesi, bu giigliiklerin azaltilmasina katki
saglayabilir.

Makamsal yap1 ve entonasyon, calismada One ¢ikan temel sorun alanlarindan biridir.
Piyanonun esit aralikli tempera sistemi, Tiirk miiziginin mikrotonal yapisini simirlamakta; bu durum
Ogrencilerin makamsal seyir, gecki ve niianslart dogru bigimde aktarmasii giiclestirmektedir.
Bulgular, makam bilgisi siirli 6grencilerin zorlandigini, makam bilgisi gelismis 0grencilerin ise
zaman zaman agirl niians yapmaya yoneldigini gostermektedir. Bu durum, dengeli ve biitiinliikli bir
yorum gelistirilmesini zorlastirmaktadir.
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Piyano esligi ile solist uyumuna iliskin bulgular, esligin teknik acidan ¢ogunlukla uyumlu
olmakla birlikte, baz1 diizenlemelerde solistin yorum alanimi sinirladigini ortaya koymustur. Bati
armonisine dayali eslik anlayisinin, makamsal karakteri ve ritmik esnekligi zayiflatabildigi
goriilmektedir. Bununla birlikte, uygun bi¢imde tasarlanan piyano esliklerinin esere dolgunluk
kazandirarak miizikal biitlinliigii destekledigi de belirlenmistir.

Arastirmada dikkat ¢eken bir diger sonug, piyano eslikli Tiirk miizigi eserlerinin farkli ses
tiirlerine uygun transpozelerle sunulmasinin pedagojik agidan zorunlu oldugudur. Uzmanlar arasinda
bu konuda gii¢lii bir goriis birligi bulunmaktadir. Transpozisyon uygulamalarinin, 6grencilerin ses
sagligini korudugu, teknik rahatlik sagladigi ve egitim siirecini destekledigi goriilmektedir. Ancak bu
uygulamalarin, geleneksel Tiirk miizigindeki gociirme anlayisiyla birlikte ele alinmasi gerekmektedir.

Elde edilen bulgular, piyano eslikli Tiirk miizigi eserlerinin yer aldig1 repertuvar ve yayinlarda
pedagojik igerik eksiklikleri bulundugunu da gostermektedir. Besteci, sdz yazari, makam, us@l ve
donem bilgilerinin sinirlt sunulmasi ile eserlerin zorluk diizeylerine gore siniflandirilmamis olmasi,
egitim siirecinde materyal kullanimini giiglestirmektedir. Bu durum, repertuvarin egitim amach
kullaniminda sistematik bir yaklasim gerekliligini ortaya koymaktadir.

Son olarak, arastirma sonuglar piyano eslikli Tiirk miizigi eserlerinin bireysel ses egitiminde
agirlikli olarak orta ve ileri diizeylerde etkili bigimde kullanildigin1 gostermektedir. Temel diizeyde
ise teorik altyapi, solfej ve eslik yeterliligi eksikliklerinin bu repertuvarin kullanimini sinirladig
belirlenmistir. Bu bulgu, piyano eslikli Tiirk miizigi repertuvarinin kademeli bir 6gretim plani i¢inde
ele alinmasi gerektigine isaret etmektedir.

Genel olarak, bu arastirma piyano eslikli Tiirk miizigi eserlerinin bireysel ses egitiminde
bilingli, dengeli ve pedagojik temelli bir yaklasimla ele alinmasinin gerekliligini ortaya koymaktadir.
Repertuvarin kademelendirilmesi, transpozisyon seceneklerinin artirilmasi, eslik—solist dengesinin
gozetilmesi ve pedagojik igerikle zenginlestirilmesi, bu alanin hem egitimsel hem de sanatsal agidan
daha islevsel hale gelmesine katki saglayacaktir.

Bu ¢aligmada piyano eslikli Tiirk miizigi eserlerine ¢aligilirken karsilagilan sorunlara dair
uzman gorislerinden elde edilen bulgular1 dort ana baslik altinda toplanmak miimkiindjir:

Ritmik ve Melodik Zorluklar

) Yaygin Sorun: Uzmanlar (E1, E2), 6zellikle lisans birinci siif 6grencilerinin bu
eserlere ¢aligirken yaygin olarak ritmik ve melodik problemler yasadigini belirtmistir.

o Karmasik Usuller: Tiirk miiziginin karmasik usullere sahip olmasi nedeniyle, ritmik
gecislerde ve vurus diizeninde uyum sorunlari (SE2) ve zorluklar (SE1) yasanmaktadir.

. Teknik Gereksinim: SE1, mikrotonal siislemelerin dogru tonlarini yakalamanin zor
olabilecegini ve piyano esliginde calismanin hem teknik hem de miizikal anlayis gerektirdigini
vurgulamistir.

Piyano Esliginin Uygunlugu ve Uyum Sorunlari

o Uygunluk Eksikligi: Uzmanlar (E1, SE1), Tiirk miizigi eserlerinin tamaminin piyano
esligine uygun olmadigin1 ve eserin 6zgiin Ogelerinin melodik ve armonik agidan tam olarak
aktarilamayacagini belirtmistir.

o Koma Sesi Sorunu: E1 piyanoda koma sesleri verme imkaninin olmamasi nedeniyle
esliklerin genellikle 4'lii veya 5'li armoni kullanilarak yapildigini; bu durumun, 6grencilerin koma
seslerini duymadan icra etmesine neden olarak egitimde eksiklik yarattigini ifade etmistir.

) Yeni Yaklasimlar: SE1 ve SE2, piyano eslikli diizenlemelerde klasik Bati armonisi
yerine modern armonilerin veya 3'lii/4'lii armoni sistemlerinin i¢ i¢e kullanildigini belirtmis; ancak
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SE1, Avrupa miizigi formlarina gére yapilan diizenlemelerin hissiyat eksikligine neden olabilecegini
ve eserin 0zgiin hissiyatindan uzaklasabilecegini vurgulamistir.

Pedagojik Icerik ve Kiiltiirel Baglam Eksikligi

. Bilgi Zorunlulugu: Tiim uzmanlar (E1, E2, SE1, SE2), eserlerin bestecisi, s6z yazari,
yoresi ve donemi gibi bilgilerin kitaplarda mutlaka yer almasi gerektigini vurgulamastir.

) Kiiltiirel Baglam: SE1, bu bilgilerin eksikliginin miizigin tarihi ve kiiltiirel
baglamin1 anlamak agisindan biiyiik bir eksiklik oldugunu, kiiltiiriin ve estetik anlayislarin dogru
degerlendirilmesi i¢in bu bilgilerin sart oldugunu belirtmistir. E2 ise bu bilgilerin 6grencileri
aragtirmaya yoneltecegini vurgulamigtir.

Coziim Onerileri

. Cokseslendirme Gerekliligi: Uzmanlar (E1, E2, SE1, SE2), Tiirk miizigi eserlerinin
Tiirk ve Bat1 miizigi calgilariyla esliklendirilmesinin miizikal gesitliligi artirmak ve kiiltlire] mirasi
zenginlestirmek i¢in 6nemli oldugunu belirtmistir. Ritmik ve melodik icra sorunlari, ozellikle
karmagik usuller ve mikrotonal yapilar nedeniyle mevcuttur. Eserler, bireysel ses egitimine orta ve
ileri diizeyde katki saglamaktadir.

. Egitimsel islevi: SE1, piyano eslikli eserlerin vokalist ile enstriiman arasindaki
etkilesimi sagladigini, dogru tonlar1 yakalamaya, teknik becerileri gelistirmeye ve duygusal ifadeyi
artirmaya yardimci oldugunu belirtmistir. Piyano eslikli Tiirk miizigi eserlerinin yer aldig1 yayinlarda,
eserlerin kiiltiirel kimligini (yore, donem) tanitan detayl: bilgilere yer verilmelidir. Piyano eslikli
Tiirk miizigi eserlerinin yer aldig1 yayinlarda, eserlerin Kiiltiirel kimligini (yore, donem) tanitan
detayli bilgilere yer verilmelidir. Eserlerin transpozelerinin (farkli tonlarda diizenleme) ve kiiltiirel
baglam bilgilerinin (besteci, yore, donem) yayinlarda yer almasi zorunludur. Tiirk ve Bat1 miizigi
calgilartyla esliklendirme (gokseslendirme) miizikal cesitliligi artirdigi igin tesvik edilmelidir.
Piyano eslikli eserlerin mevcut kullanim diizeyi ve diizenleme sayist yeterli degildir.

. Katki Diizeyi: Incelenen kitaplar {izerinden eserlerin katki diizeyi; E1 tarafindan
temel, E2 tarafindan orta ve orta-ileri diizeyde olarak kategorize edilmistir. SE2, bu eserlerin
kategorize edilmedigini ve temel, orta ve ileri diizeyde eser siparisi verilmesi gerektigini 6nermistir.

) Pedagojik Gerekler: San 6grencisi icin eslik dersinin mutlaka olmasi (E2) ve beden
farkindaligimi artiric1 tekniklerin (yoga, nefes, ses egzersizleri) aragtirilmasi (SE2) gerektigi
vurgulanmistir. SE1, nefes, ses (solunumlu ses) ve viicut egzersizlerinin (postiir, esneme) yapilmasini
Onermistir. Farkli ses tiirlerine yonelik transpoze edilmis yeni eserler diizenlenmeli ve
yaymlanmalidir. San egitimi miifredatinda, yardimer ¢algi piyano derslerinin icerigi, Tiirk miizigi
eserlerine eslik etme becerilerini gelistirecek sekilde giincellenmelidir.

o Yeni Yaklasim: SE1, var olan eserleri diizenlemek yerine, 6zgiin ve karakteristik bir
hissiyat yansitabilen yeni eserlerin bestelenmesi gerektigini ve eserlerin bestelenme siirecinden
itibaren ¢ok sesli olarak tasarlanmasinin daha uygun olacagini savunmustur.

Pedagojik Coziim Onerileri

Bu aragtirmada elde edilen bulgular, piyano eslikli Tiirk miizigi eserlerinin bireysel ses
egitiminde etkili bicimde kullanilabilmesi igin 6gretim siirecinin ritim—makam-—eslik uyumu—
transpozisyon—pedagojik icerik eksenlerinde sistematik olarak giiclendirilmesi gerektigini
gostermektedir. Asagida yer alan oneriler, dogrudan bulgularla iliskilendirilerek sunulmustur.
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Ritmik Yap1 ve Bedensel Farkindahg Desteklemeye Yonelik Oneriler

. Ders rutini icinde zorunlu 1sinma protokolii olusturulmalidir: postiir diizenleme,
omuz—boyun gevsetme, diyafram aktivasyonu, rezonans uyandirma ve kisa artikiilasyon ¢aligmalari
her dersin baslangicinda standart hale getirilmelidir.

. Karmagik usillerin ¢aligilmasinda (7/8, 9/8, 11/8 vb.) beden temelli ritim egitimi
kullanilmalidir: 6nce vurus kaliplar1 yiirtiytis/alkis/beden perkiisyonu ile i¢sellestirilmeli, ardindan
piyanoya ve metne gecilmelidir.

. Ogrencinin ritmik akisi korumasi icin metronom + vurgu ¢alismasi Onerilir:
metronom sabit tutulurken usil vurgular (diim—tek benzeri iglevler) 6nce konusma ritmiyle, sonra
solfejle, en son sozlii icrayla ¢alistirilmalidir.

. Baslangi¢ diizeyinde eserlere dogrudan gegmek yerine, secilen eserin ritmik ve
melodik hiicrelerinden tiiretilmis mikro-etiitler hazirlanmalidir (2—4 6lgiiliik 6gretim pargalari).

Makamsal Yapi ve Entonasyon Sorunlarina Yénelik Oneriler

. Piyanonun mikrotonaliteyi sinirlamasi nedeniyle, makamsal eserlerde entonasyon
calismalar1 tek kaynaga (piyano) bagimh yiiriitilmemelidir. Ders i¢inde kisa siireli referans perde
destegi (Tiirk miizigi calgisi, drone uygulamasi, kayit/6rnek icra) kullanilmalidir.

. Makamsal gecki ve seyir 0gretimi i¢in “dnce dinle—taklit et—sonra ¢oéziimle” sirasi
benimsenmelidir. Ogrenci, eserin lislubunu dinleme ve taklit yoluyla igsellestirdikten sonra makam
coziimlemelerine yonlendirilmelidir.

. Makam bilgisi sinirli dgrencilerde goriilen zorlanmay1 azaltmak igin repertuvar
makamsal zorluk diizeyine gore kademelendirilmelidir (6r. basit seyirli makamlar — geckili/uzun
climleli makamlar).

. Makam bilgisi yiiksek Ogrencilerde goriilen “asirt niianslandirma” egilimini
dengelemek igin, &gretim siirecinde iislup smmrlarn agik Olgiitlerle belirlenmelidir (siisleme
yogunlugu, gecki vurgusu, hangere kullanimi vb.).

Piyano Esligi-Solist Uyumu ve Eslik Pedagojisine Yonelik Oneriler

. Eslik diizenlemeleri, solist i¢cin yorum alam birakacak bi¢imde tasarlanmalidir:
melodik tekrarlar gereksiz yere artirillmamali; eslik, solistin ciimle kurmasini destekleyen bir yapi
sunmalidir.

. Diizenlemelerde Bati armonisi kullaniminda, makam karakterini zayiflatabilecek
kaliplardan kaginilmali; miimkiin oldugunda makamsal dokuya duyarh eslik yaklagimlar (pedal
sesler, drone benzeri sabitler, sinirli armonik hareket, modal renkler) tercih edilmelidir.

. San egitmeni ve piyanist i¢in ortak prova protokolii 6nerilir: ciimle sonlari, nefes
yerleri, rubato/esneklik noktalar1 ve usil vurgular: prova oncesi isaretlenmeli; “eslik takip mi eder,
yon mii verir?” sorusu eser bazinda netlestirilmelidir.

~ 99,

. Programlarda “Tiirk miizigi eslik pratigi’ni kapsayan kisa modiiller/atdlyeler
planlanmali; piyanistin yalnizca teknik eslik¢i degil, pedagojik ortak oldugu vurgulanmalidir.

Transpozisyon ve Ses Tiirlerine Uygunluk i¢in Oneriler

. Piyano eslikli Tirk miizigi repertuvari, mutlaka farklh ses tiirlerine uygun
transpozelerle sunulmalidir. Bu, 6grencinin ses sagligini korumak ve teknik gelisimi siirdiiriilebilir
kilmak i¢in temel gerekliliktir.
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. Transpozisyonlar hazirlanirken, geleneksel Tiirk miizigindeki gociirme mantig
(karar sesi iliskisi) pedagojik olarak aciklanmali; transpozisyon yalnizca “ton degistirme” olarak
degil, makam/karakter biitiinliigii icinde 6gretilmelidir.

. Ders iginde 6grencilerin transpozisyon farkindaligini artirmak igin, ayni eserin iki
farkli transpozesi lizerinden karsilagtirmali icra yaptirilabilir (tessitura, nefes yerleri, ifade fark).

Repertuvar Yayinlar ve Pedagojik icerik Eksikliklerine Yénelik Oneriler

. Repertuvar kitaplart ve notalar, her eser i¢in standart bir pedagojik bilgi kutusu
icermelidir: besteci/derleyici, s6z yazari, yore (varsa), makam, usil, form, donem bilgisi, zorluk
diizeyi, Onerilen tempo ve kisa icra notlari.

. Eserler, egitimsel kullanim igin temel-orta—ileri diizeyde siniflandirilmali; her
diizey icin hedeflenen kazanimlar (entonasyon, artikiilasyon, ciimleleme, usil) acikca belirtilmelidir.

. Ogrencinin yalnizca notaya degil, iisluba da erisebilmesi i¢in yayinlar i¢inde érnek
icra kayitlar1 (QR/mp3) ve kisa aciklamalar yer almalidir.

Tiirk ve Bat1 Calgilariyla Hibrit Eslik Uygulamalarina Yoénelik Oneriler

. Makamsal karakterin korunmasi ve mikrotonal duyumun desteklenmesi amaciyla,
ozellikle makamsal niianslarin kritik oldugu eserlerde hibrit eslik modelleri (piyano + Tiirk miizigi
calgis1) denenmelidir.

. Hibrit eslikte rol paylasimi net olmalidir: piyano yapisal/ritmik ¢ergeveyi kurarken,
Tiirk miizigi ¢algis1t makamsal renk ve mikrotonal referansi saglayabilir.

. Ogrencinin dinleme becerilerini gelistirmek icin derslerde ¢oklu tim dinleme
(piyano eslikli—Tiirk calgili—yalin icra) karsilastirmalar1 yapilmalidir.

Egitimde Kullamim Diizeyini Artirmaya ve Kademelendirmeye Yonelik Oneriler

. Piyano eslikli Tiirk miizigi repertuvari, 6zellikle temel diizeyde yasanan teorik
altyapi ve solfej eksikligi nedeniyle, kademeli bir 6gretim plani ile programa entegre edilmelidir.

. Konservatuvar ve egitim fakiiltelerinde “bireysel ses egitimi” dersleri iginde,
donemlere yayilan bir Tiirk miizigi repertuvar hatti (secki listesi + kazanim tablosu)
olusturulmalidir.

. Diizenleme ve eser iiretimi i¢in besteci/diizenlemecilere, egitimde kullanilmak {izere
diizey temelli eser siparisi (temel-orta—ileri) verilmesi Onerilir. Bu, repertuvarin niceligini ve
niteligini artiracaktir.

. Sahne performansi hedeflenen eserlerde, eslik diizenlemesi “performans standardi”
gozetilerek yapilmali; solistin yorum alanini daraltan tek-tonlu esliklerden kaginilmalidir.

Turkish Studies, 21(O1)



Pedagogical Solution Suggestions for Problems Encountered While Working with... 531

References

Agiksoz, F., & Giidek, B. (2018). Miizik egitiminde YouTube etkisi: Online piyano dersleri. Turkish
Studies, 13(11), 1-22. https://doi.org/10.7827/TurkishStudies.12821

Akdogu, O. (1996). Tiirk miiziginde tiirler ve bicimler. Ege Universitesi.

Aktas, M. (1987). Tiirk bestecilerinin piyano eslikli san yapitlar: [Yayimlanmamis yiiksek lisans
tezi]. Marmara Universitesi Sosyal Bilimler Enstitiisii.

Aladag, C. (2017). Ses egitiminde register kavrami ve ses tiirleri. Uluslararas: Miizik ve Sahne
Sanatlari Dergisi, 1(1), 27-39.

Alaskan, A. M. (2024). Zeynel Abidin Ciimbiis’iin gelistirdigi ¢algilarin teknik ve estetik yonden
incelenmesi. Turkish Studies, 19(2), 857—-877. https://doi.org/10.7827/TurkishStudies.76409

Avci, K., Baydag, C., & Ece, A. S. (2019). Tenor ve bariton ses tiirlerinin bilgisayar destekli temel
frekans ve formant analizi. Turkish Studies — Information Technologies and Applied
Sciences, 14(1), 21-44. https://doi.org/10.7827/TurkishStudies.14451

Aydin, B., Belkis, 0., & Giiner Canbey, E. (2021). Tiirkiye’de iiniversite senfoni orkestralar1 ve
konser repertuvarlart. Turkish Studies, 16(2), 827-843.
https://doi.org/10.7827/TurkishStudies.51374

Baltacioglu, A. G. (2013). San igin temel bilgiler ve ses egzersizleri. Miizik Egitimi Yayinlar1.

Bas, E. (2017). Ses egitimi icin yazilmis piyano eslikli Tiirk miizigi eserlerinin incelenmesi
[Yayimlanmamig doktora tezi]. Adiyaman Universitesi Sosyal Bilimler Enstitiisii.

Baydag, C., Ece, A. S., & Coskun, H. (2024). Insan ses renklerinin duygudurum {izerine etkileri.
Turkish Studies, 19(4), 2161-2179. https://doi.org/10.7827/TurkishStudies.80747

Bozkurt, A., & Ozkan Kése, P. (2024). Tiirkiye’de san egitiminde yararlanilan sahne performansina
yonelik kitaplar ekseninde oda miizigi igin antik aryalar projesi. Turkish Studies, 19(4),
1501-1527. https://doi.org/10.7827/TurkishStudies.77682

Cevangsir, B., & Giirel, G. (1982). Foniatri: Sesin olusumu, bozukluklar: ve korunmasinda temel
ilkeler. istanbul Universitesi Tip Fakiiltesi.

Ceylan, Z. (2024). Endiiliis’ten Mezopotamya’ya uzanan bir sair: Federico Garcia Lorca. Turkish
Studies - Language and Literature, 19(1), 93-103.
https://doi.org/10.7827/TurkishStudies.78531

Caglak, T., & Ercan, N. (2017). Baslangi¢ piyano metotlarinin incelenmesi. Turkish Studies, 12(25),
123-136. https://doi.org/10.7827/TurkishStudies.11369

Dagli, H. U., Dagli, K. K., & Kiremit¢i, M. (2019). Tiirk miizigi tarihi ders kitabi. MEB Yayinlari.

Demirtas, S. (2020). Miizik 6gretmeni adaylarinin piyano ¢algisina yonelik tutum diizeyleri ile
piyano Ogrenme stilleri arasindaki iliskinin incelenmesi. Turkish Studies — Educational
Sciences, 15(4), 2549-2566. https://doi.org/10.47423/TurkishStudies.44471

Develi, M., Sahin, P., & Giirgan Oztiirk, F. (2020). “Denes Agay’s Learning to Play Piano I”
basglangi¢c piyano metodunun hedef ve hedef davranislar yoniinden incelenmesi. Turkish
Studies - Educational Sciences, 15(8), 4117-4136.
https://doi.org/10.47423/TurkishStudies.46548

Dogan, O., & Eminova, N. (2025). Tiirk miiziginin aktarimina agilan farkli bir pencere: 4 el Tiirk
miizigi piyano diizenlemeleri. Turkish Studies, 20(2), 899-982.
https://doi.org/10.7827/TurkishStudies.87787

www.turkishstudies.net/turkishstudies


https://doi.org/10.7827/TurkishStudies.12821
https://doi.org/10.7827/TurkishStudies.76409
https://doi.org/10.7827/TurkishStudies.14451
https://doi.org/10.7827/TurkishStudies.51374
https://doi.org/10.7827/TurkishStudies.80747
https://doi.org/10.7827/TurkishStudies.77682
https://doi.org/10.7827/TurkishStudies.78531
https://doi.org/10.7827/TurkishStudies.11369
https://doi.org/10.47423/TurkishStudies.44471
https://doi.org/10.47423/TurkishStudies.46548
https://doi.org/10.7827/TurkishStudies.87787

532 Kivang Aycan - Kiibra Haskiling Celebi

Egiiz, S. (1978). Piyano eslikli halk tiirkiileri I-1I (Gazi Egitim Enstitiisii Miizik Boliimii Yayinlar
No. 1). Dogus Matbaacilik.

Eminova, N. (2020). Piyano ensemble tiiriiniin tarihsel gelisimi, icracilik ve g¢agdas miizik
egitimindeki yeri. Turkish Studies, 15(1), 175-194.
https://doi.org/10.29228/TurkishStudies.37847

Gergeker, M., Yorulmaz, 1., & Ural, A. (2000). Ses ve konusma. KBB ve Bas Boyun Cerrahisi
Dergisi, 8(1), 71-78.

Gokalp, E. (2000). Ses egitiminde (san) ses tiirlerinin belirlenmesi ve bu tiirlerin karakterlerine
uygun repertuar se¢iminde, yaklasimlarin ilkeler agisindan incelenmesi [Yayimlanmarms
yiiksek lisans tezi]. Gazi Universitesi Fen Bilimleri Enstitiisii.

Guliyev, T. (1996). Halk mahnilari.

Gun, E., & Kose, H. S. (2011). Miizik 6grencilerinin piyano dersine yonelik tutumlari. Turkish
Studies, 6(3), 247-261. https://doi.org/10.7827/TurkishStudies.4533

Giin, E., & Yildiz, G. (2014). Miizik 6gretmeni adaylarina yonelik piyano performansi 6z yeterlik
6lceginin gelistirilmesi. Turkish Studies, 9(2), 1053-1065.
https://doi.org/10.7827/TurkishStudies.6896

Haskiling Celebi, K. (2024). Piyano eslikli Tiirk miizigi eserlerine ¢aligilirken kamzla;zla;q_sorunlarm
uzman gortisleriyle incelenmesi [Yaymmlanmamis yiiksek lisans tezi]. Erciyes Universitesi
Glizel Sanatlar Enstitiisii.

Jander, O. (1980). Briton. In S. Sadie (Ed.), The new Grove dictionary of music and musicians (Vol.
2, p. 160). Macmillan Publishers Limited.

Jander, O. (1980). Mezzo-soprano The New Grove Dictionary Of Music and Musicians, no:12.
Editor: Stanley Sadie. Macmillan Publishers Limited. London. s.259.

Jander, O. (1980). Mezzo-soprano. In S. Sadie (Ed.), The new Grove dictionary of music and
musicians (Vol. 12, p. 259). Macmillan Publishers Limited.

Jander, O. (1980). Soprano. In S. Sadie (Ed.), The new Grove dictionary of music and musicians
(Vol. 17, p. 531). Macmillan Publishers Limited.

Jelen, B., & Gedik, G. (2024). Piyano egitiminde kullanilan Burgmiiller Op. 100 etiit kitabinin
incelenmesi. Turkish Studies, 19(4), 1537-1552.
https://doi.org/10.7827/TurkishStudies.70422

Kalkanoglu, B. (2020). Piyano egitiminde sol el: C. Czerny Op. 718 sol el etiitlerinin analizi. Turkish
Studies — Educational Sciences, 15(3), 1039-1050.
https://doi.org/10.29228/TurkishStudies.42789

Kar, T. (2020). Ses egitiminde bedensel farkindalik ve devinimsel ses egzersizlerinin kullanimi:
Eylem arastirmast [Yayimlanmanus yiiksek lisans tezi]. Marmara Universitesi Egitim
Bilimleri Enstitiist.

Karahan, A. S. (2017). Es zamanlh uzaktan piyano Ogretiminin geleneksel piyano 6gretimiyle
karsilastirilarak degerlendirilmesi. Turkish Studies, 12(6), 211-228.
https://doi.org/10.7827/TurkishStudies. 11244

Karakas, B., & Diindar, M. (2025). Coklu duyusal 6grenme ve bilateral transfer temelli bir ¢alisma
yonteminin keman egitiminde ritim gelisimine etkisi. Turkish Studies, 20(4), 2905-2961.
https://doi.org/10.7827/TurkishStudies.86857

Turkish Studies, 21(01)


https://doi.org/10.29228/TurkishStudies.37847
https://doi.org/10.7827/TurkishStudies.4533
https://doi.org/10.7827/TurkishStudies.6896
https://doi.org/10.7827/TurkishStudies.70422
https://doi.org/10.29228/TurkishStudies.42789
https://doi.org/10.7827/TurkishStudies.11244
https://doi.org/10.7827/TurkishStudies.86857

Pedagogical Solution Suggestions for Problems Encountered While Working with... 533

Kaya, M. (2015). Klasik Gorele kemengesinin ses hacminin yiikseltilmesine yonelik deneysel bir
calisma ve organoloji bilimine katkilari. Turkish  Studies, 10(10), 575-586.
https://doi.org/10.7827/TurkishStudies.8592

Kayabmar, B. (2006). Operanmin tarihsel gelisimi icinde bel canto sanatimn teknik ve miizikal
yonleriyle incelenmesi [Yayimlanmamig yiiksek lisans tezi]. Sakarya Universitesi Sosyal
Bilimler Enstitiisii.

Kiratli, M., & Kanapiyanova, Z. (2023). Rusya’nin niikleer silah programinin uluslararasi niikleer
hukuk ve ticaret hukuku bakimindan degerlendirilmesi. Turkish Studies, 18(2), 869—886.
https://doi.org/10.7827/TurkishStudies.63067

Ko¢ M., Kuzmin, V. (2014). ““San i¢in Piyano Eslikli 12 Tiirkii’’, Miizik Egitimi Yayinlar1 No.50,
Ses Egitimi Serisi No: 09.

Kog, M. &Kuzmin, V. (2016) San Igin Piyano Eslikli 9 Tiirkii
Kog, M. &Kuzmin, V. (2017) San igin Piyano Eslikli Azeri Tiirkiiler

Kog, M., & Kuzmin, V. (2014). San igin piyano eslikli 12 tiirkii (Ses Egitimi Serisi No. 9). Miizik
Egitimi Yayinlart.

Kog, M., & Kuzmin, V. (2016). San igin piyano eslikli 9 tiirkii. Miizik Egitimi Yayinlari.
Kog, M., & Kuzmin, V. (2017). San igin piyano eslikli Azeri tiirkiiler. Miizik Egitimi Yayinlar1.
Kolgak, O. (1998). Ses egitimi ve sarki sanati. Esin Yayievi.

Kurt, F. (2004). Bedensel ve zihinsel gelisme tekniklerinin ses egitiminde kullamlabilirligi
[Yayimlanmamis yiiksek lisans tezi]. Kocaeli Universitesi Sosyal Bilimler Enstitiisii.

Kurtuldu, M. K. (2016). Piyano ile esligin 6nemi ve gerekliligine yonelik dlgegin gelistirilmesi.
Balikesir Universitesi Sosyal Bilimler Enstitiisii Dergisi, 19(35), 323-344.

Mirzayeva, N. (2012). San, keman, viyola ve viyolonsel i¢in piyano eslikli eserler. Cumhuriyet
Universitesi Glizel Sanatlar Fakiiltesi Yayinlar1.

Narin, S. (2021). Soprano repertuvarindan se¢me eserlerin ¢alisilmasina yonelik isitma egzersizleri
ve performans sonrasi ses sogutma [Yayimmlanmamis yiiksek lisans tezi]. Istanbul Okan
Universitesi Lisansiistii Egitim Enstitiisi.

Narin, S., Ozkut, B., Sahin Orhon, E., & Denizoglu, I. I. (2024). Vocal cool-down in voice training:
Method and technical considerations. International Journal on Lifelong Education and
Leadership, 10(1), 1-9. https://doi.org/10.25233/ijlel.1331339

Omiir, M. (2004). Sesin pesinde. Pan Yayincilik.

Omiir, O. (2022). Piyano egitiminde baslangig etiitleri i¢inde yer alan Duvernoy Op. 176 etiit
kitabinin analizi. Turkish Studies, 17(2), 569-582.
https://doi.org/10.7827/TurkishStudies.58032

Ozalp, U., & Dalkiran, E. (2019). Piyano performansi dereceli puanlama anahtarinin gelistirilmesi.
Turkish Studies, 14(3), 1103—1115. https://doi.org/10.7827/TurkishStudies. 14483

Ozdemir, M. (1991). Piyano eslikli tiirkii diizenlemeleri.

Ozer, Z., & Erdem, S. (2024). Tiirkiye’de miizik &gretmeni ve adaylarma yonelik tezlerin
egilimlerinin belirlenmesi. Turkish Studies — Educational Sciences, 19(4), 53-77.
https://doi.org/10.7827/TurkishStudies.79580

www.turkishstudies.net/turkishstudies


https://doi.org/10.7827/TurkishStudies.8592
https://doi.org/10.7827/TurkishStudies.63067
https://doi.org/10.25233/ijlel.1331339
https://doi.org/10.7827/TurkishStudies.58032
https://doi.org/10.7827/TurkishStudies.14483
https://doi.org/10.7827/TurkishStudies.79580

534 Kivang Aycan - Kiibra Haskiling Celebi

Ozkan, V., & Giidek, B. (2022). Piyano egitiminde yetiskin 6grencilerin kendi basina 6grenme
becerilerinin gelistirilmesine yonelik piyano metotlarinin incelenmesi. Turkish Studies —
Educational Sciences, 17(4), 2359-2383. https://doi.org/10.7827/TurkishStudies.52688

Ozkisi, Z. G. (2011). Contemporary music from Turkey: Turkish composer Ozkan Manav’s
approaches to the local materials in the center of abstraction in the context of his series for
piano titled movements. Turkish Studies, 6(4), 2069-2091.
https://doi.org/10.7827/TurkishStudies.5067

Sabar, G. (2008). Sesimiz egitimi ve korunmast (1. baski). Pan Yayincilik.

Sayg1 Gergeker, C., & Dinger, B. (2019). Miizik 6gretmenligi boliimii lisans programi d6grencilerinin
piyano 6grenme stilleri ile piyano 6grenme yaklasimlari arasindaki iliski. Turkish Studies —
Educational Sciences, 14(4), 1657-1695. https://doi.org/10.29228/TurkishStudies.23523

Schiller Institute. (t.y.). Revolution in music.
https://archive.schillerinstitute.com/music/rev_chart.html (13.06.2024 tarihinde erigilmistir)

Sever, S., & Sever, G. (2017). Students’ self-assessments regarding the effects of flip learning
practice in music lessons. Turkish Studies, 12(33), 505-522.
https://doi.org/10.7827/TurkishStudies.12048

Sezen, H., & Ozerdem, D. M. (2022). Londra Trinity Koleji sertifikali miizik egitimi programi piyano
dalinin 6zengen miizik egitimi agisindan incelenmesi. Turkish Studies, 17(3), 1693—-1713.
https://doi.org/10.7827/TurkishStudies.52132

Soycan, M., & Hamzaoglu Birer, A. R. (2018). Piyano dersine yonelik tutum 6l¢egi gelistirme
caligmasi. Turkish Studies, 13(19), 1237-1248.
https://doi.org/10.7827/TurkishStudies. 13493

S6nmezoz, F. (2013). Miizik 6gretmeni adaylarinin piyano dersine iligkin tutumlarinin belirlenmesi.
Turkish Studies, 8(6), 1377-1388. https://doi.org/10.7827/TurkishStudies.6459

S6énmezoz, F. (2022). Carl Czerny Op. 777 Five Finger Studies piyano kitabimin teknik analizi.
Turkish Studies - Language and  Literature, 17(4), 2157-2168.
https://doi.org/10.7827/TurkishStudies.54042

Sahin, P., & Sahin, P. (2020). izmir Demokrasi Universitesi Giizel Sanatlar Fakiiltesi Miizikoloji
Bolimii 6grencilerinin piyano egitimine yonelik goriislerinin degerlendirilmesi. Turkish
Studies - Educational Sciences, 15(7), 3747-3761.
https://doi.org/10.47423/TurkishStudies.45740

Senocak, F. (1983). Kulak-burun-bogazda semptom ve sendromlar. /U Cerrahpasa Tip Fakiiltesi
Yayinlar, (123), 369-405.

Senoglu Ozdemir, C., & Can, A. A. (2019). Analitik miizik dinleme etkinliklerinin miizikal bilgi,
algt ve performans Dbasarisina etkisi. Turkish  Studies, 14(4), 1731-1754.
https://doi.org/10.29228/TurkishStudies.22628

Toreyin, A. M. (2015). Ses egitimi (2. baski). Sozkesen Matbaacilik.
Tugcular, E. (2011). San i¢in piyano eslikli tiirkiiler (2. baski). Miizik Egitimi Yaymlar.
Tiirk Dil Kurumu. (2011). Tiirkge sozliik (11. baski). Tiirk Dil Kurumu Yaynlart.

Ugan, A. (1994). Miizik egitimi: Temel kavramlar-ilkeler-yaklagimlar. Miizik Ansiklopedisi
Yaymlar.

Turkish Studies, 21(01)


https://doi.org/10.7827/TurkishStudies.52688
https://doi.org/10.7827/TurkishStudies.5067
https://doi.org/10.29228/TurkishStudies.23523
https://archive.schillerinstitute.com/music/rev_chart.html
https://doi.org/10.7827/TurkishStudies.12048
https://doi.org/10.7827/TurkishStudies.52132
https://doi.org/10.7827/TurkishStudies.13493
https://doi.org/10.7827/TurkishStudies.6459
https://doi.org/10.7827/TurkishStudies.54042
https://doi.org/10.47423/TurkishStudies.45740
https://doi.org/10.29228/TurkishStudies.22628

Pedagogical Solution Suggestions for Problems Encountered While Working with... 535

Yazict, T. (2019). Giizel sanatlar lisesi miizik boliimii 6grencilerinin piyano dersine iliskin
tutumlarinin metaforik analizi. Turkish Studies, 14(4), 1917-1926.
https://doi.org/10.29228/TurkishStudies.22087

Zeren, A. (1978). Miizikte ses sistemleri. Genel Diziler Ofset Fotomat Basimevi.

Zeteroglu, E., & Kose, H. S. (2020). Miizikle ugrasan Salihli Romanlari tizerine bir inceleme. Turkish
Studies, 15(7), 3917-3930. https://doi.org/10.7827/TurkishStudies.45605

www.turkishstudies.net/turkishstudies


https://doi.org/10.29228/TurkishStudies.22087
https://doi.org/10.7827/TurkishStudies.45605

536 Kivang Aycan - Kiibra Haskiling Celebi

ETHICAL DECLARATIONS
Research and Publication Ethics

We declare that this article is an original work and was prepared in accordance with the
principles of scientific research and publication ethics. The article has not been published
elsewhere and is not currently under review by another journal.

All sources used in the study have been cited in accordance with academic standards. We
declare that the study does not contain plagiarism, fabrication, falsification, or manipulation
of data, and that the research findings have been presented in accordance with the principles
of scientific integrity.

Author Contributions

We designed, conducted, and analyzed the study and prepared the report for this article. We
have reviewed and approved the final version of the article and agreed to its publication.

Conflict of Interest
We declare that there is no conflict of interest regarding the publication of this manuscript.
Funding

This research did not receive any specific grant, financial support, or funding from any
public, commercial, or non-profit funding agencies.

Artificial Intelligence (AI) Usage Disclosure

During the preparation of this manuscript, artificial intelligence tools may have been used
solely for limited purposes such as language editing, translation assistance, and stylistic
improvement. Any Al-assisted translations or language corrections were carefully reviewed
and verified by us. Artificial intelligence tools were not used to generate the core scientific
content, research design, analysis, or scholarly conclusions. All academic responsibility for
the content of the manuscript rests entirely with us.

Copyright and Permissions

We confirm that all necessary permissions for copyrighted materials have been obtained
where required and that the manuscript does not violate any intellectual property rights.

Author Approval

We confirm that they have read and approved the final version of the manuscript and consent
to its submission and publication.

Turkish Studies, 21(01)



Pedagogical Solution Suggestions for Problems Encountered While Working with... 537

ETiK BEYANLAR
Arastirma ve Yaymn Etigi

Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigint beyan ederiz. Makale daha once herhangi bir yerde
yayimlanmamig olup baska bir dergide degerlendirme siirecinde degildir.

Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederiz.

Yazar Katkisi

Calismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama asamasin birlikte
yiriittiik. Makalenin son halini okuyup onayladik ve yayimlanmasini kabul ettik.

Cikar Catismasi

Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederiz.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimizdan dikkatle kontrol edilmistir. Yapay
zeka aracglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bize aittir.

Telif Haklar1 ve izinler

Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigmi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederiz.

Yazar Onay1

Makalenin son héalini okuduk, onayladik ve yayimlanmasini kabul ettigimizi beyan ederiz.

Authors' Contribution Statement / Yazarlarin Katki Orani Beyani

The researchers' contribution statement is as follows / Arastirmacilarin katki orani beyani su
sekildedir:

First author / 1. Yazar %60,
Second author / 2. Yazar %40.

www.turkishstudies.net/turkishstudies



