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An Analysis of Hiiseyin Nihal Atsiz’s Kémen Poem from the Perspective of Turkist Aesthetics

Hiiseyin Nihal Atsiz'in Kémen Siirinin Tiirkcii Estetik A¢isindan Incelenmesi®
Emre Batumlu™

Abstract: The Turkism movement, which emerged in the late nineteenth century, profoundly influenced the world
of ideas and art. At one point, it was adopted to the point of becoming an official ideology, fostering an aesthetic
understanding in the hands of its proponents among thinkers and artists. This aesthetic, which can be called the
Turkist aesthetic, led to manifesto-like ideas and various intellectual debates across all branches of the fine arts,
but especially in literature. In the field of poetry, the ideas of writers with a Turkist aesthetic understanding
clustered around meter, language, and content. Hiiseyin Nihal Atsiz’s poem “Komen”, written in aruz meter, has
been examined from a Turkist aesthetic perspective under these headings. The poem, written in aruz meter, has
been analyzed considering the simplification of language, the status of Turkified words, and the abandonment of
foreign -language expressions- issues emphasized by writers and poets with a Turkist aesthetic understanding.
Furthermore, the debates on meter among Turkist thinkers, and especially Turkist poets, have been another
important aspect in the examination of Kémen’s poem from a Turkist aesthetic perspective. Starting with the ideas
of Turkist theorists Ziya Gokalp and Omer Seyfettin in the early twentieth century, and continuing through the
Republican era, the debates on meter among Turkist thinkers have been explored. The opinions of Turkist thinkers
on syllabic, aruz meter and free verse have been examined, and in light of this examination, Hiiseyin Nihal Atsiz’s
poem Komen has been analyzed in accordance with the Turkist aesthetic understanding.

Keywords: New Turkish Literature, Hiiseyin Nihal Atsiz, Kémen poem, Turkist aesthetics, prosody.

0Oz: On dokuzuncu yiizyihn sonlarinda ortaya ¢ikan Tiirkgiililk hareketi, fikir ve sanat diinyasmm derinden
etkilemistir. Bir donem resmi ideoloji halini alacak kadar benimsenmis olan Tiirkgiiliikk hareketi, fikri savunan
diisiiniir ve sanatgilarin elinde bir estetik anlayisi gelistirmistir. Tiirk¢li estetik anlayisi olarak adlandirilabilecek
bu duyusa sahip sanat¢ilarin elinde, giizel sanatlarin her kolunda ama bilhassa edebiyat alaninda manifesto
niteliginde fikirler ortaya atilmis ve ¢esitli fikir tartismalarina girilmistir. Tiirk¢ii estetik anlayigina sahip yazarlarin
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siir alaninda fikirleri vezin, dil ve muhteva konularinda kiimelenmistir. Cumhuriyet donemi Tiirkgiiliik hareketinin
onder isimlerinden olan Hiiseyin Nihal Atsiz’in Kémen adli siiri bu basliklar altinda Tiirkgii estetik agisindan
irdelenmistir. Hiiseyin Nihal Atsiz’in aruz 6l¢iisii ile kaleme aldig: siiri; Tiirkgii estetik anlayisina sahip yazar ve
sairlerin 6nemle iizerinde durdugu dilde sadelesme, Tiirkcelesmis kelimelerin durumu, yabanci dillere ait
kaliplarin terk edilmesi gibi hususlar géz 6niinde bulundurularak incelenmistir. Ayrica, Tiirk¢ii diisiiniirlerin ve
ozellikle de Tiirkgii sairlerin vezin tartigsmalari, Koémen siirinin Tiirkg¢ii estetik agisindan incelenmesinde {izerinde
durulan bir diger husus olmustur. Yirminci yiizyilin baslarinda Tiirkgii teorisyenler Ziya Gokalp ve Omer
Seyfettin’in konuya iliskin fikirlerinden baglayarak Cumhuriyet donemini de kapsayacak sekilde Tiirkcii
diigiiniirlerin vezin tartigmalar1 irdelenmistir. Hece, aruz ve serbest vezin hakkinda Tiirk¢li diigiiniirlerin fikirleri
incelenmis ve bu inceleme 1s181nda, Tiirkgi estetik anlayis dogrultusunda Hiiseyin Nihal Atsiz’in Kémen adli siiri
irdelenmistir.

Anahtar Kelimeler: Yeni Tiirk Edebiyati, Hiiseyin Nihal Atsiz, Komen siiri, Tiirk¢ii estetik, vezin.
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Structured Abstract:

Turkist thinkers have focused on two important points regarding poetry: meter and language. Ziya Gokalp
expressed his ideas on meter and language in his famous poem “Sanat” (Art) which serves as a manifesto (Gokalp,
2023, p. 47). In this poem, Gokalp unequivocally states his opinion on meter, aruz meter being unsuitable for
Turkish and syllabic meter being the meter of the Turkish nation. The second important point in the poem concerns
the verses related to language. Gokalp argues that the Turkish spoken by the people should be used in poetry, and
that using foreign words instead of Turkish equivalents is wrong. However, Gokalp’s objection does not include a
demand to eliminate all foreign words from Turkish. His particular point is that it is wrong to prefer foreign words
over Turkish equivalents for the sake of artistic expression. He does not have an exclusionary attitude regarding
Turkified words (Gdkalp, 2019, p. 117).

Another Turkist thinker, Omer Seyfettin, also conducted in-depth studies on both meter and language.
His articles on “Yeni Lisan” (New Language), published in 1911 in Gen¢ Kalemler magazine, which could be
considered the organ of Turkish nationalism, had a significant impact. He put forward manifesto-like ideas on the
simplification of the language and the elimination of foreign words, phrases, and other linguistic elements. Omer
Seyfettin offered three suggestions for the self-realization of Turkish as a literary language. The first was the
abandonment of foreign phrases, the second was the abandonment of foreign plural suffixes and the use of only
Turkish plural suffixes, and the third was the complete abandonment of foreign prepositions. However, he added
that “cliché” usages should not be discarded for any of these three suggestions (Omer Seyfettin, 2024, p. 243).

Omer Seyfettin, like Ziya Gokalp, advocated for the abandonment of aruz meter and the adoption of the
syllabic meter. However, he explained in more detail why aruz meter should be abandoned compared to Gokalp
(Omer Seyfettin, 2024, p. 656).

Both Ziya Gokalp and Omer Seyfettin, as “founding fathers” of the Turkism movement, clearly put
forward similar ideas, arguing that the language should be cleansed of foreign words and structures, that the
syllabic meter, which they considered the national meter, should be used, and that aruz meter should be abandoned.

On the other hand, Hiiseyin Nihal Atsiz, a leading figure of the Turkism movement in the Republican era,
had different views on both language and, to some extent, meter. Primarily on language, unlike Ziya Gokalp and
Omer Seyfettin, he argued that even Turkified words and structures should be discarded (Atsiz, 1933, pp. 25-26).

It is clear that Atsiz is a staunch advocate of purging the language of foreign words. However, it is
important to note that Atsiz sets the goal of removing all foreign words from the language, stating that the more
foreign words are discarded and the more dead Turkish words are revived, the more the nation will benefit. In
other words, while Atsiz is aware that it may not be possible to eliminate all words, he emphasizes the principle
of eliminating foreign words. It should not be forgotten that he never stopped using Turkified words in his own
writings.

In his article in Atsiz Mecmua, Atsiz also clearly states his views on meter. He states that syllabic meter
is the national meter and advises abandoning aruz meter. However, unlike other thinkers mentioned, he states that
aruz is abandoned not because it is foreign, but because it has reached the “final stage of its evolution” (Atsiz,
1931, p. 93).

It can be assumed that Atsiz’s later decision to write poems in aruz meter was influenced by this idea,
namely the notion that aruz was not entirely foreign to him. He stated that the syllabic meter, on the other hand,
had not developed because it had been neglected, and that it would grow as it was refined by great poets, indicating
that it was still in the early stages of its evolution. In other words, according to Atsiz, the beginning of a transitional
period was underway (Atsiz, 1931, p. 93).

When both Atsiz’s writing poems in aruz and the ideas of other Turkist thinkers of the period are
considered together, it is seen that Turkists in the Republican era did not engage in as rigid a debate between
syllabic and aruz meters as Ziya Gokalp and Omer Seyfettin; although they considered syllabic meter as the
national meter, they did not completely disregard aruz either. The poem “Koémen”, one of the 17 poems written in
Aruz included in Hiiseyin Nihal Atsiz’s book Yollarin Sonu (The End of the Roads), was first published in the
second issue of Otiiken magazine in 1964. The poem begins with the statement, “The beginning of a long epic
poem” (Atsiz, 1964, p. 5). Based on this note, it is understood that Atsiz conceived the poem as an epic and
intended to continue it. However, upon closer examination, the poem does not give the impression of being
incomplete.

The poem consists of five sections. The first and second sections are written in feildtiin feildtiin feiliin,
the third section in feildtiin feilatiin feilatiin feiliin, the fourth section in miitefdiliin, and the fifth and final section
in feilatiin feilatiin feildtiin feiliin, all in three different meters of aruz prosody.
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In his article “An Attempt to Put the Turkish Epic into Verse”, published in the Orkun magazine in 1951,
Ats1z mentioned the attempts of Riza Nur and Basri Gocul and praised Riza Nur’s use of smaller meters in the
epic: “The smaller meters he used throughout the epic have truly added flavor to the work, and these smaller meter
sections have been more successful” (Atsiz, 1951b, p. 7). It is evident that Atsiz, who appreciated the flavor that
the short meter added to the epic, experimented with this method in his poem written thirteen years after the article.
In the poem “K&men”, Atsiz used a simple language in accordance with the Turkist aesthetic understanding and
did not include any foreign compound words.

Despite his ideas about removing non-Turkish words from the language, he did not refrain from using
Turkified words in this poem, as in all his works. In the poem, he made strong references to various periods of
Turkish history and frequently alluded to Pan-Turkism, one of the fundamental principles of Turkism. While the
poem also includes an event that was current for the period in which it was written, historical events and heroes
are more prominently featured. The poem, in Atsiz’s own words, is the beginning of an epic poem. The fact that
Atsiz includes references to various Turkish epics, in accordance with the idea that the known Turkish epics are
parts of a single Turkish epic, leads to the idea that the poem emerged as an attempt to write a Turkish epic. It can
be said that Kémen’s poetry is a work that compiles Atsiz’s ideas regarding Turkism.

Keywords: New Turkish Literature, Hiiseyin Nihal Atsiz, Kdmen poem, Turkist aesthetics, prosody.
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Résumé Structuré:

Les penseurs turquistes ont principalement concentré leur réflexion sur deux questions essentielles
relatives a la poésie : la métrique et la langue. Ziya Gokalp a exposé ses idées sur ces deux sujets dans son célébre
poéme « Sanat » (L’Art), considéré comme un véritable manifeste (Gokalp, 2023, p. 47). Dans ce poéme, il affirme
sans ambiguité que la métrique aruz ne convient pas a la langue turque et que le metre syllabique constitue le métre
national du peuple turc. Le second point majeur concerne la langue. Gokalp soutient que la poésie doit étre écrite
dans le turc parlé par le peuple et qu’il est erroné de préférer des mots étrangers a leurs équivalents turcs. Toutefois,
son opposition ne signifie pas qu’il préconise 1’élimination de tous les emprunts de la langue turque. Son objection
porte plus précisément sur le fait de privilégier les mots étrangers au détriment de leurs équivalents turcs dans un
souci d’esthétique littéraire. En outre, il n’adopte pas une attitude d’exclusion a 1’égard des mots d’origine
étrangere qui se sont intégrés au turc (Gokalp, 2019, p. 117).

Un autre penseur turquiste, Omer Seyfettin, mena également des travaux approfondis sur la métrique et
la langue. Ses articles intitulés « Yeni Lisan » (La Nouvelle Langue), publiés en 1911 dans la revue Geng Kalemler,
considérée comme 1’organe du nationalisme turc, exercérent une influence considérable. Il y développa des idées
a caractére programmatique en faveur de la simplification de la langue et de 1’élimination des mots, expressions
et autres éléments linguistiques d’origine étrangére. Pour permettre au turc de s’affirmer comme langue littéraire,
Omer Seyfettin formula trois propositions : abandonner les groupes syntaxiques étrangers, renoncer aux suffixes
pluriels étrangers en utilisant exclusivement le pluriel turc, et supprimer totalement les prépositions étranggres. I1
précisa toutefois que les expressions figées (clichés) ne devaient étre supprimées dans aucun de ces trois cas (Omer
Seyfettin, 2024, p. 243).

A Dinstar de Ziya Gokalp, Omer Seyfettin défendit I’abandon de la métrique aruz au profit du métre
syllabique. Toutefois, il expliqua de maniére plus détaillée que Gokalp les raisons justifiant cet abandon (Omer
Seyfettin, 2024, p. 656).

Ainsi, Ziya Gokalp et Omer Seyfettin, en tant que « péres fondateurs » du mouvement turquiste,
défendirent des idées largement convergentes : purifier la langue des mots et structures étrangers, adopter le métre
syllabique comme meétre national et renoncer a la métrique aruz.

En revanche, Hiiseyin Nihal Atsiz, figure majeure du turquisme durant la période républicaine, développa
des conceptions différentes tant sur la langue que, dans une certaine mesure, sur la métrique. Concernant la langue,
il alla plus loin que Ziya Gékalp et Omer Seyfettin en soutenant que méme les mots et les structures d’origine
étrangere déja turquisés devaient étre éliminés (Atsiz, 1933, pp. 25-26).

11 apparait clairement qu’Atsiz était un ardent défenseur de la purification de la langue. 11 fixait comme
objectif I’élimination de tous les mots étrangers, affirmant que plus ceux-ci seraient supprimés et plus les anciens
mots turcs seraient remis en usage, plus la nation en tirerait profit. Autrement dit, bien qu’il fiit conscient de
I’impossibilité pratique d’éliminer entiérement tous les emprunts, il insistait sur le principe méme de leur
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suppression. Il convient néanmoins de rappeler qu’il continua, dans ses propres écrits, & employer des mots déja
intégrés au turc.

Dans un article publié¢ dans Atsiz Mecmua, Atsiz exposa également sa conception de la métrique. Il y
qualifie le métre syllabique de métre national et recommande ’abandon de I’aruz. Toutefois, contrairement aux
autres penseurs mentionnés, il affirme que I’aruz ne doit pas étre abandonné parce qu’il est étranger, mais parce
qu’il est parvenu au « dernier stade de son évolution » (Atsiz, 1931, p. 93).

Cette conception permet de supposer que sa décision ultérieure d’écrire des poémes en aruz fut influencée
par I’idée que cette métrique ne lui paraissait pas totalement étrangére. Selon lui, le métre syllabique, quant a lui,
n’avait pas suffisamment évolué parce qu’il avait été négligé, mais il se développerait progressivement grace au
travail des grands poétes, ce qui signifiait qu’il se trouvait encore au début de son évolution. En d’autres termes,
Atsiz considérait qu’une période de transition venait de commencer (Atsiz, 1931, p. 93).

Lorsqu’on considére conjointement ’'usage de I’aruz par Atsiz et les idées des autres penseurs turquistes
de son époque, on constate que les turquistes de la période républicaine n’ont pas opposé de manicre aussi rigide
le métre syllabique et I’aruz que ne 1’avaient fait Ziya Gokalp et Omer Seyfettin. Bien qu’ils considérent le métre
syllabique comme le métre national, ils ne rejetérent pas totalement la métrique aruz.

Le poéme « Kémen », I’'un des dix-sept poémes composés en aruz figurant dans le recueil Yollarin Sonu
(La Fin des Routes) de Hiiseyin Nihal Atsiz, fut publié pour la premiére fois en 1964 dans le deuxiéme numéro de
la revue Otiiken. 11 s’ouvre par la mention : « Début d’un long poéme épique » (Atsiz, 1964, p. 5). Cette indication
montre qu’Atsiz concevait ce texte comme une épopée destinée a étre poursuivie. Toutefois, une lecture attentive
ne donne pas 1I’impression d’une ceuvre inachevée.

Le poéme comprend cinq parties. Les premiére et deuxiéme sont composées selon le schéma feiltiin
feilatiin feiliin, la troisiéme selon feilatiin feilatiin feilatiin feiliin, la quatriéme selon miitefailiin, et la cinquiéme et
derniére a nouveau selon feilatiin feilatiin feilatiin feiliin, mobilisant ainsi trois schémas différents de la prosodie
aruz.

Dans son article intitulé « Une tentative de mettre en vers I’épopée turque », publié en 1951 dans la revue
Orkun, Atsiz évoqua les tentatives de Riza Nur et de Basri Gocul et loua I’utilisation, par Riza Nur, de métres plus
courts dans 1’épopée : « Les métres plus courts qu’il a employés tout au long de I’épopée ont véritablement donné
de la saveur a I’ceuvre, et les passages composés selon ces métres ont été plus réussis » (Atsiz, 1951b, p. 7). 11
apparait qu’Atsiz, appréciant I’effet esthétique produit par les métres courts dans le genre épique, expérimenta
cette méthode treize ans plus tard dans son poéme « Kdémen ».

Dans ce poéme, Atsiz adopte une langue simple, conforme a 1’esthétique turquiste, sans recourir a des
groupes syntaxiques étrangers. Malgré ses conceptions relatives a 1’élimination des éléments non turcs de la
langue, il n’hésite pas, comme dans I’ensemble de son ceuvre, a utiliser des mots déja turquisés. Le poéme contient
de nombreuses références aux différentes périodes de I’histoire turque ainsi que de fréquentes allusions au
panturquisme, I’un des principes fondamentaux du turquisme. Bien qu’il fasse également référence a un événement
contemporain de son époque de rédaction, les événements et les héros historiques y occupent une place
prépondérante.

Selon les propres termes d’Atsiz, « Kémen » constitue le commencement d’une épopée. Le fait qu’il y
intégre des références a plusieurs €popées turques, conformément a 1’idée selon laquelle les épopées turques
connues ne sont que des fragments d’une seule et méme grande épopée turque, conduit a considérer ce poéme
comme une tentative de composer une épopée nationale turque. A cet égard, « Komen » peut étre considéré comme
une ceuvre poétique qui synthétise les conceptions d’Atsiz relatives au turquisme.

Mots-clés: Littérature turque moderne, Hiiseyin Nihal Atsiz, poéme « Komen », esthétique turquiste,
prosodie.

Resumen Estructurado:

Los pensadores turquistas centraron su atencion en dos cuestiones fundamentales relacionadas con la
poesia: la métrica y la lengua. Ziya Gokalp expuso sus ideas sobre ambas en su célebre poema «Sanat» (Arte),
considerado un auténtico manifiesto (Gokalp, 2023, p. 47). En este poema sostiene de manera inequivoca que la
métrica aruz no es adecuada para el turco y que la métrica silabica constituye el metro nacional del pueblo turco.
El segundo aspecto fundamental del poema se refiere a la lengua. Gokalp defiende que la poesia debe escribirse
en el turco hablado por el pueblo y que es incorrecto preferir palabras extranjeras cuando existen equivalentes
turcos. Sin embargo, su objecion no implica la eliminacion de todos los préstamos lingiiisticos del turco. Su postura
consiste, mas especificamente, en rechazar la preferencia por palabras extranjeras frente a sus equivalentes turcos
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con fines estéticos. Asimismo, no adopta una actitud excluyente hacia las palabras extranjeras ya integradas y
turquificadas dentro del idioma (Gdokalp, 2019, p. 117).

Otro destacado pensador turquista, Omer Seyfettin, también realiz6 estudios profundos sobre la métrica
y la lengua. Sus articulos titulados «Yeni Lisan» (Nueva Lengua), publicados en 1911 en la revista Geng
Kalemler, considerada el 6rgano del nacionalismo turco, ejercieron una influencia decisiva. En ellos formulé ideas
de caracter programatico orientadas a la simplificacion de la lengua y a la eliminacion de palabras, expresiones y
otros elementos lingiiisticos de origen extranjero. Para que el turco alcanzara una identidad propia como lengua
literaria, Omer Seyfettin propuso tres medidas: abandonar las construcciones sintacticas extranjeras, dejar de
utilizar los sufijos plurales extranjeros empleando Unicamente el plural turco y eliminar por completo las
preposiciones extranjeras. No obstante, afiadid que las expresiones lexicalizadas o de uso estereotipado (cliché)
no debian suprimirse en ninguno de estos tres casos (Omer Seyfettin, 2024, p. 243).

Al igual que Ziya Gokalp, Omer Seyfettin defendi6 el abandono de la métrica aruz y la adopcién de la
métrica silabica. Sin embargo, expuso con mayor detalle que Gdkalp las razones por las que el aruz debia ser
abandonado (Omer Seyfettin, 2024, p. 656).

De este modo, tanto Ziya Gokalp como Omer Seyfettin, considerados los «padres fundadores» del
movimiento turquista, sostuvieron planteamientos muy similares: la necesidad de depurar la lengua de palabras y
estructuras extranjeras, adoptar la métrica sildbica como metro nacional y abandonar la métrica aruz.

Por el contrario, Hiiseyin Nihal Atsiz, una de las figuras mas representativas del turquismo durante la
época republicana, mantuvo posiciones diferentes tanto respecto a la lengua como, en cierta medida, respecto a la
métrica. En relacion con la lengua, fue més alla que Ziya Gokalp y Omer Seyfettin al defender que incluso las
palabras y estructuras extranjeras ya turquificadas debian eliminarse (Atsiz, 1933, pp. 25-26).

Resulta evidente que Atsiz fue un firme defensor de la depuracion de la lengua. Sin embargo, es
importante sefialar que fij6 como objetivo la eliminacion de todas las palabras extranjeras, afirmando que cuanto
mayor fuera la eliminacidn de estos vocablos y mayor la recuperacion de antiguas palabras turcas en desuso, mayor
seria el beneficio para la nacion. En otras palabras, aunque era consciente de que la erradicacion absoluta de todos
los préstamos podia resultar imposible, insistia en el principio de eliminarlos. No obstante, conviene recordar que
nunca dejo6 de utilizar en sus propios escritos palabras ya incorporadas al turco.

En un articulo publicado en Atsiz Mecmua, Atsiz también expuso claramente sus ideas acerca de la
métrica. Alli afirmé que la métrica silabica constituia el metro nacional y recomend6 abandonar el aruz. Sin
embargo, a diferencia de los demas pensadores mencionados, sostuvo que el aruz debia abandonarse no por ser
extranjero, sino porque habia alcanzado «la fase final de su evolucion» (Atsiz, 1931, p. 93).

Puede suponerse que esta concepcion influy6 posteriormente en su decision de escribir poemas utilizando
la métrica aruz, pues no la consideraba completamente ajena. Asimismo, sostenia que la métrica sildbica no habia
evolucionado debido a su abandono y que alcanzaria su madurez a medida que fuera perfeccionada por grandes
poetas, lo que indicaba que todavia se encontraba en una etapa inicial de desarrollo. En otras palabras, segun Atsiz,
habia comenzado un periodo de transicion (Atsiz, 1931, p. 93).

Si se consideran conjuntamente tanto el hecho de que Atsiz escribiera poemas en aruz como las ideas de
otros pensadores turquistas de la época, se observa que los turquistas del periodo republicano no mantuvieron una
oposicion tan rigida entre la métrica sildbica y el aruz como la que habian defendido Ziya Gokalp y Omer Seyfettin.
Aunque consideraban la métrica silabica como el metro nacional, no rechazaron completamente el aruz.

El poema «Kémen», uno de los diecisiete poemas escritos en aruz incluidos en el libro Yollarin Sonu
(El fin de los caminos) de Hiiseyin Nihal Atsiz, fue publicado por primera vez en el segundo nimero de la revista
Otiiken en 1964. El poema comienza con la expresion: «El comienzo de un largo poema épico» (Atsiz, 1964, p.
5). A partir de esta nota se entiende que Atsiz concibid el texto como una epopeya y pretendia continuarlo. Sin
embargo, una lectura detenida no transmite la impresion de tratarse de una obra incompleta.

El poema estd compuesto por cinco secciones. La primera y la segunda fueron escritas con el patron
feilatiin feilatiin feiliin, la tercera con feilatiin feilatiin feilatiin feiliin, la cuarta con miitefiiliin, y la quinta y
ultima nuevamente con feilatiin feilatiin feilatiin feiliin, empleando asi tres patrones métricos diferentes del
sistema prosédico aruz.

En su articulo «Un intento de versificar la epopeya turca», publicado en la revista Orkun en 1951,
Ats1z mencion6 los intentos de Riza Nur y Basri Gocul y elogi6 el empleo de metros breves por parte de Riza Nur
en la epopeya: «Los metros mas breves que utilizé a lo largo de toda la epopeya realmente aportaron sabor a la
obra, y las secciones escritas con esos metros resultaron mas logradas» (Atsiz, 1951b, p. 7). Resulta evidente que
Atsiz, quien apreciaba el efecto estético de los metros breves en la poesia épica, experimentd posteriormente con
este procedimiento en el poema «Komeny, escrito trece afios después de dicho articulo.
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En «K6men», Atsiz empled una lengua sencilla, acorde con la concepcidn estética del turquismo, y evitd
el uso de construcciones compuestas extranjeras. A pesar de sus planteamientos sobre la eliminacion de los
elementos no turcos de la lengua, como en el resto de su obra, no dejo de utilizar palabras ya turquificadas.
Asimismo, el poema contiene numerosas referencias a distintos periodos de la historia turca y frecuentes alusiones
al panturquismo, uno de los principios fundamentales del pensamiento turquista. Aunque también incorpora un
acontecimiento contemporaneo al momento de su composicion, predominan claramente los acontecimientos y
héroes historicos.

Segun las propias palabras de Atsiz, el poema constituye el inicio de una epopeya. El hecho de que incluya
referencias a diversas epopeyas turcas, en consonancia con la idea de que las epopeyas turcas conocidas forman
parte de una Unica gran epopeya nacional, permite interpretar « Komen» como un intento de escribir una epopeya
turca. En este sentido, puede afirmarse que « Kémen» constituye una obra poética que sintetiza las concepciones
de Atsiz sobre el turquismo.

Palabras clave: literatura turca moderna, Hiiseyin Nihal Atsiz, poema «Kdmeny, estética turquista,
prosodia.

L HE.

ZEk £ X (Turkism) EFEFEISGRFREEGERMZONE: R (38 5E8., X%+
RE (Ziya Gokalp) TEHFZEATFE (BAR)  (Sanat) FREGEER T HEXR TR S5IESKEME, ZiFg
MA— R EBEESWHREMN (Gokalp, 2023, p. 47) , TERFH, HER/RSGHETEH, **E2% M (
aruz) HARBELTEHE, MEWiEE (hece vezni) **FE T HHEKRMEKGE, Hh B - DEEW
P R MR AR, RS SR N R SERR S I B AR, T SCEE B T LA R B AR
O M HIHAE X SRR A E 1. SR, AR ) SO FEAS B R B R B AR 1A TS ik H
HHAE. hEIERXEE, O LHEEXNE BT, NERZARZER ML ANk 5T
& THIEAIFFNIE SR RFNAL, AR FEE (Gokalp, 2019, p. 117)

F—MEZRIRMRE L BBRFIRER-FEXLHRT (Omer Seyfettin) [RIFEX WS E S #T TIHEAN
5T T 191 VAEAER AN 2 B % 3 AN TN (FEEE)  (Geng Kalemler) 76 FRFW
FiES) (Yeni Lisan) RAILEF A THIZEM ., FiXExER, MRHTEFE SRV K, EF
1855 WAL LR TS BR AN RIENE . A HAE S sy A T SEI B B E A SCEE S WML KR, REFE
IR-FENFETIRE T ZDUREN: 55—, BEESRIAHE,; 5=, RRSRERGTRE, UFEH B IHE S $0A
B =, MEHRFTI A0 AL, mEREL, SFEegiE et RBARE (cliché) », Lilk=
TJE N BAIEH  (Omer Seyfettin, 2024, p. 243)

HGHFW-AEERE—FE, BRE/R-FEHR T FKBFFITE 2471, RAS TR . 20, MR
RORA, A VRN AR TR R 2L R (Omer Seyfettin, 2024, p. 656)

Kk, 1EANZRRE B3 miEE, KU -EFRESRER-FLNH TR T & E— ST
» B TKIERRTE & AR RN RS, SR A ARAT TR A RO R R (1 3 1 Wp R, FEGT R & 22 R ft

S—AME, FHMEHHRKF S EZERR AR JER/R-BIREELE (Hiseyin Nihal Atsiz)
TETE 5 o) @ DL R — @ REJE L Rp el @ b, IR AR S . B8, RS0, AT -4+ /K
LRRZ/R-FELR T, WNE CE L HHAG I RIATCANE 5450, RS TS (Atsiz, 1933,
pp. 25-26) .

AILUEH, PR EIE S ML R EBTE . AW, EAERNLE, MIEMRIERES 1
PG SMRIE AR A B s, IR, JRIEREHEE, CeEarm Lt Rk ER/Ee, Rikpk
IR R R e E 2, R IRE 5 AT R ETE SRR E IS TR R RE TGV S, RS IR AR
BROMRARME N EEAZ N [FRHARERR, EHANSHERT, MIALRAF AR S L HH
AR P
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s BRI TE (PR ARE)  Uisiz Mecmua) REFER—RCES, HATHER T B R RFFEN
o AN, B RELE R REE, IR RGN AT, SRR RARRAZ, AN Y
FEE 2%, FFAERNE R T AR, MR ANE CLk P ERBRREME (Atsiz, 1931, p. 93)

PR AT LAHED, B[l 85 2% )5 R e s fa P BT € 24 W A VR R, AR T REIE 2 22X — AR A 52
o B AR B 28 52 A A — Fh 7 RO TR . AR, AACh, 5 i B T K 2T R A5 2 7
RIE, EHESREEANAR R, &2 ER B, KA TRERVIME. 52, £
BIRF 2B K, —MNSEN ST (Atsiz, 1931,p.93) &

L5 75 SRR 5 2 R FH BT 6 28 R A AT B SR — 5 DU [ B AR A 28 iR 3= SCREAR SR R 0 s
AICAR I, RN E A A 2R 3 X AR AG ST A% B R EFBRE /R -FE L3 T IRE, 783530 i Sk &
2R (AT AR TR S R AA LI 5 T RO RO R, H IR 215 2 P B 25 R

B (Komen) TR RWS/R-PTEFELLR4E GEBABIREL)  (Yollarn  Sonu) WK
17TEPTEZGARTFRZ —, BYIRET 19644 (BEBE) (Otiken) ZEH M. FRHOFREN: “—i
KE BRI (Atsiz, 1964, p. 5) . HHATLUEH, PRI N —30 587, Rt RI4kaLa
TE. SR, MSCARBEARKE, XERFASEIRE T RTERMEMPIENR.

IS FAE . F— FHE KA feilatiin feilatin feiliin 797, %5 =14 %/ feilatiin
feilatiin feilatiin feiliin #37f, BIUERS %A miitefailin 8, & L EKE G0 FHR A feilatin
feiltiin feilatiin feiliin $97f, B RRrILIZH 1R & Fp A R T =M RS

19514F, PlReEafE (BREB)  (Orkun) ZERFREN CFLEHLREENFRE—KRER
) HISCE, R EAL-ZXR (RizaNur) FIELHTE - K 4/R (Basri Gocul) HYZ%K, JEm BT T BH4L-55/R
T SERE A P AT RS AR A AR SR R TR A A AR, HRSERMEMIER T EIRR, X L4
AR HEMSRII. » (Atsiz, 1951b, p. 7) . ALABIRE W, FIREEEZE 100 RS A A S0 35 B i ok
SRR, HET=FEGE0ME (BRI m2lEH Tx—hik.

(BHM) REATRERBRE LHERESWAARIES, BAMHTMIARE S, RS RS
2 RIERRE S P AR H Ay, ASHATAEER—FE, IR R O 4 S AL . FER
Ky R HH IG5 EARFI R R, A0S AR NS IR 3 %O RN 2 — 17222k £ X (Pan-
Turkism) . RIAREHARM LOVWER IR BLST S, (E D) S AR Se Sk e S 4l T SN E A B

EMPTREEGANFTE, (BM) 28K LRI . i zsl A2 LEHER, Jf
I T BB AR L L S 3R R R — B g — i R H L RO S X — B, BRI B, i —
A EFE = H R e R i 2le. NIX—R SR, (BRI AT AR A — BB A v AR BB 35 2 5 iR =
AR A B KRR

K. PRLEHCY; GBRERR/R-PREEL ;. (RI) 5 Z2BRE U R,

CTpyKTypupOBaHHAsI AHHOTALMSA:

MpICIUTeId  TIOPKU3Ma YIS 0Cco00e BHHMAHHE [BYM BaKHCHIIMM acleKTaM [I033HH:
CTUXOTBOPHOMY pa3Mepy ¥ sI3bIKY. 3us ['€kanbl W3JIO0KWI CBOW B3TJISABI HA 3TH BONPOCHI B 3HAMEHHTOM
cTuxoTBOpeHuH «Sanat» («McKyceTBO»), KOTOpOe cunTaeTcst cBoeodpaszueiM MaHudectom (Gokalp, 2023, p. 47).
B »TOoM mnpousBeaeHMM OH HEABYCMBICIEHHO YTBEPXKIAET, YTO METPHMKA apy3 HE COOTBETCTBYET NPHUPOAE
TYPELKOTo A3bIKa, TOT/a KaK CJI0r0BOil pa3Mep sBIISIETCS HAIMOHAIBHBIM pa3MEPOM TYpPELKOTO Hapojia. Bropoii
BAJKHBIN BOIPOC KacaeTcs s3blKa. ['€Kasbl MoJIaraeT, YTo B II033UHU JOJIKEH UCIIOJIb30BaThCS TYPEUKUH A3BIK, HA
KOTOPOM TOBOPUT Hapo/l, a MPEANOUYTEHNE HHOCTPAHHBIX CJIOB MPU HAJIUYMU TYpEUKHUX SKBUBAJIECHTOB SIBJISETCS
omuO0oYHBIM. BMecTe ¢ TeM ero mo3uius He MpearnoiaraeT MOJHOTO YCTPaHCHHS BCEX MHOCTPAHHBIX CIIOB W3
TYpeUKOro s3blka. Ero OCHOBHasi MBICIb 3aKJIIOYAETCS B TOM, YTO HENPAaBWJIBHO OTIABaTh MpPEINOYTEHUE
WHOCTPaHHBIM  CJIOBaM Ie€pell TYPEeUKUMM SKBUBAJICHTAMU HUCKIIOYUTENIBHO paid  XyJ0KECTBEHHOM
BBIpa3UTENbHOCTU. [Ipy 5TOM OH HE 3aHMMaeT HCKIIOYUTEIbHOW IO3WLUMU MO OTHOLIEHUIO K CJIOBaM
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HWHOCTPAHHOI'O MPOUCXOKIACHHUA, KOTOPLIC YIKE 6I)IJ'H/I TIOPKU3UPOBAHBI U CTAJIM YaCTHIO TYPCUKOI'O A3bIKa (Gokalp,
2019, p. 117).

Jpyroii BUAHBIN MbBICIUTENIs TIOpKU3Ma, Omep CeldeTTuH, Takke iIyO0OKO HCCIeI0Bal MPOOIEMBbI
CTHXOTBOPHOTO pa3mepa u si3bika. OmyOnukoBanHbie B 1911 rony B xypHane «Gen¢ Kalemler» («Momaoabie
nepbs»), KOTOPhIA CYMTACTCS OPraHOM TYPEIKOTO HAIMOHAIHM3Ma, €ro CTaThU MOJ OoOIMM Ha3BaHHeM «Yeni
Lisan» («HoBblii 1I3bIK») OKa3aJId 3HAUUTEIHHOE BIUSHUE. B HUX OH BBIBUHYII HJIEU IPOTPAMMHOI0 XapakTepa,
HampaBJIEHHbIE Ha YIPOIICHUE SI3bIKA M yCTPAHEHHE WHOCTPAHHBIX CJIOB, CIIOBOCOYETAHUN U APYTUX S3BIKOBBIX
3JeMeHTOB. {711 CTAaHOBIIEHUS TYPELKOTO S3bIKa KaK ITOJHOIEHHOTO JHTepaTypHoro s3bika Omep CeiiderTnH
TPEUIOKIII TPH OCHOBHBIX NPWHIMIIA: OTKAa3aTbCd OT WHOCTPAHHBIX CIIOBOCOYCTAHWH, OTKA3aThCS OT
WHOCTPAHHBIX TIOKa3aTeJNled MHOXKECTBEHHOTO WYHCIIA, HWCHONB3YysA HCKIIOUHTENBHO Typenkne addurcer
MHOXECTBEHHOTO YHMCIIa, @ TAaKKe IIOJHOCTHIO OTKa3aThCS OT WHOCTPaHHBIX MHpeuioroB. Bmecte ¢ TeM oH
MOIEPKHYJ, 9TO YCTOWYMBHIE, KIUIINPOBaHHbIC BhIpakeHUs (cliché) He MOIDKHBI yCTpaHATHCS B paMKax dTHX
tpex npemnoxkennii (Omer Seyfettin, 2024, p. 243).

[Mono6Ho 3ue ['Exanpy, OMep CeleTTHH BRICTYTIAN 32 OTKa3 OT METPUKHU apy3 U TIEPEX0]] K CIIOTOBOMY
pasmepy. OfHAKO TPHYMHBI OTKa3a OT apy3a OH OOOCHOBAN 3HAYMTENHHO moapobmee, yem I'ékambn (Omer
Seyfettin, 2024, p. 656).

Takum oOpasom, 3us I'€kamen m Omep CelipeTTHH, paccMaTpuBacMble KaK «OTIbI-OCHOBATEIIMD)
IBIDKCHUS TIOPKHA3MA, TIOCIIEOBATEIFHO OTCTAMBAJN CXOTHBIC B3TIAABI: HEOOXOTUMOCTh OYHIICHUS S3bIKA OT
WHOCTPAHHBIX CJIOB M KOHCTPYKIMH, HCIOJB30BaHUE CIIOTOBOTO pa3Mepa KaK HAMOHAIBHOTO CTHXOTBOPHOTO
pa3Mepa i 0TKa3 OT METPUKH apy3.

Bmecte ¢ Tem Xrocelin Huxanp ATCHI3 — O/HA W3 KIIOUYCBBIX (UTYP TIOPKU3Ma PecIryOIHKaHCKOTO
nepuoa — TPHUISPKUBAIICS WHBIX B3TJIAI0B KaK Ha SA3BIK, TaK U, B ONPEACICHHOW CTEIICHH, Ha CTUXOTBOPHBIH
pasmep. [Ipexe Bcero B 36IKOBOM BoIpoce, B oTiiHuure oT 3uun ['ékanbna n OMepa CeiideTTHHA, OH YTBEpXKIal,
YTO Jake YXKE TIOPKU3HPOBAHHBIE CIIOBa M KOHCTPYKUUH WHOCTPAHHOTO TIPOWCXOXKICHUS IOJKHBI OBITh
WCKITIOYeHBI U3 si3bika (Atsiz, 1933, pp. 25-26).

HecoMHeHHO, ATCBI3 SBISUICS YOCKICHHBIM CTOPOHHUKOM OYHIICHUS SA3bIKA OT WHOCTPAHHBIX CIIOB.
OmHaKO Ba)KHO OTMETHUTB, YTO OH CTaBHJI CBOCH LIENBI0 YCTPAaHCHHE BCEX MHOCTPAHHBIX CIOB, YTBEpPIKIasi, UTO
yeM OOJbIIe MHOCTPAHHBIX CJIOB OyIeT MUCKIIOYCHO W 4eM OOJbIIe 3a0BITHIX MCKOHHO TYPEIKUX CIOB OyaeT
BO3BpAlICHO B yMOTpeOJeHHe, TeM OONBIIYI0 MOJB3Y 3TO MPHUHECET Halud. VHBIMH cloBaMH, XOTS ATCHI3
OCO3HaBaJl, YTO TIOJIHOE YCTPaHEHHE BCEX 3aMMCTBOBAHMI IMPAKTUYECKH HEBO3MOXHO, OH IOCJIEIOBATENBHO
MOJYEPKUBAT caM TPHUHIMN H30aBlIeHUS OT MHOCTPAHHBIX CJIOB. BMecTe ¢ Tem clieqyeT MOMHHTH, YTO B
COOCTBEHHBIX TMPOM3BEICHHSIX OH HHUKOIJAa IIOJHOCTBIO HE OTKAa3bIBajCsS OT HCIOJIB30BAHHUS — YXKE
TIOPKU3UPOBAHHBIX CIIOB.

B oxHOIt 13 cBOMX cTaTel, OMyOIMKOBAaHHBIX B JKypHale «Atsiz Mecmuay, ATCBI3 TaKXKe SCHO H3JI0XKUT
CBOM B3TJI/IBI HA CTUXOTBOPHBINA pa3mep. OH ONpeIesn CIOroBoH pa3Mep Kak HallMOHANBHBIA U PeKOMEH0Ba
0TKa3aThkCs OT apy3a. OgHAKO, B OTINYHE OT APYTHX YHIOMSHYTBIX MBICIHUTENIEH, OH YTBEPXKAAJ, UTO apy3 CIeIyeT
OCTaBUTH HE IIOTOMY, YTO OH HMEET HHOCTPAHHOE POHUCXO0XKICHHE, a IOTOMY, YTO OH JOCTHT IIOCIEAHEH CTauu
cBoero pazsutus» (Atsiz, 1931, p. 93).

MO>HO IPEANONOKUTh, YTO UMEHHO 3TO MPEACTaBICHNE BIOCIEICTBUY IOBIHAJIO Ha penieHne ATch3a
caMOMy IHCaTh CTUXH pa3MepoM apy3, MOCKOJIBKY OH HE BOCIPHHUMAJ €ro Kak aOCOTIOTHO YyXIblid. B To xe
BpeMs OH CYHTal, YTO CJOrOBOM pa3Mep He MOJydws JOJDKHOTO PAa3BUTUS BCJIEACTBHE AJHUTEIHHOTO
NpeHeOpEeKeHNs, OJJHAKO OyIeT COBEpIICHCTBOBATHCSA OJyiarojapsi TBOPUYECTBY BEIHMKHMX IIO3TOB, a 3HAUMT,
HaXOJUTCs JIUIIb Ha HAYalIbHOM CTaJUM CBOETrO pa3BUTHA. VIHBIMU clOBaMH, 10 MHEHUIO ATCBI3a, YK€ Hadaucs
nepexoaHsnii nepuon (Atsiz, 1931, p. 93).

Ecnu paccmarpuBaTh OZJHOBPEMEHHO KaK HCIIOJIb30BaHHE ATCBHI30M apy3a B COOCTBEHHOM TBOPYECTBE,
TaK U B3MIABI APYTHX MBICIUTENEH TIOPKU3Ma JAaHHOIO MEPUOJa, CTAHOBUTCS OYEBUAHO, YTO MPEACTAaBUTEIN
TIOpPKH3Ma PECIyOIMKaHCKOH 3II0XH yXKe He TPOTHBOIIOCTABIISUIN CTOJIb XKECTKO CIIOTOBOI pa3Mep U apy3, Kak 3T0
nenanu 3ust ['éxansm u Omep CetiderTrH. X0Ts OHM IPOJOIDKAIHM CYUTATh CIIOTOBOM pa3Mep HallMOHAIBHBIM, OHH
y>K€ He OTBEPrajii apy3 MOJHOCTBIO.

[Hoama «Komen» («Kémen»), BXoas111as B YUCIO CEMHAATH IPOU3BEACHNUN, HAITMCAHHBIX XI0OCEHHOM
Huxanem ATchi30M pa3MepoM apy3 M BKIIOYEHHBIX B cOopHHK «Yollarm Sonu» («KoHen gopor»), BriepBbie
6blTa omy6IMKOBaHA BO BTOpoM HoMmepe xkypHana «Otiiken» B 1964 rony. ITooMa HauMHAeTCA TIPUMEUAHHEM:
«Havaso Goabmioii smmyeckoii moaMel» (Atsiz, 1964, p. 5). U3 sroro cienyer, 4Tto ATCBHI3 3aJyMbIBaI
IOPOM3BEICHUE KaKk SI0C M HaMepeBaics NPOJOKUTh ero. OnHako BHHUMATEIBHOE UYTEHHE HE CO3/aeT
BII€YATJICHUS HE3aBEPIICHHOCTH TEKCTA.
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[Tosma cocrouT u3 mstu dacreil. [lepsas u Bropas wactu Harmmucansl pazmepoM feilitiin feilatiin feiliin,
tpethss — feilatiin feilatiin feilatiin feiliin, yeTBeprass — miitefiiliin, a maTas u 3akarounTENFHAS — BHOBB
feilatiin feilatiin feilatiin feiliin, uro cBuneTENBLCTBYET 00 NCMIONB30BAHUU TPEX PAZIMYHBIX Pa3MEPOB CHCTEMBI
apys.

B cratpe «IlombITKa mepesiokKUTh TYPEUKHil 3M0C B CTUXOTBOPHYIO (popMY», OIMyOIMKOBAHHOW B
xkypHaie «Orkun» B 1951 roxny, Atce3 ynomsayn nonsiTku Per3el Hypa u bacpu I'omxyna u BBICOKO OLCHHIT
ucnonbs3oBanue Per3oit Hypom kopoTkux pa3mepos B 3mnoce: «lIcrnoap30BaHHBIE UM Ha MPOTSKEHUU BCETO AII0Ca
KOPOTKHE pa3Mepbl ICHCTBUTEIFHO MPUAAIN IPON3BEACHHUIO OCOOBIN KOJIOPHUT, a (YParMEeHThI, HAMCAHHBIE TUMH
pasMepamu, oka3airnch Haubosee ynadapiMuy (Atsiz, 1951b, p. 7). OdeBumHO, 9TO ATCHI3, BRICOKO OIICHUBABIINH
XYA0KECTBEHHBIH 3(P(HeKkT KOPOTKHX pa3sMepoB B 3MUUECKOH MO33MH, TPUHAATH JIET CIYCTS MPUMEHHI 3TOT
npueM B nosme «Komeny.

B moame «Komen» ATChI3 UCIIOIB30BAJ MIPOCTOMN SI3BIK, COOTBETCTBYIOIIMI ACTETHYECKUM MPHUHIUIIAM
TIOPKH3Ma, W TOJHOCTBIO OTKa3aJCsi OT HWHOCTPAHHBIX CJIOBOcodeTaHWi. HecMoTpst Ha CBOM B3IIIALHL,
HalpaBJICHHBIE HAa OYHWIIEHHUE S3BIKAa OT HETIOPKCKUX HJIEMEHTOB, OH, KAK M BO BCEX CBOMX IPOM3BEICHIUSIX,
TIPOI0JDKAT HCIIONIB30BATh yKe TIOPKU3UPOBAHHEIE CI0Ba. B mmoaMe comepxarcss MHOTOYHCIICHHBIE OOpaIeHust K
Pa3IMYHBIM [IEPHUOIaM TYPELKOI NCTOPHUH, a TaKKe YacThIe aJUTIO3WH HAa MAHTIOPKU3M, SBILTIONIHICS OITHUM M3
OCHOBOIIOJIATAIOIINX MPUHIIUIIOB TIOPKI3Ma. XOTS B IIPOU3BEICHUH MPUCYTCTBYET M COOBITHE, aKTyallbHOE IS
BPEMEHH €r0 CO3JIaHHs, HCTOPUICCKUEC COOBITHS U TePOU 3aHUMAIOT B HEM 3HAYUTEIBHO 00JIce BaXKHOE MECTO.

ITo coGcTBEeHHOMY OTpeeeHNI0 ATChI3a, JaHHOE IPOU3BEICHHE SIBIICTCS HAUalIoOM SIIHYECKON TTOAMEI.
Tort ¢akr, 9To aBTOp BKIFOYACT MHOTOYHCIICHHBIE OTCHUIKA K PAa3IUYHBIM TIOPKCKUM BII0CaM B COOTBETCTBHH C
MpCACTABJICHUCM O TOM, YTO BCC U3BCCTHBLIC TIOPKCKHUE 3TIOCHI ABJIAIOTCA YaCTAMU CAUHOTO Benukoro THOPKCKOT'O
310ca, NO3BOJISIET PACCMATPUBATh II03MY KaK IOTBITKY CO3JJaHuUs OOIETIOPKCKOTO HAlMOHAJIBHOTO 310ca. B aToM
CMBICJIC MOYKHO YTBEPIKAATh, YT0 « KOmeny» mpencTapisier co00i MO3THYSCKOE MPOU3BEICHHE, B KOTOPOM HAIILTH
OTPAKCHUE U XyHOKECTBEHHOC BOIJIOIMICHNEC OCHOBHBIC UACU ATCBI3a OTHOCHUTEIBLHO TIOPpKU3MaA.

KiroueBble cioBa: coBpeMeHHas Typelkas JuTeparypa, Xtoceiln Huxanp Atcei3, mosma «Komeny,
5CTETHKA TIOPKU3MA, ITPOCOIHS.

TRf=ra AR

TG (Turkist) foaRe®! A Hiddr & Hey  Joaa: & Agayqu! [avdl 1R &1 disd foar: g (@#ieR)
3R YT | 57T MBI (Ziya Gokalp) 3 37 G Ao TR 30 fa=R 3o+t URRig HiAdT "HATA" (Sanat —
Fan) § o9 fbU, S T YR BT T HHT ST 8 (Gokalp, 2023, p. 47)| 39 ST H IS4 WY Y
J Fel fF 3R™W B¢ (aruz meter) THI U & T Iugad el §, Safd srermr-snemia (Rrafaw) ¢
TP Y BT AP B3 § | BT BT GIRT HE@YU! U&T HTST Y e 8 | TepTed 1 Hd @ (o B H a1 gRI
el ST aTelt bl HTST BT JNT fohdT ST A6 T auT S8l O | Ueg SUAs §1 981 had Haldd Sffiafad
¥ fore fac=ft =reg o1 Tnufiarar 1 Srfrd B 1 autfdy, I7eet faiy ganf wren § waft fae=ft wreal &1 qufa: gem
Bt T e IRAT| BT G 3T T8 ¢ b Hadt Wfefdd UHa & Se2a I fae=f wedl &t 39 gl
TG &N TR Il &A1 3fod el © | 1 &, 9 3 faeRl 4a & eal & Ufd Sfgpvmare! @i et SioHrd
ST T HTST BT 31 ST & g% § (Gokalp, 2019, p. 117)

TH 3 T gahare! faR®, SR SIBRIA (Omer Seyfettin), 7 Ht B¢ 3R HTST Hf TR T8
3T faar| 1911 H b WITATG & UHE UF "I FAHAR" (Geng Kalemler) T UHTRIT 37 "I+t feram
(Yeni Lisan — T3 HTUT) XMt G} &1 SUT0H THTT TST| 39 Rdl H I81 HTHT &b TREAHR0T 9T fac =it Trsay,
RN 3R ST UTHTS dcdl Bl g & U&f B G-I faaR Udd fvu| wifgfes yiwr & w0 & gaf
& MAAHN & 1T 351 A+ TR 3 uger, fac=h areai=i &1 uRanT; gawT, fae=h agaee uadl &t
BISHR Had o] Sgad- Ul BT YANT; 3R ey, fae =i HeeRgad Sl (prepositions) &1 guid: TR
JUTY, I5i- T8 off Ty fora o 371 il Rl & ofaid Uaferd T &6 (cliché) sfaafaad o THTe el
a1 ST AT (Omer Seyfettin, 2024, p. 243) |

Toram MepTed BT Hifd SR JIBRA A W orEe Ba T IRAN B HERIU-3YIRT DG U BT
T forar| g SR oesl &1 AN & HRUN &1 RS ThIed B U 3% fIdR F B (Omer

Seyfettin, 2024, p. 656) |
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Y UBR, qhdIg el & "G fAdrefi & = & forar Mered 3R iR Juthie 3 99
IR T foe | 37T Tra T o 1o 1 fae =it Sreat SR TReATaT ¥ Ypg favam S =Ry, sieramor-seamd
DG I AP B b U H ST ST MY AT SRW B¢ BT RN fobdT ST AT |

T quRid, OIS T & TG qhard! fode go- feTd ST (Hiiseyin Nihal Atsiz) = HTST
qUT SR U F B3 & vy 7 fir fIaR uRgd fhu) oy 0 @ Hier & Favl # 31 fora Mepred iR
3R AR Y o7 Hd TG gU TS dob 11 b 3 Tea 3R =T o, i Ul & qobiepd ) bl &, Wi
Y §TT8 ST TMRT (Atsiz, 1933, pp. 25-26) |

Ig Wy ¢ fob SfAe uw ) fadeh wsal @ god R & vaa Iude 3| ffhg 98 SwHa § &
S HIT & it e =T 21l Bl 5T ®1 U SM1aR] 469 & U H URd (a1 SR $g fob fora oifiep farht
eg T ST a1 Foram Siferes UTeli= et Xrsg gAitad o ST, 7§ &1 S 8t Sifids amy BT | geR
Ysal B, TR 3 9 91 § 3avd 3 i @it fac=h 2regl o1 gul 3+ ATGgING FU ¥ YYd el 51 b,
o ot 317 fa=h wreci & e & Rigid W 9@ | 91y 81 gg o e &3 v § o 3w orueh @
&1 a1l & ot ot vl <rsal BT TINT U1 oRE §¢ ol fbaT|

TSt 7 1 AR ASHSM" (Atsiz Mecmua) T UHTRIG T oka H B¢ & oy H +ff 307 faaR @y
fPTI ST HERTU-STURT B B AP B I 3R T B¢ B BIe B GaTg o | fahg 37 faarat
& faudid I91 a0 U8 U1 b orRewl 1 39fee 18t SieT 9T anfey Hiffe a8 faash &, sfcws it & a8
"3 fahT & 3o IR 9% UG gHT © (Atsiz, 1931, p. 93)

g AT ST 9o § [ 1g H W ST GRT 3Rew 96 B diadTd forg &1 (01 390t faar 3 guifad
oT; 3T d 3=l Bl guid: fac=ht 75t AMd U1 5+ T8 1t H5T I SIERIUT-3Mend Bg Hi Ul 54 &
HRUI 3BT [dDHT -Te] g1 Tb1, fbd T8 Hiadl gRT I IR [T I WR a8 fdwRid gHT | S99 Wy
BIaT § o 370 SIUR U8 B ot o A &1 URYS SraRi1 § 7| G¥R Wsal #, 31 & AR d th
THHUIBTA 3R 81 b1 AT (Atsiz, 1931, p. 93) |

Ife ST gRT 3 B H HIAdI-aa adT I HTd & 3G hale! [aR®| & VB B Th
1Y ST ST, & T BiaT & b T0difed HTd & qehaTaal o S&RIU-3RT §¢ 3R s & did It
FHOR RS fUSH-aT 78 Wit foramit foram Mared 3R SR Suthie 3 Wit ot gafy 3 sferor-
3NTRd B3PI AP Ba A I3, IBIH 3Real DI gulc: SRAIBR g1 fobar |

E@qﬁaﬁ TR & BIAal-AUg "m'\‘ﬁﬂ" (Yollarm Sonu — Wl &7 3fd) & FRAfeId 3w
Se #IUd 17 Hiaarsii # § TH "HAA" (Komen) TES GR 1964 H "3gdH" (Otiiken) THBT & G 3ih
T BRI g | Had &) YB3 "TP S HGTHTT BT ARY" Usa! I Bl § (Atsiz, 1964, p. 5) | 37 fewoft
J Wy BT & o 3RS 7 38 U HRIHId & TU | T U7 3R 39 31 9 T IR0GT [T UT| 9Ty, T8
ST B R Hidar e vdiid a1 gial|

g Hiadr grg YT H faHTRId 81 U8 3R GURT YT feilatiin feilatiin feiliin, TIIRT HIT feilatiin
feilatiin feilatiin feiliin, T U miitefailiin, dYUT uTaa‘T’eﬁ? 3ifaH YRT Y-: feiltiin feilatiin feilatiin feiliin
B o foraT T B 1 59 USR i H 3ot YuITelt & ot i wef o1y faar man g |

1951 H "3RPT" (Orkun) ST § THIRIT 304 7RG "I WETHTH Bl U U H Ugd B BT
Wm"ﬁmﬁw:ﬁ(RlzaNur) S‘ﬁTaﬂff"ﬁ\_{]ﬁ(Basri Gocul)%ﬂ’qﬁﬁmma%ﬂw:ﬁ
SRTTHTA | BIc Tal o TN dI IR dxd g ol "R HgTdh1ad H Uad Bi¢ Dqi - aRad | $id
¥ faRiv 39 I foran @, ofR 391 BT Tl # o 1w iy it Iwe RIE §U R 1" (Atsiz, 1951b, p. 7) |
T WY BT & b HeTdhTad § 85I a1 gR1 I0d HaTedd YHTT J THTAd 81 AT A oaRg 9 are foret
TS 3T SHiadT "era § off 39 fafer &1 v fsa

v o SifRIet  gohare! Qidaly & ST IRE UTST T YANT fobar aut faedt ot fad=ft wigea
TR BT SUANT g [ohaT| T d U & TR-gH! dal d e & U&ieR 3, iR o ot g Taraif &t
Hifd I D Ihd eal 1 YA HR- I WRewl o 1T Hiadl H o 3ide & [Afid Hrads! & 3HdH
Wmm%ﬁmm%%mﬁ@@ﬁq-w(Pan-Turkism)ﬁaﬂ-waﬂfﬁﬂé%l
T HIAdT o ISP TIAIHTA P Ub GHBTC g1 &1 1 Ieara g, fbr i BfasiRies geamt ok efaefie
T e T RIF @A g |
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AT & 30 Wd! H T8 HiAdT U HRIHTH HT URY g1 I g HeThT! ! U & e b
TRIHTST & fAfia 3R A P SAYURUN & I Hiadl B 3 b HETHI b HeH! b1 JHAY 39 fIaR
& 9 <1 § o I8 T U b HeldhTa ferg & YA & U | T 3118 | 59 ¥ § Fgl off Uohdl & fob
"R AN F gehdTe aeh faaRl &1 STeTers THER URdd $RA dell Uh AU T |

Yapilandirilmis Ozet:

Tiirkei diisliniirler siire iliskin iki 6nemli konu iizerinde durmuslardir: vezin ve dil. Ziya Gokalp, vezin
ve dil hakkindaki goriislerini bir manifesto niteligi tasiyan linlii “Sanat” siirinde dile getirmistir (Gokalp, 2023, s.
47). Bu siirde Gokalp, aruz vezninin Tiirkge i¢in uygun olmadigini, buna karsilik hece vezninin Tiirk milletinin
milll vezni oldugunu agik bir sekilde ifade eder. Siirde 6ne ¢ikan ikinci 6nemli konu ise dile iligkindir. Gokalp,
siirde halkin konustugu Tiirk¢enin kullanilmasi gerektigini, Tiirkce karsiliklar: bulunan kelimeler yerine yabanci
kelimelerin tercih edilmesinin yanlig oldugunu savunur. Ancak Gokalp’in bu itirazi, Tiirk¢edeki biitiin yabanci
kokenli kelimelerin tasfiye edilmesi gerektigi anlamina gelmez. Onun asil iizerinde durdugu nokta, sanatsal
kaygilarla Tiirk¢e karsiliklar yerine yabanci kelimelerin tercih edilmesinin yanlis olmasidir. Tiirkgelesmis
kelimelere karst diglayici bir tavir sergilemez (Gokalp, 2019, s. 117).

Bir diger Tiirkcii diisiiniir olan Omer Seyfettin de hem vezin hem de dil {izerine kapsamli ¢aligmalar
yapmuigstir. Tiirk milliyet¢iliginin yayin organi sayilabilecek Geng Kalemler dergisinde 1911 yilinda yayimlanan
“Yeni Lisan” makaleleri biiylik yanki uyandirmigtir. Bu yazilarda dilin sadelestirilmesi ve yabanci kelimeler,
tamlamalar ile diger yabanci dil unsurlarinin tasfiye edilmesi yoniinde manifesto niteliginde goriisler ortaya
koymustur. Omer Seyfettin, Tiirkgenin bagimsiz bir edebi dil olarak gelisebilmesi i¢in {i¢ dneri sunar. Bunlardan
ilki yabanci tamlamalarin terk edilmesi, ikincisi yabanci ¢ogul eklerinin birakilarak yalnizca Tiirkge cogul
eklerinin kullanilmasi, {igiinciisii ise yabanci edatlarin tamamen terk edilmesidir. Bununla birlikte, bu ii¢ 6neri
bakimindan da kaliplasmis kullanimlarin korunmasi gerektigini 6zellikle belirtmistir (Omer Seyfettin, 2024, s.
243).

Omer Seyfettin de Ziya Gokalp gibi aruz vezninin birakilmasi ve hece vezninin benimsenmesi gerektigini
savunmustur. Ancak Gokalp’e kiyasla aruzun neden terk edilmesi gerektigini daha ayrintili bigimde agiklamistir
(Omer Seyfettin, 2024, s. 656).

Tiirkciiliik hareketinin “kurucu babalar1” olarak kabul edilen Ziya Gokalp ile Omer Seyfettin, dilin
yabanci1 kelime ve yapilardan arindirilmasi gerektigini, milli vezin olarak gordiikleri hece vezninin kullanilmasini
ve aruz vezninin terk edilmesini savunarak biiyiik dl¢iide benzer goriisler ortaya koymuslardir.

Buna karsilik, Cumhuriyet doneminin 6nde gelen Tiirk¢ii isimlerinden Hiiseyin Nihal Atsiz, hem dil hem
de kismen vezin konusunda farkli goriislere sahiptir. Ozellikle dil meselesinde, Ziya Gokalp ve Omer Seyfettin’den
farkli olarak, Tiirk¢elesmis kelime ve yapilarin dahi zamanla terk edilmesi gerektigini savunmustur (Atsiz, 1933,
ss. 25-26).

Ats1z’ i yabanci unsurlarin dilden temizlenmesini giiglii bigimde savundugu agiktir. Bununla birlikte,
onun hedefi biitiin yabanci kelimelerin dilden ¢ikarilmasidir. Yabanci kelimeler ne kadar ayiklanir ve unutulmus
Tiirkge kelimeler ne kadar yeniden canlandirilirsa milletin bundan o kadar fayda saglayacagini ifade eder. Baska
bir deyisle, biitiin yabanci kelimelerin tamamen ortadan kaldirilmasinin pratikte miimkiin olmayabileceginin
farkinda olsa da temel ilke olarak yabanci unsurlarin tasfiyesini benimsemistir. Bununla birlikte, kendi eserlerinde
Tiirkgelesmis kelimeleri kullanmay1 higbir zaman birakmamastir.

Atsiz, Atsiz Mecmua’da yayimlanan bir yazisinda vezin konusundaki goriislerini de acikga ortaya
koymustur. Hece vezninin milli vezin oldugunu belirtmis ve aruzun terk edilmesini tavsiye etmistir. Ancak burada
diger Tiirk¢ii diistiniirlerden farkl olarak, aruzun yabanci oldugu igin degil, “tekamiiliiniin son sathasina ulastig1”
i¢in terk edilmesi gerektigini ileri stirmiistiir (Atsiz, 1931, s. 93).

Atsiz’in daha sonraki yillarda aruz vezniyle siirler yazmasinin, aruzu biitiiniiyle kendisine yabanci
gormemesinden kaynaklandigi diigiiniilebilir. Buna karsilik, hece vezninin ihmal edildigi i¢in gelisemedigini,
biiyiik sairler tarafindan islendigi 6lgiide gelisecegini sdyleyerek onun heniiz gelisiminin baglangi¢ agamasinda
oldugunu ifade etmistir. Bagka bir deyisle, Atsiz’a gore yeni bir gecis donemi baslamistir (Atsiz, 1931, s. 93).

Ats1z’1n aruz vezniyle siir yazmis olmasi ile donemin diger Tiirk¢li diigiiniirlerinin goriigleri birlikte
degerlendirildiginde, Cumhuriyet dénemi Tiirkciilerinin, Ziya Gokalp ve Omer Seyfettin’de gériilen kadar kat1 bir
hece—aruz karsitlig1 benimsemedikleri goriilmektedir. Her ne kadar hece veznini milli vezin olarak kabul etseler
de, aruzu biitlinliyle reddetmemislerdir.
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Hiiseyin Nihal Atsiz’in Yollarin Sonu adli kitabinda yer alan ve aruz vezniyle yazilmis on yedi siirden
biri olan “Kémen”, ilk kez 1964 yilinda Otiiken dergisinin ikinci say1sinda yayimlanmustir. Siir, “Uzun bir destan
manzumesinin baslangic1” notuyla baslamaktadir (Atsiz, 1964, s. 5). Bu nottan hareketle Atsiz’1n siiri bir destan
olarak tasarladig1 ve devam ettirmeyi planladigi anlagilmaktadir. Bununla birlikte, siir dikkatle incelendiginde
eksik birakilmig bir eser izlenimi vermemektedir.

Siir bes boliimden olugmaktadir. Birinci ve ikinci boliimler feildtiin feilatiin feiliin, tigiincti bolum feildtiin
feildatiin feildtiin feiliin, dordiincli bolim miitefailiin, besinci ve son bdliim ise yeniden feilatiin feildtiin feildtiin
feiliin kalibiyla yazilmistir. Boylece siirde aruzun {i¢ farkli kalib1 kullanilmastir.

Atsiz, 1951 yilinda Orkun dergisinde yayimlanan “Tiirk Destanini Manzumeye Cevirme Denemesi”
baslikli makalesinde Riza Nur ile Basri Gocul’un destan yazma girisimlerinden sz etmis ve 6zellikle Riza Nur’un
kisa vezinleri kullanmasini su s6zlerle dvmiistiir: “Biitiin destan boyunca kullandigi kisa vezinler hakikaten esere
ayr1 bir tat vermis, kisa vezinli parcalar daha bagarili olmustur” (Atsiz, 1951b, s. 7). Kisa veznin destana kattig1
degeri takdir eden Atsiz’in, bu makaleden on ii¢ yil sonra kaleme aldig1 “Koémen” siirinde ayn1 yontemi denedigi
goriilmektedir.

Atsiz, Kémen’de Tiirkgili estetik anlayisina uygun sade bir dil kullanmis ve yabanci tamlamalara yer
vermemistir. Dilde yabanci unsurlarin tasfiye edilmesini savunmasina ragmen, diger eserlerinde oldugu gibi bu
siirde de Tiirkgelesmis kelimeleri kullanmaktan kaginmamustir. Siirde Tiirk tarihinin ¢esitli donemlerine giiglii
gondermeler yapilmis, Tiirk¢iiliigiin temel ilkelerinden biri olan Turancilik diislincesine sik¢a atifta bulunulmustur.
Siirde yazildig1 doneme ait giincel bir olaya da deginilmekle birlikte, tarihi olaylar ve kahramanlar daha belirgin
bir yer tutmaktadir.

Atsiz’in kendi ifadesiyle Kémen, uzun bir destan manzumesinin baslangicidir. Sairin, bilinen Tiirk
destanlarinin tek ve biiyiik bir Tiirk destaninin parcalar1 oldugu anlayisina uygun bigimde gesitli Tiirk destanlarina
gondermelerde bulunmasi, Kémen’in bir Tiirk destant yazma tesebbiisii olarak tasarlandigini diigiindiirmektedir.
Bu bakimdan Kémen, Atsiz’ i Tiirkgiiliik anlayisini siirsel diizlemde sentezleyen bir eser olarak degerlendirilebilir.

Anahtar Kelimeler: Yeni Tiirk Edebiyati, Hiiseyin Nihal Atsiz, Komen siiri, Tiirk¢ii estetik, vezin.
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An Analysis of Hiiseyin Nihil Atsiz’s Kémen Poem from the Perspective of Turkist Aesthetics

Introduction

Hiiseyin Nihal Atsiz was the undisputed leader of the Turkist movement during the Republican
era. As the intellectual successor to thinkers such as Yusuf Akgura, Ziya Gokalp, and Ahmet Agaoglu,
he systematically examined Turkism and, through his ideas, influenced not only his own period but also
contemporary intellectual discourse. In addition to his role as a political thinker and theorist, Atsiz
distinguished himself as a literary figure. Through his novels, short stories, and poetry, he sought both
to disseminate the ideals of Turkism to a broader audience and to articulate his ideological views. In this
respect, it is possible to regard Atsiz’s literary works as ideological or thesis-driven literature. His
novels, in particular, occupy a prominent place in this regard.

With his first novel, Bozkurtlarin Oliimii (The Death of the Grey Wolves, 1946), Atsiz not only
attracted public interest to pre-Islamic Turkish history but also transformed the character Kiir Sad into
an iconic figure. The Turkish prince recorded in Chinese sources as Chie-shih-shuai (Tasagil, 2016, pp.
170-171) was in fact given the name "Kiir Sad" by Atsiz himself (Ercilasun, 2018). The continued
popularity of Kiir Sad as a personal name since then constitutes one of the clearest indications of Atsiz's
lasting cultural influence. Other novels reflecting his ideological worldview include Bozkurtlar Diriliyor
(The Grey Wolves Rise Again, 1949), the sequel to Bozkurtlarin Oliimii; Dalkavuklar Gecesi (The Night
of the Sycophants, 1941), a satire targeting the opportunists of the early Republican period; Deli Kurt
(The Mad Wolf, 1958), a historical novel set during the Ottoman Interregnum; Z Vitamini (Vitamin Z,
1959), his second satirical novel; and Ruh Adam (Soul Man, 1973), published shortly before his death
and containing autobiographical elements (Ercilasun, 2018, p. 496).

Only five of Atsiz’s short stories were published. “Doniis” (Return, 1931), “Sehitlerin Duas1”
(“The Prayer of the Martyrs,” 1931), “Erkek, Kiz” (“Boy, Girl,” 1931), and “Iki Onbas1” (“Two
Corporals,” 1931) appeared in Atsiz Mecmua under the pseudonym “Y.D.,” while his fifth story, “Her
Cagin Masali: Bozdoganla Sar1 Yilan” (“A Tale for Every Age: Bozdogan and the Yellow Snake,”
1941), was published under the signature “Ats1z” in Bozkurt. Considering their publication dates, it
appears that Atsiz wrote four stories in 1931, another a decade later, and subsequently abandoned the
genre altogether. Ercilasun (2018) suggests that the stories published in Atsiz Mecmua may not all have
been written in the same year (p. 527). It is therefore reasonable to assume that Atsiz composed these
stories before the launch of Atsiz Mecmua and published them collectively after the magazine began
publication. Given the historical context in which these stories were written, with their emphasis on war
and martyrdom, they reflect the influence of the turbulent era in which Atsiz grew up, much like the
works of many of his contemporaries. However, when considered alongside his poetry and novels, it
becomes clear that this influence was not merely temporary but rather a defining characteristic of his
literary career.

Atsiz collected his poems in the volume Yollarin Sonu (The End of the Roads, 1975). Although
the collection had earlier editions published in 1946, 1952, and 1963, its definitive version appeared in
1975. The final edition contains fifty-four poems. In addition to these, other poems by Atsiz remained
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scattered in journals, his novels, and personal correspondence and were not included in Yollarin Sonu
(Olgun, 2021, p. 25). An examination of the fifty-four poems reveals that seventeen were composed in
the aruz meter, while the remainder employ the syllabic meter. Among his poems written in aruz, Atsiz
most frequently used the patterns mefiilii mefailii mefailii feiiliin (as in “Tirkgiiliikk Bayrag1”, “Hatiralar”,
“Korku”, “Geri Gelen Mektup”, “Yasayan Tiirk¢iilere Agit” and “Dortliikler 1) and feildtiin feildtiin
feiliin (as in “Komen”, “Yalmizlik”, “Dortliikler III, V, VI” and “Afsin’a Agit”). In his syllabic poems,
he employed not only the traditional seven-, eight-, and eleven-syllable patterns common in Turkish folk
poetry but also thirteen- and fourteen-syllable forms. Ercilasun (2018) attributes Atsiz's preference for
these longer syllabic meters to his familiarity with aruz, arguing that when divided into caesuras (such
as 7+7 or 4+4+5), they produce a rhythmic structure comparable to the conventional harmony of syllabic
verse (p. 321).

The fact that nearly one-third of Atsiz’s poems were written in aruz is particularly noteworthy.
Based on the poems included in Yollarin Sonu, his first poem in aruz, “Hatiralar”, was written in 1941
(Atsiz, 2015a, p. 71), while his last, “Tiirk¢iiliik Bayrag1”, dates from 1973 (Atsiz, 2015a, p. 58).
Considering the thirty-two-year span between these two poems, together with the fifteen additional
poems in aruz composed during the intervening years, it is evident that Atsiz never abandoned the use
of aruz meter.

Meter and Language According to the Turkist Aesthetic

Turkist thinkers emphasized two principal aspects of poetry: meter and language. Ziya Gokalp
expressed his views on both in his well-known poem “Sanat” (Art), which has long been regarded as a
manifesto of the Turkist literary movement:

Aruz sizin olsun, hece bizimdir,

Halkin sdyledigi Tiirkge bizimdir,

“Leyl” sizin, “seb” sizin, “gece” bizimdir,

Degildir bir mana ii¢ ada muhtag¢ (Gokalp, 2023, p. 47).

In these lines, Gokalp leaves no room for ambiguity regarding his views on meter. He argues
that the aruz meter is unsuitable for Turkish and that the syllabic meter is the national meter of the
Turkish people. The second major theme of the stanza concerns language. Gokalp maintains that poetry
should employ the Turkish spoken by the people and that it is inappropriate to use foreign words when
Turkish equivalents already exist. However, it would be incorrect to conclude from his examples of the
Arabic /eyl and the Persian seb that his objection was directed solely against Arabic and Persian
vocabulary. Since he advocates the use of the language spoken by the people, his criticism extends to
the unnecessary use of all foreign words. Nevertheless, Gokalp does not call for the complete elimination
of all loanwords from Turkish. Rather, he objects specifically to the preference for foreign words over
their Turkish equivalents for the sake of literary ornamentation. He does not advocate excluding words
that had already become naturalized in Turkish:

The linguistic principles of the Turkists are opposed not only to the views of the purists of
eloquence but also to those of the language reformers known as the “purists.” According to
the latter, a word can be considered Turkish only if it originates from a Turkish root.
Therefore, words such as kitap (book), kalem (pen), abdest (ablution), namaz (prayer),
mektep (school), cami (mosque), minare (minaret), imam, and ders (lesson), despite having
entered the popular language, should be discarded because they derive from Arabic or Persian
roots. They should instead be replaced either by reviving obsolete Turkish words, adopting
words of Turkish origin found in Chagatai, Uzbek, Tatar, Kyrgyz, and other Turkic
languages, or by creating new Turkish words through new particles and methods of
derivation. According to the Turkists, these views are also mistaken (Gokalp, 2019, p. 117).

Another prominent Turkist thinker, Omer Seyfettin, also devoted considerable attention to both
meter and language. His “Yeni Lisan” (New Language) articles, published in Geng Kalemler in 1911 -
a journal that served as the principal organ of Turkish nationalism- had a profound impact. In these
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essays, he advanced manifesto-like proposals advocating the simplification of Turkish through the
elimination of foreign words, compound constructions, and other foreign linguistic elements. Seyfettin
proposed three measures for establishing Turkish as an independent literary language. First, foreign
compound constructions should be abandoned; second, foreign plural suffixes should be replaced
entirely by Turkish plural suffixes; and third, foreign prepositions should be discarded altogether. At the
same time, he emphasized that conventionalized or lexicalized expressions should be retained despite
these reforms (Omer Seyfettin, 2024, p. 243).

Like Gokalp, Omer Seyfettin advocated abandoning the aruz meter in favor of the syllabic
meter. However, he explained in greater detail why aruz was unsuitable for Turkish. In an article
published in Tiirk Kadini (The Turkish Woman) in 1919, he argued:

Many -indeed, a great many- Turkish verbal forms simply cannot fit into the Persian aruz.
When composing in aruz, one cannot write thousands of verbs such as uyuyamiyorum (“1
cannot sleep”), uyuyamayacagim (“1 will not be able to sleep”), sevemeyecegim (“1 will not
be able to love”), sevebilecegim (“I will be able to love™), and countless others. Even our
beloved homeland, Anadolu (Anatolia), does not fit into the Persian aruz. A poet writing in
Persian aruz cannot even refer freely to the capital. For instance, one cannot use the word
Istanbul'dan (from Istanbul) in a poem (Omer Seyfettin, 2024, p. 656).

As the founding figures of Turkism, both Gokalp and Seyfettin advanced broadly similar views.
They argued that Turkish should be freed from foreign lexical and grammatical elements, that the
syllabic meter should be adopted as the national meter, and that aruz should ultimately be abandoned.

By contrast, Hiiseyin Nihal Atsiz, the leading representative of Republican-era Turkism,
adopted a different position on both language and, to some extent, meter. Unlike Gokalp and Seyfettin,
he argued that even naturalized loanwords and borrowed linguistic structures should eventually be
eliminated:

The Turkish language will become richer and purer than all other languages. Every new word
introduced into our language shall derive from Turkish roots. There will be no international
terminology... We detest the word international because it reminds us of communism,
cosmopolitanism, Freemasonry, and rootlessness. To argue that no language exists without
borrowing from foreign languages is hardly a convincing objection. Even if no such language
exists, would it be a bad thing for Turkish to become one? There are pessimists who claim
this cannot be achieved... So what? We strive for one hundred percent. If we achieve seventy
percent, is that really a loss? (Atsiz, 1933, p. 25-26).

It is evident that Atsiz adopted a considerably more uncompromising position regarding
linguistic purification than his predecessors. Nevertheless, it should be noted that he regarded the
elimination of all foreign words as an ideal rather than an immediately attainable objective. The more
foreign words could be removed and the more obsolete Turkish words revived, the greater the benefit
for the nation. In other words, although he recognized that complete linguistic purification might be
impossible in practice, he insisted that the guiding principle should be the elimination of foreign
elements. At the same time, he himself continued to use naturalized loanwords throughout his writings.
His article “Milli Kiiltiirii Koruma Kanunu” (The Law for the Protection of National Culture), published
in Orkun in 1951, likewise reflects this position:

Under the pretext that they are Turkish, absurd, ridiculous, and sometimes even foreign-
derived names are being given to the younger generation; among these names are even some
that may be considered obscene.

Likewise, contrary to the structure of our language, fabricated titles such as bay and bayan
have been placed before names, while words with centuries of history such as beg, hanim,
aga, and pasa have been discarded (Atsiz, 1951a, p. 3).

Atsiz also articulated his views on poetic meter in an article published in Atsiz Mecmua. He
identified the syllabic meter as the national meter and recommended abandoning aruz. Unlike Gokalp
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and Seyfettin, however, he maintained that aruz should be abandoned not because it was foreign but
because it had reached the final stage of its historical development:

We did not abandon aruz merely because it was foreign to us. Indeed, it could hardly be
claimed that aruz was entirely foreign anymore. Having been used in Turkish poetry for eight
or nine centuries and cultivated by thousands of Turkish poets, aruz had unquestionably
become part of our own literary heritage. Therefore, although it was less our own than the
syllabic meter, we abandoned aruz, which was nevertheless partly ours, because it had
already reached the final stage of its development (Atsiz, 1931, p. 93).

This perspective may explain why Atsiz continued to compose poems in aruz during the later
stages of his career. Since he did not regard aruz as entirely alien, he felt no contradiction in continuing
to employ it. At the same time, he argued that the syllabic meter had remained underdeveloped because
it had long been neglected by educated poets and entrusted almost exclusively to folk poets. In his view,
it was still in the early stages of its evolution:

Although the syllabic meter is truly our own, it was neglected for a long time by our educated
poets and used almost exclusively by folk poets; consequently, it was never developed to its
full potential. Despite producing highly lyrical and heroic poetry in the hands of poets such
as Karacaoglan and Dadaloglu, and despite recent achievements -especially the powerful
poems of Faruk Nafiz- the syllabic meter is still only at the beginning of its development
(Atsiz, 1931, p. 93).

Thus, according to Atsiz, Turkish poetry had entered a transitional period in which the syllabic
meter was expected to mature further.

Although not necessarily a direct expression of Atsiz's own views, the remarks made by the
character Glintiilii in his novel Ruh Adam (Soul Man) offer additional insight into his thinking on poetic
meter:

For the present, I prefer aruz, sir. I can explain why: it has been refined by greater masters. I
believe that in the future the syllabic meter will surpass aruz in terms of harmony, but the
great poets who perfect the syllabic meter will benefit greatly from the rhythm and musicality
of aruz. Perhaps a new meter will emerge through the fusion of the syllabic meter and aruz,
combining the rthythm of aruz with the freedom that is essential to the expressive power of
the syllabic meter (Atsiz, 2015b, p. 58).

Naturally, the opinions expressed by a fictional character should not automatically be identified
with those of the author. Even when an author appears within the narrative, the ideas articulated in a
fictional text belong to the narrator or the characters rather than to the author himself. Nevertheless,
Atsiz explicitly acknowledged the autobiographical nature of Ruh Adam and stated that many of its
characters were based on real individuals (Ercilasun, 2018, p. 496). Since Giintiilii is portrayed as
someone admired by Selim Pusat -and, by implication, by Atsiz himself- it is reasonable to suppose that
these views reflect, at least in part, Atsiz's own thinking. If this assumption is accepted, it may be argued
that his attitude toward aruz became more conciliatory over time. While continuing to regard the syllabic
meter as the future national meter, he acknowledged the artistic value of aruz, suggested that the syllabic
meter would eventually attain comparable refinement through the work of great poets, and even
entertained the possibility of a future synthesis of the two metrical systems. His continued use of both
aruz and the syllabic meter throughout his poetic career lends further support to this interpretation.

A similar debate emerged within Republican-era Turkist literary circles. In 1944, Orhan Seyfi
Orhon initiated a discussion entitled “Hece mi? Aruz mu?” (Syllabic Meter or Aruz?) in Cinaralti, one
of the principal journals of the Turkist movement, by publishing an eight-question survey (Orhon,
1944a, p. 8). Responses were contributed by Riza Tevfik, Ali Canip Yontem, Edip Ayel, and Siileyman
Sevket Tanli, after which Orhon himself presented his own conclusions. Among the respondents, only
Edip Ayel openly defended aruz. Given that all of his poems published in Cinaralti employed aruz, this
position is hardly surprising. Tanli, for his part, questioned whether any poetic meter could truly be
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considered national, remarking that "a poetic instrument is national only to the extent that any artistic
instrument can be" (Tanli, 1944, p. 6).

After being criticized in Baris Diinyas: for initiating the debate, Orhan Seyfi Orhon elaborated
on his own position:

Just as Turkism cannot surrender its place to the humanitarianism that merely stammers
Marxism, the syllabic meter will not yield its place to aruz, which cannot even pronounce the
word Anadolu (Orhon, 1944b, p. 7).

Nevertheless, the fact that Cinaralti, of which Orhon was both owner and editor-in-chief,
regularly published poems in aruz and frequently praised classical Ottoman poets indicates that he
regarded the transition from aruz to the syllabic meter as a gradual historical process rather than as a
radical rupture.

Arif Nihat Asya offered yet another perspective in an interview published in 76re magazine in
1972:

While most languages possess only one poetic meter, the existence of two in Turkish is not
a source of fragmentation but of enrichment. Even in The Book of Dede Korkut there are
many passages that do not conform exactly to the classical aruz patterns but nevertheless
resemble them. I find it meaningless to prefer one meter over the other. If the germ of a
poem—a line, couplet, or stanza—comes to me in aruz, I consider it a betrayal of inspiration
to force it into the syllabic meter; likewise, if it comes in the syllabic meter, I would not
convert it into aruz. Every poem is born together with its own meter. This principle also
applies to free verse (Karapinar, 1972, p. 31).

Like Edip Ayel, Arif Nihat Asya rejected the idea that aruz should simply be abandoned. Unlike
Ayel, however, he composed poetry not only in aruz but also in the syllabic meter and in free verse.
Particularly noteworthy is his conception of free verse, which he did not regard as the absence of meter
but as the creation of new metrical forms:

As I have already said, every poem is born with its own meter, and this includes free verse.
As its name suggests, free verse is still verse; it is not the absence of meter. It means inventing
metrical patterns different from the established ones. Those who fail to understand this
merely chop prose into lines like slicing dried meat; they do not write poetry. Consequently,
free verse also requires the creation of a harmonious rhythmic pattern. Not everyone is
capable of achieving this. Those who turn to free verse only after mastering aruz and the
syllabic meter succeed; otherwise, they merely embarrass themselves (Karapmar, 1972, p.
33).

Asya's insistence that free verse must possess its own rhythm recalls the statement in Ruh Adam
envisioning a future meter that would combine the rhythm of aruz with the expressive freedom of the
syllabic meter. Atsiz himself, however, rejected contemporary free verse, dismissing it as the product of
inexperienced poets:

From time to time newspapers and magazines publish certain caricatures of poetry -called
futurist poetry, free verse, or Bolshevik poetry- which, being neither metrical nor rhymed,
appeal especially to inexperienced poets. Nevertheless, the field still belongs to the syllabic
meter (Atsiz, 1931, p. 93).

For this reason, it seems unlikely that the new meter envisioned by Atsiz was identical with the
free verse advocated by some modern poets. Orhan Seyfi Orhon expressed a similar opinion in his article
“Ben de, Bobstil Siir Yazabilirim. Fakat...” (I Too Can Write Bobstil Poetry, But...), arguing that
inexperienced poets gravitated toward free verse and produced works devoid of both poetic imagination
and artistic refinement (Orhon, 1944c, p. 9).

Taken together, Atsiz’s continued composition of poems in aruz and the discussions published
in Cinaralti suggest that Republican-era Turkists did not maintain as rigid an opposition between the
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syllabic meter and aruz as Gokalp and Omer Seyfettin had. Although they continued to regard the
syllabic meter as the national meter, they did not reject aruz outright. While most Turkist poets remained
skeptical of free verse, poets such as Arif Nihat Asya demonstrated that it could be employed without
sacrificing poetic quality or intellectual depth.

Although Republican-era Turkist thinkers did not speak with a single voice regarding poetic
meter, they displayed a remarkable consensus concerning poetic content. Even without issuing a formal
manifesto, virtually all Turkist poets composed works that reflected and promoted their ideological
worldview.

Analysis of the Poem Kémen from the Perspective of the Turkist Aesthetic

“Koémen”, one of the seventeen poems composed in the aruz metre and included in Hiiseyin
Nihal Atsiz's poetry collection Yollarin Sonu (The End of the Roads), was first published in the second
issue of Otiiken magazine in 1964. At the beginning of the poem appears the explanatory note: “The
beginning of a long epic poem” (Atsiz, 1964, p. 5). The poem was republished in Otiiken in 1966. On
this occasion, Atsiz added the following note: “The beginning of a long epic poem. Komen means
‘dream’ or ‘illusion’” (Atsiz, 1966, p. 18). The poem appeared for the third and final time in Otiiken in
1971 with the footnotes “Komen = Dream” and “Note: This piece constitutes the beginning of a long
epic poem” (Atsiz, 1971, p. 9).

These notes indicate that Atsiz conceived the poem as the opening section of a national epic and
intended to continue it. Nevertheless, despite this intention, the poem does not create the impression of
being incomplete when examined as a literary work.

Atsiz regarded the pre-Islamic Turkish epics as successive parts of a single continuous national
epic and argued that they consisted of six chronological sections (Atsiz, 2015¢c, p. 31). He listed the
epics, each of which he believed should be regarded as an independent epic, as follows:

1. The Epic of Creation

2. The Saka Epic

3. The Kun-Oguz Epic

4. The Siyenpi (Xianbei) Epic

5. The Goktiirk Epic

6. The Uyghur Epic (Atsiz, 2015c, p. 31)

Likewise, in his series of articles entitled “Tiirk Milli Destaninin Tasnifi”” (The Classification of
the Turkish National Epic), published in the first, second, third, and fifth issues of Atsiz Mecmua in
1931, Zeki Velidi Togan examined in detail the emergence and compilation of Turkish epics and
presented valuable observations on the state of the Turkish national epic. Similar to Atsiz, Togan
conceived the Turkish national epic as a single, unified epic. Furthermore, he argued that since the Turks
possessed only one homeland until their arrival in Anatolia, their national epic likewise developed along
a single line. However, once Anatolia became a homeland, the Turks effectively acquired two
homelands, and consequently the national epic may have developed along two separate branches from
the eleventh century onward (Togan, 1931a, p. 51).

Togan further proposed that the formation of an epic proceeds through three stages. In the first
stage, significant historical events experienced by a nation are narrated in fragmentary form by folk
poets. In the second stage, these individual narratives are collected and organized into a unified
composition concerning an event of national significance. In the third and final stage, a great national
poet gathers these oral traditions and composes the national epic (Togan, 1931b, p. 4). According to
Togan, although the Turks reached the second stage several times throughout their history, they never
progressed to the third (Togan, 1931b, p. 4).
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It is therefore possible that Atsiz sought to realize the third stage described by Togan—that is,
to compose the Turkish national epic. Nevertheless, considering that he did not continue writing the
poem after its initial publication in 1964 and merely republished the same text in 1966 and 1971 without
any substantial additions, it appears that he ultimately abandoned this undertaking.

The poem consists of five sections. The first and second sections are composed in the feildtiin
feilatiin feiliin pattern, the third section in feildtiin feilatiin feilatiin feiliin, the fourth in miitefdiliin, and
the fifth returns to feilatiin feilatiin feilatiin feiliin. Accordingly, the poem employs three distinct aruz
metres.

The first section consists of four quatrains:
Analim Tunga Er efsanesini;
(Let us recall the legend of Alp Er Tunga,)
Duyalim gegmisin erkek sesini.
(Let us hear the virile voice of ages past.)
Biiriiyilip Tanridag'in ¢evresini
(Enveloping the lands surrounding the Heavenly Mountains,)
Yine Gok Tiirk olalim, El Kuralim.
(Let us become Goktiirks once again and found the Realm anew.)

Otiiken-Y1s durak olsun da bize

(Let Otiiken Forest be our resting place;)

Yiiriisiin ordular ordan denize.

(From there, let our armies march toward the seas.)
Cinli bag vermezse, gelmezse dize

(If the Chinese refuse tribute and decline submission,)
Kaganin buyrugu vardir: Vuralim.

(The Khagan has given his command: Let us strike.)

Anlatilmaz, yiice bir erdem olan

(Beyond all description is that sublime virtue,)

Bu akinlarda bulunmaz yorulan.

(None who joins these campaigns knows fatigue.)
Giinii geldikge de bizden sorulan

(And when the appointed day arrives, demanded of us)
Kan ve can vergisi olsun... Verelim!

(Be it the tribute of blood and life - let us give it!)

Ulkii ugruna goniiller delidir.

(Hearts are passionately devoted to the national ideal.)

Kisiler iilkii i¢in 6lmelidir.

(Men ought to die for the ideal.)

Tanri'nin insana degmis elidir

(1t is the hand of God laid upon mankind)

Su 6liim adli giizel sey... Saralim.

(That beautiful thing called death... let us embrace it.) (Atsiz, 2015a, s. 34).

Following the four quatrains, the poem continues with the same metre (feilatiin feildtiin feiliin).
Although the quatrain structure and the rhyme scheme (aaab—cccb—¢ggb—dddb) give the impression of
a kogaklama composed in the syllabic metre, the poem is in fact written in the aruz metre. This may be
interpreted as an example of Atsiz's prediction, voiced through the character Giintiilii in his novel Ru#h
Adam, that one day the syllabic and aruz metres would merge to create a new poetic form.

The opening quatrain begins with a reference to Alp Er Tunga, followed by an expression of
longing for the state established by the Goktiirks. The second quatrain recalls Otiiken, the capital of both
the Huns and the Goktiirks, before mentioning the struggle against China. In doing so, Atsiz alludes to
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two of the six sections of the pre-Islamic Turkish national epic according to his own classification.
Furthermore, the ideal of Turanism, one of the defining principles of Turkist thought, becomes evident
through the reference to the Goktiirk state.

The third and fourth quatrains emphasize the national ideal (iilkil) and the nobility of sacrificing
one's life for it. Atsiz explained the meaning of the Turkish national ideal in his 1955 article entitled
“Tiirk Ulkiisii” (The Turkish Ideal). According to him, the Turkish ideal is the aspiration for the growth
and strengthening of the Turkish nation (Atsiz, 2015¢, p. 16). In his earlier article “Ulkiiler Taarruzidir”
(National Ideals Are Offensive in Character), published in Oriun in 1944, he elaborated on the
developmental stages of national ideals. According to this framework, national ideals proceed through
the stages of independence, unity, and conquest (Atsiz, 2015¢, p. 27). The stage of unity clearly
corresponds to Turanism, an indispensable component of Turkist ideology, whereas the attack against
China depicted in the poem symbolizes the third stage, namely conquest. In light of these explanations,
it may be argued that the opening section of the poem incorporates several fundamental elements of the
Turkist intellectual tradition.

The second section consists of a single stanza composed in the feildtiin feilatiin feiliin metre. Its

rhyme scheme follows the mesnevi pattern (aa—bb—cc—¢g—...).

Hig diislindiin mii ni¢indir yagamak?

(Have you ever reflected upon why one lives?)

Bir gorev yapmak i¢indir yagamak.

(Life exists in order to fulfil a duty.)

Er kisiysen gorevin neyse basar.

(If you are truly a brave man, accomplish whatever your duty may be.)

Zevke, eglenceye hayvan da kosar.

(Even animals pursue pleasure and amusement.)

Goriiyorsun nice hayvan yigini

(You see countless herds of creatures,)

Ki yapar sadece hayvanligini.

(Whose only concern is to behave as beasts.)

Fakat onlar bile kendince yine

(Yet even they, in their own way,)

Tiikiirtirler yine Kades'in itlerine.

(Would still spit upon the dogs of Kades.)

O nasil olmal1 bir ruhu 6li,

(How lifeless must one's soul be,)

Ya da bir canly, fakat kahpe doli

(Or how base a living creature, born of treachery,)

Ki sanar durdugu yer it inidir.

(To imagine that the place he stands is but a dog's den.)

Oysa bir sanli sehitler sinidir.

(Whereas it is the resting place of glorious martyrs.)

O fuhus uzmani gikletli disi,

(That gum-chewing female, an expert in vice,)

Disinin en kotii, en késnemisi,

(The most depraved and most lustful of her sex,)

Kaplamis ruhunu girkef yosunu,

(Whose soul has been covered with the slime of filth,)

Hig¢ umursar mi gehit ordusunu?

(Would she ever care for the army of martyrs?)

Var midir onca tivistin 6tesi?

(Can there be anything beyond such decadence?)

Ad tistiinde: Kopek sosyetesi!

(Its very name says it all: a society of dogs!)

Yok sayip sen de bu ruhsuz siiriiyii

(Ignore this soulless herd as though it did not exist,)
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Kilavuz yap ebedi Gok Boril'yii.

(And take the Eternal Grey Wolf as your guide.)

Cikarip Ergenekon'dan ulusu

(May it once more lead the nation out of Ergenekon,)

Tiirk'ii kilsin yine diinya ulusu.

(And make the Turks the foremost nation of the world once again.)
izleyip Gk Bérii'niin golgesini

(Following the shadow of the Grey Wolf,)

Gezelim gel o komen {ilkesini.

(Come, let us wander through that land of Kémen.)

GoOnliimiin 6zlemi yerdir orast,

(That is the land my heart longs for,)

Giirler utkunda yigitlik borasi.

(Upon whose horizon the storm of heroism forever roars.) (Atsiz, 2015a, s. 34-35).

The incident criticized at the beginning of this section refers to the misconduct committed in
1962 by a group of students who travelled from Istanbul to Canakkale aboard the ship Kades to
commemorate the martyrs of Gallipoli.! The inclusion of a contemporary event interrupts the historical
continuity established in the previous section of the poem. Nevertheless, the subsequent reference to the
Epic of Ergenekon restores the narrative to its mytho-historical framework. The concluding image of
the longed-for “land of Komen” once again constitutes an explicit allusion to the Turkist ideal of Turan.

The third section also consists of a single stanza. Unlike the preceding section, it is composed

in the feildtiin feildtiin feilatiin feiliin metre and follows the mesnevi rhyme pattern (aa—bb—cc—¢¢—...).

Orda erdem goziikiir, baskasi ¢ikmaz alana.

(There, only virtue appears, nothing else enters the field.)

Kapaniktir kapilar her kovu, her bir yalana.

(Every door is forever closed to intrigue and to every lie.)

Orda erler: Kimi arslan, kimi parsin esidir.

(There, the heroes are such that some rival the lion, others the leopard.)

Orda kizlar: Giinesin kendi, ayimn on besidir.

(There, the maidens are radiant as the sun itself and fair as the full moon.)

Ugramaz ufkuna asla o yerin yiiz karas;

(Never does disgrace darken the horizon of that land.)

Orda yoktur ne siyaset, ne fikir maskarast.

(There exist neither political deception nor the mockery of empty ideologies.)

Yasamaz dyle bir ortamda kii¢ilikliik, kotiliik;

(Pettiness and wickedness cannot survive in such a realm.)

Bir alaydan daha iistiin savasir orda boliik!

(There, even a single company fights more valiantly than an entire regiment.)

Sungurun ugtugu yerlerde barinmaz yarasa;

(Where the falcon soars, no bat can dwell.)

Ve biitiin dirligin {istiinde yiiriir sade yasa...

(And above all order and prosperity reigns only the law.)

Bir diisiin baslarin iistiinde kaganlik tugunu,

(Imagine the imperial standard of the Khagan rising above every head.)

Ruh duyar orda 6liirken bile Tiirk oldugunu;

(There, the soul remains conscious of being Turkish even in the moment of death.)

Oliimiin zevkini bir siis gibi gonliinde tagir.

(One bears the delight of death within the heart as though it were an ornament.)

Dirilerden daha ¢ok orda sehitler dolasir.

(In that land, the martyrs seem more numerous than the living.)

Bu sehit ordusu varken kuramaz kimse pusu,

(While this army of martyrs stands guard, no enemy can lay an ambush.)

! The events were described in detail in the 10th issue of the Milli Yol magazine, dated March 30, 1962, and this news-
commentary was later included by Atsiz in the "Appendices" section of his book, Canakkale'ye Yiiriiyiis (March to Canakkale).
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Yurt i¢in kan dokiiliir orda denizler dolusu.

(There, seas of blood are willingly shed for the homeland.)

Giintimiizden, diisiiniip birgok asirlar geriyi

(Looking back across many centuries from the present day,)

Analim bin kere 6lmiis o 6liimsiiz ¢eriyi:

(Let us remember that immortal warrior who has died a thousand times.) (Atsiz; 2015a, s. 35-36)

In his article “Milli Semboller” (National Symbols), published in Otiiken, Atsiz argues that a
civilized individual demonstrates respect for the living and non-living entities that a nation regards as
sacred. Such sacred national symbols include the flag, the coat of arms, the national anthem, honour,
and dignity (Atsiz, 2015d, p. 63). He therefore defines honour as one of the nation’s sacred moral values.

In its first publication in 1964, the fourth section consisted of two stanzas. In the 1966 and 1971
versions, however, Atsiz expanded it to three stanzas. Taking the final version as the basis for analysis,
the first and third stanzas follow the rhyme scheme aa—bb—cc, whereas the second follows ababcdcd.
The section is composed in the miitefailiin metre.

Ebedi yigit!

(Eternal hero!)

Ad1 yok sehit!

(Nameless martyr!)

Kefenin: Vatan...

(Your shroud is the homeland...)
Tabutun: Cihan...

(Your coffin is the world...)
Diistiniip oviin,

(Reflect upon it and take pride.)
Yastyor lniin.

(Your glory lives on.)

Damarinda kan

(The blood in your veins)

Bir alev midir?

(Is it a blazing flame?)
Yasaman: Roman;

(Your life is an epic tale;)
Oliimiin: Siir.

(Your death is poetry.)

Sana yok ne tas,

(No gravestone belongs to you,)
Ne de bir mezar.

(Nor even a single grave.)

Bu hayat: Savas!

(This life is war!)

Ebedi uzar.

(Its course extends into eternity.)

Esit oldugun

(Your equal is only)

Su giines: Tugun.

(The sun itself—your standard.)
Tabutun: Vatan,

(Your coffin is the homeland,)
Mezarin: Cihan.

(Your grave is the world.)

Ad1 yok yigit!

(Nameless hero!)
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Ebedi sehit!..
(Eternal martyr!) (Atsiz, 2015a, s. 36-37)

In his article “Tiirk Destanini Nazma Cekme Tesebbiisii” (An Attempt to Render the Turkish
Epic into Verse), published in Orkun magazine in 1951, Atsiz discussed the attempts of Riza Nur and
Basri Gocul to compose a Turkish national epic. He particularly praised Riza Nur’s use of shorter
metrical forms within the larger epic structure, remarking that these passages added variety and artistic
richness to the work: “The shorter metres employed at various points throughout the epic truly enrich
the work, and these sections composed in shorter metres are, in fact, more successful.” (Atsiz, 1951b, p.
7). The fourth section of “Komen”, written thirteen years later, may therefore be regarded as Atsiz’s
own practical application of this poetic principle. The abrupt shift to a shorter metre creates a heightened
emotional intensity, transforming the section into a lyrical hymn dedicated to the anonymous Turkish
martyr.

The fifth and final section consists of a single stanza. Here the poem returns to the feildtiin
feilatiin feilatiin feiliin metre and the mesnevi rhyme pattern.

Onu anmakla goriir Tiirk soyu goke¢ek Komeni:

(By remembering him, the Turkish nation beholds the beautiful land of Kémen.)
Doludizgin yarigan Tanrikut'un dort tiimeni...

(The four tumens of Heaven-blessed Tanrikut race onward at full gallop...)

Bin asir gegse de rastlanmaz onun bir esine,

(Even after a thousand centuries, no equal shall be found.)

Buyruk aldim diye ok firlatryor evdesine. ..

(At a single command, he even looses an arrow toward his closest companion.)

Bidev atlarla kilip her yolu bir giinde yar1

(With tireless steeds they halve every journey within a single day.)
Yildirimlar gibi daglardan asan ordulari...

(Their armies cross mountains like flashes of lightning.)

Saygt1 olsun bu ¢elik atlilarin gok tuguna,

(Honor be to the heavenly standard of these steel horsemen.)
Tugu kaldirmis olan ordularin basbuguna.

(And to the commander who has raised that sacred banner.)

O nasil bir yliriiylistiir, ne yigitler katar1!

(What a magnificent march, what a procession of heroes!)

Kun’u, Gok Tiirk’li, Oguz-Uygur’u, Kirgiz, Tatar’1...

(The Kun, the Géktiirk, the Oguz-Uyghur, the Kyrgyz, the Tatar...)

O batirlar ki basip bagra kucaklar 6liimii.

(Those heroes who clasp death to their breasts without hesitation.)
Ozgelerden sakinip kendine saklar &liimii.

(Who reserve death only for themselves, never yielding it to others.)

Her zaman 0Oyle agirdir ki yigitlik kefesi,

(So weighty is the balance of heroism at all times.)
Kahramanlar gibi 6lmek o giiniin felsefesi...

(To die like heroes—that is the philosophy of that age.)

Onlarin sanki basak canlari... Durmaz, bigilir...
(Their lives resemble ears of grain, ceaselessly harvested.)
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Topragin ickisidir kanlari, al al igilir.
(Their blood is the wine of the earth, drunk crimson-red.)

Tarihin bir olaganiistii ve sahane isi

(One of history's most extraordinary and magnificent spectacles:)
Kiir Sad’in, Kiil Tegin’in, Cagr1 Beg’in ok ¢ekisi. ..

(The drawing of the bow by Kiir Sad, Kiil Tegin, and Cagri Beg.)

The verse “Kun'u, Gok Tiirk i, Oguz-Uygur’u, Kirgiz, Tatar1...” reflects Atsiz’s conception
of Turkish history as the uninterrupted history of a single nation rather than a succession of unrelated
dynasties. As he argues elsewhere, although ruling houses changed over the centuries, the Turkish state
and nation remained essentially continuous (Atsiz, 2015e, p. 12). Like the preceding sections, the poem
concludes by glorifying martyrdom. The chronological sequence of Kiir Sad, Kiil Tegin, and Cagri Beg
symbolizes the continuity of Turkish heroism across different historical epochs. Thus, the poem ends by
presenting Turkish history as an unbroken tradition of courage, sacrifice, and national consciousness,
while the imagined land of Komen emerges as the poetic embodiment of the Turkist ideal.

Conclusion

In the poem Kémen, Atsiz employs a plain and accessible language in accordance with the
principles of Turkist aesthetics and deliberately avoids the use of foreign syntactic constructions.
Although he advocated the purification of Turkish from non-Turkish vocabulary, as in his other works,
he does not refrain from using loanwords that had become fully naturalized in Turkish. Throughout the
poem, he makes powerful references to various periods of Turkish history and repeatedly invokes
Turanism, one of the fundamental tenets of Turkist ideology. While the poem briefly alludes to a
contemporary event relevant to the period in which it was written, its primary focus remains on historical
events and heroic figures.

According to Atsiz’s own description, Koémen constitutes “the beginning of a long epic poem.”
Considering his belief that the known Turkish epics represent interconnected parts of a single, unified
Turkish national epic, the poem's numerous allusions to different Turkish epics strongly suggest that it
was conceived as an attempt to compose such a national epic. In this respect, Kémen may be regarded
as a poetic synthesis of Atsiz’s conception of Turkish history, national identity, heroism, and idealism.

It is therefore possible to conclude that Kémen functions as a literary embodiment of Atsiz's
Turkist worldview, bringing together the essential elements of his ideological and aesthetic thought
within the framework of a modern epic. By combining historical memory, national mythology, the ideal
of Turan, and the glorification of heroism and martyrdom, the poem serves not only as a work of
literature but also as a comprehensive poetic expression of Atsiz's Turkist philosophy.
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Hiiseyin Nihal Ats1z’in Kémen Siirinin Tiirkcii Estetik Acisindan Incelenmesi

Giris

Hiiseyin Nihal Atsiz, Tirkgiiliikk hareketinin Cumhuriyet dénemindeki tartismasiz onderidir.
Yusuf Akcura, Ziya Gokalp, Ahmet Agaoglu gibi diisiiniirlerin ardili olarak Tiirk¢iiliigli sistemli bir
sekilde irdeleyen, fikirleri ile sadece yasadigi donemi degil giinlimiiz diisiince diinyasini da etkilemis
bir fikir adami, bir teorisyendir. Fikir adam1 kimliginin yaninda sanat¢i kisiligi ile de 6n plana ¢ikan
Atsiz, roman, 0ykii ve siirleriyle de Tiirkgiiliik fikrini kitlelere ulastirmak, fikirlerini agiklamak yoluna
gitmistir. Bu yoniiyle Atsiz’in edebi eserlerinin tezli oldugunu sdylemek miimkiindiir. Atsiz’in
romanlar1 bu anlamda 6n plana ¢ikmaktadir. ik romani olan Bozkurtlarin Oliimii (1946) ile islamiyet
oncesi Tiirk tarihinin ilgi ¢ekmesini saglamakla kalmamis, romanda yer alan Kiir Sad’1 adeta bir ikon
haline getirmistir. Cin kaynaklarinda Chie-shih-shuai olarak gecen (Tasagil, 2016, s.170-171) Tiirk
prensinin adint bizzat Atsiz “Kiir Sad” olarak tasarlamistir (Ercilasun, 2018). Dolayisiyla Atsiz’in
tasarladig1 bir isim olan Kiirsad’mn o giinden bugiine kullanilan bir isim olmasi, Atsiz’in tesirinin ne
kadar biiyiik oldugunun en somut kanitidir. Bozkurtlarin Oliimii romanmin devami olan Bozkurtlar
Diriliyor (1949), Cumhuriyetin ilk donemindeki dalkavuklar1 hicvettigi Dalkavuklar Gecesi (1941),
Fetret Devrini konu alan ii¢iincii tarih romant Deli Kurt (1958), ikinci hiciv roman1 Z Vitamini (1959)
ve otobiyografik ogeler barindiran (Ercilasun, 2018, s. 496) ve 6liimiinden kisa siire 6nce yayimlanan
Ruh Adam (1973) Atsiz’1n fikirlerin tezahiirlerini i¢ceren diger romanlaridir.

Ats1z’m yayimlanmig yalnizca bes 6ykiisii bulunmaktadir. “Doniis” (1931), “Sehitlerin Duas1”
(1931), “Erkek, Kiz” (1931), “Iki Onbas1” (1931) dykiileri Atsiz Mecmua’da “Y.D.” imzasi ile “Her
Cagin Masali: Bozdoganla Sar1 Yilan” (1941) isimli besinci Oykiisii ise “Atsiz” imzasi ile Bozkurt
dergisinde yayimlanmistir. Yayim tarihleri dikkate alindiginda Atsiz’in 1931 yilinda doért 6ykii yazdig
ve bunlardan on yil sonra bir dykii daha kaleme aldigi, daha sonraki yillarda ise bu tiire bir daha
donmedigi goriilmektedir. Ercilasun (2018), Atsiz Mecmua’da yayimlanan hikayelerin aym yil
yazilmamig olabilecegini dile getirmektedir (s. 527). Atsiz’m ilk dergisi olan Atsiz Mecmua yayim
hayatina baslayincaya kadarki siirede Atsiz’in bu oykiileri yazdigi ve Atsiz Mecmua ile birlikte bunlar
yayimladigini diisiinmek miimkiindiir. Savas ve sehitlik konularinin islendigi bu 6ykiilerin yazildiklar
donem dikkate alindiginda donemin diger yazarlar1 gibi Atsiz’in da dogup biiyiidiigii cagdan etkilendigi
gorlilmektedir. Ancak, Atsiz’1n siirleri ve romanlari da dikkate alindiginda bu etkilenmenin gelip gegici
bir durum olmadigi da asikardir.

Atsiz, siirlerini Yollarin Sonu (1975) adli kitabinda bir araya getirmistir. (1946’da ilk baskisi,
1952°de ikinci baskis1 ve 1963’te iiciincii baskis1 yapilan kitabin nihai hali 1975 yilindaki baskidir).
Kitapta Atsiz’in 54 siiri bulunmaktadir. Bu siirler disinda dergilerde, romanlarinda ya da sahsi
mektuplarinda yer alip Atsiz’in Yollarin Sonu’na almadigi siirleri de bulunmaktadir (Olgun, 2021, s.25).
Atsiz’in Yollarin Sonu’na aldigi 54 siirin vezinleri incelendiginde bu siirlerden 17’sinin aruzla,
digerlerinin ise hece Ol¢iisiiyle yazildig1 goriilmektedir. Atsiz, aruzla yazdig: siirlerde en ¢cok meftlii
mefaili mefaili fedliin (Tirkgiiliik Bayragi, Hatiralar, Korku, Geri Gelen Mektup, Yasayan Turkgiilere
Agit, Dortliikler-1) ve feilatiin feilatiin feiliin (Komen, Yalnizlik, Doértliikler 3-5-6, Afsin’a Agit) aruz
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Olciilerini kullanmistir. Hece vezniyle yazdig siirlerde ise halk siirinde sikga goriilen 7’11, 8’li ve 11’li
hece Olciisiiniin yaninda 13’li ve 14°1i 6l¢ii de kullanmistir. Ercilasun (2018), uzun heceli (13’1 ve
14°11) siirler yazma tercihini aruzdan gelen aligkanliga ve uzun heceli siirlerin duraklara ayrilmak
suretiyle (7+7, 4+4+5) alisilmis hece vezni ahengini vermesine baglamistir (s. 321).

Ats1z’1n siirlerinin neredeyse li¢te birini aruzla yazmasi dikkat c¢ekici bir durumdur. Yollarin
Sonu’nda yer alan siirleri temel alinarak diistiniildiigiinde, aruz ile yazdig ilk siir olan “Hatiralar” siirini
1941 yilinda (Atsiz, 2015a, s. 71), aruzla yazdigi son siiri olan “Tirkgiililk Bayrag1” siirini ise 1973
yilinda (Atsiz, 2015a, s. 58) kaleme almistir. Atsiz’in aruz vezni ile yazdig: ilk siiri ile son siiri
arasindaki otuz iki sene ve bu ikisi arasindaki aruzlu diger on bes siir dikkate alindiginda, Atsiz’in
aruzdan hi¢ vazgegmedigi goriilmektedir.

Tiirkcii estetik anlayisina gore vezin ve dil

Tiirkcii diistiniirler siir konusunda iki 6nemli nokta iizerinde durmuslardir. Bunlardan ilki vezin
digeri ise dildir. Ziya Gokalp bu konuda manifesto niteligi tagiyan meshur “Sanat” siirinde vezin ve dil
hakkinda fikirlerini dile getirmistir:

Arugz sizin olsun, hece bizimdir,

Halkin sdyledigi Tiirkge bizimdir,

“Leyl” sizin, “seb” sizin, “gece” bizimdir,

Degildir bir mana ti¢ ada muhtag (Gokalp, 2023, s. 47).

Gokalp, bu dortliigii ile 6ncelikle vezin konusundaki fikrini siipheye yer birakmayacak sekilde
dile getirmektedir. Gokalp, aruz vezninin Tiirk¢eye uygun olmadigini, hece vezninin Tiirk milletinin
vezni oldugunu sdylemistir. Dortliikteki ikinci 6nemli husus ise dil ile ilgili olan misralardir. Gokalp,
siirde halkin kullandig1 Tiirk¢enin kullanilmasi gerektigini ve Tiirk¢e karsiligi olan kelimeler yerine
yabanci kelimeler kullanilmasinin yanlis oldugunu soyler. Gokalp’in, Arapca “leyl” ve Farsga “seb”
kelimelerini 6rnek vermesinden yola ¢ikarak, sadece Arapca ve Fars¢a kelimelerin kullanimina itirazi
oldugu sonucunu c¢ikarmak yanlis olacaktir. Gokalp’in “halkin soéyledigi” Tiirk¢e kelimelerin
kullanilmasi isteginin bir sonucu olarak sadece Arapca ve Farsga kelimelere degil tiim yabanci
kelimelere karst oldugunu sdylemek miimkiindiir. Ancak, Gokalp’in itiraz1 Tiirkgede yer alan tim
yabanci kelimelerin atilmas1 gibi bir talebi icermemektedir. Onun 6zellikle belirttigi husus Tiirkce
karsiligi olan kelimeler yerine yabanci kelimelerin sanathi s6z soylemek i¢in tercih edilmesinin yanlig
olmasidir. Tirkcelesmis kelimeler ile ilgili olarak diglayic bir tutumu yoktur:

Tiirkgtilerin lisani umdeleri, fasahatgilara ait nokta-i nazarlarin zitt1 olmakla beraber,
“tasfiyeci” namini alan lisan inkilap¢ilarmin nokta-i nazarlarina da muvafik degildir.
Tasfiyecilere gore, bir kelimenin (Tiirk) olabilmesi i¢in, onun aslen bir “Tiirk cezr”inden
gelmesi lazimdir. Buna binaen (kitap, kalem, abdest, namaz, mektep, cami, minare, imam,
ders) gibi Arap veya Acem cezirlerinden gelmis olan kelimeler halkin lisanina girmis
olduklarina bakilmayarak Tiirk¢eden atilmali ve bunlarin yerine, ya unutulmus olan eski
Tiirk kelimeleri ihya, yahut, Cagataycada, Ozbekcede, Tatarcada, Kirgizcada ilh.
bulabilecegimiz aslen Tiirk cezrinden kelimeleri tervic, veyahut Tiirk¢ede yeni edatlar ve
terkip usulleri icat ederek bunlar vasitasiyla yeni Tiirkge kelimeler ibda edilip ikame
kilimmalidir. Tiirkgiilere gére bu nokta-i nazarlar da yanhistir (Gokalp, 2019, s. 117).

Bir diger Tiirkgii diisiiniir Omer Seyfettin de hem vezin hem de dil konusunda derinlemesine
incelemeler yapmistir. Selanik’te yayimlanan ve Tiirkgiiliik fikrinin yaym organi denilebilecek olan
Geng Kalemler dergisinde 1911 yilinda kaleme aldigi “Yeni Lisan” makaleleri olduke¢a ses getirmistir.
Dilin sadelesmesi, yabanci kelime, tamlama ve diger dil unsurlarinin atilmasi konusunda manifesto
niteliginde fikirler 6ne siirmiistiir. Omer Seyfettin edebi bir dil olarak Tiirkgenin kendini
gergeklestirmesi igin ti¢ 6neri sunmustur. Bunlardan ilki yabanci tamlamalarin terk edilmesi, ikincisi
yabanci ¢ogul eklerinin terk edilmesi ve yalnizca Tiirkge ¢ogul eklerinin kullanilmasi, tigiinciisii ise
yabanci edatlarin tiimiiyle terk edilmesidir. Ancak bu {i¢ Oneri i¢in de “klise olmus” kullanimlarin
atilmamas: gerektigini de eklemistir (Omer Seyfettin, 2024, s. 243).

Turkish Studies — Language and Literature, 21(3)



An Analysis of Hiiseyin Nihal Atsiz’s Kémen Poem... 4879

Omer Seyfettin, vezin konusunda tipki Ziya Gokalp gibi aruzun terk edilmesini ve hece vezninin
kullanilmasini salik verir. Ancak, Gokalp’e gore daha detayl bir sekilde neden aruzun terk edilmesi
gerektigini izah yoluna gitmistir. 1919 yilinda Tiirk Kadini dergisinde yayimlanan makalesinde aruzun
Tiirkceye uygun olmadigini su sekilde agiklamistir:

Tiirkgenin birgok -hem pek cok- sigalar1 Acem aruzuna kat’iyen girmez. Acem
aruzuyla terenniim ederken “uyuyamiyorum, uyuyamayacagim, sevemeyecegim,
sevebilecegim ve ilh...” gibi binlerce fiil yazilamaz. Sevgili anavatanimiz (Anadolu) Acem
aruzuna girmez. Acem aruzuyla terenniim eden sair payitahtindan istedigi gibi bahsedemez.
Mesela: Siirin icinde kat’iyen “Istanbul’dan” diyemez (Omer Seyfettin, 2024, s. 656).
Tiirkgiiliik fikrinin “kurucu babalaridan” hem Ziya Gokalp hem de Omer Seyfettin agikca
goriilecegi lizere benzer fikirler 6ne siirerek, dilin yabanci kelimelerden ve yapilardan kurtarilmasi

gerektigini, milli vezin olarak gordiikleri hece vezninin kullanilmasini ve aruzun terk edilmesi gerektigi
fikirlerini 6ne stirmiislerdir.

Ote yandan Tiirkgiiliik hareketinin Cumhuriyet donemi bayrak ismi Hiiseyin Nihal Atsiz ise
hem dil konusunda hem de kismen vezin konusunda farkli distincelere sahiptir. Oncelikle dil konusunda
Ziya Gokalp ve Omer Seyfettin’in aksine, Tiirk¢elesmis kelime ve yapilarin da atilmasi gerektigini
savunur:

Tiirk dili biitiin dillerden daha zengin ve daha temiz olacaktir. Dilimize konacak
biitiin yeni sozler Tiirk kokiinden gelecektir. Beynelmilel istilah yok... Biz komiinistligi,
kozmopolitligi, masonlugu, vatansizligi hatirlatan beynelmilel soziinden tiksiniyoruz.
Diinyada yabanci dilden s6z almamig hi¢ bir dil yoktur demek kuvvetli bir itiraz degildir.
Boyle hig bir dil olmadig1 halde Tiirk¢enin boyle olmasi fena midir?

Bu is basarilamaz diyen bedbinler var... Ne ¢ikar? Biz yilizde yiiz yapmak i¢in
galisiriz. Yiizde yetmis muvaffak olursak kayip mi ederiz? (Atsiz, 1933, s. 25-26)

Acikca goriilmektedir ki Atsiz, daha keskin bir sekilde yabanci kelimelerden dilin arindirilmast
taraftaridir. Fakat dikkat etmek gereken bir husus da sudur ki Atsiz tiim yabanci kelimelerin dilden
cikarilmasini bir hedef olarak koyup ne kadar yabanci kelime atilip ne kadar 6lii Tiirk¢e kelime hayata
dondiiriiliirse milletin o kadar karli ¢ikacagini belirtmektedir. Yani Atsiz da tiim kelimelerin atilmasimin
miimkiin olmayabileceginin farkinda olmakla birlikte, prensip olarak yabanci kelimeleri atmak
gerektigini vurgulamaktadir. Unutulmamalidir ki kendi yazilarinda da Tiirkgelesmis kelimeleri
kullanmay1 hi¢ birakmamistir. 1951 yilinda Orkun dergisinde yer alan “Milli Kiiltiirii Koruma Kanunu”
adli makalesi de bu goriisii destekler niteliktedir:

Tiirkge addir diyerek yeni nesillere acayip, sagma, giiliing, hatta bazen yabanci koklii
adlar, alinmakta, bu adlar takilmakta, bu adlar arasinda miistehcen sayilabilecekler dahi
bulunmaktadir.

Yine dilimizin yapisina aykiri olarak “bay” ve “bayan” gibi uydurma unvanlar
adlarin bagina gelmekte ve kag yiizyillik gegmisi olan “beg”, “hanim”, “aga”, “pasa” gibi
kelimeler atilmig bulunmaktadir (Atsiz, 1951a, s. 3).

Atsiz, Atsiz Mecmua’da yer alan makalesinde vezin hakkindaki goriislerini de acikga
belirtmistir. Hecenin milli vezin oldugu belirtmis ve aruzun terk edilmesini 6giitlemistir. Ancak anilan
diger diisiinlirlerden farkli olarak aruzun yabanci olmasindan dolay1 degil artik “tekamiiliiniin son
sathasina vardigi i¢in” (Atsiz, 1931, s. 93) terk edildigini belirtir:

Aruz veznini, yalniz, bize yabanci oldugu i¢in birakmadik. Zaten, artik aruzun bize
biisbiitiin yabanci oldugu da iddia olunamazdi. Ciinkii 8-9 asirdan beri Tiirk siirine giren,
binlerce Tiirk sairleri tarafindan islenen aruzun iizerinde, hi¢ siiphesiz, bizim de biiyiik bir
hakkimiz vardi. Binaenaleyh biz, hece kadar olmasa bile yine kendi malimiz olan aruzu,
kismen de artik tekamiiliiniin son sathasina vardigi i¢in biraktik (Atsiz, 1931, s. 93).

Atsiz’n ilerleyen yillarda aruz ile siirler kaleme almasinda bu diisiincesinin, yani aruzun
biisbiitiin yabanci olmadigi fikrinin etkisi oldugu disiiniilebilir. Hecenin ise ihmal edildigi igin
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gelismedigini, biiylik sairlerin elinde islendik¢e biiyliyecegini heniiz tekamdiiliiniin baglangicinda
oldugunu belirtir. Yani Atsiz’a gore bir gecis siirecinin baslangic1 yasanmaktadir:
Hece ise, 6z malimiz olmasina ragmen, uzun zaman miinevver sairlerimiz tarafindan
birakilarak yalniz halk sairlerimiz tarafindan kullanildigi i¢in, istenildigi kadar islenmemistir.
Karaca Oglan gibi, Dadaloglu gibi sairlerin elinde ¢ok hamasi ve lirik pargalar halini almis
olmasina ve son mahsulleri arasinda bilhassa Faruk Nafizin giizel ve kudretli siirleri
bulunmasina ragmen hece heniiz tekamiiliiniin baglangicindadir (Atsiz, 1931, s. 93).

Atsiz’in vezin konusundaki fikirlerini dogrudan yansitmasa da Ruh Adam romaninda
Glintiilii’niin hece ve aruz hakkindaki sarf ettigi s6zlerin Atsiz’in bu konudaki fikirlerine 151k tutabilir:

- Bugiinliik aruz daha ¢ok hosuma gidiyor efendim. Ama bunun ni¢inine cevap
verebilirim: Daha biiyiik tistadlar elinde islenip olgunlasmistir. Zannedersem ileride hece,
ahenk bakimindan aruzu gegecek, fakat heceyi tekamiil ettirecek biiyiik sairler aruzun
ahenginden, musikisinden ¢ok istifade edeceklerdir. Belki de hece ile aruzun birlesip
kaynagmasindan yeni bir vezin dogacak ve bu yeni vezin aruzun ritmini, hecenin mana
kuvveti i¢in elzem olan serbestligi kendisinde toplayacaktir (Atsiz, 2015b, s. 58).

Oncelikle bir roman kahramamnim sozlerinin romanin yazarinmn diisiincelerini yansitmak
zorunda olmadig1 akildan ¢ikarilmamalidir. Yazar anlatici olarak gercek kimligi ile romanda belirse bile
kurmaca metindeki fikirler yazarin degil anlaticimin fikirleridir. Fakat Ruh Adam romaninin
otobiyografik bir eser oldugu ve igindeki kisilerin gergek kisiler oldugu bizzat Atsiz tarafindan dile
getirilmistir (Ercilasun, 2018, s. 496). Roman kahramani1 Giintiilii’niin de Selim Pusat ve dolayisiyla
Atsiz’in deger verdigi bir kisi oldugu g6z Oniine alinarak bahsi gecen fikirlere Atsiz’in da katildig
diisiiniilebilir. Bu varsayim tiizerine Atsiz’in aruz hakkindaki goriislerinin daha ilimli hale geldigi
sOylenebilir. Aruzun ahenginin siir i¢in énemli bir unsur oldugunu kabul etmekle birlikte hecenin de
aruz gibi bliylik sairler elinde islenerek gelisimini tamamlayacagini, hatta iki veznin ileride
birlesmesinin de muhtemel oldugunu dile getirmesi, hece hakkindaki fikirlerinin ayni kaldigini ama
aruzun hala kullanilabilir bir vezin olarak gérdiigiinii gosterir. Atsiz’in hem aruz hem de hece ile siirler
yazmasinin bu fikri destekler nitelikte oldugu da ortadadir.

Ayrica, Tirkcii sanat gevresinin 6nemli dergilerinden biri olan Cinaralt: dergisinde Orhan Seyfi
Orhon tarafindan 1944 yilinda “Hece mi? Aruz mu?” tartismasi baslatilmis ve sekiz soruluk bir anket
yaymmlanmistir (Orhon, 1944a, s. 8). Ankete; Riza Tevfik, Ali Canip Yontem, Edip Ayel ve Siileyman
Sevket Tanli cevap vermis ve son olarak da tartismay1 baslatan kisi olan Orhan Seyfi Orhon fikirlerini
beyan etmistir. Ismi gecen kisilerden yalmzca Edip Ayel aruzu miidafaa etmistir. Ayel’in Cinaralti
dergisinde yayimlanan siirlerinin tamaminin aruz vezni ile yazilmis oldugu dikkate alindiginda bu
sasirtict degildir. Tanli ise hecenin milli vezin olup olmadigi bahsine “bir sanat aletinin olabildigi kadar
millidir.” (Tanli, 1944, s. 6) seklinde agiklama getirmistir. Orhan Seyfi Orhon, Baris Diinyast adli
dergide bu tartigmayi baglattig1 icin kendisinin elestirilmesi lizerine yazdigi cevapta hece-aruz
konusundaki fikirlerini de ifade etmistir: “Tiirk¢iiliigiin, Marksizmi kekeleyen insanciliga yerini terk
edemeyecegi gibi, hece vezni de (Anadolu) kelimesini bile telaffuz edemeyen aruz veznine yerini
birakmayacaktir” (Orhon, 1944b, s. 7). Ancak su belirtilmelidir ki imtiyaz sahibi ve yaz isleri mudiirii
oldugu Cinaralt: dergisinde aruz ile siirler yazilmasi1 ve divan sairlerinden ovgiiyle s6z edilmesi
diistiniildigiinde, Orhon’un aruzun yerini heceye birakmasim dogal bir siire¢ olarak gdrdigiinii ve
zamanla hecenin hakim olacagini diislindiigiinii gosterir niteliktedir.

Arif Nihat Asya, 1972 yilinda Tére dergisine verdigi bir roportajinda vezin konusu ile ilgili
onceki yillarda Tiirk¢ii diisiiniirlerce ortaya atilan fikirlerden farkli bir bakis ortaya atmustir:

Her dilin bir vezni varken bizimkinin iki vezni olmasi bir dagilma degil kazanctir.
Dede Korkut’ta dahi bildigimiz aruz kaliplarina uymayan, fakat aruzumsu olan yerler az
degildir. Ben birini &biiriine tercih etmeyi manasiz bulurum. Bir siirin ¢ekirdegi olan misra,
beyit veya kita i¢ime aruzla dogmussa, onu bozup hecelestirmeyi, heceyle gelmisse
aruzlastirmayi ilhama suikast telakki ederim ve siire vezniyle dogar derim. Bu hiikiim serbest
vezne de samildir (Karapinar, 1972, s. 31).
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Tipkt Edip Ayel gibi Arif Nihat Asya’nin da aruzu terk etmenin gereksiz oldugunu sdylemesi
kayda degerdir. Ancak; Asya, Ayel’den farkli olarak hece ve serbest vezinle de siirler kaleme almistir.
Asya’nin vezin konusundaki sdzlerinden en ilgi ¢ekici yani serbest vezinle ilgili olanlardir. Veznin,
siirin ilhamiyla beraber belirdigini belirtip vezni yalnizca bir arag¢ olarak gordiigiinii agik etmektedir.
Serbest vezin ile ilgili soruya verdigi cevap ise yeni bir kap1 agmaktadir:

Yukarida her siir vezniyle dogar dedim. Bunu serbeste tesmil ettim. Serbest vezin
adindan anlasildig1 gibi vezindir. Vezinsizlik degildir. Bilinen vezin kaliplarindan bagka tiirlii
vezin kaliplart icat etmek demektir. Bunu diisiinmeyen ve dikkate almayan nesri pastirma
dograr gibi dogramis olur; siir yazmis olmaz. Bu itibarla serbest vezin bir ahenk kalib1 ortaya
koymay1 gerektirir. Bu da herkesin harci degildir. Aruzdan, heceden alacagini aldiktan sonra
serbeste gecenler basarirlar. Aksi halde mahcup olurlar (Karapinar, 1972, s. 33)

Arif Nihat Asya’nin, serbest veznin kuralsizlik anlami tagimadigini, yeni kaliplar iiretmesi ve
ahengi olmas1 gerektigini belirtir fikirleri, Atsiz’in Ruh Adam romanindaki “Belki de hece ile aruzun
birlesip kaynagmasindan yeni bir vezin dogacak ve bu yeni vezin aruzun ritmini, hecenin mana kuvveti
icin elzem olan serbestligi kendisinde toplayacaktir.” (Atsiz, 2015b, s. 58) fikrini animsatmaktadir.
Fakat bizzat Atsiz, serbest vezni acemi sairlerin siir Karikatiirii olarak nitelemektedir: “Gazete ve
mecmua siitunlarinda zaman zaman; flitiirist, serbest vezin, bolgevik siiri adin1 alan ve vezinsiz ve
kafiyesiz yazildig1 icin acemi sairlerin daha ¢ok isine gelen bir takim siir karikatiirleri goriilmekle
beraber, meydan ve s6z hecenindir” (Atsiz, 1931, s. 93). Bu sebeple Atsiz’in ulagmay1 umdugu veznin
serbest vezin olmadigini soylemek miimkiindiir. Orhan Seyfi Orhon ise Cinaralti dergisinde kaleme
aldig1 “Ben de, Bobstil Siir Yazabilirim. Fakat...” adli makalesinde Atsiz ile benzer fikirler 6ne siirmiis
ve acemi sairlerin serbest vezinli siire yoneldigini ve bu siirlerin kupkuru bir realite ile sairanelikten
uzak oldugunu dile getirmistir (Orhon, 1944c, s. 9).

Hem Atsiz’1n aruzla siirler yazmasi hem de Cinaralt: dergisinde kaleme alinan fikirler bir arada
degerlendirildiginde Tiirkgiilerin cumhuriyet doneminde, Ziya Gokalp ve Omer Seyfettin kadar kati bir
hece-aruz tartigmasi yiiriitmedikleri, heceyi milli vezin olarak gorseler de aruzu da tamamen yok
saymadiklar goriilmektedir. Serbest vezne ise Tiirkcii sairlerin biiyiik cogunlugu mesafeli yaklagsa da
Arif Nihat Asya 6rneginde oldugu gibi sairanelikten uzaklagmadan ve muhteva olarak basitlesmeden
serbest vezinli siirler de kaleme alinmigtir.

Cumbhuriyet donemi Tiirkcii diisiiniirler vezin konusunda tek ses olmasalar da siir muhtevasi
konusunda fikir birligi yapmis durumdadirlar. Bunu bir manifesto ile ilan etmemis olsalar da Tiirkgii
sairlerin tamami fikri diinyalarin1 yansitan siirler kaleme almislardir.

Ko6men Siirinin Tiirk¢ii Estetik Acisindan Incelenmesi

Hiiseyin Nihal Atsiz’m Yollarin Sonu adl kitabinda yer alan aruzla yazilmig 17 siirinden biri
olan “Kémen” siiri ilk olarak 1964 yilinda Otiiken dergisinin ikinci sayisinda yayimlanmustir. Siirin
basinda “Uzun bir destan manzumesinin baglangic1” (Atsiz, 1964, s. 5) agiklamasi bulunmaktadir. Siir
ikinci kez yine Otiiken dergisinde 1966 yilinda yayimlanmistir. Bu kez Atsiz siire, “Uzun bir destan
manzumesinin baslangici. Kémen, “hayal”, illizyon” demektir.” (Atsiz, 1966, s. 18) notunu diismiistiir.
Siir {igiincii ve son kez Otiiken dergisinde 1971 yilinda, “Kémen=Hayal” ve “Not: Bu par¢a, uzun bir
destan manzumesinin baslangicidir.” (Atsiz, 1971, s. 9) dipnotlar1 ile yayimlanmistir. Notlardan
hareketle Atsiz’1n siiri bir destan olarak tasarladig1 ve devam etme niyeti oldugu anlasilmaktadir. Ancak
siir incelendiginde yarim kalmis hissi uyandirmadigi da goriilmektedir.

Atsiz, Islamiyet 6ncesi Tiirk destanlarini birbirinin devami niteliginde kabul eder ve kronolojik
olarak altt boliimden meydana geldigini soyler (Atsiz, 2015¢, s. 31). Miistakil bir destan olarak
degerlendirilmesi gerektigini belirttigi destanlari su sekilde siralamigtir:

1- Yaratilig destani

2- Saka destan1

3- Kun-Oguz destani

4- Siyenpi destani
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5- Gok Tiirk destani
6- Uygur destan1 (Atsiz, 2015c, s. 31)

Zeki Velidi Togan ise 1931 yilinda Atsiz Mecmua’nin birinei, ikinci, liglincli ve besinci
sayilarinda yayimlanan “Tirk Milli Destaninin Tasnifi” adli makale serisinde ayrintili bir sekilde
destanlarin ortaya cikis ve kaleme alinis siireclerini irdelemis ve Tiirk destaninin bugiinkii durumu
hakkinda bilgiler sunmustur. Ayrica, Tiirk milll destanimi tipki Atsiz gibi tek bir destan olarak
diistinmiistiir. Bunun yaninda Tiirklerin Anadolu’ya gelinceye kadar tek bir vatani oldugu i¢in destaninin
da tek bir koldan gelistigini, ancak Anadolu’nun vatan olmasi ile Tiirklerin iki vatan1 oldugunu bu
sebeple de milli destanin da XI. asirdan itibaren iki ayr1 koldan gelismis olabilecegini sdylemistir
(Togan, 1931a, s. 51). Togan ayrica, destanlarin meydana gelisinin ii¢c agamali oldugunu belirtmistir.
Bunlardan ilki, bir milletin bagindan gecen 6nemli olaylarin parcalar halinde halk sairleri tarafindan
sOylenmesi; ikincisi milletin tamamini ilgilendiren bir konu hakkinda, daha 6nce yazilmis pargalar1 da
icine alacak sekilde bir araya toplanmast; tiglincii ve son agama ise biiyiik bir halk sairinin halk dilindeki
bu sdylenceleri toplayarak milli destant yazmasidir (Togan, 1931b, s. 4). Togan’a gore Tiirkler
tarihlerinde birkag defa ikinci asamaya gelmis fakat iiciincii asamaya hi¢ gegmemistir (Togan, 1931b, s.
4). Atsiz, Togan’in bahsettigi iiglincii asamay1 ger¢eklestirmeye, yani Tiirk milli destanin1 yazmaya
girismis olabilir. Fakat, siirin ilk yayimladigi 1964 yilindan sonra siiri devam ettirmemesi ve 1966 ve
1971 yilinda ekleme yapmadan siiri yayimlamasi diisiiniildiigiinde, siiri yazdiktan sonra devam ettirmek
yoniinde bir ¢aligma igine girmedigi de goriilmektedir.

Siir bes boliimden olusmaktadir. Birinci ve ikinci boliim feilatiin feildtiin feiliin, tigiincii bolim
feilatiin feilatiin feildtiin feiliin, dordiincii boliim miitefdiliin, besinci ve son boliim ise yine feilatiin
feilatiin feilatiin feiliin olmak tizere ii¢ farkli aruz 6l¢iisii ile yazilmustir.

Siirin ilk boliimii dort dortliikten olusmaktadir:

Analim Tunga Er efsanesini;
Duyalim gegmisin erkek sesini.
Biiriiyiip Tanridag’in ¢evresini
Yine Gok Tiirk olalim, El Kuralim.

Otiiken-Y1s durak olsun da bize
Yiiriisiin ordular ordan denize.
Cinli bag vermezse, gelmezse dize
Kaganin buyrugu vardir: Vuralim.

Anlatilmaz, yiice bir erdem olan

Bu akinlarda bulunmaz yorulan.
Giinii geldikge de bizden sorulan
Kan ve can vergisi olsun... Verelim!

Ulkii ugruna goniiller delidir.

Kisiler iilkii i¢in 6lmelidir.

Tanrt’nin insana degmis elidir

Su oliim adl1 gilizel sey... Saralim (Atsiz, 2015a, s. 34).

Boliimiin dortliikler halinde yazilmasi ve siirde aaab-cccb-¢geb-dddb kafiye diizeni bulunmasi,
siirin hece ile yazilmis bir kogaklama 6rnegi oldugu izlenimini verse de aruz ile yazilmistir ve ol¢iisii
feilatiin feilatiin feiliin, seklindedir. Bunu, Atsiz’in Ruh Adam romaninda Giintiilii karakterinin agzindan
duydugumuz, bir giin hece ile aruzun birlesip yeni bir veznin ortaya ¢ikmasi tahmininin bir 6rnegi olarak
gdrmek miimkiindiir. Siirin birinci dortliigliniin Alp Er Tunga’ya atifla baglamasi, Goktiirklerin kurdugu
devletten dzlemle bahsedilmesi ve ikinci dortliikte Hunlarin ve Goktiirklerin baskenti Otiiken’in
anilmas1 ve ardindan Cin ile yapilan miicadelenin anilmasi1 énemlidir. Atsiz islamiyet dncesi Tiirk milli
destaninin -kendi tasnifine gore- alti pargasindan ikisini anmistir. Ayrica Tiirk¢ili diislince sisteminin
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belirleyici unsurlarinin baginda gelen Turancilik fikri de Goktiirklerin kurdugu devlete yapilan atifta
kendini belli etmektedir.

Siirin {igiincii ve dordiincii dortliiklerinde, milli {ilkiiden ve bu ugurda 6lmenin giizelliginden
bahsedilmistir. Milli iilkiiniin ne oldugunu Atsiz, 1955 tarihli “Tiirk Ulkiisii” adli makalesinde
anlatmistir. Atsiz’a gore Tiirk iilkiisii, Tirkligiin biiylimesi ve giic kazanmasi istegidir (Atsiz, 2015¢, s.
16). Daha 6nce kaleme aldig1 ve Orhun dergisinde 1944 yilinda yayimlanan “Ulkiiler Taaruzidir” adli
makalesinde ise daha detayli sekilde milli iilkiiniin asamalarini anlatmistir. Bu goriise gore milli tilkiiler;
bagimsizlik, birlik ve fetihler donemini izler (Atsiz, 2015¢, 27). Agik¢a “birlik” donemi Tiirkgei diisiince
yapisinda vazgegilmez bir unsur olan Turancilik fikrini temsil eder. Siirde yer alan Cin’e hiicum etme
ile temsil edilen ise iiclincii agsama olan “fetihler” hedefini gostermektedir. Aciklamalar 1s181nda siirin
ilk béliimiiniin Tirkeii diisiince sisteminin birden ¢ok unsuruna temas ettigi sdylenebilir.

Siirin ikinci boliimii tek bentten olusmaktadir ve aruz 6l¢iisii feilatiin feilatiin feiliin seklindedir.

Kafiye diizeni aa-bb-cc-¢¢-... mesnevi seklindedir:

Hig diislindiin mii ni¢indir yagamak?

Bir gorev yapmak i¢indir yagsamak.

Er kisiysen gorevin neyse basar.

Zevke, eglenceye hayvan da kosar.

Goriiyorsun nice hayvan y1gini

Ki yapar sadece hayvanligini.

Fakat onlar bile kendince yine

Tiikiirtirler yine Kades’in itlerine.

O nasil olmal1 bir ruhu 61,

Ya da bir canli, fakat kahpe doli

Ki sanar durdugu yer it inidir.

Oysa bir sanli sehitler sinidir.

O fuhus uzmani ¢ikletli disi,

Diginin en kétii, en kosnemisi,

Kaplamis ruhunu ¢irkef yosunu,

Hig¢ umursar m1 gehit ordusunu?

Var midir onca tivistin 6tesi?

Ad tistiinde: Kopek sosyetesi!

Yok sayip sen de bu ruhsuz siirilyii

Kilavuz yap ebedi Gok Bori’yi

Cikarip Erkenekon’dan ulusu

Tiirk’d kilsin yine diinya ulusu.

Izleyip Gék Borii’niin gdlgesini

Gezelim gel o komen {ilkesini.

Gonliimiin 6zlemi yerdir orast,

Giirler ufkunda yigitlik borasi (Atsiz, 2015a, s. 34-35).

Boéliimiin baginda yergiyle soz edilen olay, 1962 yilinda Istanbul’dan Canakkale’ye Kades adli
gemiyle Canakkale sehitlerini anmak igin giden 6grencilerin yaptigi tagkinliklardir.? Giincel bir olaydan
bahsedilmesi siirin tarihi akis i¢inde gelen olay oOrgiisini kirmaktadir. Ancak bdliimiin sonunda
Ergenekon Destani’na yapilan gonderme ile tekrar siirin onceki akigina doniilmiistiir. Bu boliimiin
sonunda dzlenen “komen iilkesi” ile yine Turancilik fikrine agik génderme yapilmistir.

Siirin Giglincli boliimii de tek bentten olugsmus olup bu kez aruzun feildtiin feildtiin feildtiin feiliin
Olciisii ile yazilmigtir. Kafiye orgiisii yine aa-bb-cc-¢¢-... seklindedir:

Orda erdem goziikiir, bagkasi ¢ikmaz alana.
Kapaniktir kapilar her kovu, her bir yalana.

2 Olaylar, Milli Yol dergisinin 30 Mart 1962 tarihli 10. sayisinda detaylica anlatilmis ve daha sonra Atsiz
tarafindan bu haber-yorum Canakkale’ye Yiiriiyiis adl1 kitabinin “Ekler” boliimiine alinmustir.
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Orda erler: Kimi arslan, kimi parsin esidir.
Orda kizlar: Giinesin kendi, ayin on besidir.
Ugramaz ufkuna asla o yerin yiiz karast;
Orda yoktur ne siyaset, ne fikir maskarasi.
Yasamaz dyle bir ortamda kii¢likliik, kotiiliik;
Bir alaydan daha iistiin savagir orda boliik!
Sungurun ugtugu yerlerde barinmaz yarasa;
Ve biitiin dirligin tstiinde yiiriir sade yasa...
Bir diisiin baslarin tistiinde kaganlik tugunu,
Ruh duyar orda 6liirken bile Tiirk oldugunu;
Oliimiin zevkini bir siis gibi gonliinde tagir.
Dirilerden daha ¢ok orda sehitler dolasir.

Bu sehit ordusu varken kuramaz kimse pusu,
Yurt i¢in kan dokiiliir orda denizler dolusu.
Giintimiizden, diisiiniip birgok asirlar geriyi
Analim bin kere 6lmiis o 6liimsiiz geriyi: (Atsiz; 2015a, s. 35-36)

Atsiz Otiiken dergisinde yaymmlanan “Milli Semboller” adli makalesinde: “Medeni insan
milletce kutlu sayilan canli veya cansiz varliklara saygili davranir. Kutlu sayilan nesneler bayrak gibi,
arma gibi, milli mars gibi, seref ve namus gibi seylerdir” (Atsiz, 2015d, s. 63) diyerek serefi milli ve
kutlu his olarak nitelemistir. Siirin bu bdliimiinde kdmen iilkesinde yasayanlarin serefli insanlar
oldugundan bahisle milli degerlere sahip insanlar1 betimlemistir. Ayrica dnceki boliimlerde oldugu gibi
iilkii ugruna 6lmenin erdeminden bahsetmistir.

Siirin dordiincii bolimii 1964 yilindaki ilk nesrinde iki, 1966 ve 1971°deki yayimlanan
hallerinde ise ii¢ bentten olusmaktadir. Atsiz tarafindan diizenlenmis son hali temel alinarak sdylenecek
olursa birinci ve Ugiincii bentte aa-bb-cc seklinde, ikinci bentte ise ababcded seklinde kafiye diizeni
kullanilmis ve miitefdiliin vezni ile yazilmistir:

Ebedi yigit!

Adi yok sehit!
Kefenin: Vatan...
Tabutun: Cihan...
Diisiiniip oviin,
Yastyor Uiniin.

Damarinda kan
Bir alev midir?
Yasaman: Roman;
Oliimiin: Siir.
Sana yok ne tas,
Ne de bir mezar.
Bu hayat: Savas!
Ebedi uzar.

Esit oldugun

Su giines: Tugun.

Tabutun: Vatan,

Mezarmn: Cihan.

Ad1 yok yigit!

Ebedi sehit!.. (Atsiz, 2015a, s. 36-37)

Ats1z, Orkun dergisinde 1951 yilinda yaymmlanan “Tiirk Destanin1 Nazma Cekme Tegsebbiisii”
adli makalesinde Riza Nur ve Basri Gocul’un tesebbiislerinden bahsetmis ve Riza Nur’un yazdigi
destanda yer yer kiiciik vezin kullanmasini 6vmiistiir: “Destanin i¢inde yer yer kullandig1 daha kiigiik
vezinler ise esere gercekten cesni vermis ve bu kiiclik vezinli yerler daha basarili olmustur” (Atsiz,
1951b, s. 7). Kii¢iik veznin destana kattig1 ¢esniyi begenen Atsiz’in makaleden on ii¢ yil sonra kaleme
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aldig1 siirinde bu metodu denedigi goriilmektedir. Siirin bu béliimiinde vatan i¢in 6lmenin yiiceliginden
bahsedilmistir.

Siirin besinci ve son boliimii tek benttir ve feildtiin feildtiin feilatiin feiliin veznine ve mesnevi
kafiye Orgiisiine donmiistiir:

Onu anmakla goriir Tiirk soyu gokcek Komeni:
Doludizgin yarisan Tanrikut’un dort timeni...

Bin asir gegse de rastlanmaz onun bir esine,
Buyruk aldim diye ok firlatiyor evdesine...

Bidev atlarla kilip her yolu bir giinde yar1
Yildirimlar gibi daglardan asan ordulari...

Saygi olsun bu ¢elik athilarin gok tuguna,
Tugu kaldirmis olan ordularin basbuguna.

O nasul bir yiiriiyiistiir, ne yigitler katar1!
Kun’u, Gok Tiirk’ii, Oguz-Uygur’u, Kirgiz, Tatar’1...

O batirlar ki basip bagra kucaklar 6limii.
Ozgelerden sakinip kendine saklar liimii.

Her zaman 6yle agirdir ki yigitlik kefesi,
Kahramanlar gibi 6lmek o giiniin felsefesi...

Onlarin sanki basak canlari... Durmaz, bigilir...
Topragin ickisidir kanlari, al al igilir.

Tarihin bir olaganiistii ve sahane isi
Kiir Sad’in, Kiil Tegin’in, Cagri Beg’in ok ¢ekisi... (Atsiz, 2015a, s. 37)

Bendin basinda Mete Han’a yapilan gonderme, Atsiz’m “Tiirk Tarihi Uzerine Toplamalar”
kitabinda genisge anlatilmistir:

Atilirken 1slik galan yeni bir ok icat etti. Cok siki ve sert bir disiplinle askerlerini
talim ve terbiyeye basladi. Once, 1slik ¢alan oklar1 kuslara attirarak talim yaptirdi. Mete
nereye ok atarsa askerleri de oraya atmaya mecburdu. Aksi halde 6liimle cezalandiriyordu.
Bir giin Mete 1slik c¢alani kendi atina atti. Bazilar1 buna cesaret edemedi. Mete bunlarn
kafasini kestirdi. Sonra, askerlerinin cesaret ve sadakatinden emin olmak i¢in sevgilisine ok
att1. Askerlerine de karilarina ok atmalarini emretti. Arkadaslarindan bir kismi1 dehset iginde
kalarak oklarin1 atmadilar. Mete bunlari da idam ettirdi (Atsiz, 2015e, s. 56).

Bendin devaminda yer alan “Kun’u, Gok Tiirk’ii, Oguz-Uygur’u, Kirgiz, Tatar’1...” dizesi ise
Atsiz’in Tiirk tarihini siilaleler tarihi olarak gérmemesinin bir sonucudur. Atsiz, hanedan degisse de
caglar boyu tek bir Tiirk devleti oldugunu soylemektedir (Atsiz; 2015e, s. 12). Siirin son kisminda diger
bentlerde oldugu gibi sehitlik oviilmiis ve Kiir Sad, Kiil Tegin ve Cagr1 Bey kronolojik bir sira ile
verilerek caglar boyu Tiirklerin kahramanlar yetistirdigi vurgusu yapilmastir.

Sonug¢

Komen siirinde Atsiz, Tiirkcii estetik anlayigina uygun sekilde yalin bir dil kullanmis ve yabanci
tamlamalara hi¢ yer vermemistir. Atsiz, Tiirk¢e olmayan kelimelerin dilden ¢ikarilmasi hakkinda
fikirlerine ragmen tiim eserlerinde oldugu gibi bu siirde de Tiirkgelesmis kelimeler kullanmaktan geri
durmamuistir. Siirde, Tiirk tarihinin ¢esitli donemlerine kuvvetli atiflar yapmis ve Tirkgiiliigiin temel
ilkelerinden olan Turanciliga sikca gonderme yapmistir. Siirin yazildigr donem i¢in giincel olan bir
olaya da yer verilen siirde daha ¢ok tarihi olay ve kahramanlar kendine yer bulmustur. Siir, Atsiz’in
kendi ifadesi ile bir destan manzumesinin baslangicidir. Atsiz’in; bilinen Tiirk destanlarinin, tek bir Tiirk
destaninin pargalar1 oldugu fikrine uygun olarak ¢esitli Tiirk destanlarma géndermeler barindirmasi,
siirin Tiirk destanini yazma girisimi olarak ortaya ¢iktig1 fikrine gotiirmektedir. Komen siirinin, Atsiz’in
Tiirkeiiliik diistincesine iliskin fikirlerini derleyen bir eser oldugunu sdéylemek miimkiindiir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢calisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine uygun
olarak hazirlandigini beyan ederim. Makale daha dnce herhangi bir yerde yayimlanmamig olup
bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon i¢ermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiriitilmesi, analizi ve makalenin raporlama asamasini tek basina
ylriitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢catismasi bulunmadigini beyan ederim.
Finansal Destek
Bu arastirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmasi siirecinde yapay zeka araglarindan yalnizca dil diizenleme, g¢eviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6lglide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay zeka
araclar1 ¢alismanin bilimsel igeriginin, arastirma tasariminin, analizlerinin veya akademik
sonuglarinin olusturulmasinda kullanilmamistir. Makalenin igerigine iligkin tiim akademik
sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve g¢aligmanin
herhangi bir fikrl miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son halini okudum, onayladim ve yayimlanmasini kabul etti§imi beyan ederim.
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