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Abstract: This paper analyzes Christine Brooke-Rose’s Textermination (1991) through the lens of German
Media Theory, specifically utilizing Friedrich Kittler’s discourse networks and Wolfgang Ernst’s concept of
the cold archive. While traditional criticism frames the novel as a postmodern metafictional game or a
Pirandellian satire, this article conceives the text as a dramatization of a format migration error. Written at the
threshold of the digital age, Textermination documents the trauma of moving literary subjects from the
Romantic regime of hermeneutics into a new discourse of algorithms and databases. This study treats the
novel’s characters as residual data packets rather than psychological entities, interpreting their existential
anxiety as a fear of digital corruption or bit-rot. Consequently, the novel’s central ritual, the Prayer for Being,
functions not as a religious rite but as a cybernetic ping command sent to a ‘Reader-Processor’ to verify
connectivity and prevent deletion. Within this framework, the Annual Convention operates as Wolfgang
Ernst’s cold archive, a non-narrative and mathematical storage space hostile to the linear logic of the novel.
Ultimately, the text serves as a media-archaeological record of the reformatting of the humanist subject into a
database element. The article contributes a reading protocol for a novel that criticism has domesticated, and
relocates the book’s significance to the conditions of its composition rather than to its stated themes. It specifies
what media theory can do with fiction that stages its own obsolescence, which is to describe operations where
thematic reading looks for meanings. It also draws the historical consequence. Textermination now reads as an
early description of corpora processed by machines that count rather than read, where the reader is a scraper
and the character a token whose survival depends on the frequency of its retrieval.

Keywords: Brooke-Rose, media archaeology, German media theory, cold archive, character.

Oz: Bu calisma, Christine Brooke-Rose’un Textermination (1991) adli eserini Alman Medya Teorisi 1s131nda,
ozellikle Friedrich Kittler’in ‘yazim sistemleri’ (discourse networks) ve Wolfgang Ernst’in ‘soguk arsiv’
kavramlarindan yararlanarak analiz etmektedir. Geleneksel elestiri, romani postmodern bir iistkurmaca metni
veya Pirandello tarzi bir hiciv olarak c¢ergevelerken, bu makale metni bir ‘format go¢ii hatasinin’
dramatizasyonu olarak kurgular. Dijital ¢agin esiginde kaleme alinan Textermination, edebi Oznelerin
Romantik yorumbilgisi rejiminden algoritmalar ve veritabanlarindan olusan yeni bir sdylem alanina
taginmasinin yarattigi travmayi belgelemektedir. Bu ¢aligma, romandaki karakterleri psikolojik varliklar olarak
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degil, ‘artik veri paketleri’ olarak ele alir ve onlarin varolussal kaygilarin1 bir dijital bozulma veya ‘bit
clirtimesi’ (bit-rot) korkusu olarak yorumlar. Sonug¢ olarak, romanin merkezindeki ritiiel olan Varolus Duasi
(Prayer for Being), dini bir ayin olarak degil, silinmeyi 6nlemek ve baglantiy1 dogrulamak amaciyla bir ‘Okur-
Islemci’ye gonderilen sibernetik bir ‘ping komutu’ islevi goriir. Bu gercevede, Yillik Kongre, Wolfgang
Ernst’in ‘soguk arsivi’ olarak isler. Burasi, romanin dogrusal mantigina karsit, anlatisal olmayan, matematiksel
bir depolama alanidir. Nihayetinde metin, hiimanist 6znenin bir veritaban1 6gesine donistiiriiliip yeniden
formatlanmasinin medya-arkeolojik bir kaydi niteligindedir.

Bu c¢alisma, elestiri eyleminin normal bir okumanin digina ittigi bu kitap i¢in bir okuma protokolii 6nermekte
ve kitabin 6neminin i¢erigindeki tema ve fikirlerden ¢ok kitabin yazim seklinde olduguna vurgu yapmaktadir.
Anlamsal ve tematik okumalarin baskisi altinda yok olmaya mahkum kurgu tiiriiniin medya teorisi bakis
acisindan barindirdig1 potansiyel analiz edilmektedir. Kitabin ayrica tarihsel 6nemi de vurgulanmaktadir. Bu
okumayla, Textermination’in okunmak yerine verisel anlamda islenmesi gereken erken derlem 6rnegi oldugu;
okurun bir kaziyic1 (scraper), karakterin ise varligini siirdiirebilmek i¢in hafizadan siirekli geri cagrilmasi
gereken Ozneler oldugu belirtilmektedir

Anahtar Kelimeler: Brooke-Rose, medya arkeolojisi, Alman medya teorisi, soguk arsiv, karakter.
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Structured Abstract:

Christine Brooke-Rose’s Textermination (1991) has been read as postmodern satire and as a humanist
allegory about the fictional subject's dependence on human consciousness. This article proposes a different
account. The novel records a crisis of format migration, in which characters manufactured by the print regime
attempt to run inside a system that stores and addresses data without reading it for meaning. The title carries
the argument in miniature, since it joins extermination to the terminal, and the novel’s world is accordingly the
volatile memory of a machine rather than a convention centre in San Francisco. The book appeared months
after the first web server went online, and it takes the measure of what the collapse of print’s monopoly into
the universal machine costs the literary subject. The question the article answers is why the anxiety that
saturates the novel takes the form of erasure, corruption, and non-retrieval rather than mortality.

The novel’s form dictates the method. Its substance consists almost entirely of characters imported
from more than fifty canonical and popular texts, figures who arrive without their narrative contexts, their
psychological interiors, or their authorial voices. Brooke-Rose assembles a catalogue of citations in provisional
human form, and to examine such figures for interiority or narrative arc would be to apply the epistemological
equipment of the discourse network of 1800 to a novel that has already declared that equipment obsolete. The
article therefore proceeds through three concepts. Kittler’s discourse networks supply the history. The phonetic
method taught readers to hear a transcendental voice behind the letter and so produced the hallucination of a
soul, while gramophone, film, and typewriter later separated the acoustic, optical, and symbolic streams and
exposed that voice as physiological noise. Ernst’s opposition between warm History and the cold Archive
supplies the distinction between telling and counting, together with the claim that unread text persists as
intermediate storage awaiting time-critical activation. Parikka's zombie media supplies the account of residual
formats that outlive their obsolescence. Each concept is tested against one structural feature of the novel: its
setting, its cast, its central ritual, and its ending. Passages are read for their operational logic, because the novel
treats their semantic content as arbitrary.

Four findings follow. The San Francisco Hilton works as a cold archive. Registration assigns arrivals
to period-based sectors on the model of a storage grid, and the characters object that sorting by the century of
authors rather than of characters produces a glitch in their minds. Recognition depends on name tags that
function as file headers. Interpreters who do not know a name read the card, and a figure in a toga stays a cipher
until someone identifies him as Broch’s Virgil. The organisers concede that only computers could adjudicate
the canon, and the relocation to Death Valley, which the characters observe is another name for Silicon Valley,
completes the migration into the processor.

The attendees are legacy software. Their misrecognitions behave as retrieval errors. A paper on
Casaubon turns out to concern the wrong Casaubon, and Dorothea reports that her husband simply died. Two
Lottes occupy the same convention, and 007 takes pride in his several incarnations, establishing the character
as a reproducible, version-controlled asset. The assembly of anonymous I-narrators reduces the first person to
a grammatical shifter. The Prayer for Being is a connectivity check. Its liturgy is doctrinally interchangeable,
its ritual oxblood is Coca-Cola, its schedule is drawn by lot, and its addressee is an Implied Reader figured as
an EYE that blinks above the altar. Emma Woodhouse revives when a passage is read aloud and feels wholly
non-existent when wrenched from her decor, while the dead are those stacked unopened in the great libraries
and registered on perforated printout as dumped. The ending is a crash. Television characters introduce a signal
velocity the alphabetic regime cannot carry, and J. R. Ewing observes that a drop in the ratings kills faster than
any book. Tear gas fills the lobby as static, the hotel sways and falls, and the survivors are returned to the
carriages and doorways where their texts begin. The novel closes with a reboot and these entities are retrievable
assets held in a cycle of activation and deletion.

The article contributes a reading protocol for a novel that criticism has domesticated, and relocates
the book’s significance to the conditions of its composition rather than to its stated themes. It specifies what
media theory can do with fiction that stages its own obsolescence, which is to describe operations where
thematic reading looks for meanings. It also draws the historical consequence. Textermination now reads as an
early description of corpora processed by machines that count rather than read, where the reader is a scraper
and the character a token whose survival depends on the frequency of its retrieval.
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Résumé Structuré:

Le roman Textermination (1991) de Christine Brooke-Rose a été interprété comme une satire
postmoderne et comme une allégorie humaniste de la dépendance du sujet fictionnel a I’égard de la conscience
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humaine. Cet article propose une autre lecture. Le roman consigne une crise de migration des formats, dans
laquelle des personnages produits par le régime de I’imprimé tentent de s’exécuter au sein d’un systéme qui
stocke et adresse les données sans les lire pour en dégager le sens. Le titre condense cet argument, puisqu’il
associe I’extermination au terminal informatique ; le monde du roman correspond ainsi a la mémoire volatile
d’une machine plutdt qu’a un centre de congrés de San Francisco. Publié quelques mois apres la mise en ligne
du premier serveur Web, le livre mesure ce que 1’effondrement du monopole de I’imprimé au profit de la
machine universelle cotlite au sujet littéraire. L article cherche a comprendre pourquoi I’angoisse qui imprégne
le roman prend la forme de I’effacement, de la corruption des données et de I’impossibilité de récupération
plutét que celle de la mortalité.

La forme du roman dicte la méthode. Sa matiére se compose presque exclusivement de personnages
importés de plus de cinquante textes canoniques et populaires, qui arrivent privés de leurs contextes narratifs,
de leur intériorité psychologique et des voix de leurs auteurs. Brooke-Rose constitue un catalogue de citations
revétant provisoirement une forme humaine ; rechercher chez ces figures une intériorité ou un arc narratif
reviendrait a appliquer 1’appareil épistémologique du réseau discursif de 1800 a un roman qui en a déja déclaré
I’obsolescence. L’article s’appuie donc sur trois concepts. Les réseaux discursifs de Kittler fournissent le cadre
historique. La méthode phonétique a appris aux lecteurs a entendre une voix transcendantale derricre la lettre,
produisant ainsi I’hallucination d’une ame, tandis que le gramophone, le cinéma et la machine a écrire ont
ultérieurement dissocié les flux acoustiques, optiques et symboliques, révélant cette voix comme un bruit
physiologique. L’opposition établie par Ernst entre I’Histoire chaude et I’ Archive froide fournit la distinction
entre raconter et compter, ainsi que la proposition selon laquelle le texte non lu subsiste sous forme de stockage
intermédiaire, dans 1’attente d’une activation soumise a des contraintes temporelles critiques. Le concept de
médias zombies de Parikka permet de rendre compte des formats résiduels qui survivent a leur propre
obsolescence. Chaque concept est mis a 1I’épreuve d’une caractéristique structurelle du roman : son cadre, ses
personnages, son rituel central et son dénouement. Les passages sont examinés sous I’angle de leur logique
opératoire, puisque le roman traite leur contenu sémantique comme arbitraire.

Quatre résultats se dégagent. Le Hilton de San Francisco fonctionne comme une archive froide.
L’enregistrement affecte les nouveaux arrivants a des secteurs organisés par périodes, selon le modele d’une
grille de stockage, et les personnages objectent qu’un classement fondé sur le si¢cle de leurs auteurs plutot que
sur le leur provoque un dysfonctionnement dans leur esprit. Leur reconnaissance dépend de badges nominatifs
qui fonctionnent comme des en-tétes de fichiers. Les interprétes qui ne connaissent pas un nom lisent le badge,
et une figure vétue d’une toge demeure une énigme jusqu’a ce que quelqu’un I’identifie comme le Virgile de
Broch. Les organisateurs reconnaissent que seuls les ordinateurs pourraient statuer sur le canon, et le transfert
vers la vallée de la Mort, dont les personnages remarquent qu’elle constitue une autre appellation de la Silicon
Valley, achéve la migration vers le processeur.

Les participants sont des logiciels hérités. Leurs méprises fonctionnent comme des erreurs de
récupération. Une communication sur Casaubon se révele porter sur le mauvais Casaubon, et Dorothea rapporte
que son mari est tout simplement mort. Deux Lotte se retrouvent au méme congres, tandis que 007
s’enorgueillit de ses multiples incarnations, établissant ainsi le personnage comme un actif reproductible
soumis a un contrdle de versions. L’assemblée de narrateurs anonymes s’exprimant a la premicre personne
réduit le « je » 2 un embrayeur grammatical. La « Priére pour I’existence » constitue un test de connectivité.
Sa liturgie est interchangeable sur le plan doctrinal, son sang de beeuf rituel est du Coca-Cola, son programme
est fixé par tirage au sort et son destinataire est un Lecteur implicite figuré par un EIL (« EYE ») qui cligne
au-dessus de I’autel. Emma Woodhouse reprend vie lorsqu’un passage est lu a voix haute et éprouve un
sentiment de compléte inexistence lorsqu’elle est arrachée a son décor, tandis que les morts sont ceux qui
s’entassent, sans que leurs livres soient ouverts, dans les grandes bibliothéques et qui sont répertoriés sur des
sorties imprimées sur papier perforé comme ayant été mis au rebut. Le dénouement est un plantage
informatique. Les personnages de télévision introduisent une vitesse de signal que le régime alphabétique ne
peut prendre en charge, et J. R. Ewing observe qu’une baisse de 1’audience tue plus vite que n’importe quel
livre. Le gaz lacrymogene envahit le hall a la maniére de parasites, 1’hotel oscille puis s’effondre, et les
survivants sont renvoyés aux voitures et aux seuils ou commencent leurs textes. Le roman se clot sur un
redémarrage, et ces entités sont des actifs récupérables maintenus dans un cycle d’activation et de suppression.
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L’article propose un protocole de lecture pour un roman que la critique a domestiqué et resitue la
portée du livre dans les conditions de sa composition plutot que dans ses themes déclarés. Il précise ce que la
théorie des médias peut apporter a une fiction qui met en scéne sa propre obsolescence : décrire des opérations
la ou la lecture thématique recherche des significations. Il en tire également la conséquence historique.
Textermination se lit désormais comme une description précoce de corpus traités par des machines qui
comptent plutdt qu’elles ne lisent, ou le lecteur est un extracteur automatisé de données et le personnage un
jeton (token) dont la survie dépend de la fréquence de sa récupération.

Mots-clés : Brooke-Rose, archéologie des médias, théorie allemande des médias, archive froide,
personnage.

Resumen Estructurado:

Textermination (1991), de Christine Brooke-Rose, se ha interpretado como una satira posmoderna y
como una alegoria humanista sobre la dependencia del sujeto ficcional respecto de la conciencia humana. Este
articulo propone una interpretacion diferente. La novela registra una crisis de migracion de formatos, en la que
personajes producidos por el régimen de la imprenta intentan ejecutarse dentro de un sistema que almacena y
direcciona datos sin leerlos para extraer su significado. El titulo condensa el argumento, pues vincula el
exterminio con el terminal informatico; en consecuencia, el mundo de la novela es la memoria volatil de una
maquina, en lugar de un centro de convenciones de San Francisco. Publicada pocos meses después de que
entrara en funcionamiento el primer servidor web, la obra calibra el coste que supone para el sujeto literario el
desmoronamiento del monopolio de la imprenta ante la maquina universal. La pregunta que responde el articulo
es por qué la ansiedad que impregna la novela adopta la forma de borrado, corrupcion de datos e imposibilidad
de recuperacion, en lugar de la mortalidad.

La forma de la novela determina el método. Su materia estd constituida casi integramente por
personajes importados de mas de cincuenta textos canonicos y populares, figuras que llegan desprovistas de
sus contextos narrativos, su interioridad psicologica y sus voces autoriales. Brooke-Rose retine un catalogo de
citas que adoptan provisionalmente una forma humana; examinar estas figuras en busca de interioridad o de
un arco narrativo equivaldria a aplicar el instrumental epistemologico de la red discursiva de 1800 a una novela
que ya lo ha declarado obsoleto. Por ello, el articulo se articula en torno a tres conceptos. Las redes discursivas
de Kittler proporcionan el marco historico. El método fonético ensefid a los lectores a escuchar una voz
trascendental detras de la letra y produjo asi la alucinacion de un alma, mientras que el gramofono, el cine y la
maquina de escribir separaron posteriormente los flujos acusticos, dpticos y simbdlicos, y revelaron aquella
voz como ruido fisioldgico. La oposicion de Ernst entre la Historia céalida y el Archivo frio proporciona la
distincion entre narrar y contabilizar, junto con la tesis de que el texto no leido persiste en un estado de
almacenamiento intermedio a la espera de una activacion sujeta a restricciones temporales criticas. El concepto
de medios zombis de Parikka permite explicar los formatos residuales que sobreviven a su propia
obsolescencia. Cada concepto se contrasta con un rasgo estructural de la novela: su escenario, su elenco de
personajes, su ritual central y su desenlace. Los pasajes se examinan atendiendo a su loégica operativa, porque
la novela trata su contenido semantico como arbitrario.

De este analisis se desprenden cuatro hallazgos. El Hilton de San Francisco funciona como un archivo
frio. El registro asigna a quienes llegan a sectores organizados por periodos, siguiendo el modelo de una
cuadricula de almacenamiento, y los personajes objetan que clasificarlos segun el siglo de sus autores, en vez
del de los propios personajes, provoca un fallo en sus mentes. El reconocimiento depende de credenciales
identificativas que funcionan como cabeceras de archivo. Los intérpretes que desconocen un nombre leen la
tarjeta, y una figura vestida con una toga permanece como una incognita hasta que alguien la identifica como
el Virgilio de Broch. Los organizadores admiten que solo los ordenadores podrian dirimir la composicion del
canon, y el traslado al Valle de la Muerte, que los personajes sefialan como otro nombre de Silicon Valley,
completa la migracion al procesador.

Los asistentes son software heredado. Sus identificaciones equivocadas funcionan como errores de
recuperacion. Una ponencia sobre Casaubon resulta referirse al Casaubon equivocado, y Dorothea informa de
que su marido simplemente muri6. Dos Lottes coinciden en la misma convencion, y 007 se enorgullece de sus
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multiples encarnaciones, lo que establece al personaje como un activo reproducible sujeto a control de
versiones. La asamblea de narradores andnimos en primera persona reduce el «yo» a un deictico gramatical.
La «Oraciéon por la existencia» es una comprobacion de conectividad. Su liturgia es doctrinalmente
intercambiable, la sangre de buey de su ritual es Coca-Cola, su horario se determina por sorteo y su destinatario
es un Lector Implicito representado como un OJO («EYE») que parpadea sobre el altar. Emma Woodhouse
revive cuando se lee un pasaje en voz alta y se siente completamente inexistente cuando se la arranca de su
decorado, mientras que los muertos son aquellos que permanecen apilados, sin que sus libros se abran, en las
grandes bibliotecas y figuran como descartados en listados impresos sobre papel perforado. El desenlace es un
colapso del sistema. Los personajes televisivos introducen una velocidad de sefial que el régimen alfabético no
puede soportar, y J. R. Ewing observa que una caida de los indices de audiencia mata mas rapido que cualquier
libro. El gas lacrimogeno llena el vestibulo a modo de interferencia estatica, el hotel oscila y se derrumba, y
los supervivientes son devueltos a los carruajes y los umbrales donde comienzan sus textos. La novela concluye
con un reinicio, y estas entidades son activos recuperables sujetos a un ciclo de activacion y eliminacion.

El articulo aporta un protocolo de lectura para una novela que la critica ha domesticado y sitia la
relevancia de la obra en las condiciones de su composicion, en lugar de en sus temas declarados. Precisa qué
puede hacer la teoria de los medios con una ficcidon que escenifica su propia obsolescencia: describir
operaciones alli donde la lectura tematica busca significados. Asimismo, extrae la consecuencia historica.
Textermination se lee hoy como una descripcion temprana de corpus procesados por maquinas que contabilizan
en lugar de leer, donde el lector es un extractor automatizado de datos y el personaje, un token cuya
supervivencia depende de la frecuencia con que se recupera.

Palabras clave: Brooke-Rose, arqueologia de los medios, teoria alemana de los medios, archivo frio,
personaje.
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o B A B 5 - B Y ( Textermination)  (1991) 7w jG BRACINFIE S - 5653
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NIANHEARSBIE TRV R - HEEERIL > AR BESE L & © MfEEEnCany
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R AT BEE Y EEEENG SR AP,

CTpyKTypHpOBaHHAasi AHHOTALUSA:

Poman Kpuctun Bpyk-Poys Textermination (1991) untepnpeTrupoBaics Kak MOCTMOJEPHUCTCKas
caTMpa M KaKk TYMaHHCTHYECKas aJUIeropusi 3aBUCHMOCTH BBIMBIIUIEHHOTO CYOBEKTa OT YEJIOBEYECKOIO
co3HaHUS. B HacTosimeidt cTaTtbe IpeularaeTcsi MHas TpakToBKa. PomaH (uKcHpyeT KpH3HC MUTpaluu
(¢opmaroB, Ipu KOTOPOM IIEPCOHAXKH, MPOHM3BEAEHHBIE PEKUMOM I€YaTH, MBITAIOTCS (DYHKIMOHHPOBATH
BHYTPH CUCTEMBI, XpaHsAIIeH 1 aipecylomieil faHHbIe 0e3 UX MPOYTEeHHUs paau U3BJIeUeHUs cMbicia. Ha3zBanue
B CKaroOM BHJE BBIPAKACT ITOT TE3HC, COCIUHSAS HMCTPEOJICHHE C KOMIBIOTEPHBIM TEPMHHAIOM;
COOTBETCTBEHHO, MHpP POMaHa IpeCTaBiseT COO0H YHEPro3aBUCHMYIO IaMsITh MAIlMHBL, a HE KOH(EepeHII-
neHTp B Can-®pannucko. Kaura BeIa cIrycTst HECKOJIBKO MECSIIEB MOCIIE 3aIyCcKa IepBOro Bed-cepBepa u
MIO3BOJISIET OLEHUTH, KaKylo IIEHY IUIATUT JINTEPAaTypHbIH CYOBEKT 3a KpyLIEHHE MOHOIOJWH IeYaTH TpH
nepexojie K yHuBepcanbHOU MammHe. CTaThsl OTBEYAET Ha BOIPOC, MOYEMY ITPOHM3BIBAIOIIAS POMaH TPEBOTa
NpUHAMAaeET GpopMy CTUPAHHMS, TOBPEKACHHS JaHHBIX 1 HEBO3MOXKHOCTH MX M3BJICUCHHUS, & HE CMEPTHOCTH.

@opma pomaHa OIpeJeseT METOA HcciefoBaHus. Ero marepuana MOYTH LEJIUKOM COCTOMUT U3
NepcoHaxKel, UMIIOPTUPOBAHHBIX M3 OOJiee YeM ISITUAECSITH KaHOHMYECKUX M IOMYJISIPHBIX TEKCTOB, —
(uryp, MOSIBISAIOMINXCS BHE CBOUX MTOBECTBOBATENIBHBIX KOHTEKCTOB, 0€3 MCUXOJOTHYECKOW HHTEP HOPHOCTH
U aBTOPCKUX ToJocoB. Bpyk-Poy3 cocTaBifer kaTamor IUMTAaT, BPEMEHHO OOJICUEHHBIX B YEIOBEUECKYIO
(hopMy; UCKaTh B ITHX (PUTYypax BHYTPEHHHH MHpP HIIH [TOBECTBOBATEIBHYIO apKy O3HAYaJI0 OBl IPUMEHATH
SMHUCTEMOJIOTMYECKUI MHCTPYMEHTapHii 1uckypcuBHoi cetn 1800 roxa k pomaHy, yke 0OBSBUBILEMY 3TOT
UHCTpYMEHTapuil ycTapeBmuM. [1o3ToMy HcclienoBaHNe ONMUPAETCsl HAa TPU KOHLENTa. JJUCKYpCUBHBIE CETU
Kurrnepa 3agaror ucropudeckyro mnepcrekTuBy. (DoHeTHYecKHil MeTox OOYy4eHHsS YTEHHIO HpUydal
yuTaTesei ciblmarh 3a OyKBOW TPaHCIEHACHTAIBHBIN r0JI0C U TEM CaMbIM MOPOXKAAJ TAJUTIONWHALUIO TYIIIH,
TOr/1a KaK rpaMMo(OH, KHHO U MHUIIYIIas MalliHKa BIOCIEJACTBUN PA3AEINiIN aKyCTHIECKNH, ONTHYECKUI U
CHMBOJIMYECKHH ITOTOKH, pa300JIaurB 3TOT TOJIOC KaK (pU3HosIorndeckuii mym. IIporuBoniocraBneHue Té€mion
Hcrtopun m xomogHoro ApxuBa y DpHCTa MO3BOJISIET PasrpaHUYUTh ITOBECTBOBAHME M TOACYET, a TaKXKe
000CHOBATH MOJIOKEHHWE O TOM, YTO HEMPOYHUTAHHBIH TEKCT COXPAHAETCS B COCTOSHHH IIPOMEXYTOYHOTO
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XpaHEHH, OXKHUJasi aKTUBALUK, KPUTHUECKH 3aBUCSIICH OT BPEMEHHBIX napamerpoB. KoHuent 3oM0n-mMeana
[Tapukky OOBACHSET CYIIECTBOBAHUE OCTATOYHBIX (POPMATOB, MEPEKMBAIOIINX COOCTBEHHOE YyCTapeBaHHME.
Kaxplii KOHIIENT IPOBEPsIETCS HAa CTPYKTYPHBIX OCOOCHHOCTSIX POMaHa: €ro NMpOCTPaHCTBE IEHCTBHS,
COCTaBE INEPCOHAXKEH, LIEHTPAIbHOM puTyane u (uHane. OparMeHTsl aHANMU3UPYIOTCS C TOYKH 3PEHHS HX
OTIEPAIIMOHHON JIOTHKH, TOCKOJIBKY POMaH TPAaKTYEeT UX CEMaHTHUECKOE COJEPKaHNE KaK IPOU3BOJILHOE.

HccnenoBanne mo3BosseT chopMynIupoBaTh 4eTsipe BeiBoga. Otens «Xunron» B Can-PpaHnucko
(YHKIMOHMpYET KakK XOJOAHBIM apxuB. Perucrpanus pacnpenenser NPHOBIBAIOIIMX 110 CEKTOpaMm,
OpPTraHU30BAHHBIM 110 UCTOPUYECKHUM IEPUOJaM, B COOTBETCTBHM C MOJEIBIO CETKH XPAHEHUs; NePCOHAXKHU
BO3PaXaroT, YTO COPTHPOBKA MO CTOJETHIO, K KOTOPOMY INPHHAJUIEKAT aBTOPBI, & HE CaMM INEPCOHAXKH,
BBI3BIBACT COOM B MX CO3HAHMH. Pacro3HaBaHWE 3aBUCHT OT MMEHHBIX OCHIKeH, BHITOIHSAIOMNX (QYHKIHIO
3aroyioBkoB (aitnoB. VHTeprperaropsl, KOTOPHIM HE3HAKOMO HMMs, YHTAIOT KapTOuKy, a ¢urypa B Tore
ocraércsl 3araJkoi, Moka KTOo-IM00 He Oono3HaeT B Heil Beprunus u3 npoussenenus: bpoxa. OpranuzaTopsl
MPU3HAIOT, YTO TOJHKO KOMIBIOTEPHl MOTJIM OBl BBIHECTH PELICHHE O COCTaBE KAHOHA, a MEPEMEICHUE B
Jomuay CmepTH, KOTOPYIO IIEPCOHaKM HAa3bIBAIOT JPYyTrMM HMeHeM KpeMHHeBOH [OJMHBI, 3aBepIllacT
MHTPAIHIO BHYTPh IIPOIIECCcopa.

VYdacTHUKE CcOOpaHUsI TPEICTaBIAIOT cO00H yHacieqoBaHHOE IporpaMMHoe oOecrieueHme. Mx
omnOoYHbIe HACHTH(HUKAMN (YHKIMOHUPYIOT KaK OMIMOKM M3BinedeHus maHHbIX. [lokman o Kelicobone
OKa3bIBaeTcs MocBAmEH He ToMy KeiicoOony, a [loporest coobmaet, uro e€ My npocto ymep. Ha ogHoM 1
TOM K€ Che3/ie IPUCYTCTBYIOT JBe JIOTTH, a areHT 007 ropaAuTcs CBOMMU MHOTOYHCIICHHBIMU BOILUIONCHUSMU,
3aKpeIuIsAs TEM CaMbIM CTaTyC MEPCOHa)ka KaK BOCIPOU3BOJMMOTO aKTHBA, MOJICKAIIET0 KOHTPOIIIO BEPCHUIL.
CoOpaHue aHOHMMHBIX IIOBECTBOBATeJed OT MEPBOrO JIMIA CBOJUT MNEPBOE JIUIO K IPaMMaTH4YECKOMY
mmdTepy. «MonutBa o OBITHM» IPEACTAaBISET COOOHM NpOBEpKy coenuHeHus. EE€ muryprust nomyckaer
JIOKTPHHAIBHYIO B3aMMO3aMEHAEMOCTh, PUTyaJlbHas ObIUbsS KPOBb OKAa3bIBAe€TCS KOKa-KOJIOHW, pacHucaHue
ompezensercs xpebuem, a agpecaroM BblcTymaeT MMmmmmutHb UutaTens, NMpeicTaBICHHBIH B oOpase
muratormero Han antapém [JIA3A («EYE»). Omma Bynxayc oxuBaer, KOTAa OTPHIBOK UHTAIOT BCIYX, U
OIIyIIAeT ceOsl COBEPIICHHO HECYIIECTBYIONIECH, KOTia €€ BRIPHIBAIOT M3 MPHUBBIYHBIX AEKOpaNnuil; MEPTBHIMU
K€ OKa3bIBAIOTCS T€, KTO XPAHUTCS B OOJIBIINX OMOIMOTEKAaX B CTONKAX HEPACKPBITBHIX KHUT U 0003HAYaeTCst
Ha Iep(OprpOBaHHBIX pacneyaTkax Kak COpoImeHHbIH MaTepran. OuHaI MpeacTaBisieT co00H Kpax CHCTEMBI.
TeneBn3noHHbBIE IEPCOHAXXH BBOST CKOPOCTD MEPEAAUH CUTHAJIA, KOTOPYIO aI(aBUTHBINA PEXHUM He CTIocOOeH
nojnepxxuBaTh, a JDxeit Ap IOuHr 3amedaer, 4yTo mazeHHe PEUTHHIOB yOHMBaeT ObIcTpee JIFOOOI KHHTH.
CJ1e30TOUMBBIIT Ta3 3aMOJIHAET BECTHOIOJIb HOAOOHO CTATUYECKHM [TIOMEXaM, OTEJIb PACKaYUBAETCs U PYLIHUTCS,
a BBDKHUBIIKE BO3BPAILIAIOTCA B AKHUIAXH M JABEPHbIC MPOEMBI, C KOTOPBIX HAYMHAIOTCS MX TEKCTH. Poman
3aBepIuaeTcs IMepe3arpy3koil, a 3TH CYIIHOCTH OKAa3bIBAIOTCS IOCTYIHBIMM JUIS W3BJICUEHHUS aKTHBaMHU,
YAEP>KUBAEMBIMH B ITUKJIC aKTUBAIMU U yIaTCHUS.

Cratbs npeajara€t NpoTOKOJ YTCHUA poOMaHa, KOTOprf/'I KpUTHKa NOABEpTIa AOMECTUKAUUU, U
NEPEHOCUT AKLCHT B OHPCACICHHUU €ro 3HAYMMOCTHU C 3asBJICHHBIX TEM Ha YCJIOBUA €TI0 CO3HdaHUA. Ona
YTOUHACT BO3MOXHOCTH TEOpUHM MCAHWAa HNPUMCHUTCIBHO K XYJOXKXCCTBCHHOMY IIPOU3BCACHUIO,
HMHCIHCHUPYIOLICMY CcOOCTBEHHOE yCTapeBaHUC: OMMCBLIBATL ONCpalMM TaM, I'IE TEMATUYCCKOC HPOYTCHHUC
HUIICT CMBICJIBI. KpOMe TOT'0, CTATbA BBIABIACT UCTOPHUYCCKOC CJICIACTBUC HpeZ[J'IO)KeHHOfI HUHTCpIpETALlUU.
CGFO,I[HH Textermination MPOYUTHIBACTCA KaK paHHEC OINMMCAaHUEC TCKCTOBBIX KOPITYCOB, O6pa6aTbIBa€MLIX
MalvuHaM#, KOTOPBIC CUUTAIOT, @ HE YUTAIOT, — CUTYyaAllUu, B KOTOpOﬁ YUTATCIIb CTAHOBUTCA CerﬁHepOM, a
TMEPCOHAK — TOKCHOM, Yb¢ BRKMBAHUE 3aBUCHUT OT YaCTOTHI €0 U3BJICUCHHS.

Kuarwuesbie cioBa: bpyk-Poys, apxeosnorusi Mmeaua, Hemelkas TEOpUs MeIHa, XOJIOAHBIM apXuB,
MEPCOHAX.

TfUd 9R:
fed= W-a\_ﬂ & QU Textermination (1991) Cal WC’:{TW R JUT AFA AT R

HTUD 3 B Rl & AFadard) ®ue & U 3 Ugl 741§ | I8 kd U {33l SR Ud Rl g |
JUIT URUT & AZURA & U Hhe PI gol Hrdl o, Forad Gaul-aw] gRT fAfHd U te U=t gorat
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¥ R Furfed 89 &1 Uarg &= §, Sl Se1 & 39 o & fore ue fomm Tuela vt 8 3iR I9ahr
TSR At B 1 X 59 b &Y Wau H TAIRd B 3, Fifh 98 WeR Bl HHeR <fifd ¥ Siedr §;
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3 UGN DI U5l g fvraferd Dfd FHR gapT o | 3TfeTT o i SrayRumaft & Areqy ¥ 31 ggdl 8|
fFeeR & fausl.Aead UATRIF YR UeH TR &GS UG 3 UeH! &I 3R & TS Th
SFHATTT TR AT AT SR 3 YHR AT 1 IUTRUTA BT Iu1-4ifey Sd &Y a1 § A =, foven
3R TFWRIZER A G, YHIRIB TUT UibId YdTe! b el IR 3T 3R 3T TR &I IRRIpareds
IR & ¥Y H IAMR 511 3 gRT ufquried S gfagm 3R 2fa SfRRITTR &1 fajiy omear iR
U & o SR TF Hdl 8 | ST 1Y I8 Ufaure Hi 91 8 fos srufda ure aegadf yeRu &t s
H 991 T8 § iR UY Afehaur &t Udien xal &, fored Iua-FuRor fuifass giar g1 uikadst 3t st
e o} SauUrRuT I afRY URSUT &1 RS el &, Sl HTAfId 8 S & a1 ) 99 6d &1 Tl
AYRUT b1 IUTY 1 Sl GraTeHeD [T ) HEIE TR IR SI1dT 8; 370 STHT URA, -G,
e 3N SR i T & | UTSTRI &1 [IRaw0T 3% Wftharerds dds o YR TR s oI 8, it
U 31 3T Sicfaeq Bl Arefasds AT g

39 faxawor § IR e T 81 § | 91 BiRkRa! &1 fgee glcd Ud 2ia SR & ®u i
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3fTdfed et § | U SMTURI B & fob S 3T Pl &b Foid 39 AWh| Bl Udlec! & YR WR fhar
T BN I ARTSH B dh-1ah] TSaa! 30T Bl & | UgaH I AH-ufewrefl R R w8, st
WISA B B a8 HIH B! & | fodft 910 § SruRfig TReAHR H1S Ugd §, 3R SN UgA T i
9 TP 3G T Igat ©, T I Plg 34 1 P aford & &0 H UgaH g AT | HTAeid WIHR HRd
& [ Faa ugeR g itfAs UrHe-Turg &1 RuRor Hr g d § 1 39 3ot § RiFiaRor— 5 u Riferei=
et BT 8 GIRT A FdTd & TRIRR & HidR ATgARE &) R HR a1 g

T H IUfRd Ur faRIaTd AitedeR § | uga Jaiddt 3! oo gvifey-3fedt ot avg wrf
BT & | PrATE IR YR QN0 3faid: fobaft 3rg sraisi= § Fafdid fAeberar 8, 3R SRIfyaT st 8 fb
I Ufd B 99 GG 81 T3 1 T gt T | &) e IufRd §, STafd 007 30 3% Rl R T
BT 3; T U Teb JAoTeT 3R Sl i uRufy & wu & wiftd giar 81 3 <& -areieb
FHYHRI HT THGST IAH JIY B U BRI T H-uRad! Ydbde de Td o= a1 g1 «3if&ia @1
AT TP FHfdefadt udlerr 31 Iq@! IurFL-fafy enfifes Rigia ot =P § wReR ufawioia 8, s
H P oIt I I PIbI-PIel &, ITb! FHI-ARU Al gRT My St &, 3R Iu®1 Jad T
fAfed ure® 7, 1 36} & FWR FuSdl 83 3119 (‘EYE’) & =U # fafd forar mar g1 fo<ft ursier & geer
I ¥ THT IS8T3Y YAuiad 8 3ol &, SIafdh 30 TRI-UNRART I 3fehT fhT 91 R 98 W4 ! gufa:
TS 3gHd B &1 T A 8, St Fasimer Qaeprerat & faer Qe 7S YRaeh! & 0§ eI H U8 & 3R
fafad ficamse W uitaad & U gl § | IU=IY &1 3id T Riked 21 g1 Tehfasi & ur Uit Tabd-
T AR 3Td g, o aufATarers gt g T8t &R Tabal, 3R . 3R, gg fewuft o § fh gxfe-
e # fRrae fedt ol gedes &1 sftarm 3ifie el § AR 81 ST Wl IR P a8 F¥-He § W
St §, Bl STHTR &8 oiidl &, R 59 U U &I 31 GISTSal ol gRI UR aiel faaT ST §, STgt
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I UTS IRH BId & | ST Th e P 1 AW il @, 3R A ST ihaur 9uT faau= & = o
1 X aTel! gATTering gREuf |

I8 7 T IUUN & foU Ue UsH-Ueidid UKd @Rl §, o Sreedr 3 e uRfad
HRATAS aial H SHHAd B o g1 I8 Hid & T B IS Ud AWl & oI 3! I1 B
gRfRufaal o TR RaT g1 ORd TP &Rl ¢ o 39 &) vaa & Hiyd HA ard HU-uIfed &
e o tifgar Rigid o1 R Tl 8: STeT fawanTd ua+ orif &t | FHRa &, a8l g Afsharsit &1 qufq
PR el &1 4 g VTR FAfRare ot FreA @Idr 1 3T Textermination T UI6-HIGT & GRftes
JuH & T T U1 o Tobdl 5, T8 T 7= Tferd et § S UgH o S 0T HRcll 6; T8 UIedh
ww;%aéawmm%aﬁ?uﬁwaw fOrIT S ITD!T LA BT Mgy R F1R
FRATI

RS o5 Fh -3, HifSa1 Riawa, S Hifsar Rigia, id ferR, o=l

Yapilandirilmis Ozet:

Christine Brooke-Rose un Textermination adli romani (1991) bugiine dek postmodern bir hiciv olarak
ve kurmaca 6znenin insan bilincine bagimliligini konu alan hiimanist bir alegori olarak okunmustur. Bu
makalede ise farkli bir okuma gergeklestirilmektedir. Roman, matbaa rejiminin drettigi karakterlerin, veriyi
anlam ugruna okumaksizin depolayan ve adresleyen bir sistemin iginde ¢aligmay1 denedikleri bir format gocii
krizini kayda gegirmektedir. Makalenin baslig1 argiimani vermekte yetersizdir. Oyle ki, imha (extermination)
eylemi bir bilgisayar terminali ile iligkilendirilmekte oldugundan romanin kurgu evreni de buna uygun olarak
San Francisco’daki bir kongre merkezi degil, bir makinenin ugucu bellegidir. Kitabin, ilk web sunucusunun
cevrimi¢i olmasindan birkag ay sonra yayimlanmasini dikkate aldigimizda matbaanmn olusturdugu
tekellesmesinin yavasca evrensel olarak makinelesmesinin edebi 6zneye neye mal oldugunu dlgebilmekteyiz.
Makalenin yanitlamaya ¢alistig1 soru, romani kaplayan kayginin ne sekilde fanilik bigimine degil de silinme,
bozulma ve geri ¢agrilamama bigimine biiriindiigiidiir.

Romanin bi¢imi okuma yoOntemimizi gelistirmemize 6n ayak olmaktadir. Roman; neredeyse
biitiiniiyle, ellinin tizerinde kanonik ve popiiler metinden ithal edilmis karakterlerden olusmakta ve ayrica, bu
karakterler anlatisal baglamlarindan, ruhsal derinliklerinden ve yazar sesinden yoksun olarak resmedilmistirler.
Brooke-Rose’un eseri bir nevi gegici olarak insan formu giydirilmis bir alintilar katalogu olarak islev goriir.
Bu tiir nitelikteki karakterleri bulunan bir eseri igsellik ya da anlati kurgusu bakiminda incelemek yalnizca
1800 sdylem ag1 kavraminin yontem olarak kullanilmasi ile miimkiin olabilir. Makale {i¢ kavram {izerinden
ilerlemektedir. Kittler’in sylem aglari tarihsel gerceveyi saglar. Fonetik egitim yontemi okurlara kitabi harfin
ardinda gizli bir sesin var oldugunu gostermis ve ruhsal bir askinligin varligina isaret etmistir. Sese aracilik
eden gramofon, film ve daktilo ise sonradan akustik, optik ve simgesel akiglar1 birbirinden ayirarak sesi
fizyolojik bir giiriiltii seviyesine indirgemistir. Ernst ise anlatim ile sayim arasindaki farka dikkat gekerek
Tarih’i sicak, Arsiv’i ise soguk sifatlari ile nitelemis okunmamis metinlerin arsivde zamani geldiginde etkin
hale gelmeye calisan zamansal dgeler oldugunu iddia eder. Obiir yandan Parikka, yok olduktan sonra bile
varliklarin1 format kalintilar1 olarak siirdiiren zombi medya Ogelerinin varligina isaret eder. Her kavram
romanin mekan, kisi kadrosu, ana ritiiel sahnesi ve kitabin bitis sahnesine odaklanmistir. Romanin anlamsal
evrenine katki yapmadiklari i¢in alintilanan pasajlar gorevleri ve isleyisleri bakimindan analiz edilmektedir.

Okuma sonucunda dort bulgu ortaya ¢ikmaktadir. San Francisco Hilton oteli soguk arsiv goérevi
gormektedir. Otele giris esnasindaki kayit islemi, katilimecilar1 donemsel olarak bilgisayar hafizasina
kaydetmekte iken karakterler; kendi bulunduklar1 doneme gore degil de yazarlarinin yasadiklari yiizyillara gore
ayrilmaya karst g¢ikarken bu durum karakterlerin zihinlerinde bir aksakliga (glitch) yol agmaktadir.
Karakterlerin taninmasi boyunlarma astiklar1 isimlikler vasitasiyla bir nevi dosya sirtlarma yazilan basliklar
vasitasiyla gerceklesir. Ornegin bir karakterin kim oldugunu taniyamayan cevirmenler isimlikleri okuyup
dgrenirler. Oyle ki, toga elbisesi giymis bir karakter, biri onun Broch’un eserindeki Virgil oldugunu fark edene
kadar gizemli bir kisi olarak varligini siirdiirtir. Kongre diizenleyicileri edebi kanona hangi karakterlerin dahil
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edilecegine yalnizca bilgisayarlarin karar verebilecegini kabul ederken, Silikon Vadisi’nin aslinda bir Oliim
Vadisi oldugunu goren karakterlerin bilgisayar islemcisine aktarilmasi boylelikle tamamlanir.

Kongrenin katilimci karakterleri aslinda ilk versiyon yazilimlar olarak islev gérmektedir. Kongre
esnasinda taninmamalari islemciden elde edilemeyen okuma hatasi sonucudur. Ornegin, Casaubon karakteri
iizerine sunulan bir bildirinin baska, yanlis bir Casaubon’u ele aldig1 ortaya ¢ikmis ve Dorothea ise kocasinin
Oylece 6ldigiinii bildirmistir. Ayn1 kongrede iki Lotte bulunmakta ve 007 karakteri, kendisinin birkag farkli
oyuncu tarafindan canlandirilmis olmasiyla dviinmektedir. Bu durum, karakter olgusunun da yeniden
iiretilebilen farkli versiyonlara sahip birer yazilim oldugunu gosterir. Anonim ben-anlaticili karakterlerin
toplantisi; birinci tekil sahist yalmizca dilbilgisel bir kaydiriciya indirger. Varlik Dua’si ritiieli bir baglanti
denetimi olarak islev goriir. Ayinde kullanilan dualar farkli ve degistirilebilen sekildedir. Ritiieldeki 6kiiz kant
Coca-Cola, ritiiel vakti kurayla belirlenmekte ve muhatab ise sunagin iistiinde bulunan dev bir GOZ olarak
resmedilen Ortiik Okur’dur. Emma Woodhouse, kitap sesli okundugunda canlanir; mekanindan koparildiginda
kendini biitiiniiyle yok olmus hisseder. Olii karakterler ise biiyiik kiitiiphanelerde acilmadan istiflenmis
bekleyen karakterlerdir ve dosyalar atil olarak kaydedilmektedirler. Kitabin sonu ise sistemin ¢okiisiinii temsil
eder. Televizyon karakterleri alfabetik diizlemde temsil edilemeyecek sekilde hizli bilgisayar temelli sinyal
hizinda islenmektedir. Sonda, lobiye biber gazi atildiginda otel catirdayarak yikilir ve hayatta kalanlar,
kendilerini hikayelerinin basladig1 at arabalarinda ve kapi esiklerinde bularak basa donerler. Romanin sonu bir
nevi bir yeniden baglatmayla (reboot) kapanir. Karakterler sonsuz bir etkinlestirme-silinme dongiisiinde tutulan
geri ¢agrilabilir bilgisayar kodlar1 olarak sonsuza kadar islem goriirler.

Bu ¢aligma, elestiri eyleminin normal bir okumanin digina ittigi bu kitap i¢in bir okuma protokolii
onermekte ve kitabin 6neminin igerigindeki tema ve fikirlerden ¢ok kitabin yazim seklinde olduguna vurgu
yapmaktadir. Anlamsal ve tematik okumalarin baskisi altinda yok olmaya mahkum kurgu tiiriiniin medya
teorisi bakis acisindan barindirdigi potansiyel analiz edilmektedir. Kitabin ayrica tarihsel 6nemi de
vurgulanmaktadir. Bu okumayla, Textermination’in okunmak yerine verisel anlamda islenmesi gereken erken
derlem ornegi oldugu; okurun bir kaziyict (scraper), karakterin ise varligini siirdiirebilmek icin hafizadan
stirekli geri ¢cagrilmasi gereken 6zneler oldugu belirtilmektedir.

Anahtar Kelimeler: Brooke-Rose, medya arkeolojisi, Alman medya teorisi, soguk arsiv, karakter
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Introduction

The title of Christine Brooke-Rose’s 1991 novel, Textermination, operates as a grim pun: it
suggests ‘extermination’ (textual negation) while evoking the ‘terminal’ interface where the
computer processes data. This double entendre forms the novel’s operational logic. The narrative
unfolds inside the cathode-ray tube and within the volatile memory of a machine rather than in a
fictional convention center. The end of the text, hence, signifies a system crash.

The book is a proto-digital artifact published just months after Tim Berners-Lee introduced
the first web server in late 1990. It emerges from a period of technological anxiety characterized by
the fragility of floppy disks and the opacity of command-line interfaces. Brooke-Rose utilizes this
historical pivot to explore the consequences of the monopoly of print collapsing into the digital
universal machine. Literary criticism has largely domesticated the novel despite its clear
preoccupation with the mechanics of inscription and erasure. Traditional readings categorize the
novel as a quintessential postmodern satire and frame the central conflict (a vast gathering of fictional
characters praying for a Reader) as an existential or metaphysical crisis. These interpretations view
the characters’ plight as a variation of Pirandello’s Six Characters in Search of an Author or a
humanist allegory regarding the dependency of the fictional subject on human consciousness. Indeed,
Brooke-Rose’s novel functions as a “book of many books” (Bartha, 2013, p. 17) to create a textual
plurality where the “inside” and “outside” of the narrative cannot be fixed. This fluid boundary
suggests that the text is not a “unified, isolated object” (Allen, 2000, p. 67) but a node in a larger
network of world literature.

It is necessary to account for the formal and generic status of Textermination itself, as this
directly shapes the methodology the present article employs. Brooke-Rose’s novel is not a
conventional fiction amenable to traditional methods of literary character analysis. It is, structurally,
a meta-novel or hyper-intertextual world-text, a form in which the entire substance is constituted by
the mass importation of characters from well over fifty canonical and popular novels simultaneously.
Brooke-Rose designed the work not to develop original characters but to stage a catalogue of pre-
existing fictional identities. Dorothea Brooke, Emma Woodhouse, Emma Bovary, Gibreel Farishta,
and their hundreds of co-habitant figures appear not as psychologically elaborated protagonists but
as citations, quotation marks given provisional human form. In this structural design, applying the
methods of conventional literary analysis, such as the examination of authorial voice, individual
narrative arc, or psychological interiority, would fundamentally misread the novel’s operation.
Brooke-Rose deliberately strips these characters of precisely those attributes; that is, their original
narrative context, their psychological depth, and their authorial distinctiveness. She does so
performatively, because the novel’s form enacts what this article argues theoretically. To analyze
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Textermination through the critical protocols developed for Austen, Flaubert, or Eliot would be to
apply the epistemological tools of Kittler’s “Discourse Network 1800 to a novel that has already
diagnosed those tools as obsolete. The methodological turn toward German Media Theory and media
archaeology is therefore not a displacement of literary reading but its extension. This follows the
novel’s own formal logic rather than importing assumptions the text has itself placed under erasure.
In this sense, the media-archacological approach employed here is not a framework imposed upon
Textermination from outside but the interpretive mode that the novel’s own architecture actively
solicits.

Such readings overlook the material conditions of the novel’s production and the specific
techno-logic governing its world. Critics like Lawrence (1997) and Grech (2021) view the novel
through a metafictional or humanist lens. These highlight themes of redundancy and cultural crisis.
However, these readings remain trapped within the Romantic framework the novel seeks to
dismantle. To fully grasp the novel’s intervention, one must look beyond the ‘death of the
humanities’ and examine the specific material constraints of the machine code that has come to
replace it. This article argues that Textermination dramatizes a media-archaeological crisis of format
migration rather than a metaphysical dilemma. Through Friedrich Kittler’s concept of ‘Discourse
Networks’ (Aufschreibesysteme), Wolfgang Ernst’s theory of the ‘Cold Archive,” and Jussi Parikka’s
framework of ‘Zombie Media,” the characters in Textermination appear as not merely dead, but
‘undead’ residual data objects from the print era attempting to function within the non-narrative,
mathematical logic of a database system. These discourse network entities are products of
Romanticism and rely on the hallucination of a soul and a coherent narrative voice. They find
themselves thrust into a hostile millennium digital network where the computer processes signal
differences without reading for meaning.

The setting of the novel, “The Annual Convention of Prayer for Being” (Brooke-Rose, 1991,
p. 8), functions as a system diagnostic in this context. At the narrative level, the text follows a
contrasting collection of literary figures, which range from Middlemarch’s Dorothea Brooke to
Rushdie’s Gibreel Farishta, from JR from Dallas to Rama the God, who congregate at a hotel in San
Francisco to ritualistically petition the Almighty Reader for continued existence. The gathering is
disrupted when armed terrorists breach the convention, only to be summarily beheaded by an
unnamed knight in a surreal intrusion of genre violence. The terrorists function as malicious code to
reveal that the stability of the system relies on the constant suppression of error. This event triggers
an ontological investigation led by fictional detectives like Columbo and academic observers and
interpreters (who prove to be fictional again), who struggle to differentiate between “real”
participants, fictional characters, and forgotten entities. As the convention dissolves into
administrative chaos regarding canon inclusion and the encroaching validity of television characters,
the protagonists confront the terrifying possibility that they are merely images in a fading mind.

The characters, ranging from Jane Austen’s Emma to MacGyver, act as incompatible file
formats or files with legacy extensions struggling to open in an operating system that no longer
supports their encoding. They embody the logic of Parikka’s ‘media waste’: they are the discarded
hardware and software of a previous epoch that refuse to disappear and linger instead as glitches that
haunt the sleek efficiency of the new interface. Their obsession with the “Reader” reflects a necessity
for processing power. Data that is not accessed in the digital environment moves to cold storage or
Ernst’s ‘Cold Archive.” This archive constitutes a space of purely mathematical storage indifferent
to the semantic content of what is stored. It is a vacuum where narrative time collapses into calculated
address space.

The anxiety that permeates Textermination is the anxiety of file corruption. The characters
perceive the implicit or the “Implied Reader” (Brooke-Rose, 1991, pp. 107-108, 123) as a ‘Reader-
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Processor’ hardware component required to refresh their magnetic existence. Their recitation of the
Prayer for Being metaphorically executes a ping command. They signal to the system that they
remain active to verify their integrity before the automated garbage collection subroutines of the
database identify them as redundant and overwrite their sectors. Shifting the critical lens from
narratology to media archaeology reveals that Brooke-Rose simulated the violence of the digital turn.
She exposes the terminal nature of the screen where a character migrating from the page to the
processor ceases to be a soul and becomes a string of code terrified of the fatal error. To substantiate
this media-archaeological reading, the following section outlines the Kittlerian and Ernstian
framework that relocates agency from the human subject to the technological apparatus itself.

From Mother’s Mouth to Cold Storage

Friedrich Kittler’s theoretical framework begins with the axiom that “media determine our
situation” (Kittler, 1999, p. xxxix). This stance fundamentally relocates agency from the human
subject to the technological apparatus. Kittler argues that the human subject is not an autonomous
creator using tools, but is rather a product constituted by specific “technologies and institutions”
(Kittler, 1990, p. 369). In this view, “Man does not exist independently of cultural techniques”
(Siegert, 2007, p. 30), which means that the technical standards of any given era define the rigid
boundaries of what is humanly possible. Consequently, literary characters must be viewed not as
psychological entities with depth because “relying on concepts such as understanding and
subjectivity [makes us] victims of a systematic deception” (Sale & Salisbury, 2015, p. xxx) but as
elements of a medium where “writing conveys information diachronically, in sequence” (Gracia,
2019, p. 93). Thus, technical protocols restrict their free will to what “is accomplished serially, at
discrete points” (Kittler, 1990, p. 265) and render the character “a witness rather than a controlling
presence” (Gracia, 2019, p. 94).

In the Discourse Network of 1800, the dominant medium of the printing press did not merely
record history but actively configured the psychology of the subject. Kittler identifies the mechanism
of this configuration as a specific pedagogical technique. This method replaced traditional spelling
with the articulation of pure sounds and redefined the mouth as an “instrument” and letters as “notes”
(Kittler, 1990, p. 33). This technique fused the arbitrary optical sign with the “natural” sound of the
mother’s voice (Kittler, 1990, p. 35), and in doing so erased the technical materiality of the book.
Kittler (1990) argues that the “hallucination” of the soul originated in the “phonetic method” of
reading instruction. Within this method, the “Mother’s Mouth” instructed children to bypass the
visual materiality of letters and to apprehend text as a “transcendental voice” (1990, pp. 35, 66). This
pedagogical technique enabled readers to consume meaning directly and sustained the illusion of an
autonomous, inner subjectivity that appeared to speak from within the text (Kittler, 1990; Winthrop-
Young & Wutz, 1999) “between the lines” (Kittler, 1990, pp. 60, 65). Thus, the concept of the “inner
voice” or “soul” was not a metaphysical truth, but the “effect and instrument of a political anatomy”
(Kittler, 1990, p. xxiii).

The transition to Discourse Network 1900 marks the breakdown of this hallucination. The
introduction of technical media such as film, gramophone, and typewriter, dismantled the unified
soul of the 1800s by breaking the monopoly of writing. While Romanticism forced all sensory data
through the single bottleneck of the alphabet, technical media exteriorized and separated these
streams. That is, the gramophone captured the acoustic flow (the Real), film stored optical data (the
Imaginary), and the typewriter isolated writing as a material selection of signs (the Symbolic)
(Kittler, 1990; 1999, p. 16). The phonograph revealed that the sou/ was merely an artifact of
inefficient data storage. Because the alphabet filtered out noise, readers could imagine a spirit behind
the text. However, the phonograph captured the real of acoustic events: breath, the “stochastic
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disorder of bodies,” and the “physiology of the voice” (Kittler, 1990, p. 246; 1999, p. 16). This
recording of “pure materiality” exposed that what was previously identified as “spirit” was actually
“white noise” or physiological residue (Kittler, 1990, p. 184).

In this new media landscape, the “voice” is stripped of its spiritual dimension, and becomes
an “inarticulate and inhuman tone” (Kittler, 1990, p. 183). Kittler uses the term “so-called Man” to
underscore this dehumanization. The term removes the attributes of a unified “spirit” and presents
the subject as a compatible interface for media standards. By 1900, “so-called Man” stands “split up
into physiology and information technology,” and the eye, ear, and hand operate as autonomous data-
processing units rather than as instruments of a central soul (Kittler, 1999, p. 16). Therefore, any
literary character in this era is merely a “so-called Character”, a construct of media effects rather than
a vessel of humanity.

While Kittler historicizes the emergence and dismantling of the Romantic subject across
discourse networks, Ernst radicalizes this materialist approach by opposing the narrative temporality
of History to the non-narrative, cybernetic temporality of the technical Archive. Wolfgang Ernst’s
media archacology fundamentally distinguishes the “warm” narratives of History from the “cold”
logic of the Archive by positioning them as opposing epistemological modes. History functions
through the priority of “telling.” It organizes disparate events into coherent, linear narratives, bridges
historical gaps, and produces a “hallucination” of continuity and human meaning (Ernst, 2013, pp.
71, 124, 196; Parikka, 2011, p. 57). In contrast, the Archive operates through a “cold gaze” governed
by cybernetic principles, where data is registered as non-discursive physical signals rather than
symbolic meanings (Parikka, 2011, p. 56). The Archive prioritizes “counting” (the algorithmic
processing of discrete states) over the subjective recounting of events. As a result, it preserves data
without the illusion of historical continuity and reveals the ruptures and “micro time processes”
inherent to technical media (Roy, 2017, p. 5).

Ernst defines the archive as a place for storage (logistical, indexical) rather than memory
(psychological, commemorative). Technical media, such as the gramophone or film, act as “time
machines” that record signals and noise indiscriminately, which store past events without imbuing
them with subjective meaning (Ernst, 2013, p. 12). Consequently, literary characters are not
remembered or honored by the text in a humanistic sense. They are merely indexed data points within
a system of inscription (Kula, 2014, p. 50). As Parikka states, they are articulations of a “calculation-
and number-logic-based ontology of technical [...] media” that replaces the “literary-based
narrativization favoured ontologically and epistemologically by historians” (Parikka, 2011, p. 57).
Their existence is contingent on technical addressability within the larger structure of the book. Until
retrieval, they remain effectively “cold.” This distinction reframes the state of the unread text. Ernst
(2013) characterizes technical memory as “an active process” (p. 16). Within this framework, an
unread text operates as a time-critical element of “intermediate storage,” in which the “frequency”
of re-actualization “is so low that the intermediate storage appears immobile” (Ernst, 2016, p. 131).
Hence, following Ernst, we can argue that the shelved volume, the book persists in a differential state
waiting to be turned on, or to be activated by a potential reader.

Ernst (2016) identifies the temporality of this system as “time-criticality,” a condition in
which “micro-temporal events within technical devices are critical for the success of media
processualities” (Ernst, 2016, p. vii). Within this regime, “events that occur in the domain of
microseconds can no longer be consciously perceived by human senses” and instead fall into the
domain of “measuring electronics” (Ernst, 2016, p. 29). As Young (2016) observes, this shift
produces a rupture in which “temporal flow [...] comes to consist of discrete, operative units and
processes that escape human perception” (2016, p. 13). Consequently, as Ernst explains to Roy, these
“micro time processes” ultimately “irritate our human sense of time” (Roy, 2017, p. 5). In this view,
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the literary concept of narrative flow is challenged because time and spatial organization of text is
presented as discontinuous sequence of discrete clock pulses and binary operations. The novel is
therefore less a story than a system for transmitting information over time, and its value lies in how
clearly it communicates meaning despite material limits and interference. In this framework, the
Reader is radicalized from a human subject into a hardware component: a Signal Processor. Because
the archive is cold and inert until accessed, reading functions as the time-critical activation that
converts passive storage into active operational memory. The reader, then, becomes an electromotive
force or switching mechanism that closes the circuit. This action retrieves discrete data points and
integrates them into the operational register of the present. The text does not speak on its own. The
reader activates it through the medium, which links the body, time, and algorithms (Ernst, 2016, pp.
5-6) and turns stored data into a fleeting experience of the present (Ernst, 2013, p. 59).

The San Francisco Hilton as “Cold Archive”

The spatial organization of Textermination rejects the topographical logic of the traditional
library to adopt the topological structure of the database. While critics often read the San Francisco
Hilton as a mere framing device or a satirical setting for a literary conference, a media-archaeological
approach reveals the hotel as a functional structural representation of Wolfgang Ernst’s “Cold
Archive.” In this space, the narrative connections between subjects dissolve. The system sorts entities
by the discrete, mathematical addressability of data rather than the organic continuity of a story. The
hotel operates strictly as a storage medium for residual text.

The “Rituals for Being” exemplifies this mechanism. The schedule operates as a lottery
based on rigid attributes. For instance, the opening speaker announces that “this first day is allotted
to the Judeo-Christian, the Classical pagan and the modern atheist cultures” (Brooke-Rose, 1991, p.
16) while the “other six days are for other religions and cultures” (p. 16). This organization prioritizes
metadata over interaction. The architecture of the convention immediately establishes this database
logic. Characters gravitate toward the hotel as if pulled by a magnetic force, where the logic of the
sort supersedes the logic of the plot. Upon arrival, participants register and receive allocated spaces
based on rigid taxonomies such as eighteenth-century, nineteenth-century, and Modernism. This
allocation mirrors the sector-based storage of a hard drive rather than the shelf arrangement of a
library. The Hilton system extracts the character from the book to place them into a flat, non-
hierarchical storage grid.

This segregation creates friction within the narrative. The characters themselves critique this
archival sorting method because “division of sessions according to conventional historical periods of
authors, rather than of characters, creates a way-out glitsch in their minds” (p. 36). The system groups
data by attribute compatibility, ignoring the thematic resonance essential to literary analysis. This
data flattening forces a convergence between reader response and metafiction to stress an “alternating
‘use and abuse’, the making and breaking, of literary conventions” (Selejan, 2016, p. 63). These
conventions alternatively promote the “reader’s identification with and distancing from” the data
objects on screen (Selejan, 2016, p. 63). Thus, the hotel becomes a space where meaning relies on
the intertext to spell out “what the text does not say, or says obscurely” (Riffaterre, 1993, p. 781).
This generates a ‘flat ontology’ where incompatible file formats exist in forced proximity and
collapse the distinct boundaries between fictional worlds. Jack Knowles travels to the top floor and
encounters a surreal assembly involving Emma Woodhouse, Emma Bovary, Dorothea Brooke, and
Mr. Casaubon. Within the database logic, they represent adjacent entries in a “Nineteenth-Century
Protagonists” table. The hotel strips them of their specific narrative context, the history of their
novels, and re-indexes them as raw data points within the archive of the convention.
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The text depicts this surreal juxtaposition of characters from completely different genres
sitting at a single table, where “Emma Woodhouse [...] is sipping tea with Emma Bovary” alongside
“Dorothea Brooke [...] and Mr Casaubon” (p. 49). This proximity highlights the loss of context.
Emma Woodhouse experiences cognitive dissonance regarding Bovary’s actions, wondering why a
lady who “swooned at the idea of having swallowed a mouthful of [ritual] oxblood” would not “shirk
from swallowing a good deal more arsenic” (p. 32).

The necessity of the name tag further evidences this shift from narrative subject to
addressable data. In the domain of the Cold Archive, the entity exists only through metadata. The
label functions as the file header allowing the system to retrieve the data object. Without this
alphanumeric tag, the character remains unreadable to the system and to other characters. An
interpreter, despite her training, “doesn’t recognise every name,” and must rely on “glanc[ing] at the
cards” to identify characters like “Aziz” or “Aben-Hamet” (p. 21). When labels fail, identification
fails. A character wearing a “blue nightdress or toga” remains a cipher until a colleague identifies
him as Broch’s Virgil (p. 23). The characters debate this ontological dependence, asking, “how do
we recognise them except by their dress and appearance, apart from their labels?” (p. 56). They pray
for the maintenance of their indexical status rather than for divine intervention.

This dependence on metadata for recognizability anticipates the novel’s more explicit
allusions to computational infrastructure later in the text. For instance, the convention explicitly links
this archival violence to the technological substrate of the computer. The narrative relocates the
characters to Death Valley. This geographic displacement signals the literary subject’s final
migration into the digital processor. Characters note the conflation of “Death Valley” and “Silicon
Valley” as “different names for the same thing” (p. 100). Furthermore, the organizers discuss the
impossibility of the canon, suggesting that computers might solve the problem because the
consideration of all books exceeds human capacity. They admit that “maybe with computers that’1l
come” despite the potential “chaos” (p. 102). This admission marks the victory of the Archive over
History. The computer replaces critical judgment with algorithmic sorting. One character even
proposes “computer-simulation programs [...] to produce multidimensional models” of the attendees

(. 159).

Character trauma arises from this de-contextualization. They move from “Discourse
Network 1800,” where they functioned as souls within a linear story, to “Discourse Network 2000,”
where they exist as items in a list. The ‘list of dead’ exemplifies this mathematical reduction.
Physically described as a “fat wad of printout paper” with “perforated margins” (pp. 103—104), this
document reduces characters to inaccessible data. Kelly McFadgeon confronts her own status as a
file scheduled for deletion when she locates her entry: “McFadgeon, Kelly. From Textermination, by
Mira Enketei” (p. 92). The San Francisco Hilton functions as a cold storage facility where the
humanist subject confronts its reduction to a line of code, waiting for a processor that may never
arrive.

“So-Called Characters”: 19th-Century Software in a 20th-Century Machine

The central conflict of Textermination appears initially as a crisis of faith. A media-
archaeological inspection reveals it instead as a crisis of compatibility. The attendees of the
convention suffer because they operate on an obsolete operating system. Friedrich Kittler defines the
“Discourse Network 1800 as a regime where the alphabet functions to produce the hallucination of
a soul. The reader consumes the text through the “mother’s mouth” to hallucinate an inner voice.
Brooke-Rose’s characters are products of this specific 19th-century software architecture. They
arrive at the San Francisco Hilton expecting interiority, believing they possess memories, feelings,
and autonomous desires. The convention, by contrast, operates as a machine of “Discourse Network
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2000,” an environment that processes data rather than souls. The anxiety permeating the text
represents the friction of “So-called People” attempting to execute a “Soul.exe” script within a
database recognizing only surface addresses and file headers. Beyond this technical friction, the
characters experience a “certain existential threat” (Grech, 2021, p. 151). Transposed into the
contemporary world, they live “endangered afterlives” threatened by a lack of reader attention to
function as “specters of a discipline that was once valued and loved” (Grech, 2021, p. 151).

The “Rituals for Being” confirm this material reduction. The characters articulate their
anxiety through a “Prayer for Being,” yet they petition a functional “Ideal Reader” (pp. 26, 55-57)
rather than a metaphysical deity. Rita Humboldt dismisses these internal struggles by noting that
“characters aren’t like hypotheses” because they simply “get dumped... by the canon” (p. 91).

The behavior of the characters confirms their status as legacy software. They engage in a
collective ritual to petition the Almighty Reader for existence. If the prayer is a request for processing
time, then in the absence of a reader the character remains dormant code, present on the disk but
never executed. The intense desire for the Reader exposes the dependency of the 1800-style subject
on the biological hardware of the human. Without the reader to hallucinate the inner voice, the
character degrades into mere alphanumeric ASCII data. Hadrian VII, the Pope, explicitly states that
the “Creator” has “absconded.” He laments that “His mind’s eye is no longer our constant
companion” and that the Creator “no longer lives us” (p. 26). Emma Woodhouse articulates this same
dependency. She notes she has been “reliving all her joys and errors in the same progressively
lessening ignorance according to the degree and variability of attention she is given” (p. 14). Her
existence is conditional on this external processing.

This dependency on the reader explains the structural instability of identity within the hotel.
The physical book binds the character to a specific context in a print environment. These bonds
loosen in the electronic database of the hotel, a system prone to retrieval errors and data corruption.
The text presents numerous instances of misidentification functioning as hash collisions. Dorothea
Brooke experiences deep sadness when she attends a paper presentation on her husband, Mr.
Casaubon. She discovers the paper discusses ‘“not about him at all, but about another Casaubon [...]
connected with someone called Foucault” (p. 79). The database retrieved the wrong file based on a
shared keyword, and the error causes Dorothea distress. She recounts that upon hearing this, Mr.
Casaubon “simply died” (p. 81). The emotional response of the character acts as an error report
generated by the software when it encounters incompatible input.

Further evidence of this software logic appears in the presence of impostors and duplicate
files. Lotte, the heroine from Goethe’s The Sorrows of Young Werther, encounters her older self in
the convention. She identifies this second Lotte as an image imagined by Thomas Mann. The older
Lotte recognizes the younger as a previous version of herself, yet the younger Lotte sees only a
stranger. The presence of two Lottes negates the possibility of a unique human soul. It reveals the
character as a reproducible digital object. Lotte is a class or a variable available for different authors
to invoke and modify. The coexistence of multiple versions of the same file demonstrates that the
individual in fiction is merely a version-controlled asset. The same logic governs 007, of whom Jack
Knowles notes that the spy “expresses pride in the fact that two other actors have incarnated him”
(p. 124). The software persists while the hardware undergoes replacement.

Beyond such version conflicts and duplicate instances, the novel also populates its world
with low-resolution generic characters functioning as background noise. Lacking the complex code
of a protagonist, they exist as low-resolution textures designed to populate the scene without
consuming excessive memory resources. The text describes the lobby as filled with generic types
such as “caliphs and sultans” and “black palmwine drinkards.” The twelve subgun-machines
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terrorists function similarly as reproducible assets. They all look alike and return even after being
killed.

The ultimate deconstruction of the sou/ occurs in the gathering of the first-person narrators.
Mira Enketei joins a congregation of ‘I-narrators’ to discuss the I-pronoun. This scene dramatizes
Kittler’s assertion that the ‘I’ is a technical function as a pronoun shifter, rather than a metaphysical
essence. The “I” serves as a pronoun shifter, a grammatical placeholder that allows the text to
simulate a voice. Melville’s Ishmael convenes this meeting specifically for “anonymous I-narrators”
(p. 95). The rollcall reduces these entities to their function within a text rather than their names.
Ishmael calls out for “The I-narrator of The Aspern Papers” and “the I-narrator of The Custom-
House.” One narrator argues that “I only say [ when I speak as character” (p. 96) rather than when
narrating. By grouping these characters together, the novel strips them of their unique identities and
reduces them to multiple instances of the same narrative function.

Kittler’s “so-called man” is a construct determined by media standards: “mocking phrase
repeated like a mantra” (Winthrop-Young & Wutz, 1999, p. xxxiv). Textermination applies this rigor
to the literary subject. The characters are so-called characters. Their pain is the feedback loop of a
system trying to parse obsolete data. Lotte’s confusion, Dorothea’s sadness, and Kelly’s tears are the
interface effects of a format migration error. They attempt to assert their status as Romantic subjects
in a media environment that has already reduced them to information. The hotel simply processes
them. The terror arises from their inability to accept that in the eyes of the database, the soul is merely
an inefficient method of data compression.

The Prayer for Being as ‘Ping Command’

The central ritual of Textermination masquerades as a theological event, yet a functional
analysis reveals a cybernetic maintenance protocol. The characters gather in the San Francisco Hilton
to execute a system diagnostic regarding their operational status. The text designates this ceremony
the Prayer for Being. The participants direct their supplication to the Almighty Reader, also identified
as the EYE. Traditional literary criticism might interpret this gathering as a metaphorical exploration
of the author-reader relationship. However, the framework of German Media Theory frames this
ritual as a ping command. The characters transmit a signal to a remote host, the Reader, and await a
response packet to confirm their connectivity. The anxiety that pervades the convention constitutes
the technical fear of a request time-out rather than spiritual dread.

The liturgy of the convention exposes the computational nature of this worship. The text
notes that the characters perform a mixture of Christian and pagan rituals. This hybridity suggests
that the semantic content of the prayer carries little or no weight. The specific theology remains
irrelevant because the efficacy of the ritual relies entirely on the successful transmission of the signal.
The characters function like network nodes attempting to establish a handshake with a server. Prof.
Rita Humboldt organizes the event and argues that the main objective involves the promotion of
Gibrael Farishta to lead the prayer. This selection process mirrors the prioritization of specific
processes within a CPU task queue. The system requires a high-bandwidth character like Rushdie’s
Farishta to ensure the message reaches the processor. The novel explicitly replaces God with the
Reader in its liturgy. The presiding official, Hadrian VII, states that they “must pray to Him, to Our
Implied Reader” who “gathers unto Himself all readers” (p. 26). The call-and-response mimics a
system check. The celebrant invokes the name of the Reader, and the response praises the Reader
“who giveth joy” (p. 27) to their youth.

The text identifies the ‘EYE’ as a read-head or optical laser. The altar appears as a “diptych”
of “innumerable eyes” topped by a “large eye” that occasionally blinks (pp. 21, 118). This description
resembles a computer peripheral or a surveillance lens checking for input. Character anxiety ties
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directly to the absence of the Reader’s processing power. The explicit dogma of the convention
equates ‘being read’ with ‘life.” Jack Knowles and Kelly observe that they possess no reality as
independent beings. They exist solely as images in the mind of the reader. This observation aligns
with Ernst’s concept of the ‘Cold Archive.” Data exists in the passive state of storage or the active
state of processing in a digital system. A character on a closed book page resides in deep storage.
This state is mathematically identical to non-existence from the perspective of the processor. The
Prayer for Being represents a frantic attempt to move from the magnetic latency of the hard drive to
the electric immediacy of Random Access Memory (RAM).

The ‘EYE’ of the reader functions as the laser of the optical drive. To be seen by the EYE is
to be read into the active register. Direct evidence of this occurs when Emma Woodhouse listens to
a passage being read aloud. The text states that “someone even reads a passage and she revives” to
feel “the blood circulate in her veins again” (p. 15). Characters lose structural integrity when not
being processed. Emma feels “wholly non-existent” when “wrenched from her decor” (p. 14). Pastor
Oberlin articulates the dependency on the processor’s attention. He states that they “exist only
because God thinks of us” and if God “should efface Himself,” the universe would be effaced (pp.
81-82). Within the novel’s logic, the stakes of this protocol appear absolute, since some characters
are dead or doomed to oblivion precisely because they fail to appear. This disappearance constitutes
data corruption or bit rot. The characters suffer from the effects of contemporary theory which has
led to a “dereification or ‘dissolution’” (Lawrence, 1997, p. 109). Data that remains unaccessed for
prolonged periods suffers from magnetic degradation. The links break and the file path becomes
invalid. The forgotten characters are files with corrupted headers. Oberlin suggests that characters
survive because God thinks of them. God is simply the Operating System in this circuit. To be
thought of is to occupy a cycle of computation. The entity vanishes the instant the processor stops
processing the specific string of code that constitutes the character.

The characters define death as being “stacked away in the great libraries of the world” (p.
17) without being opened. Kelly McFadgeon looks at the list and finds characters “registered as
forgotten” and “Dumped” (p. 92) by the canon. This model reframes the dead as files in the recycle
bin. The convention holds a specific session for the dead. The interpreters debate the definition of
death and the status of the canon to define the threshold where a file becomes unrecoverable. This
confusion highlights the ambiguity of digital erasure. A deleted file often remains on the disk until
the system overwrites the sector. The dead characters hover in this spectral gap, technically present
on the physical media yet logically inaccessible to the directory structure. The novel depicts a chaotic
mix of incompatible religious figures officiating together. A Pope, a pagan priestess, and a Protestant
pastor demonstrate that the specific theology is irrelevant code. The ritual use of oxblood reveals a
variable with no inherent meaning. The terrorists object to it as blood, but the organizers reveal it is
actually Coca-Cola. This substitution confirms that the semantic content of the ritual is arbitrary. The
prayer sessions are scheduled via a randomized sorting algorithm where days are drawn by lot. This
treats Judeo-Christian and Classical pagan cultures as interchangeable time-slots in a schedule.

The characters do not seek salvation so much as a refresh. When Rita Humboldt observes
that they care only for their continued existence, she names the binary drive of the bit, which demands
to register as a 1 rather than a 0. The Prayer for Being is the collective hum of legacy programs
pinging a server that has moved on to a new architecture. They transmit their packets into the void
to hope for the return signal confirming the system has not yet formatted the drive. The silence of
the Reader is the silence of a disconnected terminal.
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System Crash

The narrative arc of Textermination fractures into systemic failure rather than resolving
through a traditional dénouement. This final sequence signifies the inability of the “Discourse
Network 1800 to operate within a high-frequency twentieth-century environment. The Annual
Convention of Prayer for Being attempts to sustain the illusion of the literary soul through
administrative ritual, yet the intrusion of rival media formats destabilizes this simulation. The
conclusion documents the inevitable collapse of legacy software executing on a hostile operating
system. This collapse is hastened by “fractions who demand equal representation,” including TV
characters like JR Ewing and MacGyver, who “articulate a desire for the recognition of their
identities” (Pohl, 2018, p. 289). However, the text, just like other texts by Brooke-Rose,
“systematically denies access to a referent” that could be read as a coherent reality (Vidaurre, 2014,
p- 21). While the narrative works through this desire for recognition, it simultaneously “unsettles
these processes” (Pohl, 2018, p. 289).

Disruption commences when Islamic terrorists breach the convention. They accuse the
gathered characters of blasphemy for drinking oxblood and create a shock of the Real against the
fiction’s Symbolic order. These figures introduce violent, non-hermeneutic noise into the system. As
Kelly McFadgeon observes, the intruders appear as a “chunk of old black and white newsreel” and
seem “political like, not literary at all” (pp. 33, 37). Their weapons, twelve subgun-machines, possess
a lethality foreign to the textual context. The system responds with algorithmic precision. A White
Knight materializes “out of nowhere” and “slices off the twelve turbaned heads with one mighty
stroke.” Lacking psychological depth, the resolution operates as a firewall subroutine purging
malicious code. The Knight’s digital nature creates an impervious defense, for his armor “shows not
a hole or scratch” (p. 31) despite the gunfire.

System instability increases with the encroachment of technical media. The convention
suffers an invasion by television and film characters. This invasion generates a fatal compatibility
error. Actors appear alongside textual originals and invalidate the internal logic of the literary canon.
The literary character relies on the individual reader’s hallucination, whereas the film character relies
on standardized optical projection. Rita Humboldt defines this incompatibility by noting that “mere
language has its equivalents but they’re not simultaneous” (p. 120), while TV exists in the immediate
leisure-hour. TV characters view their existence as a competition for system resources. JR Ewing
argues that a “drop in the ratings” makes a character “deader in the short public memory than anyone
in a book” (p. 121).

Administrative debates explode into a kernel panic when these temporalities collide. The
lobby descends into a chaotic melee where the system fails to reconcile conflicting protocols. Police
arrest incompatible genres indiscriminately, dragging off “this or that archer [...] swordsman [...]
gunman [...] terrorist” (p. 114). Tear gas floods the space and functions as visual static or snow that
overwhelms narrative transmission. The text describes this cessation of processing: “In a second the
entire lobby is filled with smoke [...] The fighting has stopped” (p. 115). The environment powers
down as the lights of the lobby “lower slightly” and the collective sound is “quenched like a flame”

(p. 156).

Kittler’s media history clarifies this catastrophe. The ‘Book’ as a data format fails to compete
with the signal velocity of technical media. Film and television process information at speeds
bypassing human consciousness, while the literary regime requires the alphabet’s linear processing.
The convention collapses under a bandwidth demand the literary system cannot support. This
manifests as hardware failure: the Hilton Hotel, acting as the database housing these entities, “starts
to sway” and “falls, majestically, burying the entire quarter.” The destruction extends to the
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geography and symbolizes a total drive failure where San Francisco is “engulfed” and the peninsula
is cast “out at sea” (p. 174).

The novel concludes with a data wipe. The argument settles as imaginary characters dissolve.
This dissolution represents the de-resolution of the image when power fails. Rather than escaping,
the characters reset. The narrative explicitly places them back in the vehicles or scenes that defined
their initialization. Lotte returns to the carriage with Goethe, repeating her initial dialogue: “Guten
Abend, meine Liebe” (p. 179). Emma Bovary returns to the arm of Leon, and Emma Woodhouse
finds herself back with Mr. Elton where the “door was to be lawfully shut on them” (p. 182). What
looks like an ending is closer to a reboot. The characters remain trapped in a cycle of retrieval and
deletion, looping their original text for a user who has already switched screens.

Conclusion

By shifting the critical lens from narratology to German Media Theory, this study redefines
Christine Brooke-Rose’s Textermination as a terminal diagnostic of the literary subject. The novel
documents the traumatic migration of the humanist soul from the Romantic Discourse Network 1800
into the hostile architecture of the digital age. Through the framework of Kittler and Ernst, the
analysis demonstrates that the novel’s protagonists operate so-called characters, or incompatible file
formats from the print era struggling to execute within a digital environment. Their existential dread
is technically recontextualized as the fear of bit-rot and data corruption. The San Francisco Hilton
functions as a Cold Archive that organizes these entities via metadata and flat ontologies to strip
them of historical context and reduce them to addressable data points. Within this computational
logic, the central Prayer for Being operates strictly as a cybernetic ping command where characters
transmit signals to a Reader-Processor to verify connectivity and refresh their status in Random
Access Memory. The catastrophic conclusion, marked by the invasion of television characters and
the destruction of the hotel, simulates a system crash caused by format incompatibility and bandwidth
overload. The final reset of the characters to their original narrative loops confirms their status as
reproducible assets, not as autonomous agents. Ultimately, Textermination serves as a media-
archaeological record of the moment the literary subject was reformatted into a database element
trapped in a cycle of retrieval and deletion. In the decades since the novel’s publication, this vision
has been fully realized. In the age of Large Language Models and Al, the Reader is indeed a bot,
scraping the Cold Archive of the internet to train its neural networks. The Character is no longer a
soul to be communed with, but a token in a dataset, a statistical probability of words following words.
Brooke-Rose’s Textermination prophesied this shift and showed us the moment when the Mother’s
Mouth was silenced by the hum of the server farm.
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Giris

Christine Brooke-Rose’un 1991 tarihli romam Textermination, ismiyle kasvetli bir kelime
oyunu islevi goriiyor: Bir yandan “yok etme”yi (metinsel olumsuzlama) ima ederken, diger yandan
bilgisayarin verileri igledigi “terminal” arayiiziinii ¢agristirmaktadir. Bu ¢ift anlamlilik, romanin
isleyis mantigini olusturur. Hikaye, kurgusal bir kongre merkezinde degil, katot 151n tiipiiniin i¢inde
ve bir makinenin gegici belleginde gelismektedir. Dolayisiyla metnin sonu, bir sistem ¢okiisiinii ifade
eder.

Kitap, Tim Berners-Lee’nin 1990°1n sonlarinda ilk web sunucusunu tanitmasindan sadece
birkag ay sonra yayinlanan bir proto-dijital eser niteligindedir. Eser, disketlerin kirilganlig1 ve komut
satir1 araylizlerinin anlasilmazligiyla karakterize edilen bir teknolojik kaygi doneminden ortaya
cikmaktadir. Brooke-Rose, bu tarihsel doniim noktasini, basili yayimn tekelinin dijital evrensel
makineye doniligmesinin sonuglarini incelemek i¢in kullanir. Kitap {izerine yapilan edebi elestiriler,
romanin yazma ve silme mekanizmalarina agik¢a odaklanmasina ragmen, eseri biiyiik Olciide
evcillestirmistir. Geleneksel okumalar, roman1 tipik bir postmodern hiciv olarak smiflandirir ve
merkezi catigmay1 (bir Okuyucu talebiyle dua etmek ic¢in bir araya gelmis kurgusal karakter
toplulugu) varolussal ya da metafizik bir kriz olarak ger¢eveler. Bu yorumlar, karakterlerin i¢inde
bulundugu durumu Pirandello’nun Six Characters in Search of an Author adli eserinin bir
varyasyonu ya da kurgusal 6znenin insan bilincine bagimliligina dair hiimanist bir alegori olarak
goriir. Nitekim Brooke-Rose’un romani, anlatinin “i¢” ve “dis”min sabitlenemedigi bir metinsel
¢ogulluk yaratmak iizere bir “birgok kitaptan olusan kitap” (Bartha, 2013, s. 17) islevi gormektedir.
Bu akigkan sinir, metnin “biitiinlesmis, izole bir nesne” (Allen, 2000, s. 67) degil, diinya edebiyatinin
daha genis bir agindaki bir diigiim oldugunu gosterir.

Textermination n bigimsel ve tiirsel statiisiinii ele almak gerek; zira bu, bu makalenin
kullandig1 metodolojiyi dogrudan sekillendirmektedir. Brooke-Rose’un romani, geleneksel edebi
karakter analizi yontemlerine uygun, konvansiyonel bir kurgu degildir. Yapisal olarak bir meta-
roman ya da hiper-metinlerarast bir diinya-metindir; bu formda, eserin tiim icerigi, elliden fazla
kanonik ve popiiler romandan ayni anda toplu olarak aktarilan karakterlerden olusur. Brooke-Rose
bu eseri, 6zgiin karakterler yaratmak icin degil, onceden var olan kurgusal kimliklerin bir katalogunu
sahneye koymak amaciyla tasarlamistir. Dorothea Brooke, Emma Woodhouse, Emma Bovary,
Gibreel Farishta ve onlarla birlikte yer alan yiizlerce figiir, psikolojik olarak detaylandirilmis
kahramanlar olarak degil, gegici bir insan bigimine biirlinmiis alintilar, tirnak isaretleri olarak
karsimiza ¢ikar. Bu yapisal tasarimda, yazar sesinin incelenmesi, bireysel anlati akist veya psikolojik
icsellik gibi geleneksel edebi analiz yontemlerini uygulamak, romanin isleyisini temelden yanlig
yorumlamak anlamina gelir. Brooke-Rose, bu karakterleri tam da bu 6zelliklerden, yani orijinal anlati
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baglamlarindan, psikolojik derinliklerinden ve yazara 6zgii farkliliklarindan kasith olarak yoksun
birakir. Bunu performatif bir sekilde yapar, ¢ilinkii romanin bi¢imi, bu makalenin teorik olarak
savundugu seyi sahnelemektedir. Textermination’t Austen, Flaubert veya Eliot icin gelistirilmis
elestirel  protokoller  aracihigiyla  analiz  etmek, Kittler’in  “Discourse ~ Network
1800™{iniin epistemolojik araglarini, bu araglar1 zaten modasi gegmis olarak teshis etmis bir romana
uygulamak anlamina gelir. Dolayisiyla, Alman Medya Teorisi ve medya arkeolojisine yonelik
metodolojik doniis, edebi okumanin yerini almak degil, onu genisletmektir. Bu, metnin kendisinin
silinmeye mahk(m ettigi varsayimlar1 ithal etmekten ziyade, romanin kendi bigimsel mantigini takip
etmek anlamina gelir. Bu anlamda, burada kullanilan medya-arkeolojik
yaklagim, Textermination’a digaridan dayatilan bir ¢erceve degil, romanin kendi mimarisinin aktif
olarak talep ettigi yorumlama bigimidir.

Bu tiir yorumlar, romanin iiretilme siirecindeki maddi kosullar1 ve romanin diinyasini
yoneten kendine 06zgii teknolojiyi goz ardi etmektedir. Lawrence (1997) ve Grech (2021) gibi
elestirmenler, romani meta-kurgusal ya da hiimanist bir bakis acisiyla ele almaktadir. Bu yaklagimlar,
fazlalik ve kiiltiirel kriz temalarin1 6n plana ¢ikarmaktadir. Ancak bu okumalar, romanin ortadan
kaldirmaya c¢alistigi Romantik ¢erceve iginde hapsolmus durumdadir. Romanin miidahalesini tam
olarak kavramak icin, “beseri bilimlerin 6liimii’niin 6tesine bakmak ve onun yerini alan makine
kodunun kendine Ozgl maddi kisitlamalarini incelemek gerekir. Bu
makale, Textermination in metafizik bir ikilemden ziyade, format ge¢igine iligkin medya-arkeolojik
bir krizi dramatize ettigini savunmaktadir. Friedrich Kittler’in “Soylem Aglan”
(Aufschreibesysteme) kavrami, Wolfgang Ernst’in “Soguk Arsiv” teorisi ve Jussi Parikka’nin
“Zombi Medya” c¢ercevesi araciligiyla, Textermination 'daki karakterler, sadece Olii degil, aym
zamanda bir veritabani sisteminin anlati disi, matematiksel mantig1 iginde islev gérmeye calisan,
basili donemden kalma “6liimsiiz” kalint1 veri nesneleri olarak goriiniirler. Bu sdylem ag1 varliklari,
Romantizm’in {riinleridir ve bir ruh ile tutarli bir anlati sesinin hayaline dayanmaktadirlar.
Kendilerini, bilgisayarin anlami okumadan sinyal farkliliklarim isledigi diismanca bir milenyum
dijital agina itilmis bulurlar.

Romanin gegtigi ortam, “Varolus i¢in Yillik Dua Kongresi” (Brooke-Rose, 1991, s. 8), bu
baglamda bir sistem teshisi iglevi goriir. Anlati diizeyinde metin, Middlemarch’taki Dorothea
Brooke’tan Rushdie’nin Gibreel Farishta’sina, Dallas taki JR’dan Tanr1 Rama’ya uzanan zit bir
edebi figiirler toplulugunu takip etmektedir. Bu gibi karakterler, varliklarinin devami i¢in Yiice
Okuyucuya yakarmak iizere San Francisco’daki bir otelde bir araya gelirler. Silahli terdristlerin
kongreye baskin diizenlemesiyle toplanti kesintiye ugrar, ancak bu terdristler, tiiriin siddet
unsurlarinin siirreal bir sekilde devreye girmesiyle, isimsiz bir sdvalye tarafindan aninda kafalar
kesilerek ortadan kaldirilir. Teroristler, sistemin istikrarinin hatalarin siirekli olarak bastirilmasina
dayandigini ortaya ¢ikarmak i¢in birer kotli amagh kod islevi goriir. Bu olay, “gercek” katilimcilar,
kurgusal karakterler ve unutulmus varliklar arasinda ayrim yapmakta zorlanan Columbo gibi
kurgusal dedektifler ile (ki yine kurgusal karakterdirler) akademik gozlemciler ve yorumcularin
onderlik ettigi ontolojik bir sorusturmay tetikler. Kongre, kanonik eserlerin dahil edilmesi ve
televizyon karakterlerinin giderek artan gegerliligi konusunda idari bir kaosa siiriiklenirken,
kahramanlar, sadece, solmakta olan bir zihnin i¢indeki goriintiiler olduklar1 korkung olasilikla
yiizlesirler.

Jane Austen’in Emma’sindan MacGyver’a kadar uzanan karakterler, artik kodlamalarini
desteklemeyen bir isletim sisteminde agilmakta zorlanan uyumsuz dosya formatlar1 ya da eski
uzantili dosyalar gibi davramirlar. Onlar, Parikka’nin “medya ati§1” mantiginin somutlagmis
halleridir. Ortadan kaybolmay1 reddeden ve bunun yerine yeni arayiiziin piiriizsiiz verimliligini bozan
aksakliklar olarak ortalikta dolasan, dnceki bir donemin atilmis donanim ve yazilimlaridirlar bir nevi.
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“Okuyucu”ya olan takintilari, islem giicii ihtiyacini yansitiyor. Dijital ortamda erisilmeyen veriler,
soguk depolamaya ya da Ernst’in “Soguk Arsivi’ne tasinir. Bu arsiv, depolanan igerigin anlamsal
icerigine kayitsiz, tamamen matematiksel bir depolama alanini olusturur. Burasi, anlati zamaninin
hesaplanmis adres alanina ¢oktiigii bir bosluktur.

Textermination’ da hissedilen yogun kaygi, dosya bozulmasi kaygisidir. Karakterler, ortiik
olam ya da “Ima Edilen Okuyucu”yu (Brooke-Rose, 1991, s. 107-108, 123) manyetik varliklarini
yenilemek igin gerekli bir ‘Okuyucu-islemci’ donamm bileseni olarak algilarlar. Varolus
Duasi’ni okuma eylemleri, metaforik olarak bir ping komutunu ¢aligtirir. Veritabaninin otomatik ¢op
toplama alt yordamlar1 onlar1 gereksiz olarak tamimlayip sektorlerini {izerine yazmadan once,
biitiinliikklerini dogrulamak icin aktif kaldiklarin1 sisteme bildirirler. Elestirel bakis acisini
anlatibilimden medya arkeolojisine kaydirmak, Brooke-Rose’un dijital doniigiimiin siddetini simiile
ettigini ortaya koyar. Yazar, sayfadan iglemciye go¢ eden bir karakterin ruh olmaktan ¢ikip 6liimciil
hatadan dehsete kapilmis bir kod dizisine doniistiigii ekranin sonlu dogasini ortaya ¢ikarir. Bu medya
arkeolojisi okumasini desteklemek amaciyla, asagidaki boliimde, Oznelligi insan Oznesinden
teknolojik aygitin kendisine kaydiran Kittlerci ve Ernst¢i ¢erceve 6zetlenmektedir.

Anne Agzindan Soguk Arsive

Friedrich Kittler’in teorik ¢ergevesi, “medya durumumuzu belirler” (Kittler, 1999, s. xxxix)
aksiyomuyla baglar. Bu yaklagim, 6znelligi temel olarak insan 6znesinden teknolojik aygita kaydirir.
Kittler, insan 6znesinin araglari1 kullanan 6zerk bir yaratici olmadigini, aksine belirli “teknolojiler ve
kurumlar” tarafindan olusturulan bir iiriin oldugunu savunur (Kittler, 1990, s. 369). Bu goriise gore,
“Insan, kiiltiirel tekniklerden bagimsiz olarak var olamaz” (Siegert, 2007, s. 30); bu da, herhangi bir
donemin teknik standartlarinin, insani olarak miimkiin olanin kati sinirlarimi belirledigi anlamina
gelir. Sonug olarak, edebi karakterler; “anlama ve Oznellik gibi kavramlara dayanmak [bizi]
sistematik bir aldatmacanin kurbanlar1 haline getirir” (Sale & Salisbury, 2015, s. xxx) diye derinlige
sahip psikolojik varliklar olarak degil, “yazinin bilgiyi diyakronik olarak, sirayla aktardigi” (Gracia,
2019, s. 93) bir ortamin unsurlar1 olarak goriilmelidir. Béylece, teknik protokoller karakterlerin 6zgiir
iradesini de “ayr1 noktalarda, sirali olarak gergeklestirilen” (Kittler, 1990, s. 265) seylerle sinirlar ve
karakteri “kontrol eden bir varlik olmaktan ziyade bir tanik™ haline getirir (Gracia, 2019, s. 94).

Discourse Network of 1800°de, matbaa makinesinin egemen ortami sadece tarihi
kaydetmekle kalmamis, Oznenin psikolojisini de aktif olarak sekillendirmistir. Kittler, bu
sekillendirme mekanizmasini belirli bir pedagojik teknik olarak tanimlamaktadir. Bu yontem,
geleneksel hecelemeyi saf seslerin telaffuzuyla degistirmis ve agz1 bir “enstriiman”, harfleri ise
“notalar” olarak yeniden tamimlamigtir (Kittler, 1990, s. 33). Bu teknik, keyfi optik isareti annenin
sesinin “dogal” sesiyle birlestirmis (Kittler, 1990, s. 35) ve bunu yaparken kitabin teknik maddiligini
silmigtir. Kittler (1990), ruhun “haliisinasyonunun” okuma Ogretiminin “fonetik yonteminden”
kaynaklandigini savunur. Bu yontem kapsaminda, “Annenin Agz1” ¢ocuklara harflerin gérsel maddi
yapisini atlamalarini ve metni “askin bir ses” olarak algilamalarini 6giitlemektedir (1990, s. 35, 66).
Bu pedagojik teknik, okuyucularin anlami dogrudan algilamalarini saglayarak metnin iginden, “satir
aralarindan” (Kittler, 1990, s. 60, 65) konusuyormus gibi goriinen 6zerk, i¢sel bir Gznelligin
yanilsamasini siirdiirmiistiir (Kittler, 1990; Winthrop-Young & Wutz, 1999). Dolayisiyla, “i¢ ses” ya
da “ruh” kavrami metafizik bir gerceklik degil, “siyasi bir anatominin etkisi ve aract” idi (Kittler,
1990, s. xxiii).

Discourse Network 1900°e gegis, bu sanrinin ¢okiisiine isaret etmektedir. Film, gramofon ve
daktilo gibi teknik medyanin ortaya ¢ikisi, yazinin tekelini kirarak 1800’lerin biitiinlesmis ruhunu
yok etmistir. Romantizm, tiim duyusal verileri alfabenin tek bir darbogazindan gecirmeyi dayatirken,
teknik medya bu akiglar1 digsallastird1 ve birbirinden ayirdi. Yani, gramofon akustik akisi (Gergek’1)
yakalarken, film optik verileri (Hayali’yi) depolar; daktilo ise, yaziy1 isaretlerin maddi bir seckisi
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olarak (Sembolik) izole etmektedir (Kittler, 1990; 1999, s. 16). Fonograf, ruhun yalnizca verimsiz
veri depolamanin bir iriinii oldugunu ortaya c¢ikarmigtir. Alfabe girtltiyli filtreledigi igin
okuyucular, metnin arkasinda bir ruh oldugunu hayal edebiliyorlardi. Oysa fonograf, nefes,
“bedenlerin stokastik diizensizligi” ve “sesin fizyolojisi” gibi akustik olaylarin gercekligini
yakalayabilmistir (Kittler, 1990, s. 246; 1999, s. 16). Bu “saf maddilik” durumu, daha 6nce “ruh”
olarak tanmimlanan seyin aslinda “beyaz giiriilti” ya da fizyolojik bir kalinti oldugunu ortaya
cikarmustir (Kittler, 1990, s. 184).

Bu yeni medya ortaminda, “ses” manevi boyutundan yoksun birakilir ve “ifade edilemeyen
ve insanlik dis1 bir ton” haline gelir (Kittler, 1990, s. 183). Kittler, bu insanliktan uzaklagmay1
vurgulamak icin “sézde insan” terimini kullanir. Bu terim, biitiinciil bir “ruh™un &zelliklerini ortadan
kaldirir ve 6zneyi medya standartlarina uygun bir arayiiz olarak sunar. 1900 yilina gelindiginde,
“sdzde Insan” “fizyoloji ve bilgi teknolojisine boliinmiis” bir hal almistir. Goz, kulak ve el, merkezi
bir ruhun araglari olmaktan ziyade 6zerk veri igsleme birimleri olarak islev goriir (Kittler, 1999, s.
16). Dolayisiyla, bu donemin herhangi bir edebi karakteri, insanligin bir tasiyicist olmaktan ziyade,
yalnizca “sdzde Karakter”, yani medya etkilerinin bir kurgusudur.

Kittler, sdylem aglar1 baglaminda Romantik 6znenin ortaya ¢ikisini ve pargalanisini tarihsel
bir ¢erceveye oturturken, Ernst, Tarihin anlatisal zamansalligini teknik Arsivin anlatisal olmayan,
sibernetik zamansalligina kars1 ¢ikararak bu materyalist yaklagimi radikallestirir. Wolfgang Ernst’in
medya arkeolojisi, Tarihin “sicak” anlatilarin1 Arsivin “soguk” mantigindan temelden ayirir ve
bunlar1 birbirine zit epistemolojik bi¢imler olarak konumlandirir. Tarih, “anlatma”nin 6nceligi
iizerinden islemektedir. Farkli olaylar tutarli, dogrusal anlatilara doniistiiriir, tarihsel bosluklar
doldurur ve siireklilik ile insani anlamin bir “haliisinasyonunu” tiretir (Ernst, 2013, s. 71, 124, 196;
Parikka, 2011, s. 57). Buna karsilik, Arsiv, verilerin sembolik anlamlar yerine sdylemsel olmayan
fiziksel sinyaller olarak kaydedildigi, sibernetik ilkelerle yonetilen “soguk bir bakis” araciligryla isler
(Parikka, 2011, s. 56). Arsiv, olaylarin 6znel anlatimindan ziyade “sayma”yi (ayr1 durumlarin
algoritmik islenmesini) Onceliklendirir. Sonug olarak, tarihsel siireklilik yanilsamasi olmaksizin
verileri korur ve teknik medyaya 6zgii kopukluklar1 ve “mikro zaman siireclerini” ortaya ¢ikarir
(Roy, 2017, s. 5).

Ernst, arsivi hafiza (psikolojik, anma amagli) olmaktan ziyade depolama (lojistik, dizinsel)
yeri olarak tanimlar. Gramofon veya film gibi teknik medya, sinyalleri ve giiriiltiiyii ayrim
gbzetmeksizin kaydeden “zaman makineleri” iglevi goriir; bu araclar, gecmis olaylar1 6znel anlam
yiiklemeden saklamaktadir (Ernst, 2013, s. 12). Sonug olarak, edebi karakterler metin tarafindan
insani bir anlamda hatirlanmaz veya onurlandirilmaz. Bunlar, bir yazit sistemi i¢indeki yalnizca
indekslenmis veri noktalaridir (Kula, 2014, s. 50). Parikka’nin belirttigi gibi, bu karakterler,
“tarihciler  tarafindan  ontolojik ve  epistemolojik olarak tercih  edilen edebi
temelli anlatilastirma”nin yerini  alan, “hesaplama ve sayr mantigina dayali teknik [...]
medya ontolojisi’nin ifadeleridir (Parikka, 2011, s. 57). Varliklari, kitabin daha genis yapis1 i¢indeki
teknik erisilebilirlige baghdir. Geri ¢agrilana kadar, fiilen “soguk” kalirlar. Bu ayrim, okunmamais
metnin durumunu yeniden c¢ergeveler. Ernst (2013), teknik bellegi “aktif bir siire¢” olarak
nitelendirmistir (s. 16). Bu ¢ergeve i¢inde, okunmamig bir metin, yeniden giincelleme “sikliginin ¢ok
kadar diisiik oldugu ara depolamada hareketsiz goriinmektedir” (Ernst, 2016, s. 131). Bu durumda,
metin bir “ara depolama” igerisinde zamana bagli olarak aktive edilecek bir unsur olarak islev goriir.
Dolayisiyla, Ernst’i takip ederek, rafa kaldirilmis cilt olan kitabin, potansiyel bir okuyucu tarafindan
acilmay1 veya etkinlestirilmeyi bekleyen farkli bir durumda varligim siirdiirdigiinii savunabiliriz.

Ernst (2016), bu sistemin zamansalligina ‘“zaman kritik esigi” adin1 vermistir;
bu, “teknik cihazlar i¢indeki mikro-zamansal olaylarin medya siireclerinin basarisi igin kritik Gneme
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sahip oldugu” bir durumdur (Ernst, 2016, s. vii). Bu rejim iginde, “mikrosaniye diizeyinde meydana
gelen olaylar artik insan duyular tarafindan bilingli olarak algilanamaz” ve bunun yerine “6l¢tim

~ 19

elektronigi” devreye girer (Ernst, 2016, s. 29). Young’in (2016) belirttigi gibi, bu kayma, “zamansal
akisin [...] insan algisindan kacan ayrik, islevsel birimlerden ve siire¢lerden olusmaya basladig1” bir
kopusa yol agmustir (2016, s. 13). Sonug olarak, Ernst’in Roy’a agikladig1 gibi, bu “mikro zaman
stiregleri” nihayetinde “insan zaman algimizi rahatsiz eder” (Roy, 2017, s. 5). Bu bakis agisina gore,
metnin zamansal ve mekansal diizeni, ayrik saat darbeleri ve ikili islemlerden olusan siireksiz bir dizi
olarak sunuldugu icin, edebi anlati akisi kavrami sorgulanmaya baslar. Dolayisiyla roman, bir
hikayeden ¢ok, zaman iginde bilgi aktaran bir sistem haline gelir ve degeri, maddi sinirlamalara ve
parazitlere ragmen anlami ne kadar net bir sekilde ilettiginde yatmaktadir. Bu
cercevede, Okuyucu bir insan 6znesinden bir donanim bilesenine, yani bir Sinyal Islemcisine
doniistlriliir. Arsiv, erigilene kadar soguk ve hareketsiz oldugundan, okuma, pasif depolamay1 aktif
islevsel bellege doniistiiren, zaman agisindan kritik bir etkinlestirme islevi goriir. Boylece okuyucu,
devreyi kapatan bir elektromotor kuvveti veya anahtarlama mekanizmasi haline gelir. Bu eylem,
ayrik veri noktalarin1 geri getirir ve bunlar1 simdiki zamanin islevsel kayit defterine entegre eder.
Metin kendi basina konusmaz. Okuyucu, bedeni, zamani ve algoritmalar1 birbirine baglayan (Ernst,
2016, s. 5-6) ve depolanmuis verileri simdiki zamanin gecici deneyimlerine doniistiiren (Ernst, 2013,
s. 59) ortam araciliiyla metni etkinlestirir.

“Soguk Arsiv” Olarak San Francisco Hilton

Textermination tn mekansal diizeni, geleneksel kiitiiphanenin topografik mantigin
reddederek veri tabaninin topolojik yapisini benimsemistir. Elestirmenler San Francisco Hiltonu
genellikle sadece bir ¢ergeveleme araci ya da bir edebiyat konferansi igin hicivsel bir ortam olarak
yorumlasa da, medya-arkeolojik bir yaklasim, oteli Wolfgang Ernst’in “Soguk Arsiv”inin islevsel
bir yapisal temsili olarak ortaya c¢ikarir. Bu mekanda, 6zneler arasindaki anlatisal baglantilar ortadan
kalkar. Sistem, varliklar1 bir hikdyenin organik siirekliliginden ziyade, verilerin ayrik, matematiksel
adreslenebilirligine gore siralar. Otel, artik tamamen metinler i¢in bir depolama ortami olarak islev
gormeye baslamistir.

“Varolus Ritiielleri” bu mekanizmanin drneklerinden biridir. Program, kati 6zelliklere dayali
bir kura sistemi olarak islemektedir. Ornegin, acilis konusmasinda, “bu ilk giiniin Yahudi-Hristiyan,
klasik pagan ve modern ateist kiiltiirlere ayrildigin1” (Brooke-Rose, 1991, s. 16) duyurulurken,
“diger alt1 giin ise diger dinler ve kiiltiirler i¢indir” (s. 16). Bu organizasyon, etkilesimden ¢ok meta
verilere oncelik verir. Kongrenin mimarisi, bu veritabant mantigini bariz bir sekilde ortaya koyar.
Karakterler, sanki manyetik bir kuvvet tarafindan ¢ekiliyormuscasina otele dogru yonelir; burada
siralama mantigi, olay orgiisiiniin mantigmin 6niine gecmistir. Varista katilimeilar kayit yaptirir ve
on sekizinci yiizyil, on dokuzuncu ylizy1l ve Modernizm gibi kati siniflandirmalara gore tahsis
edilmis alanlara ayrilirlar. Bu tahsis, bir kiitiiphanedeki raf diizeninden ziyade bir sabit diskin sektore
dayali depolama bi¢imini yansitmaktadir. Hilton sistemi, karakterleri kitaptan ¢ikararak onlar1 diiz,
hiyerarsisiz bir depolama 1zgarasina yerlestirmistir.

Bu ayrim, anlati icinde bir gerilim yaratir. Karakterlerin kendileri de bu arsivsel
siniflandirma yontemini elestirir; zira “oturumlarin karakterlere gore degil, yazarlarin geleneksel
tarihsel donemlerine gore boliinmesi, zihinlerinde son derece tuhaf bir uyumsuzluk yaratir” (s. 36).
Sistem, verileri 6zellik uyumluluguna gore gruplandirir ve edebi analiz i¢in vazgegilmez olan tematik
yankiy1 goz ardi eder. Bu veri diizlestirme, “edebi geleneklerin ‘kullanimi ve kotiiye kullanimi’,
olusturulmasi ve yikilmasi”ni vurgulamak i¢in okuyucu tepkisi ile metakurgu arasinda bir
yakinlagma yaratir (Selejan, 2016, s. 63). Bu tutum, okuyucunun ekrandaki veri nesneleriyle arasinda
“bir 6zdeslesme ve mesafe kurmasini” doniisiimlii olarak tesvik eder (Selejan, 2016, s. 63). Boylece
otel, anlamin “metnin sdylemediklerini ya da belirsiz bir sekilde ifade ettiklerini” agiklamak i¢in
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metinlerarasiliga dayandigi bir mekan haline gelir (Riffaterre, 1993, s. 781). Bu, uyumsuz dosya
formatlarmin zorla bir arada bulunduruldugu ve kurgusal diinyalar arasindaki belirgin sinirlan
ortadan kaldiran bir ‘diiz ontoloji’ yaratir. Jack Knowles en {ist kata ¢ikar ve Emma Woodhouse,
Emma Bovary, Dorothea Brooke ile Bay Casaubon’un yer aldig: siirreal bir toplantiyla karsilasir.
Veritaban1 mantigi ¢cergevesinde bu karakterler, “On Dokuzuncu Yiizy1l Kahramanlari” tablosundaki
bitisik girdileri temsil etmektedir. Otel, bu karakterleri 6zgiin anlati baglamlarindan ve bulunduklari
romanlarin tarih¢esinden ayirarak kongre arsivi icinde ham veri noktalar1 olarak yeniden dizinler.

Metin, tamamen farkl tiirlerden gelen karakterlerin tek bir masada oturdugu bu siirreal bir
arada bulunmayi resmetmektedir. Burada “Emma Woodhouse [...] Emma Bovary ile ¢ay
yudumlarken”, yaninda “Dorothea Brooke [...] ve Bay Casaubon” da bulunmaktadir (s. 49). Bu
yakinlik, baglam kaybina vurgu yapar. Emma Woodhouse, Bovary’nin eylemleri konusunda biligsel
uyumsuzluk yasamaktadir. “Ritiiel esnasinda 6kiiz kanindan bir yudum yutma diigiincesiyle bayilan”
bir hanimefendinin neden “cok daha fazla arsenik yutmaktan c¢ekinmedigini” merak edilen bir
durumdur (s. 32).

Isim etiketinin gerekliligi, anlati 6znesinden adreslenebilir verilere dogru yasanan bu
kaymay1 daha da belirgin hale getirir. Soguk Arsiv alaninda varlik, yalnizca meta veriler araciligiyla
var olur. Etiket, sistemin veri nesnesini geri getirmesine olanak tantyan dosya baslig1 islevi goriir.
Bu alfasayisal etiket olmadan karakter, sistem ve diger karakterler i¢in okunamaz kalir. Bir terctiman,
aldig1 egitime ragmen ‘“her ismi tanmimaz” ve “Aziz” ya da “Aben-Hamet” gibi karakterleri
tanimlamak i¢in “kartlara bir g6z atmaya” giivenmek zorundadir (s. 21). Etiketler ise yaramadiginda,
tanimlama da basarisiz olur. “Mavi gecelik ya da toga” giyen bir karakter, bir meslektasi onu
Broch’un Virgil’i olarak tanimlayana kadar bir bilinmez bir varliktir (s. 23). Karakterler bu ontolojik
bagimliligi tartisarak “etiketleri disinda, kiyafetleri ve goriiniisleri disinda onlar1 nasil taniyabiliriz?”
diye sorarlar (s. 56). ilahi miidahale yerine, gdstergesel statiilerinin korunmasi igin dua ederler.

Taninabilirlik agisindan meta verilere olan bu bagimlilik, romanin ilerleyen boliimlerinde
hesaplamali altyapiya yapilan daha agik imalar1 &nceden haber vermektedir. Ornegin, anlatim
gelenegi bu arsivsel siddeti bilgisayarin teknolojik alt yapisiyla acgikga iliskilendirmektedir. Anlati,
karakterleri Oliim Vadisi’ne seyahat ederler. Bu cografi yer degistirme, edebi 6znenin dijital
islemciye dogru nihai gogiine isaret etmektedir. Karakterler, “Oliim Vadisi” ile
“Silikon Vadisi”’nin “ayni1 seyin farkli isimleri” olarak birlestirildigini belirtir (s. 100). Dahasi,
organizatorler kanonun imkansizligini tartisir ve tiim kitaplar1 degerlendirmek insan kapasitesini
astig1 icin bilgisayarlarin bu sorunu ¢ozebilecegini one siirerler. Olasi “kaos”a ragmen ‘“belki
bilgisayarlarla bu gergeklesebilir” diye itiraf ederler (s. 102). Bu itiraf, Arsiv’in Tarih’e karsi
kazandig1 zafere bir gondermedir. Bilgisayar, elestirel yargiyi algoritmik siralama ile degistirir. Hatta
bir karakter, katilimecilarin “gok boyutlu modellerini iiretmek igin [...] bilgisayar simiilasyon
programlar1” &nerir (s. 159).

Karakterlerin travmasi, bu baglamdan koparilma durumundan kaynaklanmaktadir.
Karakterler, dogrusal bir hikaye i¢inde ruhlar olarak islev gordiikleri “Discourse Network 1800 den,
bir listedeki maddeler olarak var olduklar1 “Discourse Network 2000”e gecerler. ‘Oliiler listesi’, bu
matematiksel indirgemeyi 6rneklemektedir. Fiziksel olarak “delikli kenarlar1 olan kalin bir baski
kagidi y1gin1” olarak tamimlanan (s. 103—104) bu belge, karakterleri erisilemez verilere indirger.
Kelly McFadgeon, kendi isminin gectigi girdiyi buldugunda silinmeye programlanmis bir dosya
olarak kendi durumuyla yiizlesir: “McFadgeon, Kelly. Mira Enketei’nin Textermination adl
eserinden” (s. 92). San Francisco Hilton, insancil 6znenin kendisini bir kod satirina indirgenmis halde
buldugu ve belki de asla gelmeyecek bir islemciyi bekledigi bir soguk depo islevi goriir.
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“Sozde Karakterler”: 20. Yiizyll Makinesinde 19. Yiizyill Yazilimi

Textermination n temel catigmasi ilk bakista bir inang krizi gibi goriiniir. Oysa medya-
arkeolojik bir inceleme, bunun aslinda bir uyumluluk krizi oldugunu ortaya c¢ikarir. Kongre
katilimeilar1, modasi gecmis bir isletim sistemi iizerinde ¢alistiklar1 icin act g¢ekerler. Friedrich
Kittler, “Discourse Network 180071, alfabenin bir ruh yanilsamasi iiretmek i¢in iglev gordiigi bir
rejim olarak tanimlamaktadir. Okuyucu, igsel bir sesin hallisinasyonunu yaratmak i¢in metni
“annenin agzindan” tiiketir. Brooke-Rose un karakterleri, bu 6zel 19. yiizyil yazilim mimarisinin
iiriinleridir. I¢selligi bekleyerek San Francisco Hilton’a ulasan katilimcilar; anilara, duygulara ve
Ozerk arzulara sahip olduklarina inanmaktadirlar. Buna karsilik kongre, ruhlardan ziyade verileri
isleyen bir ortam olan “Discourse Network 2000”in bir makinesi olarak isler. Metne niifuz eden
kaygi, yalnizca ylizeysel adresleri ve dosya basliklarin1 taniyan bir veritabani i¢inde “Soul.exe”
komut dosyasini ¢alistirmaya ¢alisan “Sozde Insanlar”in yasadig siirtiismeyi temsil etmektedir. Bu
teknik siirtigmenin  Gtesinde, karakterler “belirli  bir varolugsal tehdit” (Grech, 2021, s.
151) altindadirlar. Gilinlimiiz diinyasina aktarildiginda, bu karakterler, okuyucunun ilgisizligi
nedeniyle tehdit altinda olan  “tehlike  altindaki  &biir diinyalar”’da yasiyorlar.  Bu
durum, “bir zamanlar deger verilen ve sevilen bir disiplinin hayaletleri” (Grech, 2021, s. 151) olarak
islev gérmelerini engelliyor.

“Varolus Ayinleri”, bu maddi indirgememeyi teyit etmektedir. Karakterler, “Var Olma
Duas1” araciligiyla endiselerini dile getirirler, ancak metafizik bir tanridan ziyade islevsel bir
“Ideal Okuyucu”dan (s. 26, 55-57) ricada bulunurlar. Rita Humboldt, “karakterler hipotezler gibi
degildir” diyerek bu i¢sel miicadeleleri bir kenara atar. Ciinkii karakterler basitce “kanon tarafindan
bir kenara atilmislardir” (s. 91).

Karakterlerin davraniglari, onlarin eski birer yazilimlar olduklarini dogrulamaktadir.
Varliklarii saglamak icin Yiice Okuyucuya yalvarmak iizere kolektif bir ritiiele katilmiglardir. Eger
dua, igslem siiresi i¢in bir talepse, okuyucunun yoklugunda karakter, diskte mevcut olan ancak asla
calistirnlmayan, uykuda kalan bir kod olarak kalir. Okuyucuya duyulan yogun arzu, 1800 tarzi
6znenin insanin biyolojik donanimina olan bagimhligini ortaya koymustur. I¢ sesi hayal edebilecek
bir okuyucu olmadan karakter, salt alfasayisal ASCII verisine doniisiir. Papa Hadrian VII,
“Yaratic1”nin “kactigimi” agikga belirtir. “Onun zihninin gozii artik bizim siirekli yoldagimiz degil”
ve Yaratict “artik bizim i¢imizde yasamiyor” diye hayiflanir (s. 26). Emma Woodhouse da ayni
bagimliligi dile getirir. Kendisine gosterilen ilginin derecesine ve degiskenli§ine goére “tim
sevinglerini ve hatalarinm giderek azalan bir cehalet i¢cinde yeniden yasadigimi” belirtir (s. 14). Onun
varlig1, bu digsal isleme siirecine baglidir.

Okuyucuya olan bu bagimlilik, otel i¢indeki kimligin yapisal istikrarsizligini agikliyor. Fiziki
kitap, karakteri basili bir ortamda belirli bir baglama baglar. Bu baglar, geri getirme hatalarina ve
veri bozulmasina yatkin bir sistem olan otelin elektronik veritabaninda basibos bir durumda
beklemektedir. Metin, hash ¢akigsmalar: islevi gbren sayisiz yanlis tanimlama 6rnegi sunar. Dorothea
Brooke, kocas1 Bay Casaubon hakkinda bir bildiri sunumuna katildiginda derin bir iiziintii yasar.
Makalenin “hi¢ de onun hakkinda degil, Foucault adinda biriyle baglantili bagka bir Casaubon
hakkinda [...]” oldugunu kesfeder (s. 79). Veritabani, ortak bir anahtar kelimeye dayanarak yanlig
dosyayi getirmistir ve bu hata Dorothea’y1 {iziintiiye bogar. O, bunu duydugunda Bay Casaubon’un
“bir anda 6ldiigiinii” soyler (s. 81). Karakterin bu duygusal tepkisi, yazilimin uyumsuz bir girdi ile
karsilastiginda tirettigi bir hata raporu islevi gérmektedir.

Bu yazilim mantiZinin bir bagka kaniti da sahte karakterlerin ve yinelenen dosyalarin
varliginda ortaya ¢ikar. Goethe’nin Geng Werther 'in Acilari adli eserinin kahramani Lotte, kongrede
kendisinin daha yasl haliyle karsilasir. O, bu ikinci Lotte’yi Thomas Mann’in hayal ettigi bir imge
olarak tanimlar. Yasli Lotte, gen¢ Lotte’yi kendisinin 6nceki bir versiyonu olarak tanir. Ancak geng
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Lotte, karsisindaki kisiyi sadece bir yabanci olarak gérmektedir. Tki Lotte’nin varligi, tekil bir insan
ruhu olasiligini ortadan kaldirir. Bu durum, karakteri ¢ogaltilabilir bir dijital nesne olarak ortaya
cikarir. Lotte, farkli yazarlarin ¢agirip degistirebilecegi bir fonksiyon ya da degiskendir. Aym
dosyanin birden fazla versiyonunun bir arada bulunmasi, kurgudaki bireyin yalnizca siiriim
kontroliine tabi bir varlik oldugunu gosterir. Aynit mantik, Jack Knowles’in “kendisini canlandiran
iki bagka aktoriin varligindan gurur duydugunu” belirttigi 007 karakteri i¢in de gecerlidir (s. 124).
Donanim degistirilirken yazilim varligini siirdiiriir.

Bu tiir siiriim c¢akismalar1 ve yinelenen 6rneklerin 6tesinde romanda, arka plan giiriiltiisii
islevi goren diisiik ¢Oziiniirliiklli, genel nitelikte karakterler de bol miktarda bulunmaktadir. Bir
kahramanin karmasik kodundan yoksun olan bu karakterler, asir1 bellek kaynag: tilkketmeden sahneyi
doldurmak {iizere tasarlanmis diistik ¢oziiniirliikkli dokular olarak varlik gosterir. Metin, lobinin
“halifeler ve sultanlar” ile “siyah palmiye sarabi i¢enler” gibi genel tiplerle dolu oldugunu anlatir.
Makineli tiifekli on iki terdrist de benzer sekilde ¢ogaltilabilir varliklar olarak islev gérmektedir.
Hepsi birbirine benzemekte ve 6ldiiriildiikten sonra bile geri donmekteler.

Ruhun nihai yapisokiimii, birinci sahis anlaticilarin bir araya gelmesiyle gerceklesir. Mira
Enketei, “ben-anlaticilar” topluluguna katilarak “ben” zamiri kullanimini tartismaya agar. Bu sahne,
Kittler’in “ben”in metafizik bir 6zden ziyade, zamir degistirici olarak teknik bir islev oldugu
yoniindeki iddiasini dramatize eder. “Ben”, metnin bir sesi taklit etmesini saglayan gramersel bir yer
tutucu, yani zamir degistirici iglevi goriir. Melville’in Ishmael’i bu toplantiy1 6zellikle “isimsiz ‘ben’
anlaticilar1” i¢in diizenler (s. 95). Toplant1 dncesi yapilan yoklama, bu varliklar1 isimlerinden ziyade
metin i¢indeki islevlerine indirgemistir. Ishmael, “The Aspern Papers’in ‘ben’ anlaticisini” ve “The
Custom-House’un ‘ben’ anlaticisin1” yiiksek sesle c¢agirir. Bir anlatici, “Ben, Ben’i [anlatim
yaparken degil] sadece karakter olarak konustugumda soylerim” (s. 96) der. Bu karakterleri bir araya
getirerek roman, onlar1 benzersiz kimliklerinden yoksun birakmis ve ayni anlati islevinin ¢oklu
orneklerine indirgemistir.

Kittler’in “s6zde insan” kavrami, medya standartlari tarafindan belirlenen bir kurgu, “mantra
gibi tekrarlanan alayci bir ifade”dir (Winthrop-Young & Wutz, 1999, s. xxxiv). Textermination, bu
titizligi edebi Ozneye uygular. Karakterler, sozde karakterlerdir. Acilar, eskimis verileri
¢Oziimlemeye calisan bir sistemin geri besleme dongiisiidiir. Lotte’nin kafa karigikligi, Dorothea’nin
iiziintiisii ve Kelly’nin gozyaslar, bir format gegis hatasinin arayiiz etkileridir. Onlar, kendilerini
coktan bilgiye indirgemis bir medya ortaminda Romantik 6zneler olarak statiilerini ortaya koymaya
calisirlar. Otel ise onlar1 yalnizca isleyen bir mekandir. Teror eylemi, veritabaninin géziinde ruhun
yalnizca verimsiz bir veri sikistirma yontemi oldugunu kabul edememelerinden kaynaklanmaistir.

“Ping Komutu” Olarak Varolus Duasi

Textermination daki varolus duasi ritiieli teolojik bir olaydir, ancak islevsel bir analiz bunun
sibernetik bir bakim protokolii oldugunu gostermektedir. Karakterler, operasyonel durumlarina
iligkin bir sistem teshisi ger¢eklestirmek iizere San Francisco Hilton’da bir araya gelirler. Metin, bu
torene “Varolus Duas1” adini1 verir. Katilimeilar, dualarmi “Yiice Okuyucu’ya, yani “GOZ” olarak
da tanimlanan varliga yoneltirler. Geleneksel edebiyat elestirisi, bu toplanmayi yazar-okuyucu
iligkisinin metaforik bir kesfi olarak yorumlayabilir. Ancak Alman Medya Teorisi ¢ercevesi, bu
ritiieli bir ping komutu olarak tanimlar. Karakterler, uzak bir ana bilgisayara, yani Okuyucuya bir
sinyal gonderir ve baglantilarim1 dogrulamak i¢in bir yanit paketi beklerler. Kongreye hakim olan
kaygi, manevi bir dehsetten ziyade, istegin zaman agimina ugramasina dair teknik bir korkudan
kaynaklanmaktadir.
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Toplantinin ayin yapisi, bu ibadetin bilgisayar sistemi dogasini ortaya koymaktadir. Metinde,
karakterlerin Hristiyan ve pagan ritiiellerinin bir karigimini gergeklestirdikleri belirtilir. Bu melezlik,
duanin anlamsal igeriginin ¢ok az 6nemi oldugunu ya da hi¢ dnemi olmadigini gosterir. Ritiielin
etkinligi tamamen sinyalin basaril1 bir sekilde iletilmesine dayandigindan, spesifik teoloji dnemsiz
kalir. Karakterler, bir sunucuya baglanti kurmaya ¢aligan ag diigiimleri gibi islev goriirler. Prof. Rita
Humboldt ritiieli organize ederken asil amacin, duay1 yonetmesi i¢in Gibrael Farishta’nin 6n plana
cikartilmasi gerektigini savunur. Bu secim siireci, bir CPU gorev kuyrugu icindeki belirli siireglerin
onceliklendirilmesini yansitmaktadir. Sistem, mesajin islemciye ulasmasini saglamak icin
Rushdie’nin Farishta’s1 gibi yiiksek bant genisligine sahip bir karaktere ihtiya¢ duyar. Roman,
ayininde Tanrt’nin yerini agikca Okuyucu ile degistirir. Téreni yoneten yetkili Hadrian VII, “O’na,
‘ima Edilen Okuyucumuz’a dua etmeliyiz” der; zira O, “tiim okuyucular1 kendi etrafinda toplar” (s.
26). Cagri-cevap bigimi, bir sistem kontroliinii taklit etmektedir. Téreni yoneten kisi Okuyucu’nun
adin1 yiiceltir ve karsiliginda “nese veren” (s. 27) Okuyucu oviiliir.

Metin, “GOZ”ii bir okuma kafas1 ya da optik lazer olarak tanimlamaktadir. Sunak, “say1siz
gbzden” olusmus, bunun tepesinde “ara sira goz kirpan biiyiik bir géz” yer almaktadir (ss. 21, 118).
Bu tanim, bir bilgisayar gevre birimine ya da girisi kontrol eden bir gdzetleme mercegine
benzemektedir. Karakterlerin kaygisi, Okuyucunun isleme giiciiniin yokluguyla dogrudan
baglantilidir. Bu gelenegin a¢ik dogmasi, “okunmay1” “yasam”la es tutmasinda yatar. Jack Knowles
ve Kelly, bagimsiz varliklar olarak hicbir gerceklige sahip olmadiklarimi fark ederler. Onlar yalnizca
okuyucunun zihnindeki imgeler olarak var olurlar. Bu gozlem, Ernst’in “Soguk Arsiv”’ kavramiyla
ortiislir. Veriler, dijital bir sistemde pasif depolama durumunda ya da aktif isleme durumunda
bulunur. Kapali bir kitap sayfasindaki karakter, derin depolamada bulunur. Bu durum, islemcinin
bakis agisindan matematiksel olarak yoklukla 6zdestir. Varolug Duasi, sabit diskin manyetik
gecikmesinden Rastgele Erisimli Bellegin (RAM) elektriksel anlik cevaba gecisine yapilan bir
girisimi temsil etmektedir.

Okuyucunun “GOZU”, optik siiriiciiniin lazeri gibi islev goriir. GOZ tarafindan goriilmek,
aktif kayit defterine okunmak demektir. Bunun dogrudan kaniti, Emma Woodhouse’un yiiksek sesle
okunan bir pasaji1 dinledigi sirada ortaya ¢ikar. Metinde, “biri bir pasaji okudugunda bile canlanir”
ve “damarlarinda kanin yeniden dolastigimi” hisseder (s. 15) denilmektedir. Karakterler,
islenmediklerinde yapisal biitlinliiklerini yitirirler. Emma, “kendi ortamindan koparildiginda”
kendini “tamamen yokmus gibi” hisseder (s. 14). Papaz Oberlin, islemcinin dikkatine olan
bagimliligi agik¢a dile getirir. O, “sadece Tanri bizi diislindiigii i¢in var oldugumuzu” ve eger Tanri
“kendisini silse”, evrenin de silinecegini belirtir (ss. 81-82). Romanin mantig1 ¢ergevesinde, bu
protokoliin 6nemi mutlak goriinmektedir; zira baz1 karakterler, tam da ortaya ¢ikamadiklari igin
Olmiis ya da unutulmaya mahkumdur. Bu ortadan kaybolma, veri bozulmasi ya da bit ¢iiriimesini
olusturur. Karakterler, “nesnelesmeden arindirma ya da ‘¢oziilme’”’ye yol acan ¢agdas teorinin
etkilerinden muzdariptir (Lawrence, 1997, s. 109). Uzun siire erisilmeyen veriler manyetik
bozulmaya ugrar. Baglantilar kopar ve dosya yolu gegersiz hale gelir. Unutulan karakterler, bagliklart
bozulmus dosyalardir. Oberlin, karakterlerin Tanri’nin onlar1 diigiindiigii i¢in hayatta kaldigini 6ne
siirer. Tanr1, bu devrede bariz bir sekilde Isletim Sistemidir. Diisiiniilmek, bir hesaplama dongiisiinii
isgal etmek demektir. Varlik, islemcinin karakteri olusturan belirli kod dizisini iglemeyi biraktig
anda yok olur.

Karakterler, 6liimii “diinyanin biiyiik kiitiiphanelerinde agilmadan istiflenmis” (s. 17) olarak
tanimlar. Kelly McFadgeon listeye bakar ve kanon tarafindan “unutulmus” ve “atilmis” (s. 92) olarak
kaydedilmis karakterler bulur. Bu model, 6liileri geri doniisiim kutusundaki dosyalar olarak yeniden
tanimlamaktadir. Kongrede, 6lii karakterler i¢in 6zel bir oturum diizenlenir. Cevirmenler, bir
dosyanin kurtarilamaz hale geldigi esigi tanimlamak icin 6liimiin tanim1 ve kanonun statiisii izerine
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tartisirlar. Bu kafa karisikligi, dijital silme isleminin belirsizligini vurgular. Silinen bir dosya, sistem
o sektdriin iizerine yazana kadar genellikle diskte kalir. Olii karakterler bu hayalet gibi boslukta
dolasir; teknik olarak fiziksel ortamda mevcut olsalar da dizin yapist agisindan mantiksal olarak
erisilemez durumdadirlar. Roman, birbiriyle uyumsuz dini figiirlerin birlikte ayin yiiriitmesinin
kaotik bir karigimini tasvir etmektedir. Bir Papa, bir pagan rahibesi ve bir Protestan papaz, teolojinin
onemsiz bir koddan ibaret oldugunu gosterir. Okiiz kaninin ritiiel olarak kullanilmasi, kendiliginden
bir anlam1 olmayan bir degiskeni ortaya c¢ikarmustir. Terdristler buna kan oldugu gerekgesiyle itiraz
eder, ancak organizatorler bunun aslinda Coca-Cola oldugunu aciklar. Bu ikame, ritiielin anlamsal
iceriginin keyfi oldugunu teyit eder. Dua seanslari, giinlerin kura ile belirlendigi rastgele bir siralama
algoritmasiyla planlanmaktadir. Bu, Yahudi-Hristiyan ve klasik pagan kiiltiirlerini bir programdaki
birbirinin yerine gegebilen zaman dilimleri olarak ele almaktadir.

Karakterler kurtulustan ¢ok bir yenilenme aramaktadirlar. Rita Humboldt, onlarin yalnizca
varliklarinin devamini 6nemsediklerini gézlemlediginde, 0 yerine 1 olarak kaydedilmeyi talep eden
diirtiilerine dikkat ¢eker. Varolug Duasi, yeni bir mimariye ge¢mis bir sunucuya ping atan eski
programlarin toplu ugultusudur bir nevi. Karakterler, sistemin siirliciiyii heniiz bi¢imlendirmedigini
dogrulamak amaciyla geri doniis sinyalini bekleyerek dualarini bosluga iletmektedirler. Okuyucunun
sessizligi, baglantisi kesilmis bir terminalin sessizligidir.

Sistem Cokmesi

Textermination n anlat1 akigi, geleneksel bir ¢oziimle sonuglanmak yerine sistemsel bir
cokiise doniismiistiir artik. Bu son sahne, “Discourse Network 1800”iin yiiksek frekansli bir yirminci
ylizy1l ortaminda islev gorememesini simgeler. “Varolus i¢in Yillik Dua Kongresi”, idari ritiieller
yoluyla edebi ruhun yanilsamasini siirdiirmeye ¢alisir; ancak rakip medya formatlarinin miidahalesi
bu simiilasyonu istikrarsizlagtirmistir. Sonug¢ boliimii, diisman bir igletim sistemi iizerinde ¢alisan
eski yazilimlarin kaginilmaz c¢okiisiinii belgelemektedir. Bu ¢okiis, JR Ewing ve MacGyver gibi
televizyon karakterleri de dahil olmak iizere “esit temsil arzusundaki karakterler” (Pohl, 2018, s.
289) tarafindan hizlandirilmaktadir. Ancak metin, Brooke-Rose’un diger metinleri gibi, tutarl bir
gercgeklik olarak okunabilecek “bir referansa erisimi sistematik olarak reddeder” (Vidaurre, 2014, s.
21). Anlati, bu taninma arzusunu islerken, ayn1 zamanda “bu siire¢leri sarsar” (Pohl, 2018, s. 289).

Bozulma, islamci terdristlerin bu gelenegi ihlal etmesiyle baslar. Toplanan karakterleri 6kiiz
kani igtikleri i¢in kiifiirle suglarlar ve kurgunun Sembolik diizenine kars1 Gergek’in sokunu yaratirlar.
Bu figiirler, sisteme siddet iceren, yorumbilimsel olmayan bir giiriiltii getirir. Kelly McFadgeon’un
da belirttigi gibi, davetsiz misafirler “eski bir siyah-beyaz haber filmi parcasi” gibi goriinmekte ve
“edebi olmaktan ¢ok politik” bir izlenim birakmaktadirlar (ss. 33, 37). On iki adet hafif makineli
tiifek, metinsel baglamda yabanci bir 6limciilliige sahiptir. Sistem, algoritmik bir hassasiyetle yanit
verir. Bir Beyaz Sovalye “aniden” ortaya ¢ikar ve “tek bir giiclii darbeyle on iki tiirbanh kafayi
keser.” Psikolojik derinlikten yoksun olan bu ¢dziim, koétii amagl kodlar1 temizleyen bir giivenlik
duvar alt programi gibi islev goriir. Sovalyenin dijital dogast, ates altinda olmasina ragmen zirhinda
“ne bir delik ne de bir ¢izik” (s. 31) goriilmemesi nedeniyle asilmaz bir savunma olusturmustur.

Teknik medyanin yayilmasiyla birlikte sistemin istikrarsizligi da artar. Kongre, televizyon
ve film karakterlerinin istilasina ugramistir. Bu istila, oliimcil bir uyumluluk hatas1 yaratir.
Oyuncular, metinsel orijinallerin yaninda ortaya ¢ikarak edebi kanonun i¢ mantiginmi gegersiz kilarlar.
Edebi karakter, bireysel okuyucunun hayal giicliine dayanirken, film karakteri standartlagtirilmig
gorsel projeksiyona dayanir. Rita Humboldt, “sadece dilin karsiliklar1 vardir, ancak bunlar eszamanli
degil” (s. 120) diyerek bu uyumsuzlugu tanimlarken, televizyon ise anlik eglence saatlerinde var
olur. Televizyon karakterleri, varliklarii sistem kaynaklar1 i¢in bir rekabet olarak goriirler. JR
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Ewing, “reytinglerdeki diisiisiin” bir karakteri “kitaplardaki herhangi birinden daha g¢abuk kamu
hafizasindan silinmesine” neden oldugunu savunur (s. 121).

Bu zamansalliklar carpistiginda idari tartismalar bir ¢ekirdek panigine doniisiir. Lobi,
sistemin ¢elisen protokolleri uzlastiramadigi kaotik bir arbedeye doniismiistiir. Polis, uyumsuz tiirleri
ayrim gozetmeksizin tutuklar ve “su ya da bu okcu [...] kilig ustasi [...] silahli adam
[...] terorist™i siiriikleyerek gotiiriirler (s. 114). Goz yasartict gaz mekanda anlati aktarimini bogan
gorsel bir parazit islevi gérmektedir. Metin, bu isleyisin durmasini sdyle betimler: “Bir saniye i¢inde
tiim lobi dumanla doldu [...] Catisma durdu” (s. 115). Lobinin 1siklar1 “hafif¢e azalirken” ve toplu
ses “bir alev gibi sonerken” (s. 156) kongre mekanindaki gii¢ yavas yavas azalir.

Kittler’in medya tarihi bu felaketi aciklamak i¢in kullanilabilir. Bir veri bi¢imi
olarak “Kitap”, teknik medyanin sinyal hiziyla rekabet edemez. Film ve televizyon, bilgiyi insan
bilincini agan hizlarda islerken, edebi rejim alfabenin dogrusal isleyisini gerektirir. Bu gelenek, edebi
sistemin karsilayamadig1 bir bant genisligi talebi altinda ¢oker. Bu durum donanim arizasi olarak
ortaya cikar artik. Bu varliklarin barindirildigr veri taban islevi goéren Hilton Oteli, “sallanmaya
baslar” ve “gorkemli bir sekilde ¢okerek tiim mahalleyi altinda birakir.” Yikim cografyaya da yayilir
ve San Francisco’nun “yutuldugu”, yarimadanin ise “denize siiriikklendigi” (s. 174) tam bir siiriicii
arizasini simgeler.

Roman, tam bir veri silinmesiyle sona erer. Hayali karakterler ortadan kaybolurken tartisma
da sona erer. Bu ortadan kaybolus, gii¢ kesintisi sirasinda goriintiiniin ¢oziiniirliiglinii yitirmesini
temsil eder. Karakterler kagmak yerine sifirlanirlar. Anlati, karakterleri bariz bir sekilde
baslangiclarini tanimlayan araclara veya sahnelere geri yerlestirir. Lotte, Goethe ile birlikte arabaya
doner ve ilk diyalogunu tekrarlar: “Guten Abend, meine Liebe” (s. 179). Emma Bovary, Leon’un
koluna geri doner ve Emma Woodhouse, “kapinin onlara yasal olarak kapatilacagi” yerde (s. 182)
kendini yine Bay Elton’in yaninda bulur. Bir son gibi goriinen sey, aslinda bir yeniden baslatmaya
daha yakindir. Karakterler, geri alma ve silme dongiisiinde hapsolmus halde kalir; ¢oktan ekranini
degistirmis bir kullanici i¢in orijinal metinlerini tekrar tekrar dongiiye sokarlar.

Sonug¢

Elestirel bakis acisin1 anlatibilimden Alman Medya Teorisine kaydiran bu ¢alisma, Christine
Brooke-Rose’un Textermination 'in1 edebi 6znenin son agama tanisi olarak yeniden tanimlamaktadir.
Romani, hiimanist ruhun Romantik Discourse Network 1800 den dijital ¢agin diismanca mimarisine
dogru yasadigi travmatik gogii belgelemektedir. Kittler ve Ernst’in gercevesi aracilifiyla yapilan
analiz, roman kahramanlarinin, dijital ortamda ¢aligmakta zorlanan, basili donemden kalma uyumsuz
dosya formatlar1 ya da sozde karakterler olarak islev gordiiklerini ortaya koymaktadir. Onlarin
varolugsal dehseti, teknik olarak bit ¢iiriimesi ve veri bozulmasi korkusu olarak yeniden
baglamlandirilmaktadir. San Francisco Hilton, bu varliklar1 meta veriler ve diiz ontolojiler
araciligryla diizenleyerek tarihsel baglamlarindan arindirip adreslenebilir veri noktalarina indirgeyen
bir Soguk Arsiv islevi gormektedir. Bu hesaplamali mantik ¢ergevesinde, merkezdeki “Varolus
Duas1”, karakterlerin baglant1 durumunu dogrulamak ve Rastgele Erisimli Bellegi’ndeki durumlarini
yenilemek igin bir Okuyucu-Islemci’ye sinyal ilettikleri, tamamen sibernetik bir ping komutu olarak
islev goriir. Televizyon karakterlerinin istilasi ve otelin yikilmasiyla isaretlenen felaketle sonuglanan
son, format uyumsuzlugu ve bant genisligi asir1 yiiklemesinden kaynaklanan bir sistem ¢okiisiinii
simiile eder. Karakterlerin orijinal anlati dongiilerine sifirlanmasi, onlarin &zerk aktorler degil,
yeniden iretilebilir varliklar olarak statiilerini teyit etmektedir. Nihayetinde, Textermination, edebi
Oznenin, geri getirme ve silme dongiisiine hapsolmus bir veritabani 6gesine yeniden bigimlendirildigi
anin medya-arkeolojik bir kaydi islevi gorlir. Romanin yayinlanmasindan bu yana gegen on yillarda,
bu vizyon tam anlamiyla ger¢eklesmistir. Biiyiik Dil Modelleri ve Yapay Zeka ¢aginda, Okuyucu
aslinda bir robot gibi sinir aglarini egitmek i¢in internetin Soguk Arsivini taramaktadir. Karakter
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artik iletisim kurulacak bir ruh degil, bir veri kiimesindeki bir simge, kelimelerin birbirini izlemesinin

istatistiksel olasiligidir. Brooke-Rose un Textermination’t bu degisimi dngoérmiis ve bize alfabetik
yonetmin sunucu ¢iftliginin ugultusu tarafindan susturuldugu an1 géstermistir.
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ETIK BEYANLAR

Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha once herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Calismada kullanilan tiim kaynaklar akademik kurallara uygun bicimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.

Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
ylriitmiistiir. Makalenin son halini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi
Bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.

Finansal Destek

Bu arasgtirma herhangi bir kamu kurumu, ticari kurulus veya kéar amac1 giitmeyen kurulus tarafindan
finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasin kabul ettigimi beyan ederim.
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