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Abstract: This study aims to ecocritically examine the philosophical and ethical transformation of human—
animal relations in ecocinema narratives, from anthropocentrism to ecocentrism. The research traces the
historical foundations of the anthropocentric paradigm in Western thought, particularly through the dualist
approaches of Francis Bacon and René Descartes, both of whom established the privileged and dominant
position of the human over nature. In contrast to this ontological division, ecocentric approaches are addressed
through Baruch Spinoza’s monist understanding of nature and Arne Naess’s deep ecology framework. The
central inquiry of the study focuses on how the ethical and ontological position of the human in relation to
animals is constructed in cinematic narratives, and whether this positioning has undergone a historical
transformation toward an ecologically centered perspective.Accordingly, the study is structured through
qualitative ecocritical analysis and examines four films awarded by the Environmental Media Association that
place human—animal relations at the center of their narratives: Free Willy, Fly Away Home, The Jungle Book,
and Okja, selected through purposive sampling. During the analytical process, the study employs the model
developed within this research, titled the “Typology of the Human’s Ecocritical Ethical Position.” This model
classifies the human’s position in relation to nature into five categories: destructive/violent (T1), dominant
(T2), protective (T3), observer/companion (T4), and equal being (T5). The typologies within this model define
the human’s position toward nature through a gradual transition from shallow ecology to deep ecology. Within
this framework, the selected films are analyzed in terms of human—animal interactions, practices of care, forms
of domination, possibilities of coexistence, and interspecies ethical values. The findings reveal that in narratives
from the 1990s, the human is predominantly positioned as protective, yet still strongly anthropocentric;
whereas in the post-2015 period, interspecies equality, coexistence, and the idea of deep ecological
interconnectedness become relatively more visible. In this respect, the study emphasizes that in the context of
climate action, dualistic and shallow ecological perspectives such as human/animal and nature/culture divisions
must be abandoned in favor of focusing on interspecies systems.
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Oz: Bu calisma, ekosinema anlatilari icerisinde insan-hayvan iliskisinin insanmerkezcilikten ekomerkezcilige
uzanan felsefi ve etik doniisiimiini ekoelestirel olarak incelemeyi amaclamaktadir. Arastirma, Bati
diisiincesinde insanin doga karsisindaki ayricalikli ve egemen konumunu tarihsel olarak kuran insanmerkezci
paradigmanin izlerini basta Bacon ve Descartes’in diialist yaklagimlari iizerinden degerlendirmektedir. Bu
ontolojik ayrimin karsisinda konumlanan ekomerkezci yaklasimlar: ise Spinoza’nin monist doga anlayisi ile
Arne Naess’in derin ekoloji yaklagimlari izerinden ele almaktadir. Calismanin temel sorunsali, insanin hayvan
kargisindaki etik ve ontolojik konumunun sinematik anlatilarda nasil kuruldugu ve bu konumlanisin tarihsel
olarak ekolojik merkezde bir doniisiim gegirip ge¢irmedigi lizerine kuruludur. Bu dogrultuda arastirma, nitel
ekoelestirel analizi yontemiyle yapilandirilmis; EMA tarafindan ddiillendirilmis ve insan-hayvan iliskisini
anlati merkezine yerlestiren dort film; Free Willy, Fly Away Home, The Jungle Book ve Okja amaclh 6rnekleme
yontemiyle incelenmistir. Analiz siirecinde, calisma kapsaminda gelistirilen “Insamin Ekoelestirel Etik
Konumunun Tipolojisi” modeli kullanilmistir. S6z konusu model, insanin doga karsisindaki konumunu fail
(T1), egemen (T2), koruyucu (T3), gozlemci/ refakat¢i(T4) ve esit varlik (T5) kategorileri iizerinden
smiflandirmaya dayanmaktadir. Bu modeldeki yer alan tipolojiler, insanin doga karsisindaki pozisyonunu
kademeli olarak s13 ekolojiden, derin ekolojiye desifre dogru tanimlamaktadir. Orneklem alaninda incelenen
filmler; insan-hayvan etkilesimlerini, bakim pratikleri, tahakkiim bicimleri, birlikte yasam olanaklar1 ve tiirler
arasi etik degerler iizerinden ¢oziimlenmistir. Bulgular, 1990’11 yillara ait anlatilarda insanin ¢ogunlukla
koruyucu ancak gii¢lii bigimde insanmerkezci bir pozisyonda konumlandigini; 2015 sonras1 donemde ise tiirler
arasi esitlik, ortak yasam ve derin ekolojik baglilik fikrinin gérece daha goriiniir hale geldigini ortaya
koymaktadir. Caligma iklim eylemi adina; insan/hayvan ve doga/kiiltiir gibi diialist s1g ekolojik bakis agilarinin
terk edilerek, “tiirler aras1 sistemler” iizerine odaklanmanin gerekliligini vurgulamaktadir.

Anahtar Kelimeler: Derin Ekoloji, Ekomerkezcilik, Hayvan Etigi, Ekosinema, Doga Felsefesi.
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Structured Abstract

The primary aim of this study is to examine, within an ecocritical framework, the philosophical and
ethical transformation of the human-animal relationship in ecocinema narratives as it extends from
anthropocentrism to ecocentrism, and to determine to what extent and in what forms this transformation
becomes visible in cinematic representations. A review of the literature reveals various theoretical studies that
address the roots of anthropocentric thought in Western philosophy through Bacon and Descartes, and the
ecocentric alternatives that developed in response to it through Spinoza’s monism and Naess’s deep-ecology
approach. Similarly, it has been observed that a line of thought extending from Bentham to Singer in the field
of animal studies has opened the ethical dimension of the human-animal relationship to discussion. These
studies have each made important theoretical contributions in their own right. When considered together,
however, it is evident that the distinction between shallow and deep ecology has not been applied systematically
and comparatively to cinematic narratives across films from different historical periods. Accordingly, this
research comparatively examines four ecocinema examples from different periods using an original five-part
typology developed to classify the human being’s ethical position vis-a-vis nature and animals. Through this
examination, the study aims to offer a deeper understanding of how the intellectual transformation extending
from an anthropocentric environmental understanding to deep ecology takes shape in cinematic narratives.

To achieve this aim, a qualitative ecocritical analysis method was adopted. The study’s analytical
framework is formed by the “Typology of the Human’s Ecocritical Ethical Position” model, developed within
the scope of this research. This model classifies the human being’s position vis-a-vis nature and animals into
five categories that progress gradually from shallow ecology to deep ecology, and from anthropocentrism to
ecocentrism: the Destructive/Violent Human (T1), the Dominant Human (T2), the Protective Human (T3), the
Observer/Companion Human (T4), and the Human as Equal Being (T5).

The study’s sample consists of four films that place the human-animal relationship at the center of
their narrative and that have been awarded by the Environmental Media Association (EMA) for their
environmental sensitivity: Free Willy (1993), Fly Away Home (1996), The Jungle Book (2016), and Okja
(2017). The films were determined through the purposive sampling method and, spanning the roughly twenty-
five-year period between 1993 and 2017, made it possible to trace the ethical transformation of the human-
animal relationship. Determining the sample according to these criteria offers a broad field of observation
regarding the human-centeredness constructed implicitly even within productions whose environmental
sensitivity has been institutionally certified.

In the data collection process, the five-part typology model developed for this study was used as the
sole analytical instrument. This model rests on the principle of analyzing the human being’s representation in
ecological narratives through five basic categories, and it makes it possible to assess the transformation of the
human-animal relationship within environmental narratives along the axis of “destruction—domination—
protection—companionship—equality.” The model’s comprehensive and systematically applicable nature was
decisive in its selection, ensuring measurement consistency and conceptual coherence.

Data analysis was carried out by examining the films at the level of scene and dialogue in terms of
narrative-level human-animal interactions, forms of conflict, rescue practices, caregiving relationships, shared
living spaces, and interspecies ethical representations. Accordingly, the ecological ethical center carried by
each film was systematically identified through the original typology model developed for this study.

The research findings show that the human-animal relationship in the sample films is not constructed
within a fixed or unidirectional ethical form, but rather as a dynamic field of struggle that continually shifts
among mutually conflicting typologies such as domination, care, rescue, companionship, and equality. In Free
Willy, the human is represented through a tyrannical/dominant (T1-T2) position that turns the animal into a
commodity of the entertainment industry, while also shifting, by the film’s end, to a protective (T3) position
that liberates him; however, this protection has been assessed as a softened form of control rather than ethical
equality.

A similar pattern is observed in Fly Away Home. The geese, who could in fact possess their own
migratory knowledge without human intervention, are constructed as “lucky” beings dependent on the scope
of human mercy; yet, with the geese finding their own migration routes and returning independently at the
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film’s end, the narrative moves away from protectionist anthropocentrism and reaches the typology of equal
ecosystem membership (T5).

By contrast, a marked rupture is identified in The Jungle Book and Okja, both from the post-2015
period. The Jungle Book presents, all at once, the human being’s dual nature as capable of being both
destructive (T1), governing (T2), and an equal member of the ecosystem (T5). Okja, meanwhile, carries human
domination from the individual level to a structural pattern operating through laboratories, corporations, and
consumption regimes, while also offering, through the relationship between Mija and Okja, a powerful,
Spinozist defense of shared life and an equal right to exist.

When the findings are considered as a whole, it has been determined that the human remains in a
strongly anthropocentric, yet protective, position in narratives from the 1990s, whereas in post-2015 narratives,
the ideas of interspecies equality, coexistence, and deep ecological attachment become relatively more visible.
It has nevertheless been concluded that this transition has not been fully completed, since the human typology
within fictional narratives, as in life, continues to remain the central subject that rescues, gives direction, and
determines the fate of nature.

From a theoretical standpoint, this study contributes to the ecocriticism literature by systematically
applying environmental ethics and deep-ecology theory to film analysis through an original typology model.
It emphasizes that the human-animal relationship in cinematic narratives must be treated not merely along the
axis of friendship, loyalty, or protection, but as a field of struggle with ontological, political, and ethical
dimensions.

From a practical standpoint, the findings offer important implications for media educators,
screenwriters, and environmental communication specialists. Knowing which narrative strategies reproduce
protectionist anthropocentrism and which achieve a genuinely ecocentric representation can contribute to the
development of narratives that serve climate action. For example, narrative strategies that represent the animal
not as a “passive rescuee” dependent on human mercy, but as a subject possessing its own knowledge and
autonomy, could be encouraged.

In conclusion, this study demonstrates how the human—animal relationship has been historically
interpreted from a philosophical perspective and how the distinction between shallow and deep ecology can be
operationalized as an analytical framework for examining this relationship. By prompting a reconsideration of
humanity's place within nature, this relationship should be understood not only as an ethical issue but also as
an ontological and political one. Accordingly, in the pursuit of climate action, it is argued that conventional
dualistic perspectives, such as the human/animal and nature/culture dichotomies, should be abandoned in favor
of narrative and policy approaches centered on multispecies systems.

Keywords: Deep Ecology, Ecocentrism, Animal Ethics, Ecocinema, Philosophy of Nature.
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Résumé Structuré

L'objectif principal de cette étude est d'examiner, dans une perspective écocritique, la transformation
philosophique et éthique de la relation entre 'homme et I'animal dans les récits de 1'écocinéma, a mesure qu'elle
évolue de l'anthropocentrisme vers 1'écocentrisme, et de déterminer dans quelle mesure et sous quelles formes
cette transformation se manifeste dans les représentations cinématographiques. Une revue de la littérature
révele diverses études théoriques qui abordent les racines de la pensée anthropocentrique dans la philosophie
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occidentale a travers Bacon et Descartes, ainsi que les alternatives écocentriques qui se sont développées en
réponse a celle-ci par le biais du monisme de Spinoza et de I’approche de 1’écologie profonde de Nass. De
méme, il a été observé qu’un courant de pensée s’étendant de Bentham a Singer dans le domaine des études
sur les animaux a ouvert le débat sur la dimension éthique de la relation entre I’homme et I’animal. Chacune
de ces études a apporté a sa manicre d’importantes contributions théoriques. Considérées dans leur ensemble,
cependant, il apparait clairement que la distinction entre écologie superficielle et écologie profonde n’a pas été
appliquée de maniére systématique et comparative aux récits cinématographiques a travers des films issus de
différentes périodes historiques. En conséquence, cette recherche examine de maniére comparative quatre
exemples d’écocinéma issus de différentes époques a 1’aide d’une typologie originale en cinq parties, élaborée
pour classer la position éthique de 1’étre humain vis-a-vis de la nature et des animaux. Grace a cet examen,
I’étude vise a offrir une compréhension plus approfondie de la maniére dont la transformation intellectuelle,
allant d’une conception anthropocentrique de I’environnement a 1’écologie profonde, prend forme dans les
récits cinématographiques.

Pour atteindre cet objectif, une méthode d’analyse écocritique qualitative a été adoptée. Le cadre
analytique de I’étude repose sur le modele de la « Typologie de la position éthique écocritique de I’étre humain
», développé dans le cadre de cette recherche. Ce modéle classe la position de I’étre humain vis-a-vis de la
nature et des animaux en cinq catégories qui évoluent progressivement de 1’écologie superficielle a 1’écologie
profonde, et de I’anthropocentrisme a 1’écocentrisme : I’humain destructeur/violent (T1), ’humain dominant
(T2), ’humain protecteur (T3), ’humain observateur/compagnon (T4) et I’humain en tant qu’étre égal (T5).

L’échantillon de I’étude se compose de quatre films qui placent la relation entre I’humain et I’animal
au cceur de leur récit et qui ont été récompensés par I’Environmental Media Association (EMA) pour leur
sensibilité environnementale : Free Willy (1993), Fly Away Home (1996), Le Livre de la jungle (2016) et Okja
(2017). Ces films ont été sélectionnés selon une méthode d’échantillonnage raisonné et, couvrant une période
d’environ vingt-cinq ans entre 1993 et 2017, ils ont permis de retracer la transformation éthique de la relation
entre I’homme et ’animal. La sélection de I’échantillon selon ces critéres offre un vaste champ d’observation
concernant 1’anthropocentrisme construit implicitement, méme au sein de productions dont la sensibilité
environnementale a été certifiée par des instances officielles.

Au cours du processus de collecte des données, le modele de typologie en cing parties développé pour
cette étude a été utilisé comme seul instrument d’analyse. Ce modele repose sur le principe d’une analyse de
la représentation de I’€tre humain dans les récits écologiques a travers cinq catégories fondamentales, et il
permet d’évaluer la transformation de la relation entre ’homme et I’animal au sein des récits environnementaux
selon I’axe « destruction — domination — protection — compagnonnage — égalité ». Le caractére exhaustif et
systématiquement applicable de ce modéle a été déterminant dans son choix, garantissant la cohérence des
mesures et la cohésion conceptuelle.

L’analyse des données a été réalisée en examinant les films au niveau des scénes et des dialogues, en
se concentrant sur les interactions homme-animal au niveau narratif, les formes de conflit, les pratiques de
sauvetage, les relations de soins, les espaces de vie partagés et les représentations éthiques interespéces. Ainsi,
le coeur éthique écologique véhiculé par chaque film a été systématiquement identifié a I’aide du modéele
typologique original développé pour cette étude.

Les résultats de la recherche montrent que la relation entre I’humain et 1’animal dans les films de
I’échantillon n’est pas construite selon une forme éthique figée ou unidirectionnelle, mais plutét comme un
champ de lutte dynamique qui oscille continuellement entre des typologies mutuellement conflictuelles telles
que la domination, la prise en charge, le sauvetage, la compagnie et 1’égalité. Dans Free Willy, I’humain est
représenté a travers une position tyrannique/dominante (T1-T2) qui transforme 1’animal en une marchandise
de I’industrie du divertissement, tout en évoluant, a la fin du film, vers une position protectrice (T3) qui le
libére ; cependant, cette protection a été évaluée comme une forme atténuée de contréle plutdt que comme une
égalité éthique.

Un schéma similaire s’observe dans Fly Away Home. Les oies, qui pourraient en réalité posséder leur
propre savoir migratoire sans intervention humaine, sont présentées comme des étres « chanceux » dépendant
de la clémence humaine ; pourtant, les oies trouvant leurs propres routes migratoires et revenant de maniére
autonome a la fin du film, le récit s’¢loigne de 1’anthropocentrisme protectionniste et atteint la typologie de
I’appartenance égalitaire a 1I’écosysteme (T5).
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En revanche, on constate une rupture marquée dans Le Livre de la jungle et Okja, tous deux datant de
la période postérieure a 2015. Le Livre de la jungle présente, d’un seul coup, la double nature de 1’étre humain,
a la fois capable d’étre destructeur (T1), de gouverner (T2) et d’étre un membre a part entiére de I’écosystéme
(TS). Okja, quant a lui, transpose la domination humaine du niveau individuel a un schéma structurel s’exergant
a travers les laboratoires, les entreprises et les régimes de consommation, tout en proposant, a travers la relation
entre Mija et Okja, une puissante défense spinoziste de la vie partagée et d’un droit égal a I’existence.

Lorsque ’on considére I’ensemble des résultats, il apparait que 1’humain occupe une position
fortement anthropocentrique, bien que protectrice, dans les récits des années 1990, tandis que dans les récits
postérieurs a 2015, les notions d’égalité entre les especes, de coexistence et d’attachement écologique profond
deviennent relativement plus visibles. Il a néanmoins ét€ conclu que cette transition n’est pas encore pleinement
achevée, puisque la typologie humaine au sein des récits fictionnels, comme dans la vie réelle, continue de
rester le sujet central qui sauve, oriente et détermine le destin de la nature.

D’un point de vue théorique, cette étude contribue a la littérature sur I’écocritique en appliquant
systématiquement 1’éthique environnementale et la théorie de 1’écologie profonde a 1’analyse
cinématographique a travers un modele typologique original. Elle souligne que la relation entre ’homme et
I’animal dans les récits cinématographiques doit étre abordée non seulement sous I’angle de I’amitié, de la
loyauté ou de la protection, mais aussi comme un champ de lutte présentant des dimensions ontologiques,
politiques et éthiques.

D’un point de vue pratique, les résultats offrent des implications importantes pour les formateurs aux
médias, les scénaristes et les spécialistes de la communication environnementale. Savoir quelles stratégies
narratives reproduisent un anthropocentrisme protectionniste et lesquelles parviennent a une représentation
véritablement écocentrique peut contribuer au développement de récits au service de ’action climatique. Par
exemple, on pourrait encourager les stratégies narratives qui représentent I’animal non pas comme une «
victime passive » dépendante de la miséricorde humaine, mais comme un sujet doté de ses propres
connaissances et de son autonomie.

En conclusion, cette étude démontre comment la relation entre 1’homme et 1’animal a été
historiquement interprétée d’un point de vue philosophique et comment la distinction entre écologie
superficielle et écologie profonde peut étre opérationnalisée en tant que cadre analytique pour examiner cette
relation. En incitant a repenser la place de I’humanité au sein de la nature, cette relation doit étre comprise non
seulement comme une question éthique, mais aussi comme une question ontologique et politique. En
conséquence, dans le cadre de la lutte contre le changement climatique, il est avancé que les perspectives
dualistes conventionnelles, telles que les dichotomies humain/animal et nature/culture, devraient E&tre
abandonnées au profit d’approches narratives et politiques centrées sur les systémes multispécifiques.

Mots-clés : écologie profonde, écocentrisme, éthique animale, écocinéma, philosophie de la nature.

Resumen Estructurado

El objetivo principal de este estudio es examinar, desde un marco ecocritico, la transformacion
filosofica y ética de la relacion entre el ser humano y los animales en las narrativas del ecocine, a medida que
esta evoluciona del antropocentrismo al ecocentrismo, y determinar en qué medida y de qué formas esta
transformacion se hace visible en las representaciones cinematograficas. Una revision de la bibliografia revela
diversos estudios tedricos que abordan las raices del pensamiento antropocéntrico en la filosofia occidental a
través de Bacon y Descartes, asi como las alternativas ecocéntricas que se desarrollaron en respuesta a ¢l a
través del monismo de Spinoza y el enfoque de la ecologia profunda de Ness. Del mismo modo, se ha
observado que una linea de pensamiento que se extiende desde Bentham hasta Singer en el ambito de los
estudios sobre los animales ha abierto al debate la dimension ética de la relacion entre humanos y animales.
Cada uno de estos estudios ha aportado importantes contribuciones tedricas por si mismo. Sin embargo, al
considerarlos en conjunto, resulta evidente que la distincion entre ecologia superficial y profunda no se ha
aplicado de forma sistematica y comparativa a las narrativas cinematograficas en peliculas de diferentes
periodos histdricos. En consecuencia, esta investigacion examina de forma comparativa cuatro ejemplos de
ecocine de distintos periodos utilizando una tipologia original de cinco partes desarrollada para clasificar la
posicion ética del ser humano frente a la naturaleza y los animales. A través de este analisis, el estudio pretende
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ofrecer una comprension mas profunda de cdmo se plasma en las narrativas cinematograficas la transformacion
intelectual que va desde una concepcion antropocéntrica del medio ambiente hasta la ecologia profunda.

Para alcanzar este objetivo, se adoptd un método de analisis ecocritico cualitativo. El marco analitico
del estudio lo constituye el modelo «Tipologia de la posicion ética ecocritica del ser humanoy, desarrollado en
el &mbito de esta investigacion. Este modelo clasifica la posicion del ser humano frente a la naturaleza y los
animales en cinco categorias que avanzan gradualmente desde la ecologia superficial hacia la ecologia
profunda, y desde el antropocentrismo hacia el ecocentrismo: el ser humano destructivo/violento (T1), el ser
humano dominante (T2), el ser humano protector (T3), el ser humano observador/compaiiero (T4) y el ser
humano como ser igual (T5).

La muestra del estudio estd compuesta por cuatro peliculas que sitan la relacion entre humanos y
animales en el centro de su narrativa y que han sido galardonadas por la Environmental Media Association
(EMA) por su sensibilidad medioambiental: Free Willy (1993), Fly Away Home (1996), El libro de la selva
(2016) y Okja (2017). Las peliculas se seleccionaron mediante el método de muestreo intencional y, al abarcar
un periodo de aproximadamente veinticinco afios entre 1993 y 2017, permitieron trazar la transformacion ética
de la relaciéon entre humanos y animales. La seleccion de la muestra segun estos criterios ofrece un amplio
campo de observacion sobre el antropocentrismo construido de forma implicita incluso en producciones cuya
sensibilidad medioambiental ha sido certificada institucionalmente.

En el proceso de recopilacion de datos, se utilizé como Unico instrumento analitico el modelo
tipologico de cinco partes desarrollado para este estudio. Este modelo se basa en el principio de analizar la
representacion del ser humano en las narrativas ecoldgicas a través de cinco categorias basicas, y permite
evaluar la transformacion de la relacion entre humanos y animales en las narrativas medioambientales a lo
largo del eje «destruccidon—dominacion—proteccion—compaidierismo—igualdad». El caracter exhaustivo y
sistematicamente aplicable del modelo fue decisivo para su seleccion, ya que garantizo la consistencia de la
medicion y la coherencia conceptual.

El analisis de los datos se llevo a cabo examinando las peliculas a nivel de escena y didlogo en lo que
respecta a las interacciones entre humanos y animales a nivel narrativo, las formas de conflicto, las practicas
de rescate, las relaciones de cuidado, los espacios de convivencia y las representaciones éticas entre especies.
En consecuencia, se identifico sistematicamente el nticleo ético ecologico que transmite cada pelicula mediante
el modelo tipolégico original desarrollado para este estudio.

Los resultados de la investigacion muestran que la relacion entre humanos y animales en las peliculas
de la muestra no se construye dentro de una forma ética fija o unidireccional, sino mas bien como un campo
dinamico de lucha que oscila continuamente entre tipologias mutuamente conflictivas, tales como la
dominacion, el cuidado, el rescate, el compaiierismo y la igualdad. En Free Willy, el ser humano se representa
desde una posicion tiranica/dominante (T1-T2) que convierte al animal en una mercancia de la industria del
entretenimiento, al tiempo que, hacia el final de la pelicula, pasa a una posicion protectora (T3) que lo libera;
sin embargo, esta proteccion se ha valorado como una forma atenuada de control mas que como igualdad ética.

Se observa un patrén similar en Fly Away Home. Los gansos, que de hecho podrian poseer su propio
conocimiento migratorio sin intervencion humana, se presentan como seres «afortunados» que dependen de la
misericordia humana; sin embargo, al encontrar los gansos sus propias rutas migratorias y regresar de forma
independiente al final de la pelicula, la narrativa se aleja del antropocentrismo proteccionista y alcanza la
tipologia de pertenencia en igualdad al ecosistema (T5).

Por el contrario, se identifica una ruptura marcada en E! libro de la selva y Okja, ambas del periodo
posterior a 2015. El libro de la selva presenta, al mismo tiempo, la naturaleza dual del ser humano como capaz
de ser a la vez destructivo (T1), gobernante (T2) y miembro en igualdad de condiciones del ecosistema (T5).
Okja, por su parte, traslada la dominacion humana del nivel individual a un patrén estructural que opera a
través de laboratorios, corporaciones y regimenes de consumo, al tiempo que ofrece, mediante la relacion entre
Mija y Okja, una poderosa defensa spinozista de la vida compartida y del derecho igualitario a existir.

Al considerar los resultados en su conjunto, se ha determinado que el ser humano se mantiene en una
posicion fuertemente antropocéntrica, aunque protectora, en las narrativas de la década de los noventa, mientras
que en las narrativas posteriores a 2015, las ideas de igualdad entre especies, coexistencia y profundo apego
ecologico se hacen relativamente mas visibles. No obstante, se ha concluido que esta transicion no se ha
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completado del todo, ya que la tipologia humana dentro de las narrativas de ficcion, al igual que en la vida real,
sigue siendo el sujeto central que rescata, da direccion y determina el destino de la naturaleza.

Desde un punto de vista tedrico, este estudio contribuye a la literatura sobre ecocritica al aplicar
sistematicamente la ética medioambiental y la teoria de la ecologia profunda al analisis cinematografico
mediante un modelo tipoldgico original. Destaca que la relacion entre humanos y animales en las narrativas
cinematograficas debe abordarse no solo en el eje de la amistad, la lealtad o la proteccion, sino como un campo
de lucha con dimensiones ontologicas, politicas y éticas.

Desde un punto de vista practico, los resultados ofrecen importantes implicaciones para los
educadores en medios de comunicacion, los guionistas y los especialistas en comunicacion medioambiental.
Saber qué estrategias narrativas reproducen un antropocentrismo proteccionista y cuales logran una
representacion genuinamente ecocéntrica puede contribuir al desarrollo de narrativas que favorezcan la accion
climatica. Por ejemplo, podrian fomentarse estrategias narrativas que representen al animal no como un
«rescatado pasivo» dependiente de la misericordia humana, sino como un sujeto que posee su propio
conocimiento y autonomia.

En conclusion, este estudio demuestra como se ha interpretado histéricamente la relaciéon entre
humanos y animales desde una perspectiva filosofica y como la distincion entre ecologia superficial y profunda
puede aplicarse como marco analitico para examinar dicha relacion. Al propiciar una reconsideracion del lugar
que ocupa la humanidad dentro de la naturaleza, esta relacion debe entenderse no solo como una cuestion ética,
sino también como una cuestion ontologica y politica. En consecuencia, en la busqueda de la accion climatica,
se sostiene que las perspectivas dualistas convencionales, como las dicotomias humano/animal y
naturaleza/cultura, deberian abandonarse en favor de enfoques narrativos y politicos centrados en los sistemas
multiespecie.

Palabras clave: Ecologia profunda, ecocentrismo, ética animal, ecocine, filosofia de la naturaleza.
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CtpykTypupoBanHoe Pe3ome

OcHOBHas LIeJb JAHHOTO HCCIIEIOBAHMS 3aKIIOYAeTCs B TOM, YTOOBI B paMKaX 3KOKPHTHYECKOTO
M0IX0/1a TIPOAHAIN3NPOBATH (PHUIOCO(CKYIO M ITHYECKYIO TPAHC(HOPMALIMIO OTHOIIEHUI MEXy YeTIOBEKOM H
KMBOTHBIMH B HappaTHBax dKOKHHEMaTorpagda — OT aHTPOIOIEHTPH3MA K SKOIIEHTPU3MY — H OTPE/ICINTH,
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B KaKOH CTeNeHH W B Kakux (Gopmax 3Ta TpaHcopMaIius MposBIsLeTcs B KHHEMATOTpapHuIecKix o0pasax.
O0630p UTEpaTyphl TOKA3bIBACT HAJIMYNE Pa3IMYHBIX TECOPETHIECKHUX HCCIISIOBAHMUMN, TOCBAIIEHHBIX HCTOKAM
AQHTPOIOLIEHTPHYECKOTO MBINIICHHUs B 3amagHoil ¢miocodun Ha mpumepe bokona u Jlexapra, a Takke
9KOLICHTPHYECKHUM allbTepHATHBAM, KOTOPBIC Pa3BIJINCh B OTBET Ha HETO Yepe3 MOHM3M CIHMHO3BI M TTOJX0X
«rmyOuHHOM okonmorum» Hecca. AHaJoOrMyHBEIM 00pa3oM OBUIO OTMEYEHO, YTO JIMHHS —MBICHH,
npoctuparomasics ot berrama 1o CuHrepa B 00J1acTH HCCIIEAO0BAaHMI )KUBOTHBIX, OTKPBUIA IS 00CYKICHUS
9THYECKOE M3MEPEHHE OTHOIICHHH MEX/y YEeJIOBEKOM U KHMBOTHBIMH. Kaxxi0e n3 3THX UCCiIeoBaHuil caMo
1o cebe BHECJO BaXKHBIH TeopeTHuyeckuil Bknaa. OIHAKO NPH MX COBMECTHOM PAacCMOTPEHHU CTaHOBHTCS
OYEBHIHBIM, YTO Pa3rpaHUYCHHE MEXIY «IIOBEPXHOCTHOW» W «IIyOWHHOI» JKOJOTHEl HEe NMPHMEHSJIOCH
CHCTEMaTHYECKU U CPAaBHUTENFHO K KMHEMaTorpaduyeckuM HappaTuBaM B (pHUIbMaX pa3HbIX UCTOPHUYECKUX
neprosioB. COOTBETCTBEHHO, B JaHHOM HCCIIEIOBaHMM MPOBOAUTCS CPAaBHUTENBHBIN aHAIN3 YeTBIPEX
NPUMEPOB SKOKHHeMaTorpada u3 pa3HbIX MEPHUOJOB C HCIOJIb30BAaHUEM OPUTHHAILHON THIIOJIOTUH U3 IISITH
yacTeill, pa3paboTaHHOH Ui KIacCU(PUKAIUK STHYECKOM MMO3HIMHU YeJOBEeKa M0 OTHOLICHHIO K MPUPOAE U
KHUBOTHBIM. [locpencTBOM 5TOro aHanu3a HCCIeIOBaHHWE HANpaBlIeHO Ha TO, 4TOOBI o0ecmeduTh Oolee

riryOoKoe MOHMMaHWE TOTO, KaK WHTEJIEKTyanbHas TpaHcopMmamus — OT aHTPONOIEHTPHUYECKOTO
MOHMMAaHMS OKPY’)KaloIeH cpeabl K TiyOOKoH sKojormu — obperaer ¢opMy B KHHEMarorpapuiecKux
HappaTHBaXx.

Jns mocTikeHUs 3TOH Henu ObUT MPUMEHEH METON KaueCTBEHHOTO IKOKPHUTHYCCKOTO aHAIN3a.
AHQJIUTHYECKYI0O OCHOBY HCCJICOBAHUS COCTABISCT MOJACTh «THIIONOTHS 3KOKPHUTUYCCKOH 3TUUECKOI
MO3WIIMU YEJIOBEKa», pa3paboTaHHAas B paMKax JaHHOTO HCCIICAOBaHMs. OTa MOJCHb KiIacCHpHUIUpyeT
MO3WIIMI0 YEJIOBEKA [0 OTHOLICHHIO K MPUPOAC M JKABOTHBIM IO IISITHU KATErOPHsSM, IOCTEIICHHO
MPOJBUTAIONIUMCS OT TIOBEPXHOCTHOH OKOJIOTHH K TIJyOOKOH SKOJIOTMH W OT aHTPOIMOICHTPHU3MA K
aKoUeHTpu3My: «PaspymmnTenbHblit/HacunbcTBeHHBIH denoBek» (T1), «domuHupytommii yenosex» (T2),
«Gammmatormmii genoBek» (T3), «Habmromatens/cytHIK» (T4) 1 «YenoBek kKak paBHOIIPABHOE CYIIECTBOY
(T5).

Bri0opka mcciae1oBaHus COCTOUT U3 YETHIPEX (PIIIBMOB, B KOTOPBIX OTHOLICHUS MEXKTY YETIOBEKOM U
JKUBOTHBIMH 3aHHMAIOT [IEHTPAIBHOE MECTO B ITOBECTBOBAHWU M KOTOPHIC OBUIM OTMEUYEHBI Harpagamu
Accommammu skonorudeckux CMU (EMA) 3a 9KOJIOTHYECKYI0O 9yBCTBUTENBHOCTB: «(C80600HbIN Yuniuy
(1993), «Yremaii oomoii» (1996), «Knuea oacyneneiin (2016) u «Oxoxcar (2017). OunbMbl ObUTH 0TOOPAHBI
C TIOMOIIBI0 METO/Ia IIEJICHATIPABICHHON BBIOOPKH M, OXBAThIBas MEPUO]] MPUMEPHO B JBAIATH MATh JIET C
1993 no 2017 roj, MO3BOJNMIN MPOCIENUTD ATUYECKYIO TPAHC(HOPMAIMIO OTHOIIEHUN MEXIy YEIOBEKOM U
JKUBOTHBIMHU. OnpesiesicHHe BBIOOPKH B COOTBETCTBHH C STHMU KPUTEPUSMHU OTKPHIBACT IUPOKOE TOJIE IS
HAOJIFOICHUS 32 AHTPOIIOLIEHTPU3MOM, HESIBHO KOHCTPYHPYEMBIM JaXKe B T€X MMPOU3BEACHHUX, IKOIOTHICCKAsT
YyBCTBUTEIBHOCTH KOTOPBIX ObLIa OQHUIHATIBHO MTOATBEPKICHA.

B npomecce cOopa [aHHBIX B KadecTBE €IUHCTBEHHOTO aHAJIMTHYECKOTO HHCTPYMEHTa
UCTIOJIb30BAJIACh IIATUKOMIIOHEHTHAS THITOJIOTHYECKasi MOAENb, pa3paboTaHHast U1 JTaHHOTO MCCIIeIOBAHMS.
Ora MOJeNlb OCHOBaHA HA MPUHIIUIIE aHAJIN3a MIPEJCTaBICHUS YEJIOBEKA B DKOJOTMYECKUX HAppaTHBax depes
IATh 0a30BBIX KAaTETOPHH M TIO3BOJAET OLEHUTH TpaHC(OpPMALMIO OTHOWIEHWH MEXIy 4YEIOBEKOM H
JKUBOTHBIMU B JKOJOTMYECKMX HAppaTHBaXx IO OCH «pa3pylICHHE — JOMUHHMPOBAHHME — 3alllUTa —
TOBapHIECTBO — PaBEHCTBO». Pemarommm (akTopoM npu BbIOOpPE MOZIETH CTal e€ BCEOOBEMITIOIUA U
CHUCTEMAaTH4YeCKH MPUMEHHMBIH  XapakTep, O0OECHeYMBAIONIMIl  COTJIACOBAHHOCTh  M3MEPEHHH W
KOHIIENITYaIbHYO IIEJTOCTHOCTD.

AHanm3 TaHHBIX IPOBOANIICS IIyTeM U3yUeHHS (IIEMOB Ha YPOBHE CIIEH U JHAJIOTOB C TOUKH 3PEHUS
B3aMMOJICHICTBAN MEXAy YEIIOBEKOM M JKMBOTHBIMH Ha YPOBHE HappaThBa, (OpM KOH(IUKTA, MPAKTHUK
CIIaCEHMsI, OTHOLIEHUM 110 YXOJy, COBMECTHOIO IPOXKMBAHMS U MEXBUAOBBIX ITHUUECKHUX IIPEICTaBICHUM.
COOTBETCTBEHHO, JKOJIOTHYECKHHA ATHYECKHH IEHTP, 3aJOKECHHBIH B KaXIOM (UiIbMe, CHCTEMAaTHYeCKH
BBISBISJICS C IIOMOINBIO OPUTMHAIBGHOM THIOJNOTHYECKOH MoJenu, pa3pabOTaHHOW sl JITaHHOTO
HCCJIEI0OBaHUSL.

Pe3ynbraTel HcciaeqoBaHUS MOKA3bIBAKOT, YTO OTHOLIEHUS MEXIY 4YEIOBEKOM M JKUBOTHBIMU B
¢ubMax BBIOOPKM HE KOHCTPYHPYIOTCS B paMKax (MKCHPOBAHHOM HMIIM OIHOHAIPABICHHOW 3THYECKON
(hopMbI, a cKopee HPEICTaBIAIOT CO00H AMHaAMUYecKoe Iojie O0phObI, KOTOPOE MOCTOSHHO HEPEXOAUT OT
OJTHO THITOJIOTMH K APYTOH Cpey B3aMMONPOTUBOPEYAIINX THIOJIOTHH, TAKNX KaK JJOMUHUPOBaHKE, 3a00Ta,
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CIaceHWe, TOBAPHUINECTBO W paBeHCTBO. B ¢umbMe «C60600Hbili Yunnu» dHeNoBeK MpPEICTaBICH B
tupanndeckoi/ momuaupyromeit (T1-T2) mosumwm, KoTopas HmpeBpamaeT >XKHBOTHOE B TOBap HHAYCTPUH
pas3BiedeHHH, HO K KOHIy (MIbMa MepexoAuT B 3amuTHy0 (T3) mo3umuio, 0cBOOOKIAONIYIO )KHBOTHOE;
OJTHAaKO 3Ta 3aIIUTa ObIIa OLICHEHa KaK CMATYCHHAs (hOpMa KOHTPOIIS, @ HE KaK STHIECKOE PaBEHCTBO.

AmnanorndHas cxema HaOmronmaetcs B puibMe « Viemaiui domotiy. I'ycn, KOTOpble Ha caMOM Jieie
MorJH Ol 0071aJaTh COOCTBEHHBIMHU 3HAHHUSMH O MUTPALK O0€3 BMEIIATENbCTBA YEIOBEKA, IIPE/ICTABICHBI KaK
«CYACTIIMBBIC» CYIIECTBA, 3aBUCAIINE OT MUJIOCTH YEJIOBEKA; OJIHAKO, KOTI/ia B KOHIE (hHiIbMa T'yCH HaXOoJsT
CBOM COOCTBCHHBIE MUI'PALMOHHBIE MApUIPYTHl H BO3BPAIIAIOTCS CAMOCTOSTENBHO, TOBECTBOBAHUE OTXOJIUT
OT MPOTEKIMOHUCTCKOTO AHTPOIOLIEHTPU3MA U NMEPEXOJUT K TUIOJIOTMU PaBHOIO WIEHCTBA B YKOCHUCTEME
(TS).

HanpoTus, 3aMeTHBIH pa3pbIB MpOCieKUBaeTcs B GuibMax « Knuea oocyneneiin n « Oxooicay, oba n3
KOTOPBIX OTHOCATCS K mepuoay nocie 2015 roma. «Kwuuea Ooicyneneil» OJHOBPEMEHHO JIEMOHCTPUPYET
JIBOWCTBEHHYIO TMPUPOAY YeJIOBeKa, CocoOHOTO OBITh Kak paspymmuteneM (T1) u mpaButenem (T2), Tak u
paBHOMPAaBHBIM WieHOM 3KocucTeMbl (TS). « Okdorcay, B CBOIO 0Yepe/ib, IEPEHOCHUT YEIOBEUECKOE TOCTIOICTBO
C MHAMBUIYaJbHOIO YPOBHS HAa CTPYKTYPHYIO MOJIEIb, JEUCTBYIOIIYIO Yepe3 J1abopaTopuu, KOPIOpAUud U
CHCTEMBbI TOTPEOIICHNUS, OIHOBPEMEHHO Mpe/iarasi — yepe3 OTHOIIeHHs Mex a1y Mueii n Oxkeit — MOIIHYIO,
CIHMHO3UCTCKYIO 3aIIUTy COBMECTHOM )KU3HU U PABHOTO MpaBa Ha CYHICCTBOBAHUE.

[Ipu KOMITTICKCHOM pacCMOTPEHHH TIOYYEHHBIX PE3YIbTaTOB OBLIO YCTAHOBIICHO, YTO B HAPPATHBAX
1990-x rofoB yeNoBEK 3aHUMAET SBHO aHTPOIOLEHTPHUUECKYIO, XOTA M 3alUTHYIO MO3MIMIO, TOT/A KaK B
HappaTuBax, co3laHHbIX mocie 2015 roaa, uaen MEXBUIOBOTO PaBEHCTBA, COCYIICCTBOBAHUS M TIyOOKOi
HKOJIOTHYECKON NMPUBSI3aHHOCTH CTAHOBSATCS OTHOCHTEIBHO Oolee 3aMeTHBIMH. TeM He MeHee ObUI caelaH
BBIBOJ, YTO OTOT II€PEXOJ] eIle HEe 3aBepIIMiCcid IOJHOCThIO, MOCKOJIBKY THIIOJOTHS YeJOBEeKa B
XY/I0’)KECTBEHHBIX HApPaTHBAaX, KaKk U B peajbHOW )KU3HH, MO-IIPEKHEMY OCTAETCs LICHTPAIBLHBIM CyOBEKTOM,
KOTOPBIH CIlacaeT, 3a1acT HalpaBJICHUE U ONIPEICIIET CyAb0Y IPUPOMIEIL.

C TeOpeTH‘ICCKOﬁ TOYKH 3pCHUA JaHHOC UCCICAOBAHUC BHOCUT BKJIA B JIUTCPATYPY IO SKOKPUTUKE,
CUCTCMATHUYCCKU MPUMCHSASA SKOJOTHYCCKYIO OTUKY U TCOPHUIO FHy6OKOI>'I 9KOJIOTUU K aHaJIu3y KHHO C
IIOMOIIOBIO OpHFHHaHLHOP‘I THUIIOJIOTHYECKOMN MOICIH. B Hem NOAYCPKUBACTCA, YTO OTHOLICHUA MCKIAY
YCJIOBCKOM H XHMBOTHBIMHU B KI/IHeMaTOFpa(I)I/I‘{GCKI/IX HappaTuBax CJICAYET pacCMATpuUBATbL HE IMPOCTO B
IJIOCKOCTH ,I[py)l(6BI, JIOAJIBHOCTH WJIM 3alllMThl, HO KakK II0JIC 60pL6LI, HUMCIOIICC OHTOJIOTHUYECCKHUE,
TMOJIUTUYCCKUE U OTUUCCKUE UBMECPECHUS.

C mpakTH4ecKOil TOYKM 3peHHsS IIOJMyYeHHBIE pPe3yJbTaThl HMEIOT BAXKHOE 3HAYEHHE JUIA
npernojaBaTesiell MeIuaoOpa3oBaHus, CIEHAPUCTOB M CIIEHHMAINCTOB IO DKOJIOTMYECKOH KOMMYHHKAIIHH.
[Tonumanue TOrO, KaKunue IIOBCCTBOBATCIILHBIC CTpaTerun BOCHIPOU3BOJAT HpOTeKHI/IOHHCTCKI/Iﬁ
AQHTPOIOLEHTPHU3M, a Kakue 00eCHe4YnuBalOT IIOUIMHHO JKOIEHTPUYECKOE IPEACTABICHUE, MOXET
CIOCOOCTBOBAaTh pa3paboTKe HAppaTHBOB, CIIOCOOCTBYIOLIMX OOpbOE ¢ M3MeHeHHeM kiumara. Hampumep,
CliefyeT MOOLIPATh TaKHe HMOBECTBOBATEIBHBIC CTPATEIWH, KOTOPHIC NPEACTABISIOT JKUBOTHOE HE Kak
«MACCHBHOTO CIACaeMOroy», 3aBHCSLICIO OT YEJIOBEYECKOH MHIIOCTH, a Kak CyObeKkTa, OONaJarouiero
COOCTBEHHBIMH 3HAaHHSAMH H aBTOHOMHUEH.

B 3akioueHue, HaHHOE HUCCIENOBaHHE JAEMOHCTPUPYET, KaK OTHOLICHHS MEXIY YEJIOBEKOM M
JKUBOTHBIMHU HCTOPHYECKH HHTEPIPETHPOBAIHCE C GHUITO0CO(NCKOM TOUKH 3pEHISI U KaK pa3rpaHHICHAC MEXITY
«TIOBEPXHOCTHOW» U «TITyOMHHOI) SKOJIOTHEH MOXKET OBITh HCIOJIb30BAHO B KAUECTBE aHATUTHUECKON paMKH
JUIsl m3ydeHus: 3Tux oTHomeHui. [To0yxmasi K MepeoCMBICICHHI0O MeCTa 4YeJOBEUeCTBAa B MPUPOJE, ITH
OTHOIICHHS CJIeyeT MOHMMATh HE TOJIbKO KaK AJTHYECKYI0 MpoOJieMy, HO W KaK OHTOJIOTHUECKYIO H
nomuTHaeckyto. COOTBETCTBEHHO, B paMKax OOpbObl C H3MEHEHHEM KJMMaTa YTBEpPXKAAaeTcs, 4TO OT
TPAIUIIMOHHBIX  JYAIACTHYECKHUX  MMOJXOJIOB, TAaKUX KaK JUXOTOMHU  «UYEJOBEK/KHBOTHOE» U
«TIpUPOJA/KYJIbTypa», CJEIyeT OTKa3aThCs B TMOJIb3Y HAppPaTUBHBIX W TIOJUTHYECKHUX ITOJXOJIOB,
OPUEHTHUPOBAHHBIX HA MHOTOBHJIOBBIE CUCTEMBI.

KaioueBble cjoBa: riryOMHHAst SKOJIOTHsI, SKOLEHTPU3M, 3THKA XMBOTHBIX, S9KOKHHO, (QHUIOCODUS
HPUPOJIBL.
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Yapilandirilmis Ozet

Bu c¢aligmanin temel amaci, ekosinema anlatilarinda insan-hayvan iligkisinin insanmerkezcilikten
ekomerkezcilige uzanan felsefi ve etik doniisiimiinii ekoelestirel bir ¢ercevede incelemek ve bu doniistimiin
sinemasal temsillerde ne Olclide ve hangi bicimlerde goriiniir hale geldigini belirlemektir. Literatiir
incelendiginde, insanmerkezci diigiincenin Bati felsefesindeki kdklerini Bacon ve Descartes {izerinden, buna
kars1 gelisen ekomerkezci alternatifleri ise Spinoza’nin monizmi ve Naess’in derin ekoloji yaklagimi tizerinden
ele alan gesitli kuramsal ¢alismalar bulunmaktadir. Benzer sekilde hayvan ¢aligmalari alaninda Bentham’dan
Singer’a uzanan diigiinsel hattin, insan-hayvan iligkisinin etik boyutunu tartigmaya agtig1 goriilmiistiir. Tiim bu
calismalar birlikte degerlendirildiginde, s1§ ve derin ekoloji ayriminin sinemasal anlatilara sistematik ve
kargilagtirmali bigimde, farkli tarihsel donemlere ait filmler iizerinden birlikte uygulanmadigi goriilmektedir.
Dolayistyla bu arastirmada, insanin doga ve hayvan karsisindaki etik konumunu siiflandirmak amaciyla 6zgiin
olarak gelistirilen besli bir tipoloji modeli kullanilarak, farkli donemlere ait dort ekosinema Ornegi
kargilagtirmali bigimde incelenmistir. Bu incelemeyle, insanmerkezci ¢evre anlayisindan derin ekolojiye
uzanan diisiinsel doniiglimiin sinemasal anlatilarda nasil viicut bulduguna dair daha derin bir anlayis sunulmasi
amaclanmaktadir.

Bu amaci1 gergeklestirmek i¢in nitel ekoelestirel analiz yontemi benimsenmistir. Aragtirmanin analitik
cercevesini, calisma kapsaminda gelistirilen “Insanin Ekoelestirel Etik Konumunun Tipolojisi” modeli
olusturmaktadir. Bu model, insanin doga ve hayvan karsisindaki konumunu s1§ ekolojiden derin ekolojiye,
insanmerkezcilikten ekomerkezcilige dogru kademeli olarak ilerleyen bes kategori iizerinden
smiflandirmaktadir: fail/zorba insan (T1), egemen insan (T2), koruyucu insan (T3), gézlemci/refakatci insan
(T4) ve esit varlik olarak insan (T5).

Arastirmanin orneklemini, insan-hayvan iliskisini anlatinin merkezine tasiyan ve Environmental
Media Association (EMA) tarafindan ¢evresel duyarliliklari nedeniyle 6diillendirilmis dort film
olusturmaktadir: Free Willy (1993), Fly Away Home (1996), The Jungle Book (2016) ve Okja (2017). Filmler
amagli 6rnekleme yontemiyle belirlenmis olup, 1993-2017 yillar1 arasindaki yaklasik yirmi bes yillik donemi
kapsayarak insan-hayvan iliskisinin etik déniisiimiinii izlemeye olanak saglamistir. Orneklemin bu &lgiitler
dogrultusunda belirlenmesi, kurumsal diizeyde tescillenmis ¢evresel duyarliliga sahip yapimlarda dahi ortiikk
bicimde kurgulanan insan merkezine dair genis bir gdzlem alan1 sunmaktadir.

Veri toplama siirecinde, gelistirilen besli tipoloji modeli tek analiz aract olarak kullanilmigtir. Bu
model, insanin ekolojik anlatilardaki temsilini bes temel kategori {izerinden ¢dziimleme esasina dayanmakta
olup, insan-hayvan iligkisinin ¢evresel anlatilar igerisindeki doniisiimiini “yikim-tahakkiim-koruma-refakat-
esitlik” ekseninde degerlendirmeye imkan tanimaktadir. Modelin kapsamli ve sistematik bigimde uygulanabilir
olmast, 6l¢lim tutarliligini ve kavramsal uyumu saglamak amaciyla tercih edilmesinde belirleyici olmustur.

Veri analizi, filmlerin anlati diizeyindeki insan-hayvan etkilesimleri, ¢atisma bi¢imleri, kurtarma
pratikleri, bakim iligkileri, ortak yasam alanlar1 ve tiirler arasi etik temsiller baglaminda sahne ve diyalog
diizeyinde incelenmesiyle gergeklestirilmistir. Bu dogrultuda her bir filmin tasidigi ekolojik etik merkez,
gelistirilen 6zgiin tipoloji modeli iizerinden sistematik olarak ortaya konulmustur.

Arastirma bulgulari, 6rneklem filmlerdeki insan-hayvan iligkisinin sabit ya da tek yonlii bir etik form
icerisinde degil, tahakkiim, bakim, kurtarma, refakat ve esitlik gibi birbiriyle ¢atigan tipolojiler arasinda stirekli
yer degistiren dinamik bir miicadele alani olarak insa edildigini gostermektedir. Free Willy'de insan, hayvani
eglence endiistrisinin bir metaina donistiiren zorba/egemen (T1-T2) bir konumla temsil edilirken, filmin
sonunda onu ozgiirlestiren koruyucu (T3) bir konuma da gegmektedir; ancak bu koruma, etik esitlikten ¢ok
kontroliin yumusatilmig bir bigimi olarak degerlendirilmistir.

Benzer bir oriintii Fly Away Home'da da gdzlenmistir. Insan miidahalesi olmaksizin kendi gog
bilgisine sahip olabilecek kazlar, insanin merhamet alanina bagimmli “sansli” varliklar olarak kurgulanmis;
ancak filmin sonunda kazlarin bagimsiz bicimde kendi go¢ yollarini bularak geri donmesiyle anlati, koruyucu
insanmerkezcilikten uzaklasarak esit ekosistem iiyeligi (T5) tipolojisine ulagmustir.

Buna karsilik, 2015 sonras1 déneme ait The Jungle Book ve Okja filmlerinde belirgin bir kirilma tespit
edilmistir. The Jungle Book, insanin hem yikici (T1) hem yonetici (T2) hem de ekosistemin esit bir tiyesi (T5)
olabilen ikili dogasini bir arada sunmaktadir. Okja ise insan tahakkiimiinii bireysel diizeyden laboratuvarlar,
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sirketler ve tiiketim rejimleri iizerinden isleyen yapisal bir Oriintiiye tasirken, Mija-Okja iliskisi iizerinden
Spinozaci anlamda ortak yagamin ve esit varolus hakkinin giiclii bir savunusunu da sunmaktadir.

Bulgular bir biitiin olarak degerlendirildiginde, 1990'lara ait anlatilarda insanin giiglii bicimde
insanmerkezci ancak koruyucu bir konumda kaldig1; 2015 sonrasi anlatilarda ise tiirler arasi esitlik, ortak yasam
ve derin ekolojik baglilik fikrinin gérece daha goriiniir hale geldigi belirlenmistir. Ancak bu gecisin tam
anlamiyla tamamlanmadig1 sonucuna ulasilmistir; zira kurmaca anlatilardaki insan tipolojisi, yasamda oldugu
gibi, héla kurtaran, yon veren ve doganin kaderini belirleyen merkezi 6zne olmaya devam etmektedir.

Kuramsal agidan bakildiginda, bu ¢alisma, gevre etigi ve derin ekoloji kuramini 6zgiin bir tipoloji
modeli araciligryla sinema analizine sistematik olarak uygulayarak ekoelestiri literatiiriine katki saglamaktadir.
Insan-hayvan iliskisinin sinemasal anlatilarda yalmzca dostluk, sadakat veya koruma ekseninde degil;
ontolojik, politik ve etik boyutlar1 olan bir miicadele alan1 olarak ele alinmasi gerektigini vurgulamaktadir.

Uygulamali agidan ise, elde edilen bulgular medya egitimcileri, senaristler ve g¢evresel iletisim
uzmanlari i¢in 6nemli ¢ikarimlar sunmaktadir. Hangi anlati stratejilerinin koruyucu insanmerkezciligi yeniden
iirettiginin, hangilerinin ise ger¢ek anlamda ekomerkezci bir temsile ulastiginin bilinmesi, iklim eylemselligine
hizmet eden anlatilarin gelistirilmesine katki saglayabilir. Ornegin, hayvanin insan merhametine bagiml
“edilgen kurtarilan” olarak degil, kendi bilgisine ve 6zerkligine sahip bir 6zne olarak temsil edildigi anlati
stratejileri tesvik edilebilir.

Sonu¢ olarak c¢alisma, insan-hayvan iliskisinin felsefi perspektiften tarihsel olarak nasil
yorumlandigini ve sig ile derin ekoloji ayriminin bu iliskinin ¢6ziimlemesinde analitik bir ¢cer¢eve olarak nasil
kullanilabilecegini ortaya koymaktadir. Insanin dogadaki yerini yeniden diisinmeye zorlayan bu iliski,
yalnizca etik degil ayn1 zamanda ontolojik ve politik bir mesele olarak degerlendirilmelidir. Bu dogrultuda,
iklim eylemi adina insan/hayvan ve doga/kiiltlir gibi geleneksel diialist bakis agilarinin terk edilerek “tiirler
aras sistemler” iizerine odaklanan bir anlati ve politika yaklagiminin benimsenmesi dnerilmektedir.

Anahtar Kelimeler: Derin Ekoloji, Ekomerkezcilik, Hayvan Etigi, Ekosinema, Doga Felsefesi.
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Political Approaches in Environmental Ethics: A Typological Model for the Cinematic
Positioning of Human—Animal Relations Through the Lens of Shallow and Deep Ecology

Introduction

Today, the anthropocentric canonical field institutionalized through the established sources
of Western philosophy has begun to be re-evaluated and critically redefined in light of contemporary
approaches such as ecocriticism and deep ecology. In order to understand the modern forms taken
by environmental ethics and ecological thought, it is important at this point to trace the historical
lineage of the anthropocentric tradition of thought and to understand why it is criticized today. The
approach defined as environmentalism, or shallow ecology, takes the human being as its foundation
in matters of environmental ethics and constructs its entire research technique and body of literature
around the discipline of geography. According to this anthropocentric ethical outlook, the “human”
occupies a superior position relative to all other species in terms of rights and value systems, standing
at the top of the species pyramid. The shallow-ecological understanding regards it as entirely natural
for the human being to be more valuable than “the ant it can crush underfoot,” since the human
species is held to possess, uniquely among species, both reason and the power to govern. Indeed, the
fundamental concepts and grounding points of deep ecology and shallow ecology- and the essential
points on which they diverge completely- are shaped by the human being's positioning around
questions of interspecies hierarchy, ethical worth, and domination.

Accordingly, the study traces the philosophical roots of anthropocentrism through René
Descartes, Francis Bacon, and modern thought's conception of domination over nature, while re-
examining the alternative ontological and ethical approaches that developed in response to this
tradition through Baruch Spinoza, Arne Nass, and the framework of ecocentric thought. In this way,
proceeding from the premise that the climate crisis has produced not only an environmental but also
an ontological and ethical rupture, the research also aims to demonstrate how changing climatic
conditions have necessitated new perspectives at the level of thought.

Indeed, changing global values and the rapid advance of the climate crisis toward an
irreversible point are not only reshaping approaches to ecology but are also potentially reconfiguring
narrative-building tendencies in cinema. This study accordingly investigates whether, alongside the
international recognition of the detrimental effects of the human factor in international negotiations,
a comprehensive and systematic tendency to construct narratives centered on other members of the
ecosystem exists within the field of cinema. The study focuses on whether a transition from
anthropocentrism to ecocentrism is discernible in the human being's positioning within the human—
animal relationship. Within this scope, the study aims to analyze the human being's ethical and
ontological position vis-a-vis the non-human.

In order to assess the ontological and ethical frameworks within which cinematic narratives
are constructed, the study has been designed as qualitative research and structured around four
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environmentally themed films from different periods, honored by the Environmental Media
Association (EMA) and centered on the human—animal relationship. The human being's positioning
in relation to nature and natural beings is set out through the five-part typology developed within this
research. According to this model, which progresses gradually from shallow ecology to deep ecology
and from an anthropocentric to an ecocentric approach, the categories are: “T1- Destructive/Violent
Human, T2- Dominant Human, T3- Protective Human, T4- Observer/Companion Human, and T5-
Human as Equal Being.” Free Willy (1993), Fly Away Home (1996), The Jungle Book (2016), and
Okja (2017)- selected as the sample and centered on the human—animal relationship- have likewise
been examined ecocritically using this five-part typology. Within the scope of the study, an attempt
has been made to identify the ways in which the intellectual developments extending from the
anthropocentric environmental understanding to deep ecology and ecocentric ethics position the
human being in cinema.

From the Footprints of Anthropocentrism to Deep Ecology and Ecocentrism
The Sources of Anthropocentric Shallow Ecology

The intellectual history of the relationship between the human being and nature has, since
the founding of Western philosophy, been shaped to a large extent by an anthropocentric
epistemology. Along this historical line, nature has most often been interpreted as a passive domain
of being placed at the service of the human, while the human has been positioned as ontologically
superior by virtue of reason, consciousness, and purposiveness. In this respect, the natural
philosophers who approached nature with the aim of knowing it, understanding it, bringing it under
control, and cultivating it were the first architects of thought to lay out the roadmap of
“anthropocentric” understandings. According to Uzelli (2017, p. 182), myths function less as a means
of understanding nature than as an instrument for governing society within a framework of set rules;
when conformity to social rules breaks down and authority is disobeyed, various natural phenomena
are interpreted as expressions of divine anger in an effort to secure obedience to political authority.

It is common to date the beginning of the mode of viewing nature called philosophy to Thales
(c. 640-550 BCE) (Tagman, 2019, p. 309), since Thales, setting himself apart from mysticism,
regarded water as the source of life. For this reason, according to Aristotle as well, Thales is “the
founder of a particular philosophy” in his efforts to know and investigate nature, in that through
propositions such as “the source of everything is water, the earth rests upon water, water is necessary
for life,” he was able to isolate the infinite constituents of the material world (Tagman, 2019, p. 309).

In this period, also defined as the Presocratic (pre-Socratic) era, the idea of nature is
interpreted primarily through the concept of physis, the Ancient Greek term for nature. Among the
Presocratics, physis (nature) was understood as a living, organically developing whole. The
Presocratics' fundamental aim was not to dominate nature but to conduct “an inquiry into the nature
of things” (historia peri phuseds) (Rock, 2016, p. 12). The prevalence of animist belief systems,
resting on the notion of a cosmic togetherness and the idea that every living being possesses a soul,
may summarize the investigative outlook toward nature in this period. Various accounts also exist
regarding philosophers such as Pythagoras, who, owing to their belief in reincarnation, did not regard
violence toward animals as acceptable (Simondon, 2019, pp. 26-30). The idea of nature in the
Presocratic period evolved from a living being that came into existence on its own toward a regular
structure shaped by intelligent design and operating according to mathematical laws. In other words,
the evolution of the concept of physis encompasses a complex process extending from nature being
viewed as a living organism to its transformation into a mathematical and designed structure.

Aristotle supports the hylozoist views, advanced before him, that held matter to be alive, yet
he does not entirely follow the idea of equality and togetherness within the concept of nature. He
advances the view that “if everything was created in perfect harmony and to complement one another,
then all animals too were created for human beings” (Ponting, 2007, p. 126). In line with this view,
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nature moves decisively away from carrying ontological worth in its own right, since it can constitute
an instrumental system supporting human life. According to Gilbert Simondon, this classification by
Aristotle is more biological in nature and does not carry a grading quality with respect to the worth
of the living world (Simondon, 2019, p. 36). Dogan Ozlem (2013, p. 15), for his part, emphasizes
that developments of this kind in the natural sciences began to be shaped not merely by a desire “to
know for the sake of knowing” but by “the desire and appetite to dominate, to bring the forces of
nature under control, and to use them for human interest and benefit.” While the increase in scientific
knowledge production contributed, on the one hand, to explaining nature independently of
theological and metaphysical references, it also, on the other hand, prepared the ground for
civilizations to position nature as a controllable object in line with human-centered interests. From
this point on, the idea of nature was shaped not solely by the desire to know and discover but by the
desire to secure control, confining the universe to the spatial bounds of the earth alone.

Indeed, the second great wave of thought in the anthropocentric intellectual line occurs in
early modern philosophy. With Francis Bacon, nature is no longer a world of secrets to be unravelled
and controlled but a power that must be brought under absolute dominion. In speaking of the
necessity of dominating nature, Bacon argues that knowing and discovering nature are preconditions
for governing it. According to him, within the disciplinary structure of the new social order
developing on the horizon of technology, reason and science are the sole instruments capable of
establishing the “good society” and securing dominion over nature (Kaya Keha, 2016, p. 120). From
Bacon to deep ecology, intellectual approaches to nature have centered human reason as the regulator
and master of nature.

Without doubt, one of the most influential figures in the rise of the anthropocentric paradigm
in 17th-century thought was René Descartes. As one of the founding figures of continental
rationalism, Descartes defined the faculty of thought as the fundamental distinguishing feature of
human existence and did not attribute to humans, at the ontological level, a privileged or special
status compared to other species. In this context, according to Wallace and Armbruster (2001, p. 9),
“by depriving all beings other than the human of ‘reason’ or ‘soul,” Descartes lends intellectual
support to Bacon's project of achieving dominion over nature through scientific experience.”
Ultimately, the views of these two thinkers carry human reason beyond the mere production of
knowledge. In Western philosophy, the possession of reason has granted the human being the
authority to imagine, and to expand, a boundless domain of dominion. This approach transformed
the human—nature relationship into a hierarchical structure, constructing one of the strongest supports
of anthropocentric thought in modern philosophy.

Because Descartes attached importance to developing a practice of thought grounded in the
principle of enlightenment, he set the idea of God entirely aside. He interprets “substance” which
became the central concern of the seventeenth century- within a dualist field that defines the world
through two fundamental and opposing categories. Centered above all on mind and body, he
undertakes a reading of the ecosystem organized around the idea that everything can exist only
through its opposite. This dualist approach, proceeding through dichotomies such as matter and mind,
soul and body, forms the main framework of Cartesian philosophy. Cartesian philosophy positions
the human as a thinking subject and nature as a passive object governed by mechanical operation.
The human being, in possessing reason, likewise possesses the legitimate ground for establishing
dominion over nature.

In summary, views on nature within the shallow-ecological framework — following
Aristotle, who had advanced the claim that all animals were created for human beings — were
reinforced in the seventeenth century by the anthropocentric understanding grounded in the nature—
culture dichotomy through the Cartesian philosophy of Descartes, regarded as the founder of Modern
Western Philosophy. While Descartes defined animals as mere “machines” in the service of the
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human, he also deprived the world of beings lacking the faculty of thought of the very capacity “to
exist.” Characterizing animals as nothing more than simple automata is clearly one of the
comprehensive examples within a system of speciesist and reductionist discourse (Garrard, 2020, p.
47). Because of views such as these, which deprive the ecosystem's non-human beings of “reason”
and “soul,” Descartes is regarded as the founder of anthropocentrism. Francis Bacon, for his part,
developed experimental science and the inductive method. While elevating instrumentalized reason
purely toward human benefit, Bacon identified the pinnacle of the inductive technique with the idea
of “dominion over nature.” This understanding of dominion over nature, which became pronounced
in this period, gradually evolved, under the influence of the Industrial Revolution, into an approach
grounded in the exploitation of nature (Akarsu, 1994, p. 30).

However, it is noteworthy that similar tendencies toward nature can also be identified within
Marxist thought. Scholars have argued that Karl Marx’s conception of nature may likewise be
interpreted through the notion of use value. In this perspective, exchange value is understood as a
sphere of social relations materialized in the commodity form (Smith, 2022). In the first volume of
Das Kapital, where Marx developed his critique of the modes of production based on labor
exploitation in the eighteenth and nineteenth centuries, he introduced his well-known analysis of the
commodity. Within this framework, use value is defined according to the utility that a commodity—
or material object—provides to individuals and human communities. Consequently, value is
constructed exclusively around human benefit. Matter is conceived dialectically as progressing from
atoms to molecules, living cells, plants, animals, and humans, culminating in society (Kayhan, 2017,
p. 319). According to this perspective, the process of civilization advances through the separation of
nature from the realm of human society. The determining criterion is human utility and functionality.
From an ecosystem perspective, evaluating the integrity of nature solely through the criterion of
human benefit has fostered an instrumental understanding that obscures nature's intrinsic value.
Reducing nature to its use value while disregarding its inherent existential worth constitutes a
distinctly anthropocentric orientation. This understanding became even more pronounced with the
emergence of capitalist economic systems following the Industrial Revolution, in which the concepts
of development, economic growth, prosperity, and human welfare were organized primarily to serve
the interests of modern societies. In contrast to this environmental perspective-often described as the
"handbook of anthropocentrism" or as shallow ecology-stand philosophical approaches that
foreground ecocentric principles, most notably deep ecology.

The Theoretical Sources of Deep Ecology and Ecocentrism in Philosophy

One of the strongest alternatives developed in the early modern period against the ontological
distance opened up by Cartesian dualism between the human being and nature is Baruch Spinoza's
monist conception of being. Spinoza, one of the most influential philosophers of early Enlightenment
thought, grounds being around the concept of “substance.” According to him, substance is that which
“needs nothing other than itself in order to exist” (Spinoza, 1955, p. 45). This definition points to an
absolute, self-sufficient totality whose existence is not contingent on any external cause. Spinoza's
holistic approach departs radically from the dualist ontology that Descartes established between mind
and matter, adopting monism, or oneness, as its principle. Monism, as an ontological approach that
explains being through a single substance or essential totality, offers a holistic perspective set against
both the binary distinctions of dualism and the multiple-substance conception of pluralism. In this
way, the ontological continuity between the human being and nature becomes visible.

Yet this idea of totality did not begin with Spinoza in the history of philosophy. The concept
of “physis” (nature) in Presocratic thought likewise expressed a living and processual wholeness that
united becoming, change, and essence on an ontological ground without excluding the human.
However, around the fifth century BCE, under the influence of Eleatic and Sophist thought, this
belief in ontological unity and equivalence began to dissolve (Rock, 2016, p. 9). In the course of this
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process, the concept of nature split into two separate poles, coming to express, simultaneously, a
changing and difficult-to-grasp material domain and a fixed, unchanging essence (Rock, 2016, p. 9).
The living and processual character of being gradually evolved into a dualist ontology, and monist
thought and the notion of wholeness began to be abandoned. Indeed, according to Plato, plants
possess an impulse toward life and animals possess a potential for initiative, but both, unlike the
human, are beings without will (Rock, 2016, pp. 21-28). This assessment is clearly and inevitably
yet another anthropocentric interpretation, one that disregards the spontaneity and immanent creative
power of nature and natural beings and narrows their ontological autonomy.

It is precisely at this point that Spinoza raised a powerful objection to this historical
divergence, conceiving of nature anew as an absolute substance that produces itself, regulates itself,
and carries within itself a necessary totality. Spinoza rejects the rupture between the human being
and nature; he removes nature from the status of a passive object and repositions it as a living and
active being (de Jonge, 2016). Spinoza's expression Deus sive Natura [God, or Nature] likewise
positions the concepts of God and Nature as equivalent to one another within these contexts, which
is why the philosopher states that the two concepts may also be used interchangeably (Perez de Vega,
2019, pp. 3-5). Through the idea of Nature-God, Spinoza in fact also rejects the idea that God is a
being separate from, or transcendent to, the world. Contrary to traditional views, he holds that God
possesses an immanent conception of substance, being within everything (Perez de Vega, 2019, p.
3). These definitions are significant for the idea that existence can be assessed through its own
essence, within an absolute totality, without being contingent on an external cause. Likewise,
according to Spinoza's monist approach, the human being is not the center of nature but a part of it.
The human, too, just like a stone, a wild plant, or any animal, is a “mode” of nature (Perez de Vega,
2019, p. 4).

The first strong and pioneering ecologist objections to the ontological distance opened up by
Cartesian dualism between the human being and nature thus came from Spinoza. Indeed, many
thinkers researching ecology openly acknowledge having been influenced by Spinoza's monism and
ethical understanding. Arne Naess in particular, whose voice from Northern European societies
reached the entire world, was influenced by Spinoza's naturalism in laying the foundations of the
theory of deep ecology. Stating that he structured the fundamental principles of his entire theoretical
system on inspiration drawn, above all, from Spinoza, Neess described himself as a Spinozist (Perez
de Vega, 2019, p. 10).

The Norwegian thinker Ness first articulated the deep-ecology approach, grounded in a
holistic understanding of nature, in 1972 at the Third World Futures Conference in Bucharest
(Sessions, 1995, p. xii). According to him, the established anthropocentric environmentalist
understanding is a mistaken consciousness that ought to be abandoned. Approaching environmental
problems solely from the standpoint of human health and welfare is to disregard the ecosystem as a
whole. Deep ecology, by contrast, moves beyond this outlook and centers the intrinsic value that
nature carries in its own right. Naess assessed modern environmentalism as a shallow environmental
philosophy and defined his own approach as deep ecology. Understanding why the adjective “deep”
is used is important for seeing the contrast between the concerns carried by shallow and deep ecology
(Naess, 1995, p. 71).

The intellectual roots of deep ecology are not confined solely to the inspiration drawn from
Spinoza. As Nass himself points out, the environmentalist movements of the 1960s, which
anticipated and turned their attention to environmental destruction, were also influential in the
development of the deep-ecology approach. In this context, Rachel Carson, who produced notable
work on the rights of natural life, is another important figure. According to Naess, Carson's 1962
work Silent Spring, and in particular its chapter “A Fable for Tomorrow,” is one of the founding
texts of modern environmentalism (Ness, 1995; Garrard, 2020, p. 13). In this work, Carson renders
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visible the ecological order disrupted by human intervention and, for the first time, establishes that
the ecological crisis is not only an environmental but also an ethical matter. The systematic
theorization of the deep-ecology movement, meanwhile, took place following Naess's 1973 article
“The Shallow and the Deep, Long-Range Ecology Movement: A Summary.” In this work, Nass
clarifies the distinction between shallow and deep ecology: while shallow ecology addresses
environmental problems around the axis of human benefit, deep ecology holds that non-human life
forms also possess intrinsic value (Levesque, 2016, p. 512). For this reason, rather than merely
producing pragmatic solutions to ecological problems, deep ecology aims at a radical rethinking of
the human-nature relationship. In addition, during a camp held in the California desert in 1984 by
Nass and George Sessions, the eight basic principles of deep ecology were established. Later
published under the title A Platform of the Deep Ecology Movement, these principles include such
fundamental premises as the idea that human and non-human life on Earth possess intrinsic value,
that biological diversity must be protected, and that human intervention must necessarily be limited.
Subsequently, in his 1987 work The Deep Ecological Movement: Some Philosophical Aspects, Naess
distinguishes deep ecology from mainstream environmentalism along more clearly defined lines.
According to him, deep ecology is not a philosophy but a movement; for this reason, it possesses an
eclectic and pluralistic structure rather than a fixed and dogmatic system (Naess, 1995, p. 71). The
conceptions of nature found in Buddhism, Taoism, Hinduism, and Native American traditions are
also among the important intellectual sources forming the spiritual background of this movement
(Jacob, 1994, pp. 479-480). In this sense, the deep-ecology movement is not, in an academic sense,
a philosophy or an institutionalized religion or ideology (Naess, 1995, p. 71). It is a body of analysis
concerning the mistaken attitudes of the modern world's approach to nature, the value systems of
superiority and inferiority, the flawed aspects of following an interspecies hierarchy, and, in
particular, the role nature plays in human self-realization (Neess, 1989, p. 29). The eight-point
platform, for its part, constitutes the foundational text forming the ethical and practical framework
of the deep-ecology movement.

This eight-point platform encompasses the core points of guidance that direct individuals
toward integrating with nature, accepting nature and natural beings unconditionally, and determining
their own ecological orientations. The axioms of the Deep Ecology platform are regarded as a set of
propositions shaped by individuals' experiences and inclinations, one that mobilizes the emotional
core and deepens ecological awareness (Levesque, 2016, p. 533). At the same time, Naess specifically
emphasizes that these principles are neither complete nor immutable. In his words, “some will
certainly feel that these are incomplete or even misleading. A criterion of diversity is absolutely
necessary in order to determine what is fundamental and what is ordinary” (Nass, 1995, p. 70). He
states that a philosophy or religious structure explaining the world through a single framework would
be a cultural disaster, and that diversity is necessary for cultural richness (Zimmerman, 1994, pp. 27—
29). In this context, Nass regards these axioms, which make ecological transformation possible, not
as final principles but as a preliminary guide meant to orient the individual's personal actions. What
matters essentially is that the individual determine, within their own life practice, the principles of
Self-Realization—Ecosophy T and transform them into a general model of conduct. “Sustaining
communities and standing against the capitalist way of life is the essential content of ecosophy”
(Levesque, 2016, p. 512). The deep-ecology movement has taken upon itself the task of fostering an
important awareness that the continuation and particular existence of species can only be possible
through harmony with one another. Whereas shallow ecology and its central idea, anthropocentrism,
regard the use of plant species and animal secretions in agriculture and medicine as appropriate and
correct, deep ecology and ecocentrism argue that plants and animals are intrinsically valuable and
must be protected (Tamkog, 1994, p. 99). In this respect, deep ecology aims to open new spaces of
thought upon the historical anthropocentric dialectic and to establish a new ecology- and ecosystem-
based dialectical setting. Deep ecology constitutes an important field of advocacy on behalf of all
living beings; it produces proposed solutions to ecosystem problems. With this consciousness of
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responsibility, it does not fix its critical system along a static line but continually updates it in line
with new gains and needs. Without a focus on serving the human, it interprets every living being as
part of the vast web of the ecosphere and attributes value to it in its own right (Capra, 1995, p. 20).

Whether these two poles -shallow- and deep-ecological views- might converge at some point
is likewise a matter debated in the field. Figures such as Joel Kovel and Martin W. Lewis point out
that any possible convergence would only be achievable by disregarding differences at the level of
principle, and would therefore give rise to potential drawbacks. According to Lewis, bringing
together opposing poles positioned on different ethical and political grounds in the name of ecology
only leads to the currently prevailing problematic structure of the ecosystem being restored and
reproduced in stronger and harsher forms (Ingram, 2010, p. 14). For, as thinkers opposed to this
convergence also emphasize, strengthening mainstream environmentalism- which rests on flawed
premises from the outset and proposes anthropocentric solution models- is not capable of responding
to the ecosystem's holistic needs. Indeed, the existence of undisturbed or restored ecosystems can
only be possible through a holistic conception of nature that is grounded in cooperation among
individuals and excludes interspecies competition (Lewis, 1992, p. 43). In this sense, ecological
transformation cannot occur through superficial improvements that preserve the existing structure,
but only through radical, reformist, and structural interventions. David Harvey, for his part, draws
attention to the transformative potential of a possible reconciliation among ecological approaches.
Drawing on Herbert Marcuse's concept of “repressive tolerance,” Harvey states that it is necessary,
for the sake of environmental restoration and social justice, for radical environmentalist ideologies
to develop strategic cooperation with mainstream environmentalism (Ingram, 2010, p. 14).

Indeed, the debates rife with conflict currently being conducted on animal studies in
particular are shaking this rapidly developing field and allowing new fields of thought to emerge.
One of the first thinkers in this field to question “human dominion” not as a legitimate form of
governance but as a historical tyranny over nature and animals is Jeremy Bentham. In determining
the ethical status of animals, Bentham centered not reason or the faculty of language but the capacity
to suffer; by placing the question “Can they suffer?” at the center in place of “Can they reason?” or
“Can they talk?” he developed a powerful objection to anthropocentrism (Singer, 2018, p. 310).
Bentham's approach, however, did not produce a radical ethical rupture capable of wholly eliminating
the instrumentalization of animals, remaining instead an early intervention that merely pushed
against the limits of anthropocentric thought.

The recognition of animal studies as a discipline came about with the animal rights
movement of the 1970s. Peter Singer's 1975 book Animal Liberation is still regarded as one of the
field's foundational texts. In this work, Singer, by defining speciesism as a form of discrimination
comparable to racism and sexism, made animals equal members of the moral community. Borrowing
the neologism previously coined by Richard Ryder, Singer expressed this phenomenon with the term
“speciesism” (Dinvar Peksen, 2024, p. 232). Singer also adopted the Benthamite principle of “equal
consideration of interests,” arguing that the needs, wants, and desires of individuals must be given
equal weight in ethical evaluation (Singer, 2018). According to this understanding, no being's interest
can be regarded as more valuable than another's merely because of the species to which it belongs.

As the animal historian Erica Fudge has observed, studies tracing “how humans were
historically constructed by animals, and how they subsequently constructed animals” have begun to
spread today (MacGregor, 2021). According to Greg Garrard, a number of flawed modes of
representation arise where animals are concerned, in both written and visual cultural products.
Accordingly, animals are represented erroneously through anthropomorphism (the transfer of
human-like forms onto animals), zoomorphism (the transfer of animal-like forms onto the human),
mechanomorphism (the representation of the animal as deficient, reductionism), and allomorphism
(attributing superiority to the animal) (Garrard, 2020, p. 207). For this reason, the scope of debates
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concerning the ecosystem still, for the most part, proceeds along the intellectual divisions between
these two central approaches. In cinema, as in literature, ‘permanent transformations bear traces of
the mindset of mythological times, whilst temporary transformations are undertaken more in the
name of liberation or a temporary solution or remedy’ (Onal, 2010, p. 1276).

Among the other notable works in animal studies, Tom Regan's 1983 The Case for Animal
Rights and Harriet Ritvo’s 1987 The Animal Estate can be listed as important points of reference. In
addition, the work of Gilles Deleuze and Félix Guattari on “becoming-animal” also strengthens the
discipline's theoretical foundations. It is, of course, difficult to give an account here of the entirety of
animal studies across two and a half thousand years of the history of philosophy. Moreover, aside
from “the protection of nature and natural beings,” it does not currently seem possible to speak of a
strong agreement, at the level of principle, between ecology and shallow-ecology approaches
(Erbalaban Giirbiiz, 2016, p. 154). “Throughout the historical periods of Antiquity, the Middle Ages,
Modernism, and the twentieth century, the dismantling of the objectified image of the animal has
occurred at intellectual, ontological, and expressive levels. Despite all forms of domination,
objectification, and displacement imposed by humans, the image of the animal has continued to strive
for its existence in one way or another.” (Glinaydin & Akkol, 2025, p. 1573). Throughout the
succession of views attributed to the nature of nature and natural beings from the Presocratic period
to the present day, the positioning of the human has always remained at the focus of debate.

Method

This study is designed to examine how human—animal relations are represented in
ecocinema, and how these modes of representation reflect an ethical transformation extending from
anthropocentrism to ecocentrism. The study's central question concerns how the relationship between
the human and the animal is constructed in cinematic narratives. Within this context, the study aims
to analyze the human being's ethical and ontological position vis-a-vis the animal. The study aims to
demonstrate that human—animal harmony in ecocinema functions not merely as a thematic element
but also as a domain of ethical, ontological, and political transformation.

Research Problem and Questions

The study's main problem has been formulated as: “What is the human being's ethical
position in the sample ecocinema films?” On the basis of this main problem, answers have been
sought to the following research questions.

1. What is the historical intellectual counterpart of anthropocentrism and ecocentrism in the
philosophical field, and how does it frame ecocinema?

2. What representational strategy do the cinematic narratives — from different periods,
awarded by the Environmental Media Association (EMA), and centered on the human—animal
relationship — adopt between anthropocentric environmentalism and ecocentric ethics?

3. How, and around which ethical center, are harmony between the human and the animal,
and the human's status-based value, constructed in the sample narratives?

4. Can a meaningful ethical transformation be said to exist in cinematic narratives from the
1990s, when climate negotiations began, to the late 2010s, when protocols showed relative progress?

Sample Population and Limitations

The study's sample consists of four films that place the human—animal relationship at the
center of their narrative and that have, since 1991, been awarded by the Environmental Media
Association (EMA) for their environmental sensitivity. Determining the sample according to this
criterion offers the potential to provide meaningful data on how the human—animal relationship is
represented through productions whose environmental sensitivity has been institutionally certified.
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Accordingly, the primary criteria adopted in selecting the sample were that the productions had been
awarded by the EMA for their environmental sensitivity, that human—animal interaction lay at the
center of the narrative, and that political approaches to environmental- and particularly animal -ethics
were visible within the films. These criteria offer a broad, analytical field of observation regarding
the human-centeredness that is constructed implicitly even within institutionally recognized, award-
winning narratives. Accordingly, Free Willy (1993), Fly Away Home (1996), The Jungle Book
(2016), and Okja (2017) -determined through the purposive sampling method- make it possible to
examine the ethical transformation of the human—animal relationship, and its cinematic
representations, across the roughly twenty-five-year period between 1993 and 2017.

Data Collection Model and Technique

The study's analytical framework was followed through the model structured around the title
“Typology of the Human's Ecocritical Ethical Position,” developed within the scope of this research.
In this typological model, the human being's position vis-a-vis nature and animals is classified
through a graduated structure, from the perspective of historical and philosophical environmental
ethics. The model rests on the principle of analyzing the human being's representation in ecological
narratives through five basic categories.

Tablo 1. Typology of the Human's Ecocritical Ethical Position

Typology / | Human Position Definition Central
Philosophical Line
Tl Destructive/Violent | Direct producer of ecological Strong
Human destruction; exploiting, destroying, anthropocentrism
instrumentalizing
T2 Dominant Human Establishing control, management, Anthropocentrism
and domination over nature and
animals
T3 Protective Human Rescuing, rehabilitating, caregiving; | Shallow ecology /
yet still in a superior position Transitional zone
T4 Observer/Companion | Witnessing, learning, coexisting; Relational ecology
Human intervenes only when necessary and
to a limited degree
T5 Human as Equal An unprivileged member of the Deep ecology /
Being ecosystem; positioned within Ecocentrism
interspecies ethical equality

According to this model: T1 — Destructive/Violent Human, T2 — Dominant Human, T3 —
Protective Human, T4 — Observer/Companion Human, TS5 — Human as Equal Being. In addition, this
typology aims to assess the transformation of the human—animal relationship within environmental
narratives along the successive axis of “destruction — domination — protection — companionship —
equality.” At the same time, the model makes it possible to analyze the dynamic intellectual
transitions and ethical differences extending from the shallow-ecology understanding to deep
ecology, and from anthropocentric to ecocentric perspectives, within environmental ethics. Within
this scope, it is hoped that the ways in which the human being's dominion over nature and animals is
constructed can be systematically identified through this typology of ethical positioning.
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In the model, while the destructive/violent human (T1) and the dominating human (T2)
express the shallow-ecology and anthropocentric domain, the “protective” (T3) and “observer” (T4)
human characterizes, more precisely, the relational/social ecological domain. The human “as a being
of equal worth” (T5), by contrast, relates directly to deep ecology and ecocentrism.

In the course of the analysis, the films were examined at the level of scene and dialogue in
terms of narrative-level human—animal interactions, forms of conflict, rescue practices, caregiving
relationships, shared living spaces, and interspecies ethical representations, with the aim of setting
out each film's ecological ethical center according to the original model developed for this study.

Findings
Free Willy (1993)

Free Willy centers on the interspecies friendship between an orca named Willy, confined in
an amusement park, and Jesse, a twelve-year-old boy living on the streets after being abandoned by
his mother. Jesse meets Willy while performing cleaning duty as punishment for an act of vandalism
at the park. A special bond quickly forms between Jesse and Willy, who is otherwise extremely
hostile toward other people. By teaching his friend various tricks, Jesse deepens the interspecies
communication between them. When the park's owner, Dial, realizes that Willy is no longer
profitable through performances, however, he plans to kill the whale for the insurance money,
reasoning that “its corpse could earn more than it does alive.” Noticing that Willy is also being
disturbed within his pool, Jesse launches a risky operation, with the help of park employees, to
transport the whale to the ocean by truck. In the film's finale, as Dial and his men attempt to block
the whale's passage to the ocean with nets, Jesse calls out to Willy and instills courage in him. With
a single enormous leap, Willy clears the rock barrier and swims onward toward his mother and his
freedom in the open ocean. Ecocritically, the film critiques the commodification of the animal within
an anthropocentric understanding while also offering various representations of an ethically equal
relationship established between the human and the animal.

Free Willy treats the relationship between the human and the animal within the framework
of the five-part typology through a conflictual plane. Through the characters of park owner Dial and
Wade, representations of the Destructive/Violent Human (T1) and the Dominant Human (T2) are
conveyed critically. Rather than a living being capable of suffering and feeling, the character of Dial
views Willy, in a Cartesian frame of mind, as a species of “money machine” — an automaton devoid
of feelings or consciousness, existing solely to serve the human. He makes plans to earn millions
from Willy, and the moment he concludes that “the whale's corpse would earn more than it does
alive,” he moves to kill him (00:38:29). That Willy is confined to a narrow dolphin pool despite his
enormous size, and is expected to perform shows, is precisely a manifestation of the anthropocentric
understanding. Likewise, Dial's description of the whale as his own “property” is a critical expression
of an absolute understanding of dominion and ownership (T2) over the animal (00:46:57).

The film's anthropocentric line is industrial capitalism, represented through the Aquatic
Theater and its owners. Along this line, Willy is valuable only for as long as he provides
“entertainment” and “money” to human beings. The animal's physical health, his bent dorsal fin, his
psychological state, or his panicking during shows are of no concern whatsoever; what matters is that
the show continue and the flow of money persist. This line positions nature as a raw material at the
disposal of the human. Through these representations, the film critiques the human species' selfish
action, taken without any regard for the ecosystem's welfare and purely for its own pleasure,
entertainment, or wellbeing, along with its terrible interventions and its destructive, invasive stance
(T1-T2).

The film's ecocentric line, meanwhile, is constructed by the empathy and process of
liberation that Jesse builds with Willy. The ecocentric approach argues that the whale, too, is of equal
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worth to human beings, that he must be regarded as equally valuable, and that he possesses a right to
life. Accordingly, Jesse's effort to become Willy's playmate rather than give him commands, and his
attempt to understand his behavior, can be read as a rejection of hierarchy. Indeed, at the film's end,
Willy's courage in performing that enormous leap and swimming toward his freedom is fittingly
associated not with a human command but with the bond of trust and love between two friends, in
the words: “Come on, Willy. I know you can do it. I know you can jump this wall. I trust you. You
can do it. You can be free. Come on.” (1:42:53). Even here, however, the human still occupies the
position of rescuer, caregiver, healer (T3).

Fly Away Home (1996)

The film begins with thirteen-year-old Amy, who has lost her mother in a traffic accident in
New Zealand, moving to Ontario to live with her inventor father, Thomas, whom she has not seen in
nine years and who lives in Canada. As Amy struggles to adapt to her father's cluttered and
unconventional home life, she feels a deep sense of loneliness. Meanwhile, the trees in a wetland
area near her home are being destroyed illegally by contractors seeking to build on the land, and the
nests of wild geese are disregarded in the process. Amy rescues goose eggs she finds abandoned in
the wetland and secretly brings them home, and the goslings come, in time, to imprint on Amy as
their mother. However, since the wild geese do not know their migration routes, adapting to seasonal
conditions and city life proves extremely difficult for them, and the authorities seek to clip their
wings by law. Amy and her inventor father design light aircraft to lead the geese and fly them from
Canada to a bird sanctuary in North Carolina. When her father is injured en route, Amy manages,
alone, to guide the geese to the sanctuary and secures the area's continuation as a bird sanctuary. At
the film's end, the following spring, all sixteen geese are recounted as having found their own way
back, migrating on their own, to Amy's home in Canada.

At the beginning of the film, the contractors present a representation of anthropocentrism by
felling the wetland's trees and draining the area with machinery in order to build, thereby plundering
the environment and establishing domination (T1). The area being developed is among the last places
where the birds nest (00:32:56). The human being — positioned, for the sake of his own civilization
and benefit, as “tyrant” and “plunderer” — directly destroys the nests of wild geese and certain bird
species without any ethical oversight whatsoever. As for the wild geese Amy is found to have
rescued, officials seek to clip their wings under statute 9314, known as “All domesticated geese must
be rendered flightless. Immobilization” (00:35:41), claiming that the geese belong to the British
Crown and that this savage procedure will be carried out “for the good of the goose and the public”
(00:36:06) — a measure that is blocked by Thomas and Amy. At this point, the typology of Thomas
and Amy fits appropriately with the Protective Human (T3), the rescuer and caregiver. Likewise,
when Thomas develops the idea of guiding the geese by aircraft in order to save them from hunters
and legal domination, he assigns his daughter Amy the role of “leader-guide,” telling her, “You're
going to be their leader. You have to be tough, we can't go soft” (01:09:59). Amy, for her part, regards
the geese not as a “project” or “pets” but as part of her family. At the film's end, her father Thomas
removes the spiritual boundary between the human and nature by stating that this power of Amy's
resides in the geese, in the sky, and everywhere.

Ecocritically, this state of affairs refers to a human typology walking ahead of nature while
not excluding a hierarchy of human superiority. That the geese are forced to follow a human-made
aircraft is, from another angle, an exaltation of instrumental human reason. The clearest example of
this typology is constructed through geese who, normally learning their migratory routes and their
surroundings by following their parents, are here reduced to a status of dependence on human reason
because they do not know their migration routes. When Thomas realizes that the geese cannot follow,
without human intervention, the route their ancestors would have taught them, he tries to understand
this natural process and to develop an accompanying plan suited to it. In ecocritical theory, however,
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hierarchical protectionism does not amount to interspecies equality either. What is actually needed
is for this unnatural support mechanism, arising from uncontrolled human intervention, never to have
been established in the first place.

Indeed, at the film's end, after remaining in the south throughout the winter, the geese return
to Amy's home the following spring on their own, without any human leadership. This represents an
ending in which the human provides nature only temporary support, in which nature ultimately
regains its own independence, and in which the species are placed on equal footing.

The film begins with the anthropocentric representation of contractors, officials, and even
the British Crown as human beings (T1) who occupy, dominate, and govern through law. It continues
with the typology of Amy and her father as protective (T3) and accompanying (T4) figures compelled
to intervene. The film, however, crosses an ethical threshold- with the geese becoming free and
finding their own way- and ends with the typology of equal ecosystem membership (T5).

The Jungle Book (2016)

In The Jungle Book, the human being's position within nature can be approached along two
opposing poles and through more than one hypothesis. The film's main character, Mowgli, is a “man-
cub” raised in the jungle by wolves. Mowgli regards himself as a member of the jungle's pack, the
wolves as his family, and the jungle as his home. Mowgli's effort to adapt to the law of the jungle,
and his desire to live as part of the ecosystem, constitute a mode of positioning the human as an
inseparable part of nature. Indeed, the film's line “Let's go chase some mice! It's jungle law, as old
and as trusted as the sky” (00:04:23) is a strong ecocentric—T5 connection showing that Mowgli, as
a character, has adapted to the jungle as a member of its ecosystem.

On the other hand, the film also features an anthropocentric positioning of the “controlling,
governing — T2” kind. This representation is particularly evident in the animal characters' outlook on
the human. The tiger Shere Khan argues that the man-cub Mowgli will inevitably grow up and, like
other humans, disrupt their order, soon seeking to dominate and enslave them, and states that it was
a mistake for a human to have entered the jungle in the first place: “Let me remind you that the man-
cub will become a man, and man is forbidden!” (00:10:27). His words, “I'm sure you didn't come
here to make threats,” and “Doesn't my face remind you of what a grown man can do?” (00:11:04)
represent the fact that the hierarchy between human and animal can break down at any moment.

King Louie, for his part, wants to possess the power of the “red flower” (fire) held by humans
in order to govern the jungle and rise to the top of the food chain: “Give me the secret, give me the
power of man's red flower, so I can be like you. I wanna walk like you, talk like you too.” (01:06:34—
01:06:44). In this dialogue between King Louie and Mowgli, Mowgli resists by saying that he cannot
do this. King Louie, an animal, insists and exerts pressure, just as humans would, to govern the jungle
forever and to be its sole will. At this point, the desire particular to humans — to conquer, to seize,
to govern — is projected onto the animal world through the method of anthropomorphism, the
transfer of human-like forms onto animals. Accordingly, while fire, identified with humanity in The
Jungle Book, is defined as an effective power that “brings warmth and light but destroys everything
it touches,” the burn scars on Shere Khan's face are recalled as concrete evidence of the harm and
destructiveness the human has inflicted on nature. At this point, the film also refers back to the
destructive T1 human as the cause of destruction.

In The Jungle Book, the character of Mowgli recalls the human being's nature as capable of
being both governor (T2) and cause of destruction (T1). Yet the film's beginning and end conclude
on ecocentric ground, with an emphasis on the human being as an equal member of the ecosystem
(T5). Mowgli accepts and discovers his abilities as a human, but he also succeeds in remaining an
equally valued part of the jungle, achieving genuine harmony. Using human tricks such as tool use
and strategy, Mowgli defeats Shere Khan, yet chooses to remain in the jungle with his friends rather
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than go to the realm of human civilization. Running with the wolf pack and climbing trees, he has
adapted, through his own nature, to the law that “the strength of the pack is the wolf.” The film
reinforces its connection to T5 and closes with messages of altruism, of moving forward together
with equal worth in the ecosystem, and of strength, through the lines: “For it is the wolf that shall
keep the order... and he that breaks it must die. Like the vine that binds the trunk of the tree, the law
runs forward and the law runs back. The strength of the pack is the wolf, and the strength of the wolf
is the pack.” (01:31:17).

Okja (Netflix, 2017)

Okja constructs the relationship and the understanding of value established between the
human and the animal through both anthropocentric and ecocentric hypotheses. In the film, the
destructive (T1) and the controlling, governing, dominant human (T2) are represented through the
Mirando Corporation and its executives, Lucy and Nancy Mirando. Intervention into nature and into
animals' particular domain of being is conveyed through the corporation's activities. Presented, on
claims such as “this beautiful and special little creature was discovered on a farm in Chile as a miracle
of nature” (00:02:24), as having come into being in nature by some miracle, the “super pigs” are in
fact produced through human intervention and genetic mutation in an underground laboratory in New
Jersey. Okja, like the others, has been produced in this laboratory and sent to farmers in order to be
presented as though the result of an organic process. The corporation and its anthropocentric
production policies construct the narrative that these little piglets will become the ancestors of a new
species (00:03:31). However, because the genetic mutation is too dangerous, the Mirando
Corporation resorts to a form of greenwashing, a green marketing move, presenting the entire process
as natural, safe, and GMO-free. As is stated in the film itself, “this is one hundred percent fraud”
(00:53:44). Millions of genetically modified pigs are already waiting in line at slaughterhouses
(00:53:48). Moreover, by shipping these animals, produced every year, to twenty-six different
countries, management turns them into objects of an industrially unethical, unjust competition.

The pigs' life cycles are entirely controlled by corporate decisions and an anthropocentric
understanding. The Mirando Corporation refuses to regard animals as members of the ecosystem,
following instead the Aristotelian legacy that advances the claim that animals exist to serve humans.
Subjected to “horrific cruelties” in the laboratories where they are produced, the animals are reduced
to nothing more than the status of “meat.” The unequal hierarchy of values established between the
human and the animal is presented alongside a systematic critique of destruction. Nancy Mirando,
for her part, attempts to legitimize her company's system by stating that consumers “eat whatever is
cheap” without regard for the origin of the food they consume. She underscores that the real force
sustaining the system of exploitation is the human being's uncontrolled consumption habits, in lines
such as: “All food is fundamentally exploitation. Just a tomato- ripened with ethylene gas,
transported by trucks.” (00:52:21) and “It's all edible, except for the screams.” (01:44:34).
Accordingly, the cruel, destructive human (T1) and the controlling, governing, dominant human (T2)
are frequently constructed together in the film.

In Okja, the mission of the ALF (Animal Liberation Front) aligns more closely with
ecocentrism. The group defines itself as a community of “good people” who, for forty years, have
rescued animals from slaughterhouses, zoos, and laboratories, broken open cages, and exposed those
profiting from animal cruelty by inflicting financial damage on them (00:51:37). One of the Animal
Liberation Front's (ALF's) rules is never to harm humans while carrying out these actions; that they
act with the awareness that humans, too, are members of the ecosystem is an indication of their
political consistency. The representation of the rescuing, rehabilitating, caring human (T3) is
conveyed through this group. Through Mija and Okja's time together in the mountains- fishing,
sleeping side by side- the representation of the human as capable of being an equal being (T5) is
likewise set out.
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Through all its anthropocentric and ecocentric representations, the film focuses on the harsh,
conflict-ridden problems between a tyrannical, dominant/destructive (T1, T2) institutional structure
that views nature as a commodity, and an egalitarian, harmonious human nature (T3, T5) that views
nature as a life partner. The film's ending is striking in this respect as well. In rescuing Okja from
within the industrial system, Mija is forced to purchase her, as a “living being,” through a trade for
a golden pig. This is problematic in that it gives rise to the idea that even an ecocentric bond can only
be established, and can only survive, under anthropocentric/capitalist rules. Ultimately, however,
Mija and Okja's return to the beloved green mountains symbolizes the film's effort to preserve its
ecocentric core. Ecocritically, Okja renders visible and exposes the destructive impact of
anthropocentrism on nature, thereby advocating a deep ecological empathy.

Conclusion and Evaluation

In the sample films, the form of the relationship between the human and the animal is not
constructed within a fixed, static, or unidirectional ethical form. On the contrary, this relationship is
constructed as a dynamic field of struggle, one that continually shifts among mutually conflicting
typologies such as empathy, domination, care, rescue, coexistence, companionship, and equality.

Particularly in the early-period examples of Environmental Media Association award-
winners, the human is mostly positioned as the central, guiding intelligence- protector and rescuer-
that determines the fate of nature and the animal. This positioning, however, produces a strong
anthropocentric framework that keeps the animal's existence dependent, once again, on human
intervention. In Free Willy, Willy's transformation into an object of the entertainment industry, and
the calculation of his life through economic value, are a clear manifestation of an institutionalized
anthropocentric logic that regards the human's right of ownership over the animal as natural and
legitimate. Here, the animal can gain existence only as a being that manages to hold onto life once
human mercy comes into play. This is not ethical equality but a softened form of control.

Similarly, although Fly Away Home constructs, at first glance, a pastoral narrative grounded
in human—animal harmony, the manner in which this harmony is built harbors a serious hierarchical
problem. Within the narrative, the geese- who would, in fact, be able to learn their migration routes
absent human intervention- begin to be represented as “lucky” beings who have had no choice but to
submit to the scope of human mercy. This representation blurs the visibility of the actual agent behind
the existing ecological problem while pushing the animal into a passive and helpless position, one
that can exist only within the domain of the human's conscience. Here, then, the practice of protection
fails to go beyond being a suspended form of domination.

What is notable at this point is that human domination can be reproduced not only through
physical violence or direct destruction but also through practices of care, rehabilitation, and rescue.
The assumption that the human, simply by virtue of possessing reason, holds this kind of will to
control, impose, and frame all other natural beings within the ecosystem is one of the most typical
manifestations of institutionalized anthropocentric thought. This mode of thought devalues the
animal's own life-knowledge, its capacity for orientation, and its existential autonomy, while
constructing the human as the natural manager of the ecological order.

By contrast, a particular rupture is observed in The Jungle Book and Okja, both from the
post-2015 period. As the climate crisis has rendered ecological destruction visible, the human being's
historical domination over nature has begun to be questioned more openly; the narratives open up
for discussion not only practices of protection and care but also the power relations that lie behind
these practices. In this way, the human—animal relationship, moving away from protectionist
anthropocentrism, has evolved toward a more complex and critical narrative field in which the ideas
of interspecies ethical equality, coexistence, power relations, and deep ecological attachment are put
to the test.
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While The Jungle Book exposes the human being's dual nature, capable of being both
destructive and part of the ecosystem, Okja carries this relationship of domination onto a far more
systematic and institutional plane. Here, human domination is no longer individual but is transformed
into a structural pattern operating through laboratories, corporations, production -chains,
biotechnological manipulation, and consumption regimes. The animal can now be reproduced not
merely as something surveilled but as a commodity that is biologically designed, optimized, and
made ready for mass consumption. This is significant in that it also shows that anthropocentric
violence takes on more refined, invisible, and institutionalized forms under late capitalism.
Descartes's legacy of regarding the animal as a soulless, instrumental automaton is here re-examined
within the biopolitical apparatuses of late capitalism. Yet, in the same film, the bond that develops
between Mija and Okja can also become a powerful, Spinozist defense of shared life, shared
affections, and an equal right to exist.

Returning, in this light, to the research question: the human being's relationship with the
animal in the films is, for the most part, positioned not on egalitarian ground but on an asymmetrical
plane in which the human is the determining party. When assessed chronologically, however, it can
be said that the dualist, conflictual, anthropocentric outlook within the narratives has begun to be
examined more thoroughly and to loosen, and that the ecocentric, monist structure of thought has
become increasingly visible. Even so, this transition cannot be said to have been completed, since
the human typology within fictional narratives, just as in life, continues to remain the central subject
that rescues, gives direction, makes the final decision, and determines the fate of nature.

In conclusion, ecocinema does not possess a field of representation that constructs the
relationship between the human and the animal solely around the axis of friendship, loyalty, or
protection. Ecocinema continues to be a powerful intellectual field that renders visible the ontological
distance the human has established with nature, how this distance has been historically produced,
and through which philosophical ruptures it has begun to dissolve. In this respect, the human—animal
relationship, too, is not merely an ethical problem; it is a deep field of struggle with ontological,
political, and ecological dimensions, one that compels a rethinking of the human being's place in
nature. It is therefore essential, fundamentally in the name of climate action as well, to abandon as
soon as possible traditional dualist perspectives such as human/animal and nature/culture, and to
focus instead on “interspecies systems.” Nature's full settling, within cultural narratives, from the
position of a pleasant but lifeless object into that of a living, respected subject likewise appears
possible only once this system has been internalized and made operative.
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Giris

Giiniimiizde Bat1 felsefesinin yerlesik kaynaklariyla kurumsallasan insanmerkezci kanonik
alan; ekoelestiri, derin ekoloji gibi gilincel yaklasimlar dogrultusunda yeniden degerlendirilmeye ve
elestirel bicimde tanimlanmaya baglamistir. Cevre etigi ve ekolojik diisiincenin modern bigimlerinin
anlagilabilmesi i¢in, insanmerkezci diisiince geleneginin tarihsel izlerini takip etmek ve giiniimiizde
neden elestirildigini anlamak bu noktada 6nemlidir. Cevrecilik ya da s1g ekoloji olarak tanimlanan
yaklagim; cevre etigi konusunda insani esas alip, tiim arastirma teknigini ve literatiir kapsamini
cografya disiplini iizerinden kurgulamaktadir. Bu insanmerkezci etik aynalayisa gore; “insan” diger
tiim tiirlerden haklar ve degerler sistemi bakimindan iistiin konumdadir ve tiir piramidinin en {ist
basamagindadir. “S1g ekoloji anlayisi, insanin ¢igneyebildigi karincadan” daha degerli olmasini son
derece dogal karsilamaktadir, ¢iinkii insan tiirii diger tiirlerden ayricalikli olarak bir akla ve yonetim
giicline de sahiptir. Nitekim derin ekoloji ve sig ekolojinin temel kavramlari, dayanak noktalari,
tamamen birbirinden ayrildiklar1 esas noktalar; tiirler arasi hiyerarsik yapi, etik degerlilik ve
tahakkiim sorunlari etrafinda insanin konumlanisi ile bigimlenmektedir.

Bu dogrultuda calisma, insanmerkezciligin felsefi kokenlerini René Descartes, Francis
Bacon ve modern diisiincenin dogaya yonelik tahakkiim anlayisi lizerinden izlerken; buna karsi
gelisen alternatif ontolojik ve etik yaklasimlar1 ise Baruch Spinoza, Arne Naess ve ekomerkezci
diisiince cercevesinde yeniden ele almaktadir. Boylece arastirma, iklim krizinin yalnizca ¢evresel
degil ayn1 zamanda ontolojik ve etik bir kirilma yarattig1 kabuliinden hareketle, degisen iklim
kosullarinin diigiinsel diizlemde nasil yeni bakis agilarini zorunlu kildigini ortaya koymayi da
hedeflemektedir.

Nitekim degisen diinya degerleri ve iklim krizinin geri doniilemez bir noktaya dogru hizla
ilerleyis hali ekoloji konusundaki yaklasimlart yeniden boyutlandirdigr gibi sinemada anlati kurma
egilimlerini de potansiyel olarak yeniden diizenlemektedir. Caligmada da insan faktoriiniin kotiictil
etkilerinin uluslararas1 miizakerelerde kabul edilmesiyle birlikte, sinema alaninda ekosistemin diger
ilyelerine yonelik kapsamli, sistematik bir anlati kurma egiliminin var olup olmadigi
arastirilmaktadir. Caligmada insan-hayvan iligskisinde insanin konumlanisinda, insanmerkezcilikten
ekomerkezcilige dogru bir gecisin s6z konusu olup olmadigi konusuna odaklanilmaktadir. Bu
kapsamda ¢alisma insanin, insan olmayan karsisindaki etik ve ontolojik konumunu ¢éziimlemeyi
amaclamaktadir.

Sinemasal anlatilarin  hangi ontolojik ve etik cerceveler {iizerinden kuruldugunu
degerlendirmek adina c¢alisma nitel bir arastirma olarak tasarlanmis, Environmental Media
Association (EMA) [Amerikan Cevre Medya Odiilleri] tarafindan onurlandirilan hayvan- insan
iliskisini konu edinen farkli donemlere ait ¢evre temali dort film iizerinden yapilandirilmistir.
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Insanin, dogaya ve doga varliklarina kars1 konumlams arastirma kapsaminda gelistirilmis olan besli
tipoloji lizerinden ortaya konulmustur. S1g ekolojiden derin ekolojiye, insanmerkezci yaklagimdan
ekomerkezci yaklasima kademeli olarak ilerleyen bu modele gore; “T1-Fail Insan, T2-Egemen insan,
T3- Koruyucu Insan, T4-Gézlemci/Refakatci insan, T5- Esit Varlik Olarak Insan”dir. Orneklem
alani olarak belirlenen hayvan insan iligkisine odaklanan; Free Willy (1993), Fly Away Home (1996),
The Jungle Book (2016) ve Okja (2017) filmleri de bu besli tipoloji kullanilarak ekoelestirel olarak
incelenmistir. Calisma kapsaminda insanmerkezci cevre anlayisindan derin ekolojiye ve
ekomerkezci etige uzanan diisiinsel gelismelerin sinemadaki insan1 konumlandirma bigimleri tespit
edilmeye galisilmistir.

Insanmerkezciligin Ayak izlerinden Derin Ekolojiye ve Ekomerkezcilige
Insanmerkezci S13 Ekolojinin Kaynaklar

Insan ile doga arasindaki iliskinin diisiinsel tarihi, Bat1 felsefesinin kurulusundan itibaren
biiyiik 6l¢iide insanmerkezci bir epistemoloji tizerinden sekillenmistir. Bu tarihsel ¢izgide doga, gogu
zaman insanin hizmetine sunulmus edilgen bir varlik alani olarak yorumlanmais; insan ise akil, biling
ve ereksellik bakimindan ontolojik olarak iistiin bir konuma yerlestirilmistir. Bu bakimdan dogay1
tanmima, bilme, kontrol altina alma ve bayindir kilma cabasiyla dogaya yonelen doga filozoflari;
“insanmerkezci” anlayislarin yol haritasini ¢izmeye baglayan ilk fikir mimarlaridir. Uzelli’ye (2017,
s. 182) gore, “mitler dogay1 anlamaktan ziyade toplumu belli kurallar ¢ergevesinde yonetmenin bir
aract olarak da islev goriir. Toplumsal kurallara uyumun bozulmasi ve otoriteye itaatsizlik
durumunda, cesitli doga olaylar1 Tanrilarin kizgmliklarimi disa vurdugu seklinde yorumlanarak
siyasal otoriteye itaat saglanmaya caligilir.”

“Felsefe ad1 verilen dogaya bakis tarzinin Thales (MO. 640-550) ile baslatilmas1 yaygindir.”
(Tagman, 2019, 5.309). Cilinkii Thales mistisizmden ayirarak canli kaynagini su olarak gérmektedir.
Bu nedenle Aristotales’e gore de Thales; dogay1 bilme ve arastirma calismalarinda “her seyin
kaynag1 su’dur, yeryiizii su iizerindedir, su yasam i¢in zorunludur” 6nermeleriyle “maddi diinyanin
sonsuz bilesenlerini yalitabildigi i¢in “belirli bir felsefenin kurucusu”dur (Tagman, 2019, s.309).

Presokratik (Sokrates Oncesi) donem olarak da tanimlanan bu donemde doga fikri, temel
olarak Antik Yunancada doga anlamina gelen “physis” kavrami {izerinden yorumlanmaktadir. Doga
(physis), Presokratiklerde canli ve organik olarak gelisen bir biitiin seklinde yorumlanir.
Presokratiklerin temel amaci1 dogaya egemen olmak degil, “seylerin dogasi iizerine bir aragtirma”
(historia peri phuseds) yapmaktir (Rock, 2016, s. 12). Kozmik bir birliktelige ve her canlinin bir ruha
sahip oldugu goriisiine dayanan animist inang sistemlerini yayginligi dogaya olan arastirmaci bakist
Ozetleyebilir. Bu donemde Pythagoras gibi filozoflarin reenkarnasyon inanigi nedeniyle, hayvan
siddetini dogru bulmadiklar1 konusunda da gesitli aktarimlar s6z konusudur (Simondon, 2019, ss.
26-30). Presokratik donemdeki doga fikri kendi kendine hayat bulan canli bir varlikken, akilli bir
tasarim tarafindan bigimlendirilen ve matematiksel yasalarla isleyen diizenli bir yapiya dogru
evrilmigtir. Yani physis kavramin evrimi; doganin canli bir organizma olarak gdriilmesinden,
matematiksel ve tasarlanmis bir yapiya doniismesine kadar uzanan cetrefilli bir siireci kapsamaktadir.

Aristoteles kendisinden Once ortaya atilan maddenin canli oldugu fikrini benimseyen
hilozoist gorisleri destekler ancak doga fikrindeki esitlik ve birliktelik fikrini tiimiiyle takip etmez.
“Her sey eksiksiz bir uyumla ve birbirini tamamlamak iizere yaratildiysa, tlim hayvanlar da insanlar
i¢in yaratilmigtir” diislincesini 6ne siirer (Ponting, 2007, s.126). Bu diisiince dogrultusunda doga
mutlak surette kendi basina, ontolojik degerlilik tasimaktan uzaklasir. Ciinkii insan yasamini
destekleyen aragsal bir sistemi var edebilir. Gilbert Simondon’a gore Aristoteles’in bu tasnifi daha
ziyade biyolojiktir, canlilar diinyasma dair degerlilik bakimindan derecelendirme niteligi
tastmamaktadir (Simondon, 2019, 5.36). Dogan Ozlem (2013, s5.15) ise bu tarz doga bilimlerindeki
gelismelerin salt “bilmek i¢in bilmek™ arzusundan 6te “hakim olma, doga giiclerini insani ¢ikar ve
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yararlar ugruna denetim altina alip, kullanma istegi ve istihayla” sekillenmeye basladigin
vurgulamaktadir. Bilimsel bilgi iiretimindeki artig, bir yandan doganin teolojik ve metafizik
referanslardan bagimsiz olarak agiklanmasina katki saglarken, diger yandan medeniyetlerin insan
merkezli ¢ikarlart dogrultusunda dogayi kontrol edilebilir bir nesne olarak konumlandirmasina zemin
hazirlamaktadir. Artik doga fikri sadece bilme kesfetme arzusuyla degil, kontrol saglama ve evreni
sadece diinya mekaniyla sinirlandirmaktadir.

Nitekim insanmerkezci diislinsel hattin ikinci biiyiik fikir dalgas1 de erken donem modern
felsefede gerceklesir. Francis Bacon’la birlikte doga artik ¢oziilmesi ve kontrol edilmesi gereken bir
sirlar diinyasi degil, mutlak egemenlik altina alinmasi gereken giic konumundadir. Bacon; dogaya
egemen olmanin gereginden bahsederken dogayi tanimanin, kesfetmenin onu ydnetmenin bir
onkosulu oldugunu ileri siirer. Ona gore teknolojinin ufkuyla gelisen yeni toplum diizeninin disiplin
yapisinda, “iyi toplumu” kuracak ve dogaya hiikkmetmeyi saglayacak yegéne aracglar akil ve bilimdir
(Kaya Keha, 2016, s. 120). Bacon’dan derin ekolojiye dek doga konusundaki diisiinsel yaklagimlar
insan aklini, doganin diizenleyicisi ve efendisi olarak merkezilestirmistir.

17. yiizy1l diisiincesinde insanmerkezci paradigmanin giic kazanmasinda en etkili isimlerden
biri de kuskusuz René Descartes olmustur. Kat1 kitasal rasyonalizmin kurucu figiirlerinden biri olarak
Descartes, diislinme yetisini insan varolusunun temel ayirt edici niteligi olarak tanimlamis ve insana
ontolojik diizlemde diger tiirlerden ayricalikli, 6zel bir konum atfetmistir. Bu baglamda, Wallace ve
Armbruster’e (2001, s.9) gore; “Descartes, insan disinda tiim varliklar ‘akil’ veya ‘ruh’ tan mahrum
birakarak Bacon’in bilimsel deneyim yoluyla doga iizerinde egemen olma projesine diisiinsel
anlamda destek vermektedir”. Sonug olarak bu iki diisiiniiriin goriisleri insan aklin1 yalnizca bilgi
iiretiminin Gtesine tasir. Bati felsefesinde akil sahibi olma vasfi insana siirsiz bir egemenlik alani
tahayyiil etme ve bu alan1 genisletme yetkisi tanimigtir. Bu yaklagim insan-doga iligkisini hiyerarsik
bir yapiya doniistiirerek insanmerkezci diisiincenin modern felsefedeki en giiglii dayanaklarindan
birini inga etmistir.

Descartes aydinlanma esasiyla bir diisiince pratigi gelistirmeyi 6nemsedigi i¢in Tanri fikrini
tiimiiyle disarda birakir. 17 yilizyilin en 6nemli meselesi haline gelen “t6z” {i “Diinyay1 iki temel ve
karsit kategori iizerinden tanimlamay1 igeren diialist bir alanda yorumlar. Bagta zihin ve beden olmak
lizere her sey birbirinin karsitiyla var olabilir diislincesi etrafinda bir ekosistem okumasi yapar.
Madde ve zihin, ruh ve beden gibi dikotomiler {izerinden ilerleyen bu diialist yaklasim Descartes¢1
Kartezyen felsefenin ana catisidir. Kartezyen felsefe insami diisiinen 6zne, dogay1 ise mekanik
isleyise sahip edilgen bir nesne olarak konumlandirmaktadir. Akla sahip olan insan, doga iizerinde
tahakkiim kurmanin mesru zemine de sahiptir.

Ozetle s18 ekolojik cercevede dogaya iliskin goriisler; tiim hayvanlarin insanlar igin
yaratildi§i savini ortaya atan Aristoteles’in ardindan, 17. ylizyllda Modern Bati Felsefesinin
kurucusu kabul edilen Descartes’in Kartezyen Felsefesiyle doga-kiiltiir dikotomisine dayanan
insanmerkezci anlayisi pekistirmistir. Descartes hayvanlart insan hizmetinde birer ‘makine’ olarak
tanimlarken, diisiinme yetisinden yoksun canlilar diinyasini “var olabilme” 6zelliginden de mahrum
kilmistir. Hayvanlarin yalnizca basit otomatlar olarak nitelendirilmesi agikga tiircli ve indirgemeci
sOylemler dizgesinin kapsamli érneklerinden biridir (Garrard, 2020, s. 47). Descartes, ekosistemin
insan dis1 canlilarin1 ‘akil’ ve ‘ruh’ tan mahrum birakan bu gibi goriisleri nedeniyle,
insanmerkezciligin kurucusu kabul edilmektedir. Francis Bacon ise deneysel bilim ve tiimevarim
yontemini gelistirir. Bacon, aragsallastirilan akli salt insan faydasina olacak bigimde yiiceltirken;
timevarim tekniginin zirvesini “dogaya egemen olma” fikriyle 6zdeslestirmistir. Bu donemde
belirginlesen dogaya egemen olma anlayisi, Sanayi Devrimi’nin etkisiyle zamanla dogay1
somiirmeye dayali bir yaklagima evrilmistir (Akarsu, 1994, s. 30).

Ancak burada ilging olan Marksist diisiince igerisinde de dogaya kars1 benzer egilimlerin
olmasidir. Alanda Karl Marx’in doga fikrinin de kullanim degeri alaniyla iliskilendirilebilecegi
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yoniinde yorumlar s6z konusudur. Miibadele degeri meta formunda toplumsal bir paylagim alani
olarak kavranmaktadir (Smith, 2022). Marx, 18. ve 19. ylizyilin emek somiiriisiine dayali tiretim
bicimlerine yonelik elestirisini gelistirdigi Das Kapital adli eserinin ilk cildinde iinlii meta
cOziimlemesini ortaya koymustur. Bu ¢oziimlemede kullanim degeri, metanin/maddenin insanlara ve
insan topluluklarina sagladig1 fayda olgiitii iizerinden tanimlanmakta; bdylece deger, dogrudan
sadece insani yarar ekseninde sekillenmektedir. Madde, diyalektik olarak atomdan molekiile, canlt
hiicreye, bitkiye, hayvana ve insana son olarak da topluma dogru bir ilerleme gostermektedir
(Kayhan, 2017, s.319) Bu diislinceye gore medenilesme siireci, doganin insan alanina ait olandan
ayrigtirtlmasiyla ilerleme gosterir. Burada belirleyici unsur insani fayda ve ise yararliliktir. Ekosistem
perspektifinden bakildiginda doganin biitiinsel yapisinin yalnizca insani fayda olgiitii iizerinden
degerlendirilmesi, doganin igsel degerini goriinmez kilan aragsal bir yaklagimi beraberinde
stiriiklemistir. Doganin salt kullanim degerine indirgenmesi ve onun varolussal igkin degerinin goz
ardi1 edilmesi tam olarak insanmerkezci bir yaklagimin yansimasidir. Bu anlayis, sanayi devrimi
sonrast kapitalist ekonomik sistemlerde daha da belirginlesmis; gelisim, biiylime, refah ve insani
fayda kavramlari ile modern topluluklarmin ¢ikarlarina olacak sekilde diizenlenmistir.
“Insanmerkezciligin el kitab1” ya da “s1g ekoloji” olarak tamimlanan bu gevreci literatiiriin karsisinda
ise ekomerkezci prensipleri one ¢ikaran felsefi yaklasimlar ve “derin ekoloji” konumlanmaktadir.

Felsefede Derin Ekolojinin ve Ekomerkezciligin Kuramsal Kaynaklari

Kartezyen diializmin insan ile doga arasinda actigi ontolojik mesafeye karsi erken modern
donemde gelistirilen en giiglii alternatiflerden biri Baruch Spinoza’nin monist varlik anlayisidir.
Erken aydinlanma diisiincesinin en etkili filozoflarindan biri olan Spinoza, varlig1 “t0z” kavrami
etrafinda temellendirmektedir. Ona gore t6z, “var olmak i¢in kendisinden baska higbir seye ihtiyag
duymayan” varliktir (Spinoza, 1955, s. 45). Bu tanim, varolusu digsal bir nedene bagli olmayan
mutlak ve kendi kendine yeten bir biitiinliige isaret etmektedir. Spinoza’nin biitiinsel yaklagimu,
Descartes’1n zihin ve madde arasinda kurdugu diialist/ikili ontolojiden radikal bigimde ayrilmakta ve
monist/ birciligi ilke edinmektedir. Monizm, varlifi tek bir t6z ya da ozsel biitiinliik iizerinden
aciklayan ontolojik bir yaklagim olarak diializmin ikili ayrimlarina ve pliiralizmin g¢oklu t6z
anlayisina kars1 biitlinciil bir perspektif sunar. Bdylece insan ile doga arasindaki ontolojik siireklilik
goriliniir hale gelir.

Ancak bu biitiinsellik fikri felsefe tarihinde Spinoza ile baslamamistir. Presokratik
diisiincedeki “physis” (doga) kavrami da insani diglamayan bir olus halini, degisimi ve ontolojik
zeminde 6zii birlestiren canli ve siiregsel biitiinliigii ifade etmekteydi. Ne var ki MO 5. yiizyil
civarlarinda Eleatik ve Sofist diisiincenin etkisiyle bu ontolojik birliktelik ve denklik inanci
¢Oziilmeye baglamistir (Rock, 2016, s. 9). Siire¢ icerisinde doga kavrami iki ayr1 kutba ayrilmis,
degisen ve kavranmasi glic maddi alan ile sabit, degismez 6zii ayn1 anda ifade etmeye baslamigtir
(Rock, 2016, s. 9). Varligin canli ve siiregsel karakteri giderek diialist bir ontolojiye evrilmis, monist
diisiince ve biitiinsellik anlayis1 terk edilmeye baslanmistir. Nitekim Platon’ ya gore, bitkilerde bir
canlilik itkisi vardir hayvanlarda da bir atilim yapma potansiyeli s6z konusudur, ama her ikisi de
insandan farkli olarak iradesiz canlilardir (Rock, 2016, ss.21-28). Bu degerlendirme agikga ve
kaginilmaz olarak doganin ve doga canlilarinin kendiligindenligini, i¢kin yaratict giiclinli yok sayan
ve ontolojik 6zerkligini daraltan bir bagka insanmerkezci yorumdur.

Iste Spinoza da tam bu noktada dogay1 yeniden kendi kendini iireten, kendi kendini
diizenleyen ve kendi i¢inde zorunlu bir biitiinliik tagiyan mutlak bir t6z olarak diisiinerek bu tarihsel
ayrigmaya giiclii bir itirazda bulunmustur. Spinoza insan ile doga arasindaki kopusu reddeder; dogay1
edilgen bir nesne olmaktan ¢ikarip yasayan ve etkin bir varlik olarak yeniden konumlandirir (de
Jonge, 2016). Spinoza’nin Deus sive Natura [Tanrt ya da Doga] ifadesi de Tanrt ve Doga
kavramlarim1 bu baglamlar ile birbirine denk olarak konumlandirmaktadir. Bu nedenle disiiniir bu
iki kavramin birbirinin yerine de kullanilabilecegini belirtmistir (Perez de Vega, 2019, ss.3-5).
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Spinoza aslinda Doga- Tanr1 fikriyle; Tanri’nin diinyadan ayr1 veya askin bir varlik oldugu fikrini de
reddetmektedir. Geleneksel goriislerin aksine, Tanri’nin her seyin iginde oldugu, igkin bir toz
anlayisina sahip oldugunu savunmaktadir (Perez de Vega, 2019, s.3). Bu tanimlar, varolusu dissal
bir nedene bagli olmadan, mutlak bir biitiinliik icinde kendi 6zii ile degerlendirebilme fikri agisindan
onemlidir. Yine Spinoza’nin monist yaklagimina gore insan doganin merkezi degil, onun bir
parcasidir. insan da tipki bir tas, yabanil ot veya herhangi bir hayvan gibi doganin bir “modu” dur
(Perez de Vega, 2019, s.4).

Dolayisiyla kartezyen diializmin insan ile doga arasinda actig1 ontolojik mesafeye karsi
giiclii ve oOnciil niteligindeki ilk ekolojist itirazlar Spinoza’dan gelmistir. Nitekim bir¢ok ekoloji
iizerine arastirma yapan diislinlir Spinoza’nin monizminden ve etik anlayisindan etkilendiklerini
acikca ortaya koymaktadir. Ozellikle Kuzey Avrupa toplumlarindan sesini tiim diinyaya duyurmus
olan Arne Naess derin ekoloji (deep ecology) teorisinin temellerini olustururken Spinoza’nin
dogalciligindan etkilenmistir. Naess, tiim teorik sistemindeki temel ilkeleri -en basta Spinoza’dan
aldig1 ilhamla yapilandirdigini belirterek- kendisini Spinozist olarak tanimlamistir (Perez de Vega,
2019, s.10).

Norvegli diisiiniir Naess biitiinsel doga anlayisina dayanan derin ekoloji yaklagimini ilk kez
1972 yilinda Biikres’te Uciincii Diinyanin Gelecegi Konferansi’nda dile getirmistir (Sessions, 1995,
s. xii). Ona gore yerlesik insanmerkezci gevreci anlayis terk edilmesi gereken yanlis bir bilingtir.
Cevresel sorunlara yalnizca insanin sagligi ve refahi agisindan yaklasilmasi ekosistemin biitiiniiniin
g6z ard1 etmektir. Derin ekoloji ise bu bakisin 6tesine gecerek doganin kendi basina tagidigi igsel
degeri merkeze almaktadir. Naess modern ¢evreciligi s1g cevre felsefesi olarak degerlendirip kendi
yaklagimini derin ekoloji olarak tanimlamistir. Derin sifatinin neden kullanildigini anlamak, si1g ve
derin ekolojinin tasidigi kaygilar arasindaki tezatligi géormek adina énemlidir” (Naess, 1995, s.71).

Derin ekolojinin diisiinsel kdkenleri sadece Spinoza’dan alinan ilhamla sinirh degildir.
Naess’in de isaret ettigi lizere, 1960’11 yillarda ¢evresel yikimi 6n géren ve bu konuya egilen gevreci
hareketler de derin ekoloji yaklagiminin gelisiminde etkilidir. Bu baglamda dogal yasam haklari
konusunda dikkat ¢eken calismalara imza atan Rachel Carson 6nemli bir baska figiirdiir. Naess’e
gore, Carson’in 1962 yilinda yayimladig: Silent Spring [Sessiz Bahar] adl1 eseri ve 6zellikle “A4 Fable
for Tomorrow” [ Yarmin Masali] boliimii modern ¢evreciligin baglangic metinlerinden biridir (Naess,
1995; Garrard, 2020, s. 13). Carson bu c¢alismasinda insan miidahalesi sonucu bozulan ekolojik
diizeni agikga goriiniir kilmakta, ekolojik krizin yalnizca ¢evresel degil, ayn1 zamanda etik bir mesele
oldugunu da ilk kez ortaya koymaktadir. Derin ekoloji hareketinin sistematik bicimde
kuramsallagsmasi ise Naess’in 1973 yilinda yayimladigi The Shallow and the Deep: Long-Range
Ecology Movement: A Summary adli makalesinden sonra gergeklesmistir. Bu ¢aligmada Naess, s1g
ve derin ekoloji arasindaki ayrimi netlestirir. S18 ekoloji ¢evresel sorunlari insan yarari ekseninde ele
alirken, derin ekoloji insan disindaki yasam formlarinin da igsel degere sahip oldugunu
savunmaktadir (Levesque, 2016, s. 512). Bu nedenle derin ekoloji, ekolojik sorunlara yalnizca
pragmatik ¢oziimler {iiretmek yerine, insan-doga iliskisini kokten yeniden diislinmeyi
hedeflemektedir. Ayrica 1984 yilinda Naess ve George Sessions tarafindan Kaliforniya ¢oliinde
gerceklestirilen kamp sirasinda, derin ekolojinin sekiz temel ilkesi belirler. Daha sonra A Platform
of the Deep Ecology Movement bashigiyla yayimlanan bu ilkeler, yeryliziindeki insan ve insan
olmayan yasamin igsel degere sahip oldugu, biyolojik gesitliligin korunmasi gerektigi ve insan
miidahalesinin sinirlandirilmasinin zorunlu oldugu gibi temel kabulleri icermektedir. Daha sonra
1987 yilinda yayimladigi The Deep Ecological Movement: Some Philosophical Aspects adl
calismasinda ise derin ekolojiyi anaakim cevrecilikten daha belirgin hatlarla ayirir. Ona gére derin
ekoloji bir felsefe degil, bir harekettir. Bu nedenle sabit ve dogmatik bir sistemden ziyade, eklektik
ve c¢ogulcu bir yapiya sahiptir (Naess, 1995, s. 71). Budizm, Taoizm, Hinduizm ve Amerikan
yerlilerinin doga anlayislar1 da bu hareketin manevi arka planini olusturan 6nemli diisiinsel kaynaklar
arasinda yer almaktadir (Jacob, 1994, ss. 479-480). Bu anlamda derin ekoloji hareketi akademik
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anlamda bir felsefe ya da kurumsallagsmis bir din veya ideoloji degildir (Naess, 1995, 5.71). Modern
diinyanin dogaya yaklasimindaki yanlis tutumlarina, iistiinliik veya asagilik gibi degerler sistemine,
tiirler aras1 bir hiyerarsiyi takip etmenin kusurlu taraflarina, bilhassa doganin insani kendini
gerceklestirmekteki roliine iliskin ¢dziimlemeler biitiiniidiir (Naess, 1989, s. 29).

Bu sekiz maddelik platform, bireylere doga ile biitiinlesme, dogayr ve doga canlilarini
kosulsuz bi¢imde kabul etme ve kendi ekolojik yonelimlerini belirleme noktasinda rehberlik eden
temel gilic noktalarin1 kapsamaktadir. Derin Ekoloji platformunun aksiyomlari, bireylerin deneyim
ve egilimleri dogrultusunda sekillenen, duygusal ¢ekirdegi harekete geciren ve ekolojik farkindalig
derinlestiren Onermeler biitiinli olarak degerlendirilmektedir (Levesque, 2016, s. 533). Bununla
birlikte Naess, bu ilkelerin eksiksiz ya da degismez olmadigini 6zellikle vurgulamaktadir. Ona gore,
“birileri kesinlikle hissedecektir ki bunlar eksik ve hatta yaniltici olabilir. Neyin temel ve siradan
oldugunu belirlemek i¢in bir ¢esitlilik dl¢iitiiniin olmas1 mutlak surette gerekendir” (Naess, 1995, s.
70). Diinyay1 tek bir ¢er¢eveden agiklayan felsefenin veya dinsel yapinin kiiltiirel olarak bir felaket
olacagini, cesitliligin kiiltiirel zenginlik agisindan gerekli oldugunu belirtir (Zimmerman, 1994, s.27-
29). Bu baglamda Naess, ekolojik doniisiimii miimkiin kilan bu aksiyomlar1 nihai ilkeler olarak degil,
bireyin kisisel eylemlerine yon verecek bir 6n rehber olarak degerlendirmektedir. Esas olan ise
bireyin kendi yasam pratigi i¢inde Self-Realization—Ecosophy T [Kendini Gergeklestirme—Ekosofi
T] ilkelerini belirlemesi ve bunlari genel bir davranis modeline doniistiirmesidir. “Topluluklart
siirdiirmek ve kapitalist yasam tarzina kars1 durmak ekosofinin esas igerigidir” (Levesque, 2016, s.
512). Derin ekoloji hareketi, tiirlerin devami ve 6zgiil varliginin ancak birbiri ile uyumla miimkiin
olabilecegi konusunda 6nemli bir biling kazanim1 saglamay1 gorev edinmistir. S1g ekoloji ve onun
merkezi fikri insanmerkezcilik; bitki tiirlerinin, hayvan salgilarinin tarim ve tip alaninda kullanimini
yerinde ve dogru bulurken, derin ekoloji ve ekomerkezcilik bitkilerin ve hayvanlarin 6zii geregi
degerli oldugunu ve korunmasi gerektigini savunmaktadir (Tamkog,1994, s. 99). Bu bakimdan
tarihsel insanmerkezci diyalektik lizerine yeni diisiinme alanlar1 agarak ekoloji ve ekosistem temelli
yeni bir diyalektik ortami tesis etmeyi hedeflemektedir. Derin ekoloji tiim canlilar adina énemli bir
savunum alanidir. Ekosistem sorunlarina ¢éziim onerileri iiretir. Bu sorumluluk bilinciyle elestiri
sistemini sabit bir hat {izerine oturtmaz, siirekli yeni kazanimlar ve ihtiyag¢lar dahilinde giinceller.
Insana hizmet odag1 olmadan, her canliy1 ekosferin devasa agmin birer pargasi olarak yorumlayip,
kendi basina bir deger atfeder (Capra, 1995, s. 20).

Ote taraftan bu iki kutbun, s1§ ve derin ekolojik gériislerin bir noktada oydasma olasilig1 da
alanda tartigilan bir konudur. Joel Kovel ve Martin W. Lewis gibi isimler, olas1 bir birlesme halinin
ancak ilkesel olarak farkliliklarin g6z ardi edilmesi suretiyle miimkiin olacagi icin potansiyel
sakincalar doguracagina dikkat ¢ekmektedir. Lewis’e gore ekoloji adina farkli etik ve politik
zeminlerde konumlanan karsit kutuplarin ortaklastirilmasi, ekosistemde halihazirda hiikiim siiren
sorunlu yapinin yalnizca restore edilerek daha giiclii ve daha sert bigimlerde yeniden iiretilmesine
yol agmaktadir (Ingram, 2010, s. 14). Ciinkii bu birlesime kars1 ¢ikan diisiliniirlerin de 6nemle
vurguladigi lizere, baglangigtan itibaren hatali dnciillere dayanan ve insanmerkezci ¢oziim modelleri
Oneren anaakim ¢evreciligin giiglendirilmesi, ekosistemin biitiinsel ihtiyaclarina karsilik verebilecek
nitelikte degildir. Nitekim bozulmamis ya da yeniden onarilmis ekosistemlerin varligi, ancak bireyler
arast ig birligini esas alan ve tiirler aras1 rekabeti dislayan biitlinciil bir doga anlayisiyla miimkiin
olabilir (Lewis, 1992, s. 43). Bu anlamda ekolojik doniisiim, mevcut yapiy1 koruyarak yapilan
ylizeysel iyilestirmelerle degil; koklii, reformist ve yapisal miidahalelerle gergeklesebilir. David
Harvey ise ekolojik yaklagimlar arasinda kurulacak olast uzlagiin doniistiiriicii olma potansiyeline
dikkat cekmektedir. Herbert Marcuse’nin “baskict hosgorii” kavramindan hareketle Harvey, radikal
gevreci ideolojilerin anaakim ¢evrecilikle stratejik i birlikleri gelistirmesinin ¢evresel restorasyon
ve sosyal adalet acisindan gerekli oldugunu belirtmektedir (Ingram, 2010, s. 14).
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Ote taraftan bu iki kutbun, s1§ ve derin ekolojik goriislerin bir noktada oydasma olasilig1 da
alanda tartigilan bir konudur. Joel Kovel ve Martin W. Lewis gibi isimler, olas1 bir birlesme halinin
ancak ilkesel olarak farkliliklarin goéz ardi edilmesi suretiyle miimkiin olacagi i¢in potansiyel
sakincalar doguracagina dikkat cekmektedir. Lewis’e gore ekoloji adina farkli etik ve politik
zeminlerde konumlanan karsit kutuplarin ortaklastirilmasi, ekosistemde halihazirda hiikiim siiren
sorunlu yapinin yalnizca restore edilerek daha giiclii ve daha sert bigimlerde yeniden iiretilmesine
yol agmaktadir (Ingram, 2010, s. 14). Ciinkii bu birlesime karsi cikan diisiliniirlerin de 6nemle
vurguladig lizere, baslangigtan itibaren hatali dnciillere dayanan ve insanmerkezci ¢oziim modelleri
Oneren anaakim ¢evreciligin giiclendirilmesi, ekosistemin biitlinsel ihtiyaclarina karsilik verebilecek
nitelikte degildir. Nitekim bozulmamis ya da yeniden onarilmis ekosistemlerin varligi, ancak bireyler
arasi is birligini esas alan ve tiirler arasi rekabeti dislayan biitiinciil bir doga anlayistyla miimkiin
olabilir (Lewis, 1992, s. 43). Bu anlamda ekolojik doniisiim, mevcut yapiy1 koruyarak yapilan
ylizeysel iyilestirmelerle degil; koklii, reformist ve yapisal miidahalelerle gergeklesebilir. David
Harvey ise ekolojik yaklasimlar arasinda kurulacak olast uzlasinin doniistiiriicii olma potansiyeline
dikkat ¢ekmektedir. Herbert Marcuse’nin “baskici hoggorii” kavramindan hareketle Harvey, radikal
cevreci ideolojilerin anaakim ¢evrecilikle stratejik ig birlikleri gelistirmesinin gevresel restorasyon
ve sosyal adalet acisindan gerekli oldugunu belirtmektedir (Ingram, 2010, s. 14).

Nitekim 6zellikle giiniimiizce hayvan ¢alismalar1 konusunda yiiriitiilen ¢atismali tartigmalar
hizla gelisen bu alam1 sarsmaya ve yeni diislince sahalarinin belirmesine olanak tanimaktadir. Bu
alanda “insanin hiikiimranligin1” mesru bir yonetim bi¢imi degil, doga ve hayvan {izerindeki tarihsel
bir zorbalik olarak sorgulayan ilk diisiiniirlerden biri Jeremy Bentham’dir. Bentham hayvanlarin etik
statiistinli belirlerken akil ya da dil yetisini degil, ac1 ¢ekebilme kapasitesini merkeze almig; “Akil
yiiriitebiliyorlar m1?”” ya da “Konusabiliyorlar m1?” sorularin yerine “Aci g¢ekebiliyorlar mi1?”
sorusunu merkeze alarak insanmerkezcilige giiclii bir itiraz gelistirmistir (Singer, 2018, s. 310).
Ancak Bentham’mn bu yaklagimi, hayvanlarin aragsallagtirilmasini biitiiniiyle ortadan kaldiran koklii
bir etik kirilma yaratamamis, daha ¢ok insanmerkezci diisiincenin sinirlarini zorlayan erken bir
miidahale olarak kalmistir.

Hayvan c¢alismalarinin bir disiplin olarak kabul edilmesi 1970’lerdeki hayvan haklari
hareketiyle olmustur. Peter Singer 1975 yilinda yayimladigt Animal Liberation (Hayvan
Ozgiirlesmesi) adl1 kitab1 hala alanin kurucu metinlerinden biri olarak kabul edilmektedir. Singer bu
calismasinda tiirciiliigii (speciesism) “irk¢ilik ve cinsiyetgilik gibi bir ayrimcilik bigimi olarak
tamimlayarak” hayvanlar1 ahlaki toplulugun esit birer iiyesi haline getirmistir. Singer, daha &nce
Richard Ryder tarafindan ortaya atilan neolojizmi 6diing alarak bu durumu “tiirciiliik” terimiyle ifade
etmistir (Dinvar Peksen, 2024, s.232). Ayrica Singer, Jeremy Benthamci “¢ikarlarin esit dikkate
almmas1” ilkesi benimseyerek, bireylerin ihtiyaglari, istekleri ve arzularinin etik degerlendirme
bakimindan esit agirlikta ele alinmasi gerektigini savunmustur (Singer, 2018). Bu anlayisa gore;
higbir varligin ¢ikari, yalnizca ait oldugu tiir nedeniyle bir digerinin ¢ikarindan daha degerli kabul
edilemez.

“Hayvan tarih¢isi Erica Fudge’in goézlemledigi iizere gilinlimiizde “insanlarin ge¢miste
hayvanlar tarafindan nasil insa edildigini ve sonrasinda hayvanlari nasil insa ettigini” izleme
caligmalar1 yayginlagmaya baslamistir” (MacGregor, 2021). Greg Garrard’a gore hayvanlar soz
konusu oldugunda hem yazili hem de gorsel kiiltiir iiriinlerinde, birtakim hatali temsil bigimleri s6z
konusudur. Buna gore; hayvanlar antropomorfizm (insansi bi¢imlerin hayvanlara aktarilmast),
zoomorfizm (hayvansi bigimlerin insana aktarilmasi), mekanomorfizm (hayvanin eksik olarak temsil
edilmesi, indirgemecilik), alomorfizm (hayvana listiinliik yiikleme) (Garrard, 2020, s. 207) yoluyla
hatali olarak temsil edilmektedir. Sinemada da edebiyat alaninda oldugu gibi “kalic1 doniisiimler
mitolojik zamanlarin diisiince yapisindan izler tagirken, gecici doniistimler daha ¢ok bir kurtulus veya
gecici¢dziim/care adina yapilmaktadir” (Onal, 2010, 5.1276).
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Hayvan caligmalar1 konusunda dikkat ¢ceken diger 6nemli ¢alismalar arasinda Tom Regan’in
1983 tarihli The Case for Animal Rights [Hayvan Haklar1 Davasi] ve Harriet Ritvo’nun 1987 tarihli
The Animal Estate [Hayvan Ciftligi] adli eserleri 6nemli dayanaklar arasinda siralanabilir. Ayrica
Gilles Deleuze ve Félix Guattari’nin “hayvan-olus” (becoming-animal) iizerine g¢alismalar1 da
disiplinin teorik altyapisini giiglendirmektedir. Elbette “iki bin bes yiizyillik felsefe tarihindeki tiim
hayvan caligmalara burada yer vermek giictiir.” Ayrica eserin ekoloji ve sig ekoloji yaklagimlar
arasinda, “doganin ve doga canlilarinin korunmasi disinda” ilkesel diizeyde giiglii bir uzlasidan s6z
etmek giliniimiizde miimkiin gériinmemektedir (Erbalaban Giirbiiz, 2016, s.154). “Antik donem, orta
¢ag, modernizm ve 20.yiizy1l siiregleri i¢erisinde nesnelesen hayvanin yikimi diisiinsel, varliksal ve
ifadesel olarak gerceklesmektedir. Hayvan imgesi insanlarin uyguladiklari tiim bu tahakkiime,
nesnelestirmeye ve yersizlestirmeye ragmen bir sekilde varolmaya calismaktadir.” (Giinaydin &
Akkol, 2025, s.1573). Bu sebeple ekosisteme iliskin tartigmalarin kapsami hala ¢ogu zaman bu iki
merkez yaklasimin arasindaki diisiinsel ayrimlar {izerinden ilerlemektedir. Presokratik donemden
giliniimiize gelinceye dek doga ve doga canlilarinin ne’ligine atanan goriisler silsilesinde, insanin
konumlanigi ise her zaman odak tartigmalarin konusudur.

Yontem

Bu calisma, ekosinemada insan-hayvan iliskilerinin nasil temsil edildigini ve bu temsil
bicimlerinin insanmerkezcilikten ekomerkezcilige uzanan etik doniisiimiinii incelemek amaciyla
tasarlanmigtir. Aragtirmanin temel sorusu, insan ve hayvan arasindaki iligkinin sinematik anlatilarda
nasil insa edildigi lizerine kuruludur. Bu baglamda calisma, insanin hayvan karsisindaki etik ve
ontolojik konumunu ¢dziimlemeyi amaglamaktadir. Calisma ekosinemada insan-hayvan uyumunun
yalnizca tematik bir unsur olmadigi; ayn1 zamanda etik, ontolojik ve politik bir doniisiim alan1 olarak
isledigini ortaya koymay1 hedeflemektedir.

Arastirma Problemi ve Sorulari

Caligmanin ana problemi: “ekosinema 6rnegi filmlerde insanin etik konumu nedir?” olarak
belirlenmis bu ana problem iizerinden su arastirma sorularina cevap aranmigtir.

1- Tarihsel olarak insanmerkezciligin ve ekomerkezciligin felsefi alandaki diisiinsel
karsilig1 nedir? Ekosinemay1 nasil ¢ercevelendirmektedir?

2- Environmental Media Association (EMA) tarafindan ddiillendirilen, fakli donemlere
ait insan- hayvan iligkisini konu alan sinema anlatilari; insanmerkezci ¢evrecilik ile ekomerkezci etik
arasinda nasil bir temsil stratejisi benimsemektedir

3- Insan ve hayvan arasindaki uyum, insanin statiisel degeri 6rnek anlatilarda nasil,
hangi etik merkez iizerinden insa edilmektedir?

4- Iklim miizakerelerinin basladizi 90’l1 yillardan, protokollerin gérece gelisim
gosterdigi 2010’11 yillarin sonuna sinema anlatilarinda anlaml, etiksel bir doniigiimiin varligindan
0z edilebilir mi?

Orneklem Evreni ve Stmrhliklar

Aragtirmanin Orneklemini, insan-hayvan iligkisini anlatisinin merkezine tasiyan ve 1991
yilindan bu yana ¢evresel duyarliliklari nedeniyle Cevresel Medya Dernegi (Environmental Media
Association-EMA) tarafindan odiillendirilen doért film olusturmaktadir. Orneklemin bu &lgiit
dogrultusunda belirlenmesi, ¢evresel duyarliligi kurumsal diizeyde tescil edilmis yapimlar tizerinden
insan-hayvan iligkisinin nasil temsil edildigine dair anlaml1 veriler sunma potansiyelidir.Dolayisiyla
orneklem seciminde; yapimlarin EMA tarafindan ¢evresel duyarliliklari nedeniyle ddiillendirilmis
olmalar1 ve insan-hayvan etkilesiminin anlatinin merkezinde yer almasi, ¢evresel 6zellikle hayvan
etigine dair politik yaklagimlarin filmlerde goriiniir olmasi temel Slgiit olarak belirlenmistir. Bu
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Olciitler, kurumsal olarak taninmis, ddiillendirilmis anlatilarda dahi ortiik bicimde kurgulanan insan
merkezine dair genis, analitik bir gozlem alam1 sunmaktadir. Bu dogrultuda amagli 6rnekleme
yontemiyle belirlenen Free Willy (1993), Fly Away Home (1996), The Jungle Book (2016) ve Okja
(2017) filmleri, 1993-2017 yillar1 arasindaki yaklasik yirmi bes yillik dénemde insan-hayvan
iligkisinin etik doniislimiinii ve bu donilisimiin sinemadaki temsillerini incelemeye olanak
saglamaktadir.

Veri Toplama Modeli ve Teknigi

Arastirmanin analitik cercevesi, ¢alisma kapsaminda gelistirilmis olan “/nsanin Ekoelestirel
Etik Konumunun Tipolojisi” baghigi etrafinda yapilandirilan model ile izlenmistir. Gelistirilen bu
tipoloji modellemesinde, insanin doga ve hayvan karsisindaki konumu tarihsel ve felsefi ¢evre etigi
perspektifinden dereceli bir yapi ile siniflandirilmistir. Model, insanin ekolojik anlatilardaki temsilini
bes temel kategori iizerinden ¢oziimleme esasina dayanmaktadir.

Tablo 1. insanin Ekoelestirel Etik Konumunun Tipolojisi

Tipoloji Insan Konumu Tanimi Merkezi Felsefi
Hat
T1 Fail Insan/ Zorba Ekolojik yikimin dogrudan {ireticisi; Giligla
somiiren, tahrip eden, aragsallastiran | insanmerkezcilik
T2 Egemen Insan Doga ve hayvan iizerinde kontrol, Insanmerkezcilik
yoOnetim ve tahakkiim kuran
T3 Koruyucu Insan Kurtaran, rehabilite eden, bakim S1g ekoloji /Gegis
veren; ancak hala iistiin konumda. alanmi
T4 Gozlemci/Refakat¢i | Taniklik eden, 6grenen, birlikte var Iliskisel Ekoloji
Insan olan, miidahalesi var ancak Ekoloji
gerektiginde ve sinirli
TS Esit Varlik Olarak | Ekosistemin ayricaliksiz bir liyesi; Derin Ekoloji /
Insan tiirler arast etik esitlik iginde Ekomerkezcilik
konumlanan

Bu modele gore; T1- Fail Insan, T2- Egemen Insan, T3-Koruyucu Insan, T4-
Gozlemci/Refakatci Insan, T5- Esit Varlik Olarak Insandir. Ayrica bu tipoloji, insan-hayvan
iligkisinin ¢evresel anlatilar igerisindeki doniisiimiinii sirasiyla “yikim- tahakkiim- koruma- refakat-
esitlik” ekseninde degerlendirmeyi de amaglamaktadir. Ayni zamanda model, ¢evre etigindeki si1g
ekoloji anlayisindan derin ekoloji ve insanmerkezcilikten ekomerkezci perspektiflere uzanan
diisiinsel dinamik gegisleri, etik farkliliklar1 analiz etmeye de olanak saglamaktadir. Bu kapsamda
etik konumlanma tipolojisi tizerinden insanin doga ve hayvan iizerindeki egemenligini kurgulama
bigimlerinin sistematik olarak saptanabilir olacagi umulmaktadir.

Modelde “Fail/zorba insan (T1), tahakkiim kuran insan (T2), s1§ ekolojiyi ve insanmerkezci
alami ifade ederken; “koruyucu (T3) ve gozlemci” insan (T4) daha cok iliskisel/ toplumsal ekolojik
alan1 nitelemektedir. “Esit degerlilikte varlik olarak™ insan (T5) ise derin ekoloji ve ekomerkezcilik
ile dogrudan iliski kurmaktadir.

Analiz siirecinde filmlerin; anlat1 diizeyindeki insan-hayvan etkilesimleri, ¢atisma bigimleri,
kurtarma pratikleri, bakim iligkileri, ortak yasam alanlar1 ve tiirler arasi etik temsiller baglaminda
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sahne ve diyalog diizeyinde incelenmis, gelistirilen 6zgiin modele gore filmlerin ekolojik etik
merkezleri ortaya konulmaya caligilmistir.

Bulgular
Free Willy (Ozgiir Willy) 1993

Free Willy, (Ozgiir Willy) filmi bir eglence parkina hapsedilen Willy adindaki bir balina
(orkas) ile sokaklarda yasayan ve annesi tarafindan terk edilmis Jesse adinda 12 yasindaki bir
cocugun tiirler aras1 dostluk iligkisini konu edinmektedir. Jesse, eglence parkinda yaptig1 bir taskinlik
sonucu ceza olarak temizlik yaparken Willy ile tanisir. Diger insanlara son derece hir¢in davranan
Willy ile Jesse arasinda kisa siirede 6zel bir bag kurulur. Jesse, dostuna ¢esitli numaralar 6greterek
aralarindaki tiirler aras1 derin bir iletisimi giiglendirir. Ancak parkin sahibi Dial, Willy’nin gosteri
yapip para kazandirmadigimi fark edince, sigorta parast almak amaciyla-balinanin “dliistiniin
canlisindan daha ¢ok para kazandirabilecegini” diisiinerek- Willy’yi 6ldiirmeyi planlar. Willy’ nin
havuzunda da huzursuz edildigini fark eden Jesse ise park ¢alisanlarmin yardimiyla balinay1 bir
kamyonla okyanusa tasimak {iizere riskleri olan bir operasyon baslatir. Filmin finalinde, Dial ve
adamlar1 balinanin okyanusa ¢ikisini aglarla engellemeye calisirken Jesse, Willy’ye seslenerek ona
cesaret asilara. Willy, dev bir si¢rayisla kaya setinin lizerinden atlayarak okyanustaki annesine ve
ozgirliigiine dogru ilerler. Film, ekoelestirel agidan insanmerkezci anlayisla hayvanin
metalastirilmasini elestirirken, insan ve hayvan arasinda kurulan etik esitlik iligkisine dair de ¢esitli
temsiller sunar.

Free Willy insan ve hayvan arasindaki iliskiyi besli tipoloji ¢ercevesinde ¢atismact bir
diizlemle islemektedir. Park sahibi Dial ve Wade karakterleri iizerinden Fail Insan / Zorba (T1) ve
Egemen Insan (T2) temsilleri elestirel olarak aktarilmaktadir. Dial karakteri Willy’yi ac1 geken,
duygular olan canli bir varliktan 6te, Descart¢1 bir zihniyetle, duygular ve bilinci olmayan, insana
hizmet etmek i¢in var olan bir tiir otomat birer “para makinesi” olarak gérmektedir. Willy tizerinden
milyonlar kazanma planlar1 yapar. “Oliisiiniin dirisinden fazla para kazandiracagini” diisiindiigii anda
da onu odldiirme eylemine geger (00:38:29). Willy’nin devasa ciissesine ragmen dar bir yunus
havuzuna hapsedilmesi ve kendisinden sovlar yapmasi beklentisi tam olarak insanmerkezci anlayisin
tezahiiridiir. Yine Dial’in balinay1 kendi “mali” olarak tanimlamasi hayvan iizerindeki mutlak
egemenlik ve miilkiyet anlayiginin (T2) elestirel bir disavurumudur (00:46:57).

Filmin insanmerkezci hatti, Aquatic Tiyatrosu ve onun sahipleri iizerinden temsil edilen
endiistriyel kapitalizmdir. Bu hatta Willy, sadece insanlara “eglence” ve “para” sagladigi siirece
degerlidir. Hayvanin fiziksel sagligi, yilizge¢ biikiilmesi veya psikolojik durumu, gosteriler de
paniklemesi hi¢ nemsenmez. Onemli olan sovun devam etmesi ve para akisinin siirmesidir. Bu hat,
dogay1 insanin emrinde bir hammadde olarak konumlandirmaktadir. Bu temsiller {izerinden insan
tiirliniin kendi hazlari, eglencesi ya da saadeti ugruna ekosistemin refahini hi¢ diisiinmeden, bencilce
eyleme gegmesi, korkung miidahaleleri, bozguncu ve istilaci tavri elestirilmektedir. (T1-T2)

Filmin ekomerkezci hattini ise, Jesse’nin Willy ile kurdugu empati ve dzgiirlesme siireci insa
etmektedir. Ekomerkezci yaklasim, balinanin da insanlar ile esit degerlilikte oldugunu, esit deger
gormesi gerekliligini ve yasam hakki oldugunu savunur. Dolayisiyla Jesse’nin, Willy’ye komut
vermek yerine onun oyun arkadasi olmaya ¢alismasi, davraniglarini ¢6zme gayreti bir hiyerarsi reddi
olarak okunabilir. Nitekim filmin sonunda Willy’nin o dev sigrayisi yaparak ozgiirliigiine dogru
ylizme cesareti de bir insanin “Haydi Willy. Yapabilecegini biliyorum. Bu duvardan atlayabilecegini
biliyorum. Sana giiveniyorum. Yapabilirsin. Ozgiir olabilirsin. Haydi.” (1:42:53) komutu bir dikta
degil, iki dostun birbirine duydugu giiven ve sevgi bagiyla iliskilendirilmeye uygundur. Ancak
burada yine de insan kurtaran, bakim veren, iyilestiren konumdadir (T3).
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Fly Away Home (Eve Ucus) 1996

Film, annesini Yeni Zelanda’da bir trafik kazasinda kaybeden 13 yasindaki Amy’nin, dokuz
yildir gormedigi ve Kanada’da yasayan mucit babasi Thomas ile Ontario’ya taginmasiyla baslar.
Amy, babasinin daginik ve alisilmadik ev yasamina uyum saglamaya calisirken derin bir yalnizlik
hissetmektedir. Evinin yakinindaki bataklik alanda yer alan agaclar ise miiteahhitler tarafindan ingaat
yapmak amaciyla yasa dis1 bir sekilde tahrip edilmektedir. Bu yikim sirasinda yaban kazlarinin
yuvalar1 da yok sayilmaktadir. Amy, bataklikta terk edilmis halde buldugu kaz yumurtalarini
kurtararak onlar1 gizlice evine alir. Kazlar zamanla Amy’yi kendi anneleri olarak benimser. Ancak
gbc¢ yollarini bilmeyen yaban kazlarinin, mevsim kosullarina ve kent yasamina uyum saglamalari bir
hayli zordur. Yetkililer tarafindan yasa geregi kanatlar1 kesilmek istenmektedirler. Amy ve mucit
babasi, hafif ucaklar tasarlayarak kazlara liderlik eder ve onlar1 Kanada’dan Kuzey Carolina’daki
kus barinagina ugururlar. Babasinin yolda yaralanmasiyla Amy tek basina kazlari barmaga
ulastirmay1 basarir. Alanin kus barinagi olarak kalmasini saglar. Filmin sonunda, ertesi bahar
geldiginde, 16 kazin tamaminin Amy’nin Kanada’daki evine kendi go¢ yollarin1 bularak geri
dondiigi anlatilir.

Filmin basinda miiteahhitler insaat yapmak amaciyla batakliktaki agaglari devirerek ve
makinelerle alan1 kurutarak cevreyi talan ederek, tahakkiim kurarak insanmerkezciligin temsilini
sunar (T1). Insaat projesi gelistirilen bolge, kuslarin yuva yaptiklari son yerlerdendir (00:32:56).
Kendi medeniyeti ve faydasi i¢in “zorba”, “talan eden” konumundaki insan yaban kazlarmnin
yuvalarint ve baz1 kus tiirlerini hi¢bir etik gézetmenden dogrudan yok etmistir. Amy tarafindan
kurtarildig: fark edilen yaban kazlar ise, 9314 sayili yasa geregi “Biitiin evcil kazlar ugamaz hale
getirilmek zorundadir. Hareketsizlestirme” diye bilinir (00:35:41) savunmasiyla kanatlar1 kesilmek
istenir. “Kazlarin Ingiltere kralligina ait oldugunu savunularak” giiya “Kazin ve halkin iyiligi icin”.
(00:36:06) yapilacak olan bu vahsi islem Thomas ve Amy tarafindan engellenir. Bu noktada
Thomas’in ve Amy’nin tipolojisi kurtaran, bakim veren (T3) insan ile iligskilendirilmeye uygun
zemindedir. Keza ayni sekilde Thomas, kazlar1 avcilardan ve yasal tahakkiimden kurtarmak igin
onlara ugakla yol gosterme fikrini gelistirdiginde, kizi Amy’ye “Onlarm lideri olacaksin. Sert
olmalisin, yumusayamay1z” (01:09:59) seklinde “lider rehber” gorevi vermektedir. Amy ise kazlar
bir “proje” veya “evcil hayvan” olarak degil, ailesinin bir parcasi olarak gormektedir. Babasi
Thomas, filmin sonunda Amy’nin bu giicliniin kazlarda, gokyiiziinde ve her yerde oldugunu
belirterek insan ile doga arasindaki ruhsal sinir1 kaldirir.

Bu durum ekoelestirel olarak doganin dniinde yiiriiyen insan tipolojisine gonderme yaparken
iistlin insan hiyerarsisini de dislamamaktadir. Kazlarin insan yapimi bir ugagi takip etmek zorunda
kalmasi, bagka bir yerden insanin aragsal aklinin yiiceltilmesidir. Bu tipolojinin en belirgin 6rnegi;
gbc yollarin1 ve ¢evreyi anne babalarini izleyerek 6grenen kazlarin go¢ yollarii bilmedikleri icin
insanin aklina muhta¢ mertebeye diistiriilmesi ile kurgulanir. Thomas kazlarin atalarindan 6grendigi
rotay1 insan miidahalesi olmadan takip edemediklerini fark ettiginde, bu dogal siireci anlamaya ve
ona uygun bir refakat plani gelistirmeye ¢alisir. Ancak ekoelestirel teoride hiyerarsik korumacilik da
tiirler arasi esitlik anlamima gelmemektedir. Asil ihtiyag, insanin kontrolsiiz miidahale ile gelisen,
dogal olmayan bu destek mekanizmasinin hig tesis edilmemesidir.

Nitekim filmin sonunda kazlar, kis boyu giineyde kaldiktan sonra ertesi bahar tek baslarina
ve hicbir insan liderligi olmadan Amy’nin evine geri donerler. Bu, insanin dogaya sadece gegici bir
destek verdigi ve nihayetinde doganin kendi bagimsizligint kazandigy, tiirlerin esitlendigi bir sonu
temsil etmektedir.

Film, miiteahhitlerin, memurlar hatta Ingiliz Kralligimin yasalar yoluyla isgal eden,
tahakkiim kuran, yoneten (T1) insan merkezci temsili ile baglar. Amy ve babasinin koruyucu (T3) ve
refakat eden (T4) miidahale etmek zorunda kalan tipolojisi ile devam eder. Ancak film etik bir esigi
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asarak- kazlarin 6zgiirlesip kendi yollarin1 bulmasiyla- esit ekosistem iiyeligi tipolojisi (T5) ile sona
erer.

The Jungle Book (Orman Kitabi) 2016

The Jungle Book [Orman Kitab1] filminde insanin dogadaki konumu iki uclu olarak birden
fazla hipotezle ele alinabilmektedir. Filmin ana karakteri Mowgli, ormanda kurtlar tarafindan
biiyiitiilmiis bir “insan yavrusu” dur. Mowgli kendisini ormandaki siirliniin bir tiyesi, kurtlar ailesi
ve ormani evi olarak gormektedir. Mowgli’nin orman kanunlarina uyum saglamaya ¢aligmasi ve
ekosistemin bir parcasi olarak yasama arzusu, insani doganin ayrilmaz bir pargasi olarak
konumlandirma bigimidir. Nitekim filmde gecen “Gidip biraz fare kovalayalim! Bu orman
kanunudur, gokyiizii kadar eski ve giivenilir.” (00:04:23) soylemleri de Mowgli karakterinin
ekosistemin bir iiyesi olarak ormana adapte oldugunu gosteren giiglii bir ekomerkezci- TS
baglantidir.

Ote taraftan filmde “kontrol eden, ydneten- T2 insanmerkezci konumlandirma da sdz
konusudur. Bu temsil 6zellikle hayvan karakterlerin insana bakis agisinda belirgindir. Kaplan Shere
Khan, insan yavrusu Mowgli’nin elbet biiyliyecegini ve diger insanlar gibi kendi diizenlerini
bozacagini, kisa siirede dogaya hiikkmetmeye, onlar1 kolelestirmeye ¢alisacagini savunarak, orman
alanina insanin girmesinin hata olacagini belirtir. Birak da insan yavrusunun da insan olacagini sana
hatirlatayim ve insan yasaktir!” (00:10:27). “Buraya gelerek tehditler savurmak istemedigine
eminim”, “Yetiskin bir insanin neler yapabilecegini yiliziim sana hatirlatmiyor mu? (00:11:04) s6zleri
insan- hayvan aras1 hiyerarsinin her an bozulabilecegini temsil eder.

Kral Louie ise insanin elindeki “kizil ¢icek™ (ates) giicline sahip olarak ormani yonetmek ve
besin zincirinin en tepesine ¢ikmak istemektedir. “Ne yapacagima dair tiiyo ver bana, insanlarin kizil
cigeginin giiclinii ver bana, ki ben de olayim, senin gibi olmak istiyorum. Senin gibi yiirlimek
istiyorum, senin gibi konusmak da istiyorum.” (01:06:34,104). Kral Louie ve Mowgli’nin arasinda
gecen bu diyalogda Mowgli yapamayacagini sdyleyerek direnmektedir. Hayvan olan kral Louie ise
tipki insanlar gibi ormani sonsuza dek yonetmek, ormandaki tek irade olmak konusunda diretir ve
baski kurar. Bu noktada insanlara mahsus olan; fethetme, ele gecirme, ydnetme arzusu
antropomorfist -insansi bigimlerin hayvanlara aktarilmasi- yontemiyle hayvanata yiliklenmektedir.
Dolayisiyla The Jungle Book filminde insanlikla 6zdeslestirilen ates, “sicaklik ve 11k getiren ancak
dokundugu her seyi yok eden” etkili bir gii¢ olarak tanimlanirken, Shere Khan’in yiiziindeki yamk
izleri, insanin dogaya verdigi zararin ve yikiciliginin somut bir kanit1 olarak hatirlatilir. Bu noktada
film yikimin nedeni olarak T1-fail insana da géndermede bulunmaktadir.

The Jungle Book filminde Mowgli karakteri {izerinden insanin hem yonetici (T2) hem de
yikimin nedeni- (T1) olabilen dogas1 hatirlatilir. Ancak filmin baglangici ve sonu insanin ekosistemin
esit bir iiyesi oldugu (T5) vurgusu ile ekomerkezci bir zeminle sonlanir. Mowgli, insan olarak
yeteneklerini kabul edip, kesfeder ancak ormanin esit degerlilikte parcasi olarak kalmay1 gercek
uyumu yakalamay1 da basarir. Mowgli alet kullanabilme ve strateji kurma gibi insan numaralarini
kullanarak, Shere Khan’1 alt eder ancak insan medeniyet alanina gitmek yerine ormanda, dostlariyla
kalmay1 seger. Kurt siiriisiiyle birlikte kosarken ve agaglara tirmanirken, “Siriiniin giicii kurttur”
yasasina kendi dogasiyla uyum saglamistir. Film T5 ile baglantiy1 giiclendirerek “Kurttur basarili
olmasini saglayan... ¢ignediginde de 6lecek olan. Agag¢ gbvdesini saran sarmagik gibi. Kanun da her
yeri sarar. Siriinlin giicli kurttur, Kurdun giicli de siirii.” (01:31:17) sdylemleriyle digerkamlik,
ekosistemde birlikte esit degerlilikle yol alma, gli¢lii olma mesajlari sonlanir.

Okja (Netflix) 2017

Okja filmi insan ve hayvan aras1 kurulan iliskiyi ve degerler anlayisi1 hem insanmerkezci
hem de ekomerkezci hipotezler tizerinden insa etmektedir. Filmde fail (T1) ve kontrol eden, yoneten,
egemen insan (T2); Mirando Sirketi ve yoneticileri Lucy ve Nancy Mirando {izerinden temsil
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edilmektedir. Dogaya ve hayvanlarin 6zgiil varlik alanina miidahale Mirando sirketinin faaliyetleri
iizerinden aktarilmaktadir. “Bu giizel ve 6zel minik yaratik Sili’de bir c¢iftlikte mucize eseri olarak
kesfedildi” (00:02:24) iddialartyla dogada mucizevi bir sekilde var oldugu One siiriilen “siiper
domuzlar” aslinda New Jersey’de bir yeralt1 laboratuvarinda genetik mutasyona insan miidahalesi ile
uretilmektedir. Okja tipki digerleri gibi bu laboratuvarda iiretilmis ve organik bir siire¢ gibi
gosterilmek adina ciftcilere gonderilmistir. Sirket ve insanmerkezci tiretim politikalar1 bu minik
domuzcuklarin yeni bir tiiriin atalar1 olacagi konusunda kurgulanmaktadir (00:03:31). Ancak genetik
mutasyon fazla tehlikeli oldugu i¢in, Mirando sirketi bir tiir greenwashing, yesil pazarlama hamlesine
basvurarak tiim siireci dogal, glivenli ve GDO’suz gibi gostermektedir. Filmde de yer aldig1 gibi “bu
ylizde yiiz dolandiriciliktir” (00:53:44). Genetigi degistirilmis milyonlarca domuz ¢oktan
mezbahalarda sira beklemektedir (00:53:48). Ayrica yonetim her yil iirettigi bu hayvanlari, 26 farkl
iilkeye gondererek, endiistriyel etik dis1, haksiz bir yarigmanin nesnesi haline doniistiirmektedir.
Domuzlarin yagam dongiileri tamamen kurumsal kararlarla, insanmerkezci bir anlayisla kontrol
altina alinmustir.

Mirando sirketi, hayvanlar ekosistemin bir iiyesi olarak gérmeyi reddeder. Hayvanlarin
insanlara hizmet i¢in var oldugu savini 6ne siiren Aristocu mirasi takip etmektedir. Laboratuvarlarda
iiretilen hayvanlara “korkunc zuliimler” yapilarak, hayvanlar yalnizca “et” statiisiine indirgenir.
Insan- hayvan arasi esitsiz kurulan degerler hiyerarsisi, sistemli bir yikim elestirisiyle birlikte
sunulur. Nancy Mirando ise tiiketicilerin, tiikettikleri besinlerin kokenine bakmaksizin “ucuz olan
her seyi yediklerini” belirterek, kendi sistemlerini mesrulastirma ¢aligir. SOmiirii diizenini besleyen
asil giiciin insanin kontrolsiiz tiiketim aliskanliklar1 oldugunu: “Biitiin gidalar esasinda somiiriidiir.
Sadece domates. Etilen gaziyla olgunlastirilmis. Kamyonlarla tagimnmis.” (00:52:21). “Hepsi
yenebilir. Cigliklar disinda.” (01:44:34) sdylemleri ile vurgular. Dolayisiyla zulmeden fail insan (T1)
ile kontrol eden, yoneten, egemen insan (T2) zaman filmde ¢ogu zaman birlikte kurgulanmaktadir.

Okja’da HKC’nin misyonu daha ¢ok ekomerkezcilikle uyumludur. Grup kendisini 40 yildir;
hayvanlar1 mezbahalardan, hayvanat bahg¢elerinden ve laboratuvarlardan kurtaran, kafesleri kiran,
hayvanlara zulmederek kar saglayanlara maddi zararlar vererek onlar1 ifsalayan “iyi insanlar”
toplulugu olarak tamimlamaktadir. (00:51:37) Hayvanlar1 Kurtarma Cephesi’nin (HKC)
kurallarindan biri bu eylemleri yaparken insanlara asla zarar vermemektir. Insanlarin da ekosistemin
bir liyesi oldugu bilinciyle hareket etmeleri onlarin politik tutarliliklarinin bir gostergesidir. Kurtaran,
rehabilite eden, sahip ¢ikan insan (T3) temsili bu grup lizerinden aktarilir. Mija ve Okja’nin
daglardaki birliktelikleri; balik avlamalari, uyumalari iizerinden de insanin esit varlik olabilen (T5)
temsili ortaya konulmaktadir.

Film tiim insanmerkezci ve ekomerkezci temsiller {izerinden; insan1 dogay1 meta olarak
goren zorba egemen/yikici (T1, T2) bir kurumsal yap1 ile dogay1 bir yasam ortagi olarak goren
esitlik¢i, uyumlu insan (T3, HS) dogas1 arasindaki sert ¢catismali sorunlara odaklanmaktadir. Filmin
sonu da bu acidan ¢arpicidir. Mija, Okja’y1 endiistriyel sistemin iginden kurtarirken onu bir “canli”
olarak altin domuz takasiyla satin almak zorunda kalir. Bu durum, ekomerkezci bir bagin bile ancak
insanmerkezci/kapitalist kurallar ile tesis edilebilinecegi, hayata kalabilecegi fikrini dogurmasi
bakimindan sakincalidir. Ancak nihayetinde Mija ve Okja’nin ¢ok sevdikleri yesil daglara geri
donmesi, filmin ekomerkezci 6zilinii koruma ¢abasini simgelemektedir. Ekoelestirel olarak Okja,
insanmerkezciligin doga iizerindeki yikici etkisini goriiniir kilip, ifsa ederek derin ekolojik bir
empatiyi savunmaktadir.

Sonuc ve Degerlendirme

Orneklem filmlerde insan ve hayvan arasindaki iliski formu sabit, duragan ya da tek yonlii
bir etik form igerisinde insa edilmemektedir. Aksine bu iligki; empati, tahakkiim, bakim, kurtarma,
birlikte yasam, refakat ve esitlik gibi birbiriyle ¢catigmali tipolojiler arasinda siirekli yer degistiren
dinamik bir miicadele alani olarak insa edilmektedir. Ozellikle Environmental Media Association
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odiillerinin ilk donem orneklerinde insan, ¢cogunlukla doganin ve hayvanin kaderini belirleyen
merkezl akil koruyucu ve kurtarici olarak konumlandirilmaktadir. Ancak bu konumlanig, hayvanin
varligini yine insan miidahalesine bagimli kilan gii¢lii bir insanmerkezci ¢ergeve iiretmektedir. Free
Willy’de Willy’nin eglence endiistrisinin bir nesnesine doniistiiriilmesi; yasaminin ekonomik degeri
iizerinden hesaplanmasi, insanin hayvan iizerindeki miilkiyet hakkimi dogal ve mesru goren
kurumsallagmis insanmerkezci mantigin agik bir tezahiiriidiir. Burada hayvan, ancak insanin
merhameti devreye girdiginde yasama tutunabilen bir canli olarak varlik kazanabilmektedir. Bu, etik
esitlik degil; kontroliin daha yumusatilmis bir bi¢cimidir.

Benzer sekilde Fly Away Home, ilk bakista insan-hayvan uyumuna dayali pastoral bir anlati
kursa da bu uyumun kurulus bi¢imi ciddi bir hiyerarsik sorun barindirmaktadir. Anlat1 icerisinde
insan miidahalesi olmasa zaten go¢ yollarini1 6grenebilecek olan kazlar, insanin merhamet araligina
teslim olmak zorunda kalmis “sansli” varliklar olarak temsil edilmeye baglanir. Bu temsil, mevcut
ekolojik sorundaki asil failin goriiniirliigiinii bulaniklastirirken, hayvani insanin vicdan alaninda var
olabilen edilgen ve aciz bir konuma itmektedir. Dolayisiyla burada koruma pratigi, tahakkiimiin
askiya alinmis hali olmaktan 6teye gegcememektedir.

Bu noktada dikkat ¢ekici olan, insan tahakkiimiiniin yalnizca fiziksel siddet ya da dogrudan
yikim iizerinden degil; bakim, rehabilitasyon ve kurtarma pratikleri iizerinden de yeniden
iiretilebilmesidir. Insanin sadece akla sahip oldugu icin ekosistemdeki diger tiim doga canlilari
iizerinde bu tarz bir kontrol, dayatma ve c¢erceveleme iradesine sahip oldugu varsayimi,
kurumsallagmis insanmerkezci diisiincenin en tipik gdriinlimlerinden biridir. Bu diisiince bigimi,
hayvanin kendi yasam bilgisini, yon bulma kapasitesini ve varolugsal Ozerkligini
degersizlestirmekte; insan1 ise ekolojik diizenin dogal yoneticisi gibi kurgulamaktadir. Buna karsilik
2015 sonras1 doneme ait The Jungle Book ve Okja filmlerinde dzel bir kirilma gdzlenmektedir. Iklim
krizinin ekolojik yikimi goriiniir kilmasiyla birlikte, insanin doga tizerindeki tarihsel tahakkiimii daha
acik bicimde sorgulanmaya baslanmig; anlatilar, yalnizca koruma ve bakim pratikleri {izerinden
degil, bu pratiklerin ardindaki iktidar iliskilerini de tartismaya a¢gmistir. Boylece insan-hayvan
iligkisi, korumaci insanmerkezcilikten uzaklasarak, tiirler arasi etik esitlik, ortak yasam, iktidar
iligkileri ve derin ekolojik bagllik fikrinin sinandigi daha karmasik ve elestirel bir anlati alanina
dogru evrilmistir.

The Jungle Book, insanin hem yikict hem de ekosistemin bir pargasi olabilen ikili dogasini
aciga cikarirken; Okja bu tahakkiim iligkisini ¢ok daha sistematik ve kurumsal bir diizleme
tagimaktadir. Burada insan tahakkiimii artik bireysel degil; laboratuvarlar, sirketler, {iretim zincirleri,
biyoteknolojik manipiilasyonlar ve tiiketim rejimleri iizerinden isleyen yapisal bir Oriintiiye
doniismektedir. Hayvan artik yalnizca denetlenen degil; biyolojik olarak tasarlanan, optimize edilen
ve kitlesel tiiketime hazir hale getirilen bir meta olarak yeniden iiretilebilmektedir. Bu durum,
insanmerkezci siddetin ge¢ kapitalist bigimlerde daha rafine, gériinmez ve kurumsallagsmis bigimler
aldigmm da gostermesi bakimindan 6nemlidir. Descartes’in hayvani ruhsuz ve aragsal otomatlar
olarak kabul eden mirasi, burada ge¢ kapitalizmin biyopolitik aygitlar1 igerisinde yeniden
sorgulanmaktadir. Ancak ayn1 filmde Mija ve Okja arasindaki gelisen bag Spinozaci anlamda ortak
yasamin, ortak etkilenimlerin ve esit varolus hakkinin gii¢lii bir savunusuna da déniisebilmektedir.

Bu dogrultuda arastirma sorusuna doniildiigiinde; filmlerde insanin hayvanla iliskisi ¢ogu
zaman esitlik¢i bir zeminde degil, insanin belirleyici oldugu asimetrik bir diizlemde
konumlandirilmaktadir. Ancak kronolojik olarak degerlendirildiginde anlatilardaki diialist,
catismaci, insanmerkezci bakisin daha etrafli bir sekilde degerlendirilmeye ve ¢6ziilmeye basladigi,
ekomerkezci monist diigiince yapisinin giderek daha goriiniir oldugu sdylenebilmektedir. Yine de bu
gecisin tamamlandigindan bahsedilememektedir. Ciinkii kurmaca anlatilardaki insan tipolojisi de
yasamda oldugu gibi; hala kurtaran, yon veren, son karari alan ve doganin kaderini belirleyen
merkezi 6zne olmaya devam etmektedir.
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Sonug olarak ekosinema, insan ile hayvan arasindaki iligkiyi yalnizca dostluk, sadakat ya da
koruma ekseni iizerinden kuran bir temsil alanina sahip degildir. Ekosinema, insanin doga ile
kurdugu ontolojik mesafeyi, bu mesafenin tarihsel olarak nasil iiretildigini ve hangi felsefi
kirilmalarla ¢oziilmeye bagladigini goriiniir kilan giiclii bir diisiinsel alan olmaya devam etmektedir.
Bu dogrultuda insan-hayvan iliskisi de yalnizca etik bir sorun degildir. insamin dogadaki yerini
yeniden diisiinmeye zorlayan ontolojik, politik ve ekolojik taraflart olan derin bir miicadele alanidir.
O halde temel olarak iklim eylemselligi adina da insan/hayvan ve doga/kiiltiir gibi geleneksel diialist
bakis acilarini bir an 6nce terk etmek; “tiirler arasi sistemler” {izerine odaklanmak gerekmektedir.
Doganin, kiiltiir anlatilarinda hos ama cansiz bir nesne konumundan, canli, saygin bir 6zne
konumuna tam olarak yerlesmesi de ancak bu sistemin igsellestirilerek isler hale gelmesi ile miimkiin
goriinmektedir.
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Cikar Catismasi
Yazar(lar), bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmasi siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla simirhi 6lgiide yararlanilmis olabilir. Yapay zeka
araglar tarafindan yapilan ceviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol
edilmistir. Yapay zekad araclari calismanin bilimsel igeriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin
igerigine iligkin tiim akademik sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler
Yazar(lar), telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi

Tiim yazarlar makalenin son halini okuduklarini, onayladiklarini ve yayimlanmasini kabul
ettiklerini beyan eder.
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