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Mahyas as a Public Communication Medium from Oil Lamps to Digital Displays

Kandilden Dijitale Bir Kamusal Iletisim Mecras: Olarak Mahyalar
Mustafa Gokmen”

Abstract: Mahyas constitute one of the significant cultural elements of the Turkish-Islamic tradition. Prepared
specifically for holy nights (kandil) and the month of Ramadan, mahyas consist of inscriptions and visual
displays formed by strings stretched between mosque minarets. As a unique form of public communication,
mahyas initially emerged in the form of illuminating minarets with oil lamps during sacred times such as
Ramadan. Over time, they evolved into a medium through which meaningful public messages were conveyed
in written form using illuminated lamps. In addition to textual expressions, certain symbolic visuals have also
been displayed on mosque minarets for public appreciation. The tradition of mahya, which originated during
the reign of Selim II in the Ottoman period, became widespread during the reign of Murad III. Serving as a
means of directly communicating messages to the public within the context of urban communication, mahyas
were initially designed to convey religious messages but gradually became carriers of diverse content. During
the early Republican period, themes such as “the use of domestic goods,” “the importance of paying taxes,”
and “patriotism,” as well as the names of contemporary leaders, were communicated to the public through
mahyas. While the tradition has been maintained in historic mosques in Istanbul, it has also continued in large
double-minaret mosques across Anatolia. During the COVID-19 pandemic, messages promoting public health,
such as “Stay at Home, Turkey,” were conveyed through mahyas. Originally created using oil lamps, mahyas
were later produced with electric bulbs and, today, continue to adorn mosque minarets through the use of LED
lighting. This study examines the role and significance of mahyas in urban communication. The messages
conveyed through mahyas were analyzed using a descriptive content analysis method. The findings indicate
that mahyas function as an important recurring medium of communication, serving as carriers of social values
within the context of public communication.

Keywords: Public communication, urban communication, mahya, cultural memory, Ramadan, content
analysis.

Oz: Mahyalar, Tiirk-Islam geleneginin 6nemli kiiltiirel degerlerinden biridir. Kandil geceleri ve Ramazan ayina
0zel olarak hazirlanan mahyalar, cami minareleri arasina gerilen ipler iizerine yazilan yazilar ve sergilenen
gorsellerden olugmaktadir. Kamuoyu ile iletisimin 6zgiin bir tiirii olan mahyalar, baslangicta Ramazan ay1 gibi
dini agidan kutsal zamanlarda minarelerde kandil yakilmas: seklinde ortaya ¢ikmistir. Zaman i¢inde kamu
spotu niteliginde anlamli mesajlarin kandiller araciligiyla yaziya doniistiiriillmesiyle gelismistir. Yazilarin yani
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sira bazi anlamli gorseller de cami minarelerinde halkin begenisine sunulmugtur. Osmanli déneminde II. Selim
zamaninda ortaya ¢ikan mahya gelenegi III. Murad doneminde yayginlik kazanmistir. Kent iletisiminde
kamuoyuna dogrudan mesaj iletmeye yarayan mahyalar, baslangi¢cta dini mesajlarin iletilmesi amactyla
tasarlanmis olsa da zamanla farkli iceriklerin de tastyicisi olmustur. Erken Cumhuriyet déneminde “yerli mali
kullanim1”, “vergi vermenin dnemi” ve “vatan sevgisi” gibi temalar ile donemin liderlerinin adlart mahyalar
araciligiyla halka aktarilmistir. Istanbul’daki tarihi camilerde siirdiiriilen mahya gelenegi Anadolu’daki cifte
minareli bityiik camilerde de devam etmistir. Pandemi doneminde ise “Evde kal Tiirkiye” gibi toplum sagligina
yonelik mesajlar mahyalar araciligiyla kamuoyuna iletilmistir. Baslangigta kandillerle olusturulan mahyalar,
daha sonra elektrikli ampullerle hazirlanmig; giiniimiizde ise LED lambalar kullanilarak cami minarelerini
siislemeye devam etmektedir. Bu arastirmada mahyalarin kent iletisimindeki yeri ve 6nemi ele alinmistir.
Mahyalarda verilen mesajlar, betimsel igerik analizi yontemiyle incelenmistir. Arastirma bulgularina gore
mahyalarin, toplumsal degerlerin tasiyicisi olarak kamusal iletisim baglaminda her yil tekrarlanan 6nemli bir
iletisim mecrast oldugu sonucuna ulasilmistir.

Anahtar Kelimeler: Kamusal iletisim, kent iletisimi, mahya, kiiltiirel bellek, Ramazan, igerik analizi.
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Structured Abstract

The aim of this study is to examine the mahya tradition, which emerged during the Ottoman period
and has survived to the present day, from the perspective of communication studies. The study does not
approach mahyas solely as religious or aesthetic practices. It explains their functions as a communication
medium through which public messages are produced and circulated. It also examines how technological
transformations have reshaped this long-standing communication practice. Instead, it conceptualizes them as
one of the earliest forms of public communication. Within this framework, the religious, moral, social, political,
and cultural messages conveyed through mahya texts are analyzed. The study also examines the communicative
functions that these texts have performed in the public sphere.

Previous studies have primarily examined mahyas within the fields of art history, architectural history,
religious studies, and traditional culture. By contrast, their significance in terms of public communication,
urban communication, cultural memory, and communication history has received limited scholarly attention.
This study seeks to address that gap in the literature. It argues that mahyas served not only as vehicles for
religious messages but also as a distinctive communication practice through which social values were
reproduced, public authority was made visible, and collective cultural memory was reinforced.

The study further investigates the impact of technological change on the mahya tradition. Originally
created with oil lamps, mahyas were later illuminated with electric bulbs and are now produced using LED
technology. Despite these technological transformations, their communicative function has remained
unchanged. On the contrary, technological developments have increased both the visibility and the
communicative reach of mahyas. Accordingly, this study reconceptualizes mahyas as an early form of public
communication within the history of communication. It also evaluates their contribution to urban
communication, cultural memory, and processes of social communication from the perspective of
communication studies.

The study was designed as qualitative research. The dataset consists of 200 mahya texts representing
different historical periods from the Ottoman era to the present day. The texts were selected through purposive
sampling. Data were analyzed using descriptive content analysis and inductive thematic analysis. During the
coding process, 11 main themes and their related subcategories were identified. The findings were interpreted
in conjunction with historical documents, visual materials, and the relevant literature. This methodological
approach it possible to evaluate not only the content of mahyas but also their changing communication
functions throughout history.

The analysis identified 11 main themes in the mahya texts. The most prominent theme was Belief in
God and Theological Emphases (21%), followed by Moral Values and Individual Virtues (18%) and Social
Solidarity and Collective Values (14%). Religious Worship and Practices accounted for 11%, while Political-
Ideological Discourse represented 7.5% of the dataset. The findings demonstrate that mahyas are not merely
illuminated religious inscriptions. Throughout different historical periods, they have contributed to the
transmission of social values. They have reinforced a shared sense of belonging and facilitated the
intergenerational transmission of cultural memory. They have also functioned as a distinctive communication
medium through which public messages reached society. During the early Republican period, messages
promoting domestic products, tax awareness, national unity, and political leadership were disseminated through
mahyas. During the COVID-19 pandemic, the same communication tradition was adapted to convey public
health messages. These findings indicate that mahyas constitute a distinctive public communication medium
capable of adapting to changing social conditions while maintaining continuity across different historical
contexts.

The findings demonstrate that mahyas have preserved their public communication function by
adapting to technological change over several centuries. What began with oil lamps continued through electric
bulbs and is now sustained by LED technology. While illumination technology has changed, the
communication function of mahyas has remained largely intact. Mahyas are not merely aesthetic elements that
enhance the visibility of religious rituals. They also constitute a distinctive communication medium through
which public messages circulate in urban space, social values are reproduced, and cultural memory is
transmitted across generations. This study conceptualizes mahyas, from the perspective of communication
studies, as one of the early forms of public communication media. In doing so, it repositions mahyas within
the history of communication and provides a theoretical contribution to the literature on public communication,
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urban communication, and cultural memory. Furthermore, the study brings greater visibility to a largely
neglected area of communication research and offers a conceptual framework for reinterpreting traditional
communication practices through the lens of contemporary communication theories.

Keywords: Personality, Public communication, urban communication, mahya, cultural memory,
Ramandan, content analysis.
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Résumé Structuré

L'objectif de cette étude est d'examiner la tradition du mahya, apparue sous la période ottomane et qui
s'est perpétuée jusqu'a nos jours, sous l'angle des sciences de la communication. L'étude n'aborde pas les
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mahyas uniquement comme des pratiques religieuses ou esthétiques. Elle explique leurs fonctions en tant que
support de communication par lequel des messages publics sont produits et diffusés. Elle examine également
comment les transformations technologiques ont remodelé cette pratique de communication ancestrale. Elle
les conceptualise plutét comme 1’'une des premiéres formes de communication publique. Dans ce cadre, les
messages religieux, moraux, sociaux, politiques et culturels véhiculés par les textes des mahyas sont analysés.
L’étude examine également les fonctions communicatives que ces textes ont remplies dans la sphére publique.

Les études antérieures ont principalement abordé les mahyas dans les domaines de I’histoire de 1’art,
de I’histoire de I’architecture, des études religieuses et de la culture traditionnelle. En revanche, leur importance
en termes de communication publique, de communication urbaine, de mémoire culturelle et d’histoire de la
communication n’a fait I’objet que d’une attention limitée de la part des chercheurs. La présente étude vise a
combler cette lacune dans la littérature. Elle soutient que les mahyas servaient non seulement de vecteurs de
messages religieux, mais constituaient également une pratique de communication distinctive a travers laquelle
les valeurs sociales étaient reproduites, 1’autorité publique rendue visible et la mémoire culturelle collective
renforcée.

L’étude examine en outre I’impact des évolutions technologiques sur la tradition des mahyas. Créés a
I’origine a I’aide de lampes a huile, les mahyas ont ensuite été éclairés par des ampoules électriques et sont
aujourd’hui réalisés a 1’aide de la technologie LED. Malgré ces transformations technologiques, leur fonction
communicative est restée inchangée. Au contraire, les progrés technologiques ont accru a la fois la visibilité et
la portée communicative des mahyas. En conséquence, cette étude reconceptualise les mahyas comme une
forme précoce de communication publique dans I’histoire de la communication. Elle évalue également leur
contribution a la communication urbaine, a la mémoire culturelle et aux processus de communication sociale
du point de vue des sciences de la communication.

L’étude a été congue comme une recherche qualitative. L’ensemble de données se compose de 200
textes de mahyas représentant différentes périodes historiques, de 1’époque ottomane a nos jours. Les textes
ont été sélectionnés par échantillonnage raisonné. Les données ont été analysées a 1’aide d’une analyse
descriptive du contenu et d’une analyse thématique inductive. Au cours du processus de codage, 11 thémes
principaux et leurs sous-catégories associées ont ¢té identifiés. Les résultats ont été interprétés en conjonction
avec des documents historiques, des supports visuels et la littérature pertinente. Cette approche méthodologique
a permis d’évaluer non seulement le contenu des mahyas, mais aussi 1’évolution de leurs fonctions de
communication au fil de I’histoire.

L’analyse a permis d’identifier 11 thémes principaux dans les textes des mahyas. Le théme le plus
marquant était « La croyance en Dieu et les accents théologiques » (21 %), suivi de « Les valeurs morales et
les vertus individuelles » (18 %) et de « La solidarité sociale et les valeurs collectives » (14 %). Le « Culte et
les pratiques religicuses » représentait 11 %, tandis que le « Discours politico-idéologique » représentait 7,5 %
de I’ensemble des données. Ces résultats démontrent que les mahyas ne sont pas de simples inscriptions
religieuses enluminées. Au fil des différentes périodes historiques, elles ont contribué a la transmission des
valeurs sociales. Elles ont renforcé un sentiment commun d’appartenance et facilit¢ la transmission
intergénérationnelle de la mémoire culturelle. Elles ont également fait office de support de communication
distinctif par lequel des messages publics parvenaient a la société. Au début de la période républicaine, des
messages promouvant les produits nationaux, la sensibilisation fiscale, 1’unité nationale et le leadership
politique ont été diffusés par le biais des mahyas. Pendant la pandémie de COVID-19, cette méme tradition de
communication a été adaptée pour véhiculer des messages de santé publique. Ces résultats indiquent que les
mahyas constituent un support de communication publique distinctif, capable de s’adapter a 1’évolution des
conditions sociales tout en conservant une continuité a travers différents contextes historiques.

Les résultats démontrent que les mahyas ont préservé leur fonction de communication publique en
s’adaptant aux évolutions technologiques au fil des sie¢cles. Ce qui a commencé avec les lampes a huile s’est
poursuivi avec les ampoules électriques et se perpétue aujourd’hui grice a la technologie LED. Si la
technologie d’éclairage a évolué, la fonction de communication des mahyas est restée largement intacte. Les
mahyas ne sont pas de simples éléments esthétiques destinés a rehausser la visibilité des rituels religieux. Ils
constituent également un support de communication distinctif par lequel circulent des messages publics dans
I’espace urbain, ou les valeurs sociales sont reproduites et ou la mémoire culturelle se transmet de génération
en génération. Cette étude conceptualise les mahyas, du point de vue des sciences de la communication, comme
I’une des premicres formes de médias de communication publique.
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Ce faisant, elle repositionne les mahyas dans I’histoire de la communication et apporte une
contribution théorique a la littérature sur la communication publique, la communication urbaine et la mémoire
culturelle. En outre, cette étude met en lumiére un domaine largement négligé de la recherche en
communication et propose un cadre conceptuel permettant de réinterpréter les pratiques de communication
traditionnelles a la lumiére des théories contemporaines de la communication.

Mots-clés: Personnalité, communication publique, communication urbaine, mahya, mémoire
culturelle, Ramadan, analyse de contenu.

Resumen Estructurado

El objetivo de este estudio es examinar la tradicion del mahya —que surgié durante el periodo
otomano y ha perdurado hasta nuestros dias— desde la perspectiva de los estudios de la comunicacion. El
estudio no aborda los mahyas Ginicamente como practicas religiosas o estéticas, sino que explica sus funciones
como medio de comunicacion a través del cual se producen y difunden mensajes publicos. Asimismo, examina
como las transformaciones tecnoldgicas han reconfigurado esta practica comunicativa de larga tradicion. En
cambio, los conceptualiza como una de las primeras formas de comunicacion publica. Dentro de este marco,
se analizan los mensajes religiosos, morales, sociales, politicos y culturales transmitidos a través de los textos
de los mahyas. El estudio también examina las funciones comunicativas que estos textos han desempefiado en
la esfera publica.

Los estudios anteriores han analizado principalmente los mahyas desde los ambitos de la historia del
arte, la historia de la arquitectura, los estudios religiosos y la cultura tradicional. Por el contrario, su importancia
en términos de comunicacion publica, comunicacion urbana, memoria cultural e historia de la comunicacion
ha recibido una atencion académica limitada. Este estudio pretende abordar esa laguna en la bibliografia.
Sostiene que los mahyas no solo servian como vehiculos de mensajes religiosos, sino también como una
practica comunicativa distintiva a través de la cual se reproducian los valores sociales, se hacia visible la
autoridad publica y se reforzaba la memoria cultural colectiva.

El estudio investiga ademas el impacto del cambio tecnoldgico en la tradicion de los mahyas. Creados
originalmente con lamparas de aceite, los mahyas se iluminaron posteriormente con bombillas eléctricas y
ahora se producen utilizando tecnologia LED. A pesar de estas transformaciones tecnologicas, su funcion
comunicativa se ha mantenido inalterada. Por el contrario, los avances tecnolégicos han aumentado tanto la
visibilidad como el alcance comunicativo de los mahyas. En consecuencia, este estudio reconceptualiza los
mahyas como una forma temprana de comunicacion publica dentro de la historia de la comunicacion.
Asimismo, evaltia su contribuciéon a la comunicaciéon urbana, la memoria cultural y los procesos de
comunicacion social desde la perspectiva de los estudios de la comunicacion.

El estudio se disefid como una investigacion cualitativa. El conjunto de datos consta de 200 textos de
mahyas que representan diferentes periodos historicos, desde la época otomana hasta la actualidad. Los textos
se seleccionaron mediante un muestreo intencional. Los datos se analizaron mediante un analisis descriptivo
de contenido y un analisis tematico inductivo. Durante el proceso de codificacion, se identificaron 11 temas
principales y sus subcategorias relacionadas. Los resultados se interpretaron junto con documentos historicos,
materiales visuales y la bibliografia pertinente. Este enfoque metodologico permitié evaluar no solo el
contenido de los mahyas, sino también la evolucion de sus funciones comunicativas a lo largo de la historia.

El andlisis identificd 11 temas principales en los textos de mahya. El tema mas destacado fue «La fe
en Dios y los énfasis teologicos» (21 %), seguido de «Valores morales y virtudes individuales» (18 %) y
«Solidaridad social y valores colectivos» (14 %). El «Culto y las practicas religiosas» representd el 11 %,
mientras que el «Discurso politico-ideologico» supuso el 7,5 % del conjunto de datos. Los resultados
demuestran que los mahyas no son meras inscripciones religiosas iluminadas. A lo largo de diferentes periodos
historicos, han contribuido a la transmision de valores sociales. Han reforzado un sentido compartido de
pertenencia y han facilitado la transmision intergeneracional de la memoria cultural. También han funcionado
como un medio de comunicacion distintivo a través del cual los mensajes publicos llegaban a la sociedad.
Durante los primeros afios de la Republica, se difundieron a través de los mahyas mensajes que promovian los
productos nacionales, la concienciacion fiscal, la unidad nacional y el liderazgo politico. Durante la pandemia
de COVID-19, esa misma tradiciéon comunicativa se adaptd para transmitir mensajes de salud publica. Estos
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resultados indican que los mahyas constituyen un medio de comunicacion publica distintivo, capaz de adaptarse
a las condiciones sociales cambiantes al tiempo que mantiene la continuidad a lo largo de diferentes contextos
histéricos.

Los resultados demuestran que los mahyas han conservado su funciéon de comunicaciéon publica
adaptandose a los cambios tecnoldgicos a lo largo de varios siglos. Lo que comenz6 con lamparas de aceite
continud con las bombillas eléctricas y ahora se mantiene gracias a la tecnologia LED. Aunque la tecnologia
de iluminacioén ha cambiado, la funciéon comunicativa de los mahyas se ha mantenido practicamente intacta.
Los mahyas no son meros elementos estéticos que realzan la visibilidad de los rituales religiosos. También
constituyen un medio de comunicacion distintivo a través del cual circulan mensajes publicos en el espacio
urbano, se reproducen los valores sociales y se transmite la memoria cultural de generacion en generacion. Este
estudio conceptualiza los mahyas, desde la perspectiva de los estudios de la comunicacion, como una de las
primeras formas de medios de comunicacion publica.

De este modo, reubica los mahyas dentro de la historia de la comunicacion y aporta una contribucion
teorica a la bibliografia sobre comunicacion publica, comunicacion urbana y memoria cultural. Ademas, el
estudio da mayor visibilidad a un ambito de la investigacion en comunicacion que ha sido en gran medida
descuidado y ofrece un marco conceptual para reinterpretar las practicas comunicativas tradicionales a través
del prisma de las teorias contemporaneas de la comunicacion.

Palabras clave: Personalidad, comunicaciéon publica, comunicacion urbana, mahya, memoria
cultural, Ramadan, analisis de contenido.
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CrpykrypupoBanHoe Pe3ome

Lens naHHOTO MCCIENOBaHUS — PACCMOTPETh TPATULMIO «MaXbs», 3apOJUBIIYIOCSI B OCMaHCKyIO
3M0XYy W COXPAHMBIIYIOCS O HAIIMX IHEH, C TOYKH 3pEeHHs] KOMMYHHKAIMOHHBIX HCCIIeOBaHUH. B pabote
Maxbs pacCMaTPHUBAeTCd HE MCKIIOYHTENBHO KaK PEIUTHO3Has WM OCTETUYECKas MpakThka. B Hel
OOBACHIIOTCS (DYHKIMHM Maxbsi KaK CpEICTBA KOMMYHMKAIMH, C TIOMONIbIO KOTOPOTO CO3/MAIOTCA H
pacmpocTpaHsioTcsi MyOnumuHble cooOmeHus. Kpome Toro, wncciemyercs, Kak —TEXHOJOTHYECKHE
npeoOpa3oBaHKsi HM3MEHWIM OTY JaBHIOIO KOMMYHUKAaTHBHYIO IpakTHKy. HampoTuB, B HeMm Maxws
paccMmarpuBaeTcs Kak 0JJHa 3 CaMbIX PaHHUX (OPM IMyOJIMYHON KOMMYHHKALUK. B paMkax 3Toil KOHIeNIUH
AQHAIM3UPYIOTCSL PEJIMTHO3HBIE, MOpAIbHBIE, COLMAIbHBIC, IIOJIUTUYECKUE U KyJIbTYPHbIC IIOCJIAHUS,
nepenaBaeMble 4epe3 TEKCThl Maxud. B HCCIeNOBaHMU TaKKe W3y4aloTcsi KOMMYHHKAaTUBHBIE (YHKIHH,
KOTOPBIE 3TH TEKCTHI BBITIOJIHSIIN B yOJIMYHOI cdepe.

B mpenpiaymux HCcleoBaHMAX MaxHMsi B OCHOBHOM pacCMaTpHBajach B KOHTEKCTE HCTOPUHU
HCKYCCTBA, HCTOPUH apXUTEKTYPbI, PEIUTHOBEICHUS U TPAAUIIMOHHON KyJIbTyphl. HarmpoTus, ux 3Ha4eHue ¢
TOYKH 3pEHHs OOLIECTBEHHONH KOMMYHHKAIIMHU, TOPOJCKON KOMMYHHUKALUH, KyJIbTYPHOW NMaMsITH U UCTOPUU
KOMMYHHUKAIIUH HE MOJTyYHIIO IOJKHOTO BHUMAHUS CO CTOPOHBI yueHBIX. HacTosIee rccnegoBanne npu3BaHo
BOCIIOJIHUTB ATOT NpOoOeN B juTeparype. B HeM yTBep)kaaeTcs, YTO Maxbs CIYXHJIH HE TOJIBKO CPEICTBOM
nepesiauyl peIMrHO3HbIX MTOCIaHUH, HO 1 CAaMOOBITHOW KOMMYHHUKAaTHBHOM NPaKTHKOM, TOCPEICTBOM KOTOPOi
BOCTIPOM3BO/IMJINCH COIMANIbHBIE IIEHHOCTH, BH3YaJlM3UPOBAlIach T'OCYIApCTBEHHAs BJIACTh M YKpEIUIATIach
KOJIJIGKTHBHAS KyJIbTYpHAs HaMsITh.

I[a.nee B UCCJICIOBAHUHN aHAJIU3UPYETCA BJIMAHUE TEXHOJIOTHUYCCKUX W3MEHEHUI Ha TpaJUuInuio Maxbs.
HepBOHa‘IaHBHO CO3JaHHBIC C HCIIOJIB30BAHUCM MACJIIHBIX JlaMII, MaXbA II0O3JHCC OCBCUIAIUCH
QJICKTPUYCCKUMU JIAMIIOYKaMH, a B HACTOAIIEC BPEMSA H3rOTaBJIMBAIOTCA C MPUMEHCHHEM CBETOJUOIHBIX
TEXHOJIOTHH. HeCMOTpH Ha 3TH TCXHOJIOTHYCCKHUC npeo6pa3OBaHmI, NX KOMMYHHUKaTUBHAA q)yHKHI/ISI ocTtajiaChb
HEH3MECHHOM. HaHpOTI/IB, TCXHOJIOTMYCCKUC  JOCTHIKCHUSA  YBCIMYWIIM KaK BHUAUMOCTb, TaK U
KOMMyHI/IKaTI/IBHHﬁ OXBaT Maxbs. COOTBGTCTBGHHO, B IaHHOM HCCJICJOBAHUHN MaXbs IEPCOCMBICIMBAIOTCA KAK
paHHAAg (I)OpMa Hy6J’IPI‘«IHOI>i KOMMYHHUKAIIUU B UICTOPHUU KOMMYHHUKAIIUU. B HeMm Taxke OIICHHUBACTCA UX BKJIA[
B TOPOACKYIO KOMMYHHUKAIIUIO, KYJIBTYPHYIO IaMATh U IPOLECChI COHHaHBHOﬁ KOMMYHUKAIIUU C TOYKU 3PCHUA
KOMMYHUKAIIMOHHBIX HCCHGﬂOBaHHﬁ.

HUccrenoBanue ObLIO 32yMaHO Kak kadecTBeHHOe. Habop maHHBIX cocTout u3 200 TEKCTOB MaXbs,
MIPEICTABJISIONINX Pa3MdHbIe UCTOPUUYECKHE MEPHOIbI OT dmoxu OCMaHCKOW MMIEpUU 0 HAIWX JTHEH.
TekcTel ObUTM OTOOpaHBI METOJOM IICJICHANPABICHHONW BHIOOPKH. AHANW3 JaHHBIX MPOBOAMICS C
WCTIOJIb30BaHUEM OIHCATENBHOTO KOHTEHT-aHAIM3a W WHIYKTHBHOIO TEMAaTHYECKOro aHaim3a. B xonme
KOJAMPOBaHUS ObLIO BbIIENEHO |1 OCHOBHBIX TE€M M CBSI3aHHBIX ¢ HUMHU mojakarteropuid. [lomydeHHbIE
pe3yNbTaThl HHTEPIPETUPOBATHCH B COBOKYIMHOCTH C HMCTOPHYECKUMH JOKYMEHTAMH, BH3YaJIbHBIMHU
MaTepuajamMHl U COOTBETCTBYIOLIEH JauTepaTypoil. Takol METOA0I0OrHUEeCKH OX0/] MO3BOJIMUII OLIEHUTh HE
TOJIBKO COJICPIKAHUE MaXbH, HO U I3MCHEHUE UX KOMMYHUKATHBHBIX ()YHKIUH HA TPOTSHIKCHUN UCTOPHUH.
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Amnanu3 BeIIBII 11 OCHOBHBIX TeéM B TEKCTax Maxbs. Hanbosee 3ameTHOM Temoii ctana «Bepa B bora
W TEoJIOTHUYECKHe akIeHTE (21 %), 3a xoTopol ciemoBamu «MopaibHbIE IEHHOCTH W WHAWBUAYaJbHBIC
nmobponerenm» (18 %) n «ComnmanbHas COMMIAPHOCT U KOJUIEKTUBHBIE IeHHOCTH (14 %). Ha «Pemmrunosnoe
MOKJIOHEHHEe U oOpsiap» npumutock 11 %, a «[loauTuko-uaeonornueckuit TUCKypey coctaBumia 7,5 % oT
obmero o6bemMa maHHBIX. llomydeHHBIE pE3ylbTaTHl ITOKA3bIBAIOT, YTO MaxXWH — OJTO HE MPOCTO
WITIOMIHHAPOBAHHBIE PEUTHO3HBIE HAANUCH. Ha MpOTSDKEHWH Pa3NuYHBIX WCTOPHYECKUX IMEPHUONIOB OHU
CIOCOOCTBOBAIIM Nepejiaue COLHMANbHBIX IIeHHOCTeH. OHU YKpeIIsiiik o0liee YyBCTBO NMPUHAIJIEKHOCTH U
coJieifcTBOBaIN Nepefade KyJbTyPHOM MaMATH OT MOKOJIEHUS K MokojeHuo. Kpome Toro, oHM BBICTYHaIu B
KauecTBe CBOECOOPAa3HOrO CpeACcTBa KOMMYHHKAIMH, MTOCPEICTBOM KOTOPOTO OOIIECTBEHHBIC COOOIICHHS
JIOXO/WIIU J10 oOmiecTBa. B paHHuil pecrryOuimKkaHCKuil meprnos| 4epe3 Maxuu pacpOCTPaHsINCh COOOIIEHUS,
MpOMaraHUpyoIue 0TeYeCTBEHHYIO NPOIYKIIHIO, HATOTOBYIO OCBEJOMIEHHOCTh, HAIIUOHAJIBHOE €AUHCTBO
U nojuTuyueckoe auaepctBo. Bo Bpems nmangemun COVID-19 sTa sk KOMMYyHUKAIlMOHHAs TPaaWIMs Oblia
aJanTHPOBaHA M IepeJadn CooOMeHui, Kacaromuxcs 00MeCTBEHHOTO 3IPaBOOXPaHEHH. DTH Pe3yIbTaThI
YKa3bIBAaIOT Ha TO, YTO Maxbs MPEICTABIIAIOT cOO0I CBOE0Opa3HbIil CPEeICTBO OOMIECTBEHHOW KOMMYHHKAIINH,
Ccroco0HOE aTaNTHPOBATHCS K MEHSIOMIMMCS COIUATBHBIM YCIIOBUSM, COXPAHSI IIPH 3TOM IIPEEMCTBEHHOCTh
B Pa3MUYHBIX HCTOPHYCCKUX KOHTEKCTAX.

PesynbraThl McciaemoBaHNs MOKA3bIBAIOT, YTO MaxXbsl COXPAHIIN CBOIO (DYHKIIHIO OOMIECTBEHHOMH
KOMMYHHKAIUH, aJalTUPYSICh K TEXHOJIOTMYECKUM M3MEHEHUSIM Ha MPOTSXKEHUN HECKOJBbKUX cTosieTuil. To,
YTO HAYAJIOCh C MACJISHBIX JIAMII, IPOIOJIKUIIOCH C TOMOLIBIO AIEKTPUUECKUX JaMIIOUEK U B HACTOSIILIEE BpeMs
MOAICPKUBAETCS CBETOAMONHOM TexHojoruel. HecmoTps Ha M3MEHEHHE TEXHOJIOTUH OCBELIEHUS,
KOMMYHHKAIIMOHHAss (YHKIMS Maxbs OCTaJaCh B OCHOBHOM HEHM3MEHHOW. Maxbs — 3TO HE MPOCTO
ACTETUYECKUE DJIEMEHTHI, TIOBBIIIAIONINE HATJIATHOCTh PEUTHO3HBIX PUTYyanoB. OHU TaioKe MPEACTaBISIOT
co00¥ CaMOOBITHBIH CPEICTBO KOMMYHHKAIIUH, IMOCPEACTBOM KOTOPOrO B TOPOJCKOM MPOCTPAHCTBE
pacmpoCTpaHsIIOTCS OOIMIECTBEHHBIE COOOIICHHUS, BOCIPOU3BOMATCS COIMAIbHBIC IEHHOCTH M TepeaacTCs
KyJbTYpHasl IaMATh U3 ITOKOJIEHUS B OKOJIEHUE. B TaHHOM HCCIe10BaHUU MaXbsl pACCMaTPUBAIOTCS ¢ TOUKU
3peHNsT KOMMYHHKAIlMOHHBIX WCCICIOBAaHWH Kak OJHA W3 paHHUX (QOPM CPEACTB OOIICCTBECHHOU
KOMMYHHKAIIH.

Tem caMblM OHO IEPEOCMBICIMBAET MECTO Maxbsi B HMCTOPUM KOMMYHUKAlUM M BHOCHT
TEOPEeTHYECKUH BKJIQJ B JINTEPATypy MO OOMIECTBEHHOH KOMMYHHKAILMH, TOPOJCKOM KOMMYHHKAIMU |
KyJnbTypHOI mamsaTH. Kpome Toro, mccienoBaHue NpHBIEKaeT BHUMAaHHWE K B 3HAUYMUTENBHOH CTENEHU
UTHOPUPYEMOIl 001acTH KOMMYHHKAIIMOHHBIX HCCIIEIOBAaHUNA M TpeaaraeT KOHLENTYyaJbHYI0 OCHOBY JUIS
MEPEOCMBICTICHNSI ~ TPAJAWIIMOHHBIX ~KOMMYHHKAIlMOHHBIX MPAaKTUK uYepe3 MpPHU3My COBPEMEHHBIX
KOMMYHHKAIIMOHHBIX TEOPHUil.

KiroueBble cioBa: JIMYHOCTH, OOIIECTBEHHAs! KOMMYHUKAIHS, TOPOACKas KOMMYHHKAIUS, MaxXbs,
KyJbTypHas aMATb, PamaziaH, KOHTEHT-aHAJIN3.
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Yapilandirilmis Ozet

Bu aragtirmanin amaci, Osmanli doneminde ortaya ¢ikan ve giiniimiize kadar ulasan mahya gelenegini
iletisim bilimleri perspektifiyle incelemektir. Calisma, mahyalar1 yalnizca dini ve estetik bir uygulama olarak
ele almamaktadir. Mahyalar, ayn1 zamanda erken donem kamusal iletisim mecralarindan biri olarak
degerlendirilmektedir. Bu dogrultuda mahya metinlerinin dini, ahlaki, toplumsal, siyasal ve kiiltiirel icerikleri
analiz edilmektedir. Boylece mahyalarin kamusal iletisimde iistlendigi islev ortaya konulmaktadir.

Mabhyalar iizerine yapilan ¢aligmalar agirlikli olarak sanat tarihi, mimarlik tarihi, din tarihi ve
geleneksel kiiltlir aragtirmalar1 kapsaminda yiiriitiilmiistiir. Buna karsilik mahyalarin kamusal iletisim, kent
iletisimi, kiiltiirel bellek ve iletigim tarihi agisindan tasidig1 anlam yeterince incelenmemistir. Bu arastirma, s6z
konusu literatiir boslugunu doldurmay1 amaglamaktadir. Calismada mahyalarin yalnizca dinl mesajlarin
tastyicist olmadigi savunulmaktadir. Mahyalar ayn1 zamanda toplumsal degerlerin yeniden iiretildigi, kamusal
otoritenin goriinlir hale geldigi ve ortak kiiltiirel bellegin gii¢lendirildigi 6zgiin bir iletisim pratigi olarak
degerlendirilmektedir.

Arastirmada ayrica teknolojik doniisiimlerin mahya gelenegi {izerindeki etkisi incelenmektedir.
Kandillerle baslayan bu gelenek daha sonra elektrik ampulleriyle siirdiiriilmis, giiniimiizde ise LED
teknolojisine uyarlanmistir. Buna ragmen mahyalarin kamusal iletisim islevi degismemistir. Aksine, degisen
teknolojiler bu iletisim mecrasinin goriiniirliigiinii ve etki alanini genigletmistir. Bu ¢calisma, mahyalari iletisim
tarihi i¢cinde erken donem kamusal iletisim mecralarindan biri olarak yeniden kavramsallastirmaktadir. Ayni
zamanda mahyalarin kent iletisimi, kiiltiirel bellek ve toplumsal iletisim siireglerindeki roliinii iletisim bilimleri
perspektifiyle degerlendirmeyi amaglamaktadir.

Arastirma nitel arastirma deseninde yiiriitiilmiistiir. Veri setini Osmanli déneminden giinimiize farkl
tarihsel donemleri temsil eden 200 mahya metni olugturmaktadir. Metinler amacgli 6rnekleme yontemiyle
secilmistir. Veriler betimsel icerik analizi ve tliimevarimsal tematik analiz teknikleri kullanilarak
¢oziimlenmistir. Kodlama siirecinde 11 ana tema ve bu temalara bagl alt kategoriler olusturulmustur. Bulgular
tarihsel belgeler, gorsel materyaller ve ilgili literatiir birlikte degerlendirilerek yorumlanmistir. Boylece
mahyalarin yalnizca igerikleri degil, tarihsel siire¢ icinde degisen iletisim islevleri de biitiinciil bir yaklagimla
degerlendirilmistir.

Arastirma, mahyalarin yiizyillar boyunca teknolojik degisimlere uyum saglayarak kamusal iletigim
islevini korudugunu gostermektedir. Kandillerle baslayan bu gelenek elektrik ampulleriyle devam etmis,
giiniimiizde ise LED teknolojisiyle siirdiiriilmektedir. Degisen unsur aydimnlatma teknolojisi olmustur. fletisim
islevi ise biiyiik o6l¢iide korunmustur. Mahyalar yalnizca dini ritiielleri goriiniir kilan estetik uygulamalar
degildir. Ayn1 zamanda kent mekaninda kamusal mesajlarin dolasima girdigi, toplumsal degerlerin yeniden
iiretildigi ve kiiltiirel bellegin kusaklar arasinda aktarildigi 6zgiin bir iletisim mecrasidir. Caligma, mahyalari
iletisim bilimleri perspektifiyle degerlendirerek erken donem kamusal iletisim mecralarindan biri olarak
kavramsallastirmaktadir. Bu yaklagim, mahyalarin iletisim tarihi i¢indeki yerini yeniden degerlendirmektedir.
Ayrica kamusal iletigim, kent iletisimi ve kiiltiirel bellek literatiiriine kuramsal katki sunmaktadir. Boylece
iletisim bilimleri literatiiriinde biiylik 6l¢iide ihmal edilmis bir arastirma alanini goriiniir kilmaktadir. Ayni
zamanda geleneksel iletisim pratiklerinin ¢agdas iletisim kuramlar1 ¢ergevesinde yeniden yorumlanmasina
yonelik kavramsal bir tartigma zemini olusturmaktadir.

Anahtar Kelimeler: Kamusal iletisim, kent iletisimi, mahya, kiiltiirel bellek, Ramazan, igerik analizi.
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Introduction

The term mahya derives from the word mahiyye, which was formed by combining the Persian
word mdh and the Arabic suffix -iyye. The term subsequently entered Turkish as mahya. According
to the Current Turkish Dictionary of the Turkish Language Association (TDK), a mahya is defined
as “an inscription written or an image formed with oil lamps or electric bulbs on ropes stretched
between two minarets of a mosque during Ramadan nights” (TDK Giincel Tiirkge Sozliik, n.d.).
Some traditions and customs that receive limited attention amid the pace of modern life fulfilled
significant social functions when they first emerged. Mahyas continue to leave a mark on cultural
memory. In addition to illuminating the principal places of worship in cities after dark, they convey
messages and create a distinctive visual spectacle.

Rajab, Sha‘ban, and Ramadan are regarded as sacred months in the Islamic calendar. They
are also significant because of the religiously inspired cultural practices associated with them. The
holy nights observed during these months, including Mawlid, Regaib, Mi‘raj, Berat, and Laylat al-
Qadr, are known in Tiirkiye as kandil nights.! This designation derives from the tradition of
illuminating mosques with oil lamps on such occasions. Ramadan is the month of fasting for
Muslims, and tarawih prayers are performed at night. The illumination of mosques during Ramadan
therefore led to the decoration of minarets with mahyas (Cengil & Tekin, 2016; Sancakli, 2017).
Over time, skilled mahya masters prepared messages suited to the meaning of particular occasions
and displayed them for public appreciation. Before the use of electricity, mahyas were produced with
oil lamps filled with olive oil. Following the introduction of electric lighting, bulbs replaced oil
lamps. Today, mahyas have adapted to LED lighting technology. Although the technology has
changed, their primary function has remained largely the same. They continue to serve as a recurring
form of urban communication by conveying concise public messages directly to society.

The historical record shows that mahyas were not merely temporary decorations associated
with Ramadan. They may also be understood as a communication practice through which public
space was recoded with religious and cultural meanings in Ottoman urban culture. The illuminated
displays created by mahyas, together with mosque architecture, visually reinforce the sanctity of the

! For various studies examining mawlid, mi‘rajnama, religious and Sufi literature concerning these sacred nights, and the
linguistic, literary, cultural, and thematic characteristics of these works from different perspectives, see also: Ayan, 2009;
Bektas, 2011; Ozcan, 2012; i¢li, 2012; inat, 2012; Kacar & Agik, 2013; Islamoglu, 2013; Albayrak Sak, 2014; Délek, 2014;
Tetik, 2015; Kaplan & Ozcan, 2015; Karaman, 2017; Farsakoglu Eroglu, 2018; Koca, 2018; Oztiirk, 2018; Aykanat, 2018;
Koca, 2018; Ozcan, 2012; Ozkan, 2012; i¢li, 2012; Demir, 2013; Tanyildiz, 2013; Sir, 2013; Kiremitci, 2013; Yildirim,
2013; Tiirkoglu, 2013; Kaplan, 2013; Albayrak Sak, 2014; Eren & Uludas, 2014; Yildirim, 2014; Eren, 2014; Can, 2015;
Demirkazik, 2015; Karaman, 2015; Kalkandelen, 2016; Yilmaz & Oymak, 2016; Koca, 2018; Onal, 2013; Atlansoy, 2023;
Demirtag, 2022; Cetin, 2022; Sever, 2025; Demirtas, 2022; Karaca, 2024; Ay & Jazebi, 2025; Arioglu, 2025; Bozyigit,
2025; Parlakpmar, 2020; Karaca, 2024; Giiler, 2025; Ay & Jazebi, 2025; Derdiyok, 2024; Giiler, 2025; Ozbek, 2024.
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site and strengthen its symbolic dimension (Dogan, 2013). This indicates that mahyas are not only
aesthetic elements of mosques. They also constitute a spatial and symbolic language of expression.

Ramadan and the cultural practices associated with it changed during the transition from the
Ottoman Empire to the Republic. The Republican approach to urbanization became closely linked
with modernization. Social practices also changed alongside media representations of Ramadan.
During this period, traditional Ramadan practices were re-presented to society by the press, often in
the form of entertainment. Social practices specific to Ramadan were brought into the public sphere
and discussed through newspapers and magazines (Akbalik, 2024; Yildirim, 2024). Throughout this
historical process, mahyas preserved their traditional religious identity while also adapting to modern
urban aesthetics and public communication practices.

Mahyas have also appeared in the press as elements of cultural heritage, where their symbolic
value has been reproduced. News coverage of Ramadan reveals how the press approaches this sacred
month. Such coverage is important because it shows how religious practices are represented and
circulated in the public sphere. News reports on Ramadan are not limited to worship and religious
observance. They also devote considerable attention to cultural events, social rituals such as iftar and
sahur, and traditions associated with the holy month (Sahin & Avsar, 2022).

Urbanization and the sociological transformations experienced by society have significantly
affected perceptions of Ramadan practices. Changes in the traditional neighborhood structure of
Turkish society have transformed public spaces and accelerated individualization. This process has
weakened the collective consciousness associated with Ramadan and diminished the spirit of social
solidarity traditionally linked to the month (Saglam, 2022).

Mahyas occupy a distinctive place in urban memory because they create a symbolic bridge
between the past and the present. In recollections of Ramadan in old Istanbul, communal iftar meals,
the nighttime vitality of streets after tarawih prayers, and neighborhood watchmen constitute
important components of urban memory (Demirci, 2021; Asik, 2019). Within this context, Ramadan
drummers who walked through the city at night to wake residents for sahur, together with the rhymed
verses they recited, also represent significant communication practices associated with Ramadan and
urban memory.

During the COVID-19 pandemic, health-related themes became more prominent in Ramadan
messages displayed on mahyas. The global pandemic reshaped the public communication dimension
of Ramadan traditions. As the spatial and communicative dimensions of Ramadan practices changed,
the messages displayed on mahyas prioritized social morale and a sense of unity. Mahyas became
vehicles for the transmission of public-service messages to society (Apak, 2022).

This study focuses on the mahya tradition from the perspectives of communication and the
cultural memory of cities. It examines the public communication function performed by mahyas
within Ramadan culture from the Ottoman period through the Republican era and into the present. It
also considers the meanings attributed to mahyas in urban life within their historical context.

Mahyas have retained their significance as a medium for conveying messages to the public
during religious and national holidays and in relation to important social issues. Initially designed to
communicate religious messages, they gradually became vehicles for social and, at times, political
communication. The minarets of mosques located in major squares and along busy streets are easily
visible from different parts of the city. They therefore serve as prominent carriers of messages
addressed directly to the public. Messages can reach broad audiences through this effective
communication medium. In large cities with a rich historical and cultural identity, such as Istanbul,
public messages are often encoded in concise form and displayed through mahyas.

Illuminating mosques with oil lamps during Ramadan and on nights considered sacred by
Muslims is an Ottoman tradition. This centuries-old practice continued during the Republican period,
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when mahyas remained a means of conveying religious and social messages to the public. During
the pandemic, messages resembling public-service announcements were again displayed through
mahyas to raise public awareness and encourage responsible health-related behavior. This study
investigates the messages contained in mahya texts. The visual and written content displayed on
mahyas was analyzed through descriptive qualitative content analysis. The messages were then
interpreted within the framework of the themes developed during the analysis.

Historical Development of Mahyas

The tradition of decorating mosques and minarets with illuminated mahyas in Ottoman
society originated from earlier lighting practices in the Islamic world. Some scholars argue that the
mahya tradition was inspired by the illumination of Al-Masjid al-Haram in Mecca and Al-Masjid al-
Nabawi in Medina with oil lamps during sacred nights in the early centuries of Islam (Aslan, 2009).

The Turkish expression kandil u¢urmak (literally, “to fly lamps™) is believed to have
originated from these illumination practices associated with Islam's two holiest mosques. Inspired by
these examples, ropes were stretched between mosque minarets in the Ottoman Empire, marking the
beginning of the mahya tradition. Over time, this practice became an established cultural custom.
Unlike earlier forms of illumination, the Ottoman innovation transformed light into a systematic
visual arrangement capable of displaying inscriptions and symbolic figures. In this respect, mahyas
came to be recognized as a distinctive form of illuminated visual communication developed within
Ottoman society (Dogan, 2013; TDV, n.d.).

The exact date when the first mahya was installed in the Ottoman Empire remains uncertain.
Nevertheless, historical sources from the second half of the sixteenth century confirm the existence
of this tradition (TDV, n.d.). Another important piece of evidence appears in the travel account of
the German traveler Salomon Schweigger, who, in 1578, described an illuminated display installed
between two mosque minarets. His illustration provides valuable historical evidence that mahya-like
practices had already emerged by that time (Arslan, 2007). Historical records further indicate that
the tradition of illuminating minarets became widespread during the reigns of Sultan Selim I1 (1566—
1574) and Sultan Murad III (1574-1595) (Sancakli, 2017). During these reigns, the illumination of
mosques, particularly on sacred nights, appears to have been officially encouraged by the Ottoman
administration (Aslan, 2009).

The institutionalization of the mahya tradition can largely be attributed to the reign of Sultan
Ahmed I (1603-1617). In 1610, an imperial decree required the lighting of mosque minarets from
the first night of Ramadan until the eve of Eid al-Fitr (TDV, n.d.). According to historical accounts,
Hafiz Ahmed Kefevi, a calligrapher and muezzin of the Fatih Mosque, presented the Sultan with an
embroidered cloth before Ramadan featuring decorative inscriptions and illustrations that would later
inspire the development of mahyas (Bezci, 2018). Impressed by these designs, Sultan Ahmed I
ordered that they be reproduced with illuminated lamps between mosque minarets. This royal
patronage transformed mahya making into a recognized artistic practice. Consequently, the
embroidered cloth presented by Hafiz Ahmed Kefevi is widely regarded as the symbolic beginning
of the Ottoman mahya tradition (Dogan, 2013). In addition to written messages, mahyas also featured
visual representations such as ships, fountains, bridges, datura flowers, and tulips, which were
displayed for public appreciation (Toparslan, 2018).
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Figure 1. During the Ottoman period, mahya masters initially created illuminated
visual figures before introducing textual inscriptions. The illustration above presents one
example of these early visual compositions. In later periods, written messages gradually
became the dominant form of mahya displays.

The mahya tradition in the Ottoman Empire was not confined to the month of Ramadan.
Mahyas were also displayed following imperial accession ceremonies, military victories, anniversary
celebrations of important conquests, and the arrival of high-ranking state officials in Istanbul (Ertug,
2010). These displays prioritized public communication and included political and social messages
alongside religious expressions. Particularly during the final years of the Ottoman Empire and the
early Republican period, especially after 1929, mahyas evolved into a communication platform
designed to convey official messages directly to the public. During this period, they increasingly
functioned as a medium of public communication through which the state communicated its policies,
values, and public messages to society (Akbalik, 2024; Batu, 2020).
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Figure 2. In contemporary Ramadan mahyas, LED lighting systems have replaced
traditional oil lamps and electric bulbs in line with technological developments. The
photographs presented below were obtained from the personal archive of journalist Erhan
Akkaya.

Throughout history, the inscriptions and visual motifs displayed on mahyas have reflected
the spiritual atmosphere of Ramadan. Expressions such as Welcome, O Ramadan, The Sultan of
Eleven Months, Bismillah (In the Name of God), and Mashallah (What God Has Willed) have been
among the most frequently used messages. During the final days of Ramadan, farewell-themed
inscriptions such as Farewell (Elveda) and Al-Firak (Parting) traditionally appeared on mahyas
(Asik, 2019). Technically, mahyas could generally be installed only on mosques with two minarets.
In single-minaret mosques, however, they were displayed either between the minaret and the dome
or inside the mosque as interior mahyas (Dogan, 2013).

Within Ottoman-Turkish culture, the mahya tradition represents one of the most distinctive
religious and aesthetic practices through which Ramadan became publicly visible (TDV, n.d.; Bezci,
2018). Preparations that began well before Ramadan, particularly at the imperial mosques (seldtin
mosques) in Istanbul, provide valuable insight into the historical origins and functions of mahyas.
As Ramadan approached, mahya masters began meticulous preparations several days in advance.
The process started with stretching ropes between the mosque minarets, followed by decorating both
the minarets and the interior of the mosque with illuminated lamps (Aslan, 2009; Dogan, 2013). Once
the official moon-sighting committee confirmed the appearance of the new crescent, the authorities
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issued an order to illuminate the mahyas and mosque lamps. Through this visual language of light,
the arrival of Ramadan was publicly announced. In this respect, mahyas historically served not only
as aesthetic displays but also as an effective medium of public communication (Akbalik, 2024).

Mahya making is a highly specialized artistic practice requiring considerable technical
expertise. Every rope, knot, and lamp position must be carefully calculated in advance. Ensuring that
inscriptions or figures appear correctly against the night sky demands exceptional precision and
craftsmanship (Dogan, 2013). Because of its complexity, mahya making has never been a craft that
anyone could easily practice. Traditionally, it was transmitted through a master-apprentice
relationship resembling the guild system and was often passed down from father to son (Bezci, 2018).
Historical records indicate that aspiring mahya masters were expected to demonstrate their
professional competence by producing successful mahya displays. Those unable to prove their
technical skills were not accepted into the profession (Dikme, 2012).

In Islamic societies, Ramadan signifies far more than a sacred period devoted to religious
observance. During this month, Muslims reshape the use of public spaces, the rhythm of everyday
life, and cultural communication practices. Throughout history, Ramadan has shaped not only
patterns of worship but also a rich body of cultural traditions. Public visibility and symbolic Ramadan
festivities have introduced new forms of social interaction. Among the cultural practices associated
with Ramadan, mahyas occupy a particularly prominent position. Although the tradition emerged
within the broader Islamic world, it became institutionalized in Ottoman Istanbul. The practice was
preserved during the Republican era and gradually became an integral component of urban cultural
memory (TDV, n.d.).

Mabhyas should therefore be understood as more than illuminated decorative inscriptions.
They constitute a distinctive form of public communication established between mosque minarets.
Throughout Ramadan, religious teachings, moral messages, and concise public statements are made
visible in urban space through these illuminated displays. This characteristic allows mahyas to be
associated with early forms of mass communication. By transmitting written messages through visual
means, mahyas strengthen the connection between written, visual, and oral culture. At the same time,
they contribute to the development of a symbolic language of communication constructed through
space, time, and light (Tozoglu, 2025).

The influence of Ramadan on urban life in Ottoman society extended well beyond religious
rituals. It also shaped everyday social life, entertainment culture, media representations, and forms
of public expression. Surnames and ceremonial narratives from Ottoman Ramadan literature
demonstrate in detail how the holy month transformed urban life (Arslan, 2007; Ertug, 2010).
[lluminated mosque displays created through mahyas during sacred nights, together with various
public ceremonies, became highly visible expressions of both religious devotion and social cohesion
(Aslan, 2009).

Emerging within the religious, cultural, and spatial organization of the Ottoman Empire, the
mahya tradition gradually became identified with Ramadan and the sacred nights of the Islamic
calendar. In doing so, it evolved into a powerful form of symbolic public communication. Its
historical development demonstrates that mahyas represent far more than an aesthetic or technical
lighting practice. They made sacred time visible within the urban landscape, reinforced social
solidarity, and contributed to organizing the rhythm of city life through multiple communicative
functions (Aslan, 2009; TDV, n.d.).

Sacred nights and Ramadan acquired a distinctive place in the collective memory of Ottoman
society, clearly differentiated from ordinary everyday time. During these periods, not only personal
religious practices but also public life was reorganized. Mosques assumed a central role in this
transformation. Beyond serving as places of worship, they functioned as social and cultural centers.
Through the mahyas displayed between their minarets, mosques became extensions of visual culture
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and contributed to the formation of a shared collective consciousness (Bezci, 2018). Combining light
and text, mahyas established themselves as a distinctive form of visual communication embedded in
social memory.

The historical significance of the mahya tradition should also be considered within the
broader relationship between the state and religion. Although mahyas did not usually convey explicit
political messages, they reinforced the public visibility of religious authority. Dikme's (2012) study
of public relations practices in the Ottoman Empire demonstrates how both the state and religious
institutions shaped the public sphere through symbolic forms of representation. From this
perspective, mahyas can reasonably be regarded as one of the earliest forms of public communication
media.

The content of mahya inscriptions has displayed remarkable continuity throughout history.
Religious themes, including prayers, Qur'anic verses, hadiths, and moral advice, have consistently
formed the core of mahya messages. These were accompanied by concise expressions designed to
reach broad audiences. Even during periods of relatively low literacy, the messages were deliberately
kept simple and easily understandable. In this sense, mahyas created a transitional space between
oral and written culture while simultaneously conveying visually supported messages directly to the
public (TDV, n.d.).

The earliest mahyas were illuminated with oil lamps fueled by lamp oil. With the
introduction of electricity, electric bulbs gradually replaced traditional lamps. Nevertheless, the
aesthetic principles established by the original lighting tradition were carefully preserved. Today, the
mahya tradition continues through LED technology while maintaining its historical character. Apart
from technological adaptations, mahyas displayed between mosque minarets during Ramadan
continue to function as a distinctive medium of public communication, preserving a remarkable
historical continuity (Apak, 2022; Saglam, 2022). From the Ottoman period to the present Republic,
mahyas have retained their status as an important element of cultural heritage situated at the
intersection of public communication and visual culture (TDV, n.d.).

From a historical perspective, the mahya tradition is also closely associated with the
formation of urban memory. Within this context, the expression kandil u¢urmak ("flying the lamps")
deserves particular attention. The term originated from the visual effect created when mahya masters
lowered the lamps suspended from mosque minarets to the ground. As the lamps descended, they
appeared to glide through the air, giving rise to the expression. This practice became an established
Ramadan custom and even inspired children's games within popular culture (Kaya, 2022).

The illuminated inscriptions displayed on mahyas have evolved into a ritual repeated every
year. Through this recurring practice, the mahya tradition has been transmitted from one generation
to the next. Isik's (2019) study of Ramadan culture in Ottoman Istanbul identifies mahyas as the most
prominent visual symbol of Ramadan and argues that they occupy a central place in the city's cultural
memory. Shaped around Ramadan and the sacred nights, mahyas visually transform urban space
while reinforcing shared feelings of belonging and sacredness.

As demonstrated in Dogan's (2013) study of lighting systems in Ottoman mosque
architecture, mahyas acquired their meaning within this broader architectural and visual tradition.
The illuminated displays created through mahyas were not merely aesthetic features of mosque
architecture. They also functioned as carriers of messages addressed directly to the public. Likewise,
Saglam (2022) argues that religious practices and rituals, examined within the context of urbanization
and religious-cultural change, have contributed to the formation of a shared symbolic language in
urban life. Mahyas constitute one of the most visible expressions of this symbolic language.
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Mahya Practices during the Republican Period

Although the transition from the Ottoman Empire to the Republic brought profound changes
through a series of reforms, mahya practices did not disappear during the early Republican period.
Mahyas retained their place in social memory and continued to function as a means of direct
communication with the public. After the establishment of the Republic, the visibility of religious
symbols in the public sphere became the subject of various political and ideological debates.
Nevertheless, cultural practices associated with Ramadan continued at the social level. Bezci (2018)
notes that Ramadan culture survived the transition from the Ottoman Empire to the Republic by
undergoing transformation. In this context, mahyas, as one of the symbolic traditions of Ramadan,
represent an important indicator of cultural continuity.

In Ideology and Ideological State Apparatuses, Louis Althusser (2000) argues that
institutions beyond the repressive apparatuses of the state should also be regarded as ideological state
apparatuses. Religious institutions are among the structures he identifies in this category. The
photographs examined in this study indicate that, during the Republican period, religious institutions
were at times used as ideological instruments by the secular and revolutionary elites of the Republic.

During the Republican period, the Presidency of Religious Affairs did not issue a separate
and binding circular that regulated mahya practices in full technical detail. Instead, the instructions
of provincial mufti offices and the General Directorate of Foundations, which is responsible for many
historical mosques, played a decisive role in the continuation of this centuries-old practice. The
traditional knowledge of mahya masters also shaped the form and content of mahyas.

The Regulation on the Maintenance, Repair, Cleaning, and Environmental Arrangement of
Mosques, published in Issue No. 18763 of the Official Gazette on 24 May 1985, constitutes the first
formal regulatory text concerning mahyas. The regulation was amended in 2010. The relevant
provisions are as follows: “(7) [Added: Official Gazette, 22 January 2010, No. 27470] To implement
the texts to be displayed on mahyas in all mosques only after their examination by the High Board
of Religious Affairs. (8) [Added: Official Gazette, 22 January 2010, No. 27470] To install, or have
installed, religiously themed mahyas in mosques deemed appropriate during Ramadan, religious
holidays, and other religious days” (T.C. Resmi Gazete, n.d.).

In addition to these amendments, the Circular on the Implementation of Religious Services
of the Presidency of Religious Affairs entered into force with Presidential Approval No. E.2526361,
dated 15 June 2022. In the second section of the circular, the seventh article under the heading
“Opening and Administration of Mosques and Masjids” regulates matters related to mosque
administration. Paragraphs 7 and 8§ address the illumination of minaret lamps and the installation of
mahyas. The circular refers directly to the 1985 regulation cited above. The relevant provisions state:
“(7) Lamps on minarets shall not be illuminated except during Ramadan, on Fridays, on religious
holidays, and on holy nights. When illuminated, they shall be lit with the evening call to prayer and
extinguished at the beginning of the fasting time. (8) The relevant provisions of the Regulation on
the Maintenance, Repair, Cleaning, and Environmental Arrangement of Mosques, dated 24 May
1985 and numbered 18763, shall be observed with regard to the installation of mahyas in mosques
and the texts to be displayed on them” (7.C. Cumhurbaskanligi Diyanet Isleri Baskanlhigi Hukuk
Miisavirligi, 2022.)
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Figure 3. As shown in photographs compiled from various sources, the state has used
mahyas to convey ideological messages to the public from the early Republican period to the
present day.

During the early Republican period, mahyas occasionally carried messages concerning
taxation, the use of domestic products, national unity, patriotism, and national holidays. They also
displayed politically charged expressions of loyalty to contemporary leaders (Cetin, 2020).
Ideological messages such as Long Live Inénii, Atatiirk, Long Live the Republic, and How Happy Is
the One Who Says “I Am a Turk” were communicated to the public through mahyas. The phrase
How Happy Is the One Who Says “I Am a Turk” is regarded as the most recent explicitly political
mahya message, displayed in 2009. This suggests that political elites in different periods used mahyas
to transmit ideological messages consistent with their own worldviews.

Within the pace of urban life, mahyas also functioned as powerful markers of time for city
residents. Demirci (2021) demonstrates that Ramadan played a decisive role in neighborhood order
and nightlife in old Istanbul. The study also emphasizes its influence on mechanisms of public
regulation. In Ottoman society, mahyas were perceived as visual signs announcing both the
beginning of Ramadan and the presence of sacred time. They therefore contributed to a collective
awareness of time that extended beyond individual memory. This function appears to have continued
during the Republican period.

The role of mahyas in public communication changed with the development of the press and
written culture. In the late nineteenth and early twentieth centuries, newspapers increasingly
published Ramadan-related news, announcements, and folkloric narratives. Akbalik’s (2024) study
of Ramadan folklore in newspapers shows that the press not only made Ramadan culture visible but
also reproduced traditional practices through media representation.

Baycar’s (2010) study of Istanbul’s cultural transformation shows how traditional elements
were repositioned within modern cultural projects. Mahyas likewise continued to exist both as
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elements of historical heritage and as symbols of cultural continuity. At the same time, they preserved
their function as communication media.

The public communication dimension of mahyas was not limited to the visual transmission
of messages. Mahyas also had a regulatory influence on everyday practices. Their illumination during
Ramadan nights helped residents recognize the social timing of iftar and tarawih prayers. In this
sense, mahyas made the rhythm of time visible. Demirci’s (2021) study of Ramadan and
neighborhood watchmen in old Istanbul is important because it demonstrates how time and order
were structured through public signs. Along with the call to prayer and other ritual elements, mahyas
functioned as an integral part of the city’s communication ecosystem during Ramadan.

The communicative power of mahyas acquired a new dimension with the spread of modern
mass media. Their circulation through newspaper pages, television screens, and digital platforms
enabled the tradition to generate public meaning beyond its original physical setting. Sahin and
Avsar’s (2022) study of religious journalism shows that religious symbols are reframed through
media and reach broader audiences.

Mahya images preserved in newspaper archives, magazines, and digital platforms create a
visual memory of past Ramadans. This memory extends beyond personal experience and becomes
part of a collective urban narrative. Media representations of mahyas also contribute to the
reproduction of urban memory. Bezci’s (2018) research on Ramadan culture in Ottoman society
shows that such narratives play an important role in maintaining cultural continuity. Media
representations of mahyas similarly support this continuity at the visual level.

Research Method

This study examines the kandil-mahya tradition from the perspectives of cultural history and
communication history. The tradition emerged as a form of public communication and has survived
to the present by adapting to technological developments. The visual and written content displayed
on mahyas was analyzed through descriptive qualitative content analysis.

Patton (2018) notes that qualitative research can generate in-depth understanding through
small samples selected purposively. The design of such research is shaped by the researcher’s
questions and intellectual interests. Each qualitative study is therefore distinctive and is influenced
by the researcher’s skills and interpretive position. Creswell (2021) states that qualitative researchers
may draw on documents, audiovisual materials, observations, and interviews based on open-ended
questions. Arikan (2017) emphasizes that understanding the historical stages experienced by
societies requires the examination of the documents they have left behind. Any form of media content
found in written, visual, or audiovisual sources may be subjected to content analysis.

Gokee (2019) further argues that the historical period in which a text was produced, the
dominant outlook of that period, the social environment, and the spatial context all shape the
researcher’s interpretation. Knowledge of historical context is therefore essential for understanding
written documents produced by human beings. According to Maxwell (2018), the procedures and
interpretive practices used by qualitative researchers to understand texts broadly constitute
qualitative analysis. Qualitative analysis does not have a single universally accepted definition or
one correct path. The research process is shaped by the researcher’s interpretive approach. For these
reasons, the present study was conducted in accordance with qualitative research principles. The
analysis considered not only the explicit meanings of the texts but also their implied and associated
meanings.

Research Questions

This study focuses on mahyas as a historically rooted medium of public communication in
Turkish-Islamic culture. It seeks to understand the kandil-mahya tradition, which has changed in
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parallel with technological developments and survived to the present day. The following research
questions guided the study:

1. What need did mahyas originally emerge to meet?
2. What kinds of messages do mahyas convey in social life?
3. How have mahyas been affected by technological developments?

Research Findings

The study examined inscriptions displayed on mahyas installed between mosque minarets in
different cities, particularly Istanbul. The dataset covers the Ottoman period, the early Republican
era, the multi-party period after 1950, and the present day. Mahya texts compiled from various open
sources constituted the main focus of the research (Led Medya, Mahya Yazilar:, 2016). A total of
200 mahya texts were included in the sample.

The texts were selected through purposive sampling. The sample included mahyas from the
pre-Republican Ottoman period, the early Republican period, the post-1950 multi-party period, and
the recent era in which LED technology became widespread®. The selected texts were analyzed
through inductive thematic content analysis. The analysis generated eleven main themes and several
related subcategories.

The findings show that mahya texts are not limited to Qur’anic verses, hadiths, or concise
proverbial expressions. They also form a broad discursive field that includes social, moral, and
theological meanings. Although qualitative content analysis was the principal method, the themes
were also examined in terms of their quantitative distribution. The number of expressions assigned
to each theme was calculated, and the relative weight of each theme within the full dataset was
determined. Coding across the 200 mahya texts produced the frequency distribution presented below.

Table 1. Distribution of Mahya Messages by Theme

Theme Frequency (f) Percentage (%)
Belief in God and Theological | 42 21.0
Emphases

Moral Values and Individual | 36 18.0
Virtues

Social Solidarity and Collective | 28 14.0
Values

Worship and Religious Practices | 22 11.0
Prophetic Identity 14 7.0
Death and the Afterlife 12 6.0
Ramadan and the Sanctification | 10 5.0
of Time

Admonitory and Disciplinary | 8 4.0
Discourse

Religious Days and Rituals 7 3.5
Knowledge, Education, and | 6 3.0
Work

Political-Ideological Discourse 15 7.5
Total 200 100.0

2 For a more detailed discussion of religion—state relations in Tiirkiye and the religious policies of political
parties, see Arslan (2025).
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The findings presented in Table 1 indicate that the thematic distribution of mahya texts is
concentrated in several dominant categories. The theme "Belief in God and Theological Emphases"
accounts for the largest proportion of the dataset (21.0%), demonstrating that mahyas are
fundamentally grounded in religious discourse. This theme is followed by "Moral Values and
Individual Virtues" (18.0%) and "Social Solidarity and Collective Values" (14.0%). These findings
suggest that mahyas do more than communicate messages of religious belief. They also encourage
individual moral conduct and reinforce a sense of social cohesion.

The themes "Worship and Religious Practices" (11.0%) and "Prophetic Identity" (7.0%)
further demonstrate that mahyas function as a communication medium through which different
dimensions of religious teaching are conveyed. In addition, the themes "Death and the Afterlife"
(6.0%), "Ramadan and the Sanctification of Time" (5.0%), and "Admonitory and Disciplinary
Discourse" (4.0%) indicate that a substantial proportion of mahya messages seeks to regulate both
the spiritual and moral conduct of individuals.

One of the most noteworthy findings is the prominence of the theme "Political-Ideological
Discourse," which represents 7.5% of the dataset. This finding demonstrates that mahyas are not
confined to religious and moral content. Particularly during the early Republican period, they were
also used to communicate messages promoting nation-state ideology, economic awareness, and
political leadership. From this perspective, mahyas represent a multilayered communicative space
that encompasses both the religious and ideological dimensions of public communication.

The themes with lower frequencies, namely "Religious Days and Rituals" (3.5%) and
"Knowledge, Education, and Work" (3.0%), occupy a relatively limited place within the dataset.
These themes indicate that mahya messages also address aspects of everyday life and social
discipline, although to a lesser extent than theological and moral themes.

Overall, the findings demonstrate that mahya texts exhibit a multilayered discursive structure
encompassing theological, moral, social, and ideological dimensions. This confirms that mahyas
should not be understood solely as elements of religious ritual. Rather, they function as a powerful
medium of public communication that guides individual behaviour, reproduces shared social values,
and constructs meaning within the public sphere.

In addition to the main themes identified through qualitative content analysis, a series of
subcategories was incorporated into the coding framework. These subcategories were considered
essential for establishing a more robust analytical structure. They enabled a more detailed
examination of the dataset and facilitated a clearer interpretation of the thematic patterns. Table 2
presents the subcategories included in the coding framework together with representative mahya
texts selected for each thematic category.

Table 2. Main Themes, Subcategories, and Representative Mahya Texts

Main Themes Subcategories Representative Mahya Texts

Belief in God and a. Attributes of God 1. "God Is Most Merciful"

Theological Emphases (Mercy, Forgiveness) 2."God Is with Those Who Are Patient"
b. Trust in God 3. "Everything Perishes, God Alone Is
(Tawakkul) Eternal”
c. Faith

Moral Values and a. Honesty 1. "Honesty Leads to Paradise"

Individual Virtues b. Patience 2. "Patience Is Light"
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c. Gratitude
d. Modesty and Decency
e. Contentment

3. "Observe Modesty"
4. "Contentment Is an Endless Treasure"

Social Solidarity and
Collective Values

a. Brotherhood

b. Sharing

c. Mutual Assistance
d. Neighborliness

1. "Islam Means Brotherhood"

2. "Ramadan Is Sharing"

3. "One Who Sleeps Full While the
Neighbor Is Hungry Is Not One of Us"
4. "Religious Festivals Are Days of
Solidarity and Mutual Support”

Worship and Religious a. Fasting 1. "Fasting Purifies"

Practices b. Prayer (Salat) 2. "Prayer Is the Pillar of Religion"
c. Supplication (Dua) 3. "Supplication Is the Essence of Worship"
d. Almsgiving 4, "Zakat Purifies Wealth"
(Zakat/Sadaqah)

Prophetic Identity a. Love for Prophet 1. "Muhammad, Beautiful in Name and
Muhammad Character"
b. The Prophet as the 2. "We Love You, O Messenger of God"
Ideal Example 3. "Our Finest Example Is Our Prophet"

c. Salawat and Devotion

Death and the Afterlife

a. Transience of Life
b. Accountability

c. Preparation for the
Hereafter

1. "This World Is the Field of the Hereafter"
2. "Everything Is Transient"

3. "Hold Yourselves Accountable Before
You Are Called to Account"

Ramadan and the
Sanctification of Time

a. Welcoming Ramadan
b. Farewell to Ramadan
c. Mercy and Blessing

. "Welcome, O Month of Ramadan"
. "Welcome, O Month of Mercy"
. "Farewell, O Month of Ramadan"

Admonitory and
Disciplinary Discourse

a. Warnings Against Sin
b. Moral Deviance
c. Social Regulation

. "Alcohol Is the Mother of All Evil"

. "Whoever Deceives Is Not One of Us"

. "Your Greatest Enemy Is Your Own Self"
. "Stay Home, Stay Healthy"

Religious Days and Rituals

a. Eid al-Fitr
b. Eid al-Adha
c. Holy Nights (Kandil)

. "Eid Means Sharing"
. "Sacrifice Brings One Closer to God"
. "Blessed Be Your Holy Night"

Knowledge, Education,
and Work

a. Knowledge
b. Labor
c. Self-Development

. "Knowledge Is the Highest Rank"

. "Those Who Work Succeed"

. "Read in the Name of Your Lord Who
Created"

WK =N =W —WN—

Political-Ideological a. Leadership 1. "Atatiirk"
Discourse b. Regime 2. "Long Live In6nii"
c. Economy 3. "Long Live the Republic"
4. "Save Money"
5. "Use Domestic Products"
Total 39 39

The findings presented in Table 2 demonstrate that mahya texts are not confined to broad
thematic categories but are also structured through more detailed subcategories. This indicates that
the texts go beyond a superficial presentation of content and are systematically organized around
specific fields of meaning. The analysis based on these subcategories shows that each main theme
possesses a coherent discursive structure. It further suggests that mahya texts were not created
randomly but were constructed according to a consistent logic of meaning-making.

The subcategories identified under the theme "Belief in God and Theological Emphases"”
indicate that mahya texts are fundamentally grounded in a discourse centered on religious belief.
Likewise, the subcategories associated with "Moral Values and Individual Virtues" and "Social
Solidarity and Collective Values" demonstrate that mahyas function to guide individual behaviour

Turkish Studies — Economics, Finance, Politics 21(3)



Mahyas as a Public Communication Medium from Oil Lamps to Digital Displays 4847

and shape social relationships. These findings suggest that mahyas should not be understood merely
as reminders of religious beliefs. They also serve as normative guides that reinforce accepted moral
and social values.

The subcategories classified under "Worship and Religious Practices" and "Prophetic
Identity" further reveal that mahyas emphasize the practical and applicable dimensions of religious
teaching. By contrast, the themes "Death and the Afterlife" and "Admonitory and Disciplinary
Discourse" point to a discursive structure intended to guide and regulate individual behaviour. From
this perspective, mahyas may also be regarded as a communication mechanism that shapes personal
conduct while encouraging conformity with prevailing social norms.

Another noteworthy finding is the presence of subcategories within the theme "Political-
Ideological Discourse." These include references to political leadership, the political regime, and
economic guidance. Their presence demonstrates that, particularly during the early Republican
period, mahyas were used not only to communicate religious and moral messages but also to
disseminate ideological content. This finding suggests that mahyas fulfilled a multilayered function
within public communication and were capable of adapting to different discursive contexts over time.

When the subcategories "Leadership," "Regime," and "Economy" are considered together,
the findings indicate that the secular and reformist elites of the early Republican period used mahyas
displayed on mosque minarets to communicate nationalist ideological messages, as illustrated by the
slogan "The Turk Never Yields" (Tiirk Yilmaz). At the same time, mahyas were employed to transmit
direct economic messages to the public, including slogans such as "Save Money" and "Buy Domestic
Products." These examples demonstrate that mahyas functioned not only as religious symbols but
also as an effective medium through which the state communicated ideological and economic
messages within the public sphere.

Figure 4. As illustrated by photographs compiled from various sources, the state used mahyas
to communicate ideological and economic messages to the public from the early Republican
period onward.
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Within the theme "Belief in God and Theological Emphases," the analyzed texts place strong
emphasis on the existence, unity, and attributes of God. Expressions such as "God Is Most Merciful,"”
"God Is with Those Who Are Patient," and "Everything Perishes, God Alone Is Eternal” establish a
distinctly theological framework. This theme occupies a central position within the mahya texts and
serves as the primary discursive foundation supporting the remaining themes. It represents one of the
strongest thematic axes identified in the analysis and promotes a theocentric worldview centered on
God. The corresponding subcategories further demonstrate that the attributes of God, including
mercy and forgiveness, together with trust in God (tawakku!) and faith, constitute recurring themes
in mahya texts.

The subthemes of "Moral Values and Individual Virtues"—including honesty, patience,
gratitude, modesty, and contentment—also appear frequently in the analyzed texts. The findings
indicate that moral values constitute one of the most prominent thematic domains. Statements such
as "Honesty Leads to Paradise,”" "Patience Is Light," and "Observe Modesty" produce a strong
normative discourse encouraging individuals to cultivate moral character. In this respect, mahyas
function as moral guides through which social values are reproduced. They serve as a form of moral
pedagogy that shapes the inner lives of individuals. At the same time, the findings suggest that
mahyas have long been used to communicate public-service messages intended to reinforce moral
values across society.

The theme "Social Solidarity and Collective Values" places particular emphasis on social
cohesion, solidarity, and communal harmony. Brotherhood, mutual assistance, sharing, and
neighborliness emerge as its principal subcategories. Expressions such as "Islam Means
Brotherhood,” "Ramadan Is Sharing," and "One Who Sleeps Full While the Neighbor Is Hungry Is
Not One of Us" remind individuals of their social responsibilities. These findings indicate that
mahyas function as an effective medium for strengthening social integration. Beyond communicating
religious messages, they also contribute to shaping moral responsibility and fostering collective
consciousness.

The theme "Worship and Religious Practices" constitutes one of the central focal points of
this study. Ramadan is the sacred month during which Muslims observe the obligation of fasting,
and mahyas have traditionally been associated with this period. During Ramadan, mahyas frequently
display selected verses from the Qur'an and sayings of the Prophet alongside messages encouraging
religious practice. The texts place particular emphasis on fasting, prayer, supplication, zakat, and
charitable giving. Expressions such as "Fasting Purifies," "Prayer Is the Pillar of Religion," and
"Supplication Is the Essence of Worship" present religious practices not merely as obligations but
also as means of spiritual purification and personal development. Likewise, messages such as "Zakat
Purifies Wealth" and "Charity Does Not Diminish Wealth" highlight the social dimension of worship.
Religious practices are therefore represented not only as religious duties but also as mechanisms for
individual purification and the maintenance of social order.

The theme "Prophetic Identity" highlights expressions of love and devotion toward the
Prophet Muhammad. Statements such as "Muhammad, Beautiful in Name and Character,” "We Love
You, O Messenger of God," and "Our Finest Example Is Our Prophet” present the Prophet as both a
moral exemplar and a model of religious identity. These findings suggest that mahyas play an
important role in reinforcing religious identity. The Prophet is portrayed not only as a moral role
model but also as a central figure in the construction of collective religious identity. Building
religious identity around love for the Prophet emerges as one of the strongest messages conveyed
through mahyas. The subthemes "The Prophet as the Ideal Example" and "Salawat and Devotion"
further reinforce this communicative framework.

The subthemes of "Death and the Afterlife" include the transience of worldly life,
accountability, and preparation for the hereafter. Mahya texts frequently emphasize the temporary
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nature of earthly existence and the importance of belief in the afterlife. Expressions such as "7This
World Is the Field of the Hereafter," "Everything Is Transient,” and "Hold Yourselves Accountable
Before You Are Called to Account" encourage individuals to evaluate their lives from the perspective
of the hereafter. This thematic structure frames individual behaviour within a discourse of religious
responsibility. It continuously reminds individuals of death and accountability while encouraging
detachment from worldly ambitions. The texts suggest that individuals who free themselves from
excessive worldly desires are more likely to live in harmony with society.

The theme "Ramadan and the Sanctification of Time" represents another major focus of this
study. The analysis demonstrates that Ramadan is consistently portrayed as a sacred period. The
subcategories of welcoming, farewell, and sanctification are particularly prominent. Mahya texts
frequently personify Ramadan as though it were a respected guest. Expressions such as "Welcome,
O Month of Ramadan," "Welcome, O Month of Mercy,” and "Farewell, O Month of Ramadan"
illustrate this symbolic personification. These findings indicate that Ramadan is perceived by
Muslims as far more than a chronological period. Because Muslims believe that the Qur'an was first
revealed to the Prophet Muhammad during this month, Ramadan carries profound emotional,
religious, and cultural significance. Consequently, mahya texts portray Ramadan not merely as a
period of time but as a sacred and personified presence.

The theme "Admonitory and Disciplinary Discourse" reveals that mahya texts also employ
a cautionary language intended to discourage undesirable behaviour. Statements such as "Alcohol Is
the Mother of All Evil," "Whoever Deceives Is Not One of Us," and "Your Greatest Enemy Is Your
Own Self" construct a disciplinary discourse aimed at preserving accepted social norms. This form
of communication establishes moral boundaries and discourages behaviour considered incompatible
with religious and social values.

One of the most significant transformations in the communicative function of mahyas
occurred during the COVID-19 pandemic. Changes in Ramadan practices during this period made
the symbolic role of mahyas in public communication even more visible. Apak's (2022) study of
Ramadan traditions during the pandemic demonstrates that visual and symbolic forms of
communication became increasingly important when physical gatherings were severely restricted. In
a period when people could not come together but sought to preserve a shared sense of Ramadan,
mahyas emerged as a silent yet powerful medium of urban communication. Messages such as "Stay
Home, Tiirkiye" displayed on mahyas functioned as public-service announcements that promoted
public health while reinforcing social solidarity among urban residents.
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Figure 5. As shown in photographs compiled from various sources, the state used
mahyas during the pandemic to convey public health messages to society.

The expression “Stay Home, Tiirkiye” displayed on mahyas during the pandemic also carried
a disciplinary message aimed at guiding public behaviour. Although all the mahya texts examined in
this study are significant, the messages displayed during the COVID-19 pandemic in April 2020 are
particularly noteworthy because Ramadan coincided with the period of widespread lockdowns. As
similar restrictions were introduced in Tiirkiye, mahyas prepared in the Istanbul workshop of the
General Directorate of Foundations were installed on mosques. These included messages such as
“Act Responsibly, Stay Healthy,” “Life Fits into the Home,” “Healing Comes from You, O Healer,”
and “Stay Home, Stay Healthy.” During a period of heightened public concern, these messages
complemented those disseminated through mass media. Displayed from mosque minarets, they
functioned as public-service announcements aligned with the needs of the time and the
recommendations of public health authorities.

The subthemes of “Religious Days and Collective Rituals” were identified as Eid al-Fitr, Eid
al-Adha, and holy nights. Messages concerning religious occasions such as the Mawlid, Regaib,
Mi‘raj, Berat, and Laylat al-Qadr also appeared frequently in mahya texts. Expressions such as “Eid
Means Sharing,” “Sacrifice Brings One Closer to God,” and “Blessed Be Your Holy Night”
emphasize the importance of these occasions for social unity and solidarity. In mahya texts, religious
festivals and sacred nights are framed as moments of collective cohesion and emotional intensity.
Because these periods reinforce social togetherness, they occupy a prominent place in mahya
messages.

The theme “Emphasis on Knowledge, Education, and Work™ demonstrates that mahya texts
also highlight the value of learning and productive effort. Expressions such as “Knowledge Is the
Highest Rank,” “Those Who Work Succeed,” and “Read in the Name of Your Lord Who Created”
encourage individuals to improve themselves and become productive members of society. The final
expression, which refers to the first revealed verse of the Qur’an, underscores the importance that
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Islam attributes to reading and knowledge. This indicates that mahya texts establish a relationship
between religious discourse and social productivity. Messages presenting knowledge as a valued and
encouraged activity within a religious framework appear frequently in the dataset. They also function
as visible responses to the claim that religion and science are inherently incompatible.

The theme “Political-Ideological Discourse” is among the most striking findings of this
study. Ideological messages such as “Long Live Indnii,” “Atatiirk,” “Long Live the Republic,” and
“How Happy Is the One Who Says ‘I Am a Turk’” were also conveyed to the public through mahyas.
The last of these messages was displayed in 2009. Its use suggests that political elites in different
periods employed mahyas to communicate ideological messages consistent with their own
worldviews.

Overall, the analysis of the subcategories reveals both the diversity of content and the depth
of discourse in mahya texts. Mahyas are therefore more than short and symbolic messages. They may
be understood as a multilayered practice of public communication structured around a coherent
system of values and capable of producing substantial social meaning.

Conclusion

The findings reveal that mahya texts contain a multilayered world of meaning. These texts
do more than transmit religious knowledge. They also function as a form of communication that
guides individual behaviour, reinforces social values, and reproduces religious identity. The
prominence of theological emphases, moral values, and social solidarity demonstrates that mahyas
play an important role in collective consciousness and cultural continuity as a medium of public
communication.

Mahyas have continued to exist from the Ottoman period to the present as a distinctive form
of public communication. Despite technological transformations, this mode of communication has
preserved its basic function. It remains an important component of cultural memory and social
communication.

This study demonstrates that mahyas are more than aesthetic and religious practices. They
constitute a distinctive medium of public communication with a strong degree of historical
continuity. From the Ottoman Empire to the Republic, mahyas preserved their functional presence
despite changing social and technological conditions. They have therefore become one of the rare
cultural practices that sustain continuity in public communication.

The mahya texts analyzed in this study also demonstrate the multilayered meaning structure
of the tradition. The findings show that mahyas do not carry only religious messages. They also guide
individual behaviour, reinforce social values, and reproduce collective identity.

Mahyas can be regarded as a form of communication capable of reaching large audiences
through concise, highly visible messages that resemble public-service announcements in the public
sphere. In this respect, they may be considered an early model of public communication that
functioned before the emergence of modern mass media. When compared with contemporary
communication practices, this form corresponds to a place-based and ritual-centered model of
communication.

Technological developments have changed the way mahyas are produced. The earliest
examples were made with oil lamps. These were later replaced by electric bulbs and, more recently,
by LED lighting systems. This transformation did not eliminate the basic function of mahyas. On the
contrary, it increased their visibility and expanded their communicative reach. The messages
displayed through mahyas during the global COVID-19 pandemic clearly demonstrated the capacity
of this tradition to adapt to contemporary public communication needs.
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Within the contexts of urban culture and collective memory, mahyas function as annually
recurring visual rituals. They shape perceptions of time and reinforce a sense of social belonging. In
this respect, mahyas are not only communication media. They also constitute symbolic spaces in
which cultural continuity and social memory are reproduced.

In conclusion, mahyas form a strong communicative bridge between the past and the present.
Although rooted in tradition, they have shown a capacity to adapt to modern communication needs.
They therefore offer a distinctive field of inquiry for studies of public communication, cultural
memory, and urban culture. Future research could focus on the digitalization of mahyas, their media
representations, and variations in their practice across different cities. Such studies would contribute
to a deeper understanding of this field.
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Kandilden Dijitale Bir Kamusal Iletisim Mecras1 Olarak Mahyalar

Giris

Mahya kelimesinin kdkeni Farsca “mah” Arapga “iyye” kelimesinin birlesmesinden tiiremis
“mahiyye” kelimesi dilimize “mahya” olarak ge¢mistir. Tiirk Dil Kurumu (TDK) Giincel Tiirkce
Sozliigii'me gore, “Ramazan gecelerinde, camilerde iki minare arasina gerilen ipler iizerine kandil
veya elektrik ampulleriyle yazilan yazi veya yapilan resim” (TDK Giincel Tiirkce Sozliik, t.y.)
seklinde tanmimlanmaktadir. Giliniimiizde modern hayat tarzinin getirdigi hiz sebebiyle pek farkina
varilamayan bazi gelenek ve gorenekler aslinda ortaya c¢iktiklar1 donemlerde toplum hayatinda
onemli bir boslugu doldurmustur. Mahyalar da gecenin karanliginda sehirlerin en 6nemli mabetlerini
aydinlatan teknik islevinin yan1 sira tagidiklar1 mesajlar ve sunduklan seyir zevki ile de toplumun
kiiltiirel belleginde iz birakmaya devam etmektedir.

Islam takviminde Recep, Saban ve Ramazan aylar1 Miisliimanlar i¢in kutsal aylar olmanin
yani sira tasidiklart dini motifli kiiltlirel zenginlik bakimindan da 6nemlidir. Bilhassa bu aylarin
icinde yer alan dince kutsal sayilan gecelerde (Mevlid, Regaip, Mirag, Berat ve Kadir Gecesi®)
camilerin kandillerle siislenmesi gelenegi sebebiyle giinlimiizde bu geceler “kandil geceleri” olarak
anilmaktadir. Ramazan ay1 Miislimanlarin orug ay1 olmasi ve geceleri teravih namazi kilinmasi
sebebiyle camilerin kandillerle siislenmesi minarelerin de mahyalarla siislenmesini beraberinde
getirmistir (Cengil & Tekin, 2016; Sancakli, 2017). Zamanla hiinerli mahya ustalar1 her vaktin
anlamina uygun mesajlar1 hazirladiklar1 mahyalar iizerinden halkin begenisine sunmustur. Elektrik
enerjisinin heniiz olmadig1 donemlerde igerisine zeytin yagi konulan kandillerle yapilan mahyalar
elektrik enerjisinin aydinlatmada kullanilmaya baslamasi sonrasi ampuller ile hazirlanmaya
baslanmigtir. Giiniimiizde ise led aydinlatma teknolojisi ile mahyalar da bu teknolojiye uyum
saglamistir. Teknoloji degisse de mahyalarin temel islevi hep ayni kalmistir. Kamu spotu niteliginde
kent iletigimi ve kamuoyuna dogrudan mesaj verme 6zelligi mahyalarin temel fonksiyonu olarak
gliniimiizde de her yil tekrarlanarak devam etmektedir.

Tarihi slirecte mahyalarin sadece Ramazan aymna 06zgii gecici siislemeler olmadigi
goriilmektedir. Mahyalarin kamusal alanin dini ve kiiltiirel anlamlarla Osmanli sehir kiiltiiriinde
yeniden kodlanan bir iletigim pratigi oldugu sdylenebilir. Cami mimarisiyle mahyalarda sergilenen
151kl gosterisi camilerin mekan kutsalligini gorsel olarak pekistirmenin yaninda sembolik boyutunu

3 Mevlid, mirdcname, bu gecelerle ilgili dini-tasavvufi edebiyat ve bu eserlerin dil, edebiyat, kiiltiir ve muhteva 6zelliklerini
farkl1 yonleriyle ele alan gesitli galismalar icin ayrica bk. Ayan, 2009; Bektas, 2011; Ozcan, 2012; I¢li, 2012; Inat, 2012;
Kagar & Agik, 2013; Islamoglu, 2013; Albayrak Sak, 2014; Délek, 2014; Tetik, 2015; Kaplan & Ozcan, 2015; Karaman,
2017; Farsakoglu Eroglu, 2018; Koca, 2018; Oztiirk, 2018; Aykanat, 2018; Ozkan, 2012; Icli, 2012; Demir, 2013;
Tanyildiz, 2013; Sir, 2013; Kiremitgi, 2013; Yildirim, 2013; Tiirkoglu, 2013; Kaplan, 2013; Eren & Uludas, 2014; Yildirim,
2014; Eren, 2014; Can, 2015; Demirkazik, 2015; Karaman, 2015; Kalkandelen, 2016; Y1ilmaz & Oymak, 2016; Onal, 2013;
Atlansoy, 2023; Demirtas, 2022; Cetin, 2022; Sever, 2025; Karaca, 2024; Ay & Jazebi, 2025; Arioglu, 2025; Bozyigit,
2025; Parlakpmar, 2020; Derdiyok, 2024; Giiler, 2025; Ozbek, 2024.
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giiclendirmektedir (Dogan, 2013). S6z konusu durumun mahyalarin camilerde estetik bir unsur
olmasinin yan1 sira mekansal ve simgesel bir anlati dili oldugunu da gostermektedir.

Osmanli’dan Cumhuriyet’e uzanan donemde Ramazan ay1 ve ona eslik eden kiiltiirel
pratikler degismistir. Cumhuriyet’in sehirlesme anlayisi modernlesme ile biitiinlesmis medyada
sunulan Ramazan anlayis1 ile beraber toplumsal pratikler doniisiime ugramistir. Bu donemde
geleneksel Ramazan pratikleri eglence formunda basin araciligiyla yeniden temsil edilerek topluma
sunulmustur. Ramazan ayina mahsus toplumsal pratikler gazeteler ve dergiler araciligi ile kamusal
alana taginarak tartisilmistir (Akbalik, 2024; Yildirim, 2024). Tarihi siire¢ i¢inde mahyalar bir
yoniiyle geleneksel dini kimligini korumaya devan ederken &te taraftan modern sehir estetigi ve
kamusal iletigim pratikleriyle uyum saglamistir.

Basinda mahyalarin bir kiiltiire] miras unsuru olarak yer buldugu ve sembolik degerinin
yeniden {lretildigi sOylenebilir. Basinin Ramazan ayina iliskin verdigi haberler bu kutsal aya
yaklagimi ortaya koymaktadir. S6z konusu haberlerde dini pratiklerin nasil temsil edildigi ve kamusal
alanda nasil dolasima sokuldugu basinin yaklagimini gérmek bakimindan énemlidir. Ramazan ayma
iliskin basinda yer alan haberlerde Ramazan aymin sadece ibadet haberleri ile sinirl ele alinmadig
goriilmektedir. Haberlerde Miisliimanlarin bu kutsal ayina iliskin kiiltiirel etkinlikler ile toplumsal
ritiiellerine (iftar-sahur vb.) ve geleneklere genis bir sekilde yer verilmektedir (Sahin & Avsar, 2022).

Sehirlesme ve toplumun yasadigi sosyolojik doniisiim siirecleri Ramazan pratiklerinin
algilanig bigimini de 6nemli Slgiide etkilemistir. Tiirk toplumunun geleneksel mahalle yapisinda
yasanan degisim kamusal alanlar1 doniistiiriitken bireysellesmeyi hizlandirmistir. Bu durum
toplumdaki Ramazan ayina 6zel kolektif suuru asindirarak Ramazan ayindaki toplumsal dayanisma
ruhunu toérplilemistir (Saglam, 2022).

Gegmisle bugiin arasinda kurulan sembolik bir koprii 6zelligi tasiyan mahyalarin kent
belleginde 6zel bir yeri bulunmaktadir. Ozellik eski Istanbul kiiltiiriinde Ramazanlar hatirlandiginda
kurulan toplu iftar sofralar1 ve teravih sonrasi canlanan sokaklarda gece hareketliligi ve mahalle
bekgileri sehir belleginin énemli bilesenlerini olusturmaktadir (Demirci, 2021; Asik, 2019). Bu
baglamda Ramazan ayinda halki sahura kaldirmak iizere geceleri sehri dolasan Ramazan davulculari
ve soOyledikleri maniler de kent bellegi kapsaminda Ramazan ayina iliskin 6nemli iletigsim
pratiklerindendir.

Biitiin diinyay1 etkisi altina alan Covid-19 siirecinde mahyalara yansiyan Ramazan
mesajlarinda saglik ile ilgili konular 6n plana ¢ikmistir. Kiiresel salgin siireci Ramazan
geleneklerinin kamusal iletisim boyutunu yeniden bigimlendirmistir. Pandemide mekénsal ve
iletisimsel boyutlart degisime ugrayan Ramazan pratikleri baglaminda mahyalarda verilen
mesajlarda kamusal iletisim toplumsal moral ve birlik duygusunu pekistirmeyi Oncelemistir.
Mahyalar topluma iletilecek kamu spotu niteligindeki mesajlarin araglarina doniigmiistiir (Apak,
2022).

Mahyalarin ele alindig1 bu ¢alisma mahya gelenegini iletisim ve kentlerin kiiltiirel hafizasina
odaklanmaktadir. Osmanli’dan Cumhuriyet’e uzanan ve giliniimiizde devam eden Ramazan kiiltiirii
icinde mahyalarin istlendigi kamusal iletisim aract olma islevi ele alinmaktadir. Toplumsal
yapimizda mahyalarin kent hayatinda tasidigi anlamlar tarihsel baglami iginde incelenmektedir.

Mabhyalar dini ve milli bayramlarda ve énemli konularda halka mesaj vermek i¢in dikkate
deger bir mecra olma 6zelligini her dsnemde korumustur. Ilk baslarda dini mesajlar1 halka tasimak
lizere tasarlanan mahyalar zaman iginde toplumsal ve hatta bazen siyasi mesajlar1 halka tasimanin
aract olmustur. Kentlerin en 6énemli meydanlar ve islek caddeleri iizerinde yer alan ve her taraftan
rahatlikla goriilebilen camilerin minareleri halka dogrudan verilen mesajlarin tastyicis1 olmaktadir.
Bu etkili iletisim mecrasi {izerinden mesajlar hedefe ulasmaktadir. Istanbul gibi tarihi ve zengin
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kiiltiirel kimlige sahip ve biiyiik kentlerde kitlelere verilecek mesajlarin mahyalarda kisa ve 6z olarak
kodlanarak gosterilmesi dikkat cekmektedir.

Miisliimanlar i¢in kutsal kabul edilen gecelerde ve ramazan aylarinda camileri kandilllerle
aydinlatma bir Osmanli gelenegidir. Osmanlida baglayan ve asirlardir tekrar eden bu gelenek
Cumhuriyet déoneminde de dini ve toplumsal mesajlar1i mahyalar {izerinden halka iletilmeye devam
etmektedir. Pandemi doneminde halkin saglik konusunda bilincini ve tutumunu attirmak i¢in kamu
spotu niteliginde mesajlar yine mahyalar {izerinden kitlere iletilmistir. Mahya metinlerinde verilen
mesajlarin arastirildigt bu calismada mahyalarda yer alan gorsel ve yazili icerikler betimsel nitel
icerik analizi yOntemiyle analiz edilmistir. Mahyalarda verilen mesajlar olusturulan temalar
cercevesinde yorumlanmustir.

Mahyalarin Tarihsel Gelisimi

Tirk toplumunda Osmanli doneminden baslayarak camilerin ve minarelerin kandillerle
siislenmesi gelenegine dayanan mahyalar Islam diinyasinda daha erken donemlere uzanan
uygulamalardan esinlenmistir. Mahya geleneginin islamiyet’in ilk asirlarinda Mekke’de Mescid-i
Haram’in ve Medine’de Mescid-i Nebevi’nin miibarek gecelerde kandillerle aydinlatilmasi
uygulamasina dayandigi seklinde goriisler bulunmaktadir (Aslan,2009).

"Kandil Ugurmak” deyiminin kdkeni, islam dininin en énemli bu iki mabedinde kutsal kabul
edilen gecelerde uygulanan aydinlatma gelenegi Osmanli’da drnek alinnustir. Orneklerden hareketle
minareler arasina ipler gerilerek baslatilan mahya uygulamasi zamanla gelenege doniismiistiir. Eski
dénem uygulamalarindan farkli olarak mahyalarda yazi ve tasvir olusturan gorsellerin belirli bir
sistem dahilinde 151k ve aydinlatma diizeni héline gelmesi Osmanli toplumunda ortaya ¢ikan bir
aydinlatma uygulamasi olarak kabul gérmektedir (Dogan, 2013; 7DV, t.y.).

Osmanli’da mahyanin ilk ne zaman kuruldugu kesin olarak bilinmemektedir. Ancak 16.
ylizyilin ikinci yarisina ait kaynaklar bu gelenegin varligini belirtmektedir (7DV, t.y.). Dikkat ceken
bir bagka husus ise Alman seyyah Schweigger’in 1578 tarihli seyahatnamesinde minareler arasina
kurulmus bir mahya tasvirine yer vermesidir. Schweigger’in ortaya koydugu tasvir bu tarihte mahya
benzeri uygulamalarin varliginin ispati niteligindedir (Arslan, 2007). Bu baglamda minarelerde
kandil yakma geleneginin Kanuni Sultan Siileyman’in oglu Sultan II. Selim (1566—1574) ve Sultan
II. Murad (1574-1595) donemlerinde (Sancakli, 2017), yaygin hale geldigi tarihi kaynaklarda
belirtilmektedir. Bu iki Padisah doneminde bilhassa miibarek gecelerde camilerin aydinlatilmasinin
resmi olarak devlet tarafindan istendigi sdylenebilir (Aslan, 2009).

Osmanli’da mahya geleneginin kurumsallasmasinda Sultan I. Ahmed (1603-1617)
doneminin belirleyici oldugunu séylemek miimkiindiir. Zira 1610 yilinda alinan resmi bir kararla
Ramazan ayinin ilk gecesinden bayram gecesine kadar minarelerde kandil yakilmasi zorunlulugu
getirilmistir (7DV, t.y.). S0z konusu donemde Fatih Camii miiezzinlerinden Hattat Hafiz Ahmed
Kefevi’nin bir Ramazan 6ncesi padisaha sundugu yazili ve siislemeli bir ¢evrede (bir nevi mendil)
mahyalarin dogusuna ilham verecek bir takim tasvirler yer almaktadir (Bezci, 2018). Ad1 gecen yazi
ve tasvirleri ¢ok begenen Sultan I. Ahmed bu yazilarin minareler arasinda kandillerle islenmesini
istemistir. Padisah buyruguna bagli olarak mahya bir sanat formuna doniismistiir. Siirecin baslangici
olarak bu miiezzinin Sultan’a verdigi ¢evre kabul edilmektedir (Dogan, 2013). Mahyalarda
yazilardan farkli olarak kimi zamanlar gemi, ¢cesme, koprii, boru ¢icegi ve lale tasvirleri de halkin
begenisine sunulmustur (Toparslan, 2018).
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Sekil 1. Osmanh doneminde mahya ustalar1 yazidan once cesitli resimler cizerek minarelerde
halkin begenisine sunmuslardir. Yukarida bu cizimlerden bir 6rnek yer almaktadir. Daha
sonraki donemlerde ise mahyalarda yazilar yer almaya baslanmistir.

Osmanli’da mahya gelenegi sadece Ramazan ayiyla smirli bir uygulama degildir.
Padisahlarin tahta ¢ikis torenleri sonrasi, ordunun kazandig: zaferlerin ardindan, fetih yildontimleri
ve devlet erkdninin Istanbul’a gelisi gibi 6zel zamanlarda mahyalar yakilmistir (Ertug, 2010).
Kamusal iletisimi 6nceleyen bu tiir mahyalarda dini mesajlara ilave olarak siyasi ve toplumsal igerikli
yazilara ve mesajlara da yer verilmistir. Bilhassa Osmanli’nin son zamanlarinda ve erken Cumhuriyet
dénemimde (1929) mahyalar topluma dogrudan mesaj iletmeye yonelik bir iletisim platformu islevi
gormiistiir. Bu donemde mahyalar yonetimin topluma iletmek istedigi mesajlari tagiyan bir kamusal
iletisim araci haline doniismiistiir (Akbalik, 2024; Batu, 2020).
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Sekil 2. Modern zamanlarin Ramazan mahyalarinda teknolojik doniisiime uygun olarak
artik led aydinlatma lambalar1 kullamlmaktadir. Asagidaki mahya fotograflar gazeteci
Erhan Akkaya’nin kisisel arsivinden temin edilmistir.

Tarih boyunca mahyalarda kullanilan yazi ve motifler Ramazan ayimin manevi atmosferini
yansitan iceriklerden olugsmustur. Mahyalarda “Hos geldin ya Ramazan”, “On bir aym sultan1”,
“Bismillah”, “Masallah” gibi ifadeler en yaygin metinler arasinda yer almaktadir. Ramazan’in son
giinlerinde “Elveda” ya da “El-firak” gibi ayrilik temali yazilar tercih edilmektedir (Asik, 2019).
Genellikle iki minareli camilerde mahya asmak teknik olarak miimkiinken tek minareli camilere
gelince bu tiir camilerde ise mahya minare ile kubbe arasinda veya cami i¢inde “i¢ mahya” olarak
kurulmasi tercih edilmistir (Dogan, 2013).

Osmanli-Tiirk kiiltiiriinde mahya gelenegi Ramazan aymin kamusal alanda goriiniirliik
kazandig1 en benzersiz dini ve estetik pratiklerden birisi olarak dikkat cekmektedir (TDV, t.y.; Bezci,
2018). Ozellikle Istanbul’daki selatin camilerinde (Sultan Camileri) Ramazan aymn yaklasmasiyla
baslayan hazirliklar mahyalarin tarihsel kdkenlerini ve islevlerini anlamak bakimindan 6nemli bir
izlek sumaktadir. Ramazan ay1 yaklasinca gilinler 6nce mahya ustalar1 tarafindan hummali bir
hazirlikla ise baglamislardir. Bu siire¢te cami minareleri arasina iplerin gerilmesiyle ise baslanirdi.
Ardindan camilerin i¢ mekanlari ile minareleri kandillerle donatma iglemine gegilirdi (Aslan, 2009;
Dogan, 2013). Gozlem heyeti tarafindan hilalin goriildiigiiniin bildirilmesinin ardindan resmi
makamlar tarafindan mahya ve kandillerin yakilmasi bir emirle duyurulurdu. Mahya ve kandillerin
gorsel diliyle halka Ramazan’in basladigi ilan edilmis olurdu. Tarihte mahya sadece estetik bir unsur
olmaktan ziyade kamusal bir haberlesme ve iletisim araci islevini de yerine getirmistir (Akbalik,
2024).
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Teknik bakimdan son derece hassas ve uzmanlik gerektiren bir sanat dali olan mahya
ustalarin maharetli ellerinde titiz bir hesaplama sonucu ortaya ¢ikmaktadir. Mahya kandillerinin
asilacagi ipler ve diigiimleri dnceden hesaplanmaktadir. Mahyada yer alacak yazi veya tasvirin
karanlik gokyiiziinde dogru bicimde goriinmesini saglamak zor ve ustalik becerisi gerektirmektedir
(Dogan, 2013). Zorlugu sebebiyle mahyacilik isteyen herkesin icra edebilecegi bir ugras alani
degildir. Usta cirak iligkisi icince lonca benzeri bir meslek geleneginin devami olarak ¢ogunlukla da
babadan ogula gegen bir ugras seklinde devam etmistir (Bezci, 2018). Tarihimizde mahyaci1 olmak
isteyen kisilerin mesleki yeterliliklerini hazirladiklar1 mahyalarla ispatlamalar1 beklenmektedir.
Mesleki becerilerini ortaya koyamayanlarin mahyact olmalart miimkiin olmamaktadir (Dikme,
2012).

Islam toplumlarinda Ramazan ay1 yalnizca dini bir zaman diliminden daha fazla anlam ifade
etmektedir. Bu ayda Miisliimanlar kamusal mekanlarin kullanim bigimlerini glindelik hayatin ritmini
ve kiiltiirel iletisim pratiklerini yeniden yapilandirmaktadir. Tarihsel ¢izgide Ramazan ay1 ibadet
pratiklerinin yan1 sira bu aya 6zgii kiiltiirel degerleri de bigimlendirmistir. Kamusal goriiniirliik ve
sembolik Ramazan eglenceleri toplumda sosyallesmeyi farkli bir boyuta getirmistir. Ramazan ayina
bagh temsillerle i¢ i¢e gegmis kiiltlirel alanlara bagli olarak en dikkat ¢ekici unsurlarindan biri de
mahyalar olmustur. Mahya gelenegi Islam diinyasinda Osmanli istanbul’unda kurumsallasmistir. Bu
yap1t Cumhuriyette de korunmusg ve zamanla kent belleginin ayrilmaz bir pargasi haline gelmistir
(TDV, t.y.)

Isikli yazilar olarak yalnizca estetik bir siisleme unsuru olmayan mahyalar camilerin
minareleri arasina kurulan kamusal iletisimin 6zgiin bir bigimi olarak degerlendirilmelidir. Belirli
mesajlarla beraber dini 6giitler veya ahlaki vurgular Ramazan ay1 boyunca mahyalar iizerinden
kamusal alanda goriiniir kilinmaktadir. Mahyalar1 bu 6zelligi erken donem Kkitle iletisim araglariyla
baglanti kurmasina imkan tanimaktadir. Mahyalar tasidiklar1 mesajlarla yazili-gorsel kiiltiir
dolayistyla sozlii kiltiir arasindaki bagi kuvvetlendirmektedir. Bu iletisim formu ayni zamanda
mekan, zaman ve 151k izerinden sembolik bir iletisim dilinin ortaya ¢ikmasina katkida bulunmaktadir
(Tozoglu, 2025).

Ramazan ayinin sehir hayat1 izerindeki etkileri Osmanl toplumunda yalnizca dini rittiellerle
sinirli kalmamigtir. Giindelik toplumsal hayatin eglence kiiltiiriiniin medya (basin-yayin) ve kamusal
temsil bigimlerinin sekillenmesinde belirleyici etkisi olmustur. Ramazan edebiyatinda yer alan sur-
nameler ve merasim anlatilar1 incelendiginde donemin yazili kaynaklar1 Ramazan’in sehirde
meydana getirdigi doniisiimii ayrintili bigimde gdzler 6niine sermektedir (Arslan, 2007; Ertug, 2010).
Osmanli toplumunda dini coskunun ve toplumsal birlikteligin goriiniir hale geldigi anlar kandil
gecelerinde mahyalarla yapilan cami aydinlatmalar ve ¢esitli kamusal torenlerle 6ne ¢ikarilmigtir
(Aslan, 2009).

Osmanli Imparatorlugu’nun dini, kiiltiirel ve mekansal drgiitlenmesi icerisinde ortaya ¢ikan
mahya gelenegi zaman icinde Ramazan ay1 ve kandil geceleriyle 6zdeslesmistir. Boylece kamusal
alanda giiclii bir sembolik iletisim bigimine doniismiistiir. Mahya geleneginin tarihsel arka planina
bakildiginda mahyalarin estetik ya da teknik bir aydinlatma pratiginden daha fazla bir anlam
barmndirdigi sonucuna ulagilabilir. Mahyalar tarihimizde kutsal zamanlarin goriiniir kilinmasini
saplamistir. Boylece toplumsal birlik duygusunun pekistirilmesine katkida bulunan mahyalarin aym
zamanda kiiltiiriimiizde kent hayatinin ritminin diizenlenmesi gibi ¢ok katmanli islevler {istlendigi
ortadadir (Aslan, 2009; TDV, t.y.).

Kandil geceleri ve Ramazan gibi dini zamanlar Osmanli toplumunda siradan giindelik
zamanlardan farklilasarak kolektif hafizada 6zel bir yere edinmistir. Bu baglamda Ramazan ay1 ve
kandil geceleri kisisel ibadetlerin yani sira kamusal hayatin da yeniden diizenlendigi donemler olarak
dikkat cekmektedir. S6z konusu donemlerde camiler merkezi bir rol iistlenmistir. Toplumsal hayatin
merkezinde yer alan ve ibadet mekén1 olmanin yani sira sosyal ve kiiltiirel hayatin merkezleri haline
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gelen camiler minarelerindeki mahyalar araciligryla gorsel bir kiiltiiriin uzantisi olarak kollektif bir
suura kaynaklik etmistir (Bezci, 2018). Mahyalar 151k ve yaziy1 bir araya getiren 6zgiin gorsel bir
iletisim bi¢imi olarak toplumun hafizasinda yer edinmistir.

Devlet ve din iliskileri baglaminda mahya geleneginin tarihsel arka planinda biiyiik anlam
tagimaktadir. Zira dogrudan bir siyasal mesaj igermese de mahyalar dini otoritenin kamusal alandaki
goriiniirliigiinii pekistiren ara¢ olma 6zelligine sahiptir. Nitekim Dikme’nin (2012) Osmanli’da
halkla iliskiler pratiklerine iliskin calismasi devletin ve dini yapinin kamusal alan1 sembolik
diizenlemeler iizerinden yonlendirdigini hatirlatmaktadir. Bu yoniiyle bakildiginda mahyalarin erken
donem kamusal iletisim araglar1 arasinda yer aldig1 sonucuna ulasilabilir.

Mahyalarda yer alan yazilarin igerikleri tarihsel siireklilik icerisinde belirli temalar
cercevesinde bigimlenmistir. En basta dini temalardan dua, ayet, hadis ve ahlaki 6giitler mahyalarin
temel icerikleridir. Dini temalarin ardindan ise kisa ve 0zl sozler genis kitlelere hitap edecek
bigimde tasarlanmistir. S6z konusu metinler toplumdaki okuryazarlik oraninin az oldugu déonemlerde
bile kolayca anlasilir olmasina dikkat edilmistir. Mahyalar bir bakima toplumdaki sozlii kiiltiir ile
yazili kiiltiir arasinda bir gecis alani olusturmustur. Ayni1 zamanda gorsel destekli bu metinler
dogrudan kitlelere mesajlar1 tagimistir (TDV, t.y.).

Ortaya ¢1ktig1 donemlerde kandil yagiyla yapilan mahyalar elektrik enerjisinin aydinlatmada
kullanilmasiyla yerini elektrik ampullerine birakmistir. Fakat kandil ile yapilan aydinlatmada ortaya
cikan geleneksel estetik anlayis korunmaya devam edilmistir. Giiniimiizde mahya gelenegi led
aydmlatmaya uyum saglayarak teknolojik imkéanlarla siirdiiriilmektedir. Teknolojik gelismelerin
zorunlu kildigr degisiklikler disinda Ramazan aylarinda camilerin minareleri arasinda kurulan
mahyalar kamu spotu niteliginde iletisim mecrasi olma konusundaki tarihsel siirekliligin korumaya
devam etmektedir (Apak, 2022; Saglam, 2022). Mahyalar Osmanli’dan Cumhuriyet’e uzanan zaman
seridinde kamusal iletisim ve gorsel kiiltiirlin kesisim noktasinda yer alan bir dini ritiiel olarak
kiiltiirel miras niteligini korumaktadir (TDV, t.y.).

Tarihsel arka planina bakildiginda mahya gelenegi kent belleginin olusumuyla da yakindan
iligkilidir. Bu baglamda ‘“kandil ucurmak” da mahyalarla birlikte zikredilmeye deger bir
uygulamadir. Mahya ustalarinin camilerin minarelerindeki kandilleri yere indirirken ortaya ¢ikan
goriintli “kandil ugurmak” deyiminin ortaya ¢ikmasina sebep olmustur. S6z konusu uygulama eski
bir ramazan adeti olarak yer edinmstir. Cami minarelerine baglanan iplere asili kandillerin yere
indirilirken ugarcasina bir 151k goriintiisii olusturmasina kandil ugurmak denilmistir. S6z konusu
seyirlik manzara toplum arasinda yer edinmis ¢ocuklarin oyunlarina da konu olmustur (Kaya, 2022).

Isikla yazilan yazilar mahyalar iizerinden verilen mesajlar her yil tekrar eden ritiiele
doniigiimiistiir. Mahyalar kusaktan kusaga bu gelenegi giimiimiize kadar aktarmistir. Isik’in (2019),
Osmanl1 Istanbul’unda Ramazan kiiltiiriine iliskin calismas1, Ramazan ayina dair en ¢ok dikkat ¢eken
gorsel olan mahyalarin kent belleginde merkezi bir yerde durduguna isaret etmektedir. Kandil
geceleri ve Ramazan ay1 ekseninde sekillenen mahyalar kent mekanini toplumsal aidiyet ve kutsallik
duygulari ¢ercevesinde gorsel olarak doniistiirmektedir.

Dogan’in (2013) Osmanli cami mimarisindeki aydinlatma diizenlerine iliskin ¢alismasinda
ortaya konuldugu iizere mahyalar teknik olarak bu mimari ve 1s1k kiiltiirii iginde anlam kazanmustir.
Cami aydinlatmasinda estetik olarak mahyalar ile sergilenen s6z konusu 151k sadece gorsel bir unsur
olmaktan ziyade kitlelere iletilmek istenen mesajin tagiyicist olmustur. Saglam’in (2022) kentlilesme
ve dini-kiiltiire]l degisim baglaminda ele aldig1 dini pratiklerin ve ritiiellerin kent hayatinda ortak bir
sembolik dil olusturdugunu ortaya koymaktadir.
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Cumbhuriyet Déneminde Mahya Uygulamalari

Osmanli’dan Cumhuriyet’e gecis siirecinde devrimler sebebiyle her sey koklii degisime
ugrarken erken Cumhuriyet donemindeki mahya uygulamalarina bakildiginda bu gelenegin kesintiye
ugramadig1 goziikmektedir. Mahyalar toplumsal bellekteki yerini koruyarak halk ile dogrudan
iletisimin bir araci olmay1 siirdiirmistiir. Cumhuriyet’e gecisten sonra dini sembollerin kamusal
alandaki goriiniirliigii farkli politik ve ideolojik tartismalara konu olmustur. Ancak bu dénemde
Ramazan ayina 6zgi kiiltiirel pratikler toplumsal diizeyde varligin1 devam ettirmistir. Bu baglamda
Bezci (2018), Ramazan kiiltiiriiniin Osmanli’dan Cumhuriyet’e gecis siirecinde doniiserek siirdiigline
dikkat ¢ekmistir. Ramazan aymin sembol geleneklerinden olan mahyalarin siirekliligin dnemli
gostergelerinden biri oldugunu hatirlatmaktadir.

Louis Althusser, (2000) “Ideoloji ve Devletin Ideolojik Aygitlari” adli eserinde toplumsal
hayatin neredeyse tamamini kapsayan devletin baski aygitlar1 disinda kalan diger bazi yapilarin da
devletin ideolojik aygitlari iginde sayilmasi gerektigini dile getirmektedir. Althuser’in dikkat ¢ektigi
iizere s6z konusu kurumlar arasinda dini kurumlar da yer almaktadir. Bu arastirmada ulastigimiz
fotograflardan da anlagilacagi tlizere Cumhuriyet doneminde din kurumu, sekiiler devrimci
Cumhuriyet elitleri tarafindan ideolojik aygit olarak kullanilmustir.

Cumhuriyet doneminde Diyanet Isleri Baskanligi'min mahya uygulamalarma iliskin
baglayic1 ve teknik ayrintilar iceren miistakil bir genelgesi bulunmamaktadir. il Miiftiiliikleri ve tarihi
camilerin sahibi niteligindeki Vakiflar Genel Midiirliigii'niin direktifleri asirlardir devam eden
mahya uygulamalarinda belirleyici olmustur. Mahya ustalarinin geleneksel bilgi birikimi de
mahyalarin bicimlenmesinde etkili olmustur.

Resmi Gazete’nin 24.05.1985 tarihli 18763 sayili niishasinda yer alan “Camilerin Bakim
Onarim Temizlik ve Cevre Tanzimi Yo6netmeligi” mahyalar konusunda ilk resmi diizenleyici metin
olma Ozelligi tasimaktadir. Ayni yonetmelik 2010 yilinda giincellenmistir. Burada yapilan
diizenlemeler ise su sekildedir: 7) (Ek: R.G-22/1/2010-27470) Biitiin camilerde asilacak mahyalarda
yer alacak metinleri Din Isleri Yiiksek Kurulunun incelemesinden gectikten sonra uygulamaya
koymak. 8) (Ek: R.G-22/1/2010-27470) Uygun goriilen camilere Ramazan ayinda, dini bayramlarda

ve dini giinlerde din i¢erikli mahya asmak veya astirmak.” ( 7.C. Resmi Gazete, t.y.)

Bu degisikliklere ilave olarak Diyanet isleri Bagskanligi’nin 15/06/2022 tarihli ve E.2526361
sayili Baskanlik onayi ile yiiriirliige giren “Diyanet Isleri Baskanligi Din Hizmetleri Uygulama
Genelgesi”nin Ikinci Béliim’{inde “Cami ve Mescitlerin Agilmasi ve Yonetimi” bashg altinda yer
alan “camilerin yonetimi ile ilgili isler” 7. Maddede diizenlenmistir. S6z konus maddenin 7. ve 8.
bentlerinde minarelerdeki kandillerin yakilmasi ve mahyalar konusu yer almaktadir. Bu genelgede
yukarida s6z gegen 1985 tarihli yonetmelige atif yapilmistir. Diizenlemeler su sekildedir: “(7)
Minarelerdeki kandiller Ramazan ay1, cuma, bayram ve kandil geceleri disinda yakilmayacaktir.
Yakildig1 zamanlarda ise, aksam ezaninin okunmasiyla yakilacak, imsak vaktinde sondiiriilecektir.
(8) Camilere mahya asilmasi1 ve mahyada yer alacak yazi metinleri ile ilgili olarak, 24/05/1985 tarihli
ve 18763 sayili Camilerin Bakim Onarim Temizlik ve Cevre Tanzimi Yonetmeligi'nin ilgili
maddelerine riayet edilecektit” (T.C. Cumhurbaskanligi Diyanet Isleri Baskanhgi Hukuk
Miisavirligi, 2022.)
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Sekil 3. Cesitli kaynaklardan derlenen fotograflarda goziiktiigii iizere erken Cumhuriyet
doneminden giiniimiize gelinceye kadar devlet mahyalar iizerinden kamuoyuna baz ideolojik
mesajlar vermistir.

Erken Cumbhuriyet doneminde zaman zaman vergi, yerli mali, ulusal birlik, vatan sevgisi,
ulusal bayram mesajlarinin yani sira zamanin ruhunu yansitan siyasi igerikli lidere sadakat mesajlart
mahyalar iizerinden verilmistir (Cetin, 2020). “Var Ol Inonii”, “Ata Tiirk”, “Yasasin Cumhuriyet”,
“Ne Mutlu Tiirkiim Diyene” gibi ideolojik mesajlar da yine mahyalar {izerinden halka vermistir. En
son siyasi mesajin “Ne Mutlu Tiirkiim Diyene” yazisiyla 2009 yilinda verildigi diisiiniiliirse her
donemde siyasi elit liderlerin kendi diinya goriislerine uygun ideolojik mesajlar1 halka mahyalar
araciligryla ilettikleri bulgusuna ulasilabilir.

Kent hayatinin kosusturmacasi i¢inde mahyalara yiiklenen anlama bakildiginda sehir
sakinleri i¢in gii¢lii bir zaman isareti igslevi gérmesidir. Nitekim bu ger¢ek Demirci’nin ¢aligmasinda
(2021), eski istanbul’da Ramazan aymin mahalle diizeni ve gece hayatinda belirleyici oldugunu
ortaya koyulmaktadir. Ayn1 zamanda kamusal denetim mekanizmalari tizerinde de etkili oldugunu
vurgulanmaktadir. Osmanli toplum diizeninde mahyalar Ramazan’in baslangicini ve kutsal zamanin
varligini ilan eden gorsel gostergeler olarak algilanmaktadir. Bu yoniiyle mahyalarin Osmanl
toplumunda bireysel hafizalarin Otesinde kolektif bir zaman bilinci olusturdugu bu durumun
Cumbhuriyet déoneminde de devam ettigi sonucuna ulagilabilir.

Mahyalarin kamusal iletisimdeki rolii basin ve yazili kiiltiiriin gelismesiyle doniisiime
ugramistir. Tarihimizde 6zellikle 19. yiizy1l sonu ve 20. yiizyil basinda gazetelerde Ramazan’a iliskin
haberler ile ilanlar ve folklorik anlatilar artis gostermistir. Akbalik’in (2024) gazetelerde Ramazan
folkloruna odaklanan c¢alismasi basinin Ramazan kiiltliriinii goriiniir kilarken ayni zamanda
geleneksel pratikleri yeniden iirettigini ortaya koymaktadir.

Baycar’in (2010) Istanbul’un kiiltiirel doniisiimiine iliskin ¢aligmas1 kentteki geleneksel
unsurlarin modern kiiltiirel projeler iginde yeniden konumlandirildigini ortaya koymaktadir. Nitekim
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mahyalar bu siirecte hem tarihsel bir miras unsuru hem de kiiltiirel siirekliligin sembolii olarak
varligini ve iletigim araci olma islevini siirdiirmiistiir.

Mahyalarin kamusal iletisim boyutu yalnizca gorsel mesaj iletimiyle sinirli kalmamistir.
Ayni1 zamanda giindelik hayat pratikleri iizerinde diizenleyici bir etkiye de sahip olmustur. Ramazan
gecelerinde Mahyalarin yakilmasi iftar ve teravih saatlerinin toplumsal olarak algilanmasini
kolaylastirmigtir. Bu baglamda mahyalarin zamanin ritmini goriiniir kildig1 sdylenebilir. Demirci’nin
(2021) eski Istanbul’da Ramazan ve mahalle bekgilerine iliskin calismasi kentte zaman ve diizenin
nasil kamusal isaretlerle kuruldugunu gostermesi bakimindan 6nemlidir. Ramazan aylarinda ezan
sesi ve diger ritliel unsurlarla mahyalar kentin iletisim ekosisteminin dnemli bir pargasi olarak islev
gormustur.

Mahyalarin iletisim giiclinii modern donemde kitle iletisim araclarinin yayginlasmasina bagl
olarak farkli bir boyuta tasimistir. Gazete sayfalari, televizyon ekranlar ve dijital mecralarda
mahyalarin gorsel olarak dolasima girmesi bu gelenegin fiziksel mekanin 6tesinde de kamusal
iletisim anlamu tiretmesinin yolunu agmistir. Sahin ve Avsar’in (2022) din haberciligi iizerine yaptig
inceleme dini sembollerin medya aracilifiyla yeniden c¢ercevelendigini ve daha genis kitlelere
ulastigini ortaya koymaktadir.

Tarihten giiniimiize kalan gazete arsivleri, dergiler ve dijital platformlar araciligiyla dolagima
giren mahya gorselleri gegmis Ramazanlara ait gorsel bir hafiza olusturmaktadir. S6z konusu hafiza
kisisel deneyimlerin otesine gecerek kolektif bir kent anlatisina doniismektedir. Bir Ramazan
gelenegi olan mahyalarin medyada yer alan temsilleri ayn1 zamanda kent belleginin yeniden
iiretimine katki sunmaktadir. Bezci’nin (2018) Osmanli toplumunda Ramazan kiiltiiriine iliskin
aragtirmast bu tir anlatilarin kiiltlirel siirekliligin saglanmasinda 6nemli bir rol oynadigim
gostermektedir. Medyada yer bulan mahya temsilleri de bu siirekliligi gorsel diizeyde destekleyen
araclar arasinda yer almaktadir.

Arastirmanin Yontemi

Bu aragtirma kamusal bir iletisim mecras1 olarak ortaya ¢ikan ve teknolojik gelismelerle
uyumlu sekilde degisip doniiserek giiniimiize ulasan kandil-mahya gelenegini kiiltiir ve iletisim tarihi
acisindan ele almaktadir. Aragtirmada mahyalarda yer alan gorsel ve yazili igerikler betimsel nitel
icerik analizi yontemiyle analiz edilmistir.

Patton’un (2018) tespitine gore nitel arastirmalar amacli bir sekilde segilen kiigiik 6rnekler
iizerinden derinlemesine yapilabilmektedir. Arastirmacinin 6grenmek istedigi konuya ve meraka
bagli olarak arastirma sekillenmektedir. Yapilan her nitel ¢alisma benzersizdir. Bu sebeple
aragtirmaciin becerilerine ve kisiligine baghdir. Creswell’e (2021) gore, nitel arastirmacilar
dokiimanlar, gorsel-isitsel malzemeler, gozlemler ve agik uglu sorularla miilakatlardan yararlanarak
arastirmasini yiiriiterek sonuglandirmaktadir. Arikan’in (2017), tespitlerine gore insanligin her
bakimdan gegirdigi evreleri anlamanin yolu onlardan kalan belgeleri incelemekle miimkiindiir.
Yazili  gorsel ve isitsel medyada yer alan her tiirlii medya igerigi icerik analizine konu
olabilmektedir. Bir bagka arastirmaci Gokge’ye (2019), gore ise arastirmaya konu olan metnin ortaya
¢ikt1g1 zaman dilimi ve donemin anlayisi, sosyal ortam ile mekana iliskin diislinceler arastirmacilarin
tutumunu belirlemektedir. Insan {iriinii olan yazili dokiimanlar1 anlayabilmek i¢in o metnin tarihsel
baglammi bilmek Onem tagimaktadir. Maxwell’e (2018), gdre nitel arastirmacilarin metinleri
anlamak i¢in ortaya koydugu biitiin ¢alismalar takip ettigi yol ve yontemler nitel analize ¢ikmaktadir.
Bu yontemin bilinen tek bir tarifi ve dogru yolu bulunmadigi i¢in yiiriitiilen arastirma aragtirmacinin
tutumuna gore bigimlenmektedir. Biitiin bu siralanan sebeplerle mahya metinlerini anlamaya yonelik
yapilan bu calisma nitel arastirma yontemleriyle uyumlu olarak gerceklestirilmistir. Incelenen
metinlerin acik diiz anlamlari ile alt ve yan anlamlarina da bakilmustir.
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Arastirma Sorulari

Bu arastirma Tiirk-Islam kiiltiiriinde tarihsel olarak kamusal bir iletisim mecras1 olarak
ortaya cikan mahyalar1 ele almaktadir. Arastirmada teknolojik gelismelere paralel olarak degisip
doniiserek giiniimiize kadar ulasan kandil-mahya kiiltiiriinii anlamaya yo6nelik su sorulara cevap
aranmigtir:

1-Mahyalar hangi ihtiyaci karsilamak amaci ile ortaya ¢ikmistir?
2-Toplumsal hayatta mahyalar ne tiir mesajlar tagimaktadir?
3-Mahyalar teknolojik gelismelerden nasil etkilenmistir?

Arastirmanin Bulgular:

Bu calismada, Istanbul basta olmak iizere farkli camilerde Osmanli’dan Cumhuriyet’te erken
Cumhuriyet déneminden giiniimiize camilerin minareleri arasinda sergilenen mahyalardaki metinler
incelenmistir. Cesitli acik kaynaklardan (2018), derlenen mahya metinleri (Led Medya, Mahya
Yazilari, 2016) aragtirmanin odak noktasini olusturmaktadir. Arastirmada 200 mahya metni
ornekleme dahil edilmistir. Cumhuriyet 6ncesi Osmanli donemi mahya metinleri, erken Cumhuriyet
donemi mahya metinleri, 1950 sonras1 ¢ok partili donemdeki mahya metinleri, led teknolojisinin
yayginlk kazandigi son donemdeki mahya metinleri amagli 6rnekleme yontemiyle segilmistir?,
Secilen metinler tiimevarimsal tematik igerik analizi yontemiyle incelenmistir. Analiz sonucunda
verilerden hareketle on bir ana tema ve bu temalara bagl cesitli alt kategoriler ortaya ¢ikarilmigtir.
Elde edilen bulgulara gore mahya metinlerinin yalnizca ayet ve hadislerden veya kelami kibar
cinsinden 6zlii sozlerle sinirlt olmadig goriilmiistiir. Mahya metinleri dini igerikli kisa ifadelerden
ibaret olmadigimi gibi giiglii toplumsal, ahlaki ve teolojik sdylem alami olusturmaktadir. Bu
arastirmada nitel igerik analizi yonteminin tercih edilmistir. Ancak incelenen mahya metinlerinden
elde edilen temalarda yalnizca nitel degerlendirmelere bakmakla yetinilmemis ayni zamanda nicel
dagilimlar bakimindan da incelenmistir. Bu dogrultuda her bir tema altinda yer alan ifadelerin say1s1
belirlenmis ve temalarin toplam veri seti i¢erisindeki agirliklar1 ortaya konmustur. Toplamda analiz
edilen 200 mahya metni {izerinden yapilan kodlama sonucunda asagidaki frekans dagilimi elde
edilmistir.

Tablo 1. Temalara Gore Frekans Dagilimi

Tema Frekans (f) Yiizde (%)
Allah Inanc1 ve Teolojik Vurgular 42 21.0
Ahlaki Degerler ve Bireysel Erdemler 36 18.0
Toplumsal Dayanisma ve Kolektif 28 14.0
Degerler

Ibadet ve Dini Pratikler 22 11.0
Peygamber ve Dini Kimlik 14 7.0
Diinya—Abhiret ve Oliim Bilinci 12 6.0
Ramazan ve Zamanin Kutsallastirilmas: | 10 5.0
Uyarict ve Disipline Edici S6ylem 8 4.0
Dini Giinler ve Ritiieller 7 3.5
Bilgi, Egitim ve Calisma 6 3
Siyasal-Ideolojik Séylem 15 7.5
Toplam 200 100

Tablo1’de sunulan bulgular, mahya metinlerinin tematik dagiliminin belirli alanlarda
yogunlastigini gostermektedir. Bu dagilimda en yiiksek orana sahip olan “Allah inanc1 ve teolojik

4 Tiirkiye’de din-devlet iliskileri ve siyasi partilerin din politikalari ile ilgili daha ayrintili bilgi igin bk. Arslan,
2025.
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vurgular” temas1 %21,0 oranla mahyalarin temel olarak dini bir sdylem zemini iizerine kuruldugunu
ortaya koymaktadir. Bu durumu %18,0 oraniyla “ahlaki degerler ve bireysel erdemler” ve %14,0
oraniyla “toplumsal dayanisma ve kolektif degerler” temalar1 takip etmektedir. Bu bulgular,
mahyalarin yalnizca inang temelli mesajlar iiretmekle kalmadigini aym1 zamanda bireysel
davraniglart yonlendiren ve toplumsal birlik duygusunu pekistiren bir islev {istlendigini
gostermektedir.

Ibadet ve dini pratikler %11,0 ile peygamber ve dini kimlik %7.0 temalarmin dagilimu,
mahyalarin dini 6gretinin farkli boyutlarini gézler oniine seren bir iletisim aracit oldugunu ortaya
koymaktadir. Bununla birlikte mahya metinlerinde yer verilen mesajlarda diinya—ahiret bilinci %6,0,
Ramazan ay1 ve zamanin kutsallastirilmasi %35,0 ve uyaric1 sdylem %4,0 temalar1 bireyin hem
manevi hem de ahlaki eylemlerini diizenlemeye yonelik mesajlarin 6nemli bir yer tuttugunu
gostermektedir.

Dikkat ¢gekici bulgulardan biri ise “siyasal-ideolojik sdylem” temasinin %7,5 orani ile toplam
dagilim icerisinde belirgin bir yer tutmasidir. Bu durum, mahyalarin yalnizca dini ve ahlaki
ieriklerle sinirli kalmadigini ortaya koymaktadir. Ozellikle erken Cumhuriyet déneminde ulus-
devlet ideolojisi, ekonomik biling ve lider vurgusu gibi unsurlarin da bu iletisim mecrasi araciligiyla
topluma aktarildigin1 géstermektedir. Bu yoniiyle mahyalar, kamusal iletisimin ideolojik boyutunu
da igeren ¢ok katmanli bir sdylem alanina karsilik gelmektedir.

Daha diisiik oranlara sahip olan dini giinler ve ritiieller %3,5 ile bilgi, egitim ve ¢alisma %3,0
temalar1 ise mahya metinlerinde daha sinirli bir yer kaplamaktadir. Bu gelenegin giindelik hayata
iligkin pratikleri ve toplumsal disiplinle iligkili yonlerinin bu temalar etrafinda toplandigini ortaya
koymaktadir.

Genel olarak degerlendirildiginde, mahya metinlerinin teolojik, ahlaki, toplumsal ve
ideolojik boyutlar1 bir arada barindiran ¢ok katmanli bir yap1 sergiledigi goriilmektedir. Bu durum,
mahyalarin dini bir ritiiel unsuru olmanin yani sira bireysel davranislar1 yonlendiren, toplumsal
degerleri yeniden iireten ve kamusal alanda anlam insa eden giiclii bir iletisim araci oldugunu ortaya
koymaktadir.

Mahya metinlerinin nitel icerik analizi yapilirken kodlama cetveline belirlenen ana temalara
ilave alt kategoriler de eklenmistir. Alt kategoriler arastirmanin ¢ergevesini saglam bir zemine
oturtmak icin zaruri goriilmiistiir. Asagida tabloda kodlama cetvelinde yer alan alt kategoriler ile
birlikte temaya uygun bulunarak secilen 6rnek mahya metinleri gosterilmistir. Alt kategoriler, veri
setinin daha ayrintili analiz edilebilmesi ve tematik yapilarin daha net ortaya konulabilmesi amaciyla
olusturulmustur.
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Tablo 2. Ana Temalar ve Alt Kategoriler Ornek Metin Dagilimi

Ana Temalar

Alt Kategoriler

Ornek Mahya Metinleri

Allah Inanc1 ve Teolojik

a-Allah’m sifatlari
(merhamet, bagiglama)

1-“Allah Cok Merhametlidir”
2-“Allah Sabredenlerle

Vurgular b-Tevekkiil Beraberdir”
c-Iman 3-"Her Sey Fani, Allah Baki”
a-Dogruluk 1-"Dogruluk Cennete Gotiiriir”

Ahlaki Degerler ve Bireysel b_sj‘.lb%.r 2- “Sablr Aydm,l’lktlr

Erdemler c-Siikiir 3- “Edep Yahu ‘
d-Edep / Haya 4-"Kanaat Bitmeyen Bir
e-Kanaat Hazinedir”

a-Kardeslik

1-“Islam Kardesliktir”
2-“Ramazan Paylasmaktir”

Toplumsal Dayanisma ve b-Paylasma 3-“Komsusu A¢ Tken Tok Yatan
Kolektif Degerler c-Yardimlagsma Bizden Degildir”
d-Komsuluk 4-“Bayram Yardimlasma ve
Dayanigma Giinleridir”
Ibadet ve Dini Pratikler a-Orug 1-“Oru¢ Armmaktir”
b-Namaz 2-“Namaz Dinin Diregidir”
c-Dua 3-“Dua Ibadetin Oziidiir”

d-Zekat / Sadaka

4-“Zekat Mali Temizler”

Peygamber ve Dini Kimlik

a-Hz. Muhammed’e
sevgi

b-Ornek insan vurgusu
c-Salavat ve baglilik

1-“Ad1 Giizel Kendi Giizel
Muhammed”

2-“Seni Cok Seviyoruz Ya
Resulallah”

3-“En Giizel Ornegimiz
Peygamberimiz”

Diinya—Abhiret ve Oliim Bilinci

a-Fanilik
b-Hesap verme
c-Ahiret hazirligt

1-“Diinya Ahiretin Tarlasidir”
2-“Her Sey Fanidir”
3-“Hesaba Cekilmeden Once
Kendinizi Hesaba Cekiniz”

Ramazan ve Zamanin
Kutsallagtirilmasi

a-Kargilama (Hos
geldin soylemleri)
b-Ugurlama (Elveda
soylemleri)
c-Kutsallik vurgusu
(rahmet, bereket)

1-“Hos Geldin Ya Sehri
Ramazan”

2-“Merhaba Ey Rahmet Ay1”
3-“Elveda Ya Sehri Ramazan”

Uyarici ve Disipline Edici
Soylem

a-Giinah uyarilari
b-Ahlaki sapmalar
c-Toplumsal kontrol

1-“I¢ki Biitiin Kotiiliiklerin
Anasidir”

2-“Aldatan Bizden Degildir”
3-“En Biiyiik Diigman Nefsindir”
4-""Evde Kal Saglikli Kal”

Dini Giinler ve Ritiieller

a-Ramazan Bayrami
b-Kurban Bayrami
c-Kandiller

1-“Bayram Paylagmaktir”
2-“Kurban Allaha Yakinliktir”
3-“Kandiliniz Miibarek Olsun”

Bilgi, Egitim ve Calisma

a-ilim
b-Emek
c-Kendini gelistirme

1-"{lim En Yiiksek Payedir”
2-""Calisan Kazanir”
3-“Yaratan Rabbinin Adiyla
Oku”

Siyasal-Ideolojik S6ylem

a-lidere vurgu
b-rejime vurgu

1-“Atatiirk”,
2-“Var Ol In6nti”

c-ekonomi 3-“Yasasin Cumhuriyet”
4-“Para Biriktir”,
5-“Yerli Mali Kullan”
Toplam 39 39
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Tablo2’de sunulan bulgular, mahya metinlerinin yalnizca genel tematik basliklar altinda
smmirlanmadigimi  aym1 zamanda daha ayrintihi alt kategoriler {izerinden yapilandirildigim
gostermektedir. Bu durum, mahya metinlerinin yiizeysel bir icerik sunumunun &tesinde, belirli anlam
alanlar1 etrafinda sistematik bicimde orgiitlendigini ortaya koymaktadir. Alt kategoriler araciligiyla
yapilan analiz, her bir temanmn kendi i¢inde tutarli bir sOylem biitiinliigline sahip oldugunu
gostermekte ve mahyalarin rastlantisal degil, belirli bir anlam {iretim mantigina dayali olarak
olusturuldugunu ortaya koymaktadir.

Ozellikle “Allah inanci1 ve teolojik vurgular” temasi altinda yer alan alt kategoriler, mahya
metinlerinin temel olarak inan¢ merkezli bir séylem iizerine kuruldugunu gostermektedir. Benzer
sekilde “ahlaki degerler ve bireysel erdemler” ile “toplumsal dayanisma ve kolektif degerler”
temalar1 altinda yer alan alt kategoriler, mahyalarin bireysel davranislar1 diizenleme ve toplumsal
iligkileri bigimlendirme iglevini agik bi¢imde ortaya koymaktadir. Bu durum, mahyalarin yalnizca
dini bir hatirlatma aract olmadigim1 aymi zamanda normatif bir rehber islevi gordiiglinii
gostermektedir.

Ibadet ve dini pratikler ile peygamber ve dini kimlik temalar1 altinda yer alan alt kategoriler,
mahyalarin dini 6gretinin somut ve uygulanabilir boyutlarini 6ne ¢ikardigini ortaya koymaktadir.
Buna karsilik diinya—ahiret bilinci ve uyarici sdylem temalari, bireyin davranislarini yonlendiren ve
kontrol eden bir sdylem yapisina isaret etmektedir. Bu baglamda mahyalar, bireyin i¢ diinyasin
diizenleyen ve toplumsal normlara uyumu tesvik eden bir iletisim mekanizmasi olarak da
degerlendirilebilir.

Dikkat cekici bir diger bulgu ise “siyasal-ideolojik s6ylem” temas: altinda yer alan alt
kategorilerin varligidir. Lider vurgusu, rejim sdylemi ve ekonomik yonlendirmeleri iceren bu alt
kategoriler, mahyalarin erken Cumhuriyet doneminde topluma yalnizca dini ve ahlaki mesajlar
vermedigini ayn1 zamanda ideolojik igeriklerin aktariminda da kullanildigini gostermektedir. Bu
durum, mahyalarin kamusal iletisimde ¢ok katmanli bir islev {istlendigini ve farkli donemlerde farkl
sOylem alanlarmma uyum saglayabildigini ortaya koymaktadir. “lidere vurgu”, “rejime vurgu”
“ekonomi” alt temalan ile degerlendirildiginde erken Cumhuriyet doneminde sekiiler devrimci
Cumhuriyet elitlerinin camilerin minarelerine astirdiklart mahyalarda “Tiirk Yilmaz” orneginde
oldugu gibi milliyet¢i ideolojik bir mesaji seslendikleri sdylenebilir. Aym1 zamanda cami
minarelerinden mahya metinleri iizerinden topluma “Para Biriktir” ve “Yerli Mali Al” dogrudan
ekonomik mesajlar da iletilmistir.
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Sekil 4. Cesitli kaynaklardan derlenen fotograflarda goziiktiigii iizere erken Cumhuriyet
doneminden devlet mahyalar iizerinden kamuoyuna baz ideolojik ve ekonomik mesajlar
vermistir.

“Allah Inanc1 ve Teolojik Vurgular” Temasi cergevesinde bakildiginda metinlerde Allah’in
varlig, birligi ve sifatlaria yonelik yogun bir vurgu bulunmaktadir. “Allah Cok Merhametlidir”,
“Allah Sabredenlerle Beraberdir” ve “Her Sey Fani, Allah Baki” gibi ifadeler, gii¢lii bir teolojik
cergeve sunmaktadir. Bu tema, mahya metinlerinin merkezinde yer almakta ve diger temalar1 da
destekleyen temel bir sdylem alani olusturmaktadir. Bu tema, metinlerin en giiglii eksenlerinden
biridir ve teosentrik (Allah merkezli) bir diinya goriisii kurmay1 hedeflemektedir. Bu ana temanin
altinda yer alan Allah’1n sifatlar1 (merhamet, bagislama), yaradana Tevekkiil ve Iman konusunun da
mahyalarda islendigi goriilmektedir.

“Ahlaki Degerler ve Bireysel Erdemler” temasinin alt temalari olan “Dogruluk”, “Sabir”,
“Siikiir” “Edep / Haya”, “Kanaat” unsurlarinin da mahyalarda yaygin olarak islendigi goriilmektedir.
Analiz sonucunda en yogun temalardan birinin ahlaki degerler oldugu belirlenmistir. Bu tema
dogruluk, sabir, edep, kanaat ve siikiir gibi alt kategorilerden olugmaktadir. “Dogruluk Cennete
Gotiiriir”, “Sabir Aydmliktir” ve “Edep Yahu” gibi ifadeler, bireyin ahlaki agidan kendini
gelistirmesi gerektigine yonelik gliglii bir normatif sdylem iiretmektedir. Bu yoniiyle mahyalar,
toplumsal degerlerin yeniden iiretildigi bir ahlaki rehber iglevi gormektedir. Mahyalar, bireyin i¢
diinyasim diizenleyen bir ahlak pedagojisi islevi gdrmektedir. Ayn1 zamanda toplumumda moral
degerlerin yerlesmesi i¢in kamu spotu niteligindeki mesajlarin kitlelere mahyalar iizerinden iletildigi
goriilmektedir.

“Toplumsal Dayanigsma ve Kolektif Degerler” temasi alt temalarinda toplumsal dayanismaya
ve sosyal birliktelik ve uyuma biiylik vurgu s6z konusudur. Mahya metinlerinde toplumsal birlik,
kardeslik ve dayanisma 6nemli bir yer tutmaktadir. Bu tema altinda “kardeslik”, “yardimlasma”,
“paylasma” ve “komsuluk” alt kategorileri dne ¢ikmaktadir. “Islam Kardesliktir”, “Ramazan
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Paylagmaktir”, “Komsusu A¢ iken Tok Yatan Bizden Degildir” gibi ifadeler, bireyin toplumsal
sorumluluklarini hatirlatan bir sdylem tiretmektedir. Bu bulgu, mahyalarin toplumsal biitiinlesmeyi
giiclendiren bir iletisim araci oldugunu gdstermektedir. Mahyalar, bireyin i¢ diinyasini diizenleyen
bir ahlak pedagojisi islevi gormektedir.

“lbadet ve Dini Pratiklerin Tesviki” temasi siiphesiz arastirmanmin odak noktasini
olusturmaktadir. Ciinkii Ramazan ay1 Miisliimanlarin orug ibadetlerini yerine getirdikleri kutsal
ibadet ayidir. Mahyalar genellikle Ramazan ay1 ile 6zdeslesen uygulamalardir. Bu ayda mahyalarda
verilen mesajlarda ayet ve hadislerden segme metinler mahyalar1 siislemektedir. Bunlarin yan1 sira
ibadetlere iligkin de mesajlar yogun olarak yer almaktadir. Mahya metinlerinde ibadetlere yonelik
giiclii bir vurgu bulunmaktadir. Orug, namaz, dua, zekat ve sadaka gibi temel ibadetler bu tema
altinda toplanmugtir. “Orug¢ Arinmaktir”, “Namaz Dinin Diregidir” ve “Dua ibadetin Oziidiir” gibi
ifadeler, ibadetlerin yalnizca dini bir ylikiimliiliikten ziyade bireysel arinma ve ruhsal gelisim aract
olarak sunuldugunu goéstermektedir. Ayrica “Zekat Mali Temizler” ve “Sadaka Mali1 Eksiltmez” gibi
ifadeler, ibadetlerin toplumsal sosyal boyutuna da isaret etmektedir. ibadetler sadece dini
yiikiimliiliik geregi yerine getirilen buyruklar olmanin yani sira bireysel arinma ve toplumsal diizenin
araci olarak kodlanmustir.

“Peygamber ve Dini Kimlik Insas1” temas1 baglaminda bakildiginda ise Islam Peygamberi
Hz. Muhammed’e yonelik sevgi ve baglilik ifadeleri de 6nemli bir tema olarak 6ne ¢ikmaktadir. “Ad1
Giizel Kendi Giizel Muhammed”, “Seni Cok Seviyoruz Ya Resulallah” Ve “En Giizel Ornegimiz
Peygamberimiz” gibi ifadeler, peygamber figiiriiniin ahlaki ve dini bir model olarak topluma
sunuldugunu gdstermektedir. Bu ¢cergevede mahyalarin dini kimligin pekistirilmesinde 6nemli bir rol
oynadig1 sonucuna ulagilabilmektedir. Peygamber figiirii, ahlaki model ve toplumsal kimlik kurucu
unsur olarak sunulmaktadir. Dini kimligin peygamber sevgisi iizerine insa edilmesi mahyalarda
verilen en gliclii mesaj olarak dikkat cekmektedir. Hz. Muhammed’e sevgi ile beraber ayni1 zamanda
“Ornek insan vurgusu”, “Salavat ve baglilik” alt temalarda dne ¢ikan unsurlar olmustur.

“Diinya—Abhiret liskisi ve Oliim Bilinci” temasimn alt temalar1 ise, “Fanilik”, “Hesap
verme” ve “Ahiret hazirlig1” olarak 6ne ¢cikmistir. Mahya metinlerinde diinya hayatinin gegiciligi ve
ahiret inanci sik¢a vurgulanmaktadir. “Diinya Ahiretin Tarlasidir”, “Her Sey Fanidir” ve “Hesaba
Cekilmeden Once Kendinizi Hesaba Cekiniz” gibi ifadeler, bireyi ahiret perspektifiyle diisiinmeye
ve hayatin1 ahirete gére yasamaya yonlendirmektedir. Bu tema, bireysel davraniglarin dini bir
sorumluluk cercevesinde degerlendirilmesini saglamaktadir. Birey siirekli olarak 6liim ve ahiret
perspektifiyle disipline edilmektedir. Metinlerde diinya hirslarindan arinan bireylerin toplumla daha

uyumlu olacag: diisiincesi iglenmektedir.

“Ramazan ve Zamanin Kutsallastirilmasi” temasi da bu arastirmanin en O6nemli odak
noktalarindan birisidir. Analiz edilen metinlerde Ramazan aymin yogun bi¢cimde kutsallastirildig:
goriilmektedir. Bu tema altinda “kargilama”, “ugurlama” ve “kutsallik vurgusu” alt kategorileri 6ne
cikmaktadir. Mahya metinlerinde Ramazan, ¢ogu zaman kisilestirilmis bir varlik gibi sunulmaktadir.
Ornegin mahya metinlerinde yer alan “Hos Geldin Ya Sehri Ramazan”, “Merhaba Ey Rahmet Ay1”
ve “Elveda Ya Sehri Ramazan” gibi ifadelerle Ramazan ay1 adeta bir kisi gibi karsilanmakta ve
ugurlanmaktadir. Bu durum, Ramazan’in Miisliimanlar agisindan yalnizca bir zaman dilimi
olmadigini ortaya koymaktadir. Miisliimanlar kutsal kitaplar1 Kur’an-1 Kerim’in bu ayda Islam
Peygamberi Hz. Muhammed’e indirildigine inandiklar1 i¢in Ramazan ayma duygusal ve kiiltiirel
olarak anlam yiiklemektedir. Bu sebeple mahya metinlerinde Ramazan yalnizca bir zaman dilimi
olmaktan ziyade kisilestirilmis ve kutsallagtirilmig bir varlik olarak sunulmaktadir.

“Uyarict ve Disipline Edici SOylem” temasi alt temalar1 ile birlikte incelendiginde mahya
metinlerinde bireyleri belirli davramglardan uzak tutmaya yonelik uyarict bir dil de dikkat
cekmektedir. “Icki Biitiin Kotiiliiklerin Anasidir”, “Aldatan Bizden Degildir” Ve “En Biiyiik Diigman
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Nefsindir” gibi ifadeler, toplumsal normlarin korunmasina yoénelik disipline edici bir sOylem
iretmektedir. Bu sdylem tiirli, norm dis1 davranislart sinirlandiran disiplin edici bir dil iiretmektedir.

Mahyalarin kent iletisimi ile ilgili doniisiimiiniin en 6nemlisi kiiresel salgin doneminde
yasanmistir. Covid-19 salgimi siirecinde Ramazan pratiklerinde yasanan doniisim mahyalarin
kamusal iletisim agisindan tagidigi sembolik degeri daha da goriiniir kilmistir. Apak’in (2022) salgin
doneminde Ramazan geleneklerine iliskin ¢alismasi halkin fiziksel bir araya gelmesinin kisitlandigt
s0z konusu doénemde gorsel ve sembolik unsurlarin 6neminin arttigini ortaya koymaktadir. Bu
stirecte kalabaliklarin bir araya gelemedigi ancak ortak bir Ramazan duygusunun korunmaya
calisildig1 bir ortamdadir. Covid-19 salgin1 zamaninda mahyalar tasidiklan “Evde Kal Tiirkiye” gibi
mesajlarla kent sakinleri arasinda sessiz ama giiclii bir iletisim araci olarak one ¢ikmustir.

Sekil 5. Cesitli kaynaklardan derlenen fotograflarda goziiktiigii iizere Pandemi doneminde
devlet mahyalar iizerinden kamuoyuna bazi saghk ile ilgili mesajlar1 vermistir.

Pandemi doneminde mahyalarda yer alan “Evde Kal Tiirkiye” ifadesi de toplumu disipline
etmeye yoOnelik bir mesaj tasimaktadir. Burada orneklerini verdigimiz mahya metinlerinin hepsi
onemli olmakla birlikte 2020 yilinda Nisan ayinda Ramazan ayma denk gelen Covid-19
pandemisinde mahyalarda halk evde kalmaya tesvik edilmistir. Diinya genelinde kapanmalar
yasanirken Tirkiye’de de benzer bir uygulamaya gidilmesi {lizerine Ramazan ayimmda mahyalara
Vakiflar Genel Miidiirliigiiniin Istanbul'daki atélyesinde hazirlanan “Sorumlu Ol Saglikli Kal”,
“Hayat Eve Sigar”, “Sifa Senden Ya Safi”, “Evde Kal Saglikli Kal” mesajlarin1 da i¢eren mahyalar
camilere asilmistir (2020). Toplumsal duyarliligin had safhaya ulastigi bu donemde medya araclari
iizerinden verilen mesajlara ilave olarak cami minarelerinden verilen bu mesaj da kamu spotu
niteliginde giiniin ihtiyaglarina uygun kamu saglik otoritesinin talepleri ile dogru orantili bir mesaj
olmustur.

“Dini Giinler ve Kolektif Ritiieller” temasinin alt temalar1 “Ramazan Bayrami”, “Kurban
Bayrami1” ve “Kandiller” olarak belirlenmistir. Bayramlar ve kandil geceleri (Mevlid-Regaip-Mirag-
Berat ve Kadir Gecesi) gibi dini zamanlara iliskin mesajlar da mahya metinlerinde siklikla yer
almaktadir. “Bayram Paylagmaktir”, “Kurban Allaha Yakinliktir” ve “Kandiliniz Miibarek Olsun”
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gibi ifadeler, bu 6zel giinlerin toplumsal birlik ve dayanisma ag¢isindan 6nemini vurgulamaktadir.
Mahya metinlerinde dini agidan 6nemli zamanlara karsilik gelen bayram ve kandil giinleri toplumsal
birlik ve duygusal yogunlagma anlar1 olarak cergevelenmektedir. Bu zaman dilimleri toplumsal
birlikteligi pekistiren 6nemli zaman dilimleridir. Mahyalarda da bu bakimdan siklikla yer almaktadir.

“Bilgi, Egitim ve Calisma Vurgusu” temasi ve alt temalar1 ¢ergevesinde analiz edilen mahya
metinlerinde bilgi ve galismanin énemine de yer verildigi goriilmektedir. “Ilim En Yiiksek Payedir”,
“Calisan Kazanir” ve “Yaratan Rabbinin Adiyla Oku” gibi ifadeler, bireyin kendini gelistirmesi ve
iiretken olmas1 gerektigine isaret etmektedir. Bilhassa Kur’an-1 Kerim’in ilk inen ayeti olan *“Yaratan
Rabbinin Adiyla Oku” ciimlesi islam dininin okumaya verdigi énemi vurgulamaktadir. Bu durum,
dini sdylem ile toplumsal iiretkenlik arasinda bir iliski kuruldugunu géstermektedir. [lmin dini
cercevede degerli ve tesvik edilen bir faaliyet olarak yer aldigini vurgulayan mesajlar mahya
metinlerinde siklikla yer almaktadir. Ayni1 zamanda dinin bilimle gelistigi diislincesine en goriiniir
sekilde verilen gii¢lii bir mesaj niteligindedir.

“Siyasal-ideolojik Séylem” temas1 ise bu arastirma baglaminda en dikkat g¢eken
temalardandir. Bu temada ulasilan “Var Ol Inénii”, “Ata Tiirk”, “Yasasin Cumhuriyet”, “Ne Mutlu
Tiirkiim Diyene” gibi ideolojik mesajlar da yine mahyalar iizerinden halka iletilmistir. En son 2009
yilinda verilen “Ne Mutlu Tiirkiim Diyene” siyasi mesaj1 da gostermektedir ki her donemde siyasi
elit liderler kendi diinya goriislerine uygun ideolojik mesajlar1 halka mahyalar araciligiyla
ulastirmaktadir.

Genel olarak degerlendirildiginde, alt kategoriler {izerinden yapilan bu ¢éziimleme, mahya
metinlerinin hem igerik c¢esitliligini hem de sdylem derinligini ortaya koymaktadir. Mahyalar bu
yoniiyle yalnizca kisa ve sembolik mesajlar niteligi tasimamaktadir. Mahyalar belirli degerler sistemi
etrafinda yapilandirilmis, anlam tiretimi yiiksek ve ¢cok katmanli bir kamusal iletigim pratigi olarak
degerlendirilebilir.

Sonug¢

Arastirmada elde edilen bulgular, mahya metinlerinin ¢ok katmanli bir anlam diinyasina
sahip oldugunu ortaya koymaktadir. S6z konusu metinler yalmzca dini bilgi aktaran ifadeler olarak
kalmamigtir. Mahya metinleri ayn1 zamanda bireysel davraniglar1 yonlendiren, toplumsal degerleri
pekistiren ve dini kimligi yeniden iireten bir iletisim bigimi olarak islev gérmektedir. Ozellikle
teolojik vurgu, ahlaki degerler ve toplumsal dayanigsma temalarinin baskinli§i mahyalarin kolektif
biling ve kiiltiirel siireklilik agisindan 6nemli bir kamusal iletisim araci oldugunu gostermektedir.

Mahyalar, Osmanli’dan giinimiize kamusal iletisimin 6zgiin bir bigimi olarak varligini
siirdiirmektedir. Teknolojik doniisiimlere ragmen temel islevini koruyan bu iletisim tarzi kiiltiirel
bellegin ve toplumsal iletisimin 6nemli bir pargasidir.

Bu calisma mahyalarin yalnizca estetik ve dini bir uygulama olmanin 6tesinde tarihsel
stireklilige sahip 6zgiin bir kamusal iletisim mecrast oldugunu ortaya koymaktadir. Mahyalar
Osmanli’dan Cumhuriyet’e uzanan siiregte degisen toplumsal ve teknolojik sartlara ragmen islevsel
varligimi koruyarak kamusal iletisimin siirekliligini saglayan nadir kiiltiirel pratiklerden biri
olmustur.

Arastirma kapsaminda analiz edilen mahya metinleri bu gelenegin ¢ok katmanli bir anlam
yapisina sahip oldugunu gostermektedir. Elde edilen bulgular dogrultusunda mahyalarin yalmzca
dini igerikli mesajlar tagimadigini ortaya koymaktadir. Mahyalarin ayni zamanda bireysel
davraniglart yonlendiren, toplumsal degerleri pekistiren ve kolektif kimligi yeniden iireten bir
iletisim arac1 olarak iglev gordiigli anlasilmaktadir.

Mabhyalar, kamusal alanda kisa, 6z ve yliksek goriiniirliige sahip kamu spotu niteligindeki
mesajlar araciligiyla genis kitlelere ulasabilen bir iletisim big¢imi olarak degerlendirilebilir. Bu
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yoniiyle mahyalara modern kitle iletisim araglarinin ortaya ¢ikmasindan 6nce islev goren bir “erken
donem kamusal iletisim modeli” olarak bakilabilir. Bu iletisim bi¢imi giinlimiiz iletisim pratikleriyle
karsilastirildiginda mekan-temelli ve ritiiel odakli bir iletisim modeline karsilik gelmektedir.

Teknolojik gelismeler mahyalarm yapilis bigimini degistirmistir. ilk ortaya g¢iktiklari
donemde kandillerden hazirlanan mahyalar daha sonra elektrik ampullerine doniigmiistiir. En son da
LED aydinlatma sistemlerine gegis yasanmistir. Bu doniisiim, mahyalarin temel islevini ortadan
kaldirmamistir. Tersine mahyalarin goriiniirliigiinii ve etki alanim arttirmustir. Ozellikle kiiresel
Covid-19 salgini siirecinde mahyalar aracilifiyla verilen mesajlar bu gelenegin giincel kamusal
iletigim ihtiyaglarina uyum saglayabildigini agik bicimde gostermistir.

Kent kiiltiirii ve kolektif bellek baglaminda degerlendirildi§inde mahyalar her y1l tekrar eden
gorsel bir ritiiel olarak bireylerin zaman algisini sekillendiren ve toplumsal aidiyet duygusunu
pekistiren bir islev listlenmektedir. Bu yoniiyle mahyalar bir iletisim aract olmanin yani sira kiiltiirel
stirekliligin ve toplumsal hafizanin yeniden tiretildigi sembolik bir alan olarak degerlendirilebilir.

Sonug olarak mahyalar, gecmis ile bugiin arasinda kurulan gii¢lii bir iletisim kopriisii niteligi
tagimaktadir. Geleneksel bir pratik olmasina ragmen modern iletisim ihtiyaglarina uyum saglayabilen
bu yapi, kamusal iletisim, kiiltiirel bellek ve kent kiiltiirii calismalarinda 6zgiin bir inceleme alani
sunmaktadir. Gelecek calismalarin mahyalarin dijitallesme siireci, medya temsilleri ve farkl
kentlerdeki uygulama bicimleri iizerine odaklanmasi, bu alanin daha derinlikli anlagilmasina katki
saglayacaktir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Yazar(lar), bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel aragtirma ve yayin etigi
ilkelerine uygun olarak hazirlandigimi beyan eder. Makale daha dnce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Yazar(lar), caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon igermedigini;
arastirma bulgularinin bilimsel diirtistliik ilkelerine uygun sekilde sunuldugunu beyan eder.
Yazar Katkisi
Tim yazarlar ¢alismanin tasarlanmasi, yiirlitiilmesi, analizi ve makalenin hazirlanmasina
onemli Olctide katki saglamistir. Tiim yazarlar makalenin son halini okuyup onaylamis ve
yayimlanmasini kabul etmistir.
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Cikar Catismasi
Yazar(lar), bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmasi siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla simirhi 6lgiide yararlanilmis olabilir. Yapay zeka
araglar tarafindan yapilan ceviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol
edilmistir. Yapay zekad araclari calismanin bilimsel igeriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin
igerigine iligkin tiim akademik sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler
Yazar(lar), telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi

Tiim yazarlar makalenin son halini okuduklarini, onayladiklarini ve yayimlanmasini kabul
ettiklerini beyan eder.
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