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Abstract: The story entitled Kéroglunun Ortaya Cikisi, which forms the first narrative in Yasar Kemal’s book
Ug Anadolu Efsanesi first published in 1967 constitutes a highly significant and rare example of how works
belonging to traditional narrative forms are reinterpreted by contemporary writers. The fact that ancient
narratives still find a place in contemporary readings serves, on the one hand, to present reflections of the
Turkish traditional hero archetype, whilst on the other hand acting as a bridge between contemporary and
traditional narratives, thereby defining the paradigmatic boundaries of the hero typology in Turkish narratives
from the past to the present. The heroic characteristics of Kéroglu, as depicted in Yasar Kemal’s work Ug
Anadolu Efsanesi, present an example of a significant Turkish heroic prototype along this line stretching from
the past to the future. Consequently, the evaluation of Kéroglu in Ug Anadolu Efsanesi, particularly within the
framework of Lord Raglan’s ‘Traditional Hero’s Heart’ and the relevant criteria, will reveal significant insights
regarding the distinct aspects of local Turkish narratives both in their traditional and epic forms as well as their
contemporary versions in comparison with Western sources. The elements examined in this context also
provide ample scope for exploring the stylistic variations found in local Turkish narratives. This study, which
focuses on the assessment of Kéroglu the main protagonist of the narrative Koroglu’nun Meydana Cikisi in
accordance with Lord Raglan’s traditional hero archetype, aims to highlight the similarities and differences
between the contemporary and modern manifestations of the hero archetype in local narratives and those found
in Western narratives.
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Oz: Yasar Kemal’in ilk olarak 1967 yilinda yayimladig1 Ug¢ Anadolu Efsanesi adli kitabini ilk anlatis1 olan
Koroglu 'nun Meydana Cikis: baglikli eser, geleneksel anlati formlarina ait iirtinlerin, cagdas yazarlar tarafindan
tekrar ele alinisi baglaminda oldukca 6nemli ve nadir bir 6rnek olusturmaktadir. Kadim anlatilarin, cagdas
okumalarda kendine héla yer buluyor olmasi, bir yandan Tiirk geleneksel kahraman kalibina ait izdiistimler
sunarken bir yandan da ¢agdas ile geleneksel anlatilar arasinda koprii islevi géormekte ve Tiirk anlatilarindaki
kahraman tipolojisinin ge¢misten giiniimiize dogru paradigmatik sinirlarini belirlemektedir. Yasar Kemal’in
U¢ Anadolu Efsanesi adl eserinde yer alan Kéroglu’nun kahraman dzellikleri, bu dogrultuda gegmis ve gelecek
arasinda uzanan ¢izgide dnemli bir Tiirk kahraman prototipinin drneklemini sunmaktadir. Dolayistyla Ug
Anadolu Efsanesi’ndeki Koroglu'nun 6zellikle Lord Raglan’in “Geleneksel Kahraman Kalbi” ¢ergevesinde
ilgili puanlar ile degerlendirilmesi, yerel Tiirk anlatilarnin hem geleneksel ve epik hem de c¢agdas
versiyonlarindaki goriiniimiiniin Batili kaynaklar ile olan farkli yonlerinin tespit edilmesi hususunda énemli
belirtimler ortaya koyacaktir. Bu dogrultuda ele alinan unsurlar ayni zamanda yerel Tirk anlatilarina ait
kalipsal farkliliklar acisindan bir¢ok uzam olugturmaktadir. Kéroglu 'nun Meydana Cikisi anlatisindaki ana
kahraman Koéroglu'nun, Lord Raglan’in geleneksel kahraman kalib1 dogrultusunda degerlendirilmesini esas
alan bu c¢aligma, yerel anlatilardaki kahraman kalibinin ¢agdas ve modern ile sentezlesmis goriiniimlerinin
Batili anlatilar ile olan benzerlik ve farkliliklarini ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Tiirk Edebiyati, Koroglu, Yasar Kemal, Lord Raglan, Geleneksel Kahraman Kalib1
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Structured Abstract:

Historical transformation demonstrates that the Turkish epic tradition has changed not only in terms
of content, but also in terms of its functional and geographical scope. Within this transformation, the Kéroglu
Epic stands out as one of the most widespread and striking examples of Turkish oral culture. The fact that the
Koroglu Epic survives in various forms across this vast region highlights its dynamic nature within oral culture.
Koroglu narratives do not exhibit a fixed structure; by the very nature of the oral tradition, they contain
variations. Echoes of the Koroglu narratives have undoubtedly found their way into contemporary narratives
as well. In particular, within contemporary fictional narratives that draw heavily on folklore, motifs and echoes
of the Kdroglu Epic which consistently bear the strong imprint of traditional narrative forms serve as a distinct
element that adds aestheticism to the narrative. Among the writers who stand out in this regard, the artist Yasar
Kemal, who draws heavily on folklore, is certainly at the forefront. In particular, Yasar Kemal, who confronts
the reader with intense reflections of Kéroglu in the ‘Ince Memed’ series, has produced a significant work in
his book titled ‘Three Anatolian Legends’, concerning the modern-day retelling of the Kéroglu, Alageyik and
Karacaoglan narratives. In the section of the book devoted to Koroglu, the artist examines the hero’s
emergence; in this context, by shaping Koroglu through three foam motifs, he sheds light. This study pioneered
the academic examination of the epic and marked a significant turning point in folklore research. Since then,
the Koéroglu Epic has been examined by various disciplines and studied from diverse perspectives in the fields
of literature, history, sociology and folklore. This study will also examine the characteristics of Kéroglu as
depicted in Yasar Kemal’s work Koroglunun Ortaya Cikisi, evaluating them within the context of Lord
Raglan’s traditional hero archetype. Elements such as rebirth, the transfer of sacred power (the concept of
‘kut’), the horse motif and the emphasis on collective identity, as seen in the Kéroglu narrative, indicate that
Turkish epics have developed a distinct hero typology. Thus, we see that the hero is positioned not merely as
an individual figure, but also as the bearer and representative of social values. Consequently, Koroglu is directly
linked to collective consciousness and cultural continuity, differing from the individual-centred conception of
the hero found in classical Western mythology. The findings once again highlight the problematic nature of
accepting traditional heroic patterns as a universal criterion. In this context, the need to develop original
theoretical approaches grounded in their own cultural context emerges when evaluating Turkish epics. In
conclusion, this analysis, conducted through the lens of Yasar Kemal’s narrative, brings to light both the
transformation of traditional narratives within modern literature and the unique heroic structure of the Turkish
epic tradition. In this study, the narrative in question has been evaluated within the framework of the traditional
hero archetype of Lord Raglan; the findings reveal that Kéroglu conforms to this model only to a limited extent,
and consequently, whilst some elements of the hero archetype find a direct counterpart in the narrative, others
are reflected indirectly within the framework of elements specific to the Turkish narrative tradition. However,
the fact that a significant portion of the model is absent from the narrative demonstrates that Western-centric
hero archetypes cannot fully account for the structural characteristics of the Turkish epic tradition. The Turkish
epic tradition represents a significant field that has taken shape within the dynamic structure of oral culture and
reflects the historical, cultural and mythological heritage of societies in a multi-layered narrative form. In this
context, the Koroglu Epic attracts attention not only for its widespread popularity and rich variety of versions,
but also for its ability to be reinterpreted across different periods and adapted into contemporary narratives.
Indeed, the narrative “Koéroglu’s Emergence”, penned by Yasar Kemal, serves as a significant example of how
traditional epic material can be reimagined through a modern literary interpretation. The results of the study
show that, according to Lord Raglan’s scoring system, the hero in Yasar Kemal’s retelling of Kéroglu which
serves as an example of traditional texts being reworked by a modern artist received a very low score.
Consequently, it becomes clear once again that Lord Raglan’s hero archetype is not in harmony with Turkish
narratives, and this criterion once more highlights the originality of the hero archetype in traditional Turkish
narratives. On the other hand, the classification of Koroglu within the context of Lord Raglan’s theory, as
presented in Yasar Kemal’s book, serves as a significant example demonstrating that the continuity of the
narrative line in terms of the hero’s characteristics remains unbroken even in the modern manifestations of
traditional Turkish narratives.

Keywords: Tiirkish Literature, Kéroglu, Yasar Kemal, Lord Raglan, The Traditional Hero Archetype
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Résumé Structuré:

La transformation historique montre que la tradition épique turque a changé non seulement en termes
de contenu, mais aussi en termes de fonction et de portée géographique. Dans ce processus de transformation,
I’épopée de Koroglu se distingue comme 1’un des exemples les plus répandus et les plus marquants de la culture
orale turque. Le fait que I’épopée de Koroglu subsiste sous diverses formes a travers cette vaste région met en
évidence sa nature dynamique au sein de la culture orale. Les récits de Kéroglu ne présentent pas une structure
fixe ; par la nature méme de la tradition orale, ils comportent des variations. Les échos des récits de Koroglu
se sont sans aucun doute infiltrés dans les récits contemporains €galement. En particulier, dans les récits
fictionnels modernes qui s’appuient fortement sur le folklore, les motifs et les échos de I’épopée de Koroglu,
qui portent constamment 1I’empreinte forte des formes narratives traditionnelles, constituent un élément distinct
qui ajoute une dimension esthétique au récit. Parmi les écrivains qui se distinguent a cet égard, I’artiste Yasar
Kemal, qui puise abondamment dans le folklore, occupe incontestablement une place de premier plan. En
particulier, Yasar Kemal, qui confronte le lecteur a des reflets intenses de Kéroglu dans la série fnce Memed,
a produit une ceuvre significative dans son livre intitulé Trois légendes anatoliennes, concernant la réécriture
moderne des récits de Koroglu, Alageyik et Karacaoglan. Dans la section du livre consacrée a Kéroglu, Iartiste
examine I’émergence du héros ; dans ce contexte, en fagonnant Koroglu a travers trois motifs de mousse, il
apporte un éclairage. Cette étude a ouvert la voie a ’examen académique de 1I’épopée et a marqué un tournant
important dans la recherche folklorique. Depuis lors, I’épopée de Kdroglu a été étudiée par diverses disciplines
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et analysée sous des perspectives multiples dans les domaines de la littérature, de I’histoire, de la sociologie et
du folklore. Cette étude examinera également les caractéristiques de Koroglu telles que décrites dans 1’ceuvre
de Yasar Kemal L 'émergence de Kéroglu, en les évaluant dans le cadre de 1’archétype traditionnel du héros de
Lord Raglan. Des éléments tels que la renaissance, le transfert du pouvoir sacré (le concept de kuf), le motif du
cheval et I’accent mis sur I’identité collective, tels qu’ils apparaissent dans le récit de Koroglu, indiquent que
les épopées turques ont développé une typologie héroique distincte. Ainsi, nous voyons que le héros est placé
non seulement comme une figure individuelle, mais aussi comme le porteur et le représentant des valeurs
sociales. Par conséquent, Koroglu est directement li¢ a la conscience collective et a la continuité culturelle, ce
qui le distingue de la conception individualiste du héros que I’on trouve dans la mythologie occidentale
classique. Les résultats mettent une fois de plus en évidence la problématique de 1’acceptation des modéles
héroiques traditionnels comme critére universel. Dans ce contexte, la nécessité de développer des approches
théoriques originales ancrées dans leur propre contexte culturel apparait lorsqu’il s’agit d’évaluer les épopées
turques. En conclusion, cette analyse, menée a travers le prisme du récit de Yasar Kemal, met en lumiére a la
fois la transformation des récits traditionnels dans la littérature moderne et la structure héroique unique de la
tradition épique turque. Dans cette étude, le récit en question a été évalué dans le cadre de 1’archétype
traditionnel du héros de Lord Raglan ; les résultats révelent que Koroglu ne correspond a ce modele que de
maniére limitée, et par conséquent, tandis que certains éléments de I’archétype héroique trouvent un équivalent
direct dans le récit, d’autres se reflétent indirectement dans le cadre d’éléments propres a la tradition narrative
turque. Cependant, le fait qu’une partie importante du modéle soit absente du récit démontre que les archétypes
héroiques centrés sur 1’Occident ne peuvent rendre pleinement compte des caractéristiques structurelles de la
tradition épique turque. La tradition épique turque représente un domaine important qui s’est formé dans la
structure dynamique de la culture orale et refléte 1’héritage historique, culturel et mythologique des sociétés
sous une forme narrative a plusieurs couches. Dans ce contexte, 1’épopée de Koroglu attire I’attention non
seulement par sa popularité répandue et la richesse de ses versions, mais aussi par sa capacité a étre réinterprétée
a travers différentes périodes et adaptée aux récits contemporains. En effet, le récit L ‘émergence de Kéroglu,
rédigé par Yasar Kemal, constitue un exemple significatif de la maniére dont le matériau épique traditionnel
peut étre réimaginé a travers une interprétation littéraire moderne. Les résultats de 1’é¢tude montrent que, selon
le systéme de notation de Lord Raglan, le héros dans la réécriture de Koroglu par Yasar Kemal, qui sert
d’exemple de textes traditionnels retravaillés par un artiste moderne, a obtenu un score trés faible. Par
conséquent, il devient une fois de plus évident que 1’archétype héroique de Lord Raglan n’est pas en harmonie
avec les récits turcs, et ce critére met encore en évidence ’originalité de I’archétype héroique dans les récits
traditionnels turcs. D’autre part, la classification de Koroglu dans le cadre de la théorie de Lord Raglan, telle
que présentée dans le livre de Yasar Kemal, constitue un exemple significatif démontrant que la continuité de
la ligne narrative en termes de caractéristiques du héros reste intacte méme dans les manifestations modernes
des récits traditionnels turcs.

Mots-clés: Littérature turque, Koroglu, Yasar Kemal, Lord Raglan, Archétype traditionnel du héros

Resumen Estructurado:

La transformacion historica demuestra que la tradicion épica turca ha cambiado no solo en cuanto a
contenido, sino también en términos de su funcidn y alcance geografico. Dentro de esta transformacion, la
epopeya de Koroglu destaca como uno de los ejemplos més difundidos y llamativos de la cultura oral turca. El
hecho de que la epopeya de Koroglu sobreviva en diversas formas a lo largo de esta vasta region subraya su
naturaleza dinamica dentro de la cultura oral. Las narraciones de K6éroglu no presentan una estructura fija; por
la propia naturaleza de la tradicion oral, contienen variaciones. Los ecos de las narraciones de Koroglu, sin
duda, también han encontrado su camino en los relatos contemporaneos. En particular, dentro de las narrativas
ficticias modernas que se apoyan fuertemente en el folclore, los motivos y ecos de la epopeya de Koroglu, que
llevan constantemente la fuerte impronta de las formas narrativas tradicionales, sirven como un elemento
distintivo que afiade estética al relato. Entre los escritores que destacan en este sentido, el artista Yasar Kemal,
quien se nutre intensamente del folclore, se encuentra sin duda a la vanguardia. En especial, Yasar Kemal, que
confronta al lector con intensos reflejos de Kéroglu en la serie [nce Memed, ha producido una obra significativa
en su libro titulado Tres leyendas de Anatolia, que aborda la reescritura moderna de las narraciones de Koroglu,
Alageyik y Karacaoglan. En la seccion del libro dedicada a Koroglu, el artista examina la aparicion del héroe;
en este contexto, al dar forma a Kdroglu a través de tres motivos de espuma, arroja luz sobre su figura. Este
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estudio abrid el camino para el examen académico de la epopeya y marcéd un punto de inflexion significativo
en la investigacion folclérica. Desde entonces, la epopeya de Kdroglu ha sido objeto de estudio por diversas
disciplinas y analizada desde multiples perspectivas en los campos de la literatura, la historia, la sociologia y
el folclore. Este estudio también examinara las caracteristicas de Koéroglu tal como se describen en la obra de
Yasar Kemal La aparicion de Koroglu, evaluandolas en el contexto del arquetipo tradicional del héroe de Lord
Raglan. Elementos como el renacimiento, la transferencia del poder sagrado (el concepto de kuf), el motivo del
caballo y el énfasis en la identidad colectiva, tal como aparecen en la narracion de Koroglu, indican que las
epopeyas turcas han desarrollado una tipologia heroica distinta. Asi, vemos que el héroe se situa no solo como
una figura individual, sino también como portador y representante de los valores sociales. En consecuencia,
Koroglu esta directamente vinculado a la conciencia colectiva y a la continuidad cultural, diferenciandose de
la concepcion individualista del héroe que se encuentra en la mitologia clasica occidental. Los hallazgos
destacan una vez mas la problematica de aceptar los patrones heroicos tradicionales como criterio universal.
En este contexto, surge la necesidad de desarrollar enfoques tedricos originales fundamentados en su propio
contexto cultural al evaluar las epopeyas turcas. En conclusion, este andlisis, realizado a través de la lente de
la narrativa de Yasar Kemal, pone de relieve tanto la transformacion de las narrativas tradicionales dentro de
la literatura moderna como la estructura heroica unica de la tradicion épica turca. En este estudio, la narracion
en cuestion ha sido evaluada dentro del marco del arquetipo tradicional del héroe de Lord Raglan; los resultados
revelan que Koéroglu se ajusta a este modelo solo en medida limitada y, en consecuencia, mientras algunos
elementos del arquetipo heroico encuentran un equivalente directo en la narracion, otros se reflejan
indirectamente dentro del marco de elementos especificos de la tradicion narrativa turca. Sin embargo, el hecho
de que una parte significativa del modelo esté ausente en la narracion demuestra que los arquetipos heroicos
centrados en Occidente no pueden dar cuenta plenamente de las caracteristicas estructurales de la tradicion
épica turca. La tradicion épica turca representa un campo significativo que se ha configurado dentro de la
estructura dinamica de la cultura oral y refleja el patrimonio historico, cultural y mitolégico de las sociedades
en una forma narrativa de multiples capas. En este contexto, la epopeya de Koroglu atrae la atencion no solo
por su amplia popularidad y la rica variedad de versiones, sino también por su capacidad de ser reinterpretada
a lo largo de diferentes periodos y adaptada a las narrativas contemporaneas. De hecho, la narracion La
aparicion de Kéroglu, escrita por Yasar Kemal, constituye un ejemplo significativo de como el material épico
tradicional puede ser reimaginado a través de una interpretacion literaria moderna. Los resultados del estudio
muestran que, segun el sistema de puntuacion de Lord Raglan, el héroe en la reescritura de Kéroglu por Yasar
Kemal, que sirve como ejemplo de textos tradicionales reelaborados por un artista moderno, obtuvo una
puntuaciéon muy baja. En consecuencia, queda claro una vez mas que el arquetipo heroico de Lord Raglan no
estd en armonia con las narrativas turcas, y este criterio resalta nuevamente la originalidad del arquetipo heroico
en las narrativas tradicionales turcas. Por otro lado, la clasificacion de Kéroglu en el contexto de la teoria de
Lord Raglan, tal como se presenta en el libro de Yasar Kemal, constituye un ejemplo significativo que
demuestra que la continuidad de la linea narrativa en cuanto a las caracteristicas del héroe permanece intacta
incluso en las manifestaciones modernas de las narrativas tradicionales turcas.

Palabras clave: Literatura turca, Kéroglu, Yasar Kemal, Lord Raglan, arquetipo tradicional del héroe
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CrpykrypupoBanHoe Pe3iome:

Hctopuueckas TpaHcopMalus MOKa3bIBaeT, YTO TypelKas 3MUYeckas TPaauIis W3MEHHIach He
TOJIBKO 110 COJIEp)KaHHI0, HO Takxke Mo cBoei (YyHKUMM W TeorpaduueckoMy oxmary. B pamkax 3toi
Tpancdopmanuu smoc o Képoriy BblienseTcss Kak OAWH M3 CaMbIX PaclpoOCTPaHEHHBIX U SIPKUX PHUMEPOB
TYPELKOH YCTHOH KyJbTyphl. TOT hakt, uro smoc o Képority coxpansiercsi B pa3iiMyHbIX (OpMax Ha CTOJb
OOIIMPHOI TeppUTOPHH, HMOAUEPKUBAET €ro AMHAMHUYECKYIO NMPHPOLY B YCTHOH KyibType. HappaTussl o
Képorny He MMeOT (MKCHPOBAHHON CTPYKTYPBI; MO CaMOM HPUPOJIE YCTHOH TpaaulMUd OHU COJEpKar
Bapuanum. X0 rnosecTBoBaHui 0 KEporiy, HECOMHEHHO, TPOHMKIIO U B COBpEMEHHBIE HappaTHBbl. OcOOEHHO
B COBPEMEHHBIX XYJO0KECTBEHHBIX MPOU3BEICHUAX, KOTOPbIE aKTUBHO HCHONB3YIOT (DOJIBKIOP, MOTHUBBI H
OTroJIOCKH 3110ca 0 Képority, mocTosIHHO HeCyIne CHIbHBINH OTHEYaTOK TPaJUIMOHHbIX ()OPM ITOBECTBOBAHNS,
BBICTYIAIOT KaK OCOOBIN AJIEMEHT, IPUIAIONINH 3cTeTH3M TeKeTy. Cpenu nucarelneil, BRIICISIIONINXCS B 9TOM
OTHOIIICHUH, HECOMHEHHO, Ha MepBoM Iutane crout Smap Kemans, mmpoko ucnons3yrommid ¢oipkiaop. B
yactHocTH, Slmap Kemamb, xotopblii B cepunm Huowe Memed CTanKWBaeT 4YUTATENs] C MHTCHCHBHBIMHU
oTpaxeHusMu Képormy, cosfan 3HaYMTENbHOE NPOU3BEIEHHE B KHUrE Tpu anamonuiicKue Jje2eHobl,
MOCBSIIEHHON COBpeMeHHOW mnepepaborke mnoBectBoBaHuil o Képormy, Anareiinke u Kapamkoornane. B
pa3zene KHUTH, TOcBAMEHHOM Képorimy, aBTop HccieayeT MmosiBICHUE Teposi; B 3TOM KOHTEKCTe, (hOpMUpyst
06pa3 Képormy uepes Tpu «IeHHbIE» MOTHBA, OH IIPOJIMBACT CBET HA €r0 CYIIHOCTh. JTO HCCIIEIOBAHUE CTAJIO
IIMOHEPCKUM B aKaJeMHUYECKOM M3YUEHUHM 3II0CA U O3HAMEHOBAJIO BAXKHBIA I[OBOPOTHBIH MOMEHT B
tdompxaopuctuke. C tex mop smoc o Képormy m3ydancst pa3nuIHbBIMHA JUCHUIUIMHAMH U PAcCMaTPHUBAJICS C
Pa3HBIX TOUEK 3pEeHUs B 00IaCTH IUTEPaTyphl, ICTOPHH, colnooruu u oinbkiiopa. Hacrosmee nccienoBanue
TaK)Ke paccMaTpUBaeT XapakTepucTiku Képority, nzoopaxénusie B npoussenennu Smapa Kemans [Hosgrenue
Képoeny, onennBas UX B KOHTEKCTE TPaAULIMOHHOrO apxeruna repos no Jlopay Parnany. Takue sneMeHTHI,
Kak BO3POXJICHUE, Nlepe/iada CBSIMEHHON CHIIbI (IOHATHE «KYT»), MOTHUB KOHS M aKLEHT Ha KOJUIEKTHBHOM
UEHTUYHOCTH, NPUCYTCTBYIOLIME B MOBecTBOBaHUM 0 Képority, ykasslBalOT Ha TO, YTO TYPELKHE 3IOCHI
BEIpab0TaIN 0COOYIO THIIOIOTHIO Teposi. TakuM 00pa3oM, MBI BUIUM, YTO I'epOH ITO3UIIHOHUPYETCS HE TOJIBKO
KaKk WHIWBUAyaslbHas ¢urypa, HO W KaKk HOCHTENb M NPEACTaBUTENs OOMIECTBEHHBIX IIEHHOCTEH.
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CrenoBarensHo, KEporry HanpsMy!o CBsI3aH ¢ KOJUIEKTUBHBIM CO3HAaHHEM U KYJIbTYPHOH IPEEMCTBEHHOCTBIO,
OTIMYAsCh OT MHIMBHAYATHCTHUECKOTO IMOHUMAHHS Tepos, XapaKTEPHOTO Ul KIIACCHYECKOW 3aIagHOH
mudosnornn. IomydeHHbIE pe3yabTaThl BHOBb HOAYEPKUBAIOT MPOOIEMAaTHIHOCT TPUHATHS TPAJAUIIHOHHBIX
TepONYECKUX MOJIETICH B KAUECTBE YHHBEPCAILHOTO KPUTEPHSL. B 3TOM KOHTEKCTE BO3HUKAET HEOOXOAUMOCTD
pa3pabOTKN OPUTHHAIBHBIX TEOPETHIECKUX OAX0I0B, OCHOBAHHBIX HAa COOCTBEHHOM KYJIbTYPHOM KOHTEKCTE,
IIPH OIICHKE TYPEIKHX 3M0COB. B 3aKimodueHne JaHHBIN aHAN3, TPOBEIEHHBIN Yepe3 IPU3My HOBECTBOBAHHS
Smapa Kemaus, BeISBISAET Kak TpaHC(HOPMALIUIO TPaJUIIMOHHBIX HAPPaTHBOB B COBPEMEHHOI IUTEpaType, TaK
U YHHUKQJIbHYIO TEpOMYECKYI0 CTIPYKTYypy TYypeuUKoH smuueckod Tpaauuuu. B 3ToM wuccienoBaHHU
paccMmarpuBaeMblii HappaTHB ObUT OIIEHEH B paMKax TpaIWIMOHHOTO apxerura repos mo Jlopay Parmany;
pe3yabpTaThl MOKA3bIBAIOT, 4T0 KEporiy cooTBETCTBYET 3TOM MOJeNU JNHIIL B OTPaHUYEHHOH CTENeHH, H,
CIIEZIOBAaTENIbHO, XOTS HEKOTOpBIE OJJIEMEHThl apXeTHNa TIeposl HaxOoJST MpsiMOe COOTBETCTBHE B
MOBECTBOBAHUM, APYTHE OTPaKAIOTCS KOCBEHHO B paMKax 3JEMEHTOB, CIEUU(DHUYHBIX I8 TYpPELKOH
MOBECTBOBATENbHOM Tpamunuu. OJHAKO OTCYTCTBHE 3HAYUTEIBHOW YacTH MOJEIH B IOBECTBOBAHUH
JEMOHCTPHPYET, HYTO 3alaJHOLCHTPUYHBIC AapXeTHIIBl Teposi HE MOTYT B IIOJHOW Mepe OOBSCHUTH
CTPYKTYPHBIE OCOOCHHOCTH TYPELKOH 3IHdyecKoil Tpanunuu. Typerkas snudeckas Tpagunus MpeAcTaBIseT
co0oif 3HaumMmyio o00macTh, C(HOPMHPOBABIIYIOCS B IHHAMHYECKOH CTPYKType YCTHOH KYJIbTYpHl H
OTPaXKAIOIIyI0 HCTOPHIECKOE, KyJIbTypHOE M MH(OJIOTHMYECKOEe Haclieine OOIIECTB B MHOT'OYPOBHEBOM
MIOBECTBOBATENBHOM (Gopme. B 3TOoM KoHTekcTe 3moc o Képormy mpuBiekaeT BHUMaHHE HE TOJNBKO CBOCH
HIMPOKOH MOIYJISIPHOCTBIO M OOraThiM pa3HOOOpa3ueM BepCHi, HO M CIIOCOOHOCTHIO NEPEOCMBICIINBATHCS B
pa3HbIe 3MO0XHU U aJalTUPOBATHCS K COBPEMEHHBIM HappaTuBaM. [leficTBUTENBHO, IOBECTBOBaHHE [losa6neHue
Képoeny, mnanucannoe Smapom Kemanem, ciayXUT 3HaYUMBIM TIPHUMEPOM TOTO, Kak TPaAUIMOHHBIN
AMUYECKUH MaTepHall MOXET OBITh IEPEOCMBICIICH Yepe3 COBPEMEHHYIO JIMTEPaTYPHYIO HWHTEPIIPETALHIO.
Pe3ynbTaThl HccIeI0BaHMSA IOKA3BIBAIOT, YTO COMIACHO cHcTeMe oneHok Jlopaa Parnana repoii B nepepabotke
Képorny Smapom Kemanewm, siBnsromeiics mpuMepoM mepepadOTKH TPaJUIMOHHBIX TEKCTOB COBPEMEHHBIM
XYAOKHUKOM, TIOJTyYHJI OYeHb HU3KHH Oamn. CrenoBaTelbHO, CTAHOBUTCS BHOBb OYCBHIHBIM, YTO APXETHII
repost Jlopna Parnana He cormacyercs ¢ TYpeUKUMH HappaTHBaMH, U 3TOT KPUTEPHUH emé pa3 Mo 4€pKUBacT
OPUTMHAJIFHOCTD apXETHNa Tepos B TPaJULIMOHHBIX TYPEIKHX NoBecTBOBaHMSX. C Ipyroid CTOpOHHI,
knaccudukanus Képormy B konTekcte Teopun Jlopaa Parnmana, npencraBnennas B kaure Smapa Kemans,
CIy’KHT 3HaYMMBIM IPHMEPOM, JEMOHCTPUPYIOIINM, YTO NPEEMCTBEHHOCTh ITOBECTBOBATEIHLHON JIMHUH B
OTHOLICHUH XapaKTEePUCTHK TIepost OCTa€Tcs HENpEepBIBHOW JaXke B COBPEMCHHBIX IPOSBICHUAX
TPaIUIIMOHHBIX TYPELKHUX HApPaTUBOB.

KuioueBblie cioBa: Typernkas nuteparypa, Képormny, Smap Kemans, Jlopa Parnan, TpaguiimoHHbII
apXeTur repost
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Yapilandirilmis Ozet:

Tarihsel doniisiim, Tiirk destan geleneginin yalnizca igerik agisindan degil, islevsel ve cografi kapsami1
acisindan da degistigini gostermektedir. Bu doniisiim c¢ergevesinde, Koroglu Destani, Tiirk sozlii kiiltiiriiniin
en yaygin ve ¢arpici 6rneklerinden biri olarak 6ne ¢gikmaktadir. Kéroglu Destani’nin bu genis cografyada cesitli
bicimlerde varligm siirdiirmesi, sozlii kiiltiir igindeki dinamik dogasini vurgulamaktadir. Kéroglu anlatilari
sabit bir yap1 sergilemez; sozlii gelenegin dogasi geregi, bu anlatilarda varyasyonlar bulunur. Koéroglu
anlatilarinin yankilar1 siiphesiz ¢agdas anlatilara da yansmmstir. Ozellikle, folklordan yogun bir sekilde
beslenen ¢agdas kurgusal anlatilarda, gelencksel anlati bigimlerinin giiglii izlerini siirekli olarak tasiyan
Koroglu Destant’nin motifleri ve yankilari, anlatiya estetik bir boyut katan belirgin bir unsur olarak islev goriir.
Bu konuda 6ne ¢ikan yazarlar arasinda, folklordan yogun bir sekilde yararlanan sanat¢1 Yagar Kemal siiphesiz
on saflarda yer almaktadir. Ozellikle, “Ince Memed” serisinde okuyucuyu Kéroglu’nun yogun yansimalariyla
kars1 karsiya birakan Yagar Kemal, “Ug Anadolu Efsanesi” adl1 kitabinda Koroglu, Alageyik ve Karacaoglan
Oykiilerinin giliniimiize uyarlanmis anlatimlart konusunda o6nemli bir eser ortaya koymustur. Kitabmn
Koéroglu’na ayrilan boliimiinde yazar, kahramanin ortaya ¢ikisini inceler; bu baglamda, Kéroglu’nu ii¢ kdpiik
motifi araciligiyla sekillendirerek konuya 151k tutar. Bu ¢alisma, destanin akademik incelemesine onciiliik etmis
ve folklor aragtirmalarinda énemli bir doniim noktas1 olmustur. O zamandan beri Kéroglu Destani, edebiyat,
tarih, sosyoloji ve folklor alanlarinda cesitli disiplinler tarafindan incelenmis ve farkli bakis acilarindan ele
almmustir. Bu c¢alisma, Yasar Kemal’in “Kd6roglu’nun Ortaya Cikis1” adli eserinde betimlenen Koroglu’nun
ozelliklerini de inceleyecek ve bunlar1 Lord Raglan’in geleneksel kahraman arketipi baglaminda
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degerlendirecektir. Koroglu anlatisinda goriildiigii tizere yeniden dogus, kutsal giiclin aktarimi (“kut” kavrami),
at motifi ve kolektif kimlige yapilan vurgu gibi unsurlar, Tiirk destanlarinin kendine 6zgii bir kahraman
tipolojisi gelistirdigini gostermektedir. Dolayisiyla kahramanin yalnizca bireysel bir figiir olarak degil, ayn1
zamanda toplumsal degerlerin tastyicisi ve temsilcisi olarak konumlandirildigi goriilmektedir. Bu dogrultuda
Koroglu, kolektif biling ve kiiltiirel siireklilikle dogrudan baglantilidir ve klasik Bati1 mitolojisinde goriilen
birey merkezli kahraman anlayisindan farklilik gosterir. Bu bulgular, geleneksel kahramanlik kaliplarmi
evrensel bir kriter olarak kabul etmenin sorunlu dogasini bir kez daha ortaya koymaktadir. Bu baglamda, Tiirk
destanlarin1 degerlendirirken, kendi kiiltiirel baglamlarina dayanan 6zgiin teorik yaklagimlar gelistirme ihtiyaci
ortaya ¢ikmaktadir. Sonug olarak, Yasar Kemal’in anlatisi {izerinden yiiriitiilen bu analiz, hem modern edebiyat
icinde geleneksel anlatilarin gegirdigi doniisiimii hem de Tiirk destan geleneginin kendine 6zgii kahramanlhk
yapisini giin 1s1gma ¢ikarmaktadir. Bu ¢aligmada, s6z konusu anlati, Lord Raglan’in geleneksel kahraman
arketipi ¢ercevesinde degerlendirilmistir; bulgular, Kéroglu’nun bu modele yalnizca sinirli 6l¢iide uydugunu
ortaya koymaktadir; dolayisiyla, kahraman arketipinin bazi unsurlar1 anlatida dogrudan karsilik bulurken,
digerleri ise Tiirk anlati gelene§ine 6zgii unsurlar cercevesinde dolayli olarak yansitilmaktadir. Bununla
birlikte, modelin 6nemli bir kisminin anlatida yer almamasi, Bati merkezli kahraman arketiplerinin Tiirk destan
geleneginin yapisal 6zelliklerini tam olarak agiklayamadigini gdstermektedir. Tiirk destan gelenegi, sozlii
kdiltiiriin dinamik yapist1 i¢inde sekillenmis ve toplumlarin tarihsel, kiiltiirel ve mitolojik mirasini ¢ok katmanl
bir anlat1 bi¢iminde yansitan 6nemli bir alandir. Bu baglamda Koéroglu Destani, yalnizca yaygin popiilaritesi
ve zengin versiyon ¢esitliligi ile degil, ayn1 zamanda farkli donemlerde yeniden yorumlanabilme ve gagdas
anlatilara uyarlanabilme o&zelligi ile de dikkat ¢ekmektedir. Nitekim, Yasar Kemal’in kaleme aldigi
“Koroglu'nun Ortaya Cikis1” adli 6yki, geleneksel destan malzemesinin modern bir edebi yorumla nasil
yeniden kurgulanabileceginin 6nemli bir 6rnegidir. Caligmanin sonuglar1, Lord Raglan’in puanlama sistemine
gore, geleneksel metinlerin modern bir sanatgi tarafindan yeniden igslenmesine ornek teskil eden Yasar
Kemal’in Koéroglu uyarlamasindaki kahramanin ¢ok diisiik bir puan aldigimi gostermektedir. Sonug olarak,
Lord Raglan’in kahraman arketipinin Tiirk anlatilartyla uyumlu olmadig1 bir kez daha ortaya ¢ikmakta ve bu
kriter, geleneksel Tiirk anlatilarindaki kahraman arketipinin 6zgiinliigiinii bir kez daha vurgulamaktadir. Ote
yandan, Yasar Kemal’in kitabinda sunuldugu sekliyle Koéroglu'nun Lord Raglan’in teorisi baglaminda
smiflandirilmasi, kahramanin 6zellikleri agisindan anlati ¢izgisinin siirekliliginin, geleneksel Tiirk anlatilarinin
modern tezahiirlerinde bile bozulmadigini gosteren 6nemli bir drnek teskil etmektedir.

Anahtar Kelimeler: Tiirk Edebiyati, Koroglu, Yasar Kemal, Lord Raglan, Geleneksel Kahraman
Arketipi.
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An Analysis of Yasar Kemal’s Narrative of Koroglu’s Emergence in Light of Lord Raglan’s
Traditional Heroic Model

Introduction

Traces of traditional narrative forms are a common feature frequently encountered and
utilised in modern narratives. Whilst the fundamental mechanism of this form of reflection generally
manifests itself in metaphors, imagery and allegorical frameworks embedded within contemporary
narratives, it also permeates fundamental structural elements such as the world of characters, plot,
time and place. Yasar Kemal, who exemplifies the most prominent manifestations of this
phenomenon in Turkish literature, utilises echoes of numerous traditional forms and folklore in his
works, most notably the Kéroglu Epic. In this regard, epics and folk tales in particular play a central
role.

Among the shared cultural values of the Turkic peoples, narratives from both written and
oral traditions—and, within these, epics and tales, which are the most vivid and colourful creations—
occupy a significant place (Ekici, 2004, p. 9). This demonstrates that the history of Turkic culture
has been shaped through the oral narrative tradition and that this tradition serves as a form of cultural
memory passed down from generation to generation. It is evident that epics have a broad cultural
resonance within these narratives. Epics incorporate both mythological and legendary elements.
Whilst some epics are dominated entirely by mythological elements, others feature legendary and
mythological elements side by side or intertwined. In terms of their origin, they can be categorised
into two types—natural-anonymous and individual-written—and may also be classified as pre-
Islamic and post-Islamic. After the Turks adopted Islam, epics became works of a national-Islamic
nature (Ersahin, 2011, p. 102). In this context, the phenomenon of the epic should be regarded not
merely as a literary genre, but also as a reflection of the transformations, shifts in belief and cultural
interactions experienced by societies over the course of history. This multi-layered structure of epics
makes it possible to interpret them on both historical and mythological planes. Indeed, the epic is
one of the oldest products of folk literature to emerge in verse form following legends—works that
are not considered to have attained full aesthetic status in the life of a clan, tribe or nation. These
anonymous works, rooted in the oral tradition, are long, didactic narratives centred on the legendary
and real-life stories of ‘hero-sage’ figures who held the collective will of society in their hands across
time and space (Elgin, 1998, p. 72). This definition demonstrates that epics are not merely individual
tales of heroism, but also serve as a vital vehicle for the transmission of social values, norms and
structures of collective consciousness. For this reason, epics are regarded as one of the most
important vehicles of oral culture and, going beyond being merely an aesthetic product, they embody
the characteristics of cultural structures that transform societies’ historical experiences and collective
consciousness into a symbolic narrative form.

For epics to emerge, a nation must have experienced significant events such as war, migration
and drought, and the nation’s imagination must be conducive to the creation of epics. Epic poems
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are histories seen through the eyes of the people, felt with the spirit of the people, heard with the
spirit of the people, and given meaning in the people’s imagination (Rayman, 2010, p. 92). By their
very nature, epic poems serve as a bridge between historical reality and mythological narrative; they
transform societies’ past experiences into an idealised narrative form. This situation also explains
why epics survive in various forms across different geographical regions and communities. Historical
transformation demonstrates that the Turkish epic tradition has changed not only in terms of content
but also in terms of its functional and geographical spread. Within this context of change, the Kéroglu
Epic stands out as one of the most widespread and striking examples of Turkish oral culture. Kéroglu
is one of the most significant examples of post-Islamic epics in the Turkic world. The Kdroglu Epic,
which has numerous variants and versions, is present in the literature of almost all Turkic peoples.
In the oral tradition, the Kdroglu Epic, which has been recounted for over four centuries, has also
become one of the most valuable and important components of our asik literature. To date, Koroglu
has been recorded in written form in the literature of thirteen peoples (Bayat, 2003, p. 7). This
widespread prevalence demonstrates that the Kéroglu Epic is not merely a local narrative; on the
contrary, it functions as a shared cultural code across a vast Turkish geographical area. This situation
also paves the way for the epic to take on different forms of narration and develop variants in various
regions. The fact that the Kéroglu Epic survives in various forms across this vast geographical area
highlights its dynamic structure within oral culture. Kéroglu narratives do not exhibit a fixed
structure; by the very nature of the oral tradition, they contain variations. The Koéroglu Epic is not
confined to a single form or subject; rather, it is narrated according to the traditions of each Turkic
tribe—based on their distinctive characteristics—and even according to the specific traits of sub-
groups within the same tradition, depending on factors such as time, place, narrator and audience.
However, the underlying unity of content can be observed across all narratives (Ekici, 2004, p. 14).
In this context, the various variants of Kéroglu are among the most striking examples reflecting the
variable, dynamic and reproducible nature of oral culture. Nevertheless, the question of Koéroglu’s
historical identity has given rise to differing approaches amongst researchers. Researchers generally
base their understanding of Kéroglu’s historical identity on two main sources. The first group argues
that the Koroglu Epic took shape in the 16th century in the regions of Anatolia, Azerbaijan and the
Caucasus around a Celali leader as a result of the Celali uprisings, and that it spread across a wide
area whilst evolving through the oral tradition. The second group, however, regards the Kéroglu who
appears in the Anatolian context as an epic hero who lived long before the 16th-century Celali
uprisings mentioned in the eastern versions—a beys of noble descent, the son of a khan (Onciil, 2010,
p- 126). This divergence of views demonstrates that Koéroglu is a multi-layered narrative hero with
both historical and mythological dimensions. Consequently, the Kéroglu Epic is regarded as a
narrative system that is both linked to historical realities and re-created by oral culture. The scholarly
examination of the Kdroglu Epic has, however, acquired a systematic character alongside the
development of modern folklore studies. The first serious study of the Koroglu Epic was carried out
in 1931 by Pertev Naili Boratav in his final thesis, ‘The Koéroglu Epic’ (Boratav, 1931), supervised
by M. Fuat K&priilii (Gaffaroglu, 2007, p. 2). This study pioneered the academic examination of the
epic and marked a significant turning point in folklore research. Since then, the Kéroglu Epic has
been examined by various disciplines and researched from various perspectives in the fields of
literature, history, sociology and folklore. This study will also examine the characteristics of Kéroglu
as depicted in Yasar Kemal’s work "Koroglu’s Emergence", evaluating them within the context of
Lord Raglan’s traditional hero archetype.

Echoes of the Koroglu narratives have undoubtedly found their way into contemporary
narratives as well. In particular, within contemporary fictional narratives that draw heavily on
folklore, motifs and echoes of the Koéroglu Epic—which consistently bear the strong imprint of
traditional narrative forms—serve as diverse elements that enrich the narrative with a broad literary
spectrum. Among the writers who stand out in this regard, Yasar Kemal, who draws heavily on
folklore, is certainly at the forefront. Yasar Kemal, who confronts the reader with intense reflections
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of Koroglu particularly in the *Ince Memed* series, has produced a significant work in his book
*Three Anatolian Legends* (Kemal, 2024), which explores the retelling of the Koroglu, Alageyik
and Karacaoglan narratives in the modern era. In the section of the book devoted to Kéroglu, the
author examines the hero’s emergence; in this context, by shaping Kéroglu through three ‘foam’
motifs, he sheds light on the transition from modern times to the era of traditional narratives. The
evaluation of the Koroglu narrative penned by Yasar Kemal in accordance with Lord Raglan’s
‘Traditional Hero Pattern’ scale is significant in terms of how the hero prototype—to which the
approach of modern artists to Turkish folklore is linked—is treated.

Lord Raglan’s Traditional Hero Archetype was first applied in our country by Ozkul
Cobanoglu to the epics of Oguz Kagan and Er Tostiik. Subsequently, this topic began to gain
prominence in Turkey. The method was applied by Ocal Oguz to Dede Korkut’s narratives of Bogag
and Basat. Ismet Cetin applied the method to fourteen epics featuring Turkish epic heroes such as
Oguz Kagan, Manas, Edige Batir, Koblandi Batir, Er Sayin, Cora Batir, Alip Manas and Kd&roglu,
focusing on the heroes’ births and families, and presented a proposal for a new Traditional Turkish
Heroic Pattern. The method was subsequently applied by Nerin Kose to Turkish folk tales, including
the Kurmanbek and Kurbanbek epics, the Kococas Epic, and a total of twenty folk tales. Mahfuz
Zaric applied it first to the Kirdeci Ali Kesikbas Epic and, in another study, to the novel The Legend
of Mount Ararat. Furthermore, Mehmet Yilmaz evaluated the epics *Battalname*, *Sasonlu Tavit*
and *Digenis Akritas* according to Raglan’s Traditional Heroic Pattern (Bars, 2014, p. 122). In
2014, the method was applied to the *Pergen Epic* by Mehmet Emin Bars.

Lord Raglan’s Traditional Hero Archetype

1-The hero’s mother is a noble virgin. 2- His father is a king. 3- The father is usually a close
relative of the hero’s mother. 4- The hero’s conception is extraordinary. 5- He is also regarded as the
son of a god. 6- There is usually an attempt by the father to kill him. 7- The hero is sent to a secret
place. 8- He is raised by an adoptive family in a distant country. 9- We are told nothing about the
hero’s childhood. 10- When the hero reaches adulthood, he goes to the place where he is destined to
become king. 11- After the hero’s victory over a king, a giant, a dragon or a wild animal, 12- He
usually marries a princess, who is often the daughter of his predecessor. 13- He becomes king. 14-
He rules the country for a while without any incidents. 15- He enacts laws. 16- Later, the hero loses
the favour of the gods or the people. 17- He is banished from the throne and the city. 18- The hero
meets his end in mysterious circumstances. 19- He usually dies on a hilltop. 20- If he has children,
none of them can succeed him to the throne. 21- The hero’s body is not buried, yet 22- there is one
or more graves where the hero is believed to be buried (Raglan, 1998, p. 126).

On the Emergence of Koroglu

Before beginning his narrative, Yasar Kemal pays tribute to all the masters who have
recounted the tales of Kéroglu and begins his account by noting that it is a legend. At this point, the
author first captures the reader’s interest by combining traditional narrative forms with metafiction,
a postmodern technique.

The young and handsome Lord of Bolu is such a heroic figure that even the Sultan cannot
bear his fame and glory. For this reason, his relationship with the Sultan is strained. The breeder of
these world-famous horses is Koca Yusuf, who is just as famous as the Lord of Bolu. Koca Yusuf
has bred three beautiful horses here, one of which is named Kirat. When the Lord of Bolu decides to
present the Sultan with a fine horse to mend their relationship, Koca Yusuf shows him these three
beautiful foals, which were still scrawny and frail at the time; the Lord of Bolu’s disapproval of them
causes a rift between them. Koca Yusuf, who has become thoroughly cruel, is blinded. To regain his
health and take his revenge, he sends his cowardly son, Rusen Ali, to the land where the three foals
are kept. However, upon receiving the foals, Rusen Ali cannot resist on the way and, by drinking
their milk, acquires their qualities of love, heroism and immortality. From this point onwards, the

www.turkishstudies.net/language



5050 Emre Dagasan- Bilging Eyan

tale continues with Kéroglu’s rise to heroism—including his acquisition of Kirat—and his winning
the hand of Telli Nigar, the sister of the Lord of Bolu, culminating in their wedding.

Lord Raglan’s Traditional Hero Archetype And Yasar Kemal’s Narrative The
Emergence Of Kéroglu

1. The hero’s mother is a noble virgin.

In Yasar Kemal’s narrative, there is no definitive information to suggest that Koroglu’s
mother is a noble virgin.

2. His father is a king

In Lord Raglan’s archetype, the fact that the hero’s father is a ‘king’ is constructed in Yasar
Kemal’s Koroglu narrative alongside symbolism drawn from Turkish folklore. Indeed, Koroglu’s
father, Koca Yusuf, is described in the narrative as the ‘sultan of horses’ (p. 10). Whilst this lends an
air of nobility to the hero Koroglu, it also serves to strengthen the bond between him and the horses,
who are the most important supporting characters in the narrative.

3. The father is usually a close relative of the hero’s mother

No mention is made of this circumstance in the narrative. This aligns with the Turkish forms
of the narrative; the existence of a tradition such as ‘the prohibition against marrying close relatives
and the practice of tracing lineage back seven generations’ (Oguz, 1998, p. 115) is consistent with
the narrative structure.

4. The circumstances of the hero’s conception are extraordinary

In many variants of the Koroglu narratives, Koroglu’s conception possesses extraordinary
elements, as described in this section. In Yagar Kemal’s version of the Kéroglu narrative, however,
this situation is not sufficiently emphasised, and the information that Kéroglu was born a year after
Koca Yusuf’s marriage is merely mentioned in passing (p. 17). However, an interesting reflection on
this situation occurs under the image of rebirth. Indeed, the work emphasises Koroglu’s new and
second birth, imbued with supernatural elements, with the phrase: ‘In Camlibel, he was being reborn
from his mother’ (p. 57). At this point, the theme of rebirth—which is used quite frequently in
Turkish narratives—makes its presence felt in an indirect manner, in keeping with this section.

5. The hero is also regarded as the son of a god.

Ocal Oguz links this point to the concept of ‘kut” among the Turks (Oguz, 1998, p. 115).
According to this interpretation, the fact that Kéroglu’s father is the ‘sultan of horses’ and that this
power is passed on to Koroglu through blood ties reflects the tradition of Turkish rulers regarding
themselves as a shadow of God and perpetuating this concept through their own bloodline.
Furthermore, in line with the motif of foam in Yasar Kemal’s account of Koéroglu, the qualities of
immortality, heroism and romantic love that Koroglu acquires after drinking the foam portray the
hero almost as a demigod, a characteristic that aligns with this point.

6. Attempts to kill him are usually made by the father

This point is consistent with father-son conflicts in Turkish narratives. In Kéroglu, however,
it is reflected in the narrative through different variations. In Yasar Kemal’s account, Koca Yusuf
does not directly attempt to kill his son. However, until Kéroglu drinks the foam, he is not loved by
Koca Yusuf. The father constantly describes his son as downtrodden, weak and unworthy, and does
not consider such a son befitting of himself; for this reason, he keeps his son at a distance and does
not accept him until the son is left with no other recourse.

7. The hero is sent to a hidden place
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This element is one of the narrative’s key building blocks and the fundamental means by
which Koroglu acquires certain powers as a hero. After having his eyes gouged out, Koca Yusuf
sends his son to ‘Bing6ller’—a paradise on earth—to find three bubbles. There, Kéroglu, exhausted
from walking, drinks these bubbles one by one, transforming into a peerless hero and returning with
the identity of a reborn hero.

8. He is raised by a family who adopted him in a distant land

This element is one of those not found in Turkish epics in terms of plot (Oguz, 1998, p. 116).
Accordingly, such a situation does not apply to Kéroglu in the work either. The only aspect that could
be considered similar to this element is the fact that, before turning against him, the Lord of Bolu
regarded Koroglu as his own son and arranged a betrothal between him and Telli Nigar; however,
this does not constitute a situation involving a distant family. Such a scenario is found in Western
narrative traditions.

9. We are told nothing about the hero’s childhood

In Yasar Kemal’s narrative, very little information is provided regarding Koroglu’s birth and
childhood. In fact, it is merely stated in passing that Koca Yusuf had a son. Once the child has grown
a little, emphasis is placed on him being, in general terms, a timid, average child; yet these
descriptions do not relate to his infancy or early childhood either.

10. When the hero reaches adulthood, he goes to the place where he is destined to become
king

Koroglu’s journey to Camlibel after he has grown up and drunk the foam is entirely
consistent with this point. Koéroglu, who first travels to Camlibel on a journey fraught with
uncertainties (p. 55), will eventually take control of the area and become the ruler of these hills.

11.  The hero triumphs over a king, a giant, a dragon or a ferocious beast

Koroglu, too, achieved such a victory. As noted here, this victory was not against a
supernatural creature, but against Arap Reyhan, a man described as possessing the strength of such
creatures. Koroglu’s defeat of Arap Reyhan is now the first official proof of his status as a true hero.

12.  He usually marries the princess, the daughter of his predecessor:

Koroglu’s marriage to Telli Nigar is consistent with this point. Although he is not directly
the successor to the Lord of Bolu, his defeat of the Lord and his ascension to the throne of Camlibel
can be linked to this point.

13. He becomes a king

In Yagar Kemal’s narrative, Kéroglu’s status as the sole ruler of Camlibel and his designation
as the Sultan of Camlibel is consistent with this point. In this context, it also aligns with the example
of a happy ending found at the conclusion of such narratives. By this stage, Koroglu has defeated his
enemies, seized leadership and power, and been reunited with the girl he loves.

In the ‘Tale of Bogag¢ Han’ from the Dede Korkut narratives, none of the clauses between 14
and 22 appear in the narrative (Oguz, 1998, p. 116). The same applies to Yasar Kemal’s Koroglu
narrative.

Directly Similar Articles: 7,10, 13
Indirectly Similar Articles: 2,4, 5,6,8,9,11, 12,
Articles Not Found: 1,3, 14-22
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Out of a total of 22 items, three are directly similar and eight are indirectly similar, whilst no
similarity was found for 11 items. Based on this finding, the narrative entitled ‘Kdroglu’s Emergence’
would, at best, have scored a total of 11 points under this framework.

According to Lord Raglan’s scoring system, the two heroes with the lowest scores, Elijah
(Ilyas) and Sigurd (Siegfried), received nine points. Lord Raglan attributes the exceptionally low
scores of these two traditional heroes to the incompleteness of the available texts. The fact that even
the incomplete texts received higher scores demonstrates that this scoring system is not suitable for
Turkish traditional heroes (Oguz, 1998, p. 117). Ocal Oguz’s observation regarding traditional texts
also applies to Yasar Kemal’s narrative of Kéroglu, which serves as an example of traditional texts
being reworked by a modern artist. Consequently, it becomes clear once again that Lord Raglan’s
hero archetype is not in harmony with Turkish narratives, and this criterion once more highlights the
originality of the hero archetype in traditional Turkish narratives.

Conclusion

The Turkish epic tradition represents a significant field that has taken shape within the
dynamic structure of oral culture and reflects the historical, cultural and mythological heritage of
societies in the form of a multi-layered narrative. In this context, the Kéroglu Epic attracts attention
not only for its widespread popularity and wealth of variants, but also for its ability to be reimagined
across different periods and adapted to contemporary narratives. Indeed, the narrative ‘Koroglu’s
Emergence’, penned by Yasar Kemal, serves as an important example of how traditional epic
material can be reimagined through a modern literary interpretation.

In this study, the narrative in question has been evaluated within the framework of Lord
Raglan’s traditional hero archetype; the findings reveal that Kdroglu conforms to this model only to
a limited extent, and consequently, whilst some elements of the hero archetype find a direct
counterpart in the narrative, others are reflected indirectly within the framework of elements specific
to the Turkish narrative tradition. However, the fact that a significant portion of the model is absent
from the narrative demonstrates that Western-centred hero archetypes cannot fully account for the
structural characteristics of the Turkish epic tradition.

Elements such as rebirth, the transfer of sacred power (the concept of ‘kut’), the horse motif
and the emphasis on collective identity, as seen in the Kéroglu narrative, indicate that Turkish epics
have developed a distinct hero typology. Thus, we see that the hero is positioned not merely as an
individual figure, but also as the bearer and representative of social values. Consequently, Koroglu—
in contrast to the individual-centred conception of the hero found in classical Western mythology—
is directly linked to collective consciousness and cultural continuity.

According to the findings, much like the conclusion reached in Ocal Oguz’s research, it has
once again been established that treating traditional heroic archetypes as a universal criterion is
problematic. In this context, the need to develop original theoretical approaches grounded in their
own cultural context becomes evident when evaluating Turkish epics. In conclusion, this analysis,
conducted through the lens of Yasar Kemal’s narrative, brings to light both the transformation of
traditional narratives within modern literature and the unique heroic structure of the Turkish epic
tradition.
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Yasar Kemal’in Kéroglunun Meydana Cikis1 Anlatisinin Lord Raglan’in Geleneksel
Kahraman Kalibina Gore incelenmesi

Giris

Geleneksel anlati formlarinin izleri, modern zaman anlatilarinda siklikla goriilen ve
kullanilan bir malzemedir. Bu yansima bi¢iminin temel mekanizmasi genel anlamda ¢agdas anlatilar
icine yerlestirilmis metafor, imge ve alegorik cergevelerde gegeklesirken kisiler diinyasi, olay
orgiisii, zaman ve mekan gibi temel yap1 unsurlarina da sirayet etmektedir. Tiirk Edebiyatinda bu
durumun en belirgin kullanim bigimlerini ger¢eklestiren Yasar Kemal, Kéroglu Destani basta olmak
iizere birgok geleneksel form ve folklora ait izdiismleri eserlerinde kullanir. Bu noktada 6zellikle
destan ve halk hikayeleri temel basat fanksiyon iistlenmektedir.

Tiirk boylarmin ortak kiiltiirel degerleri arasinda yazili ve sozlii gelenekteki anlatmalar ve
bunlar arasinda da en canli ve renkli yaratmalar olan destan ve hikayeler 6nemli bir yer tutar (Ekici,
2004, s. 9). Bu durum, Tiirk kiiltiir tarihinin sozlii anlat1 gelenegi iizerinden sekillendigini ve bu
gelenegin kusaktan kusaga aktarilan bir kiiltiirel bellek islevi gordiigiinii gostermektedir. Bu
anlatmalar igerisinde destanlarin genis bir kiiltiirel karsiliga sahip oldugu goriilmektedir. Destanlar
hem mitolojik hem de efsanevi 6geleri biinyesinde tagir. Tamamen mitolojik 6gelerin agir bastigi
destanlar oldugu gibi, efsanevi ve mitolojik dgelerin yan yana, i¢ ige bulundugu destanlar da vardir.
Olusumu bakimindan tabii-anonim ve ferdi-yazma olmak iizere iki tipinden s6z edilerek islam &ncesi
ve Islam sonrasi seklinde de tasnif edilebilir. Tiirkler islamiyet’i kabul ettikten sonra destanlar1 milli-
Islami nitelikli iiriinler haline gelmistir (Ersahin, 2011, s. 102). Bu ¢ercevede destan olgusu, yalnizca
edebi bir tiir olarak degil, ayn1 zamanda toplumlarin tarihsel siire¢ i¢erisinde yasadigi donisiimlerin,
inang degisimlerinin ve kiiltlirel etkilesimlerinin de bir yansimasi olarak degerlendirilmelidir.
Destanlarin bu ¢ok katmanli yapisi, onlarin hem tarihsel hem de mitolojik diizlemde okunabilmesini
miimkiin kilmaktadir. Nitekim destan (epos) bir boy, ulus (kavim) veya millet hayatinda tam estetik
hiiviyet kazanmamis eser sayilan efsanelerden sonra nazim seklinde ortaya g¢ikan en eski halk
edebiyati mahsullerinden biridir. Sozlii gelenege bagli bu anonim mahsuller zaman ve mekén iginde
cemiyetin iradesini ellerinde tutan “kahraman- bilge” sahsiyetlerin menkabevi ve hakiki hayatlar
etrafinda tesekkiil etmis uzun, didaktik hikayelerdir (Elgin, 1998, s. 72). Bu tanim, destanlarin
yalmzca bireysel kahramanlik hikayeleri olmadigini, ayn1 zamanda toplumsal degerlerin, normlarin
ve kolektif biling yapilarinin aktariminda 6nemli bir ara¢ oldugunu ortaya koymaktadir. Bu nedenle
destanlar, sozlii kiiltiiriin en 6nemli tasiyict unsurlarindan biri olarak kabul edilmekte ve yalnizca
estetik bir iiriin olmanin &tesinde, toplumlarin tarihsel deneyimlerini ve kolektif biling yapilarini
sembolik bir anlat1 formuna doniistiiren kiiltiirel yapilar 6zellikleri sunmaktadir.

Destanlarin meydana gelebilmesi i¢in milletin basindan savas, gog, kuraklik gibi énemli
olaylarin ge¢mesi, milletlerin hayal giicliniin destan yaratamaya elverigli olmas1 gerekir. Destanlar
halk gozii ile goriilen, halk ruhu ile hissedilen, halk ruhu ile duyulan ve halk hayalinde anlamlastirilan
tarihlerdir (Rayman, 2010, s. 92). Ozellikleri itibariyla destanlar, tarihsel gerceklik ile mitolojik
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anlatim arasinda bir koprii islevi gdrmekte; toplumlarin gegmis deneyimlerini idealize edilmis bir
anlat1 formuna doniistiirmektedir. Bu durum, destanlarin farkli cografyalarda ve farkli topluluklarda
varyantlar halinde yasamasini da agiklamaktadir. Tarihsel doniisiim, Tiirk destan geleneginin
yalnizca igerik diizeyinde degil, ayn1 zamanda islevsel ve cografi yayilim acgisindan da degistigini
gostermektedir. S6z konusu degisim icerisinde Koéroglu Destani, Tiirk sozlii kiiltliriinlin en yaygin
ve en dikkat gekici drneklerinden biri olarak dne gikmaktadir. Tiirk diinyasinda Islamiyet sonrasi
destanlar arasinda en 6nemli 6rneklerinden biri Kéroglu’dur. Bir¢ok varyanti ve versiyonu bulunan
Koroglu Destant hemen hemen biitiin Tiirk halklarinin edebiyatinda mevcuttur. S6zlii gelenekte, tam
dort asirdan fazla bir siiredir ifade edilen Koroglu Destani dsik edebiyatimizin da en degerli ve en
onemli parcaslarindan biri olmustur. Simdiye kadar Kéroglu on ii¢ halkin edebiyatinda yazili sekilde
mevcuttur (Bayat, 2003, s. 7). Bu yayginlik, Kéroglu Destani’nin yalnizca yerel bir anlat1 olmadigin,
aksine genis bir Tiirk cografyasinda ortak bir kiiltiirel kod olarak iglev gordiigiinii gostermektedir.
Bu durum, destanin farkli cografyalarda farkli anlatim bi¢imleri kazanmasina ve varyantlagmasina
da zemin hazirlamaktadir. Kéroglu Destani’nin bu genis cografyada farkli sekillerde yasamasi, onun
sozlii kiiltlir icindeki dinamik yapisin1 ortaya koymaktadir. Kéroglu anlatmalari sabit bir yapi
gostermemekte, sozlii gelenegin dogasi geregi farkliliklar icermektedir. Kéroglu Destani tek bir sekil
ve konuda degil; zaman, yer, anlaticit ve dinleyici unsurlarina bagli olarak, her Tiirk boyuna ait
gelenegi kendine has 6zelliklerine gore hatta ayni gelenek icindeki alt gruplarin da kendilerine has
ozelliklerine gore anlatilmaktadir. Ancak temeldeki muhteva birligi biitiin anlatmalarda gézlenebilir
(Ekici, 2004, s. 14). Bu baglamda Koéroglu’nun ¢esitli varyantlari, sozlii kiiltiiriin degisken, dinamik
ve yeniden iiretilebilir yapisint en belirgin sekilde yansitan orneklerden biridir. Bununla birlikte
Koroglu’nun tarihsel kimligi meselesi, aragtirmacilar arasinda farkli yaklasimlarin ortaya ¢ikmasina
neden olmustur. Koroglu'nun tarihsel kimligi arastiricilarca temelde iki ana kaynaga
dayandirilmaktadir. Birinci grup, Koroglu Destani’nin 16. Yiizyilda Anadolu, Azerbaycan ve
Kafkasya bolgesinde Celali isyanlar1 sonucunda bir Celali reisi etrafinda tesekkiil edip, s6zlii gelenek
temsilcileri vasitasiyla degiserek genis bir sahaya yayildigini savunur. ikinci grup ise Anadolu
sahasinda karsimiza c¢ikan Koroglu'nu dogu versiyonlarinda belirtilen 16. Yiizyill Celali
ayaklanmalarindan ¢ok daha onceleri yasamis bir destan kahramani, atadan-babadan bir beg, bir han
oglu olarak kabul eder (Onciil, 2010, s. 126). Bu gériis ayriligi, Kéroglu’nun hem tarihsel hem de
mitolojik boyutlar1 olan ¢ok katmanli bir anlati kahramani oldugunu gdstermektedir. Dolayistyla
Koroglu Destani, hem tarihsel gergekliklerle iliskilendirilen hem de s6zlii kiiltiir tarafindan yeniden
iiretilen bir anlat1 sistemi olarak degerlendirilmektedir. Kéroglu Destani’nin bilimsel olarak ele
almmasi ise modern halkbilimi ¢aligsmalarinin gelisimiyle birlikte sistematik bir nitelik kazanmigtir.
Koroglu Destani ile ilgili ilk ciddi inceleme galismasini 1931 yilinda M. Fuat Kopriilii’niin
danigmanliginda Pertev Naili Boratav bitirme tezi (Boratav, 1931) olarak hazirladigi “Koroglu
Destan1” ile yapmistir (Gaffaroglu, 2007, s. 2). Bu caligma destanin akademik anlamda ele
alinmasia Onciiliik etmis ve halkbilimi arastirmalarinda 6énemli bir doniim noktast olmustur. Bu
tarihten itibaren Koroglu Destani farkli disiplinler tarafindan ele alinmis; edebiyat, tarih, sosyoloji
ve folklor alanlarinda gesitli yonleriyle arastirilmistir. Calismada da Koroglu’nun Yasar Kemal
tarafindan kaleme alimmis “Koroglunun Meydana Cikis1” eserindeki ozellikleri Lord Raglan’in
geleneksel kahraman kalib1 baglaminda degerlendirilisi s6z konusu olacaktir.

Koéroglu anlatilarimin yansimalart siiphesiz ki c¢agdas anlatilarda da varlik bulmustur.
Ozellikle folklordan beslenerek viicut bulan ¢agdas kurgusal anlatilarda siirekli olarak geleneksel
anlat1 formlarinin yogun izlerini barindiran Kéroglu Destanina ait motif ve izdiisiimler anlatiya edebi
cercevede genis bir yelpaze katan farkli malzemelerdir. Bu noktada 6n plana ¢ikan yazarlarin baginda
folklordan yogun olarak destek alan Yasar Kemal’in geldigi sdylenebilir. Ozellikle ince Memed
serisinde Koroglu’nun yogun yansimalariyla okuru karsilagtiran Yasar Kemal, kaleme aldig1 ii¢
Anadolu Efsanesi (Kemal, 2024) adli kitabinda Koroglu, Alageyik ve Karacaoglan anlatilariin
modern zamanda kaleme alinmasina dair 6nemli bir yapit olusturmustur. Kitabin Kéroglu kisminda
kahramanin ortaya cikis siirecini ele alan sanat¢i, bu baglamda Koéroglu'nu ii¢ kopiik motifi
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iizerinden yogurarak modern zamanlardan, geleneksel anlat1 zamanlarina 151k tutar. Yasar Kemal’in
kaleme aldig1 Koroglu anlatisinin, Lord Raglan' Geleneksel Kahraman Kalib1 6l¢egi dogrultusunda
degerlendirilisi ise Tiirk folklorunun modern sanat¢ilar tarafindan ele alinis bigiminin baglandigi
kahraman prototipinin iglenis sekli agisindan 6nem tasir.

Lord Raglan’in Geleneksel Kahraman Kalibi iilkemizde ilk kez Ozkul Cobanoglu tarafindan
Oguz Kagan ile Er Tostiik destanlarina uygulanmigtir. Sonrasinda bu konu Tiirkiye’de giindeme
gelmeye baslar. Yontem Ocal Oguz tarafindan Dede Korkut'un Bogag¢ ile Basat anlatilarina
uygulanmistir. ismet Cetin tarafindan Oguz Kagan, Manas, Edige Batir, Kobland: Batir, Er Sayn,
Cora Batir, Alip Manas, Koroglu gibi Tiirk destan kahramanlarinin bulundugu on dort destanda
kahramanlarin dogumlar1 ve aileleri iizerine uygulanmis ve yeni bir Geleneksel Tiirk Kahraman
Kalibn teklifi ile kars1 karsiya getirmistir. Yontem daha sonra Nerin Kdse tarafindan Kurmanbek ve
Kurbanbek destanlarina Kococas Destani’na ve toplam yirmi halk hikayesi iizerinde gerceklestirdigi
Tiirk halk hikayelerine uygulanmigtir. Mahfuz Zarig tarafindan 6nce Kirdeci Ali Kesikbas Destani’na
diger bir caligmasinda ise Agridagi Efsanesi romanina uygulanmistir. Ayrica Mehmet Yilmaz,
Battalndme, Sasonlu Tavit ve Digenis Akritas destanlarin1 Raglan’in Geleneksel Kahraman Kalibina
gore degerlendirmistir (Bars, 2014, s. 122). 2014 yilinda ise yontem Mehmet Emin Bars tarafindan
Pergen Destan’ina uygulanmuistir.

Lord Raglan’in Geleneksel Kahraman Kalib1

1- Kahramanin annesi soylu bakiredir. 2- Babasi kraldir 3- Baba ¢ogunlukla kahramanin
annesinin yakin akrabasidir. 4- Kahramanin anne rahmine diisiisii olagan disidir 5- Ayn1 zamanda
bir tanrinin oglu olarak kabul edilir. 6- Cogunlukla baba tarafindan, onu 6ldiirme girisiminde bulu-
nulur. 7- Kahraman gizli bir yere gonderilir. 8- Uzak bir {ilkede evlat edinen bir aile tarafindan bii-
yiitiiliir. 9- Kahramanin ¢ocuklugu hakkinda bize hicbir sey anlatilmaz. 10- Kahraman yetiskinlik
cagindayken, gelecekte kral olacagi yere gider. 11- Kahraman; kral, dev, ejderha veya vahsi bir hay-
vana karsi kazandig1 zaferden sonra, 12- Cogunlukla selefinin kizi olan bir prensesle evlenir. 13-
Kral olur. 14- Bir siire bir hadise olmaksizin {ilkeyi yonetir. 15- Kanunlar yazar. 16- Daha sonra
kahraman tanrilarin veya halkin sevgisini kaybeder. 17- Tahttan ve sehirden uzaklastirilir. 18- Kah-
raman, esrarengiz bir sekilde 6liimle tanisir. 19- Cogunlukla bir tepede oliir. 20- Cocuklar1 varsa
higbiri, onun yerine tahta gegemez. 21- Kahramanin viicudu gémiilmez, fakat buna ragmen 22- Kah-
ramanin gomiilii oldugu kabul edilen bir veya daha ¢ok mezar1 vardir (Raglan, 1998, s. 126).

Koroglunun Meydana Cikis1 Hakkinda

Yasar kemal anlatisina bagslamadan 6nce Koroglu hikayeleri anlatan biitiin ustalara selam
gonderir ve bir rivayet oldugunu belirterek anlatisina baglar. Bu noktada yazar dncelikle geleneksel
anlat1 formlarini bir pstmodern teknik olan {istkurmaca ile birlestirerek okurun ilgisini uyandirir.

Geng ve yakisikli Bolu Beyi Oylesine kahraman bir beydirki padisah bile onun iin ve sanini
¢ekememektedir. Bu nedenle padisahla aras1 bozuktur. Diinyaca {inlii atlarinin yetistiricisi ise Koca
Yusuf’tur ve o da Bolu Beyi kadar iinliidiir. Koca Yusuf burada biri de Kirat olan ii¢ giizel at
yetistirmistir. Bolu Beyi, padisahla arasini diizeltmek icin ona glizel bir at hediye etmeye karar
verince Koca Yusuf o donem heniiz siska ve ¢elimsiz olan bu ii¢ giizel tay1 gosterir ve Bolu Beyi’nin
bunlar1 begenmemesi onlarin arasmi bozar. lyice zalimlesen Koca Yusuf’un gozlerine mil cekilir.
Tekrar iylesmek ve intikamim almak icin korkak oglu Rusen Ali’yi {i¢ kdtiklerin bulundugu diyara
gonderir. Fakat kopiikleri alan Rusen Ali yolda dayanamaz ve bu kopiikleri igerek onlarin asiklik,
kahramanlik ve oliimsiizliik 6zelliklerini alir. Bu noktadan itibaren Koéroglu’nun Kirat’1 da alarak
kahramanlagmasi ve Bolu Beyi’nin kiz kardesi Telli Nigar’1 kendine yar etmesiyle anlat1 devam eder
ve onlarin diigiinleriyle birlikte sonlanir.
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Lord Raglan'in Geleneksel Kahraman Kalibi Ve Yasar Kemal’in Kéroglunun
Meydana Cikis1 Adli Anlatisi

1. Kahramanin annesi soylu bir bakiredir.

Yasar Kemal anlatisinda Kéroglu’nun annesinin soylu bir bakire olduguna dair kesin bir bilgi
yoktur.

2. Babasi bir kraldir

Lord Raglan’in kalibinda kahramanin babasinin “kral” olmasi meselesi Yasar Kemal’in
Koroglu anlatisinda Tiirk anlatilarina doniik bir sembolizmle birlikte kurgulanmistir. Nitekim
Koéroglu'nun babasit Koca Yusuf anlatida “atlarin padisah1” (s. 10) olarak nitelendirilir. Bu durum
kahraman Koroglu’na bir soyluluk katmakla birlikte anlatida en biiyiik yardime1 kahraman olan atlar
ile Koéroglu arasindaki baglar1 da gii¢lendirici bir nitelik tasir.

3. Baba ¢ogunlukla kahramanin annesinin yakin bir akrabasidir

Anlatida bu durumla alakali olarak herhangi bir belirtimde bulunulmamistir. Bu durum
anlatinin Tiirk formlariyla uyum igerir “Tiirklerdeki yakin akraba ile evlenmeme, yedi gobek takip
etme gibi bir gelenegin mevcudiyeti” (Oguz, 1998, s. 115) gibi bir durumun s6z konusu olmasi anlati
yapisl ile uyum tasir.

4, Kahramanin anne rahmine diisiis sartlar1 olagan disidir

Koroglu anlatilarinin birgok varyantinda Koéroglu’nun anne karnina diismesi bu maddede
oldugu gibi olaganiistii unsurlara sahiptir. Yasar Kemal’in Koéroglu anlatisinda ise bu durum
yeterince belirginlik tasimaz ve Koca Yusuf’un evlenmesinin bir yil ardindan Ké&roglu’nun
dogduguna dair bilgi kisaca verilir (s. 17). Fakat bu durumla alakali ilging bir yansitim yeniden dogus
imgesi altinda gergeklesir. Nitekim eser; “Camlibelde anasindan yeniden doguyordu” (s. 57)
ifadesiyle Koroglu'nun olaganiistiiliiklerle bezenmis olan yeni ve ikinci bir dogusunu vurgular. Bu
noktada Tiirk anlatilarinda oldukg¢a fazla kullanilan yeniden dogus temasi bu maddeye uygun bir
sekilde dolayli yollarla varlik gdsterir.

5. Kahraman ayn1 zamanda bir Tanr1'nin oglu olarak kabul edilir.

Ocal Oguz bu maddeyi Tiirklerdeki kut anlayisi ile bagdastirmaktadir (Oguz, 1998, s. 115).
Bu anlayisa gére Koroglu’nun babasinin atlarin padisahi olmasi ve bu giiciin kan bagiyla Kéroglu'na
geemesi Tiirk hiikiimdarlarinin kendini Tanrinin bir goélgesi olarak kabul edip bu anlayisi kendi
kanlariyla devam ettirme gelenegini yansitir. Ek olarak Yagar Kemal’in Koroglu anlatisindaki kopiik
motifi dogrultusunda Koéroglu’nun kopiikleri ictikten sonra sahip oldugu o6liimsiizliik, kahramanlik
ve agiklik 6zellikleri kahramani adeta bir yar1 Tanr1 gibi gostermekte olup bu madde ile uyusmasini
saglayan bir 6zellik igerir.

6. Cogunlukla baba tarafindan onu 6ldiirme girisiminde bulunulur

Bu madde Tiirk anlatilarindaki baba-ogul catismalariyla uyumludur. Koéroglu'nda ise
anlatiya farkli izdiisiimlerle yansir. Yasar Kemal’in anlatisinda Koca Yusuf dogrudan oglunu
6ldiirme girisiminde bulunmaz. Fakat koroglu koptikleri iginceye kadar da Koca Yusuf tarafindan

sevilmez. Baba, oglunu siirekli olarak ezik, gii¢siiz ve vasifsiz olarak niteleyip kendine boyle bir oglu
yakistirmaz bu nedenle de oglunu ¢aresiz kalincaya dek kendinden uzak tutup benimsemez.

7. Kahraman gizli bir yere gonderilir

Bu madde anlatinin kilit yapitaglarindan biridir ve Koroglu’nun kahraman olarak belirli
giicler kazanmasinin temel yoludur. Koca Yusuf, gézleri kor edilmesinin ardindan oglunu ti¢ kdpiigii
bulmast i¢in diinyanin cenneti olan “Bingdller”’e gonderir. Burada yiiriimekten halsiz diisen Kéroglu
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sirayla bu kopiikleri igerek essiz bir kahramana doniisiir ve yeniden dogan bir kahraman kimligiyle
geri doner.

8. Uzak bir iilkede evlat edinen bir aile tarafindan biiyiitiiliir

Bu madde kurgu bakimindan Tiirk destanlarinda yer almayan maddelerden biridir (Oguz,
1998, 5.116). Bu dogrultuda Kéroglu igin de eserde boyle bir durum gegerli olmamistir. Bu maddeye
yakin olarak degerlendirilebilecek tek husus Koca Yusuf ile kotii olmadan 6nce Bolu Beyi’nin
Koroglu’nu da kendi evladi olarak goriip Telli Nigar ile besik kertmesi yapmasidir fakat uzak bir aile
durumu s6z konusu degildir. Bu durum Bati anlat1 geleneklerinde mevcuttur.

9. Kahramanin ¢ocuklugu hakkinda bize hicbir sey anlatilmaz

Yasar Kemal anlatisinda Koéroglu’nun dogumu ve cocukluk cagina dair pek bir bilgi
verilmez. Hatta yiizeysel olarak Koca Yusuf’un bir oglu oldu denir. Cocuk biraz biiyiidiikten sonra
ise genel anlamda korkak, vasat bir ¢ocuk olduguna dair vurgular yapilir fakat bunlar da yine
bebeklik ve ilk cocukluk dénemiyle ilgili degildir.

10. Kahraman yetiskinlik cagindayken, gelecekte kral olacagi yere gider

Koéroglu'nun biiyiiyiip kopiikleri igmesinin ardindan Camlibel’e gitmesi tam olarak bu
madde ile uyumludur. Camlibel’e ilk olarak bilmezliklerle dolu bir yolculukla giden Koéroglu (s. 55)
zamanla buray1 ele gegirerek bu tepelerin hiikiimdar1 olacaktir.

11. Kahraman; kral, dev, ejderha veya vahsi bir hayvana kars1 zafer kazanir

Koroglu icin de bdyle bir zafer s6z konusu olmustur. Bu zafer burada belirtildigi gibi bir
olaganiistii yaratik karsisinda degil yaratiklarin giicii ile tasvir edilen bir insan olan Arap Reyhan
karsisindadir. Kéroglu’nun Arap Reyhan’1 maglup etmesi artik onun gercek bir kahraman olusunun
ilk resmi kanitidir.

12. Cogunlukla kendisinin selefinin kiz1 prensesle evlenir:

Koroglu'nun Telli Nigar ile evlenmesi bu madde ile bagdasabilir. Direkt olarak Bolu
Beyi'nin halefi olmasa da Beyi maglup edip Camlibel’e padisah olmasi bu maddeyle
iligkilendirilebilir.

13. Kral olur

Yasar Kemal’in anlatisinda Koéroglu’nun Camlibel’in tek Hakimi olup Camlibel Padisahi
olarak nitelendirilmesi bu madde ile uyum tagimaktadir. Bu baglam anlatilarin nihayetindeki mutlu
son Ornegi ile de bagdasir. Koéroglu geldigi noktada diigmanlarini maglup etmis, liderligi ve iktidart
eline alip sevdigi kiz ile de kavusmustur.

Dede Korkut anlatilarindan Boga¢ Han Hikayesinde 14 ile 22. Maddeler arasinda higbiri
anlatida bulunmaz (Oguz, 1998, s. 116). Ayni durum Yasar Kemal’in Koroglu anlatisi igin de
gecerlidir.

Dogrudan Benzer Maddeler: 7, 10, 13
Dolayli Benzer Maddeler: 2, 4, 5, 6, 8, 9, 11, 12,
Bulunmayan Maddeler: 1, 3, 14-22

Toplamda 22 maddeden {igii dogrudan, 8’i ise dolayli yollardan benzemekte olup 11
maddeye dair herhangi bir benzerlik bulunmamaktadir. Bu saptamaya gore; Kéroglu’nun Meydana
Cikist adli anlat1 bu kaliptan toplamda en 1iyi ihtimalle 11 puan almis olur.

Lord Raglan'in puanlama sistemine gore en az puan alan iki kahraman olan Elijah (Ilyas) ve
Sigurd (Siegfried) dokuz puan almistir. Lord Raglan bu iki geleneksel kahramanin puanlarinin bu
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derece diisiik olusunu, eldeki metinlerin eksik olusuyla agiklar. Eksik metinlerin dahi puanlarinin
daha yiiksek olusu, bu puanlama sisteminin Tiirk geleneksel kahramani i¢in uygun olmadigim
gostermektedir (Oguz, 1998, s. 117). Ocal Oguz’un gelencksel metinlere kars: yaptig1 bu tespit
geleneksel metinlerin modern sanat¢i1 kaleminden yeniden yogrulusu baglaminda bir 6rnek olan
Yasar Kemal’in Koroglu anlatist i¢in de gecerlidir. Dolayisiyla bu noktada bir kez daha Lord
Raglan’in kahraman kalibinin Tiirk anlatilartyla uyum iginde olmadigi ortaya ¢ikar ve bu 6lgiit bir
kez daha Geleneksel Tiirk anlatilarinda kahraman kalibinin 6zgiinliigiinii ortaya koyar.

Sonug¢

Tirk destan gelenegi, sozIli kiiltiiriin dinamik yapist igerisinde sekillenen ve toplumlarin
tarihsel, kiiltiirel ve mitolojik birikimini ¢ok katmanli bir anlat1 formunda yansitan 6nemli bir alan
temsil etmektedir. Bu baglamda Kéroglu Destani, yalnizca yayginligi ve varyant zenginligiyle degil,
ayni zamanda farkli donemlerde yeniden iiretilerek ¢agdas anlatilara tasinabilme giiciiyle de dikkat
cekmektedir. Nitekim Yasar Kemal’in kaleme aldigi “Koéroglu’'nun Meydana Cikis1” anlatisi,
geleneksel bir destan malzemesinin modern edebi yorumla nasil yeniden kurgulanabilecegini
gostermesi bakimindan 6nemli bir 6rnek teskil etmektedir.

Bu ¢alismada s6z konusu anlati, Lord Raglan’in geleneksel kahraman kalib1 ¢ercevesinde
degerlendirilmis; elde edilen bulgular, Kéroglu’nun bu modele sinirh 6l¢iide uyum sagladigini ortaya
koymus ve netice olarak kahraman kalibina ait maddelerden bazilar1 anlatida dogrudan karsilik
bulurken, baz1 maddeler ise Tiirk anlati gelenegine 6zgii unsurlar ¢ergevesinde dolayli olarak
yansitilmistir. Bununla birlikte modelin 6nemli bir kisminin anlatida yer almamasi bize Bat1 merkezli
kahraman kaliplarinin Tiirk destan geleneginin yapisal 6zelliklerini tamamen karsilayamadigini
gostermektedir.

Koéroglu anlatisinda goriilen yeniden dogus, kutsal gii¢ aktarimi (kut anlayisi), at motifi ve
kolektif kimlik vurgusu gibi hususlar Tiirk destanlarinin kendine has bir kahraman tipolojisi
gelistirdiginin gostergesidir. Boylelikle kahramanin sadece bireysel bir figlir olarak degil, aym
zamanda toplumsal degerlerin tasiyicisi ve temsilcisi olarak konumlandirildigini goriiriiz.
Dolayisiyla Koroglu, klasik Bati mitolojisindeki birey merkezli kahraman anlayisindan da farkli
olarak, kolektif biling ve kiiltiirel siireklilikle dogrudan iliskilidir.

Elde edilen sonuglara gére. Ocal Oguz’un arastirmasinda da ¢ikan sonuca benzer bir sekilde,
geleneksel kahraman kaliplarinin evrensel bir 6l¢iit olarak kabul edilmesinin problemli oldugu bir
kez daha saptanmistir. Bu baglamda Tiirk destanlarimin degerlendirilmesinde, kendi kiiltiirel
baglamini esas alan 6zgiin kuramsal yaklasimlarin gelistirilmesi gerekliligi ortaya ¢ikmaktadir.
Sonug olarak, Yasar Kemal’in anlatis1 {izerinden yapilan bu inceleme, hem geleneksel anlatilarin
modern edebiyattaki doniigiimiinii hem de Tiirk destan geleneginin 6zgiin kahraman yapisini goriiniir
kilmaktadir.
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ETIK BEYANLAR

Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢calisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederiz. Makale daha &nce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederiz.

Yazar Katkisi
Caligmanin tasarlanmasi, yiriitilmesi, analizi ve makalenin raporlama asamasin birlikte
yiriittiik. Makalenin son hélini okuyup onayladik ve yayimlanmasini kabul ettik.

Cikar Catismasi
Bu makalenin yayimlanmasina iligskin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederiz.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimizdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bize aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederiz.

Yazar Onayi
Makalenin son hélini okuduk, onayladik ve yayimlanmasini kabul ettigimizi beyan ederiz.
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