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Abstract: This study aims to examine the rhetorical devices of bayan employed in the Mahalmi Dialect, a
spoken variety of Arabic that lacks a written tradition. Studies on Arabic rhetoric have historically focused on
Classical Arabic texts such as the Qur’an, Prophetic Hadiths, and canonical literary works, while rhetorical
features embedded in spoken dialects have long remained outside the scope of systematic investigation. As a
result, the aesthetic and rhetorical potential of Arabic dialects has been largely overlooked. However, spoken
dialects, particularly through their oral cultural products, preserve vivid and functional examples of rhetorical
expression. The present research adopts a qualitative methodology and is based on data derived from proverbs,
folk songs, and everyday speech patterns belonging to the oral culture of the Mahalmi community. The study
is grounded in classical Arabic rhetorical theory, with a specific focus on bayan as one of its core branches.
Instances of simile, metaphor, and metonymy identified in the dialect are analyzed and classified, and their
structural and functional characteristics are compared with their theoretical counterparts in Classical Arabic
rhetoric. Throughout the analysis, dialectal examples are examined in their original forms and evaluated in
terms of meaning, context, and rhetorical function. The findings demonstrate that despite its apparent simplicity
and everyday usage, the Mahalmi Dialect exhibits a distinctive and rich rhetorical character. The rhetorical
devices observed in the dialect largely correspond to those defined in classical rhetorical theory; however, they
appear in shorter, more context-dependent, and functionally condensed forms that are well suited to oral
communication. These results indicate that Arabic dialects should not be regarded as deficient or deviant forms
of the standard language, but rather as its natural and dynamic extensions. This study seeks to contribute to
Arabic dialectology by highlighting the rhetorical value of spoken language and by expanding the scope of
rhetorical studies to include oral traditions.
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Oz: Bu calisma, yazili bir gelenege sahip olmayan Mahalmi lehgesinde kullanilan beyan sanatlarini incelemeyi
amaglamaktadir. Arap dili beldgat ¢alismalari, klasik donemden giiniimiize kadar biiyiik 6l¢iide Kur’an-1
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Kerim, hadisler ve fasih Arapca ile kaleme alinmis edebl metinler {izerinden sekillenmis; sozlii lehgelerdeki
belagl unsurlar uzun siire arastirma alaninin disinda kalmistir. Bu durum, lehgelerin estetik ve retorik
potansiyelinin yeterince goriiniir hale gelmesini engellemistir. Oysa lehgeler, 6zellikle sozlii kiiltiir iirtinleri
aracilifiyla, beldgat sanatlarmin islevsel ve canli 6rneklerini barindirmaktadir. Aragtirma, nitel yontemle
ylriitiilmiis olup Mahalmi lehgesinin sozlii kiiltiiriine ait atasozleri, tiirkiiler ve giindelik konusma
orneklerinden derlenen veriler lizerine kurulmustur. Caligmada, klasik Arap belagat ilminin temel dallarindan
biri olan beyan ilmi esas alinmis; tesbih, istidre ve kinaye tiirleri lehgedeki kullanimlariyla tespit edilerek fasih
Arapcadaki kuramsal cerceveyle karsilastirmali bicimde analiz edilmistir. Inceleme siirecinde, lehgedeki
ornekler 6zgiin sekilleri korunarak ele alinmig ve anlam, islev ve baglam bakimindan degerlendirilmistir. Elde
edilen bulgular, Mahalmi lehgesinin sade ve giindelik yapisina ragmen belirgin bir belagi karakter tasidigim
ortaya koymaktadir. Lehgede kullanilan beyan unsurlarinin, klasik Arap belagatinde tanimlanan anlatim
bi¢imleriyle biiyiik 6l¢lide ortlistiigii; ancak sozli kiiltiirin dogasina uygun bi¢cimde daha kisa, yogun ve
baglama duyarli formlar kazandig: tespit edilmistir. Bu durum, lehgelerin fasih Arap¢adan kopuk veya eksik
yapilar degil, ana dilin dogal ve dinamik uzantilar1 oldugunu gostermektedir. Bu ¢aligma, Arap lehgelerinde
belagat arastirmalarina yeni bir perspektif sunmayi ve sozIii kiiltiir {irlinlerinin retorik degerini goriiniir kilmay1
hedeflemektedir.

Anahtar Kelimeler: Arap Dili Belagati, Arap Lehceleri, Mahalmi Lehgesi, Beyan Sanati, Sozli Kiiltiir,
Midyat Arapgast.
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Structured Abstract:

Arabic rhetoric (baldgha) has traditionally been examined through the Qur'an, Prophetic traditions,
Classical Arabic poetry, and prose, whereas spoken Arabic dialects have generally been studied from
phonological, morphological, syntactic, and lexical perspectives. Consequently, the rhetorical structures
preserved within Arabic dialects have received comparatively little scholarly attention. This gap is particularly
evident in studies on the Mahalmi Dialect, an Arabic dialect spoken in Midyat and the surrounding villages of
southeastern Tiirkiye. Despite its long history and rich oral tradition, the dialect has rarely been investigated
within the framework of Classical Arabic rhetoric. The absence of systematic studies examining whether the
rhetorical principles of Classical Arabic continue to function in spoken Arabic dialects constitutes an important
gap in the literature. The present study addresses this deficiency by examining the principal elements of Bayan
in the Mahalmi Dialect and comparing them with their counterparts in Classical Arabic. Rather than
approaching the dialect merely as a linguistic variety distinguished by phonetic and grammatical features, the
study considers it a living medium through which the rhetorical tradition of Arabic has been preserved within
oral culture. In this respect, the research aims not only to identify the rhetorical devices of tashbih (simile),
isti‘ara (metaphor), and kinaya (indirect expression) but also to determine the degree of structural and
functional continuity between dialectal usage and Classical Arabic rhetoric.

The research adopts a qualitative, descriptive, and comparative design. The corpus consists of
proverbs, idiomatic expressions, folk sayings, and naturally occurring conversational utterances representing
the Mahalmi Dialect. The primary data were obtained through the researcher's long-term observations as a
native speaker of the dialect and through oral transmission within the speech community. To observe rhetorical
expressions in authentic communicative contexts, the study also benefited from digital recordings documenting
spontaneous speech among Arabic-speaking communities in Midyat and its surrounding villages. These
recordings were used as supplementary material for contextual observation and comparative evaluation. Each
example is presented with its original Arabic text, Latin transcription, literal Turkish translation, Classical
Arabic equivalent, and rhetorical analysis. The analyses are based on the theoretical framework of Classical
Arabic Bayan, particularly the classifications developed by ‘Abd al-Qahir al-Jurjant and al-Khatib al-Qazwini.
Particular attention is paid to phonetic, morphological, semantic, and rhetorical correspondences between
dialectal expressions and their Classical Arabic equivalents. In addition to identifying rhetorical devices, the
study evaluates the communicative contexts in which these expressions are employed and examines whether
linguistic variation affects rhetorical function.

The findings demonstrate that the principal rhetorical devices of Bayan remain actively preserved in
the Mahalmi Dialect despite its exclusively oral character. Similes are generally constructed through concrete
images derived from everyday life, including animals, fire, domestic environments, social relationships, and
natural phenomena. Although these expressions are shorter and more direct than the elaborate similes of
Classical Arabic poetry, they preserve the essential structural components of Classical Arabic simile, including
the relationship between the compared elements and the intended point of resemblance. Comparative analyses
indicate that the differences between dialectal and Classical Arabic examples are largely confined to phonetic
realization, morphological variation, lexical preference, and contextual adaptation rather than to the rhetorical
structure itself.

Metaphorical expressions similarly reveal a remarkable degree of continuity with Classical Arabic
rhetoric. The analysed examples show that abstract emotions and psychological states are consistently
represented through concrete images such as fire, physical destruction, theft, and animal sounds. These
metaphors intensify emotional expression while preserving the rhetorical mechanisms defined in Classical
Arabic Bayan. Differences between the dialect and Classical Arabic are mainly related to dialect-specific
vocabulary, phonetic developments, and contextual adaptation rather than to changes in rhetorical principles.
This finding demonstrates that linguistic variation does not necessarily entail rhetorical discontinuity.

The analysis of kinaya further demonstrates that indirect expression constitutes one of the most
characteristic rhetorical features of the Mahalmi Dialect. Moral qualities, social status, age, family relations,
and interpersonal behaviour are frequently conveyed through indirect expressions instead of explicit
description. Such expressions soften criticism, reduce interpersonal tension, and reinforce shared cultural
values within oral communication. While some examples correspond directly to well-established Arabic
proverbial traditions, others reflect local cultural experience without departing from the fundamental principles
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of Classical Arabic rhetoric. Consequently, kinaya functions not only as an aesthetic device but also as a means
of preserving social memory and cultural identity within the speech community.

A comparative evaluation of all examples reveals that the relationship between the Mahalmi Dialect
and Classical Arabic is characterised primarily by phonetic, morphological, syntactic, and lexical variation.
The essential rhetorical structures governing tashbih, isti‘ara, and kinaya, however, remain largely unchanged.
The analyses indicate that rhetorical continuity is reflected not merely in lexical similarities but also in the
preservation of common conceptual patterns, figurative thinking, and communicative strategies. Consequently,
the dialect should not be regarded as a simplified or deteriorated form of Classical Arabic but rather as a spoken
variety that preserves the same rhetorical mechanisms while adapting them to the communicative requirements
of oral discourse. The rhetorical structures become shorter, more context-dependent, and more concise without
losing their semantic richness, persuasive force, or cultural significance.

The study concludes that the Mahalmi Dialect represents an important yet previously neglected field
for Arabic rhetorical studies. The systematic presence of tashbith, isti‘ara, and kinaya demonstrates that the
principles of Classical Arabic Bayan continue to function productively in spoken language. By integrating
dialectological research with Classical Arabic rhetoric, the study contributes to a broader understanding of the
continuity between spoken and written Arabic. It further demonstrates that rhetoric is not confined to literary
texts but also survives as a living component of oral tradition. Accordingly, the findings support the view that
Arabic dialects constitute legitimate objects of rhetorical analysis and suggest that similar comparative studies
on other Arabic dialects spoken in Tiirkiye and the wider Mesopotamian region will contribute significantly to
both Arabic dialectology and rhetorical studies by revealing the continuity of Bayan, Ma'ani, and Badi' across
spoken varieties of Arabic.

Keywords: Arabic Rhetoric, Arabic Dialects, Mahalmi Dialect, Bayan, Oral Culture, Midyat Arabic
Dialect.
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Résumé Structuré:

La rhétorique arabe (balagha) a traditionnellement été étudiée a travers le Coran, les traditions
prophétiques, la poésie et la prose arabes classiques, tandis que les dialectes arabes parlés ont généralement été
abordés sous I’angle phonologique, morphologique, syntaxique et lexical. Par conséquent, les structures
rhétoriques préservées dans les dialectes arabes ont regu relativement peu d’attention scientifique. Cette lacune
est particulierement manifeste dans les études consacrées au dialecte mahalmi, parlé a Midyat et dans les
villages environnants du sud-est de la Turquie. Malgré son histoire ancienne et sa riche tradition orale, ce
dialecte a rarement été examiné dans le cadre de la rhétorique arabe classique. L’absence d’études
systématiques visant a déterminer si les principes rhétoriques classiques continuent de fonctionner dans les
dialectes parlés constitue une lacune importante dans la littérature. La présente recherche s’attache a combler
cette insuffisance en examinant les principaux éléments du Bayan dans le dialecte mahalmi et en les comparant
a leurs équivalents en arabe classique. Plutét que de considérer le dialecte comme une simple variété
linguistique définie par des traits phonétiques et grammaticaux, 1’étude le congoit comme un médium vivant a
travers lequel la tradition rhétorique arabe s’est perpétuée dans la culture orale. Elle vise ainsi a identifier les
procédés de tashbih (comparaison), isti‘ara (métaphore) et kinaya (expression indirecte), et a déterminer le
degré de continuité structurelle et fonctionnelle entre 1’usage dialectal et la rhétorique arabe classique.

La recherche adopte une approche qualitative, descriptive et comparative. Le corpus se compose de
proverbes, d’expressions idiomatiques, de dictons populaires et d’énoncés conversationnels spontanés
représentatifs du dialecte mahalmi. Les données principales ont été recueillies grace aux observations
prolongées du chercheur, locuteur natif du dialecte, ainsi que par transmission orale au sein de la communauté
linguistique. Afin d’observer les expressions rhétoriques dans des contextes communicatifs authentiques,
I’étude s’est également appuyée sur des enregistrements numériques documentant la parole spontanée au sein
des communautés arabophones de Midyat et des villages environnants. Chaque exemple est présenté avec son
texte arabe original, sa transcription latine, sa traduction littérale en turc, son équivalent en arabe classique et
son analyse rhétorique. Les analyses reposent sur le cadre théorique du Bayan classique, notamment les
classifications élaborées par ‘Abd al-Qahir al-Jurjani et al-Khatib al-Qazwini. Une attention particuliére est
portée aux correspondances phonétiques, morphologiques, sémantiques et rhétoriques entre les expressions
dialectales et leurs équivalents classiques. Outre 1’identification des procédés rhétoriques, I’étude évalue les
contextes communicatifs dans lesquels ces expressions sont employées et examine si la variation linguistique
influe sur la fonction rhétorique.
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Les résultats montrent que les principaux procédés du Bayan demeurent activement préservés dans le
dialecte mahalmi malgré son caractére exclusivement oral. Les comparaisons sont généralement construites a
partir d’images concrétes issues de la vie quotidienne, telles que les animaux, le feu, I’environnement
domestique, les relations sociales et les phénomenes naturels. Bien que ces expressions soient plus courtes et
plus directes que les comparaisons ¢laborées de la poésie arabe classique, elles conservent les composantes
structurelles essentielles du tashbih, notamment la relation entre les éléments comparés et le point de
ressemblance visé. Les analyses comparatives indiquent que les différences entre les exemples dialectaux et
classiques concernent principalement la réalisation phonétique, la variation morphologique, le choix lexical et
I’adaptation contextuelle, plutot que la structure rhétorique elle-méme.

Les expressions métaphoriques révelent également une remarquable continuité avec la rhétorique
arabe classique. Les exemples analysés montrent que les émotions abstraites et les états psychologiques sont
systématiquement représentés par des images concrétes telles que le feu, la destruction physique, le vol ou les
sons animaux. Ces métaphores intensifient 1’expression émotionnelle tout en préservant les mécanismes
rhétoriques définis dans le Bayan classique. Les différences entre le dialecte et 1’arabe classique tiennent
essentiellement au vocabulaire spécifique, aux évolutions phonétiques et a I’adaptation contextuelle, sans
altérer les principes rhétoriques. Ce constat démontre que la variation linguistique n’implique pas
nécessairement une discontinuité rhétorique.

L’analyse de la kinaya montre en outre que I’expression indirecte constitue 1'un des traits rhétoriques
les plus caractéristiques du dialecte mahalmi. Les qualités morales, le statut social, I’age, les relations familiales
et les comportements interpersonnels sont fréquemment transmis par des expressions indirectes plutot que par
une description explicite. Ces procédés atténuent la critique, réduisent les tensions interpersonnelles et
renforcent les valeurs culturelles partagées dans la communication orale. Certaines expressions correspondent
directement aux traditions proverbiales arabes bien établies, tandis que d’autres reflétent I’expérience culturelle
locale sans s’écarter des principes fondamentaux de la rhétorique classique. La kinaya fonctionne ainsi non
seulement comme un procédé esthétique, mais aussi comme un moyen de préserver la mémoire sociale et
I’identité culturelle au sein de la communauté linguistique.

L’évaluation comparative de I’ensemble des exemples révele que la relation entre le dialecte mahalmi
et ’arabe classique se caractérise principalement par des variations phonétiques, morphologiques, syntaxiques
et lexicales. Les structures rhétoriques essentielles régissant le tashbih, I’isti‘ara et la kinaya demeurent en
grande partie inchangées. Les analyses indiquent que la continuité rhétorique se manifeste non seulement dans
les similitudes lexicales, mais aussi dans la préservation de schémas conceptuels communs, de modes de pensée
figuratifs et de stratégies communicatives. Le dialecte ne doit donc pas étre considéré comme une forme
simplifiée ou détériorée de 1’arabe classique, mais comme une variété parlée qui conserve les mémes
mécanismes rhétoriques tout en les adaptant aux exigences du discours oral. Les structures rhétoriques
deviennent plus courtes, plus dépendantes du contexte et plus concises, sans perdre leur richesse sémantique,
leur force persuasive ni leur importance culturelle.

L’étude conclut que le dialecte mahalmi représente un champ important mais jusqu’ici négligé des
études sur la rhétorique arabe. La présence systématique du tashbih, de 1’isti‘ara et de la kinaya démontre que
les principes du Bayan classique continuent de fonctionner de maniére productive dans la langue parlée. En
intégrant la recherche dialectologique a la rhétorique arabe classique, cette étude contribue a une
compréhension plus large de la continuité entre 1’arabe parlé et ’arabe écrit. Elle montre en outre que la
rhétorique n’est pas confinée aux textes littéraires, mais survit comme composante vivante de la tradition orale.
Les résultats soutiennent ainsi I’idée que les dialectes arabes constituent des objets légitimes d’analyse
rhétorique et suggerent que des études comparatives similaires sur d’autres dialectes arabes parlés en Turquie
et dans la région mésopotamienne enrichiront considérablement la dialectologie arabe et les études rhétoriques
en révélant la continuité du Bayan, du Ma‘ani et du Badi* dans les variétés parlées de I’arabe.

Mots-clés: Rhétorique arabe, dialectes arabes, dialecte mahalmi, Bayan, culture orale, dialecte arabe
de Midyat.

Resumen Estructurado:

La retorica arabe (balagha) ha sido tradicionalmente estudiada a través del Coran, las tradiciones
proféticas, la poesia y la prosa arabes clésicas, mientras que los dialectos arabes hablados se han analizado
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principalmente desde perspectivas fonoldgicas, morfoldgicas, sintacticas y léxicas. En consecuencia, las
estructuras retdricas preservadas en los dialectos arabes han recibido relativamente poca atencion académica.
Esta carencia resulta especialmente evidente en los estudios sobre el dialecto mahalmi, hablado en Midyat y
en las aldeas circundantes del sureste de Turquia. A pesar de su larga historia y rica tradicion oral, este dialecto
rara vez ha sido investigado en el marco de la retérica arabe clasica. La ausencia de estudios sistematicos que
examinen si los principios retéricos clasicos continuan funcionando en los dialectos hablados constituye una
importante laguna en la literatura. La presente investigacion aborda esta deficiencia examinando los elementos
principales del Bayan en el dialecto mahalmi y comparandolos con sus equivalentes en arabe clasico. En lugar
de considerar el dialecto como una simple variedad lingiiistica definida por rasgos fonéticos y gramaticales, el
estudio lo concibe como un medio vivo a través del cual la tradicion retorica arabe se ha preservado en la
cultura oral. En este sentido, la investigacion busca identificar los recursos retoricos del tashbih (simil), la
isti‘ara (metafora) y la kinaya (expresion indirecta), asi como determinar el grado de continuidad estructural
y funcional entre el uso dialectal y la retdrica arabe clésica.

La investigacion adopta un disefio cualitativo, descriptivo y comparativo. El corpus estd compuesto
por proverbios, expresiones idiomaticas, dichos populares y enunciados conversacionales espontineos
representativos del dialecto mahalmi. Los datos principales se obtuvieron mediante observaciones prolongadas
del investigador como hablante nativo del dialecto y a través de la transmision oral dentro de la comunidad
lingiiistica. Para observar expresiones retoricas en contextos comunicativos auténticos, el estudio también se
beneficid de grabaciones digitales que documentan el habla espontanea en comunidades arab6éfonas de Midyat
y sus aldeas circundantes. Cada ejemplo se presenta con su texto arabe original, transcripcion latina, traduccion
literal al turco, equivalente en arabe clasico y analisis retorico. Los analisis se basan en el marco teorico del
Bayan clasico, particularmente en las clasificaciones desarrolladas por ‘Abd al-Qahir al-Jurjani y al-Khatib al-
Qazwini. Se presta especial atencion a las correspondencias fonéticas, morfologicas, semanticas y retoricas
entre las expresiones dialectales y sus equivalentes clasicos. Ademas de identificar los recursos retoricos, el
estudio evalua los contextos comunicativos en los que estas expresiones se emplean y examina si la variacion
lingiiistica afecta la funcion retdrica.

Los hallazgos demuestran que los principales recursos retdricos del Bayan permanecen activamente
preservados en el dialecto mahalmi a pesar de su caracter exclusivamente oral. Los similes se construyen
generalmente a partir de imagenes concretas derivadas de la vida cotidiana, incluyendo animales, fuego,
entornos domésticos, relaciones sociales y fendmenos naturales. Aunque estas expresiones son mas breves y
directas que los elaborados similes de la poesia arabe clasica, conservan los componentes estructurales
esenciales del tashbih, incluyendo la relacion entre los elementos comparados y el punto de semejanza
pretendido. Los analisis comparativos indican que las diferencias entre ejemplos dialectales y clasicos se
limitan principalmente a la realizacion fonética, la variacion morfoldgica, la preferencia 1éxica y la adaptacion
contextual, mas que a la estructura retdrica en si.

Las expresiones metaforicas revelan igualmente un notable grado de continuidad con la retoérica arabe
clasica. Los ejemplos analizados muestran que las emociones abstractas y los estados psicologicos se
representan sistematicamente mediante imagenes concretas como el fuego, la destruccion fisica, el robo y los
sonidos animales. Estas metaforas intensifican la expresion emocional mientras preservan los mecanismos
retoricos definidos en el Bayan clasico. Las diferencias entre el dialecto y el arabe clasico se relacionan
principalmente con el vocabulario especifico del dialecto, los desarrollos fonéticos y la adaptacion contextual,
mas que con cambios en los principios retdricos. Este hallazgo demuestra que la variacion lingiiistica no
implica necesariamente discontinuidad retorica.

El analisis de la kinaya demuestra ademas que la expresion indirecta constituye uno de los rasgos
retoricos mas caracteristicos del dialecto mahalmi. Las cualidades morales, el estatus social, la edad, las
relaciones familiares y el comportamiento interpersonal se transmiten con frecuencia mediante expresiones
indirectas en lugar de descripciones explicitas. Tales expresiones suavizan la critica, reducen la tension
interpersonal y refuerzan los valores culturales compartidos en la comunicacion oral. Mientras que algunos
ejemplos corresponden directamente a tradiciones proverbiales arabes bien establecidas, otros reflejan
experiencias culturales locales sin apartarse de los principios fundamentales de la retorica arabe clasica. En
consecuencia, la kinaya funciona no solo como recurso estético, sino también como medio de preservacion de
la memoria social y la identidad cultural dentro de la comunidad lingiiistica.
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La evaluacion comparativa de todos los ejemplos revela que la relacion entre el dialecto mahalmi y el
arabe clasico se caracteriza principalmente por variaciones fonéticas, morfologicas, sintacticas y 1éxicas. Las
estructuras retdricas esenciales que rigen el tashbih, la isti‘ara y la kinaya permanecen en gran medida
inalteradas. Los andlisis indican que la continuidad retérica se refleja no solo en similitudes 1éxicas, sino
también en la preservacion de patrones conceptuales comunes, pensamiento figurativo y estrategias
comunicativas. En consecuencia, el dialecto no debe considerarse una forma simplificada o deteriorada del
arabe clasico, sino una variedad hablada que conserva los mismos mecanismos retoricos mientras los adapta a
las exigencias comunicativas del discurso oral. Las estructuras retdricas se vuelven mas breves, mas
dependientes del contexto y mas concisas, sin perder su riqueza semantica, fuerza persuasiva ni importancia
cultural.

El estudio concluye que el dialecto mahalmi representa un campo importante pero previamente
descuidado en los estudios de retérica arabe. La presencia sistematica del tashbih, la isti‘ara y la kinaya
demuestra que los principios del Bayan clasico contintian funcionando productivamente en la lengua hablada.
Al integrar la investigacion dialectoldgica con la retorica drabe clasica, el estudio contribuye a una comprension
mas amplia de la continuidad entre el arabe hablado y el escrito. Asimismo, demuestra que la retorica no se
limita a los textos literarios, sino que sobrevive como componente vivo de la tradicion oral. En consecuencia,
los hallazgos apoyan la idea de que los dialectos arabes constituyen objetos legitimos de analisis retérico y
sugieren que estudios comparativos similares sobre otros dialectos arabes hablados en Turquia y en la region
mesopotamica contribuiran significativamente tanto a la dialectologia arabe como a los estudios retoricos al
revelar la continuidad del Bayan, el Ma‘aniy el Badi en las variedades habladas del arabe.

Palabras clave: Retdrica arabe, dialectos arabes, dialecto mahalmi, Bayan, cultura oral, dialecto arabe
de Midyat.
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CtpykrypupoBanHoe Pe3rome:

ApabOckast putopuka (balagha) TpaaunmoHHO wu3ydanack udepe3 KopaH, mpopoueckue
TIpelaHus, KIIACCHYECKYIO apabCKy o MOA3HI0 U TIPO3Y, TOT/1a KaK Pa3rOBOPHBIC apaOCKUe TUAIIEKTHI
paccMaTpUBAITUCHh MTPEUMYIIECTBEHHO ¢ (POHOIOTHYECKOM, MOP(OIOTHIECKOH, CHHTAKCHYECKOH U
JIEKCHUYECKOH TOYEeK 3peHus. B pesynbTare putopryeckrue CTpYKTYphl, COXpaHUBIIMECS B apabCKuX
JIUANIeKTax, NOJIYYHIM CPAaBHUTEIBHO Mallo BHUMaHUs MccienoBareneid. IToT nmpoden ocoOeHHO
3aMETEeH B MCCICAOBAHMUIX MAXaJIMHMICKOro AMAJEKTa, PaCcIPOCTPAaHEHHOTO B ropoie Muapar u
OyM3nexanmx JepeBHAX Ha 10ro-Boctoke Typrum. HecMoTps Ha ero JONTyro UCTOPHUIO B OOTaTyIo
YCTHYIO TPaJulMIO, JaHHBIA AMAJEKT PEIKO PAcCMaTpUBAICA B paMKax KIaCCHUECKOW apaOCKon
putopuku. OTCYTCTBUE CHUCTEMAaTHUYECKUX HCCIEIOBAHMI, HANpaBIIEHHBIX Ha BBISIBICHUE TOTO,
IIPOAO0JDKAOT JIN }IeﬁCTBOBaTI) TIPUHIIUIILI KIJTACCUYECKOM PUTOPHUKHU B Pa3rOBOPHBIX JUAJICKTAX,
MIPEICTABISIET COOOM BaXXKHBIM TMpoOen B HaydyHOW JjmTepaType. Hacrosimee wucciemoBaHue
BOCIIOJTHSIET 3TOT HEAOCTATOK, aHAIM3UPYS OCHOBHBIE 3JIEMEHTH Bayan B MaxanMHUiiCKOM AUaIEKTe
Y COTOCTAaBJISIsl UX C aHAJIIOTAMH B KJIACCHYECKOM apaOCKOM s3bIKe. [InanekT paccMarpuBaeTcs He
KaK IpocTasd sA3bIKOBas Pa3HOBUIHOCTH C (bOHeTI/IT-IeCKI/IMI/I " rpaMMaTH4CCKUMU OCO6eHHOCT$IMI/I, a
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KaK JKMBOE€ CPEJICTBO COXpaHEHHs apaOCKOW PUTOPHUYECKOW TPAJWIIMU B YCTHOH KynbType. Llempb
WCCJICJIOBAHUS — BBIIBUTH puUTOpHueckue npuémel tashbih (cpaBuenwue), isti‘ara (meradopa) u
kinaya (WHOCKa3aHWE), a TaKXKe OIpPEeNeINTbh CTENeHb CTPYKTYPHOH U (YHKIIMOHAIHHON
MPEEeMCTBEHHOCTH MEXKIY AUAJIEKTHBIM yIIOTPEOIEHNEM U KIIACCHYECKOW apaOCKON PUTOPHKOM.

HccnenoBanrie OCHOBAaHO Ha Kaue€CTBEHHOM, OINKCATEIHLHOM U CPaBHUTEIHHOM IMOAXOJE.
Kopryc BKIItOYaeT MOCIOBHIIBI, HIIMOMATUYCCKUE BRIPAKCHUS, HAPOAHBIC U3PEUYCHUS U CIIOHTAHHEIC
PasTOBOPHBIE BBICKA3BIBAHUS, IPEACTABIIONINE MaXaIMHUMCKUK auanekT. OCHOBHBIE TaHHbBIE
MOJTyYeHBI B pe3yJbTaTe MHOTOJIETHUX HAONMIOACHHWI WCCIIEOBATENs] KaK HOCHUTENS JHalleKTa, a
TaKk)Ke Yepe3 YCTHYIO Tepefady BHYTPHU SI3BIKOBOTO cooOrnectBa. st pukcanuu putopudeckux
BBIPQXCHUI B AyTEHTHYHBIX KOMMYHHUKATHBHBIX KOHTEKCTaX HCITOIB30BAIHCH NHU(POBHIE 3aITUCH
CITOHTAaHHOW peur apabOosM3BIYHBIX OOMMWH MUAbsITa W OKPECTHBIX IepeBeHb. KakIplid mpumep
MIPEJICTABJICH B BUJEC apaOCKOTO OpHUTHHAA, JATHHCKOW TPAaHCKPHIIIUHU, TOCIOBHOTO TYPEIIKOTO
nepeBo/ia, KIIaCCHYECKOro apadCKOro SKBUBAJICHTA U PUTOPUYECKOTO aHANN3a. AHAIU3 OMHUPACTCSI
Ha TEOPETHYEeCKYI0 OCHOBY Kiacchdeckoro Bayan, B 4dYacTHOCTH Ha KIIacCH(UKAIUH,
pa3pabotannbie AOn anb-Kaxupom anb-/xypmkann u anb-Xateioom anb-Kazeuaum. Ocoboe
BHUMAaHHUE yJeNnseTcd (OHETHYECKUM, MOP(OIOTUYCCKUM, CEMaHTHYECKMM U PHUTOPUYECCKUM
COOTBETCTBHISIM MEXIy NHUAICKTHBIMHU BBIPRKCHUSIMHU W WX KJIacCHYECKUMH aHaimoramu. [lommmo
BEISBIICHUSI PUTOPUYECKUX CPEJICTB, MCCIENOBAaHIE OICHHBAeT KOMMYHHUKATUBHBIE KOHTEKCTHI UX
YIOTpeOICHNUS U PACCMATPUBACT, BIHSIET JIH S3bIKOBast BADHATUBHOCTH Ha PUTOPHUECKYIO (DYHKIIHIO.

Pe3ynbraThl MOKa3bIBAIOT, YTO OCHOBHBIE PUTOPUYECKUE cpeAcTBa Bayanm akTHUBHO
COXPaHSIOTCS B MaXaJIMUKMCKOM IUAJIEKTE, HECMOTPS Ha €ro UCKIIOYUTENBHO YCTHBIM XapakTep.
CpaBHeHHMsI OOBIYHO CTPOSTCS Ha KOHKPETHBIX 00pa3ax, B3STHIX W3 ITOBCEIHEBHOM IKH3HU:
JKMBOTHBIX, OTHSI, JOMAIIHEN Cpeabl, COUUAIBbHBIX OTHOLICHUN W MPUPOJHBIX SBIECHUM. XOTS 3TH
BEIPQXCHHS KOPOUE U TpsSMeEe, 9eM Pa3BEepPHYThIE CPABHEHUS KIIACCHUECKON apabCKON M033HUH, OHH
COXPAHSIOT KJIFOYEBBIC CTPYKTYpPHBIC KOMIIOHEHTHI Kiaccuueckoro tashbih, BKIoUas CBA3b MEKIY
CpaBHUBAEMBIMHU DJIEMEHTAMHU M MPEIoaraéMbIM IIPU3HAKOM CXOACTBA. CpaBHUTEIBHBIN aHAU3
MOKAa3bIBAET, YTO PAa3IUUUs MEXKIY AUAJCKTHBIMU M KJIACCUUYECKUMH HOpHUMEpaMud B OCHOBHOM
OTPaHMYHUBAIOTCS (OHETUUECKON peanm3arueid, MopQOJIOTHIECKONH Bapualuei, JIeKCHYeCKHM
BBIOOPOM M KOHTEKCTYaJIbHOH ajlanTaiuei, a He CaMOH pUTOPHUSCKOM CTPYKTYPOIA.

MeTtadopudeckre BRIpaXeHHS TaKKe IEMOHCTPUPYIOT 3HAUYUTEIbHYIO TTPEEMCTBEHHOCTh C
KJIACCHYECKON apaOCKOW pUTOPUKON. AHANW3 TIOKa3bIBa€T, 4YTO aOCTPAKTHBIE HOMOIHUUA H
TICUXOJIOTMYECKUE COCTOSHHS TIOCTISIOBATENILHO BRIPAXKAIOTCS Yepe3 KOHKPETHBIC 00pa3bl — OTrOHb,
¢dusnueckoe paspylieHue, Kpaxy, 3ByKH KHBOTHBIX. DTH MeTaQOphl YCHIMBAIOT 3MOIIMOHATBHOE
BBIPDAKEHHE, COXPaHSAA MPU 3TOM PUTOPUUYECKUE MEXAHU3MBI, OINpPENENEHHBIE B KIACCUUYECKOM
Bayan. Paznuums Mexay IualekToM M KIACCHYECKUM apaOCKUM S3BIKOM CBSI3aHBI TJIABHBIM
00pa3oM C AUAJICKTHON JICKCUKOH, (POHETUUESCKUMHU U3MEHEHUSIMH U KOHTEKCTYaIbHOH ajantanuei,
a HE C WM3MEHEHUEM PUTOPUYECKHX MPUHLUIOB. DTO CBHUIETEIBCTBYET O TOM, UYTO S3bIKOBas
BapUAaTHBHOCTH HE 0053aTEIBHO BEIET K PUTOPUIECKOMY Pa3pPHIBY.

Ananu3 Kkinaya IOMONHUTETHHO TOKA3bIBAET, YTO HMHOCKA3aHUE SBIACTCS OJHON U3
HanboJiee XapaKTEPHBIX PUTOPUUYECKUX OCOOECHHOCTEM MaxaaMHUHCKOTO IuajekTa. MopaibHbIe
KauecTBa, COLIMAJIBHBIM CTaTyc, BO3pacT, CEMEHHBbIE OTHOLICHUS U MEXJIMYHOCTHOE IOBEICHUE
4acTo MEepeatoTCsl Yepe3 KOCBEHHBIE BBIPAXKEHUA BMECTO MPSIMOTO ONUcaHus. Takue BbIpaKeHUs
CMATYAIOT KPUTHUKY, CHIDKAIOT MEKINYHOCTHOE HAIPSDKCHHE M YKPEIUIIOT 00Iue KyJIbTypHBIC
LEHHOCTH B YCTHOM KOMMyHHKauud. HekoTopble mnOpuMepsl HampsSMyl0 COOTBETCTBYIOT
YCTOSIBIIUMCSI apaOCKUM TOCIOBUYHBIM TPATUIMAM, JAPYTAE OTPAKAIOT MECTHBIM KYJIbTYPHBIH
OTIBIT, HE BBIXOJS INPHU OTOM 33 paMKH (PYHIaMEHTATBHBIX MPUHITUIIOB KJIACCUYECKON PUTOPUKH.
Takum oOpazom, kinaya (GyHKIIMOHUPYET HE TOJNBKO KaK 3CTETUYCCKUN MPUEM, HO M KaK CPEJICTBO
COXpPaHEHUS COIMAIBHON MaMsATH U KyJIbTYPHOH HISHTUYHOCTH BHYTPH S3BIKOBOI'O COOOIIECTBA.
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CpaBHHUTENbHAS OIIEHKA BCEX MPHMEPOB MOKA3bIBACT, YTO CBSA3b MEXKIY MaxalIMHHCKUM
JIUAJICKTOM M KJIACCUYCCKHM apaOCKUM SI3BIKOM OIPEIEIISICTCS TJIaBHBIM 00pa3oM (pOHETHUECKUMU,
MOP(OJOrMISCKUMH, CHHTAKCHYECKUMH M JIEKCHYeCKUMH BapuanusiMu. OJHAKO OCHOBHBIC
pUTOpHUECKHE CTPYKTYpHBI, perymupytoinue tashbih, isti‘ara u kinaya, ocraioTcs B 3HAUUTENHHOM
CTCIICHH HEW3MCHHBIMH. AHAIM3 CBUACTCIBCTBYET, YTO PUTOPUYECKAs IMPEECMCTBCHHOCTb
MIPOSIBISCTCS HE TOJNBKO B JIGKCHUSCKUX CXOJICTBAX, HO U B COXPAHCHHM OOIIMX KOHIIENTYaIbHBIX
MoJieneii, 00pa3HOTO MBIIDICHUS U KOMMYHHUKATHBHBIX cTparernii. CienoBaTeNbHO, TUANICKT He
CIIEJlyeT paccMaTpuBaTh Kak YIPOMEHHYI WM JCTpaJHpPOBaHHYIO0 (OpMY KIIACCHYECKOTO
apaOCKoro $3blKa, a Kak pasTOBOPHYIO DPa3HOBHIHOCTH, COXPAHSIOIIYIO T€ € PUTOPUYECKHUE
MEXaHU3Mbl B QIaNTHPYIONIYI0 X K TPpeOOBaHUSM YCTHOTO JHCKypca. PuTopudeckue cTpyKTypbl
CTaHOBSTCS Kopode, 0oJiee KOHTEKCTYalIbHO 3aBUCHMBIMU W JIAKOHWYHBIMH, HE TEPSsS MPU 3TOM
CEMaHTHYECKOTO 0OraTCcTBa, YOSUTEIBHOMN CHUJIBI M KYJIBTYPHOTO 3HAUYCHUSI.

HccnenoBanue MpUXOIUT K BBIBOMY, YTO MaxaJIMUHCKUN JMAJCKT MPEACTABISACT COOOU
Ba)XHOE, HO paHee HENOOLICHEHHOE HampaBleHUE apaOCKUX PUTOPUYECKUX HCCIEIOBAHHM.
Cucrematnueckoe mpucytcTBHe tashbih, isti‘ara m kinaya aeMOHCTpUpYET, YTO NPHHLUIIBI
KJlaccuveckoro Bayan mnponoipkaloT NPOMYKTUBHO (YHKIMOHMPOBAaTH B PasTOBOPHON pEYH.
OO0bequHsAs TUANEKTOIOTHISCKUE HCCIEIOBAHNUS C KIACCHYECKOW apaOCKOW PHUTOPUKOH, MaHHAS
paborta cmocoOCcTByeT Ooliee MIHMPOKOMY TOHUMAHUIO TPEEMCTBEHHOCTH MEXIy YCTHBIM U
MUCBMEHHBIM apaOCKUM si3bIKOM. OHa TakKe MOKa3bIBaeT, YTO PUTOPUKA HE OrpaHHMYUBACTCS
JUTEPaTYpPHBIMU TEKCTAMH, a COXPAHAECTCS KakK >KMBOM KOMIIOHEHT YCTHOM TpagulMH. Takum
00pa3oM, pe3ynbTaThl MOATBEPIKIAIOT, YTO apaOCKHE AWAJIEKTHI SIBISIOTCS 3aKOHHBIM OOBEKTOM
PUTOPUUYECKOT0 aHalW3a, W MPEANoaraloT, YTO aHAJIOTHYHBIE CPAaBHUTENbHBIE HCCIEIOBAaHUI
JpYTuX apaOCKUX AMAIEKTOB, paclpocTpaHEHHBIX B Typiuu u 0ojee MIMPOKOM MECOIMOTaMCKOM
peruoHe, BHECYT 3HAUMTEIbHBIN BKJIAJ Kak B apaOCKyI0 AMAIEKTOJOTHIO, TAK U B PUTOPUYECKUE
UCCIICIOBAaHUs, BBIABISISI TMpeeMCTBEHHOCT, Bayan, Ma‘ani u Badi® B pasroBopHbIX
Pa3sHOBUIHOCTSIX apaOCKOTO S3bIKA.

KiroueBble ciioBa: apaOckas pUTOpUKa, apaOCKHe TUANCKThl, MaXaJIMHUUCKUI TUANEeKT,
Bayan, yctHas KyneTypa, apabckuii quanekt MupsTa.
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Yapilandirilmis Ozet:

Arap belagati, geleneksel olarak Kur'an-1 Kerim, hadisler, klasik Arap siiri ve nesri temel alinarak
incelenmis; buna karsilik Arap lehgeleri ¢ogunlukla fonetik, morfolojik, sentaktik ve sdz varligi bakimindan
ele alinmistir. Bu nedenle Arap lehgelerinde korunan belagi yapilar, 6zellikle de Beyan ilmine ait anlatim
unsurlari, literatiirde yeterince arastirilmamustir. Bu eksiklik, Tiirkiye'nin glineydogusunda Midyat ve ¢evre
koylerinde konusulan Mahalmi lehgesi agisindan daha belirgin hale gelmektedir. Koklii bir sozlii kiiltiire sahip
olmasma ragmen Mahalmi lehgesi, klasik Arap belagat teorisi cergevesinde sistematik bicimde
incelenmemistir. Ozellikle klasik Arap beligatinda tanimlanan Beyan unsurlarinin konusma lehgelerinde hangi
6lciide korundugu ve islevlerini nasil stirdiirdiigli konusunda 6nemli bir aragtirma boslugu bulunmaktadir. Bu
calismada s6z konusu boslugun giderilmesi amaglanmis; Mahalmi lehgesinde kullanilan tesbih, istiare ve
kindye 6rnekleri klasik Arap belagat teorisi ¢cergevesinde incelenerek bunlarin fasih Arapgadaki karsiliklariyla
yapisal ve islevsel agidan karsilastirilmasi hedeflenmistir. Boylece lehge yalnizca ses, yapi ve soz varligi
bakimindan degerlendirilen bir dil ¢esidi olarak degil, Arap retorik geleneginin sozlii kiiltiirde yagsamaya devam
ettigi canli bir ifade alani olarak ele alinmustir.

Arastirma nitel, betimleyici ve kargilagtirmali bir yontemle yiriitiilmiistiir. Calismanin veri tabanini
Mahalmi lehgesinde kullanilan atasozleri, deyimler, kaliplasmis ifadeler ve dogal konugsma O&rnekleri
olusturmaktadir. Veriler, arastirmacinin ana dili olan Mahalmi lehgesine iligkin uzun yillara dayanan dogal
gozlemleri ve sozlii aktarimlar yoluyla derledigi Orneklerin yani sira, Midyat ve cevresindeki Arap
topluluklarinin dogal konusmalarini yansitan dijital kayitlarla desteklenmistir. Boylece drneklerin yalnizca
sozliik anlamlar1 degil, dogal kullanim baglamlar: da dikkate alinmistir. incelenen her drnek, 6zgiin Arapca
yazimi, Latin harfli transkripsiyonu, kelimesi kelimesine Tiirkge ¢evirisi, fasih Arapgadaki kargilig1 ve belagi
degerlendirmesiyle birlikte sunulmustur. Analizlerde 6zellikle Abdiilkahir el-Ciircani ve Hatib el-Kazvini'nin
Beyan ilmine iligkin tasnifleri esas alinmis; lehge ile fasih Arapga arasindaki fonetik, morfolojik, anlamsal ve
belagi sitireklilik karsilastirmali olarak degerlendirilmistir. Ayrica orneklerin hangi iletisim baglamlarinda
kullanildig: dikkate alinarak dilsel farkliliklarin belagi islev iizerindeki etkisi de incelenmistir.

Arastirma bulgulari, Beyan ilmine ait temel anlatim unsurlarinin Mahalmi lehgesinde canli bigimde
varhigim siirdiirdiigiinii gostermektedir. Tesbih 6rnekleri cogunlukla hayvanlar, ates, ev, sosyal iliskiler ve
giindelik hayat unsurlar1 gibi somut imgeler lizerinden kurulmaktadir. Lehgede kullanilan tegbihler, klasik Arap
siirindeki uzun ve ¢ok katmanl 6rneklere gore daha kisa ve dogrudan olmakla birlikte, miisebbeh, miisebbehiin
bih ve benzetme yoni bakimindan klasik Arap belagatindaki temel yapiyr korumaktadir. Yapilan
kargilagtirmalar, lehge ile fasih Arapca arasindaki farkliliklarin biiyiik 6lgiide fonetik degismeler, morfolojik
farkliliklar, kelime tercihleri ve baglamsal kullanimlarla sinirli oldugunu; tesbihin belagi isleyisinin ise
degismeden korundugunu ortaya koymustur.

Istiare 6rnekleri de klasik Arap belagatiyla énemli 6lgiide drtiismektedir. Incelenen drneklerde soyut
duygu ve psikolojik durumlarin ates, yikim, hirsizlik ve hayvan sesleri gibi somut imgeler aracilifiyla ifade
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edildigi goriilmiistiir. Boylece soyut kavramlar somutlagtirilarak anlatimin duygusal etkisi giiglendirilmistir.
Yapilan karsilastirmalar, lehcede kullanilan istiarelerin temel isleyis bakimindan klasik Arap belagat
teorisindeki tanimlarla uyumlu oldugunu gostermektedir. Lehge ile fasih Arapcga arasindaki farkliliklar ise daha
cok lehgeye 0zgii kelime tercihleri, fonetik gelismeler ve kullanim baglamindan kaynaklanmaktadir. Bu durum,
dilsel degisimin belagi yapry1 ortadan kaldirmadigini; yalnizca ifade bigimini konusma dilinin 6zelliklerine
uyarladigini gostermektedir.

Kinaye ornekleri ise Mahalmi lehgesinin en belirgin belagi 6zelliklerinden birini olusturmaktadir.
Incelenen 6rneklerde ahlaki nitelikler, yas, sosyal statii, aile iliskileri ve kisiler aras1 davranislar cogunlukla
dolayli ifadeler araciligiyla dile getirilmektedir. Bu tiir kullanimlar, dogrudan elestiriyi yumusatmakta,
toplumsal iliskileri korumakta ve ortak kiiltiirel degerlerin aktarilmasina katki saglamaktadir. Baz1 kinaye
ornekleri klasik Arap atasozleriyle dogrudan benzerlik gosterirken, bazilari Mahalmi toplumunun kiiltiirel
tecriibelerini yansitan yerel ifadeler olarak karsimiza ¢ikmaktadir. Buna ragmen, dolayli anlatimin temel
isleyisi klasik Arap belagatindaki kinaye anlayisiyla biiyiik 6l¢iide ortiigmektedir. Bu yoniiyle kindye yalnizca
estetik bir anlatim bi¢imi degil, ayn1 zamanda sozlii kiiltiirde toplumsal hafizay: ve kiiltiirel kimligi koruyan
onemli bir ifade aracidir.

Calismada yapilan genel karsilastirma, Mahalmi lehgesi ile fasih Arapga arasindaki farkliliklarin esas
olarak fonetik, morfolojik, sentaktik ve s6z varlig1 diizeyinde ortaya ciktigini gostermektedir. Buna karsilik
tegbih, istidre ve kindyenin temelini olusturan beldgl mekanizmalar biiyiik 6l¢iide korunmustur. Bu durum,
lehgenin fasih Arapganin bozulmus veya eksik bir bi¢imi olarak degil; ayni retorik ilkeleri sozIi iletisimin
ihtiyaclarma gore yeniden sekillendiren yasayan bir dil ¢esidi olarak degerlendirilmesi gerektigini ortaya
koymaktadir. Lehgede belagi yapilar daha kisa, daha yogun ve baglama bagimli héale gelmis; ancak anlam
derinligi, ikna giicii ve estetik islevlerini korumaya devam etmistir.

Sonug olarak bu ¢alisma, Mahalmi lehgesinin Arap belagat aragtirmalari agisindan 6nemli ve bugiine
kadar biiytik 6l¢iide ihmal edilmis bir inceleme alani oldugunu ortaya koymaktadir. Elde edilen bulgular, klasik
Arap Beyan teorisinin yalnizca yazili ve edebi metinlere degil, sozlii lehcelere de uygulanabilecegini
gostermektedir. Bu yoniiyle calisma, Arap lehgebilimi ile Arap belagatini ayni arastirma zemini {izerinde
bulusturarak yazili ve sozlii Arapga arasindaki retorik siireklilige katki saglamaktadir. Ayrica belagatin
yalnizca klasik edebl metinlerde degil, yasayan sozlii kiiltiirde de varligini stirdiirdiigiinii ortaya koymaktadir.
Bu nedenle gelecekte Tiirkiye'de ve Mezopotamya cografyasinda konusulan diger Arap lehgelerinin de benzer
yontemlerle incelenmesi, Beyan, Me‘ani ve Bedi® ilimlerinin konusma lehgelerindeki yansimalarinin daha
kapsamli bi¢imde ortaya konulmasia 6nemli katkilar saglayacaktir.

Anahtar Kelimeler: Arap Dili Belagati, Arap Lehgeleri, Mahalmi Lehgesi, Beyan Sanati, Sozli
Kiiltiir, Midyat Arapgasi.
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Rhetorical Devices of Bayan in the Mahalmi Dialect: A Rhetorical Analysis within the
Context of Oral Culture

Introduction

The Arabic language has long been recognized as one of the world's richest languages in
terms of both its structural characteristics and its capacity for meaning construction. One of the most
prominent manifestations of this richness is the extensive use of rhetorical devices in literary and
oratorical discourse. The classical tradition of Arabic rhetoric (balagha) developed primarily through
the study of the Qur'an, Prophetic traditions (hadith), and literary works composed in Classical
Arabic. These sources have consequently constituted the principal foundation of rhetorical studies
throughout the history of Arabic scholarship (Atik, 1982, pp. 11-15; Nasif, 2012, pp. 9-12).

In the classical rhetorical tradition, baldgha is conventionally divided into three principal
branches: Ma ‘ani, Bayan, and Badi. This classification reflects a comprehensive theoretical
framework that seeks to explain the relationship between language and meaning, the communicative
function of discourse within its context, and its aesthetic dimensions (al-Jurjant [d. 471/1078], 1992,
pp. 33-36; al-Qazwint [d. 739/1338], n.d., pp. 101-105). Within this framework, the science of
Bayan examines figurative modes of expression based on the transfer of meaning, including tashbih
(simile), isti ‘@ra (metaphor), and kindya (indirect expression), and explores how these devices
contribute to the clarity, effectiveness, and descriptive power of language.

Despite the richness of the classical rhetorical tradition, studies of Arabic rhetoric have
remained largely confined to written texts and Classical Arabic. As a consequence, the aesthetic and
rhetorical dimensions of spoken varieties and regional dialects have long been overlooked. Arabic
dialects have frequently been regarded as corrupted or deficient forms of Classical Arabic, an
approach that has limited scholarly interest in their linguistic and rhetorical potential (Acat, 2018,
pp. 27-31). Inreality, however, Arabic dialects are living linguistic varieties that have evolved within
specific historical and sociocultural contexts while maintaining continuous interaction with the
standard language. Their investigation therefore offers an important opportunity to examine the
continuity of Arabic rhetorical traditions beyond the boundaries of written literary discourse.

The oral forms of expression preserved in Arabic dialects, particularly proverbs, folk songs,
and everyday conversational expressions, exhibit a rich use of figurative language, including majaz,
tashbih, and kindya. This demonstrates that the science of Arabic rhetoric is not confined exclusively
to written literary texts but continues to function systematically and effectively within the products
of oral culture (al-Jahiz [d. 255/869], as cited in al-Jurjani [d. 471/1078-79], 1992, p. 41).

The present study focuses on the Mahalmi Dialect, a spoken variety of Arabic, and aims to
examine the rhetorical devices of Bayan employed within this dialect. Although the Mahalmi Dialect,
spoken primarily in the Tur Abdin region of southeastern Tiirkiye as part of the broader
Mesopotamian linguistic landscape, has not developed a written literary tradition, it has preserved a
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remarkably rich oral heritage (Afram Barsom, 2018). A comparison of its figurative expressions with
the principles of Classical Arabic rhetoric reveals notable structural and functional continuities.

The analysis further demonstrates that the categories of tashbih, isti‘ara, and kinaya, as
defined by classical theorists of Bayan, remain actively employed in the oral tradition of the Mahalmi
Dialect. This finding suggests that Arabic dialects should not be regarded as isolated or degraded
forms of Classical Arabic; rather, they represent natural continuations of the language that preserve
its aesthetic and semantic potential within different communicative contexts (al-Jurjani [d.
471/1078-79], 1992, pp. 44-47).

Within this framework, the primary objective of the present study is to identify the rhetorical
devices of Bayan employed in the Mahalmi Dialect, classify these devices according to the principles
of Classical Arabic rhetoric, and evaluate them comparatively alongside their counterparts in
Classical Arabic. The study argues that Arabic dialects constitute a largely neglected field of
rhetorical inquiry and that the rhetorical value of oral cultural products deserves systematic scholarly
investigation.

From this perspective, the article seeks to offer a new approach to the relationship between
Arabic dialectology and the science of Arabic rhetoric by examining their intersection through the
lens of oral culture. In doing so, it aims to contribute not only to the field of Arabic dialectology but
also to the broader study of Arabic rhetoric by demonstrating the continuity of rhetorical expression
beyond the boundaries of written literary discourse.

Literature Review and Research Gap

Studies on Arabic rhetoric have, since the classical period, focused predominantly on written
texts composed in Classical Arabic. The Qur'an, the hadith literature, and Classical Arabic poetry
have constituted the principal sources upon which the theoretical framework of Arabic rhetoric was
established. Among the most influential contributions to this tradition are ‘Abd al-Qahir al-Jurjant's
Dald’il al-Ijaz and Asrar al-Balagha, together with al-Khatib al-Qazwini's al-Idah and the Talkhis
tradition, which played a decisive role in defining and classifying the science of Bayan (al-Jurjani [d.
471/1078-79], 1992, pp. 29-48; al-Qazwini, n.d., pp. 97-121).

Modern scholarship on Arabic rhetoric has largely continued within this classical framework,
concentrating primarily on topics such as Qur'anic rhetoric, the use of tashbih and isti ‘Gra in Arabic
poetry, or the rhetorical features of specific Qur'anic chapters (Awni1 Kahil, 2013, pp. 15-22; Hasene,
2007, pp. 33—41). Although these studies have significantly enriched the theoretical understanding
of Arabic rhetoric, they have generally excluded spoken language varieties and Arabic dialects from
their scope of investigation.

By contrast, research on Arabic dialects has primarily focused on phonological,
morphological, and lexical characteristics. Studies concerning the Arabic dialects spoken in Tiirkiye
have particularly examined dialect classification, phonetic features, and linguistic contact with
neighbouring languages (Acat, 2018, pp. 19—44). While these investigations have made valuable
contributions to the linguistic documentation of Arabic dialects, studies that place their literary and
rhetorical characteristics at the centre of analysis remain remarkably limited.

Research specifically devoted to the Mahalmi Dialect is even more limited. Existing studies
primarily address the historical origins of the Mahalmi community, the geographical regions in which
they reside, and their cultural characteristics, while linguistic investigations have generally been
confined to the dialect's phonological features and lexical inventory (Afram Barsom, 2018). To the
best of the author's knowledge, no independent study has systematically examined the figurative
expressions preserved in the oral tradition of the Mahalmi Dialect within the theoretical framework
of Arabic rhetoric.
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A major gap in the existing literature is the limited application of Classical Arabic rhetorical
theory to spoken Arabic dialects. In particular, little attention has been paid to the extent to which
the principal elements of Bayan, such as tashbih, isti ‘ara, and kindya, have been preserved in oral
dialects and the communicative contexts in which they continue to function. Yet oral cultural
products—especially proverbs, idiomatic expressions, and everyday conversations—constitute
living examples of Arabic rhetorical devices by virtue of their semantic density, figurative richness,
and expressive power.

The data analysed in this study are based primarily on the researcher's long-term observations
as a native speaker of the Mahalmi Dialect and on examples collected through oral transmission.
These data were further supplemented by digital recordings of spontaneous speech documenting the
natural language use of Arabic-speaking communities in the town of Midyat and its surrounding
villages. In particular, recordings available on the YouTube channel Midyat Arabic in Terms of
Morphology and Syntax were consulted as an auxiliary source of contextual data. These recordings
were employed to observe the natural use of dialect-specific phonological, morphological, and
lexical features, to evaluate the communicative functions of the Bayan devices examined in this
study, and to provide authentic contextual evidence for comparisons between dialectal expressions
and their Classical Arabic counterparts. Consequently, the findings are based not only on the
researcher's personal observations but also on a multi-source corpus reflecting the natural speech of
the Arabic-speaking community of Midyat and its surrounding region.

The present study seeks to address this gap in the literature by examining the Bayan devices
preserved in the oral tradition of the Mahalmi Dialect within the theoretical framework of Classical
Arabic rhetoric. It argues that Arabic dialects should not be regarded as secondary or peripheral
linguistic varieties from a rhetorical perspective; rather, they constitute living forms of language that
preserve the aesthetic and rhetorical potential of Classical Arabic within the context of oral culture.
Accordingly, the study systematically classifies the Bayan devices identified in the dialect and
compares them with their counterparts in Classical Arabic in order to demonstrate the structural and
semantic continuity between the two varieties.

In this respect, the article offers a rhetoric-oriented perspective on the linguistic study of
Arabic dialects while simultaneously expanding the scope of Arabic rhetorical studies to include the
products of oral culture. By integrating Arabic dialectology with the theoretical framework of
Classical Arabic rhetoric, the study contributes to a broader understanding of the continuity of
rhetorical expression across both written and spoken varieties of Arabic.

The Mahalmi Community and the Mahalmi Dialect

The Mahalmi community is one of the Arab populations that has historically inhabited the
Mesopotamian region, and its origins are commonly traced to the early Arab tribal confederations.
Historical sources associate the Mahalmis particularly with the Banti Rabi‘a and Banti Shayban
tribes, whose northward migrations from the Arabian Peninsula eventually led to their settlement in
southeastern Anatolia (al-Hamaw1 [d. 629/1231], 1995, Vol. 7, pp. 112—-114; al-A 'mili, 2010, pp.
33-38).

Situated in northern Mesopotamia, the Tur Abdin region has historically been home to
diverse ethnic and religious communities. Following the settlement of Arab tribes in the area, Midyat
and its surrounding villages gradually became one of the principal centres of the Mahalmi
community. The region's long-standing association with the Syriac Orthodox tradition played a
significant role in shaping the social and cultural identity of the Mahalmis and, consequently,
contributed to sustained linguistic interaction among the communities inhabiting the region (Afram
Barsom, 2018).
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The Mahalmi Dialect belongs to the group of North Mesopotamian Arabic dialects and has
been preserved primarily through oral transmission. The absence of a standardized written tradition
has resulted in the dialect being maintained largely through oral cultural practices across generations.
Proverbs, folk songs, oral narratives, and everyday conversational expressions constitute the
principal vehicles through which the dialect has been transmitted. Consequently, the Mahalmi
Dialect provides a particularly rich corpus for investigating the rhetorical features that emerge and
develop within naturally occurring spoken discourse (Acat, 2018, pp. 55-59).

From a phonological perspective, the Mahalmi Dialect is distinguished by its preservation of
several dental and pharyngeal consonants that have weakened or disappeared in many other Arabic
dialects. The retention of sounds such as /0/ (&), /0/ (2), /0% (&), and /q/ (3) clearly reflects the
dialect's historical continuity with Classical Arabic. At the same time, prolonged contact with
neighbouring languages has resulted in the incorporation of several non-Arabic phonemes, including
Ig/ (), itf/ (z), /p/ (<), and /3/ (5), which are employed primarily through lexical borrowing and
frequently serve emphatic or phonetic functions within the dialect (Acat, 2018, pp. 61-64).

Linguistic interaction has not been confined to the phonological level but has also influenced
the dialect's vocabulary and modes of expression. Contact with neighbouring languages, particularly
Syriac, has contributed to the enrichment of the dialect's lexical repertoire and figurative expressions.
Nevertheless, this interaction has not diminished the Arabic character of the dialect; rather, it
illustrates the dynamic relationship between Classical Arabic and its spoken varieties, demonstrating
how dialects preserve their linguistic identity while adapting to multilingual environments.

Within the Mahalmi community, eloquence and effective expression occupy a prominent
place among shared cultural values. Storytelling, the use of proverbs, and figurative language play a
particularly significant role in oral communication. Narratives transmitted by older generations
preserve not only the historical and cultural memory of the community but also the aesthetic and
rhetorical characteristics of the dialect itself. In this respect, the Mahalmi Dialect constitutes a living
linguistic variety in which the rhetorical devices of Arabic are preserved and employed naturally
within the framework of oral culture.

Owing to these characteristics, the Mahalmi Dialect constitutes a significant field of inquiry
not only for Arabic dialectology but also for the study of Arabic rhetoric. A comparative examination
of the figurative expressions preserved in its oral tradition within the theoretical framework of
Classical Arabic rhetoric provides valuable insight into the aesthetic and rhetorical continuity
between Classical Arabic and its spoken varieties. Such an approach contributes to a more
comprehensive understanding of how the principles of Bayan have been preserved, adapted, and
transmitted through oral discourse across generations.

Arabic Rhetoric and the Science of Bayan

Arabic rhetoric (balagha) is traditionally defined as the discipline that examines the
relationship between language and meaning, the communicative function of discourse within its
context, and its impact on the audience. In the classical rhetorical tradition, balagha is conventionally
divided into three principal branches: Ma ‘ani, Bayan, and Badi ‘. Together, these branches provide a
comprehensive framework for explaining both the structural organization and the aesthetic qualities
of discourse (Atik, 1982, pp. 13—17; Nasif, 2012, pp. 21-24).

Within this tripartite classification, the science of Bayan is directly concerned with the clarity
of meaning and the formation of mental imagery. It examines the various linguistic strategies through
which a single meaning may be expressed clearly, effectively, and eloquently. Classical rhetoricians
defined Bayan as the science concerned with elucidating meaning through different modes of
expression, emphasizing that such clarity is frequently achieved by means of figurative devices such
as majaz, tashbih, and kindya (al-Jurjani [d. 471/1078-79], 1992, pp. 34-36).
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The principal categories of Bayan are tashbih, isti‘aGra, and kindya. Tashbih is based on
establishing a relationship of similarity between two entities through a shared attribute, whereas
isti ‘ara intensifies this relationship by omitting one of the constituent elements of the comparison,
thereby producing a more condensed and implicit form of expression. Kindya, by contrast, conveys
meaning indirectly, allowing the intended message to be inferred rather than explicitly stated. In the
classical rhetorical tradition, these devices were regarded not merely as ornamental features of style
but as fundamental linguistic mechanisms that deepen meaning, reinforce contextual interpretation,
and enhance the expressive power of discourse (al-Qazwint [d. 739/1338], n.d., pp. 103—110).

‘Abd al-Qahir al-Jurjani (d. 471/1078-79) placed the science of Bayan at the very centre of
the relationship between language and meaning, arguing that rhetoric extends far beyond the mere
selection of words and is fundamentally concerned with the way meaning is constructed in the mind
of the recipient. According to al-Jurjani, devices such as tashbih and isti‘ara are not merely
ornamental features of language but structural mechanisms that play a decisive role in the
construction and communication of meaning (al-Jurjani [d. 471/1078-79], 1992, pp. 41-44). This
perspective transformed Bayan from a static system of classification into a dynamic discipline
concerned with the functioning of language itself.

In the classical rhetorical tradition, the practical application of the science of Bayan was
largely confined to the Qur'an and Classical Arabic poetry, primarily because these texts were
regarded as the most authoritative models of eloquent Arabic. Nevertheless, the functions of Bayan
are by no means restricted to written or highly literary discourse. Figurative devices such as tashbih,
isti ‘ara, and kinaya are likewise employed extensively in everyday communication, particularly
within oral forms of expression, where they contribute significantly to the effectiveness and
expressive force of spoken language.

From this perspective, spoken Arabic dialects provide an important linguistic domain for
extending the application of the science of Bayan. The figurative expressions preserved in these
dialects are typically shaped by context, grounded in lived experience, and characterised by their
communicative functionality. Consequently, oral dialectal data offer an opportunity to re-evaluate
the theoretical principles of Bayan through authentic spoken language. Building upon this premise,
the present study approaches Bayan not merely as a theoretical discipline confined to classical texts
but as a living rhetorical system that continues to function productively within oral culture. By
analysing the Bayan devices identified in the Mahalmi Dialect within the framework of Classical
Arabic rhetoric, the study seeks both to examine the applicability of Bayan theory to spoken Arabic
dialects and to broaden the scope of Arabic rhetorical studies.

The Bayan Devices in the Mahalmi Dialect
Tashbih (Simile) in the Mahalmi Dialect

Tashbih is one of the fundamental modes of expression within the science of Bayan and is
based on establishing a relationship of similarity between two entities through a shared attribute. In
the classical rhetorical tradition, fashbih is defined as a structure consisting of four principal
components: the mushabbah (the object being compared), the mushabbah bih (the object to which it
is compared), the wajh al-shabah (the point of similarity), and the adat al-tashbih (the particle of
comparison) (al-Qazwini [d. 739/1338], n.d., pp. 103—104). Nevertheless, the explicit presence of all
four components is not considered obligatory in every instance of fashbih. Indeed, the classical
Arabic literary tradition contains numerous examples—particularly baligh tashbih (eloquent simile)
and implicit simile—in which one or more of these elements are deliberately omitted.

An examination of the tashbih examples found in the Mahalmi Dialect demonstrates that the
structural principles established by Classical Arabic rhetoric have been preserved to a considerable
extent. Unlike the elaborate and highly artistic similes characteristic of written literary texts,
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however, dialectal tashbih tends to be grounded in everyday experience and is generally
characterised by concrete, context-dependent forms of expression. This suggests that tashbih
functions primarily as an effective communicative device within the oral tradition of the dialect.

The most frequently employed particles of comparison in the Mahalmi Dialect are kama
(W) and mithl (Jiv). Although both forms are also attested in Classical Arabic, they frequently
perform the function of the comparative particle kaf al-tashbih (<) in the dialect. Furthermore, the
dialect also exhibits instances of implicit simile in which the comparative particle is omitted
altogether and the relationship of similarity is established solely through contextual interpretation.

The following section analyses selected examples of tashbih from the Mahalmi Dialect in
light of the principles established by Classical Arabic rhetoric.

Example 1:
Classical Arabic Equivalent Mahalmi Dialect Example
RN anan 2 e QRN (a2 gt L = 52

In this example, the notion of crookedness constitutes the basis of the comparison. The
mushabbah is the person implied by the context, whereas the mushabbah bih is a dog's tail. The
comparative particle kama (\S) is explicitly employed. Since a dog's tail is naturally crooked and
cannot be straightened, it serves as a metaphorical representation of a person who stubbornly persists
in undesirable behaviour or refuses to abandon deeply rooted habits. A comparable expression is also
found in Classical Arabic proverbial literature. The principal difference between the two forms lies
in the comparative particle employed in the dialect. By drawing upon a concrete and readily
imaginable image, this tashbih strengthens both the vividness and the rhetorical effectiveness of the
expression.

Example 2:
Classical Arabic Equivalent Mahalmi Dialect Example
il 20 G ol aa ol

Although no explicit comparative particle appears in this expression, the analogy established
between debt and eye pain constitutes an instance of implicit tashbih. The expression emphasises
that debt is a persistent source of distress that continually disrupts a person's peace of mind. Just as
eye pain directly affects one's daily life, debt is portrayed as exerting a similarly negative influence
on an individual's psychological and social well-being. The Classical Arabic equivalent conveys
essentially the same rhetorical meaning, differing only in minor semantic nuances. This example
demonstrates that implicit similes without an overt comparative particle are also commonly
employed in the Mahalmi Dialect.

Example 3:
Classical Arabic Equivalent Mahalmi Dialect Example
Gl D50m )& Gu e (48 e

This expression compares the addressee to a stranger who merely passes by. The
mushabbah is the person being addressed, whereas the mushabbah bih is the stranger. Although no
explicit comparative particle is used, the relationship of similarity is readily inferred from the context.
The Classical Arabic equivalent preserves the same rhetorical pattern despite minor semantic
differences. The transient and detached nature traditionally associated with a stranger is transferred
to the addressee, thereby conveying emotional distance, indifference, or a lack of loyalty.
Expressions of this kind are widely employed in the Mahalmi Dialect to communicate emotional
estrangement in interpersonal relationships.
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Example 4:
Classical Arabic Equivalent Mahalmi Dialect Example
Jia U A L Ol il 4l

In this example, an implicit relationship is established between grey hair and dignity.
Although the expression also contains elements of kindya, its underlying rhetorical structure is
fundamentally based on tashbih. The mushabbah is grey hair, while the mushabbah bih is dignity
and respectability. Such similes reflect the value system of the community by associating old age
with honour, authority, and social esteem. The expression corresponds closely to its Classical Arabic
equivalent, preserving both the rhetorical pattern and the underlying semantic relationship.

Example 5:
Classical Arabic Equivalent Mahalmi Dialect Example
Ll Jadla 5515 Jas) 0831 Ga 5o ol g Jaall (5 sa )

In this proverb, the camel (al-jamal) functions as the mushabbah bih, symbolising heavy
burdens, major responsibilities, and demanding obligations. The idea that a person who brings a
camel into his house must raise the height of its door conveys the notion that anyone who assumes a
significant responsibility must also reorganise his life and circumstances accordlngly The dialectal
expression 31 il a8 Jad) s saslcorresponds to the Classical Arabic form Jad 5303 Jaad) J33 a
L. In both expressions, the semantic content and the underlying structure of the tashbih are fully
preserved. The differences are confined primarily to the phonological and morphological levels. The
dialectal verb (Ifrepresents the dialectal realization of the Classical Arabic imperative Ja®,
reflecting phonetic and inflectional features characteristic of the Mahalmi Dialect. Likewise, 4.9
corresponds to the Classical Arabic 8213, illustrating a dialect-specific realization of the pronominal
suffix. Accordingly, the structure and communicative function of the simile remain entirely
consistent with those of Classical Arabic, while the observable differences are limited to
pronunciation and morphological form. This example demonstrates that the Mahalmi Dialect
preserves the Classical Arabic tradition of tashbih while adapting it to the phonological and
morphological characteristics of the dialect within the context of oral culture.

The examples discussed above demonstrate that tashbih in the Mahalmi Dialect functions
not merely as an ornamental rhetorical device but as a fundamental means of intensifying meaning
and reinforcing the intended message. Most dialectal similes are derived from everyday life, animals,
and concrete human experience, reflecting the communicative needs of oral discourse and the
cultural environment in which they are employed.

A comparison with Classical Arabic rhetorical theory further reveals that the structural
principles governing tashbih have been preserved to a remarkable degree in the Mahalmi Dialect.
While Classical Arabic literary texts frequently employ extended and highly elaborate similes,
dialectal usage generally favours concise, context-dependent, and immediately intelligible
expressions. Rather than representing a simplification of the rhetorical system, this tendency reflects
an adaptation to the immediacy and communicative demands of spoken language.

In conclusion, tashbih constitutes one of the principal Bayan devices preserved in the
Mahalmi Dialect, reflecting both linguistic continuity and cultural memory. The examples analysed
demonstrate that the dialect has maintained its historical connection with Classical Arabic while
preserving the essential structural and rhetorical characteristics of Classical Arabic similes within the
living tradition of oral communication.
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Isti ‘ara (Metaphor) in the Mahalmi Dialect

Isti ‘ara is regarded as one of the most powerful modes of expression within the science of
Bayan because of its capacity to convey meaning with remarkable density and rhetorical force. In
the classical tradition of Arabic rhetoric, isti ‘ara is understood as a figure of speech derived from
tashbih, in which one of the essential components of the comparison is deliberately omitted, resulting
in a more condensed and implicit form of expression. According to ‘Abd al-Qahir al-Jurjani, isti ‘ara
is not merely an ornamental feature of language but a fundamental rhetorical device that directly
shapes the construction of meaning in the mind of the recipient (al-Jurjani [d. 471/1078], 1992, pp.
39-41).

In isti ‘aGra, one of the constituent elements of the comparison is left unstated, allowing the
intended meaning to emerge through context, association, and inference. Consequently, isti ‘ara
requires the active cognitive participation of the audience in the process of interpretation. Within oral
discourse, metaphors are typically constructed through concise, vivid, and experience-based
imagery, thereby enhancing both the expressive force of the utterance and its memorability.

The examples of isti ‘ara identified in the Mahalmi Dialect are predominantly derived from
everyday life, the natural environment, and the animal world. This characteristic reflects the dialect's
strong foundation in oral culture. In particular, the attribution of animal characteristics or sounds to
human behaviour constitutes one of the most productive forms of isti ‘ara in the dialect, illustrating
how concrete and familiar imagery is employed to convey abstract emotions, personal qualities, and
social attitudes.

Example 1:
Classical Arabic Equivalent Mahalmi Dialect Example
TR 25

In the dialectal expression (&3 &, the verb (£3is derived from the Arabic root U3, which
originally denotes the bleating of a sheep. In the Mahalmi Dialect, however, the verb has undergone
a figurative semantic extension and is used to describe a person crying, lamenting, or shouting in a
shrill, high-pitched, and irritating voice. The corresponding meaning in Classical Arabic may be
expressed as ¢Z$5 Al("Why are you lamenting?" or "Why are you wailing?"). Thus, although the
dialectal and Classical Arabic expressions are largely equivalent in meaning, they differ in their
rhetorical realization. Whereas the Mahalmi Dialect conveys the human voice through the concrete
image of a sheep's bleating, Classical Arabic expresses the same meaning more directly by means of
the verb naha ("to lament"). Consequently, the metaphor is more explicit and vivid in the dialect,
while Classical Arabic employs a more direct lexical expression. This represents an instance of
isti‘ara tasrihiyya (explicit metaphor), in which the mushabbah (the human being) is omitted and
only the verb belonging to the mushabbah bih (the animal) is retained. Rather than describing the
quality of the voice directly, the expression evokes a vivid auditory image that intensifies its
emotional impact.

Example 2:
Classical Arabic Equivalent Mahalmi Dialect Example

The dialectal verb <&&&is an onomatopoeic verb that imitates the powerful cry of a large
animal. In the Mahalmi Dialect, it is employed metaphorically to describe ‘Al shouting loudly in
anger or displaying aggression. In Classical Arabic, the same meaning is commonly expressed by
the verb gla("to shout"), or, for greater rhetorical intensity, by J\3("to roar"). Accordingly, no
significant semantic difference exists between the dialectal and Classical Arabic expressions. The
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distinction lies primarily in lexical choice: the dialect employs an imitative sound-based verb,
whereas Classical Arabic expresses the same meaning through established lexical verbs.

This expression likewise represents an example of isti‘ara tasrihiyya, since the human voice
is metaphorically identified with the roar of a powerful animal. A human action is expressed through
a verb originally associated with an animal sound, thereby portraying ‘Ali's anger and the intensity
of his voice in a more vivid and forceful manner. Such expressions are characteristic of oral
discourse, where they enhance emotional intensity and create powerful auditory imagery in the
listener's mind.

Example 3:
Classical Arabic Equivalent Mahalmi Dialect Example
156 x5 e i il

In this expression, fire does not denote a literal physical blaze but symbolises the destruction
of domestic harmony, profound sorrow, emotional suffering, and inner devastation. The abstract
concept (mushabbah) remains unexpressed, while the mushabbah bih ("fire") is mentioned directly,
thereby producing an instance of isti‘ara tasrlhlyya The dialectal expression M % Admay be
rendered in Classical Arabic as 135 i edidior 3 8 J4Y @ yal In both varieties, fire functions
metaphorically as a symbol of discord, grief, unrest, and destruction rather than referring to an actual
fire. Consequently, no significant semantic or rhetorical difference exists between the dialectal and
Classical Arabic forms. The only distinction is morphological: the dialect employs the verb Ja&,
whereas Classical Arabic generally uses Jxdlor axalto convey the same meaning. This example
demonstrates that the metaphor of fire, which is well established in Classical Arabic poetry and
Qur'anic discourse, continues to fulfil the same rhetorical function in the Mahalmi Dialect (Nasif,
2012, pp. 67-69).

Example 4:
Classical Arabic Equivalent Mahalmi Dialect Example
A e g

The dialectal expresswn e A 2 corresponds semantically to the Classical Arabic
expressions @ﬁ cdyuor % <ilu In both forms, joy, although an abstract emotion, is
conceptualised as a tangible object capable of being stolen. Accordingly, there is no significant
semantic or rhetorical difference between the dialectal and Classical Arabic expressions. The
differences are confined to syntax and the realization of pronominal possession. Whereas the dialect
employs the construction (e g &Y, Classical Arabic more commonly expresses the same meaning
through the genitive construction 2.

The verb "'to steal" does not refer to a literal act of theft but metaphorically conveys the loss
of happiness and inner peace. By conceptualising joy as a concrete possession, the expression creates
an instance of isti‘ara tasrthiyya. The mushabbah ("the loss of happiness") remains implicit, while
the verb associated with the mushabbah bih ("a tangible object that can be stolen") is explicitly
employed. Through this metaphorical transfer, an abstract emotional state is rendered as a concrete
action, thereby enhancing both the vividness and emotional force of the expression. Such metaphors
are widespread in Classical Arabic literature as well as in contemporary Standard Arabic. Their
preservation in the Mahalmi Dialect, particularly in expressions describing interpersonal
relationships, demonstrates the structural and semantic continuity of the classical tradition of isti ‘ara
within the dialect.
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Example 5:
Classical Arabic Equivalent Mahalmi Dialect Example
S e Dl iy

i The dialectal expression ik i corresponds closely to its Classical Arabic equivalent
JAG ia5in both structure and meaning. The verb rama ("to throw") and the noun al-nar ("fire")
retain the same semantic domain in both language varieties. The differences are limited to
phonological features characteristic of the dialect. Consequently, no significant semantic or rhetorical
distinction exists between the dialectal and Classical Arabic expressions, both of which preserve the
classical conception of figurative language.

In this expression, fire does not denote a literal destructive force but functions
metaphorically to represent profound emotional pain, psychological injury, and inner devastation.
The words or actions of the addressee are portrayed as having an impact comparable to being cast
into fire. The mushabbah (emotional suffering and psychological destruction) remains implicit, while
the mushabbah bih (fire) is explicitly stated, thereby constituting an instance of isti‘ara tasrihiyya
(explicit metaphor). By establishing an association between the destructive nature of fire and
psychological suffering, the expression conveys an abstract emotional state through a concrete and
highly evocative image.

Metaphors of this kind are also widespread in Classical Arabic literature and rhetorical
tradition. Fire frequently symbolizes not only physical burning but also anger, grief, discord,
punishment, and profound emotional distress. The dialectal expression preserves the same rhetorical
function, demonstrating both semantic and functional continuity between the Mahalmi Dialect and
Classical Arabic. Through a concise yet highly expressive metaphor, emotional trauma is vividly
represented in a manner that leaves a lasting impression on the listener.

An examination of the isti ‘ara examples identified in the Mahalmi Dialect reveals that
metaphor is employed primarily to express abstract concepts through concrete imagery. Emotions,
interpersonal relationships, and social experiences are conveyed by means of familiar elements
drawn from everyday life, such as fire, animal sounds, and theft. As a result, abstract meanings
become more vivid, accessible, and cognitively salient to the listener. In this respect, isti ‘ara
functions not merely as an aesthetic ornament but as an effective communicative strategy that
enhances both comprehension and emotional impact within oral discourse.

A comparison with their Classical Arabic counterparts further demonstrates that the
metaphors employed in the Mahalmi Dialect correspond closely to the theoretical framework
established by Classical Arabic rhetoric. In several examples—including JU (s Al UL Adia),
and ud-é A Bye no substantial semantic or rhetorical differences are observed between the
dialect and Classical Arabic; the differences are confined primarily to phonological and
morphological features characteristic of the dialect. By contrast, examples such as &3 fand &8
Epreserve the same underlying metaphorical structure while favouring more vivid, onomatopoeic
expressions based on animal sounds. Classical Arabic conveys the same semantic content through
verbs such as taniihu, saha, or za ara. These observations indicate that dialectal variation affects
chiefly lexical choice and mode of expression rather than the underlying rhetorical structure of the
metaphor.

Whereas metaphors in Classical Arabic poetry and rhetorical literature are often developed
through extended, multilayered literary contexts, the Mahalmi Dialect generally employs concise,
dense, and context-dependent metaphorical expressions. This difference reflects a functional
adaptation of rhetorical expression to the communicative requirements of oral culture rather than a
departure from the principles of Classical Arabic rhetoric. The dialect therefore represents not a
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simplification of the classical rhetorical tradition but an efficient and contextually appropriate
realization of its fundamental expressive mechanisms.

In conclusion, isti ‘Gra constitutes one of the principal Bayan devices preserved in the
Mahalmi Dialect. Beyond serving as a communicative device, it maintains the classical Arabic
conception of metaphor within the living tradition of oral culture. The structural and semantic
parallels identified between the dialectal expressions and their Classical Arabic equivalents
demonstrate the historical and rhetorical continuity linking the Mahalmi Dialect to Classical Arabic.
The observable differences arise predominantly from phonological, morphological, and usage-based
characteristics of the spoken dialect rather than from any fundamental divergence in rhetorical
structure.

Kinaya (Indirect Expression) in the Mahalmi Dialect

Kindaya is regarded as one of the principal modes of indirect expression within the science of
Bayan. In the classical tradition of Arabic rhetoric, kinaya is defined as an expression whose literal
meaning remains possible, while the speaker's primary intention is to convey another meaning
associated with that expression (al-Jurjani, 1992, pp. 58—60; al-Qazwini, n.d., pp. 118—121). In this
respect, kinaya differs from both majaz and isti ‘ara, since its interpretation depends not on
abandoning the literal meaning but on arriving at the intended meaning through inference. The
listener therefore proceeds from the apparent meaning of the expression to the implicit meaning
intended by the speaker.

In kinaya, the intended meaning is not expressed explicitly; rather, the listener is expected to
infer it by drawing upon contextual cues, shared cultural knowledge, and collective experience. This
characteristic makes kindya a particularly effective rhetorical device in oral culture. Within spoken
communication, it not only lends subtlety and elegance to expression but also enables criticism,
praise, advice, and the transmission of social values without giving rise to direct confrontation.
Consequently, kinaya serves both rhetorical and social functions, facilitating indirect communication
while preserving interpersonal harmony.

In the Mahalmi Dialect, kindya represents one of the most widespread and functionally
significant forms of expression in oral discourse. The dialect employs kinaya to convey moral
qualities, social status, age, family relationships, physical characteristics, and patterns of behaviour
through indirect expression. Accordingly, kinaya should be regarded not merely as an aesthetic
rhetorical device but also as an important linguistic mechanism through which the shared values,
cultural memory, and social relationships of the community are transmitted from one generation to
another.

The examples examined in this section are analysed comparatively with their Classical
Arabic counterparts in order to determine the extent to which the kinaya expressions employed in
the Mahalmi Dialect correspond to the theoretical framework established by Classical Arabic
rhetoric. Particular attention is given to the structural and semantic continuities between the dialect
and Classical Arabic, as well as to the ways in which dialect-specific phonological, morphological,
and lexical features influence rhetorical expression. This comparative analysis also makes it possible
to evaluate whether the dialectal use of kindya represents a continuation of the Classical Arabic
rhetorical tradition or a local adaptation shaped by the communicative requirements of oral culture.

Social and Moral Kinaya

Within the Mahalmi community, moral qualities and personal character are frequently
conveyed not through direct description but by means of kindya. Such expressions are especially
common in contexts of criticism, admonition, and social evaluation, allowing speakers to
communicate moral judgments indirectly while preserving the conventions of polite interaction.
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Example 1:
Classical Arabic Equivalent Mahalmi Dialect Example
GsE Ga 250 GsE (e 5250

The dialectal expression 398 (4 gagicorresponds closely to the Classical Arabic proverb
agd) (a dsdlin both structure and meaning. In both expressions, the words 2s("worm" or
"woodworm") and 2s=("wood" or "tree") retain the same semantic value. In the dialect, however,

the expression is personalized through the addition of the first-person possessive suffix ( (a 492
@4, diidi min ‘idi), whereas Classical Arabic employs a nominal sentence expressing a general
truth. Apart from this difference, no significant semantic or rhetorical distinction exists between the
two forms. This close correspondence demonstrates that the Mahalmi Dialect has preserved the
Classical Arabic proverbial tradition to a remarkable extent.

In this expression, the worm does not refer to a literal biological creature but functions as a
kinaya for an individual who harms his own family, proves unworthy, or becomes the source of
internal corruption. The image of the worm emerging from the wood itself conveys the idea that
harm originates not from external enemies but from within one's own family or close social circle.
Although the literal meaning remains entirely possible, the speaker's intended meaning concerns
internal betrayal and familial harm. Accordingly, the expression represents a typical example of
kindya as defined in Classical Arabic rhetoric.

This usage corresponds closely to the Classical Arabic proverb IPA 3333‘, preserving both
its rhetorical function and semantic implications. The only differences lie in pronunciation and the
dialect-specific use of the possessive suffix, while the structure and communicative purpose of the
kindaya remain unchanged. This example therefore illustrates the structural and semantic continuity
between the Mahalmi Dialect and the Classical Arabic rhetorical tradition, demonstrating that
dialectal variation is largely confined to phonological and morphological features rather than to the
underlying rhetorical mechanism.

Example 2:
Classical Arabic Equivalent Mahalmi Dialect Example
ol e Aol a2 A gl e e Al

,The dialectal expression gl e Awati dadicorresponds to the Classical Arabic form
e&-ﬁ‘ ) M\ A4S In both expressions, the onion and the garlic function as symbolic representations
of two individuals who share comparable flaws or shortcomings. No substantial semantic or
rhetorical difference exists between the dialectal and Classical Arabic forms. The distinction lies
primarily in verbal choice: the dialect employs the compound verb (A& ,awaii("to make fun of"),
whereas Classical Arabic expresses the same meaning through the verb ¢r J3%("to mock"). Thus,
the variation concerns syntax and lexical selection rather than meaning.

Although the onion and the garlic retain their literal meanings, the intended message is that
a person who possesses faults of his or her own criticizes the shortcomings of others. Since the literal
interpretation remains possible while another intended meaning is conveyed indirectly, the
expression constitutes a clear example of kinaya according to the principles of Classical Arabic
rhetoric.

The fact that both onions and garlic possess their own strong and distinctive odours
symbolically suggests that the critic and the person being criticised share the same defect. Rather
than attacking an individual directly, the expression conveys social criticism through two familiar
elements drawn from everyday life. Similar kindya expressions based on animals, plants, and
ordinary objects are also common in Classical Arabic, where they serve to criticize moral and social
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behaviour indirectly. Consequently, the Mahalmi expression corresponds closely to the Classical
Arabic tradition in both rhetorical function and semantic content. The only observable differences
concern dialect-specific verbal usage and syntactic structure, demonstrating that the Mahalmi Dialect
has preserved the classical tradition of kindya as a living component of its oral culture.

Kinaya Related to Family and Lineage

Kindya also occupies an important place in expressions concerning family relationships and
lineage in the Mahalmi Dialect. The qualities of children, young people, and the elderly are frequently
conveyed through indirect expression rather than explicit description, reflecting the community's
preference for figurative and culturally embedded forms of communication.

Example 3:
Classical Arabic Equivalent Mahalmi Dialect Example
et Al (o el S0 e ) (o sl A

The dialectal expression gesas &l (s gesmadl) illihas not been identified as a widely attested
classical Arabic proverb in exactly the same wording. Nevertheless, the expression conveys the idea
that exceptional ability and natural talent reveal themselves from an early age. In this respect, it
parallels the well-established concept in Classical Arabic culture that a person's innate qualities
become evident during childhood. Accordingly, the relationship between the dialectal expression and
Classical Arabic lies not in a direct textual continuity but rather in the preservation of a shared
cultural concept.

In this proverb, the eloquent rooster does not refer to an actual animal but functions as a
kindya for a person endowed with exceptional intelligence, remarkable eloquence, or innate talent.
The image of a rooster crowing immediately after hatching symbolically conveys the idea that
outstanding abilities become apparent even in early childhood. Although the literal meaning remains
possible, the intended meaning concerns the early manifestation of exceptional personal qualities.
For this reason, the expression may appropriately be regarded as an instance of kindya within the
framework of Classical Arabic rhetoric.

Although no conclusive evidence has been found that this proverb exists in exactly the same
wording within the corpus of Classical Arabic proverbial literature, its use of animal imagery to
represent precocious ability closely parallels the traditions of kinaya and tamthil (representational
analogy) in Classical Arabic rhetoric. The expression therefore illustrates how the Mahalmi Dialect
preserves the conceptual foundations of the classical rhetorical tradition while expressing them
through its own distinctive oral forms.

Example 4:
Classical Arabic Equivalent Mahalmi Dialect Example
Jead e s 8 (e el

The dialectal expression S s Jélcorresponds to the Classical Arabic form Jgad (e g,
In both expressions, the noun J4derives from the same root (J = ¢) and literally denotes "the
ignorant." In the Mahalmi Dialect, however, the semantic range of the word has broadened
considerably. Rather than referring exclusively to individuals lacking knowledge, it is frequently
used to describe those who are young, inexperienced, or insufficiently mature. Consequently, the
principal difference between the dialect and Classical Arabic lies not in the lexical meaning of the
word itself but in the expansion of its semantic scope. Within the dialect, ignorance is understood
primarily in terms of inexperience and immaturity rather than a lack of knowledge.
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In this expression, the word "the ignorant" functions as a kinaya referring not to people
who are literally uneducated but to individuals who are young, inexperienced, or have not yet reached
full maturity. Although the literal interpretation remains possible, the intended meaning concerns
those who lack the wisdom and experience associated with adulthood. In this way, age and maturity
are conveyed indirectly without being explicitly stated.

This usage corresponds functionally to the concept of kinaya found in Classical Arabic
rhetoric. However, in the Mahalmi Dialect the semantic range of J43Vhas expanded to encompass
not only ignorance but also youthfulness and limited life experience. This development demonstrates
semantic extension at the lexical level while preserving the underlying rhetorical structure of kinaya.
Consequently, the expression simultaneously reflects the continuity of the Classical Arabic rhetorical
tradition and the dialect's own semantic development, illustrating how inherited rhetorical patterns
remain productive within the evolving linguistic environment of the Mahalmi community.

Kindaya Based on Physical Characteristics

In the Mahalmi Dialect, physical characteristics are likewise expressed indirectly through
kinaya rather than by means of explicit description. Such expressions play a particularly important
role in the formation of family nicknames and social identification, reflecting the community's
preference for indirect reference to distinctive personal features.

Example 5:
Family Nickname: Zirko

The family name Zirko functions as a kinaya referring to the family's distinctive blue eye
colour. Although the physical characteristic is never mentioned explicitly, the nickname itself evokes
this feature and preserves it within the collective memory of the community. In this way, a visible
physical attribute is transformed into a lasting marker of family identity through indirect expression.

Example 6:
Family Nickname: Pozzo

Similarly, the family name Pozzo functions as a kinaya referring to the family's prominent
nose. In this context, the expression serves not only a descriptive purpose but also a distinguishing
one, enabling the family to be identified through a characteristic physical feature. Such examples
clearly demonstrate that kinaya plays a significant role in the construction of social identity, where
physical traits become conventionalized as linguistic markers of families and communities rather
than remaining merely descriptive references.

Family Nickname Implied Meaning (Kinaya)
Zirko Refers indirectly to the family's distinctive blue eyes.
Pozzo Refers indirectly to the family's prominent nose.

Kindaya Based on Situations and Human Behaviour

Kinaya is also widely employed in the Mahalmi Dialect to express patterns of human
behaviour and emotional states through indirect expression.

Example 7:
Classical Arabic Equivalent Mahalmi Dialect Example
3 ) Bt ¥ oy 015 o 3y 8 Y Joi 5o Al o (e By 50 R
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The dialectal expression ¢ Juai sa Al s (A4S 3323 34 4w Bcorresponds to the Classical
Arabic form ¢ I Juai ¥ 83 15 ¢ e 4 2 <l In both expressions, the contrast between physical
proximity and emotional distance is preserved. The dialectal negative particle s«corresponds to ¥in
Classical Arabic, while lrepresents the dialectal phonological realization of the Classical Arabic
word %("hand"). Apart from these phonological and syntactic differences, no substantial semantic
or rhetorical distinction exists. The expression therefore preserves the conceptual structure of
Classical Arabic while reflecting dialect-specific phonetic and syntactic characteristics.

In this expression, the inability of one hand to reach another does not denote the absence
of literal physical contact but functions as a kinaya for the lack of affection, concern, support, or
emotional closeness between two individuals. Although the literal meaning remains possible, the
intended meaning concerns the persistence of emotional distance despite apparent physical
proximity. The image of hands that cannot meet, even when the individuals themselves are close to
one another, indirectly conveys the absence of love, solidarity, and genuine human connection.

This usage corresponds closely to the symbolic use of the hand in Classical Arabic, where
it frequently represents assistance, intimacy, friendship, and support. In the Mahalmi Dialect,
however, the same symbolic meaning is expressed through a concise and highly effective
conversational form. Consequently, kindya functions as a powerful rhetorical device through which
emotional relationships and psychological distance are communicated by means of a familiar
symbolic image. This example demonstrates that the dialectal use of kinaya closely follows the
principles of Classical Arabic rhetoric, with the observable differences being confined primarily to
phonological and syntactic features.

Example 8:
Classical Arabic Equivalent Mahalmi Dialect Example
IR P T O & PP PR £ Cael g sl i

The dialectal expression <iei dgd s 0 ldsmay be rendered in Classical Arabic as i
Al alef o AbSw gl 503, The lexical items 19("house") and J33("to enter") preserve the same
meanings in both language varieties. However, the dialectal verb %3¢3acquires the figurative sense
of "you are destroying me' or "'you are shattering my peace," whereas Classical Arabic generally
expresses this meaning more explicitly through phrases such as ¢~iSw (2e3¢3("you are destroying my
tranquility") or A O=3¢5("you are destroying my life"). Consequently, the principal difference lies
not in meaning but in the manner in which the metaphor is realized. The dialect favours a brief and
condensed expression, whereas Classical Arabic tends to make the implied meaning more explicit.

In this expression, the house (dar) does not refer merely to a physical building but functions
as a kindya representing one's safe space, family life, inner world, and emotional security. Likewise,
the verb "to destroy" (.+%%) refers not to literal physical destruction but to the collapse of
psychological balance, domestic harmony, and emotional stability. Although the literal interpretation
remains possible, the intended meaning concerns the emotional devastation caused by the behaviour
of the addressee.

This usage parallels the symbolic significance of the house in Classical Arabic rhetoric,
where it frequently represents security, tranquility, and family life. Nevertheless, no evidence has
been identified for an established Classical Arabic proverb employing exactly the same wording. The
expression should therefore be understood as a local kinaya developed within the Mahalmi Dialect
while drawing upon the symbolic conception of place inherited from the Classical Arabic rhetorical
tradition. In this way, spatial imagery becomes a means of expressing psychological and emotional
states indirectly, illustrating the continuing rhetorical effectiveness of kinaya in oral culture.
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An examination of the kinaya examples identified in the Mahalmi Dialect demonstrates that
this mode of expression occupies a central role in conveying social norms, moral values, and cultural
codes. Kindaya enables criticism, praise, advice, and social evaluation to be communicated indirectly
whenever direct expression would be considered inappropriate. As a result, interpersonal
communication becomes more refined, while the potential tensions and conflicts associated with
direct speech are largely avoided. The examples analysed show that family relationships, age,
experience, moral qualities, physical characteristics, and interpersonal distance are all expressed
predominantly through kinaya.

Comparison with the corresponding expressions in Classical Arabic further demonstrates
that the kindya constructions found in the Mahalmi Dialect closely correspond to the theoretical
principles established in Classical Arabic rhetoric. The expression ¢35 (= s393exhibits a direct
structural parallel with the Classical Arabic proverbial tradition, whereas examples such as dlal)
dagill e jAuaiiand WS e Jydipreserve the same rhetorical principles while displaying dialect-
specific semantic extensions and local lexical features. Although g 4aull ¢ guadll &illihas not
been identified as an established Classical Arabic proverb in identical wording, it reflects the same
cultural conception concerning the early manifestation of exceptional ability through a distinctive
dialectal expression. Likewise, the expressions ¥ Juai 3o da) as Ao By 90 4y fand I Al
el Asdgipreserve the symbolic meanings traditionally associated with the hand and the house in
Classical Arabic rhetoric while adapting these symbols into concise, everyday forms of kinaya suited
to oral communication.

These comparisons indicate that the differences observed in the dialect arise not from
changes in rhetorical structure but primarily from phonological, morphological, syntactic, and lexical
developments characteristic of the spoken language. The essential semantic organization of kinaya,
its indirect mode of expression, and its reliance upon the listener's inferential interpretation remain
fully consistent with the theoretical framework of Classical Arabic rhetoric. Rather than constituting
an independent rhetorical system, the Mahalmi Dialect represents a living linguistic variety that
preserves and reshapes the inherited rhetorical tradition in accordance with the communicative needs
of oral culture.

In conclusion, kinaya in the Mahalmi Dialect should be regarded not merely as an aesthetic
rhetorical device but as one of the principal linguistic mechanisms through which collective memory,
moral values, and cultural identity are transmitted across generations. The structural and semantic
parallels identified between the dialectal expressions and their Classical Arabic counterparts clearly
demonstrate the historical continuity of the Mahalmi Dialect with the Classical Arabic rhetorical
tradition. The differences that do occur are attributable primarily to dialect-specific phonological,
morphological, and usage-based features and do not alter the fundamental rhetorical structure of
kinaya. Accordingly, kinaya constitutes one of the most significant Bayan devices defining the
rhetorical character of the Mahalmi Dialect and providing compelling evidence for the continuity of
Classical Arabic rhetoric within the domain of oral culture.

Comparative Evaluation of the Bayan Devices in the Mahalmi Dialect and Classical
Arabic

The examples of tashbih, isti‘ara, and kinaya examined in this study have not only been
classified within the theoretical framework of Classical Arabic rhetoric but have also been
systematically compared with their Classical Arabic counterparts in order to reveal the structural and
semantic relationship between the Mahalmi Dialect and Classical Arabic. The comparative analysis
demonstrates that the Bayan devices employed in the Mahalmi Dialect correspond to a considerable
extent with the principles established in the classical rhetorical tradition. The observed differences
arise primarily from dialect-specific phonological, morphological, syntactic, and lexical
characteristics rather than from any fundamental divergence in rhetorical structure.
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Comparative Evaluation of Tashbih

An examination of the tashbih examples reveals that the essential components of simile—
the mushabbah, mushabbah bih, and wajh al-shabah—retain the structural principles established in
Classical Arabic rhetoric. For example, in the proverb g4 <k u—‘*—u Jaall g o the camel symbolizes
heavy burdens and major responsibilities, just as it does in Classical Arabic. When compared with
its Classical Arabic counterpart, 4= &-\55 5203 Jaad Ja3 44, no significant differences are observed in
either meaning or rhetorical structure. The only variations occur at the level of dialect-specific verbal
inflection and phonological realization. Likewise, in the expression sl a gas LS, the fundamental
elements of the simile are preserved, with the differences again being limited to phonetic features.

At the same time, the tashbih expressions found in the Mahalmi Dialect differ from the
extended and multilayered similes characteristic of Classical Arabic poetry. Rather than employing
elaborate literary descriptions, the dialect favours concise, direct, and context-dependent expressions
suited to the communicative needs of everyday speech. This adaptation does not diminish the
rhetorical effectiveness of fashbih; on the contrary, it increases its communicative efficiency by
making it more immediate, accessible, and appropriate to the dynamics of oral interaction.

Comparative Evaluation of Isti ‘ara

The examples of isti ‘ara likewise demonstrate a close correspondence with the theoretical
framework established in Classical Arabic rhetoric. In the expressions J& (s Aldiand JEly i),
fire is employed metaphorically, just as in Classical Arabic, to symbolize suffering, discord,
emotional distress, and psychological devastation rather than its literal meaning. Similarly, in the
expression e cﬂ\ 23, the abstract concept of happiness is conceptualized as a tangible object
capable of being stolen. In all of these examples, the mushabbah is omitted, while the mushabbah
bih is explicitly expressed, thereby preserving the structure of isti‘ara tasrihiyya as defined in
Classical Arabic rhetoric.

By contrast, the expressions &3 fand A& G&Billustrate the dialect's tendency to employ
onomatopoeic verbs derived from animal sounds in a metaphorical sense. In Classical Arabic, the
same semantic field is more commonly expressed through verbs such as ga("to shout"), gs("to
lament"), or JJ("to roar"). The difference observed here does not concern the underlying structure
of the metaphor itself but rather the dialect's greater reliance on sound-symbolic vocabulary.
Accordingly, while preserving the fundamental principles of Classical Arabic rhetoric, the Mahalmi
Dialect adapts metaphorical expression to the communicative conventions and expressive needs of
oral culture.

Comparative Evaluation of Kinaya

The kindya examples examined in this study reveal an even more pronounced cultural
continuity between the Mahalmi Dialect and Classical Arabic. The expression s3se (v (5359
corresponds directly to the Classical Arabic proverbial tradition and reflects the shared cultural
notion that harm or corruption may arise from within one's own family or immediate social circle.
By contrast, the expression g duanll (1 muaidll dlilihas not been identified in the corpus of Classical
Arabic proverbs in exactly the same wording. Nevertheless, it conveys the same cultural idea that
exceptional ability becomes evident from an early age and therefore exhibits clear semantic parallels
with the broader conceptual tradition of Classical Arabic culture.

Similarly, the expression 4l Je At dladlconveys the criticism of a flawed person who
ridicules the shortcomings of others, while i s Jexllemploys kindya to refer to youthfulness and
lack of experience rather than literal ignorance. In ¥ doali 5o Sl G e 3axy 50 4y 8 emotional
distance is expressed despite physical proximity, whereas el 33 s 1 ilisuses the symbolic
image of the house to represent domestic peace, emotional security, and family stability. Although
the symbols employed in these expressions occupy similar semantic fields in Classical Arabic
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rhetoric, the Mahalmi Dialect adapts them into shorter, more concise, and highly functional
expressions suited to the natural context of everyday spoken communication.

Linguistic Continuity and Change

A comprehensive evaluation of all the examples demonstrates that the differences between
the Mahalmi Dialect and Classical Arabic occur primarily at four linguistic levels: phonological
change (e.g., ¥ — &), morphological variation (particularly in verbal patterns), dialect-specific
syntactic constructions, and semantic extension in certain lexical items. Despite these differences,
the fundamental mechanisms of the Bayan devices—their modes of meaning construction and their
communicative functions—remain essentially unchanged. In other words, the transformation affects
the linguistic forms through which rhetorical expression is conveyed rather than the underlying
principles of Arabic rhetoric itself.

These findings indicate that the Bayan devices found in the Mahalmi Dialect do not
constitute an independent rhetorical system separate from Classical Arabic. Rather, they represent
living manifestations of the Classical Arabic rhetorical heritage, reproduced, adapted, and preserved
within the communicative environment of oral culture.

Overall Evaluation

Overall, this comparative analysis demonstrates that the examples of tashbih, isti ‘Gra, and
kindya employed in the Mahalmi Dialect correspond closely to the theoretical principles of Classical
Arabic rhetoric. The differences identified throughout the analysis do not alter the essential rhetorical
structure of these Bayan devices but instead arise primarily from phonological, morphological, and
syntactic characteristics specific to the dialect. At the same time, the mechanisms of meaning
construction, symbolic representation, and communicative function remain fundamentally intact.

These findings suggest that Arabic dialects should not be regarded as corrupted or deficient
forms of Classical Arabic. Rather, they should be understood as living linguistic varieties that
preserve the Classical Arabic rhetorical tradition while adapting it to the communicative
requirements of oral culture and diverse social contexts.

Conclusion

This study has examined the Bayan devices employed in the Mahalmi Dialect, a spoken
Arabic dialect that lacks an established written literary tradition, within the theoretical framework of
Classical Arabic rhetoric. The examples of tashbih, isti ‘ara, and kindya preserved in the oral tradition
were analysed comparatively alongside their Classical Arabic counterparts. The findings
demonstrate that, despite functioning primarily as a language of everyday communication, the
Mahalmi Dialect preserves a remarkably rich rhetorical structure and continues to maintain many of
the essential features of the Classical Arabic Bayan tradition within its oral culture.

The comparative analysis of fashbih reveals that the similes employed in the dialect
correspond closely to the structural principles of Classical Arabic rhetoric. In particular, the proverb
M Gl Al Jaad) s saddemploys the camel as a symbol of heavy responsibility and great burden, just
as it does in Classical Arabic. Likewise, in the remaining examples, the essential components of
tashbth—the mushabbah, mushabbah bih, and wajh al-shabah—are consistently preserved, while
the observed differences are largely attributable to dialect-specific pronunciation and verbal
morphology. At the same time, the study shows that similes in the Mahalmi Dialect are generally
shorter and more direct than the elaborate descriptions characteristic of Classical Arabic poetry,
reflecting the communicative demands of everyday oral interaction.

The examples of isti ‘ara likewise display a high degree of correspondence with Classical
Arabic rhetoric. In expressions such as & i Aladiand Sl (A, fire symbolizes emotional pain,
discord, and psychological destruction rather than literal combustion, as it does in Classical Arabic.
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Similarly, the expression u-u ¢ 8 8w which conceptualizes happiness as a tangible object capable
of being stolen, reflects the classical rhetorical tradition of expressing abstract concepts through
concrete imagery. By contrast, examples such as &3 gﬂand e Ciddemonstrate the dialect's
preference for onomatopoeic verbs derived from animal sounds, whereas Classical Arabic generally
conveys the same meanings through verbs such as gla, ¢ s&, and JiJ. These differences concern
lexical choice and expressive style rather than the underlying rhetorical structure of isti ‘ara.

Among the three Bayan devices examined, kindya most clearly reflects the social and
cultural dimensions of the dialect. While the expression ¢35 (= gasicorresponds directly to the
Classical Arabic proverbial tradition, no established Classical Arabic proverb has been identified
with exactly the same wording as geuas dasl) (s gemadll ). Nevertheless, the latter reflects the same
cultural conceptlon that exceptlonal ability becomes apparent from an early age. Expressions such as
dagil) o dali Aoyl JS e J), Y Juali ga ) (g (A8 Bamy gadn B and el g g Al
demonstrate how famlly relationships, age, social status, and interpersonal relations are conveyed
through indirect rather than explicit expression. These examples indicate that kinaya functions not
merely as an aesthetic rhetorical device but also as an effective means of transmitting social values
and cultural norms within oral culture.

Overall, the findings indicate that the differences between the Mahalmi Dialect and
Classical Arabic are primarily phonological, morphological, syntactic, and lexical in nature. The
fundamental mechanisms through which the Bayan devices generate meaning, employ symbolism,
and achieve rhetorical effect remain largely unchanged. Consequently, the Mahalmi Dialect should
not be regarded as a corrupted or deficient form of Classical Arabic, but rather as a living linguistic
variety that preserves and adapts the Classical Arabic rhetorical heritage to the communicative
conditions of oral culture. The study therefore demonstrates that Arabic dialects constitute important
fields for rhetorical investigation and that the application of Classical Arabic rhetorical theory to
spoken dialects provides valuable insights into the continuity, development, and functional
adaptability of the Arabic linguistic tradition.

The comparison with Classical Arabic demonstrates that, in the vast majority of the
examples examined, the underlying rhetorical structure has been preserved, while the observed
differences occur primarily at the phonological, morphological, syntactic, and, in some cases,
semantic levels. For instance, the shift from &to 3din the verb (& Yrepresents a phonological
development; the use of Jxdinstead of Jadireflects a morphological variation; and the use of J4
to denote "young and inexperienced individuals" rather than simply "the ignorant" illustrates
semantic extension. Despite these linguistic differences, no substantial change has been observed in
either the mechanisms through which tashbih, isti‘ara, and kindya generate meaning or in their
communicative functions.

These findings indicate that the Mahalmi Dialect has not developed an independent
rhetorical system detached from Classical Arabic. Rather, it preserves and perpetuates the Classical
Arabic rhetorical heritage by adapting it to the communicative conditions of oral culture. The
differences observed in the dialect concern not the essence of Arabic rhetoric itself but the linguistic
structures through which rhetorical expression is realized. Accordingly, the Mahalmi Dialect may be
regarded as a living and functional continuation of Classical Arabic rhetoric within spoken language.

In conclusion, this study demonstrates that restricting research on Arabic rhetoric
exclusively to Classical Arabic leaves a significant gap in the field. The case of the Mahalmi Dialect
illustrates that Arabic dialects can likewise be examined within the theoretical framework of
Classical Arabic rhetoric and that such investigations can provide valuable contributions to both
Arabic dialectology and rhetorical studies. Future research applying the same methodological
approach to other Arabic dialects spoken in Tiirkiye and throughout the Mesopotamian region would
contribute to a more comprehensive understanding of the continuity of rhetorical traditions across
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Arabic dialects. Furthermore, investigating the manifestations of the sciences of Ma ‘a@ni and Badi"
in Arabic dialects would enable a more comprehensive evaluation of the rhetorical characteristics of
spoken Arabic and further illuminate the relationship between the classical rhetorical tradition and
its contemporary oral expressions.
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Mahalmi Lehcesinde Beyan Sanatlari: Sézlii Kiiltiir Baglaminda Belagi Bir inceleme

Giris

Arap dili, tarihsel siire¢ boyunca gerek yapisal 6zellikleri gerekse anlam iiretme kapasitesi
bakimindan zengin bir dil olarak degerlendirilmistir. Bu zenginligin en belirgin yansimalarindan biri,
edebi ve hitabl metinlerde yogun bigimde kullanilan belagat sanatlaridir. Klasik Arap dili belagat
gelenegi, 6zellikle Kur’an-1 Kerim, hadis metinleri ve fasih Arapga ile kaleme alinmis edebi tiriinler

tizerinden sekillenmis; bu metinler belagat ¢alismalarinin temel referans kaynaklarini olusturmustur
(Atik, 1982, ss. 11-15; Nasif, 2012, ss. 9—12).

Belagat ilmi, klasik kaynaklarda me‘ani, beyan ve bedi’ olmak iizere {i¢ ana dala ayrilmistir.
Bu tasnif, s6ziin anlamla olan iligkisini, baglam ic¢indeki islevini ve estetik boyutunu agiklamay1
amaglayan biitiinciil bir yaklagimi yansitmaktadir (Ciircani (6. 471/1078), 1992, ss. 33-36; Kazvini
(6. 739/1338), ts., ss. 101-105). Bu cercevede beyan ilmi; tesbih, istidre ve kinaye gibi anlam
aktarima dayali anlatim bigimlerini konu edinmekte ve dilin agiklik, etkililik ve tasvir giiclinii
incelemektedir.

Ancak klasik belagat ¢aligmalarinin biiyiik dl¢iide yazili ve fasih metinlerle sinirli kalmasi,
sOzlii dil alanlariin ve lehgelerin estetik boyutlarinin uzun siire ihmal edilmesine yol agmistir. Arap
lehgeleri, ¢ogu zaman fasih Arapganin bozulmus veya eksik bi¢imleri olarak degerlendirilmis; bu
yaklagim lehgelerin dilsel ve belagi potansiyelinin arastirma konusu haline gelmesini engellemigtir
(Acat, 2018, ss. 27-31). Oysa lehgeler, tarihsel ve toplumsal sartlar igerisinde gelismis, ana dil ile
siirekli etkilesim halinde bulunan canli dil alanlaridir.

Lehgelerdeki sozlii anlatim bigimleri, 6zellikle atasozleri, tiirkiiler ve gilindelik konugma
kaliplar1 araciligiyla, yogun bir mecéz, tesbih ve kindye kullanimi sergilemektedir. Bu durum,
belagat ilminin yalnizca yazili edebi metinlerle sinirli olmadigini; aksine sozlii kiiltiir iiriinlerinde de
islevsel ve sistematik bicimde varligmi siirdiirdiigiinii gostermektedir (Cahiz(6. 255/869), akt.
Ciircani(o. 471/1078-79), 1992, s. 41).

Bu calisma, s6zlii bir Arap lehgesi olan Mahalmi lehgesini merkeze alarak, lehcede
kullanilan beyan sanatlarini incelemeyi amaglamaktadir. Mezopotamya cografyasina yayilmig olan
ve giiniimiizde Tirkiye simnirlar igerisinde 6zellikle Tur Abdin boélgesinde konusulan Mahalmi
lehgesi, yazili bir gelenege sahip olmamasina ragmen giiglii bir sozlii kiiltiiri muhafaza etmistir
(Afram Barsom, 2018). Bu lehgede kullanilan anlatim bigimleri, klasik Arap belagat teorisiyle
karsilastirildiginda dikkat ¢ekici benzerlikler ve siireklilikler arz etmektedir.

Klasik belagat kuramcilarinin beyén ilmi kapsaminda tanimladig: tesbih, istiare ve kindye
tiirlerinin, Mahalmi lehgesinin sozIlii mirasinda islevsel bigimde kullanildig1r goriilmektedir. Bu
durum, lehgelerin fasih Arapgadan kopuk yapilar degil; ana dilin estetik ve anlamsal imkanlarini
farkli baglamlarda yasatan dogal uzantilar oldugunu ortaya koymaktadir (Ciircani(6. 471/1078-79),
1992, ss. 44-47).
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Bu baglamda calismanin temel amaci, Mahalmi lehcesinde kullanilan beyan sanatlarini tespit
etmek, bu unsurlan klasik Arap belagat teorisi ¢er¢evesinde siniflandirmak ve fasih Arapgadaki
karsiliklartyla karsilastirmali olarak degerlendirmektir. Calisma, lehgelerin beldgat acisindan ihmal
edilmis bir alan oldugunu ve sozli kiiltiir {irlinlerinin retorik degerinin sistematik bigimde ele
alinmasi gerektigini savunmaktadir.

Bu yoniiyle makale, Arap lehgeleri ile belagat ilmi arasindaki iliskiyi s6zli kiiltiir ekseninde
ele alarak hem lehcebilim hem de beldgat calismalari agisindan yeni bir perspektif sunmay1
amagclamaktadir.

Literatiir Degerlendirmesi ve Calismanin Ozgiinliigii

Arap belagatine dair ¢alismalar, klasik donemden itibaren biiyiik 6lciide fasih Arapga ile
kaleme alinmis yazili metinler {izerine yogunlagmistir. Kur’an-1 Kerim, hadis literatiirii ve klasik siir
metinleri, beldgat ilminin kuramsal ¢ergevesinin olusmasinda temel referans alanlarini
olusturmustur. Abdiilkahir el-CiircAni’nin Deld ilii’I-I ‘cdz ve Esrdrii’l-Beldga adli eserleri ile Hatib
el-Kazvini’nin el-[zih ve Telhis gelenegi, 6zellikle beyan ilminin tanim ve tasnifinde belirleyici
olmustur (Clircani(6. 471/1078-79), 1992, ss. 29—48; Kazvini, ts., ss. 97-121).

Modern donemde kaleme alinan belagat ¢aligmalar1 da biiyiik 6lgiide bu klasik ¢ergeveyi
stirdlirmiis; Kur’an belagati, siirde tesbih ve istidre, ya da belirli stirelerdeki beyan unsurlar1 gibi
konular 6n plana ¢ikmistir (Auni Kehil, 2013, ss. 15-22; Hasene, 2007, ss. 33—41). Bu calismalar,
belagat ilminin teorik derinligini artirmakla birlikte, sozIii dil alanlarin1 ve lehgeleri arastirma
kapsami diginda birakmustir.

Arap lehgeleri iizerine yapilan ¢alismalar ise daha ¢ok fonetik, morfolojik ve s6z varligi
odakhidir. Tirkiye’de konusulan Arap lehgelerine dair arastirmalar, oOzellikle Iehgelerin
siniflandirilmasi, ses 6zellikleri ve komsu dillerle etkilesimi iizerinde yogunlagmaktadir (Acat, 2018,
ss. 19—-44). Bu calismalar, lehgelerin dilbilimsel agidan belgelenmesi bakimindan énemli olmakla
birlikte, lehgelerdeki edebi ve belagi unsurlari merkeze alan incelemeler sinirli sayidadir.

Mahalmi lehgesi 6zelinde yapilan ¢aligmalar ise daha da sinirlidir. Mevcut literatiirde
Mahalmi toplulugunun tarihi kdkenleri, yasadiklar1 cografya ve kiiltiirel yapilari ele alinmakta; dilsel
incelemeler ise cogunlukla lehgenin fonetik 6zellikleri ve kelime hazinesiyle siirli kalmaktadir
(Afram Barsom, 2018). Lehgenin sozlIii kiiltiiriinde yer alan anlatim bigimlerinin, 6zellikle belagat
ilmi ¢ergevesinde sistematik olarak ele alindig1 miistakil bir caligmaya rastlanmamaktadir.

Bu noktada dikkat c¢eken temel eksiklik, Arap Beldgat teorisinin lehgelere
uygulanabilirliginin yeterince test edilmemis olmasidir. Klasik Belagat kaynaklarinda tanimlanan
Tesbih, Istidre ve Kindye gibi Beyan unsurlarmin sdzlii lehgelerde ne 6lgiide varligini siirdiirdiigii ve
hangi baglamlarda islev kazandig1 konusu literatiirde biiyilik 6l¢lide ihmal edilmistir. Oysa sozlii
kiiltiir tirtinleri, 6zellikle atasozleri, deyimler ve giindelik konugmalar, anlam yogunlugu ve ifade
giicli bakimindan Beldgat sanatlarinin yasayan 6rneklerini barindirmaktadir.

Bu c¢alismada kullanilan veriler, aragtirmacinin ana dili olan Mahalmi Arapcasima iliskin
uzun yillara dayanan dogal dil gézlemleri ve sozlii aktarimlar yoluyla derledigi 6rmeklerin yani sira,
Midyat sehir merkezi ile ¢cevre kdylerde yasayan Arap topluluklarinin dogal konugmalarini yansitan
dijital sozlii dil kayitlariyla desteklenmistir. Bu kapsamda, "Morfoloji ve Sentaks Agisindan Midyat
Arapcas1" adli YouTube kanalinda yer alan dogal konusma kayitlarindan yararlanilmistir. S6z
konusu kayitlar, lehceye 6zgii fonetik, morfolojik ve s6z varligi zelliklerinin dogal kullanim
baglamlarin1 gozlemlemek; ¢calismada incelenen Beyan sanatlarimin séz1i iletisim igindeki islevlerini
degerlendirmek ve lehce Orneklerini fasih Arapgayla karsilastirirken baglamsal verilerden
yararlanmak amaciyla yardimci veri kaynagi olarak kullanmilmistir. Bylece arastirma, yalnizca
arastirmacinin bireysel gozlemlerine degil, Midyat ve ¢evresindeki Arap toplumunun dogal
konusmalarim yansitan ¢ok kaynakli bir veri setine dayandirilmistir.
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Bu calisma, s6z konusu literatiir boslugunu doldurmayi hedeflemektedir. Mahalmi
lehgesinin sozIii mirasinda yer alan Beyan unsurlarini klasik Arap Belagat teorisi gercevesinde ele
alarak, lehgelerin Belagat agisindan tali veya ikincil yapilar olmadigi; aksine klasik Arapcanin estetik
ve retorik imkanlarini so6zlii kiiltiir icinde siirdiiren canli dil alanlar1 oldugu ortaya konulmaktadir. Bu
dogrultuda calisma, lehgelerdeki Belagat unsurlarini sistematik bigimde siniflandirmakta ve bunlart
fasih Arapcadaki karsiliklariyla karsilagtirarak aralarindaki yapisal ve anlamsal siirekliligi ortaya
koymay1 amaclamaktadir.

Bu yoniiyle makale, hem Arap lehgeleri iizerine yapilan dilbilimsel ¢alismalara Belagat
merkezli yeni bir bakis agis1 sunmakta hem de Beldgat ilminin uygulama alanini sézli kiiltiir
iiriinlerini de kapsayacak bicimde genigletmeyi hedeflemektedir.

Mahalmiler ve Mahalmi Lehcesi

Mabhalmiler, tarihsel olarak Mezopotamya havzasinda yasamis Arap topluluklarindan biri
olup kokenleri erken dénem Arap kabilelerine dayandirilmaktadir. Tarihi kaynaklarda Mahalmilerin,
ozellikle Benl Rebia ve Seyban kollartyla iligkilendirildigi; bu kabilelerin Arap Yarimadasi’ndan
kuzeye dogru gerceklestirdikleri gdgler sonucunda Anadolu’nun giineydogusunda yerlesik hale
geldikleri belirtilmektedir (el-Hamevi(6. 629/1231), 1995, c. 7, ss. 112—-114; el-A ‘mili, 2010, ss. 33—
38).

Mezopotamya’nin kuzeyinde yer alan Tur Abdin bolgesi, tarih boyunca farkli etnik ve dini
topluluklarin bir arada yasadigi bir cografya olmustur. Araplarin bolgeye yerlesmesiyle birlikte,
ozellikle Midyat ve ¢evresi Mahalmilerin yogun olarak yasadigi yerlesim alanlar1 haline gelmistir.
Bolgenin Siiryani Ortodoks gelenegiyle giiclii baglari, Mahalmilerin sosyal ve kiiltiirel yapisinin
sekillenmesinde belirleyici olmusg; bu durum dilsel etkilesimi de beraberinde getirmistir (Afram
Barsom, 2018).

Mahalmi lehgesi, Arapganin kuzey Mezopotamya lehgeleri igerisinde degerlendirilen, sozlii
aktarim yoluyla varligini siirdiiren bir dil alanidir. Lehgenin yazili bir standart gelistirmemis olmasi,
onun tarihsel siiregte biiyiik dl¢lide sozlii kiiltiir unsurlar araciligiyla korunmasina yol agmstir.
Atasozleri, tilirkiiler, anlatilar ve giindelik konusma kaliplari, leh¢enin temel tasiyicilaridir. Bu
durum, lehgenin dogal kullanim baglamlarinda sekillenen belagi unsurlar bakimindan zengin bir
malzeme sunmasini saglamaktadir (Acat, 2018, ss. 55-59).

Fonetik agidan Mahalmi lehgesi, bazi Arap lehcelerinde zamanla zayiflayan dis ve girtlak
{insiizlerini biiyiik dlciide muhafaza etmesiyle dikkat ¢ekmektedir. £ «3 «& ve (& gibi seslerin
korunmasi, lehgenin fasih Arapcayla olan tarihsel bagini agik bigcimde yansitmaktadir. Bununla
birlikte bolgedeki dillerle temas sonucu, Arapgada bulunmayan bazi seslerin (J «¢ «g «=X) lehgeye
odiingleme yoluyla girdigi ve 6zellikle vurgu ve kalinlastirma isleviyle kullanildig1 goriilmektedir
(Acat, 2018, ss. 61-64).

Dilsel etkilesim yalnizca ses diizeyiyle sinirli kalmamis; s6z varligi ve anlatim bigimlerinde
de kendini gdstermistir. Siiryanice basta olmak iizere ¢evre dillerle kurulan temas, lehgenin kelime
hazinesine ve mecaz repertuvarina yansimistir. Ancak bu etkilesim, lehgenin Arapga kimligini
ortadan kaldirmamis; aksine ana dil ile lehge arasindaki dinamik iliskinin canli bir 6rnegini ortaya
koymustur.

Mahalmi toplulugu igerisinde fesahat ve diizgiin ifade, toplumsal degerler arasinda 6nemli
bir yer tutmaktadir. Ozellikle sdzIii anlatim baglamlarinda, hikaye anlatimi, darbimesel kullanimi ve
mecazli ifade bigimleri bliylik 6nem tasimaktadir. Yash kusaklar tarafindan aktarilan anlatilar,
yalmzca tarihsel ve kiiltiirel bilgiyi degil; ayn1 zamanda lehgenin estetik ve belagi yapisimi da sonraki
kusaklara tagimaktadir. Bu baglamda Mahalmi lehgesi, sozlii kiiltiir igerisinde beldgat sanatlarmin
dogal ve islevsel bicimde kullanildig1 canli bir dil alan1 sunmaktadir.
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Bu o6zellikleriyle Mahalmi lehgesi, yalnizca lehgebilimsel agidan degil; belagat ilmi
acisindan da dikkate deger bir inceleme alani olusturmaktadir. Lehgenin sozIii mirasinda yer alan
anlatim bicimlerinin klasik Arap belagat teorisiyle karsilastirmali olarak ele alinmasi, ana dil ile lehge
arasindaki estetik siirekliligin daha acik bigimde ortaya konulmasina imkéan tanimaktadir.

Belagat ve Beyan Ilmi

Belagat ilmi, Arap dilinde sozlin anlamla olan iligkisini, baglam igerisindeki islevini ve
mubhatap iizerindeki etkisini inceleyen disiplin olarak tanimlanmaktadir. Klasik belagat anlayisinda
bu ilim; me‘ani, beyan ve bedi’ olmak iizere ii¢c ana dala ayrilmakta ve bu dallar, s6ziin hem yapisal
hem de estetik boyutlarini agiklamay1 amaglamaktadir.(Atik, 1982, ss. 13—17; Nasif, 2012, ss. 21—
24).

Bu tasnif igerisinde beyan ilmi, anlamin agiklik kazanmasi ve zihinde tasvir edilmesiyle
dogrudan iligkilidir. Beyén, bir anlamin farkli anlatim yollar1 aracilifiyla acik ve etkili bigimde ifade
edilmesini konu edinir. Klasik kaynaklarda beyan, “anlamin gesitli yollarla agikliga kavusturulmasi”
seklinde tanimlanmis; bu aciklifin ¢ogu zaman mecaz, tesbih ve kindye gibi dolayli anlatim
bigimleriyle saglandigi vurgulanmistir (Ciircani(6. 471/1078-79), 1992, ss. 34-36).

Beyan ilminin temel alt dallar1 tesbih, istidre ve kindyedir. Tesbih, iki unsur arasinda ortak
bir 6zellik {izerinden benzerlik kurulmasina dayanirken; istiare, bu benzerligin unsurlarindan birinin
hazfedilmesiyle daha yogun ve kapali bir anlatim olusturur. Kinéye ise bir anlamin dogrudan degil,
dolayli ve ortiikk bi¢cimde ifade edilmesini esas alir. Bu anlatim bigimleri, yalnizca estetik siisleme
unsurlar1 olarak degil; anlami derinlestiren ve baglami giiclendiren temel dil araglari olarak
degerlendirilmistir (Kazvini (6. 739/1338), ts., ss. 103—110).

Abdiilkahir el-Ciircani (6. 471/1078-79), beyan ilmini s6z ile anlam arasindaki iliskinin
merkezine yerlestirerek, beldgatin yalnizca kelime se¢iminden ibaret olmadigini; anlamin zihinde
kurulma bi¢imiyle dogrudan baglantili oldugunu savunmustur. Ona gore tesbih ve istiare gibi anlatim
bigimleri, dilin siis unsurlar1 degil; anlamin insasinda belirleyici rol oynayan yapisal unsurlardir
(Ciircani (6. 471/1078-79), 1992, ss. 41—44). Bu yaklasim, beyéan ilmini statik bir tasnif alani
olmaktan ¢ikararak, dilin igleyisine dair dinamik bir analiz alanina doniistirmustiir.

Klasik belagat kaynaklarinda beyan ilminin uygulama alani ¢ogunlukla Kur’an metni ve
siirle sinirlandirilmigtir. Bunun temel nedeni, bu metinlerin fasih Arapcanin en yetkin 6rnekleri
olarak kabul edilmesidir. Ancak beyan sanatlarinin iglevi, yalnizca yazili ve yiiksek edebi metinlerle
siurlt degildir. Gilindelik dilde, 6zellikle s6zli anlatim baglamlarinda da tesbih, istidre ve kindye gibi
anlatim bigimlerinin yogun bi¢gimde kullanildig1 goriilmektedir.

Bu noktada so6zlii lehgeler, beyén ilminin uygulama alanini genisleten dnemli bir dilsel zemin
sunmaktadir. Lehgelerde kullanilan anlatim bigimleri, ¢cogu zaman baglamdan gii¢ alan, dogrudan
deneyime dayali ve islevsel nitelikler tagimaktadir. Bu durum, beyan sanatlarinin kuramsal
tanimlarinin, szlii dil verileri {izerinden yeniden degerlendirilmesini miimkiin kilmaktadir.

Bu calisma, beyan ilmini yalnizca klasik metinlerle sinirli bir kuramsal alan olarak degil;
sOzlii kiiltiir iiriinlerinde de islevsel bi¢imde varligini siirdiiren canli bir anlatim sistemi olarak ele
almaktadir. Mahalmi Iehgesinde tespit edilen beyan unsurlarinin klasik beldgat kurami gergevesinde
degerlendirilmesi, beyén ilminin lehgelere uygulanabilirligini test etmeyi ve bu ilmin kapsamini
genisletmeyi amaclamaktadir.

Mahalmi Lehcesinde Beyin Sanatlar:
Mahalmi Lehgesinde Tesbih

Tesbih, beyan ilminin en temel anlatim bi¢imlerinden biri olup iki unsur arasinda ortak bir
nitelik lizerinden benzerlik kurulmasina dayanir. Klasik belagat kaynaklarinda tesbih; miisebbeh,
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miisebbehiin bih, vechii’s-sebeh ve edat olmak iizere dort unsurdan olusan bir yapi olarak
tanimlanmistir (Kazvini (6. 739/1338), ts., ss. 103—104). Bu unsurlarin tamaminin her tesbihte agik
bicimde yer almasi zorunlu degildir. Nitekim Arap edebi geleneginde, 6zellikle belig tesbih ve ortiik
tesbih tiirlerinde bazi unsurlarin hazfedildigi goriilmektedir.

Mahalmi lehgesinde kullanilan tegbih 6rnekleri incelendiginde, klasik beldgat teorisinde
tanimlanan bu yapilarin biiyiik 6l¢lide korundugu goriilmektedir. Bununla birlikte lehgedeki
tesbihler, yazili edebi metinlerdeki karmasik yapilardan ziyade, giindelik deneyime dayali, somut ve
baglama bagl anlatim bicimleri sunmaktadir. Bu durum, tesbthin lehgede islevsel bir anlatim araci
olarak kullanmldigin1 gostermektedir.

Mahalmi lehgesinde en yaygim kullanilan tesbih edatlar1 (“S) ve (J) olup, bunlar fasih
Arapcada kullanilmasina ragmen, “=<” edatinin iglevini de karsilamaktadir. Ayrica bazi durumlarda
tesbih edatinin tamamen hazfedildigi, benzerligin baglam yoluyla kuruldugu 6rtiik tesbih 6rneklerine
de rastlanmaktadir.

Asagida, Mahalmi lehgesinden segilen tegbih 6rnekleri, belagat unsurlar1 dikkate alinarak
analiz edilmektedir.

Ornekl:
Fasih Arapcada Karsihg Mahalmi Lehcesi Ornegi

Bu ifadede “egrilik” vasfi merkezdedir. Miisebbeh, baglamdan anlagilan kisidir;
miisebbehiin bih ise “kopegin kuyrugu”dur. Tesbih edati (WS) acik bigimde kullamlmustir. Képegin
kuyrugunun dogas1 geregi diizeltilemeyen bir egrilige sahip olmasi, hatasinda israr eden veya
huyundan vazge¢meyen kisiyle iligskilendirilmistir. Bu kullanim, klasik Arap atasézlerinde de benzer
bicimde karsimiza ¢ikmaktadir. Tek fark ise, tesbih edatidir. S6z konusu tegsbih hem somut hem de
zihinde kolayca canlandirilabilen bir benzetme sunarak anlatimin etkisini artirmaktadir.

Ornek2:
Fasih Arapc¢ada Karsihg: Mahalmi Lehcesi Ornegi
R Ol g2 Gl

Bu ifadede tesbih edati agik¢a kullanilmamakla birlikte, borg ile gbz agrist arasinda kurulan
benzerlik ortiik bir tesbih niteligi tagimaktadir. Borcun kisiyi siirekli rahatsiz eden, huzur kagiran bir
durum oldugu vurgulanmaktadir. G6z agrisinin giinliik yasam1 dogrudan etkilemesi gibi, borcun da
bireyin psikolojik ve sosyal durumunu olumsuz etkiledigi diisiincesi 6n plana ¢ikmaktadir. Bu 6rnek,
fasih Arapgada ufak bir semantik farklilikla ayni tarzda kullanilmakta olup, edatsiz tesbihin lehcede
yaygin bi¢imde kullanildigin1 gostermektedir

Ornek3:
Fasih Arapc¢ada Karsihgi Mahalmi Lehcesi Ornegi
Al 30 dnpal G i (b 4

Bu ifadede “yabanci gibi gegip gitmek” benzetmesi yapilmaktadir. Miigebbeh, muhatap olan
kisidir; miigebbehiin bih ise “yabanci”dir. Tesbih edati1 agikca zikredilmemis, ancak benzerlik
baglamdan anlagilmaktadir. Fasih Arapcadaki karsiligi ise, semantik farkliliga ragmen ayni kalip ve

www.turkishstudies.net/language



4928 Sirin Bayraktar

tarz1 korumaktadir. Yabancinin gegiciligi ve aidiyetsizligi, muhatabin ilgisizligi veya vefasizligiyla
iligkilendirilmistir. Bu tiir tegbihler, sosyal iliskilerde duygusal mesafeyi ifade etmek icin lehgede
sikca kullanilmaktadir.

Ornek4:
Fasih Arapcada Karsihg: Mahalmi Lehcesi Ornegi
Jla 3l 4 st Il Ah 4

Bu o6rnekte sacin agarmasi ile vakar arasinda dolayli bir tesbih kurulmaktadir. Her ne kadar
ifade kinaye unsuru da tasisa da yaglilik ve saygimlik arasinda kurulan iligki tegbthsel bir zemin
iizerine insa edilmistir. Miisebbeh “sacin agarmasi”, miisebbehiin bih ise “heybet ve vakar”
kavramidir. Bu tiir tegbihler, toplumsal deger yargilarini yansitan anlatim bigimleri olarak 6ne ¢ikar
ve fasih Arapcayla ayni kalip ve tarzda karsimiza ¢ikmaktadir.

Orneks:
Fasih Arapc¢ada Karsihgi Mahalmi Lehcesi Ornegi
s Jandi 551 Jadd) 083 éa 31 by (el Jaadl g 9

Bu atasoziinde deve (Jaall) agir yiikii, bityiik sorumluluklari ve tistlenilmesi gii¢ gorevleri
temsil eden bir tesbih unsuru olarak kullanilmaktadir. Deveyi evine sokan kisinin kapisim
yiikseltmek zorunda kalmasi, biiyiik bir sorumlulugu iistlenen kimsenin hayatini ve sartlarini da bu
sorumluluga uygun bi¢imde diizenlemesi gerektigi dustincesini ifade etmektedir. Lehge ifadesi
(81 b o Jadd) s sad), fasih Arapcada (W Jaidd 5313 Jaadl Ja3 4a) seklinde ifade edilebilir. Her iki
kullanimda da anlam ve tesbih unsurlari tamamen korunmaktadir. Farklilik, esas itibariyla dilin
fonetik ve morfolojik diizeyindedir. Lehgedeki (1%5) fiili, fasih Arapgadaki (M) emir yapisinin
lehgeye Ozgii ses ve ¢ekim Ozellikleriyle kullanilmis bigimidir. Benzer sekilde (s.9), fasih
Arapcadaki (s5.1?) karsiliginda lehceye 6zgii zamir kullanimim yansitmaktadir. Dolayisiyla bu 6rnekte
tesbihin yapisi ve islevi fasih Arapgayla tamamen Ortiismekte; farklilik yalnizca telaffuz ve
bicimbilimsel 0Ozelliklerde ortaya c¢ikmaktadir. Bu durum, Mahalmi lehgesinin klasik Arap
belagatindaki tesbih gelenegini korurken, onu lehgenin fonetik ve morfolojik 6zellikleriyle sozlii
kiiltiir i¢inde yasattigin1 gostermektedir.

Bu ornekler, Mahalmi lehgesinde tesbihin yalnizca estetik bir siisleme unsuru olarak degil,
anlami yogunlastiran ve mesaji pekistiren temel bir anlatim araci olarak kullanildigini
gostermektedir. Lehcedeki tesbihler, g¢ogunlukla giindelik yasamdan, hayvanlardan ve somut
deneyimlerden beslenmektedir. Bu durum, sozli kiiltiiriin dogasina uygun bir anlatim bigimi
sunmaktadir.

Klasik Arap belagat teorisiyle karsilagtirildiginda, Mahalmi lehgesindeki tesbihlerin yapisal
olarak biiyiik dlgiide ortiistiigii goriillmektedir. Ancak lehgede kullanilan tesbihler, edebi metinlerdeki
uzun ve karmasik benzetmelerden ziyade, kisa, ¢arpici ve baglama dayal1 ifadelerden olusmaktadir.
Bu 6zellik, sozlii anlatimin hizina ve dogrudanligina uygun bir belagi yap1 ortaya koymaktadir.

Sonug olarak tesbih sanati, Mahalmi lehgesinde hem dilsel siirekliligi hem de kiiltiirel bellegi
yansitan Onemli bir beyan unsuru olarak karsimiza c¢ikmaktadir. Bu tesbihler, lehgenin fasih
Arapcayla olan tarihsel bagimi korudugunu ve klasik belagat unsurlarii sozlii baglamda islevsel
bigimde yasattigini gostermektedir.
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Mahalmi Lehcesinde Istidre

Istiare, beyan ilminin anlam yogunlugu bakimindan en gii¢lii anlatim bi¢imlerinden biri
olarak kabul edilmektedir. Klasik belagat literatiiriinde istiare, tesbihe dayali olmakla birlikte tesbihin
unsurlarindan birinin hazfedilmesiyle olusan daha kapali ve yogun bir anlatim bi¢imi seklinde
tammlanmistir. Abdiilkahir el-Ciircani’ye gore istiare, dilin yalnizca siis unsurlarindan biri degil;
anlamin zihinde insa edilme bigimini dogrudan etkileyen temel bir anlatim aracidir (Ciircani (6.
471/1078), 1992, ss. 39-41).

Istiarede benzetme unsurlarindan biri agikca zikredilmez; anlam, baglam ve cagrisim yoluyla
tamamlanir. Bu yoniiyle istidre, muhatabin zihinsel katilimini zorunlu kilan bir anlatim bi¢imi sunar.
Sozlii dil alanlarinda istidre, ¢ogu zaman kisa, carpict ve deneyime dayali imgeler {izerinden
kurulmakta; bu durum anlatimin hem etkisini hem de kaliciligini artirmaktadir.

Mahalmi lehgesinde tespit edilen istidre Ornekleri, biliylik oOl¢lide giindelik yasamdan,
dogadan ve hayvan diinyasindan beslenmektedir. Bu durum, lehgenin sozlii kiiltiir temelli yapisiyla
dogrudan iliskilidir. Ozellikle insan davramslarimin hayvanlara 6zgii nitelikler iizerinden ifade
edilmesi, lehgede yaygin bir istiare bi¢imi olarak karsimiza ¢ikmaktadir.

Ornekl:
Fasih Arapcada Karsihg Mahalmi Lehcesi Ornegi
e 8 G

(&3 2) ifadesinde yer alan (&) fiili, koyunun ¢ikardig1 meleme sesini ifade eden Arapga
(&) kokiinden tiiremistir. Mahalmi lehgesinde ise bu fiil, ger¢ek anlamindan uzaklasarak bir
kimsenin ince, tiz ve rahatsiz edici bir sesle aglamasini, sizlanmasini veya bagirmasini ifade eden
mecézi bir kullanim kazanmistir. Bu baglamda aym anlam, fasih Arapgada (S¢.s% &) ("Nigin feryat
ediyorsun?" veya "Ni¢in agit yakiyorsun?") seklinde ifade edilmektedir. Dolayisiyla lehge ile fasih
Arapga arasinda anlam bakimindan biiylik Ol¢iide bir paralellik bulunmakla birlikte, anlatim
bigiminde farklilik goriilmektedir. Mahalmi lehgesi, insanin sesini koyunun meleme sesiyle
Ozdeslestirerek hayvan sesine dayali somut bir imge {izerinden aktarirken, fasih Arap¢a ayni durumu
(L) fiiliyle dogrudan ifade etmektedir. Bu nedenle lehgede istidre daha belirgin ve canli bir sekilde
korunmus, fasih Arapgada ise ayni anlam daha dogrudan bir fiille kargilanmistir. Burada insan sesi,
hayvan sesiyle 6zdeslestirilmis; miisebbeh (insan) hazfedilip miisebbehiin bih'e ait fiil kullanilarak
isti‘are-i tasrthiyye meydana getirilmistir. Boylece sesin niteligi dogrudan tanimlanmak yerine giiclii
bir c¢agristm yoluyla muhatabin zihninde canlandirilmakta ve anlatimm duygusal etkisi
artirtlmaktadir.

Ornek2:
Fasih Arapc¢ada Karsihg: Mahalmi Lehcesi Ornegi
& o3 o Gl

Lehgedeki (&&#) fiili, giiclii ve sert bir hayvan sesini taklit eden yansimali (onomatopoetik)
bir fiildir. Mahalmi lehgesinde bu fiil, Ali'nin 6fke veya siddet igeren yiiksek sesli bagirigini ifade
etmek i¢in mecazi olarak kullanilmaktadir. Fasih Arapc¢ada ayni1 anlam genellikle (zwe) (yiiksek sesle
bagirmak) veya daha giiglii bir anlatim tercih edildiginde (J1J) (kiikremek) fiilleriyle karsilanr.
Dolayistyla iki kullanim arasinda anlam bakimindan bir farklilik bulunmamakta; lehgede ses
taklidine dayali bir fiil tercih edilirken, fasih Arap¢ada bu anlami karsilayan yerlesik fiiller
kullanilmaktadir.
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Bu kullanim isti‘are-i tasrihiyye 6rnegidir. Ciinkii Ali'nin bagirisi, gii¢lii bir hayvanin
cikardi1 sesle 6zdeslestirilmistir. Insana ait bir eylem, hayvan sesini ifade eden bir fiille aktarilmis;
boylece Ali'nin 6fkesi ve sesinin siddeti daha canli ve etkileyici bicimde tasvir edilmistir. Bu
kullanim, s6zlii anlatimda duygusal yogunlugu artiran ve muhatabin zihninde giiglii bir isitsel imge
olusturan tipik bir istidre 6rnegidir.

Ornek3:
Fasih Arapcada Karsih@ Mahalmi Lehcesi Ornegi
16 il S e Al

Bu ifadede yer alan "ates", gercek anlamda fiziksel bir yangini degil; aile huzurunun
bozulmasini, derin iiziintiiyi, igsel aciy1 ve yikimi temsil etmektedir. Miisebbeh olan bu soyut durum
agikga zikredilmemis, onun yerine miigebbehiin bih olan "ates" dogrudan kullanilarak isti‘are-i
tasrihiyye meydana getlrllmlstlr Mahalmi lehgesindeki (L4 i A%5) ifadesi, fasih Arapcada (¢ AT
136 A8 veya (2 B A ‘-‘-VA‘) seklinde ifade edilebilir. Her iki kullanimda da "ates", gercek
anlamindan uzaklastirilarak fitne, aci, huzursuzluk ve yikimin sembolii olarak kullanilmaktadir. Bu
bakimdan lehge ile fasih Arapca arasinda anlam ve belagat agisindan belirgin bir farklilik
bulunmamaktadir. Farklilik, yalmzca lehgede (J=&) fiilinin kullamlmasi, fasih Arapgada ise aym
anlamin g¢ogunlukla (dw\) veya (ax4l) fiilleriyle ifade edilmesinden kaynaklanan morfolojik
diizeydedir. Bu ornek, klasik Arap siirinde ve Kur'an dilinde goriilen ates metaforunun Mahalmi
lehgesinde de ayni belagi islevini korudugunu gostermektedir (Nasif, 2012, ss. 67-69).

Ornek4:
Fasih Arapcada Karsihgi Mahalmi Lehcesi Ornegi
0 o A (5

Lehcedeki (e godl ®5w) ifadesi, fasih Arapcadaki (0% <8)yw) veya (a0f <al)
ifadeleriyle ayn1 anlami1 kargilamaktadir. Her iki kullanimda da "seving" soyut bir duygu olmasina
ragmen, ¢alinabilen somut bir nesne gibi tasavvur edilmistir. Lehge ile fasih Arapga arasinda anlam
ve belagat bakimindan belirgin bir farklilik bulunmamaktadir. Farklilik yalnizca lehgeye 6zgii s6z
dizimi ve zamir kullamminda goriilmektedir. Lehgede (e g &) yapisi tercih edilirken, fasih
Arapcada ayn1 anlam daha cok izafet yapisiyla (%) seklinde ifade edilmektedir.

Bu ifadede "sevinci calmak" fiili, gercek anlamda maddi bir hirsizligi degil; kisinin
mutlulugunun ve i¢ huzurunun elinden alinmasini ifade etmektedir. Seving, somut bir nesne gibi
tasavvur edilerek isti‘are-i tasrihiyye olusturulmustur. Burada misebbeh olan "mutlulugun
kaybolmast" agikea zikredilmemis, onun yerine miisebbehiin bih olan "¢alinabilen bir esya"ya ait fiil
(d@u~) kullanilmistir. Boylece soyut bir duygu, somut bir eylem iizerinden zihinde canlandirilarak
anlatimin etkisi giiclendirilmistir. Bu tiir istidreler, klasik Arap edebiyatinda ve fasih Arapgada da
yaygin bicimde goriilmekte olup, Mahalmi lehgesinde ayn1 belagi islevi koruyarak 6zellikle duygusal
iligkileri ifade eden sOylemlerde canliligimi siirdiirmektedir. Bu durum, lehgenin klasik Arap
belagatindaki istiare gelenegiyle yapisal ve anlamsal siirekliligini ortaya koymaktadir.

Orneks:
Fasih Arapcada Karsihg: Mahalmi Lehcesi Ornegi
BEIE-CY i (i)
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Lehgedeki (U4l Aisas) ifadesi, fasih Arapgadaki (Jilk &5343) ifadesiyle hem yapi hem de
anlam bakimindan biiyiik 6l¢iide ortismektedir. Fiil (.2) ve (J4Y) kelimesi her iki dil diizeyinde de
ayni anlam alanimi korumaktadir. Lehgede yalnizca telaffuz ve ses ozelliklerinden kaynaklanan
fonetik farkliliklar bulunmaktadir. Bu nedenle 6rnekte lehge ile fasih Arapca arasinda semantik veya
belagat bakimindan belirgin bir farklilik bulunmamakta, ifade klasik Arapgadaki mecaz anlayisini
biiyiik 6l¢iide muhafaza etmektedir.

Bu ifadede ates, gercek anlamda yakici bir unsur olarak degil; kisinin ruhunda meydana
gelen derin acty1, incinmeyi ve yikici etkileri temsil eden mecazi bir unsur olarak kullanilmaktadir.
Muhatabin sozleri veya davranislari, insani1 atese atmak kadar agir ve yipratici bir etki meydana
getirmistir. Burada miisebbeh olan ruhsal aci ve yikim agik¢a zikredilmemis, onun yerine
miisebbehiin bih olan ates kullanilarak isti‘are-i tasrihiyye olusturulmustur. Atesin yakiciligt ile
psikolojik ac1 arasinda kurulan bu iliski, soyut bir duygunun somut ve giiclii bir imge aracilifiyla
ifade edilmesini saglamaktadir.

Bu tiir istidreler, klasik Arap edebiyatinda ve fasih Arapgada da yaygin olarak goriilmektedir.
Ates, cogu zaman yalnizca fiziksel yanmay1 degil; 6fke, aci, fitne, azap ve derin {iziintiiyii temsil
eden giiclii bir sembol olarak kullanilmaktadir. Mahalmi lehgesindeki bu kullanim da ayn1 belagi
gelenegi slirdiirmekte; lehge ile fasih Arapca arasinda anlam ve islev bakimindan siirekliligi ortaya
koymaktadir. Boylece sozlii anlatimda duygusal travma, kisa fakat etkileyici bir istidre araciligryla
muhatabin zihninde canli bir bigimde canlandirilmaktadir.

Bu ifadede ates, yok edici bir gii¢ olarak kullanilmig; muhatabin davraniglarinin kisiyi ruhsal
acgidan yiprattigl vurgulanmistir. Atesin yakiciligi ile psikolojik aci arasinda kurulan iliski, istiare
yoluyla ifade edilmistir. Bu tiir kullanimlar, sézIlii anlatimda duygusal travmay1 kisa ve g¢arpici
bigimde aktarma islevi gérmektedir.

Mahalmi lehgesinde tespit edilen istidre Ornekleri incelendiginde, bu anlatim big¢iminin
cogunlukla soyut kavramlar1 somut imgeler araciligiyla ifade ettigi goriilmektedir. Duygular, kisiler
arasi iliskiler ve toplumsal durumlar; ates, hayvan sesi ve hirsizlik gibi gilinliik yasamdan secilen
somut unsurlar iizerinden aktarilmaktadir. Béylece soyut anlamlarin muhatabin zihninde daha gii¢lii
ve canli bigimde canlandirilmasi saglanmaktadir. Bu yoniiyle istiare, sozlii kiiltiirde yalnizca estetik
bir anlatim araci degil, ayn1 zamanda iletisimi giiglendiren islevsel bir ifade bigimi olarak karsimiza
¢ikmaktadir.

Orneklerin fasih Arapcadaki karsiliklariyla yapilan karsilastirmalar, Mahalmi lehgesindeki
istifrelerin klasik Arap belagatinda tanimlanan kuramsal gerceveyle biiyik olgiide Ortlistigiinii
gostermektedir. Incelenen 6rneklerin bazilarinda (JU (s Ald, JUIL Adia) Aa g 380 Bu) [ehge ile
fasih Arapga arasinda anlam ve belagat bakimindan belirgin bir farklilik bulunmamakta, yalnizca
lehgeye 6zgii fonetik ve morfolojik 6zellikler goriilmektedir. Buna karsilik (&3 2) ve (e &)
gibi Orneklerde, istidrenin temel yapist korunmakla birlikte, lehgede hayvan seslerine dayali
yansimali ve daha canli anlatim bigimleri tercih edilmis; fasih Arapgada ise ayni anlam alani ( «g. s
cle) veya (U1J) gibi farkh fiillerle ifade edilmistir. Bu durum, lehgede goriilen degisimin belagat
yapisin1 degil, daha ¢ok anlatim bigimini ve s6z varligini etkiledigini gostermektedir.

Klasik Arap siiri ve belagat geleneginde istiareler ¢ogu zaman uzun, ¢ok katmanli ve edebi
baglam igerisinde kurulurken, Mahalmi leh¢esinde ayni anlatim bigimleri kisa, yogun ve baglama
bagh ifadeler halinde kullanilmaktadir. Bu durum, belagatin sozIi kiltiiriin iletisim ihtiyaglarma
uygun olarak islevsel bir doniisiim gegirdigini gostermektedir. Dolayisiyla lehgede goriilen yapi,
klasik belagatten kopusu degil; sozlii anlatimin dogasina uygun bir sadelesme ve islevsel
yogunlagsmayi ifade etmektedir.

Sonug olarak Mahalmi lehgesinde istiare, yalnizca iletisimsel bir unsur degil; klasik Arap
belagatindaki mecaz anlayisim sozlii kiiltiir iginde yasatan temel beyan unsurlarindan biridir. Lehge
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ornekleriyle fasih Arapca arasinda kurulan yapisal ve anlamsal paralellikler, Mahalmi lehgesinin
klasik Arapga ile olan tarihi ve belagi siirekliligini ortaya koymakta; goriilen farkliliklarin ise bityiik
Olciide fonetik, morfolojik ve s6zlii kullanim &zelliklerinden kaynaklandigint géstermektedir.

Mahalmi Lehcesinde Kinaye

Kinaye, beyan ilminin dolayli anlatima dayanan en énemli unsurlarindan biri olarak kabul
edilmektedir. Klasik beldgat literatiiriinde kinaye, bir lafzin hakiki anlam1 miimkiin olmakla birlikte
asil kastedilen anlamin bu lafzin isaret ettigi bagka bir mana olmasi seklinde tanimlanmistir (Ciircant,
1992, ss. 58-60; Kazvini, ts., ss. 118-121). Bu yoniiyle kindye, mecaz ve istidreden ayrilmakta;
anlamin dogrudan degil, zihinsel ¢ikarim yoluyla kavranmasim esas almaktadir. Bdylece muhatap,
lafzin gdriinen anlamindan hareketle kastedilen ortiilk anlama ulagmaktadir.

Kinayede asil anlam acik bicimde dile getirilmez; muhatabin baglam, kiiltiirel birikim ve
ortak bilgi alanindan hareketle ¢ikarim yapmasi beklenir. Bu 6zellik, kinayeyi 6zellikle s6zlii kiiltiir
ortamlarinda giiclii ve etkili bir anlatim araci héline getirmektedir. Zira sozlii iletisimde kindye, hem
anlatim inceligi saglamakta hem de elestiri, 6vgii, uyar1 ve toplumsal degerlerin dogrudan ¢atismaya
yol agmadan aktarilmasina imkan vermektedir.

Mahalmi lehgesinde kinaye, sozlIi kiiltiiriin en yaygin ve islevsel anlatim bi¢cimlerinden biri
olarak karsimiza ¢ikmaktadir. Lehgede kullanilan kinayeler; bireylerin ahlaki niteliklerini, sosyal
statiilerini, yas ve aile iligkilerini, fiziksel 6zelliklerini ve davranis bigimlerini dolayli anlatimlarla
ifade etmektedir. Bu yoniiyle kinaye, yalmzca estetik bir s6z sanati degil; ayn1 zamanda toplumun
ortak degerlerini, kiiltiirel hafizasin1 ve sosyal iliskilerini kusaktan kusaga aktaran 6nemli bir dilsel
mekanizma niteligi tasimaktadir.

Bu boliimde incelenen ornekler, fasih Arapcadaki kindye anlayisiyla karsilagtirmali olarak
ele almacaktir. Boylece Mahalmi lehgesinde kullanilan kinayelerin klasik Arap belagatinda
tanimlanan kuramsal ¢erceveyle ne olgiide Ortiistiigii, hangi yonlerden siireklilik gosterdigi ve
lehgeye Ozgii fonetik, morfolojik veya so6z varligina iliskin farkliliklarin anlatim bigimini nasil
etkiledigi ortaya konulacaktir. Bu karsilastirma, lehgedeki kinaye kullaniminin klasik Arap belagat
geleneginin bir devami mi1 yoksa sozli kiiltiirlin etkisiyle gelismis yerel bir anlatim bigimi mi
oldugunu degerlendirmeye de imkén saglayacaktir.

Sosyal ve Ahlaki Kinayeler

Mahalmi toplumunda bireylerin ahlaki nitelikleri, cogu zaman dogrudan sifatlarla degil;
kinayeli ifadelerle dile getirilmektedir. Bu tiir kullanimlar, 6zellikle elestiri ve yergi baglamlarinda
tercih edilmektedir.

Ornekl:
Fasih Arapcada Karsihg: Mahalmi Lehcesi Ornegi
LY RSP RPETX G (a5

Lehgedeki (255 (s ¢499) ifadesi, fasih Arapcadaki (éﬂ‘ (e 3333\) atasoziiyle hem yap1 hem
de anlam bakimindan biiyiik 6l¢iide ortiismektedir. Her iki ifadede de (249) (kurtcuk) ve (25) (agag,
odun) kelimeleri ayni anlam alanini korumaktadir. Lehgede birinci tekil mutekellim eki (-g)
kullanilarak ifade kisisellestirilmis (didi min ‘Gd1), fasih Arapgada ise genel hiikiim bildiren isim
climlesi tercih edilmistir. Bunun disinda anlam veya beldgat bakimindan 6nemli bir farklilik
bulunmamaktadir. Bu durum, Mahalmi lehgesinin klasik Arap atasozii gelenegini bilyiik dlciide
muhafaza ettigini gostermektedir.
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Bu ifadede "kurtcuk", gercek anlamda biyolojik bir canliyr degil; ailesine zarar veren,
hayirsiz veya kotiliigiin kaynagi haline gelen bireyi temsil eden bir kindye olarak kullanilmaktadir.
"Agactan cikan kurt¢uk" diisiincesiyle kotiiliigiin disaridan degil, bizzat kisinin kendi ailesi veya
yakin ¢evresi i¢inden gelebilecegi vurgulanmaktadir. Burada lafzin hakiki anlami miimkiin olmakla
birlikte asil kastedilen anlam, aile iginden gelen zarardir. Bu nedenle ifade, klasik belagatte
tanmimlanan kinaye 6rneklerinden biridir.

Bu kullanim, fasih Arapcada yaygin olarak kullanilan (435'3‘ Oa 3335‘) atasoziliyle hem anlam
hem de belagat bakimindan ortiismektedir. Lehgede yalnizca sdyleyis bicimi ve zamir kullaniminda
farklilik goriilmekte; kinayenin temel yapis1 ve ilettigi mesaj korunmaktadir. Bu durum, Mahalmi
lehgesindeki kinaye kullaniminin klasik Arap beldgat gelenegiyle yapisal ve anlamsal siireklilik
gosterdigini, lehgeye 6zgii farkliliklarin ise esas itibariyla fonetik ve bicimbilimsel diizeyde kaldigini
ortaya koymaktadir.

Ornek2:
Fasih Arapc¢ada Karsihgi Mahalmi Lehcesi Ornegi
a gl e Abiadd) JALE Lgl o s Ala)

Lehgedeki (daglll to Avuati dlal) ifadesi, fasih Arapgada (psill (v Aasll Aui) seklinde ifade
edilmektedir. Her iki kullanimda da "sogan" ve "sarimsak" kusurlar1 veya eksiklikleri bulunan iki
varlig1 temsil eden sembolik unsurlar olarak kullanilmigtir. Anlam ve kinaye bakimindan lehge ile
fasih Arapga arasinda belirgin bir farklilik bulunmamaktadir. Farklilik, lehgede (s sAwald) (alay
etmek) birlegik fiilinin kullanilmasi, fasih Arapgada ise aynmi anlamin (e JA) fiiliyle ifade
edilmesinden kaynaklanmaktadir. Dolayisiyla degisim, anlamda degil, fiil se¢imi ve s6z diziminde
ortaya ¢ikmaktadir.

Bu ifadede "sogan" ve "sarimsak" gercek anlamlartyla kullanilmakla birlikte, asil kastedilen
anlam kusurlu bir kimsenin kendisi de benzer eksikliklere sahip oldugu hélde baskasinin kusurlarim
elestirmesidir. Dolayisiyla lafzin hakiki anlami mimkiin olmakla birlikte asil amag, insan
davranisina iligkin ortiik bir mesaj vermektir. Bu yontiyle ifade, klasik belagatte tanimlanan kinaye
orneklerinden biridir.

Sogan ve sarimsagin her ikisinin de kendilerine 6zgii keskin kokuya sahip olmasi, elestiren
ile elestirilen kiginin ayni1 kusuru paylastigini ima etmektedir. Boylece dogrudan kisiyi hedef
almadan, giinliik hayattan secilen iki somut unsur araciligiyla toplumsal elestiri yapilmaktadir. Fasih
Arapcada da benzer sekilde hayvanlar, bitkiler ve giindelik nesneler {izerinden kurulan kinayelerle
ahlaki ve sosyal davranislar dolayli bi¢cimde elestirilmektedir. Bu bakimdan Mahalmi lehgesindeki
kullanim, klasik Arap belagatindaki kindye gelenegiyle islev ve anlam agisindan ortiismekte; farklilik
yalnizca lehgeye 6zgii fiil kullanimi ve s6z diziminde goriilmektedir. Bu durum, lehg¢enin klasik Arap
kindye anlayigini s6zlii kiiltiir iginde canli bigimde korudugunu gostermektedir.

Aile ve Soy Baglamh Kinayeler

Kinaye, Mahalmi lehgesinde aile iliskileri ve soy baglartyla ilgili soylemlerde de 6nemli bir
yer tutmaktadir. Ozellikle ¢ocuklarin, genglerin ve yashilarin nitelikleri, dolayli anlatimlarla ifade
edilmektedir.

Ornek3:
Fasih Arapc¢ada Karsihigi Mahalmi Lehcesi Ornegi
G Al o gl B Ty Aual) (o gl L)
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Lehgedeki (e &l (1o geanail) L) ifadesi, fasih Arapgada ayni lafizla yer alan yaygin bir
klasik atasozii olarak tespit edilememistir. Bununla birlikte ifade, erken yasta ortaya cikan kabiliyet
ve iistiin yetenegin kiigiik yaslardan itibaren kendini belli edecegi diisiincesini yansitmaktadir. Bu
yoniiyle klasik Arap kiiltiiriinde goriilen "kisinin cevherinin kiigiik yasta anlagilacagi" fikriyle anlam
bakimindan paralellik gostermektedir. Dolayisiyla burada lafzi bir devamliliktan ziyade ortak
kiiltiirel diisiincenin lehg¢edeki yansimasi s6z konusudur.

Bu atasoziinde "fasih horoz", biyolojik bir hayvani degil; iistiin zekdya, giiclii hitabet
yetenegine veya dogustan gelen kabiliyete sahip kimseyi temsil eden bir kindye olarak
kullanilmaktadir. Yumurtadan ¢ikar ¢ikmaz 6ten horoz imgesi, kisinin yeteneginin heniiz ¢ocukluk
doneminde bile belirginlestigini anlatmaktadir. Burada hakiki anlam miimkiin olmakla birlikte asil
kastedilen, erken yasta ortaya ¢ikan iistlin niteliklerdir. Bu nedenle ifade klasik belagatte tanimlanan
kindye ornekleri arasinda degerlendirilebilir.

Bu kullanimin aym lafizla klasik atasézii kaynaklarinda yer aldigina dair giiglii bir delil
bulunmamakla birlikte, erken yasta ortaya ¢ikan meziyetleri hayvan imgeleri iizerinden anlatmasi
bakimindan klasik Arap beldgatindaki kindye ve temsil gelenegiyle anlam ve islev agisindan
paralellik gostermektedir. Boylece Mahalmi lehgesi, klasik belagatin diisiince diinyasim kendi sozlii
kiiltiirii iginde 6zgiin bir ifadeyle yasatmaktadir.

Ornek4:
Fasih Arapcada Karsihigi Mahalmi Lehcesi Ornegi
4D (s s Ha3 e g

Lehgedeki (5 o JA) ifadesi, fasih Arapcada (J4) ie J43) biciminde ifade
edilmektedir. (J4a) kelimesi her iki kullanimda da ayn1 kokten (J = ) tiiremis olup sozliik anlami
"cahiller"dir. Ancak Mahalmi lehgesinde bu kelime, her zaman bilgi bakimindan eksik kimseleri
degil; ¢ogu zaman yasca kiigiik, hayat tecriibesi siirlt ve olgunlasmamis bireyleri ifade eden bir
anlam genislemesine ugramistir. Dolayisiyla lehge ile fasih Arapca arasindaki temel farklilik,
kelimenin sozliik anlaminda degil, kullanim alaninin genislemesinde ortaya ¢ikmaktadir. Lehgede
cehalet, bilgisizlikten ¢ok tecriibesizlik ve olgunlasmamislik anlaminda kullanilmaktadir.

Bu ifadede "cahiller" sozciigii, hakiki anlamiyla bilgi sahibi olmayan kimseleri degil; yas¢a
kiigiik, hayat tecriibesi yeterince gelismemis veya heniiz olgunlasmamig bireyleri ifade eden bir
Kinaye olarak kullanilmaktadir. Burada lafzin hakiki anlami miimkiin olmakla birlikte asil kastedilen
anlam, yas ve tecrilbbe bakimindan olgunlasmamis kisilerdir. Boylece bireylerin yas ve olgunluk
diizeyi dogrudan belirtilmeden, ortiik bir anlatimla ifade edilmektedir.

Bu kullanim, fasih Arapgada goriilen Kinaye anlayisiyla islev bakimmdan ortiigmektedir.
Ancak Mahalmi lehgesinde (J4aJ) kelimesinin anlam alani genisleyerek bilgi eksikliginin yani sira
yas kii¢iikliigii ve deneyim yetersizligini de kapsayacak sekilde kullanilmaktadir. Bu durum, lehgede
kelimenin semantik gelisim gosterdigini; buna karsilik Kindyenin temel Belagat yapisinin
korundugunu ortaya koymaktadir. Boylece ifade, hem klasik Arap Belagatindaki Kindye geleneginin
devamini hem de lehgeye 6zgii anlam genislemesini birlikte yansitmaktadir.

Fiziksel Ozelliklere Dayah Kinayeler

Mahalmi lehgesinde bireylerin fiziksel 6zellikleri de ¢ogu zaman dogrudan degil; kindye
yoluyla ifade edilmektedir. Bu tiir kindyeler, ozellikle lakaplastirma siirecinde 6nemli rol
oynamaktadir.
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Ornek5:
Zirko ailesi

Bu lakap, aile bireylerinin belirgin mavi goz rengine gonderme yapan bir kinaye olarak
kullanilmaktadir. Burada dogrudan fiziksel 6zellik zikredilmemekte; ancak lakap aracilifiyla bu
0zellik toplumsal hafizada kalic1 héle getirilmektedir.

Ornek6:
Pozzo ailesi

Bu lakap ise biiylik burun yapisina génderme yapmaktadir. Kindye, burada hem tanimlayici
hem de ayirt edici bir islev listlenmektedir. Bu tiir kullanimlar, kindyenin sosyal kimlik ingasindaki
roliinii acik bigimde gostermektedir.

Durumsal ve Davramssal Kinayeler

Kinaye, Mahalmi lehgesinde bireylerin davranis bigimlerini ve ruh hallerini ifade etmek i¢in
de yaygin bi¢imde kullanilmaktadir.

Ornek7:
Fasih Arapcada Karsihgi Mahalmi Lehcesi Ornegi
¢ ) O ¥ 85 (5 (e b Y i ga ) G (A0 By ga dy B

Lehgedeki (¢4¥ Qi so dly) (s (1 333 9 4 B) ifadesi, fasih Arapgada (OS5 «ria 4y B e
Y () Jai ¥ day) geklinde ifade edilmektedir. Her iki kullanimda da fiziksel yakinlik ile duygusal
uzaklik arasindaki karsitlik ayni bigcimde korunmaktadir. Lehgedeki (<) olumsuzluk edati, fasih
Arapgadaki (¥) ile karsilanmakta; (%) kelimesi ise fasih Arapgadaki (%) kelimesinin lehgedeki
fonetik bi¢imini yansitmaktadir. Bunun disinda anlam ve anlatim bakimindan belirgin bir farklilik
bulunmamaktadir. Dolayisiyla ifade, klasik Arapcadaki anlam yapisini korurken yalnizca lehgeye
0zgi fonetik ve soz dizimsel 6zellikler gostermektedir.

Bu ifadede "elin elime ulasmamasi", ger¢ek anlamda fiziksel bir temasin gerceklesmemesini
degil; ilgi, sevgi, destek ve samimiyet eksikligini ifade eden bir Kinaye olarak kullanilmaktadir.
Burada lafzin hakiki anlami miimkiin olmakla birlikte asil kastedilen, iki kisi arasindaki duygusal
mesafenin devam etmesidir. Fiziksel yakinligin vurgulanmasimna ragmen ellerin birbirine
ulagmamasi, goriiniirde yakin olan iligkilerde bile sevgi, ilgi ve dayanismanin bulunmayabilecegini
dolayli bir anlatimla ortaya koymaktadir.

Bu kullanim, fasih Arapcada da goriilen "el" unsurunun yardim, yakinlik, destek ve dostlugu
temsil eden sembolik kullanimlartyla anlam bakimindan paralellik gostermektedir. Ancak Mahalmi
lehgesinde bu anlam, giinliik konugma dilinde kisa ve etkileyici bir ifadeyle dile getirilmistir. Boylece
Kinaye, sozlii kiiltiirde hem duygusal iligkileri hem de kisiler arasindaki psikolojik mesafeyi giiclii
bir sembol lizerinden ifade eden islevsel bir anlatim araci olarak kullanilmaktadir. Bu durum,
Mahalmi lehgesindeki Kindye kullaniminin klasik Arap Beldgatindaki anlayisla biiylik Slciide
ortiistiigiinii, farkliligin ise esas itibariyla lehgeye 0zgli fonetik ve s6z dizimsel o6zelliklerden
kaynaklandigin gostermektedir.

Orneks:
Fasih Arapc¢ada Karsihigi Mahalmi Lehcesi Ornegi
A Al (i argl ¢ 3 i) el Aigd gl Ala

Lehgedeki (Hisi dgs s M Silaa) ifadesi, fasih Arapgada (U3 alef ¢ AlSu gl 5 )y ciliy)
bigiminde ifade edilebilir. Lehgede kullanilan (J9) ve (JA9) kelimeleri fasih Arapgadaki
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karsiliklarryla ayni anlanu tasimaktadir. Ancak (%5) ifadesi, lehgede mecazi olarak “beni
yiktyorsun, huzurumu bozuyorsun” anlamini kazanmisken, fasih Arapgada bu anlam daha agik
bigimde (S (i) veya (S Omigd) gibi ifadelerle dile getirilmektedir. Dolayisiyla lehge ile
fasih Arapca arasinda temel farklilik anlamda degil, mecazin ifade edilis bicimindedir. Lehg¢ede kisa
ve yogun bir anlatim tercih edilirken, fasih Arapcada Ortiik anlam ¢ogu zaman daha belirgin hale
getirilmektedir.

Bu ifadede “ev” (M), gergek anlamda bir bina degil; bireyin giivenli alanini, aile diizenini,
huzurunu ve i¢ diinyasini temsil eden bir Kindye olarak kullanilmaktadir. Benzer sekilde “yikmak”
(%) fiili de fiziksel bir yikimi degil, kisinin ruhsal dengesinin, aile huzurunun ve giiven
duygusunun bozulmasini ifade etmektedir. Burada lafzin hakiki anlam1 miimkiin olmakla birlikte asil
kastedilen, muhatabin davranislarinin bireyin manevi diinyasinda meydana getirdigi yikimdir.

Bu kullanim, klasik Arap Belagatinda ev (9) ve bina kavramlarinin giiven, siikiinet ve aile
hayatin1 temsil eden sembolik kullanimlariyla anlam bakimindan paralellik gostermektedir. Bununla
birlikte ayni lafizla kullanilan yerlesik bir klasik atasozii veya kalip tespit edilememektedir.
Dolayisiyla burada séz konusu olan, klasik Belagat gelenegindeki sembolik mekén anlayisinin
Mahalmi lehgesinde sozlii kiiltiirin ihtiyaglarina gore gelistirilmis yerel bir Kindye ornegidir.
Boylece mekéan unsuru iizerinden bireyin psikolojik ve duygusal durumu dolayli bicimde ifade
edilmekte; Kinaye'nin sozlii kiiltiirdeki giiclii anlatim islevi korunmaktadir.

Mahalmi lehgesinde tespit edilen Kindye ornekleri incelendiginde, bu anlatim bigiminin
toplumsal normlari, ahlaki degerleri ve kiiltiirel kodlar1 aktarmada merkezi bir isleve sahip oldugu
gorlilmektedir. Kindye, dogrudan sdylenmesi uygun goriilmeyen elestiri, 6vgii, uyar1 ve toplumsal
degerlendirmelerin ortiilii bi¢imde ifade edilmesine imkan tanimaktadir. Bu sayede hem kisiler
arasindaki iletisim daha incelikli bir hal almakta hem de dogrudan sdylemin yol agabilecegi kirginlik
ve catismalar biiyiik 6lciide dnlenmektedir. incelenen 6rneklerde aile iliskileri, yas, tecriibe, ahlaki
nitelikler, fiziksel 6zellikler ve kisiler aras1 mesafe gibi sosyal olgularin biiyiik 6l¢iide Kindye yoluyla
dile getirildigi goriilmektedir.

Orneklerin fasih Arapcadaki karsiliklariyla yapilan karsilastirmalar, Mahalmi lehgesindeki
Kinayelerin tanim ve islev bakimindan klasik Arap Belagat teorisiyle biiyiik dl¢lide ortiistiigiinii
ortaya koymaktadir. (255 (= s399) Orneginde klasik Arap atasozii gelenegiyle dogrudan yapisal
benzerlik goriiliirken, (Rl o Auwati Ladl) ve (JaS Ae Jyd) gibi drneklerde ortak Belagat
anlayis1 korunmakla birlikte lehgeye 06zgli anlam genislemeleri ve yerel soz varligi dikkat
cekmektedir. (gras &) (e gmadl) illl) Grneginde ise ayni lafizla yerlesmis klasik bir atasozii tespit
edilememekle birlikte, erken yasta ortaya c¢ikan kabiliyeti ifade eden ortak kiiltiirel diisiincenin
lehgedeki 6zgiin bir yansimasi goriilmektedir. Benzer sekilde (¢4 duai o di) (s Ao 3y g0 4y B)
ve (el Aigs g d ALY ifadelerinde de klasik Arap Belagatinda yer alan "el" ve "ev"
sembollerinin tagidigi anlam alani korunmus, ancak bu semboller s6zlii kiiltiiriin ihtiyaglarina uygun,
daha kisa ve giinliik kullanima dayal1 Kinayeler haline gelmistir.

Bu karsilagtirmalar, lehcede goriilen farkliliklarin Belagat yapisindan degil; daha c¢ok
fonetik, morfolojik, s6z dizimsel ve yerel s6z varligina iliskin &zelliklerden kaynaklandigim
gostermektedir. Kindyelerin temel anlam Orgiisii, oOrtiilii anlatim bi¢cimi ve muhatabin zihinsel
cikarimima dayali yapisi klasik Arap Belagatindaki kuramsal cerceveyi biiyiik dl¢lide muhafaza
etmektedir. Dolayisiyla Mahalmi lehgesi, klasik Arapgadan kopmus yeni bir Belagat sistemi ortaya
koymaktan ziyade, mevcut Belagat mirasim sozIlii kiiltlirin iletisim sartlarina gore yeniden
bicimlendiren canl bir dil alan1 gdriiniimii arz etmektedir.

Sonug olarak Kindye, Mahalmi lehgesinde yalnizca estetik bir anlatim araci degil; aym
zamanda toplumsal hafizayi, ahlaki degerleri ve kiiltiirel kimligi kusaktan kusaga aktaran temel dilsel
unsurlardan biridir. Lehce Ornekleriyle fasih Arapca arasinda kurulan yapisal ve anlamsal
paralellikler, Mahalmi lehgesinin klasik Arap Beldgat gelenegiyle olan stirekliligini agikca ortaya
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koymaktadir. Buna karsilik goriilen farkliliklar, esas itibartyla lehgeye 6zgii fonetik, morfolojik ve
sozlii kullamm Ozelliklerinden kaynaklanmakta olup, Kindye'nin temel Belagat yapisim
degistirmemektedir. Bu yoniiyle Kinaye, Mahalmi lehgesinin Belagat karakterini belirleyen ve klasik
Arap Belagatinin sozli kiiltiirdeki devamliligini gosteren en 6nemli Beyan unsurlarindan biri olarak
degerlendirilebilir.

Mahalmi Lehcesindeki Beyan Sanatlarimmn Fasih Arapg¢a ile Karsilastirmah
Degerlendirilmesi

Bu ¢alismada incelenen Tesbih, Istidre ve Kindye ornekleri, yalmzca klasik Arap Belagat
teorisi c¢ergevesinde simiflandirilmakla kalmamis; ayn1 zamanda fasih Arapcgadaki karsiliklariyla
karsilastirilarak lehge ile ana dil arasindaki yapisal ve anlamsal iliski ortaya konulmustur. Yapilan
karsilastirmalar, Mahalmi lehgesinde kullanilan Beyan sanatlarinin biiyiik 6lciide klasik Arap
Belagatinda tanimlanan esaslarla ortiistiiglinii; farkliliklarin ise ¢ogunlukla fonetik, morfolojik, s6z
dizimsel ve yerel s6z varligina iligkin 6zelliklerden kaynaklandigim gostermektedir.

Tesbih Acisindan Degerlendirme

Tesbih rnekleri incelendiginde miigebbeh, miisebbehiin bih ve vechii's-sebeh unsurlarimin
klasik Belagat kaynaklarinda tanimlanan yapiy1 korudugu goriilmektedir. Ornegin ( (%5 Jaddl ¢ sad
M <) atasdziinde deve, fasih Arapgada oldugu gibi agir yik ve biyik sorumlulugun semboli
olarak kullanilmaktadir. Fasih Arapcadaki (5313 Jaadl Ja3 5a b Jaild) ifadesiyle karsilastirildiginda,
anlam ve Belagat yapisinda herhangi bir farklilik bulunmamakta; degisim yalnizca lehgeye 6zgii fiil
cekimi ve telaffuz ozelliklerinde ortaya ¢ikmaktadir. Benzer sekilde (<)) oo sauas WaS) Grneginde de
benzetmenin temel unsurlari korunmus, yalnizca fonetik farkliliklar goriilmiistiir.

Bununla birlikte lehgedeki Tesbihler, klasik siirde rastlanan uzun ve ¢ok katmanl
tasvirlerden farkli olarak giindelik konusmanin ihtiyaglarina uygun kisa ve dogrudan ifadeler haline
gelmistir. Bu durum Tesbihin islevini zayiflatmamis; aksine sozIii iletisimin hizina ve dogalligina
uygun bigimde yogunlastirmigtir.

Istidre Acisindan Degerlendirme

Istiare ornekleri de klasik Arap Belagatindaki kuramsal cerceveyle biiyiik dlgiide paralellik
gostermektedir. (JU 2 Abd) ve (M i) ifadelerinde ates, fasih Arapcada oldugu gibi gercek
anlamindan uzaklastirilarak aci, fitne, huzursuzluk ve ruhsal yikimin sembolii olarak kullanilmigtir.
(u-“ A B yw) Srneginde ise soyut bir duygu olan mutluluk, ¢alabilen somut bir nesne seklinde
tasavvur edilmistir. Bu 6rneklerin tamaminda miisebbeh hazfedilmis, miisebbehiin bih kullanilarak
klasik Belagatta tanimlanan Istidre-i Tastihiyye yapis1 korunmustur.

Buna karsilik (&35 f) ve (& ¢&8) orneklerinde lehge, hayvan seslerinden tiiretilmis
yansimali fiilleri mecazi anlamda kullanmaktadir. Fasih Arapgada ayni anlam alani1 daha ¢ok (gwa),
(C$5) veya (J1J) gibi fiillerle karsilanmaktadir. Burada goriilen farklilik Istidrenin yapisinda degil,
lehgenin ses taklidine dayali s6z varligin1 daha yogun bi¢imde kullanmasindan kaynaklanmaktadir.
Dolayisiyla lehge, klasik Belagatin temel ilkelerini korurken bunlar1 sézIi kiiltiiriin ifade bigcimine
uygun olarak yeniden sekillendirmektedir.

Kinaye Acisindan Degerlendirme

Kinaye orneklerinde lehge ile fasih Arapca arasindaki kiiltiirel siireklilik daha belirgin
bi¢imde ortaya c¢ikmaktadir. (g5 = $24?) Ornegi, klasik Arap atasozii gelenegiyle dogrudan
ortiismekte ve kotiiliigiin kisinin kendi ¢evresinden gelebilecegini ifade eden ortak kiiltiirel anlayisi
yansitmaktadir. Buna karsilik (g 4anll (e geadll &illl) ifadesinin ayni lafizla klasik atasozii
kaynaklarinda yer aldig1 tespit edilememistir. Ancak erken yasta ortaya ¢ikan kabiliyeti anlatmasi
bakimindan klasik Arap kiiltliriindeki ortak diisiinceyle anlam paralelligi gostermektedir.
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Benzer sekilde (sl e jAwals dadl) Srneginde kusurlu kisinin baskasmnin kusurunu
elestirmesi, (L3 e JuaY) ifadesinde yas ve tecriibe eksikligi, (¢&Y duai g &) (s Ao Bamy ga Ay B)
orneginde fiziksel yakinliga ragmen duygusal uzaklik, (sl s Y ias) ifadesinde ise ev
iizerinden huzur ve aile diizeni dolayli bicimde anlatilmaktadir. Bu 6rneklerde kullanilan semboller,
klasik Arap Belagatinda da benzer anlam alanlaria sahip olmakla birlikte, Mahalmi lehgesinde
giinliik konugmanin dogal baglami igerisinde daha kisa ve islevsel kaliplar halinde kullanilmaktadir.

Dilsel Siireklilik ve Doniisiim

Orneklerin tamami birlikte degerlendirildiginde lehge ile fasih Arapca arasindaki
farkliliklarin dort temel diizeyde gergeklestigi goriilmektedir. Bunlar; fonetik degismeler (6rnegin <
3 —), morfolojik farkhiliklar (fiil kaliplarindaki degismeler), sdz dizimindeki lehgeye ozgii
kullanimlar ve bazi kelimelerde goriilen anlam genislemeleridir. Buna karsilik Beyan sanatlarinin
temel isleyisi, anlam {iretme bi¢imi ve iletisimsel islevi korunmustur. Bagka bir ifadeyle degisim,
Belagatin 6ziinde degil; onu tasiyan dilsel yapilarda meydana gelmistir.

Bu durum, Mahalmi lehgesinde goriilen Beyan sanatlarinin klasik Arap Beldgatindan
bagimsiz yeni bir sistem olusturmadigini; aksine klasik Beldgat mirasinin sozIii kiiltiiriin iletigim
sartlarina uygun bigimde yeniden iiretilmis ve yasatilmig 6rnekleri oldugunu gostermektedir.

Genel Degerlendirme

Sonug olarak bu karsilastirmali inceleme, Mahalmi lehgesinde kullanilan Tesbih, Istire ve
Kinaye orneklerinin klasik Arap Belagatindaki kuramsal esaslarla biiyiik 6l¢iide ortiistiiglinii ortaya
koymaktadir. Incelenen orneklerde goriilen farkliliklar, Belagat yapisim degistirecek nitelikte
olmayip fonetik, morfolojik ve s6z dizimsel 6zelliklerden kaynaklanmaktadir. Buna karsilik Beyan
sanatlarmin anlam iiretme mekanizmasi, sembolik yapisi ve iletisimsel islevi korunmustur. Bu
bulgular, lehgelerin fasih Arapganin bozulmus bigimleri olarak degil; klasik Arap Belagat gelenegini
sozlii kiiltiir i¢cinde yasatan ve farkli iletisim ortamlarina uyarlayan canli dil alanlari olarak
degerlendirilmesi gerektigini gostermektedir.

Sonug¢

Bu ¢alismada yazili bir edebi gelenege sahip olmayan Mahalmi lehgesinde kullanilan Beyan
sanatlari, klasik Arap Belagat teorisi cercevesinde incelenmis; sozlii kiiltiirde yasayan Tesbih, Istidre
ve Kinaye ornekleri fasih Arapgadaki karsiliklariyla birlikte degerlendirilmistir. Yapilan inceleme,
Mahalmi lehgesinin giindelik iletisim dili olmasina ragmen zengin bir Belagat yapisin1 korudugunu
ve klasik Arap Beyan geleneginin bir¢ok unsurunu sozlii kiiltiir i¢cinde yasatmaya devam ettigini
gostermigtir.

Tesbih 6rneklerinin karsilagtirmali incelenmesi, lehgede kullamlan benzetmelerin biiyiik
dlciide klasik Arap Belagatindaki yapiyla rtiistiigiinii ortaya koymustur. Ozellikle ( as Jasll 5 a3l
s L) drneginde deve, fasih Arapgada oldugu gibi agir sorumluluk ve biiyiik yiikiin sembolii olarak
kullanilmaktadir. Benzer sekilde diger Tesbih orneklerinde de miisebbeh, misebbehiin bih ve
vechii's-sebeh unsurlart korunmusg; farkliliklarin ise cogunlukla telaffuz ve lehgeye Ozgl fiil
kullanimlarindan kaynaklandigi goriilmiistiir. Bununla birlikte lehgcede Tesbihlerin, klasik siirdeki
uzun tasvirlerden farkli olarak daha kisa ve giindelik iletisime uygun bi¢cimde kullanildigi tespit
edilmistir.

Istiare 6rnekleri de klasik Arap Belagatiyla dnemli 6lgiide benzerlik gdstermektedir. (il
Jb i) ve (UUIL s ) ifadelerinde ates, fasih Arapgada oldugu gibi fiziksel bir unsurdan ¢ok aci,
huzursuzluk ve yikimin sembolii olarak kullanilmaktadir. (e ¢ 53 8 %) drneginde ise mutlulugun
calinabilen somut bir nesne gibi tasavvur edilmesi, klasik Arap edebiyatindaki soyut kavramlarin
somutlastiriimas gelenegiyle rtiismektedir. Buna karsihik (-3 J8) ve (e &) 5rneklerinde lehge,
hayvan seslerinden tiiretilmis yansimali fiilleri tercih etmis; fasih Arapgada ise ayni anlam alani
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(=), (z55) ve (U)J) gibi farkli fiillerle ifade edilmistir. Bu durum, istiarenin temel yapisinda degil,
kullanilan s6z varliginda ve anlatim tercihinde farklilagma bulundugunu goéstermektedir.

Kinaye ornekleri, lehcenin toplumsal ve kiiltiirel yoniinii en belirgin bi¢imde yansitan Beyan
unsuru olarak 6ne ¢ikmaktadir. (¢2s= (= $259) Orneginde klasik Arap atasozii gelenegiyle dogrudan
bir paralellik goriiliirken, (zua: 4anll (e muadll ) Grneginde ayni lafizla klasik bir atasozi tespit
edilememis; ancak erken yasta ortaya ¢ikan kabiliyeti ifade etmesi bakimindan ortak kiiltiirel
anlayisla benzerlik gosterdigi belirlenmistir. (e sil) e juaii dlail), (L e Jledll), (o sam g0 dn 8
Y dai se ) ) ve (el e sl i) gibi drneklerde ise aile, yas, sosyal statii ve kisiler
arast iligkiler dogrudan degil, ortiilii anlatimlarla ifade edilmistir. Bu &rnekler, Kinaye'min sozlii
kiiltiirde yalnizca estetik bir unsur degil, ayn1 zamanda toplumsal degerleri aktaran islevsel bir
anlatim bi¢imi oldugunu gdstermektedir.

Fasih Arapgayla yapilan karsilagtirmalar, drneklerin biiyiik boliimiinde Beldgat yapisiin
korundugunu; farkliliklarin ise fonetik, morfolojik, s6z dizimsel ve yer yer anlam genislemesi
diizeyinde ortaya ¢iktigini gdstermektedir. Ornegin (£3) fiilinde (&) sesinin (3)'ye déniismesi
fonetik bir degismeyi, (J*%) fiilinin (J=3/) yerine kullanilmas1 morfolojik bir farklilasmayi, (Jwal)
kelimesinin "yasea kiiciik ve tecriibesiz kimse" anlaminda kullanilmasi ise semantik bir genislemeyi
yansitmaktadir. Buna karsilik Tesbih, Istidre ve Kindye'nin anlam iiretme bigimi ile iletisimsel
islevinde belirgin bir degisim tespit edilmemistir.

Bu bulgular, Mahalmi lehgesinin klasik Arap¢adan kopmus bagimsiz bir Belagat sistemi
olusturmadigini; aksine klasik Arap Belagat mirasini sozlii kiiltiiriin iletisim sartlarina uygun bigimde
yasattigini gostermektedir. Lehgede goriilen farkliliklar, Beldgatin 6ziine degil, onu tasiyan dilsel
yapilara iligkindir. Dolayisiyla Mahalmi lehgesi, klasik Arap Belagatinin sozlii dildeki canli ve
islevsel devami olarak degerlendirilebilir.

Sonug olarak bu calisma, Arap Beldgat arastirmalarinin yalnizca fasih Arapcayla sinirl
tutulmasinin 6nemli bir bosluk olusturdugunu ortaya koymaktadir. Mahalmi lehgesi Ornegi,
lehgelerin de klasik Belagat teorisi ¢ergevesinde incelenebilecegini ve bu incelemelerin hem
lehgebilim hem de Belagat arastirmalaria yeni veriler saglayabilecegini gostermektedir. Gelecek
calismalarda Tirkiye'de ve Mezopotamya cografyasinda konusulan diger Arap lehgelerinin aym
yontemle incelenmesi, lehgeler arasindaki Belagat siirekliliginin daha kapsamli bigimde ortaya
konulmasina katki saglayacaktir. Ayrica Me‘ani ve Bedi® ilimlerinin lehgelerdeki yansimalarinin
arastirilmasi, sozlii Arapganin retorik Ozelliklerinin daha biitiinciil bicimde degerlendirilmesine
imkan verecektir.
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ETIK BEYANLAR
Arastirma ve Yaymn Etigi

Yazar, bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ile yayin etigi
ilkelerine uygun olarak hazirlandigimi beyan eder. Makale daha once herhangi bir yerde
yayimlanmamis olup baska bir dergide degerlendirme siirecinde degildir.

Caligmada yararlanilan tiim kaynaklar akademik kurallara uygun bi¢imde atiflanmis ve
kaynakcada gosterilmistir. Yazar, calismanin intihal, veri uydurma, veri tahrifi veya
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manipiilasyon i¢ermedigini; arastirma bulgularinin bilimsel diiriistliik ve akademik etik
ilkeleri dogrultusunda dogru ve seffaf bicimde sunuldugunu beyan eder.

Yazar Katkisi

Calismanin fikir gelistirme, tasarim, veri toplama, analiz, yorumlama ve yazim siire¢lerinin
tamami yazar tarafindan gergeklestirilmistir. Yazar makalenin son hélini okuyup onaylamis
ve igerigine iligkin tiim akademik sorumlulugu istlenmistir.

Cikar Catismasi

Yazar, bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek

Bu arastirma, kamu, ticari veya kar amaci giitmeyen herhangi bir kurum ya da kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Bu makalenin hazirlanmasi siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ¢eviri
destegi ve anlatimin iyilestirilmesi amaciyla yararlanilmistir. Yapay zeka tarafindan tiretilen
tiim ¢iktilar yazar tarafindan dikkatle gézden gegirilmis, dogrulanmis ve gerekli akademik
diizenlemeler yapilmigtir. Yapay zeka araglar1 calismanin bilimsel igeriginin, arastirma
tasariminin, veri analizinin, bulgularin yorumlanmasinin veya akademik sonuglarmin
olusturulmasinda kullanilmamigstir. Makalenin tiim bilimsel ve etik sorumlulugu yazara
aittir.

Telif Haklar1 ve izinler

Yazar, telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onay1

Yazar, makalenin son halini okudugunu, onayladigin1 ve yayimlanmasini kabul ettigini
beyan eder.
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