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Abstract: The Misiki Mecmuasi, an important source of literature in the field of Turkish music, holds the
distinction of being Turkey's longest-running music magazine, having published 477 issues between 1948 and
2007. The aim of this research is to examine the articles on wind instruments, which have an important place
in Turkish music, published in the magazine and to systematically present data on the naming, origin, areas of
use, and technical characteristics of these instruments. This study, conducted using qualitative research
methods, employed document analysis. Within this scope, issues of Misiki Mecmuasi published from the 1st
issue to the 472nd issue were examined. The numbers between 473 and 477 could not be reached. As a result
of the examination, a total of 89 articles related to Turkish wind instruments were identified. The identified
articles were subjected to content analysis. The study revealed that information on the history and technical
characteristics of Turkish wind instruments was mostly limited, but that the names of the instruments, their
origins, performance styles, and technical characteristics were covered more extensively. The findings
regarding performance styles and areas of use indicate that wind instruments are utilised within various musical
genres and social contexts. It is understood that the zurna is used predominantly in open-air events and social
ceremonies, whilst the ney holds an important place within Sufi music and art music. Furthermore, it is
observed that certain wind instruments are also used within military music and the mehter tradition. This
situation demonstrates that musical instruments are not merely technical tools, but also fulfil social and cultural
functions. It is also emphasised in the literature that performance practices in Turkish music are directly linked
to their cultural context. In this regard, the data presented in the *Miisiki Mecmuas1* shed light on the functions
of wind instruments in different musical contexts, thereby providing important insights into the relationship
between music and culture. It is evident that this approach is also emphasised in contemporary musicological
studies.
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Oz: Tiirk miizigi alaninda 6nemli bir literatiir kaynagi olan Misiki Mecmuasi, 1948-2007 yillar1 arasinda
yaymmlanan 477 sayist ile Tiirkiye’nin en uzun siireli miizik dergisi olma 06zelligini tagimaktadir. Bu
arasgtirmanin amaci, dergide yer alan ve Tiirk miizi§inde 6nemli bir yere sahip olan nefesli ¢algilara iliskin
makaleleri inceleyerek, bu calgilarin adlandirilmasi, kokeni, kullanim alanlar1 ve teknik 6zelliklerine iliskin
verileri sistematik bir bigimde ortaya koymaktir. Nitel aragtirma yontemiyle gerceklestirilen bu ¢alismada
dokiiman analizi yontemi kullanilmistir. Bu kapsamda, Misiki Mecmuast’nin 1. sayisindan 472. sayisina kadar
yayimlanan sayilar incelenmistir. 473 ve 477 arasi sayilara ulagilamamuisgtir. Yapilan inceleme sonucunda, Tiirk
miizigi nefesli galgilar ile iligkili toplam 89 makale belirlenmistir. Belirlenen makaleler i¢erik analizine tabi
tutulmustur. Calisma sonucunda Tiirk miizigi nefesli ¢algilarinin tarihgesi ve teknik 6zelliklerine iliskin
bilgilerin ¢ogunlukla sinirli diizeyde oldugu ancak ¢algi adlarmin, kdkenlerinin, icra bigimleri ve teknik
ozelliklerine daha genis kapsamli yer verdigi goriilmiistiir. Icra bicimleri ve kullanmim alanlarmna iliskin
sonuglar, nefesli ¢algilarin farkli miizik tiirleri ve toplumsal baglamlar igerisinde kullanildiginit géstermektedir.
Zurna calgisinin daha ¢ok agik alan etkinliklerinde ve toplumsal térenlerde, Ney calgisinin ise tasavvuf miizigi
ve sanat miizigi icerisinde dnemli bir yere sahip oldugu anlasilmaktadir. Bunun yani sira bazi nefesli ¢algilarin
askeri miizik ve mehter gelenegi igerisinde de kullanildig1 goriilmektedir. Bu durum, miizik aletlerinin yalnizca
teknik birer ara¢ olmadigini, ayn1 zamanda toplumsal ve kiiltiirel islevler iistlendigini gostermektedir. Tiirk
miiziginde icra pratiklerinin kiiltiirel baglamla dogrudan iligkili oldugu literatiirde de vurgulanmaktadir. Bu
baglamda Misiki Mecmuasinda yer alan veriler, nefesli ¢calgilarin farkli miizik ortamlarindaki islevlerini ortaya
koyarak miizik ile kiiltiir arasindaki iliskiye dair 6nemli veriler sunmaktadir. Bu yaklagimin giincel miizikoloji
calismalarinda da vurgulandigi goriilmektedir.

Anahtar Kelimeler: Misiki Mecmuasi, Tiirk Halk Miizigi, Tiirk Sanat Miizigi, Tiirk Miizigi Nefesli Calgilari,
Nefesli Calgilar.
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Structured Abstract:

Periodicals are important sources of information that reflect the cultural, artistic, and intellectual
structure of the period in which they are published. Misiki Mecmuasi, which holds an important place in the
literature of Turkish music during the Republican era, is Tiirkiye's longest-running music magazine, with 477
issues published between 1948 and 2007. The journal contains numerous articles written by expert
musicologists and researchers in the field, offering rich content on different dimensions of Turkish music and
constituting an important source of literature. Turkish music has developed a unique systematic structure with
its makam-based structure and traditional forms of transmission, evolving through interaction with different
cultures throughout history.

Wind instruments, which hold an important place in Turkish music, have developed in different
regions throughout history and gained rich diversity as a result of cultural interactions. Instruments such as the
ney, zurna, and kaval play important roles in both traditional music performances and different music genres.
These instruments are considered important elements that reflect the cultural identity, aesthetic understanding,
and performance traditions of the societies they belong to, beyond being merely musical instruments. Turkish
musical instruments have developed in different geographical regions throughout history and diversified as a
result of cultural interactions.

It is observed that information regarding wind instruments in Turkish music is mostly scattered,
fragmented, and descriptive in nature; studies that address this information with a systematic and holistic
approach are limited. In this context, the systematic examination of long-term and comprehensive publications
such as Misiki Mecmuasi is important in terms of bringing together the scattered information and adding it to
the literature. In this respect, the article is important in that it takes a holistic approach to the data on Turkish
wind instruments, specifically in Misiki Mecmuasi. Therefore, the aim of the research is to examine the articles
published in issues 1 to 472 of Misiki Mecmuasi that pertain to Turkish wind instruments and to systematically
present data on the naming, origin, areas of use, and technical characteristics of these instruments.

In this article, the document analysis method was used, which allows for the systematic examination
of written materials. Articles related to Turkish wind instruments were identified by considering their titles,
content, and the names of instruments mentioned in the text. In this process, articles that focused directly on
wind instruments were evaluated, as well as articles that indirectly mentioned these instruments. As a result of
the review, a total of 89 articles The review resulted in the inclusion of a total of 89 articles in the article. in
the article.

Findings obtained through thematic content analysis reveal that Muasiki Mecmuasi provides a
significant and rich body of knowledge on wind instruments in Turkish music. The data included in the articles
are examined in different dimensions, such as the naming of the instruments, their origins, structural and
technical characteristics, and areas of use, offering a multifaceted perspective on the culture of Turkish musical
instruments. This indicates that the journal is an important resource in the field of Turkish music. This finding
is consistent with the view that periodicals are important sources reflecting the musical culture and intellectual
accumulation of the period in which they were published. The findings regarding the origins and historical
development of instruments show that the articles associate instruments with various geographical regions.
This result demonstrates that Turkish music developed in interaction with different cultures throughout its
historical process. Studies on the modal structure and historical development of Turkish music reveal that this
music exhibits a multi-layered and interactive structure. The technical data in Masiki Mecmuasi is an important
source for documenting the structural characteristics of musical instruments.

The findings regarding performance styles and areas of use indicate that wind instruments The
research findings indicate that different music genres and social contexts utilise wind instruments in various
performance styles and areas. in different music genres and social contexts. It is understood that the zurna
instrument is more commonly used in open-air events and social ceremonies, while the ney instrument holds
an important place in Sufi music and art music. When the research findings are evaluated in general, it is
understood that the articles published in Misiki Mecmuasi offer multifaceted content related to Turkish wind
instruments. The fact that information about the naming, origin, structural characteristics, and areas of use of
the instruments is included in different articles reveals the journal's accumulation of knowledge in this field.
This situation coincides with approaches that emphasise the importance of considering the cultural, historical,
and technical dimensions of musical instruments together
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Keywords: Misiki Mecmuasi, Turkish Folk Music, Turkish Art Music, Turkish Wind Instruments,
and Wind Instruments.
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Résumé Structuré:

Les périodiques constituent d’importantes sources d’information qui reflétent la structure culturelle,
artistique et intellectuelle de 1’époque a laquelle ils sont publiés. Misiki Mecmuasi, qui occupe une place
importante dans la littérature musicale turque de 1’ére républicaine, est le plus ancien magazine musical de
Turquie, avec 477 numéros publiés entre 1948 et 2007. La revue contient de nombreux articles rédigés par des
musicologues experts et des chercheurs spécialisés dans ce domaine, offrant un contenu riche sur les différentes
dimensions de la musique turque et constituant une source importante de documentation. La musique turque a
développé une structure systématique unique, fondée sur le makam et les formes traditionnelles de
transmission, évoluant au fil de I’histoire grace a I’interaction avec différentes cultures.

Les instruments a vent, qui occupent une place importante dans la musique turque, se sont développés
dans différentes régions au cours de I’histoire et ont acquis une grande diversité grace aux interactions
culturelles. Des instruments tels que le ney, la zurna et le kaval jouent un réle important tant dans les
représentations musicales traditionnelles que dans différents genres musicaux. Ces instruments sont considérés
comme des éléments essentiels reflétant 1’identité culturelle, la conception esthétique et les traditions
d’interprétation des sociétés auxquelles ils appartiennent, au-dela de leur simple fonction d’instruments de
musique. Les instruments de musique turcs se sont développés dans différentes régions géographiques au fil
de ’histoire et se sont diversifiés a la suite d’interactions culturelles.

On constate que les informations concernant les instruments a vent dans la musique turque sont pour
la plupart dispersées, fragmentées et de nature descriptive ; les études abordant ces informations avec une
approche systématique et holistique sont rares. Dans ce contexte, I’examen systématique de publications de
longue hale et exhaustives telles que *Misiki Mecmuasi* est important pour rassembler ces informations
éparses et les intégrer a la littérature. A cet égard, le présent article revét une importance particuliére dans la
mesure ou il adopte une approche globale des données relatives aux instruments a vent turcs, notamment celles
contenues dans Miisiki Mecmuasi. L objectif de cette recherche est donc d’examiner les articles publiés dans
les numéros 1 a 472 de Misiki Mecmuasi qui traitent des instruments a vent turcs et de présenter de manicre
systématique des données sur la nomenclature, 1’origine, les zones d’utilisation et les caractéristiques
techniques de ces instruments.

Dans cet article, la méthode d’analyse documentaire a été utilisée, ce qui permet un examen
systématique des documents écrits. Les articles relatifs aux instruments a vent turcs ont été identifiés en tenant
compte de leurs titres, de leur contenu et des noms d’instruments mentionnés dans le texte. Au cours de ce
processus, ont été évalués aussi bien les articles traitant directement des instruments a vent que ceux qui les
mentionnaient indirectement. A ’issue de cette analyse, un total de 89 articles ont été retenus pour figurer dans
le présent article.

Les résultats obtenus grace a 1’analyse thématique du contenu révélent que *Miasiki Mecmuast*
constitue une source de connaissances importante et riche sur les instruments a vent dans la musique turque.
Les données contenues dans les articles sont examinées sous différents angles, tels que la dénomination des
instruments, leurs origines, leurs caractéristiques structurelles et techniques, ainsi que leurs domaines
d’utilisation, offrant ainsi une perspective multiforme sur la culture des instruments de musique turcs. Cela
indique que la revue constitue une ressource importante dans le domaine de la musique turque. Ce constat
corrobore I’idée selon laquelle les périodiques sont des sources importantes reflétant la culture musicale et le
capital intellectuel de I’époque a laquelle ils ont été publiés. Les résultats concernant les origines et 1’évolution
historique des instruments montrent que les articles associent ces derniers a diverses régions géographiques.
Ce résultat démontre que la musique turque s’est développée en interaction avec différentes cultures tout au
long de son histoire. Les études sur la structure modale et 1’évolution historique de la musique turque révelent
que cette musique présente une structure a plusieurs niveaux et interactive. Les données techniques contenues
dans *Misiki Mecmuas1* constituent une source importante pour documenter les caractéristiques structurelles
des instruments de musique.

Les résultats concernant les styles d’interprétation et les domaines d’utilisation indiquent que les
instruments a vent sont utilisés dans différents genres musicaux et contextes sociaux, selon des styles
d’interprétation et des domaines variés. Il apparait que la zurna est plus couramment utilisée lors d’événements
en plein air et de cérémonies sociales, tandis que le ney occupe une place importante dans la musique soufie et
la musique savante. D’une maniére générale, 1’évaluation des résultats de cette recherche montre que les
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articles publiés dans *Misiki Mecmuasi1* offrent un contenu multiforme concernant les instruments a vent
turcs. Le fait que des informations sur la nomenclature, I’origine, les caractéristiques structurelles et les
domaines d’utilisation des instruments soient incluses dans différents articles témoigne de 1’accumulation de
connaissances de la revue dans ce domaine. Cette situation s’inscrit dans la lignée des approches qui soulignent
I’importance de prendre en compte conjointement les dimensions culturelles, historiques et techniques des
instruments de musique.

Mots-clés : Miisiki Mecmuasi, musique folklorique turque, musique savante turque, instruments a
vent turcs et instruments a vent.

Resumen Estructurado:

Las publicaciones periodicas son importantes fuentes de informacion que reflejan la estructura
cultural, artistica e intelectual de la época en la que se publican. Misiki Mecmuasi, que ocupa un lugar
destacado en la literatura sobre la musica turca durante la era republicana, es la revista musical mas longeva de
Turquia, con 477 nimeros publicados entre 1948 y 2007. La revista contiene numerosos articulos escritos por
musicologos expertos e investigadores del ambito, que ofrecen un rico contenido sobre diferentes dimensiones
de la musica turca y constituyen una importante fuente bibliografica. La musica turca ha desarrollado una
estructura sistematica Unica, basada en el makam y en formas tradicionales de transmision, evolucionando a
través de la interaccion con diferentes culturas a lo largo de la historia.

Los instrumentos de viento, que ocupan un lugar importante en la musica turca, se han desarrollado
en diferentes regiones a lo largo de la historia y han adquirido una rica diversidad como resultado de las
interacciones culturales. Instrumentos como el ney, la zurna y el kaval desempefian un papel importante tanto
en las interpretaciones de musica tradicional como en diferentes géneros musicales. Estos instrumentos se
consideran elementos importantes que reflejan la identidad cultural, la concepcion estética y las tradiciones
interpretativas de las sociedades a las que pertenecen, mas alla de ser meros instrumentos musicales. Los
instrumentos musicales turcos se han desarrollado en diferentes regiones geograficas a lo largo de la historia y
se han diversificado como resultado de las interacciones culturales.

Se observa que la informacion relativa a los instrumentos de viento en la musica turca es, en su mayor
parte, dispersa, fragmentada y de caracter descriptivo; los estudios que abordan esta informaciéon con un
enfoque sistematico y holistico son escasos. En este contexto, el examen sistematico de publicaciones
exhaustivas y de larga trayectoria, como Musiki Mecmuasi, resulta importante para reunir la informacion
dispersa e incorporarla a la bibliografia especializada. En este sentido, el articulo reviste importancia por
adoptar un enfoque holistico de los datos sobre los instrumentos de viento turcos, concretamente en Miisiki
Mecmuasi. Por lo tanto, el objetivo de la investigacion es examinar los articulos publicados en los nimeros 1
a 472 de Misiki Mecmuasi que se refieren a los instrumentos de viento turcos y presentar de forma sistematica
datos sobre la denominacion, el origen, las zonas de uso y las caracteristicas técnicas de estos instrumentos.

En este articulo se ha utilizado el método de analisis documental, que permite el examen sistematico
de materiales escritos. Los articulos relacionados con los instrumentos de viento turcos se identificaron
teniendo en cuenta sus titulos, su contenido y los nombres de los instrumentos mencionados en el texto. En
este proceso, se evaluaron tanto los articulos que se centraban directamente en los instrumentos de viento como
aquellos que los mencionaban de forma indirecta. Como resultado de la revision, se incluyeron un total de 89
articulos en el presente trabajo.

Los resultados obtenidos mediante el analisis teméatico del contenido revelan que Misiki Mecmuasi
ofrece un corpus de conocimientos significativo y rico sobre los instrumentos de viento en la musica turca. Los
datos incluidos en los articulos se examinan desde diferentes perspectivas, como la denominacién de los
instrumentos, sus origenes, caracteristicas estructurales y técnicas, y ambitos de uso, lo que ofrece una vision
multifacética de la cultura de los instrumentos musicales turcos. Esto indica que la revista constituye un recurso
importante en el ambito de la musica turca. Este hallazgo concuerda con la opinioén de que las publicaciones
periddicas son fuentes importantes que reflejan la cultura musical y el acervo intelectual de la época en la que
se publicaron. Los hallazgos relativos a los origenes y el desarrollo historico de los instrumentos muestran que
los articulos asocian los instrumentos con diversas regiones geograficas. Este resultado demuestra que la
musica turca se desarroll6 en interaccion con diferentes culturas a lo largo de su proceso historico. Los estudios
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sobre la estructura modal y el desarrollo histdorico de la musica turca revelan que esta musica presenta una
estructura multifacética e interactiva. Los datos técnicos de Misiki Mecmuasi constituyen una fuente
importante para documentar las caracteristicas estructurales de los instrumentos musicales.

Los resultados relativos a los estilos de interpretacion y los ambitos de uso indican que los
instrumentos de viento se utilizan en diferentes géneros musicales y contextos sociales, con diversos estilos de
interpretacion y en distintos ambitos. Se observa que el zurna se utiliza con mayor frecuencia en eventos al aire
libre y ceremonias sociales, mientras que el ney ocupa un lugar importante en la musica sufi y la musica culta.
Al evaluar los resultados de la investigacion en su conjunto, se observa que los articulos publicados en *Miisiki
Mecmuasi* ofrecen un contenido multifacético relacionado con los instrumentos de viento turcos. El hecho de
que en los distintos articulos se incluya informacion sobre la denominacion, el origen, las caracteristicas
estructurales y los &mbitos de uso de los instrumentos pone de manifiesto la acumulacion de conocimientos de
la revista en este campo. Esta situacion coincide con los enfoques que hacen hincapié en la importancia de
considerar conjuntamente las dimensiones culturales, historicas y técnicas de los instrumentos musicales.

Palabras clave: Misiki Mecmuasi, musica folclorica turca, musica culta turca, instrumentos de viento
turcos e instrumentos de viento.
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TR TE 2 S

AUMER], KT EHEEERPERSNGEERZ T B HACRRE; mRH RS
BT R AR FIX S B AT I+ A R . FERET SR, X (Masiki - Mecmuast) 5 H R
MIZREVETIVIREAT RANEHEE, T RBETHUE BIFREMN ARSI A 22 3 sk =,
AT ENEAE e H H I R A EdE (Rl (Masiki - Mecmuast) FHEIFHIGNZ) SRIRTEAR
PEWFZE R, KB, AAFEEIEEE: (Mosiki Mecmuast) 25 11 = 55472 1 - 1= HHAE IR 28 2C 11
NE, RGN EIUX LRI AR IR 3 DX S B AR R S A

ARSCRH T SCRROIATIE, 207 IR X A RREAT RGEE 5. W BRI ER S AR
PARSCHR KRGS 4K, TRk 75 R B IRAS ORI SC . fESbd R b, BEVPAG 7 B U
IR N BRI, WN T AR S XL IR S . R A, I 8O SCEM N AN AT T -

W E BN E PR s KRR, (Masiki Mecmuast) g HH 5 5 o (108 R AR At
TEEHFERMRER. SCRPREGE N FERET 755, Pl Reiad. B, 45
BOARRFAE DL AE AU, - TN H B R A SO Bt 7 Z4EFE LA . X R ZTIR L HH &R
QU EZE BT . X R IR B R R U1 5 SR SO R R R ) B SRR I — W A —
o RTIRGRIES IR R T A RR Y], XA RS A F B DO R A . X
—EERERY], LHEE SRR R, RES ARSI T h R RERE . KT EHEESR
WG ST SR R BT FLR Y, XA AR R 2 R I A AR 454 . (Masiki - Mecmuasi
)RR AR B T A0 S R A S AR R B BRI
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FTTRZE AR A U A A DR Y, IR ERAE AN R & SR TR 2 188 b, DL A28
WA RPe . WA R, AR P& RRIRAE 5S8R B 7 SN A
o WILATER], #H/RYN (zurna) SRAasE LT BRGNS, TRF (ney) SRENILETRHE
BORMERE R G s EEAL . LR TP RS R AT R, (Masiki - Mecmuasy) FIEHISCE SR T
RKTEHE RSN ZRENE . ARACEPSEEH RIREAIR. . S5 A T
EE, XEI T ZA TSR R EE AR X E S IR NSRS B R R A S R R
RYEPE 1 B BB ARG .

FHEE:  (Mosiki Mecmuast) . BHHEREH R, THEZRE R, LHELE RIS, K48

CTpyKTypHpOBaHHOE pe3loMe:

[lepuoanyeckue wW3AaHWsS SBISIOTCS BaXXHBIMH HCTOYHMKAMH HMH(POPMAIMH, OTPAXKAIOUINMH
KyJIBTYPHYIO, XyJOKECTBEHHYIO U MHTEIUICKTYaJIbHYIO0 CTPYKTYpY 3IOXH, B KOTOPYIO OHU BBIXOZSAT B CBET.
Kypnan «Misiki Mecmuast», 3aHIMAIOIMUKA Ba)XKHOE MECTO B JIUTEpAType IO TYPEUKOH MY3BIKE SMOXH
PecnyOnuku, sBsieTcst cTapeHImuM My3bIKaTbHEIM KypHaiioM Typrwm: ¢ 1948 mo 2007 rox Beimwio 477 ero
HOMepoB. JKypHam COZEpXHT MHOXECTBO CTaTeld, HalMCaHHBIX BEOYIIUMH MY3bIKOBEIAMH H
HCCIE0BaTeIIMU B 3TOH 00acTu, mpeiaras 0oraTblii MaTepHal 10 Pa3INYHBIM aCHEKTaM TYPELKOH MY3bIKH
U SABISLACH BaXHBIM HCTOYHHUKOM JIHTEpaTyphl. Typerkas My3blka C(OPMHpPOBaNa YHHKAIbHYIO
CHCTEMaTHYECKYIO CTPYKTYPY, OCHOBAaHHYIO Ha MaKaMax M TPaJUIMOHHBIX (popMax Iepeaadn, pa3BUBasich Ha
MPOTSDKEHUM UCTOPUH Oarojiapsi B3aUMOJCHCTBHIO C PA3IMYHBIMU KYJIbTYPaMU.

JlyXoBble HHCTPYMEHTBI, 3aHUMAIOIUE BA)KHOE MECTO B TYPELIKOW MY3BIKE, PA3BUBAINCH B PA3HBIX
perrMoHax Ha MNpPOTSHKEHHMH WCTOPHUM M HpUOOpenu Ooratoe pa3HOOOpa3ue B pe3ynbTare KyJbTYPHBIX
B3aUMOJeicTBUM. Takue MHCTPYMEHTHI, KaK HE, 3ypHa U KaBaJl, UTPAlOT Ba)KHYIO POJIb KAK B UCIIOJIHEHUU
TPaIUIIMOHHOMN MY3BIKH, TaK U B Pa3IMIHBIX MY3bIKAJIIBHBIX XKAHPaX. DTH HHCTPYMEHTHI CUMTAIOTCS BaXKHBIMH
9JIEMEHTaMU, OTPaXKalIIUMH KyJIbTYPHYI0 UJACHTUYHOCTb, 3CTETUUECKOE BOCIPHUITHE U HUCIOJHUTEIBCKUE
TPaAXIMH OOIIECTB, K KOTOPHIM OHU IPHHAAIEKAT, BHIXOS 32 PAMKH IIPOCTO MY3bIKAJIbHBIX HHCTPYMEHTOB.
Typenxkue My3bIKaIbHbIE HHCTPYMEHTHI Pa3BUBAJIMCH B PA3HBIX TeorpauyecKux peruoHax Ha MPOTSHKEHUH
HCTOPHH U AMBEPCU(PHUIIMPOBAINCH B Pe3yJIbTaTe KYJIbTypHBIX B3aMMOICHCTBH.

OtMmeuaercsi, 4To MHOOPMALUS O AYXOBBIX MHCTPYMEHTAX B TYPELKOH MY3bIKE B OCHOBHOM HOCHT
pa3po3HEHHBIH, (parMEeHTapHBI ¥ ONMCATENBHBIM XapaKTep; MCCIEAOBAHUS, PACCMATPUBAIOLINE 3Ty
MHPOPMALIMIO C CHCTEMHOHN U IEIOCTHON TOYKHM 3PEHMS, HOCAT OTpaHHMUYEHHBIN XapakTep. B 3Tom KoHTekcTe
CHCTEMaTHYEeCKOe M3yUeHHE JOJTOCPOUHBIX M BCEOOBEMIIIONIMX M3/aHHMH, Takux kak «Muisiki Mecmuasiy,
UMEEeT Ba)KHOE 3HAYEHHE C TOYKHM 3pPEHUS] O0BbEIMHEHUsI Pa3pO3HEHHOH HMH(POPMAIMU M TONOJHEHUs el
Hay4YHOW JIUTEpATyphl. B 3TOM OTHOILIEHWH JaHHAs CTaThsd Ba)KHA TE€M, YTO B HEH MPUMEHSETCS LEIOCTHBIN
MOAXOJ K IAaHHBIM O TYpELKUX JyXOBBIX MHCTPYMEHTaX, B YaCTHOCTH, COAEpKalIMMCs B KypHane «Musiki
Mecmuasi». Takum 06pa3zom, IeNbI0 UCCIIEI0OBAaHMS ABJISIETCS aHAJIHU3 CTAaTeH, OMMyOIMKOBAaHHBIX B HOMEPAX C
1 mo 472 xypuana «Misiki Mecmuasi» ¥ KacaroIIuXcs TYPEIKHX IYXOBBIX HHCTPYMCHTOB, a TaKXKe
CHCTEMaTHYEeCKOE MPE/ICTABICHUE JaHHBIX O HAa3BaHUAX, INPOMCXOXKICHHH, cdepax MNpUMEHEHHS H
TEXHUYECKHX XapaKTEPUCTHKAX 3TUX UHCTPYMEHTOB.

B naHHO#l crathe OBUI HCIOJIB30BaH METOJ| AHAIM3a JOKYMEHTOB, IO3BOJIIOLIMA IPOBOIHUTH
CHCTEMAaTHYeCKOe W3yYeHHE MHChbMEHHBIX MaTepuanoB. CTaTbu, Kacaloluecs TYPELKUX TyXOBBIX
MHCTPYMEHTOB, OBUIM BBIIBJIICHBI HAa OCHOBE MX HAa3BaHMH, COJEpP)KaHMS W Ha3BaHMH HHCTPYMEHTOB,
YIOOMSAHYTBIX B TEKCTE. B X04€ 3TOro mpormecca OBLTH MMpOaHAJIM3UPOBAHBI KaK CTAaTbU, HEMMOCPCIACTBECHHO
TMMOCBAIICHHBIC TYXOBBIM HHCTPYMEHTAM, TaK U CTaTbU, B KOTOPBIX 3TU HHCTPYMEHTHI YIIOMUHAJINCh KOCBECHHO.
B pesynprare aHanmu3a B CTaThI0 OBUIO BKIIIOYEHO B 00IIEH CII0KHOCTH 89 cTareit.

Pe3ynbTarhl TEeMaTHYECKOTO KOHTEHT-aHAIM3a IOKa3bIBAIOT, 4TO KypHal1 «Misiki Mecmuasi»
MpeACTaBIsieT co00i 3HAYNTENBHBINA M OOTaThIi MCTOYHHWK 3HAHWHA O JYXOBBIX WHCTPYMEHTAX B TyPEIKOH
My3bIKe. JlaHHbIE, coJiepaKalliecs B CTaThsAX, PACCMAaTPUBAIOTCA B PA3IUYHBIX aCMEKTaX, TAKMX KaK Ha3BaHUS
MHCTPYMEHTOB, UX IPOMCXOXKAEHHE, KOHCTPYKTUBHbIE W TEXHWYECKHE XapaKTEPUCTHKH, a Takxke cgepsl
MPUMEHEHHUs, YTO JaeT MHOTOTPAHHOE MPEJCTABIECHHE O KYIbType TypPEIKUX MYy3bIKaJIbHBIX HHCTPYMEHTOB.
3TO CBUAETENBCTBYET O TOM, YTO >KYPHAI SIBJISICTCS BAXKHBIM UCTOYHUKOM MH(OpMany B 00JIaCTH TypPEeLKOH
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My3bIKU. JlaHHBI BBIBOJA COIVIACYETCS C TOYKOM 3pEHMs, COTJAaCHO KOTOPOM NEPUOAUYECKHE W3JaHHs
SBJISTFOTCS] BAXKHBIMH HCTOYHHKAMH, OTPAXKAIOMIMMH MY3bIKAIbHYIO KyJIbTYPY W HHTEIUIEKTYaJIbHOE HacleIue
TOTO NEpHoJa, B KOTOPOM OHM OBUIM OIyOJIMKOBAaHBL. Pe3ynbTaThl, KacarolIWecs] NPOUCXOXKACHHUI U
HCTOPHYECKOTO PA3BUTHA HHCTPYMEHTOB, IIOKa3bIBAIOT, YTO B CTaThiX HHCTPYMEHTHI CBS3BIBAIOTCS C
Pa3ITMYHBIMH TeorpapUIECKUMH PETHOHAMH. DTOT PE3yNIbTaT CBUAETENBCTBYET O TOM, UTO TypelKas My3bIKa
pa3BHBaNach BO B3aMMOJCHCTBUM C PA3IMIHBIMU KyJIbTypaMy Ha IIPOTSKEHUH BCETO CBOETO HCTOPHUUYECKOTO
nyTtu. MccnenoBanus MOanbHOM CTPYKTYPBI U HCTOPHUECKOTO Pa3BUTHS TYPELIKOM My3bIKH IIOKA3bIBAIOT, YTO
9Ta My3bIKa 00J1aJ]aeT MHOTOCJIONHON ¥ MHTEPAKTUBHOM CTPYKTypol. TexHUUYecKkne NaHHbIe, COIepKAIINeCs
B xypHaie «Misiki Mecmuasi», SBISIOTCS BaKHBIM UCTOYHHKOM JUIS JJOKYMEHTUPOBAHUSI KOHCTPYKTHBHBIX
XapaKTEePUCTUK MY3bIKaJIbHBIX HHCTPYMEHTOB.

Pe3ynbraThl, Kacaroluecs CTHICH HCIIONHEHUS U cep NPUMEHEHHUS, YKa3bIBaIOT Ha TO, YTO TyXOBBIE
UHCTPYMEHTHI HCIOJB3YIOTCS B Pa3lMYHBIX MY3BIKAJIbHBIX KaHpPaxX M COIMANbHBIX KOHTekcrax. M3
pE3yIbTaTOB MCCIEJOBAaHUS CIEAYET, YTO Pa3IM4YHbIE My3bIKalbHBIE >KaHPBI M COLIMAIbHBIE KOHTEKCTBI
MPEAINOIaraloT NUCIOIb30BAHIE yXOBBIX HHCTPYMECHTOB B Pa3sHOOOpPA3HBIX CTHIIIX MCIOJNHEHHS M cdepax
npuMeHeHns. CTaHOBUTCA MOHATHO, YTO MHCTPYMEHT «3ypHa» Yallle UCIONB3YEeTCAd Ha MEPONPUITUAX MOJ
OTKPBITBIM HEOOM M BO BpeMs OOIIECTBEHHBIX LIEPEMOHHUI, B TO BPeMs KaK MHCTPYMEHT «HEH» 3aHHMAaeT
BR)XHOE MECTO B Cy(UICKOM My3bIKE M akageMHuecKoil Mysbike. [Ipm oOmeil oreHke pe3yabTaToB
WCCIIEIOBaHNS CTAHOBHUTCS SICHO, YTO CTaThH, OMyOJMKOBaHHBIE B )KypHaie «Misiki Mecmuasiy», npenmararor
MHOTOTPaHHOE COJICp)KaHKe, CBA3aHHOE C TYPEUKHUMHU JyXOBBIMH HHCTpyMeHTamH. ToT ¢akr, 4to B
pa3NUYHBIX CTaThsIX COJEPXKUTCS HMHGPOpPMAIMs O Ha3BaHUSX, IPOUCXOXKICHUH, KOHCTPYKTHBHBIX
0CcOOCHHOCTSIX U chepax MpUMEHEHUsI HHCTPYMEHTOB, CBUJIETEJILCTBYET O HAKOIICHUH >KYyPHAJIOM 3HaHUH B
aTOM 00acTh. Takas cuTyalusi COOTBETCTBYET ITOJIX0JIaM, [0 JUEPKUBAIOLIMM Ba)KHOCTh KOMIUIEKCHOTO y4eTa
KyJIBTYPHBIX, HCTOPHUECKUX U TEXHUYECKUX aCHEKTOB MY3bIKAIbHBIX HHCTPYMEHTOB.

Karouesnie cioBa: «Misiki Mecmuasi», Typelkast HapoaHasi My3bIKa, TypelLKas akaJeMHIecKas
MY3bIKa, TYPEIKHE TyXOBbIE HHCTPYMEHTHI, JyXOBbIC HHCTPYMEHTHI.

TRf=ra AR
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FIgs: GRS DR, gl die Iitd, ol Har T, ! arg I, SR a1 T3

Yapilandirilmis Ozet:

Siireli yayinlar, yayimlandiklar1 donemin kiiltlirel, sanatsal ve entelektiiel yapisini yansitan 6nemli
bilgi kaynaklaridir. Cumhuriyet dénemi Tiirk miizigi literatiirinde onemli bir yere sahip olan Miisiki
Mecmuasi, 1948-2007 yillar1 arasinda yayimlanan 477. sayisiyla Tiirkiye’nin en uzun soluklu miizik dergisidir.
Dergi, alaninda uzman miizikologlar ve arastirmacilar tarafindan kaleme alimmis ¢ok sayida makaleyi
bilinyesinde barindirmakta ve Tirk miiziginin farkli boyutlarina iliskin zengin igerikler sunarak 6nemli bir
literatiir kaynagi olugturmaktadir. Tiirk miizigi, makam temelli yapist ve geleneksel aktarim bigimleriyle
kendine 6zgii bir sistematik gelistirmis tarihsel siire¢ igerisinde farkl kiiltiirlerle etkilesim hélinde gelisimini
stirdiirmiistiir.

Tirk miiziginde onemli bir yere sahip olan nefesli calgilar, tarihsel siire¢ igerisinde farkll
cografyalarda gelisim gdstermis ve kiiltiirel etkilesimlerin etkisiyle zengin bir gesitlilik kazanmistir. Ney, zurna
ve kaval gibi calgilar hem geleneksel miizik icralarinda hem de farkli miizik tiirlerinde onemli islevler
istlenmektedir. Bu calgilar, yalnizca birer miizik aleti olmanin 6tesinde, ait olduklar1 toplumlarin kiiltiirel
kimligini, estetik anlayisini ve icra geleneklerini yansitan 6nemli unsurlar olarak degerlendirilmektedir. Tiirk
miizigi calgilari, tarih boyunca farkli cografi bolgelerde gelisim gdstermis ve kiiltiirler arasi etkilesimler
sonucunda ¢esitlenerek giiniimiize ulasmistir.
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Tirk miiziginde nefesli calgilara iliskin bilgilerin biiyiik 6l¢ide daginik, pargali ve betimleyici
nitelikte oldugu bu bilgileri sistematik ve biitlinciil bir yaklasimla ele alan ¢alismalarin ise sinirlt sayida
bulundugu goriilmektedir. Bu baglamda, Miisiki Mecmuasi gibi uzun soluklu ve kapsamli yayimlarin sistematik
olarak incelenmesi, daginik durumdaki bilgilerin bir araya getirilmesi ve literatiire kazandirilmas1 acgisindan
Oonem tasimaktadir. Bu yoniiyle arastirma, Miisiki Mecmuas: 6zelinde Tiirk nefesli ¢algilarina iliskin verileri
biitiinctil bir bakis agisiyla ele almasi bakimindan 6nem arz etmektedir. Arastirmanin amaci, Miisiki
Mecmuasi’nin 1 ile 472. sayilart arasinda yayimlanan ve Tiirk nefesli galgilarim1 konu edinen yazilan
incelemek, bu calgilarin adlandirilmasi, kékeni, kullanim alanlart ve teknik &zelliklerine iligkin verileri
sistematik bir sekilde ortaya koymaktir.

Bu arastirmada, yazili materyallerin sistematik bicimde incelenmesine olanak saglayan dokiiman
analizi yontemi kullanilmistir. Tiirk nefesli ¢algilarina iliskin yazilar; basliklar, igerikleri ve metinlerde gegen
calgi adlar1 dikkate alinarak belirlenmistir. Bu siiregte, dogrudan nefesli ¢algilar1 konu edinen yazilarin yani
sira, bu calgilara dolayli olarak deginen ¢aligmalar da degerlendirmeye alinmistir. Yapilan inceleme sonucunda
toplam 89 makale aragtirma kapsamina dahil edilmistir.

Tematik igerik analizi sonucunda elde edilen bulgular, Miisiki Mecmuas:’nin Tirk miiziginde nefesli
calgilara iliskin 6nemli ve zengin bir bilgi birikimi sundugunu ortaya koymaktadir. Makalelerde yer alan veriler
calgilarin adlandirilmasi, kokenleri, yapisal ve teknik ozellikleri ile kullanim alanlari gibi farkli boyutlar
iizerinden incelenmekte ve Tiirk miizik kiiltiiriine iligskin ¢ok yonlii bir perspektif sunmaktadir. Bu durum, s6z
konusu derginin Tiirk miizigi alaninda énemli bir kaynak niteligi tasidigin1 gostermektedir. Elde edilen bu
bulgu, siireli yayinlarin yayimlandiklart donemin miizik kiiltiirinii ve entelektiiel birikimini yansitan dnemli
kaynaklar oldugu goriisiiyle de ortiismektedir. Calgilarin kokeni ve tarihsel gelisimine iligkin bulgular,
makalelerde enstriimanlarin farkli cografi bolgelerle iliskilendirildigini gdstermektedir. Bu sonug, Tiirk
miiziginin tarihsel siireg igerisinde farkli kiiltiirlerle etkilesim halinde gelistigini ortaya koymaktadir. Tiirk
miiziginin makam yapisi ve tarihsel gelisimi tizerine yapilan ¢aligmalar da bu miizik geleneginin ¢ok katmanli
ve etkilesimli bir yapiya sahip oldugunu gostermektedir. Miisiki Mecmuasi’nda yer alan teknik veriler ise
miizik ¢algilarinin yapisal 6zelliklerinin belgelenmesi agisindan 6nemli bir kaynak teskil etmektedir.

Calgilarin kokeni ve tarihsel gelisimine iliskin sonuglar, makalelerde ¢algilarin farkli cografyalarla
iligkilendirildigini gostermektedir. Bu sonu¢ Tiirk miiziginin tarihsel siire¢ icerisinde farkl kiiltiirlerle
etkilesim halinde gelistigini gostermektedir. Tiirk miiziginin makam temelli yapis1 ve tarihsel geligsimi iizerine
yapilan ¢aligmalar, bu miizigin ¢ok katmanli ve etkilesimsel bir yap1 sergiledigini ortaya koymaktadir. Bu
baglamda Misiki Mecmuasinda yer alan veriler, nefesli ¢algilarin tarihsel ve kiiltiirel gesitliligini yansitan
onemli bilgiler sunmakta ve Tiirk miiziginin kiiltiirel siirekliligine dair veriler saglamaktadir.

Calgilarin yapisal ve teknik ozelliklerine iliskin sonuglar, 6zellikle Ney basta olmak {izere c¢esitli
nefesli calgilara iliskin teknik bilgilerin makalelerde yer aldigin1 gostermektedir. Calgilarin yapimi, dlgiileri,
ses delikleri ve akort sistemlerine iligkin verilen bilgiler, miizik aletlerinin yapisal 6zelliklerinin incelenmesinin
miizik kiiltlirliniin anlagilmasindaki dnemini vurgulayan organolojik yaklagimlarla paralellik gostermektedir.
Tiirk miiziginde icra ve dgretim siireglerinin biiyiik 6l¢iide usta-girak iliskisi i¢erisinde aktarildigi géz dniinde
bulunduruldugunda, bu tiir teknik bilgilerin yazili kaynaklar araciligiyla kayit altina alinmasi ayrica dnem
tagimaktadir. Bu baglamda Misiki Mecmuasinda yer alan teknik veriler, calgilarin yapisal 6zelliklerinin
belgelenmesi agisindan 6nemli bir kaynak niteligi tagimaktadir.

Icra bigimleri ve kullanim alanlarina iliskin sonuglar, nefesli ¢algilarin farkli miizik tiirleri ve
toplumsal baglamlar igerisinde kullanildigint gdstermektedir. Zurna ¢algisinin daha ¢ok acik alan
etkinliklerinde ve toplumsal torenlerde, Ney calgisinin ise tasavvuf miizigi ve sanat miizigi igerisinde dnemli
bir yere sahip oldugu anlasilmaktadir. Bunun yani sira bazi nefesli ¢algilarin askeri miizik ve mehter gelenegi
icerisinde de kullanildig1 goriilmektedir. Bu durum, miizik aletlerinin yalnizca teknik birer ara¢ olmadigini,
ayn1 zamanda toplumsal ve kiiltiirel islevler iistlendigini gostermektedir.

Tiirk miiziginde icra pratiklerinin kiltiirel baglamla dogrudan iliskili oldugu literatiirde de
vurgulanmaktadir. Bu baglamda Musiki Mecmuasinda yer alan veriler, nefesli ¢algilarin farkli miizik
ortamlarindaki islevlerini ortaya koyarak miizik ile kiiltiir arasindaki iliskiye dair 6nemli veriler sunmaktadir.
Bu yaklasimin giincel miizikoloji ¢aligmalarinda da vurgulandig gériilmektedir.

Anahtar Kelimeler: Misiki Mecmuasi, Tiirk Halk Miizigi, Tiirk Sanat Miizigi, Tiirk Miizigi Nefesli
Calgilar, Nefesli Calgilar.
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A Theoretical Approach to Wind Instruments in Turkish Music:
The Example of Musiki Mecmuasi

Introduction

Periodicals constitute important sources of information that reflect the cultural, artistic, and
intellectual structure of the period in which they are published. Among these publications, music
journals provide significant data not only in terms of disciplinary knowledge but also regarding the
musical understanding, performance practices, and aesthetic approaches of their respective periods
(Goneng, 2006). In this respect, periodicals serve as important archives for the transmission of
knowledge related to Turkish music, reflecting both the musical culture and the intellectual
accumulation of the era in which they were published.

From this general perspective, Miisiki Mecmuasi, which holds an important place within the
literature of Turkish music in the Republican era, stands out as the longest-running music journal in
Tiirkiye, with 477 issues published between 1948 and 2007. The articles published in the journal,
written by musicologists and researchers who are experts in their fields, provide rich content on
various dimensions of Turkish music and constitute a significant scholarly resource. Turkish music,
with its modal (makam-based) structure and traditional modes of transmission, forms a distinctive
systematic framework and has evolved through interaction with different cultures throughout its
historical development (Aksoy, 2003; Feldman, 1996).

A closer examination of the content structure of Miisiki Mecmuas: reveals that studies falling
particularly within the scope of organology (the study of musical instruments) occupy a significant
place. Organology is defined as a field concerned with the structure, classification, and historical
development of musical instruments, and it plays an important role in understanding musical culture
(Kartomi, 1990; Sachs, 2012). Moreover, the classification of musical instruments and their
evaluation within cultural contexts constitute one of the fundamental areas of inquiry in
organological studies (Baines and Boult, 1991). In this regard, Miisiki Mecmuas: functions as a
valuable source that bears witness to the transformations of Turkish music throughout the Republican
era and provides significant data on instrumental culture (Celik, 2024). The articles published in the
journal contain information that reflects the perspective of the period regarding the structure of
instruments, their areas of use, and performance practices.

Wind instruments, which occupy an important place within Turkish music, have evolved
across different geographical regions throughout history and have acquired a rich diversity as a result
of cultural interactions. Instruments such as the ney, zurna, and kaval play significant roles both in
traditional musical performances and in various other musical genres. These instruments are regarded
not merely as musical tools, but also as important elements that reflect the cultural identity, aesthetic
understanding, and performance traditions of the societies to which they belong. Turkish musical
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instruments have developed across different geographical areas over time and have diversified
through cultural interactions (Ozbek, 1998).

The modal-based structure of Turkish music and its traditional transmission system,
grounded in the master—apprentice relationship, have significantly influenced the use and
development of wind instruments (Signell and Nettl, 1977; Behar, 2015). This situation has led to
changes and transformations in the technical characteristics, performance practices, and functional
contexts of these instruments over time. In addition, the diversity emerging across different
geographical and cultural environments has resulted in both structural and functional differentiation
among wind instruments. However, it is observed that knowledge regarding Turkish wind
instruments is largely scattered, fragmentary, and descriptive in nature, and that studies addressing
this body of information through a systematic and holistic approach remain limited. In this context,
the systematic examination of long-term and comprehensive publications such as Miisiki Mecmuast
is important for bringing together this dispersed information and contributing it to the academic
literature. In this respect, the present study is significant in that it addresses data related to Turkish
music wind instruments in Miisiki Mecmuas: through a holistic approach. Accordingly, the aim of
this research is to systematically analyze the articles published in issues 1 through 472 of Misiki
Mecmuasi that focus on Turkish music wind instruments, and to present in a structured manner the
data concerning their nomenclature, origins, usage contexts, and technical characteristics.

Figure 1. Musiki Mecmuast
Method

This study was conducted within the framework of a qualitative research approach.
Qualitative research is based on an interpretive perspective and aims to examine phenomena
holistically within their natural settings (Yildirim and Simsek, 2018). In line with this approach,
document analysis was employed as the research method, which allows for the systematic
examination of written materials. Document analysis is a data collection technique that involves the
review of written sources containing information about the phenomenon or phenomena under
investigation (Bowen, 2009).

Data Collection

As the data source of the study, issues 473 to 477 of Miisiki Mecmuasi, published between
1948 and 2007, could not be accessed. Therefore, issues 1 through 472 were included in the analysis.
Within this scope, the relevant issues of the journal were examined, and articles containing
information on Turkish music wind instruments were identified. In the selection process, studies
related to Turkish music wind instruments were determined by considering article titles, content, and
the names of instruments mentioned within the texts. In this process, not only articles directly
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focusing on wind instruments but also those indirectly addressing these instruments were included
in the evaluation.

Data Analysis

The data obtained from the documents were analyzed using the content analysis method.
Content analysis is an analytical approach that enables the systematic examination and interpretation
of written data within predefined thematic frameworks (Yildirim and Simsek, 2018). In this regard,
the selected articles were first read in detail, and then the data were organized under specific
categories.

During the analysis process, the information contained in the articles was classified within
the following themes: the naming and terminology of instruments, the origins and historical
continuity of instruments, structural and technical characteristics of instruments, and performance
practices and usage contexts.

The data obtained were interpreted in line with these themes and presented in the findings
section. In qualitative research, various measures are taken to ensure validity and reliability. In this
study, particular attention was paid to presenting the data collection and analysis processes in a clear
and detailed manner. The articles were thematically coded according to their content, and each article
could be assigned to more than one theme. During the coding process, the dominant content of each
article was taken into consideration. Furthermore, the findings were supported with direct evidence
from the data.

To enhance the reliability of the study, the categories identified during the analysis were
clearly defined, and the data were evaluated consistently within these categories. This approach
contributes to the coherence and traceability of the research process.

Findings

As aresult of the document analysis conducted on issues 1 through 472 of Miisiki Mecmuasi,
a total of 89 articles related to Turkish music wind instruments were identified. The data obtained
were analyzed using content analysis, and the findings were evaluated under six themes: instrument
nomenclature, origin information, technical characteristics, performance practices, geographical
distribution, and forgotten instruments. Detailed information regarding the examined articles is
presented below.

Instrument Nomenclature and Terminology

As a result of the analysis conducted on 89 articles of Miisiki Mecmuas: addressing Turkish
music wind instruments, it was found that all articles (100%) included references to instrument
nomenclature. This finding indicates that instrument naming constitutes a common and fundamental
component of the examined texts. In particular, the fact that the same instrument may be referred to
by different names, or that different instruments may be expressed through similar terms, reveals that
terminological diversity is a prominent feature. Data regarding the nomenclature of wind instruments
identified in the examined articles are presented in Table 1.
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Table 1. Nomenclature and Terminological Diversity of Wind Instruments in Miisiki Mecmuast

Main Alternative Names Type Description/ Source
Instrument Characteristics
Zurna Kaba zurna, Cura | Reed wind | Varies according to | Article
zurna, Arabl zurna, | instrument region and usage | 36,31,
Acemi zurna, Sahabi context 64
zurna, Izmir zurnasi
Balaban Balaman, Yashi | Reed wind | Originates from | Article
Balaman, Duduki, | instrument central Asia and the | 8
Belaban Caucasus
Ney Mansur ney, Sah ney, | End-blown Named according to Article
Davud ney, Bolahenk, | flute . . 2,9
size and pitch range
Kiz ney
Kaval Dilli kaval, Dilsiz kaval | Wind Distinguished by | Article
instrument blowing technique 56
Cifte Cifte, Cifte kaval, Cifte | Reed wind | Characterized by | Article
sipsi, Cifte zurna instrument | double-pipe 10
structure
Diidiik Dilli diidik, Dilsiz | Wind Used as a general | Article
dudik, Kaba dudik, | instrument term for wvarious | 15, 66
Arabi dudik, Macar flutes
diidiigii, Mehter
didigii
Boru Bori, Borguy, Nefir, | Wind Used in military and | Article
Kerrenay, Korna, | instrument ceremonial contexts | 4, 50
Kornay
Nefir Sah-1 nefir Wind Military signal | Article
instrument instrument 4, 81
Miskal Musikal, Pan fliit End-blown | Multi-reed structure | Article
flute 25
Mizmar Kamig mizmar, Mizmar | Reed wind | Reed-based  wind | Article
diidiigii instrument | instrument 27, 66
Tulum Tulum diidiigi Wind Common in the | Article
instrument | Black Sea region 43
Argul - Reed wind | Double-pipe Article
instrument | instrument of | 6
Egyptian origin
Kuray - End-blown | Instrument of the | Article
flute Bashkir Turks 20
Girift - End-blown | Ney-like, now | Article
flute largely forgotten | 13
instrument
Cigirtma - Wind Indigenous to | Article
instrument Anatolia 1,10
Sipsi Cifte sipsi Reed wind | Small reed | Article
instrument instrument 10
Argun Zambir Reed wind | Double-structured Article
instrument instrument 39

These findings indicate that the nomenclature of Turkish music wind instruments exhibits a
highly rich and multilayered terminological structure. In the articles, instrument naming is closely
associated with their origins, structural characteristics, performance contexts, and cultural settings.
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The variation of instrument names according to cultural contexts and usage domains (Table 1), as
well as the practice of referring to the same instrument with different names or different instruments
with similar terms, represents a significant indicator of terminological diversity. In this respect,
according to the articles published in Miisiki Mecmuasi, the naming of wind instruments in Turkish
music functions not only as a descriptive element but also as a concept shaped in relation to their
origins, structural features, usage contexts, and cultural frameworks. Furthermore, the fact that the
same instrument may be referred to by different names, or that different instruments may be
expressed through similar designations, further demonstrates that terminological.

For example, in Oztuna’s (1949) work Tiirk Musikisi Liigat:, instruments such as ¢igirtma
and cifte are identified among the wind instruments used in Anatolia. Regarding the ¢igirtma, it is
defined as “a wooden instrument used in Anatolia, 25-30 cm in length.”Similarly, in Hedwig
Usbeck’s (1968) study Tiirklerde Musiki Aletleri, the ¢ifte instrument is noted as having different
structural variants, and it is described as follows: “The ¢ifte instrument has two types; the first is in
the style of the zurna, and the second has a double-pipe structure.” In the same work, in terms of
terminological diversity, the balaban instrument is referred to with different names such as Balaman,
Yasli Balaman, Diidiik, and Duduki. These findings indicate that, although the instruments share
similar structural characteristics across different cultural contexts, they are referred to by different
names, demonstrating a significant degree of terminological variation.

Regarding the nomenclature of the zurna, it is also evident that the instrument is categorized
according to its distinctive characteristics and usage contexts. In Altan Arasli’s (1971) work
Azerbaycan Musiki Ligati / Efrasiyab Bedelbeyli, terms such as Cura Zurna, Kaba Zurna, Arabi
Zurna, Acemi Zurna, and Sahabi Zurna are identified. This indicates that the zurna is named in
accordance with both structural and functional variations. Similarly, a comparable diversity of
terminology is observed in diidiik and kaval type instruments. For instance, in Etem Ruhi Ungor’s
(1978) study Tiirk Musikisinde Calgilar, a distinction is made between dilli kaval and dilsiz kaval,
and it is shown that the naming is based on structural features of the instrument. In addition, Usbeck
(1968) also demonstrates that terms such as sipsi, ¢ifte sipsi, and ¢ifte kaval are closely related to the
structural characteristics and performance practices of the instruments.

There is also a notable diversity in the nomenclature of horu and nefir type instruments. In
Oztuna’s (1952) study, the nefir instrument is described as a wind instrument used for military
purposes, emphasizing its functional role. Similarly, in Fethi Sacalan’s (1976) work Boru ve Zil'in
Tarihgesi, it is observed that boru-type instruments are referred to by different names. For example,
it is stated that “the boru instrument is referred to as Bori, Borguy, Kurrenay, and Nefir.” These
findings indicate that the functional usage contexts of instruments play an influential role in their
nomenclature.

In Usbeck’s (1969—-1970) studies, it is noted that some instruments possess local names used
in specific regions. For instance, the terms Sibizgi, Cor, and Cimbon are identified as regional names
for wind instruments used in different geographical areas. Such nomenclature demonstrates the
widespread use of these instruments within local cultural contexts. Another important observation
regarding instrument terminology is that some instrument names are used as umbrella terms
encompassing different types of instruments. For example, the term diidiik is used as a general
designation for various wind instruments: “Diidiik is used as a general instrument name covering
different types” (Usbeck, 1969). Overall, the findings indicate that instrument nomenclature in the
examined articles exhibits a multilayered, variable, and culturally contextual terminological
structure. The wide diversity of instrument names reflects the richness of the terminological system
associated with Turkish music wind instruments. This situation demonstrates that instrument naming
is directly related to historical processes, geographical differences, and usage contexts.
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Origins and Historical Continuity of Musical Instruments

As a result of the analysis, it was found that 55 out of the 89 examined articles (61.8%)
include information on the origins and historical development of wind instruments. This indicates
that, in the articles published in Miisiki Mecmuasi, instruments are addressed not only in terms of
their technical features but also within their historical and cultural contexts. The findings related to
origin and historical development are particularly concentrated in certain groups of articles, and a
significant portion of these studies focus on the transformation of instruments from past to present
(Articles 4, 5,6,7,8,9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 22, 23, 24, 25, 29, 31, 33, 35,
36, 37, 38, 39, 50, 51, 56, 58, 62, 63, 66, 70, 71, 72, 73, 74, 75,76, 77, 78, 79, 80, 81, 82, 83, 84, 88,
89).!

! Article 1. Y. Oztuna “Tiirk Musikisi Lagati” (Ocak 1949) Say1 (S) 23, sayfa (s) 11; Article 2. L. Karabey “Ney Cesitlerine
Dair” (Aralik 1950) S. 34 s. 19; Article 3. L. Karabey “Ney Nasil Acilir” (Mart 1951) S. 37 s. 25; Article 4. Y. Oztuna
“Tiirk Musikisi Ligat” (Nisan 1952) S. 50, s 52; Article 5. A. Zeren “Nazari Musiki XVI” (Subat 1966) S. 216, s. 52;
Article 6. H. Usbeck “Tiirklerde Musiki Aletleri” (Haziran 1968) S. 235 s. 26-27; Article 7. H. Usbeck “Tiirklerde Musiki
Aletleri” (Temmuz 1968) S. 236 s. 26; Article 8. H. Usbeck “Tiirklerde Musiki Aletleri” (Agustos 1968) S. 237 s. 25;
Article 9. H. Usbeck “Tiirklerde Musiki Aletleri” (Eyliil 1968) S. 238 s. 26; Article 10. H. Usbeck “Tiirklerde Musiki
Aletleri” (Ekim 1968) S. 239 S. 29- 30; Article 11. H. Usbeck “Tiirklerde Musiki Aletleri” (Ocak 1969) S. 242 s. 27;
Article 12. H. Usbeck “Tiirklerde Musiki Aletleri” (Subat 1969) S. 243 s. 28; Article 13. E. R. Ungor “Girift” (Mart 1969)
S. 244 s. 4-5; Article 14. H. Usbeck “Tiirklerde Musiki Aletleri” (Haziran 1969) S. 247 s. 28; Article 15. H. Usbeck
“Tiirklerde Musiki Aletleri” (Temmuz 1969) S. 248 s. 26; Article 16. H. Usbeck “Tiirklerde Musiki Aletleri” (Agustos
1969) S. 249 s. 25; Article 17. H. Usbeck “Tiirklerde Musiki Aletleri” (Eyliil 1969) S. 250 s. 28; Article 18. H. Usbeck
“Tiirklerde Musiki Aletleri” (Ekim 1969) S. 251 s 28; Article 19. H. Usbeck “Tiirklerde Musiki Aletleri” (Kasim 1969) S.
252's.28; Article 20. H. Usbeck “Tiirklerde Musiki Aletleri” (Aralik 1969) S. 253 s. 28; Article 21. H. Usbeck “Tiirklerde
Musiki Aletleri” (Ocak 1970) S. 254 s. 26; Article 22. H. Usbeck “Tiirklerde Musiki Aletleri” (Subat 1970) S. 255 s. 27;
Article 23. H. Usbeck “Tiirklerde Musiki Aletleri” (Mart 1970) S. 256 s 25-27; Article 24. H. Usbeck “Tiirklerde Musiki
Aletleri” (Nisan 1970) S. 257 5.25-26; Article 25. E.R. Ungor “Unutulmus Calgilarimzdan Miskal ihya Edilmelidir”
(Nisan 1970) S. 257 s. 15-18; Article 26. E. R. Ungér “Kalk Calgilarimiz Uzerine Inceleme Gezisi Notlar1” (Nisan 1970)
S. 257 s. 20; Article 27. E. R. Ungor “Mizmar” (May1s 1970) S. 258 s. 22; Article 28. E. R. Ungor “Halk Calgilarimiz
Uzerine Inceleme Gezisi Notlar” (Haziran 1970) S. 259 s. 19; Article 29. H. Usbeck “Tiirklerde Musiki Aletleri” (Haziran
1970) S. 259 s. 27-29; Article 30. E. R. Ungdr “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar1” (Temmuz 1970) S.
260 s. 27; Article 31. H. Usbeck “Tiirklerde Musiki Aletleri” (Temmuz 1970) S. 260 s. 29-30; Article 32. E. R. Ungér
“Istanbulda Bir Calg1 Sergisi” (Ekim-Kasim 1970) S. 263-264 s. 22-23; Article 33. A. Asarl “Azerbaycan Musiki Ligat/
Eftrasiyab Bedelbeyli” (Ocak 1971) S. 266 s. 17; Article 34. E. R. Ungér “Halk Calgilarimiz Uzerine Inceleme Gezisi
Notlar1” (Subat 1971) S. 267 s. 10; Article 35. A. Asarl1 “Azerbaycan Musiki Ligati/ Efrasiyab Bedelbeyli” (Subat 1971)
S. 267 s. 17; Article 36. A. Asarli “Azerbaycan Musiki Liigati/ Efrasiyab Bedelbeyli” (Mart-Nisan 1971) S. 268-269 s. 15;
Article 37. A. Asarli “Azerbaycan Musiki Liigati/ Efrasiyab Bedelbeyli” (Mayis 1971) S. 271 s. 14-15; Article 38. A.
Asarl1 “Azerbaycan Musiki Liigat/ Efrasiyab Bedelbeyli” (Mayis 1971) S. 271 s. 16; Article 39. E. R. Ungér “Halk
Calgilarimiz Uzerine Inceleme Gezisi Notlar” (Mayis 1971) S. 271 s. 23-24; Article 40. E. R. Ungor “Musiki-Riiya
Iligkileri” (Subat 1972) S. 275 s. 8-12; Article 41. A. Asarli “Azerbaycan Musiki Ligat)/ Efrasiyab Bedelbeyli” (Ocak
1973) S. 279 s. 11; Article 42. E. R. Ungér “Halk Calgilarimz Uzerine Inceleme Gezisi Notlar” (Subat 1973) S. 280 s.
24; Article 43. E. R. Ungér “Tulum Uzerine Remzi Bakar ile Roportaj” (Agustos 1973) S. 286 s. 16; Article 44. E. R.
Ungér “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar1” (Subat 1973) S. 280 s. 24; Article 45. E. R. Ungor “Halk
Calgilarimiz Uzerine Inceleme Gezisi Notlar” (Ocak 1973) S. 291 s. 27; Article 46. E. R. Ungor “Cok Sesli Orkestralarda
Calgilarimiz Hakkinda” (Temmuz 1974) S. 297 s. 27; Article 47. K. lerici “Cok Sesli Orkestralarda Calgilarimiz Hakkinda
Acik Mektuba Cevap” (Eyliil 1974) S. 299 s. 10-11; Article 48. E.R Ungér “Halk Calgilarimiz Uzerine Inceleme Gezisi
Notlar1” (Aralik 1973) S. 314 s. 24; Article 49. E. R. Ungor “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar1” (Agustos
1973) S. 322 s. 25; Article 50. F. Sazgalan “Boru ve Zil’in Tarihgesi” (Ekim 1976) S. 324 s. 6; Article 51. E. Vensiirel
“Ozbek Musikisi” (Ekim 1976) S. 324 s. 24-25; Article 52. E. R. Ungor “Arastirmacilikta Dikkat Kadar Meslek Aski,
Bibliyografya, Muhakeme ve Idrak Da Gerek” (Subat 1977) S. 326; Article 53. E. R. Ungor “Halk Calgilarimiz Uzerine
Inceleme Gezisi Notlar1” (Nisan 1977) S. 330 s. 25; Article 54. E. R. Ungor “Halk Calgilarimiz Uzerine Inceleme Gezisi
Notlar1” (Mayis 1977) S. 331 s. 21,25; Article 55. E. R. Ungér “Tiirk Ciftesi” (Temmuz 1977) S. 333 s. 4-5; Article 56.
E. R. Ungér “Tiirk Musikisinde Calgilar” (Nisan1978) S. 342 s. 4-5; Article 57. E. R. Ungér “Tulum Uzerine Bir Roportaj”
(May1s1978) S. 343 s. 11; Article 58. R. Yekta “Tiirk Musikisi” (Mart 1981) S. 377 s. 15; Article 59. R. Yekta “Tiirk
Musikisi” (Mart 1981) S. 380 s. 11,20; Article 60. R. Yekta “Tiirk Musikisi” (Agustos 1981) S. 382 s. 17,19; Article 61.
E.R. Ungdr “Yeni Bir Dergideki Calg1 Yazis1 Uzerine” (Agustos 1982) S. 389 s. 22-23; Article 62. M. Z. Pakalin “Osmanl
Tarihi Deyimleri ve Terimleri Sozligii Musiki Maddeleri” (Agustos 1982) S. 394 s. 9; Article 63. E. Alptekin “Uygur
Tiirklerinde Miizik ve Miizik Aletleri” (Ocak-Subat 1983) S. 399 s. 5; Article 64. M. Goriin “Bir Calg: Sergisi” (Haziran
1983) S. 401 s. 8; Article 65. E. R. Ungor “Zoraki Yazilan Bir Tenkid Aglayan Kaval” (Aralik 1984) S. 407 s. 26,28;

www.turkishstudies.net/turkishstudies



1366 Serkan Ertirk

The findings presented in the articles indicate that wind instruments have spread across a
wide geographical area and have developed through interaction with different cultures. In Usbeck’s
(1968) study, the use of the Balaban instrument in various regions is described as follows: “For
example, the Balaban instrument is performed in Azerbaijan, Dagestan, Georgia, Tajikistan, and
Uzbekistan” (Usbeck, 1968a). Similarly, the origin of the Argul/ instrument is noted as follows:
“Argul is a double-pipe wind instrument of Egyptian Arab origin” (Usbeck, 1968b). These findings
demonstrate that Turkish music wind instruments are not limited to Anatolia alone but are also
associated with geographical regions such as Central Asia, the Caucasus, and the Middle East.

The articles also show that some instruments have fallen out of use or have gradually been
forgotten over time. In Oztuna’s (1952) study, the following statement is made regarding the nefir
instrument: “The nefir instrument is one of the instruments that has been abandoned for the last two
centuries.” Similarly, in Etem Ruhi Ungor’s (1969) article titled “Girift,” it is stated that “the girift
instrument has been a forgotten instrument since the early 20th century.” This situation indicates that
certain wind instruments have lost their functional role over time or have been replaced by other
instruments throughout historical processes.

Henry George Farmer’in (1985) Turkish Instruments of Music the Seventeenth Century. As
describend in the Siyahat nama of Ewliya Celebi (Onyedinci Yiizyilda Tiirk Calgilart Evliya Celebi
Seyahatnamesinde Tammladiklari Gibi)” adli ¢alismasinda “Evliya Celebi’nin Seyahatnamesinde
Kaval, Ney, Zurna, Nefir ve ¢esitli diidiik tlirlerinden bahsedilmektedir.” agiklamas1 yer almaktadir.

In Henry George Farmer’s (1985) study titled Turkish Instruments of Music in the
Seventeenth Century: As Described in the Siyahatnama of Eviiya Celebi (Onyedinci Yiizyida Tiirk
Calgilar Evliya Celebi Seyahatnamesinde Tammladiklar: Gibi), it is stated that “in Evliya Celebi’s
Seyahatname, instruments such as the kaval, ney, zurna, nefir, and various types of flutes (diidiik)
are mentioned.”

Article 66. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi”
(Haziran 1985) S. 409 s. 16; Article 67. 1. Tiir “Klasik Tarzda Acilmis Neyler Hakkinda Bir Elestiri ve Yeni Bir Sistem”
(Eyliil 1985) S. 410 s. 4-5; Article 68. I. Tiir “Yeni Gelistirilmis Ney A¢ma Sistemine Bir Ek” (Aralik 1985) S. 411 s.
11,15; Article 69. S. Derya “Ney Agkisi Konusunda Degisik Goriisler” (Haziran 1986) S. 413 s. 14,15; Article 70. S.
Derya “Ney Ackis1 Konusunda Degisik Goriisler” (Haziran 1987) S. 417 s. 16; Article 71. C. Oney “Hazret-i Mevlana ve
Musiki” (Aralik 1987) S. 419 s. 13; Article 72. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi
Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1987) S. 421 s. 16; Article 73. E. R. Ungér “Bir Yabanci Gozii ile 200
Y1l Onceki Tiirk Musikisine Bakis” (Mart 1989) S. 424 s. 5-6; Article 74. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilart
Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1989) S. 425 s. 16; Article 75. H. G. Farmer “Onyedinci
Yiizyilda Tiirk Calgilart Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Eyliil 1989) S. 426 s. 15-16; Article 76.
H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Aralik 1989) S.
427 s.23,25; Article 77. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklari
Gibi” (Aralik 1990) S. 429 s. 27-28; Article 78. S. Derya “Ney’in Yapilisinda Akorda Tesir Eden Hususlar” (Mart 1991)
S. 432 s. 22,23; Article 79. H.G. Farmer “Onyedinci Yiizyilda Tirk Calgilar1 Evliya Celebi Seyahatnamesinde
Tanimladiklar1 Gibi” (Mart 1992) S. 436 s. 27-28; Article 80. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya
Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1992) S. 437 s. 26,28; Article 81. H.G. Farmer “Onyedinci
Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar: Gibi” (Aralik 1994) S. 447 s. 29,34; Article 82.
H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Mart 1995) S.
448 s.22-23; Article 83. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklart
Gibi” (Haziran 1995) S. 449 s. 29-30; Article 84. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilart Evliya Celebi
Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1996) S. 453 s. 25-26; Article 85. E.R. Ungér “Tv. Da Ney Belgeseli”
(Haziran 1996) S. 455 s. 20-21; Article 86. M. Zeki “Mehterhane-i Hakani ve Muzika-y1 Hiimayun” (Haziran 1996) S. 455
s. 71; Article 87.E.Z. Ungdr “1300. Yilinda Dede Korkut” (Kis 2000) S. 467 s. 5; Article 88. S. Agayeva “Abdiilkadir
Meragi de Tiirk Calgilar” (Bahar 2000) S. 468 s. 6; Article 89. R. Yekta “Sark Musikisi Tarihi” Etem Ruhi Ungér (Bahar
2001) S. 472s.21
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In Siireyya Agayeva’s (2000) study entitled Turkish Musical Instruments in Abd al-Qadir
Maraghi, the following statement is made regarding musical instruments: “During the period of
Maraghi, instruments such as the Nay, Surna, Nefir, and Musikar were in use.” Agayeva further
discusses a number of instruments from the Maraghi period, including the Nay-1 Sefid, Zemr-i Siyah
Nay, Surna, Nayce-i Balaban, Nay-1 Cavur, Nefir, Bak, Burgu, Nay-i Hiyk, Musikar, Cib-¢ik, and
Erganun. The study also provides technical illustrations of these instruments. In addition, Agayeva
describes the Nayce-i Balaban as an instrument resembling the Surnay, but possessing a softer and
more melancholic tone. Furthermore, she notes that the Mey and Balaban/Balaman are musical
instruments that have been used in Tiirkiye, Dagestan, and Central Asia.

Surna

Musikar

) @ J= = = = » = Y ¥ - ]
r Mefir
: = May-i Sefid )

HKerrenay : 0O = = = 5 == . - ﬂ

Bak

May-1 Gawvur

Zamr-I Siyah May

Figure 2. [llustrations of Instruments on the Fevdid-i Asere Leaf Drawn by Siireyya Agayeva

These findings demonstrate that wind instruments possess historical continuity and have
persisted in different forms across various periods. Overall, the results indicate that wind instruments
have developed across different geographical regions throughout history, diversified as a result of
cultural interactions, and that some instruments have gradually fallen into disuse over time. This
situation shows that Turkish music wind instruments have a dynamic historical trajectory and have
reached the present day through processes of cultural transmission.

Origins and Historical Continuity of Musical Instruments

As a result of the analysis conducted on 89 articles addressing Turkish music wind
instruments, it was found that a substantial portion of the studies include detailed information on the
structural and technical characteristics of instruments. Specifically, 45 of the examined articles
(50.6%) were identified as containing data related to the structural and technical features of wind
instruments. This finding indicates that a significant number of studies published in Miisiki Mecmuasi
focus on the technical dimensions of instruments. The findings related to technical and structural
characteristics are particularly concentrated in certain groups of articles (Articles 4, 5, 17, 20, 21, 26,
28,30, 31, 32, 34, 39, 42, 43, 44, 46, 47, 48, 49, 51, 53, 54, 55, 56, 57, 64, 66, 71, 73, 86).

It is noteworthy that the greatest concentration of technical information in the articles is
focused on the ney. In Laika Karabey’s (1950) study “Ney Cesitlerine Dair,” it is stated that the finger
holes of the ney are opened according to specific mathematical proportions: “The holes on the ney
are divided into 26 equal parts and opened according to specific ratios.”In the same work, it is also
observed that ney types are classified according to their tonal system. For example: “Neys are divided
into varieties such as Mansur, Sah, and Davud, and this naming is based on the diigah pitch.”
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In Etem Ruhi Ungér’s (1970) study titled “Unutulmus Calgilarimizdan Miskal Ihya
Edilmelidir” (“The Miskal, One of Our Forgotten Instruments, Should Be Revived”), the technical
information regarding the miskal instrument shows that its construction process is described in detail.
The work states: “The miskal is an instrument formed by placing reeds of different lengths side by
side.”

In Hedwig Usbeck’s (1968d) study “Tiirklerde Musiki Aletleri”, the technical characteristics
of the ¢igirtma instrument are described as follows: “The ¢igirtma has a total of seven finger holes,
consisting of six on the front and one on the back.” Similarly, the study provides detailed descriptions
of the materials used in the construction, dimensions, and acoustic properties of instruments such as
the balaban and mey.

In Hedwig Usbeck’s (1968c) study “Tiirklerde Musiki Aletleri”, detailed information
regarding the balaban instrument is also provided. It is stated that “the body of the balaban is made
from mulberry and apricot wood, and it is approximately 280-310 mm in length.”

In Etem Ruhi Ungér’s (1973) study “Tulum Uzerine Remzi Bakar ile Réportaj”, the
materials used in the construction of the fulum instrument and its sound production system are
described in detail. In addition, the work addresses the instrument’s construction process and
technical characteristics comprehensively.

e . o e - TR e 2

Figure 3. Technical Measurements of the Tulum Instrument by Etem Ruhi Ungor

In addition, it is observed that some articles include not only technical characteristics of
instruments but also dimensional and visual data. For example, in Etem Ruhi Ungdr’s (1970) study
“Unutulmus Calgilarimizdan Miskal Ihya Edilmelidir”, it is notable that technical measurements
related particularly to the girifi and miskal instruments are supported with drawings. In this study,
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Figure 4. Technical Measurements of the Miskal Instrument by Etem Ruhi Ungor
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Ungor provides detailed information on the performance practice, construction process, and
technical aspects of the miskal. He notes that depictions of the instrument can be found in Levni
miniatures and in certain miniatures within the Topkap1 Palace collection. Referring to Evliya Celebi,
he also states that during that period there were variants such as Battal and Girift, with a total of 50
instruments recorded. When traced further back in history, the instrument is linked to the Syrinx or
Pan flute tradition. Regarding its technical properties, it is stated that the miskal has a distinctive
timbre and a three-octave range. In terms of construction, it is described as being made by aligning
20 unjointed reed pipes of varying lengths (6.5-23.05 cm) side by side. The diameter of the reeds
decreases from approximately 17 mm to 12 mm. The upper ends of the reeds are aligned in a straight
line for blowing, while the lower ends are fixed onto a wooden support in an open arc shape. Wax is
then poured into the lower sections through the upper blowing openings to a depth of approximately
1-2 cm, filling the bases of the reeds and enabling tuning through this wax adjustment system.
Finally, it is noted that the instrument spread to Europe through the Mehter tradition.

In another article by Etem Ruhi Ungdr (1969), it is stated that girift, a variant of the ney, had
not previously been the subject of any scholarly study, that its last representative was Giriftzen Asim
Bey, and that it has been a forgotten instrument since the early 20th century. In terms of construction,
it is noted that while the ney is made from a reed with nine nodes, the girift is constructed from reeds
with six and sometimes four nodes. One of its distinctive structural features is described as an
additional tone hole located below the six front finger holes of the ney and positioned slightly to the
side. It is further explained that while the ney has six front finger holes, the girift has seven finger
holes on the front surface. In terms of timbre, the girift is characterized as having a more muffled
and somewhat bitter tone compared to the ney. Finally, the study also presents technical details based
on a girift instrument preserved in the Mevlana Museum in Konya.
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Figure 5. Technical Measurements of the Girift Instrument by Etem Ruhi Ungér

It is observed that technical analyses are not limited to instrument construction, but also
encompass performance techniques. For example, issues such as blowing techniques and breath
control in kaval performance are addressed. In Kemal Ilerici’s (1974) study “Cok Sesli Orkestralarda
Calgilarimiz Hakkinda Agik Mektuba Cevap”, it is stated that “a blowing technique known as
horlatma is used in the kaval instrument.” Similarly, in Thsan Tiir’s (1985) work “Kldsik Tarzda
Acilmis Neyler Hakkinda Bir Elegstiri ve Yeni Bir Sistem”, technical discussions regarding the tuning
and fingering system of the ney are included. For instance, it is emphasized that “the correct
placement of tone holes in the ney is of great importance for proper tuning.”

These findings indicate that the technical characteristics of wind instruments are addressed
in relation to both their construction and performance processes. Overall, it is observed that in the
articles published in Miisiki Mecmuasi, the structural and technical features of wind instruments are
examined in a detailed and systematic manner. This situation demonstrates that instruments are
considered not only as cultural elements but also as subjects of technical and scientific inquiry. The
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inclusion of technical information in these studies is also regarded as an important source of
documentation for instrument-making processes and for their transmission to future generations.

Performance Practices and Usage Contexts

As a result of the analysis conducted on a total of 89 articles addressing Turkish music wind
instruments in Miisiki Mecmuasi, it was found that 30 articles (33.7%) include information on
performance practices and usage contexts of wind instruments. This finding indicates that the
structural and technical characteristics of wind instruments are considered alongside their musical,
social, and cultural functions. The information presented in the articles shows that wind instruments
are used in various social and cultural contexts. In particular, the zurna is identified as having an
important role in communal events. In Ayhan Zeren’s (1966) study Nazari Musiki XV1, it is stated
that: “The zurna is the instrument of Turkish efe culture, of battlefields and wrestling arenas.” This
statement demonstrates that the zurna functions not only as a musical instrument but also as a cultural
and social symbol.

In Cahit Oney’s (1987) study “Hazret-i Mevldna ve Musiki”, it is observed that the ney is
predominantly used within the context of Sufi music and classical art music. Its particular
significance within the Mevlevi tradition is emphasized as follows: “In Mevlevi music, the ney holds
an important place.” This situation demonstrates that wind instruments assume different functions
across various musical genres and cultural settings.

The articles also include information indicating that some instruments were used for military
and ceremonial purposes. In Yilmaz Oztuna’s (1952) study, it is stated that “the nefir is an instrument
used as a signal and attack horn.”

Similarly, in Mehmet Zeki’s (1996) study “Mehterhanen-i Hakani ve Muzika-y1 Hiimdyun”,
brief information is provided regarding the surna and boru as part of the Mehter ensemble (efrdd-1
¢algi). These findings indicate that wind instruments have also played important roles in military and
ceremonial contexts throughout historical processes.

When the findings related to performance techniques are examined, it is observed that wind
instruments employ different blowing techniques and performance characteristics. For example, in
Kemal llerici’s (1974) study “Cok Sesli Orkestralarda Calgilarimiz Hakkinda A¢ik Mektuba
Cevap”, the following statement regarding the kaval is noteworthy: “A blowing technique known as
horlatma is used in the kaval instrument.” In addition, regarding the zurna, techniques that enable
continuous sound production are also addressed: “The zurna employs a breathing technique known
as circular breathing (nefes ¢evirme).” These techniques demonstrate that the performance of these
instruments requires a certain level of mastery and that performance practice constitutes an essential
component of musical execution.

The articles also show that wind instruments are used in different contexts. In studies based
on field research, it is stated that these instruments are widely used in rural and local musical
practices. In Ungér’s (1970) fieldwork, it is observed that “the zurna and kaval are widely performed
in Cankir1, Kastamonu, and their surrounding regions.” Similarly, in Ungdr’s (1971) study “Halk
Calgilarimiz Uzerine Inceleme Gezisi Notlar1”, it is noted that “the kaval is extensively used in
villages in Mersin.” These findings demonstrate that wind instruments constitute an important
component of local musical practices across different regions of Anatolia.

Overall, it is observed that in the articles published in Miisiki Mecmuasi, the performance
practices and usage contexts of wind instruments display considerable diversity. It is understood that
these instruments are used in various contexts such as classical art music, folk music, Sufi music,
military music, and everyday life. This situation reveals that Turkish music wind instruments exhibit
a multidimensional structure, functioning not only as musical tools but also as elements with social,
cultural, and functional dimensions.
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Discussion and Conclusion

In this study, a total of 89 articles addressing Turkish music wind instruments published in
Miisiki Mecmuas: were examined, and the obtained data were analyzed using thematic content
analysis. The findings indicate that Miisiki Mecmuas: provides a significant and rich body of
knowledge regarding Turkish music wind instruments. The data presented in the articles address
instruments from multiple dimensions, including nomenclature, origins, structural and technical
characteristics, and usage contexts, thereby offering a comprehensive perspective on Turkish musical
instrument culture. This demonstrates that the journal constitutes an important resource in the field
of Turkish music. This finding is consistent with the view that periodicals serve as important sources
reflecting the musical culture and intellectual accumulation of the period in which they were
published (Goneng, 2006).

The findings obtained within the scope of the study indicate that information regarding the
nomenclature of wind instruments is present in all examined articles. This result demonstrates that
the writings published in Miisiki Mecmuasi provide a comprehensive content in terms of instrument
identification and naming. The diversity observed in instrument nomenclature within the articles
reveals that Turkish music wind instruments possess a rich terminological structure shaped by
different geographical regions, cultural environments, and usage contexts. The organological
approach, which emphasizes that musical instruments should be evaluated both in terms of their
technical features and cultural contexts (Kartomi, 1990; Sachs, 2012), provides an important
framework for understanding this terminological diversity. In this respect, it can be stated that the
nomenclature presented in Miisiki Mecmuas: reflects the multidimensional structure of instrument
culture.

The findings regarding the origins and historical development of instruments indicate that,
in the articles, wind instruments are associated with different geographical regions. This result
demonstrates that Turkish music has evolved through interaction with various cultures throughout
its historical development. Studies on the modal-based structure and historical evolution of Turkish
music suggest that this musical tradition exhibits a multilayered and interactive structure (Feldman,
1996). In this context, the data presented in Miisiki Mecmuasi provide important information
reflecting the historical and cultural diversity of wind instruments and offer evidence concerning the
cultural continuity of Turkish music.

The findings related to the structural and technical characteristics of instruments indicate
that, particularly for the ney and other wind instruments, detailed technical information is included
in the articles. The data provided on instrument construction, measurements, tone holes, and tuning
systems align with organological approaches that emphasize the importance of examining the
structural features of musical instruments for understanding musical culture (Baines, 1995).
Considering that performance and transmission practices in Turkish music are largely based on the
master—apprentice tradition (Behar, 2015), the documentation of such technical knowledge through
written sources is of particular importance. In this context, the technical data presented in Miisiki
Mecmuas: constitutes a valuable source for the documentation of the structural characteristics of
instruments.

The findings related to performance practices and usage contexts indicate that wind
instruments are employed across different musical genres and social settings. It is understood that
the zurna is predominantly used in outdoor events and communal ceremonies, while the ney holds
an important place in Sufi music and classical art music. In addition, some wind instruments are also
used within military music traditions and the Mehter heritage.

This situation demonstrates that musical instruments are not merely technical tools but also
serve social and cultural functions. The literature also emphasizes that performance practices in
Turkish music are directly related to their cultural context (Behar, 2015; Signell, 1977). In this
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respect, the data presented in Miisiki Mecmuas: provide important insights into the functions of wind
instruments in different musical environments, thereby contributing to the understanding of the
relationship between music and culture. This perspective is also reflected in contemporary
musicological studies.

When the research findings are evaluated in general terms, it is understood that the articles
published in Misiki Mecmuasi provide a multifaceted body of content on Turkish music wind
instruments. The presence of information regarding the nomenclature, origins, structural
characteristics, and usage contexts of instruments across different articles demonstrates the journal’s
substantial contribution to knowledge in this field. This situation is consistent with approaches that
emphasize the importance of considering the cultural, historical, and technical dimensions of musical
instruments in an integrated manner (Kartomi, 1990).

This study aimed to compile data on wind instruments by examining the articles published
in Miisiki Mecmuas: within specific thematic frameworks. In this respect, it contributes to the
evaluation of information dispersed across different articles within a unified thematic structure.
Furthermore, the study demonstrates that periodicals constitute an important source of data for music
research and highlights the contributions that the analysis of such publications can provide to the
field (Goneng, 2006).
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Tiirk Miizigi Nefesli Calgilarina Kuramsal Bir Yaklasim: Musiki Mecmuasi Ornegi

Giris

Siireli yayinlar, yayimlandiklart donemin kiiltiirel, sanatsal ve diisiinsel yapisini yansitan
onemli bilgi kaynaklaridir. Bu yayinlar igerisinde yer alan miizik dergileri hem alan bilgisi hem de
yayimlandiklart donemin miizik anlayisi, icraatlar1 ve estetik yaklagimlarina iliskin 6nemli veriler

sunmaktadir (Goneng, 2006). Bu yoniiyle siireli yayinlar Tiirk miizigine iliskin bilgi aktarimi
yayimlandigi dénemin miizik kiiltiiri ve diiglinsel birikimini yansitan énemli arsivlerden biridir.

Bu genel ¢ergceveden bakildiginda, Cumhuriyet donemi Tiirk miizigi literatiirii igerisinde
onemli bir yere sahip olan Misiki Mecmuasi da 1948-2007 yillar1 arasinda yayimlanan 477 sayisi
ile Tiirkiye’nin en uzun siireli miizik dergisi olma 6zelligini tagimaktadir. Dergide alaninda uzman
miizikologlar ve arastirmacilar tarafindan kaleme alinan bir¢ok yazi, Tirk miiziginin farklh
boyutlarma iliskin zengin igerik sunmakta ve 6nemli bir literatiir kaynagi olusturmaktadir. Tiirk
miizigi, makam temelli yapis1 ve geleneksel aktarim bigimleri ile kendine 6zgii bir sistematik yap1
olusturmakta olup, tarihsel siire¢ igerisinde farkl kiiltiirlerle etkilesim halinde gelisim gostermistir
(Aksoy, 2003; Feldman, 1996).

Misiki Mecmuasi’nin igerik yapisi daha derinden incelendiginde, 6zellikle calgi bilimi
(organoloji) kapsaminda degerlendirilebilecek ¢aligmalarin énemli bir yer tuttugu goriilmektedir.
Organoloji, miizik aletlerinin yapisi, siniflandirilmasi ve tarihsel gelisimi ile ilgilenen bir alan olarak
tanimlanmakta ve miizik kiiltiiriiniin anlagilmasinda énemli bir rol oynamaktadir (Kartomi, 1990;
Sachs, 2012). Ayrica miizik aletlerinin siiflandirilmasi ve kiiltiirel baglamda degerlendirilmesi,
organolojinin temel inceleme alanlarindan biridir (Bainesve Boult, 1991). Bu baglamda Misiki
Mecmuasi, Cumhuriyet dénemi boyunca Tiirk miiziginin gegirdigi doniisiimlere taniklik eden ve
calg kiiltliriine iliskin 6nemli veriler sunan bir kaynak niteligi tasimaktadir (Celik, 2024). Dergide
yer alan makaleler, galgilarin yapisi, kullanim alanlart ve icra bigimleri hakkinda dénemin bakis
acisini yansitan bilgiler igermektedir.

Tiirk miizigi icerisinde 6nemli bir yere sahip olan nefesli galgilar, tarihsel siire¢ icerisinde
farkli cografyalarda gelisim gostermis ve kiiltiirel etkilesimler sonucunda zengin bir gesitlilik
kazanmigtir. Ney, zurna ve kaval gibi ¢algilar hem geleneksel miizik icralarinda hem de farkli miizik
tiirlerinde 6nemli islevler iistlenmektedir. Bu galgilar, miizikal bir arag olmanin 6tesinde, ait olduklari
toplumlarin kiiltiirel kimligini, estetik anlayisini ve icra gelenegini yansitan onemli unsurlar olarak
degerlendirilmektedir. Tiirk miizigi ¢algilari, tarihsel siire¢ igerisinde farkli cografyalarda gelismis
ve kiiltiirel etkilesimler sonucunda cesitlenmistir (Ozbek, 1998).

Tiirk miiziginin makam temelli yapis1 ve usta-girak iliskisine dayali geleneksel aktarim
bigimleri, nefesli ¢algilarin kullanimini ve gelisimini etkilemektedir (Signell ve Nettl, 1977; Behar,
2015). Bu durum, calgilarin teknik 6zelliklerinin, icra bi¢imlerinin ve kullanim alanlarinin tarihsel
stire¢ igerisinde degisim ve donilisiim gdstermesine neden olmustur. Ayrica, farkli cografyalarda ve
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kiiltiirel ¢evrelerde ortaya c¢ikan cesitlilik, nefesli ¢algilarin hem yapisal hem de islevsel agidan
farklilagmasina yol agmigtir. Bununla birlikte, Tiirk miizigi nefesli ¢algilarina iligkin bilgilerin
cogunlukla daginik, parcali ve betimleyici nitelikte oldugu; bu bilgilerin sistematik ve biitiinciil bir
yaklasimla ele alindig1 ¢aligmalarin sinirlt oldugu goriilmektedir. Bu baglamda, Misiki Mecmuasi
gibi uzun siireli ve kapsamli yayinlarin sistematik olarak incelenmesi, s6z konusu daginik bilgilerin
bir araya getirilmesi ve literatiire kazandirilmasi agisindan 6nem tagimaktadir. Bu yoniiyle ¢alisma,
Misiki Mecmuasi 6zelinde Tiirk miizigi nefesli ¢algilarina iligskin verileri biitiinciil bir yaklagimla
ele almasi bakimindan 6nem tagimaktadir. Bu baglamda arastirmanin amaci, Misiki Mecmuasi’nin
1. sayisindan 472. sayisina kadar yayimlanan sayilarinda yer alan ve Tiirk miizigi nefesli ¢algilarini
konu edinen makaleleri inceleyerek, s6z konusu ¢algilarin adlandirilmasi, kdkeni, kullanim alanlar
ve teknik 6zelliklerine iliskin verileri sistematik bir bigimde ortaya koymaktir.

Gorsel 1. Musiki Mecmuasi
Yontem

Bu arastirma, nitel arastirma yaklagimi ¢ergevesinde gerceklestirilmistir. Nitel arastirmalar,
olgularin dogal ortamlarinda, biitiinciil bir bakis agisiyla incelenmesini amaglayan ve yorumlayict
bir anlayisa dayanan aragtirmalardir (Yildirnm ve Simsek, 2018). Bu dogrultuda c¢alismada, yazili
materyallerin sistematik olarak incelenmesine olanak taniyan belge analizi yontemi kullanilmistir.
Belge analizi, arastirilmasi hedeflenen olgu veya olgular hakkinda bilgi iceren yazili kaynaklarin
incelenmesini kapsayan bir veri toplama yontemidir (Bowen, 2009).

Veri toplama

Arasgtirmanm veri kaynagi olarak 1948-2007 yillar1 arasinda yayimlanan Musiki
Mecmuasi’nin 473 ile 477 aras1 sayilarina ulagilamamistir. 1. sayisindan 472. sayisina kadar olan
sayilar1 degerlendirmeye alinmistir. Bu kapsamda mecmuanin ilgili sayilar1 incelenmis ve Tiirk
miizigi nefesli ¢algilarina iliskin bilgi iceren makaleler belirlenmistir. Makalelerin belirlenmesinde
basliklari, icerikleri ve metin igerisinde gegen ¢algi isimleri dikkate alinarak Tiirk miizigi nefesli
calgilart ile iligkili olan ¢aligmalar tespit edilmistir. Bu siirecte, nefesli ¢algilara dogrudan odaklanan
makalelerin yani sira, dolayli olarak bu calgilara yer veren yazilar da degerlendirme kapsamina
alimmistir. Yapilan inceleme sonucunda, arastirma kapsaminda toplam 89 makale ¢alismaya dahil
edilmistir.

Verilerin Coziimlenmesi

Dokiimanlardan elde edilen veriler, icerik analizi yontemi kullanilarak degerlendirilmistir.
Icerik analizi, yazili verilerin belirli temalar cercevesinde sistematik olarak incelenmesini ve

yorumlanmasini saglayan bir analiz yontemidir (Yildinm ve Simsek, 2018). Bu dogrultuda,
belirlenen makaleler 6ncelikle ayrintili bigimde okunmus, ardindan veriler belirli kategoriler altinda
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toplanmistir. Analiz siirecinde makalelerde yer alan bilgiler; Calgilarin adlandirilmasi ve terminoloji,
calgilarin kdokeni ve tarihsel siirekliligi, ¢algilarin yapisal ve teknik 6zellikleri, icra bigimleri ve
kullanim alanlar1 gibi temalar ¢ergevesinde siniflandirilmistir.

Elde edilen veriler bu temalar dogrultusunda yorumlanarak bulgular boliimiinde
sunulmustur. Nitel arastirmalarda gecerlik ve giivenirligi saglamak amaciyla cesitli 6nlemler
almmaktadir. Bu arastirmada, veri toplama ve analiz silirecinin agik ve ayrintili bir sekilde
sunulmasina 6zen gosterilmistir. Makaleler iceriklerine gore tematik olarak kodlanmis ve her makale
birden fazla tema altinda degerlendirilebilmistir. Kodlama siirecinde makalelerde yer alan baskin
icerikler dikkate alinmistir. Ayrica elde edilen bulgular dogrudan verilerle desteklenmistir.
Aragtirmanin giivenirligini artirmak amaciyla, analiz siirecinde belirlenen kategoriler acik bir
bicimde tanimlanmis ve verilerin bu kategoriler dogrultusunda degerlendirilmesi saglanmistir. Bu
durum, arastirmanin tutarliligim ve izlenebilirligini artirmaktadir.

Bulgular

Misiki Mecmuasti’nin 1. sayisindan 472. sayisina kadar yapilan belge analizi sonucunda
Tiirk miizigi nefesli calgilarina iligkin toplam 89 makale tespit edilmistir. Elde edilen veriler igerik
analizi yontemi ile incelenmis ve bulgular ¢algt adlandirmalari, koken bilgileri, teknik 6zellikler, icra
bigimleri, cografi dagilim ve unutulan c¢algilar olmak {izere alt1 tema altinda degerlendirilmistir.
Incelenen makalelere iliskin ayrintili bilgiler asagida sunulmustur.

Calg1 Adlandirmalar1 ve Terminoloji

Incelenen Misiki Mecmuasi’nin Tiirk miizigi nefesli calgilarini konu edinen toplam 89
makale kapsaminda yapilan analiz sonucunda, makalelerin tamaminda (%100) calg
adlandirmalarina yer verildigi tespit edilmistir. Bu bulgu, calgt adlandirmalarinin incelenen
metinlerin ortak ve temel bilesenlerinden biri oldugunu gostermektedir. Ozellikle ayni galginin farkli
isimlerle anilmasi ya da farkli calgilarin benzer adlandirmalarla ifade edilmesi, terminolojik
cesitliligin belirgin bir dzellik oldugunu ortaya koymaktadir. Incelenen makalelerde yer alan nefesli
calgilarin adlandirmalarina iligkin veriler Tablo 1’de sunulmustur.
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Tablo 1. Misiki Mecmuasinda Yer Alan Nefesli Calgilarin Adlandirmalar1 ve Terminolojik
Cesitliligi

Ana Calg1 | Farkh Adlandirmalar Tiirii Aciklama /| Kaynak
Ozellik
Zurna Kaba zurna, Cura zurna, Arabi | Dilli Bolgeye ve | Makale
zurna, Acemi zurna, Sahabi zurna, | nefesli kullanom alanma | 36, 31, 64
Izmir zurnasi gore farklilagir
Balaban Balaman, Yasli Balaman, Duduki, | Dilli Orta Asya ve | Makale 8
Beldban nefesli Kafkasya kokenli
Ney Mansur ney, Sah ney, Davud ney, | Dilsiz Boyut ve ses | Makale
Bolahenk, Kiz ney nefesli | perdesine gore | 2,9
isimlendirilir
Kaval Dilli kaval, Dilsiz kaval Nefesli | Ufleme teknigine | Makale
gore ayrilir 56
Cifte Cifte, Cifte kaval, Cifte sipsi, Cifte | Dilli Ikili yap1 6zelligi Makale
zurna nefesli 10
Didiik Dilli diidiik, Dilsiz diidiik, Kaba | Nefesli | Genel ¢algi adi | Makale
diidiik, Arabi diidiik, Macar diidiigii, olarak kullanilir 15, 66
Mehter diidiigii
Boru Bori, Borguy, Nefir, Kerrenay, | Nefesli | Askeri ve torensel | Makale
Korna, Kornay kullanim 4, 50
Nefir Sah-1 nefir Nefesli | Askerl isaret | Makale
calgisi 4,81
Miskal Musikal, Pan fliit Dilsiz Coklu kamisli yap1 | Makale
nefesli 25
Mizmar Kamis mizmar, Mizmar didigi Dilli Kamigl tiflemeli Makale
nefesli 27, 66
Tulum Tulum didiiga Dilli Karadeniz Makale
nefesli | bolgesinde yaygin | 43
Argul - Dilli Misir kokenli ¢ift | Makale 6
nefesli borulu
Kuray - Dilsiz Bagkurt Tiirklerine | Makale
nefesli ait 20
Girift - Dilsiz Ney benzeri, | Makale
nefesli unutulmus calgt 13
Cigirtma - Nefesli | Anadolu’ya 6zgii | Makale
1,10
Sipsi Cifte sipsi Dilli Kiiciik kamish | Makale
nefesli | calgi 10
Argun Zambir Dilli Cifte yapili ¢algt Makale
nefesli 39

Bu bulgular Tiirk miizigi nefesli ¢algilarinin adlandirilmasina iliskin oldukga zengin ve ¢ok
katmanl1 bir terminolojik yap1 oldugunu gostermektedir. Makalelerde ¢algi adlandirmalariyla birlikte
calgilarin kokeni, yapisal ozellikleri, kullanim alanlar1 ve kiiltlirel baglamlan ile iligkili olarak
sekillendigi goriilmektedir. Calgi adlarmin kiltiirel baglamlarda ve kullanim alanlarina gore
degisiklik gostermesi (Tablo 1), ayni ¢alginin farkli isimlerle anilmasi veya farkli galgilarin benzer
isimlerle ifade edilmesi, terminolojik cesitliligin 6nemli bir gostergesidir. Bu baglamda Misiki
Mecmuasinda yayimlanan makalelere gore Tirk miiziginde nefesli ¢algi adlandirmalarinin hem
tanimlayic1 bir unsur hem de calgilarin kokeni, yapisal 6zellikleri, kullanim alanlar1 ve kiiltiirel
baglamlar ile iligkilendirilerek adlandirilmis oldugunu gostermektedir. Ayrica ayni ¢alginin farkli

Turkish Studies, 21(01)



A Theoretical Approach to Wind Instruments ... 1377

isimlerle anilmasi ya da farkli calgilarin benzer adlandirmalarla ifade edilmesi, terminolojik
cesitliligin belirgin bir 6zellik oldugunu ortaya koymaktadir.

Ornegin; Oztuna’nin (1949), “Tiirk Musikisi Lgat1” baghkli calismasinda ¢1girtma ve cifte
gibi calgilarin Anadolu’da kullanilan nefesli ¢algilar arasinda yer aldig ifade edilmektedir. Cigirtma
calgisina iliskin olarak “Cigirtma Anadolu’da kullanilan 25-30 cm uzunlugunda tahtadan yapilan bir
calgidir” tanimlamasinin yapildigi goriilmektedir. Benzer sekilde Hedwig Usbeck (1968) “Tiirklerde
Musiki Aletleri” baslikli calismasinda cifte calgisinin farkli yapisal 6zelliklere sahip tiirleri oldugu
belirterek “Cifte ¢algisi iki ¢esit olup, birincisi zurna tavrinda, ikincisi ise iki borulu bir yapidadir.”
seklinde betimlenmis oldugu goriilmektedir. Ayni eserde terminolojik ¢esitlilik agisindan balaban
calgisimin “Balaban calgist Balaman, Yasli Balaman, Diidiik ve Duduki gibi isimlerle ifade
edilmektedir. Bu bulgular, ¢alginin farkl kiiltiirlerde benzer yapisal 6zelliklere sahip olmakla birlikte
farkli isimlendirmelerle kullanildigin1 gostermektedir.

Zurna calgisinin adlandirilmasina iligkin olarak da farkli 6zellikleri ve kullanim alanlarina
gore cesitlendirildigi goriilmektedir. Bu ¢esitler arasinda Altan Arasli’nin (1971) Azerbaycan Musiki
Ligati/Efrasiyab Bedelbeyli adli caligmasinda “Cura Zurna, Kaba Zurna, Arabi Zurna, Acemi Zurna
ve Sahabi Zurna” gibi adlandirmalarin yer aldigi goriilmektedir. Bu durum, zurna ¢algisinin hem
yapisal hem de islevsel farkliliklar dogrultusunda adlandirildigini1 géstermektedir. Benzer bir sekilde
“Diidiik ve Kaval tiirii calgilarda da adlandirma cesitliligi s6z konusudur. Ornegin Etem Ruhi
Ungor’iin (1978) Tiirk Musikisinde Calgilar adli galismasinda dilli ve dilsiz kaval ayrmmi yapildig
ve calgmin yapisal oOzelliklerine gore adlandirildigi goriilmektedir. Ayrica Usbeck (1968)
calismasinda da sipsi, ¢ifte sipsi, ¢ifte kaval gibi isimlendirmelerin ¢alginin yapi ve icra bigimi ile
iligkili oldugu anlagilmaktadir.

Boru ve nefir tiirii ¢algilarin adlandirilmasinda da dikkat gekici bir gesitlilik bulunmaktadir.
Oztuna’nin (1952) galismasinda nefir calgisinin askeri amaglarla kullanilan bir ¢algi oldugu ifade
edilirken, Fethi Sagalan’in (1976) Boru ve Zil’in Tarihgesi ¢alismasinda boru tiirii ¢algilarin farkl
isimlerle anildig1 goriilmiistiir. Ornegin; “Boru ¢algis1 Bor1, Borguy, Kurrenay ve Nefir gibi isimlerle
anilmaktadir” seklinde ifade edilmektedir. Bu bulgular calgilarin islevsel kullanim alanlarinin
adlandirma iizerinde etkili oldugunu gostermektedir.

Usbeck (1969-1970) calismalarinda bazi galgilarin belirli bolgelerde kullanilan yerel
isimlere sahip oldugu belirtilmektedir. Ornegin Sibizgi, Cor, Cimbon gibi adlandirmalarin farkli
bolgelerde kullanilan yerel calgi isimleri oldugu anlasiimaktadir. Bu tiir adlandirmalar, ¢algilarin
yerel Kkiiltiirler igerisindeki kullaniminin yaygin oldugunu gostermektedir. Ayrica calgi adlaria
iligkin dikkat ¢ceken bir diger 6nemli nokta bazi ¢algilarin ayn1 isim altinda farkl: tiirleri kapsayacak
sekilde kullanilmasidir. Ornegin diidiik teriminin farkli nefesli calgilar igin genel bir ad olarak
kullanilldigr goriilmektedir:  “Diidiik, farkl: tiirleri kapsayan genel bir c¢algi adi olarak
kullanmiimaktadr” (Usbeck, 1969). Bulgular genel olarak degerlendirildiginde, incelenen
makalelerde ¢algi adlandirmalarinin ¢ok katmanli, degisken ve Kkiiltiirel baglama baglh bir
terminolojik yap1 sergiledigi goriilmektedir. Calgi isimlerinin genis bir ¢esitlilik gostermesi, Tiirk
miizigi nefesli ¢algilarina iligkin terminolojik yapinin zenginligine isaret etmektedir. Bu durum, ¢algi
adlandirmalarmin tarihsel siireg, cografi farkliliklar ve kullanim alanlariyla dogrudan iligkili
oldugunu ortaya koymaktadir.

Calgilarin Kokeni ve Tarihsel Siirekliligi

Yapilan analiz sonucunda, incelenen 89 makalenin 55’inde (%61,8) nefesli galgilarin
kokenine ve tarihsel gelisimine iligkin bilgilere yer verildigi tespit edilmistir. Bu durum, Musiki
Mecmuasinda yayimmlanan makalelerde ¢algilarin teknik 6zellikleriyle birlikte tarihsel ve kiiltiirel
baglamlarina deginilerek ele alindigini géstermektedir. Koken ve tarihsel gelisime iligkin bulgularin
oOzellikle belirli makale gruplarinda yogunlastig1 ve bu makalelerin 6nemli bir boliimiiniin ¢algilarin
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gecmisten glinlimiize gegirdigi degisimi ele aldig1 goriilmektedir (Makale 4, 5, 6, 7, 8, 9, 10, 11, 12,
13,14, 15,16, 17, 18, 19, 20, 21, 22, 23,24, 25, 29, 31, 33, 35, 36, 37, 38, 39,50, 51, 56, 58, 62, 63,66,
70, 71, 72,73, 74,75, 76, 77,78, 79, 80, 81, 82, 83, 84, 88, 89).2

2 Makale 1. Y. Oztuna “Tiirk Musikisi Liigat”” (Ocak 1949) Say1 (S) 23, sayfa (s) 11; Makale 2. L. Karabey “Ney
Cegsitlerine Dair” (Aralik 1950) S. 34 s. 19; Makale 3. L. Karabey “Ney Nasil A¢ilir” (Mart 1951) S. 37 s. 25; Makale 4.
Y. Oztuna “Tiirk Musikisi Liigat” (Nisan 1952) S. 50, s 52; Makale 5. A. Zeren “Nazari Musiki XVI” (Subat 1966) S.
216, s. 52; Makale 6. H. Usbeck “Tiirklerde Musiki Aletleri” (Haziran 1968) S. 235 s. 26-27; Makale 7. H. Usbeck
“Tiirklerde Musiki Aletleri” (Temmuz 1968) S. 236 s. 26; Makale 8. H. Usbeck “Tiirklerde Musiki Aletleri” (Agustos
1968) S. 237 s. 25; Makale 9. H. Usbeck “Tiirklerde Musiki Aletleri” (Eyliil 1968) S. 238 s. 26; Makale 10. H. Usbeck
“Tiirklerde Musiki Aletleri” (Ekim 1968) S. 239 S. 29- 30; Makale 11. H. Usbeck “Tiirklerde Musiki Aletleri” (Ocak 1969)
S. 242 s.27; Makale 12. H. Usbeck “Tiirklerde Musiki Aletleri” (Subat 1969) S. 243 s. 28; Makale 13. E. R. Ungor “Girift”
(Mart 1969) S. 244 s. 4-5; Makale 14. H. Usbeck “Tiirklerde Musiki Aletleri” (Haziran 1969) S. 247 s. 28; Makale 15. H.
Usbeck “Tiirklerde Musiki Aletleri” (Temmuz 1969) S. 248 s. 26; Makale 16. H. Usbeck “Tiirklerde Musiki Aletleri”
(Agustos 1969) S. 249 s. 25; Makale 17. H. Usbeck “Tiirklerde Musiki Aletleri” (Eyliil 1969) S. 250 s. 28; Makale 18. H.
Usbeck “Tiirklerde Musiki Aletleri” (Ekim 1969) S. 251 s 28; Makale 19. H. Usbeck “Tiirklerde Musiki Aletleri” (Kasim
1969) S. 252 s. 28; Makale 20. H. Usbeck “Tiirklerde Musiki Aletleri” (Aralik 1969) S. 253 s. 28; Makale 21. H. Usbeck
“Tiirklerde Musiki Aletleri” (Ocak 1970) S. 254 s. 26; Makale 22. H. Usbeck “Tiirklerde Musiki Aletleri” (Subat 1970) S.
255 s. 27; Makale 23. H. Usbeck “Tiirklerde Musiki Aletleri” (Mart 1970) S. 256 s 25-27; Makale 24. H. Usbeck
“Tiirklerde Musiki Aletleri” (Nisan 1970) S. 257 5.25-26; Makale 25. E.R. Ungor “Unutulmus Calgilarimizdan Miskal
Ihya Edilmelidir” (Nisan 1970) S. 257 s. 15-18; Makale 26. E. R. Ungér “Kalk Calgilarimiz Uzerine Inceleme Gezisi
Notlar1” (Nisan 1970) S. 257 s. 20; Makale 27. E. R. Ungér “Mizmar” (Mayis 1970) S. 258 s. 22; Makale 28. E. R. Ungor
“Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar” (Haziran 1970) S. 259 s. 19; Makale 29. H. Usbeck “Tiirklerde
Musiki Aletleri” (Haziran 1970) S. 259 s. 27-29; Makale 30. E. R. Ungor “Halk Calgilarimiz Uzerine inceleme Gezisi
Notlar” (Temmuz 1970) S. 260 s. 27; Makale 31. H. Usbeck “Tiirklerde Musiki Aletleri” (Temmuz 1970) S. 260 s. 29-
30; Makale 32. E. R. Ungor “Istanbulda Bir Calg1 Sergisi” (Ekim-Kasim 1970) S. 263-264 s. 22-23; Makale 33. A. Asarli
“Azerbaycan Musiki Ligati/ Efrasiyab Bedelbeyli” (Ocak 1971) S. 266 s. 17; Makale 34. E. R. Ungér “Halk Calgilarimiz
Uzerine Inceleme Gezisi Notlar1” (Subat 1971) S. 267 s. 10; Makale 35. A. Asarli “Azerbaycan Musiki Liigati/ Efrasiyab
Bedelbeyli” (Subat 1971) S. 267 s. 17; Makale 36. A. Asarli “Azerbaycan Musiki Ligati/ Efrasiyab Bedelbeyli” (Mart-
Nisan 1971) S. 268-269 s. 15; Makale 37. A. Asarli “Azerbaycan Musiki Ligati/ Efrasiyab Bedelbeyli” (May1s 1971) S.
271 s. 14-15; Makale 38. A. Asarli “Azerbaycan Musiki Liigati/ Efrasiyab Bedelbeyli” (May1s 1971) S. 271 s. 16; Makale
39. E. R. Ungor “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar” (Mayis 1971) S. 271 s. 23-24; Makale 40. E. R.
Ungor “Musiki-Riiya Tliskileri” (Subat 1972) S. 275 s. 8-12; Makale 41. A. Asarli “Azerbaycan Musiki Ligat/ Efrasiyab
Bedelbeyli” (Ocak 1973) S.279 s. 11; Makale 42. E. R. Ungér “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar1” (Subat
1973) S. 280 s. 24; Makale 43. E. R. Ungér “Tulum Uzerine Remzi Bakar ile Roportaj” (Agustos 1973) S. 286 s. 16;
Makale 44. E. R. Ungor “Halk Calgilarimiz Uzerine inceleme Gezisi Notlar1” (Subat 1973) S. 280 s. 24; Makale 45. E
R. Ungér “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar” (Ocak 1973) S. 291 s. 27; Makale 46. E. R. Ungor “Cok
Sesli Orkestralarda Calgilarimiz Hakkinda” (Temmuz 1974) S. 297 s. 27; Makale 47. K. Ilerici “Cok Sesli Orkestralarda
Calgilarimiz Hakkinda A¢ik Mektuba Cevap” (Eyliil 1974) S. 299 s. 10-11; Makale 48. E.R Ungér “Halk Calgilarimiz
Uzerine Inceleme Gezisi Notlar1” (Aralik 1973) S. 314 s. 24; Makale 49. E. R Ungér “Halk Calgilarimiz Uzerine inceleme
Gezisi Notlar1” (Agustos 1973) S. 322 s. 25; Makale 50. F. Sazgalan “Boru ve Zil’in Tarihgesi” (Ekim 1976) S. 324 s. 6;
Makale 51. E. Vensiirel “Ozbek Musikisi” (Ekim 1976) S. 324 5. 24-25; Makale 52. E. R. Ungor “Aragtirmacilikta Dikkat
Kadar Meslek Aski, Bibliyografya, Muhakeme ve Idrak Da Gerek” (Subat 1977) S. 326; Makale 53. E. R. Ungor “Halk
Calgilarimiz Uzerine Inceleme Gezisi Notlari” (Nisan 1977) S. 330 s. 25; Makale 54. E. R. Ungér “Halk Calgilarimz
Uzerine Inceleme Gezisi Notlar” (Mayis 1977) S. 331 s. 21,25; Makale 55. E. R. Ungor “Tiirk Ciftesi” (Temmuz 1977)
S. 333 s. 4-5; Makale 56. E. R. Ungor “Tiirk Musikisinde Calgilar” (Nisan1978) S. 342 s. 4-5; Makale 57. E. R. Ungor
“Tulum Uzerine Bir Réportaj” (May1s1978) S. 343 s. 11; Makale 58. R. Yekta “Tiirk Musikisi” (Mart 1981) S. 377 s. 15;
Makale 59. R. Yekta “Tiirk Musikisi” (Mart 1981) S. 380 s. 11,20; Makale 60. R. Yekta “Tiirk Musikisi” (Agustos 1981)
S.3825.17,19; Makale 61. E.R. Ungér “Yeni Bir Dergideki Calg1 Yazis1 Uzerine” (Agustos 1982) S. 389 s. 22-23; Makale
62. M. Z. Pakalin “Osmanli Tarihi Deyimleri ve Terimleri Sozliigli Musiki Maddeleri” (Agustos 1982) S. 394 s. 9; Makale
63. E. Alptekin “Uygur Tiirklerinde Miizik ve Miizik Aletleri” (Ocak-Subat 1983) S. 399 s. 5; Makale 64. M. Goriin “Bir
Calgt Sergisi” (Haziran 1983) S. 401 s. 8; Makale 65. E. R. Ungér “Zoraki Yazilan Bir Tenkid Aglayan Kaval” (Aralik
1984) S. 407 s. 26,28; Makale 66. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde
Tanimladiklar1 Gibi” (Haziran 1985) S. 409 s. 16; Makale 67. 1. Tiir “Klasik Tarzda A¢ilmis Neyler Hakkinda Bir Elestiri
ve Yeni Bir Sistem” (Eyliil 1985) S. 410 s. 4-5; Makale 68. 1. Tiir “Yeni Gelistirilmis Ney A¢ma Sistemine Bir Ek” (Aralik
1985) S. 411 s. 11,15; Makale 69. S. Derya “Ney Ackis1 Konusunda Degisik Goriisler” (Haziran 1986) S. 413 s. 14,15;
Makale 70. S. Derya “Ney Ackist Konusunda Degisik Goriisler” (Haziran 1987) S. 417 s. 16, Makale 71. C. Oney “Hazret-
i Mevlana ve Musiki” (Aralik 1987) S. 419 s. 13; Makale 72. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya
Celebi Seyahatnamesinde Tamimladiklar1 Gibi” (Haziran 1987) S. 421 s. 16; Makale 73. E. R. Ungdr “Bir Yabanci Gézii
ile 200 Y11 Onceki Tiirk Musikisine Bakis” (Mart 1989) S. 424 s. 5-6; Makale 74. H. G. Farmer “Onyedinci Yiizyilda Tiirk
Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1989) S. 425 s. 16; Makale 75. H. G. Farmer
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Makalelerde yer alan bulgular incelendiginde, nefesli ¢calgilarin genis bir cografyada yayilim
gosterdigi ve farkli kiiltiirlerle etkilesim igerisinde gelistigi anlagilmaktadir. Usbeck’in (1968)
calismasinda Balaban calgisinin farkli cografyalarda kullanildig1 su sekilde ifade edilmektedir:
“Ornegin Balaban ¢algis1 Azerbaycan, Dagistan, Giircistan, Tacikistan ve Ozbekistan’da icra
edilmektedir.” (Usbeck, 1968a). Benzer sekilde Argul calgisinin kokenine iliskin su bilgi dikkat
cekmektedir. “Argul, Misir Arap kokenli ¢ifte kaval seklinde bir ¢algidir.” (Usbeck, 1968b) Bu
bulgular, Tiirk miizigi nefesli calgilarinin yalnizca Anadolu ile sinirlt kalmayip Orta Asya, Katkasya
ve Orta Dogu cografyalart ile iliskili oldugunu gostermektedir.

Makalelerde ayrica bazi calgilarin tarihsel siire¢ icerisinde kullanim dis1 kaldig1 ya da
unutulmaya yiiz tuttugu goriilmektedir. Oztuna’nin (1952) calismasinda nefir calgisma iliskin su
ifade yer almaktadir. “Nefir ¢algis1 iki asirdan bu yana terk edilmis ¢algilardan biridir.” Benzer
sekilde Etem Ruhi Ungor’iin (1969) “Girift” adli makalesinde girift ¢algisina iliskin olarak “Girift
calgisi 20. ylizy1l baglarindan itibaren unutulmus bir ¢algidir.” agiklamasi yer almaktadir. Bu durum,
bazi nefesli calgilarin tarihsel siire¢ icerisinde islevini yitirdigini veya yerini baska calgilara
biraktigini gostermektedir.

Henry George Farmer’in (1985) Turkish Instruments of Music the Seventeenth Century. As
describend in the Siyahat nama of Ewliya Celebi (Onyedinci Yiizyilda Tiirk Calgilart Evliya Celebi
Seyahatnamesinde Tammladiklari Gibi)” adl1 ¢alismasinda “Evliya Celebi’nin Seyahatnamesinde
Kaval, Ney, Zurna, Nefir ve ¢esitli diidiik tlirlerinden bahsedilmektedir.” agiklamas1 yer almaktadir.

“Onyedinci Yiizyilda Tirk Calgilart Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Eyliil 1989) S. 426 s. 15-16;
Makale 76. H. G. Farmer “Onyedinci Yiizyilda Tiirk Calgilart Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi”
(Aralik 1989) S. 427 s. 23,25; Makale 77. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi
Seyahatnamesinde Tanimladiklart Gibi” (Aralik 1990) S. 429 s. 27-28; Makale 78. S. Derya “Ney’in Yapilisinda Akorda
Tesir Eden Hususlar” (Mart 1991) S. 432 s. 22,23; Makale 79. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya
Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Mart 1992) S. 436 s. 27-28; Makale 80. H.G. Farmer “Onyedinci Yiizyilda
Tiirk Calgilart Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1992) S. 437 s. 26,28; Makale 81. H.G.
Farmer “Onyedinci Yiizyilda Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi” (Aralik 1994) S. 447 s.
29,34; Makale 82. H.G. Farmer “Onyedinci Yiizyilda Tiirk Calgilart Evliya Celebi Seyahatnamesinde Tanimladiklar1 Gibi”
(Mart 1995) S. 448 s. 22-23; Makale 83. H.G. Farmer “Onyedinci Yiizyilda Tirk Calgilari Evliya Celebi
Seyahatnamesinde Tanimladiklar1 Gibi” (Haziran 1995) S. 449 s. 29-30; Makale 84. H.G. Farmer “Onyedinci Yiizyilda
Tiirk Calgilar1 Evliya Celebi Seyahatnamesinde Tanimladiklart Gibi” (Haziran 1996) S. 453 s. 25-26; Makale 85. E.R.
Ungor “Tv. Da Ney Belgeseli” (Haziran 1996) S. 455 s. 20-21; Makale 86. M. Zeki “Mehterhane-i Hakani ve Muzika-y1
Hiimayun” (Haziran 1996) S. 455 s. 71; Makale 87.E.Z. Ungor “1300. Yilinda Dede Korkut” (Kis 2000) S. 467 s. 5;
Makale 88. S. Agayeva “Abdiilkadir Meragi'de Tiirk Calgilart” (Bahar 2000) S. 468 s. 6; Makale 89. R. Yekta “Sark
Musikisi Tarihi” Etem Ruhi Ungdr (Bahar 2001) S. 472 s. 21
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Siireyya Agayeva’nin (2000) Abdiilkadir Meragi'de Tiirk Calgilar1” adli calismasinda
calgilara iliskin su ifade yer almaktadir: “Meragi doneminde Nay, Surna, Nefir ve Musikar gibi
calgilarin kullanildig1 goriilmektedir.” Agayeva’nin calismasinda Meragi doneminde Nay-1 Sefid,
Zemr-i Siyah Nay, Surna, Nayce-i Balaban, Nayi-1 Cavur, Nefir, Bak, Burgu, Nay-i Hiyk, Musikar,
Cib-¢ik, Erganun isimli ¢algilardan bahsederek calgilarin teknik detay olarak resimlerini aktardig
ayrica Nayce-i Balaban calgisindan bahsederek Surnay’a benzeyen fakat sesi yumusak ve hazindir,
seklinde ifade ettigi, Mey, Balaban/Balaman ¢algilarinin Tiirkiye, Dagistan ve Orta Asya’da
kullanildigini ifade ettigi goriilmiistiir.

Surna

Musikar

HNay-I Cavur

) [y 5 ¥ > ]
A Mefir
: —-3 Nay-i Sefid )
} Kerrenay L g - -.--.-1—'13'

Bak

Zamr-I Siyah May

Gorsel 2. Fevaid-i Asare Varagindaki Calgilarin Siireyya Agayeva Tarafindan Cizilmis Resimleri.

Bu bulgular, nefesli ¢algilarin tarihsel siireklilige sahip oldugunu ve farkli dsnemlerde farkli
bicimlerde varligim siirdiirdiiglinii gostermektedir. Genel olarak degerlendirildiginde, makalelerde
yer alan bulgular nefesli ¢algilarin tarihsel siirec igerisinde farkli cografyalarda gelisim gosterdigini,
kiiltiirel etkilesimler sonucunda cesitlendigini ve bazi calgilarin zamanla unutuldugunu ortaya
koymaktadir. Bu durum, Tiirk miizigi nefesli ¢algilarinin dinamik bir tarihsel siirece sahip oldugunu
ve kiltiirel aktarim yoluyla glinlimiize ulastigini géstermektedir.

Calgilarin Yapisal ve Teknik Ozellikleri

Tiirk miizigi nefesli ¢algilarin1 konu edinen toplam 89 makale kapsaminda yapilan analiz
sonucunda, makalelerin biiyiilk bir boliimiinde calgilarin yapisal ve teknik Ozelliklerine iligkin
ayrintili bilgilere yer verildigi tespit edilmistir. Incelenen makalelerin 45’inde (%50,6) nefesli
calgilarin yapisal ve teknik 6zelliklerine iliskin bilgilere yer verildigi tespit edilmistir. Bu durum,
Misiki Mecmuasinda yayimlanan caligmalarin 6nemli bir kisminin galgilarin teknik boyutuna
odaklandigini géstermektedir. Teknik ve yapisal 6zelliklere iliskin bulgularin 6zellikle belirli makale
gruplarinda yogunlastig1 goriilmektedir (Makale 4, 5, 17, 20, 21,26, 28, 30, 31, 32, 34,39, 42, 43, 44,
46,47, 48,49,51, 53, 54, 55, 56, 57,64, 66, 71, 73, 86).

Makalelerde en fazla teknik bilginin ney galgisi {izerine yogunlastigi dikkat ¢ekmektedir.
Karabey’in Laika Karabey (1950) “Ney Cesitlerine Dair” c¢alismasinda ney ¢algisinin deliklerinin
belirli matematiksel oranlara gore agildigi su sekilde ifade edilmektedir: “Ney iizerinde bulunan
delikler 26 esit parg¢aya boliinerek belirli oranlara gore agilmaktadir.” Ayni eserde ney gesitlerinin
ses sistemine gore siniflandirildigi goriilmektedir. Ornegin: “Neyler, Mansur, Sah ve Davud gibi
cesitlere ayrilmakta ve bu isimlendirme diigah perdesine gore yapilmaktadir.”
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Etem Ruhi Ungér ‘iin (1970) “Unutulmus Calgilarimizdan Miskal ihya Edilmelidir” adl
calismada Miskal calgisina iligkin teknik bilgiler incelendiginde, ¢alginin yapim siirecinin ayrintil
bir sekilde ele alindig1 goriilmektedir. Eserde “Miskal, farkli uzunluklardaki kamislarin yan yana
getirilmesiyle olusturulan bir ¢algidir.” seklinde ifade edilmektedir.

Hedwig Usbeck (1968d) “Tiirklerde Musiki Aletleri” adli ¢alismasinda Cigirtma ¢algisina
iligkin teknik 6zellikler ise su sekilde ifade edilmektedir: Cigirtma galgisinin {izerinde 6 6n, 1 arka
olmak iizere toplam 7 delik bulunmaktadir.” Benzer sekilde Balaban ve Mey gibi calgilarin
yapiminda kullanilan malzemeler, Olciiler ve ses oOzelliklerine iliskin ayrintili agiklamalar yer
almaktadir.

Hedwig Usbeck (1968c) “Tiirklerde Musiki Aletleri” adli calismasinda yine “Balaban
calgisinin govdesi dut ve kayist agacindan yapilmakta olup, yaklasik 280-310 mm uzunlugundadir.”
biciminde calgiya iligkin ayrintili agiklamalar yer almaktadir.

Etem Ruhi Ungér’iin (1973) Tulum Uzerine Remzi Bakar ile Roportaj adli ¢alismasinda
“Tulum calgisinin yapiminda kullanilan malzemeler ve ses iiretim sistemi ayrintili bir sekilde
aciklanmaktadir.” Ayrica ¢algiin yapim siireci ve teknik 6zelliklerine iligkin ayrintilarin ele alindig
goriilmektedir.

e T e T I i e e

------ T P e

Gorsel 3. Etem Ruhi Ungor Tulum Calgist Teknik Olgiileri

Ayrica bazi makalelerde ¢algilarin teknik 6zelliklerinin yani sira olgiisel ve gorsel verilere
de yer verildigi goriilmektedir. Ornegin, Etem Ruhi Ungdr (1970) “Unutulmus Calgilarimizdan
Miskal Ihya Edilmelidir” ¢calismasinda 6zellikle Girift ve Miskal ¢algilarina iliskin teknik Slciilerin
cizimlerle desteklendigi dikkat cekmektedir. Ungér yazisinda Miskal calgisiin icra edilme sekli,
calginin yapilist ve tiim teknik detaylar1 hakkinda bilgiler aktararak Levni minyatiirlerinde ve
Topkapi sarayidaki bazi minyatiirlerde Miskal resimlerine rastlandigini, Evliya Celebiden aktararak
devrinde Battal ve Girift ¢esitlerinin oldugunu ve sayilarinin 50 adet oldugunu, ¢ok daha gerilere
gidildiginde ise Sirenks, Syrinx veya Pan fliite kadar dayandigini ¢alginin teknik detaylar1 hakkinda
Miskal galgisinin kendine has bir sesi oldugunu ve 3 oktavlik bir ses skalasina sahip oldugu, yapimi
hakkinda 6,5-23,05 cm boyuna kadar 20 adet bogumsuz kamisin yan yana yapistirilmasi ile
yapildigini, kamislarin ¢aplar1 17 mm-12 mm kadar kiiciildiigiinii, kamislarin iiflenecek iist u¢larmin
bir siraya gelmek iizere ve alt uglarinin agik yay seklinde bir tahtaya yapistirilarak dizildigini alt
deliklerin kapali oldugu agik olan {ist iifleme deliklerinden igeri eritilmis bal mumu 1-2 cm kadar
dokiilerek kamis diplerinin bal mumu ile doldurarak akortlandigini, son olarak mehter ile Avrupa
yayildig1 hakkinda bilgiler aktardigi goriilmiistiir.
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Gorsel 4. Etem Ruhi Ungor Miskal Calgis1 Teknik Olgiileri

Etem Ruhi Ungér (1969) yine baska bir yazisindan Ney’in bir ¢esidi olan Girift’in simdiye
kadar ¢alg1 hakkinda bir yazi olmadigi, son temsilcisinin Giriftzen Asim Bey‘in oldugunu, 20. yy
basindan itibaren unutulan bir ¢algi oldugunu ve ney ¢algisinin 9 bogumlu Girift ¢algisinin 6 bazen
4 bogumlu kamislardan yapildigini, teknik detay olarak Girift’in goriiniis 6zelliginden birisinin
ondeki 6 perdenin altinda ve biraz yana ag¢ilmis olan perdenin oldugu, ney calgisinin 6niinde 6 ses
perdesinin bulundugu Girift ¢algisinda 6nde 7 ses perde deliginin oldugu, Girift ¢algisinin ney
calgisina gore boguk ve buruk bir ses tonuna benzedigini ve Konya Mevlana miizesinde bulunan
Girift ¢algisinin teknik detaylarini aktardig goriilmiistiir

Teknik analizlerin yalmzca ¢algi yapimu ile sinirh kalmadigi, ayni zamanda icra tekniklerini
de kapsadig1 goriilmektedir. Ornegin kaval calgisina iliskin iifleme teknikleri ve nefes kontrolii gibi
konular ele alimmaktadir. Ornegin Kemal lerici’nin (1974) Cok Sesli Orkestralarda Calgilarimiz
Hakkinda Ac¢ik Mektuba Cevap adli galismasinda “Kaval ¢algisinda horlatma teknigi olarak bilinen
iifleme yontemi kullanilmaktadir.” Agiklamasi yer almaktadir. Thsan Tiir’{in (1985) Klasik Tarzda
Acilmis Neyler Hakkinda Bir Elestiri ve Yeni Bir Sistem adli ¢alismasinda Ney calgisinda ise akort
ve perde sistemine iliskin teknik tartismalarin yer aldig1 gériilmektedir. Ornegin: Ney ¢algisinda ses
perdelerinin dogru agilmasi akort agisindan biiyiik 6nem tagimaktadir.
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Gorsel 5. Etem Ruhi Ungor Girift Calgis1 Teknik Olgiileri
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Bu bulgular, nefesli galgilarin teknik 6zelliklerinin hem yapim hem de icra siireci ile iligkili
olarak ele alindigim1 gostermektedir. Genel olarak degerlendirildiginde, Musiki Mecmuasinda
yayimlanan makalelerde nefesli calgilarin yapisal ve teknik 6zelliklerinin ayrintili ve sistematik bir
sekilde ele alindig1 goriilmektedir. Bu durum, calgilarin hem kiiltiirel bir unsur hem de teknik ve
bilimsel bir inceleme alami olarak da degerlendirildigini ortaya koymaktadir. Caligmalarda teknik
bilgilere yer verilmesi de galgilarin yapim siire¢lerinin belgelenmesi ve gelecek kusaklara aktarilmasi
acisindan 6nemli veri kaynagi olarak degerlendirilmektedir.

Icra Bicimleri ve Kullanim Alanlar

Misiki Mecmuasi’nin Tirk miizigi nefesli ¢algilarmi konu edinen toplam 89 makale
kapsaminda yapilan analiz sonucunda, makalelerin 30’unda (%33,7) nefesli ¢algilarin icra bigimleri
ve kullanim alanlarina iliskin bilgilere yer verildigi tespit edilmistir. Bu bulgu, nefesli calgilarin
yapisal ve teknik Ozellikleri ile miizikal, toplumsal ve kiiltiirel islevlerinin birlikte ele alindigin
gostermektedir. Makalelerde yer alan bilgilerde nefesli calgilarin farkli sosyal ve kiiltiirel
baglamlarda kullamldig1 goriilmektedir. Ozellikle zurna calgisiin toplumsal etkinliklerde dnemli bir
yere sahip oldugu ifade edilmektedir. Zeren’in ¢alismasinda zurnanin kullanim alanlar1 su sekilde
belirtilmektedir: Ornegin, Ayhan Zeren’in (1966) Nazari Musiki XVI calismasinda “Zurna, Tiirk
efeliginin, savas ve giires meydanlarinin calgisidir.” ifadesi yer almaktadir. Bu ifade, Zurnanin
miizikal bir ara¢ oldugu kadar toplumsal ve kiiltiirel bir simge olarak kullanildiginm1 da
gostermektedir.

Cahit Oney’in (1987) “Hazret-i Mevlana ve Musiki” adl1 ¢alismasinda Ney ¢algisinin daha
cok tasavvuf miizigi ve sanat miizigi baglaminda kullanildigi gériilmektedir. Ozellikle Mevlevi
geleneginde 6nemli bir yere sahip oldugu su sekilde ifade edilmektedir: Ornegin “Mevlevi
musikisinde Ney ¢algisi 6nemli bir yere sahiptir.” Bu durum, nefesli ¢algilarin farkli miizik tiirleri
ve kiiltiirel ortamlar igerisinde farkli islevler tistlendigini gostermektedir.

Makalelerde ayrica bazi ¢algilarin askeri ve torensel amaglarla kullanildigina iligkin bilgiler
yer almaktadir. Yilmaz Oztuna’nin (1952) ¢alismasinda “Nefir, isaret ve hiicum borusu olarak
kullanilan bir ¢algidir.” Seklinde ifade edilmektedir.

Benzer sekilde Mehmet Zeki’nin (1996) “Mehterhanen-i Hakani ve Muzika-y1 Hiimayun”
adli ¢calismasinda Surna, Boru efrad-1 galgis1 hakkinda kisa bilgiler aktardigi goriilmiistiir. Bu
bulgular, nefesli calgilarin tarihsel siire¢ igerisinde askeri ve torensel alanlarda da onemli iglevler
iistlendigini gostermektedir.

Icra tekniklerine iliskin bulgular incelendiginde, calgilarin farkli iifleme teknikleri ve
performans 6zelliklerine sahip oldugu goriilmektedir. Ornegin Kemal Ilerici‘nin (1974) “Cok Sesli
Orkestralarda Calgilarimiz Hakkinda A¢ik Mektuba Cevap” adli ¢aligmasinda Kaval calgisina iliskin
su ifade dikkat ¢cekmektedir. “Kaval calgisinda horlatma teknigi olarak bilinen iifleme yontemi
kullanilmaktadir. Zurna calgisinda ise kesintisiz ses iretimini saglayan nefes tekniklerine
deginilmektedir. “Zurna ¢algisinda nefes ¢evirme teknigi kullanilmaktadir.” Bu teknikler, calgilarin
icra bigimlerinin belirli ustalik gerektirdigini ve performans pratiginin 6énemli bir unsur oldugunu
gostermektedir.

Makalelerde ayrica nefesli galgilarin farkli ortamlarda kullanildigi goriilmektedir. Saha
aragtirmalarina dayali caligmalarda, calgilarin kirsal ve yerel miizik pratikleri igerisinde yaygin
olarak kullanildig1 belirtilmektedir. Ungér’iin (1970) saha galismalarinda “Cankiri, Kastamonu ve
¢evresinde Zurna ve Kaval calgilarmin yaygin olarak icra edildigi” gorilmiistiir. Benzer sekilde
Ungor’iin (1971) de yaptigi “Halk Calgilarimiz Uzerine Inceleme Gezisi Notlar” ¢alismasinda
“Mersin’de Kaval ¢algisinin kdylerde yogun olarak kullanildig1” belirtilmektedir. Bu bulgular,
nefesli ¢algilarin Anadolu’nun farkli bodlgelerinde yerel miizik pratiklerinin énemli bir parcasi
oldugunu gostermektedir.
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Genel olarak degerlendirildiginde, Masiki Mecmuasinda yayimlanan makalelerde nefesli
calgilarin icra bigimleri ve kullanim alanlarinin genis bir cesitlilik gosterdigi goriilmektedir.
Calgilarin sanat miizigi, halk miizigi, tasavvuf miizigi, askeri miizik ve giindelik yasam gibi farkli
baglamlarda kullanildig1 anlasilmaktadir. Bu durum, Tiirk miizigi nefesli ¢algilarinin miizikal bir
ara¢ oldugu kadar toplumsal, kiiltiirel ve islevsel boyutlari olan ¢ok yonlii bir yap sergiledigini ortaya
koymaktadir.

Tartisma ve Sonuc¢

Bu aragtirmada, Misiki Mecmuasinda Tiirk miizigi nefesli ¢algilarini konu edinen toplam 89
makale incelenmis ve elde edilen veriler tematik icerik analizi yontemi ile degerlendirilmistir. Elde
edilen bulgular, Miisiki Mecmuasi’nin Tiirk miizigi nefesli calgilarina iliskin 6nemli ve zengin bir
bilgi birikimi sundugunu ortaya koymaktadir. Makalelerde yer alan veriler, calgilarin adlandirilmasi,
kokeni, yapisal ve teknik 6zellikleri ile kullanim alanlar gibi farkli boyutlarda ele alinmakta ve Tiirk
miizigi ¢algi kiiltiiriine iliskin ¢ok yonlii bir perspektif sunmaktadir. Bu durum, derginin Tiirk miizigi
alaninda Onemli bir kaynak niteligi tasidigin1 gostermektedir. Bu bulgu, siireli yayimlarin
yayimlandiklari donemin miizik kiiltiiriinii ve diisiinsel birikimini yansitan 6nemli kaynaklar oldugu
yoniindeki goriislerle ortiismektedir (Goneng, 2006).

Arastirma kapsaminda elde edilen bulgular, nefesli calgilarin adlandirilmasina iliskin
bilgilerin tiim makalelerde yer aldigini gostermektedir. Bu sonug, Miisiki Mecmuasinda yayimlanan
yazilarin ¢algilarin tanimlanmasi ve adlandirilmasi agisindan kapsamli bir i¢erik sundugunu
gostermektedir. Makalelerde yer alan c¢algi adlandirmalarinin gesitlilik gostermesi, Tiirk miizigi
nefesli ¢algilarinin farkli cografyalar, kiiltiirel ¢evreler ve kullanim alanlar ile iliskili olarak zengin
bir terminolojik yapiya sahip oldugunu ortaya koymaktadir. Miizik aletlerinin hem teknik 6zellikleri
hem de kiiltiirel baglamlari igerisinde degerlendirilmesi gerektigini vurgulayan organoloji yaklagimi
(Kartomi, 1990; Sachs, 2012) bu terminolojik cesitliligin anlasilmasinda 6nemli bir ¢erceve
sunmaktadir. Bu ydniiyle, Misiki Mecmuasinda yer alan adlandirmalarin ¢algi kiiltiiriiniin gok
boyutlu yapisini yansittigi sdylenebilir.

Calgilarin kokeni ve tarihsel gelisimine iligkin sonuglar, makalelerde calgilarin farkh
cografyalarla iliskilendirildigini gostermektedir. Bu sonu¢ Tiirk miiziginin tarihsel siire¢ icerisinde
farkli kiiltiirlerle etkilesim halinde gelistigini gostermektedir. Tiirk miiziginin makam temelli yapisi
ve tarihsel gelisimi iizerine yapilan ¢aligmalar, bu miizigin ¢ok katmanli ve etkilesimsel bir yap1
sergiledigini ortaya koymaktadir (Feldman, 1996) Bu baglamda Misiki Mecmuasinda yer alan
veriler, nefesli ¢algilarin tarihsel ve kiiltiirel ¢esitliligini yansitan 6nemli bilgiler sunmakta ve Tiirk
miiziginin kiiltiirel siirekliligine dair veriler saglamaktadir.

Calgilarin yapisal ve teknik 6zelliklerine iliskin sonuglar, 6zellikle Ney basta olmak {izere
cesitli nefesli calgilara iliskin teknik bilgilerin makalelerde yer aldigini gostermektedir. Calgilarin
yapimi, Olgiileri, ses delikleri ve akort sistemlerine iliskin verilen bilgiler, miizik aletlerinin yapisal
ozelliklerinin incelenmesinin miizik kiiltiiriiniin anlagilmasindaki 6nemini vurgulayan organolojik
yaklagimlarla paralellik gostermektedir (Baines, 1995). Tiirk miiziginde icra ve 6gretim siireclerinin
biiyiik dlglide usta-cirak iliskisi i¢erisinde aktarildigi géz 6niinde bulunduruldugunda (Behar, 2015),
bu tiir teknik bilgilerin yazili kaynaklar aracilifiyla kayit altina alinmasi ayrica dnem tasimaktadir.
Bu baglamda Miasiki Mecmuasinda yer alan teknik veriler, calgilarin yapisal &zelliklerinin
belgelenmesi acisindan 6nemli bir kaynak niteligi tasimaktadir.

Icra bicimleri ve kullanim alanlarina iliskin sonuglar, nefesli ¢algilarin farkli miizik tiirleri
ve toplumsal baglamlar igerisinde kullanildigini géstermektedir. Zurna galgisinin daha ¢ok agik alan
etkinliklerinde ve toplumsal térenlerde, Ney calgisinin ise tasavvuf miizigi ve sanat miizigi icerisinde
onemli bir yere sahip oldugu anlasilmaktadir. Bunun yan1 sira bazi nefesli ¢algilarin askeri miizik ve
mehter gelenegi igerisinde de kullanildigi goriilmektedir. Bu durum, miizik aletlerinin yalmzca
teknik birer arag olmadigini, ayn1 zamanda toplumsal ve kiiltiirel islevler {istlendigini gdstermektedir.

Turkish Studies, 21(O1)



A Theoretical Approach to Wind Instruments ... 1385

Tiirk miiziginde icra pratiklerinin kiiltiirel baglamla dogrudan iliskili oldugu literatiirde de
vurgulanmaktadir (Behar, 2015; Signell, 1977). Bu baglamda Misiki Mecmuasinda yer alan veriler,
nefesli calgilarin farkli miizik ortamlarindaki islevlerini ortaya koyarak miizik ile kiiltlir arasindaki
iligkiye dair onemli veriler sunmaktadir. Bu yaklasimin giincel miizikoloji calismalarinda da
vurgulandigi goriilmektedir.

Arastirma bulgulart genel olarak degerlendirildiginde, Misiki Mecmuasinda yayimlanan
makalelerin Tiirk miizigi nefesli calgilarina iliskin ¢ok yonlii bir icerik sundugu anlasilmaktadir.
Calgilarin adlandirilmasi, kdkeni, yapisal ozellikleri ve kullanim alanlarina iliskin bilgilerin farkli
makalelerde yer almasi, derginin bu alandaki bilgi birikimini ortaya koymaktadir. Bu durum, miizik
aletlerinin kiiltiirel, tarihsel ve teknik boyutlarinin birlikte ele alinmasinin 6nemini vurgulayan
yaklagimlarla da ortiismektedir (Kartomi, 1990).

Bu ¢aligma, Miusiki Mecmuasinda yer alan makaleleri belirli temalar c¢ercevesinde
inceleyerek nefesli galgilara iligkin verileri bir araya getirmeyi amacglamistir. Bu yoniiyle calisma,
farkli makalelerde yer alan bilgilerin tematik bir cergevede degerlendirilmesine katki saglamaktadir.
Ayrica galisma, siireli yayinlarin miizik aragtirmalari agisindan énemli bir veri kaynagi oldugunu
ortaya koymakta ve bu tiir yayinlarin incelenmesinin alana saglayacagi katkilara dikkat ¢cekmektedir
(Goneng, 2006).
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ETiK BEYANLAR
Arastirma ve Yaymn Etigi

Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederim. Makale daha o6nce herhangi bir yerde
yayimlanmamig olup bagka bir dergide degerlendirme siirecinde degildir.

Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.

Yazar Katkisi

Calismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
ylriitmiistiir. Makalenin son halini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi

Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amactyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araclari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iligkin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler

Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigmi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onay1

Makalenin son halini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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