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Abstract: This paper presents a phenomenological reading of two of Geoffrey Chaucer's major love narratives:
Troilus and Criseyde, a narrative poem containing dreams, songs, letters, and visionary elements, and The Book
of the Duchess, a dream allegory. Based on the views of Edmund Husserl, Maurice Merleau-Ponty, and
Emmanuel Levinas, the leading philosophers of phenomenology, it argues that these poems, which primarily
reflect the grief, unfulfilled desire, and epistemological disorientation embodied by the dreamer narrator, can
be explained through the phenomenological structures of embodied consciousness. Accordingly, the study
provides an eclectic reading of phenomenological concepts such as Husserl's notion of intentionality, Merleau-
Ponty's account of the body-subject, and Levinas's understanding of intersubjectivity. Drawing on a close
reading of selected key quotations, lyric pieces, and intertextual allusions, the study proposes that Chaucer's
poems are not solely formal examples of medieval poetry conventions but texts that illuminate the diversity of
conscious experience when they are examined through the concepts of phenomenology. While Troilus and
Criseyde lays bare the phenomenology of love, The Book of the Duchess concretises the phenomenology of
mourning, and the two poems thus present complementary aspects of the same phenomenological problem. In
this context, the aim of this study is to examine the phenomenological meanings of love, dream, and
consciousness in Chaucer's Troilus and Criseyde and The Book of the Duchess, works that remain open to new
critical discussions, through the concepts developed by philosophers of phenomenology, and to demonstrate
that these texts retain their relevance for new interpretations and analyses.

Keywords: Geoffrey Chaucer, dream allegory, phenomenology, intentionality, embodied consciousness,
Edmund Husserl, Merleau-Ponty, Emmanuel Levinas

Oz: Bu makale, Geoffrey Chaucer'm riiya, sarki, mektup ve gorii 6geleri igeren anlat1 siiri Troilus ve Criseyde
ile riiya alegorisi tlirlindeki Diigesin Kitab: adli iki temel ask anlatisinin fenomenolojik bir okumasini
sunmaktadir. Fenomenolojinin 6nde gelen filozoflar1 Edmund Husserl, Maurice Merleau-Ponty ve Emmanuel
Levinas'in goriiglerinden hareket eden ¢alisma, agirlikli olarak riiya géren anlaticinin kisiliginde somutlagan
yasi, karsilanmamig arzuyu ve epistemolojik yonelim kaybini yansitan bu siirlerin bedenlenmis bilincin
fenomenolojik yapilari aracilifiyla agiklanabilecegini ileri siirmektedir. Bu dogrultuda galigma, Husserl'in
"yonelimsellik" kavraminin, Merleau-Ponty'nin "beden-6zne" anlayisinin ve Levinas'in "Oznelerarasilik"
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yaklagiminin eklektik bir okumasini sunmaktadir. Se¢ilmis temel alintilarin, lirik parcalarin ve metinlerarast
gondermelerin yakin okumasina dayanan calisma, Chaucer'in siirlerinin yalnizca bicimsel anlamda Orta Cag
siir geleneginin Ornekleri olmadigini; fenomenoloji kavramlart ile incelendiginde bilingli deneyimin
cesitliligine 151k tutan metinler oldugunu 6ne siirmektedir. Troilus ve Criseyde agkin fenomenolojisini gozler
ontine sererken, Diisesin Kitab: ise yasin fenomenolojisini somutlagtirmakta; iki siir bdylece ayni
fenomenolojik sorunun birbirini tamamlayan yonlerini sunmaktadir. Bu baglamda calismanin amaci,
Chaucer'n yeni elestirel tartismalara agik kalmaya devam eden eserleri Troilus ve Criseyde ile Diisesin
Kitabi'nda askin, riiyanin ve bilincin fenomenolojik anlamlarini, fenomenolojinin 6nde gelen filozoflarinca
gelistirilen kavramlar araciligiyla incelemek ve bu metinlerin yeni yorumlar ve c¢oziimlemeler igin
giincelliklerini koruduklarini ortaya koymaktir.

Anahtar Kelimeler: Geoffrey Chaucer, riiya alegorisi, fenomenoloji, yonelimsellik, bedenlenmis biling,
Edmund Husserl, Merleau-Ponty, Emmanuel Levinas
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Structured Abstract:

The aim of this study is to examine the phenomenological meanings of love, dream, and consciousness
in Geoffrey Chaucer's Troilus and Criseyde and The Book of the Duchess, and to demonstrate that the
experiences of grief, unfulfilled desire, and epistemological disorientation embodied by the dreamer narrator
in these poems can be explained through the phenomenological structures of embodied consciousness. Chaucer
criticism has long been dominated by generic, historical, and allegorical perspectives, such as Kathryn Lynch's
Boethian readings of the dream visions, Carolyn Dinshaw's examination of gender in Chaucer's narrative
personae, and James Simpson's situating of his poetics within the cultural transformations of late medieval
England. However, none of these studies undertakes a systematic application of phenomenological philosophy
to Chaucer's dream poetry or discusses conscious experience in terms of the tenets of phenomenology. The
present study addresses this gap in the literature. Such a reading is necessary because Chaucer's treatment of
the dream as a state in which everyday perceptual and cognitive activities are suspended makes the structures
of consciousness themselves the object of poetry, and this opens a field to which phenomenology, dedicated to
the examination of subjective experience and perception, is particularly conducive.

The study was conducted within a qualitative research design based on interpretive textual analysis.
The corpus consists of two of Chaucer's major love narratives: Troilus and Criseyde, a narrative poem
containing dreams, songs, letters, and visionary elements, and The Book of the Duchess, a dream allegory of
1,335 lines written in octosyllabic couplets. The units of analysis are the selected key quotations, the lyric
insertions embedded in the narratives—four songs and two letters in Troilus and Criseyde—and the intertextual
allusions, chiefly the Ceyx and Alcyone episode adapted from Book XI of Ovid's Metamorphoses. These
materials were analysed through close reading combined with an eclectic phenomenological framework
comprising Husserl's concepts of intentionality, the lifeworld (Lebenswelt), and the threefold temporal
structure of consciousness (retention, primal impression, and protention); Merleau-Ponty's account of the body-
subject and motor intentionality; and Levinas's ethics of intersubjectivity and the face of the Other. Rather than
imposing twentieth-century terminology on a medieval poet, the analysis traces the connections among
Boethian philosophy, Neoplatonic cosmology, and medieval psychology that Chaucer's poetry already enacts.

The analysis of Troilus and Criseyde reveals that the poem's four songs and two letters operate
simultaneously as narrative devices and as intentional expressions of consciousness. The songs are distributed
across every book except Book IV, whereas both letters are concentrated in Book V, where the lovers'
separation makes written communication their only medium. Three narrative functions of the lyric insertions
were identified: foreshadowing, psychological reflection, and—solely in the Song of Antigone—didacticism.
Read phenomenologically, these insertions map a complete intentional arc: the rudderless vessel of Troilus's
first song in Book I marks the disorientation of a consciousness newly seized by love; the Boethian song of
Book III, in which love is praised as ruler over earth and sea, articulates the intentional unity sustained with
the beloved; and the final song of Book V, dominated by the vocabulary of lament and death and closed by the
image of Charybdis, registers a consciousness from which protentional openness has disappeared, so that what
began as the disorientation of love is finalised as a figure of annihilation. The analysis further shows that
Troilus's characterological flatness is the mark of a subject so thoroughly reconstituted around a single
intentional object that the object's withdrawal is experienced as the collapse of the world itself, whereas
Criseyde's roundness—her capacity to redirect her intentional life toward Diomede—constitutes not moral
inconsistency but phenomenological flexibility, the survival strategy of a subject that refuses to allow any
single object to constitute her world. Chaucer distinguishes the categories of love: emotional attachment in the
modern sense, courtly love, unrequited (platonic) love, and divine love. In The Book of the Duchess, organised
in three receding narrative planes, the narrator's eight-year insomnia represents the breakdown of the body-
subject's pre-reflective, habitual engagement with its environment. Ceyx's instruction to Alcyone to bury his
body redirects the mourner's intentional consciousness from the absent living person toward the material
remains, the process through which mourning disengages from what is no longer present and begins to
constitute new meaning. The dream itself suspends the ordinary assumptions of waking reality while preserving
the retentional continuity of consciousness, allowing grief to be encountered at a distance that waking
directness would render insupportable. Finally, the Dreamer's strategic obtuseness toward the Black Knight is
identified as a form of intersubjective restraint grounded in the constitutive opacity of the Other. Taken
together, the two poems present complementary aspects of a single phenomenological problem: Troilus and
Criseyde lays bare the phenomenology of love, while The Book of the Duchess concretises the phenomenology
of mourning.
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Drawing on a close reading of selected key quotations, lyric pieces, and intertextual allusions, the
study proposes that Chaucer's poems are not solely formal examples of medieval poetry conventions but texts
that illuminate the diversity of conscious experience when they are examined through the concepts of
phenomenology. It differs from previous scholarship by replacing generic, historical, and allegorical frames
with a combined application of Husserlian intentionality, Merleau-Ponty's embodied perception, and Levinas's
ethics of the Other, thereby demonstrating that Chaucer's representations of love, loss, and mourning constitute
a suitable plane for theoretical assumptions about consciousness. In this respect, the findings offer literary
studies a transferable model for reading medieval dream poetry as an archive of conscious experience rather
than a repertoire of conventions. What this phenomenological reading finally shows is that the central
experiences of the two poems, love and mourning, have their roots in intentional consciousness directed toward
the beloved. While Troilus cannot bear Criseyde's absence and collapses, the Black Knight learns to live
without his wife. Read through the theories of phenomenology, Chaucer’s two poems openly disclose the
relationship between consciousness, love and mourning. Future research may extend this framework to
Chaucer's remaining dream visions and love narratives such as The House of Fame, The Parliament of Fowls,
and The Legend of Good Women, whose rich textuality is irreducible to a single reading.

Keywords: Geoffrey Chaucer, dream allegory, phenomenology, intentionality, embodied
consciousness, Edmund Husserl, Merleau-Ponty, Emmanuel Levinas

il padld)
LSS ety Sy osligs JugdS ook Saual (B ol g alall canll A ol gine g1l Slaal) Ay ) Gaad) 18 (g
O b yaasdi Sy Ll 638 3 allall (5l 1 Uauiny i) S yacal) s ¥ 5 el s Gl 5 ¢ 3all lad o Jledal s czgpn
el A o g il Ay 55 i i s om0 S e ingn 8] deaniall el ) e sl 5l DS
D & pall O enases Qs 33835 A pull a2 Slaad s b juall g (s IS Gandy daadall 5l A sl (il 0 AS
L}LLA}X}M_M\M@@A@M&J#QM‘)J\@M uAi_i\u“).\; UL.“JS\ ijxj\ );‘_9\ \)AXAJ\‘_"A:\ASM\QYM\ 3
o3¢S 3¢ B ) A eciluay! b Boadll ada Cuaall e iy Lis ol sine g1ll (galae ¢ suim (B Ape gl Ay il Luelj oalall ol jad
LD_’;A_’AL@_M}SJED_,”@deﬂ&ﬂ_’ﬂ‘uﬂ.“jﬁ‘)ﬁy‘my\d.\la_\t@_lﬂ?.u‘dbmyelg&‘)u u\a.qu\}]‘g‘)})m
Gl Y5 A1 & il sl L (55 () L ) e sl dre anslili Jlae 55 ¢ peclill

53l a8l 5 il G S cn ) 35 gM\wﬂ\d%ﬂ\éﬁcé@gﬁéyMthﬂ\igﬁi

il ol als g5 g LSy Aassy palic s Bl )y Glels el o (g 5iaS A e Banal (B 5 (L G ugligat s
& A el Alial) adadl) 5 o8 jliaal) Al LY o Jdaill Glas s, 4 gea alalie il (e 45 alalie & LsiSa Ui 1335 e
e (saall SN (e el 55Ul 5 (S D L amd cpnalilll YA 55 enlig,r o8 il s e aal—a )
Laaill Jga s sn astlie auay G oo sl sine sid Ul A g Jaall A8 el 31 OIS (e ) sall 028 il 3 285 28 5Y ozl (1
Sl (‘JL’J‘J (Lebenswe]t) 8}..4}4]\ 2l e Guy_jl).m 459 c)cﬁjﬂ\} “_AJY\ &LLI:.N\ c.l:h.\a‘}“( chﬂ AN dyia 3l Al
@ﬁ\JM\wﬁu&wM\u)ﬂ\u&muﬂ}wYLJ );Y\hjjdahﬂ\dﬁwwu\_\s)\;b‘445)31\444..453\}‘

Jaills jus 55y odusny (3 o sl udil le g cannall 3 sl DY) i 5SU e 5 A8 gall Adualill (a5 51 Sl iy

£ 58, oo sl Apnal laliadlS s 2 o il 5alS a5 o (8 Jand il )5 oY) YN O a5 sl ilad CSS

Az DA.\;)X\ 43.\“)“ @Lﬁﬁ\ dm\,.dl C_u.a.a u.z; u.ul;l\ L_ILISM & ULJL..:)H )S Lu;.: ‘@\)ﬂ u\.\ﬁ\ ;LLu.uLi uﬂ\ tm; ‘_Ac @LDY\
Osniil Apel (81 pean— el g o oundil) (S (LYl ALl il a0 0 j il g 3G 20 5 285, (il Jlaaill,
Al y) Jiad Js¥) LS 8 G sbs i ) e 1 g 288 B Adalll; SlalS Lacad L g8 cilal oY) 038 i el 5l gina 5 Lglie ) B e
san gl (e i cmall s oY) S s sy caall g s (Gl QUSI 6 A ) e 5 laa Caall adde 3 gatul 3 e sl
Jad (uan HA 3 semn AaTidall g Ggall g 2611 Cla Haan Alasgall ¢ ualdl) gﬁﬁ\@z)gs?\ L.'\f;“}“} ¢ snall aed 3 yaiisal) il
Ldle sa (ushs i Anadd b of Lyl Jalaill jedais oLl 5 ) gy condl @l IS Ty Lo At Cumy ¢ 28 5l UiV 4 i Le
Lpaad 3l el Laty st allall JLigilS & gum gall Cilaasil 5585 Cumy caal) 5 gaual & san 50 Jsa JelSIL Ll ae | il e
Al el Al i) (5l a5l i 5id 455 se o LEDIAT Ll o Leih e g g Bl Ll 4 sisale) e Ledpd i S
el gkl all euanl) inally ibalall laill; nll U G s 55 pas, Lgalle Ry (b aal s & g ga (5 rann O b i
s 5 B3 (5511 (31 8 caand yie 830y il siana EOG b alaiall ¢ gy s 8 Wl oedY) caadl 5 ¢) 3 s Jalial e
Jaall o 5 58 2 Lan ot (B (5 5oSIY ilailad (uSons dn 525, A0 ga £ sum sall-duaall el 038 Le dlimal) Lol JASY) gl Jiay
Ban e QS5 oy s Tasm e 2y ol L (e 21aa) L ey ) Aleall a5 Al LA W ilall (s Gt (e dpaaadl),
Gl S Ailise e 0 3a ) Aga) say eansy Las ¢ oo sl Al Ay ) pain¥) e Lliall ge o sl 2l 5l ilial i) 4 dlall gl
At o il oLl =€ e g 9300 5l ol olad allall ol yiu¥) elad) sand o il Aldiae e Lelean Al a0l)

Turkish Studies - Language and Literature, 21(3)



Dream, Desire and Phenomenology in Chaucer’s Dream... 5495

Latar ccandl Lin gl sina g CRESE 1) 65 ugligyst 8305 An ol pine b AISEA) ALalSia il o il (yim ya clldy, ol JRY)
Aanlh i ol gie 638 Sy Gap00 LS

Cond o5 2l (o il 5y cApualiill CVAY 5 Aliall adaill y 6 liaall duai ) il 2583 el 8 YA (e
Ganall 13a Gl 5 L b piaa siadll salis Lgnand vie due ) 5l) 4 jaill g 585 CRESS (ya gasd y eda sl a3 3 e 4S5 ATl 3 e
(o525 e e el A oY) 5 Al s sl Apaamill S e GGaadis Ay st 5 A Sl Aliiad) HlaY) Jlaiuls 8L cilud jal) ce
b5 o= sl sn Ayl cilial Y Lo Yoo J825 Slandl 5 88 5 canll s 55 OGS (o (8 Las ¢l i HAY1 @Al
3y 458 (o Y Al gl A pail) Cidi S Jaa gl alall el o) jal a1 bl all b Jail) S Tad g geilial) o0 canall 1aa
eV 5t calaadly ol egpingail) b 43S el Coladll o s Toal dn ol sie siadl) el A0 o2 4855 Lo, A& (ha (5 jhe
die s, 4 g s Ol O 25 Gl ales leiny d S Gl Jaad Gashis s kg Y Leind, gl sai 43 sall (sauadl)
bl L) Caagll iy 5 Slasdl s aally oo 5l (A8l = gaa r pas 55 Uil CRESS a5l s 3l il yas A (g Lge] 3
Aa pealy 30l A Cnlatlall sl dyshals spiall Gl s Spid] ey Sia adl Sl jus Lpalall 5l 55 4k e HUY)
Baal g 3el 8 8 J A5 Y A,

s silal ¢(Hig sl s e pmish 2ia3) chuntia ooy carad cLin o) e st g sl ala ¢ i (5 kar Agalifall cilalS))
i
(S

Résumé Structuré:

L’objectif de cette étude est d’examiner les significations phénoménologiques de I’amour, du réve et
de la conscience dans Troilus and Criseyde et The Book of the Duchess de Geoffrey Chaucer, et de démontrer
que les expériences de deuil, de désir inassouvi et de désorientation épistémologique incarnées par le narrateur
réveur dans ces poémes peuvent étre expliquées a travers les structures phénoménologiques de la conscience
incarnée. La critique chaucerienne a longtemps ¢té dominée par des perspectives génériques, historiques et
allégoriques, telles que les lectures boéciennes des visions oniriques par Kathryn Lynch, I’examen du genre
dans les persona narratifs de Chaucer par Carolyn Dinshaw, et I’inscription de sa poétique dans les
transformations culturelles de I’ Angleterre médiévale tardive par James Simpson. Cependant, aucune de ces
¢études n’entreprend une application systématique de la philosophie phénoménologique a la poésie onirique de
Chaucer ni ne discute I’expérience consciente en termes des principes de la phénoménologie. La présente
recherche comble cette lacune dans la littérature. Une telle lecture est nécessaire car le traitement du réve par
Chaucer, comme état ou les activités perceptives et cognitives quotidiennes sont suspendues, fait des structures
de la conscience elles-mémes 1’objet de la poésie, ouvrant ainsi un champ auquel la phénoménologie, dédiée a
I’examen de I’expérience subjective et de la perception, est particuliérement propice.

L’étude a été menée dans un cadre de recherche qualitative fondé sur I’analyse textuelle interprétative.
Le corpus se compose de deux grands récits amoureux de Chaucer : Troilus and Criseyde, poéme narratif
contenant des réves, des chansons, des lettres et des éléments visionnaires, et The Book of the Duchess, allégorie
onirique de 1 335 vers écrits en distiques octosyllabiques. Les unités d’analyse sont les citations clés
sélectionnées, les insertions lyriques intégrées dans les récits—quatre chansons et deux lettres dans Troilus and
Criseyde—ainsi que les allusions intertextuelles, principalement 1’épisode de Céyx et Alcyone adapté du livre
XI des Métamorphoses d’Ovide. Ces matériaux ont été analysés par une lecture rapprochée combinée a un
cadre phénoménologique éclectique comprenant les concepts husserliens d’intentionnalité, de monde vécu
(Lebenswelt) et de structure temporelle triple de la conscience (rétention, impression originaire et protention)
; Papproche de Merleau-Ponty sur le corps-sujet et I’intentionnalité motrice ; et I’éthique de I’intersubjectivité
et du visage de I’ Autre chez Levinas. Plut6t que d’imposer une terminologie du XXe siécle a un poéte médiéval,
I’analyse retrace les connexions entre la philosophie boécienne, la cosmologie néoplatonicienne et la
psychologie médiévale que la poésie de Chaucer met déja en ceuvre.

L’analyse de Troilus and Criseyde révéle que les quatre chansons et les deux lettres fonctionnent
simultanément comme dispositifs narratifs et comme expressions intentionnelles de la conscience. Les
chansons sont réparties dans tous les livres sauf le livre IV, tandis que les deux lettres se concentrent dans le
livre V, ou la séparation des amants rend la communication écrite leur seul médium. Trois fonctions narratives
des insertions lyriques ont été identifiées : I’anticipation, la réflexion psychologique et—uniquement dans la
chanson d’Antigone—Ila didactique. Lues phénoménologiquement, ces insertions tracent un arc intentionnel
complet : le navire sans gouvernail de la premiére chanson de Troilus au livre I marque la désorientation d’une
conscience nouvellement saisie par I’amour ; la chanson boécienne du livre III, ou I’amour est loué comme
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maitre de la terre et de la mer, articule 1’unité intentionnelle soutenue avec 1’aimée ; et la derniére chanson du
livre V, dominée par le vocabulaire du deuil et de la mort et close par I'image de Charybde, enregistre une
conscience dont l'ouverture protentionnelle a disparu, de sorte que ce qui avait commencé comme
désorientation amoureuse s’achéve en figure d’anéantissement. L’analyse montre en outre que la platitude
caractérologique de Troilus est la marque d’un sujet reconstitué autour d’un seul objet intentionnel, dont le
retrait est vécu comme 1’effondrement du monde lui-méme, tandis que la rondeur de Criseyde—sa capacité a
rediriger sa vie intentionnelle vers Dioméde—constitue non pas une inconsistance morale mais une flexibilité
phénoménologique, stratégie de survie d’un sujet qui refuse de laisser un seul objet constituer son monde.
Chaucer distingue les catégories de I’amour : attachement émotionnel au sens moderne, amour courtois, amour
non partagé (platonique) et amour divin. Dans The Book of the Duchess, organisé en trois plans narratifs
successifs, I’insomnie de huit ans du narrateur représente 1’effondrement de 1’engagement pré-réflexif et
habituel du corps-sujet avec son environnement. L’instruction de Céyx a Alcyone d’enterrer son corps redirige
la conscience intentionnelle du mourant de la personne vivante absente vers les restes matériels, processus par
lequel le deuil se détache de ce qui n’est plus présent et commence a constituer un nouveau sens. Le réve
lui-méme suspend les présupposés ordinaires de la réalité éveillée tout en préservant la continuité rétentionnelle
de la conscience, permettant d’affronter le deuil a distance, ce que la proximité directe de 1’éveil rendrait
insupportable. Enfin, I’obtuse stratégie du Réveur envers le Chevalier Noir est identifiée comme une forme de
retenue intersubjective fondée sur 1’opacité constitutive de 1’ Autre. Ensemble, les deux poémes présentent des
aspects complémentaires d’un méme probléme phénoménologique : Troilus and Criseyde met a nu la
phénoménologie de ’amour, tandis que The Book of the Duchess concrétise la phénoménologie du deuil.

A partir d’une lecture rapprochée des citations clés, des piéces lyriques et des allusions intertextuelles,
I’étude propose que les poémes de Chaucer ne soient pas uniquement des exemples formels des conventions
poétiques médiévales, mais des textes qui éclairent la diversité de 1’expérience consciente lorsqu’ils sont
examings a travers les concepts de la phénoménologie. Elle se distingue des travaux antérieurs en remplagant
les cadres génériques, historiques et allégoriques par une application combinée de 1’intentionnalité
husserlienne, de la perception incarnée de Merleau-Ponty et de I’éthique de I’ Autre de Levinas, démontrant
ainsi que les représentations de 1’amour, de la perte et du deuil chez Chaucer constituent un terrain propice aux
hypothéses théoriques sur la conscience. A cet égard, les résultats offrent aux études littéraires un modéle
transférable pour lire la poésie onirique médiévale comme un archive de I’expérience consciente plutdt que
comme un répertoire de conventions. Ce que montre finalement cette lecture phénoménologique, ¢’est que les
expériences centrales des deux poémes, I’amour et le deuil, trouvent leur origine dans la conscience
intentionnelle dirigée vers I’aimé. Alors que Troilus ne peut supporter I’absence de Criseyde et s’effondre, le
Chevalier Noir apprend a vivre sans son épouse. Lues a travers les théories de la phénoménologie, les deux
poémes de Chaucer dévoilent ouvertement la relation entre conscience, amour et deuil. Les recherches futures
pourraient étendre ce cadre aux autres visions oniriques et récits amoureux de Chaucer tels que The House of
Fame, The Parliament of Fowls et The Legend of Good Women, dont la richesse textuelle est irréductible a une
seule lecture.

Mots-Clés: Geoffrey Chaucer, allégorie onirique, phénoménologie, intentionnalité, conscience
incarnée, Edmund Husserl, Merleau-Ponty, Emmanuel Levinas

Resumen Estructurado:

El objetivo de este estudio es examinar los significados fenomenologicos del amor, el suefio y la
conciencia en Troilus and Criseyde y The Book of the Duchess de Geoffrey Chaucer, y demostrar que las
experiencias de duelo, deseo no cumplido y desorientacion epistemologica encarnadas por el narrador sofiador
en estos poemas pueden explicarse a través de las estructuras fenomenoldgicas de la conciencia encarnada. La
critica chauceriana ha estado dominada durante mucho tiempo por perspectivas genéricas, historicas y
alegoricas, como las lecturas boecianas de las visiones oniricas de Kathryn Lynch, el examen del género en las
personae narrativas de Chaucer por Carolyn Dinshaw, y la ubicacion de su poética dentro de las
transformaciones culturales de la Inglaterra medieval tardia por James Simpson. Sin embargo, ninguno de estos
estudios emprende una aplicacion sistematica de la filosofia fenomenoldgica a la poesia onirica de Chaucer ni
discute la experiencia consciente en términos de los principios de la fenomenologia. El presente estudio aborda
esta laguna en la literatura. Tal lectura es necesaria porque el tratamiento del suefio por parte de Chaucer, como
estado en el que se suspenden las actividades perceptivas y cognitivas cotidianas, convierte las estructuras de
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la conciencia en objeto de la poesia, abriendo un campo al que la fenomenologia, dedicada al examen de la
experiencia subjetiva y la percepcion, resulta particularmente propicia.

El estudio se llevé a cabo dentro de un diseflo de investigacion cualitativa basado en el analisis textual
interpretativo. El corpus consta de dos de los principales relatos amorosos de Chaucer: Troilus and Criseyde,
poema narrativo que contiene suefios, canciones, cartas y elementos visionarios, y The Book of the Duchess,
alegoria onirica de 1.335 versos escritos en pareados octosilabicos. Las unidades de analisis son las citas clave
seleccionadas, las inserciones liricas incrustadas en las narraciones—cuatro canciones y dos cartas en Troilus
and Criseyde—y las alusiones intertextuales, principalmente el episodio de Céix y Alcione adaptado del libro
XI de las Metamorfosis de Ovidio. Estos materiales fueron analizados mediante lectura detallada combinada
con un marco fenomenologico ecléctico que comprende los conceptos de Husserl sobre la intencionalidad, el
mundo de la vida (Lebenswelt) y la estructura temporal triple de la conciencia (retencion, impresion primaria
y protencion); la concepcion de Merleau-Ponty sobre el cuerpo-sujeto y la intencionalidad motriz; y la ética de
la intersubjetividad y el rostro del Otro en Levinas. En lugar de imponer una terminologia del siglo XX a un
poeta medieval, el analisis rastrea las conexiones entre la filosofia boeciana, la cosmologia neoplaténica y la
psicologia medieval que la poesia de Chaucer ya pone en practica.

El andlisis de Troilus and Criseyde revela que las cuatro canciones y las dos cartas funcionan
simultdineamente como dispositivos narrativos y como expresiones intencionales de la conciencia. Las
canciones se distribuyen en todos los libros excepto el IV, mientras que ambas cartas se concentran en el libro
V, donde la separacion de los amantes convierte la comunicacion escrita en su tinico medio. Se identificaron
tres funciones narrativas de las inserciones liricas: anticipacion, reflexion psicologica y—unicamente en la
cancion de Antigona—didactismo. Leidas fenomenologicamente, estas inserciones trazan un arco intencional
completo: la nave sin timon de la primera cancion de Troilus en el libro I marca la desorientacion de una
conciencia recién capturada por el amor; la cancion boeciana del libro III, en la que se alaba al amor como
sefior de la tierra y el mar, articula la unidad intencional sostenida con la amada; y la ultima cancién del libro
V, dominada por el vocabulario del lamento y la muerte y cerrada con la imagen de Caribdis, registra una
conciencia de la que ha desaparecido la apertura protencional, de modo que lo que comenzé como
desorientacion amorosa se concluye como figura de aniquilacion. El andlisis muestra ademas que la planitud
caracterologica de Troilus es la marca de un sujeto tan completamente reconstituido en torno a un tinico objeto
intencional que la retirada de este se experimenta como el colapso del mundo mismo, mientras que la redondez
de Criseyde—su capacidad de redirigir su vida intencional hacia Diomedes—constituye no una inconsistencia
moral sino una flexibilidad fenomenolodgica, estrategia de supervivencia de un sujeto que se niega a permitir
que un solo objeto constituya su mundo. Chaucer distingue las categorias del amor: apego emocional en el
sentido moderno, amor cortés, amor no correspondido (platénico) y amor divino. En The Book of the Duchess,
organizado en tres planos narrativos sucesivos, el insomnio de ocho afios del narrador representa el colapso del
compromiso habitual y pre-reflexivo del cuerpo-sujeto con su entorno. La instruccion de Céix a Alcione de
enterrar su cuerpo redirige la conciencia intencional del doliente de la persona viva ausente hacia los restos
materiales, proceso mediante el cual el duelo se desvincula de lo que ya no esta presente y comienza a constituir
un nuevo significado. El suefio mismo suspende los supuestos ordinarios de la realidad de vigilia mientras
preserva la continuidad retencional de la conciencia, permitiendo que el duelo se enfrente a distancia, lo que la
inmediatez de la vigilia haria insoportable. Finalmente, la estrategia obtusa del Sofiador hacia el Caballero
Negro se identifica como una forma de contencion intersubjetiva basada en la opacidad constitutiva del Otro.
En conjunto, los dos poemas presentan aspectos complementarios de un mismo problema fenomenolégico:
Troilus and Criseyde expone la fenomenologia del amor, mientras que The Book of the Duchess concreta la
fenomenologia del duelo.

A partir de una lectura detallada de citas clave, piezas liricas y alusiones intertextuales, el estudio
propone que los poemas de Chaucer no son unicamente ejemplos formales de las convenciones poéticas
medievales, sino textos que iluminan la diversidad de la experiencia consciente cuando se examinan a través
de los conceptos de la fenomenologia. Se diferencia de la investigacion previa al sustituir los marcos genéricos,
historicos y alegoricos por una aplicacion combinada de la intencionalidad husserliana, la percepcion
encarnada de Merleau-Ponty y la ética del Otro de Levinas, demostrando que las representaciones de Chaucer
sobre el amor, la pérdida y el duelo constituyen un terreno adecuado para supuestos teoricos sobre la
conciencia. En este sentido, los hallazgos ofrecen a los estudios literarios un modelo transferible para leer la
poesia onirica medieval como un archivo de la experiencia consciente mas que como un repertorio de
convenciones. Lo que finalmente muestra esta lectura fenomenoldgica es que las experiencias centrales de los
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dos poemas, el amor y el duelo, tienen sus raices en la conciencia intencional dirigida hacia el ser amado.
Mientras Troilus no puede soportar la ausencia de Criseyde y colapsa, el Caballero Negro aprende a vivir sin
su esposa. Leidos a través de las teorias de la fenomenologia, los dos poemas de Chaucer revelan abiertamente
la relacion entre conciencia, amor y duelo. La investigacion futura puede extender este marco a las demas
visiones oniricas y narrativas amorosas de Chaucer, como The House of Fame, The Parliament of Fowls'y The
Legend of Good Women, cuya riqueza textual es irreductible a una sola lectura.

Palabras Clave: Geoffrey Chaucer, alegoria onirica, fenomenologia, intencionalidad, conciencia
encarnada, Edmund Husserl, Merleau-Ponty, Emmanuel Levinas

SEHERE:

AAEEEIFENARHBE L ( Geoffrey Chaucer) B (3FTRTEETIRIAE) ( Troilus and
Criseyde) 5 (BBRAZP) ( The Book of the Duchess) HRFEIF - BFIESERIRHVINBFEN -
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TRz it 2 PAIRSENORZ FEINNRIRNEN ; BE=EPNHKEHARE - HEBEAKX
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FERE - FEXD TEBENES  MABEX LB - EE2%E - 24 (i) 2% -
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2 MENNZEANESR - &L X—IUNRFEERA - WESWZO0ETR EEERE—
HIRETFIERAMEZANEORIR - BEFDZHLARZ IR AENREMER - MERETNFER
THEREZFRHESETE - BANRFEICHNUA  FENABHREMTIBERTEIR - BESR
BZENRZ - RERMROFUIERT REFENEMBIRSEEZENSE W (BFEZE) ( The
House of Fame) . {S2ZW=) ( The Parliament of Fowls) 5 (ZWEZ) ( The Legend of Good
Women) , HFEBEWIXARERATEIENE - -

XEiE: AHEFL  PRES  YEE BEOM - BEEER  BERHER, BE-ES
- AR ARSI 40

CrpykrypupoBanHoe Pe3iome:

Lenb naHHOTO HCCIENOBAaHUS — PACCMOTPETh (PCHOMEHOJOTHMUYECKUE 3HAYCHHs IIOOBH, CHAa U
co3HaHus B npomBeneHusx xepdpu Yocepa Troilus and Criseyde n The Book of the Duchess, a Takxke
MOKAa3aTh, YTO MEPEKUBAHUS CKOPOH, HEOCYIIECTBIEHHOTO KEITaHUS U IMUCTEMOJIOTHIECKOH Ie30pUEHTAIINH,
BOIUIONIEHHBIC B 00pa3e MOBECTBOBATEISI-CHOBH/IIA, MOTYT OBITh OOBSCHCHBI Yepe3 (DEHOMEHOJIOIHYCCKHE
CTPYKTYpBI BOIUTONIEHHOTO co3HaHusA. Kpuruka tBOopuecTBa HYocepa monroe Bpems ObLIa COCpPENOTOYCHA Ha
JKQaHPOBBIX, MCTOPUYECKUX M AIJIETOPHUYECKUX TEPCIEKTHUBAX, TaKMX KaK OO3IIMAaHCKHE HHTEPIPETaIlUH
cHoBuIUecKuX BuaeHuil y Katpun JIuny, uccnenoBanue reHaepa B IOBECTBOBATENBHBIX MepcoHaXkax Yocepa
y Kopomma JuHmoy w aHanm3 modTHku Yocepa B KOHTEKCTE KyIbTYPHBIX TpaHCGhopManuit
no3nHecpenHeBekoBoil AHrmumn y Jlxkeiimca Cumncona. OJHakO HM OJHO U3 3TUX HCCIEJOBAHUN He
OCYIIECTBIISIET CUCTEMAaTHYECKOTO NPUMEHEHUsI (peHOMeHOoIornYeckor (hrtocopuu K CHOBHTYECKON TIOA3UU
Yocepa u HEe paccMaTpUBaeT CO3HATENLHBIM OMBIT B TEpMUHAX (heHOMeHonornu. Hacrosimee uccienoBanue
BOCHOJNHSACT 3TOT mpoOen. Takas wHTEpHpeTanuss HeoOXoqMMa, IMOCKOJIbKY Yocep TpaKTyeT COH Kak
COCTOSIHUE, B KOTOPOM IIOBCEIHEBHbIE NEPLUENTHUBHbIE M KOTHUTHUBHBIE AaKThl MPHOCTAHABIMBAIOTCS,
npeBpalasl CTPyKTyphbl CO3HAHUSI B OOBEKT MOATHYECKOTO OCMBICICHHUS, YTO OTKPBIBACT IOJIE, OCOOECHHO
nojxomiee A GeHOMEHOJIOTHH, IOCBAMIEHHON UCCIIEIOBAHNIO CYOBEKTHBHOTO OITBITA M BOCTIPHUSTHSI.

HccrnenoBanue BBIIOTHEHO B PaMKax KadeCTBEHHOTO AM3aiiHA HAa OCHOBE HHTEPIIPETATHBHOTO
TEKCTOBOTO aHanu3a. Kopmyc BKIOYaeT ABa KPyNHBIX JIFOOOBHBIX moBecTBoBaHust Hocepa: Troilus and
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Criseyde — TIOBECTBOBATENBHYIO TT03MY, COJEPIKAIIyI0 CHBI, IIECHH, MMCbMa W BU3HOHEPCKUE IEMEHTHI, U
The Book of the Duchess — cHOBuAUecKyto amieroputo 3 1335 cTpok, HAMMCAHHBIX OKTA0CHIA0MIeCKUMU
JIBYCTHIIMAMH. ENVHUIIAMU aHATN3a BBICTYIAIOT KIFOUEBBIC IUTATHI, INPHUECKHUE BCTABKH — YETHIPE IIECHU
u Ba muceMa B Troilus and Criseyde — vl MHTEpTEKCTyaJIbHBIE aJLTFO3UH, TIIaBHBIM 00pa3zoM smm3ox o Ceiikce
1 AJIKMOHE, 3anMCTBOBaHHbIN 13 X1 kauTH Memamopgos OBunus. Matepuan aHaIN3APOBAIICS TIOCPEACTBOM
ONMM3KOTO YTEHHMS B COYETAHHH C OKJIEKTHYECKHM (EHOMEHOJIIOTHYECKHM IIOAXOAOM, BKIIOYAIOLIINM
koHuenuuu ['yccepns 00 HMHTEHIMOHANBHOCTH, Ku3HeHHOM Mmupe (Lebenswelt) n TpoiiHO# BpemeHHOU
CTPYKType CO3HaHUS (peTeHLus, MEepBUYHOE BIEYATICHHWE U MNpoTeHnus); yueHue Meprno-Ilontn o
Tene-CyObeKTe 1 MOTOPHOH WHTEHIIMOHAIBHOCTH; @ TAKXKE 3THKY MEXCyObEKTUBHOCTH U «Iulia Jlpyroro» y
JleBunaca. BmecTo HaBs3bIBaHMSA TepMHHOJIOTHMM XX BeKa CPEJHEBEKOBOMY IOATY aHANU3 IPOCIIEKUBACT
CBSI3U MKy 0031MaHCKOHN (riocodueli, HEOIATOHMYECKOW KOCMOJIOTHEH U CPETHEBEKOBOM IMICUXOJIOTUEH,
KOTOPBIE YK€ peanu3yroTcs B nodsuu Yocepa.

Anamuz Troilus and Criseyde TOKa3BIBaeT, YTO HYETHIPE IECHW M JIBa NHChMa OIHOBPEMEHHO
(YHKIIMOHMPYIOT KaK MTOBECTBOBATEIILHBIE IPHEMBI M KaK MHTCHIMOHAIbHbIC BRIPAKEHHS cO3HaHU. [lecHu
pacmpezeneHsl o BceM KHUT'aM, KpoMe YeTBEPTOH, TOTa Kak 00a MMChbMa COCPEAOTOUCHBI B IISITOH KHUTE, TTIE
pasiyka BIIOONEHHBIX JeJaeT MMChbMEHHOE OOIICHWE WX €JUHCTBEHHBIM CPEACTBOM CBS3H. BBISBICHBI TpH
MIOBECTBOBATENbHbIC (DYHKIMN JTUPHUUECKUX BCTABOK: MPEABOCXHIICHUE, ICHXOJIOTHIECKOE OTPAXKEHHE W —
WCKIIIOUYNTEIBHO B TeCHE AHTHUIOHBI — IWIOAKTU3M. B ()eHOMEHOIOTMYECKOM IIPOYTEHUH 3TH BCTAaBKH
00pa3yoT MOJHBIH WHTEHIMOHAIBHBIA JTYyrOBOW MyTh: «OECHPUIOTHBINA KopaOiby nepBoii necun Tpouna B
kHUre | puKcupyer 1e30pHEeHTALI0 CO3HAHUSI, BIIEPBBIE OXBaYEHHOTO JI00OBBIO; OO3LMAHCKAS MECHSI KHUT'H
III, rac J'IIO6OBI) BOCXBAJIACTCA KaK BJaJiblKa 3€MJIK U MOPs, BbIPpAXKACT MHTCHUOHUOHAJIBHOC C€IWHCTBO C
BO3JIIO0JICHHOI; a TOCHeIHssl TIeCHSI KHUT'H V, HAachIICHHAs! JIEKCHKOI CKOPOM M CMEPTH M 3aBepILArONIasics
obpazom XapuOnpl, (UKCHUpyeT CO3HaHHE, YTpaTUBILEE MPOTEHIMOHAIBHYIO OTKPBITOCTh, TaK YTO
HayaBIIasAcs KaK JE30pPHUEHTAIMs JIIOOBH 3aBepIuacTcsi 00pa3oM yHHYTOXKEHHS. AHAIN3 TaKXKe MOKA3bIBaeT,
YTO  XapaKTepoJOTHYecKas IUIOCKOCTh  Tpomna  sIBISETCS  NPHU3HAKOM  CyOBEKTa,  MOIHOCTHIO
PEKOHCTPYHPOBAHHOTO BOKPYT OJJHOTO MHTEHIMOHAJIBLHOTO 00BEKTa, HCUE3HOBEHNE KOTOPOTO MEPEKUBACTCS
Kak Kpax caMOro MHpa, TOrJa Kak MHOTOrpaHHOCTh Kpuceiapl — e€ crocoOHOCTh NepeHanpaBUTh CBOIO
MHTCHIMOHAIBHYIO JXW3Hb K JlmoMmenmy — TpencTaBiseT co0oil He MopanbHOE IPOTHBOpPEUYHE, a
(heHOMEHOJIOTHUECKYIO THOKOCTh, CTPATETHIO BEDKUBAHUSA CyOBEKTa, OTKAa3bIBAIOLIETOCS MO3BOJIUTH OJHOMY
00BEKTy KOHCTUTYHUPOBATh €ro Mup. Yocep pa3nndaer KaTeropuu JIOOBU: SMOIIMOHATIbHAS TPUBI3aHHOCTD B
COBPEMEHHOM CMBICTIe, KypTya3Has JF000Bb, 0e30TBEeTHAS (TUIATOHHYECKAs ) TFOOOBE U 60)KeCTBECHHAS TFOOOBB.
B The Book of the Duchess, opraHu3oBaHHOW B TPEX MOCICIOBATEIBHBIX MMOBECTBOBATEIBHBIX IIAHAX,
BOCBMUJICTHSISI OECCOHHHMIIA PaccKa3uhKa CHMBOJM3HMPYET pa3pylleHue HopedIeKCHBHOTO, MPUBBIYHOTO
B3aMMOJICHCTBUA Tena-cyObekTa ¢ okpyskaromei cpenoil. HacraBnenue Ceiikca ATKHOHE MOXOPOHHUTH €TI0
TEJIO MEepeHaNpaBisieT WHTEHIMOHAILHOE CO3HAHME CKOPOSILEro OT OTCYTCTBYIOLIErO »HMBOTO 4eslOBeKa K
MaTepualbHbIM OCTaHKaM, IPOIECC, MOCPEICTBOM KOTOPOTO Tpayp OTPBIBAETCS OT TOro, 4To Oosiee He
NPUCYTCTBYET, W HAaYMHAEeT KOHCTHUTYHPOBAaTh HOBOe 3HaueHHWe. CaM COH NPHOCTAHABIMBACT OOBIYHBIC
MPEATION0KEHHsT OOPCTBYIOMIEH PEaNbHOCTH, COXPAHsSs PETCHUHOHAIBHYIO HENPEpPBHIBHOCTH CO3HAHUS,
MO3BOJISISL BCTPETHTh CKOPOb HA JUCTAHIMM, KOTOPYIO HEMOCPEACTBEHHOCTH OOAPCTBOBAHMWS clieyiayia Obl
HeBbIHOCHMOH. HakoHen, crparernueckas HENOHATINBOCT, CHOBHALIA TIO OTHOLICHHUIO K UEpHOMY phIIapio
ompezensercs Kak (opmMa MeXKCyObEKTUBHOTO CIEp)KUBAHMS, OCHOBAaHHasi Ha KOHCTHTYTHBHOM
Herpo3pauHocTd Jlpyroro. B COBOKymHOCTM JBa NpPOU3BEAEHHUS NPEACTABISIIOT B3aUMOOIOIHSIONINE
aCTeKThl OJHON (eHoMeHonorndeckoit npobnemsr: Troilus and Criseyde packpbiBaeT (DEHOMEHOJIOTHIO
008, a The Book of the Duchess KOHKpeTHU3UpyeT (EHOMEHOJIOTHIO CKOPOU.

Onmpasice Ha ONM3KOe YTEHHE KIIOYEBBIX IMTAT, JHUPUUYECKHX BCTABOK M HMHTEPTEKCTYaTbHBIX
AIUTIO3WH, HWCCIeIOBaHWE YTBEpKIaeT, 4yTo mo3Mbl Yocepa — 3TO HE TOIBKO (OPMAaJbHBIE HMPUMEPHI
CPE/IHEBEKOBBIX IOATUUECKUX KOHBEHIIMH, HO M TEKCTHI, KOTOPBIE OCBEIIAIOT PazHOOOpa3ne CO3HATEIBHOTO
ONbITa TPH PACCMOTPEHHM uYepe3 KOHLeNnuuu QeHoMeHosornd. OHO OTIMYaeTcs OT IMPEAbLIYIINX
UCCIIEJIOBaHUI TeM, YTO 3aMEHSET JKaHPOBbIE, HICTOPHUYECKNE U AIJIETOPUYECKUE PAMKH KOMOMHHPOBAHHBIM
MPUMEHEHHUEM T'YCCEpPIMAaHCKOW MHTEHIMOHAIBHOCTH, BOIUIOMEHHOrO Bocnpuatuss Mepno-Ilontu u sTuku
Hpyroro JleBuHaca, JeMOHCTpHpYs, 4TO IpeacTaBieHus Yocepa o JOOBH, yTpare M CKOpOM 00pasyloT
HOJIXOAANIYIO INIOCKOCTh ATl TEOPETHUECKUX MPETON0KEHUH 0 CO3HaHUH. B 3TOM OTHOIIEHUH Pe3yabTaTh
MpeUIaraloT JIUTEPaTyPOBEACHUIO IEPEHOCUMYIO MOJIENb YTEHUS CPEAHEBEKOBOH CHOBHUIYECKON MO33HUU KaK
apxuBa CO3HATEJIFHOTO OIBITA, a HE KaK pernepTryapa KOHBeHINH. B koHedHOM cuére (heHOMEHOIOTHYECKOe
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MPOYTEHHUE TOKa3bIBACT, YTO LEHTPAIbHBIC MEPEKNBAHMS IBYX ITO3M — JIO0OBb M CKOPOb — KOPEHSTCS B
WHTECHINOHAILHOM CO3HAaHMH, HAMPABICHHOM Ha BO3TIOOJIEHHOTO. TPOWMJI HE MOXKET BBIHECTH OTCYTCTBHE
Kpucetigsl 1 pymmrcsi, Torna Kak UEpHBIA phIIAaph YYUTCS XUTH Oe3 XeHbl. B (eHOMEeHOJIOTHYecKOM
MPOYTEHHH J[BE MO3MBI Hocepa OTKPBITO PACKPHIBAIOT B3aNMOCBSI3b MEKTY CO3HAHNUEM, JIFOO0BBIO M CKOPOBIO.
B nanpHelIeM aHHBIA TOIXO0 MOKET OBITH PacIIpOCTPAaHEH Ha APYTHE CHOBUIYECKUE BUACHNUS U TIOOOBHBIE
noBecTBoBaHUA Yocepa, Takue kak The House of Fame, The Parliament of Fowls u The Legend of Good
Women, Goratas TEKCTYyaJIbHOCTb KOTOPBIX HE CBOAUTCS K €TMHCTBEHHOIN HHTEPIIPETALIUH.

KaoueBsie caoBa: [xepppu Yocep, cHoBuayeckas — ajuieropus, (GeHOMEHOJOTHs,
HMHTEHIMOHAJILHOCTh, BOIUIOLEHHOE co3HaHue, DamyH/ ['yccepns, Mepino-Ilontu, OMmanyans JleBunac

TR IR

U AT Pl G%’Qq ST AR (Geoffrey Chaucer) PGS Troilus and Criseyde AUl The Book
oftheDuchessﬁaTLWm%ﬁ%mﬁﬂﬁmqﬁ&mmaﬁ?%ﬁ@m%ﬁgﬁm\ﬁ
H WUSPL-HUGHR gRT SIHT T 7T 2, 3rguf =371 3R FAHTRT fage & gyt AT &t
YA TR & ATeaH T AT O Ghdl § | AR $1 A a8 JHY a6 Jhrtds, Uaeiis
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Yapilandirilmis Ozet:

Bu ¢aligmanin amaci, Geoffrey Chaucer’in Troilus and Criseyde ile The Book of the Duchess adl
eserlerinde agkin, riiyanin ve bilincin fenomenolojik anlamlarini incelemek ve bu siirlerde rilya goéren
anlaticinin sahsinda somutlagan yas, karsilanmamis arzu ve epistemolojik yonelim kaybi deneyimlerinin
bedenlenmis bilincin fenomenolojik yapilart araciligiyla agiklanabilecegini gostermektir. Chaucer elestirisi
uzun siiredir Kathryn Lynch’in riiya goriileri {izerine Boethius¢u okumalari, Carolyn Dinshaw’in Chaucer’in
anlatict kisiliklerinde toplumsal cinsiyeti incelemesi ve James Simpson’in Chaucer poetikasini ge¢ Orta Cag
Ingiltere’sindeki kiiltiirel doniisiimler icinde konumlandirmas gibi tiirsel, tarihsel ve alegorik yaklagimlarm
etkisi altinda kalmigtir. Bununla birlikte, bu ¢aligmalarin hicbiri fenomenolojik felsefeyi Chaucer’in riiya
siirine sistematik bicimde uygulamamakta veya biling deneyimini fenomenolojinin ilkeleri bakimindan ele
almamaktadir. Bu ¢alisma, literatiirdeki s6z konusu boslugu gidermeyi amaglamaktadir. Boyle bir okuma
gereklidir; ¢linkii Chaucer’1n rilyay: giindelik algisal ve biligsel etkinliklerin askiya alindig1 bir durum olarak
ele almasi, bilincin yapilarini siirin dogrudan nesnesi haline getirmektedir. Bu durum, 6znel deneyim ve algiy1
inceleyen fenomenoloji i¢in elverisli bir arastirma alan1 agmaktadir.

Calisma, yorumlayici metin analizine dayali nitel bir arastirma deseni ¢ergevesinde yiiriitiilmiistiir.
Inceleme biitiincesi, Chaucer’in baslica iki ask anlatisindan olusmaktadir: riiyalar, sarkilar, mektuplar ve
goriisel unsurlar igeren anlati siiri Troilus and Criseyde ile sekiz heceli beyitler halinde yazilmis 1.335 dizelik
bir riiya alegorisi olan The Book of the Duchess. Analiz birimlerini se¢ilmis temel alintilar, anlatilara
yerlestirilmis lirik par¢alar —Troilus and Criseyde’deki dort sarki ve iki mektup— ve basta Ovidius’un
Metamorphoses adli eserinin XI. kitabindan uyarlanan Ceyx ile Alcyone anlatist olmak iizere metinlerarasi
gondermeler olusturmaktadir. Bu malzemeler, yakin okuma yontemi ile eklektik bir fenomenolojik gergevenin
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birlestirilmesi yoluyla incelenmistir. S6z konusu c¢ergeve Husserl’in yonelimsellik, yasam diinyasi
(Lebenswelt) ve bilincin iiclii zamansal yapisi —retansiyon, ilksel izlenim ve protansiyon— kavramlarini;
Merleau-Ponty’nin beden-6zne ve devimsel yonelimsellik anlayigini; Levinas’in 6znelerarasilik etigi ile
Oteki’nin yiizii kavramini kapsamaktadir. Analiz, yirminci yiizyila ait terminolojiyi bir Orta Cag sairine
dayatmak yerine Chaucer’1n siirlerinde zaten isleyen Boethiusgu felsefe, Yeni Platoncu kozmoloji ve Orta Cag
psikolojisi arasindaki baglantilar1 izlemektedir.

Troilus and Criseyde lizerine yapilan analiz, siirdeki dort sarki ile iki mektubun ayni anda hem
anlatisal araglar hem de bilincin yonelimsel ifadeleri olarak isledigini ortaya koymaktadir. Sarkilar IV. Kitap
disindaki biitiin kitaplara dagilmisken, iki mektup da asiklarin ayriliginin yazili iletisimi onlarin tek haberlesme
araci haline getirdigi V. Kitap’ta yogunlagmaktadir. Lirik pargalarin ii¢ anlatisal islevi tespit edilmistir: nceden
sezdirme, psikolojik yansitma ve yalnizca Antigone’nin Sarkisi’nda goriilen 6greticilik. Fenomenolojik agidan
okundugunda, bu parcalar eksiksiz bir yonelimsel yay ¢izmektedir. Troilus’un I. Kitap’taki ilk sarkisinda yer
alan diimensiz gemi, agkin etkisine yeni giren bir bilincin yonelim kaybini gosterir. I1I. Kitap’ta askin yeryiizii
ve deniz iizerindeki hakimiyetinin 6viildiigii Boethiuscu sarki, sevgiliyle kurulan yonelimsel birligi ifade eder.
Oliim ve agit s6z dagarciginin hikim oldugu ve Charybdis imgesiyle sona eren V. Kitap’taki son sarki ise
protansiyonel agikligini kaybetmis bir bilinci kaydeder. Boylece askin yonelim kaybi olarak baslayan siirec,
yok olug imgesiyle tamamlanir. Analiz ayrica Troilus’un karakter bakimindan tek boyutlulugunun, tek bir
yonelimsel nesnenin cevresinde biitiinliyle yeniden kurulmus bir 6znenin gostergesi oldugunu ortaya
koymaktadir. Bu nedenle nesnenin geri gekilmesi, diinyanin kendisinin ¢okiisii olarak deneyimlenir. Buna
kargilik Criseyde’in ¢ok boyutlulugu, yani yonelimsel yasamimi Diomede’e g¢evirebilme kapasitesi, ahlaki
tutarsizliktan ¢ok fenomenolojik esneklik olusturur. Bu esneklik, tek bir nesnenin kendi diinyasini biitiiniiyle
kurmasina izin vermeyen bir 6znenin hayatta kalma stratejisidir. Chaucer aski farkli kategorilere ayirmaktadir:
modern anlamda duygusal baglilik, saray aski, karsiliksiz veya platonik ask ve ilahi ask.

The Book of the Duchess’ta ii¢ ayr1 ve giderek uzaklagan anlat1 diizlemi i¢inde diizenlenen anlaticinin
sekiz yillik uykusuzlugu, beden-6znenin ¢evresiyle kurdugu diisiiniim oncesi ve aligkanliga dayal: iliskinin
bozulmasimi temsil etmektedir. Ceyx’in Alcyone’ye bedenini gdmmesi yoniindeki talimati, yas tutan kisinin
yonelimsel bilincini artik mevcut olmayan canli kisiden maddi kalintilara yonlendirir. Bu siire¢ sayesinde yas,
artik orada olmayandan ayrilmaya ve yeni anlamlar kurmaya baslar. Rilya, uyanik gerceklige iliskin siradan
varsayimlar1 askiya alirken bilincin retansiyonel siirekliligini korur. Boylece yasin, uyanikligin dogrudanligi
icinde katlanilmaz olacak bir mesafeden deneyimlenmesine imkan verir. Son olarak Riiya Goéren’in Kara
Sévalye karsisindaki bilingli anlayigsizligi, Oteki’nin kurucu kapaliligina dayanan bir 6zneleraras: dlgiiliiliik
bi¢imi olarak tanimlanmaktadir. Birlikte ele alindiklarinda, iki siir tek bir fenomenolojik sorunun birbirini
tamamlayan yo6nlerini sunmaktadir: Troilus and Criseyde askin fenomenolojisini agiga ¢ikarirken, The Book
of the Duchess yasin fenomenolojisini somutlastirmaktadir.

Secilmis temel alintilarin, lirik pargalarin ve metinleraras: gondermelerin yakin okumasina dayanan
calisma, Chaucer’in siirlerinin yalnizca Orta Cag siir geleneklerinin bigimsel o6rnekleri olmadigini,
fenomenolojinin kavramlar1 aracilifiyla incelendiklerinde biling deneyiminin ¢esitliligini aydinlatan metinler
oldugunu ileri siirmektedir. Calisma, tiirsel, tarihsel ve alegorik ¢ergevelerin yerine Husserlci yonelimselligi,
Merleau-Ponty’nin bedenlenmis algi anlayisini ve Levinas’in Oteki etigini bir arada uygulamasi bakimimdan
onceki aragtirmalardan ayrilmaktadir. Béylece Chaucer’in agk, kayip ve yas temsillerinin bilince iliskin
kuramsal varsayimlarin incelenmesi i¢in uygun bir diizlem olusturdugunu gostermektedir. Bu bakimdan
bulgular, edebiyat ¢alismalarina Orta Cag riiya siirini bir gelenekler repertuvarindan ziyade biling deneyiminin
arsivi olarak okumaya yonelik aktarilabilir bir model sunmaktadir.

Bu fenomenolojik okumanin son asamasinda gosterdigi husus, iki siirin merkezindeki agsk ve yas
deneyimlerinin sevgiliye yonelen yonelimsel bilingte kok salmasidir. Troilus, Criseyde’in yokluguna
dayanamayarak cokerken Kara Sovalye esinin yoklugunda yasamayi &grenir. Fenomenoloji kuramlari
araciligiyla okundugunda, Chaucer’in iki siiri biling, ask ve yas arasindaki iliskiyi agik bigimde ortaya
koymaktadir. Gelecekteki arastirmalar bu ¢ergeveyi Chaucer’in The House of Fame, The Parliament of Fowls
ve The Legend of Good Women gibi diger riiya goriileri ve ask anlatilarina genisletebilir. Bu eserlerin metinsel
zenginligi tek bir okumaya indirgenemez.

Anahtar Kelimeler: Geoffrey Chaucer, riiya alegorisi, fenomenoloji, yonelimsellik, bedenlenmis
biling, Edmund Husserl, Merleau-Ponty, Emmanuel Levinas
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Dream, Desire and Phenomenology in Chaucer’s Troilus and Criseyde &

The Book of the Duchess

Introduction

Geoffrey Chaucer’s (1340-1400) long narrative poems such as The Book of the Duchess, The
House of Fame, The Parliament of Fowls, The Legend of Good Women and Troilus and Criseyde are
not only the works following the tradition in the period they were written but they are also texts open
to phenomenological reading, investigating the condition of conscious experiences, specifically, the
phenomenological structures of intentionality, embodied perception, temporal selfhood, and
intersubjective encounter that compose the dreamer’s response to loss and desire. Moreover, the
study's phenomenological stance deconstructs and subverts the allegorical surface level of the poems
and subordinates interpretations to a combined reading of core concepts of phenomenology, as
elaborated by Edmund Husserl, Maurice Merleau-Ponty, and Emmanuel Levinas.

Previous studies of Chaucer, long remembered as the father of English literature, and his
works have centred on generic, historical and allegorical perspectives, producing a body of criticism
that is indispensable for both their form and content. Kathryn Lynch’s (1988) The High Medieval
Dream Vision discusses Chaucer’s works in relation to Boethian views, while Carolyn Dinshaw’s
(1989) Chaucer’s Sexual Poetics examines the representation of gender within Chaucer’s narrative
personae. James Simpson’s (2002) Oxford English Literary History situates Chaucer’s poetic
practice within the cultural transformations of late Medieval England by focusing on how the poet's
works negotiate competing claims to authority, experience, and style. However, none of the studies
undertakes a systematic application of phenomenological philosophy to Chaucer’s works on dreams
and offers a discussion of conscious experience in terms of the tenets of phenomenology.

Although the critical definitions of the dream allegory are valid and stable, they demonstrate
a problem that phenomenology may resolve. Abrams (2006) defines dream allegory as a narrative in
which “the narrator falls asleep, usually in a spring landscape, and dreams the events he goes on to
relate,” with events that “are at least in part an allegory” (p. 86). In addition, Edward Quinn (2006)
defines the dream vision as “a type of medieval literature in which the narrator, in a dream, observes
allegorical or actual figures whose behavior illustrates some truth of life” (p.131). However, D.
Williams (2006) defines the term with a clear insight, and she states that “A dream vision is a poem
that relates a curious dream as a pretext for an extended poetic and philosophical discussion of a
more abstract subject: usually, but not always, the nature of love” (p. 147). The common point of
these definitions is the dream, a strange phenomenon in which an individual's emotional complexity
and suppressed feelings emerge without any preconceived restrictions. Conversely, Chaucer, as a
14th-century writer, employed and reinterpreted the dream as a space to reflect on and criticise the
characters' psychology through his own judgements, employing a narrator who is also a dreamer
within the circle of both universal and individual perceptions of love within the structure of the dream
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allegory genre. Furthermore, Chaucer’s treatment of dreams as a state in which everyday perceptual
and cognitive activities are suspended enables the structures of consciousness to become the
everyday object of poetry. This process opens a field in which phenomenology, dedicated to
examining subjective human experience and consciousness in perceiving the world, becomes
particularly conducive to philosophical analysis.

Phenomenology, foregrounded by Husserl and developed by Merleau-Ponty, Levinas, can
be regarded as a systematic philosophical stance that concentrates on the in-person lived experience.
It intrinsically examines the intentional consciousness towards understanding the world, the
embodied nature of perception, the temporal flow that combines and synthesises the present, past,
and future into a unified experience, and the primary encounter with the Other that determines the
limits of self-knowledge. Rather than escaping from the experience, the dream state transforms into
an intensification, a mode of being in the world in which ordinary restraints of social and cognitive
convention are suspended, and the raw architecture of intentional consciousness becomes apparent
with poetic interrogation (Merleau-Ponty, 1962, pp. 82-89). Hence, the dream-centred poems of
Chaucer are precisely the output that the philosophical exploration of consciousness requires, while
the relationship between their formal characteristics and phenomenological concerns reflects not a
structural necessity but a deeper meaning.

To read Chaucer phenomenologically does not mean reading a medieval poet through 20th-
century philosophical terms, but rather to display the connections among Boethian philosophy,
Neoplatonic cosmology, and medieval psychology, and the transcendent quality of literature that
endures across centuries. It is noteworthy that Chaucer’s translation of The Consolation of
Philosophy and his references to this work indicate that he primarily focused on matters of
consciousness, temporality, and the reconstitution of meaning after loss, which phenomenology
would later systematise. Therefore, this paper presents a phenomenological reading of two of
Geoffrey Chaucer’s major love narratives, Troilus and Criseyde and The Book of the Duchess, based
on the views Edmund Husserl, Maurice Merleau-Ponty, and Emmanuel Levinas, and argues that
these poems, which mainly focuses on reflecting grief, unfulfilled desire and epistemological
disorientation as embodied by the dreamer narrator, can be explained by phenomenological structures
of embodied consciousness.

Aspects of Phenomenology

Phenomenology emerged in the 20th century as a philosophical approach that examines
human experience and how the world is experienced within human consciousness. As Moran (2000)
explains, phenomenology aims to describe phenomena as they appear to consciousness (p. 4).
Edmund Husserl’s assertion that all consciousness is directed towards an object, whether real or
imagined, present or absent, constitutes the main argument of phenomenology (Husserl, 2001, Vol.
2, pp. 95-96). The problem with that, which matters most for literary analysis, is that the dreaming
mind is an active receptor of imagery rather than a passive one, the constituting agency of
consciousness whose dream experiences remain structured by the same phenomenological principles
that organise waking perception. The difference between the two conditions is not based on the
structural aspects of the consciousness but on its conditions, so that in the dream, intentional objects
are surrendered from the constraints of shared perceptual reality and are governed by desire, memory
and anxiety. This unique quality of the dream makes it a complex unity in which the pragmatic
engagement with the world is observable and ready for representation. Husserl’s concept of lifeworld
(lebenswelt) refers to the World as it is directly experienced in everyday life, the necessary ground
of intentional life, before it is abstracted, categorised and philosophically assessed (Moran, 2000, pp.
181-183).

As Christensen et al. (2017) explain, Husserl considers “intentionality” as “consciousness of
something as something”, a phenomenological structure produced through the relationship between
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distinction between the “‘of” (noesis) and the ‘something’ (noema)”, namely, the subjective act of
perceiving and the object “the ‘act’ of consciousness (the something) associated with the object” (pp.
116-117). However, his account of intentionality presupposes a critical addition that consciousness
can never be fully described without attending to the body with which it is already experienced.
Maurice Merleau-Ponty does not merely expand on Husserl’s project, but he transforms it by
highlighting that consciousness is irreducibly bound to the body, and that the body is not solely an
instrument employed by a disembodied mind, but is itself a means of being in the world (Merleau-
Ponty, 1962, p. 82). The body subject who is the lived, inhabiting the body, different from the body
definition of anatomic science, designs and organises spatial, temporal and habitual interactions with
the environment, which makes possible all reflective consciousness. As Merleau-Ponty maintains,
“motor intentionality constitutes a basic form of intentionality, distinct from more cognitive forms
of intentionality and capable of functioning independently of them” (Pacherie, 2018, p. 373). The
second aspect of Merleau-Ponty’s thought is the “motor field” that appears in any given environment
as a space that solicits bodily movement before it is available for conscious reflection (Merleau-
Ponty, 1962, p. 110). Therefore, these two important aspects of intentionality operate within the
dream space, where the body remains as a medium of orientation.

The interaction between body and subject in relation to the world, however, is only one
limited aspect of phenomenology. Additionally, and indispensably, the temporal structure of the
conscious experience was theorised by Husserl and divided into three components as “retention”,
“primal impression” and “protention”. While the retention means the just elapsed moment that
creates fresh awareness, “primal impression” is the present form that cannot give us any form of the
experience, and “protention” means the shaped condition of the present experience (Husserl, 1964,
pp. 50-62). Though “the specific experiential contents will change progressively from moment to
moment, at any given moment this threefold structure of inner time consciousness is present as a
unified field of experiencing” (Zahavi, 2025, para. 16). However, sorrow and despair are the
temporary disruptions of this system of consciousness. While sorrow is a fixation on the past and the
acceptance of its inevitable dominance, despair implies the disappearance of any forward action and
the withdrawal of all future possibilities from a consciousness unable to create a probable
circumstance.

The final element of phenomenology within the study's limited scope, alongside
intentionality, embodiment, and temporality, is the encounter with the Other, which concerns not
only the systematics of the individual’s consciousness but also the social and ethical dimensions. As
opposed to his analysis of intersubjectivity, which accounts for the understanding of how the Other
turns into a subject from an object in consciousness, Husserl’s (1960) analysis provides a basis that
claims the Other’s consciousness is constituted by analogy with one’s own but remains, however, in
principle, is opaque (pp.108-111). However, Levinas (1969) elaborates the concept by arguing that
the Other’s alterity does not stem from the lack of empathy but from the condition of ethical life. It
is the face of the Other that creates an idea of the self which cannot be mediated, reduced, or rejected
(p. 194). Yet, the concept of phenomenology does not explicitly bring to light the literary values of
Chaucer’s transcendental literary skill in the medieval period; this phenomenological reading will
serve to recover the philosophical logic that he enacts in his dream-allegory poems.

The Phenomenology of Love in Troilus and Criseyde

Troilus and Criseyde is a long narrative poem that focuses on the psychological acuteness in
medieval poetry. “The poem is a particularly rich source for such scholarship because, although set
during the Trojan War and centered on Troy’s second most powerful warrior, it is obsessed with its
characters’ experiences of their interior lives” (Garrison, 2015, p. 321). Although it draws a
parallelism with Boccaccio’s Il Filostrato, the poem, as Speirs (1951) notes, displays the qualities of
“comedy in its searching, through indefinitely charitable, contemplation of human frailties” and
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tragedy in its recognition of the permanence of human relationships” (p. 24). “Chaucer’s Troilus
depicts the conflict between worldly and heavenly love in a controversial way” (Ogiitcii, 2019,
p.184). Therefore, this status of Chaucer’s work makes it a suitable site for phenomenological
analysis in which it is possible to trace the intentional consciousness from love’s disorientation to its
catastrophic dissolution.

The Trojan War, which has long been the subject of various narratives of literature and
history, in phenomenological aspect, operates as an existential horizon in Husserl’s (1960) sense: the
structural outer limit of the character’s experiential world, the condition that makes certain
experiences possible and others foreclosed (pp. 44-45). Whereas the poem does not revolve solely
around love, it constitutes the plane on which the nature of love is philosophically questioned.
Chaucer examines love through different literary genres, from fabliau to romance, with a unique and
miscellaneous style (Saunders, 2019, pp. 97-105). In Chaucer's literary production, courtly love is
very important, as he is in search of the meaning of love. However, Chaucer divides love into four
categories considering his love narratives. The first is courtly desire, shaped by hierarchical
conventions of courtly love and chivalric ideals of the fourteenth century. In this tradition, the lover
serves his lady and seeks to prove himself worthy of her through loyalty and courage. The second is
reciprocal earthly love, presented by mutual attachment that Troilus and Criseyde briefly achieve in
Book III. Their relationship creates a shared emotional world sustained by the intentions and
responses of both characters. The third is love experienced through loss, in which separation or
rejection causes the absent beloved to dominate the lover’s consciousness. Troilus’s grief in Book V
provides clear example of this type. The final love type is divine or transcendent love in which the
character recognises the futility of worldly attachment and turns towards God as the ultimate point
of love in Christianity.

Chaucer uses letters and songs not just as a device to foreshadow the following events or as
an auxiliary tool for the plot, but also to reflect the inner psychology of the characters, providing
binary help for the reader in better appreciating both the characters and Chaucer’s literary skills.
Equivalently, letters and songs are the reflections of one’s character and psychology and moreover
they are fundamentally are the reflection of the intentional expression of consciousness in
phenomenology. One of the basic distinctions between them is that if a character sings a song in a
literary work, it gives much clearer insight to his/her views. If s/he sings an anonymous song or a
song that belongs to another person, that song will not provide an efficacious effect. There are four
songs and two letters in the poem, and if we look at the distribution of the songs, almost every book
has a song except for book IV. However, the letters are collected in Book V because they provide a
chance of communication owing to the separation of two lovers. In addition, “these lyrics serve as
devices to reinforce the poem’s organization” (Boitani, 1986, p. 221).

The first song is in book one, entitled The Song of Troilus, and composed of three stanzas,
and Troilus himself sings it. The song begins with Troilus’s inquiry into his emotions, as he is in
turmoil and unable to be sanguine about the rational core of love. Even in the first stanza, Troilus
invokes God and questions both love and the diabolical situation. It is not possible for Troilus to be
sure of what he will encounter in relation to love because of the fact that it is an early spark of the
indication of love. Troilus likens himself to “a rudderless vessel in mid-sea” (Chaucer, 1971, Book
I, line 416, p. 17), coming and going between love and loneliness.

The second song, in Book II, entitled The Song of Antigone, is one of the Trojan songs. It
follows the description of Criseyde’s psychological tangle with love and its consequences. Criseyde
is anxious about falling in love with somebody, but the source of the distress about love is that it is
dangerous. However, she asserts that love is not a solid and its content is abstract (Chaucer, 1971,
Book II, lines 792-798, p. 73). She reflects that “she who loves none has little cause for tears”
(Chaucer, 1971, Book 11, line 777, p. 72). Correspondingly, Criseyde is in dilemma because though
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she is well aware that it is not possible for such a girl to continue her life like a nun, she shows great
sensitivity not only to her social condition and rumours waiting for her when she accepts Troilus’s
love, but also to her generalised conception of husbands as masterful and jealous always ready to
declare “Checkmate!’” (Line 754, p. 71).

Her discourse, as that of a young lady whom Chaucer redesigns through late medieval
English social and gender conventions, may be the first steps of feminine existence. Following her
vision about love, The Song of Antigone, however, increases the tone of emotion and it functions as
a melodic speaker of her anguish and grief. In addition, the song differs from the others in that it
offers a moral lesson to the reader and foreshadows later events. According to the song, the source
of love is God. The speaker of the song shows gratitude to God because the only way of escape from
the “vice and sin” of life is the love God grants (Chaucer, 1971, Book II, line 852, p. 75). On the
other hand, the deductive purpose of the song is revealed with the following lines:

And whosoever says that love is vice,

Or servitude, through feeling its distress,

Is either envious or overnice,

Or is unable out of brutishness

To love at all; such are the folk, I guess,
Who defame love; nothing of him they know;
They talk, but never yet have bent his bow.
(Book 11, lines 855-861, p. 75)

The phenomenological argument of these lines is more precise than their moral simplicity
divulges. This part of the song serves as an answer to Criseyde’s emotional turmoil over love,
indicating that love is not an abominable phenomenon and highlighting its inevitability. Hence, social
acceptance of love, most of the time in a negative way, is discussed in the song. Despite society's
undesirable perception of love, the poem discusses its true nature. It is also noted in the song’s final
line: “there is no peril in it” (Line 875, p. 76). This closing assurance of the song is a
phenomenological invitation, which is an intentional field towards an object that had previously been
rejected. As a result of this invitation, Criseyde’s gradual approach to Troilus is concluded as not just
a moral surrender, but as the body and subject’s incremental acclimatisation to a new world of
intention, a process which, as Merleau-Ponty (1962) defines, is the fundamental mechanism of all
important experiential changes (pp. 142-147).

The third song is in Book III and Troilus again sings the song. Chaucer translates it from
Boethius’ Consolation of Philosophy (Chaucer, 1971, Book 111, lines 1744-1771, pp.173-174). The
tone of the song is distinctive because Troilus is happy and hopeful after he meets Criseyde. The
song begins with the sublimation of love as it is “ruler over earth and sea” (Book III, line 1744, p.
173). In the second stanza of the poem, the natural elements such as the seasons, the moon, and the
night symbolise harmony and love. Furthermore, sea and earth symbolise the two lovers, and if the
love between them is lost, all the order in nature may deteriorate. The song ends with good intentions
and the praise of God. It is emphasised again in the last stanza that Love is so powerful that it softens
even cold hearts (Book III, line 1769, p. 174). It is possible to read this song as both a pastoral and a
lyric poem because love is represented as a great power of God, alongside the elements of nature,
and love itself is the only focus of order and happiness.

The last song appears in Book V, and Troilus sings it again, but unlike the earlier song, this
one is pessimistic because Troilus has lost all hope in Criseyde and their love (Chaucer, 1971, Book
V, lines 638-644, p. 265). Compared to the earlier songs, it is shorter and much more striking. Troilus

Turkish Studies - Language and Literature, 21(3)



Dream, Desire and Phenomenology in Chaucer’s Dream... 5509

is in great lament and grief. His psychology takes a great toll, and the gloomy mood dominates the
song. Especially words such as “lament”, “bewail”, and “death” may intensely describe the tone of
the song (Chaucer, 1971, Book V, lines 639-641, p.265) . The last line refers to the first song of
Troilus, in which he likens himself to a rudderless ship, but what makes a difference here is the
footsteps of an inevitable death. “Charybdis” is employed as a symbol of death in the sea (Book V,
line 644, p. 265). When we observe the Chaucerian literary architecture, the songs explained and
examined above function as elements of foreshadowing, psychological reflection, and didacticism.
(It is only in The Song of Antigone). However, against this intensity, the final song in Book V
provides a total collapse: “lament”, “bewail” and “death” (Book V, lines 639-641, p.265) are
phenomenological indicators of consciousness from which protentional openness has already
disappeared, and the return of the sea image, the “Charybdis” (Line 644, p. 265), the whirlpool that
sweeps the rudderless vessel of Book I, closes the intentional arc which makes it clear that what was
once a reflection of the disorientation in love has finalised with a figure of annihilation (Husserl,
1964, pp. 58-62).

On the other hand, there are two specific letters that the reader shares in the poem. Chaucer
in Book V places both letters, and they reflect either lamentation or complaint. “While Troilus’s
letters may represent an idealised form of textual communication that resembles song in its
transmission and seeming transparency, they represent a model for textual transmission that
Chaucer’s narrator decisively sheds” (Summit, 2000, p. 58). The letter starts with Troilus’s evocation
of his servitude and obedience (Chaucer,1971, line 1317, p.290). The second stanza continues with
Criseyde’s promise, and he complains about not being faithful to his word (Book V, lines 1324-1330,
p.290). However, Troilus begs her pardon since he may write something that can easily be
misunderstood. In the 9th and 13th stanzas (Lines 1373-1407, pp. 292-293), Troilus stresses his
deteriorating health because of his love for her. The tone of the letter is grievous and dark as a
reflection of a hopeless belief. The letter may be regarded as the last demand of a prisoner who is
going to be sent to the gallows. However, Criseyde’s letter is composed of six stanzas. Criseyde
begins her letter by praising Troilus, but the last line of the first stanza reveals her intention. She
says, “I cannot send you either heart or healing” (Book V, line 1596, p. 299). Criseyde tries to explain
her condition without offending Troilus. She writes as if she believes the rumours that he does not
love her and is just “playing” with her (Line 1615, p. 300). In the fifth stanza, she wants to emphasise
that the date of her return is uncertain, and Criseyde promises that their friendship will continue, but
not their love (Lines 1618-1624, p. 300). The letter ends with excuses and wishes. In this respect, as
the letters disclose, Troilus’s flatness is the mark of a subject so thoroughly reconstituted around a
single intentional object that its withdrawal is experienced as the collapse of the world itself while
Criseyde’s roundness, her capacity to lead her intentional life toward Diomede, from Merleau-
Ponty’s perspective, (1962) is not moral inconsistency but a phenomenological flexibility, the
survival strategy of a subject that rejects to allow any intentional object to constitute her world (pp.
142-147).

Chaucer uses letters and songs in Troilus and Criseyde, which revolves around a dramatic
unrequited (platonic) love. He works to establish a context in which lyric set-pieces become part of
the accepted self-expression of his characters: not only performed songs but also the lovers’ formal
laments or ‘complaints’, and so too by extension the courtly letters in which some of their entreaties
and lamentations are expressed (Windeatt, 1992, pp. 163-164). Although both songs and letters share
a common purpose, which is the detailed reflection of characters' consciousness, the songs also
function as not only an element of narration but also didactic and “moral point” (Ege, 2000, p. 263)
of Chaucer, which contributes to a phenomenological exploration of subjective experience and
perception.
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The Phenomenology of Mourning in 7he Book of the Duchess

The Book of the Duchess is written as a dream vision narrative in which Chaucer questions
the perception of love and lamentation. “Written in octosyllabic couplets, the 1,335-line poem is a
veritable mosaic of several genres- including Allegory, Dream Vision, Elegy, and Romance- infused
with themes of love, loss, and consolation” (Sauer, 2008, p. 89). The Book of the Duchess is organised
in three receding planes, which are differentiated from each other by an increasing complexity and
fullness. The least defined plane is that of the narrator who introduces us, through his own reading,
to the second plane of the Book, the story of Ceyx and Alcyone (Ebel, 1967, p. 198).

The poem's phenomenological complexity begins with the narrator's assertion of his
insomnia, which represents, in Merleau-Ponty’s (1962) perspective, the catastrophic breakdown of
the pre-reflective, habitual engagement of the body subject with its environment, a mode of being in
which the world is ordinarily experienced (p. 84). The dreamer cannot find the optimum level of his
consciousness because of his complex emotions, such as love and hate. Moreover, he claims that he
is indifferent to his environment and attributes it to sleeplessness, which is the sole reason for the
mediocre indeterminacy. The narrator also witnesses that he is not able to understand the real reason
for his recurrent disorder. He states that he has been in this situation for eight years. After he takes
his insomnia and restlessness for granted, he starts reading a book recounting an ancient myth: the
story of Ceyx and Alcyone, adapted from Book XI of Ovid’s Metamorphoses.

Chaucer uses mythological stories to foreshadow later events in his poem. Chaucer, in a
modern sense, uses metatextual techniques in the story of King Ceyx and Queen Alcyone to offer
clues about the Black Knight. In Chaucer’s retelling, King Ceyx loses his life in a shipwreck, while
Alcyone, unaware of his death, waits for him in mounting distress and prays to Juno to learn his fate
in a dream. Juno then sends a messenger to the cave of Morpheus, the god of sleep. Morpheus
animates the drowned king’s body and makes him appear before the sleeping queen to deliver a final
farewell. After learning of Ceyx’s death, Alcyone dies of grief in three days. In Ovid’s version, the
gods take pity on the couple, transform them into halcyon birds and allow them to “live and mate
happily” (Stone, 1983, p. 233). However, Chaucer removes this consolatory ending. By omitting the
transformation, he leaves the story centred on irreversible loss and prepares the reader for the Black
Knight’s inconsolable grief.

Awake! Forsake your grieving life!
For since I am but dead, in brief,
There lies no profit in your grief,
For you shall never see me more
Alive. So sweetest heart, therefore
Bury my body lovingly

Whenever you find it by the sea.
Adieu, my sweet, my earthly bliss!
Pray God may heal your grief at this!
Our joy on earth is all too short!’
(Chaucer, 1983, lines 202-211, p. 27)

The last speeches of King Ceyx may offer the reader insights into the character's worldview
and psychology. First of all, the extract above stresses that death is a natural phenomenon and that it
cannot be hindered. In addition, one should not feel grief or pain for one’s death since it is inevitable.
Being in a melancholic mood is futile. Secondly, this speech embodies pagan qualities in religious
terms. In ancient Greece, people were buried after death because it was the only way to reach Hades.
If the corpse cannot be buried, the soul of a dead person suffers pain. This event is also recounted in
Sophocles' tragedy Antigone. Moreover, the speaker in line 209 calls his wife an “earthly bliss”,
which may refer to the afterlife (Chaucer, 1983, p. 27). Namely, everything in the world is transitory
and belongs to the world, even his love and his beloved wife. However, line 210 is a reflection of
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Christian ideology because only one god, not the Greek goddesses, may heal grief. The only source
that soothes the pain of the existence of man on earth is nothing or nobody but God. In addition, the
last line indicates again that mirth and bliss are temporary. Hence, King Ceyx's last speech reflects a
combination of pagan and Christian qualities. The narrator also explains his religious belief in the
following lines, and he stresses that he is a monotheist. However, the address to Alcyone as “my
earthly bliss” (Line 209) creates a distinction between earthly and transcendent forms of fulfilment,
which emphasises the finite nature of earthly happiness. Moreover, Ceyx’s instruction to “bury my
body lovingly” (Line 207) leads Alcyone’s attention from absent living matter towards the material
remains following the death (p. 27). From Husserl’s perspective, it is possible to comment that there
is a reorientation of intentional consciousness towards a new object of experience, a process through
which mourning disengages from what is no longer present and starts to constitute new aspects of
meaning (Husserl, 1964, pp. 50-62).

After the story of King Ceyx and Queen Alcyone, the narrator falls asleep and dreams that
he wakes in the chamber whose stained-glass windows show scenes from the story of Troy. Hearing
the sounds of Emperor Octavian’s hunt, he goes outside and encounters a Knight dressed in black,
singing an elegy for his dead lady. During their conversation, the Black Knight describes his loss
through an extended chess metaphor in which Fortune has taken his queen. The Dreamer, however,
interprets the metaphor literally and repeatedly asks where the lady has gone. Only near the end of
their conversation does the Knight state directly that she is dead. At that moment, the narrator wakes
and decides to turn the dream into verse. From a phenomenological perspective, the crucial point is
the gap between metaphor and fact. The chess image allows the Knight to speak indirectly about his
loss, while the dreamer’s ongoing questions gradually force him to shift from figurative language to
a direct statement of grief.

As the poem makes clear, there are two important characters: the narrator and the Black
Knight. The narrator is not a conventional storyteller because he is also like a detective following the
wrong fingerprints. There are various perceptions of the critics on the narrator, who is a dreamer at
the same time. In fact, the Dreamer is a man of "childlike simpleton" (Kreuzer, 1951, p. 544), and he
is away from the meaning of his dream. The Dreamer as suffering from lack of sleep, an adult with
a sense of humor and a playful recklessness born of desperation at the plight in which he finds himself
and amusement at the solution that offers itself: he will bribe Morpheus or Juno or anyone else, he
does not care whom (p. 544). “He appears to be an inhabitant of a world dominated by disease without
a definitive cure”(Reis, 2022, p. 7). His “qualities are far from those of the conventional poet. His
obtuseness, his failure as a lover, his ignorance of the classical gods that all polite society tossed
about, his direct and humorous speech set him off at a great distance from the knightly subject of his
poem, the perfect lover” (Bethurum, 1959, p. 513). Moreover, the dream suspends the ordinary
assumptions about reality while preserving the retentional continuity of consciousness, which carries
its history with it, by allowing grief to be encountered at a distance that waking life’s directness
would render insupportable (Husserl, 1960, p. 108).

The position that the Dreamer conceals his knowledge out of tact, and is concerned with
helping the Knight assuage his grief seems, however, easily tenable. (Baker, 1955, p. 280) In
addition, “In The Book of the Duchess the dream offers a relief from reality in that, in it, the Dreamer
escapes his own sufferings, the knowledge of which he nevertheless carries along. It offers also a
charming idealization of love and a genuine expression of grief” (Bethurum, 1959, p. 513). Although
Bethurum, Baker and Kreuzer make distinctions of the narrator (dreamer), they agree that he is a
distinctive character through whom Chaucer reflects his views on life and love. Yet, the
phenomenological reading synthesises and prolongs these positions: the Dreamer’s strategic
obtuseness is a type of intersubjective restraint, which is grounded in the opacity of the Other that
Husserl (1960) identifies as a structural condition of all genuine intersubjective encounter (pp. 108-
111). As the Black Knight repeats, “Your words are idle” (Chaucer, 1983, line 1305, p. 56). His
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humour is not only a simple creation of a clown in the story, but also the general perception of people
who cannot fall in love with another as intensely as Black Knight. To put it briefly, Chaucer is
implying clearly that it is beyond the powers even of a poet to do justice to the departed Duchess,
and furthermore that the expression of grief by one so noble and thus stricken is beyond even the
comprehension of the poet-Dreamer (Baker, 1955, p. 281).

Conclusion

This paper has argued that two of Geoffrey Chaucer’s major love narratives, Troilus and
Criseyde and The Book of the Duchess, examined within the limited scope of the study, display
philosophical sophistication that extends beyond generic conventions and allegorical meanings. Read
through phenomenology by combining Husserlian intentionality, Merleau-Ponty’s embodied
perception, and Levinas’s ethics of intersubjectivity; these poems disclose conditions of conscious
experience investigated with the abstract ideas of phenomenology but also of the poetic narrative,
lyric insertion and the rich textual elements of Chaucer’s literary style.

The two poems indicate complementary aspects of the same phenomenological problem.
When it is read in the light of Husserl’s intentional temporality, Troilus and Criseyde follows the
footsteps of the transformation of consciousness, a process that goes through the experience of love:
from the turmoil experienced in Book I as the body loses its orientation, to the intentional unity
sustained with the beloved in Book III and the final collapse of the world built by the consciousness
around a single object as depicted in Book V; however, the lyric pieces from Boethius in the poem
demonstrate that Chaucer’s poetry dramatises questions of temporal consciousness. However, The
Book of the Duchess takes the mourning that follows the destruction of love as its centre and reveals
how mourning reverberates in the consciousness after the beloved's death. Whereas Chaucer lays
bare the phenomenology of love in Troilus and Criseyde, he concretises the phenomenology of
mourning in The Book of the Duchess.

The study fundamentally argues that, drawing on the phenomenological perspectives of the
leading philosophers of phenomenology, Edmund Husserl, Maurice Merleau-Ponty, and Emmanuel
Levinas, Troilus and Criseyde and The Book of the Duchess demonstrate that Chaucer’s narrative
poems and dream allegories mainly focus on reflecting grief, unfulfilled desire and epistemological
disorientation as embodied by the dreamer narrator. These experiences can be explained by the
phenomenological structures of embodied consciousness. Analysed through the frames of Husserl’s
intentional consciousness, Merleau-Ponty’s embodied perception and Levinas’s ethics of the Other,
Chaucer’s representation of love, loss and mourning reveals that these poems dramatise questions of
consciousness, perception, temporality and embodied experience that were later systematically
theorised by phenomenologists. Therefore, Chaucer’s literary oeuvre, which still has the potential to
prompt discussion, is open to new angles and frames that provide various interpretations through
philosophical commentary, as in the case of this phenomenological reading of his poems: Troilus
and Criseyde and The Book of the Duchess. What this phenomenological reading finally shows is
that the central experiences of the two poems, love and mourning, have their roots in intentional
consciousness directed toward the beloved. While Troilus cannot bear Criseyde's absence and
collapses, the Black Knight learns to live without his wife. Read through the theories of
phenomenology, Chaucer’s two poems openly disclose the relationship between consciousness, love
and mourning. Further studies may also analyse the nature and literary reflection of consciousness
by applying the tenets of phenomenology to Chaucer's other dream vision poems, which are rich and
fruitful but not reducible to a single reading.
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Chaucer’in Troilus ve Criseyde & Diises’in Kitab: Eserlerinde Riiya, Arzu ve Fenomenoloji

Giris

Geoffrey Chaucer’in (1340-1400) Diises in Kitab: (The Book of the Duchess), Sohret Evi
(The House of Fame ), Kuslar Meclisi (The Parliament of Fowls), Iyi Kadinlar Efsanesi (The Legend
of Good Women) ve Troilus ve Criseyde (Troilus and Criseyde) gibi uzun anlati siirleri, yalnizca
yazildiklar1 dénemin edebi gelenegini siirdiiren eserler degildir. Bu siirler aynm1 zamanda biling
deneyiminin durumunu, 6zellikle de riiya goren kisinin kayip ve arzu karsisindaki tepkisini olusturan
yonelimsellik, bedenlenmis algi, zamansal benlik ve Oznelerarasi karsilasmanin fenomenolojik
yapilarini incelemeye imkédn veren metinlerdir. Calismanin fenomenolojik yaklasimi, siirlerin
alegorik ylizeyini yapibozuma ugratmakta ve Edmund Husserl, Maurice Merleau-Ponty ve
Emmanuel Levinas tarafindan gelistirilen temel fenomenoloji kavramlarinin birlikte kullanilmasina
dayal1 bir okumay1 6ne ¢ikarmaktadir.

Uzun zamandir Ingiliz edebiyatinin babasi olarak amlan Chaucer ve eserleri iizerine yapilan
onceki caligmalar, tiirsel, tarihsel ve alegorik bakis agilarina odaklanmis; bdylece eserlerin hem
bi¢imi hem de igerigi bakimindan vazgecilmez bir elestiri birikimi olugturmustur. Kathryn Lynch’in
(1988) The High Medieval Dream Vision adli ¢alismas1 Chaucer’in eserlerini Boethiusgu goriislerle
iliskili bigimde ele alirken Carolyn Dinshaw’mn (1989) Chaucer’s Sexual Poetics adli eseri
Chaucer’1n anlatici kisiliklerinde toplumsal cinsiyetin temsilini incelemektedir. James Simpson’in
(2002) Oxford English Literary History adli caligmasi ise sairin eserlerinin otorite, deneyim ve iislup
iizerindeki birbiriyle rekabet eden iddialar1 nasil miizakere ettigine odaklanarak Chaucer’in siirsel
pratigini ge¢ Orta Cag Ingiltere’sinin kiiltiirel déniisiimleri i¢inde konumlandirmaktadir. Bununla
birlikte, bu ¢aligmalarin higbiri fenomenolojik felsefeyi Chaucer’in ritya konulu eserlerine sistematik
bicimde uygulamamakta ve biling deneyimini fenomenolojinin ilkeleri bakimindan
tartismamaktadir.

Riiya alegorisine iligkin elestirel tanimlar gegerli ve yerlesik olmakla birlikte,
fenomenolojinin ¢oziimleyebilecegi bir soruna isaret etmektedir. Abrams (2006), riiya alegorisini
“anlaticinin genellikle ilkbahar manzarasi i¢inde uykuya daldigi ve ardindan anlatacagi olaylart
rilyasinda gordiigii”, bu olaylarin ise “en azindan kismen alegorik oldugu” bir anlati olarak
tanimlamaktadir (s. 86). Edward Quinn (2006) ise riiya goriisiinii “anlaticinin bir riiya icinde
davraniglar1 hayatla ilgili bir gercegi 6rnekleyen alegorik veya gercek kisileri gozlemledigi bir Orta
Cag edebiyati tliri’” olarak tanimlamaktadir (s. 131). D. Williams (2006) kavrama daha agik bir bakis
getirmekte ve “Riiya gorisi, tuhaf bir riilyayr daha soyut bir konu, genellikle fakat her zaman
olmamak iizere askin dogas1 hakkinda kapsamli bir siirsel ve felsefi tartismanin bahanesi olarak
aktaran bir siirdir” demektedir (s. 147). Bu tanimlarin ortak noktasi, bireyin duygusal karmagikliginin
ve bastirilmis hislerinin dnceden belirlenmis sinirlamalar olmadan ortaya ¢iktigi tuhaf bir olgu olan
riiyadir. Buna karsilik Chaucer, on dordiincii yiizy1l yazar olarak riiyay1 yeniden yorumlamis ve onu,
rilya alegorisi tiirlinlin yapisi i¢cinde hem evrensel hem de bireysel ask algilar1 ¢evresinde hareket
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eden, ayni1 zamanda riiya goren bir anlatici araciligiyla karakterlerin psikolojisi iizerine diisiinmek ve
onu kendi yargilart dogrultusunda elestirmek i¢in kullanmistir. Chaucer’in riiyalar1 giindelik algisal
ve bilissel etkinliklerin askrya alindig1 bir durum olarak ele almasi, bilincin yapilarini siirin dogrudan
nesnesi haline getirmektedir. Bu siire¢, insanin 6znel deneyimini ve diinyay: algilayan bilinci
inceleyen fenomenolojinin felsefi ¢oziimleme agisindan &zellikle elverigli hale geldigi bir alan
agmaktadir.

Husserl tarafindan one ¢ikarilan ve Merleau-Ponty ile Levinas tarafindan gelistirilen
fenomenoloji, birinci sahistan yasanan deneyime odaklanan sistematik bir felsefi yaklasim olarak
degerlendirilebilir. Fenomenoloji, diinyay1 anlamaya yonelen bilinci, alginin bedenlenmis dogasini,
simdiyi, gecmisi ve gelecegi birlesik bir deneyim icinde bir araya getirip sentezleyen zamansal akisi
ve z-bilginin simirlar belirleyen Oteki ile ilk karsilasmay1 inceler. Riiya durumu, deneyimden
kacis olmak yerine deneyimin yogunlagmasina doniisiir. Toplumsal ve biligsel uzlagilarin giindelik
sinirlamalarinin askiya alindigi bu diinyada-varolma bi¢iminde, yonelimsel bilincin yalin yapisi
siirsel sorgulama araciligiyla goriiniir hédle gelir (Merleau-Ponty, 1962, ss. 82-89). Bu nedenle
Chaucer’in riiya merkezli siirleri, bilincin felsefi incelemesinin ihtiyag duydugu malzemeyi
sunmaktadir. Bu siirlerin bigimsel 6zellikleri ile fenomenolojik meseleler arasindaki iliski yapisal bir
zorunluluktan degil, daha derin bir anlam iliskisinden kaynaklanmaktadir.

Chaucer’1 fenomenolojik a¢idan okumak, bir Orta Cag sairini yirminci yiizyil felsefesinin
terimleriyle agiklamak anlamina gelmez. Bu okuma, Boethiusgu felsefe, Yeni Platoncu kozmoloji ve
Orta Cag psikolojisi arasindaki baglantilar1 ve edebiyatin yiizyillar boyunca devam eden askin
niteligini goriiniir kilmay1 amaclamaktadir. Chaucer’in The Consolation of Philosophy eserini
¢evirmis olmasi ve bu esere yaptig1 gondermeler, sairin fenomenolojinin daha sonra sistemlestirecegi
biling, zamansallik ve kayip sonrasinda anlamin yeniden kurulmasi gibi meselelerle yakindan
ilgilendigini gostermektedir. Bu nedenle ¢alisma, Geoffrey Chaucer’in baslica iki agk anlatisi olan
Troilus ve Criseyde ile Diises’in Kitabi’n1 Edmund Husserl, Maurice Merleau-Ponty ve Emmanuel
Levinas’in goriiglerine dayali olarak fenomenolojik ac¢idan okumakta ve Ozellikle riiya goren
anlaticida somutlasan yas, kargilanmamis arzu ve epistemolojik yonelim kaybini yansitan bu siirlerin
bedenlenmis bilincin fenomenolojik yapilar1 araciligiyla agiklanabilecegini ileri siirmektedir.

Fenomenolojinin Boyutlar:

Fenomenoloji, insan deneyimini ve diinyanin insan bilinci i¢inde nasil deneyimlendigini
inceleyen felsefi bir yaklagim olarak yirminci yiizyilda ortaya ¢ikmistir. Moran’in (2000) agikladig:
tizere fenomenoloji, olgulart bilince goriindiikleri bigimiyle betimlemeyi amaglar (s. 4). Edmund
Husserl’in gercek veya hayali, mevcut veya mevcut olmayan biitiin biling bigimlerinin bir nesneye
yoneldigi yoniindeki iddias1, fenomenolojinin temel savini olusturmaktadir (Husserl, 2001, Cilt 2, ss.
95-96). Edebi ¢oziimleme acisindan burada 6nem tasiyan nokta, ritya goren zihnin imgeleri edilgin
bicimde alan bir alict degil, etkin bir kurucu olmasidir. Bilincin riiya deneyimleri, uyanik algiyi
diizenleyen fenomenolojik ilkeler tarafindan yapilandirilmaya devam eder. iki durum arasindaki
fark, bilincin yapisal 6zelliklerinden degil, isledigi kosullardan kaynaklanir. Riiyada yonelimsel
nesneler ortak algisal gergekligin sinirlamalarindan kurtulur ve arzu, bellek ve kaygi tarafindan
yonetilir. Rilyanin bu 6zgiin niteligi, onu diinyayla pragmatik iliskinin gdzlemlenebilir ve temsil
edilmeye hazir oldugu karmasgik bir biitiinliik haline getirir. Husserl’in yasam diinyasi (Lebenswelt)
kavrami, diinyanin soyutlanmadan, siniflandirilmadan ve felsefi agidan degerlendirilmeden Once
giindelik yasam i¢inde dogrudan deneyimlendigi bi¢imini, yonelimsel yasamin zorunlu zeminini
ifade eder (Moran, 2000, ss. 181-183).

199 Gcc

Christensen vd.’nin (2017) agikladig1 tizere Husserl, “yonelimselligi”, “‘-in bilinci olma’
(noesis) ile ‘bir sey’ (noema)” arasindaki ayrimin, yani 6znel algilama edimi ile nesneyle iligkili
“biling ediminin” olusturdugu bir fenomenolojik yap1 olarak, “bir seyin bir sey olarak bilinci”
bi¢ciminde ele almaktadir (ss. 116-117). Bununla birlikte onun yonelimsellik aciklamasi, bilincin
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zaten kendisiyle birlikte deneyimlendigi beden dikkate alinmadan tam olarak betimlenemeyecegi
yoniinde 6nemli bir eklemeyi gerektirir. Maurice Merleau-Ponty, Husserl’in projesini yalnizca
genigletmez; bilincin ayrilmaz bicimde bedene bagli oldugunu ve bedenin bedensiz bir zihnin
kullandig1 basit bir ara¢ degil, diinyada var olmanin kendine 6zgii yolu oldugunu vurgulayarak bu
projeyi doniistiiriir (Merleau-Ponty, 1962, s. 82). Anatomik bilimin tanimladigi bedenden farkl
olarak yaganan ve i¢inde ikamet edilen beden olan beden-6zne, ¢cevreyle kurulan mekansal, zamansal
ve aligkanliga dayali iligkileri diizenler. Bdylece biitiin diisiiniim bi¢imlerinin ortaya ¢ikmasini
miimkiin kilar. Merleau-Ponty’nin belirttigi iizere “devimsel yonelimsellik, daha biligsel
yonelimsellik bi¢imlerinden farkli olan ve onlardan bagimsiz bigcimde isleyebilen temel bir
yonelimsellik bigimidir” (Pacherie, 2018, s. 373). Merleau-Ponty diisiincesinin ikinci boyutu ise
herhangi bir ¢cevrede, bilingli diisiiniim i¢in kullanilabilir hale gelmeden 6nce bedensel hareketi talep
eden bir alan olarak ortaya ¢ikan “devimsel alan”dir (Merleau-Ponty, 1962, s. 110). Dolayisiyla
yonelimselligin bu iki 6nemli boyutu, bedenin yonelimin aract olmaya devam ettigi rilya mekaninda
da islemektedir.

Bununla birlikte, beden ile 6zne arasindaki diinyayla iligkili etkilesim fenomenolojinin
yalnmizca smirli bir boyutudur. Biling deneyiminin zamansal yapist da Husserl tarafindan
kuramsallastirilmis ve “retansiyon”, “ilksel izlenim” ve “protansiyon” olmak iizere ii¢ bilesene
ayrilmigtir. Retansiyon, heniiz ge¢mis olan ve yeni bir farkindalik olusturan ani1 ifade ederken “ilksel
izlenim”, tek basina bize herhangi bir deneyim bi¢imi veremeyen simdiki bigimdir. “Protansiyon”
ise mevcut deneyimin bigimlenmis gelecek yonelimini ifade eder (Husserl, 1964, ss. 50-62). “Belirli
deneyim igerikleri her an asamali olarak degisse de i¢sel zaman bilincinin bu {i¢lii yapisi herhangi
bir anda birlesik bir deneyim alani olarak mevcuttur” (Zahavi, 2025, para. 16). Bununla birlikte keder
ve umutsuzluk, bu biling sisteminin zamansal bozulmalaridir. Keder geg¢mise sabitlenmeyi ve
gecmisin kacinilmaz hakimiyetini kabul etmeyi ifade ederken umutsuzluk, gelecege yonelik biitiin
eylemlerin kaybolmasint ve muhtemel bir durum olusturamayan bilincin biitiin gelecek
olanaklarindan geri ¢ekilmesini igerir.

Caligmanin sinirlt kapsami iginde yonelimsellik, bedenlenme ve zamansalligin yaninda ele
alman son fenomenolojik unsur, yalnizca bireyin biling sistemini degil, toplumsal ve etik boyutlari
da ilgilendiren Oteki ile karsilasmadir. Husserl’in 6znelerarasilik ¢dziimlemesi, Oteki’nin biling
icinde bir nesneden 6zneye nasil doniistiigiinii agiklamaktadir. Husserl (1960), Oteki’nin bilincinin
kisinin kendi bilincine benzerlik yoluyla kuruldugunu, ancak ilke olarak kapali kalmaya devam
ettigini 6ne siiren bir temel sunmaktadir (ss. 108-111). Levinas (1969) ise Oteki’nin baskaligmin
empati eksikliginden degil, etik yasamin kosulundan kaynaklandigini savunarak bu kavrami
genisletir. Oteki’nin yiizii, dolayimlanamayan, indirgenemeyen veya reddedilemeyen bir benlik
diistincesi yaratir (s. 194). Fenomenoloji kavrami, Chaucer’in Orta Cag’daki askin edebi yeteneginin
edebi degerlerini dogrudan goriiniir kilmasa da bu fenomenolojik okuma, sairin riiya alegorisi
siirlerinde uyguladigi felsefi mantigi ortaya ¢ikarmaya hizmet edecektir.

Troilus ve Criseyde’de Askin Fenomenolojisi

Troilus ve Criseyde, Orta Cag siirinde psikolojik keskinlige odaklanan uzun bir anlat1 siiridir.
“Siir bu tiir calismalar igin dzellikle zengin bir kaynaktir; ¢linkii Troya Savasi sirasinda gegmesine
ve Troya’nin ikinci en giiclii savascisini merkezine almasina ragmen karakterlerinin ig
diinyalarindaki deneyimlerle yogun bicimde ilgilenmektedir” (Garrison, 2015, s. 321).
Boccaccio’nun Il Filostrato eseriyle paralellikler tagimasina ragmen siir, Speirs’in (1951) belirttigi
iizere “insan zayifliklarini sinirsiz dlglide merhametli bir bigcimde arastirip diisiinmesi bakimindan
komedinin” ve “insan iliskilerinin kaliciligin1 kabul etmesi bakimindan tragedyanin” ozelliklerini
gostermektedir (s. 24). “Chaucer’in Troilus’u diinyevi ve ilahi agk arasindaki catigsmay1 tartismali
bigimde betimler” (Ogiitgii, 2019, s. 184). Bu nedenle Chaucer’1n eserinin bu niteligi, askin yol agtigi
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yonelim kaybindan onun yikici ¢6ziiliisiine kadar yonelimsel bilincin izlenebildigi fenomenolojik bir
¢Oziimleme i¢in uygun bir alan olusturmaktadir.

Uzun zamandir cesitli edebiyat ve tarih anlatilarinin konusu olan Troya Savasi,
fenomenolojik agidan Husserl’in (1960) kullandig1 anlamiyla varolussal bir ufuk islevi goriir. Savas,
karakterlerin deneyim diinyasinin yapisal dis sinirini, bazi deneyimleri miimkiin kilarken digerlerini
dislayan kosulu olusturur (ss. 44-45). Siir yalnizca agk ¢evresinde donmese de askin dogasinin felsefi
bicimde sorgulandigi zemini meydana getirir. Chaucer, fabliaudan romans tiiriine kadar farkli edebi
tiirler araciligiyla, kendine 6zgii ve ¢esitli bir {islupla aski inceler (Saunders, 2019, ss. 97-105).
Chaucer’in edebi tiretiminde saray aski 6nemlidir; ¢iinkii sair agkin anlamin1 aramaktadir. Bununla
birlikte Chaucer, ask anlatilarin1 dikkate alarak aski dort kategoriye ayirmaktadir. Birincisi, saray
askinin hiyerarsik kurallar1 ve on dordiincii yiizy1l sovalyelik idealleri tarafindan bi¢imlendirilen
sarayli arzudur. Bu gelenekte asik, hanimina hizmet eder ve sadakati ile cesareti araciligtyla ona layik
oldugunu kanitlamaya ¢alisir. Ikincisi, Troilus ile Criseyde’in III. Kitap’ta kisa bir siireligine ulastig
karsilikli baglilikla temsil edilen diinyevi asktir. Iliskileri, her iki karakterin yonelimleri ve
karsiliklartyla siirdiiriilen ortak bir duygusal diinya olusturur. Ugiinciisii, ayrilik veya reddedilmenin
mevcut olmayan sevgiliyi as18in bilincine hakim kildigi, kayip yoluyla deneyimlenen agktir.
Troilus’un V. Kitap’taki kederi bu agk tiiriiniin agik bir 6rnegini sunar. Son agk tiirii ise karakterin
diinyevi bagliligin boslugunu fark ettigi ve Hristiyanlikta agkin nihai noktasi olarak Tanri’ya
yoneldigi ilahi veya agkin agktir.

Chaucer, mektuplar1 ve sarkilar1 yalnizca sonraki olaylart 6nceden haber veren araglar veya
olay orgiisiinii destekleyen unsurlar olarak kullanmaz. Bunlar1 ayni zamanda karakterlerin ic
psikolojisini yansitmak ve okurun hem karakterleri hem de Chaucer’in edebi becerisini daha iyi
anlamasina iki yonlii katki saglamak igin kullanir. Benzer bigimde mektuplar ve sarkilar kisinin
karakterinin ve psikolojisinin yansimalaridir; ayrica fenomenoloji agisindan bilincin yonelimsel
ifadesini olustururlar. Aralarindaki temel ayrimlardan biri, edebi eserdeki bir karakterin sarkiy
kendisinin sdylemesinin onun goriislerine daha agik bir bakis sunmasidir. Karakter anonim bir sarki
veya baska bir kisiye ait bir sarki sdylerse ayn1 derecede etkili bir sonug ortaya ¢ikmayacaktir. Siirde
dort sarki ve iki mektup bulunmaktadir. Sarkilarin dagilimina bakildiginda IV. Kitap disinda hemen
her kitapta bir sarkinin yer aldig goriiliir. Mektuplar ise iki as1gin ayrilmasi nedeniyle iletisim imkani
sunduklari i¢in V. Kitap’ta toplanmistir. Ayrica “bu lirik parcalar siirin diizenini giiclendiren araglar
olarak islev goriir” (Boitani, 1986, s. 221).

Ik sarki I. Kitap’ta yer almakta, The Song of Troilus basligim tasimakta ve ii¢ bentten
olugsmaktadir. Sarkiy1 Troilus’un kendisi sOyler. Sarki, Troilus’un duygularini sorgulamasiyla baslar;
ciinkii Troilus karmasa icindedir ve askin akilci temeli konusunda iyimser olamamaktadir. i1k bentte
bile Troilus Tanri’ya seslenmekte ve hem aski hem de iginde bulundugu seytani durumu
sorgulamaktadir. Askin heniiz ilk isaretleri ortaya ¢ikmaya basladigi igin Troilus’un ask konusunda
neyle karsilasacagindan emin olmasi miimkiin degildir. Troilus kendisini ask ile yalmzlik arasinda
gidip gelen “denizin ortasinda diimensiz bir gemiye” benzetir (Chaucer, 1971, 1. Kitap, dize 416, s.
17).

II. Kitap’taki ikinci sarki The Song of Antigone bagligini tasimakta ve Troya sarkilarindan
birini olusturmaktadir. Sarki, Criseyde’in agkla ve onun sonuglariyla ilgili psikolojik karmasasinin
betimlenmesinden sonra gelir. Criseyde birine asik olmaktan kaygi duymaktadir ve aska iliskin bu
sikintinin kaynagi, agskin tehlikeli olmasidir. Bununla birlikte Criseyde askin somut olmadigini ve
iceriginin soyut oldugunu ileri stirmektedir (Chaucer, 1971, II. Kitap, dizeler 792-798, s. 73). “Hi¢
kimseyi sevmeyen kadinin gézyast dokmek icin pek az nedeni oldugunu” diisiiniir (Chaucer, 1971,
1. Kitap, dize 777, s. 72). Buna baglh olarak Criseyde bir ikilem igindedir. Boyle bir geng¢ kizin
hayatini bir rahibe gibi siirdiiremeyeceginin farkinda olsa da yalnizca kendi toplumsal durumuna ve
Troilus’un agkini kabul ettiginde kendisini bekleyen sdylentilere karst degil, kocalarin baskici ve
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kiskang olduklari, her zaman “Sah mat!” demeye hazir bulunduklar1 yoniindeki genellestirilmis
diistincesine kars1 da biiyiik bir hassasiyet gosterir (dize 754, s. 71).

Chaucer’1n gec Orta Cag Ingiliz toplumunun toplumsal ve cinsiyetci uzlasimlari araciligiyla
yeniden tasarladigr gen¢ bir kadinin sdylemi olarak Criseyde’in sozleri, kadin varolusunun ilk
adimlan olarak degerlendirilebilir. Onun agka iligkin diislincelerinin ardindan gelen The Song of
Antigone, duygusal tonu yiikseltir ve Criseyde’in 1stirabi ile kederinin ezgisel sozciisii olarak islev
gorilir. Sarki ayrica okura ahlaki bir ders vermesi ve sonraki olaylar1 6nceden haber vermesi
bakimindan digerlerinden ayrilir. Sarkiya gore askin kaynagir Tanri’dir. Sarkinin konusmacisi
Tanr’ya siikkran duymaktadir; ¢linkii hayatin “kétiiliik ve giinahindan™” kurtulmanin tek yolu
Tanrt’nin bagisladig asktir (Chaucer, 1971, I1. Kitap, dize 852, s. 75). Sarkinin ¢ikarima dayali amaci
su dizelerde agi8a ¢ikar:

Askin kétiiliik oldugunu soyleyen kisi,

Ya da acisint duydugu icin onu kolelik sayan,

Ya kiskangtir ya da gereginden fazla titizdir,
Yahut hayvani yaradilisi yiiziinden

Hi¢ sevemez; samirim aski kétiileyenler bunlardir.
Onun hakkinda hi¢bir sey bilmezler,

Konusurlar ama onun yayini hi¢ germemiglerdir.
(1. Kitap, dizeler 855-861, s. 75)

Bu dizelerin fenomenolojik savi, goriiniirdeki ahlaki sadeliklerinin ortaya koydugundan daha
belirgindir. Sarkinin bu boliimii, Criseyde’in ask karsisindaki duygusal karmasasina bir cevap
olusturur; agkin igren¢ bir olgu olmadiginmi belirtir ve onun kag¢inilmazligini gosterir. Bdylece
toplumun agka yonelik, cogu zaman olumsuz olan yaklagimi sarkida tartisilir. Siir, toplumun agski
istenmeyen bir durum olarak algilamasina ragmen askin ger¢ek dogasini ele alir. Bu diisiince sarkinin
son dizesinde de belirtilmektedir: “onda higbir tehlike yoktur” (dize 875, s. 76). Sarkinin bu son
giivencesi, daha once reddedilmis bir nesneye yonelen yonelimsel alanin agilmasi anlaminda
fenomenolojik bir davettir. Bu davetin sonucunda Criseyde’in Troilus’a asamal1 bigcimde yaklagmasi
yalnizca ahlaki bir teslimiyet olarak degil, beden ile 6znenin yeni bir yonelim diinyasina giderek
uyum saglamasi olarak tamamlanir. Merleau-Ponty’nin (1962) tanimladig iizere bu siire¢ biitiin
onemli deneyimsel degisimlerin temel mekanizmasidir (ss. 142-147).

Ugiincii sark: I11. Kitap’ta yer alir ve yine Troilus tarafindan sdylenir. Chaucer bu sarkiy1
Boethius’un Consolation of Philosophy adli eserinden ¢evirmistir (Chaucer, 1971, II1. Kitap, dizeler
1744-1771, ss. 173-174). Troilus, Criseyde ile bulustuktan sonra mutlu ve umutlu oldugu igin
sarkinin tonu digerlerinden farklidir. Sarki, askin “yeryiizii ve denizlerin hiikiimdar1” olarak
yiiceltilmesiyle baslar (III. Kitap, dize 1744, s. 173). Sarkinin ikinci bendinde mevsimler, ay ve gece
gibi doga unsurlar1 uyum ile aski simgeler. Deniz ile yeryiizii de iki 45181 temsil eder ve aralarindaki
ask kaybolursa dogadaki biitiin diizen bozulabilir. Sarki iyi dileklerle ve Tanr1’ya Gvgiiyle sona erer.
Son bentte askin soguk kalpleri bile yumusatacak kadar gii¢lii oldugu yeniden vurgulanir (I11. Kitap,
dize 1769, s. 174). Ask, doga unsurlariyla birlikte Tanri’nin biiyiik bir giicii olarak temsil edildigi ve
diizen ile mutlulugun tek merkezi haline geldigi i¢in bu sarkiy1r hem pastoral hem de lirik bir siir
olarak okumak miimkiindiir.

Son sarki V. Kitap’ta yer alir ve yine Troilus tarafindan sdylenir. Ancak onceki sarkinin
aksine bu sarki karamsardir; ¢iinkii Troilus, Criseyde’e ve onlarin agkina iligkin biitiin umudunu
kaybetmistir (Chaucer, 1971, V. Kitap, dizeler 638-644, s. 265). Onceki sarkilarla karsilastirildiginda
daha kisa ve ¢ok daha carpicidir. Troilus derin bir agit ve keder i¢indedir. Psikolojisi ciddi bigimde
yipranmustir ve kasvetli ruh hali sarkiya hakimdir. Ozellikle “agit”, “feryat” ve “6liim” gibi kelimeler
sarkinin tonunu yogun bigimde betimlemektedir (Chaucer, 1971, V. Kitap, dizeler 639-641, s. 265).
Son dize, Troilus’un kendisini diimensiz bir gemiye benzettigi ilk sarkiya gdnderme yapar; ancak
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burada farkli olan, kaginilmaz 6liimiin yaklagmasidir. “Charybdis” denizdeki 6liimiin simgesi olarak
kullanilir (V. Kitap, dize 644, s. 265). Chaucer’in edebi yapisi incelendiginde yukarida agiklanan
sarkilarin dnceden sezdirme, psikolojik yansitma ve dgreticilik islevleri gordiigii anlasilir. Ogreticilik
yalnizca The Song of Antigone’da bulunmaktadir. Bununla birlikte V. Kitap’taki son sarki tam bir
¢okils sunar. “Agit”, “feryat” ve “0liim” kelimeleri (V. Kitap, dizeler 639-641, s. 265), protansiyonel
acikligin ortadan kalktig1 bilincin fenomenolojik gostergeleridir. Deniz imgesinin, yani 1. Kitap’taki
diimensiz gemiyi i¢ine ¢eken girdap “Charybdis”in geri doniisii (dize 644, s. 265), yonelimsel yay1
kapatir. Boylece baslangicta agktaki yonelim kaybinin yansimasi olan durum, yok olus figiiriiyle
tamamlanir (Husserl, 1964, ss. 58-62).

Ote yandan siirde okurun dogrudan karsilastig1 iki mektup bulunmaktadir. Chaucer her iki
mektubu da V. Kitap’a yerlestirmistir ve mektuplar agit ya da sikayet icermektedir. “Troilus’un
mektuplari, iletilmeleri ve goriiniirdeki agikliklar1 bakimindan sarkiya benzeyen ideal bir metinsel
iletisim bi¢imini temsil edebilse de Chaucer’in anlaticisinin kesin bigimde terk ettigi bir metin
aktarimi1 modelini de temsil eder” (Summit, 2000, s. 58). Mektup, Troilus’un kullugunu ve itaatini
dile getirmesiyle baslar (Chaucer, 1971, dize 1317, s. 290). ikinci bent Criseyde’in verdigi sozle
devam eder ve Troilus onun soziine sadik kalmamasindan yakinir (V. Kitap, dizeler 1324-1330, s.
290). Bununla birlikte Troilus, kolaylikla yanlis anlasilabilecek bir sey yazmis olabilecegi i¢in ondan
af diler. Dokuzuncu ve on ii¢lincii bentlerde (dizeler 1373-1407, ss. 292-293) Troilus, ona duydugu
ask yiiziinden saghigmin kotiilestigini vurgular. Mektubun tonu, umutsuz bir inancin yansimasi
olarak kederli ve karanliktir. Mektup, daragacina gonderilmek iizere olan bir mahkiimun son talebi
olarak degerlendirilebilir.

Criseyde’in mektubu ise alti1 bentten olugmaktadir. Criseyde mektubuna Troilus’u &verek
baslar; ancak ilk bendin son dizesi niyetini agiklar. “Sana ne kalbimi ne de sifa gonderebilirim” der
(V. Kitap, dize 1596, s. 299). Criseyde, Troilus’u incitmeden kendi durumunu agiklamaya ¢alisir.
Troilus’un kendisini sevmedigi ve yalnizca onunla “oynadig1” yoniindeki soylentilere inaniyormus
gibi yazar (dize 1615, s. 300). Besinci bentte doniis tarihinin belirsiz oldugunu vurgulamak ister.
Criseyde arkadasliklarinin devam edecegine s6z verir, ancak asklarinin siirecegini sdylemez (dizeler
1618-1624, s. 300). Mektup mazeretler ve iyi dileklerle sona erer. Mektuplarin gdsterdigi iizere
Troilus’un tek boyutlulugu, tek bir yonelimsel nesne ¢evresinde biitiinliyle yeniden kurulmus bir
Oznenin gostergesidir. Bu nesnenin ortadan c¢ekilmesi, diinyanin kendisinin ¢okiisii olarak
deneyimlenir. Buna karsilik Criseyde’in ¢ok boyutlulugu, yani yonelimsel yasamint Diomede’e
yonlendirme kapasitesi, Merleau-Ponty’nin (1962) bakis agisindan ahlaki tutarsizlik degildir. Bu,
herhangi bir yonelimsel nesnenin biitiin diinyasin1 kurmasina izin vermeyi reddeden 6znenin hayatta
kalma stratejisi olan fenomenolojik bir esnekliktir (ss. 142-147).

Chaucer, karsiliksiz veya platonik bir agkin dramatik gelisimi ¢evresinde sekillenen Troilus
ve Criseyde’de mektuplar1 ve sarkilari kullanmaktadir. Sair, lirik pargalarin karakterlerin kabul
edilmis kendini ifade etme bigiminin bir parcast hiline geldigi bir baglam kurmaya caligir. Bunlar
yalnizca sdylenen sarkilar1 degil, asiklarin resmi agitlarin1 veya “sikayetlerini” ve dolayisiyla bazi
yalvariglar ile yakinmalarin ifade edildigi sarayli mektuplari da kapsar (Windeatt, 1992, ss. 163-164).
Sarkilar ve mektuplar karakterlerin bilincini ayrintili bigimde yansitma ortak amacinmi tagisa da
sarkilar, anlatisal unsurlar olmanin yaninda Chaucer’in 6gretici ve “ahlaki diisiincesini” de tasir (Ege,
2000, s. 263). Boylece 0znel deneyim ve alginin fenomenolojik acgidan incelenmesine katkida
bulunurlar.

Diises’in Kitabi’nda Yasin Fenomenolojisi

Diises’in Kitabi, Chaucer’in agk ve agit algisin1 sorguladig1 bir rilya goriisli anlatis1 olarak
yazilmugtir. “Sekiz heceli beyitlerle yazilan 1.335 dizelik siir; Alegori, Ritya Goriisii, Agit ve Romans
dahil olmak tlizere cesitli tiirlerin gergcek bir mozaigidir ve ask, kayip ve teselli temalariyla
oriilmiistiir” (Sauer, 2008, s. 89). Diises’in Kitabi, giderek artan bir karmagsiklik ve biitiinliikk
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araciligryla birbirinden ayrilan, geriye dogru cekilen ii¢ diizlem halinde diizenlenmistir. En az
tanimlanmis diizlem, kendi okumasi araciliiyla bizi eserin ikinci diizlemi olan Ceyx ile Alcyone
Oykiisiine gotiiren anlaticinin diizlemidir (Ebel, 1967, s. 198).

Siirin fenomenolojik karmasikligi, anlaticinin uykusuzluk c¢ektigini s6ylemesiyle baslar.
Merleau-Ponty’nin (1962) bakis agisindan bu uykusuzluk, beden-6znenin ¢evresiyle kurdugu
diistiniim o6ncesi ve aligkanliga dayali iligkinin, yani diinyanin normalde deneyimlendigi varolus
biciminin yikici bicimde bozulmasini temsil eder (s. 84). Riiya goren kisi, ask ve nefret gibi karmagsik
duygular1 nedeniyle bilincinin en uygun diizeyine ulasamaz. Ayrica g¢evresine karsi kayitsiz
oldugunu ileri siirer ve bunu belirsizligin tek nedeni olan uykusuzluga baglar. Anlatici, tekrar eden
rahatsizliginin gercek nedenini anlayamadigini da belirtir. Sekiz yildir bu durumda oldugunu séyler.
Uykusuzlugunu ve huzursuzlugunu kabullendikten sonra eski bir miti, Ovidius’un Metamorphoses
adli eserinin XI. kitabindan uyarlanan Ceyx ile Alcyone Oykiisiinii anlatan bir kitap okumaya baslar.

Chaucer siirindeki sonraki olaylar1 6nceden haber vermek i¢in mitolojik dykiiler kullanir.
Modern anlamda degerlendirildiginde Chaucer, Kral Ceyx ile Kralice Alcyone Oykiisiinde Kara
Sovalye hakkinda ipuglari vermek amaciyla metinsel iistkurmaca tekniklerinden yararlanir.
Chaucer’in yeniden anlatiminda Kral Ceyx bir gemi kazasinda hayatim kaybeder. Oliimiinden
habersiz olan Alcyone giderek artan bir sikint1 i¢cinde onu bekler ve kaderini riiyasinda 6grenmek
icin Juno’ya dua eder. Bunun {izerine Juno, uyku tanris1 Morpheus’un magarasina bir haberci
gonderir. Morpheus bogulmus kralin bedenini canlandirir ve son kez vedalagmasi i¢in onu uyuyan
kraligenin karsisina g¢ikarir. Ceyx’in 6liimiinii 6grenen Alcyone ii¢ giin iginde kederinden oliir.
Ovidius’un anlatiminda tanrilar ¢ifte acir, onlar1 yalicapkini kuslarina doniistiiriir ve “mutlu bigimde
yasamalarina ve ¢iftlesmelerine” izin verir (Stone, 1983, s. 233). Chaucer ise bu teselli edici sonu
cikarir. Dontigiimii anlatmayarak dykiiyii geri dondiiriilemez kayip {izerinde birakir ve okuru Kara
Sovalye’nin teselli edilemez kederine hazirlar.

Uyan! Kederli hayatini terk et!

Clinkii kisacasi ben oldiigiime gore,
Kederinin hi¢hbir yarari yoktur;

Beni bir daha asla

Canli goremeyeceksin. Bu yiizden, tath kalbim,
Deniz kenarinda buldugunda

Bedenimi sevgiyle gom.

Elveda, tatlim, diinyevi mutlulugum!
Tanrt bu kederini iyilestirsin!
Yeryiiziindeki sevincimiz ¢ok kisa siirer!
(Chaucer, 1983, dizeler 202-211, s. 27)

Kral Ceyx’in son sozleri, karakterin diinya goriisii ve psikolojisi hakkinda okura bilgi
sunabilir. Her seyden oOnce yukaridaki boliim, o6limiin dogal bir olgu oldugunu ve
engellenemeyecegini vurgulamaktadir. Ayrica 6liim kaginilmaz oldugu icin kisinin bir bagkasinin
Olimii karsisinda keder veya aci hissetmemesi gerektigini one siirmektedir. Melankolik bir ruh
halinde kalmak yararsizdir. ikinci olarak bu konusma, dini ifadeler icinde pagan oOzellikleri
tagimaktadir. Antik Yunan’da insanlar 6ldiikten sonra gomiiliirdii; ¢iinkii Hades’e ulasmanin tek yolu
buydu. Ceset gdmiilmezse Slen kisinin ruhunun aci ¢ektigine inanilirdi. Bu olay Sophokles’in
Antigone tragedyasinda da anlatilmaktadir. Ayrica konugmacinin 209. dizede esine “diinyevi
mutlulugum” diye seslenmesi 6te diinyaya gonderme yapabilir (Chaucer, 1983, s. 27). Baska bir
ifadeyle onun agki ve sevgili esi de dahil olmak tizere diinyadaki her sey gegicidir ve bu diinyaya
aittir. Buna karsilik 210. dize Hristiyan ideolojisini yansitir; ¢ilinkil kederi iyilestirebilecek olan
Yunan tanrigalar1 degil, tek bir Tanr1’dir. insamin yeryiiziindeki varolusunun acismi dindirebilecek
tek kaynak Tanr1’dir. Son dize de nese ile mutlulugun gegici oldugunu yeniden belirtmektedir. Bu
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nedenle Kral Ceyx’in son konusmasi pagan ve Hristiyan 6zelliklerin birlesimini yansitir. Anlatict
sonraki dizelerde kendi dini inancini da agiklamakta ve tek tanrili bir inanca sahip oldugunu
vurgulamaktadir.

Bununla birlikte Alcyone’ye “diinyevi mutlulugum” diye seslenmesi (dize 209), diinyevi ve
askin doyum bicimleri arasinda ayrim kurmakta ve diinyevi mutlulugun sinirli niteligini
vurgulamaktadir. Ceyx’in “bedenimi sevgiyle gom” yoniindeki talimati da Alcyone’nin dikkatini
6liimden sonra artik mevcut olmayan canli kisiden maddi kalintilara yonlendirir (dize 207, s. 27).
Husserl’in bakis agisindan burada yonelimsel bilincin yeni bir deneyim nesnesine yonelmesi s6z
konusudur. Bu siire¢ araciligiyla yas, artik mevcut olmayandan ayrilir ve anlamim yeni boyutlarini
kurmaya baslar (Husserl, 1964, ss. 50-62).

Kral Ceyx ile Kralice Alcyone oOykiisiiniin ardindan anlatici uykuya dalar ve vitray
pencerelerinde Troya Oykiisiinden sahnelerin bulundugu bir odada uyandigini gériir. Imparator
Octavianus’un avindan gelen sesleri duyunca digari ¢ikar ve dlen hanimi igin agit sdyleyen, siyahlar
giymis bir sovalyeyle karsilagir. Konusmalari sirasinda Kara Sovalye, kaybini Talih’in vezirini aldig1
genisletilmis bir satrang mecazi araciligiyla anlatir. Ancak Rilya Goren bu mecazi gergek anlamiyla
yorumlar ve kadinin nereye gittigini tekrar tekrar sorar. S6valye ancak konusmalarinin sonuna dogru
kadinin 6ldiigiinii acike¢a soyler. O anda anlatici uyanir ve gordiigii riiyayi siire doniistiirmeye karar
verir. Fenomenolojik acidan asil 6nemli nokta, mecaz ile gercek arasindaki bosluktur. Satrang
imgesi, Sovalye’nin kaybi hakkinda dolayli big¢imde konugmasina imkan verirken Ritya Goren’in
devam eden sorular1 onu giderek mecazli dilden uzaklastirarak kederini dogrudan ifade etmeye
zorlar.

Siirin agikca gosterdigi lizere iki 6nemli karakter bulunmaktadir: anlatici ve Kara Sovalye.
Anlatict geleneksel bir hikdye anlaticisi degildir; yanlis izleri takip eden bir dedektife benzer. Aym
zamanda riiya goren kisi olan anlatict hakkinda elestirmenlerin farkli goriisleri bulunmaktadir. Riiya
Goren aslinda “gocuksu bir budaladir” (Kreuzer, 1951, s. 544) ve rityasinin anlamindan uzaktir. Riiya
Goren uykusuzluk ceken, mizah duygusuna sahip bir yetiskindir. I¢inde bulundugu durumun
caresizligi ve karsisina ¢ikan ¢oziimiin eglendirici niteligi, onda oyunbaz bir gozii karalik yaratir.
Morpheus’a, Juno’ya veya baska birine riigvet vermeye hazirdir; bunun kime verilecegini
onemsemez (s. 544). “Kesin bir tedavisi bulunmayan hastaligin hakim oldugu bir diinyanin sakini
gibi goriinmektedir” (Reis, 2022, s. 7). “Nitelikleri geleneksel sairin 6zelliklerinden olduk¢a uzaktir.
Anlayigsizligi, asik olarak basarisizligi, biitiin seckin g¢evrelerin dilinde dolasan klasik tanrilar
konusundaki bilgisizligi ve dogrudan, mizahi konusmasi onu siirinin sovalye 6znesinden, kusursuz
asiktan olduk¢a uzaklastirir” (Bethurum, 1959, s. 513). Ayrica riiya, gergeklige iliskin giindelik
varsayimlari askiya alirken kendi ge¢misini beraberinde tagiyan bilincin retansiyonel siirekliligini
korur. Bdylece yasin, uyanik yasamin dogrudanlifi icinde katlanilmaz olacak bir mesafeden
deneyimlenmesine izin verir (Husserl, 1960, s. 108).

Riiya Goren’in bildiklerini nezaket geregi gizledigi ve Sovalye’nin kederini hafifletmesine
yardim etmeye calistig1 diisiincesi kolaylikla savunulabilir goriinmektedir (Baker, 1955, s. 280).
Ayrica “Diises’in  Kitabi’nda rilya, Riiya Goren’in kendi acilarindan kagmasi bakimindan
gergeklikten bir rahatlama sunar; ancak kisi bu acilarin bilgisini beraberinde tasimaya devam eder.
Riiya aym1 zamanda askin cekici bir ideallestirmesini ve kederin sahici bir ifadesini sunar”
(Bethurum, 1959, s. 513). Bethurum, Baker ve Kreuzer anlatictyi, yani Riiya Goren’i farkl
bicimlerde tanimlasalar da onun Chaucer’in hayat ve aska iligkin goriislerini yansittig1 6zgiin bir
karakter oldugu konusunda birlesirler.

Fenomenolojik okuma ise bu goriisleri birlestirir ve genisletir. Rilya Goren’in bilingli
anlayigsizligi, Husserl’in (1960) biitiin sahici 6znelerarasi karsilasmalarin yapisal kosulu olarak
belirledigi Oteki’nin kapaliligina dayanan bir dznelerarasi dlgiiliiliik bigimidir (ss. 108-111). Kara
Sovalye’nin tekrar ettigi lizere “Sozlerin bosuna”dir (Chaucer, 1983, dize 1305, s. 56). Riiya
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Goren’in mizahi yalnizca dykiideki bir soytarinin basit bicimde yaratilmasi degildir. Ayni1 zamanda
baska bir insana Kara Sovalye kadar yogun bigcimde asik olamayan insanlarin genel algisini temsil
eder. Kisaca ifade etmek gerekirse Chaucer, 6len Diises’in hakkin1 vermenin bir sairin bile giiciinii
astigin1 ve boylesine soylu, dolayisiyla bdylesine biiylik bir aciya ugramis kisinin kederini ifade
etmesinin sair-Riilya Goren’in kavrayisini da agtigini agik¢a ima etmektedir (Baker, 1955, s. 281).

Sonug¢

Bu ¢alisma, siirli kapsami iginde ele alinan Geoffrey Chaucer’in baglica iki agk anlatisinin,
Troilus ve Criseyde ile Diises 'in Kitabi’nin, tiirsel geleneklerin ve alegorik anlamlarin 6tesine gegen
bir felsefi gelismislik sergiledigini savunmustur. Husserlci yoOnelimselligi, Merleau-Ponty’nin
bedenlenmis algisin1 ve Levinas’in 6znelerarasilik etigini bir araya getiren fenomenoloji araciligiyla
okundugunda bu siirler, biling deneyiminin kosullarin1 yalnizca fenomenolojinin soyut diistinceleri
araciligryla degil, Chaucer’in edebi iislubunun siirsel anlatisi, lirik parcalart ve zengin metinsel
unsurlar1 araciligiyla da gortiniir kilmaktadir.

Iki siir ayni fenomenolojik sorunun birbirini tamamlayan yénlerini gdstermektedir.
Husserl’in yonelimsel zamansallik anlayist 1s1§1inda okundugunda Troilus ve Criseyde, ask deneyimi
boyunca bilincin doniisiimiiniin izlerini takip eder. Bu siireg, I. Kitap’ta bedenin yonelimini
kaybetmesiyle yasanan karmasadan III. Kitap’ta sevgiliyle siirdiiriilen yonelimsel birlige ve V.
Kitap’ta bilincin tek bir nesne g¢evresinde kurdugu diinyanin nihai ¢okiisiine uzanir. Siirde
Boethius’tan alinan lirik pargalar da Chaucer’1n siirinin zamansal bilingle ilgili meseleleri dramatize
ettigini gdstermektedir. Diises’in Kitab1 ise agkin yikilmasinin ardindan gelen yasi merkezine alir ve
sevgilinin 6liimiinden sonra yasin bilingte nasil yankilandigimi ortaya koyar. Chaucer, Troilus ve
Criseyde’de askin fenomenolojisini agiga ¢ikarirken Diises’in Kitabi’nda yasin fenomenolojisini
somutlastirmaktadir.

Calismanin temel savi, fenomenolojinin 6nde gelen filozoflart Edmund Husserl, Maurice
Merleau-Ponty ve Emmanuel Levinas’in bakis agilarindan hareketle Troilus ve Criseyde ile Diises 'in
Kitabr’nin, Chaucer’in anlati siirleri ve riiya alegorilerinin 6zellikle riiya géren anlaticida somutlagan
yas, karsilanmamais arzu ve epistemolojik yonelim kaybini yansittigini géstermesidir. Bu deneyimler,
bedenlenmis bilincin fenomenolojik yapilar araciligiyla agiklanabilir. Husserl’in yonelimsel bilinci,
Merleau-Ponty’nin bedenlenmis algis1 ve Levinas’in Oteki etigi cercevesinde ¢oziimlendiginde
Chaucer’1n agk, kay1p ve yas temsilleri, bu siirlerin daha sonra fenomenologlar tarafindan sistematik
bicimde kuramsallastirilan biling, algi, zamansallik ve bedenlenmis deneyimle ilgili sorunlar
dramatize ettigini ortaya koymaktadir.

Bu nedenle Chaucer’mn hala tartisma yaratma potansiyeli tagiyan edebi kiilliyati, siirleri
Troilus ve Criseyde ile Diises’in Kitabi’nin fenomenolojik okumasinda oldugu gibi, felsefi yorum
araciligryla farkli yorumlar iiretebilecek yeni bakis agilarina ve gergevelere aciktir. Bu fenomenolojik
okumanin sonugta gosterdigi husus, iki siirin merkezinde yer alan agsk ve yas deneyimlerinin
sevgiliye yonelmis yonelimsel bilingte kok saldigidir. Troilus, Criseyde’in yokluguna
dayanamayarak ¢okerken Kara Sovalye esinin yoklugunda yasamayi Ogrenir. Fenomenoloji
kuramlart araciligiyla okundugunda Chaucer’in iki siiri biling, ask ve yas arasindaki iliskiyi agikca
ortaya koymaktadir. Gelecekteki ¢aligmalar, fenomenolojinin ilkelerini Chaucer’in zengin ve verimli
olmakla birlikte tek bir okumaya indirgenemeyecek diger riiya goriisii siirlerine uygulayarak bilincin
dogasini ve edebi yansimasini inceleyebilir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢calisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederim. Makale daha once herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yliriitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasina iligskin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi

Makalenin son héalini okudum, onayladim ve yayimlanmasin kabul ettigimi beyan ederim

www.turkishstudies.net/language



