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Abstract: Badr Shakir al-Sayyab, one of the leading poets of Arabic literature, is renowned for his profound
poetic sensibility and for exploring themes such as sorrow, separation, loneliness, loss, and death. Since these
themes also occupy a significant place in his own life story, it is unsurprising that his poetry frequently reflects
his personal experiences, particularly those of his childhood. The hardships he endured during childhood,
including the loss of his mother at an early age, his memories of village life, and his deep longing for the past,
profoundly shaped his poetic imagination. This study examines how Badr Shakir al-Sayyab reconstructs and
preserves his own childhood in his poetry. To this end, poems reflecting his childhood memories, child
characters, and references to his early years are analyzed in order to reveal his perception of childhood. The
study adopts a qualitative research method and employs a textual analysis design. Its scope is limited to the
poet’s works that address his childhood experiences.

Although numerous studies have been conducted on Badr Shakir al-Sayyab, they have generally focused on
his life, literary personality, political views, or particular works. In contrast, a comprehensive study examining
how the poet transforms his own childhood experiences into poetic expression has been largely absent from
recent scholarship. In this respect, the present study aims to contribute to the existing literature by investigating
Badr Shakir al-Sayyab’s poetry through the lens of his childhood experiences.

Keywords: Arabic Literature, Badr Shakir al-Sayyab, Childhood, Poetry, Life Story.

Oz: Arap edebiyatinin 6nde gelen sairlerinden biri olan Bedr Sakir es-Seyyab, siirlerinde hiiziin, ayrilik,
yalmzlik, kay1p ve 6liim gibi temalar1 derin bir duyarlilikla isleyen 6nemli bir sairdir. Bu temalarin sairin yasam
Oykiisiinde de belirgin bir yer tutmasi, siirlerinde kendi hayatina ve 6zellikle ¢ocukluk yillarina sikga yer
vermesini anlasilir kilmaktadir. Cocukluk déneminde yasadigi acilar, annesini kiigiik yasta kaybetmesi, kdy
yasamina dair hatiralar1 ve ge¢mise duydugu 6zlem, onun siir diinyasinin sekillenmesinde 6nemli rol
oynamistir. Bu ¢alismada, Bedr Sakir es-Seyyab’in siirlerinde kendi ¢ocuklugunu nasil yeniden kurdugu ve
yasattig1 incelenmistir. Bu dogrultuda, ¢ocukluk yillarina iligkin hatiralarini, ¢ocuk karakterleri ve ¢ocukluk
donemine dair gondermeleri konu edinen siirleri ele alinarak sairin ¢ocukluga bakisi degerlendirilmistir.
Aragtirmada nitel arasgtirma yoOntemi benimsenmis ve metinsel analiz deseni kullanilmigtir. Calismanin
kapsami, yalnizca sairin ¢ocukluk temasini igledigi siirleriyle sinirlandirilmistir. Bedr Sakir es-Seyyab lizerine
bugiine kadar ¢ok sayida arastirma yapilmis olmakla birlikte, bu ¢aligmalar daha ¢ok sairin yasami, edebi
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kisiligi, siyasi goriigleri veya belirli eserleri lizerinde yogunlagmistir. Buna karsilik, onun kendi ¢ocuklugunu
siirlerinde nasil yansittigint ve ¢ocukluk deneyimlerini siirsel bir anlatrya nasil doniistiirdiigiinii ele alan
kapsamli bir arastirmaya 6zellikle son donem literatiiriinde rastlanmamaktadir. Bu yoniiyle ¢alisma, Bedr Sakir
es-Seyyab’in siirlerini kendi ¢ocukluk deneyimleri ekseninde inceleyerek ilgili literatiire katki sunmay1
amaclamaktadir.

Anahtar Kelimeler: Arap Edebiyati, Bedr Sakir es-Seyyab, Cocukluk, Siir, Yasam Oykiisii.
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Structured Abstract:
Purpose

This study examines the representation of childhood in the poetry of Badr Shakir al-Sayyab, one of
the leading pioneers of modern Arabic poetry. Although previous scholarship has largely focused on al-
Sayyab’s political views, literary innovations, and life story, the theme of childhood has not been examined
comprehensively as a distinct subject of study. This article aims to address this gap by investigating how al-
Sayyab represents childhood not merely as a nostalgic recollection of his own past but also as a symbolic
expression of personal trauma, maternal loss, exile, war, hope, and collective suffering. Particular attention is
given to the symbolic and stylistic dimensions through which childhood becomes one of the central themes of
his poetic world.

Method

The study adopts a qualitative research design based on textual analysis. Its scope is limited
exclusively to the poetry of al-Sayyab. A purposively selected corpus of ten poems constitutes the basis of the
analysis: Kali li-Ayyub (They Said to Job), Marha Ghaylan (Welcome, Ghaylan), Ibn al-Shahid (The Martyr’s
Son), Qdfilat al-Daya“ (The Caravan of Loss), Ila Jamila Biuhayrad (To Jamila Bouhired), particularly its
section FT Intizar al-Janin (Awaiting the Fetus), Unshiudat al-Matar (Rain Song), Nida’ al-Mawt (The Call of
Death), Hamil al-Kharaz al-Mulawwan (The Bearer of Colored Beads), Safar Ayyiib (Job’s Journey), and al-
Asliha wa-al-Atfal (Weapons and Children). The poems are examined within the framework of textual and
stylistic analysis by considering their symbolic structures, imagery, and thematic organization. The analysis
also takes into account the relationship between the poems and the poet’s life, particularly his early loss of his
mother, his sense of orphanhood, and the social and political conditions of mid-twentieth-century Iraq.

Findings

The findings indicate that childhood occupies a central position in al-Sayyab’s poetic imagination and
operates on three interrelated levels.

First, childhood functions as the poetic expression of autobiographical memory. The early death of
the poet’s mother, his experience of orphanhood, and his longing for the village of Jaykair constitute the
emotional foundation of many poems. In Unshiidat al-Matar, rain symbolizes not only the revival of the earth
but also the maternal affection and emotional security absent from the poet’s childhood. Likewise, Nida ™ al-
Mawt presents death not merely as an end but as the possibility of reunion with the mother, transforming
personal grief into a universal human experience.

Second, childhood represents the victims of war, displacement, and political oppression. In /bn al-
Shahid, the image of a child wearing his martyred father’s oversized military cloak symbolizes inherited trauma
and the burden imposed upon children by war. Similarly, Qdafilat al-Daya ‘ portrays refugee children suffering
from hunger, disease, and displacement, emphasizing the loss of childhood under conditions of violence and
exile. In these poems, the child becomes a symbolic figure through which the poet expresses the suffering of
society as a whole.

Third, childhood also signifies hope, renewal, and rebirth. In F7 Intizar al-Janin, the unborn child
symbolizes both personal and collective regeneration. Likewise, al-Asliha wa-al-Atfal combines the innocence
of childhood with the Sindbad myth, presenting childhood memories and the village of Jaykdr as the true source
of spiritual continuity. Throughout these poems, natural images such as rain, rivers, palm trees, and fertile
fields function as symbolic extensions of childhood, linking memory, homeland, and hope.

The analysis further reveals that al-Sayyab employs symbolism, metaphor, mythological allusions,
and nature imagery to transmute individual experiences into universal meanings. Consequently, childhood is
elevated beyond the realm of mere biographical recollection and represented within a literary medium where
personal loss, collective tragedy, and the possibility of renewal converge.

Conclusion

This study concludes that childhood constitutes one of the fundamental themes of Badr Shakir al-
Sayyab’s poetry. Rather than functioning solely as a nostalgic recollection, childhood serves as a symbolic
framework through which the poet explores maternal loss, orphanhood, exile, war, displacement, hope, and

www.turkishstudies.net/economy



1880 Ayse Kas

spiritual rebirth. By combining autobiographical experience with mythological, religious, and natural imagery,
al-Sayyab transforms personal suffering into a broader reflection on the human condition.

The findings further demonstrate that the poet’s symbolic structures and stylistic features are not
merely aesthetic devices but essential components of his poetic expression. Through recurring images of rain,
rivers, villages, children, and mythological figures, al-Sayyab constructs a poetic universe in which childhood
becomes the meeting point of memory, identity, loss, and hope.

By focusing specifically on the theme of childhood, this study contributes to the existing scholarship
on al-Sayyab from a perspective that has received relatively limited attention. It also provides a useful
framework for future studies concerned with childhood imagery, symbolism, and thematic analysis in modern
Arabic poetry.

Keywords: Arabic Literature, Badr Shakir al-Sayyab, Childhood, Poetry, Life Story.
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Résumé Structuré:
Objectif

Cette étude examine la représentation de 1’enfance dans la poésie de Badr Shakir al-Sayyab, 1’un des
principaux pionniers de la poésie arabe moderne. Bien que les travaux antérieurs se soient largement concentrés
sur ses positions politiques, ses innovations littéraires et son parcours biographique, 1’enfance n’a pas fait
I’objet d’une analyse exhaustive en tant que théme de recherche autonome. Cet article entend combler cette
lacune en étudiant la manicére dont al-Sayyab représente ’enfance, non seulement comme une évocation
nostalgique de son passé personnel, mais également comme une expression symbolique du traumatisme
individuel, de la perte maternelle, de I’exil, de la guerre, de I’espoir et de la souffrance collective. Une attention
particuliére est accordée aux dimensions symboliques et stylistiques par lesquelles 1’enfance s’impose comme
I’un des thémes centraux de son univers poétique.

Méthode

L’étude adopte une démarche de recherche qualitative fondée sur 1’analyse textuelle. Son champ
d’investigation se limite exclusivement a la poésie d’al-Sayyab. Un corpus de dix poémes, constitué par
échantillonnage raisonné, forme la base de 1’analyse : Qali li-Ayyub (Ills dirent a Job), Marha Ghaylan
(Bienvenue, Ghaylan), Ibn al-Shahid (Le Fils du martyr), Qdfilat al-Daya ‘ (La Caravane de la perdition), Ila
Jamila Bithayrad (A Djamila Bouhired), notamment sa section FI Intizar al-Janin (Dans ['attente du feetus),
Unshiidat al-Matar (Le Chant de la pluie), Nida’ al-Mawt (L ’Appel de la mort), Hamil al-Kharaz al-Mulawwan
(Le Porteur de perles colorées), Safar Ayyib (Le Voyage de Job) et al-Asliha wa-al-Atfal (Les Armes et les
enfants). Les poémes sont examinés dans le cadre d’une analyse textuelle et stylistique portant sur leurs
structures symboliques, leurs images et leur organisation thématique. L’analyse prend également en
considération les relations entre les poémes et la vie du poéte, notamment la perte précoce de sa mére, son
sentiment d’étre orphelin et les conditions sociales et politiques de 1’Irak au milieu du XXe siécle.

Résultats

Les résultats indiquent que I’enfance occupe une place centrale dans 1’imaginaire poétique d’al-
Sayyab et se déploie selon trois niveaux interdépendants.

Premiérement, 1’enfance constitue 1’expression poétique de la mémoire autobiographique. La mort
précoce de la mére du poéte, son expérience d’orphelin et sa nostalgie du village de Jaykar forment le socle
affectif de nombreux po¢mes. Dans Unshiidat al-Matar, 1a pluie symbolise non seulement la renaissance de la
terre, mais également I’affection maternelle et la sécurité affective dont le poéte a été privé durant son enfance.
De méme, Nida’ al-Mawt présente la mort non pas uniquement comme une fin, mais comme la possibilité¢ de
retrouver la meére, transformant ainsi le chagrin personnel en une expérience humaine universelle.

Deuxiémement, 1’enfance représente les victimes de la guerre, des déplacements forcés et de
I’oppression politique. Dans Ibn al-Shahid, ’image d’un enfant portant le manteau militaire trop grand de son
pere mort en martyr symbolise le traumatisme transmis d’une génération a 1’autre et le fardeau que la guerre
impose aux enfants. De maniére similaire, Qdfilat al-Dayad * dépeint des enfants réfugiés confrontés a la faim,
a la maladie et au déplacement, soulignant la perte de I’enfance dans des contextes de violence et d’exil. Dans
ces poémes, I’enfant devient une figure symbolique a travers laquelle le poéte exprime la souffrance de la
société dans son ensemble.
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Troisiémement, 1’enfance signifie également 1’espoir, le renouveau et la renaissance. Dans Fi Intizar
al-Janin, I’enfant a naitre symbolise une régénération a la fois individuelle et collective. De méme, al-Asliha
wa-al-Atfal associe I’innocence de ’enfance au mythe de Sindbad, présentant les souvenirs d’enfance et le
village de Jaykiir comme la véritable source de la continuité spirituelle. Dans 1’ensemble de ces po¢mes, les
images de la nature, telles que la pluie, les riviéres, les palmiers et les champs fertiles, constituent des
prolongements symboliques de I’enfance, reliant la mémoire, la patrie et 1’espoir.

L’analyse montre en outre qu’al-Sayyab mobilise le symbolisme, la métaphore, les références
mythologiques et I’imagerie de la nature pour conférer aux expériences individuelles des significations
universelles. L’enfance est ainsi représentée non comme un simple souvenir biographique, mais comme un
espace littéraire ou convergent la perte personnelle, la tragédie collective et la possibilité du renouveau.

Conclusion

Cette étude conclut que I’enfance constitue 1’un des thémes fondamentaux de la poésie de Badr Shakir
al-Sayyab. Au-dela de sa fonction d’évocation nostalgique, elle fournit un cadre symbolique a travers lequel le
pocte explore la perte maternelle, la condition d’orphelin, I’exil, la guerre, les déplacements forcés, 1’espoir et
la renaissance spirituelle. En associant 1’expérience autobiographique a des images mythologiques, religieuses
et naturelles, al-Sayyab transforme la souffrance personnelle en une réflexion plus large sur la condition
humaine.

Les résultats montrent également que les structures symboliques et les caractéristiques stylistiques de
son ceuvre ne constituent pas de simples procédés esthétiques, mais des composantes essentielles de son
expression poétique. A travers les images récurrentes de la pluie, des riviéres, des villages, des enfants et des
figures mythologiques, al-Sayyab construit un univers poétique dans lequel I’enfance devient le point de
rencontre de la mémoire, de 1’identité, de la perte et de 1’espoir.

En se concentrant spécifiquement sur le théme de 1’enfance, cette étude contribue aux recherches
existantes sur al-Sayyab en adoptant une perspective qui a suscité relativement peu d’attention. Elle propose
également un cadre utile aux recherches futures consacrées a 1’imagerie de 1’enfance, au symbolisme et a
I’analyse thématique dans la poésie arabe moderne.

Mots-clés: littérature arabe, Badr Shakir al-Sayyab, enfance, poésie, parcours biographique.

Resumen Estructurado:
Objetivo

Este estudio examina la representacion de la infancia en la poesia de Badr Shakir al-Sayyab, uno de
los principales pioneros de la poesia arabe moderna. Aunque las investigaciones anteriores se han centrado
principalmente en sus posiciones politicas, sus innovaciones literarias y su trayectoria biografica, la infancia
no ha sido examinada de manera exhaustiva como objeto de estudio autdbnomo. Este articulo pretende subsanar
esta laguna mediante el analisis de como al-Sayyab representa la infancia no solo como una evocacion
nostalgica de su propio pasado, sino también como una expresion simbolica del trauma personal, la pérdida
materna, el exilio, la guerra, la esperanza y el sufrimiento colectivo. Se presta especial atencion a las
dimensiones simbolicas y estilisticas mediante las cuales la infancia se configura como uno de los temas
centrales de su universo poético.

Método

El estudio adopta un disefio de investigacion cualitativo basado en el andlisis textual. Su alcance se
limita exclusivamente a la poesia de al-Sayyab. La base del andlisis esta constituida por un corpus de diez
poemas seleccionados mediante un muestreo intencional: Qalii li-Ayyib (Dijeron a Job), Marha Ghaylan
(Bienvenido, Ghaylan), Ibn al-Shahid (El hijo del martir), Qafilat al-Daya * (La caravana de la perdicion), lla
Jamila Bithayrad (A Djamila Bouhired), especialmente su seccion F1 Intizar al-Janin (A la espera del feto),
Unshiidat al-Matar (El canto de la lluvia), Nidda’ al-Mawt (La llamada de la muerte), Hamil al-Kharaz al-
Mulawwan (El portador de cuentas de colores), Safar Ayyub (El viaje de Job) y al-Asliha wa-al-Atfal (Las
armas y los nifios). Los poemas se examinan desde una perspectiva de analisis textual y estilistico que atiende
a sus estructuras simbolicas, sus imagenes poéticas y su organizacion tematica. El analisis también considera
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la relacion entre los poemas y la vida del poeta, particularmente la pérdida temprana de su madre, su
sentimiento de orfandad y las condiciones sociales y politicas del Irak de mediados del siglo XX.

Resultados

Los resultados indican que la infancia ocupa una posicion central en el imaginario poético de al-
Sayyab y opera en tres niveles interrelacionados.

En primer lugar, la infancia funciona como expresion poética de la memoria autobiografica. La muerte
temprana de la madre del poeta, su experiencia de orfandad y su afioranza de la aldea de Jaykir constituyen el
fundamento afectivo de numerosos poemas. En Unshiidat al-Matar, la lluvia simboliza no solo la revitalizacion
de la tierra, sino también el afecto materno y la seguridad emocional de los que el poeta carecid durante su
infancia. Asimismo, Nida ' al-Mawt presenta la muerte no unicamente como un final, sino como la posibilidad
de reencontrarse con la madre, transformando el dolor personal en una experiencia humana universal.

En segundo lugar, la infancia representa a las victimas de la guerra, el desplazamiento forzado y la
opresion politica. En Ibn al-Shahid, la imagen de un niflo que viste el abrigo militar de su padre martir,
demasiado grande para su cuerpo, simboliza el trauma heredado y la carga que la guerra impone a los nifios.
De manera similar, Qafilat al-Daya“ retrata a nifios refugiados que padecen hambre, enfermedad y
desplazamiento, poniendo de relieve la pérdida de la infancia en contextos de violencia y exilio. En estos
poemas, el nifio se convierte en una figura simbolica mediante la cual el poeta expresa el sufrimiento de la
sociedad en su conjunto.

En tercer lugar, la infancia también representa la esperanza, la renovacion y el renacimiento. En F7
Intizar al-Janin, el nifio aun no nacido simboliza la regeneracion tanto individual como colectiva. Asimismo,
al-Asliha wa-al-Atfal combina la inocencia de la infancia con el mito de Simbad y presenta los recuerdos
infantiles y la aldea de Jaykiir como la verdadera fuente de continuidad espiritual. A lo largo de estos poemas,
las imagenes de la naturaleza, como la lluvia, los rios, las palmeras y los campos fértiles, funcionan como
prolongaciones simbdlicas de la infancia, vinculando la memoria, la patria y la esperanza.

El analisis demuestra, ademas, que al-Sayyab emplea el simbolismo, la metafora, las referencias
mitologicas y las imagenes de la naturaleza para transformar las experiencias individuales en significados
universales. Por consiguiente, la infancia no se representa simplemente como un recuerdo biografico, sino
como un espacio literario en el que convergen la pérdida personal, la tragedia colectiva y la posibilidad de
renovacion.

Conclusion

Este estudio concluye que la infancia constituye uno de los temas fundamentales de la poesia de Badr
Shakir al-Sayyab. Mas alla de funcionar exclusivamente como una evocacién nostalgica, la infancia
proporciona un marco simboélico mediante el cual el poeta explora la pérdida materna, la orfandad, el exilio, la
guerra, el desplazamiento forzado, la esperanza y el renacimiento espiritual. Al combinar la experiencia
autobiografica con imagenes mitologicas, religiosas y de la naturaleza, al-Sayyab transforma el sufrimiento
personal en una reflexion mas amplia sobre la condicion humana.

Los resultados demuestran, asimismo, que las estructuras simbdlicas y los rasgos estilisticos del poeta
no son meros recursos estéticos, sino componentes esenciales de su expresion poética. Mediante imagenes
recurrentes de la lluvia, los rios, las aldeas, los nifios y las figuras mitoldgicas, al-Sayyab construye un universo
poético en el que la infancia se convierte en el punto de encuentro de la memoria, la identidad, la pérdida y la
esperanza.

Al centrarse especificamente en el tema de la infancia, este estudio contribuye a las investigaciones
existentes sobre al-Sayyab desde una perspectiva que ha recibido una atencion relativamente limitada. También
ofrece un marco util para futuras investigaciones dedicadas a las imagenes de la infancia, el simbolismo y el
analisis tematico en la poesia arabe moderna.

Palabras clave: literatura arabe, Badr Shakir al-Sayyab, infancia, poesia, trayectoria biografica.
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CTpyKTypHpOBaHHAasi AHHOTALUSA:
Heasn

B Hacrosiiem uccne10BaHUU pacCcMaTpUBaeTCs penpe3eHTalus JeTcTBa B od3un baapa [lakupa ac-
Caiisi6a, 0THOTO M3 BEAYIINX OCHOBOIIOJIOKHUKOB COBPEMEHHOI apaOCKoi m033uu. XO0Ts NpeALIeCTBY OIS
HCCIIEZIOBaHMS NPEUMYIIECTBEHHO COCPEAOTOUCHBI Ha MONMTHYECKHMX B3IJIIAX II03Ta, €0 JIMTEPATYypPHOM
HOBaTOPCTBE M Onorpaduu, TemMa JETCTBA [0 CHX IIOp HE MOJydYHIa BCECTOPOHHETO OCBEIICHHS B Ka4eCTBE
CaMOCTOATENBHOTO TpenMeTa u3ydeHns. CtaTbsl MpU3BaHa BOCIOIHUTH 3TOT IPOOET MOCPEACTBOM aHAIH3a
Toro, Kak ac-Caisi0 n3o00pakaeT JETCTBO HE TOJBKO KAaK HOCTAIBIMYECKOE BOCIIOMHHAHUE O COOCTBEHHOM
MPOILIJIOM, HO M KaK CHMBOJHMYECKOE BBIPRKEHHE JMYHON TPaBMBI, yTpPaThl MaTepH, M3THAHWS, BOWHBI,
HaJIeKAbl U KOJUIEKTUBHOTO cTpafaHui. Ocoboe BHUMAaHUE YAENACTCS CHMBOJIMYECKUM U CTHIIMCTHYECKHM
aCIICKTaM, 6.]'131"0[[31)51 KOTOPBIM JETCTBO CTAHOBUTCA O)lHOﬁ 13 HEHTPAJIbHBIX TEM €I'0 MO3TUYCCKOI0 MUpa.

Meton

HccnenoBanue BBITIOJIHEHO B paMKaxX KaueCTBEHHOTO MCCJIENOBATENBCKOTO IMOAX0/a, OCHOBAHHOTO
Ha TEKCTOBOM aHanu3e. Ero mpeamerHast 00JacTh OrpaHMYMBAETCS WCKIIOUUTEIBHO Mod3uel ac-Caiisioa.
OCHOBY aHaJiM3a COCTaBIISIET KOPIYC M3 JECATH CTHXOTBOpEHHH, C(HOPMHUPOBAHHBII IOCPEICTBOM
1eneHanpasiieHHoro oroopa: Qali li-Ayyib («Ounu ckaszanu MoBy»), Marha Ghaylan («1o06po moxanoBarth,
Taiinsany»), Ibn al-Shahid («CeiH Mydenukay), Qafilat al-Daya‘ («KapaBan motepsHHOCTHY), [la Jamila
Bihayrad («Ixamuire Byxupen»), B ocobeHHocTH ero pasmen Fi Intizar al-Janin («B oxugaHun
HepOoXXAEHHOTO peb&nkay), Unshiidat al-Matar («IlecHb noxas»), Nida’™ al-Mawt («30B cmeptn), Hamil al-
Kharaz al-Mulawwan («Hecyuuii pa3HouBeTHBIE OyCcHHBI), Safar Ayyib («Ilyremectsue NoBa») u al-Asliha
wa-al-Atfal («Opyxue u geTn»). CTHXOTBOPEHHS PaCCMaTPUBAIOTCS B PAMKAX TEKCTOBOTO M CTHIIUCTHYECKOTO
aHaM3a ¢ y4ETOM UX CHMBOJIMYECKUX CTPYKTYp, 0OPa3HOCTH M TEMaTHYECKOW OpraHu3aliy. AHaIn3 TaKxKe
YUUTBHIBAET CBSI3b NPOU3BEACHHUI C JKU3HBIO M03TA, MPEXKJIE BCErO C paHHEW yTpaToil MaTepH, OULyIIEeHHEM
CUPOTCTBA U COLMAJIBHO-IIOUTUYECKUMU ycaoBusIMU Mpaka cepenunbl XX Beka.

PesyabTaTtsl

Pe3ynbTaThl HCCeOBaHUS CBUAETENBCTBYIOT O TOM, YTO JI€TCTBO 3aHHMAET IIEHTPAJIHHOE MECTO B
MO3THYECKOM BooOpaskeHnH ac-Caifsi0a u GyHKIMOHUPYET Ha TPEX B3aUMOCBS3aHHBIX YPOBHSIX.

Bo-mepBbiX, AETCTBO BBICTYIAET MOATHYECKHM BhIPAKEHUEM aBTOOHOrpaduueckoil mamsaty. PanHss
CMepTh MaTepH, MEePekKUBaAHUE CUPOTCTBA M TOCKA TI0 jiepeBHe [Ikaiikyp 00pa3yroT IMOIMOHAIBHYIO OCHOBY
MHOTUX CTUXOTBOpeHuil. B Unshiidat al-Matar 10X 1b CAMBOIU3UPYET HE TOJIBKO BO3POXK/ICHUE 3EMJIH, HO U
MaTEPUHCKYI0 HEXHOCTh M 3MOLHUOHAIBHYIO 3alMIIEHHOCTh, KOTOPBIX IMO3TY HEJOCTABAI0 B JIETCTBE.
AHanorn4HeIM 00pa3oM B Nida' al-Mawt cmepTb mpeactaéT HE MIPOCTO 3aBEpIICHHEM JKU3HH, HO U
BO3MOXKHOCTBIO BOCCOCJIMHCHHS C Marepblo, Onaromapss dYemy IJMdHas CKopOb mpeoOpasyercs B
00IIIEYETOBEYECKHN OIIBIT.

Bo-BTOpBIX, JETCTBO pENPE3EHTUPYET JKEPTB BOMHBI, BbIHYXACHHOIO IEPEMELIEHUS U
MOJIMTHYECKOT0 yrHeTeHus. B Ibn al-Shahid ob6pa3 pe6€Hka, 00JIa4€HHOTO B CIIMIIKOM OOJBINYIO JJIST HETO
BOCHHYIO IIMHEJb MOTHOUIEro OTIa, CUMBOJIM3UPYET HACJIEAyeMyi0 TpaBMy M Opems, KOTOpoe BOWHa
Boznaraetr Ha jaered. [TomobubM obpasom Qdfilat al-Dayad * uzobpaxkaeT nereii-0ekKeHIeB, CTPAJAOIINX OT
rojoja, OoJie3HEeH M BBIHYKICHHOTO MEPEMEIICHHUs, MOIIEPKUBAsl YTPATy ACTCTBA B YCIOBHSAX HACHIHS U
W3rHaHUS. B 3THX CTUXOTBOPEHHUSAX PEOEHOK CTAHOBUTCS CHMBOJHMYCCKON (PHUTYPOH, MOCPEICTBOM KOTOPOWM
MOAT BBIpaXKaeT CTpajaHue O0IIeCTBA B IIEIOM.
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B-TpeThux, IETCTBO TaKXKe ONUIETBOPSIET HANCKIY, OOHOBICHUE W BO3pokaeHue. B Fi Intizar al-
Janin emg He ponUBIIHMICS PeOEHOK CHMBOIM3UPYET KaK JINYHOE, TaK U KOJUIEKTHBHOE BO3pOXKIeHHUE. B cBoIo
ouepensw, al-Asliha wa-al-Atfal coepuHsSeT AETCKYI0 HEBHHHOCTH ¢ mupom o CuHmbame, HpeacTaBisisd
BOCIIOMHMHAHUS O IETCTBE M JepeBHIO J[>KallKyp Kak MOJJIMHHBIA UCTOYHMK IyXOBHOM HeNpepbIBHOCTU. Bo
BCEX O3THUX CTHUXOTBOPEHHUSX NPHUPOJHBIE 00pa3bl — JOXKAb, PEKH, MaJIbMbl W IUIOJOPOIHBIC MO —
BBICTYIAIOT CHMBOJIMYECKIMH TTPOJOJDKEHUSIMHU JETCTBA, CBA3BIBAS TAMATh, POJUHY U HAJACKIY.

AHanu3 TakKe IOKa3blBaeT, 4yTo ac-Caiisi0 MCIONb3yeT CUMBOJIMKY, MeTadopy, MU(OIOTHYECKHE
OTCBUIKA W TPHUPOAHYIO OOpPa3HOCTh ISl NMPeoOpa3oBaHUS WHAWBUIYaIbHOTO OIBITA B yHUBEpCaJbHBIC
cMbIcTbl. TakuM 00pa3oM, AETCTBO PENpe3eHTUpPYETCs He MPOCTO Kak Ouorpaduyeckoe BOCIIOMUHAHHE, HO
KaK JIUTepaTypHOE MpPOCTPAaHCTBO, B KOTOPOM CXOJATCA JIMYHAs yTpaTa, KOJUIGKTUBHAs Tpareaus Hu
BO3MOXKHOCTb OOHOBIICHHSI.

3akiaouenue

HccnenoBanne MO3BOISIET 3aKIIOYHTH, YTO JETCTBO COCTABIAET OAHY M3 OCHOBOIOJATAIOUINX TEM
nmoa3un banpa Illakupa ac-Caits6a. He orpannunBasch (yHKOHEH HOCTAIBIMYECKOTO BOCIIOMHHAHUS, OHO
CIy’)KUT CHMBOJIMYECKOI PaMKOH, MOCPEACTBOM KOTOPOH IIO3T OCMBICIAET YTpaTy MaTepH, CHPOTCTBO,
W3THaHME, BOWHY, BBIHY)KJICHHOE IIEpEMEINCHHE, HAASXKIy M AyXOoBHOe Bo3pokaeHue. CoenuHss
aBTOOHOTpaQUUECKU OMBIT ¢ MH(OIOTHIECKOH, PEIUTHO3HON W TPHpPOMHOW 0oO0pa3zHOCTHIO, ac-Caiistd
npeoOpas3yeT INIHOE CTpaZaHue B 0oJee IMUPOKOE PA3MBIIIICHHE O YEIOBEYECKOM CYIIECTBOBAHHU.

Pe3yJ'H>TaTI>I TaKXE€ CBUACTCIILCTBYIOT O TOM, YTO CHUMBOJIMYECKHUC CTPYKTYPHLI U CTUIMCTHYCCKUEC
OCOOCHHOCTH €ro I033MU SBSIFOTCS HE IPOCTO ICTCTUYCCKMMHU NpUEMaMH, a CYIICCTBCHHBIMH
COCTABJIAIOLIMMH TIOATHICCKOTO BhIpaxKeHuUs. [locpeIcTBOM MOBTOPSIOIIUXCS 00Pa30B JOXK/IS, PEK, ICPEBEHb,
JeTeld 1 MU(OIOrHYeCKuX nepcoHaxkeit ac-Caisd co3aaéT MOITUUECKYIO BCEICHHYI0, B KOTOPOU IETCTBO
CTAHOBUTCS TOYKOH nepeceuyCHus nmaMAaTu, HACHTUIHOCTH, YTPAThbl U HAACKIbI.

CocpenoToUnBINNCh HETIOCPEICTBEHHO HAa TEME JETCTBA, JAHHOE MCCIICAOBAHUE JIOTOJIHSICT
cymecTBytompe padotel 00 ac-Caiisibe ¢ MO3UIMHU, A0 HACTOSAIIETO BPEMEHM IIOJydYaBIIEH CPaBHUTEIHHO
orpanndyeHHoe BHHMaHue. OHO Tarke MpeasaraeT MpoAyKTUBHYIO OCHOBY IUISl JalbHEHIINX HCCIIEIOBAHUN
00pa3oB AETCTBA, CHMBOJIMKH M TEMAaTHUECKOM OpTaHU3aI[Mi COBPEMEHHON apaOCKOH 1MO33UH.

KuaroueBblie ciioBa: apa0Ockas imuteparypa, baap Illakup ac-Caiis0, neTcTBo, mo3sus, Ouorpadus.

Yapilandirilmis Ozet:
Amac

Bu ¢alisma, modern Arap siirinin oncii isimlerinden Bedr Sakir es-Seyyab’mn siirlerinde ¢ocukluk
temasinin temsilini incelemektedir. Onceki akademik ¢aligmalar biiyiik dlgiide es-Seyyab’in siyasi goriislerine,
edebi yeniliklerine ve hayat hikayesine odaklanmis olsa da, ¢ocukluk temasi bagimsiz bir ¢alisma konusu
olarak kapsamli bi¢cimde ele alinmamistir. Bu makale, es-Seyyab’in ¢ocuklugu yalnizca kendi gegmisine
yonelik nostaljik bir hatira olarak degil, ayn1 zamanda kisisel travmanin, annelik kaybinin, siirgiiniin, savasin,
umudun ve kolektif acinin simgesel bir ifadesi olarak nasil temsil ettigini arastirarak bu boslugu doldurmay1
amaglamaktadir. Cocuklugun sairin siirsel diinyasinin merkezi temalarindan biri haline geldigi simgesel ve
iislupsal boyutlara 6zel bir dikkat yoneltilmektedir.

Yontem

Calisma, metin analizine dayali nitel arastirma desenini benimsemektedir. Kapsami yalnizca es-Seyyéab’in
siirleriyle sinirlandirilmistir. Amaca yonelik olarak secilmis on siirden olusan bir metin havuzu analizin
temelini olusturmaktadir: Kalii li-Eyyiib (Eyiip’e Dediler ki), Marhd Gayldn (Merhaba Geylan), Ibnu’s-
Sehid (Sehidin Oglu), Kdfiletu'd-Dayd * (Kaybolus Kervam), [ld Cemile Bithayred (Cemile Buhayred’e) -
ozellikle Fi Intizari’l-Cenin (Cenini Beklerken) bolimii, Ungsidetu I-Matar (Yagmurun Tirkiisii), Nidd u’l-
Mevt (Oliimiin Cagrist), Hamilu’I-Harazi’I-Mulevven (Renkli Boncuklarin Tastyicisi), Sefer Eyyib (Eyiip’in
Yolculugu) ve el-Eslihatu ve’l-Etfal (Silahlar ve Cocuklar). Siirler, simgesel yapilari, imgeleri ve tematik
orgiitlenmeleri dikkate alinarak metin ve Gislup analizi ¢ergevesinde incelenmektedir. Analiz ayrica siirler ile
sairin hayat: arasindaki iligkiyi, 6zellikle annesini erken yasta kaybetmesini, yetimlik duygusunu ve yirminci
yiizy1l ortasi Irak’inin toplumsal ve siyasi kosullarini da dikkate almaktadir.
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Bulgular

Bulgular; ¢ocuklugun, es-Seyyab’in siirsel imgeleminde merkezi bir konuma sahip oldugunu ve
birbiriyle iliskili ti¢ diizeyde islev gordiigiinii ortaya koymaktadir. Birincisi, ¢ocukluk, otobiyografik bellegin
siirsel ifadesi olarak islev gormektedir. Sairin annesinin erken 6liimii, yetimlik deneyimi ve Ceykir kdyiine
duydugu o6zlem bircok siirin duygusal temelini olusturmaktadir. Unsiidetu’l-Matar’da yagmur, topragin
yeniden canlanmasini ve ayni zamanda sairin ¢cocuklugunda eksik kalan annelik sefkatini ve duygusal giivenligi
simgelemektedir. Benzer sekilde, Nida u’l-Mevt 6liimii yalnizca bir son olarak degil, anneye kavusmanin bir
imkani olarak sunmakta ve insani miisterekte bulusturmaktadir.

Ikincisi, cocukluk, savasin, yerinden edilmenin ve siyasi baskinin magdurlarini temsil
etmektedir. [bnu’s-Sehid’de, sehit babasinin kendisine fazla gelen askeri pelerinini giymis bir cocuk imgesi,
miras alinan travmay1 ve savasin g¢ocuklara yiikledigi agir sorumlulugu simgelemektedir. Benzer
sekilde, Kdfiletu’'d-Dayd‘, aglik, hastalik ve yerinden edilmeden muzdarip miilteci ¢ocuklart tasvir ederek
siddet ve siirglin kosullar1 altinda ¢ocuklugun kaybini vurgulamaktadir. Bu siirlerde ¢ocuk, sairin toplumun
tamaminin acisini ifade ettigi simgesel bir figiir haline gelmektedir.

Ucgiinciisii, ¢ocukluk ayn1 zamanda umudu, yenilenmeyi ve yeniden dogusu simgelemektedir. F7
Intizdri’l-Cenin’de dogmamis cocuk, hem kisisel hem de kolektif yenilenmeyi simgelemektedir. Aym
sekilde, el-Eslihatu ve’l-Etfal cocuklugun masumiyetini Sindbad mitiyle birlestirerek ¢ocukluk anilarimni ve
Ceyklr kdyiinii manevi siirekliligin ger¢ek kaynagi olarak sunmaktadir. Bu siirler boyunca yagmur, nehirler,
hurma agagclari ve verimli tarlalar gibi doga imgeleri, cocuklugun simgesel uzantilari olarak islev gérmekte;
hatira, vatan ve umudu birbirine baglamaktadir.

Analiz ayrica es-Seyyab’in bireysel deneyimleri evrensel anlamlara donistiirmek igin simgecilik,
metafor, mitolojik gondermeler ve doga imgelerini kullandigini gostermektedir. Dolayisiyla ¢ocukluk,
biyografik bir hatira araligindan ¢ikarilip kisisel kaybin, kolektif trajedinin ve yenilenme imkaninin birlestigi
edebi bir mecrada temsil edilmektedir.

Sonuc¢

Bu calisma, ¢ocuklugun Bedr S$akir es-Seyydb’mn siirinin temel temalarindan birini olusturdugu
sonucuna varmaktadir. Cocukluk, yalnizca nostaljik bir hatira olarak islev gormekten Gte, sairin annelik
kaybini, yetimligi, siirgiinii, savasi, yerinden edilmeyi, umudu ve manevi yeniden dogusu kesfettigi simgesel
bir ¢erceve olarak hizmet etmektedir. Es-Seyyab, otobiyografik deneyimi mitolojik, dini ve doga imgeleriyle
birlestirerek kisisel acty1 insanlik durumuna dair daha genis bir diisiinceye doniistirmektedir.

Bulgular ayrica sairin simgesel yapilarinin ve {iislupsal O6zelliklerinin yalnizca estetik araglar
olmadign, siirsel ifadesinin temel bilesenleri oldugunu gostermektedir. Es-Seyyab, yagmur, nehirler, koyler,
cocuklar ve mitolojik figiirler gibi yinelenen imgeler araciligiyla, cocuklugun bellek, kimlik, kayip ve umudun

Bu ¢alisma, 6zellikle ¢ocukluk temasina odaklanarak, es-Seyyab iizerine yapilan mevcut akademik
calismalara nispeten sinirli ilgi goéren bir perspektiften katki sunmaktadir. Ayn1 zamanda, modern Arap siirinde
cocukluk imgeleri, simgecilik ve tematik analizle ilgilenen gelecek g¢aligmalar icin de yararl bir gergeve
saglamaktadir.

Anahtar Kelimeler: Arap Edebiyati, Bedr Sakir es-Seyyab, Cocukluk, Siir, Yasam Oykiisii.
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A Poet Who Keeps His Childhood Alive in His Poems: Badr Shakir al-Sayyab

Introduction

In Arabic literature, “childhood” (al-tufiilah) and early memories rank among the
foundational themes through which poets—particularly in the modern era—express their quest for
identity, their return to roots (al- ‘awdah ila al-judhiir), and the feelings of alienation and yearning
(al-hanin) induced by modern urban life. While collective memory in the classical gasidah tradition
was anchored in the desert and abandoned encampments (at/al), modern Arabic poetry re-signified
this memory around the poet’s birthplace, village, maternal affection, and the geography of
childhood. In the mid-twentieth century, post-colonial experiences and sweeping socio-political
upheavals steered literary production away from Romantic and Symbolist introspection toward a
socially committed realism. Within this transitional landscape—marked by the rupture of rigid
classical meters in favor of the free verse movement—poetry evolved into a multi-layered narrative
medium where personal tragedies and collective suffering intertwined.

At the epicenter of this formal and intellectual transformation stands Badr Shakir al-Sayyab
(1926-1964), a seminal figure of modern Arabic poetry and the Iraqi free verse movement. In al-
Sayyab’s poetics, childhood is neither a mere chronological stage nor an idyllic sanctuary of passive
nostalgia. Confronted with the trauma of early maternal bereavement, years of political persecution,
exile, and debilitating illness, childhood became an existential fortress—a personal mythos grounded
in the innocence of Jaykiir. Furthermore, drawing deeply from ancient Arabic storytelling,
mythological archetypes, and the personification of nature, the poet synthesized traditional narrative
structures with modern imagery, thereby transmuting his intimate experiences of childhood into a
universal human condition.

A critical review of the literature indicates that scholarly attention on al-Sayyab has
overwhelmingly focused on his ideological affiliations, metric innovations, and biographical
trajectory. Consequently, the motif of childhood has seldom been investigated as an autonomous and
overarching subject of inquiry, often being relegated to incidental biographical commentary. To
address this scholarly gap, the present study investigates how childhood is metaphorically
conceptualized and functioning across a threefold dialectic in al-Sayyab’s poetics: autobiographical
memory, the victimization of war and displacement, and spiritual rebirth/hope.

To this end, the study employs a qualitative, text-centered stylistic analysis. The primary
corpus comprises a purposively selected sample of ten poems that systematically capture the diverse
manifestations of the childhood motif: Qalu li-Ayyib, Marha Ghaylan, Ibn al-Shahid, Qdfilat al-
Daya ", lla Jamilah Bithayrid (specifically the section F7 Intizar al-Janin), Unshudat al-Matar, Nida’
al-Mawt, Hamil al-Kharaz al-Mulawwan, Sifr Ayyib, and al-Aslihah wa-al-Atfal. These texts are
scrutinized through their symbolic frameworks, metaphorical tropes, mythological allusions, and
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thematic organization, with biographical context and mid-twentieth-century Iraqi socio-political
realities serving as complementary interpretive horizons.

Literature Review and Hypotheses

In Arabic literature, places carry cultural and symbolic weight in poetry (Kas, 2024, p. 1063).
For al-Sayyab, Ceykdr is a symbolic space of childhood memory, loss, and rebirth.

The table below outlines the main themes of the study:

Theme Key Image Code Poem
World of Rain, melody Unshad 53 )ﬁn-'\i
Dreams hall
Need for Love Mother, Hanin Gigall gl
warmth
War—Pain Orphan, Jarh el ol
cloak
Ceykir— Village, palm Jaykar e
Longing e
Politics—Exile Refugee, Manfa At
border gluall

As seen in the table, al-Sayyab reflected the deep traces of his childhood in his works.
Table 1. Research Model Source: Developed by the author.
Childhood in Modern Arabic Poetry: A Thematic Overview

The representation of childhood in modern Arabic poetry has attracted increasing scholarly
attention, particularly in the context of poets’ search for identity, their return to roots (al- ‘awdah ila
al-judhir), and their responses to the alienation brought about by modern urban life. Unlike the
classical gasidah tradition, in which collective memory was shaped around the desert and abandoned
encampments (atlal), modern Arabic poetry has re-signified memory around the poet’s birthplace,
village, maternal affection, and the geography of childhood (Yalar, 2002, pp. 110-111). This shift
reflects a broader cultural transformation in the Arab world during the mid-twentieth century, as
colonialism, social movements, and political upheavals prompted a reassessment of literary traditions
and the emergence of socially engaged poetic forms (al-Fahiir1, 1986, p. 636).

Within this context, Badr Shakir al-Sayyab (1926—1964) occupies a central position as one
of the pioneers of the Iraqi free verse movement and modern Arabic poetry. Previous scholarship has
predominantly focused on al-Sayyab’s political ideology, his role in the development of free verse,
his use of myth and symbolism, and his biographical narrative, particularly his early loss of his
mother and his subsequent experiences of exile and political disillusionment (Abbas, 1972; Ma'rif,
2016; Ya“qub, 2004). However, despite the frequency with which childhood imagery appears in his
poetry, the theme of childhood itself has not been examined comprehensively as a distinct subject of

www.turkishstudies.net/economy



1890 Ayse Kas

inquiry. This gap in the literature is particularly notable given that childhood memories and the figure
of the child are recurrent and structurally significant elements in his poetic universe.

Childhood as Autobiographical Memory and Trauma

One of the most extensively documented aspects of al-Sayyab’s life is the early death of his
mother, Karimah, when he was only six years old. This event has been identified by critics as
foundational to his emotional and poetic development. [hsan ‘Abbas (1969) and Naj1 “Alltsh (1974)
have emphasized that the poet’s personal sufferings, the psychology of orphanhood, and the
ideological and professional crises he encountered throughout his life form the essential points of
departure for his works (cited in Ma‘rtf, 2016, p. 71). The sense of exclusion, the indifference of his
stepmother, and his subsequent refuge with his maternal grandmother in Jaykiir are recurrent motifs
that shape his poetic imagination (Baydiin, 1991, pp. 13-16).

Scholars working within psychoanalytic and biographical frameworks have argued that al-
Sayyab’s poetry constitutes an ongoing attempt to compensate for the absence of maternal affection
and to process the trauma of early loss. For instance, Aliye Saadi Abdulresul (n.d.) has noted that
“death’s separation of the child al-Sayyab from his mother and the elimination of the sanctuary of
intimacy, compassion, and mercy created a deep emptiness in his spiritual world” (pp. 215-216).
This perspective aligns with broader psychoanalytic readings of childhood trauma in literature, which
suggest that early loss can produce a persistent longing for security and wholeness, often expressed
through symbolic imagery (Freud, 1917; Klein, 1940).

Mythology, Symbolism, and the Archetype of the Child

A substantial body of literature has examined al-Sayyab’s extensive use of mythological
figures such as Tammuz, Ishtar, Christ, and Job, as well as his integration of Mesopotamian and
biblical narratives into his poetic language. Critics such as Ihsan ‘Abbas (1972) and Siikran Yalar
(2002) have demonstrated that these archetypes function as vehicles for expressing both personal and
collective suffering. The figure of Job (Ayyiib), in particular, has been interpreted as a symbol of
patience, trial, and ultimately, divine mercy. In al-Sayyab’s poem Kali li-Ayyub, the archetype is
explicitly linked to the poet’s own childhood pain and his longing for healing and reunion (Abbas,
1972, pp. 320-325).

The use of myth and symbol in al-Sayyab’s poetry has also been analyzed in terms of its
formal and stylistic functions. Modern Arabic poets, as noted by Muisa (2010, p. 75), employ the long
poem form to integrate myth, symbol, historical fact, and human experience within a single
perspective. Al-Sayyab’s poems, therefore, are not merely personal laments but are structured as
multi-layered texts that invite allegorical and archetypal interpretation. In this framework, the child
figure emerges not only as a biographical referent but also as a symbol of innocence, vulnerability,
and potential renewal.

War, Displacement, and the Child as Victim

The theme of childhood in al-Sayyab’s poetry is also inextricably linked to the political and
social crises of mid-twentieth-century Iraq and the broader Arab world. Studies on war poetry and
children’s literature in Arabic have highlighted the ways in which poets use the child figure to
articulate collective trauma and critique political violence (Mansoor & Salman, 2020). In al-
Sayyab’s Ibn al-Shahid, the child wearing his martyred father’s oversized military cloak symbolizes
the intergenerational transmission of grief and the burden of vengeance. The poem’s depiction of the
child dreaming of graveyards and blood has been interpreted as a powerful condemnation of the
destructive effects of war on civilian life (Ced*, 1986).

Similarly, Kafilatu al-Daya ‘ addresses the plight of refugee children, drawing attention to
hunger, disease, and the arbitrary nature of borders. This poem, which opens with an allusion to the
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Cain and Abel narrative, situates contemporary displacement within a mythological framework of
fraternal conflict and injustice. As Mansoor and Salman (2020, p. 4) have argued, objectification—
the reduction of individuals to instruments without independent identity—is a recurrent trope in
depictions of refugee children, and al-Sayyab’s poem exemplifies this through the failed attempts to
heal the child with medicine and bread, while denying him genuine agency.

Nature, Rebirth, and the Child as Symbol of Hope

In contrast to the tragic representations of childhood as trauma or victimhood, al-Sayyab’s
poetry also presents childhood as a source of hope and renewal. Natural imagery—rain, rivers, palm
trees, and fertile fields—frequently functions as a symbolic extension of childhood, linking memory,
homeland, and spiritual regeneration. In Unshiidat al-Matar, rain symbolizes not only the revival of
the earth but also the restoration of maternal affection and emotional security absent from the poet’s
early life (al-Sayyab, 2014, p. 122).

The motif of the fetus (janin) in Fi Intizar al-Janin has been interpreted as a symbol of both
personal and collective rebirth. According to Leech (1969), in poetic language, objects acquire
symbolic meanings as they are reshaped in the poet’s mind, and al-Sayyab’s use of the fetus and the
imagery of labor pains suggests that present suffering is but the precursor to a new beginning. This
perspective aligns with interpretations of al-Sayyab’s work that emphasize his belief in the
regenerative power of hope, despite the pervasive presence of loss and despair (Siizen, 2021).

Critical Debates and Theoretical Frameworks

The interpretation of al-Sayyab’s childhood imagery has been shaped by competing critical
perspectives. Marxist and sociological critics have viewed his childhood memories and longing for
the village as indirect critiques of social poverty and feudal structures in Iraq, rather than purely
individual or aesthetic expressions (Yalar, 2002). Conversely, some scholars have argued that al-
Sayyab’s later political disillusionment and exile led him to idealize childhood innocence as an
escape from reality, a position that has been challenged by those who see his work as consistently
engaged with social and political issues (Ced", 1986).

Comparative studies have further noted that al-Sayyab’s representation of childhood differs
from that of Western modernist poets, who often portray childhood as a joyful and nostalgic space.
In contrast, al-Sayyab’s childhood memories are tragic from the outset, intertwined with death,
illness, and loss. Critics have observed that his childhood experience carries “the grief of an old
man,” situating his depictions of childhood within an intensely melancholic framework (Ma'riif,
2016). This distinctiveness underscores the need for a systematic analysis of childhood as a thematic
and symbolic structure in his poetry.

Hypotheses

Based on the literature review and the research gaps identified above, the present study
proposes the following hypotheses:

HI: In the poetry of Badr Shakir al-Sayyab, childhood is not merely a nostalgic recollection
of the past but functions as a fundamental metaphor that nourishes the formal and symbolic
possibilities of modern poetry.

H2: The representation of childhood in al-Sayyab’s poetry operates on three interconnected
levels: (a) as an expression of autobiographical memory and maternal loss; (b) as a symbol of war,
displacement, and political oppression; and (c) as a signifier of hope, renewal, and spiritual rebirth.

H3: Al-Sayyab employs mythological, religious, and natural imagery (e.g., Job, Tammuz,
rain, rivers, Jaykiir) as symbolic extensions of childhood, transforming personal trauma into a
universal human condition.
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H4: The child figure in al-Sayyab’s poetry serves as a vehicle for both individual and
collective suffering, bridging the poet’s personal grief with the social and political tragedies of his
time.

HS5: Through his use of symbolism, metaphor, and intertextual references, al-Sayyab
constructs a poetic universe in which childhood becomes the meeting point of memory, identity, loss,
and hope, thereby transcending biographical narrative to achieve universal resonance.

This literature review and the proposed hypotheses provide a structured framework for
analyzing the theme of childhood in al-Sayyab’s poetry, drawing on existing scholarship while
addressing the gaps identified in the literature. The subsequent analysis will test these hypotheses
through close textual reading of the selected poems.

Research Method
Data Collection Method

The study adopted document analysis and intertextual examination, which are among
qualitative research methods. Sampling from the poet’s literary world, the scope of the study was
limited to poems addressing the theme of childhood. In this regard, al-Sayyab’s divans were scanned,
and ten poems intensively containing imagery of childhood, child, mother, orphanhood, exile, and
nature were selected through purposive sampling. The selected poems were examined within the
framework of textual and stylistic analysis, considering their symbolic structures, imagery, and
thematic organization. The obtained data were evaluated using image analysis, mythological
criticism, and psychoanalytic interpretation methods. During the analysis process, the relationship
between the poems and the poet’s life—particularly his early loss of his mother, his sense of
orphanhood, and the social and political conditions of mid-twentieth-century Irag—was also taken
into account.

Population and Sample

The population of the study consists of all published divans (poetry collections) of Badr
Shakir al-Sayyab. The poet’s divans were scanned to identify poems directly related to the theme of
childhood. In this context, ten poems containing intensive imagery of childhood, child, mother,
orphanhood, exile, and nature were selected from the poet’s published divans (al-Fahiiri, 1986, p.
638; ‘Uthman, 2015, pp. 16-17) through purposive sampling. This selection was made considering
thematic diversity and representation of different periods of the poet’s career. The selected poems
are: Kalii li-Ayyiub, Marha Ghaylan, Ibn al-Shahid, Kdafilatu al-Daya’, lla  Jamila
Buthayrad (particularly the section FT Intizar al-Janin), Unshiidat al-Matar, Nida' al-Mawt, Hamil
al-Kharaz al-Mulawwan, Safar Ayyub, and al-Asliha wa-al-Atfal. The scope of the study was limited
to these poems addressing the theme of childhood.

Data Analysis Method

The data obtained within the scope of the study were analyzed using qualitative content
analysis. The data were analyzed within the framework of a thematic coding scheme developed by
the researcher. The analysis process involved the following stages: (1) The selected poems were read
repeatedly, and expressions, images, and symbols related to the theme of childhood were identified
and coded. (2) The coded data were categorized into thematic groups based on similarities and
differences. At this stage, image analysis, mythological criticism, and psychoanalytic interpretation
methods were utilized. (3) The identified themes were interpreted by comparing them with existing
studies in the literature, and the meaning dimensions of the poet’s treatment of the childhood theme
were discussed. During the analysis process, the relationship between the poems and the poet’s life—
particularly his early loss of his mother, his sense of orphanhood, and the social and political
conditions of mid-twentieth-century Irag—was also taken into account. To enhance the validity and
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reliability of the study, expert opinion was consulted throughout the analysis process, and the
findings were reviewed multiple times by the researcher!.

Findings
BIOGRAPHY AND WORKS
Life of Badr Shakir al-Sayyab

Badr Shakir al-Sayyab is one of the most important innovative (modernist) poets in modern
Arabic poetry. The poet was born in the village of Jaykdr, in the district of Abii al-Khasib, south of
Basra—a locality where the vast majority of the population belonged to the Sayyab family and which
extended as far as the village of Bukaa“ (Salim, 2009, p. 212; Ya‘qub, 2004, p. 218). His mother was
from Jaykdr, while his father, Shakir b. ‘Abd al-Jabbar, hailed from Bukaa“. There are differing views
regarding his date of birth. Some sources give the year 1925 (Naj1, 1998, p. 64), whereas others cite
1926 (al-Fahuri, 1986, p. 636). His full name is Badr b. Shakir b. ‘Abd al-Jabbar b. Marziiq al-
Sayyab.

The middle child of a low-income family, the poet was only six years old when he lost his
mother, Karimah, during the birth of her fourth child (Abbas, 1972, pp. 11-14). The poet’s early loss
of his mother, the indifference of his stepmother, and his longing for the village of Jaykiir and the
Buwayb River constitute recurring foundational themes in his poetry (Ma'riif, 2016, p. 70).
Prominent scholars such as Ihsan ‘Abbas (1969) and Naj1 “Alliish (1974) have emphasized that the
poet’s personal sufferings, the psychology of orphanhood, and the ideological and professional crises
he encountered throughout his life form the essential points of departure for his works (Ma riif, 2016,

p. 71).

The poet’s childhood years were shaped by profound sorrows that began with the loss of his
mother at the age of six and left enduring marks upon him. Following his mother’s death, his father’s
remarriage and the consequent economic deterioration of the family created a tense atmosphere
within the household. The fact that his cousins grew up surrounded by maternal affection while he
was deprived of this love engendered a deep sense of loneliness and alienation in al-Sayyab’s psyche.
Struggling with this feeling of exclusion, the poet later left his father’s home and took refuge with
his maternal grandmother in Jaykir (Baydiin, 1991, pp. 13-16).

! Various studies have been conducted on many poets. For some examples, see: Ece, 2006a; Adiloglu, 2006; Kuzubas,
2006; Ece, 2006b; Ganiyeva, 2007; Inayet, 2007; Tiirkmen, 2007; Usluer, 2007; Akkaya, 2008; Aslan, 2008; Ayan, 2008;
Aydemir, 2008; Aydemir, 2008; Balkaya, 2008; Batislam, 2008; Ispir, 2008; Kirman, 2008; Kogoglu, 2008; Oztekin, 2008;
Poyraz, 2008; Yazar, 2008; Aksoyak, 2009; Avsar, 2009; Bayram, 2009; Ceyhan, 2009; Cinar, 2009a; Cinar, 2009b; Eke,
2009; Atik Giirbiiz, 2009; Alkan Ispirli, 2009; Kog Keskin, 2009; Koktiirk, 2009; Kurnaz, 2009; Ozyildirim, 2009; Paksoy,
2009; Tanyildiz, 2009; Tavukeu, 2009; Tigli, 2009; Usluer, 2009; Ust, 2009; Yakar, 2009; Yilmaz, 2009; Ozger, 2009;
Savran, 2009; Kazan, 2010; Calka, 2010; Kokubasova, 2010; Arvas, 2010; Daglar, 2010; Gékgimen, 2010; Alkan Ispirli
et al., 2010; Selguk, 2010; Turan, 2010a; Kiitiik, 2010; Aslan, 2010; Demirel, 2010; Sen, 2010; Sengiin, 2010; Turan,
2010b; Conoglu, 2011; Giilendam, 2011; Oztiirk, 2011; Aksoyak, 2011; Bayram, 2011; Celtik, 2011; Cinar, 2011; Chirli,
2011; Dogan, 2011; Kallimci, 2011; Kara & Ibragim, 2011a; Kara & Ibragim, 2011b; Mor, 2011; Oztiirk, 2011; Sarigicek,
2011; Balci, 2012; Giir & Kocakoglu, 2012; Gokalp Alpaslan, 2012; Karakartal, 2012; Sahin Tekinalp, 2012; Topgu, 2012;
Akbulut, 2012; Smar Ugurlu, 2012; Tarim, 2012; Ulutas, 2012; Erdal, 2012; Ogur, 2012; Giilendam, 2012; Mumcu Ay,
2012; Durmus, 2012; Sen, 2012; Bayrak, 2012; Tung, 2012; Kaciroglu, 2012; Aykanat, 2019; Zarig, 2019; Kaya, 2019;
Soydan & Saz, 2019; Kufaci, 2019; Turan, 2019; Isik, 2019; Alptekin, 2019; Bakirci, 2019; Ulucan, 2019; Ozyurt, 2019;
Kardas, 2019; Kiygak, 2019; Kirgiz, 2019; Bozkurt, 2019; Duman, 2019; Uz & Yildiz, 2019; Uslu, 2020; Bayram, 2020;
Ali, 2020; Harmanci, 2020; Kiziltas, 2020; Tekeli, 2020; Yavuzer, 2020; Karaca, 2020; Arican & Turan, 2020; Paksoy,
2020; Kalyon, 2020; Kalyon, 2020; Ozkan Bahar, 2020; Oztiirk, 2020; Copur, 2020; Kenjayeva, 2020; Giizel, 2020; Calik,
2020; Akgora, 2020; Gedikli, 2020; Gedikli, 2020; Kadioglu, 2020; Atlansoy, 2019; Araz, 2019; Vural & Catak, 2021;
Maral, 2022; Seving, 2022; Cetin, 2023; Tas, 2023; Atik, 2024; Arslan, 2024; Alyounes, 2024; Albayrak, 2024; Giizeloglu,
2024; Karadavut, 2024; Kutlar Oguz & Ugur, 2024; Bayram, 2025; Boz & Citil, 2025; Biiyiikkavas Kuran, 2025; Yenice,
2025; Kiraz, 2025; Salihoglu, 2025; Kayaokay, 2025; Dal & Keskin, 2025; Koyuncu, 2025; Batar, 2025; Boyacioglu, 2020;
Ekinci, 2020.
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Having completed his primary education in his district and his secondary and high school
education in Basra, al-Sayyab subsequently enrolled at the Higher Teachers’ College in Baghdad.
After studying for two years in the Department of Arabic Literature, he transferred to the Department
of English Language, from which he graduated between 1945 and 1948 (Ya'qiib, 2004, p. 219).
During his university years, he established ties with left-leaning political movements that opposed
British influence and brought the Palestinian cause to the forefront. He worked as a teacher for a time
but was dismissed from his post and imprisoned due to his political views. Following his release, he
worked in various occupations outside the teaching profession.

Forced to leave his country in 1952 due to his participation in demonstrations against the
monarchy, al-Sayyab first went to Iran and then to Kuwait. After returning to Baghdad in 1954, he
worked in journalism as well as serving as a director of imports and exports. In 1958, he lent his
support to the military coup led by ‘Abd al-Karim Qasim, which brought an end to the monarchical
regime and established a republican order. In 1959, the poet began working as a translator at the
Pakistani Embassy; in the same year, in line with developments within his society and his party, he
withdrew from the Communist Party. Subsequently, he joined various political formations such as
the Ba‘th Party, the Syrian Nationalist Movement, and the Arab Nationalist Movement, though he
remained in none of them permanently (Ced‘, 1986, p. 16).

Physically frail and slender, yet emotionally highly sensitive, al-Sayyab has been
characterized as a “man of deprivation” due to the privations he experienced throughout his life (al-
Fahurt, 1986, pp. 637-638). Throughout his life, he sought to compensate for the absence of maternal
affection; he experienced several love affairs that ended in disappointment—such as his first love,
Wafigah, who married another man and whose death years later prompted him to compose the
qasidah “‘Ala al-Shati’” (On the Shore), as well as Halah from his shepherding days, his lovers in
Baghdad, and the “dimpled” girl who left him to marry a wealthy man. Finally, the poet married
Igbal Taha from his village, and from this marriage he had two daughters and one son (al-Sayyab,
2016, pp. 23-25; Ced’, 1986, pp. 17-18).

The class consciousness, the quest for poverty alleviation and social justice, shaped by the
communist/leftist movements al-Sayyab joined in his youth, shifted after the 1950s—particularly
with the July 23 revolution in Egypt—toward Arab nationalism (qawmi thought). In 1962, the poet
fell ill and traveled to Beirut, London, and Paris for treatment; following two years of severe illness,
he passed away in 1964 either at the Amir1 Hospital in Kuwait or in Basra (al-Fahiir, 1986, pp. 636-
637; Naj1, 1998, pp. 64-65; Sadiq, [n.d.], pp. 443-444).

Works

The principal poetry collections found in the poet’s divans and works are as follows (al-
Fahurt, 1986, p. 638; ‘Uthman, 2015, ©pp. 16-17): Azhar  Zabilah (Withered
Flowers), Asatir (Legends), al-Ma ‘bad al-Gharig (The Sunken Temple), Unshiidat al-Matar (The
Song of Rain), Shandshil Ibnat al-Jalabi (The Balcony of the Daughter of al-Jalab1), al-Aslihah wa
al-Atfal (Weapons and Children), Haffar al-Qubiir (The Grave-Digger), Manzil al-Aknan (The
House of Slaves), al-Mumis al-‘Amya’ (The Blind Prostitute), al-Igbal (The Approach /
Igbal), Azhar wa Asatir (Flowers and Legends), a/-Rih (The Wind), 4 ‘asir (Hurricanes), and Fajr
al-Salam (The Dawn of Peace).

His prose works include the following (Sadiqg, [n.d.], p. 447; Naj1, 1998, p. 66; ‘Uthman,
2015, pp. 16-17): al-A rab wa al-Masrah (The Arabs and Theater), Qasa id Mukhtarah min al-Shi ‘r
al-‘Alami al-Hadith (Selected Poems from Modern World Poetry), Kuntu Shuyii ‘iyyan (I Was a
Communist), and Rasda ‘il al-Sayyab (The Letters of al-Sayyab).
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Literary Personality

In contrast to the external and ornamental descriptions of classical poetry, the image in al-
Sayyab’s poetry establishes an organic connection between the poet’s inner world, his biography
(Jaykdr, the loss of his mother, illness), and the external world (political turmoil, poverty). The
modern conception of the image, as addressed in Yafi’s work, is likewise evaluated as a synthesizing
force that reassembles a fragmented reality.

The State of Mind in His Poems

Al-Sayyab’s loneliness and helplessness, experienced under harsh life conditions, are clearly
observable through the atmosphere he creates in his poems and the ideas he addresses. As a child
who lost his mother at an early age, the poet felt the profound void created by this loss throughout
his life; he reflected the psychological distress he suffered under the influence of feelings of exclusion
and deprivation of love in his poems. Indeed, as critics have noted, death’s separation of the child al-
Sayyab from his mother and the elimination of “the sanctuary of intimacy, compassion, and mercy”
created a deep emptiness in his spiritual world (Abdulresul, n.d., pp. 215-216). For this reason, it is
possible to observe traces of the pains he experienced in the past within the poet’s intellectual world
and poetic stance.

The psychology of orphanhood that emerges in his poems carries the reflections of the “lost
childhood” experience that persisted throughout the poet’s life. These poems, bearing the purity and
fragility of childhood, not only constitute an expression of individual suffering but also address social
problems and human pains within a universal mode of expression (Abbas, 1972). In this context, the
fundamental elements that come to the fore in the text are as follows:

1. The association of the archetype of Prophet Job (Ayyiib) with the pain of childhood,

2. The allusion to Prophet Moses (Miisa) through the expression “I will throw my staff into the
water” (Taha 20:77),

3. The interpretation of the bouquet of flowers presented to the patient wife as an expression of
gratitude toward Igbal,

4. The fact that the poems were written in Durham, which reinforces the psychology of exile.

Al-Sayyab combined the sensitivity of the child’s spirit with the destructive reality of the
modern age in his works. In this respect, his poems possess a quality that not only reflects the
individual and social issues of his own period but also touches upon the universal sufferings of
humanity. Therefore, the examination of these poems holds significance not only as a literary
analysis but also from a human and social perspective.

The Poem “Kailii li-Eyyiib” and the Call for Mercy

Al-Sayyab recalls his longing for the childhood days he could not live and his prematurely
ended childhood, together with the painful and traumatic experiences he encountered later in life.
The poet reinterprets this tragic deficiency through archetypes that serve as symbols of patience and
trial, such as Prophet Job (Ayyub). In his poem titled Kaliz /i-Ayyiib (They Said to Job), composed in
Durham in 1963, he establishes a dialogue with the child Job as follows:
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They said to Job: “God has forsaken you!”

He said: “He does not forsake

the one who clings firmly through faith; neither do His two fists

loosen, nor do His eyelids fall asleep.”

They said to him: “Then who hurled this disease

into your frail body, and who established it?

This is the expiation for what was committed by

122

Cain and the one who wasted his paradise

The disease will be defeated; tomorrow I will fall asleep,

then the eye will wake from its sleep,

and I will drag my leg to a hermitage,

there asking forgiveness from God,

I will throw my staff into the water,

and I will knock on my family’s door.

If they open the door, woe to me—

with a joy that screams, touching the boundaries of

the vortex of sorrow... And is that Job?

Or is it a wish

that my heart hurls, so that I finally find it
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English

standing alive before my eyes?

“Ghaylan, O Ghaylan, embrace your father!”

O my Lord, neither a complaint nor a reproach,

is it not You who created the body?

Then who blames the farmer who, gathering

around the crop, wished for destruction

for one flower, and the water for the other?

Far be it! My contented soul does not complain!

I know that the day of healing

is glimpsed in the unseen,

it will uproot the sorrows from my heart

and uproot the disease, so I will throw away the medicine.

1897

I will throw the staff, return to our home, and gather flowers along my path.

I will collect a fresh bouquet from them;

I will present it to the patient wife,

and among it, all that remains of my heart.

6 January 1963 / Durham

As can be seen, in this poem, the poet depicts the condition of suffering children through the
figure of Prophet Job, the symbol of patience and submission. It is observed that the narrator, through
the allusion to Prophet Moses (“throwing his staff into the water”), points to the hope of divine
deliverance. At the same time, the narrator exhibits a mature child’s consciousness that does not
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regard his suffering as a justification for rebellion against his Lord. This approach may be interpreted
as a reflection of the poet’s effort to make sense of his childhood traumas and the sufferings of exile
he experienced in his adult years within the framework of a divine trial.

The Search for Compassion in al-Sayyab: Orphanhood

In the poetic world of Badr Shakir al-Sayyab, the relationship between human being and
place manifests itself prominently with its ontological and psychological dimensions. Indeed, as
Stizen (2021, p. 32) states in the context of symbolism, “behind every visible thing lies another
meaning, and behind every material thing lies a concealed significance.” From this perspective, in
the poet’s mind, place ceases to be merely a physical backdrop and transforms into a realm of
memory laden with symbolic meanings.

In this context, the poet’s world of childhood and memory is shaped as a secure refuge
between the palm groves, water channels, and threshing floors of southern Basra; the village of
Jaykiir, which has become a symbol of innocence; the profound sense of orphanhood created by the
early loss of his mother; the upheavals of adulthood; and the years of exile. The poet expresses his
personal pains within a broader framework of meaning through mythological archetypes such as
Tammuz, Christ, and Ishtar. Jaykur, rain, rivers, and palm trees rank among the poet’s primary
imagistic elements, which concretize abstract concepts and transform nature into a realm of spiritual
consolation and resilience.

The Poem “Marha Ghaylan” and the Myth of Resurrection

In the poem “Marha Ghaylan” (Hello, Ghaylan), the father-son relationship is elevated to a
cosmic dimension. Imagery such as the hand of Christ, the return of Tammuz, and the budding of
dead skulls transforms individual love into a universal myth of resurrection. While the sandy bed of
the Buwayb River symbolizes the maternal womb, the birth of Jaykiir from the lips points to the
creative power of the word (see Abbas, 1972, pp. 320-325). This poem, which reflects the
compassion he feels for his son and the hope for the future regarding the deliverance of his country
from political chaos, is a clear expression of the search for love and the reproduction of life.

Arabic English

O A e Hello, Ghaylan

ol el 2 S LG Father... As if the hand of Christ is within it,

(i pall b ac 58 Ssall aales oS As if the skulls of the dead bud in the grave,

e IS et Al IS e pal Tammuz has returned with every ear of grain, flirting with every wind.
“ub . “Father... Father...”

calla ) (e (318 A8 g ) B A U I lie in the depths of Buwayb, on a bed of its sands,

B Boe (e plly o shrall 4l (g

a5 From its fragrant clay, and the blood of my veins in its clarity
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Arabic English
sl 31 yel ISV slall gy S Ji, Flows to bestow life upon all the roots of the palm trees.
“uhuw “Father... Father”
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PN

“Jayktir” is born from your lips, from your blood into my blood,

Ll saeef Jpnid” Transforms the pillars of the “city”

Lo ) s as g ) 3 g ladl

i) Into mulberry trees of spring. And from its sorrowful streets

Ly jall el s e gansd e i Rivers burst forth; I hear from its sorrowful streets

sladl 33540 o€ As if the veins of the sky

(lad (A SISl B e A aall udil Breathe blood into my veins and the stars into my blood,

e e by e gal Gn il A O my shadow that lengthens when I die, O rebirth of my life anew... (al-Sayyab,
23a (e 2014, ss. 13-16)

In this poem, which deals with the father-son relationship, the forms of address expressing
love and intimacy characteristic of Eastern culture are noteworthy. By emphasizing the abundance
and energy arising from the blessings that the geography offers to its people, the poet instills hope
in his people and his children.

War In and the Child: Ibn al-Shahid (The Martyr’s Son)

In Badr Shakir al-Sayyab’s poetry, childhood appears not only as a memory of a lost past but
also as a realm of experience confronting the most brutal face of war. The poem Ibn al-Shahid (The
Martyr’s Son), composed in Basra on 9 March 1962, stands as one of the most striking examples of
this confrontation. The poem opens with an apocalyptic scene of destruction left behind by the
retreating floodwaters:

colgall JL1 S alad ¢ shall gl 55
‘J)@.m” ‘5)33 GL@A)M 6JM\?A§¢B}IAS:J
M A i 3 Ll Led) S
The flood receded, gathering all the trailing edges of the waters,

And the peaks of the hills were laid bare, their slopes, and the villages of the plains,
Their huts and houses, ruins scattered across the desert.

This opening, while depicting a natural disaster, also symbolically reflects the political and
social devastation that Iraq was undergoing. The landscape left behind after the waters recede is
deeply unsettling: corpses, blood, ceilings made of eyelids in anthills, and yellowed bones scattered
in corners. The poet’s outcry—"Ah, my country, ah, my Iraq!”—stands as a powerful cry articulating
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the pain of a geography where blood spilt upon the earth has turned into camel thorn, and where
wounds have not yet healed.

At the center of this scene of destruction stands a child wearing his martyred father’s military
cloak. The poet depicts the widow kissing her husband’s cloak and laying it on the threshold,
describing the fabric’s fall to the ground with an imagery that conveys the coldness of death:

da gl e a5 g Saall 2ol ey L
¢ gall 3y 3y iladl) bl caial]
sl e lallaadl o
She cast off the military cloak and spread it upon the threshold...

She kissed it, and the fabric shuddered, giving back the cold of death,
The cold of the darkness from the graves.

One of the most striking moments of the poem emerges when the child looks into the mirror.
As the mother dresses the child in the father’s cloak, the child becomes invisible beneath the weight
of this inherited memory and burden:
Jamall Haall g linilia a3 1) el
ol dilxidaale 5 oY @ a4
sal (L
Gl b olattag e

And his hands are lost within the two sleeves, and his small chest
In your fatherly chest is a storm wrapped in clouds,
And he gazed into the mirror
And saw your image within the garments.

These lines reveal one of the most tragic effects of war upon a child. The father’s cloak
imposes upon the child both an identity and a heavy responsibility. The fact that the cloak’s sleeves
are so large as to cover the child’s hands serves as a powerful image of the father’s absence and the
weight of the legacy left behind. In the mirror, the child does not see his own reflection but encounters
his father’s face. Thus, he is no longer merely a child but a figure defined by his identity as the
martyr’s son, compelled to carry this inheritance.

In the final section of the poem, from every corner of the house—doors, windows, curtains,
and even the eyes of the martyr’s son—the cry of “vengeance” rises. At this point, al-Sayyab
articulates an individual grief through a collective rage. Yet one of the most striking and devastating
aspects of the poem emerges in its final two lines:

slaall g Hlially alay 5o 5 cllila oliy
And your child sleeps, dreaming of graveyards and blood.
(al-Sayyab, 2017b, pp. 71-74)

This orphaned child, who pays the heaviest price of war, no longer dreams of games, birds,
or the wheat fields of Jaykir, but of graveyards and blood that fill the squares. Childhood thus
emerges as a value lost under the devastating impact of war. Through this narrative, al-Sayyab gives
voice to the shared suffering of Iraq and all societies that have experienced war. The poem
emphasizes that as long as weapons persist, the world of children will continue to be shaped by this
atmosphere of violence. The dreams of innocent children are forged by their fathers’ vengeance and
the pains left behind by war.

Refugee Children in the Poem “Kafilatu al-Daya‘” (The Caravan of Loss)

In this poem, The Caravan of Loss, the poet once again confronts the deficiencies of his
childhood. One of the fundamental lacks in the poet’s soul is his deprivation of maternal compassion.
He searches for the mother who would Iull him to sleep in her arms, love him, and caress him. The
depiction of a child carrying the weight of loneliness and a hopeless life is presented in an impressive
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and realistic manner, as if a slice taken from life itself. In this lengthy poem, a tragic scene is
expressed as follows:

War and the Child: Ibn al-Shahid (The Martyr’s Son)

At the center of this scene of destruction stands a child wearing his martyred father’s military
cloak. The poet depicts the widow kissing her husband’s cloak and laying it on the threshold,
describing the fabric’s fall to the ground with an imagery that conveys the coldness of death:

Arapca Ingilizce

el e a3 )l 7 Sl ol ¢ She cast off the military cloak and spread it upon the threshold...
agall 3 Ay el adild caiall She kissed it, and the fabric shuddered, giving back the cold of death,
sl e clallaall o g, The cold of the darkness from the graves.

One of the most striking moments of the poem emerges when the child looks into the mirror.
As the mother dresses the child in the father’s cloak, the child becomes invisible beneath the weight
of this inherited memory and burden:

Arabic English

oall jaall s linila 3l el And his hands are lost within the two sleeves, and his small chest
clandly Calii ddale g Y1 @ jaa In your fatherly chest is a storm wrapped in clouds,

ol s And he gazed into the mirror

Ll S elad s ad ead, And saw your image within the garments.

These lines reveal one of the most tragic effects of war upon a child. The father’s cloak
imposes upon the child both an identity and a heavy responsibility. The fact that the cloak’s sleeves
are so large as to cover the child’s hands serves as a powerful image of the father’s absence and the
weight of the legacy left behind. In the mirror, the child does not see his own reflection but encounters
his father’s face. Thus, he is no longer merely a child but a figure defined by his identity as the
martyr’s son, compelled to carry this inheritance.

In the final section of the poem, from every corner of the house—doors, windows, curtains,
and even the eyes of the martyr’s son—the cry of “vengeance” rises. At this point, al-Sayyab
articulates an individual grief through a collective rage. Yet one of the most striking and devastating
aspects of the poem emerges in its final two lines:
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Arabic English

slaall y Hlaally alay g 5 ellila aliy And your child sleeps, dreaming of graveyards and blood. (al-Sayyab, 2017b, pp. 71-74)

This orphaned child, who pays the heaviest price of war, no longer dreams of games, birds,
or the wheat fields of Jaykir, but of graveyards and blood that fill the squares. Childhood thus
emerges as a value lost under the devastating impact of war. Through this narrative, al-Sayyab gives
voice to the shared suffering of Iraq and all societies that have experienced war. The poem
emphasizes that as long as weapons persist, the world of children will continue to be shaped by this
atmosphere of violence. The dreams of innocent children are forged by their fathers’ vengeance and
the pains left behind by war.

In Ibn al-Shahid, al-Sayyab masterfully intertwines personal loss with collective trauma. The
child figure serves as both a symbol of innocence destroyed and a living monument to the costs of
political conflict. The cloak, the mirror, and the recurring imagery of blood and graves construct a
dense network of symbols through which the poet critiques the cycle of violence that perpetuates
suffering across generations. The poem stands as a powerful testament to the poet’s conviction that
childhood, under the shadow of war, ceases to be a space of hope and becomes instead a site of
mourning and memory.

2.4. Refugee Children in the Poem “Kafilatu al-Daya‘” (The Caravan of Loss)

In this poem, The Caravan of Loss, the poet once again confronts the deficiencies of his
childhood. One of the fundamental lacks in the poet’s soul is his deprivation of maternal compassion.
He searches for the mother who would lull him to sleep in her arms, love him, and caress him. The
depiction of a child carrying the weight of loneliness and a hopeless life is presented in an impressive
and realistic manner, as if a slice taken from life itself. In this lengthy poem, a tragic scene is
expressed as follows:

Arabic English

<o Al ol (Juls” “Cain, where is your brother?”

STEN I FENp - He lies in the tents of refugees,

o) sally U aia  cagaels 8 5 Jud Tuberculosis weakens his arms; I brought him medicine,

CSILE )5 (sl ool Lal 5l Hunger is Adam’s primal curse and the inheritance of the perished,
oSkl ) Gmsiaall (e el Ul atad And I raised him with bread, from the depths to the heights...
seall g daall e oliils it o 4 Something whose two sides open onto graveyards and cradles,
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Something that says: “Here are the borders!
This is for all the refugees, and all of this... for the Jews!”

Fire screams in the fields, houses, and roads

From every ear of grain at dawn and from the windows of every house

“I am the divine calf of Sinai, I am conscience, I am the peoples,

I am gold!” (al-Sayyab, 2014, pp. 43-47)

1903

Kafilatu al-Daya * (The Caravan of Loss) is one of al-Sayyab’s powerful political poems, in
which he turns toward the problems of his people, drawing from the sufferings he experienced in his
own life. The poem opens with the question “Kabil, ayna akhtk?” (Cain, where is your brother?),
alluding to the story of Cain and Abel. The work addresses the tragedy of innocent children caught
in the midst of fraternal feuds and regional conflicts—children forced to seek asylum or displaced
from their homelands due to injustice and settled in refugee camps.

The sufferings of children wounded on the front lines and struggling for survival represent
the oppressed humanity that becomes the victim of wars waged in the interests of adults. In the poem,
the child is depicted as a figure trapped between disease, hunger, and borders, stripped of identity
and will. As Mansoor and Salman (2020, p. 4) state, objectification—understood as “regarding a
human being as an instrument devoid of independent identity, without consideration of their
experiences or feelings”—is concretized in the poem through the attempts to heal the child with
medicine and bread, yet his failure to attain genuine subjecthood.

Hope and Resurrection in the Poem “Ila Jamilah Buhayrad”

In al-Sayyab’s poetic universe, the motifs of death and birth are often intertwined. The poet
employs the figure of the “fetus” (janin) as a symbol of a life not yet realized, serving as a herald of
individual and social resurrection. The long poem form in Arabic poetry—with its expansive and
encompassing structure that reflects myth, symbol, historical fact, and human experience within a
single perspective (Miisa, 2010, p. 75)—provides the theoretical foundation for such multi-layered
texts.

In this poem, built upon the polarities of life (death-birth, drought-mercy), the cycle of nature
and human expectations for the future converge around the symbol of the fetus:
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Arabic English

Ciall jUa) 3 Awaiting the Fetus

o el Al i of € ) Earth? Or are you the one who cries out?

oAV LR dliaa 4 In your silence crowded with others,

:JL:":T“JC\";:TJ ostadl el el 8 In that death, the birth pangs, the loving, the hating, the open, the closed,

a5 A el ol Somig And we? Or are you the one who gives birth?

Clas Le 23l (e AL What is more generous than birth that you bestow?

On Jual elile Lo IS (g caia sl i sall 5 And death is harsher than it, than all that generations of the perished have
OSILl suffered,

Ualall 4353 e 531 That without which there is no Golgotha,

alaiall 5 gladl g lagudl s Nor the whip, the jailer, and the guillotine...

§ ol Y oY) palia 13a This is the birth pangs of the earth; do not despair;

Lyl ol ol U dl il Glad tidings to you, O graves; the time of resurrection has come! (al-Sayyab,

1969, pp. 64-70)

In this poem, al-Sayyab employs the symbol of the fetus to articulate a vision of hope amidst
despair. The poem is structured around the fundamental paradoxes of existence—death and birth,
suffering and renewal. The opening question “Earth? Or are you the one who cries out?” immediately
establishes a dialogue between the human and the cosmic, suggesting that the pains of childbirth and
the pains of political and social oppression are inseparable. The references to Golgotha, the whip, the
jailer, and the guillotine evoke the collective suffering of oppressed peoples, while the final lines—
”This is the birth pangs of the earth; do not despair; glad tidings to you, O graves; the time of
resurrection has come!”—transform personal longing for a child into a universal proclamation of
rebirth. The poem thus moves from the individual to the collective, from the present pain to the future

promise, embodying al-Sayyab’s profound belief in the regenerative power of hope.
Nature and Rebirth in the Poem “Unshiidat al-Matar” (The Song of Rain)

In this poem, rain emerges as an element that enables the revival of the earth and childhood
memories for the poet. The sound of rain falling from the sky, the connection established with the
soil, and the reflection of the sun upon the wheat ears are regarded as symbols of new life and the
idea of rebirth in a geography overshadowed by death.
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Unshudat al-Matar (The Song of Rain) Badr Shakir al-Sayyab, 1960
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When it greens as a grass whose fragrance sings,

And “Jayktir” extends to the horizons of imagination,

And the suns that nursed it with their radiance,

Warmth touches my heart, so my blood flows into its soil...

My heart is the sun when the sun pulses with light,

My heart is the earth, pulsing with wheat, flowers, and pure water,

My heart is water, my heart is the ear of grain,

Its death is resurrection; it lives through the one who eats,

In the dough that turns,

And rolls like a small breast, like the breast of life,

I died by fire: I burned the darkness of my clay,

Thus the shadow of God remained. (al-Sayyab, 2014, p. 122)

Badr Shakir al-Sayyab’s divan “Unshiidat al-Matar” (The Song of Rain), published in 1960,
is regarded as one of the significant works of his poetic career. This collection, which combines
criticism of the political regime and developments in Iraq with social and universal human
sensitivities, played an important role in enhancing the poet’s literary recognition.

One of the fundamental elements of al-Sayyab’s poetry is the reflection of the deep traumas
he experienced at an early age upon his poetic world. The idea of rebirth, expressed by the poet as
“the earth’s thirst for water,” symbolizes not only the meeting of the arid geography with rain but
also the fulfillment of the deficiency in the spiritual world of a child who lost his mother at a young
age. The rain that revives the soil becomes a reminder of maternal compassion and the pure joy of
lost childhood.

These deep pains and geographical memory, nourished by the poet’s biography, are re-
signified in his poems through universal themes such as death, resurrection, and childhood
innocence. In this work, which gives its name to the divan, the poet articulates the idea of continuity
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within dissolution through the image of a seed falling into the soil and transforming into an ear of
grain, as expressed in the line “Its death is resurrection; it lives through the one who eats.” This cycle,
concretized through the simile of dough rising and becoming like a life-giving breast, expresses the
continuity of maternal compassion and childhood purity in the poem.

In this passage from “Unshudat al-Matar”, al-Sayyab masterfully weaves together nature,
memory, and spirituality. The poem transforms rain and soil into metaphors for emotional and
existential renewal. The mention of “Jaykiir” anchors the imagery in the poet’s childhood geography,
while the subsequent lines—where the heart becomes sun, earth, water, and grain—illustrate a
pantheistic vision of interconnectedness. The cycle of death and resurrection, symbolized by the ear
of grain and the dough that rises like a breast, evokes both physical nourishment and maternal
tenderness. The final lines, “I died by fire: I burned the darkness of my clay, / Thus the shadow of
God remained,” suggest a purging of suffering and a mystical union with the divine. Through this
fusion of the personal and the cosmic, al-Sayyab elevates his childhood memories into a universal
meditation on life, death, and rebirth.

The Poem “Nidau’l-Mevt” and Childlike Courage

Confronting the reality of death, the poet reflects a curious and courageous childlike spirit in
his poem Niddu’l-Mevt (The Call of Death), seeking to explore the meanings behind death rather
than its frightening aspects within an atmosphere dominated by graves and endings. This childlike
consciousness, which even loneliness cannot frighten, tends to seek out the meanings and glad tidings
hidden within death as it moves toward it.

Arabic English

& gall gl The Call of Death

o Osaanar sl Cogll (e pgllicd ¢ shay They stretch their necks from thousands of graves, shouting to me:
1l G “Come!”

ORI PR s PR e W P A call that splits veins, shakes the bone marrow, scattering my heart to
1ala ashes:

«dl b Jaia L Jaal “Here is an afternoon kindled in the shadows,

JIsol a4 Jaidl Juadly Come, burn with it until the fading light!”

SRy P RPYPIPEN My first grandfathers and ancestors...

RPR VS EQUA S W And a mirage swaying on the edge of my eyelid,

eaall 2y yislall Gaja (e B2 (2 And within me is an ember from the fire of life desiring the impossible,
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English

And Ghaylan calls: “My little son, for I am walking on the path, wanting
the morning!”

And my mother calls from the grave: “Embrace me, my son, for the chill
of doom is in my veins,

Warm my bones with what you clothed your arms and chest with, and
protect the wounds,

Heal my wounds with your heart or your eyes, and do not turn the
footsteps away from my path!”

And nothing calls out and screams except for death, amidst what passes
away,

Ul Jaal colis cca A& Autumn, winter, afternoon, decline...

¢35l elikail ay JAN 8 (3L And remaining is the night after the lightning has died out,

e JS e a5 & ecsall 58 Gl And remaining is death, more enduring and eternal than everything in
Tolaall life!

el Pl s ld So open your arms, O her grave...

ol (50 ¢dia Dy Y () I am coming without a fuss, without a sigh!

Date: May 3, 1962 / Beirut (al-Sayyab, 2017, pp. 12-14)

This poem is one of the striking examples demonstrating al-Sayyab’s confrontation with the
concept of death. The call rising from thousands of graves directs the poet toward death with the
voices of both his ancestors and his mother. The lines, “Open your arms, O her grave... [ am coming
without a sound, without a sigh!”, show that the poet associates death not merely as an end, but also
with the thought of reuniting with his mother. In this respect, the poem carries the character of a
farewell where feelings of sadness and surrender intertwine.

At the same time, the concept of death in al-Sayyab’s poetic world does not signify total
annihilation; rather, it merges with the notions of renewed life and hope through elements of nature.
In his poetry nourished by nature, the poet associates rain with the hopes and joys experienced in
childhood. Every drop falling from the sky reminds him of hardships and deprivations while
simultaneously becoming a symbol of mercy and abundance. Behind these rains, which evoke
feelings of estrangement, longing, and loneliness, the presence of fertile, cheerful, and hopeful days
is felt. Al-Sayyab develops an expression that preserves hope even while articulating the distress he
experiences.
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The descent of rain to the earth—bringing joy to farmers, enriching homes, and awakening
the hope of sustenance for children—expresses the revitalization of nature. Accompanied by the
sound of the wind, the falling rain is perceived as a melody in the poem; water trickling from roofs
merges with tears, transforming into the life-giving power of the earth. The laughter of children
following the rain, the chirping of sparrows, the dampening of the soil, the growth of plants, and the
benefit derived by animals are presented as indicators of life regaining its movement.

The Poem “Hamilu’l-Harazi’l-Mulevven” and the Children of War

The poem Hdmilu’l-Harazi’l-Mulevven (The Bearer of Colored Beads) is a striking work
that addresses the heavy conditions children face under the influence of war, poverty, and destruction.
The figure of the “child carrying colored beads” in the poem demonstrates how innocence, joy, and
childhood dreams are damaged amidst conflicts. Revealing a human condition where hope for the
future weakens, the poet emphasizes the necessity of defending life and achieving rebirth by
returning to the soil, even within this tragic environment.

Arabic English

Ostall AN Jals The Bearer of Colored Beads

S LAl (s e el cilea 13l

oal s What did you carry to her other than colored beads and fog?

S n f ay clalh i Gl L You neither plunged into the darkness of the sea nor opened the crevices of
Jsiuall the rocks,

Alandls cele 5l8 Cdlad Lo )l Neither did the wind catch your sails, nor the clouds

(s e g Cilea La 130 5 O L Drench your garment! What did you carry to her other than blood and
=l ! torment?

s la o Lgia G In her own prison, behind a wall,

D all ha sh g e Lgina B

) In her own prison, woven from pain, poverty, and alienation,
- )

d (alas Do il e . . S
o ol b5 e Sl giell e e Ten years passed while she sat in anticipation,

calds )
glaall e 5 siall Lkl Her children, who used to leap with the morning,
e e 585 sana Fell silent and stopped playing,
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Arabic English
Ciee y edllad a8 Gl ) She scolded them so she could hear the sound of your footsteps, flowers
sl budded,

5 Cava ela g oCuil L (I ) )
e sl el Lo gl s Spring came but you did not come, summer came and then passed.

b
Dsead 3 OLAG (s B Mie) 1 What holds you back on distant shores? In palaces
lol a) LS dlgd Jsall (imy 88 Deserted, where the ghoul lives, whenever the winds hurl

e i) L € 8a3 4y jla alasy . )
O TR iR The wreckage of a mast, exciting it? What holds you back from returning?

)
g 503 e 3l 35 Not a single tear remained for tomorrow
Sall 2l G ol 5 Y (gl b In her pupils; no, nor did a smile remain for the meeting.

S Al Aead o 4 o ) )
O S Al A s You will return... when you return... with colored beads and dust,

celaell s
o i S aal G Lgia i You will embrace the phantom of yesterday from her, but in your ribs, none
g shall will answer you

o)Al aada) ey (5 5 Lgia Except your devastated blood and emptiness.

Date: May 9, 1962 / Beirut (Al-Sayyab, 2017, pp. 23-24)

The poem deals with the plight of a helpless father and children condemned to silence. The
poet having to silence the children is evaluated not merely as a temporary domestic disturbance, but
as an indicator of the weakening of the father’s authority and protective role, and a condition where
innocence is forced into silence in order to survive. The children stopping their play to listen to their
father’s footsteps reveals how the household’s joy and expectations for the future have been besieged
by poverty and helplessness.

The image of the ghoul in folk mythology becomes an element that makes visible the
alienating effects of modern urban life, exile, and estrangement in the poem, acting as one of the
mythological and frightening components of Arab culture. Appearing as a childish element of fear,
this image can actually be considered a folkloric reflection of an inexplicable and dark reality faced
by the individual.
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The Drying of Tears (“Not a single tear remained for tomorrow”): This expression shows
that the suffering experienced has ceased to be a temporary sorrow and has become continuous and
deep. When considered as a form of reaction and expression, the exhaustion of even a tear leaves
behind an intense sense of helplessness and emptiness. The contrast between “colored beads and
absolute nothingness (a/-habd’)” at the end of the poem also highlights the tension between deceptive
expectations and exhaustion.

The phrase “Not a single tear remained for tomorrow for us” clearly reflects hopelessness
regarding the future and the weight of the current situation.

The Poem “Seferu Eyyiib” and the Praying Child

The poem Seferu Eyyiib (The Journey of Job) addresses both a physical and spiritual journey
taking place in a geography where hunger prevails and death has become commonplace. Bearing the
trial of patience and testing of Prophet Job, the poet appears in the figure of a child pleading with the
clouds for mercy in order to restore life to the parched and suffering earth. In the final part of the
poem, this entreaty is expressed as follows:

Arabic

sl

Elaall Il o iee

& DR

o clgda gd (e B gl gn e
comonlle 5238 dan (N L
liall 5 shisu

gl e Ay 2L it
s o ylael Lo Bt
Shall a5 gae i s B
Ol Gl g ‘;)U

casnd) el s

1l sl

English

The Journey of Job

O cloud in the first moment of morning,

The winds grow fierce

Around it, plucking its threads and flying

With them toward skies hungering for silk,

The wing will fold,

The winds will pluck its feathers at sunset,

O cloud that did not rain, you are melting away!

Then flash lightning, thunder, and send the rain,

And tear the locks of the trees,

And drown the steppes,

And burn the fruits!

e saally S Jlind) dany Gan i After you, the ears of grain heavy with seeds will sway,
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English

And pluck the roses and daisies

A young girl whose cheeks are set ablaze by the southern wind,

And you are merely a speck of blood and wounds.

And you, O poet of your valley, will you not return

From a journey stretching long across the plains,

Dancing with the river

And kissing the rain?

Did you not hear the call of departure:

“A coarse robe and a basket of dust,

And the end of life is ruin, and then the moon rises?”

Then flash lightning, thunder, send the rain,

Poems whose range encompasses the circle of a lifetime,

O cloud in the first moment of morning,

O poet intending to depart,

And bid farewell to the moon.

1911

Date: January 2, 1953 / London (Al-Sayyab, 2017, pp. 27-28)

Sefer-i Eyyib, penned by Badr Shakir al-Sayyab in London on January 2, 1963, shortly
before his death, is one of his striking poems open to multi-layered reading. The poem takes its name
from the journey of Prophet Job woven with patience and suffering. However, this journey cannot
be evaluated solely as the poet’s individual existential struggle against his severe illness. At the same
time, it reflects the silenced collective pain of a geography affected by war and destruction.

The first dimension is directed toward the poet’s inner world. The lines, “O cloud in the first
moment of morning / O cloud that did not rain, you are melting away!”, can be evaluated as the
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expression of a state of mind on the verge of exhaustion. The cloud appears as an element
symbolizing both the poet’s own body and the final periods of his creativity. The winds tearing and
scattering its threads is a symbolic counterpart of death gradually engulfing the body. Nonetheless,
drawing on Prophet Job’s understanding of patience, the poet shows resistance against submission;
by saying “flash lightning, thunder, and send the rain,” he expresses the desire for one final creative
impulse. This approach reflects the desire to leave a lasting trace and achieve immortality through
poetry. Establishing a relationship with the river and kissing the rain is connected to the poet’s
yearning for his childhood geography, Jaykur and Buwayb. The line “And bid farewell to the moon”
expresses a sorrowful acceptance toward the world, life, and perhaps poetry. In this context, al-
Sayyab’s poetic diction in the face of death also recalls the tradition of the “last poem” in classical
Arabic poetry. Indeed, it is noteworthy that Imru’ al-Qays, one of the most important poets of the
Jahiliyya period, uttered the following couplets when he sensed his approaching death (Boliikbasi,
2023, p. 323).

Nice kanli mizrak darbeleri ve cémertlik sofralari ve 6zenle soylenmis kasideler. Yarin
Ankara’da kalacak.

A thematic continuity is striking between Imru’ al-Qays expressing his approaching death
through poetic language and al-Sayyab establishing his diction in Sefer-i Eyyiib with the lines “And
the end of life...” and “And bid farewell to the moon.” Both poets express death not merely as an
inevitable end, but as the final utterance gaining meaning through the immortalizing power of poetry.
Thus, the tradition of the farewell poem spoken on the threshold of death in classical Arabic poetry
has gained a new aesthetic and existential dimension in al-Sayyab’s pen in modern Arabic poetry.

The second dimension is the social reality behind this individual pain. Al-Sayyab confronts
not only his own death but also the destructions experienced by the geography where he was born
and raised. The political upheavals, coups, wars, and atmosphere of violence affecting Iraq and the
Middle East during that period manifest themselves in the semantic world of the poem. The
destruction expressed by the poet with the phrases “tear the locks of the trees, drown the steppes,
burn the fruits” can be evaluated as a poetic reflection of the social disasters experienced.

At this point, one of the important tragedies pointed out by the poem is the impact of war on
children. The brief appearance of a young girl in the poem with the imagery of “whose cheeks are
set ablaze by the southern wind” is an important element revealing the destructive effect of war on
innocence. Throughout history, children in the Middle East have borne the consequences of adults’
political and military decisions; conditions such as hunger, tears, injuries, and death have become
inseparable parts of the war environment. In this geography where even children stripped of their
human characteristics due to ethnic or religious identities, subjected to violence, and disabled are
documented to have been used as suicide bombers, the silence of the international community has
exacerbated the tragic consequences even further (UNICEF Iraq, 2008, pp. 1-2). Al-Sayyab is an
important poet who bears witness with his poetry against these pains and carries the troubles
experienced by his people into his verses. His question, “Will you not return from a journey stretching
long across the plains?”, is not only a question directed at himself; it is a universal inquiry directed
at the common plight of people displaced due to war, whose childhood has been damaged and who
have been torn from their homeland.

In conclusion, Sefer-i Eyyiib is a text where two fundamental dimensions intertwine: on one
side is the existential journey of the individual trying to resist through poetry on the border of death,
and on the other is the collective pain of a geography affected by war and destruction. By bringing
these two dimensions together in his poem, al-Sayyab makes the melting of the cloud a symbol of
both individual exhaustion and the waning of social hope. Nonetheless, the poet preserves the desire
to create and hope amidst all destructions, as in the example of Prophet Job.
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The Poem “el-Esliha ve’l-Etfal” and the Sindbad Myth

The poem el-Esliha ve’l-Etfal (Weapons and Children), which brings face-to-face the
innocent world of childhood and the ruthless realities of the outside world—especially the element
of weaponry—reflects both al-Sayyab’s pure memories of his childhood spent in Jaykur and his inner
journey through the myth of Sindbad:

Arabic

Juky daludy

T Agna ol € piliac

frali 22 (e L Lgile

I el gl

el 44 5 agllidy

daindl e Jin e G
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A gl s Y At
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& S Gia aand S

Al 3 jlay ldual

g shall o panzall o 3

Jole 5 15 oY) sl Lad

English

Weapons and Children

Are they birds? Or children running around with joy?

With a smile of tomorrow gleaming upon them?

And their bare feet

A seashell ringing on their legs

The procession of the north wind in their hems

Swept across a field of wheat ears

And the rustling of bread on a festive day

And the murmuring of the mother with the name of the newborn

Cooing to him on his very first day

As if | hear the flapping of sails

And the clamor of Sindbad’s sailors

He saw his huge treasure within his ribs

And chose no other treasure but returned with it! (es-Seyydb, 2014, s. 177-178)

In these verses, al-Sayyab associates children with birds and the wheat fields of Jaykur,

revealing their innocence and connection to nature. Comparing the footsteps of children to the sound
of seashells establishes a strong relationship between the childhood world and nature. In the
subsequent sections of the poem, the Sindbad motif comes into play through a geographical and
mythological transition:
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Here, al-Sayyab differentiates the figure of Sindbad from its traditional narrative form,
restructuring him within an imaginary journey. The “great treasure” sought by Sindbad is not hidden
in the depths of the oceans in the outside world, but rather in the inner world of man—namely, in the
pure memories of childhood and in Jaykur, seen as a lost paradise. Thus, the poet re-signifies the
childhood traumas and external threats represented by “weapons” by combining them with Sindbad’s
mythological quest and the deep longing for the origins of Jaykur.

Discussion and Conclusion

The poetic universe of Badr Shakir al-Sayyab, a pivotal figure in modern Arabic poetry,
represents an intricate synthesis of autobiographical trauma, collective memory, an ancient mythic
heritage, and modern imagery. This study proceeded from the premise that the motif of childhood in
the poet's work transcends passive, retrospective consolation; instead, it serves as a generative
metaphor that nourishes the aesthetic possibilities of free verse and articulates personal grief into
collective resurrection. The analytical findings reveal that childhood constitutes a central axis in al-
Sayyab’s imagistic imagination, operating across three organically linked and dialectical layers.

At the primary layer, childhood functions as a poetic articulation of autobiographical trauma
and repressed mourning. The profound sense of ontological orphanhood triggered by the premature
loss of his mother, coupled with a deep yearning for his native village of Jaykur, forms the emotional
backbone of the lyrical discourse. In “Unshiidat al-Matar”, the motif of rain fertilizing the barren
earth symbolizes maternal affection and metaphysical reassurance—elements sorely missing from
the poet's formative years. Conversely, “Nida’ al-Mawt” depicts death not as a tragic conclusion,
but as the sole avenue for returning to the maternal womb and affection, thereby transmuting private
grief into a universal existential plane. These findings closely align with the theoretical formulations
of Abbas (1972) and Ma'ruf (2016), who argue that the psychology of orphanhood and personal
anguish constitute the formative core of al-Sayyab’s poetics.

At the second layer, the child figure emerges as an embodiment of innocence violated by
warfare, displacement, and political subjugation. In “/bn al-Shahid”, the striking portrait of a young
boy draped in the oversized military cloak of his martyred father renders visible the intergenerational
trauma and the burden of premature maturity imposed upon children. Similarly, “Qafilat al-Daya
dramatically captures the destitution, disease, and exile endured by displaced children. In these
verses, the child becomes a metonymic lens reflecting the wider plight of an entire populace. The
concept of “objectification” conceptualized by Mansoor and Salman (2020, p. 4) materializes in the
refugee child being treated merely as a recipient of biological sustenance, such as bread and
medicine, while being stripped of genuine historical agency. Through these fractured childhood
images, al-Sayyab gives voice not only to the tragedy of Iraq, but to the collective agony of conflict
zones across the modern world.

At the third layer, childhood is transmuted into an aesthetic code of hope, renewal, and
ontological rebirth. In the poetic tableau of “F7 Intizar al-Janin”, the unborn fetus awaiting arrival
within the womb fuses personal regeneration with the expectation of collective awakening. In
“Marha Ghaylan”, the paternal bond is elevated to a cosmic dimension through mythic archetypes
such as the healing hand of Christ, the cyclical return of Tammuz, and the revitalization of Jaykur.
The poet's declaration— "1t is the labor pain of the earth, despair not; glad tidings to the graves, for
the hour of resurrection has come! "—sublimates individual agony into a myth of communal revival.
Nature imagery, including winding rivers, date-palm groves, fertile plains, and descending rain,
operates as a spatial extension of childhood, binding memory, homeland, and future aspiration into
an organic whole. This textual dynamic substantiates Leech’s (1969) postulate that physical objects
undergo symbolic metamorphosis within the poet’s mind to acquire novel dimensions of meaning.

Within Arab Marxist and sociological criticism, al-Sayyab’s pastoral nostalgia and yearning
for Jaykur have been interpreted not merely as individual aesthetic impulses, but as an implicit
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critique directed against the semi-feudal structures, peasant exploitation, and severe social inequality
of mid-twentieth-century Iraq (Yalar, 2002). Conversely, the political disorientation, estrangement,
and exile that marked his later years led other critics to view this retreat into childhood innocence as
an escapist mechanism (Jad', 1986). In comparative literature, al-Sayyab’s conception of childhood
sharply diverges from the often cheerful, bucolic portrayals typical of Western modernist poets; in
his imagination, childhood appears from its inception as a tragic realm shadowed by mortality,
illness, and deprivation. Characterized by critics as bearing the “grief of an old sage” (Ma‘ruf, 2016),
this vision accounts for the profound melancholy permeating his texts. Post-1950s socialist realist
readings similarly confirm that the poet intertwined his personal memories with broad social
catastrophes—such as the Palestinian tragedy, refugee crises, and class struggles—thereby opening
individual memory to a collective public conscience.

This research demonstrates that childhood in al-Sayyab’s oeuvre is not reduced to passive
sentimentality, but acts as a foundational metaphor expanding the formal capacities of modern free
verse while reconciling private bereavement with communal awakening. The stylistic devices and
symbolic configurations deployed are not superficial aesthetic embellishments; they serve as primary
vehicles for the poet's existential cry. Through recurring natural motifs, child figures, and ancient
myths, al-Sayyab constructs an expansive poetic domain where memory, identity, dispossession, and
resurrection converge. By placing the agony of displaced children and the psychological ravages of
exile at the textual center, he endows his verse with profound ethical and social responsibility—
exemplifying, as Kas (2024, p. 215) underscores, an enduring effort to render collective wounds
visible through art.

From a methodological standpoint, the study is delimited to a purposive sample of ten
representative poems. Grounded in a qualitative design, the findings do not claim immediate
generalizability across modern Arabic poetry, though they offer substantial interpretive depth. Future
inquiries could expand this scope by examining a broader corpus or conducting comparative analyses
alongside contemporaries such as Nazik al-Mala’ikah or ‘Abd al-Wahhab al-Bayyati. Furthermore,
interrogating the childhood motif through ecocritical, postmodern, or feminist methodologies, as well
as incorporating al-Sayyab's prose works, would yield fertile dimensions for critical scholarship.

Ultimately, by delineating the dynamic interplay between poetry and psychology, text and
socio-historical reality, this study confirms that the childhood motif in al-Sayyab’s work establishes
a universal existential horizon. In his verses, childhood bears the immense weight of bereavement,
affliction, and isolation, while simultaneously serving as an enduring locus of resistance, spiritual
cleansing, and renewal. By establishing the childhood motif as an autonomous conceptual focus, this
study addresses an overlooked dimension in al-Sayyab scholarship and provides a rigorous
framework for future thematic and imagistic investigations in modern Arabic poetry.
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Arap Edebiyatinda Cocuklugunu Siirlerinde Yasatan Bir Sair: Bedir Sakir Es-Seyyab

Giris

Arap edebiyatinda “cocukluk™ (et-tufiile) ve erken donem hatiralart; 6zellikle modern cag
sairlerinin kimlik arayislarini, koklere doniis (el-avde ile'l-cuziir) cabalarint ve modern kent
yasaminin beraberinde getirdigi yabancilagsma ile 6zlem (el-hanin) duygularini ifade ettikleri kurucu
temalar arasinda yer alir. Klasik kaside geleneginde kolektif hafiza, ¢ol ve terk edilmis konaklama
yerleri (atldl) etrafinda oriiliirken; modern Arap siirinde bu bellek sairin dogum yeri, kdyii, anne
sefkati ve cocukluk cografyasi ekseninde yeniden anlamlandirilmistir. Yirminci yiizyilin ortalarinda
somiirgecilik sonrasi deneyimler ve sosyo-politik doniisiimler, edebiyati romantik-sembolist ice
kapanistan toplumsal sorumluluk {istlenen yeni bir gercekgilige dogru evriltmistir. Bigimsel
kaliplarin kirilarak serbest nazma geg¢ildigi bu aralikta modern siir, bireysel trajediler ile kolektif
stiraplarin i¢ ige gectigi ¢ok katmanli bir anlati zeminine kavusmustur.

Bu poetik ve diisiinsel doniisiimiin merkezinde, modern Arap siirinin ve Irak serbest nazim
hareketinin Onciilerinden Bedr Sakir es-Seyyab (1926-1964) yer almaktadir. es-Seyyab’in siir
evreninde ¢ocukluk; yalnizca kronolojik bir yasam kesiti ya da gegmise siginilan pastoral bir kagis
alan1 degildir. Erken yasta kaybedilen annenin dogurdugu derin yetimlik duygusu, yetiskinlik
yillarindaki siirgiin, siyasi baski ve yakalandigi agir hastaliklar karsisinda ¢ocukluk; sairin sigindigi
bir “varolus kalesi” ve ayn1 zamanda Ceyk{ir kdyiiniin masumiyeti lizerinden insa edilen bir litopya
haline gelir. Ne var ki edebi metinlerdeki anlati Ogelerinin arka planinda antik Arap hikaye
anlaticiligl, mitolojik referanslar ve tabiatin kisilestirilmesi gibi koklii geleneklerin izleri
goriilmektedir. es-Seyyab, bu kadim anlat1 imkanlarint modern siirin imge diinyasiyla kaynastirarak
cocukluk deneyimini yerel sinirlarindan ¢ikarip evrensel bir insanlik durumuna ulagtirmistir.

Literatiir incelendiginde, es-Seyyéb iizerine yapilan zengin akademik birikimin agirlikli
olarak sairin siyasi angajmanlarina, serbest nazim atilimlarina veya genel biyografisine yogunlastigi
goriilmektedir. Buna karsin, sairin imge diinyasini bastan sona kateden “gocukluk” izlegi, bagimsiz
ve kusatic1 bir arastirma nesnesi olarak hak ettigi 6lclide derinlestirilmemistir. Mevcut ¢alismalar,
cocuklugu cogu kez otobiyografik ayrintilarin bir uzantisi sayarak gecistirmistir. Bu calisma, soz
konusu boslugu gidermek amaciyla; es-Seyyab’in poetikasinda gocuklugun otobiyografik bellek,
savas ve yikimin magduriyeti ile toplumsal dirilis/'umut arasindaki ticlii diyalektik baglaminda nasil
simgesellestigini ¢oziimlemeyi hedeflemektedir.

Bu amag dogrultusunda arastirma, nitel arastirma desenine ve metin merkezli islupbilimsel
analiz yaklasimma dayanmaktadir. Calismanin metin havuzu, c¢ocukluk izleginin farkli
gorlinlimlerini sistematik olarak 6rnekleyen, amaca yonelik secilmis on siirden olusmaktadir: Kalii
li-Eyyitb, Marhd Gaylan, Ibnu’s-Sehid, Kdfiletu'd-Dayd’, Ild Cemile Bithayred (ozellikle Fi
Intizari’l-Cenin boliimil), Unsiidetu’l-Matar, Nida u’l-Mevt, Hamilu’l-Harazi’l-Mulevven, Sefer
Eyyiib ve el-Eslihatu ve’l-Etfal. Segilen metinler; simgesel orgiileri, metaforik yapilari, mitolojik

Turkish Studies — Economics, Finance, Politics 21(O1)



A Poet Who Keeps His Childhood Alive in His Poems: Badr Shakir al-Sayyab 1917

gonderimleri ve tematik biitlinliikleri ekseninde irdelenmekte; biyografik veriler ile donemin sosyo-
politik gercekligi ise bu metinlerin anlam katmanlarini aydinlatan tamamlayici bir zemin olarak islev
gormektedir.

Literatiir Arastirmasi ve Hipotezler
Literatiir Taramasi ve Hipotezler

Arap edebiyatinda mekéanlar, siirde kiiltiirel ve simgesel bir agirlik tasir (Kas, 2024, s. 1063).
Es-Seyyab i¢cin Ceykir, ¢ocukluk hatirasinin, kaybin ve yeniden dogusun simgesel mekanidir.
Asagidaki tabloda, ¢alismanin ana hatlar1 verilmistir.

Tema Anahtar imge Sifre Siir

Diis Diinyas1 Yagmur, melodi Ungid shall Séﬂi
Sevgi IThtiyaci Anne, sicaklik Hanin Gigall gl
Savas-Ac1 Yetim, pelerin Cerh gl )
Ceykir-Hasret Koy, hurma Ceykiir e A
Politika-Siirgiin Miilteci, sinir Menfa gluall 4t813
Utopya Cenin, safak Ba’s Oaiad) D)

Tablo 1. Arastirma Modeli
Kaynak: Yazar tarafindan gelistirilmistir.
Tabloda goriildiigii gibi, es-Seyyab, cocuklugunun derin izlerini eserlerinde yansitmustir.
Arastirma Metodu
Veri Toplama Yontemi

Caligmada nitel arastirma yontemlerinden dokiiman analizi ve metinler arasi inceleme
modeli benimsenmis olup, sairin yazin diinyasindan érneklemler alinarak, ¢aligmanin kapsamai sairin
cocukluk temasina degindigi siirleriyle sinirlandirilmistir. Bu dogrultuda, Bedr Sakir es-Seyyab’in
divanlar1 taranarak ¢ocukluk, cocuk, anne, yetimlik, siirgiin ve doga imgelerini yogun bigimde iceren
on siir amagcli 6rnekleme yontemiyle secilmistir. Segilen siirler, simgesel yapilari, imgeleri ve tematik
orgiitlenmeleri dikkate alinarak metin ve iislup analizi ¢ergevesinde incelenmistir. Elde edilen veriler,
imge analizi, mitolojik elestiri ve psikanalitik yorumlama yontemlerinden yararlanilarak
degerlendirilmistir. Analiz siirecinde, siirler ile sairin hayati arasindaki iliski, 6zellikle annesini erken
yasta kaybetmesi, yetimlik duygusu ve yirminci yiizy1l ortasi Irak’inin toplumsal ve siyasi kosullari
da dikkate alinmistir.

Evren ve Orneklem

Arastirmanin evrenini, Bedr Sakir es-Seyydb’in yayimlanmis tiim siir divanlan
olusturmaktadir. Sairin divanlar1 taranarak c¢ocukluk temasiyla dogrudan iligkili olan siirler
belirlenmistir. Bu baglamda, sairin yayimlanmis divanlarindaki (el-Fahari, 1986, s. 638; Osman,
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2015, ss. 16-17) siirler arasindan ¢ocukluk, ¢ocuk, anne, yetimlik, siirgiin ve doga imgelerini yogun
bigimde igeren on siir amach 6rnekleme yontemiyle secilmistir. Bu secim, tematik ¢esitliligi ve sairin
farkli donemlerini temsil etme Olgiitii gozetilerek yapilmistir. Secilen siirler sunlardir: Kali [i-
Eyyiib, Marha Gayldn, Ibnu’s-Sehid, Kdfiletu’d-Daya °, 11G Cemile Biihayred (6zellikle F7 Intizdri’l-
Cenin bolimil), Unsiidetu’l-Matar, Nida 'u’l-Mevt, Hamilu’ l-Harazi’l-Mulevven, Sefer Eyyiib ve el-
Eslihatu ve’l-Etfal. Caligmanin kapsami, sairin ¢ocukluk temasma degindigi bu siirlerle
sinirlandiriimstir.

Veri Analiz Yontemi

Aragtirma kapsaminda elde edilen verilerin analizi, nitel igerik analizi yoOntemiyle
gerceklestirilmistir. Veriler, arastirmaci tarafindan gelistirilen tematik kodlama semasi ¢ercevesinde
analiz edilmistir. Analiz siirecinde su asamalar izlenmistir: (1) Segilen siirler defalarca okunmus ve
cocukluk temasiyla ilgili ifadeler, imgeler ve semboller belirlenerek kodlanmistir. (2) Kodlanan
veriler, benzerlikler ve farkliliklar g6z 6nlinde bulundurularak tematik kategorilere ayrilmistir. Bu
asamada, imge analizi, mitolojik elestiri ve psikanalitik yorumlama yontemlerinden yararlanilmastir.
(3) Belirlenen temalar, alanyazindaki mevcut ¢aligmalarla karsilastirilarak yorumlanmis ve sairin
cocukluk temasini isleyis bigiminin anlam boyutlar1 tartisilmistir. Analiz siirecinde, siirler ile sairin
hayati arasindaki iliski, 6zellikle annesini erken yasta kaybetmesi, yetimlik duygusu ve yirminci
ylizy1l ortasi Irak’inin toplumsal ve siyasi kosullar1 da dikkate alinmistir. Arastirmanin gecerliligini
ve giivenilirligini artirmak amaciyla, analiz siireci boyunca uzman goriisiine bagvurulmus ve bulgular
aragtirmaci tarafindan defalarca gézden gegirilmistir®.

Bulgular
BIYOGRAFI VE ESERLER
Bedr Sakir es-Seyyab’in Hayati

Bedr Sakir es-Seyyab, modern Arap siirindeki en 6nemli yenilik¢i (modernist) sairlerin
basinda gelmektedir. Sair, Basra’nin giineyinde, niifusunun biiyliik ¢ogunlugu Seyydb ailesine
mensup olan ve Bukaa“ koyiine kadar uzanan Ebii’l-Hasib il¢esine bagli Ceykir kdyiinde diinyaya
gelmistir (Salim, 2009, s. 212; Ya‘qub, 2004, s. 218). Annesi Ceykir koylinden, babas1 Sakir b.
Abdilcebbar ise Bukaa® kdyilindendir. Dogum tarihi konusunda farkli goriisler bulunmaktadir. Bazi

2 Birgok sair hakkinda cesitli incelemeler yapilmustir. Bir kismu igin bk. Ece, 2006a; Adiloglu, 2006; Kuzubas, 2006; Ece,
2006b; Ganiyeva, 2007; Inayet, 2007; Tiirkmen, 2007; Usluer, 2007; Akkaya, 2008; Aslan, 2008; Ayan, 2008; Aydemir,
2008; Aydemir, 2008; Balkaya, 2008; Batislam, 2008; Ispir, 2008; Kirman, 2008; Kogoglu, 2008; Oztekin, 2008; Poyraz,
2008; Yazar, 2008; Aksoyak, 2009; Avsar, 2009; Bayram, 2009; Ceyhan, 2009; Cinar, 2009a; Cmar, 2009b; Eke, 2009;
Atik Giirbiiz, 2009; Alkan Ispirli, 2009; Kog Keskin, 2009; Koktiirk, 2009; Kurnaz, 2009; Ozyildirim, 2009; Paksoy, 2009;
Tanyildiz, 2009; Tavukeu, 2009; T1gl1, 2009; Usluer, 2009; Ust, 2009; Yakar, 2009; Yilmaz, 2009; Ozger, 2009; Savran,
2009; Kazan, 2010; Calka, 2010; Kokubasova, 2010; Arvas, 2010; Daglar, 2010; Gokgimen, 2010; Alkan Ispirli et al.,
2010; Selguk, 2010; Turan, 2010a; Kiitiik, 2010; Aslan, 2010; Demirel, 2010; Sen, 2010; Sengiin, 2010; Turan, 2010b;
Conoglu, 2011; Giilendam, 2011; Oztiirk, 2011; Aksoyak, 2011; Bayram, 2011; Celtik, 2011; Cinar, 2011; Chirli, 2011;
Dogan, 2011; Kallimci, 2011; Kara & ibragim, 2011a; Kara & Ibragim, 2011b; Mor, 2011; Oztiirk, 2011; Saricicek, 2011;
Balct, 2012; Giir & Kogakoglu, 2012; Gokalp Alpaslan, 2012; Karakartal, 2012; Sahin Tekinalp, 2012; Topgu, 2012;
Akbulut, 2012; Smar Ugurlu, 2012; Tarim, 2012; Ulutas, 2012; Erdal, 2012; Ogur, 2012; Giilendam, 2012; Mumcu Ay,
2012; Durmus, 2012; Sen, 2012; Bayrak, 2012; Tung, 2012; Kaciroglu, 2012; Aykanat, 2019; Zarig, 2019; Kaya, 2019;
Soydan & Saz, 2019; Kufact, 2019; Turan, 2019; Isik, 2019; Alptekin, 2019; Bakirci, 2019; Ulucan, 2019; Ozyurt, 2019;
Kardas, 2019; Kiygak, 2019; Kirgiz, 2019; Bozkurt, 2019; Duman, 2019; Uz & Yildiz, 2019; Uslu, 2020; Bayram, 2020;
Ali, 2020; Harmanci, 2020; Kiziltas, 2020; Tekeli, 2020; Yavuzer, 2020; Karaca, 2020; Arican & Turan, 2020; Paksoy,
2020; Kalyon, 2020; Kalyon, 2020; Ozkan Bahar, 2020; Oztiirk, 2020; Copur, 2020; Kenjayeva, 2020; Giizel, 2020; Calik,
2020; Akgora, 2020; Gedikli, 2020; Gedikli, 2020; Kadioglu, 2020; Atlansoy, 2019; Araz, 2019; Vural & Catak, 2021;
Maral, 2022; Seving, 2022; Cetin, 2023; Tas, 2023; Atik, 2024; Arslan, 2024; Alyounes, 2024; Albayrak, 2024; Giizeloglu,
2024; Karadavut, 2024; Kutlar Oguz & Ugur, 2024; Bayram, 2025; Boz & Citil, 2025; Biiyiikkavas Kuran, 2025; Yenice,
2025; Kiraz, 2025; Salihoglu, 2025; Kayaokay, 2025; Dal & Keskin, 2025; Koyuncu, 2025; Batar, 2025; Boyacioglu, 2020;
Ekinci, 2020.
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kaynaklarda 1925 yili (Naci, 1998, s. 64), baz1 kaynaklarda ise 1926 yili verilmektedir (el-Fahtri,
1986, s. 636). Asil ad1 Bedr b. Sakir b. Abdilcebbar b. Merzik es-Seyyab’dir.

Dar gelirli bir ailenin ortanca ¢ocugu olan sair, annesi Karima’y1 dérdiincii ¢ocugunun
dogumu sirasinda kaybettiginde heniiz alt1 yasindadir (Abbas, 1972, ss. 11-14). Sairin kiiclik yasta
annesini kaybetmesi, livey annesinin ilgisizligi ve Ceykir kdyii ile Buveyb nehrine duydugu 6zlem,
siirlerinde siirekli tekrar eden kurucu temalar arasinda yer almaktadir (Ma‘riif, 2016, s. 70). Thsan
Abbas (1969) ve Naci Allas (1974) gibi 6nemli arastirmacilar, sairin bireysel acilarinin, dksiizliik
psikolojisinin ve hayati boyunca karsilastigi ideolojik ve mesleki bunalimlarin eserlerinin temel
hareket noktalarini olusturdugunu vurgulamiglardir (Ma‘ruf, 2016, s. 71).

Sairin ¢ocukluk yillari, heniiz alt1 yasindayken annesini kaybetmesiyle baslayan ve derin
izler birakan acilarla sekillenmistir. Annesinin vefatinin ardindan babasinin yeniden evlenmesi ve
ailenin ekonomik olarak sarsilmasi, aile ortaminda gergin bir atmosfer meydana getirmistir. Akraba
cocuklarinin anne sefkatiyle biiylimesine karsin kendisinin bu sevgiden mahrum kalmasi, es-
Seyyab’in ruhunda derin bir yalnizlik ve yabancilasma duygusu olusturmustur. Bu diglanmiglhik
hissiyle miicadele eden sair, daha sonra babasinin evinden ayrilarak Ceykir’daki anneannesinin
yanina siginmistir (Beydtin, 1991, ss. 13-16).

[k 6grenimini ilgesinde, orta ve lise dgrenimini ise Basra’da tamamlayan es-Seyyab, daha
sonra Bagdat’taki Yiiksek Ogretmen Okulu’na devam etmistir. Burada iki y1l Arap Edebiyati
boliimiinde egitim aldiktan sonra Ingiliz Dili boliimiine gegmis ve 1945-1948 yillar1 arasinda bu
boliimden mezun olmustur (Ya‘qiib, 2004, s. 219). Universite yillarinda Ingiliz niifuzuna kars
miicadele eden, Filistin meselesini giindeme tastyan sol egilimli siyasi hareketlerle iliski kurmustur.
Bir siire dgretmenlik yapan sair, siyasi goriisleri sebebiyle gorevinden uzaklastirilmis ve hapse
atilmustir. Ozgiirliigiine kavusmasinin ardindan meslek dis1 cesitli islerde ¢alismustir.

Kralliga kars1 diizenlenen gosterilere katilmasi nedeniyle 1952 yilinda tilkesinden ayrilmak
zorunda kalan es-Seyyab, 6nce Iran’a, ardindan Kuveyt’e gitmistir. 1954 yilinda Bagdat’a dondiikten
sonra gazeteciligin yanmi sira ithalat ve ihracat miidiirliiglinde gorev yapmistir. 1958 yilinda
Abdiilkerim Kasim onderligindeki askeri hareketle krallik yonetiminin sona ermesine ve cumhuriyet
diizeninin kurulmasina destek vermistir. 1959 yilinda Pakistan Biiyiikel¢iligi’nde miitercim olarak
calismaya baslayan sair, toplumundaki ve partisindeki gelismeler dogrultusunda ayni y1l kom{inist
partisinden ayrilmistir. Daha sonra Baas Partisi, Suriye Milliyet¢i Hareketi ve Arap Milliyetcileri
Hareketi gibi farkli siyasi olusumlara katilmig ancak hicbirinde kalic1 olmamistir (Ced”’, 1986, s. 16).

Fiziksel olarak zayif ve ¢elimsiz, duygusal agidan ise oldukga hassas bir ruh yapisina sahip
olan es-Seyyab, hayati boyunca yasadigi yoksunluklar sebebiyle “mahrumiyet insani” olarak
nitelendirilmistir (el-Fahiri, 1986, ss. 637-638). Hayat1 boyunca anne sevgisinin eksikligini telafi
etmeye calismis; ilk aski Vefika Hanim’1n bagka biriyle evlenmesi ve yillar sonra vefati {izerine “Ala
es-Sati’ / Sahilde” kasidesini kaleme almasi, ¢cobanlik donemindeki Hale, Bagdat’taki sevgilileri ve
zengin biriyle evlenmek amaciyla kendisini terk eden “gamzeli” kiz gibi ¢esitli hiisranla sonuglanan
ask deneyimleri yasamustir. Son olarak koyiinden ikbal Taha ile evlenen sair, bu evlilikten iki kiz ve
bir erkek ¢ocuk sahibi olmustur (Seyyab, 2016, ss. 23-25; Ced*, 1986, ss. 17-18).

Es-Seyyab’mn genglik yillarinda katildigi komiinist/sol hareketlerin etkisiyle olusan sinif
bilinci, yoksulluk ve toplumsal adalet arayisi;; 1950°1i yillardan sonra, ozellikle Misir’daki 23
Temmuz devrimiyle birlikte Arap milliyetciligine (kavmi diisiinceye) yonelmistir. 1962 yilinda
hastalanan ve tedavi amaciyla Beyrut, Londra ve Paris’e giden sair, iki y1l siiren agir hastaliginin
ardindan 1964 yilinda Kuveyt’teki Emiri Hastanesi’nde veya Basra’da vefat etmistir (el-Fahard,
1986, ss. 636-637; Naci, 1998, ss. 64-65; Sadik, [t.y.], ss. 443-444).
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Eserleri

Sairin divanlarinda ve eserlerinde yer alan baslica siir kitaplart sunlardir (el-Fahiri, 1986, s.
638; Osman, 2015, ss. 16-17): Ezhdr Zabile (Solgun/Solmus Cicekler), Esdtir (Efsaneler), el-
Ma ‘bedu’l-Garik (Battk ~ Mabed/Tapinak), Unsiidetu’I-Matar (Yagmurun  Tiirkiisi), Sendsilu
Ibneti’l-Celebi (Celebinin Kizinin Balkonu), el-Eslihatu ve I-Etfil (Silahlar ve Cocuklar), Haffdru I-
Kubiur (Mezar Kazicist), Menzilu’'l-Ekndn (Kolelerin - Evi), el-Mimisu’l-Amya (Kor  Fahise), el-
Ikbal (Yonelme/ikbal), Ezhdr ve Esatir (Cigekler ve Efsaneler), er-Rih (Riizgar), E ‘Gsir (Kasirgalar)
ve Fecru’s-Seldm (Baris Safagi).

Nesir alanindaki eserleri ise sunlardir (Sadik, [t.y.], s. 447; Naci, 1998, s. 66; Osman, 2015,
ss. 16-17): el-A ‘rab ve’l-Mesrah (Araplar ve Tiyatro), Kasdid Muhtara mine’s-si ri’l- ‘alemiyyi’l-
hadis (Modern Diinya Siirinden Se¢cme Siirler), Kuntu Suyii iyyen (Komiinisttim) ve Resdilu’s-
Seyyab (Seyyab’in Mektuplart).

Edebi Kisiligi

Klasik siirdeki dissal ve siislemeci tasvirlerin aksine, es-Seyyab’in siirinde imge; sairin i¢
diinyasi, biyografisi (Ceykir, anne kaybi, hastalik) ve dis diinya (siyasi calkantilar, yoksulluk)

arasinda organik bir bag kurmaktadir. Yafi’nin eserinde ele alinan modern imge anlayisi da
parcalanmis bir gercekligi yeniden bir araya getiren sentezleyici bir gii¢ olarak degerlendirilmektedir.

Siirlerindeki Ruh Hali

Es-Seyyab’in zorlu yasam kosullar1 igerisinde yasadig1 yalmizlik ve garesizlik, siirlerinde
olusturdugu atmosfer ve ele aldig1 diisiinceler araciligiyla agikca goriilmektedir. Annesini kiigiik
yasta kaybeden bir ¢ocuk olarak sair, hayat1 boyunca bu kaybin olusturdugu derin boslugu hissetmis;
dislanmiglik ve sevgiden mahrum kalma duygularinin etkisiyle yasadigi ruhsal sikintilan siirlerine
yansitmigtir. Nitekim elestirmenlerin de belirttigi iizere, Olimiin ¢ocuk Seyyab ile annesini
birbirinden ayirmasi ve ‘“iilfet, sefkat ve merhamet sigmagimi” ortadan kaldirmasi, onun ruh
diinyasinda derin bir bosluk meydana getirmistir (bkz. Aliye Saadi Abdulresul, Mirdydtii 'z-Zatiyye,
ss. 215-216). Bu nedenle, sairin diisiince diinyasinda ve siirsel tavrinda gegmiste yasadigi acilarin
izlerini gdrmek miimkiindiir.

Siirlerinde ortaya ¢ikan yetimlik psikolojisi, sairin yasami boyunca etkisini siirdiiren “kayip
cocukluk” deneyiminin yansimalarini tagimaktadir. Cocuklugun safligi ve kirilganligini tagiyan bu
siirler, yalnizca bireysel bir acinin ifadesi olmakla kalmayip ayn1 zamanda toplumsal sorunlar1 ve
insani acilar1 evrensel bir anlatim icerisinde ele almaktadir (Abbas, 1972). Bu baglamda metinde 6ne
¢ikan temel unsurlar sunlardir:

1. Hz. Eyylb arketipinin ¢ocukluk acisiyla iligkilendirilmesi,
2. “Asami suya firlatacagim” ifadesiyle Hz. Miisa’ya (Taha, 20/77) telmihte bulunulmasi,

3. Sabirl ese sunulan ¢igek demetinin ikbal’e duyulan minnetin bir ifadesi olarak
degerlendirilmesi,

4. Siirlerin Durham’da yazilmig olmasinin siirgiin psikolojisini gliclendirmesi.

Es-Seyyéb, eserlerinde ¢cocuk ruhunun hassasiyetini modern ¢agin yikici gercekligiyle bir
araya getirmistir. Bu yoniiyle onun siirleri, yalnizca kendi doneminin bireysel ve toplumsal
meselelerini yansitmakla kalmayip insanin evrensel acilarina da temas eden bir nitelik tasimaktadir.
Dolayisiyla bu siirlerin incelenmesi, edebi bir ¢oziimlemenin yani sira insani ve toplumsal acidan da
onem arz etmektedir.
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Kali li-Eyyab Siiri ve Merhamet Cagrisi

Es-Seyyab, yasayamadigi ¢ocukluk giinlerine ve erken sona eren c¢ocukluk donemine
duydugu 6zlemi, hayatinin ilerleyen donemlerinde karsilastig1 ac1 ve travmatik deneyimlerle birlikte
yeniden hatirlamaktadir. Sair, bu trajik eksikligi Hz. Eyytib gibi sabir ve sinanmanin sembolii olan
arketipler aracilifiyla yeniden anlamlandirmaktadir. 1963 yilinda Durham’da kaleme aldig1 Kdalii li-
Eyyib (Eylip’e Dediler Ki) adli siirinde, ¢ocuk Eyytb ile su sekilde bir diyalog kurmaktadir:

Arapcasi Tiirkce Cevirisi
1Y) Hliay & ) G, Eyiip’e dediler ki: “Seni terk etti Tanr1!”
s Y Ja Dedi ki: “Terk etmez
olicad ¥ ¢l 2l (e Imanla sikica sarilani, ne iki yumrugu
st adlial Vg o Ay gevser, ne de goz kapaklar1 uykuya dalar.”
olay 13 (e elall gy 141 1508 Dediler ki ona: “Peki bu hastalig1 kim firlatti
T ey ool lavn B zay1f bedenine ve onu kim yerlestirdi?
slia Uae 5uaSill oa Bu, isledigi glinahin kefaretidir
1adia 3l (s _lall 5 (a8 Kabil ve cennetini bosa harcayanin!”
el e celall 2 5gha Hastalik yenilecek, yarin uykuya dalacagim
038 (o Cpall il 5 Sonra géz uykudan uyanacak
sl ) Gl Sads Ve gekecegim ayagimi bir halvete,
sing Of g JLad Orada Allah’tan af dileyerek,
Lesa )l el i 338 Asami suya firlatacagim
e ol e il G5 ki Ve calacagim ailemin kapisini,
AR I RURT VPRSI Eger acarlarsa kapiyi, ne yazik bana
L) on Cilus da ji (e (AR juaie Ciglik atan, sinirlarina dokunan bir sevingle

www.turkishstudies.net/economy



1922

Arapcasi
Sy Loy AN Al 50
Gl of o
Leailld ¢ 8 Leais,
i (g bl A Alile
«lll Gile Ble b ooSely
cqlie e ¥y SEY QL
flasal) aalall il Culi
Gl g )0 sk ped
Al ;LﬁéctJ}S\c\JPL}A
3000 2 Lall 53 8 )
Al ) (s (S5 Sl
adll a5 G Y )
il g fal)
B e O Y g i

cel sl sl el g s

& Y Cakdl g U yla ) sacl dhasdl )

(2R
b pals 4y e
o iball dx 53l Lgad )]

8 e Jh e Lgi s,

Ayse Kas

Tiirkce Cevirisi

Hiiziin girdabinin... Ve o Eyiip miidiir?

Yoksa bir temenni midir?

Kalbimin firlattig1, nihayet onu buldugum

GoOzlerimin Oniinde canli olarak duran?

“Geylan, ey Geylan, kucakla babani!”

Ey Rabbim, ne bir sikayet ne de bir sitem,

Degil mi ki sen yarattin bedeni?

O halde kim kinar ekinin etrafinda

Toplanip da, yikim dileyen cift¢iyi

Bir gigek i¢in ve suyu digeri igin?

Heyhat, sikayet etmez razi olan nefsim!

Biliyorum ki sifa giinii

Gaybda goriinmektedir,

Sokiip alacak hiiziinleri kalbimden

Ve sokiip alacak hastaligi, boylece firlatacagim ilaci,

Firlatacagim asay1, dénecegim evimize ve derleyecegim ¢gigekleri
yolumda,

Onlardan taze bir demet toplayacagim

Sunacagim onu sabirli ese

Ve arasinda kalbimden kalan herseyi.
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Arapcasi Tiirkce Cevirisi

Y915/ 0/ Tia 0 6 Ocak 1963 / Durham

Yukarida goriildiigii lizere bu siirde sair, sabir ve teslimiyetin sembolii olan Hz. Eyytib
araciligryla aci ¢eken ¢ocuklarin durumunu betimlemektedir. Siirde anlaticinin, Hz. M{isa’ya yapilan
atifla (“asasini suya atmak™) ilahi kurtulus umuduna isaret ettigi goriilmektedir. Bununla birlikte
anlatici, yasadig1 acty1r Rabbine kars1 bir isyan gerekcesi olarak degerlendirmeyen olgun bir cocuk
bilinci sergilemektedir. Bu yaklasim, sairin cocukluk donemine ait travmalarimi ve yetiskinlik
yillarinda yasadigi siirgiin acilarini ilahi bir imtihan g¢er¢evesinde anlamlandirma c¢abasinin bir
yansimasi olarak degerlendirilebilir.

Seyyab’da Sefkat Arayisi: Oksiizliik

Bedr Sakir es-Seyyab’in siirsel diinyasinda insan ile mekan arasindaki iliski, ontolojik ve
psikolojik boyutlariyla belirgin bigimde ortaya g¢ikmaktadir. Nitekim Siizen’in (2021, s. 32)
sembolizm baglaminda ifade ettigi {izere, “her goriinenin arkasinda baska bir anlam, her maddenin
arkasinda gizlenmis baska bir mana vardir.” Bu anlayistan hareketle sairin zihninde mekéan, yalnizca
fiziksel bir arka plan olmaktan ¢ikarak sembolik anlamlarla yiiklii bir hafiza alanina doniismektedir.

Bu baglamda sairin ¢ocukluk ve ani diinyasi; Basra’nin giineyindeki hurma bahgeleri, su
kanallar1 ve harman yerleriyle masumiyetin sembolii haline gelen Ceykir koyii, erken yasta annesini
kaybetmesinin olusturdugu derin yetimlik duygusu, yetiskinlik déneminin ¢alkantilar1 ve siirgiin
yillar1 arasinda giivenli bir siginak olarak sekillenmektedir. Sair, Tammuz, Mesih ve Istar gibi
mitolojik arketipler araciligiyla kisisel acilarin1 daha genis bir anlam cergevesi icerisinde ifade
etmektedir. Ceykdr, yagmur, nehirler ve hurma agaclari; soyut kavramlari somutlastiran, dogay1
manevi bir teselli ve direng alanina doniistiiren sairin baslica imge unsurlari arasinda yer almaktadir.

Marha Gilin Siiri ve Dirilis Miti

Marha Gilin (Geylan’a Merhaba) siirinde baba-ogul iliskisi kozmik bir boyuta
taginmaktadir. Mesih’in eli, Tammuz’un doniisii ve 6lii kafataslariin tomurcuklanmasi gibi imgeler,
bireysel sevgiyi evrensel bir dirilis mitine doniistiirmektedir. Buveyb Nehri’nin kum yatagi anne
rahmini simgelerken, Ceyklir’'un dudaklardan dogmas1 s6zciigiin yaratici giicline isaret etmektedir
(bkz. Abbas, 1972, ss. 320-325). Ogluna duydugu sefkati ve iilkesinin siyasi kaoslardan kurtulusuna

yonelik gelecek umudunu yansitan bu siir, sevgi ve hayati yeniden iiretme arayisiin belirgin bir
ifadesidir:

Arapga (& (e Tiirkce Geylan’a Merhaba

sl 3 ofS LG Baba... Sanki Mesih’in eli vardir iginde,

il 8 ae i S sal aalea S cled Sanki 6liilerin kafataslar1 tomurcuklanir mezarinda,
g0 IS et s JSH e g Tammuz déndii her bagakla, oynasan her riizgarla.
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Ayse Kas

Tiirkce Geylan’a Merhaba

“Baba... Baba...”

Ben Buveyb’in dip akintisinda yatiyorum, kumlarinin déseginde,

O giizel kokulu gamurundan, ve damarlarimin kan1 durulugundan

Akip gidiyor hurma koéklerinin tiimiine hayat bagislamak igin.

“Baba... Baba”

)

“Ceykiir” dudaklarindan doguyor, kanindan kanima,
Dontistiiriiyor “sehir” stitunlarini

Baharin dut agaglarina. Ve onun hiiziinlii sokaklarindan
Nebhirler fiskirtyor, isitiyorum hiiziinlii sokaklarindan
Sanki gogiin damarlari

Soluyor kan1 damarlarimda ve yildizlar kanimda,

Oldiigiimde uzayan gélgem benim, mriimiin yeniden dogusu...

Baba-ogul iliskisini konu alan bu siirde, Dogu kiiltiiriine 6zgii sevgi ve yakinlik ifade eden
hitap bicimleri dikkat ¢gekmektedir. Sair, cografyanin insanina sundugu nimetlerden kaynaklanan
bereket ve enerjiyi vurgulayarak halkina ve cocuklarina umut agilamaktadir.

Savas ve Cocuk: Ibnu’s-Sehid

Bedr Sakir es-Seyyab’in siirlerinde ¢ocukluk, yalnizca kaybedilmis bir ge¢misin hatirasi
olarak degil, ayn1 zamanda savasin en acimasiz yiiziiyle karsilasan bir deneyim alani olarak da
karsimiza ¢ikmaktadir. 9 Mart 1962 tarihinde Basra’da kaleme aldig1 /bnu ’s-Sehid (Sehidin Oglu)
adli siir, bu karsilasmanin en ¢arpici orneklerinden biridir. Siir, sel sularinin ¢ekilmesiyle ortaya
¢ikan kiyamet benzeri bir yitkim manzarasiyla baslamaktadir:

wl,;.d\ d\ﬂji J< ?Ld GQG}H\ c;\)ﬂj
Jsenadl (5585 clgm ghus (IO aa LSS
Dl & il 3 e s el S

Tufan ¢ekildi, sularin biitiin eteklerini topladi
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A Poet Who Keeps His Childhood Alive in His Poems: Badr Shakir al-Sayyab 1925

Tepe zirveleri, yamaglar: ve ova kéyleri agiga ¢ikti
Kuliibeleri ve evieri, ¢ole sagiimis yikintilar.

Bu acilis, bir dogal afeti betimlemekle birlikte Irak’in icinde bulundugu siyasi ve toplumsal
yikimi da simgesel bir diizlemde yansitmaktadir. Sularin ¢ekilmesiyle geriye kalan manzara oldukca
urkiitiiciidir: Cesetler, kan, karinca yuvalarinda goz kapaklarindan olusan tavanlar ve koselere
dagilmig sararmis kemikler. Sairin “Ah, memleketime ah, Irak’ima!” seklindeki feryadi; topraga

diisen kanin deve dikenine doniistiigii, yaralarin heniiz iyilesmedigi bir cografyanin acisini dile
getiren giiglii bir ¢i1glik niteligindedir.

Bu yikim tablosunun merkezinde ise sehit babasinin askeri pelerinini giymis bir ¢ocuk yer
almaktadir. Sair, dul kalan esin kocasina ait pelerini 6perek kap1 esigine birakmasini ve kumasin yere
disiisiinii, 6liimiin soguklugunu hissettiren bir anlatimla tasvir etmektedir:

spem ) e 4555 (5 Sl o1l aa .
¢ gall 3y p Gilall adtild caiall
sl (e lallaall 3y,

Askeri pelerini atti ve esige serdi...
Optii onu, kumas tirperdi
Oliimiin soguklugunu, mezarlarin

karanligimin soguklugunu geri verdi.

Siirin en dikkat c¢ekici anlarindan biri, ¢ocugun aynaya bakisiyla ortaya c¢ikmaktadir.
Annesinin, babasina ait pelerini ¢ocuga giydirmesiyle birlikte cocuk, kendisine aktarilan bu hatiranin
ve yiikiin icerisinde goriinmez hale gelir:

all Haall g oliailaa i Hl) ol
landly Calitdsale (5 oY) @ a8
Bal (s
Al s b ad el
Elleri iki yen icinde kayip, kiigiik gogsii
Babanmin gogsiinde bulutlara saril bir firtina
Ve aynaya bakti / Giysilerin iginde senin hayalini gérdii.

Bu dizeler, savasin ¢ocuk iizerindeki en trajik etkilerinden birini ortaya koymaktadir.
Babasina ait pelerin, gocuga hem bir kimlik hem de agir bir sorumluluk yiiklemektedir. Pelerinin
kollarinin ¢ocugun ellerini drtecek kadar biiyiik olmasi, babanin yoklugunun ve geride biraktigi
yiikiin ¢ocuk {izerinde olusturdugu agirligin giiclii bir imgesi olarak degerlendirilebilir. Cocuk
aynada kendi yansimasini1 gormek yerine babasinin yiiziiyle karsilagir. Boylece o, artik yalnizca bir

cocuk degil, sehidin oglu kimligiyle tanimlanan ve bu mirasi tagimak zorunda kalan bir figiir haline
gelir.

Siirin son boliimiinde evin her kosesinden; kapilardan, pencerelerden, perdelerden ve hatta
sehidin oglunun gozlerinden “intikam” ¢ighiginin yiikseldigi goriilmektedir. Es-Seyyab bu noktada
bireysel bir aciy1 toplumsal bir 6fke ile ifade etmektedir. Bununla birlikte siirin en ¢arpici ve yikici
yonlerinden biri, son iki dizesinde ortaya ¢ikmaktadir:

elaall 5 Hlaally alay oa g llala ol g
Ve cocugun uyur, mezarlari ve kani diigleyerek.

(es-Seyyadb, 2017b, ss. 71-74)
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Savagin en agir bedelini 6deyen bu yetim ¢ocuk, artik riiyalarinda oyunlari, kuslar1 veya
Ceykiir'un basak tarlalarim goérmek yerine meydanlart kaplayan mezarlar1 ve kan1 gérmektedir.
Boylece ¢ocukluk, savasin yikici etkisi altinda kaybolan bir deger olarak ortaya ¢ikmaktadir. Es-
Seyyab, bu anlatim araciligiyla Irak’in ve savas deneyimi yasayan toplumlarin ortak acisini dile
getirmektedir. Silahlarin varligi devam ettigi siirece ¢ocuklarm diinyasinin da bu siddet ortamindan
etkilenmeye devam edecegi vurgulanmaktadir. Masum cocuklarin diisleri, babalarinin intikami ve
savasin biraktig1 acilarla sekillenmektedir.

Kifiletu’d-Dayd’ (Kaybolus Kervany) Siirinde Miilteci Cocuklar

Kaybolus Kervani adli bu siirde ise sair, gocukluk doneminin eksiklikleriyle yeniden karsi
karsiya gelmektedir. Sairin ruhundaki temel eksikliklerden biri, anne sefkatinden mahrum kalmig
olmasidir. Onu kollarinda uyutan, seven ve oksayan annesini aramaktadir. Siirde yalmizligin ve
umutsuz bir yasamin agirligini tasiyan bir ¢ocugun tasviri, hayattan alinmis bir kesit gibi etkileyici
ve gergekei bigimde sunulmaktadir. Uzun bir siir olan bu eserde trajik bir sahne su sekilde dile
getirilmektedir:

Arapga glual) Tt Tiirkce Kaybolus Kervam

el il ol (Juld” “Kabil, nerede kardesin?”

REEG JAEQ I Miilteci ¢adirlarinda yatiyor,

cel ally U atia 5 cazae b (g 0 Judl Verem kollarini zayiflatiyor, ona ben ilag getirdim,
OSIell Euyl s (ol aal Al g sl Aclik, Adem’in ilk laneti ve heldk olanlarm mirasidir,
oDkl ) Gmsiaall (e e il Ul atad Ve onu ben ekmekle kaldirdim, ¢ukurdan zirveye...

2 ggall 5 il e olula i o 5 Bir sey ki, iki yanin1 mezarliklara ve besiklere agt,
Lasanll Ua® sy o Bir sey ki diyor: “Iste sinir burada!

laseall | 1aa JS 5 cpia DU ST 128 Bu biitiin miilteciler igin, ve biitiin bu... Yahudiler i¢in!”
ol s Jolall g g 1 el A & et Ul Ates haykiriyor tarlalarda, evlerde ve yollarda

D13 JS 381 63 (g g pranat Alvis IS (e Her bagaktan, sabah vakti ve her evin penceresinden
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A Poet Who Keeps His Childhood Alive in His Poems: Badr Shakir al-Sayyab 1927

Arapea gluall 486 Tiirk¢e Kaybolus Kervam
(gl Ul ¢ ppanall U el 2o lian Jae Ul “Ben ‘Sina’nin ilah buzagistyim, ben vicdanim, ben halklarim,
1baill Ul Ben saf altimim!” (es-Seyyab, 2014, s. 43-47)

Kafiletu’d-Daya’ (Kaybolus Kervani), es-Seyyab’imn kendi yasaminda deneyimledigi
acilardan hareketle halkinin yasadigi sorunlara yoneldigi giiglii politik siirlerinden biridir. Siir, Kabil
ile Habil kissasina gonderme yapan “Kabil, eyne ahlk” (Kabil, Nerede Kardesin?) sorusuyla
baslamaktadir. Eserde, kardes kavgalarinin ve bolgesel catismalarin ortasinda kalan; iltica etmek
zorunda birakilan veya haksizlik sonucu yurdundan ¢ikarilarak miilteci kamplarina yerlestirilen
masum ¢ocuklarin drami ele alinmaktadir.

Ates hattinda yaralanan ve hayat miicadelesi veren ¢ocuklarin yasadigi acilar, yetiskinlerin
¢ikarlar1 dogrultusunda yiiriitiilen savaslarin kurbani olan mazlum insanlig1 temsil etmektedir. Siirde
cocuk; hastalik, aclik ve sinirlar arasinda sikigmis, kimligi ve iradesi elinden alinmis bir figiir olarak
tasvir edilmektedir. Mansoor ve Salman’in (2020, s. 4) belirttigi {izere, “bir insan1 kendi deneyimleri
veya duygular dikkate alinmaksizin, bagimsiz bir kimligi bulunmayan bir ara¢ olarak gérmek”
anlamina gelen nesnelestirme, siirde ¢ocugun ila¢ ve ekmek araciligiyla iyilestirilmeye calisiimas,
ancak gercek anlamda bir 6zne konumuna ulasamamasi {izerinden somutlagmaktadir.

Kas’m (2025, s. 248) ifade ettigi gibi, bu trajik atmosfer igerisinde sair, zuliim karsisinda
masumlarin hakli miicadelesini sanati aracilifiyla dile getirerek bir direnis Ornegi ortaya
koymaktadir. Bununla birlikte Fi Intizari’l-Cenin siirinde sair, topragiyla vedalasan ve oliimii
o6liimsiizliik sinirinda karsilayan farkli bir ruh hali sergilemektedir.

Ila Cemile Buhayrad Siirinde Umut ve Dirilis

Es-Seyyab’in siir evreninde 6lim ve dogum motifleri gogu zaman i¢ i¢e gecmektedir. Sair,
heniiz gerceklesmemis bir hayatin simgesi olan “cenin” figiiriinii, bireysel ve toplumsal bir dirilisin
habercisi olarak islemektedir. Arap siirindeki uzun siir formunun; efsaneyi, miti, sembolii, tarihsel
olguyu ve insani tecriibeyi tek bir bakis agisi igerisinde yansitan genis ve kusatici yapisi (Musa, 2010,
s. 75), bu tiir ¢ok katmanli metinlerin teorik zeminini olusturmaktadir.,

Hayatin karsitliklar (6liim-dogum, kuraklik-rahmet) {izerine kurulan bu siirde, doganin
dongiisti ile insanin gelecege yonelik beklentileri cenin sembolii etrafinda birlesmektedir:
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Arapea Gaial) U b

o Al i of §

AT LA dias b

;C_'ié.'uj\ coaraall (sl (paliall o sall i =
Jaaall

o il el o €omis

90035 La Bl (ge AL

Sl e Jlal slile Lo JS (e caia (ol & gall

Uslall a3 g3 e g2 o

cabatall g land) g da gl

¢l Y ()Y Jealia 13a

1osiall ol cdulaal G @l iy

Ayse Kas

Tiirkce Cenini Beklerken

Cenin’i beklerken

Toprak mi1? Yoksa ¢i18lik atan sen misin?

Bagkalariyla dolup tasan sessizliginde,

O oliimde, dogum sancisinda, seven, nefret eden, agik, kapali olanda,

Ya biz? Yoksa dogan sen misin?

Dogumdan daha comertge sundugun sey nedir?

Ve 6lim ondan, nesiller boyu helak olanlarm ¢ektigi her seyden daha
acimasizdir,

Ki onsuz olmaz Golgota (Carmih yolu),

Kirbag, zindanc1 ve giyotin de...

Bu topragin dogum sancisidir, umutsuzluga kapilma;

Miijdeler olsun ey mezarlar, dirilis vakti geldi! (es-Seyyab, 1969, s. 64-
70)

Bedr Sakir es-Seyyab’in siirsel diinyasinda insan ile mekan arasindaki iliski, ontolojik ve
psikolojik boyutlariyla belirgin bigimde ortaya ¢ikmaktadir. Leech’in (1969, s. 38) realizm-
sembolizm ayrimi baglaminda vurguladigi lizere, siir dilindeki nesneler yalnizca aktardiklari
dogrudan anlamlarla sinirli kalmaz; sairin zihninde yeniden sekillenerek sembolik anlamlar kazanir.
Nitekim es-Seyyab’in siirlerinde mekan da fiziksel bir arka plan olmanin 6tesine gegerek ¢ocukluk
hatiralarinin, kaybin ve direnisin sembolik alanina doniismektedir.
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Fi Intizari’l-Cenin (Cenini Beklerken) siiri, hayatin karsithklar1 (6liim-dogum, kuraklik-
rahmet) tizerine kuruludur. Sair, doganin dongiisii ile insanin gelecege yonelik beklentilerini cenin
sembolii etrafinda birlestirmektedir. Heniiz diinyaya gelmemis bir ¢ocugun (cenin) gelisi {izerinden
gelecege duyulan umut ve yeniden dogus diislincesi simgesel bir bi¢imde ifade edilmektedir.

Unsiidetu’l-Matar Siirinde Tabiat ve Yeniden Dogus

Bu siirde yagmur, sair i¢in topragin ve ¢ocukluk hatiralarimin yeniden hayat bulmasini
saglayan bir unsur olarak karsimiza ¢ikmaktadir. Gokten yagan yagmurun sesi, toprakla kurulan bag
ve giinesin bugday basaklar1 tizerindeki yansimasi; 6limiin golgesindeki bir cografyada yeni bir
hayatin ve yeniden dogus diisiincesinin sembolleri olarak degerlendirilmektedir.

Arapca Tiirkce

Ll Sy Llie juadd s Kokusu sarki sdyleyen bir ot olarak yeserdiginde,

Juadlasas (7 ) S diai “Ceyk{r” hayal sinirlarina kadar uzandiginda,

caliv Lgtinia | Al G saill 5 Ve onu nuruyla emziren giinesler,

a5 8 e s ¢ 8 ecaall ualy Sicaklik kalbime dokunur, béylece kanim onun topraginda akar...
st el (i N Guedl) 8 Giines zonkladiginda kalbim giinestir, nurla garpar,

i elay ¢l pa )5 claad iasii g )Y) 8 Kalbim topraktir, bugday, cigek ve saf suyla garpar,

Jiudl sl celall i Kalbim sudur, kalbim basaktir

JSU e Ly canll 45 Oliimii dirilistir, yiyenle yagar

ey (3 (paall 8 Dénen o hamurda ki

Blall (3 ¢ a3 Ay Kiigiik bir meme gibi, hayatin memesi gibi yuvarlanir
(i elalls ¢ jal ;UL e Atesle 6ldiim: Camurumun karanligini yaktim,

Al Jhad Boylece Tanri’nin golgesi kaldi (es-Seyyab, 2014, s. 122)
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Bedr Sakir es-Seyyab’in 1960 yilinda yayimlanan Unstdetu’l-Matar (Yagmurun Tiirkiisii)
adli divani, sairlik kariyerinin énemli eserlerinden biri olarak kabul edilmektedir. Irak’taki siyasi
rejime ve politik gelismelere yonelik elestirileri, toplumsal ve evrensel insani hassasiyetlerle bir
araya getiren bu eser, sairin edebi taninirliginin artmasinda 6nemli bir rol oynamustir.

Es-Seyyab’m siirlerinin temel unsurlarindan biri, erken yaslarda yasadigi derin travmalarin
siirsel diinyasina yansimasidir. Sairin “topragin suya olan susuzlugu” seklinde ifade ettigi yeniden
dogus diistincesi, yalnizca kurak cografyanin yagmurla bulusmasini degil, ayn1 zamanda kiigiik yasta
annesini kaybetmis bir cocugun ruh diinyasindaki eksikligin giderilmesini de simgelemektedir.
Topragi canlandiran yagmur, anne sefkatinin ve kaybedilen ¢ocuklugun saf sevincinin hatirlaticisi
haline gelmektedir.

Sairin biyografisinden beslenen bu derin acilar ve cografi hafiza, siirlerinde 6liim, dirilis ve
cocukluk masumiyeti gibi evrensel temalar araciliiyla yeniden anlamlandirilmaktadir. Divana adim
veren bu eserde sair, “0limi dirilistir, yiyenle yasar” dizesiyle topraga diisen tohumun basaga
doniigsmesi Ornegi tizerinden yok olusun icindeki siireklilik diigiincesini ortaya koymaktadir.
Hamurun kabarip hayat veren bir memeye benzetilmesiyle somutlagan bu dongii, anne sefkati ve
cocukluk safliginin siirdeki siirekliligini ifade etmektedir.

Nidiu’l-Mevt Siiri ve Oliim ve Cocuksu Cesaret

Oliim gercegiyle yiizlesen sair, Nidau’l-Mevt (Oliimiin Sesleri) adl1 siirinde ise kabirlerin ve
sonun hakim oldugu bir atmosfer igerisinde, 6liimiin korkutucu yoniinden ziyade onun ardindaki
anlamlar kesfetmeye calisan merakli ve cesur bir ¢ocuk ruhunu yansitmaktadir. Yalnizligin dahi
korkutamadigi bu ¢ocukca biling, 6liime dogru yonelirken onun iginde sakli olan anlamlar1 ve
miijdeleri arama egilimi gostermektedir.

Arapga ©gall gl Tiirkce Oliimiin Cagris1

& Osnaa O sl Gl e pllic] ¢ st Binlerce mezardan uzatiyorlar boyunlarini, haykiriyorlar bana:

1 “Gel!”

labay (8 Siad ¢ ELaAN S G S s Damarlar yarip gegen, kemikleri titreten, kalbimi kiil eden bir ¢agri:
(Ol 8 Jaia b Jyual “Burada golgelerde tutusmus bir ikindi var,

1550 (s 4gd Jaid) (Jlad Gel, yok olana dek onunla tutug!”

O Y 5 5950 ik dedelerim ve atalarim...

(g 88 as e & Ve g6z kapaklarimin ucunda salman bir serap,
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Arapga S 4l gl Tiirkce Oliimiin Cagrisi

cdlaall 2y i 8kall 3 s e 5938 (5 Ve igimde hayat yanginindan imkansizi dileyen bir kor,

teball 3 e ol e 8 ety 1o O Ve Geylan sesleniyor: “Ilerle yavrum, ben yoldayim, sabah1

istiyorum!”
b sl A5 ¢ Auaial iy ral il e se i Ve annem sesleniyor mezardan: “Saril bana yavrum, dliimiin
b soguklugu damarlarimda,
;i{f seally el 3 S S Lyl (A Isit kemiklerimi kollarina ve gdgsiine orttiiklerinle, koru yaralarimi,
Lo oo W) (3 )as ¥y cliilia 5f llly ) s Sar yarami kalbinle ya da gozlerinle, sakin sapma yolumdan!”

Ve yok olup giden seyler arasinda, dliimden bagka bir sey ¢agirmiyor

s e & s o2y Qisall (Y] 6 0 ve haykirmiyor

(Il Jual celis oy A Sonbabhar, kis, ikindi, batis...

¢l slidail aay Qa3 Ve kalandir simsekler sondiikten sonra gece,

sladl 8 Le S (e alal 5 i ccpall 2 Bl Ve kalandir 6liim, hayattaki her seyden daha kalici ve ebedi!
el ) il Hd e Oyleyse ag kollarmi ey onun mezart...

lol 053 ¢dium S Y ) Hig ses ¢ikarmadan, ah etmeden geliyorum iste!

Tarih: 3 Mayis 1962 / Beyrut (es-Seyyab, 2017, s. 12-14)

Bu siir, es-Seyyab’in 6liim diisiincesiyle yilizlesmesini ortaya koyan carpici érneklerden
biridir. Binlerce mezardan yiikselen ¢agri, sairi hem atalarinin hem de annesinin sesiyle 6liime dogru
yoneltmektedir. “Ag¢ kollarmi ey onun mezar1... Hi¢ ses ¢ikarmadan, ah etmeden geliyorum iste!”
dizeleri, sairin 6liimii yalnizca bir son olarak degil, ayn1 zamanda anneye kavusma diisiincesiyle
iligskilendirdigini gostermektedir. Bu yoniiyle siir, hiiziin ve teslimiyet duygularinin i¢ ice gectigi bir
veda niteligi tasimaktadir.

Bununla birlikte es-Seyyab’in siir diinyasinda 6liim diisiincesi, biitiiniiyle yok olus anlamina
gelmez; tabiat unsurlar araciligiyla yeniden hayat ve umut diisiincesiyle birlesir. Sair, tabiatla
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beslenen siirlerinde yagmuru ¢cocukluk déneminde yasanan umut ve sevinglerle iligskilendirmektedir.
Gokyiiziinden yagan her damla, zorluk ve yokluklart hatirlatmakla birlikte ayn1 zamanda rahmet ve
bereketin sembolii oluverir. Gurbeti, hasreti ve kimsesizlik duygusunu hatirlatan bu yagmurlarin
ardinda bereketli, neseli ve umut dolu giinlerin varligi hissedilmektedir. Es-Seyyab, yasadig:
sikintilart dile getirirken dahi umudu koruyan bir sdyleyis gelistirmektedir.

Yagmurun yeryiiziine inisiyle birlikte ¢iftcilerin sevinmesi, evlerin bereketlenmesi ve
cocuklara rizik umudunun dogmasi, doganin yeniden canlanmasini ifade etmektedir. Riizgarin
sesiyle birlikte yagan yagmur, siirde bir melodi gibi algilanmakta; catilardan siiziilen sular,
gbzyaslariyla birleserek topragin hayat verici giicline doniismektedir. Yagmurun ardindan ¢ocuklarin
kahkahalari, sercelerin sakimasi, topragin nemlenmesi, bitkilerin gelismesi ve hayvanlarin bundan
yararlanmast; yagamin yeniden hareket kazanmasinin gostergeleri olarak sunulmaktadir.

Hdmilu’l-Harazi’l-Mulevven Siiri ve Savasin Cocuklari

Hamilu’l-Harazi’l-Mulevven (Renkli Boncuk Tastyicisi) adli siir, savagin, yoksullugun ve
yikimin etkisiyle ¢ocuklarin karsi karsiya kaldigr agir kosullari ele alan carpici bir metindir. Siirde
yer alan “renkli boncuklar tasiyan ¢ocuk™ figiirli; masumiyetin, nesenin ve ¢ocukluk hayallerinin
catismalar igerisinde nasil zarar gordiigiinii gostermektedir. Gelecege dair umudu zayiflayan bir
insanlik durumunu ortaya koyan sair, bu trajik ortam icerisinde dahi hayati savunma ve topraga
donerek yeniden dirilisi saglama gerekliligini vurgulamaktadir.

Arapca Oslal) Al Jala Tiirk¢e Renkli Boncuk Tagiyan

fabalall s o slall oAl (5 s Led cilaa 13 Ona renkli boncuktan ve sisten baska ne tasidin ki?
Dsaall 5 S Cnd oy cilally L Cimd L Ne denizin karanliklarina daldin, ne kayalar1 yardin,
Glaadl g edle B8 udlad La gyl Ne riizgar kapti yelkenlerini, ne de bulutlar

Saall 5 aall (5 s Lgd Clen Lo 180G 65 s L Islatt1 giysini! Ona kan ve azaptan bagka ne tasidin ki?
Y YR | EQr g P EWT Kendi zindaninda o, bir duvarin ardinda,

Gl ety jabgall e s s oot L A Acidan, yoksulluktan ve gurbetten oriilmiis zindaninda,
U g PEMEN PYF P RGI PRGH LN | PR On y1l gegti, o ise hep bekleyis icinde oturuyor,

claall a5 siall Lelladad Sabahla birlikte yerinde duramayan ¢ocuklari

e e A5 | giana Sustular ve kosturmayi biraktilar,
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Arapea Oslal) AN Sala
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Tarih: 9 Mayis 1962 / Beyrut

1933

Tiirkc¢e Renkli Boncuk Tasiyan

Admmlarmin sesini duyabilsin diye onlar1 azarladi, ¢igekler
tomurcuklandi,

Bahar geldi ama sen gelmedin, yaz geldi ve gecti.

Seni uzak sahillerde ne alikoyuyor?

Gulyabani’nin yasadigi, riizgarin her kirik direk parcasini firlatiginda

Heyecanlanan o 1ss1z kdgklerde mi? Seni donmekten alikoyan nedir?

Yarin i¢in bir damla gézyasi bile kalmadi

G0z bebeklerinde; hayir, kavusma i¢in bir giiliimseme de kalmadi.

Doneceksin... dondiigiinde... renkli boncuk ve tozla,

Ondan diiniin hayaline sarilacaksmn, ama gogiis kafesinde

Sana cevap verecek olan, pargalanmig kanin ve bosluktan bagka bir sey
degil.

(es-Seyyab, 2017, s. 23-24)

Siirde, caresiz bir baba ve sessizlige mahkim edilen ¢ocuklarin durumu ele alinmaktadir.
Sairin ¢ocuklar1 susturmak zorunda kalmasi, yalnizca gecici bir aile i¢i huzursuzluk olarak degil;
babanin otoritesinin ve koruyuculuk roliiniin zayiflamasini, masumiyetin ise hayatta kalabilmek i¢in
sessizlige mecbur birakildigi bir durumun gostergesi olarak degerlendirilmektedir. Cocuklarin oyun
oynamay1 birakip babanin ayak seslerini dinlemesi, evin nesesinin ve gelecege dair beklentilerinin
yoksulluk ve ¢aresizlik tarafindan nasil kusatildigini ortaya koymaktadir.

Halk mitolojisindeki Gulyabani imgesi ise, Arap kiiltiiriiniin mitolojik ve iirkiitiici
unsurlarindan biri olarak siirde modern sehir hayatinin, siirgiiniin ve gurbetin yabancilastirici
etkilerini goriiniir kilan bir unsur héline gelmektedir. Cocukga bir korku unsuru olarak goriinen bu
imge, aslinda bireyin kars1 karsiya kaldig1 agiklanamaz ve karanlik bir gergekligin folklorik bir
yansimasi olarak degerlendirilebilir.
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Gozyaslarinin Kurumasi (“Yarin i¢in bir damla bile gézyas1 kalmadi): Bu ifade, yasanan
acmin artik gegici bir {iziintii olmaktan ¢ikarak siirekli ve derin bir hale geldigini géstermektedir.
Gozyasi, bir tepki ve disavurum bicimi olarak degerlendirildiginde, onun dahi tiikenmis olmasi
geriye yogun bir caresizlik ve bosluk duygusu birakmaktadir. Siirin sonunda yer alan “renkli
boncuklar ve bombos bir hi¢lik” (el-haba’) karsitlig1 da aldatici beklentiler ile titkenmiglik arasindaki
gerilimi ortaya koymaktadir.

“Yarin bizim i¢in bir damla bile gbzyas1 kalmadi” ifadesi ise gelecege yonelik umutsuzlugu
ve iginde bulunulan durumun agirligini agik bicimde yansitmaktadir.

Seferu Eyyiib Siiri ve Duaci Cocuk

Seferu Eyytb (Eyiip’tin Seferi) siiri, aghigin hiikiim siirdiigii ve 6liimiin siradanlastig1 bir
cografyada gerceklesen hem fiziksel hem de ruhsal bir yolculugu konu edinmektedir. Hz. Eyy{ib’un
sabir ve smnanma tecriibesini tagiyan sair, kuruyan ve aci ¢eken topraga yeniden hayat kazandirmak
amaciyla bulutlardan rahmet dileyen bir ¢ocuk figiiri konumunda goriinmektedir. Siirin son
boliimiinde bu yakaris su sekilde dile getirilmektedir:

Arapea @il i Tiirkce Eyiip’iin Yolculugu

Flaall Ul ahee | Ey sabahin ilk anindaki bulut,

ol Azginlasiyor riizgarlar

ekt cleda sl (e AT Ll s e Etrafinda, ipliklerini yolarak uguruyor.

ol a3 e ) e Onu ipek 6zlemiyle yanan goklere,

zliadl 5 shains Kapanacak kanat,

g gl e Ay ) FL Y Riizgarlar yolar tiiylerini giin batimiyla,

1 s o el Lo dage Ey hi¢ yagmur yagdirmayan bulut, eriyip gidiyorsun!
Shaall a5 gae iy O halde simsek ¢ak, giirle ve gdnder yagmuru
il Qi 5d (BT Parcala agaglarin ziiliiflerini

senll 3 e Ve bog bozkirlari,
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Tiirkce Eyiip’iin Yolculugu

Yak meyveleri!

Senden sonra sallanacak taneyle agirlagmig basaklar,

Ve koparacak giilleri, papatyalar1

Yanaklarinda giiney riizgar1 tutusan bir kiz,

Ve sen, kan ve yara iginde bir zerrecesin sadece.

Ve sen, vadisinin sairi, donmez misin

Ovalarda uzayan bir seferden,

Nehirle dans edip

Yagmuru 6pmez misin?

Duymadin m1 doniis nidasini:

“Topraktan bir hirka ve bir sepet,

Ve omriin sonu 6liim, ¢ikar sonra ay?”

O halde simsek ¢ak, giirle, yagmuru génder

Mengzili 6mriin ¢emberini kusatmus siirler,

Ey sabahin ilk anindaki bulut,

Ey gb¢ etmeye niyetlenen sair,
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1936 Ayse Kas

Arapea @il i Tiirkce Eyiip’iin Yolculugu
il gdss Ve veda et aya.
Tarih: 2. Ocak 1953/Londra (es-Seyyab, 2017, ss. 27-28)

Bedr Sakir es-Seyyab’in dliimiinden kisa bir siire dnce, 2 Ocak 1963 tarihinde Londra’da
kaleme aldig1 Sefer-i Eyytb, ¢cok katmanli okumaya elverisli ¢arpici siirlerinden biridir. Siir, adim
Hz. Eyytb’un sabir ve 1stirapla 6riilii yolculugundan almaktadir. Ancak bu yolculuk, yalnizca sairin
agir hastalig1 karsisindaki bireysel varolus miicadelesi olarak degerlendirilemez. Ayni1 zamanda
savas ve yikimin etkiledigi bir cografyanin, sessizlesmis kolektif acisin1 da yansitmaktadir.

Ik boyut, sairin i¢ diinyasina yéneliktir. “Ey sabahm ilk anindaki bulut / Ey hi¢ yagmur
yagdirmayan bulut, eriyip gidiyorsun!” dizeleri, tiikkenisin esigindeki bir ruh halinin ifadesi olarak
degerlendirilebilir. Bulut, hem sairin kendi bedenini hem de yaraticiligimin son donemlerini
simgeleyen bir unsur olarak karsimiza ¢ikmaktadir. Riizgarlarin ipliklerini koparip dagitmasi,
Olimiin bedeni yavas yavas kusatmasinin sembolik bir karsiligidir. Bununla birlikte sair, Hz.
Eyylib’un sabir anlayisindan hareketle teslimiyet karsisinda direng gostermekte; “simsek cak, giirle
ve gonder yagmuru” diyerek son bir yaratict hamle arzusunu dile getirmektedir. Bu yaklasim, geride
kalic1 bir iz birakma ve siir araciligiyla 6liimsiizliige ulagsma istegini yansitmaktadir. Nehirle iliski
kurmak ve yagmuru opmek ise sairin ¢ocukluk cografyasina, Ceykir’a ve Buveyb’e duydugu
0zlemle baglantilidir. “Ve veda et aya” dizesi ise diinyaya, hayata ve belki de siire yonelik hiizlinlii
bir kabullenisi ifade etmektedir. Bu baglamda es-Seyyab’in 6liim karsisindaki siirsel sdyleyisi, klasik
Arap siirindeki “son siir” gelenegini de hatirlatmaktadir. Nitekim Cahiliye devrinin en 6nemli
sairlerinden Imru’u’l-Kays’1in da 6liimiiniin yaklastigim hissettigi sirada soyledigi su beyitler dikkat
¢ekicidir (Boliikbasi, 2023, s.323).

soaly e 550 sl s At Al 535akia ik & (Imru'u’l Kays, 1948, 5.349)
Nice kanli mizrak darbeleri ve comertlik sofralari ve dzenle séylenmis kasideler. Yarin Ankara’'da kalacak.

Imru’w’l-Kays’in yaklasan Sliimiinii siir diliyle dile getirmesi ile es-Seyyab’in Sefer-i
Eyytib’da “Ve omriin sonu 6lim...” ve “Ve veda et aya.” dizeleriyle kurdugu sdyleyis arasinda
tematik bir siireklilik gdze garpar. Her iki sair de 6liimii yalnizca kaginilmaz bir son olarak degil,
siirin Oliimsiizlestirici giliciiyle anlam kazanan son sdyleyis olarak ifade etmektedir. Boylece klasik
Arap siirindeki 6liim esiginde sOylenen veda siiri gelenegi, modern Arap siirinde es-Seyyab’in
kaleminde yeni bir estetik ve varolugsal boyut kazanmugtir.

Ikinci boyut ise bu bireysel acinin arkasindaki toplumsal gercekliktir. Es-Seyyab, yalnizca
kendi oliimiiyle degil, dogup biiylidiigii cografyanin yasadigi yikimlarla da yiizlesmektedir. O
donemde Irak’1 ve Ortadogu’yu etkileyen siyasi ¢alkantilar, darbeler, savaslar ve siddet ortama, siirin
anlam diinyasinda kendisini gostermektedir. Sairin “pargala agac¢larin ziiliiflerini, bog bozkirlari, yak
meyveleri” ifadeleriyle dile getirdigi yikim, yasanan toplumsal felaketlerin siirsel bir yansimasi
olarak degerlendirilebilir.

Bu noktada siirin isaret ettigi 6dnemli trajedilerden biri de savasin ¢ocuklar iizerindeki
etkisidir. Siirde bir kiz ¢ocugunun “yanaklarinda giiney riizgér tutusan” imgesiyle kisa siireli
gdriinmesi, savagin masumiyet {izerindeki yikici etkisini ortaya koyan 6nemli bir unsurdur. Tarih
boyunca Ortadogu’da ¢ocuklarin, yetigkinlerin siyasi ve askeri kararlarinin sonuglarini tagidigs; aglik,
gbzyasl, yaralanma ve Olim gibi durumlarin savas ortaminin ayrilmaz parcalari haline geldigi
goriilmektedir. Etnik veya dini kimlikleri sebebiyle insani Ozelliklerinden uzaklastirilan, siddete
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maruz kalan ve engelli ¢ocuklarin dahi intihar bombacisi olarak kullanildiginin belgelendigi bu
cografyada, uluslararasi toplumun sessizligi trajik sonuglar1 daha da agirlagtirmistir (UNICEF Irak,
2008, ss. 1-2). Es-Seyyab, bu acilar karsisinda siiriyle taniklik eden ve halkinin yasadigi sikintilart
dizelerine tasiyan onemli sairlerden biridir. Onun “dénmez misin ovalarda uzayan bir seferden”
sorusu, yalnizca kendisine yoneltilmis bir soru degil; savas nedeniyle yerinden edilen, ¢cocuklugu
zarar goren ve yurdundan koparilan insanlarin ortak durumuna yo6nelik evrensel bir sorgulamadir.

Sonug olarak Sefer-i Eyytib, iki temel boyutun i¢ ice gectigi bir metindir: Bir tarafta 6liimiin
sinirinda siir aracilifiyla direnmeye ¢alisan bireyin varolugsal yolculugu, diger tarafta savasin ve
yikimin etkiledigi bir cografyanin kolektif acis1 yer almaktadir. Es-Seyyab, bu iki boyutu siirinde bir
araya getirerek bulutun eriyisini hem bireysel bir tilkenisin hem de toplumsal umudun zayiflamasinin
sembolii haline getirmektedir. Bununla birlikte sair, Hz. Eyy(b orneginde oldugu gibi, biitiin
yikimlarin ortasinda yaratma ve umut etme arzusunu korumaktadir.

el-Esliha ve’l-Etfal Siiri ve Sindbad Miti

Cocuklugun masum diinyasi ile dis diinyanin acimasiz gergekliklerini, 6zellikle de silah
unsurunu karsi karsiya getiren el-Esliha ve’l-Etfal (Silahlar ve Cocuklar) adli siir, es-Seyyab’in
hem Ceykiir’da gecirdigi cocukluk donemine ait saf hatiralart hem de Sindbad miti {izerinden
gergeklestirdigi igsel yolculugu yansitmaktadir:

Arapea Jub¥l g daluy Tiirkce Silahlar ve Cocuklar

T o< dgpa of € piliac Kuslar m1? Yoksa neseyle kosan ¢ocuklar m1?
foaly 22 e b Lgile Uzerlerinde yarindan bir giilimseme parlayan?
g el gl Ve ¢iplak ayaklari,

il A Juabiay Hlaa Bacaklarinda ginlayan birer deniz kabugu,
eJladll 38 3 agldy Kuzey riizgarinin eteklerindeki diigiinii,

il e Jin e Bagak tarlasindan esip gecti,

e asm b el dgua Ve bayram giiniinde ekmegin ¢itirtisi

A anly AV it Ve yeni doganin ilk giiniinde.

Y dasy B4l Annenin ¢ocuguna mirildandigi isim...
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Arapea JUl¥) g aalud) Tiirkee Silahlar ve Cocuklar

G EE WA S Sanki duyuyorum yelkenlerin ¢irpintisini. ..

Al 3 )lay liial Ve Sindbad denizcilerinin ugultusunu,

£sball g szl o 3 6 Gogiis kafesinin iginde gordii en bilyiik hazinesini.

Bu dizelerde es-Seyyab, ¢ocuklart kuslar ve Ceykir’un basak tarlalariyla iliskilendirerek
onlarin masumiyetini ve dogayla olan bagini ortaya koymaktadir. Cocuklarin ayak seslerini deniz
kabuklariin sesine benzetmesi ise ¢ocukluk diinyasi ile tabiat arasinda gii¢lii bir iliski kurmaktadir.
Siirin ilerleyen boliimlerinde ise cografi ve mitolojik bir gegisle Sindbad motifi devreye girmektedir:

Es-Seyyab, burada Sindbad figiiriinii geleneksel anlatidaki bigiminden farklilastirarak onu
hayali bir yolculuk igerisinde yeniden kurgulamaktadir. Sindbad’in aradigi “biiylik hazine”, dis
diinyadaki okyanuslarm derinliklerinde degil; insanin i¢ diinyasinda, yani c¢ocuklugun saf
hatiralarinda ve kayip cennet olarak goriilen Ceykir’da saklidir. Boylece sair, “silahlar’in temsil
ettigi cocukluk travmalarini ve dig tehditleri, Sindbad’1n mitolojik arayis1 ve Ceykiir’a duyulan koken
Ozlemiyle birlestirerek yeniden anlamlandirmaktadir.

Tartisma ve Sonuc¢

Modern Arap siirinin doniim noktalarindan Bedr Sakir es-Seyydb’in poetik evreni;
otobiyografik sarsintilarin, kolektif hafizanin, kadim mitik mirasin ve modern imge diinyasinin girift
bir sentezidir. Bu aragtirma, sairin metinlerinde ¢ocukluk izleginin ge¢mise doniik edilgen bir avuntu
olmanin Gtesine gecerek serbest nazmin estetik kanallarmi besleyen ve kisisel yikimi toplumsal
dirilise eklemleyen kurucu bir metafor oldugu tezinden hareket etmistir. inceleme sonucunda elde
edilen veriler, ¢cocukluk olgusunun es-Seyyab’in imgeleminde merkezi bir eksen teskil ettigini ve
birbiriyle diyalektik baglar kuran {i¢ kurucu katmanda somutlastigini ortaya koymaktadir.

Ik katmanda ¢ocukluk, otobiyografik travmamn ve bastirilmis matemin siirsel aktarimi
olarak islev goriir. Sairin heniiz ¢ocuk yasta annesini kaybetmesiyle filizlenen ontolojik yetimlik
hissi ve dogup biiyiidigi Ceykir koyiine duydugu hasret, lirik sdylemin duygusal omurgasini
meydana getirir. Nitekim “Unsiidetu’lI-Matar’da toprag1 berekete bogan yagmur motifi, sairin erken
yasta mahrum kaldig1 anne sefkatinin ve metafizik gliven arayisinin simgesine doniisiirken;
“Nida u’l-Mevt” metninde 0liim, trajik bir son yerine anne rahmine ve sefkatine kavusmanin yegane
imkani1 bi¢ciminde kurgulanarak kisisel kederi evrensel bir varolus zeminine tasir. Ulasilan bu
tespitler, Abbas (1972) ile Ma'riif’un (2016) 6ne siirdiigii iizere, sairin poetikasinin kok hiicrelerini
bizzat dksiizliik psikolojisinin ve bireysel 1stiraplarin olusturdugu yoniindeki kuramsal saptamalarla
birebir ortiigmektedir.

Ikinci katmanda gocuk figiirii, savasin, yerinden edilmenin ve politik tahakkiimiin yaraladig
masumiyetin temsilcisi olarak belirir. “Ibnu’s-Sehid” siirinde sehit babasimin kendisine katbekat
biiyiik gelen askeri pelerinini sirtlayan cocuk portresi; kusaklararasi miras birakilan kolektif travmayi
ve erken bilylimeye zorlanan ¢ocuklugun trajedisini goriiniir kilar. Benzer bicimde “Kdfiletu d-
Dayd 7, vatansizlagtirilan miilteci gcocuklarin aglik, sefalet ve tehcire maruz kalisini dramatik bir dille
sahneye koyar. Bu metinlerde ¢ocuk, tiim bir toplumun maruz kaldig1 kiyimin metonimik bir aynasi
haline gelir. Mansoor ve Salman’in (2020, s. 4) kavramsallastirdig1 “nesnelestirme” olgusu, bahsi

gecen siirde miilteci ¢cocugun yalmzca ekmek ve ila¢ gibi biyolojik ihtiyaclarla ikame edilmeye
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calisilip tarihin 6znesi konumundan mahrum birakilmasi {izerinden billurlasir. Boylece es-Seyyab,
savasin ve siddetin tahrip ettigi ¢ocuk imgesi iizerinden yalnizca Irak’in degil, modern ¢agin tiim
catisma bolgelerinin ortak trajedisine terciiman olur.

Ucgiincii katmanda ise ¢cocukluk, yenilginin kiillerinden dogan umudun ve ontolojik dirilisin
estetik koduna doniisiir. “F7 Intizdri’l-Cenin” tablosunda ana rahminde bekleyen heniiz dogmamus
cenin imgesi, sahsi yenilenme arzusunu toplumsal uyanis beklentisiyle kaynastirir. “Marha
Gaylan”da baba ile ogul arasindaki organik bag; Mesih’in dokunusu, Tammuz’un yeryiiziine doniisii
ve Ceykiir’'un ihyas1 gibi mitik arketiplerle kozmik bir boyuta evrilir. Sairin “Bu topragin dogum
sancisidir, umutsuzluga kapilma,; miijdeler olsun ey mezarlar, dirilis vakti geldi!” haykirisi, kisisel
acty1 toplumsal bir uyanis mitine doniistiiriir. Nehirler, verimli tarlalar, hurma bahgeleri ve araliksiz
inen yagmur gibi tabiat imgeleri; cocuklugun mekéansal uzantilar1 olarak islev gorerek hafiza, vatan
ve gelecek tasavvurunu yekpare bir biitiine baglar. Bu isleyis, Leech’in (1969) siirsel dilde maddi
nesnelerin sairin zihninde metaforik doniisiime ugrayarak yeni anlam katmanlart kazandigi
yoniindeki kuramimi somut olarak dogrular.

Arap diinyasindaki Marksist ve sosyolojik elestiri gelenegi, es-Seyyab’in pastoral ¢ocukluk
hafizasini ve Ceykdr tutkusunu yalnizca bireysel bir arinma degil, donemin Irak’indaki yari-feodal
diizene, koyliiniin somiiriilmesine ve derin yoksulluga yoneltilmis tstii ortiik bir itiraz seklinde
yorumlamistir (Yalar, 2002). Buna karsilik sairin dmriiniin son demlerinde i¢ine diistiigii siyasi
savrulmalar, yabancilagma ve siirglinliik hali, kimi elestirmenler tarafindan ¢ocuklugun
masumiyetine siginmanin bir “gerceklikten kagis” mekanizmasi oldugu iddiasin1 dogurmustur (Ced’,
1986). Karsilastirmali edebiyat baglaminda ise es-Seyyab’in ¢ocukluk tasavvuru, Batili modernist
kanonda sik¢a rastlanan pastoral ve neseli ¢ocukluk mizansenlerinden kokten ayrilir. Sairin
muhayyilesinde ¢ocukluk, dogdugu andan itibaren 6liim, illet ve yoksunlukla lekelenmis trajik bir
esiktir. Elestirmenlerin es-Seyyab’daki g¢ocukluk algisim1 “yasgli bir bilgenin kederi” olarak
tammlamas1 (Ma‘ruf, 2016), siirlerdeki yogun melankolik dokunun kaynagimi aydinlatmaktadir.
1950’1er sonrasi sosyalist gercekei ¢izgideki degerlendirmeler de sairin ¢ocukluk anilarini Filistin
drami, tehcir trajedileri ve sinifsal yoksunlukla harmanlayarak bireysel hafizayi halkin ortak
vicdanina agtigini teyit etmektedir.

Bu arastirma gostermistir ki es-Seyyab’in poetikasinda ¢ocukluk; edilgen bir nostaljiye
kurban edilmeyen, aksine modern serbest siirin bi¢cimsel imkanlarini genisleten ve bireysel yas ile
toplumsal kiyami bulusturan k&prii bir metafordur. Sairin kullandig iislupsal araglar ve sembolik
yapilar salt estetik siislemeler degil, onun varolussal ¢igliginin ana tastyicilaridir. Sair; yinelenen
doga unsurlari, cocuk imgeleri ve kadim mitlerle bellegin, koksiizliigiin ve dirilis umudunun kesistigi
cok boyutlu bir metin evreni insa etmistir. Miilteci ¢ocuklarin caresizligini ve gogiin pargaladigi
ruhlar1 metnin merkezine almasi, siirine kuvvetli bir etik ve vicdani sorumluluk kazandirmistir. Bu
tavir, Kag’in (2024, s. 215) vurguladig1 gibi, sairin toplumsal kanamalari sanatsal bir eylemle
kamusal hafizaya kazima gayretinin agik bir gostergesidir.

Calisma, metodolojik acidan amaca yonelik 6rnekleme yoluyla belirlenmis on siirlik bir
metin havuzuyla sinirlidir. Nitel bir desene dayandigi cihetle elde edilen veriler modern Arap siirinin
tamamina genellenemez; ancak derinlemesine bir temsil giicli sunar. Gelecek arastirmalarin; benzer
izlekleri daha genis bir kiilliyat {izerinden ya da es-Seyyab’in ¢cagdasi olan diger 6ncii Arap sairleriyle
(6rnegin Nazik el-Melaike veya Abdiilvehhab el-Beyyati) mukayeseli olarak ele almasi literatiire
mithim katkilar saglayacaktir. Bunun yani sira, c¢ocukluk olgusunun psikanalitik ve mitik
yontemlerin Otesinde ekokritik, postmodern ya da feminist okumalarla sorunsallastiriimasi ve
incelemenin sairin nesir yazilarimi da kapsayacak bicimde genisletilmesi, es-Seyyab ¢alismalarina
yeni ve verimli ufuklar kazandiracaktir.

Netice itibartyla bu calisma; edebl metin ile sair psikolojisi ve sosyo-tarihsel baglam
arasindaki dinamik iliskiyi ¢oziimleyerek es-Seyyab’in siirindeki ¢ocukluk izleginin bireysel bir
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hatira defteri olmanin ¢ok 6tesinde, evrensel bir insanlik durumunu temsil ettigini ortaya koymustur.
Onun dizelerinde ¢ocukluk; bir yandan yikimin, matemin ve yetimligin agirhigm tasirken diger
yandan zulme kars1 direnigin ve manevi arinmanin sarsilmaz sigimagidir. Cocukluk izlegini bagimsiz
ve kuramsal bir odak noktasi kilarak mevcut literatiirdeki boslugu doldurmayi hedefleyen bu
arastirma, modern Arap edebiyatinda imgebilimsel ve tematik metin tahlili yapacak arastirmacilar
i¢in islevsel bir kuramsal zemin sunmaktadir.
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yayimlanmasini kabul etmistir.

Turkish Studies — Economics, Finance, Politics 21(O1)



A Poet Who Keeps His Childhood Alive in His Poems: Badr Shakir al-Sayyab 1953

Cikar Catismasi
Yazar(lar), bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmasi siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla simirhi 6lgiide yararlanilmis olabilir. Yapay zeka
araglar tarafindan yapilan ceviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol
edilmistir. Yapay zekad araclari calismanin bilimsel igeriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin
igerigine iligkin tiim akademik sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler
Yazar(lar), telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi

Tiim yazarlar makalenin son halini okuduklarini, onayladiklarini ve yayimlanmasini kabul
ettiklerini beyan eder.
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