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Eski Uygurca Buddhacarita Fragmanlar: Uzerine Yeni Okumalar, Metin Onarimlari ve
Budist Terminolojiye Katkilar

Aysun Soyer”

Abstract: This study aims to re-evaluate the Old Uyghur fragments of the Buddhacarita, one of the most
important biographical works of Buddhist literature, from a philological perspective. Although the work, which
gained wide cultural circulation through translations from its Sanskrit original into various languages, survives
in Old Uyghur Turkic only in fragmentary form, it remains an important source for understanding the linguistic
expression of Buddhist thought in Turkic.

Within the scope of the study, fragments numbered Ch/U 7528 and U 5369 preserved in the Berlin Turfan
Collection were examined through a comparative philological method. The paleographical features of the
documents were analyzed, and their transliteration, transcription, and translation into Modern Turkish were
prepared. Damaged lines were reconsidered through parallel textual witnesses and contextual restoration
methods, while the possible positions of the fragments within the textual sequence were also discussed.

Particular attention was paid to the functions of terms such as asnu, yavaltur-, térii, tegsiit etéz, avantlig,
vainike, and terin nom within Buddhist terminology. The analysis demonstrates that the Old Uyghur
Buddhacarita fragments are not merely products of translation activity, but also reflect the reinterpretation and
localization of Buddhist concepts within the Turkish intellectual and cultural sphere. In particular, the use of
torii as an equivalent of Sanskrit Dharma reveals the conceptual productivity of the translation language.

The Avalokite§vara praise text and the passages related to the Ajatasatru narrative contained in fragment U
5369 further suggest that the text should be evaluated not only within a biographical framework but also within
a doctrinal and liturgical context. The new readings and textual restorations proposed through parallel textual
evidence clarify the place of these fragments within the Buddhacarita tradition.
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In conclusion, this study offers new philological evaluations concerning the re-reading and reconstruction of
Old Uyghur Buddhist texts and provides conceptual as well as methodological contributions to the formation
of Buddhist-Turkic terminology.

Keywords: Old Turkic, Old Uyghur, Buddhism, siitra, textual reconstruction.

Oz: Bu caligma, Budist edebiyatin en 6nemli biyografik eserlerinden biri olan Buddhacarita’ya ait Eski
Uygurca fragmanlar filolojik agidan yeniden degerlendirmeyi amaglamaktadir. Sanskritge aslindan farkli
dillere ¢evrilerek genis bir kiiltlirel dolagim alani kazanan eser, Eski Uygur Tiirk¢esinde yalnizca sinirlt
pargalarla temsil edilmesine ragmen Budist diisiincenin Tiirk¢e ifade bigimlerini anlamak bakimindan 6nemli
bir kaynak niteligi tasimaktadir.

Aragtirma kapsaminda Berlin Turfan Koleksiyonu’nda muhafaza edilen Ch/U 7528 ve U 5369 numarali
fragmanlar karsilagtirmali filolojik yontemle incelenmistir. Belgelerin paleografik 6zellikleri degerlendirilmis;
harf cevrimi, yazi c¢evrimi ve Tiirkiye Tiirk¢esine aktarimi yapilmigtir. Tahripli satirlar, paralel metin
tanikliklart ve baglamsal onarim yontemi kullanilarak yeniden okunmus; fragmanlarin metin igindeki
muhtemel konumlari tartigilmistir.

Calismada 6zellikle asnu, yavaltur-, torii, tegsiit etéz, avantlig, vainike ve teriy nom gibi kavramlarin Budist
terminoloji igerisindeki islevleri iizerinde durulmustur. Incelemeler, Eski Uygurca Buddhacarita
fragmanlarinin yalnizca bir ¢eviri faaliyeti olmadigini; Budist kavramlarin Tiirk¢e diisiince diinyasi iginde
yeniden yorumlanarak yerellestirildigini géstermektedir. Ozellikle 674 biriminin Skr. Dharma karsilig1 olarak
kullanilmasi, ¢eviri dilinin kavramsal iiretkenligini ortaya koymaktadir.

U 5369 numarali fragmanda yer alan Avalokite$vara dvgiisii ile Ajatasatru anlatisina iligkin boliimler ise
metnin yalnizca biyografik degil, ayn1 zamanda anlatisal ve litlirjik bir ¢evre iginde degerlendirildigini
diistindiirmektedir. Paralel metinler yardimiyla onerilen yeni okumalar ve satir onarimlari, fragmanlarin
Buddhacarita gelenegi icerisindeki yerini daha belirgin hale getirmektedir.

Sonug olarak bu caligma, Eski Uygurca Budist metinlerin yeniden okunmasi ve onarimi konusunda yeni
filolojik degerlendirmeler sunmakta; Budist-Tiirk¢ce terminolojinin olusum siirecine dair kavramsal ve
metodolojik katkilar saglamaktadir.

Anahtar kelimeler: Eski Tiirk¢e, Eski Uygurca, Budizm, siitra, metin onarimi

Turkish Studies - Language and Literature 21(3)



New Readings, Textual Reconstruction and Contributions... 6111

Structured Abstract:

This study aims to contribute to the existing editions of the Old Uyghur Buddhacarita tradition
through new philological readings and contextual reassessment of the fragments Ch/U 7528 and U 5369.
Although Old Uyghur Buddhist studies have advanced considerably through catalogues and fragment editions,
several issues remain unresolved, particularly regarding the interpretation of damaged lines, the reconstruction
of texts through parallel witnesses, and the conceptual analysis of Buddhist terminology. By reexamining two
fragments that have either received limited scholarly attention or remained largely at the catalogue level, this
study seeks to address these gaps. Beyond proposing textual restorations, the article demonstrates that fragment
philology can illuminate not only textual reconstruction but also translation strategies, conceptual adaptation,
and the formation of Buddhist terminology in Old Uyghur literature. Furthermore, it proposes an integrated
philological framework that combines paleography, contextual restoration, comparative textual analysis, and
conceptual terminology studies, thereby contributing to ongoing methodological discussions in Old Uyghur
Buddhist philology.

The study adopts a qualitative philological methodology. The corpus consists of two fragments
preserved in the Berlin Turfan Collection: Ch/U 7528 and U 5369. These materials are examined through
paleographical, codicological, and comparative textual methods. The analysis proceeds in several stages. First,
the physical characteristics, scribal features, and state of preservation of the fragments are assessed. Second,
transliterations, transcriptions, and Turkish translations are presented. Subsequently, damaged passages are
reexamined through contextual restoration and comparison with parallel textual witnesses. Terminological
analysis is conducted with reference to Sanskrit, Sogdian, Tocharian, and Chinese sources in order to evaluate
conceptual correspondences. Lexical items are not treated merely as dictionary equivalents but are analyzed as
translation choices embedded within Buddhist doctrinal discourse and conceptual transfer strategies. Through
this integrated approach, the fragments are interpreted not simply as isolated textual remnants but as
multilayered philological evidence that contributes to the understanding of textual history, translation practices,
and the development of Buddhist terminology.

The analysis yields several significant findings. First, the new readings proposed for Ch/U 7528
provide revised restorations for damaged passages and contribute to a more accurate placement of the fragment
within the Buddhacarita textual sequence. Terms such as asnu, yavaltur-, and torii are shown to possess
conceptual functions that extend beyond their lexical meanings, particularly within Buddhist doctrinal
discourse. Second, the reassessment of U 5369 suggests that, although its direct attribution to the main
Buddhacarita text cannot be established with certainty, it should nevertheless be regarded as a complementary
and interpretative witness within the broader Buddhacarita textual tradition. In particular, doctrinal expressions
such as fdgsiit dtoz, gadirakud, vainike, and terin kuvrag reflect a highly developed conceptual vocabulary and
provide valuable evidence for understanding how Buddhist narrative and doctrinal concepts were rendered into
Old Uyghur. One of the study's principal findings is that parallel fragments function not only as sources for
reconstructing missing passages but also as independent conceptual witnesses that broaden interpretative
possibilities. The findings further demonstrate that the Old Uyghur Buddhist translation language was not
merely reproductive but also productive and creative in generating new conceptual expressions.

The study demonstrates that the combined application of comparative philological methods and
conceptual terminological analysis produces significant results in fragment philology. It shows that documents
whose direct attribution to the primary text remains uncertain may nevertheless make substantial indirect
contributions to textual reconstruction and interpretation. In this respect, the study proposes a methodological
expansion that integrates documentary editing with interpretative philology in Old Uyghur Buddhacarita
research. It also highlights the creativity and conceptual productivity of the Old Uyghur translation language,
thereby contributing to a deeper understanding of Buddhist translation practices and terminology formation.
Future research involving a comprehensive digital critical edition of all Buddhacarita fragments will not only
facilitate a more complete reconstruction of the text but also provide broader insights into the historical
development of Buddhist terminology, while offering an opportunity to test and refine the philological
framework proposed in this study on a larger corpus.

Keywords: Old Uyghur, Buddhacarita, textual reconstruction, Buddhist terminology, Turfan
manuscripts.
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Résumé Structuré:

Cette étude vise a contribuer aux éditions existantes de la tradition Buddhacarita en vieux ouighour
par de nouvelles lectures philologiques et une réévaluation contextuelle des fragments Ch/U 7528 et U 5369.
Bien que les études bouddhiques en vieux ouighour aient considérablement progressé grace aux catalogues et
aux éditions de fragments, plusieurs questions demeurent non résolues, notamment I’ interprétation des lignes
endommagées, la reconstruction des textes a partir de témoins paralléles et I’analyse conceptuelle de la
terminologie bouddhique. En réexaminant deux fragments qui ont soit regu une attention scientifique limitée,
soit été laissés au niveau du catalogue, cette é¢tude cherche a combler ces lacunes. Au-dela des propositions de
restaurations textuelles, 1’article démontre que la philologie des fragments peut éclairer non seulement la
reconstruction textuelle, mais aussi les stratégies de traduction, 1’adaptation conceptuelle et la formation de la
terminologie bouddhique en littérature ouighoure ancienne. En outre, il propose un cadre philologique intégré
combinant paléographie, restauration contextuelle, analyse textuelle comparative et études terminologiques
conceptuelles, contribuant ainsi aux débats méthodologiques en cours dans la philologie bouddhique
ouighoure.

L’étude adopte une méthodologie philologique qualitative. Le corpus se compose de deux fragments
conservés dans la Collection de Turfan a Berlin : Ch/U 7528 et U 5369. Ces matériaux sont examinés a I’aide
de méthodes paléographiques, codicologiques et comparatives. L’analyse se déroule en plusieurs étapes :
premiérement, les caractéristiques physiques, les traits scribaux et 1’état de conservation des fragments sont
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évalués. Deuxiémement, des translittérations, transcriptions et traductions turques sont présentées. Ensuite, les
passages endommagés sont réexaminés par restauration contextuelle et comparaison avec des témoins textuels
paralléles. L’analyse terminologique est menée en référence aux sources sanskrites, sogdiennes, tochariennes
et chinoises afin d’évaluer les correspondances conceptuelles. Les éléments lexicaux ne sont pas traités comme
de simples équivalents dictionnairiques, mais comme des choix de traduction inscrits dans le discours doctrinal
bouddhique et les stratégies de transfert conceptuel. Grace a cette approche intégrée, les fragments sont
interprétés non pas comme de simples vestiges isolés, mais comme des preuves philologiques multilayered
contribuant a la compréhension de 1’histoire textuelle, des pratiques de traduction et du développement de la
terminologie bouddhique.

L’analyse produit plusieurs résultats significatifs. Premiérement, les nouvelles lectures proposées pour
Ch/U 7528 offrent des restaurations révisées des passages endommagés et contribuent a un placement plus
précis du fragment dans la séquence textuelle du Buddhacarita. Des termes tels que asnu, yavaltur- et torii sont
montrés comme possédant des fonctions conceptuelles dépassant leurs significations lexicales, en particulier
dans le discours doctrinal bouddhique. Deuxiémement, la réévaluation de U 5369 suggére que, bien que son
attribution directe au texte principal du Buddhacarita ne puisse étre établie avec certitude, il doit néanmoins
étre considéré comme un témoin complémentaire et interprétatif au sein de la tradition textuelle plus large du
Buddhacarita. En particulier, des expressions doctrinales telles que tdgsiit dtoz, gadirakud, vainike et terin
kuvrag reflétent un vocabulaire conceptuel hautement développé et fournissent des preuves précieuses pour
comprendre comment le récit bouddhique et les concepts doctrinaux ont été rendus en vieux ouighour. L’un
des principaux résultats de 1’étude est que les fragments paralléles ne fonctionnent pas seulement comme
sources pour reconstruire des passages manquants, mais aussi comme témoins conceptuels indépendants
¢élargissant les possibilités interprétatives. Les résultats montrent en outre que la langue de traduction
bouddhique en vieux ouighour n’était pas simplement reproductive, mais ¢galement productive et créative dans
la génération de nouvelles expressions conceptuelles.

L’étude démontre que 1’application combinée des méthodes philologiques comparatives et de
I’analyse terminologique conceptuelle produit des résultats significatifs dans la philologie des fragments. Elle
montre que des documents dont I’attribution directe au texte principal reste incertaine peuvent néanmoins
apporter des contributions substantielles indirectes a la reconstruction et a I’interprétation du texte. A cet égard,
I’étude propose une expansion méthodologique qui intégre 1’édition documentaire a la philologie interprétative
dans la recherche sur le Buddhacarita ouighour ancien. Elle met également en évidence la créativité et la
productivité conceptuelle de la langue de traduction ouighoure ancienne, contribuant ainsi a une
compréhension plus profonde des pratiques de traduction bouddhiques et de la formation de la terminologie.
Les recherches futures impliquant une édition critique numérique compléte de tous les fragments du
Buddhacarita ne faciliteront pas seulement une reconstruction plus compléte du texte, mais offriront également
des perspectives plus larges sur le développement historique de la terminologie bouddhique, tout en permettant
de tester et de perfectionner le cadre philologique proposé dans cette étude sur un corpus plus vaste.

Mots-clés: vieux ouighour, Buddhacarita, reconstruction textuelle, terminologie bouddhique,
manuscrits de Turfan

Resumen Estructurado:

Este estudio tiene como objetivo contribuir a las ediciones existentes de la tradicion Buddhacarita en
antiguo uigur mediante nuevas lecturas filologicas y una reevaluacion contextual de los fragmentos Ch/U 7528
y U 5369. Aunque los estudios budistas en antiguo uigur han avanzado considerablemente gracias a los
catalogos y ediciones de fragmentos, aun persisten varios problemas sin resolver, en particular en lo que
respecta a la interpretacion de lineas dafnadas, la reconstruccion de textos a través de testigos paralelos y el
analisis conceptual de la terminologia budista. Al reexaminar dos fragmentos que han recibido una atencion
académica limitada o que han permanecido en gran medida a nivel de catalogo, este estudio busca abordar
dichas lagunas. Mas alla de proponer restauraciones textuales, el articulo demuestra que la filologia de
fragmentos puede iluminar no solo la reconstruccién textual, sino también las estrategias de traduccion, la
adaptacion conceptual y la formacion de la terminologia budista en la literatura uigur antigua. Asimismo,
propone un marco filolégico integrado que combina paleografia, restauracion contextual, andlisis textual
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comparativo y estudios terminol6gicos conceptuales, contribuyendo asi a los debates metodologicos en curso
en la filologia budista uigur.

El estudio adopta una metodologia filoldgica cualitativa. El corpus consta de dos fragmentos
conservados en la Coleccion de Turfan en Berlin: Ch/U 7528 y U 5369. Estos materiales se examinan mediante
métodos paleograficos, codicologicos y comparativos. El analisis se desarrolla en varias etapas: primero, se
evaltan las caracteristicas fisicas, las particularidades escriturarias y el estado de conservacion de los
fragmentos. En segundo lugar, se presentan transliteraciones, transcripciones y traducciones al turco.
Posteriormente, los pasajes dafiados se reexaminan mediante restauracion contextual y comparacion con
testigos textuales paralelos. El analisis terminologico se realiza con referencia a fuentes en sanscrito, sogdiano,
tochario y chino para evaluar las correspondencias conceptuales. Los elementos léxicos no se tratan
simplemente como equivalentes de diccionario, sino como elecciones de traduccién insertas en el discurso
doctrinal budista y en las estrategias de transferencia conceptual. A través de este enfoque integrado, los
fragmentos se interpretan no como simples restos aislados, sino como pruebas filologicas de multiples capas
que contribuyen a la comprensiéon de la historia textual, las practicas de traduccion y el desarrollo de la
terminologia budista.

El analisis arroja varios hallazgos significativos. En primer lugar, las nuevas lecturas propuestas para
Ch/U 7528 ofrecen restauraciones revisadas de pasajes dafiados y contribuyen a una ubicacion mas precisa del
fragmento dentro de la secuencia textual del Buddhacarita. Se demuestra que términos como asnu, yavaltur-
y torii poseen funciones conceptuales que van mas alla de sus significados 1éxicos, especialmente dentro del
discurso doctrinal budista. En segundo lugar, la reevaluacion de U 5369 sugiere que, aunque su atribucion
directa al texto principal del Buddhacarita no puede establecerse con certeza, debe considerarse como un
testigo complementario e interpretativo dentro de la tradicion textual mas amplia del Buddhacarita. En
particular, expresiones doctrinales como tdgsiit dtoz, gadirakud, vainike y terin kuvrag reflejan un vocabulario
conceptual altamente desarrollado y proporcionan pruebas valiosas para comprender como se transmitieron el
relato budista y los conceptos doctrinales al antiguo uigur. Uno de los principales hallazgos del estudio es que
los fragmentos paralelos no funcionan inicamente como fuentes para reconstruir pasajes faltantes, sino también
como testigos conceptuales independientes que amplian las posibilidades interpretativas. Los resultados
demuestran ademas que la lengua de traduccion budista en antiguo uigur no era meramente reproductiva, sino
también productiva y creativa en la generacion de nuevas expresiones conceptuales.

El estudio demuestra que la aplicacion combinada de métodos filologicos comparativos y analisis
terminologico conceptual produce resultados significativos en la filologia de fragmentos. Muestra que
documentos cuya atribucion directa al texto principal sigue siendo incierta pueden, sin embargo, aportar
contribuciones indirectas sustanciales a la reconstruccion y la interpretacion textual. En este sentido, el estudio
propone una expansion metodologica que integra la edicion documental con la filologia interpretativa en la
investigacion del Buddhacarita en antiguo uigur. También destaca la creatividad y la productividad conceptual
de la lengua de traduccion uigur antigua, contribuyendo a una comprension mas profunda de las practicas de
traduccion budistas y de la formacion de la terminologia. Las investigaciones futuras que incluyan una edicion
critica digital completa de todos los fragmentos del Buddhacarita no solo facilitaran una reconstrucciéon mas
completa del texto, sino que también ofreceran perspectivas mas amplias sobre el desarrollo histdrico de la
terminologia budista, al tiempo que permitiran probar y perfeccionar el marco filoloégico propuesto en este
estudio sobre un corpus mas extenso.

Palabras Clave: antiguo uigur, Buddhacarita, reconstruccion textual, terminologia budista,
manuscritos de Turfan

SEHMERE:

AHREEELXER Ch/U 7528 F1 U 5369 MIFT k2R SERMBEITME - AMBHNEL
#EIRIE Buddhacarita ESRAEL M - REGHRESRHBUARCELE ZNELRARETE
EHRE - BNEEETABRANDR - AEHENERTXHWER - BOFETXMINEHIT X ASEE
CDURBHERBAOBRZ AN - BYSNFARDILIINZIBRFAR I FEEEREENER
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WIERRTE HHA X EEPEABHE L EXWEIRINGE - HR - X U 5369 MBGRA - REH
BEFE T Buddhacarita EERX KRB EEMHBE, BEMNKMANET Z Buddhacarita XARE L PRI
FRUESEBREIIE - BEZ tigsiit dtoz. gadirakud. vainike 5 terin kuvrag FENFRE - REEE
EEMNEZIEL - AERBRARNESHNEINUEFAGRESRBREE T ERIERE - AHEHN
BOEMZ —=Z - FATER AN EZERRRESZNFRR - AN ER AR WIE - R 7EEN
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Buddhacarita HtR2H . RIVEE Y HRNESREFESHOEESTRED - AR 7 HHH
ENESSE SARIB AIRAE - REKEBEXIFTA Buddhacarita ¥ BT 2 ENEFEREAIM RARZEE
A EAX A ECENER - BRNGBERENAEREREE FNAE - FAEBERNERE
EMHSSEE AR FAIR LRI AR RIR 22 -

FHIE . HREERIE - Buddhacarita, XAKRERE, HHEANE  HTEEFE

CrpykTypupoBanHblii Pedepar:

JlaHHOe HccneoBaHUE HAINpaBIeHO HAa BHECEHHE BKJAJa B CYLIECTBYIOLIME WM3AAHUS TPaJULUHU
Buddhacarita Ha &IpeBHEYWIYpCKOM SI3BIKE ITOCPEICTBOM HOBBIX (DHIIOJIOTHYECKUX MPOYTCHUH U
KOHTEKCTyalbHOH mnepeornieHkn ¢parmeHToB Ch/U 7528 u U 5369. Xots wuccienoBanus Oynausma Ha
JIPEBHEYUTYPCKOM SI3bIKE 3HAYUTEIHFHO MPOJBHUHYIUCH OJIarojapsi KatajioraM W IMyOJIMKanusaM (parMeHToB,
OCTalOTCS HEPENMIEHHBIE BOIMPOCH], OCOOCHHO KacarolIWecs WHTEPIPETAIMN TOBPEXKIEHHBIX CTPOK,
PEKOHCTPYKITUU TEKCTOB HA OCHOBE MapalJIeIbHBIX CBUIECTENBCTB M KOHIIETITYAIBHOTO aHaju3a Oy AHICKON
TepMHUHOJIOTHH. [IyTéM MOBTOPHOTO M3y4YeHHsI IBYX (parMeHTOB, KOTOPbIE JTUOO MOJyYHIH OTPAaHUYCHHOE
BHHUMaHHUE UCCIIeI0OBaTeNeH, THO0 OCTAIMCH Ha YPOBHE KaTalOTroOB, IaHHas paboTa CTPEMHTCS BOCIIOJIHUTE 3TH
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npo6emnsl. [ToMuMO MpenoKeHUH 10 TEKCTYalIbHBIM PEKOHCTPYKIMAM, CTaThs TOKA3bIBAET, YTO (PHUIIOJIOTHA
(hparMeHTOB MOXKET NPOJIUTH CBET HE TOJHKO HA BOCCTAHOBJICHHE TEKCTAa, HO M HA CTPATEIMU INIEPEBOJA,
KOHIICTITYaTbHYIO aNanTannuio W (OpMHUpPOBaHHWE OYATUICKOH TEPMHHOIOTHH B IPEBHEYHTYpPCKOM
mutepatype. Kpome Ttoro, mpemmaraetcs HHTETpHUpOBaHHas (pruiosormdeckas MoOJEnb, OOBEIMHSIOMASL
naneorpaduio, KOHTEKCTyalbHOE BOCCTAHOBJICHHE, CPABHUTEIBHBIN TEKCTOBBIM aHAJIM3 U HCCIIEIOBAHUE
KOHILIENITYalbHOM TEPMMHOJIOTHM, TEM CAaMbIM BHOCS BKJaJ B TEKyI[UE METONOJOTHUYECKUE AUCKYCCUU B
obnacTu IpeBHeyHrypcekoii Oyaauiickoit gunonoruu.

HccnenoBaHne MCHONB3yeT KAaueCTBEHHYIO (HIIOJIOrHYecKyro Merononoruto. Kopmyc cocrout us
IBYX (pparmeHToB, xpausmuxcs B Typdanckoii komtekuuu B bepmunae: Ch/U 7528 u U 5369. Ot Mmatepuaist
U3YYAIOTCS ¢ MMPUMEHEHHEM Iajeorpaguieckux, KOIUKOJIOTHIECKHX U CPAaBHUTEIHLHO-TEKCTOBBIX METOMOB.
AHau3 IPOBOAUTCS B HECKOJIBKO TAIIOB: CHaYajIa OLCHUBAIOTCS GH3HICCKHE XapaKTePUCTHKN, OCOOCHHOCTH
MHMChMa M COCTOSIHHE COXPAaHHOCTH (PparMeHTOB; 3aTeM INPHUBOISTCS TPAHCIUTEPAlMH, TPAHCKPHIIHHA U
MepeBobl Ha TYpeUKHH S3bIK; Jajiee MOBPEXIEHHBIE MeCTa IIepecMaTpUBAIOTCS  IIOCPEIICTBOM
KOHTEKCTYaJIbHOT'O BOCCTAHOBJICHHS M COIIOCTAaBJICHHS C NAapaJUIeIbHBIMH TEKCTOBBIMH CBHIETEIBCTBAMH.
TCpMI/IHOJ'IOFI/I‘IeCKI/Iﬁ aHaJiu3 TPOBOAUTCA C MPUBJICUYCHUEM CAHCKPUTCKUX, COFﬂHﬁCKHX, TOXapCKuxX H
KUTaNUCKHUX HCTOYHUKOB JUJI OLICHKHU KOHICITYAJIbHBIX COOTBETCTBUI. Jlekcuueckue CAVHHNIIBI
paccMaTpuBarOTCsl HE KaK IPOCTHIE CIIOBAPHBIC SKBUBAJICHTHI, 4 KaK MEPEBOJUECKHE PEIICHHs, BCTPOCHHbIE B
OyIUTMICKUIA JOKTPUHANBHBIH AHUCKYpC M CTpaTerddl KOHIENTYaJbHOTrO IepeHoca. bmaromaps TakoMmy
KOMIUICKCHOMY TOAXOXY (parMeHThl HMHTEPHPETUPYIOTCS HE KaK M30JMPOBAHHBIC OCTAaTKU TEKCTa, a Kak
MHOT'OYPOBHEBBIC (DUIIOJOTHYECKHE CBUICTENLCTBA, CHOCOOCTBYIOIIME ITOHUMAHHUIO HCTOPUHM TEKCTA,
NEePEeBOIYECKUX MPAKTHK U PA3BUTH Oy IIUHCKOI TEPMUHOJIOTHH.

AHanu3 NPUBOAWT K psAY 3HAUYUMBIX pe3ynbTaroB. Bo-mepBbix, HOBble mpoutenuss Ch/U 7528
Npe/IaraloT MepecMOTPEHHbIE PEKOHCTPYKIMU MOBPEXIEHHBIX MECT M CIIOCOOCTBYIOT Oojiee TOYHOMY
OTIPEICIICHUIO MOJIOKEHHS (hparMeHTa B TEKCTOBOM mocienoBarenbHoctu Buddhacarita. Takue TepMUHBI, KaK
asnu, yavaltur- v torii, ToKa3aHbl KaKk 00JIaIatol1e KOHLENTYaIbHbIMI (QyHKIMSAMH, BHIXOSIIMMU 32 PAMKH
UX CIIOBapHBIX 3HaYCHUH, 0COOCHHO B OyIIMICKOM DOKTPHHAIBHOM IHCKypce. Bo-BTopsix, mepeonenka U
5369 moxka3bIBaeT, 4TO, XOTS €ro NpsIMOE OTHECEHHWE K OCHOBHOMY TeKcTy Buddhacarita He MoXeT OBITH
YCTaHOBIIEHO C YBEPEHHOCTbIO, OH JOJDKEH PAacCMATPHUBATHCSA KaK JOMOIHUTENBHOE M MHTEPIPETATHBHOE
CBHJIETENBCTBO B OoJee MUPOKOI TeKCTOBOW Tpaauiun Buddhacarita. B 4acTHOCTH, Takue TOKTPHHAIBHbIC
BBIpAKEHUS, KaK fdgsiit dtoz, gadirakud, vainike u terin kuvrag, oTpaxaroT BRICOKOPa3BHUTHIH KOHIICTITY aJTbHBIH
CIOBaph W NPEIOCTABIAIOT IICHHBIE [aHHBIE U1 TOHMMAaHHS TOTO, Kak OyAguiickuii HappaTtuB H
JIOKTPHHAIbHBIC KOHIETITHl OBLIM NEpeqaHbl Ha IPEeBHEYHUTYpcKHH s3bIK. OJHHUM M3 KIIIOYEBBIX BBIBOJIOB
MCCJIEJIOBaHMUS SIBIISIETCS TO, YTO MapauiesibHble PparMeHThl pyHKIIMOHUPYIOT HE TOJIBKO KaK UCTOYHHUKH JIJIsI
PEKOHCTPYKIIMH YTPAYCHHBIX MECT, HO U KaK HE3aBHCHMBIE KOHIIENTYyaIbHBIE CBHJICTEIILCTBA, PACIINPSIONINE
MHTEPIPETAMOHHBIE BO3MOXKHOCTH. Pe3ynpTaThl TakKe MOKa3bIBAIOT, YTO S3BIK OYyIIMICKUX IEPEeBOJOB Ha
JIPEBHEYUTYPCKHUH OBLIT HE TIPOCTO BOCIIPOU3BOJIAIINM, HO TaKXKe MPOJYKTHBHBIM M TBOPUECKUM B CO3TaHUHU
HOBBIX KOHLENTYaJIbHBIX BBIPaXKECHUI.

HccnenoBanue I€MOHCTPUPYET, YTO COBMECTHOE IPUMEHEHHE CPaBHUTEIbHO-(DUIIONOrHYECKUX
METOZOB M KOHIENTYaJIBHOTO TEPMHHOJIOTHYECKOTO aHaju3a JaéT 3HAYMMBbIE Pe3yJbTaThl B (uioiorun
¢parmenToB. OHO MOKAa3bIBAET, YTO JIOKYMEHTBI, 4Ybs MNpsiMas aTpUOyLUs K OCHOBHOMY TEKCTY OCTaércs
HEOIPEACIEHHON, MOTYT TEM HE MEHEE BHECTH CYILECTBEHHBIH KOCBEHHBINM BKJIAJ B PEKOHCTPYKLHUIO U
HMHTEpIpEeTanio TeKkcTa. B 3ToM oTHomieHMH paboTa mpeiaraeT METOAOJIOTHUECKOE pAaCIIMpeHue,
HMHTErpUpYyIoIlee JOKyMEHTAIBHOE PEelaKTUPOBAHHWE C HMHTEPIPETATUBHON (MIIONOTHEH B HCCIEIOBAHUSIX
npeBHeyHrypckoit Buddhacarita. Ona Takke MOAYEPKUBACT TBOPUYECKUH M KOHLENTYAIBHO MPOAXYKTHBHBIIN
XapakTep JPEeBHEYHI'YpPCKOTO MepeBOAYECKOro s3bIKa, CIIOCOOCTBYSl Oojiee TIiIyOOKOMY ITOHMMAHHIO
OyAIMHCKMX TepeBOAYECKUX IPaKTUK M (HOpMHpOBaHMS TEPMHHOJOTHMH. bByaymume wuccienoBanus,
BKJIIOYAOIIMEe KOMIUIEKCHOE IM(pOoBOE KpUTHUYECKOEe M3JaHue Bcex (parmenToB Buddhacarita, He TONBKO
oGsieryar OoJiee MOJNHYIO PEKOHCTPYKIHMIO TEKCTa, HO M IPEAOCTaBAT Oojiee MIMPOKHE MEPCHEKTUBBI IS
M3YYEHUS] HICTOPUYECKOTO Pa3BUTHS OyIMHCKON TEPMUHOJIOTHH, a TAaKXKe JayT BO3MOXKHOCTh IIPOBEPUTH U
YCOBEPIIECHCTBOBATh MPEIJIOKEHHYIO B JIaHHOW paboTe (HIONIOTHYECKYI0 MOJIeNbh Ha Ooljiee OOMIMPHOM
KopITyCe.

KatoueBnie CiioBa: npeBHEYHrypckuil s3bIK, Buddhacarita, peKOHCTPYKIUS TeKCTa, OyIIuicKas
TEPMHHOJIOTHs, Typ(paHCKHE PyKOIIHCH
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Yapilandirilmis Ozet:

Bu ¢alisma, Eski Uygur Buddhacarita gelenegine ait Ch/U 7528 ve U 5369 numarali fragmanlar yeni
filolojik okumalar ve baglamsal yeniden degerlendirmeler yoluyla inceleyerek mevcut nesirlere katki
saglamay1 amaglamaktadir. Eski Uygur Budist ¢alismalar kataloglar ve fragman nesirleri sayesinde 6nemli
o6lgiide ilerlemis olsa da 6zellikle tahrip olmus satirlarin okunmasi, paralel taniklar araciligiyla metnin yeniden
kurulmasi ve Budist terminolojisinin kavramsal yorumlanmasi gibi bazi sorunlar halen ¢éziime kavusmamaistir.
Bu c¢alisma, daha once sinirh 6l¢iide bilimsel incelemeye konu olmus ya da biiyiik 6l¢iide katalog diizeyinde
degerlendirilmis iki fragmani yeniden ele alarak bu boslugu doldurmay: hedeflemektedir. Makale yalnizca
metinsel tamamlama O6nerileri sunmay1 degil, ayni1 zamanda fragman filolojisinin metin rekonstriiksiyonunun
otesinde ceviri stratejilerini, kavramsal uyarlamalar1 ve Eski Uygur Budist literatiiriinde terminolojinin olugum
stireclerini aciklamada da 6nemli bir arastirma araci oldugunu gostermeyi amaclamaktadir. Bunun yani sira
paleografi, baglamsal tamamlama, karsilastirmali metin incelemesi ve kavramsal terminoloji ¢dziimlemesini
bir araya getiren biitiinciil bir filolojik yaklagim 6nererek Eski Uygur Budist filolojisinde yontem tartigmalarina
katki sunmay1 hedeflemektedir.

Calismada nitel filolojik yontem benimsenmistir. Inceleme malzemesini Berlin Turfan
Koleksiyonu'nda muhafaza edilen Ch/U 7528 ve U 5369 numarali iki fragman olusturmaktadir. Bu materyaller
paleografik, kodikolojik ve karsilagtirmali metin inceleme yontemleriyle analiz edilmistir. Céziimleme birkag
asamada yiiriitiilmiistiir. {lk olarak fragmanlarin fiziksel 6zellikleri, yaz1 karakterleri ve korunma durumlari
degerlendirilmistir. Ardindan transliterasyon, transkripsiyon ve Tiirkiye Tiirk¢esine ¢evirileri hazirlanmistir.
Daha sonra tahrip olmus béliimler, baglamsal tamamlama ilkeleri dogrultusunda ve paralel metin taniklartyla
kargilagtirilarak yeniden degerlendirilmistir. Terminolojik ¢6zliimleme kapsaminda Sanskritge, Sogdca,
Toharca ve Cince kaynaklardan yararlanilarak kavramsal karsiliklar incelenmistir. S6zciikler yalnizca sozliik
anlamlartyla ele alinmamis; Budist 6greti baglaminda islev kazanan ceviri tercihleri ve kavram aktarim
stratejileri cercevesinde degerlendirilmistir. Boylece fragmanlar yalnizca birbirinden bagimsiz metin kalintilart
olarak degil, metin tarihi, ¢eviri gelenegi ve terminoloji iiretimi bakimindan ¢ok katmanlh filolojik kanitlar
olarak ele alinmistir.

Analiz sonucunda birka¢ dnemli bulguya ulasilmistir. Ik olarak Ch/U 7528 igin &nerilen yeni
okumalar, tahrip olmus satirlar i¢in gézden gegirilmis tamamlama oOnerileri sunmakta ve fragmanin
Buddhacarita metni igindeki konumunun daha isabetli bigimde belirlenmesine katki saglamaktadir. asnu,
yavaltur- ve torii gibi terimlerin 6zellikle Budist doktrinel sylem igerisinde sozliikk anlamlariin Gtesine gegen
kavramsal islevler tasidig1 ortaya konulmustur. Tkinci olarak U 5369’un yeniden degerlendirilmesi, fragmanin
dogrudan Buddhacarita ana metnine ait oldugu kesin bigimde sdylenemese bile, daha genis Buddhacarita
metin ¢evresinin tamamlayict ve yorumlayici bir tanig1 olarak degerlendirilmesi gerektigini gostermektedir.
Ozellikle tdgsiit toz, gadirakud, vainike ve terin kuvrag gibi doktrinel ifadeler gelismis bir kavramsal
terminolojiyi yansitmakta; Budist anlat1 gelenegi ile dgreti dilinin Eski Uygurcaya aktarilis bigcimine iligkin
onemli ipuglar1 sunmaktadir. Caligmanin dikkat ¢ekici sonuglarindan biri, paralel fragmanlarin yalnizca eksik
satirlarin tamamlanmasina yardimci olmakla kalmayip, metnin kavramsal biitiinliigiinii ve yorum imkanlarini
genisleten bagimsiz filolojik taniklar olarak da islev gorebilecegini gostermesidir. Bulgular ayrica Eski Uygur
Budist ¢eviri dilinin yalnizca aktarict degil, ayn1 zamanda yeni kavramsal karsiliklar iireten yaratici ve iiretken
bir dil niteligi tasidigini ortaya koymaktadir.

Calisma, karsilastirmali yontem ile kavramsal terminoloji ¢6ziimlemesinin fragman filolojisinde
birlikte kullanilmasinin 6nemli sonuglar dogurdugunu gostermektedir. Dogrudan ana metne ait oldugu
tartigmali olan belgelerin dahi metnin yeniden kurulmasina ve metnin yorumlanmasina dolayli fakat anlamli
katkilar saglayabilecegi ortaya konulmustur. Bu yoniiyle ¢aligma, Eski Uygur Buddhacarita aragtirmalarinda
belge nesri ile yorumlayici filolojiyi biitiinlestiren metodolojik bir yaklasim dnermektedir. Ayrica Eski Uygur
ceviri dilinin Budist terminoloji iiretimindeki yaraticilig1 ve kavram aktarimindaki islevselligi vurgulanarak
Budist ¢eviri geleneginin daha iyi anlasilmasina katki saglanmaktadir. Gelecekte Buddhacarita gelenegine ait
tim fragmanlarin dijital elestirel edisyon yontemleriyle birlikte degerlendirilmesi hem metnin yeniden
kuruluguna hem de Budist terminolojisinin tarihsel gelisiminin daha kapsamli bigimde agiklanmasina olanak
saglayacak; bu calismada onerilen filolojik yontemin daha genis bir veri kiimesi lizerinde sinanmasina imkan
verecektir.

Anahtar Kelimeler: Eski Uygurca, Buddhacarita, metin onarimi, Budist terminolojisi, Turfan el
yazmalart.
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New Readings, Textual Reconstruction and Contributions to Buddhist Terminology in Old
Uyghur Buddhacarita Fragments

Introduction
Buddhacarita and the Old Uyghur Translation Tradition

Buddhacarita, one of the most important classical works narrating the life of the Buddha,
was composed by Asvaghosa in the first century CE and is regarded as one of the foundational texts
of the Buddhist biographical tradition (Ruben, 1995, p. 80). Distinguished by both its historical and
literary qualities, the work is not merely a biography of the Buddha but also a fundamental source
reflecting the poetic and didactic expression of Buddhist thought. Unlike many narratives of the
Buddha that evolved through oral tradition and were enriched with legendary elements, Buddhacarita
occupies a distinctive position owing to its coherent, realistic, and comprehensive narrative structure
(Ruben, 1995, p. 80; Kayali, 2017, pp. 415-416).

The original Sanskrit text consisted of seventeen chapters, of which only the first thirteen
have survived. The remaining chapters were preserved through later translations into other
languages, contributing to the work’s multilingual transmission. Transmitted through the Sanskrit,
Chinese, and Tibetan traditions, Buddhacarita represents one of the most significant examples of the
cross-cultural circulation of Buddhist narrative literature (Kayali, 2017, p. 420). One of the most
remarkable stages of this transmission is the Old Uyghur translation. However, the Old Uyghur
version survives only in fragmentary form and is represented exclusively by manuscripts belonging
to the thirteenth chapter, Mara’s Defeat.

The first editions of the Old Uyghur Buddhacarita fragments were published by W. Radloff
and S. E. Malov in 1928. These pioneering studies were followed by E. H. Johnston’s critical edition,
published in 1936, which was based on the Sanskrit text and supported by Tibetan witnesses. A
systematic philological foundation for the study of the text, however, was established through Peter
Zieme’s publications in 1985, which significantly advanced the interpretation of the Old Uyghur
materials. Subsequently, A. Yakup (2008) expanded the field by cataloguing the block prints
preserved in the Berlin Turfan Collection, thereby enriching the corpus of Mahayana siitras and
Buddhist narrative texts. More recently, A. Soyer’s (2018) master’s thesis examined the linguistic
and philological characteristics of the Old Uyghur Buddhacarita fragments, while Z. Ozertural’s
(2021) catalogue made a substantial contribution by introducing newly identified fragments and
providing an updated classification of the manuscript corpus.

Research Problem and Aim of the Study

Although a considerable number of the Old Uyghur Buddhacarita fragments have been
published, some manuscripts have received only limited attention in previous studies, while certain
parallel fragments have not been thoroughly discussed with regard to their position within the textual
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tradition. In particular, the reexamination of damaged lines and the identification of the textual
placement of several fragments remain important areas for further research.

The primary objective of this study is to reassess these fragments through new philological
readings and a comparative evaluation of the existing editions. Accordingly, the study aims to
contribute to the reconstruction of the Old Uyghur Buddhacarita by examining newly identified or
previously underinterpreted manuscript fragments. Proposed restorations of damaged lines are
developed through comparison with parallel witnesses, and the possible positions of the fragments
within the textual sequence are reconsidered.

Method

The corpus of this study consists of block-print and manuscript fragments preserved in the
Berlin Turfan Collection (Berlin Turfansammlung). The research adopts a comparative philological
approach. First, the fragments are examined with regard to their physical and paleographical
characteristics. This is followed by the presentation of transliteration, transcription, and English
translation. The proposed readings are compared with previous editions, while damaged passages are
reconstructed through the use of parallel textual witnesses and contextual restoration.

The Sequence and Textual Positions of the Buddhacarita Fragments

The currently known Old Uyghur fragments of the Buddhacarita have been identified
through critical editions and catalogues published over several decades. However, differences of
opinion remain regarding the sequence of these fragments, their relationships to parallel witnesses,
and their positions within the overall textual structure. Accordingly, the present study reexamines
the available evidence primarily on the basis of the editions by Zieme (1985) and Soyer (2018).

In addition to these principal editions, the study incorporates the catalogues of Abdurishid
Yakup (2008, VOHD 13/20; 2019, VOHD 13/23), which classify the block-print fragments, as well
as Zekine Ozertural’s catalogue (2021, VOHD 13/12), which brings together both cursive
manuscripts and block-print materials. These catalogues are consulted to clarify the catalogue
identifications, script characteristics, and other codicological and palacographical features of the
fragments. Based on these sources, the current catalogue references of the manuscripts and their
probable positions within the Buddhacarita textual sequence have been re-evaluated and are
presented in the table below.

Table 1. Sequence of the Buddhacarita Fragments

Ozertural (2021) /| Position in the

Current Number Former Number VOHD Text

U 4347 - VOHD  13/20: 180; | 1-9
VOHD 13/23: 247

U 4464 + U 4557 - VOHD  13/20: 180; | 10-18
VOHD 13/23: 247

U 4202 TIIT 604 VOHD  13/20: 181; | 19-28
VOHD 13/23: 247

U 4382 - VOHD  13/20; 181; | 29-40
VOHD 13/23: 247

U 4198 TII T 600 VOHD  13/20: 182; | 41-49
VOHD 13/23: 247

U 4199 TIIT601 VOHD  13/20: 183; | 50-62
VOHD 13/23: 247
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U 4484 - VOHD  13/20:  183; | 63-69
VOHD 13/23: 247

U 4353 - VOHD  13/20: 184; | 70-76
VOHD 13/23: 247

U 4210 TIIT614 VOHD  13/20: 184; | 77-85
VOHD 13/23: 247

U 4501 - VOHD  13/20:  185; | 86-93
VOHD 13/23: 247

U 4193 T II T 547 [kagitta: | VOHD  13/20:  185; | 94-103

554] VOHD 13/23: 247

U 4035 b! - VOHD  13/20: 186; | 104-108
VOHD 13/23: 247

U 4417 - VOHD  13/20: 186; | 109-116
VOHD 13/23: 247

U 4522 - VOHD  13/20: 187; | 117-121
VOHD 13/23: 247

U 4204 TIIT 608 VOHD  13/20: 188, | 122-130
VOHD 13/23: 247

U 4242 TIIT653 VOHD  13/20: 188; | 131-138
VOHD 13/23: 247

U 4336 - VOHD  13/20:  189; | 139-146
VOHD 13/23: 247

U 4339 +U 4516 - VOHD  13/20:  189; | 147-157
VOHD 13/23: 247

Ch/U 7528 - VOHD 13/12: 133 158-164

U 5369 TI1578 VOHD 13/12: 133 -

This arrangement not only presents the catalogue sequence of the fragments but also
facilitates the identification of parallel relationships among them and the reconstruction of the text.
In particular, the fragments Ch/U 7528 and U 5369 deserve special attention because they have
received only limited discussion in previous studies and raise important questions regarding their
relationship to the Buddhacarita text. Accordingly, these two fragments are examined in detail in the
following sections.

New Observations on Fragment Ch/U 7528
Physical and Palaeographical Features of the Fragment

Fragment Ch/U 7528 (without a find signature) is an inventory item preserving a portion
detached from the central part of an original folio. Examination of the paper reveals a grey,
horizontally ribbed (laid) texture. The recto contains a Chinese text; however, the writing has
partially faded over time and has been damaged by surface abrasion.

The verso preserves a five-line text printed in the Old Uyghur script using the block-printing
technique. The line spacing varies between 1.4 and 1.5 cm, while the fragment measures 7.3 ¢cm in
width and 12.9 cm in height. Based on its textual content, the fragment has been identified as

! In Elverskog (1997, p. 35), this fragment is listed under the designation 4053b.
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belonging to the Buddhacarita, the celebrated work narrating the life of the Buddha (Ozertural, 2021,
p. 133).

Transliteration, Transcription, and English Translation

Ch/U 7528 On

01
02

[

[
[...]01...]

03 [...]’SW’WYZY’ [...]Y’P”’Y YWMKY [...]

[...]asnu 6zin [...] yapani yumki [...]

04 [...JLTWRMYSYM’Y PYLTY’K// .. Y’ R’ KW [...]
[...yav]alturmisimni biltiniz .. yaragu [...]J
[
[
[
[

05 I’ ’SYDYP YLYK P’K .. ’Y[...]

.]” ésidip éligbeg ..’y [...]
.JDY TWYRW [...]
Jdy torii [...]

06

English Translation
02 ...he/it ...
03 ...completely ... his former self...
04 ...you knew that I had restrained (him/it), in an appropriate manner...
05 ...the king who heard...
06 ...dy torii (order/law)...
Philological Notes
Line 03: aSnu ozin ... yumki

The adverb asnu denotes “before, formerly” in Old Turkic (EDPT, p. 263). Derived from the
verb asun- (to come before) through the converb suffix -u, the form entered the written tradition of
Old Uyghur and exhibits a wide range of grammatical functions. Throughout the historical
development of the language, asnu appears in several derived forms, including asnuca, asnuk,
asnurak, asnukan, and asnukilar, functioning variously as an adverb, adjective, pronoun, and
postposition (Can, 2017, p. 56). In the present passage, however, the context suggests that the word
conveys more than simple chronological precedence. Rather, it evokes the Buddhist concept of a
former existence or previous state of being. This interpretation is reinforced by the following
expression dzin, which should not be understood merely as referring to an individual self but rather
as denoting a former self or a transcendent identity associated with continuity across successive
existences (Gabain, 1988, p. 341; Tokylirek, 2019, p. 254).

The word yumki, meaning “all, the whole, entirely,” serves to emphasize totality. Its close
semantic affinity with kamag is particularly significant for textual reconstruction. This usage is
illustrated by the following parallel passage:

ol kamag tinliglar yumki barca ozup kutrulup

2 Zieme 1985: sayfa 62’ye gore.
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“All living beings, entirely and collectively, having been liberated and delivered (from
suffering/delusion)...” (BT XXV)

As this example demonstrates, the near-synonymous expressions kamag, yumki, and barca
occur consecutively to reinforce the meaning. Their accumulation is not a matter of stylistic
redundancy but represents a deliberate translational strategy. By employing several semantically
overlapping expressions, the translator underscores one of the central doctrinal principles of
Mahayana Buddhism—namely, the collective enlightenment and liberation (nirvana) of all sentient
beings.

Line 04: yavalturmisimmn biltiniz ... yaragu

The verb yavaltur- means “to calm, pacify, or subdue.” In the present context, however, its
meaning extends beyond simple pacification and suggests the notion of mental restraint or
disciplining the mind, a concept closely associated with Buddhist ethical and meditative practice.
Thus, the verb should be interpreted not merely as describing physical or emotional calming but as
reflecting the cultivation of inner discipline within a Buddhist doctrinal framework.

The following word, yaragu, likewise appears to carry a broader semantic value than the
basic sense of “appropriate” or “suitable.” In this passage, it is more plausibly understood as denoting
conformity with the Buddhist teaching or accordance with the Dharma, rather than simple
appropriateness (EDPT, p. 962; Wilkens, 2021, pp. 866b, 877b). This interpretation is consistent
with the doctrinal context of the passage and reflects the conceptual adaptation characteristic of Old
Uyghur Buddhist translation language.

Line 05: ésidip élig beg

The expression élig beg may be regarded as a localized rendering of royal terminology within
the Old Uyghur translation tradition. Rather than representing a strictly literal equivalent, it reflects
a translation strategy that incorporates elements of cultural adaptation. This suggests that the text

does not merely reproduce the source language but also reshapes its terminology in accordance with
the political and linguistic conventions of the Turkic cultural sphere.

A clear example of this usage occurs in the story of Castani Elig Beg:
[...] ¢astam élig beg men eriir men [...]
“..Iam King Castani...” (T 111 84-85, verso 4; Demirci, 2014, p. 42)

The binomial expression élig beg illustrates a characteristic feature of Turkic stylistics,
whereby two semantically related titles are combined to reinforce meaning. In this context, é/ig
(ruler, sovereign) and beg (lord, noble) function together to emphasize political authority and royal
status, rather than serving as redundant synonyms. This formulation demonstrates how the Old
Uyghur translator adapted foreign royal terminology to the conventions of the Turkic administrative
and literary tradition.

Line 06: torii

2 ¢

In the present passage, forii extends beyond its conventional meanings of “law,” “order,” or
“custom” and functions as the Old Uyghur equivalent of the Buddhist concept of Dharma in adapted
Buddhist texts (Zieme, 1985; Gabain, 1988). In Chinese, Dharma is commonly represented by the
character fi ({%), while in transcription texts it appears as damé (3E%). The term encompasses a
broad semantic range, including “law,” “order,” ‘“regulation,” “tradition,” “morality,” and
“normative principle.”

2 [13 2 (13 2 (13

In Buddhist philosophy, Dharma refers not only to the Buddha’s teaching but also to every
phenomenon (dharma) possessing its own mode of existence, from tangible objects to abstract
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concepts. Accordingly, it has been defined as “everything possessing its own characteristic, truth,
and principle” (SH, 267b). Within Buddhist thought, dharma (nom or torii in Old Uyghur) denotes
the dynamic system through which the entire realm of existence is explained by the arising, cessation,
and interdependence of all constituent phenomena. According to the traditional Buddhist
interpretation, dharma/torii is understood as “the bearer of its own distinctive characteristic” (Arat,
2010, p. 65).

As a doctrinal concept, Dharma represents both the essence and the law of Buddhism. On
the one hand, it constitutes the second component of the Triratna (Three Jewels); on the other, within
the philosophical framework of Dharmakdaya, it signifies the ultimate spiritual reality as well as the
domain of mental objects associated with the mind, the sixth of the sensory faculties (SH, 267b,
415a).

Evaluation

The expressions identified in fragment Ch/U 7528 closely correspond to the semantic
background of verses 47, 49, 50, and 56 in Korhan Kaya’s (2022) Turkish translation of the Sanskrit
Buddhacarita. These parallels are particularly evident in passages concerning the consolation of the
king, the arrival of the sage Asita at the royal court, and the presentation of universal law and cosmic
order.

The lexical items asnu, yavaltur-, élig beg, and torii demonstrate that the fragment conveys
not only a narrative sequence but also key doctrinal concepts. The expressions asnu and 6zin, which
appear in the opening lines, extend beyond their literal meanings of temporal precedence and
personal reference. Instead, they evoke the Buddhist notions of previous existence and karmic
continuity, pointing to the continuity of the self across successive lives. Likewise, the semantic
correspondence between yavaltur- and the Sanskrit verb dam- (to restrain, discipline, tame) reflects
the Buddhist ideal of mental discipline and self-restraint at the lexical level.

The most significant terminological achievement of the passage is represented by the use of
torii. Rather than merely denoting “law” or “social order,” the term functions as the Old Uyghur
equivalent of the Sanskrit Dharma (Chinese fi 1%%; transcriptional damé %) in Buddhist adaptation
texts. Its use illustrates how indigenous Turkic vocabulary was employed to express central Buddhist
concepts while preserving their doctrinal significance.

Finally, the expression élig beg represents a localized rendering of the Sanskrit title raja
within the Old Uyghur translation tradition. This binomial construction, characteristic of Turkic
stylistics, reinforces political authority through the combination of two closely related honorific
titles. Together with the accumulation of semantically related lexical items observed at the ends of
several lines, it points to a deliberate translation strategy adopted by the translator. This stylistic
choice not only enhances the political and religious authority conveyed by the text but also
linguistically reinforces one of the central ideals of Mahayana Buddhism—the collective liberation
of all sentient beings through the attainment of nirvana.

In conclusion, the new readings and contextual restorations proposed for fragment Ch/U
7528 not only clarify its position within the Buddhacarita textual tradition but also provide new
insights into the processes of conceptual translation and cultural adaptation in Old Uyghur Buddhist
literature. Accordingly, the fragment constitutes valuable evidence both for the methodology of
textual reconstruction and for the history of Buddhist terminology in Old Uyghur.

New Observations on Fragment U 5369
Physical and Palaeographical Features of the Fragment

Fragment U 5369, registered under inventory number U 5369 and preserved in glass plate T
1 578, originally consists of a single folio. Owing to a fold along its central axis, however, it now
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appears as two leaves of unequal size. The manuscript is written on grey-beige paper, and the script
(ductus) exhibits noticeable variation across its four writing surfaces.

The recto of Leaf 1 has been repaired with two adhesive strips, although a portion of the
lower right corner is missing. Minor losses are visible along the right margin and near the upper part
of the fold. In addition, a vertical tear extending from the lower edge affects the final three lines of
the text, while two small holes on the left side damage lines 2—3 and 5—6. On the recto of Leaf 2, the
writing has partially faded and become abraded in several places.

The fragment measures approximately 10.5 cm in width and 18.8 cm in height and is written
in the cursive style of the Old Uyghur script. The distribution and layout of the text vary from one
surface to another. Leaf 1 contains eight lines on the recto and seven on the verso, whereas Leaf 2
preserves three lines on the recto and eleven on the verso. Neither the line spacing nor the width of
the written area remains uniform throughout the manuscript. Particularly noteworthy is the fact that
the writing on the verso of Leaf 2 is executed in larger and coarser characters than that on Leaf 1.
The preserved margins on the verso of Leaf 1 measure approximately 2.6 cm at the top, 1.6 cm on
the right, and 1.2 cm on the left.

The fragment preserves a multilayered textual content, with different themes appearing on
its various surfaces. The recto of Leaf 1 contains an unidentified hymn of praise (Lobpreis), while
the verso includes passages relating to the Ajatasatru Legend. The recto of Leaf 2 appears to have
been devoted to general religious content, whereas the verso preserves a hymn in praise of
Avalokitesvara (Padmapani). Information concerning the find signature survives only on the label
attached to the glass plate in which the fragment is preserved. Facsimiles of the manuscript are
published in BT XIII, Plates XX (Fig. 52) and LXXI (Fig. 212) (Ozertural, 2021, pp. 133-135).

Transliteration, Transcription, and English Translation

Yaprak 2 Recto (0n yiiz) Yaprak 1 Recto (0n yiiz)

01 TYNLG G’ Tanimlanamayan bir 6vgii metni

tinl(1)gka 01[...]M’ WL SYZ YNK..

02 'LGYN [t(e)nri]me? ol siziy .

alkin 02[...] SWT’WT’"WYZ LR WYZ"’.

03 "WYDYGL’DYM [teg]siit* et'dzler iize .

udikladim 03 T'LYM "WYKWS TYNLG G’ .
telim iikiis tinl(1)gka .

04 T"RYNK NWM WG NWM L’Y/R

terin nomug nomlayur «

05 TRK "MK’K TYN /’RTD’CY
t(e)rk emgektin tartdagi

06 T’'NKLNCSYZ 'DKWNKWZ YK

teplengsiz edgiinlizke .

3 According to Zieme (1985, p. 147).
4 According to Zieme (1985, p. 147).
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07 TK’YYN TYP KWYSWS YN.
tegeyin tép kiisiisin .

08 TTKYNWR YWKWNC WM SYZ
YNK «

teginiir ylikiingiim sizige

Yaprak 2° Verso (arka yiiz)

Yaprak 1 Verso (arka yiiz)

Avalokitesvara (Padmapani) Ovgiisii

01 PWDQ/L ’RYG®

Ajatasatru Efsanesi

01 ’RYG G’DYR’KWD WL T'G T’

pudg[i]l arg arig gadirakud ol tagta

02 NWM YNK’ 02 ”V’NTLYG V’YNYK’ TYNLG
L'RG

nomina

03 PWRS// avantlig vainike tinl(1)glarka

bursay 03°SYG TWSW GYLWR "T'WZ T’

asig tusu kilur etozte

04 ’CD’S’TWRW G’N NYNK "T’SY

04 QWV//Q ’RDYNY
kuvrag erdini-

05 K’ PWDWMYN acdasaturu hannin atasi

05 Y’QWLWG PYMP’SRY "YLYK

-ke bodumin K

06 PWDWMYN TWTW ayaguluk bimbasri éligke

06 °//SY VWDYQ G’DWN G’
anas1 vudik hatunka

07[...]W ///’G T’ KYNK’ GVR’G G’

bodumin tutu-

07 SW ’YN’NWR MN
-zu’ manur m(e)n

08 "WZ YQDYN P'DM’ [alk]u kamag® térinke k(u)vragka
uzikdin padma

09 GWNK TYP MN
hup tép m(e)n

10 M'NY T’ S

manti tas

3 The verso of Leaf 2 (D, lines 1-7) contains a metrical version of Chapter XXV of the Saddharmapundarika-siitra in the
form of a hymn dedicated to Avalokitesvara. This section corresponds to U 4707 (D, lines 3-5) (see also BT XIII, p. 122,
Text 20: E). For further discussion of U 4707, see Hazai (1970) and Yakup (2008, No. 159).

6 The left margin of the fragment bears the notation “BW” (bo), written in a bolder hand than the main text. Such marginal
annotations are commonly found in Old Uyghur manuscripts and generally function as structural markers used to indicate
section numbering or to distinguish individual textual units.

7 Owing to the late linguistic features reflected in the manuscript, the original phoneme /z/ is represented by /s/, a
phenomenon known as Sibilantenkonfusion (sibilant confusion). From a philological perspective, this phonetic
development is generally attributed to Mongolian influence during the Mongolian period (Mongolische Periode). It became
a regular linguistic tendency, particularly in late Old Uyghur secular documents and Buddhist texts (see Ugar, 2020, p.
241).

® According to Zieme (1985, p. 64).
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11//YTYM YMW
[bit]itim® y(a)mu

English Translation

Leaf 2, Recto Leaf 1, Recto

01-03 (Toward) the sentient being, I fell | 01 My Lord, that belongs to you.

asleep, utterly exhausted (or perished). 02 Over changing (or transforming)

bodies,

03 for countless and innumerable
sentient beings;

04 by preaching the profound teaching
(Dharma),

05 drawing them swiftly out of
suffering,

06 through your immeasurable
compassion...

07 with the great aspiration, saying,

“May I attain it,”
08 I offer my homage (or worship) to
you.
Leaf 2, Verso Leaf 1, Verso
01-02 To the Pure One (the Buddha) and | 01 On that sacred (pure) and lofty
to his teaching (Dharma), mountain,
03-05 to the precious community of 02 to the sentient beings of Vainike
monks (Sarngha), I dedicate my body; (Venuvana), the place of spiritual
06-07 having entrusted my body to them, encounter,
I seek refuge. 03 it brings benefit and well-being to
. « the body.
08-09 Uttering the seed syllable, “Padma
Hiom,” 04 To King Ajatasatru's father,
10 the Mani Ta$ 05 to King Bimbisara,

11 I have written these, without doubt. 06 to Lady Vaidehi, his mother,

07 and to the entire community, the
assembly, and the congregation...

Comparison with Parallel Texts

8 According to Zieme (1985, p. 122).
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The verso of Leaf 1 of U 5369 preserves poetic passages belonging to the Ajatasatru Legend
(Ac¢dasaturu), one of the best-known narratives in Buddhist literature. The beginning of line 7, which
is severely damaged, has been restored as the binomial expression alku kamag on the basis of parallel
textual witnesses. This proposed restoration not only preserves the metrical balance of the line but
also maintains the formal coherence of the alliterative sequence built upon the initial vowel “A”,
which characterizes the following verses.

The recto of Leaf 1 of U 5369 contains a poetic hymn whose precise title remains uncertain.
The beginnings of lines 1 and 2, which are damaged, have been restored on the basis of the parallel
text published by Zieme (1985, p. 147). Accordingly, line 1 begins with [t(e)gri]me..., while line 2
begins with [tegSiit]....

Because the initial portions of these lines are unreadable owing to extensive abrasion and
physical deterioration, the missing text has been reconstructed in square brackets on the basis of
Zieme’s edition. The restoration of tepri at the beginning of line 1 is supported not only by the
parallel witness but also by the poem's formal structure, as it preserves the line-initial alliteration
based on the consonant “T”, thereby achieving both semantic and stylistic coherence.

The verso of Leaf 2 of U 5369 contains the Hymn to Avalokitesvara (Padmapani). Lines 1—
7 of this fragment correspond to lines 3—5 of manuscript U 4707, providing an important parallel
witness for the reconstruction and interpretation of the text.

U 5369 Line 2, verso U 4707
01 PWDQ/L ’RYG
pudg[1]l arig

02 NWM YNK’ 3 pu[dy]ul ariy nom-inga
nomina

03 PWRS//
bursay

04 /WVR/Q 'RDYNY
kuvrag erdini-

4 bursang quvray drdini-ka

05 K> PWDWMYN
-ke bodumin

06 PWDWMYN TWTW
bodumin tutu- 5 bodum-in tutusu inanur-mn

07 SW YN’NWR MN
-zu manur m(e)n

The script on the verso of Leaf 2 of U 5369 is executed in a coarser, bolder, and broader hand
than that on the recto of the fragment. By contrast, the lines of U 4707 are written in a more compact,
upright, finer, and closely spaced script. This palaeographical difference accounts for the fact that

10 BT XIII, p. 122, Text 20: E.
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the seven-line poetic passage preserved in U 5369 corresponds to only three lines (lines 3—5) in U
4707.

Philological Notes
Leaf 1 (Recto)
Line 02: teggsiit et'ézler iize

The expression tegsiit et'6z occurring in this line is one of the key terms of Old Uyghur
Buddhist terminology and serves as the equivalent of the Sanskrit nirmanakaya (Chinese huashén
{b.£), meaning “emanation body” or “transformation body” (Wilkens, 2021, p. 691a). Rather than
denoting merely a “changing body,” the expression represents a technical term belonging to the
Trikaya (Three Bodies) doctrine, one of the fundamental concepts of Mahayana Buddhism.

According to Buddhist doctrine, nirmanakaya refers to the temporary and manifest forms
assumed by the Buddha in order to make ultimate truth accessible to sentient beings (SH, 142b).
Whereas the Hinayana tradition generally restricts this concept to the historical Buddha's earthly
existence, Mahayana cosmology understands the nirmanakaya as a universal manifestation
encompassing the entirety of the cosmos and its infinite diversity (SH, 269a).

Accordingly, the use of the plural form tegsiit et'ozler iize in the present fragment should be
understood as a deliberate reference to the multiple manifestation bodies assumed by the Buddha for
the guidance and salvation of sentient beings. This usage demonstrates that the poem is constructed
not merely in the language of devotional praise but through a highly developed and systematic
framework of Buddhist philosophical terminology.

Line 03: telim iikiis anl(1)gka

The expression telim iikiis (many, countless) is a conventional formula in Old Uyghur
Buddhist texts, frequently employed to emphasize the immeasurable number of sentient beings
(Wilkens, 2021, p. 692b). When used together with zin/(1)g (sentient being), it corresponds closely to
the semantic domain of the Sanskrit satfva, referring collectively to all sentient beings who are the
objects of Buddhist compassion and liberation.

One of the clearest attestations of this usage occurs in the following passage, where the
expression highlights both the linguistic diversity and the innumerable multitude of living beings:

[...] telim iikiis tinliglarnwy tili saninca [...]

“...according to the languages—or as numerous as the languages—of countless sentient
beings...” (13 C. Benefiting Sentient Beings; Arat, 1991, cited in Karaman, 2022, p. 312)

This parallel demonstrates that telim iikiis functions not merely as a quantitative expression
but as a formulaic element of Buddhist discourse, emphasizing the universality of the Buddha’s
teaching and the boundless scope of salvation extended to all sentient beings.

Line 04: teriy nomug nomlayu

The expression teriy nom (profound teaching or profound doctrine) is a characteristic
example of Old Uyghur Buddhist terminology referring to the Buddha’s teaching (Dharma)
(Wilkens, 2021, p. 701b). In this context, the adjective terin (deep, profound) conveys not merely
depth in a literal sense but the profound and often esoteric nature of Buddhist doctrine.

The following verb, nomla-, likewise carries a specialized doctrinal meaning. Rather than
simply signifying “to speak™ or “to say,” it denotes “to preach,” “to expound the Dharma,” or “to
deliver a religious discourse” (Wilkens, 2021, p. 496a). Consequently, the phrase teriy nomug
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nomlayu highlights the didactic dimension of the Avalokitesvara hymn by emphasizing the
proclamation of Buddhist doctrine.

One of the clearest textual attestations of this usage is found in the following passage:
muntag tep y(a)rlikamisda basa 6trii d(a)r(a)n nomug nomlayu y(a)rlikad

“Having spoken thus, he then proclaimed the Dharma by expounding the teaching.” (AYS
VII, 97-97; cited in Ayazli, 2019, p. 45)

This parallel illustrates that the expression nomug nomlayu functions as a conventional
formula in Old Uyghur Buddhist literature for the formal proclamation and transmission of Buddhist
doctrine.

Line 05: #(e)rk emgektin tartdact

In this line, emgek denotes far more than ordinary worldly suffering. Within the Buddhist
context, it corresponds to the semantic domain of the Sanskrit duhkha (Pali dukkha), one of the
central concepts of Buddhist philosophy. The term encompasses not only physical experiences such
as birth, aging, illness, and death, but also existential forms of suffering, including separation from
what is loved, failure to attain what is desired, and the pervasive dissatisfaction inherent in
conditioned existence (SH, 313a; Arat, 2010, p. 58).

Its combination with tartda¢i (one who draws out, rescues) portrays the Bodhisattva as the
universal savior who swiftly delivers sentient beings from the sufferings of samsara. Thus, the
passage emphasizes not merely compassion but active salvific intervention.

The expression t(e)rk emgektin tartdagt (one who swiftly draws [beings] out of suffering)
derives much of its semantic force from the verb tart-. According to Clauson (EDPT, p. 554b) and
Wilkens (2021, p. 679a), the verb carries concrete meanings such as “to pull,” “to draw out,” “to
extract,” and “to tear away.” Within the Buddhist doctrinal framework, however, these physical
senses acquire a metaphorical dimension. The Bodhisattva’s liberation of sentient beings from
duhkha is not presented as a passive act of consolation but as an active intervention that forcefully
removes them from the cycle of samsara. Wilkens (2021) also records the extended meaning “to
erase, to eliminate,” which further supports the interpretation of the verb as expressing the complete
removal of existential suffering. Combined with the adverb #(e)rk (swiftly), the expression vividly
conveys the compassionate Bodhisattva's immediate and decisive rescue of suffering beings.

A comparable usage is found in the following passage:
alku ti¢ yavlak yollug korkinglardin tartdagi
“[The one] who rescues [beings] from the fear of the three evil paths.” (U 1)

This parallel illustrates that fartdag: is not merely a descriptive participle but a conventional
soteriological designation highlighting the Bodhisattva's salvific role in Old Uyghur Buddhist
literature.

Line 06: teylencsiz edgiipiizke

The adjective teplencsiz (incomparable, matchless, immeasurable) is an intensive epithet
expressing unsurpassed excellence and is frequently encountered in Old Uyghur Buddhist hymns
and eulogistic literature (Wilkens, 2021, p. 695b). In the present passage, the term functions not
merely as a conventional expression of praise but as a rhetorical device that elevates Avalokite§vara
beyond all worldly standards of comparison, portraying him as a transcendent being whose qualities
exceed the limits of human language and measurement.
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The semantic elevation achieved through the adjective teylencsiz is further reinforced by the
poem’s formal and phonetic structure. The author conveys Avalokite§vara's incomparable nature not
only through lexical choice but also by employing the stylistic conventions of Old Turkic verse.
Studies on Old Uyghur poetic texts have demonstrated that line-initial rhyme (head rhyme) and
alliteration constitute fundamental structural principles of this poetic tradition (Besli, 2021, p. 88).
These characteristic features are clearly observable throughout the present fragment:

T(e)yrime ol siziy
Tegsiit etozler tlize

Telim iikiis tinl(1)gka
Terin nomug nomlayur
T(e)rk emgektin tartdagi
Tenlengsiz edgliniizke
Tegeyin tép kiisiisin
Teginiir yiikiinglim sizine

The eight-line poetic passage preserved in the fragment displays full conformity with the
Stabreim (head-rhyme) tradition, one of the defining features of Old Uyghur poetry, through its
systematic alliteration based on the consonant “T”. Building on F. Sema Barutcu’s (1992) structural
observations concerning the metrical patterns of Turkic poetry in Manichaean and Buddhist milieus,
it may be observed that, although the lines do not exhibit absolute syllabic uniformity, they
predominantly conform to the 7-syllable (4+3) and, to a lesser extent, the 8-syllable (4+4) metrical
patterns when allowance is made for the flexibility characteristic of oral or musical recitation.

T(e)y-ri-me ol si-zin — 7 syllables (4+3)

Teg-siit e-toz-ler ii-ze — 7 syllables (4+3)

Te-lim ti-kiis tin-1(1)g-ka — 7 syllables (4+3)

Te-rin no-mug nom-la-yur — 7 syllables (4+3)

T(e)rk em-gek-tin tart-da-¢1 — 7 syllables (4+3)

Ten-lenc-siz ed-gii-niiz-ke — 7 syllables (4+3)

Te-ge-yin tép kii-sii-sin — 7 syllables (4+3)

Te-gi-niir yii-kiin-Ciim si-zi-ne — 9 syllables (an expanded line)

This highly symmetrical structure supports Mehmet Olmez’s (1997) observation that 7- and
8-syllable metrical variations were frequently employed in short epic compositions and internal
hymns within the Buddhist translation tradition. More importantly, the regularity of the alliterative
pattern reflects not merely phonetic ornamentation but a deliberate strategy of poetic adaptation.
Rather than reproducing the complex Sanskrit §loka metre found in A§vaghosa's original, the Old
Uyghur translator reshaped the verse according to the indigenous metrical conventions of Turkic
poetry, particularly the 4+3 rhythmic pattern. As Zieme (1991, p. 28) likewise emphasizes,
Manichaean and Buddhist poetic texts were not mechanically translated from their source languages;

instead, they were systematically adapted to the rhythmic, metrical, and aesthetic conventions of Old
Uyghur, thereby acquiring a distinctly Turkic poetic form.!!

1 For further discussion, see Tekin (1986, p. 8); Tekin (1965, p. 59); Barutgu (1991, p. 79); Yakup (2006, p. 126); Sertkaya
(2004, p. 25); Olmez (2001, p. 12); and Arat (1991).
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Leaf 2 (Recto)
Lines 01-03: anl(1)gka alkin udikladim

The term #inlig in Old Uyghur derives from the Old Turkic noun #n (breath) with the suffix
-llg, yielding the meaning “one possessing breath,” that is, “a living being” or “sentient being.” In
Old Uyghur Buddhist literature, it functions as a technical and philosophical term corresponding to
the Sanskrit sattva (sentient being), jana (person), jantu (living creature), and pranin (breathing
being). In Chinese Buddhist translations, it is commonly rendered by zhongshéng (#&/E, all living
beings) and youqging (45 1%, sentient beings) (SH, 213b, 390a; Wilkens, 2021, p. 714b).

Historically, the semantic scope of #nlig appears to have been broader, at times
encompassing all living organisms, including the plant kingdom. Over time, however, its meaning
became increasingly specialized to denote beings endowed with consciousness, perception, and
feeling. Within Buddhist philosophy, this concept occupies a central position. It underlies such
doctrinal notions as the nine abodes of sentient beings (sattva-vasa; A 1% &), which classify the
existential realms inhabited by conscious beings, and the categories of sentient beings (sattva-
sankhya; 751 %%), which organize living beings according to Buddhist cosmology. The concept is
likewise closely associated with the principle of compassion grounded in sentient beings
(sattvalambana-karuna, &%), according to which the very existence of conscious beings
constitutes the object of Buddhist compassion. Ultimately, #nlig denotes all sentient forms of
existence that remain subject to the cycle of samsara (janma-marana), endlessly revolving through
birth and death until the attainment of nirvana (SH, 466b).

The verb alkin- is one of the principal lexical items employed in Old Uyghur texts to express
mortality, decay, and impermanence. Morphologically, it is derived from the archaic verb alk- (to
finish, consume, destroy) through the reflexive suffix -n- (Demirci, 2016, p. 422). From the Old
Turkic inscriptions onward, it is attested with meanings such as “to perish,” “to come to an end,” and
“to be destroyed” (e.g., kop anta alkintig; KT E 9) (EDPT, p. 138; Arat, 1965, p. 84). Wilkens (2021,
p. 30a) identifies it as the regular equivalent of the Sanskrit root ksi- (to diminish, perish, become
exhausted).

In Old Uyghur Buddhist texts, alkin- frequently occurs together with verbs such as arta- (to
deteriorate) and yokad- (to disappear), forming a recurrent lexical cluster that conveys the Buddhist
doctrine of impermanence. Within this conceptual framework, it reflects the Sanskrit notion of
viparinama-duhkhata (the suffering arising from change; Chinese 27 huaikii), according to which
all conditioned existence inevitably declines and ultimately becomes a source of suffering (Rahula,
1974, p. 20; Tokyiirek, 2019, p. 26). In some passages, the verb also denotes literal destruction or
killing, as in kigilerig oliiriirler idtururlar alkarlar yokadtururlar (they kill people, send them away,
destroy them, and annihilate them; BT III, 312-313) and iizliinteci alkintagi artadagi eriir (BT 11,
943-944).

In the expression tinl(1)gka alkin udikladim, however, alkin- most plausibly functions as a
converb (alkinip), modifying the main verb udikla- (to sleep) (Tokytirek, 2009, p. 184). Rather than
describing an instantaneous transition into sleep, the construction depicts a gradual process of
exhaustion and dissolution. The narrator enters the “sleep of death” only after progressively
consuming and relinquishing worldly existence. Thus, alkin- evokes not merely physical decline but
the universal Buddhist principle of impermanence, according to which all conditioned forms of
existence inevitably diminish, dissolve, and pass away.

The verb udikla-: In Clauson’s etymological dictionary, the verb is recorded as udikla-
(EDPT, p. 49b), while Wilkens (2021, p. 786a) glosses it in its primary sense as “to sleep” or “to
doze.” Within the Buddhist conceptual world of the Old Uyghur period, however, the verb transcends
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its purely biological meaning and becomes part of a symbolic terminology that softens and
reinterprets death in aesthetic and philosophical terms.

A representative example occurs in the following passage:

..yaslarvmn iilgiisi kolust bultukm/az ... udiklamak]lart agmak suvsamaklart y(e)me bolmaz

[-]

“...The measure and limit of their lifespan cannot be determined; nor do they sleep, become
hungry, or become thirsty [...]” (Suv 148-2656/2657)

In the expression #nl(1)gka alkin udikladim, the first-person singular form udikladim (1 slept)
indicates that the narrator personally undergoes this experience by submitting to the universal law of
impermanence (ertimlig iirliikstiz torii). Within Buddhist cosmology, sleep here functions as a
metaphor for the final stage of the gradual dissolution (alkin-) of the physical body and worldly
vitality. Rather than signifying absolute annihilation, it represents a temporary state preceding the
next rebirth within the cycle of samsara. Consequently, the use of udikla- reflects the Buddhist
understanding of death not as an ultimate end but as a transitional phase in the continuous process of
rebirth (Tokytirek, 2009, p. 182).

Leaf 1 (Verso) — Ajatasatru Section
Line 01: arig gadirakud ol tagta

The term gadirakud derives from the Sanskrit Grdhrakiita (Vulture Peak) and denotes one
of the most sacred locations in Buddhist tradition rather than merely a geographical place-name
(Wilkens, 2021, p. 275b).

Borrowed directly from the Sanskrit grdhrakiita (Vulture Peak), the name entered Old
Uyghur Buddhist literature as a loanword. Chinese translators, by contrast, generally rendered it as
Lingjin Shan (%2311, Holy Vulture Peak). According to the most widely accepted explanation,
attributed to Nagarjuna, the mountain received its name because its summit physically resembles the
head of a vulture. Other traditional accounts associate the name either with the vultures inhabiting
the mountain or with the legend in which Mara (Pisuna), the personification of illusion, assumed the
form of a vulture in an attempt to disrupt Ananda's meditation. These traditions explain the Chinese
designations Lingjiu Shan (Holy Vulture Peak) and Jiutou Shan (Vulture-Head Mountain)
(Tokytirek, 2019, p. 88; SH, 336b, 488b).

Situated northeast of Rajagrhia (near modern Giddore), Grdhrakiita occupies a central
position in Buddhist sacred geography. It is renowned as one of the principal sites where Sakyamuni
Buddha preached many of his most important sermons, including those associated with the Lotus
Siitra. The mountain is also connected with Jivaka, the celebrated physician of Gautama Buddha,
and with the Jinas (Victorious Ones). Beyond its historical significance, Grdhrakiita represents an
idealized Buddha-field (buddha-ksetra), distinguished by its spiritual purity. Buddhist tradition
further associates the site with memorial rites for the deceased, during which offerings are presented
for the benefit of departed souls. Accordingly, the expression gadirakud should be understood not
merely as a toponym but as a culturally and doctrinally charged symbol of one of Buddhism’s most
revered sacred spaces (Wilkens, 2021, p. 275b; Tokyiirek, 2019, p. 88; SH, 336b, 488b, 489a).

Line 02: avanthg vainike ...

The Old Uyghur term avantlig (< Sogd. 'nf3'nf) corresponds to the Chinese expression you
yudan (4 #%) and denotes “those who possess the karmic conditions or causal affinity to be receptive
to the Buddha's teaching and to turn toward enlightenment” (SH, 215a; Zieme, 1985, p. 64; Wilkens,
2021, p. 83a). Referring to the Buddhist principle of causality (pratityasamutpada), the term
designates beings whose encounter with the Dharma is made possible through karmic causes and
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conditions. In Buddhist works such as the Altun Yaruk, it is closely associated with the idea that
beings connected through shared karmic causes are reborn together (Cetin, 2020, p. 421).

Closely related is the term vainike (< Skt. vaineyakal/vaineyika), a technical expression
referring to those who are spiritually prepared to receive Buddhist instruction and are ready to be
guided toward enlightenment (Edg, p. 510b; Wilkens, 2021, p. 838a). In Buddhist doctrinal literature,
vaineyaka denotes individuals who are amenable to discipline and capable of responding to the
Buddha’s teaching.

The juxtaposition of avantlig and vainike is particularly noteworthy, as it reflects the
sophisticated manner in which Old Uyghur Buddhist translators integrated Sogdian- and Sanskrit-
derived terminology into a coherent conceptual framework. Rather than functioning as simple lexical
borrowings, both expressions demonstrate the productive adaptation and reinterpretation of Buddhist
philosophical vocabulary within the Old Uyghur translation tradition (Tokyiirek, 2019, pp. 308-309).

Line 03: asig tusu kilur

The expression asig tusu kil- is a well-attested formula in Old Uyghur Buddhist texts. It
denotes not only worldly benefit but also spiritual merit and religious benefit, reflecting the broader
soteriological perspective of Buddhist literature (Wilkens, 2021, p. 72b; Olmez, 2017, p. 253). Rather
than referring to material advantage alone, the expression often signifies actions that contribute to
the spiritual welfare and liberation of sentient beings.

A representative example is found in the following passage:
[-..] tikiis asig tusu kilurlar [...]

“...they provide abundant benefit and merit...” (DKPAM, 1619; cited in Karaman, 2022, p.
79)

This parallel demonstrates that asig fusu kil- functions as a conventional expression in Old
Uyghur Buddhist discourse, encompassing both practical benefit and religious merit within the
framework of Buddhist ethics and soteriology.

Lines 04-06: acdaSaturu ... bimbasri eligke ... vudéh

The joint occurrence of the names Ajatasatru, Bimbisara, and Vaidehi in this passage
suggests that the fragment should be understood not merely as a hymn of praise but also as part of a
broader narrative context.

Ajatasatru (Chinese [ ) appears in various sources under forms such as AcdaSaturu,
Acatasatru (Tocharian A/B < Skt.), and the Chinese transcriptions £ and %% M. He is also
known by epithets including “the enemy before birth” (RA%R), “Broken Fingers,” and
Ksemadarsin. A celebrated king of Magadha, Ajatasatru is traditionally said to have been regarded
by his father, King Bimbisara, as ill-fated even before his birth, leading to an attempt on his life.
According to Buddhist tradition, he later fulfilled the prophecy by killing his father and ascending
the throne. Although initially hostile toward Sakyamuni Buddha, he eventually converted to
Buddhism, became renowned for his generosity, and is traditionally believed to have died around
519 BCE. His successor was his son Udayi, while his daughter was Asu-dhara. A Tibetan tradition
further relates that his abandoned or abducted son later became the first king of Tibet under the name
Na-khri-btsan-po. In Buddhist literature, Ajatasatru is occasionally associated with the title acarya
(acarin; Chinese [[i; SH, 293b).

Within the present fragment, the ruler’s name appears together with those of his father
Bimbisara (bimbasri eligke) and his mother Vaideht (vudéh < Skt.). The coordinated appearance of
these three figures indicates that they function not merely as isolated personal names but as
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interconnected references belonging to a recognizable narrative tradition. Their combination
therefore suggests that the fragment preserves more than a simple eulogistic composition: it reflects
a literary context embedded within the Buddhist biographical tradition, one closely associated with
the narrative world of the Buddhacarita (Wilkens, 2021, pp. 4a, 176a, 837b; SH, 293b).!

Line 07: [alk]u kamag terin k(u)vragka

One of the most common formulaic expressions denoting universality in Old Uyghur Buddhist
literature is the binomial alku kamag (all, the whole, the entirety) (Wilkens, 2021, p. 32a; Olmez,
2017, p. 250). Beyond its literal meaning of “all” or “the whole,” the expression conveys the idea of
comprehensive and universal inclusiveness, a characteristic feature of Buddhist discourse.

A representative example occurs in the Altun Yaruk Sudur (Suvarnaprabhasa Siitra):
[...] alku kamag sudurlarmy iligi kaniya [...]
“...the sovereign and king of all siitras...” (AY, 34, S. 18b; Kaya, 2021, p. 108)

The expression terin kuvrag denotes the Buddhist religious community and belongs to the
semantic field of the Sanskrit parivara or samgha'? (Wilkens, 2021, p. 708b). In the present context,
its use reinforces the fragment’s connection with the doctrinal concept of the Three Jewels (Triratna),
namely the Buddha, the Dharma, and the Sangha.

A characteristic example illustrating the exaltation of the Buddhist community is found in
The Praise of the Ten Virtues:

[...] anig tirin kuvrag iize agirladilar [ ...]

“...they honoured (them) through the pure religious community...” (The Praise of the Ten
Virtues, 9; cited in Karaman, 2022, p. 320)

These parallels demonstrate that alku kamag and terin kuvrag are not merely lexical
expressions but conventional doctrinal formulae emphasizing both the universality of the Buddhist
community and the collective dimension of Buddhist religious life.

Arig gadirakud ol tagda
Avantlig vainike tinl(1)glarka
Asig tusu kilur etozte
Acgdasaturu hanniy atasi
Ayaguluk bimbasri éligke
Anasi vudik hatunka

Alku kamag térinke k(u)vragka

The rich content preserved in the fragment—from historical figures to the concept of a
universal religious community—is not presented through an arbitrary sequence but is organized
according to the aesthetic principles of the Old Uyghur poetic tradition. The author reinforces the
historical and religious authority embedded in the narrative through the systematic use of A-initial
alliteration at the beginnings of lines. This structural preference, which connects the semantic layers
of the text, represents a characteristic example of the line-initial rhyme tradition (Stabreim).

12 For a more detailed discussion, see Zhang and Zieme (2018, p. 256); SH, pp. 17b, 189a, 317b, and 453b.

13 See Isi (2022, p. 771).
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Taking into consideration the rhythmic flexibility based on the lengthening and shortening
of syllables in poetic lines, as emphasized by F. Sema Barutgu (1992), the present poetic passage can
be shown to be constructed primarily according to 8-syllable (4+4) and 9-syllable (5+4) metrical
patterns, with occasional variations based on symmetrical caesura structures such as 4+4 and 5+4:

A-rig ga-di-ra-kud / ol tag-da (9 syllables / 5+4 caesura)'*

A-vant-lig vai-ni-ke / tin-1(1)g-lar-ka (9 syllables / 5+4 caesura)

A-si1g tu-su ki-lur / e-toz-te (8 syllables / 5+3 or 4+4 caesura)
A¢-da-Sa-tu-ru / han-niy a-ta-si (9 syllables / 5+4 caesura)'s
A-ya-gu-luk / bim-bas-ri é-lig-ke (9 syllables / 4+5 caesura)'®

A-na-s1 / vu-dik ha-tun-ka (7 syllables / 3+4 caesura — shortened line)
Al-ku ka-mag té-rin-ke / k(u)v-rag-ka (9 syllables / 6+3 or 5+4 caesura)

The balanced combination of 8- and 9-syllable long variations observed in this passage
corresponds with Mehmet Olmez’s (1997) observation that Old Uyghur Buddhist adaptations,
particularly the epic-narrative sections of siitra texts, frequently employed such metrical flexibility
to maintain fluency and rhythm.

The complex Indian metrical structures found in Sanskrit originals, especially the §loka
metre, were reshaped by Old Uyghur translators according to the traditional rhythmic patterns and
line-initial rhyme conventions of Turkic poetry. In this way, the target text achieved an indigenous
poetic form within the metrical and aesthetic framework of Old Uyghur while preserving foreign
religious and geographical terminology—such as Gadirakud, Vainike, A¢dasaturu, and Bimbasri—
without eliminating their conceptual significance.

Leaf 2, Verso
Lines 01-05: pudgil arig ... bursary ... kuvrag erdini

The word pudgi! (< Skt. pudgala; Pali puggala; Khotanese pudgala-; Mongolian budgali)
carries the meanings of “human being, individual, person; pure, clean; all, entire.” In Old Uyghur
texts, the term is frequently used together with the adjective arig “pure, clean,” forming a
terminological structure that expresses the spiritual purification of the individual or the complete
purity of the person. In Buddhist philosophical tradition, rather than referring to an immutable soul
(atman), this concept functions as a technical term explaining the continuity and bearer of personal
identity within the cycle of rebirth. The term is discussed in parallel with Chinese A (rén) and the
concepts of manusya, nara, and purusa. Within this philosophical framework, the human being is
defined as an entity existing in the realm of desire (kamadhatu), possessing sensory faculties and the
ability to think, whose past actions (karma) directly influence their present condition (Wilkens, 2021,
p. 562b; SH 31b)."”

Buddhist texts written in Old Uyghur Turkish, as also observed in the examined fragments,
display a rich terminological diversity centred around the concept of samgha (religious community).
These texts conceptualised the communal structure, which constitutes the third element of the
Buddhist doctrine of the Three Jewels (Triratna)'®, as a product of multilingual cultural interaction.
Particularly, expressions such as bursay kuvrag and téziin bursay kuvrag function as direct

14 gadirakud: A Sanskrit-derived proper noun with stress on a single syllable.
15 A¢dasaturu: The proper name Ajatasatru.

16 bimbasri: The proper name Bimbisara.

17 See also Zieme, 1985: 122.

18 See SH 420a, 421a.
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equivalents of the Sanskrit terms samgha and buddhasamgha in Old Uyghur texts influenced by
Tibetan Buddhism (Wilkens, 2021, p. 202; Tokyiirek, 2019, pp. 226-227).

The term bursay was transmitted into Old Uyghur through Sogdian pwrsnk and is
etymologically associated with Chinese fo seng (Buddhist monastic community). As Tekin (2014)
emphasises, the word is composed of the element bur, derived from burhan (Buddha), and say,
meaning “‘community.” This term combined with kuvrag, a word derived from the Turkic verb kuvra-
meaning “to gather, to assemble,” forming the expression bursay kuvrag. Thus, it represents a
product of both borrowing and localisation strategies within Old Uyghur Buddhist terminology (Isi,
2022, pp. 305-307)."

Lines 08-09: uzikdin padma hurg tép m(e)n

In OId Uyghur texts, the word uzik (< Sogdian "wj k) possesses a broad semantic range.
Although its basic meaning refers to “letter, syllable, and alphabet,” it acquired technical meanings
such as “verse, magical formula, and written text” in religious texts (Wilkens, 2021, p. 813a).
Particularly under the influence of Buddhist esotericism (Tantrayana/Mantrayana), the term
transcended its ordinary linguistic function and gained a metaphysical dimension.

The term padma, derived from Sanskrit padma and used in Old Uyghur texts with the
meaning of “lotus, water lily,” is also related to the Mongolian form badma. In Buddhist terminology,
it represents purity and enlightenment. It is especially associated with the figure of Avalokitesvara
(Padmapani), the symbolism of the “jewel in the lotus” (mani padme) in the Om mani padme hum
dharani, and the lotus throne (padmasana) upon which Buddha and Bodhisattva representations are
depicted (Hazai, 1970, p. 6; Wilkens, 2021; SH 418a, 443a).

This concept, rendered in Chinese as #&%(/&), encompasses different species and colour
variations such as Raktapadma (red lotus; Nelumbium speciosum), Pundarika (white lotus;
Nymphaea alba), Utpala (blue lotus; Nymphaea caerulea), Nilotpala (N. cyanea), and Kumuda
(Nymphaea esculenta/rubra), which may be red or white. However, unless otherwise specified, the
term generally refers to the white lotus (SH 418a, 443a).

The symbolism of the lotus occupies a significant place in Buddhist cosmology and doctrine.
It is used to represent various sacred concepts, including one of the marks on the Buddha’s feet, the
seventh hell, the eight-petalled lotus of the heart (Padmavimdna), the lotus womb through which
Amitabha’s believers are reborn into paradise, the Lotus-ksetra (Lotus Land), which is the pure realm
of each Buddha, Kuan-yin’s blue lotus eyes, and Amitabha’s mystical wisdom (SH 418a, 443a).

Furthermore, this concept became institutionalised through the Pure Land (Lotus/White
Lotus) tradition associated with Amitabha. This tradition was founded around 390 CE by Hui-yuan,
inspired by the white lotus pond of his monastery. It should not be confused with the White Lotus
Secret Society of the Mongol period; rather, it later developed into one of the major religious
traditions of East Asia (SH 443a).

Lines 10-11: Mani Tas [bit]itim yamu

The expression Mani Tas appearing in line 10 may, at first glance, seem to refer to the
Buddhist concept of the “Jewel Stone” (Cintamani) (Zieme, 1985, p. 122). However, it is evident
that this expression functions as a personal name of a male individual (Wilkens, 2021, p. 467a).
According to the entries in SH 191b and 330b, the word Mani (/& / ¥K) means “jewel, pearl,
crystal” and symbolises “purity, the Buddha, and his teaching (the truth of the Buddha).” This
semantic background explains why the expression Mani Tas should be understood as a personal name
rather than as a doctrinal reference. Influenced by Buddhist culture, the Old Uyghurs frequently gave

19'See also SH 420a, SH 421a, SD 331a, SD 357b.
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their children names carrying religious prestige and sacred connotations, such as “Jewel” or “Pure
Stone.”

When this personal name is considered together with the expression /bit/itim yamu in line
11 (I wrote [it], certainly/without doubt), the passage gains the character of a scribal colophon. Within
this structural context, the sentence should be interpreted as follows:

“I, Mani Tas, certainly wrote [this text] with my own hand.”
Evaluation and Contribution to Textual Reconstruction

The fragment bearing the inventory number U 5369, despite its physical damage, represents
a document requiring philological reconsideration within Old Uyghur Buddhist literature due to its
intertwined literary, theological, and philosophical layers. The textual restorations carried out on the
fragment not only demonstrate the integrity of its linguistic structure but also shed light on the poetic
aesthetics of the period.

Restoration of Leaf 1 Recto: The extensive abrasion and deterioration occurring in the first
two lines of the poetic eulogy text on the front side of the fragment have been reconstructed on the
basis of parallel textual evidence (Zieme, 1985). The beginning of the first line has been restored as
[t(e)yri]me..., while the beginning of the second line has been reconstructed as [tegsiit].... The word
teyri, restored within square brackets, completes both the alliterative structure based on the initial
“T” sound (stabreim), which dominates the entire passage, and the semantic coherence of the text.

Restoration of Leaf 1 Verso: The beginning of line 7, which suffered extensive physical
damage, has been restored as the reduplicated expression alku kamag based on evidence from parallel
textual witnesses. This lexical reconstruction not only preserves the syllabic and rhythmic balance of
the line but also provides formal consistency with the chain of “A” sound harmony (alliteration)
constructed in the following verses.

Evidence Supporting the Attribution of the Fragment to the Buddhacarita Tradition

The concrete textual, terminological, and structural evidence demonstrating that the fragment
U 5369 is directly connected to the renowned work Buddhacarita by the classical Indian poet
Asvaghosa, and that it represents more than an ordinary religious liturgical text, can be summarised
as follows:

e Textual Evidence Demonstrating the Affiliation of U 5369 with the Buddhacarita Tradition:

On the verso of Leaf 1 (lines 04—06), the names of three key figures from the historical-
biographical world of Buddhism—King Ajatasatru (a¢dasaturu) of Magadha, his father King
Bimbisara (bimbasri élig), and his mother Queen Vaidehi (vudik hatun)—are mentioned together.
This triadic naming is more than a mere juxtaposition of proper names; rather, it constitutes a direct
reference to the dynastic and familial framework that underpins the epic-biographical narrative of
the Buddhacarita. Their combined appearance strongly indicates that the fragment belongs to the
narrative tradition of the Buddhacarita, rather than representing an isolated liturgical or devotional
composition.

. Another strong piece of evidence demonstrating the relationship of the fragment U
5369 with the Buddhacarita tradition at the terminological level is the presence of theological
locations where Buddha directly preached his teachings, rather than ordinary worldly elements,
within the passage.

arig gadirakud ol tagta (On that sacred and lofty mountain) is a direct borrowing of the
Sanskrit Grdhrakita (Vulture Peak). This site symbolizes the transcendent Buddha-field where
Sakyamuni Buddha delivered many of his most important sitras.
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avantlig vainike tinl(i)glarka comprises technical terms of Sogdian and Sanskrit origin
referring to vaineyaka beings—sentient beings who possess the karmic predisposition to receive the
Buddha's teaching and are spiritually prepared to accept the Buddhist doctrine. The deliberate
combination of a sacred geographical setting with a community of potential disciples demonstrates
that the fragment belongs to the narrative-doctrinal milieu of the Buddhacarita tradition.

. The most compelling structural evidence demonstrating the fragment's affiliation
with the Buddhacarita tradition on a formal level (metrical adaptation and translation strategy) is that
the complex Indian metrical patterns of the Sanskrit original—particularly the §loka metre—were
not translated mechanically by the Old Uyghur translator. Instead, they were consciously adapted to
the indigenous conventions of the Turkic poetic tradition, reshaping the source text according to
native metrical and rhythmic patterns. This deliberate process of localization reflects a sophisticated
translation strategy that preserves the literary function of the original while recasting it within the
aesthetic framework of Old Uyghur poetry.

‘T’ Alliteration (Leaf 1, Recto): The poem is composed in the traditional Turkic seven-
syllable metre, predominantly following a 4+3 rhythmic division.

‘A’ Alliteration (Leaf 1, Verso): The passage is primarily structured around eight- and nine-
syllable metrical patterns, most commonly employing a 5+4 rhythmic arrangement.

Without eliminating the original religious and geographical terminology (e.g., Gadirakud,
Vainike, A¢dasaturu), the translator successfully adapted the text to the aesthetic conventions of Old
Uyghur poetry, particularly the tradition of initial rhyme (Stabreim). This deliberate strategy of poetic
adaptation demonstrates that the fragment is not an independent devotional composition but rather a
verse encomium embedded within a larger epic-biographical sttra translation, namely the
Buddhacarita.

. Although fragment U 5369 consists of a single physical folio, a fold along its central
axis has caused it to appear as two separate leaves, resulting in a heterogeneous and multilayered
manuscript structure comprising four written surfaces (recto and verso of each leaf). This
codicological feature not only reflects the fragment’s present physical condition but also explains the
coexistence of distinct textual units copied on different surfaces, each representing a separate literary
or doctrinal context.

The conceptual structures identified in the fragments examined here reflect the translation
strategy adopted by the Old Uyghur translators, who sought to create a framework of reception based
on concepts familiar to their target audience. This terminological endeavor, through which the
Uyghurs rendered foreign religious concepts into their own language, represents, as Arat (2010, p.
56) has observed, an effort to “express new concepts and to meet the demands of an increasingly
developed civilized life.” Accordingly, the linguistic craftsmanship evident in the Buddhacarita
fragments should not be regarded as the result of arbitrary lexical choices. Rather, it should be
understood as part of the Old Uyghur intellectual milieu's systematic attempt to establish a coherent
technical terminology and to localize Buddhist doctrine through the resources of the Turkic language.

Conclusion

This study has re-examined the Old Uyghur Buddhacarita fragments Ch/U 7528 and U 5369
through a philological approach, with the aim of clarifying both their positions within the textual
tradition and their relationship to Buddhist terminology. The analysis demonstrates that these
fragments should be regarded not merely as isolated textual remnants but also as significant witnesses
to the conceptual world of Old Uyghur Buddhism and its sophisticated terminological system.
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In particular, the re-reading of damaged passages through comparison with parallel texts and
the proposal of context-based textual restorations have contributed to a more precise understanding
of the place of these fragments within the Buddhacarita textual tradition. Lexical items attested in
Ch/U 7528, such as asnu, yavaltur-, élig beg and térii, demonstrate that Buddhist concepts were not
simply translated into Old Uyghur but were consciously localized and reinterpreted within the
framework of the Turkic language. Likewise, technical terms occurring in U 5369, including tegsiit
etoz, terin nom, avantlig, vainike and terin kuvrag, attest to the existence of a highly developed
Buddhist terminology in Old Uyghur.

The terminological choices observed throughout the fragments reveal that the Old Uyghur
translators did not mechanically reproduce concepts borrowed from Sanskrit, Sogdian, or Chinese
sources. Instead, they systematically reformulated them within the expressive resources of Turkic.
This finding highlights the fact that the language of Old Uyghur Buddhist translations functioned not
merely as a vehicle of transmission but also as a productive medium for conceptual creation and
interpretation. The use of forii as the equivalent of Dharma, together with the localized poetic
structures found in the verse passages, clearly illustrates the cultural adaptation that characterized the
translation process.

Furthermore, the passages relating to the Avalokitesvara hymn and the Ajatasatru narrative
demonstrate that these fragments belong not only to a biographical tradition but also to a broader
Buddhist textual milieu encompassing narrative, liturgical, and didactic literature. Consequently, this
study offers a reassessment of the role of the Buddhacarita fragments within the history of the text
while providing new evidence for the reception and adaptation of the Buddhist narrative tradition in
Old Uyghur.

In conclusion, this study presents new philological observations on the reading and
restoration of Old Uyghur Buddhist manuscripts and contributes to our understanding of the
formation and development of Buddhist-Turkic terminology. Detailed analyses of fragments such as
these not only facilitate more reliable textual reconstruction but also deepen our understanding of the
historical expressive capacity of the Turkic language and the intellectual dialogue it established with
Buddhist thought.
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acdasaturu “the name of a king”
a. hanniy atas1 U5369 Y 1/04

alkin “to perish; to cease to exist”
a. US369 Y 2/02

alku  “all; the whole”
a. kamag térinke k U5369 Y 1/07

ana “mother”
a.+ s1 vudik hatunka U5369 Y 1/06

arig  “pure; clean”
a. gadirakud tagta ol U5369 Y 1/01,
Us369Y 2/01

asig  “benefit”
a. tusu kilur etézte U5S369 Y 1/03

asnu “formerly; previously; before”
a. 0zin yapani yumki U7528/03

ata “father; ancestor”

acdasaturu hanniy a.+ s1 U5369 Y
1/04

avanthg “endowed with; possessing”
a. vainike tinl(1)glarka U5369 Y 1/02

ayaguluk “venerable; worthy of reverence”
a. bimbasri éligke U5369 Y 1/05

beg “lord; ruler; noble”
ésidip élig b. U7528/05

bil- “to know; to understand”
yavalturmisimni b.- tiniz yaragu
U7528/04

bimbasri “Bimbisara (name of an Indian
king)”
ayaguluk b. éligke U5369 Y 1/05

biti-  “to write”
b.- tim y(a)mu U5369 Y 2/11

bod  “body; physical body”

6141

b.+umin U5369 Y 2/05, U5369 Y
2/06

bursar “community; congregation”
b. U5369 Y 2/03

edgii “good”
teglengsiz e.+ niizke U5369 Y 1/06

élig  “king; ruler”
ésidip é. beg U7528/05
ayaguluk bimbasri é.+ ke U5369 Y
1/05

emgek “suffering; affliction”
t(e)rk e.+ tin tartdag1 U5369 Y 1/05

erdini “jewel”
kuvrag e.+ ke U5369 Y 2/04

ésid-  ““to hear; to listen”
é.- ip élig beg U7528/05

etoz  “body; corporeal form”
tegsiit e.+ ler tize U5369 Y 1/02
asig tusu kilur e.+ te U5369 Y 1/03

gadirakud “Mount Gadirakud (a sacred
mountain)”
arig g. tagta ol U5369 Y 1/01
han  “khan; king”

acdasaturu h.+ niy atas1 U5369 Y
1/04

hatun “queen; royal consort; lady”
anasi vudik h.+ ka U5369 Y 1/06

hup  “seed syllable”
h. tép m(e)n U5369 Y 2/09

man- “to seek refuge; to seek a remedy”
.- ur m(e)n U5S369 Y 2/07

kamag “all; entire”
alku k. térinke k U5369 Y 1/07

kil- “to do; to make; to perform”
asig tusu k.- ur etdzte U5369 Y 1/03
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kuvrag “the Buddhist community (Sangha);
congregation”
alku kamag térinke k.+ ka U5369 Y
1/07
k. erdinike U5369 Y 2/04

kiisiis “wish; aspiration; desire”
tegeyin tép k.+ in U5369 Y 1/07

m(e)n “[; me”
manur m. U5369 Y 2/07, U5369 Y
2/09

mani “part of a personal name”
m. tas US369 Y 2/10

nom “Dharma; Buddhist teaching”
n.+1ga U5369 Y 2/02
terin n.+ ug nomlayu U5369 Y 1/04

nomla- “to preach the Dharma; to expound
the teaching”
terin nomug n.- yu U5369 Y 1/04

ol “he; she; it; that”
0. U7528/02, U5369 Y 1/01

0z “self”
asnu 0.+ in yapani yumki U7528/03

padma “lotus”
uzikdin p. U5369 Y 2/08

pudgil “pure; undefiled”
p. arig U5369 Y 2/01

siz “you (plural/polite)”
t(e)yrime ol s.+ in U5369 Y 1/01
teginiir yiikiingiim s.+ ige U5369 Y
1/08

t(e)pri “deity; divine being”
t.+ me ol sizin U5369 Y 1/01

t(e)rk “quickly; swiftly”
t. emgektin tartdacit U5369 Y 1/05

tag “mountain”
arg gadirakud t.+ ta 0ol U5369 Y 1/01

Aysun Soyer

tart-  “to draw out; to remove”
t(e)rk emgektin t.- daci1 U5369 Y
1/05

tas “part of a personal name”

mani t. U5369'Y 2/10

té- “to say”
tegeyin t.- p kiisiisin U5369 Y 1/07,
U5369 'Y 2/09
teg-  “toreach; to attain”

t.- eyin tép kiisiisin U5369 Y 1/07

tegin- “‘to perform respectfully; to offer
with reverence”
t.- iir ylikiinglim sizine U5369 Y 1/08

tegsiit “transformation”
t. etdzler tize U5369 Y 1/02

telim “many; numerous”
t. tikiis tinl(1)gka U5369 Y 1/03

teplencsiz “incomparable”
t. edgiiniizke U5369 Y 1/06

térin  “community”
alku kamag t.+ ke k U5369 Y 1/07

terin  “deep; profound”
t. nomug nomlayu U5369'Y 1/04

tinl(1)g “living being”
telim ikiis t.+ ka U5369 Y 1/03,
U5369 Y 2/01
avantlig vainike t.+ larka U5369 Y
1/02

torii  “law; order”
t. A/06

tusu  “benefit”
asig t. kilur etézte US369 Y 1/03

tutuz “to deliver”
bodumin t.- u U5369 Y 2/06

udikla- “to sleep; to doze”
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u.- dim U5369 Y 2/03

uzik  “syllable; seed syllable”
u.+ din padma U5369 Y 2/08

iikiis “many”
telim ii. tinl(1)gka U5369 Y 1/03

ilize “on; upon; over”
tegsiit etozler ii. US369 Y 1/02

vainike “disciple; a being in need of spiritual
guidance”
avantlig v. tinl(1)glarka U5369 Y
1/02

vudik ““aidhi (name of King Ajatasatru’s
mother and King Bimbisara’s
queen)”
anast v. hatunka U5369 Y 1/06

y(a)mu “certainly; undoubtedly”
bititim y. U5369 Y 2/11

yapa “all; entire”
asnu 6zin y.+ n1 yumki U7528/03

yaragu “appropriate”
yavalturmisimni biltiniz y. U7528/04

yavaltur- “to tame; to discipline; to bring
under control”

y.-misimni biltiniz yaragu U7528/04

yumki “everyone; all”
agnu 0zin yapanit y. U7528/03

yiikiing “reverence; homage; prostration”

teginiir y.+ iim sizige U5369 Y 1/08
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Facsimiles?’

Ch/U 7528

20 The manuscript images were obtained from the Digital Turfan Archive (Turfanforschung) at www.turfan.bbaw.de
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Eski Uygurca Buddhacarita Fragmanlar1 Uzerine Yeni Okumalar, Metin Onarimlar:
ve Budist Terminolojiye Katkilar

Giris
Buddhacarita ve Eski Uygurca Ceviri Gelenegi

Buda’nin yasam Oykiisiinii konu alan en 6nemli klasiklerden biri olan Buddhacarita,
Asvaghosa tarafindan M.S. 1. ylizyilda kaleme alinmis ve Budist biyografik anlati geleneginin
kurucu eserlerinden biri olarak kabul edilmistir (Ruben, 1995, s. 80). Tarihsel ve edebi yonleriyle
one cikan eser, yalnizca Buda’nin yasamini aktaran bir biyografi degil, aym1 zamanda Budist
diisiincenin siirsel ve didaktik anlatimini yansitan temel kaynaklardan biridir. So6zlii gelenege
dayanan ve efsanevi unsurlarla zenginlesen bir¢ok Buda anlatisindan farkli olarak Buddhacarita,
daha gergekei ve biitlinliiklii yapisiyla ayricalikli bir konuma sahiptir (Ruben, 1995, s. 80; Kayali,
2017, s. 415-416).

Sanskritce asli on yedi bdliimden olusan eserin yalmizca on ii¢ bolimii glinlimiize
ulasabilmis; kayip boliimler sonraki donemlerde farkli dillerde tamamlanarak metnin ¢ok dilli
dolagimina katki saglamistir. Sanskritce, Cince ve Tibetce gelenekler igerisinde aktarilan eser, Budist
anlatilarin kiiltiirler arasi dolasiminin 6nemli 6rneklerinden biri olarak degerlendirilmektedir (Kayali,
2017, s. 420). Bu aktarim zincirinin dikkat ¢ekici halkalarindan biri de Eski Uygur Tiirkgesi
cevirisidir. Ancak bu ceviri, eserin yalnizca on {igiincii boliimiine (Mara’'nin Maglubiyeti) ait
fragmanlarla temsil edilmektedir.

Eski Uygurca Buddhacarita fragmanlari lizerine ilk nesirler W. Radloff ve Malov (1928) ile
baslamistir. Bu Oncii ¢alismalarin ardindan, E. H. Johnston’un 1936 yilinda yayimladigi, Sanskritce
aslindan cevrilen ve Tibetce versiyonlarla desteklenen kapsamli calismasi olmustur. Ancak
metinlerin sistematik bir filolojik zemine kavusmasi ve Eski Uygurca verilerin derinlemesine
islenmesi, Peter Zieme’nin 1985 yilindaki ¢calismalariyla miimkiin olmustur. A. Yakup (2008), Berlin
Turfan koleksiyonundaki blok baskilar1 kataloglayarak Mahayana sutralari ve anlati metinleri
baglaminda literatlirii genisletmistir. Yakin donemde, A. Soyer (2018) tarafindan yapilan yiiksek
lisans tezi ile metinlerin niteligi incelenmis; son olarak Z. Ozertural (2021) tarafindan yayimlanan
katalog ise yeni belgelerin tanitilmasi ve metinlerin giincel tasnifi bakimindan literatiire kritik bir
katki sunmustur.

Arastirma Problemi ve Calismanin Amaci

Eski Uygurca Buddhacarita fragmanlarinin énemli bir boliimii yayimlanmis olmakla birlikte
baz1 belgeler 6nceki calismalarda yalnizca sinirli bigimde tanitilmis, bazi paralel parcalar ise metin
biitiinliigii icindeki yerleri bakimindan ayrintili bicimde tartistimamustir. Ozellikle tahripli satirlarin
yeniden degerlendirilmesi ve bazi belgelerin metin igindeki konumlarinin belirlenmesi halen agik
arastirma alanlari olarak durmaktadir.
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Bu calismanin temel problemi, s6z konusu fragmanlarin yeniden okunmasi ve mevcut
nesirlerle karsilagtirmali bicimde degerlendirilmesidir. Bu kapsamda g¢aligma, yeni veya yeniden
yorumlanmaya agik belgeler iizerinden Eski Uygurca Buddhacarita metninin onarimina katki
sunmay1 amaglamaktadir. Paralel belgeler yardimiyla satir tamiri Onerileri gelistirilmis, belgelerin
metin i¢indeki olas1 yerleri yeniden ele alinmstir.

Yontem

Incelenen malzeme Berlin Turfansammlung’da muhafaza edilen blok baski ve el yazmasi
fragmanlardan olusmaktadir. Calismada karsilastirmali filolojik yéntem benimsenmistir. Oncelikle
fragmanlar paleografik ve yazma o6zellikleri bakimindan degerlendirilmis; ardindan harf ¢evrimi,
yazi ¢evrimi ve Tiirkiye Tiirk¢esine aktarimi yapilmistir. Okuma oOnerileri 6nceki nesirlerle
karsilastirilmig; tahripli satirlarin onariminda paralel metinlerden ve baglamsal tamir yonteminden
yararlanilmistir.

Buddhacarita’ya Ait Belgelerin Siralamisi ve Metin icindeki Konumlari

Eski Uygur Tiirkcesiyle kaleme alinmis Buddhacarita metnine ait bugiin bilinen pargalar,
farkli donemlerde yayimlanmig metin nesirleri ve katalog calismalari vasitasiyla tespit edilmistir.
Ancak bu belgelerin siralanisi, paralel parcalarla iligkileri ve metin biitiiniindeki yerleri konusunda
yapilan yayimlar arasinda bazi goriis ayriliklar1 mevcuttur. Bu sebeple ¢alismamizda, Zieme (1985)
ve Soyer (2018) nesirleri temel alinarak veriler yeniden gozden gegirilmistir. Bahsi gegen ana
nesirlerin yan1 sira, pargalarin katalog aidiyetleri ile yaz1 karakteri gibi ¢esitli yonlerden tasidigi
ozellikleri agikliga kavusturmak amaciyla, Abdurishid Yakup’un blok baski pargalari tasnif ettigi
calismalar (2008, VOHD 13/20 ve 2019, VOHD 13/23) ile Zekine Ozertural’m kursif (islek el
yazis1) ve blok baski yazmalari bir araya getiren katalogundaki (2021, VOHD 13/12) veriler yapiya
eklemlenmistir. Bu kaynaklar rehberliginde, belgelerin giincel katalog karsiliklar1 ve metin i¢indeki
muhtemel dizilimleri asagidaki tabloda yeniden diizenlenmistir.

Tablo 1. Buddhacarita Fragmanlarinin Siralamasi

Yeni numara Eski numara Ozertural (2021) / | Metindeki yeri
VOHD

U 4347 - VOHD 13/20: 180; 1-9
VOHD 13/23: 247

U 4464 + U 4557 - VOHD 13/20: 180; 10-18
VOHD 13/23: 247

U 4202 TIIT 604 VOHD 13/20: 181, 19-28
VOHD 13/23: 247

U 4382 - VOHD 13/20; 181; 29-40
VOHD 13/23: 247

U 4198 TII' T 600 VOHD 13/20: 182; 41-49
VOHD 13/23: 247

U 4199 TIHT601 VOHD 13/20: 183; 50-62
VOHD 13/23: 247

U 4484 - VOHD 13/20: 183; 63-69
VOHD 13/23: 247

U 4353 - VOHD 13/20: 184; 70-76
VOHD 13/23: 247

U 4210 TIHTG614 VOHD 13/20: 184; 77-85
VOHD 13/23: 247
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U 4501 - VOHD 13/20: 185; 86-93
VOHD 13/23: 247

U 4193 T I T 547 | VOHD 13/20: 185; 94-103

[kagitta: 554] | VOHD 13/23: 247

U 4035 b?! - VOHD 13/20: 186; 104-108
VOHD 13/23: 247

U 4417 - VOHD 13/20: 186; 109-116
VOHD 13/23: 247

U 4522 - VOHD 13/20: 187; 117-121
VOHD 13/23: 247

U 4204 TII T 608 VOHD 13/20: 188, 122-130
VOHD 13/23: 247

U 4242 TIT 653 VOHD 13/20: 188; 131-138
VOHD 13/23: 247

U 4336 - VOHD 13/20: 189; 139-146
VOHD 13/23: 247

U4339+U 4516 | - VOHD 13/20: 189; 147-157
VOHD 13/23: 247

Ch/U 7528 - VOHD 13/12: 133 158-164

U 5369 T1578 VOHD 13/12: 133 -

Bu siralama yalnizca belgelerin katalog diizenini gostermekle kalmayip, fragmanlar arasi
paralellik iliskilerinin ve metin onarimimin izlenebilmesine de imkan vermektedir. Ozellikle Ch/U
7528 ve U 5369 numarali belgeler, 6nceki ¢aligmalarda sinirli degerlendirilmis olmalar1 ve metinle
kurduklar iligkiler bakimindan ayrica dikkat cekmektedir. Bu nedenle agagida bu iki belge ayrintili
olarak ele alinacaktir.

Ch/U 7528 Numarah Fragman Uzerine Yeni Degerlendirmeler
Fragmanin Bicimsel ve Paleografik Ozellikleri

Ch/U 7528 (buluntu imzas1 bulunmayan) envanter numarali bu parga, orijinal bir yapragin
orta kismindan kopmus bir fragmandir. Kagit yapisi incelendiginde, gri renkli ve enine ¢izgili
(nerviirlii) bir dokuya sahip oldugu goriilmektedir. Parcanin 6n yiiziinde Cince bir metin yer almakla
birlikte, bu boliimdeki yazilar zamanla yer yer solmus ve asinma nedeniyle tahribata ugramstir.

Fragmanin arka yiiziinde ise Uygur harfleriyle ve blok baski teknigiyle basilmis 5 satirlik bir
metin bulunmaktadir. Satir araliklar1 1,4 ile 1,5 cm arasinda degisen bu yazma, fiziksel olarak 7,3
cm genislige ve 12,9 cm yiikseklige sahiptir. Igerik bakimindan yapilan incelemeler sonucunda, bu
el yazmasi pargasinin Buda’nin yasam Oykiisiinii konu alan iinlii Buddhacarita adl1 esere ait oldugu
tespit edilmistir (Ozertural, 2021, s. 133).

Harf Cevrimi ve Tiirkiye Tiirk¢esine Aktarim
Ch/U 7528 On

07 [..]
08  [...]'WL[...]

2! Elverskog 1997, 35°te bu belge 4053b olarak gosterilmistir.
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[...]0l[...]
09 [...]’SW’WYZY’ [...] Y’P’Y YWMKY [...]
[...]asnu 6zin [...] yapani yumki [...]
10 [...JLTWRMYSYM’Y PYLTY’K// .. Y’R’KW [...]
[...yav]alturmisimmni biltiniz .. yaragu [...]*
11 [...'’SYDYP YLYK P’K .. Y]...]
[...] ésidip éligbeg ..’y [...]
12 [...]IDY TWYRW [...]
[...]dy torii [...]
Tiirkiye Tiirk¢esine Aktarimi
02...0...
03 ... dnceki benligini ... tamamen ...
04 ... (onu) dizginledigimi biliyordunuz, uygun bir sekilde ...
05 ... igiten hiikiimdar ...
06 ...tore (nizam/yasa) ...
Filolojik Aciklamalar
Satir 03: agnu ozin ... yapani yumki

asnu, Eski Tirk¢ede “Once, evvel” anlaminda kullanilan bir zaman zarfidir (EDPT 263).
asun- (6nce gelmek) fiilinden -u zarf-fiil ekiyle tiireyen ve Eski Uygur Tiirkgesiyle literatiire giren
bu birim, metinlerde ¢ok iglevli bir gériiniim sergiler. Tarihsel siirecte asnu, asnuca, asnuki, asnurak,
asnukan ve agnukilar gibi cesitli morfolojik genislemelerle zarf, sifat, zamir ve edat gorevlerinde
kullanilmistir (Can, 2017, s. 56). Bununla birlikte, mevcut pasajdaki baglam kelimenin sadece
kronolojik bir oncelik belirtmedigini, Budist 6gretiye 6zgii ‘Onceki varolus’ diisiincesine kapi
araladigin1 géstermektedir. Nitekim metinde bu kelimeyi izleyen ozin yapisi da bu felsefi siirekliligi
tamamlar niteliktedir; birim, siradan bir bireysel 6zne olmanin &tesinde, gegmis benlik veya
transandantal 6z-varlik kavramiyla dogrudan iligkili bir okumaya mubhtagtir (Gabain, 1988, s. 341;
Tokyiirek, 2019, s. 254).

yumki ise “bltiin, timi{i” anlamiyla toplamlik vurgusu olusturmaktadir; bu kullanimin kamag
ile semantik yakinligi metin tamiri agisindan énemlidir.?

ol kamag tinliglar yumki bar¢a ozup kutrulup

“O biitiin canlilar / mahlukat, tamamen ve hep birlikte (gafletten/izdiraptan) kurtulup
ozgurleserek...” [BT XXV] tanikliginda da gorilecegi iizere; kamag, yumki ve barca es
anlamli/yakin anlamli unsurlar1, metinde pes pese kullanilarak anlatimi pekistirmistir. Bu sozciiklerin
rastgele bir tekrar olmayip, Mahayana Budizminin temelini olusturan “biitiin canlilarm kolektif
olarak aydmlanmaya ve kurtulusa (nirvana) ulasmasi” tllkisiinii 6greti diizeyinde vurgulamak
amaciyla miitercim tarafindan bilingli bir bigimde tercih edilmistir.

22 Zieme 1985: sayfa 62’ye gore.
23 yumk ile kamag arasindaki yakinlik tahripli satir tamirlerinde olasi paralel okuma imkam vermektedir. Krs. Clauson
(1972); Caferoglu (1993).
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Satir 04: yavalturmisimm biltiyiz ... yaragu

yavaltur- fiili “yatistirmak, sakinlestirmek” temel anlaminin 6tesinde Budist disiplin
baglaminda zihinsel dizginleme fikrini de diisiindiirmektedir.?* Ardindan gelen yaragu ise baglam
icinde yalnizca uygunluk degil, dgretiye uygunluk anlami da tagiyor goriinmektedir (EDPT 962;
Wilkens, 2021, s. 866b, 877b).

Satir 05: ésidip élig beg

élig beg ifadesi, kraliyet terminolojisinin Tiirkge ¢eviri gelenegi icinde yerellestirilmis
orneklerinden biri olarak degerlendirilebilir.® Bu durum, metnin yalnizca bire bir geviriyle sinirli
kalmay1p ayn1 zamanda kiiltiirel uyarlama unsurlar1 da igerdigini gostermektedir.

Bu kullanimm en belirgin orneklerinden birine, Castani Elig Beg hikdyesinde
rastlanmaktadir:

[...] castam élig beg men eriir men [...]
“... [Ben] Kral Castani’yim ...” (T III 84-85, arka 4 [Demirci, 2014, s. 42])

Tiirk¢enin anlatim giiciinii artirmak i¢in kullandig: ikileme yapisi, burada siyasi otoriteyi
pekistirmek amaciyla “hiikiim siiren” ve “bey/soy sahibi” kavramlarini birlestirmistir.

Satir 06: torii

Buradaki fori, klasik “kanun, diizen” anlaminin Gtesine gecerek Budist adaptasyon
metinlerinde Dharma kavramimnin muadili olarak islev gérmektedir (Zieme, 1985; Gabain, 1988).26
Cin. fi (1£) karakteriyle, transkripsiyon metinlerinde ise damé (Z£F&) bigimiyle karsilanan Dharma,
“korunan diizen, tiiziik, yasa, gelenek, ahlak ve karakter” gibi anlamlara gelmektedir. Budist
felsefede somut nesnelerden soyut fikirlere kadar varliga sahip olan her bir olguyu (phenomena)
karsilayan bu terim, “kendi niteliklerini tagiyan her sey, hakikat ve ilke” (SH 267b) olarak tanimlanir.
Budist felsefesinde dharma (nom veya térii), diinyadaki biitiin varlik alanin1 ve hayati, muhtelif
tasavvurlarin (unsurlarin) meydana gelmesi, kaybolmasi veya birbirleriyle baglanmasiyla agiklayan
dinamik bir sistemin adidir. Geleneksel Budist 6gretiye gore dharma/torii, “kendisine mahsus sifatin
(alametin) tasiyicist” olarak tanimlanmaktadir (Arat, 2010, s. 65).

Ogretide Budizm’in 6ziinii ve yasasini temsil eden kavram, bir yoniiyle Triratna’nin (Ug
Miicevher) ikinci ayagini olustururken, diger yoniiyle Dharmakaya felsefesi lizerinden manevi 6zii
ve alt1 duyusal organdan zihinle iliskili olan nesneler alanini simgelemektedir. (SH 267b, 415a)

Degerlendirme

Ch/U 7528 fragmaninda tespit edilen ifadeler, Korhan Kaya (2022)*7 tarafindan
Buddhacarita’mn Sanskritce orijinalinden yapilan Tiirkiye Tiirkgesi ¢evirisiyle karsilastirildiginda,
ozellikle 47, 49, 50 ve 56. beyitlerin anlamsal arka planiyla tam bir Ortiisme sergilemektedir. Bu
paralellikler; hiikiimdarin teselli edilmesi, bilge Asita’nin saraya gelisi ve evrensel nizam/yasa
temalarinin iglenisi tizerinden agik¢a izlenebilmektedir.

Nitekim fragmanda gecen asnu, yavaltur-, élig be:g ve torii gibi unsurlar, metnin yalnizca
anlatisal bir yap1 sunmadigini, ayni zamanda 6gretiye iliskin kavramlari da tagidigini géstermektedir.

24 Fiilin Sanskritge dam- (dizginlemek, terbiye etmek) kavram alaniyla olasi iligkisi igin bk. Zieme (1985, s. 62). Bu
eslestirme dogrudan g¢eviri karsiligi olarak degil kavramsal paralellik olarak diisiiniilmektedir.

25 ¢lig be:g grubunun Sanskritge rdja karsiliklandirmast igin bk. Wilkens (2021); ayrica Tiirk Budist geviri geleneginde
yerellestirme stratejileri i¢in Sertkaya (2004).

26 torii > Dharma eslestirmesi i¢in Tokyiirek (2019) ve Zieme (1985) kargilagtirilabilir. Buradaki kullanim semantik
ddiingleme degil kavramsal uyarlama olarak degerlendirilmektedir. Ayrica bkz. SH 63b, 77b, 227a, 447b.

27 Bkz. Kaya, 2022.
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[k satirlarda karsimiza ¢ikan asnu ve ézin birimleri, basit birer kronolojik dncelik ve sahis zamiri
olmanin otesine gecerek, Budist felsefenin temelini olusturan “Onceki varolus” (tenasuh/karma) ve
gecmis yasamdaki “karmik 6z-varlik” fikirlerine transandantal bir génderim yapmaktadir. Benzer
sekilde yavaltur- fiilinin Skr. dam- (dizginlemek, terbiye etmek) kavram alami ile kurdugu bag,
Budist disiplindeki zihinsel kontrol ve nefis terbiyesi fikrini leksikal diizeye tasimaktadir.

Metindeki en dikkate deger terminolojik basar1 ise forii biriminin kullaniminda
somutlasmaktadir. Birim, geleneksel “kanun ve toplumsal diizen” anlam katmanlarinin Gtesine
gecerek, Budist adaptasyon metinlerinde Skr. Dharma (Cin. fi 15 / ddmé 3 E&) kavramimin muadili
olarak islev gérmektedir.

Son olarak metindeki élig beg grubu, hiikiimdar terminolojisinin (Skr. raja) Tiirk¢e ¢eviri
gelenegi icinde yerellestirilmis bir 6rnegidir. Tiirkgenin anlatim giiciinii pekistiren bu ikileme yapisi
ile misra sonlarinda saptanan sézciik yigilmalari, miitercimin bilingli bir adaptasyon stratejisine isaret
etmektedir. Bu bicimsel tercih, bir yandan metne siyasi ve dini bir otorite kazandirirken, diger yandan
Mahayana Budizminin “biitiin canlilarin kolektif olarak kurtulusa (nirvana) ulasmasi” tlkiistini
dilsel bir pekistirmeyle 6greti diizeyinde vurgulamaktadir.

Sonug olarak, Ch/U 7528 fragmani iizerinde Onerilen yeni okumalar ve baglamsal tamirler,
belgenin Buddhacarita metin grubu igerisindeki yerini netlestirmekle kalmayip Budist kavramlarin
Eski Uygurcadaki karsilik iiretme ve kiiltiirel uyarlama siireclerine dair yeni degerlendirmelere
imkan tanimaktadir. Dolayisiyla s6z konusu fragman, hem metin onarimi metodolojisi hem de
Budist-Tiirkge terminoloji tarihi agisindan bir taniklik sunmaktadir.

Ch/U 5369 Numaral Fragman Uzerine Yeni Degerlendirmeler
Fragmanin Bicimsel ve Paleografik Ozellikleri

U 5369 envanter numarasiyla kaydedilen ve T 1 578 numarali cam plaka i¢erisinde muhafaza
edilen bu eser, aslinda tek bir sayfa olmasina ragmen katlanma yerindeki bir biikiilme neticesinde
farkli boyutlarda iki ayr yaprak goriinlimii kazanmistir. Materyal olarak gri-bej tonlarinda bir kagit
iizerine kaydedilen eserin toplam dort yiizeyinde de yazi stili (duktus) degiskenlik gostermektedir.

Yaprak 1’in 6n yiizliniin (recto) iki adet yapistirma bandi ile onarildigi, ancak sag alt
bolgeden bir parcanin koptugu goriilmektedir. Sag kenar boyunca ve katlanma yerinin {ist
kisimlarinda kiiciik kirilmalar mevcuttur. Ayrica sayfanin alt kenarindan baslayip son ii¢ satira kadar
ilerleyen bir yirtik ile sol tarafta 2-3. ve 5-6. satirlar1 tahrip eden iki kiigiik delik saptanmistir. Yaprak
2’nin On yiiziinde ise yazilarin yer yer silinerek deforme oldugu goriilmektedir.

Yaklasik 10,5 cm genisliginde ve 18,8 cm yliksekliginde olan bu fragman, Uygur harflerinin
kursif (el yazisi) stiliyle kaleme alinmistir. Yazi yonleri ve yogunlugu ylizeylere gore
farklilagmaktadir: Yaprak 1’in 6n yiiziinde (recto) 8, arka yiiziinde (verso) 7 satir; Yaprak 2 nin 6n
yiizlinde 3, arka yiizlinde ise 11 satir bulunmaktadir. Satir araliklar1 ve satir uzunluklari (yazi alani)
metin boyunca sabit degildir. Ozellikle Yaprak 2’nin arka yiiziindeki yazilarin, Yaprak 1’dekine
oranla daha kaba ve genis karakterlerle yazilmis olmasi dikkat ¢ekicidir. Sayfa kenar bosluklar
Yaprak 1’in arka yiiziinde iistten 2,6 cm, sagdan 1,6 cm ve soldan 1,2 cm olarak dlglilmiistir.

Cok katmanh bir icerige sahip olan fragmanin farkli yiizlerinde farkli temalar islenmistir.
Yaprak 1’in 6n yliziinde tanimlanamayan bir 6vgii metni (lobpreis) yer alirken, arka yiiziinde
Ajatasatru Efsanesi’ne dair boliimler bulunmaktadir. Yaprak 2 nin 6n yiizii muhtemelen genel dini
igeriklere ayrilmig, arka yiiziinde ise bir Avalokite$vara (Padmapani) Ovgiisii kaydedilmistir.
Buluntu imzasma dair bilgiler yalmzca eserle birlikte korunan cam plaka {izerindeki etikette
mevcuttur. Eserin tipkibasimlarina (faksimile) BT X/II calismasinda, Levha XX (Sekil 52) ve Levha
LXXI (Sekil 212) iizerinden erisilebilmektedir (Ozertural, 2021, s. 133-135).
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Harf Cevrimi ve Tiirkiye Tiirk¢esine Aktarim

Yaprak 2 Recto (6n yiiz)

Yaprak 1 Recto (on yiiz)

01 TYNLG G’
tinl(1)gka

02 ’LGYN

alkin

03 "WYDYGL’DYM
udikladim

Tanimlanamayan bir 6vgii metni
01[...]M° WL SYZ YNK. .
[t(e)nri]me?® ol sizin .
02[...]SWT"WT"WYZ LR WYZ".
[teg]siit® et'Ozler ize .

03 T'LYM "WYKWS TYNLG G’
telim iikiis tinl(1)gka .

04 T"RYNK NWM WG NWM L’Y/R «
terin nomug nomlayur «

05 TRK "MK’K TYN /’RTD’CY

t(e)rk emgektin tartdaci

06 T'NKLNCSYZ 'DKWNKWZ YK .
teplengsiz edgiinlizke .

07T K’YYNTYP KWYSWS YN.
tegeyin tép kiisiisin .

08 TTKYNWR YWKWNC WM SYZ YNK’

teginiir yiikiingiim sizige «

Yaprak 2* Verso (arka yiiz)

Yaprak 1 Verso (arka yiiz)

Avalokite§vara (Padmapani) Ovgiisii

01 PWDQ/L ’RYG?!

Ajatasatru Efsanesi
01 ’RYG G’DYR’KWD WL T’G T’

pudg[1]] arig arig gadirakud ol tagta

02 NWM YNK’ 02 ’V’'NTLYG V'YNYK’ TYNLGLR G’
nomina avantlig vainike tinl(1)glarka

03 PWRS// 03°SYG TWSW GYLWR "T°'WZ T’
bursay asig tusu kilur etozte

28 Zieme, 1985, s. 147’ye gore.
2 Zieme, 1985, s. 147’ye gore.

30 Yaprak 2 arka yiizii (D. 1-7), Saddharmapundarika-Sitra’min XXV. bolimiiniin metrik bir versiyonu olup bir
Avalokitesvara 6vgiisii igermektedir. Bu bolim, U 4707 (D. 3-5) ile paralellik gosterir (Ayrica bkz. BT X111, s. 122, Metin
20: E). U 4707 tizerine yapilan agiklamalar i¢in bkz. Hazai (1970); Yakup (2008), No. 159.

31 Fragmanin sol kenar boslugunda, ana metinden daha kalin (vurgulu) bir hatla yazilmig "BW" (bo) ibaresi mevcuttur. Bu
tiir kenar notlari, Eski Uygurca el yazmalarinda genellikle boliim numaralandirmast veya metin birimlerini birbirinden
ayirmak amaciyla kullanilan yapisal isaretlerdendir.
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04 QWV//Q ’RDYNY
kuvrag erdini-

05 K’ PWDWMYN

-ke bodumin

06 PWDWMYN TWTW
bodumin tutu-

07 SW ’YN’NWR MN
-zu*? inanur m(e)n

08 "'WZ YQDYN P’DM’
uzikdin padma

09 GWNK TYP MN
huny tép m(e)n

I0M’NY T’ S

mani tag

11/YTYM YMW
[bit]itim*® y(a)mu

04 °CD’S’'TWRW G’N NYNK "T’SY
acdasaturu hanniy atasi

05 ’Y’QWLWG PYMP’SRY "YLYK K’
ayaguluk bimbasri éligke

06 ’//SY VWDYQ G’'DWN G’

anas1 vudik hatunka

07[...]W ///’"G T’KYNK’ GVR’G G’
[alk]u kamag** térinke k(u)vragka

Tiirkiye Tiirkcesine Aktarimi

Yaprak 2 on yiiz

Yaprak 1 on yiiz

01-03 Canli varliga/nefes sahibine (kars1),
titkenerek/yok olarak uyudum.

01 Tanrim (Efendim), o sizindir.

02 Degisen/doniisen bedenler {izerinde,

03 pek ¢ok ve sayisiz canliya;

04 derin 6gretiyi (Dharma’y1) vaaz ederek,

05 (onlar1) azaptan/acidan hizla c¢ekip
¢ikaran,

06 o tahmini
iyiliginize...

miimkiin  olmayan

07 “Eriseyim” diyen o biiyiik arzuyla,

08 saygilarimi/ibadetimi size sunarim.

6153

32 Metnin yazildi§1 ge¢ dénem &zelliklerine bagl olarak, asli /z/ sesinin /s/ ile karsilandigi (Sibilanten-Konfusion)
gozlemlenmektedir. Filolojik agidan bu fonetik degisim, Mogolca etkisiyle (Mongolische Periode) agiklanmakta olup,
ozellikle ge¢ donem Uygur sivil belgelerinde ve Budist metinlerinde standart bir temayiil haline gelmistir (Bkz. Ugar, 2020,
s.241)

3 Zieme, 1985, s. 122’ye gore.

34 Zieme, 1985, s. 64°¢ gore.
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Yaprak 2 arka yiiz Yaprak 1 arka yiiz
01-02 Saf varliga (Buda’ya) ve (onun) 01 O kutsal (temiz) ve sarp dagda
ogretisine, 02 Vesile olan Vainike (Venuvana)
03-05 Rahipler toplulugu cevherine; canlilarina,
bedenimi,

03 Bedende fayda ve yarar saglar.
06-07 bedenimi (onlara) teslim ederek
care ararim (s1gmirim).

08-09 Harften (tohum heceden) Padma

04 Ajatasatru Han’1n babasi,

05 Bimbisara hiikiimdara,

Hum diyerek, 06 Anas1 Vaideht Hatun’a,
10 Mani Tas 07 (Ve) Tiim kamuya, dernege ve
topluluga...

11 (Bunlar1) yazdim, siiphesiz!

Paralel Metinlerle Karsilastirma

U 5369 Yaprak 1 verso Budist edebiyatin meshur anlatilarindan biri olan Ajatasatru
Efsanesi’ne (A¢dasaturu) ait siirsel pasajlart barindirmaktadir. Metnin fiziki olarak biiytik oranda

£
zarar gordiigli 7. satirin bast ', eldeki paralel metin tanikhiklarindan hareketle alku
kamag ikilemesi seklinde onarilmistir. Bu kelime tamiri, hem satirdaki hece ve durak dengesini
korumakta hem de sonraki dizelerde kurgulanan ‘A’ ses uyumu zincirine bigimsel bir uyum
saglamaktadir.

U 5369 Yaprak 1 recto tam olarak adlandirilamayan manzum bir 6vgii metnini igermektedir.
Tahrip olan 1 ve 2. Satirin basi1 Zieme, 1985, s. 147°de yayimlanan metne gore onarilmistir. 1. Satir
t(e)yrime...; 2. Satir tegsiit... sozciikleriyle baslamaktadir.

~ Satir baslarinda meydana gelen yogun asmnma ve yipranma nedeniyle okunamayan
ke

Y « 1 ve 2. satirlar, Zieme (1985, s. 147) tarafindan yayimlanan es metin verileri 1s18inda
tamamlanmistir. Buna gore 1. satirin basi [t(e)yriJme..., 2. satirin basi ise [tegsiit]... sozciikleriyle
yeniden kurulmustur. Satir baginda eksik kisimlari biitiinlemek amaciyla koseli parantez icinde

onarilan teyri kelimesi, siirin genelinde hakim olan ‘T’ sesine dayali misra basi kafiyesini hem anlam
hem de bi¢im yoniinden olduk¢a uygundur.

U 5369 Yaprak 2 verso ise Avalokite§vara (Padmapani) Ovgiisii’nii igermektedir. Bu
belgedeki 1-7. satirlar U 4707 el yazmasinin 3-5. Satirlartyla paraleldir.

U 5369 Yaprak 2 verso U 4707%

01 PWDQ/L ’RYG
pudg[i]l ang

02 NWM YNK’
nomina

03 PWRS//

bursay

3 pu[dy]ul ariy nom-inga

4 bursang quvray ardini-kd

35 BT X111, s. 122, Metin 20: E.
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04 /WVR/Q 'RDYNY
kuvrag erdini-

05 K>’ PWDWMYN

-ke bodumin

06 PWDWMYN TWTW
bodumin tutu-

07 SW ’YN’NWR MN
-zu manur m(e)n

5 bodum-in tutusu inanur-mn

U 5369 Yaprak 2 Arka yiizdeki yaz1 karakterleri, parcanin 6n yiiziine oranla daha kaba, kalin
ve genis (yayvan) bir firca/kalem darbesine sahiptir. U 4707 nin satirlar1 ise daha kompakt, dik, ince
ve birbirine sikistirilmis bir yaz stili sergiler. U 5369°daki 7 satirlik manzum igerigin U 4707°de
sadece 3 satira (3-5. satirlar) sigdirilabilmis olmasinin temel fiziki nedeni budur.

Filolojik Aciklamalar
Yaprak 1 (Recto / On Yiiz)
Satir 02: teggiit et’ozler iize

Bu satirda gegen fegyiit et ‘oz ifadesi, Eski Uygur Budist terminolojisinde Skr. nirmanakaya
(Cin. huashén {bE) “tezahiir bedeni, doniisiim bedeni” karsiligi olarak kullanilan &nemli
kavramlardan biridir (Wilkens, 2021, s. 691a). Bu ifade, siradan bir “degisen beden” anlaminin
otesinde, Mahayana Budizminin temelini olusturan Trika@ya (Ug Beden) dgretisine ait sistemli bir
terimdir. Budist dgretiye gore nirmanakaya (doniisiim/tezahiir bedeni); mutlak hakikatin canlilara
ulastirilmasi adina Buda’nin yeryiiziinde biiriindiigii her tiirlii gegici ve insani formu simgeler (SH
142b). Hinayana gelenegi bu kavrami daha dar bir sinirla, Buda’nin diinyadaki tarihsel varligiyla
sinirlandirirken; Mahayana kozmolojisinde bu beden, evrendeki tiim dogay1 ve sonsuz cesitliligi
kusatan evrensel bir gii¢ olarak kabul edilir (SH 269a).

Dolayisiyla fragmanda terimin ¢ogul sekliyle (tegsiit etéz-ler iize) tercih edilmesi, Buda’nin
canlilart irsad etmek amaciyla biiriindiigii ¢ok gesitli doniisiim formlarina bilingli bir bigimde
gonderme yapmaktadir. Bu durum, incelenen manzum eserin alelade bir 6vgii diliyle degil, yiliksek
diizeyde soyut ve teorik bir Budist terminoloji mimarisiyle kurgulandigini gostermektedir.

Satir 03: telim iikiis tinl(1)gka

telim iikiis, “pek ¢ok, sayisiz” anlamiyla Budist metinlerde siklikla canli varliklarin
sonsuzlugunu vurgulayan kalip yapilardandir (Wilkens, 2021, s. 692b). Ozellikle #nl(1)g ile birlikte
kullanimi, Skr. sattva’® kavram alamyla iliskilendirilebilecek bigimde, kurtulusa konu olan tiim
duyarli varliklara gonderim tagimaktadir.

Metin taniklar1 arasinda bu kullanimin en belirgin 6rneklerinden biri, varliklarin dilsel
cesitliligine ve sayisal cokluguna vurgu yapan asagidaki yapida goriilmektedir:

[...] telim iikiis tinliglarmy tili saninca [...]

“...sayisiz canli varligin dillerince/dilleri sayisinca...” 13 C. Canlilara Faydali Olmak (Arat,
1991; Akt: Karaman, 2022, s. 312)

Satir 04: terin nomug nomlayu

Buradaki teriy nom ifadesi “derin 6greti” ya da “gizli/esrarengiz 6greti” anlamlarinda Budist
Ogretiye iliskin terminolojinin tipik Orneklerindendir (Wilkens, 2021, s. 701b). Ardindan gelen
nomla- fiili ise yalnizca “sOylemek” degil dogrudan vaaz etmek, Dharma Ogretmek anlami

36 Wilkens, 2021, s. 590b.
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tasimaktadir (Wilkens, 2021, s. 496a). Bu yap1 Avalokite§vara ovgiisiiniin 6gretici boyutunu agik
bicimde ortaya koymaktadir.

Bu kullanimin metin taniklar1 arasinda en belirgin 6rneklerinden biri, 6gretinin aktarimini
dogrudan isaretleyen nomug nomlayu yapisinda goriilmektedir:

muntag tep y(a)rlikamisda basa 6trii d(a)r(a)n nomug nomlayu y(a)rlikad

“Boyle dedikten sonra 6gretiyi agiklayarak buyurdu” (AYS VIIL_97-97; Akt: Ayazli, 2019,
s. 45)

Satir 05: t(e)rk emgektin tartdaci

Bu satirdaki emgek yalnizca “diinyevi ac1” degil Budist baglamda Skr. duhkha (<Pali.
dukkha) kavramiyla iligkilendirilebilecek daha genis anlam tasimaktadir. Budizm’de bu kavram;
dogum, yaglanma, hastalik ve 6liim gibi bedensel siire¢lerin yani sira; sevilenden ayrilma, arzuladiga
ulasamama ve varolusun getirdigi zihinsel sancilar1 igeren genis bir 'biiylik 1zdirap' kategorisini
kapsar (SH 313a; Arat, 2010, s. 58).

Metinde bu ac1 diinyasinin tartdag¢i (¢ekip kurtaran) yapisiyla birlikte verilmesi, canlilart
varolugsal 1zdiraplardan hizla ¢ekip alan evrensel bodhisattva (kurtarici bilge) islevini One
¢ikarmaktadir.

Eski Uygurca metindeki #(e)rk emgektin tartdagi (1zdiraptan/acidan hizla ¢ekip kurtaran)
ifadesi, merkezinde yer alan tar¢- fiilinin barindirdigr zengin anlam katmanlari iizerinden derin bir
kurtarici nitelik kazanmaktadir. Clauson (EDPT 554b) ve Wilkens (2021, s. 679a) tarafindan
aktarilan “cekmek, cekip ¢ikarmak, sokiip almak, zorla koparmak™ gibi fiziksel ve dinamik anlamlar,
Budist felsefe baglaminda metaforik bir doniigiime ugramistir; buna gore bodhisattvanin canliy1
acidan (emgek) azat etmesi pasif bir temenni degil, onu sikisti§1 samsara girdabindan adeta kuvvet
uygulayarak sokiip alan aktif bir miidahaledir. Fiilin Wilkens (2021) tarafindan kaydedilen “silmek,
yok etmek” (tilgen) anlami, bu kurtarma eyleminin canlinin varolussal 1zdirabin1 tamamen ortadan
kaldirma amacini desteklerken, tasidig1 giiclii devinim metindeki #(e)rk (hizla) zarfiyla birleserek
merhamet sahibi kurtarict bilgenin aci ¢eken canlilar1 aniden ve siiratle ¢ekip almasi islevini
dilbilimsel olarak somutlagtirmaktadir.

alku ti¢ yavlak yollug korkinglardin tartdagi
“Ug kétii yolun korkusundan ¢ekip gikaran,” (U II).
Satir 06: teylencsiz edgiiniizke

tenlengsiz, “benzersiz, 6lgiilemez” anlamiyla tistiinliik bildiren yogunlastirilmis nitelendirme
olup Budist 6vgii metinlerinde sik rastlanan sifatlardandir (Wilkens, 2021, s. 695b). Metinde bu
terim, siradan bir dvgiiden ziyade, anlatilan varligi (Avalokite$vara)®’ diinyevi olan her tiirlii 6lgii
biriminin disina ¢ikaran, onu dilin sinirlarini zorlayarak yiicelten bir ifade bigimini tanimlamaktadir.

tenlengsiz sifatiyla kurulan bu anlamsal yiicelik, fragmanin genelinde kullanilan ses sanatlari
ve bigimsel kurguyla estetik bir biitiinliige kavusturulmustur. Nitekim miiellif, Avalokite$vara’ya
atfettigi bu benzersizligi sadece sectigi kelimelerle degil, Tirk siir geleneginin yap1 taslarim
kullanarak metnin dis yapisina da yansitmistir. Eski Uygur Tiirkgesi manzum metinleri {izerine
yapilan incelemeler, bu donem siir anlayisinin merkezinde misra bast kafiye (bas kafiye) ve
aliterasyonun bulundugunu gostermektedir (Besli, 2021, s. 88). S6z konusu fragmanda bu geleneksel
yap1 agikca goriilmektedir:

T(e)yrime ol sizin

37 Daha genis bilgi igin bkz. SH: 286b, 290a, 381a, 485a.
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Tegsiit etozler lize

Telim iikiis tinl(1)gka

Terin nomug nomlayur

T(e)rk emgektin tartdagi

Tenlengsiz edgliniizke

Tegeyin tép kiisiisin

Teginiir yilikiinglim sizine

Metinde tespit edilen sekiz dizelik manzum pasaj, ‘T’ sesiyle kurgulanan aliterasyon
vasitastyla Eski Uygur siirinin temel yapi tasi olan stabreim (misra basi kafiyesi) gelenegiyle tam bir
uyum sergilemektedir. F. Sema Barutgu’nun (1992) Maniheist ve Buddhist ¢evrelerdeki Tiirk siirinin
metrik kaliplarina dair yapisal saptamalarindan hareketle, metindeki hece sayilari mutlak bir
matematiksel esitlik gostermemekle birlikte, musiki refakatinde yapilan okumalardaki esneklik

paylar1 dikkate alindiginda dizelerin baskin 7°1li (4+3) ve 8’li (4+4) hece 6l¢iisii kaliplariyla 6riilldigi
gorlilmektedir:

T(e)y-ri-me ol si-zin (7 hece / 4+3 durakh)

Teg-siit e-toz-ler ii-ze (7 hece / 4+3 durakli)

Te-lim ii-kiis tin-1(1)g-ka (7 hece / 4+3 durakl)

Te-riy no-mug nom-la-yur (7 hece / 4+3 durakh)

T(e)rk em-gek-tin tart-da-¢1 (7 hece / 4+3 durakl)

Tey-leng-siz ed-gii-niiz-ke (7 hece / 4+3 durakh)

Te-ge-yin tép kii-sii-sin (7 hece / 4+3 durakl)

Te-gi-niir yii-kiin-¢tim si-zi-ne (9 hece - Genisleme satirn)

Mehmet Olmez’in (1997) Budist ceviri edebiyatinda kisa epik formlarda veya i¢ dvgiilerde
7’li ve 8’li vezin varyasyonlarinin siklikla tercih edildigi yoniindeki tespitiyle paralellik sunan bu
simetrik yapi, alelade bir ses benzerligi olmanin Gtesinde miitercimin bilingli bir adaptasyon
stratejisini yansitir. Sanskritce niishada (Asvaghosa) karsilasilan sloka vezni gibi karmagik Hint
metrik yapilari, Uygurca ¢eviride Tiirk siir geleneginin 4+3 durakli milli kaliplarina dokiilerek
yerellestirilmistir. Zieme’nin (1991, s. 28) de vurguladig: lizere, Maniheist ve Budist karakterli bu

manzum eserler, kaynak dilden mekanik bir sekilde aktarilmamis; Uygurcanin kendi durak, vezin ve
estetik Olgiilerine uydurularak milli bir form kazandirilmigtir.>®

Yaprak 2 on yiiz
Satir 01-03 #ainl(1y)gka alkin udikladim

Eski Uygur Tiirkcesinde tinlig terimi, kokii Eski Tiirkce “nefes anlamina gelen #n ismine
dayanan ve +/ig ekiyle genisletilerek “nefes sahibi, canli, duyarl varlik” anlamim kazanan felesefi
ve teknik bir kavramdir (Wilkens, 2021, s. 714b). Budist kozmolojide Skr. sattva (duyarli varlik),
Jjana (insan, kisi), jantu (canli varlik, yaratik) ve pranin (nefes alan) kavramlarinin tam karsiligi olan
bu terim, Cin. zhongshéng (2R : tim canllar) ve youging (4 1%: duyarly/bilingli varlik) ifadeleriyle
kargilanmigtir (SH 213b, 390a). Kavramsal gelisimi incelendiginde ge¢miste bitki kralligini (flora)
daicine alacak sekilde “tiim canlilar1” kapsayan genis bir anlama sahipken, zamanla sinirlandirilarak

38 Ek bilgi igin bkz. Tekin, 1986, s. 8; Tekin, 1965, s. 59; Barutgu, 1991, s.79; Yakup, 2006, 126; Sertkaya, 2004, 25;
Olmez, 2001, s. 12; Arat, 1991.
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yalnizca “biling, duygu ve alg1 sahibi olan” (sentient) varliklar nitelemek i¢in kullanilmigtir. Budist
felsefede bu yoniiyle biiylik bir agirlig1 olan terim; bilingli varliklarin kozmosta barindigi dokuz farkli
varolussal diizlemi ifade eden “dokuz mesken” (sattva-visa /| A 15 &) ve canlhlarin kozmolojik
stmiflarii belirleyen “varliklar kategorisi” (sattva-sankhya /| 4 15%%) gibi anlatilarin temelini
olusturur. Ayn1 zamanda, duygu ve biling sahibi olmanin diger varliklara karsi acima ve merhamet
hissini doguracagini savunan “merhamet ve duyarhlik iliskisi” (sattva-alambana-karuna | 76 1 #% 2%
) ilkesiyle dogrudan baglantilidir. Nihayetinde #nlig, Nirvana’ya ulasip kurtulusu bulamadig: siirece
Janma-marana (dogum ve Olim) yani Samsara dongiisii i¢inde siirekli doniip duran, fanilik
kanununa boyun egerek diinyevi varligi kademeli olarak tiilkenmeye mahkiim olan tim bilingli
varolus bigimlerini temsil etmektedir (SH 466b).

alkin- fiili, Eski Uygur Tiirk¢esi metinlerinde 6liim ve fanilik siireclerini tasvir etmek tizere
basvurulan en temel sozciiklerden biridir. Morfolojik olarak kelime, arkaik donemden itibaren
“bitirmek, tiikketmek, yok etmek” anlamlariyla tanman alk- fiilinden, doniislii ¢at1 ekiyle (-n-)
tiiretilmistir (Demirci, 2016, s. 422). Koktiirk Yazitlari’'ndan itibaren “mahvolmak, zeval bulmak,
fiziksel olarak son bulmak” (Orn: kop anta alkintig; KT G 9) seklinde kullanilan bu fiil (EDPT 138;
Arat, 1965, s. 84), Wilkens (2021, s. 30a) tarafindan Skr. ksi- “azalmak, yok olmak, tiikenmek”
kokiiniin tam es degeri olarak aktarilmaktadir. Eski Uygurca metinlerde siklikla arta- (bozulmak) ve
yokad- (yok olmak) eylemleriyle es dizimsel (birlikte) bir yap1 sergileyen alkin-, Budist kurtulus
ogretisinde diinyevi mutlulugun ve maddi formun siireklilik arz edemeyecegini, her seyin er ya da
gec degisime ugrayarak 1zdiraba doniisecegini savunan Skr. viparinama-duhkhata (degisimden
kaynaklanan 1stirap / Cin. 38 hudikii) kavramimin dilsel karsihigidir (Rahula, 1974, s. 20; Tokyiirek,
2019, s. 26). Eski Uygur metinlerinde kimi zaman dogrudan “6ldiirme/yok etme” eylemleri
baglaminda da karsimiza ¢ikan bu fiil (Om: kisilerig oliiriirler idtururlar alkarlar yokadtururlar [BT
11 312-313]; dizliintegi alkintagi artadact eriir [BT 11 943-944)), tinl(1)gka alkin udikladim ifadesinde
ise muhtemelen bir zarf-fiil (alkin/ip]) isleviyle ana yiklemi nitelemektedir (Tokyiirek, 2009, s.
184). Yani alkin-, bir canli varligin (#inlig) diinyevi baglamda ugradigi kaginilmaz igsel eksilmeyi,
sarsilmaz bir kozmik yasa olan faniligi ve Oliim aninda elementlerin sirayla batarak enerjinin
kademeli sekilde “tilkenmesini” ifade etmekte; anlaticinin 6liim uykusuna aniden degil, diinyevi
varligini adim adim “tiiketerek ve zeval bularak” gegtigini betimlemektedir.

udikla-: Clauson’in etimolojik sozliigiinde udikla- biciminde aktarilan bu fiil (EDPT 49b),
Wilkens (2021, s. 786a) tarafindan temel anlamiyla ‘“uyumak, uyuklamak” olarak
anlamlandirilmigtir. Fakat déonemin Budist inang evreninde biyolojik bir eylemin tesine gegerek
Olimii estetik ve felsefi olarak yumusatan sembolik bir terminolojiye doniismiistir.

..yaslarumif iilgiisi kolust bultukm/az ... udiklamak]lart agmak suvsamaklart y(e)me bolmaz
[-]

“Yaglarinin 6l¢iisii, sinir1 bulunmaz ... uyumaklari, acikmalari ve susamalar1 da olmaz [...]”
(Suv 148-2656/2657)

Incelenen tinl(1)gka alkin udikladim ibaresinde bu eylemin birinci tekil sahisla (udikladim)
¢ekimlenmesi, anlaticinin fanilik kanununa (ertimlig iirliiksiiz térii) boyun egerek bu tecriibeyi bizzat
kendi benligi iizerinden yasadigim ortaya koyar. Budist kozmolojide maddi viicudu olusturan
elementlerin ve diinyevi enerjinin kademeli olarak yipranip zeval bulmasi (alkin-) siirecinin
kaginilmaz ve nihai bir neticesi olan bu eylem, 6liimiin mutlak bir yok olus degil, samsara (yeniden
dogum) dongiisii igcinde bir sonraki doniisiime kadar gegici bir duraklama evresi oldugu inanciyla da
tam bir uyum sergilemektedir (Tokyiirek, 2009, s. 182).
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Yaprak 1 Arka Yiiz (Ajatasatru Boliimii)
Satir 01: arig gadirakud ol tagta

gadirakud < Skr. grdhrakiita, yani Grdhrakiita (Akbaba Zirvesi), yalnizca cografi yer adi
degil Budist 6gretinin kutsal mekanlarindan biridir (Wilkens, 2021, s. 275b).

Skr. grdhrakiita® (kartal zirvesi) kelimesinden gelen bu ifade, Eski Uygurca metinlerde
dogrudan 6diingleme yoluyla yer bulmustur. Cince miitercimler ise bu dag1 daha ¢ok “kutsal kartal
zirvesi” (ling jiti shan) olarak adlandirmay1 tercih etmislerdir. Ismin kaynagma dair en yaygin
goriis*®, Nagarjuna’ya gore dagin zirvesinin fiziksel olarak bir kartali andirmasidir. Etrafinda 6liilerle
beslenen akbabalarin yasamasi ya da illizyon tanrist Mara’nin (PiSuna) rahip Ananda’nin
meditasyonunu sabote etmek i¢in orada bir akbaba kiligina girmesi efsanelerine dayandirilarak
cogunlukla “kutsal/ruhani kartal zirvesi” (ling jiu shan) veya Jiu tou shan seklinde adlandirilmigtir
(Tokytirek, 2019, s. 88; SH 336b, 488b). Rajagrha sehrinin kuzeydogusunda (modern Giddore
yakinlarinda) bulunan bu dag, yalnizca cografi bir yer ad1 degil; Sakyamuni Buddha’nin, Gautama
Buddha’nin iinlii hekimi Jivaka’nin ve unvani “galip gelen” olan Jina’larin da adinin gectigi bu
zengin teolojik cografyada, basta Lotus Sitra (Akbaba Tepesi gathd’st) olmak iizere en temel
Ogretilerin vaaz edildigi, kirk dokuz giinliik ayinlerde 6liilerin ruhlarina adaklar sunulan ve Budist
kozmolojisinde manevi safligindan 6tiirii askin bir “Buddha alanini” (kartal zirvesinin temiz alant)
temsil eden en kutsal mekanlardan biridir (Wilkens, 2021, s. 275b; Tokytirek, 2019, s. 88; SH 336b,
488b, 489a).

Satir 02: avantlig vainike...

Eski Uygurca metinlerde gecen avant-liy (< Sgd. 'nf3'nt), Cin. you yudn (A #%) teriminin
karsilig1 olarak “bir sebep, bag veya illiyet iligkisi yoluyla 6gretiden etkilenebilen ve Buddha’ya
yonelen varliklar1” ifade eder (SH 215a; Zieme, 1985, s. 64; Wilkens, 2021, s. 83a). Budizm’in
temelindeki nedensellik ilkesine (kausalite) isaret eden bu terim, 6zellikle Altun Yaruk gibi Budist
metinlerde “sebeplere bagli olanlarin birlikte yeniden dogmasi” diislincesiyle iliskilendirilir (Cetin,
2020, s. 421). Bu kavramla yakindan iligkili olan vayniyki (<Skr. vaineyaka/vaineyika) ise, hidayete
ermeye ve Budist 6gretiyi kabul etmeye hazir olan potansiyel miiritleri tanimlayan teknik bir terimdir
(Edg 510b; Wilkens, 2021, s. 838a). Her iki ifade de Uygur Tiirkgesinin Budist terminolojiyi Sogdca
ve Sanskrit¢e kaynaklar lizerinden kavramsal diizeyde isleyerek yeniden iirettigini gostermektedir
(Tokytirek, 2019, s. 308-309).

Satir 03: asig tusu kilur

asig tusu kil- Eski Uygur Budist metinlerinde sik goriilen kalip bir ifadedir ve yalmz
diinyevi fayday1 degil dinsel yarar1 da icermektedir (Wilkens, 2021, s.72b; Olmez, 2017, s. 253).

[...] tikiis asig tusu kilurlar [...]
“...pek cok fayda ve yarar saglarlar...” (DKPAM, 1619; Akt: Karaman, 2022, s. 79)
Satir 04-06: acdasaturu ... bimbasri éligke... vudéh

Bu boliimde Ajatasatru, Bimbisara ve Vaidehi adlarinin birlikte zikredilmesi, fragmanin
yalnizca 6vgii degil anlati baglami da tasidigini diisindiirmektedir.

Ajatadatru (SR[[EE] {i); kaynaklarda A¢dasaturu, AcataSatru (TohA/B < Skr.) ya da Cin. & ve
Z S olarak da gecen, "AEAR" (Dogum dncesi diisman), “Kirik parmaklar” ve Ksemadarsin

adlariyla tanman tinlii bir Magadha kralidir. Babas1 Kral Bimbisara'nin (TohB/TohA/Sgd.) onu heniiz
dogmadan ugursuz sayip 6ldiirmeye ¢alistigi rivayet edilir; nitekim Ajatasatru biyiidiigiinde babasini

3 Bkz. BT XIII, s. 64.
40 Daha genis bilgi igin bkz. Isi, 2022, 5. 653-654.
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Oldiirerek tahta ¢ikmis, baglangigta Sakyamuni’ye diismanca yaklagsa da sonradan din degistirerek
comertligiyle iin kazanmis ve MO 519 civarinda dlmiistiir. Oglu ve halefi Udayi, kiz1 ise Asu-
dhara'dir; bir Tibet efsanesine gore bebekken kacirilan veya terk edilen oglu, sonradan Na-khri-
btsan-po adiyla ilk Tibet krali olmustur. Dini metinlerde bazen Acarya (acarin, v.fi[iE, SH 293b)
unvaniyla da iligkilendirilen hiikiimdarin adi, Budist metin fragmanlarinda ("... bimbasri éligke...
vudeh') babas1 Bimbisara ve annesi Vaideht (vudeéh < Skr.) ile birlikte zikredilmektedir. Bu tiglii
adlandirma, isimlerin bagimsiz birer 6zel ad olmanin &tesinde, belirli bir anlati dizgesi iginde
birbirini tamamlayan referanslar oldugunu; dolayisiyla fragmanin yalmzca kuru bir 6vgii degil,
metnin arka planinda Buddhacarita gelenegiyle iliskili tarihsel-biyografik ve Budist biyografik anlati
katmanini goriiniir kilan edebi bir baglam tagidigini ortaya koymaktadir (Wilkens, 2021, s. 4a, 176a,
837b; SH 293b).*!

Satir 07: [alk[u kamag terin k(u)vragka

Eski Uygurca Budist literatiiriinde evrensel kapsayiciligl ifade etmek iizere kullanilan en
yaygin kaliplardan biri alku kamag “bitiin, hepsi, tamami” ikilemesidir (Wilkens, 2021, s. 32a;
Olmez, 2017, s. 250). Bu ikileme yalmzca ‘tamami’ anlamiyla smirli kalmayip evrensel bir
biitiinliigii ifade eder.

Altun Yaruk Sudur (Suvarnaprabhasa Siitra) icerisinde gegen su ifade, bu kullanimin en
karakteristik 6rneklerindendir:

[...] alku kamag sudurlarmy iligi kaniya [...]
...biitiin [tiim] sudurlarin [dini metinlerin] iligi ve hani... AY, 34 S. 18b (Kaya, 2021, s. 108)

terin kuvrag, Budist cemaat/topluluk anlaminda < Skr. parivara ya da samgha® karsilik
alaninda degerlendirilebilecek kolektif yapidir (Wilkens, 2021, s.708b). Buradaki kullanim
fragmanin U¢ Miicevher (triratna) sdylemiyle baglantisini giiclendirmektedir.

Toplulugun yiiceltilmesine dair karakteristik bir kullanim, On Tiirlii Lyiligin Medhi igerisinde
sOyle geger:

[...] arig tirin kuvrag iize agirladilar [ ...]

«...saf topluluk/cemaat vasitasiyla [onlar1] agirladilar/yiicelttiler...” (9, On Tiirlii Iyiligin
Medhi; Akt: Karaman, 2022, s. 320)

Ang gadirakud ol tagda
Avantlig vainike tinl(1)glarka
Asig tusu kilur etdzte
Acdasaturu hanniy atasi
Ayaguluk bimbasri éligke
Anasi vudik hatunka

Alku kamag térinke k(u)vragka

Fragmandaki bu zengin igerik -tarihsel sahsiyetlerden evrensel topluluk kavramina kadar-
rastgele bir dizimle degil, Eski Uygur siir geleneginin estetik kurallar1 ¢er¢evesinde sunulmustur.
Miiellif, anlatidaki bu tarihsel ve dini otoriteyi, misra baslarinda kurguladig1 ‘A’ sesi aliterasyonu ile
percinlemistir. Metnin anlamsal katmanlari birbirine baglayan bu yapisal tercih, misra basi kafiyesi

41 Daha genis bilgi i¢gin bkz. Zhang, T. & Zieme, P., 2018, s. 256; SH: 17b, 189a, 317b, 453b).
42 Bkz. Isi, 2022, s. 771.

Turkish Studies - Language and Literature 21(3)



New Readings, Textual Reconstruction and Contributions... 6161

(stabreim) geleneginin tipik bir 6rnegidir. F. Sema Barut¢u’nun (1992) isaret ettigi, misralardaki ses
uzatilmasi veya daraltilmasina dayali ritim esnekligi dikkate alindiginda, bu manzum pasajin baskin
8’li (4+4) ve 9’lu (5+4) hece olciisii kaliplariyla, yer yer 4+4 ve 5+4 simetrisine dayanan durak
yapilartyla kurgulandigi saptanmistir:

A-rig ga-di-ra-kud / ol tag-da (9 hece / 5+4 durakh)*

A-vant-lig vai-ni-ke / tin-1(1)g-lar-ka (9 hece / 5+4 durakl)

A-s1g tu-su ki-lur / e-toz-te (8 hece / 5+3 veya 4+4 durakl)
A¢-da-Sa-tu-ru / han-niy a-ta-si (9 hece / 5+4 durakl)*
A-ya-gu-luk / bim-bas-ri é-lig-ke (9 hece / 4+5 durakh)*

A-na-st / vu-dik ha-tun-ka *(7 hece / 3+4 durakl - Daralma satir1)
Al-ku ka-mag té-rin-ke / k(u)v-rag-ka (9 hece / 6+3 veya 5+4 durakh)

Mehmet Olmez’in (1997) Eski Uygurca Budist adaptasyonlarda, 6zellikle epik-anlatisal
nitelikteki stitra boliimlerinde akiciligi ve ritmi saglamak adina 8'li ve 9'lu uzun varyasyonlarin
dengeli bir bi¢imde harmanlandigi yoniindeki tespiti bu pasajda da kendini goéstermektedir.
Sanskritce metindeki karmasik Hint metrik kaliplar1 (6zellikle sloka vezni), Uygur miitercim
tarafindan Tiirk siirinin geleneksel durak yapisina ve misra basi kafiyesine uydurulmustur. Boylelikle
erek metin, yabanci dildeki dini ve cografi terminolojiyi (Gadirakud, Vainike, A¢dasaturu, Bimbasri)
disarida birakmadan, Uygurcanin kendi vezin ve estetik Olglileri igerisinde milli bir forma
kavusturulmustur

Yaprak 2 Arka Yiiz
Satir 01-05: pudgil arig ... bursay ... kuvrag erdini

pudgil (< Skr. pudgala; Pal. puggala; Khotan. pudgala-; Mog. budgali) “insan, birey, sahis;
ar1, saf; hepsi, biitiin” anlamlarina gelen pudgil sdzctigii, Eski Uygurca metinlerde siklikla “ar1” ve
“saf” manasindaki arig sifatiyla birlikte kullanilarak kisinin ruhsal temizligini veya bireyin biitiinsel
safligin1 ifade eden terminolojik bir yap1 sunmaktadir. Budist felsefe geleneginde degismez bir ruh
(a@tman) fikrinin yerine reenkarnasyon dongiisiine tabi olan kisisel kimligin siirekliligini ve
tagtyiciligini agiklayan teknik bir birim olarak islev goren bu kavram; Cin. A\ (rén) ile manusya, nara
ve purusa terimleriyle paralel diizlemde ele alimir. Bu felsefi baglamda insan, arzu aleminde
(kamadhdtu) bulunan, gecmis eylemleri (karma) simdiki durumunu dogrudan etkileyen, duyusal
yetilere sahip ve diisiinebilen bir varlik olarak tanimlanir (Wilkens, 2021, s.562b; SH 31b).%

Eski Uygur Tiirkgesiyle kaleme alinmig Budist metinler, okunan fragmanlarda goriildiigii
iizere, sangha (dinl topluluk) kavrammi merkeze alan zengin bir terminolojik cesitlilik
sergilemektedir. Bu metinler, Budizm’in temelini olusturan Ug Miicevher (Triratna)*’ 6gretisinin
Uclinci unsuru olan cemaat yapisini, ¢ok dilli bir kiiltirel etkilesimin {irlinii olarak
kavramsallastirmustir. Ozellikle bursay kuvrag, toziin bursay kuvrag gibi ifadeler, Tibet Budizmi
etkisindeki Uygur metinlerinde Skr. samgha ve buddhasangha terimlerinin tam karsilig1 olarak islev
gormektedir (Wilkens, 2021, s. 202; Tokyiirek, 2019, 5.226-227).

bursay kelimesi, Sgd. pwrsnk lizerinden Eski Uygurcaya aktarilmig olup, koken bakimindan
Cin. fo séng (Budist rahip toplulugu) ile iligkilidir. Tekin'in (2014) vurguladig: iizere, bu kelime

43 gadirakud: Sanskritce tek hece vurgulu 6zel isim
4 Agdasaturu: Ajatasatru 6zel adi

45 bimbasri: Bimbisara 6zel adi

46 Ayrica bkz. Zieme, 1985: 122.

47 Bkz. SH 420a, 42 1a.

www.turkishstudies.net/language



6162 Aysun Soyer

“burhan” (Buddha) terimindeki bur kokii ile say (cemaat) biriminin birlesmesinden miitesekkildir.
Bu terim, Tiirk¢e kokenli ve “toplamak, bir araya getirmek” anlamindaki kuvra- fiilinden tiireyen
kuvrag kelimesiyle birleserek (bursany kuvrag), hem 6diingleme hem de yerellestirme stratejilerinin
bir iiriinii olarak literatiirdeki yerini almustir (Isi, 2022, s. 305-307).4¢

08-09 uZikdin padma huy tép m(e)n

Eski Uygurca metinlerde <Sgd. uzik ("wj k) kelimesi, genis bir semantik yelpazeye sahiptir.
Kelime; temel anlamda harf, hece ve alfabeyi karsilasa da, dinsel metinlerde misra, tilsim ve yazili
metin gibi teknik anlamlar kazamir (Wilkens, 2021, s. 813a). Ozellikle Budist ezoterizminin
(Tantrayana/Mantrayana) etkisiyle, bu terim siradan bir dil bilgisi birimi olmaktan ¢ikip metafizik
bir boyut kazanmustir.

Eski Uygurca metinlerde Skr.<padma kelimesinden gelerek “lotus, niliifer” anlamlarinda
kullanilan padm-a terimi, Mogy. badm-a formuyla da iligkili olup Budist terminolojisinde saflig1 ve
aydilanmay1 temsil etmekte; o6zellikle Avalokite§vara (Padmapani) figiiri, Om mani padme hum
dharanisindeki “lotus i¢indeki miicevher” sembolizmi ve Buda ile Bodhisattva tasvirlerinin lizerinde
yer aldigi lotus tahti (padmasana) gibi unsurlarla dogrudan baglanmaktadir (Hazai, 1970, s. 6;
Wilkens, 2021; SH 418a, 443a). Cin. (£#£4#(/) olarak karsilanan bu kavram; kirmizi niliifer
anlamindaki Raktapadma (Nelumbium speciosum), beyaz niliiffer anlamindaki Pundarika
(Nymphcea alba), mavi niliifer anlamindaki Utpala (Nympheea carulea) ile Nilotpala (N. cyanea) ve
kirmizi ya da beyaz olabilen Kumuda (Nymphea esculenta/rubra) gibi farkli tiir ve renk
varyasyonlaria sahip olsa da aksi belirtilmedik¢e genellikle beyaz niliifer kastedilmektedir (SH
418a, 443a). Lotus sembolizmi Budist kozmolojisinde ve dgretisinde genis bir yer tutarak Buda'nin
ayagindaki isaretlerden birini, yedinci cehennemi, kalbin sekiz yaprakli lotusunu (Padmavimana),
Amitabha'nin inananlarinin cennetine dogdugu lotus rahmini, her Buda'nin saf diyar1 olan Lotus-
ksetra’y1 (Niliifer Diyar1), Kuan-yin'in mavi lotus gozlerini ve Amitabha'nin mistik bilgeligini ifade
etmek i¢in kullanilir (SH 418a, 443a). Ayrica bu kavram, M.S. 390 civarinda Hui-yuan’in
manastirindaki beyaz niliifer havuzundan esinlenerek kurdugu, Mogol donemindeki Beyaz Zambak
Gizli Cemiyeti ile bagi bulunmayan ve daha sonra Uzak Dogu'nun bagslica inang bigimlerinden birine
doniisen Amitabha veya Saf Diyar (Lotus/Beyaz Lotus) mezhebiyle de kurumsallagmistir (SH 443a).

10-11 Mani Tas [bit]itim yamu

Metnin 10. satirinda gecen Mani Tayg ibaresi, ilk bakista Budist doktrinindeki “Miicevher
Tas” (Cintamani) kavramina bir atif gibi goriinse de (Zieme 1985, s. 122), bu ifadenin bir erkek sahis
ad1 oldugu asikardir (Wilkens, 2021, s. 467a). SH 191b ve 330b maddelerinde Mani (K/E /| )
kelimesinin; “miicevher, inci, kristal” anlamina geldigi, “safligin, Buda’nin ve 6gretisinin (Buda
gerceginin) sembolii” oldugu belirtilmistir. Bu durum, “Mani Tag” ibaresinin neden bir sahis adi
oldugunu aciklar. Eski Uygurlar, Budist kiiltiiriin etkisiyle ¢ocuklarina dinsel saygilig1 ve kutsallig
olan bu tiir isimleri (Miicevher/Saf Tas) sik¢a vermislerdir.

S6z konusu sahis adi, 11. satirdaki /bit/itim yamu (yazdim, kuskusuz/siiphesiz) ifadesiyle
birlestiginde metin bir miistensih (yazici) kaydi mahiyeti kazanir. Bu yapisal biitiinliik icerisinde
ciimle su sekilde anlamlandirilmalidir:

“Ben Mani Tas, [bu metni] kuskusuz (kendi elimle) yazdim.”
Degerlendirme ve Metin Tamirine Katkisi

U 5369 envanter numarali fragman, fiziki hasarlarina ragmen i¢ ice gecmis edebi, teolojik
ve felsefi katmanlar sayesinde Eski Uygur Budist yazininda filolojik agidan yeniden yorumlanmasi

4 Ayrica bkz. SH420a, SH 421a, SD 331a, SD 357b,
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gereken bir belgedir. Fragman iizerinde gerceklestirilen metin onarimlari, hem dilsel yapinin
biitiinliiglinii kanitlamakta hem de donemin siir estetigini aydinlatmaktadir.

Yaprak 1 Recto Onarimi: Parganin 6n yiiziindeki manzum 6vgii metninin ilk iki satirinda
meydana gelen yogun asinma ve yipranma, es metin verileri (Zieme, 1985) 1s18inda tamamlanmaistir.
Ilk satirin basi [t(e)yriJme..., ikinci satirin basi ise [tegsiit]... seklinde onarilmistir. Kdseli parantezle
metne kazandirilan tenri kelimesi, pasajin genelinde hakim olan ‘T’ sesine dayali misra basi
kafiyesini (stabreim) ve anlam biitiinliigiinii tamamlamaktadir.

Yaprak 1 Verso Onarimi: Yogun fiziki hasara ugrayan 7. satirm basi, paralel metin
tanikliklarindan hareketle alku kamag ikilemesi seklinde tamir edilmistir. Bu kelime tamiri, satirdaki
hece ve durak dengesini korumakla kalmamis; ayn1 zamanda sonraki dizelerde kurgulanan ‘A’ ses
uyumu zincirine (aliterasyon) bigimsel bir tutarlilik kazandirmustir.

Belgenin Buddhacarita Gelenegine Aidiyetinin Tamklarla Ispat

U 5369 numarali fragmani dogrudan Klasik Hint sairi A$vaghosa’nin {iinlii eseri
Buddhacarita gelenegine baglayan ve alelade bir dini ritiiel olmanin 6tesine tasiyan somut metinsel,
terminolojik ve yapisal taniklar sunlardir:

e U 5369 numarali fragmanin Buddhacarita gelenegine olan aidiyetini ortaya koyan
metinsel tanik:

Yaprak 1’in arka yiiziinde (satir 04-06) Budist tarihsel-biyografik evrenin kilit aktorleri olan
Magadha Kral Ajatasatru (agdasaturu), babasi Kral Bimbisara (bimbasri élig) ve annesi Kralice
Vaidehi (vudik hatun) isimleri yan yana zikredilmektedir. Bu {i¢lii adlandirma, bagimsiz birer 6zel
ad olmanin &tesinde, dogrudan Buddhacarita’nin epik-biyografik anlati dizgesini tamamlayan bir aile
ve krallik iligkisine referans vermektedir.

. U 5369 numarali fragmanin Buddhacarita gelenegiyle olan iliskisini terminolojik
diizeyde ispatlayan bir diger gii¢lii kanit; pasajda siradan diinyevi unsurlar yerine, dogrudan Buda’nin
Ogretilerini vaaz ettigi teolojik mekanlarin yer almasidir.

arig gadirakud ol tagta (O kutsal sarp dagda): Skr. Grdhrakiita (Akbaba Zirvesi) ifadesinin
dogrudan 6diinglemesidir. Buras1 Sakyamuni Buddha’nin en temel sttralar1 vaaz ettigi askin bir
“Buddha alanin1” simgeler.

avantlig vainike tinl(1)glarka: Sogdca ve Sanskrit¢e kokenli olan bu teknik terimler, hidayete
ermeye ve Budist 6gretiyi kabul etmeye hazir olan potansiyel miirit topluluklarini (vaineyaka) ifade
eder. Cografi kutsallik ile potansiyel cemaat yapisinin bir arada kurgulanmasi, eserin Buddhacarita
gelenegindeki anlati-6greti ¢evresine ait oldugunu gosterir.

e Metnin Buddhacarita gelenegine aidiyetini bicimsel (vezin adaptasyonu ve ceviri
stratejisi) olarak ortaya koyan en somut yapisal tanik ise Sanskrit¢e orijinal niishada karsilasilan s/oka
vezni gibi karmagik Hint metrik yapilari, Uygur miitercim tarafindan mekanik bir sekilde
aktarilmamusg; Tiirk siir geleneginin milli kaliplarina dokiilerek yerellestirilmistir.

‘T’ Aliterasyonu (Yaprak 1 Recto): 7°li (4+3) durakli milli kaliplarla 6riilmiistiir.

‘A’ Aliterasyonu (Yaprak 1 Verso): Baskin olarak 8’li ve 9’lu (5+4) uzun vezin
varyasyonlartyla harmanlanmistir.

Yabanci dini ve cografi terminoloji (Gadirakud, Vainike, A¢dasaturu) disarida birakilmadan
Uygurca estetik Olgiilere (misra basi kafiyesi/stabreim) uydurulmustur. Bu bilingli adaptasyon
stratejisi, par¢anin biiyiik bir epik-biyografik siitra ¢evirisinden (Buddhacarita) alinan manzum bir i¢
Ovgii pargasi oldugunu ispatlar.

e U 5369 numaral fragman, tek bir fiziksel sayfa olmasina ragmen katlanma yerindeki
biikiilme nedeniyle iki ayr1 yaprak (toplam 4 yiizey) goriiniimii kazanmis heterojen ve ¢ok katmanl
bir yapiya sahiptir.
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Inceledigimiz fragmanlarda saptanan kavramsal yapilar, Uygur miitercimlerin hedef kitlede
tanidik unsurlar tizerinden bir alimlama zemini yaratma stratejisini yansitmaktadir. Uygurlarin
yabanci dillerden kavram aktarirken diistiikleri bu terminolojik arayis, Arat’in (2010, s. 56) isaret
ettigi gibi, dildeki “mefhumlari ifade etmek ve biiyiik inkisaflar gdsteren medeni hayatin ihtiyaglarini
karsilayabilmek™ gayesinin bir tezahiiriidiir. Dolayisiyla, Buddhacarita pargalarinda goriilen dil
isciligi, rastgele secilmis kelimelerden ziyade, Uygur entelektiiel muhitinin dilde bir 1stilah
(terminoloji) diizeni kurma ve dini 6gretiyi yerellestirme sisteminin bir parcgast olarak okunmalidir.

Sonug¢

Bu calismada, Eski Uygurca Buddhacarita gelenegine ait Ch/U 7528 ve U 5369 numaralt
fragmanlar filolojik yontem dogrultusunda yeniden degerlendirilmis; belgelerin hem metin i¢indeki
konumlar1 hem de Budist terminolojiyle kurduklari iligkiler ortaya konulmaya ¢alisilmistir. Yapilan
incelemeler, s6z konusu fragmanlarin yalnizca pargalt metin taniklar olarak degil, ayn1 zamanda
Eski Uygur Budist diisiince diinyasinin kavramsal {iiretimini yansitan 6nemli belgeler olarak
degerlendirilmesi gerektigini gostermektedir.

Ozellikle tahripli satirlarin paralel metinler yardimiyla yeniden okunmasi ve baglamsal tamir
Onerilerinin gelistirilmesi, fragmanlarin Buddhacarita metin grubu icerisindeki yerinin daha belirgin
bicimde anlagilmasina katki saglamistir. Ch/U 7528 fragmaninda yer alan asnu, yavaltur-, élig beg
ve torii gibi unsurlar; Budist kavramlarin Tiirkge ¢eviri dili igerisinde yalnizca aktarilmadigini, ayni
zamanda yerellestirilerek yeniden yorumlandigini ortaya koymaktadir. Benzer bicimde U 5369
fragmaninda gegen fegsiit etoz, terin nom, avantlig, vainike ve terin kuvrag gibi kavramlar da Eski
Uygurcanin yiiksek diizeyde gelismis bir Budist terminoloji olusturdugunu gostermektedir.

Metinlerde tespit edilen terminolojik tercihler, Eski Uygur miitercimlerinin Sanskritce,
Sogdca ve Cince kaynaklardan gelen kavramlari mekanik bir bigimde aktarmadigini; aksine
Tiirkcenin ifade imkanlar icerisinde yeniden sekillendirdigini ortaya koymaktadir. Bu durum, Eski
Uygurca Budist ¢eviri dilinin yalnizca tasiyict degil, ayn1 zamanda kavram iiretici ve yorumlayici bir
nitelige sahip oldugunu géstermesi bakimindan énemlidir. Ozellikle ¢6rii biriminin Dharma karsihg
olarak kullanilmasi ve manzum bdliimlerde goriilen yerellestirilmis siirsel yapi, ¢eviri faaliyetinin
kiiltiirel uyarlama boyutunu agik bicimde yansitmaktadir.

Bunun yani sira Avalokite§vara 6vgiisii ile Ajatasatru anlatisina iligkin pasajlar, fragmanlarin
yalnizca biyografik bir anlati ¢evresine degil, ayn1 zamanda anlatisal, litiirjik ve didaktik bir Budist
metin gelenegine bagli oldugunu gostermektedir. Boylece galisma, Buddhacarita fragmanlarinin
metin tarihi icerisindeki iglevini yeniden degerlendirme imkani sunarken, Budist anlati geleneginin
Eski Uygur Tiirk¢esindeki yansimalarina dair yeni veriler ortaya koymaktadir.

Sonug olarak bu g¢alisma, Eski Uygurca Budist metinlerin yeniden okunmasi ve onarimu
konusunda filolojik agidan yeni degerlendirmeler sunmakta; Budist-Tiirkge terminolojinin olugum
ve gelisim siirecine iliskin kavramsal katkilar saglamaktadir Fragmanlar iizerinden yiiriitiilen bu tiir
ayrintili analizler, yalnizca metnin onarimina degil, ayn1 zamanda Tiirk dilinin tarihsel ifade giiciiniin
ve Budist diisiinceyle kurdugu iliskinin daha derinlikli anlagilmasina zemin hazirlamaktadir.
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Dizin ve Metin Sozliigii

acdasaturu “bir kralin ad1”
a. hanniy atas1 U5369 Y 1/04

alkin “yok olmak”
a. U5369 Y 2/02

alku  “biitiin, hepsi”
a. kamag térinke k U5369 Y 1/07

ana “anne”
a.+ s1 vudik hatunka U5369 Y 1/06

arig  “temiz, ar1”
a. gadirakud tagta ol U5369 Y 1/01,
U5369 Y 2/01

asig  “fayda”
a. tusu kilur et6ézte U5369 Y 1/03

asnu “Once”
a. 6zin yapani yumki U7528/03

ata “baba, ata”
acdasaturu hanniy a.+ s1 U5369 Y 1/04

avanthg “sebepli, esas sebepli”
a. vainike tinl(1)glarka U5369 Y 1/02

ayaguluk “saygideger, muhterem”
a. bimbasri ¢éligke U5369 Y 1/05

beg  “bey, hiikkiimdar”
ésidip élig b. U7528/05

bil- “bilmek, anlamak”
yavalturmigimni b.- tiniz yaragu
U7528/04

bimbasri “bir Hint hikiimdarinin ad1”
ayaguluk b. éligke U5369 Y 1/05

biti-  “yazmak”
b.- tim y(a)mu U5369 Y 2/11

bod  “beden, viicut”
b.+umin U5369 Y 2/05, U5369 Y
2/06

bursarg “topluluk, cemaat”
b. U5369 Y 2/03

(1> )

edgii  “iy1
teglengsiz e.+ giizke U5369 Y 1/06
élig  “hikiimdar”
ésidip é. beg U7528/05
ayaguluk bimbasri é.+ ke U5369 Y
1/05

emgek “aci, azap”
t(e)rk e.+ tin tartda¢it U5369 Y 1/05

erdini “cevher, miicevher”
kuvrag e.+ ke U5369 Y 2/04

ésid- “isitmek, dinlemek”
é.- ip élig beg U7528/05

etoz  “beden, vuciit”
tegsiit e.+ ler iize U5369 Y 1/02
asig tusu kilur e.+ te U5369 Y 1/03
gadirakud “bir dagin ad1 = Akbaba Dag1”
arig g. tagta ol U5369 Y 1/01

han  “han, hilkkiimdar”
acgdasaturu h.+ niy atas1t US369 Y 1/04

hatun “kadin, hanim, hiikiimdarin esi”
anasi vudik h.+ ka U5369 Y 1/06

huyg  “bir tohum hece”
h. tép m(e)n U5369 Y 2/09

man- “(bir seyden) care aramak”
1.- ur m(e)n U5369 Y 2/07

kamag “biitiin, tiim, hepsi”
alku k. térinke k U5369 Y 1/07

kil-  “(y. fiil) etmek, yapmak, kilmak”
asig tusu k.- ur etozte U5369 Y 1/03

kuvrag “cemaat”
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alku kamag térinke k.+ ka U5369 Y
1/07
k. erdinike U5369 Y 2/04

kiisiis “istek, arzu”
tegeyin tép k.+ in U5369 Y 1/07

m(e)n “(1. tekil kisi zamiri) ben”
manur m. U5369 Y 2/07, US369 Y
2/09

mani “kisi adinin bir boliimii”
m. tag U5369 Y 2/10

nom “Ogreti”
n.+1ga U5369 Y 2/02
terin n.+ ug nomlayu U5369 Y 1/04

nomla- “vaaz etmek”
terin nomug n.- yu U5369 Y 1/04

ol “(3. tekil kisi zamiri) 0”
0. U7528/02, U5369 Y 1/01

0z “kendi”
asnu 6.+ in yapani1 yumki U7528/03

padma “lotus, niliifer”
uzikdin p. U5369 Y 2/08

pudgil “ar1, saf”
p. arig U5369 Y 2/01

siz “(2. ¢cogul kisi zamiri) siz”
t(e)grime ol s.+ in U5369 Y 1/01
teginiir yiikiingiim s.+ ige U5369 Y
1/08

t(e)yri “tanri, ilah”
t.+ me ol sizin U5369 Y 1/01

t(e)rk “hizli, cabuk”
t. emgektin tartdacit U5369 Y 1/05

tag “dag”
ang gadirakud t.+ ta 0ol U5369 Y 1/01

tart- “gekip ¢ikarmak”

t(e)rk emgektin t.- dag1 U5369 Y 1/05

Aysun Soyer

tas “kisi adinin bir boltimi”
mani t. U5369 Y 2/10

té- “demek”
tegeyin t.- p kiistisin U5369 Y 1/07,
U5369'Y 2/09
teg-  “varmak, ulasmak”

t.- eyin tép kiistisin U5369 Y 1/07

tegin- “saygiyla ... yapmak”
t.- Uir yiikiinglim sizine U5369 Y 1/08

tegsiit “donilislim”
t. etozler iize U5369 Y 1/02

telim “cok”
t. tkis tinl(1)gka U5369 Y 1/03

teplencsiz “tahmini miimkiin degil”
t. edgliglizke U5369 Y 1/06

térin  “cemaat”
alku kamag t.+ ke k U5369 Y 1/07

terip  “derin”
t. nomug nomlayu U5369 Y 1/04

tinl(1)g “canl”
telim iikis t.+ ka U5369 Y 1/03,

U5369 Y 2/01
avantlig vainike t.+ larka U5369 Y
1/02
torii  “tore, nizam”
t. A/06
tusu “fayda”

asig t. kilur etézte US369 Y 1/03

tutuz “teslim etmek
bodumin t.- u U5369 Y 2/06

udikla- “uyumak, uyuklamak”
u.- dim U5369 Y 2/03

uzik  “hece, tohum hece”
u.+ din padma U5369 Y 2/08

iikils  “cok”
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telim 1. tinl(1)gka U5369 Y 1/03

iize “lizerinde”
tegsiit etozler ii. US369 Y 1/02

vainike “kurtulmaya muhtag varlik, 6grenci”
avantlig v. tinl(1)glarka U5369 Y 1/02

vudik “Kral Ajatasatru’nun annesinin ve Kral
Bimbisara’nin esinin adi”

anas1 v. hatunka U5369 Y 1/06

y(a)mu “sliphesiz”
bititim y. U5369 Y 2/11

yapa “Diitiin, hepsi”
asnu 0zin y.+ n1 yumki U7528/03

yaragu “uygun”
yavalturmisimni biltiniz y. U7528/04

yavaltur- “yumusatmak, disiplin altina almak,
yola getirmek”
y.-misimni1 biltiniz yaragu U7528/04

yumki “herkes, hepsi”
agnu 6zin yapam y. U7528/03

yiikiing “saygi, hiirmet”
teginiir y.+ iim sizige U5369 Y 1/08
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Tipkibasimlar®

Ch/U 7528

49 El yazmalarin resmi, Turfanforschung Digitales Turfan-Archiv’in web adresinden (www.turfan.bbaw.de) alin mistir.
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Ch/U 5369
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Kisaltmalar
AY
BT
Cin.
Edg.
EDPT
ET.
ETS
Mog.
Sgd.
SH
Skr.
TohA.
TohB.
VOHD

uw

Altun Yaruk

Berliner Turfantexte

Cince

Edgerton

Aysun Soyer

An Etymological Dictionary of Pre-Thirteenth-Century Turkish

Eski Tiirkge

Eski Tiirk Siiri

Mogolca
Sogdca

A Dictionary of Chinese Buddhist Terms

Sanskritce
Tohar A dili
Tohar B dili

Verzeichnis Der Orientalischen Hadschriften in Deutschland

Uigurica

Uigurisches Worterbuch
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢calisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederim. Makale daha once herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yliriitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasina iligskin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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