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Arap and Persian Poets Inspired by Hassin ibn Thabit
Hassan b. Sabit’i Model Alan Arap ve Fars Sairler

Sekib Asim*

Abstract: Hassan b. Thébit al-Angarl was one of the muhadram poets who lived in both the Jahili and the
Islamic periods. Possessed of a powerful poetic talent before Islam, Hassan b. Thabit devoted his verse, after
embracing Islam, to the defense of the Prophet of Islam, thereby establishing for subsequent Muslim poets a
distinctive tradition of madih nabawi (panegyric of the Prophet) and apologetic praise. To such an extent did
this tradition take root that, in the classical history of Arabic and Persian literatures, certain poets came to be
known by the nickname “Hassan” in relation to Hassan b. Thabit. Denoting, at the level of lexical meaning,
aesthetic and moral perfection, this epithet was either consciously adopted by the poets themselves or conferred
upon them by their contemporaries on account of stylistic affinities and shared thematic preferences. Within
this framework, two figures stand out among those identified with Hassan b. Thabit in terms of style and
sincerity, namely Azad al-Bilgrami, known as “Hassan al-Hind”, and Salim al-Yaqabi, known as “Hassan of
Palestine”. A comparable pattern is observable in Persian literature, where approximately fifteen poets are
reported to have borne this epithet. Taking as its point of departure the literary persona of Hassan b. Thabit,
the present study aims to examine the literary standing of the poets famed by this nickname in Arabic and
Persian literatures and to analyse the background to these appellations. The introduction of the paper presents
the life, literary character, and poetic profile of Hassan b. Thabit, together with selected examples from his
verse. This is followed by concise biographies of the poets known by the nickname “Hassan” in Arabic
literature, with illustrative specimens from their poetry, and then by a corresponding treatment of those bearing
this epithet in Persian literature.

Keywords: Arabic Literature, Persian Literature, Hassan b. Thabit, Poet, Comparative Literature.

Oz: Hassan b. Sabit el-Ensari (r.a.) Cahiliye ve Islami donemde yasamis Muhadram sairler ziimresindendir.
Islam oncesi donemde giiclii bir sairlik kudretine sahip olan Hassan’in Islam’la sereflendikten sonra siirlerini
Hz. Peygamber’i ve Islam’1 savunmaya hasretmesi, kendisinden sonraki Miisliiman sairlerden bazilar1 igin
model olmustur. Oyle ki klasik Arap ve Fars edebiyati tarihinde, kimi sairlerin Hassin b. Sabit’e atifla
“Hasséan” lakabiyla anildiklar1 goriilmektedir. S6zliik anlami itibariyla estetik ve ahlaki miitkemmeliyete delalet
eden bu lakap, ilgili sairler tarafindan ya bizzat benimsenmis ya da lislup benzerligi ve muhteva tercihlerinden
Otiirii ¢agdaslart tarafindan kendilerine tevcih edilmistir. Bu gelenek gergevesinde, {islup ve samimiyet
bakimindan Hassan b. Sabit ile 6zdeslestirilen isimler arasinda “Hassanu’l-Hind” lakapli Azad el-Bilgirami ve
“Hassanu Filistin” lakapli Selim el-Ya‘kibi one ¢ikmaktadir. Benzer bir etkilesimin Fars Edebiyatinda da
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4690 Sekib Asim

tezahiir ettigi ve yaklasik 15 sairin bu lakapla anildig1 miisahede edilmektedir. Bu ¢alisma, Hassan b. Sabit’in
edebi sahsiyetini temel alarak, Arap ve Fars edebiyatlarinda bu lakapla meshur sairlerin edebi konumlarini ve
$6z konusu isimlendirmelerin arka planini incelemeyi amaglamaktadir. Calismamizin giris boliimiinde Hassan
b. Sabit’in hayati, edebi kisiligi, sairlik yonii anlatilip siirlerinden orneklere yer verilmistir. Sonra Arap
Edebiyatinda ve ardindan Fars Edebiyatinda “Hassan b. Sabit’i kendilerine model alan sairlerin kisa
biyografilerine yer verilmis ve ardindan divanlar: taranarak bu lakabi kullandiklar1 beyitler incelenmistir.

Anahtar Kelimeler: Arap Edebiyati, Fars Edebiyati, Hassan b. Sabit, Sair, Karsilagtirmali Edebiyat.
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Structured Abstract:

Arabic and Persian have maintained one of the longest and most influential literary relationships in
the Islamic world. Following the spread of Islam into Persia from the second century AH onward, this
interaction deepened through religious and literary production. This historical connection provides a strong
basis for comparative literary studies, particularly regarding shared literary models and traditions. This study
investigates the influence of the Prophet’s poet, Hassan ibn Thabit al-Ansari, on later Arabic and Persian poets.
It aims to examine how Hassan ibn Thabit became a literary model and how the epithet “Hassan” evolved into
an honorific title adopted by or attributed to poets in both literary traditions.

Using a comparative literature approach, the study analyzes biographical and literary sources from the
Arabic and Persian traditions. It identifies poets who were explicitly associated with Hassan ibn Thabit through
the epithet “Hassan” and evaluates the literary, religious, and stylistic motivations behind this designation.
Hassan ibn Thabit, a distinguished mukhadram poet who lived during both the pre-Islamic and Islamic periods,
became an enduring model for poets devoted to praising and defending Islam and the Prophet Muhammad.

In Arabic literature, poets such as Azad al-Bilgirami (“Hassanu’l-Hind”) and Selim al-Ya‘qibi
(“Hassan of Palestine”) were directly identified with him. A similar tradition emerged in Persian literature,
where fifteen poets—including Rudaki, Unsuri, Nasir-i Khusraw, Sana’1, Abdulvasi‘-i Jabali, Sayyid Hasan-i
Ghaznavi, Anvari, Khaqani, Bidil-i Mazenderani, Khaji-yi Kirmani, Muhtesem-i Kasani, Hazin-i Lahiji,
Hazig-i Hindi, Muhammad Taqi Bahar, and Sufi Ashqari—either identified themselves with Hassan ibn Thabit
or were described by others using the epithet “Hassan.” The epithet signified not only literary excellence but
also religious devotion and adherence to a respected poetic tradition.

The epithet “Hassan” functioned as a significant literary and cultural marker in both Arabic and
Persian literary history. Beyond denoting stylistic resemblance, it represented poets’ religious commitment,
literary ambition, and continuity with the classical tradition. Consequently, the title provides valuable insight
into the formation of literary identity and the transmission of poetic authority across the Arabic and Persian
literary spheres.

Keywords: Arabic Literature, Persian Literature, Hassan b. Thabit, Poet, Comparative Literature.

philall (adlall;

adlay) Sl iel 85, DY) alladl 31580 e ST g 13 Apal) clidlall Okl saaly s il 5 o el QLY Jasi )
il ,all Ui Baladl daay ;) aliall o3 )éﬁ;. s ) 2l O e onel S G e Jelidl 13n (3and ¢ jla 33U b
(éJLa.aJy\ AL.\U R u\.‘u; ‘d}u‘)ﬂ JLL:: )..y\:i‘_g &»\Jﬂ\ XYY u;.uj as‘).\.ﬁud\ :L.g.m\}“ Jﬁ.ﬂuﬂ\} CJL&J\_\ éj’:ig Luﬁ Lu...u Yj M.\JUA]\ @Ay‘c
3k (a5 eoing ol 133 s il 0y llea g e 30 300 eliaiin ) Caagds, Ul 5 oyl ) 8 (s DU o] o) 3
pedle (3l i agudill Gual) Cpalil) IS 8 o) pad 02850 Ui 535 Ul praanyy (e il

Ol o)yl a5 s Y8 5 el () 8 A jaliaddl g aal il abias dalal ) jlaall aa¥) &y i Al all adied
el a8 Apanl 538 o) 55 AualSI Ay slu1 g Aiaal g A1 @l sl a5 oyl il A (e il gy leny Al ea | shasi |
Logie glaall 5 dana,

Oadd e il il aalu g opaigdl Gl caald) ¢ sl S A5 S el yad Jasi ) 2l <y Shome
G Gua ally o Al aul gl de g oo Al g e gl paliy g painll g Sag ol sty oyl il aa e N'L?}‘
&}m} Ol Lﬁj asa g Q}i\é\ Bl cLﬁ:\AM\ '3EY) c@w\ﬁ\ e.&.\;.a) c‘?'vl.q)ﬂ\ sl c@b.\ij\.aé\ Jans g@lé\;’.‘\j £L§))3Y\}
4 g ya AilSa (53 (5 2l laadl) 5 ) ol 5V e G e s ecnd o) 330 e Vo qadll) 1 oS5 Al s, (o s,

Jaditl (g b1 bzl aalo & glatd, s Jlall 5 oyl Caa¥) G )5 (355l A 5 Aol Adle Adyh gy (Ll il (53
JUE) 5 2a1 Ay sl IR Wane Lo Calll) 138 ety ¢35 (ga 5, (oSans DS il Al sl agilim 5 ¢ 23] aga saka s ¢l 6l il ) il

Ol ¥ ¢ e Lall el o gl ¢ om )il Y ¢ pall ) A aliial) clalsl),

www.turkishstudies.net/language



4692 Sekib Asim

Résumé Structuré:

Les littératures arabe et persane entretiennent 1’une des relations littéraires les plus anciennes et les
plus influentes du monde islamique. A la suite de la diffusion de I’islam en Perse a partir du Ile siécle de
I’hégire, cette interaction s’est approfondie a travers les productions religieuses et littéraires. Ce lien historique
constitue un fondement solide pour les études de littérature comparée, notamment en ce qui concerne les
modeles et les traditions littéraires partagés. La présente étude examine 1’influence du poéte du Prophete,
Hassan ibn Thabit al-Ansari, sur les poétes arabes et persans des époques ultérieures. Elle vise a analyser la
maniére dont Hassan ibn Thabit s’est imposé comme modéle littéraire et dont 1’épithéte « Hassan » est devenue
un titre honorifique adopté par des poétes ou leur ayant été attribué dans les deux traditions littéraires.

S’inscrivant dans une approche de littérature comparée, 1’étude analyse des sources biographiques et
littéraires issues des traditions arabe et persane. Elle identifie les poétes explicitement associés a Hassan ibn
Thabit par 1’épithéte « Hassan » et examine les motivations littéraires, religieuses et stylistiques qui sous-
tendent cette désignation. Eminent poéte mukhadram, ayant vécu a la fois a I’époque préislamique et a 1’époque
islamique, Hassan ibn Thabit est devenu un mod¢le durable pour les poétes qui consacraient leur ceuvre a
I’¢éloge et a la défense de I’islam et du prophéte Muhammad.

Dans la littérature arabe, des poétes tels qu’Azad al-Bilgrami (« Hassan de 1’Inde ») et Salim al-
Ya“qubt (« Hassan de Palestine ») ont été directement assimilés a cette figure. Une tradition analogue s’est
développée dans la littérature persane, ou quinze poétes — Riidak, ‘Unsurt, Nasir-i Khusraw, Sana’t, ‘Abd al-
Wasi'-i Jabali, Sayyid Hasan-i Ghaznavi, Anvari, Khaqani, Bidil-i Mazandarani, Khwaji-yi Kirmani,
Muhtasham-i Kashani, Hazin-i Lahiji, Hadhig-i Hindi, Muhammad Taqi Bahar et Stifi Ashqari— se sont eux-
mémes identifiés a Hassan ibn Thabit ou ont été désignés par d’autres au moyen de 1’épithéte « Hassan ».
Celle-ci exprimait non seulement 1’excellence littéraire, mais également la dévotion religieuse et I’adhésion a
une tradition poétique reconnue et respectée.

L’épithéte « Hassan » a constitué un marqueur littéraire et culturel majeur dans I’histoire des
littératures arabe et persane. Au-dela de la ressemblance stylistique, elle traduisait 1’engagement religieux des
poctes, leur ambition littéraire et leur inscription dans la continuité de la tradition classique. Ce titre offre ainsi
un éclairage précieux sur la construction de 1’identité littéraire et sur la transmission de I’autorité poétique entre
les spheéres littéraires arabe et persane.

Mots-clés: Littérature arabe, littérature persane, Hassan ibn Thabit, poéte, littérature comparée.

Resumen Estructurado:

Las literaturas arabe y persa han mantenido una de las relaciones literarias mas prolongadas e
influyentes del mundo islamico. Tras la expansion del islam en Persia a partir del siglo II de la hégira, esta
interaccion se profundizé mediante la produccion religiosa y literaria. Este vinculo historico proporciona una
base solida para los estudios de literatura comparada, especialmente en lo relativo a los modelos y las
tradiciones literarias compartidos. El presente estudio investiga la influencia del poeta del Profeta, Hassan ibn
Thabit al-Ansari, en los poetas arabes y persas posteriores. Su objetivo es examinar como Hassan ibn Thabit
se convirtié en un modelo literario y como el epiteto «Hassan» pasé a constituir un titulo honorifico adoptado
por los poetas o atribuido a ellos en ambas tradiciones literarias.

Desde un enfoque de literatura comparada, el estudio analiza fuentes biograficas y literarias de las
tradiciones arabe y persa. Identifica a los poetas explicitamente vinculados con Hassan ibn Thabit mediante el
epiteto «Hassan» y examina las motivaciones literarias, religiosas y estilisticas subyacentes a esta
denominacion. Como destacado poeta mukhadram, que vivio tanto en el periodo preislamico como en el
islamico, Hassan ibn Thabit se consolidé como un modelo perdurable para los poetas dedicados al elogio y la
defensa del islam y del profeta Muhammad.

En la literatura 4rabe, poetas como Azad al-Bilgrami («Hassan de la India») y Salim al-Ya‘qiibi
(«Hassan de Palestinay) fueron identificados directamente con él. Una tradicion similar surgio en la literatura
persa, en la que quince poetas —Rudaki, ‘Unsuri, Nasir-i Khusraw, Sana’1, ‘Abd al-Wasi‘-i Jabali, Sayyid
Hasan-i Ghaznavi, Anvari, Khaqani, Bidil-i Mazandarani, Khwaji-yi Kirmani, Muhtasham-i Kashani, Hazin-
i Lahij1, Hadhig-i Hindi, Muhammad Taqt Bahar y Stuft Ashqari— se identificaron con Hassan ibn Thabit o
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fueron descritos por otros mediante el epiteto «Hassan». Este epiteto denotaba no solo excelencia literaria, sino
también devocion religiosa y adhesion a una tradicion poética de reconocido prestigio.

El epiteto «Hassan» funciondé como un importante marcador literario y cultural en la historia de las
literaturas arabe y persa. Mas alla de indicar una semejanza estilistica, representaba el compromiso religioso
de los poetas, su ambicion literaria y su continuidad con la tradicion clasica. Por consiguiente, este titulo ofrece
una valiosa perspectiva sobre la configuracion de la identidad literaria y la transmisién de la autoridad poética
entre los ambitos literarios arabe y persa.

Palabras clave: literatura arabe, literatura persa, Hassan ibn Thabit, poeta, literatura comparada.

FEHWURHE :

FIHAXFE SR XFEZENZRARR - EPH=ZHFIELENEHRARR - FMMERNRTH
XFERRZ— - BFR=N "L - BEFH=RERTNERE  XNENBETRHSXFAF
ABORE - X—SEEKANEREMRR M 7 RLEM - AEBANTEERMEESMEERN
MR SEE - AAFRRW AT AIGR - FAR-FEL04 - RFFE ( Hassan ibn Thabit al-Ansari) XJ
R ASKEHRANEN  SEERGR - FR-FEFTEMANZESE - URBER XS
WEZHBE AR AR5 A BRSBEN AR TSRS RS -

AMERALBRIXEMRTTE - WOAMASKAEAPRERICIANMZERHITON - 1R
BT BRX-—MSMEER FRFLERFRZURBRENEA - FEEX—aZEENIXE - R
HERA - IBR-FA FEILRE— AL BGTERIR" (nukhadram) WA - BISROBIPHI=
NESFEH=NEHISA - MAARDTHRAME DFH =R THMBEREBINS AT AREN

™,
e pIE)

EMHIAX S, L LE/REHK (Azad  al-Bilgrami, #FFAENERMMGE") FOFEFE-
HEL (Salim al-Ya'qubi, ##A“BEEHEIBMBR") Fi5A - OREELEMTIRE FR-FEER -
RET FR R 7 MUMES - BEEAE (Radakt) . EAE (Unswi) . WER-EHE ( Nasir-
i Khusraw) . FEZAFF (Sana'1) . B MALEHELFE-BREEA] (“Abd al-Wasi'-i Jaball) . ZENFE-IGE- Nk
N4 ( Sayyid Hasan-i Ghaznavi) . REE (Anvarl) . BKE (Khagan1) . HLE/R-BEAHIE (
Bidil-i Mazandarani) . #fE % F/REE ( Khwajo-yi Kirmani) . B8 K42 E (Muhtasham-i
Kashani) . ME-HIHE (Hazin-i Lahiyji) . MRS RE (Hadhig-i Hind1) . BEERE BE EKR/R

(Muhammad Taqi Bahar) F0753E-Fl{tRE (Stfi Ashqarl) ZERBI+EEFA - FLUER FAR-FELL
BER  IRMABLUMGRR 24, I—MRMSANRIESBHIXXFAH - OERRAERUENES
SERENESRESNEBE -

“MMEX-MSEMAMASKHINFEE EAE FEZNNESXERRER - EANIERX
i ERHELUE - REMBANREGTT - XERARESHEE R ZERERRZ - B - X—K
SHEBXZSNNEN - MERSRNBEMABS R XETIR ZENEE  RH7TEZENAE -

RE . MHMAXE, KEHEXE, BERFXFELER  BA - BERXE,

www.turkishstudies.net/language



4694 Sekib Asim

CTpyKTYpHpOBaHHAsi AHHOTALUS:

Apabckast n mepcuicKas JTUTEPaTypbl CBSI3aHBI OJHOW M3 HamOOJee JUINTEIBHBIX U BIHATCIBHBIX
TPaAWIMHA JNUTEPaTypHOTO B3aUMOACHCTBUS B MciIaMckoM mmupe. Ilo Mepe pacmpocTpaHeHHs HcIaMa B
Ilepcun, HaunHas co 11 Beka XUmIKpEL, 3TO B3aNMOICHCTBHE YIITyOIsII0ChH Onarogaps CO3IaHnI0 PETUTHO3HBIX
U JIMTEPATypHBIX Npou3BedcHUM. JlaHHas ucTOpUYECKas CBA3b CIY)KUT IPOYHOM OCHOBOM IS
CPaBHHUTEIHHOTO JINTEPATYPOBEICHNS, OCOOCHHO B U3YUCHUH OOIIMX JINTEPATYPHBIX 00pa3OB U TPATHUIIUH.
Hacrosimee nccnenoBaHue NOCBsIEHO BiIMsHUIO 1odTa [Ipopoka, Xaccana nou Cabuta anb-AHcapH, Ha
apabCKuX M MEPCUICKUX MOITOB MOCIEAYIOMUX 10X, Ero menb — BBIICHUTH, KaKMM 00pa3oM XaccaH HOH
CaluT cran JMTepaTypHbIM 00pa3lOM M Kak SMHUTET «XaccaH» NpeBpaTwics B MOYETHOE MMEHOBAaHUE,
KOTOPOE MO3THl 00EUX JINTEPATYPHBIX TPAAULMH IPUHUMAIIH CaMH JIKOO TOJTydalii OT APYTHUX.

B pamkax CpaBHHMTEIBHO-TUTEPATypOBEAYECKOTO II0/X0/a B HCCICAOBAHUHM aHAIN3UPYIOTCS
Ouorpaduyeckre 1 JUTEPaTypHbIE HICTOYHUKH apaOCKON U MepCUIICKON Tpaauunii. BEISBISIOTCS TOATHI, Ybs
cBi3p ¢ XaccanomM ubOH Cabmrom Obuta TpsMO OOO3HAYCHA TIOCPEACTBOM OIHTETa «Xaccaw», H
paccMaTpUBAIOTCS JIMTEPATYPHBIC, PEIUTHO3HBIC U CTHIIMCTHYCCKHE MOTHBBI TAKOTO MMEHOBaHHA. XaccaH
n6H CabuT, BRIIAOMIKIICSA OAT-MyXaapaM, KUBIIMH KaK B TOUCIAMCKYIO, TaK M B UCIAMCKYIO DIIOXY, CTal
YCTOIYMBEIM 00pa3LoM ISl TIO3TOB, MOCBATHUBIINX CBOE TBOPYECTBO MPOCIABICHUIO U 3aIUTE HCIaMa H
npopoka Myxammana.

B apa0ckoii nmuTeparype Takume Mod3THI, kKak Azan ainb-bunrpamu («Xaccan Maamm») u Camum anb-
Sxyou («Xaccan [lanecTuHbI»), HEMOCPEACTBEHHO COOTHOCWIIUCH C €r0 00pa3oM. AHAJIOTWYHAsh TPaIHLU
CJIOKUJIaCh U B MEPCHUJCKOM JUTEeparype, rae msaTHaauarh no3toB — Pypaku, YHcypu, Hacup-u Xycpas,
Canau, A6n anb-Bacu-u Jlxxabanu, Caitiing Xacan-u ['a3HaBu, AHBapu, XakaHu, bununs-u Mazannapanu,
XBamky-iu Kupmanu, Myxtamam-u Kamanu, Xasun-u Jlaxumku, Xasuk-u Xunnu, Myxamman Taxu baxap
u Cydu Amkapu — 1mub0 camu oTOKAECTBILUTH ceOst ¢ XaccanoM nOH CabuToM, MO0 XapaKTepU30BaIUChH
JIPYTHMH MOCPEACTBOM 3MHTETa «Xaccany. DTOT SMUTET 0003HaYall HE TOJIBKO JIUTEPaTypHOE MacTepCTBO, HO
Y PENTUTHO3HYIO IPEJaHHOCTb, & TAKXKE MIPUBEPKEHHOCTh aBTOPUTETHON IIO3THUECKOM TPaaHIIHH.

Onuter «XaccaH» BBICTYNANl 3HAYMMBIM JIUTEPATypHBIM U KyJIbTYPHBIM MapKepOM B HCTOPUH
apabckoil M mepcuickoil nureparyp. [loMHMO yKasaHWS Ha CTHIIMCTHYECKOE CXOJCTBO, OH BBIpa)kall
PENUTHO3HYIO IPUBEPKEHHOCTH MTOJTOB, X JIUTEPATYPHBIE YCTPEMIIEHUS U IPEEMCTBEHHOCTD 110 OTHOILIEHUIO
K KJIaccuueckoi Tpaauimu. Takum 06pa3oM, 3TO ITOUETHOE NMEHOBAHHE MTO3BOJISIET TITy0XKe IOHATH MPOLIECCHI
(hopMupOBaHUS TUTEPATYPHOU MIEHTHUYHOCTH M TPAHCIAIMH MOITHYECKOTO aBTOPUTETA MEXAY apaOCKOH H
MePCHUICKOIT TTepaTypHbIMU cepamu.

KuloueBble ciioBa: apabckasi nuTepaTypa, MepcHuickas nuTepatypa, XaccaH uOH CaluTt, mosr,
CPaBHHTENILHOE JIUTEPATyPOBEICHHE.
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Yapilandirilmis Ozet:

Arapca ile Farsca, Islam diinyasinda en uzun soluklu ve en etkili edebi etkilesimlerden birine sahip
iki dildir. Hicrd I1. yiizy1ldan itibaren Islam'in iran cografyasma yayilmasiyla birlikte bu etkilesim dini ve edebi
eserler araciligiyla daha da derinlesmistir. S6z konusu tarihi bag, ortak edebi gelenekler ve edebi modeller
lizerine gerceklestirilen karsilastirmali edebiyat aragtirmalari igin giiglii bir zemin olusturmaktadir.

Bu ¢aligmanin amaci, Hz. Peygamber'in sairi Hassan b. Séabit el-Ensari'nin sonraki dénem Arap ve
Fars sairleri tizerindeki etkisini incelemek ve "Hassan" lakabinin her iki edebi gelenekte nasil bir edebi unvan
haline geldigini ortaya koymaktir. Arastirmada karsilagtirmali edebiyat yontemi benimsenmis; Arap ve Fars
edebiyatlarina ait biyografik ve edebi kaynaklar incelenmistir. Hassan b. Sabit ile iliskilendirilen sairler tespit
edilmis, "Hassan" lakabinin kullanilma bigimleri ile bunun dini, edebi ve iisliipsal gerekgeleri karsilastirmali
olarak degerlendirilmistir. Cahiliye ve islam dénemlerini birlikte yasamis muhadram sairlerden olan Hassan b.
Sabit, Miisliiman olduktan sonra siirini Hz. Peygamber'i ve islam dinini savunmaya adamis, bu yoniiyle sonraki
nesiller i¢in kalic1 bir 6rnek teskil etmistir.

Arap edebiyatinda "Hassanii'l-Hind" lakabiyla tanman Azad el-Bilgirdmi ile "Filistin'in Hassan'
olarak anilan Selim el-Ya‘klibi bu gelenegin 6ne ¢ikan temsilcileridir. Benzer bir etki Fars edebiyatinda da
goriilmiis; Radeki, Unsuri, Nasir-1 Hiisrev, Senai, Abdilvasi-i Cebeli, Seyyid Hasan-1 Gaznevi, Enveri,
Hakani-yi Sirvani, Bidil-i Mazenderani, Hacl-yi Kirmani, Muhtesem-i Kasani, Hazin-i Lahici, Hazik-1 Hindi,
Muhammed Taki-i Bahar ve Sifi Askari olmak iizere on bes sair, ya kendilerini Hassan b. Sabit ile
Ozdeslestirmis ya da ¢agdaslari tarafindan "Hassan" lakabiyla anilmistir. Bu lakap, siirdeki ustaliklarinin yant
sira ayni zamanda onlarin dini duyarliligi ve klasik siir gelenegine bagliligi da ifade etmistir.

"Hassan" lakabi, Arap ve Fars edebiyatlarinda yalnizca tislip benzerligini ifade eden bir nitelendirme
olmayip, sairlerin dini kimliklerini, edebi ideallerini ve klasik gelenege bagliliklarini yansitan ¢ok katmanli bir
unvan niteligi tasimaktadir. Bu yoniiyle lakap, klasik siirde edebi kimligin insasini ve geleneksel otoritenin
kusaklar arasinda aktarimini anlamak agisindan 6nemli bir 6rnek sunmaktadir.

Anahtar Kelimeler: Arap Edebiyati, Fars Edebiyati, Hassan b. Sabit, Sair, Karsilastirmali Edebiyat.
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Introduction

Abi al-Walid Hassan b. Thabit al-Ansari b. Mundhir b. Haram b. al-Najjar (d. 54/674) was
one of the prominent mukhadram poets. In Islamic history, he was given the kunyas Abi al-Walid,
Ab( ‘Abd al-Rahman, and Abu al-Husam because he defended the Prophet Muhammed and satirized
the polytheists (al-Jazari, n.d., 2, 6). Hassan was born and raised in the city of Yathrib (al-Isfahani,
2008, 4, 105). Although his exact date of birth is unknown, some sources trace his birth back to as
early as 590 CE (al-Hamawi, 1977, 5, 429—-430; al-Samhidi, 2001, 1, 61-62). Hassan’s lineage is
traced to the Khazraj branch of the Yemeni Azd tribe (Diwan Hassan b. Thabit al-Ansari, 1994). It
is reported that Hassan’s family enjoyed great prestige among the people during both the Jahiliyyah
and Islamic periods and that his father, Thabit, was one of the notables of the Khazraj tribe (al-
‘Asqalani, 1853). Hassan’s mother, Furay ‘a bt. Khalid, was also among the female Companions who
embraced Islam after pledging allegiance (bay ‘ah) to the Prophet Muhammed (Ibn Sa‘d, 2001, 10,
348; al-Isfahani, 3, 14-15; 17, 117-121).

It is known that Hassan embraced Islam after the Second Pledge of al-‘Aqabah in 622 (Ibn
‘Abd al-Barr, 2019, 2, 248; Qissat wa Tarikh al-Hadarah al- ‘Arabiyyah, 1999, 71-75). It is narrated
that Hassan, who lost his eyesight in the final years of his life, lived to the age of 120, spending sixty
years during the Jahiliyyah period and the remaining sixty years in the Islamic era (al-Nass, 1985,
37). Although historical reports generally agree that he passed away during the reign of Mu‘awiyah
b. Abi Sufyan (41-60/661-681), there is no definitive certainty regarding the exact date of his death
(128-129).

Before the advent of Islam, Hassan composed panegyrics in praise of the Ghassanid rulers
who reigned in the region of Syria and some of the Lakhmid rulers of al-Hirah in Iraq (Ibn Qutaybah,
1987, 192-193; al-Qayrawani, 2000, 505). The sources state that, during the Jahiliyyah period, he
was among the poets of the highest quality and that his family, as a whole, was distinguished for
producing poets (al-Mubarrad, 1997, 1, 342). After embracing Islam, he composed his finest poems
in praise of the Muhammed and in defense of the religion of Islam (al-*Asqalani, 2, 8; al-Qayrawand,
1114). His fame among the Muslim community likewise stemmed from the poetic struggle he waged
against the polytheist poets who attacked Islam and its Prophet (al-Bukhari, 2006, 68, 453). Indeed,
the Prophet (peace be upon him) had a pulpit constructed for Hassan in the mosque and said
concerning him: “As long as he defends the Messenger of Allah, Allah supports him with the Holy
Spirit (Rah al-Qudus)” (al-Jazari, 2, 6).

The earliest edition of Hassan’s Diwdn, which has been published several times, is the Tunis
edition of 1281/1865. This first edition was published without commentary, and the name of its editor
was not indicated. The Diwdn contains approximately 225 gasidahs and poetic fragments (gita ) on
a variety of subjects (Diwan Hassan b. Thabit al-Ansari, 1994). In addition, there are several gasidahs
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and poetic fragments attributed to Hassan. The attribution of these poems, which could constitute the
subject of a separate study, remains controversial, as it is uncertain whether they genuinely belong
to him or should be attributed to other poets.

1. Methodology

This study is based on a qualitative research design. Document analysis was employed as the
data collection method. Information concerning the life of Hassan b. Thabit and the poets in Arabic
and Persian literature who took him as their model was compiled through an examination of classical
sources, biographical dictionaries (tadhkiras), diwdns, and modern studies. The data obtained were
evaluated within the framework of the historical research approach. The examples from Arabic and
Persian literature were examined comparatively, and the ways in which poets adopted the pen name
(takhallus) or epithet “Hassan” were analyzed through representative examples from their poetry.

2. Literature Review

Numerous studies have been conducted on Hassan b. Thabit throughout the Arab-Islamic
world, particularly in Turkiye. Some of the studies carried out in Tiirkiye on this subject are as
follows:

Abdurrahman Ozdemir, “Peygamber Sairi Hassan b. Sabit ve Divan1,” ISTEM, Vol. 2, No.
4, pp. 201-218,

Dursun Hazer, “Hz. Muhammed’in Sairi Hassan b. Sabit’in Siirlerinde Oviilen ve Yerilen
Degerler,” Isiami llimler Dergisi, Vol. 1, No. 1 (Spring 2006), pp. 85-116.

) Yasin Kahyaoglu, “Resulullah’in Sairi Hassan b. Sabit’in Hayat1 ve Siirleri,” Harran
Universitesi llahiyat Fakiiltesi Dergisi, 1996, No. 2, pp. 317-323.

Hicret Hasimi, “Hassan b. Sabit’in Cahiliye Dénemi ve Islami Déneme Ait Secilmis Methiye
Orneklerinden Hareketle Ele Aldig1 Konularin Mukayesesi,” Nous Academy Journal, 2025, No. 5,
pp. 65-81.

Mehmet Karacadag, Hassdn b. Sabit’in Hayati ve Sairligi (Master’s Thesis), Harran
University, Sanlurfa, 2013.

Mustafa Firat, Hassdn b. Sabit’in Islam Sonrasi Siirlerinde Cahilive Déneminin Etkileri
(Master’s Thesis), Atatiirk University, Erzurum, 2013.

. Mahmut Gider, “Klasik Tiirk Sairler i¢in Ornek Bir Sahsiyet: Hassan b. Sabit,” e-Sarkiyat
1lmi Arastirmalar Dergisi, August 2020, Vol. 12, No. 3 (28), pp. 619-641.

3. Purpose of the Study

A significant proportion of the studies on Persian literature conducted in Turkiye primarily
focus on the Iran-centered literary heritage, whereas the literary traditions that developed in regions
where Persian functioned as an influential literary language throughout history, such as Afghanistan
and India, have received comparatively limited scholarly attention. However, it can be observed that
the multifaceted interaction between Persian and Arabic literature was not confined solely to the
Iranian sphere but also extended across the broader cultural geography in which Persian served as a
literary language. One of the most remarkable manifestations of this interaction is the literary
tradition established by poets who took Hassan b. Thébit, one of the leading figures of classical
Arabic poetry, as their model or who became known by the epithet “Hassan.” Nevertheless,
comparative studies examining this literary tradition within the contexts of both Arabic and Persian
literature remain insufficient in Turkiye. Accordingly, this study aims to contribute to the field by
addressing this gap. To this end, the study first examines poets in classical Arabic literature and
subsequently those in classical Persian literature who either took Hassan as their model or were
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referred to by their contemporaries with the epithet “Hassan.” It further investigates, through a
comparative approach, the contexts in which these poets adopted this epithet and the manner in which
they employed it.

I. Poets in Arabic Literature Who Took Hassan as Their Model

In the history of Arabic literature, there are two poets who came to be known by epithets
derived from the name of Hassan b. Thabit. The first is Azad-i Bilgrami, who lived in India toward
the end of the eighteenth century and became renowned by the epithet Hassan al-Hind (the Hassan
of India). The second is Salim b. Hasan al-Ya'qtibi, who lived in Palestine during the nineteenth and
twentieth centuries and was known by the epithet Hassén Filastin (the Hassén of Palestine).

1. Azad-i Bilgrami (d. 1200/1786)

His full name is Mir Ghulam ‘Ali b. Niah al-Husayni al-Wasiti. The poet was born in
1116/1704 in the town of Bilgram, located in the vicinity of Lucknow in northern India. Since he
used the pen name (takhallus) “Azad” in his poetry, he became known by the epithet Azad-i Bilgrami.
As the majority of his poems consist of panegyrics dedicated to the Prophet Muhammed, he was
compared to Hassan b. Thabit and was given the epithet “Hassan al-Hind” (the Hassén of India). In
this context, his gasidah entitled “Lamiyya al-Hind”, consisting of fifty-two verses written in praise
of the Prophet, is particularly noteworthy. He composed this gasidah as a nazirah to the famous
Lamiyya al-‘Ajam of Tughra’i al-Isfahani (d. 513/1121), employing the same meter and rhyme
scheme (al-Bilgrami, 2015, pp. 29-31).

Azad, who died in the city of Aurangabad in 1200/1786, was a versatile scholar and writer
who flourished in eighteenth-century India and left behind a considerable number of works (al-
Hasani, 1999, 6, 771-773). Among his extensive scholarly and literary corpus, the following works
are particularly noteworthy: Sibhat al-Marjan fi Athar Hindustdn, which deals with the cultural and
scholarly heritage of India; Shammdmat al- ‘Anbar fi ma Warada fi al-Hind min Sayyid al-Bashar,
which compiles narrations concerning the relationship between the Prophet and India; and Daw’ al-
Dart, his commentary on Sahih al-Bukhdri. In addition to Shifd’ al- ‘Alil, his commentary on al-
Mutanabbi’s Diwdn, and Tasliyat al-Fu’dd, which contains his own gasd ‘id, some of his other works
include al-Sab ‘at al-Sayydrah, a compilation of his seven diwdns, his extensive Persian diwdn, and
Arj al-Sibd fi Madh al-Mustafd, a work reflecting his profound longing and devotion for the Prophet
(al-Bilgrami, pp. 12-22).

2. Shaykh Salim al-Ya“qiibi (d. 1941)

Ab al-Igbal Salim b. Hasan al-Ya‘q{ibi was born in 1880 in the city of Jaffa, Palestine. After
receiving his primary education from his father, who was a scholar, he travelled to Egypt and studied
at al-Azhar University. He served as the imam of the Great Mosque of Jaffa for many years, and
during this period, he strongly criticized the British Mandate in Palestine and Zionist settlement
activities both from the pulpit and through his writings. Since he defended the Palestinian cause
through his poetry, he was given the epithet Hassan Filastin (the Hassan of Palestine) in reference
to Hassan b. Thabit. Following the 1948 Nakbah, Shaykh Salim al-Ya‘q@ibi was forced to leave his
homeland and first settled in Gaza and later in Cairo. Al-Ya‘qibi, who died in Damascus in 1941,
produced poetry largely dominated by themes of longing for the homeland, Islamic unity, and
resistance (al-Sawafirl, 1993, pp. 47-50). Among his works, Su‘lidiyyét, which deals with the
history of Saudi Arabia, and his diwdn of poetry have survived to the present day (Abi Namr, 1436).

I1. Poets Known by the Epithet Hassan in the History of Persian Literature

It is reported that Muslim Persian poets of the classical period took Arab poets as models for
themselves and regarded them as masters of poetry (Dawldputa, 1381, p. 55). Among these poets,
Hassan b. Thabit held a particularly distinguished position. While his panegyrics composed for the
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Prophet Muhammed were passed down from one generation to another, Persian and Turkish poets
sought to liken themselves to him, both in their panegyrics written for the Prophet and in order to
demonstrate their competence in the field of poetry. Some of them were also given the epithet
“Hassan” by their contemporaries. As a result of our research, we have identified the names of fifteen
Persian poets who took Hassan as their model, thirteen of whom lived during the classical period and
two of whom lived during the nineteenth and twentieth centuries. Below, brief information about
these figures is presented in chronological order, followed by an examination of how they acquired
the epithet “Hassan” and how they reflected this designation in their poetry.

1. Ridaki (d. 329/941)

Abi “Abd Allah Ja“far b. Muhammad Radaki, regarded as the father of Persian poetry, was
one of the court poets of the Samanid period. Despite being visually impaired, he became renowned
for his mastery in depicting nature and love (Samarqandi, 1388, pp. 370-373).

Ridaki was the first Persian poet to compare himself with Hassan b. Thabit in terms of
eloquence and rhetorical ability. In order to emphasize his poetic power, he occasionally regarded
himself as equal to this great Islamic poet: “I know nothing except speaking words that are
appropriate and fitting. Although in poetry I am Jarir, Hdtim Ta’i, and Hassan, there is no power
that can demonstrate my inability in eloquence. Indeed, my rival in eloquence is Sahban Wa'il.”

In this verse, Rdaki attempts to demonstrate his poetic skill by comparing himself with
eminent figures of the Arabic poetic and rhetorical tradition, such as Hassan b. Thabit, Jarir (d.
110/728), and Sahban Wa'il (d. 54/674), who represent the highest levels of eloquence and literary
mastery (Nafisi, 1341, p. 439).

2. ‘Unsuri (d. 431/1040)

Abl al-Qasim Hasan b. Ahmad ‘Unsuri, who was born in Balkh, located in present-day
Afghanistan, (350/961-431/1039), was one of the most influential court poets of the Ghaznavid
period during the reign of Sultan Mahmd. ‘Unsuri, who was knowledgeable in the philosophical,
logical, and literary sciences of his time and was therefore given the title “Hakim”, was among the
most favored poets of Sultan Mahmid and Sultan Mas‘td (Samarqandi, 1327, p. 56). His poems,
which deal with the conquests of the Ghaznavid army and of which approximately two thousand
verses have survived, are regarded as among the earliest fathndmahs in Persian literature (Furtizanfar,
1387, pp. 101-103). In addition, his mathnawis such as Vamiq u ‘Adhrd, Shadbahr u ‘Ayn al-Hayat,
and Surkh-bet u Khing-bet hold great significance in terms of early love narratives in classical Persian
literature (Shafaq, 1352, pp. 152-157).

‘Unsuri is also among the Persian poets who associated himself with “Hassan” in terms of
poetic ability. In a gasidah composed for Sultan Mahmd, he expresses how the ruler’s favor and
generosity toward him caused his poetic talent to flourish and elevated him, as it were, to the rank of
the “Hassan” of his era: “He is such a sultan that, the one who serves him surpasses Nu ‘mdn (in
wealth). The poet who praises him surpasses Hassan (in eloquence). He makes one person as wealthy
as Nu ‘man through his blessings, and makes another into Hassan through his generosity” (Diwan-i
Ustad ‘Unsuri-yi Balkhi, 1363, p. 270).

The person whom ‘Unsuri refers to here as “Nu‘mén” is Nu‘man b. Mundhir, one of the
Ghassanid kings who died in 608 and was renowned for his wealth (p. 395). In another gasidah in
which ‘Unsuri praises Khwaja Abi al-Qéasim Ahmad b. Hasan Maymandi (d. 424/1032), the vizier
of Mahmid Ghaznavi and, after his death, the vizier of his son Sultan Mas‘(id, he again describes
himself as “Hassan”: “O Master! If the heavens were to revolve contrary to your desire, you would
demand compensation for your wish from the heavens. The wayfaring poet attains perfection in
poetry through the blessings and favors bestowed by you. You bestow so much generosity that you
transform the panegyrist into Hassan” (p. 287). According to ‘Unsuri, what elevates a poet to the
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rank of Hassan is not primarily his own talent, but rather the generosity and favors shown to him by
the person being praised.

3. Nasir-i Khusraw (d. 481/1088)

Abli Mu‘in Nasir b. Khusraw b. Harith al-Qubadiyani al-Marwazi was born in 382/993 in
the city of Balkh, located in present-day Afghanistan. Both a distinguished poet and a philosopher,
Nasir-i Khusraw devoted his poetry entirely to the dissemination of his religious, ethical, and
philosophical ideas because of his role as an Isma‘1li da‘1. Rejecting the position of a court poet, he
chose instead to become a poet of wisdom (Furtizanfar, pp. 148—150).

Like many classical Persian poets, Nasir-i Khusraw regarded Hassan b. Thabit as his poetic
model. In one of his poems, he states: “O Lord! Even if the heavens were to turn contrary to your
will, you would exact compensation from the heavens themselves. The poet, a traveler on the path,
attains perfection in poetry through the favors and benefactions you bestow upon him. Such is the
abundance of your generosity that you transform your panegyrist into another Hassan” (p. 287).
According to ‘Unsuri, what elevates a poet to the rank of Hassan is not so much his own innate talent
as the generosity and patronage bestowed upon him by the person whom he praises.

4. Sana’i al-Ghaznavi (d. 545/1150)

One of the poets known by the honorific title "Hassdn" in the history of Persian literature is
Sana’i al-Ghaznavi. Abi al-Majd Majdid b. Adam lived in Ghazna during the late 5th/11th and early
6th/12th centuries and is considered a pioneer of Sufi poetry in Persian literature. Although he
initially served as a court poet writing panegyrics for state dignitaries, a spiritual experience led him
to distance himself from these circles and dedicate his life to asceticism, gnosticism, and religious
sciences. Among his known works are Hadigat al-Hagiqah (also known as the /ldhindmah), which
articulates Sufi thought in the masnavi form, and Sayr al-'Ibdd ild al-Ma'ad, which treats the journey
of the human soul through the celestial spheres to reach the Divine Presence and its struggle against
the inciting self (al-nafs al-ammdrah) during this process (Foruzanfar, pp. 256-257). He also
composed ikhwdniyyat (fraternal/friendship poems) with his contemporaries, particularly Mukhtari
al-Ghaznavi (d. 549/1153), a court poet of the Ghaznavid era (Zarrinkoub, 1999, p. 302).

In a fraternal poem addressed to Sana’i, Mukhtari likens him to Hassan b. Thabit in terms of
his poetic genius: "Bestow upon Sand’i the favors he deserves so that he may compose such a
panegyric. For his poetry has no equal among his peers. You will not see anyone who speaks so
beautifully—so much so that anyone who reads his verse marvels at and praises the abundant depth
coming from the paradise of Hassan's soul” (Divan-i ‘Uthman Mukhtari, 1962, p. 245).

In this verse, Mukhtari al-Ghaznavi references the Hadith regarding Hassan b. Thabit, in
which the Prophet states: "The Holy Spirit (Riih al-Qudus) is with him," thereby associating the

AN

source of the deep meanings in Sana’i’s poetry with Hassan’s paradise-like soul.
5. ‘Abd al-Wisi‘ al-Jabali (d. 555/1160)

‘Abd al-Wasi‘ al-Jabali is one of the Seljuk-era court poets who composed poetry in two
languages. He is known by the pen name Jabali because he was born in Jabal, a village in Hazarajat,
located in central Afghanistan. Although his date of birth is unknown, it is noted that he resided in
Herat for a period before traveling to Ghazna, where he wrote panegyrics for several Ghaznavid
sultans as well as certain dignitaries among the Atabegs, such as Mir-i Ajal Ikhtiyar al-Din Jawhar
(Safaq, pp. 330-332). The poet, who is believed to have died in 555/1160, left behind a poetic
collection (divdn) that has survived to the present day and was edited in a critical edition by
Zabibollah Safa (Karaismailoglu, 1988, 2, 283).

‘Abd al-Wasi‘ al-Jabali is also among the Persian poets who compared themselves to Hassan.
In a gasidah (panegyric ode) praising the Atabeg Mir-i Ajal Ikhtiyar al-Din Jawhar (d. 534/1140), he
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states that the patron's favors transformed him into Hassan: "O one possessed of praised virtues!
Jabali, whose back is as strong as a mountain, is at your service day and night. Thanks to your state,
he has become like Shamar, and through your high ambition, he has become an exemplar in prose
like Sahbdn b. Wa'il "(Divan-i ‘Abd al-Wasi* al-Jabali, 1977, pp. 252-253).

There is an ambiguity in the meaning of the word “Shamar” appearing in the second verse,
making it not fully clear. He likely intended to refer to "Shamar b. 'Abd b. Juzzaymah," the ancestor
of the Shammar tribe in Arab history.

6. Sayyid Hasan-i Ghaznavi (d. 569/1173)

Ashraf al-Din Abd Muhammad Hasan b. Muhammad Husayni Ghaznavi is another poet from
the Ghaznavid period. Also known as Ashraf-i Ghaznavi, the poet served Bahram Shah (d. 1157) of
the Ghaznavids and Sultan Sanjar (d. 1157) of the Seljuks. Hasan-i Ghaznavi, whose exact birth date
is unknown, passed away in 569/1173 at the age of 30 in the village of Azadvar in Razavi Khorasan
Province, Iran, due to an illness (Divan-i Sayyid Hasan-i Ghaznavi, 2018, pp. 2—4). His poetry
collection (divan), consisting of approximately four thousand couplets, has been critically edited.
Composing works across all common genres of poetry, Sayyid Hasan-i Ghaznavi identified himself
with the image of "Hassdn."” In a panegyric dedicated to Bahram Shah, he skillfully employs the art
of paronomasia (jinds), expressing that he originates from the lineage of the Prophet and that he holds
the exact same position for Bahrdm Shah as Hassan held for the Prophet:

"You have attained an everlasting life thanks to my soul-animating praises. O Khidr of the
realm! Through your proof, I am like your Water of Life. Your generosity toward me is like my
ancestor the Prophet’s favor toward Hassdan. For this reason, although my name is 'Hasan,' I am
truly your 'Hassan” (Divan-i Sayyid Hasan-i Ghaznavi, p. 247). Through the phrase "my ancestor's
favor toward Hassdn," Hasan-1 Ghaznavi reminds the reader of his prophetic lineage. He emphasizes
that just as the Prophet protected Hassan, Bahram Shah likewise takes the poet—a descendant of the
Prophet—under his patronage through his favors, thereby placing the relationship between them on
a sacred foundation.

7. Anvari (d. 585/1189)

Awhad al-Din Muhammad b. Muhammad (or ‘Ali b. Ishaq) is one of the Persian poets who
lived in the 6th/12th century. Mastering many of the prevalent fields of knowledge of his era—such
as logic, music, mathematics, and astronomy—Anvari initially composed poetry in praise of Seljuk
sultans; later, following the capture of Khorasan by the Ghaznavids, he authored panegyrics honoring
Ghaznavid sultans and state officials. It is noted that while he initially used the pen name "Khdvari,”
he later adopted "Anvari.” The poet, who is estimated to have passed away in Balkh in 583/1187, is
reported to have led a reclusive life away from the public toward the end of his days. Edited by Sa‘id
Nafisi, Anvari's poetic collection (divdn) encompasses all classical poetic genres, including
panegyrics, elegies, ghazals, and wisdom poetry (Foruzanfar, p. 336).

Like his contemporaries, Anvari likened himself to Hassan or asserted that his patron’s
generosity had rendered him as renowned as Hassan (Nafisi, 1985, pp. 59, 146). In a gasidah praising
the great Turkic ruler Sultan Sanjar, he states:

"Although Dhii al-Qarnayn possessed the sovereignty of the entire world, each of your
servants has attained what he owned through your favors. Be joyful, my sovereign of prophetic
disposition! For even a humble servant like me, by being admitted into your presence, has attained
the bliss of Hassan." (Divan-i Anvari, p. 281). According to Anvari, Sultan Sanjar's favors are so
vast that even an ordinary servant at his court possesses wealth comparable to Alexander the Great
(Dht al-Qarnayn). Likewise, a poet like himself who praises the Sultan attains a level of bliss equal
to that of Hassan b. Thabit.
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8. Khigani Shirvani (d. 586/1190)

Afdal al-Din Badil b. ‘Ali Shirvani, born around 520/1120 in the ancient city of Shirvan in
Azerbaijan, is known by the pen name Khdgdni. He passed away in Tabriz in 586/1190. Considered
one of the greatest gasidah poets in the history of Persian literature, Khaqani was bestowed the
honorific title "Hassdn al-‘Ajam” (The Hassan of the Non-Arab/Persian World) by his
contemporaries due to his extraordinary mastery and skill in employing poetic imagery and meanings
(Safaq, p. 337). A survey of his poems reveals that he readily adopted this title for himself as well
(Divan-i Hassén al-‘Ajam, 1898, pp. 18, 58, 93).

Also referred to by the title "Sultdn al-Shu‘ara’” (Sultan of Poets), the poet’s pen name
Khdqani derives from his attribution to the Shirvanshah of the period, the Great Khagan Fakhr al-
Din Manftchihr b. Faridin (Safaq, p. 337). According to his own account, the title Hassdn was first
given to him by his paternal uncle, Kafi al-Din ‘Umar b. ‘Uthméan. He expresses this circumstance
in a poem as follows: "When he saw that I had reached perfection in artistic skill, he gave me the
title 'Hassan-1 ‘Ajam” (Khagani Shirvani, f. 99b).

In the following couplet, within a state of spiritual contemplation and poetic imagination,
Khéqgani depicts himself in the presence of the Prophet Muhammad, stating: "It is as though Al-
Mustafa (pbuh) is present there, and the Hassdn-1 ‘Ajam (Khdqdni) is reciting panegyrics. Before
his grandeur—Ilofty like the Simurgh/Anga—people behold Khdqani merely as a talking parrot”
(‘Awfi, 1903, vol. 2, pp. 221-222). Although Khéqgani identifies himself with Hassan, the most
revered poet in Islamic history, he nevertheless characterizes his own words in the presence of the
Prophet’s majesty merely as a parrot muttering before the sublime, legendary bird, the Simurgh
(Foruzanfar, pp. 612-613).

9. Bidil-i Mazandarani (d. Qajar period)

Mirza Haji Muhammad Bidil-i Mazandarani is one of the Persian poets who lived during the
Qajar Dynasty. He was originally born in the village of Chelav, located in the Amol county of the
Mazandaran province in Iran. Although there is insufficient information regarding his birth date and
early background, the poet is noted for his ability to improvise verse, compose chronograms (tdrikh),
and employ a fluent style. Furthermore, he established a literary circle in the city of Kermanshah,
gathering the poets and literati of the era. Among his known works, Tulifat al-Dhdkirin, consisting
of approximately 20,000 couplets, is mentioned. According to the author of the biographical
dictionary, Divan Begi, Bidil-i Mazandarani was also bestowed the honorific title "Hassdn al-
A'immah” (The Hassan of the Imams) by his contemporaries due to his poems composed in praise of
the Prophet Muhammad and the Ahl al-Bayt (Kedkhuda-yi Shirazi, f. 23a).

10. Khéaji-yi Kirmani (d. 753/1352)

Kamal al-Din Abf al-‘Atd” Mahmid b. ‘Ali, born in the city of Kerman (Iran), is one of the
Sufi poets of the 7th—8th/13th—14th centuries. After completing his foundational education in
Kerman, he embarked on a journey in pursuit of knowledge, visiting regions such as Tabriz, Shiraz,
Khuzestan, Fars, Azerbaijan, Iraq, and the Hejaz. Writing poetry centered on ghazals, asceticism
(zuhd), and wisdom (hikmah), Khaji-yi Kirmani shows the influence of Sana’i al-Ghaznavi, while
he is known to have exerted a significant influence on Hafiz-i Shirazi. Passing away in Shiraz in
753/1352, Khajh left behind an extensive literary corpus consisting of both poetry and prose
(Zarrinkoub, pp. 370-371). Among his works are his Persian divan, five masnavis—comprising
Humdy and Humdyiin, Gul and Nawriiz, Rawdat al-Anwdr, Kamdlndmah, and Jawharndimah—
the romantic epic Sam-ndmah, a selection of poems titled Mafitih al-Quliib, as well as three
treatises: Risdlat al-Bddiyah, Risdlat Sab‘ al-Mathani, and Mundzarah-i Shams va Sahdb (Safaq,
pp- 479-480).
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His divan, which is divided into two sections titled "Sand’i‘ al-Kamal” and "Badd’i‘ al-
Jamal", contains various gasidahs, ghazals, qit‘ahs, strophe-poems (tarji‘-bands), masnavis, and
rubd ‘is. His panegyrics are generally dedicated to religious and state dignitaries (Divan-i Khaja, ff.
1b—130a). In the context of our subject, it is observed that Khaji also employs certain indirect
expressions in his poetry that position him within the lineage/tradition of Hassan (Divan-i Ash ‘ar-i
Khaju-yi Kirmdni, 1957, pp. 159-160).

11. Mawlana Muhtasham-i Kashani (d. 1000/1591)

Considered the pinnacle of the elegy (marthiyah) genre in Persian literature, Kamal al-Din
‘Ali Muhtasham-i Kashani was an Iranian poet of the Safavid period and a contemporary of Shah
Tahmasp 1. Born in Kashan in 905/1500 AH, he spent the majority of his life in this city. Having
received an education in religious and literary sciences during his youth, Kéashani played a significant
role in the formation of Shi'i literature during the Safavid era. His most famous work is the elegy
titled Diivdzdah Band (Twelve Strophes), in which he recounts the Event of Karbala. Additionally,
he composed a deeply poignant elegy for his brother who died at a young age, as well as a collection
of ghazals known as the Jaldliyyah (Zarrinkoub, pp. 431-432). Passing away in Kashan in
1000/1591, the poet’s collection of poetry (divdn) was compiled after his death by his student
Muhammad Husayni-i Kashani (Safaq, pp. 564-565).

The title "Hassdn" was also used for Muhtasham-i Késhani by his contemporaries; he was
explicitly referred to as "Hassdn al- ‘Ajam" and "Hassdn al-Zamdn" (The Hassan of the Era) (Haft
Divan-i Muhtasham Kashdni, 2001, vol. 1, pp. 31, 54, 72, 82, 246). However, this title was bestowed
upon him not merely for his poetic prowess, but specifically due to the elegies he composed for the
Prophet Muhammad and the Ahl al-Bayt, particularly his celebrated Twelve Strophes. In a qasidah
dedicated to ‘Ali b. Abi Talib, he places himself in the position of Hassan: "Who am I to sing your
praises in this era? Yet [ am precisely what Hassan was in the era of Al-Mustafd (pbuh)" (Divan-i
Mawlana Muhtasham-i Késhani, 1965, p. 303).

In a panegyric addressed to one of the Deccan sultans in India, Muhtasham-i Kashani asserts
that God blessed him with an eloquence similar to that of Sahban b. Wa'il and a poetic gift akin to
Hassan's: "O sovereign of vast realm and mighty army! Out of His own grace, the Matchless and
Omnipotent God granted to Muhtasham's speech the power of Sahbdn [in rhetoric]. From the canon
of verse, he established such a station that he bestowed upon that poetry the beauty of 'Hasan' [by
name] and the refinement of 'Hassan” (p. 183) In the history of Safavid-era Persian litera ture,
Muhtasham-i Kashani is viewed as the figure who revived Hassan b. Thabit’s mission of being "the
poet who defends and praises the Prophet” through his panegyrics dedicated to the Ahl al-Bayt and
his elegies written for the martyrs of Karbala.

12. Hazin-i Lahiji (d. 1179/1766)

Muhammad ‘Ali b. Abi Télib, known by the pen name Hazin, is one of the last major poets
of the Indian Style (Sabk-i Hindi). Said to be a descendant of Shaykh Zahid-i Gilani (d. 700/1301),
the master of the Zahidiyyah Sufi order, Lahiji was born in Isfahan in 1103/1692 (Hidayat, 1957,
vol. 1, p. 307). His life coincided with the collapse of the Safavid Empire and one of Iran's most
turbulent periods, a situation that drew him into numerous travels and adventures. Ultimately,
following conflicts with and allegations from the local officials of Nadir Shah Afshar in southern
Iran, he was forced to seek refuge in 1146/1734 in India—a country to which he could never fully
adapt. Hazin passed away in 1181/1766 in the city of Benares, India, and was interred there (Al-
Baghdadi, 1951, vol. 2, p. 335).

Hazin-i Lahiji is also among the poets in classical Persian literary history who employed the
title "Hassdn."” In a panegyric composed in praise of ‘Ali b. Abi Talib, he states:
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"Even the ashes of the candle burning at 'Ali's tomb turned into musk wafting fine fragrance
like Hassan's pious deeds and praises. Even Gabriel's wings are scattered across the arena to praise
him. O ardent-breathed poet, do not slacken your reins! Even the realm of non-existence shames
before your grandeur, becoming vocal through the fire of your zeal, and sweat pours even from the
brow of the Hassdn of the era” (Divan-i Hazin-1 Lahiji, 1971, p. 588). Following in the footsteps of
his predecessors, Hazin-i Lahiji adopts Hassan as his model within the poetic tradition, viewing
himself as the Hassan of the era.

13. Haziq-i Hindi (d. 13th/19th century)

Muhammad b. Ishaq b. ‘Ali b. Husayn, born in Lucknow, India, was a physician and poet.
Although there is limited information regarding his life, it is reported that he was bestowed the
honorific title "Hassdn al-Hind" (The Hassan of India) because the majority of his poems consisted
of panegyrics dedicated to the Prophet Muhammad. Sayyid Muhtaram ‘Ali Hasan Khan Bhopali, in
his biographical dictionary (tadhkirah) titled Subh-i Gulshan—which covers Persian poets who
lived or were trained in India during the 17th, 18th, and 19th centuries—also included a panegyric
authored by him in praise of the Prophet (Bhopali, 1878, pp. 114-115).

14. Muhammad Taqi Bahar (d. 1370/1951)

Muhammad Taqi, known by the honorific title "Malik al-Shu ‘ard Bahdr" (King of Poets
Bahér), was an Iranian poet, man of letters, politician, and journalist. Born in the city of Mashhad in
1884, Bahar received his foundational education in Persian language and literature from his father,
Malik al-Shu‘ard Sabtri, and studied Arabic and Persian language and literature under Adib
Nishabtri. Following his father's passing, Bahar served as a court poet to Mozaffar al-Din Shah,
served six terms as a member of parliament (Majlis), and taught literature at the doctoral level in
higher education for many years. Due to his involvement in pro-constitutional and pro-liberty
movements, Bahar was exiled and imprisoned several times; these years of exile and imprisonment
proved to be among the most productive periods of his literary life. Passing away in Tehran in 1951,
Bahar’s most significant works include his poetic collection (divin), Sabk-Shindsi—a three-volume
study examining Persian prose style—Tdrikh-i Sistin, Mujmal al-Tawdrikh wa al-Qisas, and
Tarikh-i Bal‘ami (Safaq, pp. 640-641).

Muhammad Taqi Bahar is also among the group of Persian poets who referred to themselves
by the title "Hassdn." In a gasidah written as a response to a contemporary poet who was jealous of
him, he states:

"My superiority over this group is evident to the public. Had the honing-tool of affliction not
sharpened [matured] his speech, it would have remained in darkness.

No one can strip away my virtue with such idle talk. When have demons ever been able to
seize Solomon's realm through sorcery?”

After enduring with patience, here I stand before you once more. The spirit of Hassan draws
the principles of verse and prose directly from my nature (Divan-i Ash‘ar-i Shadravan Muhammad
Taqi Bahar, 1989, p. 31). Through these lines, the poet asserts that his rivals cannot distract him with
idle talk or overshadow his art. Engaging in mubdhdt (poetic boasting/emulation) against them, he
expresses that he stands supreme—even suggesting that Hassan b. Thabit, the poet of the Prophet,
derives his artistic spirit from Bahéar's own nature.

15. Sufi Ashqari (d. 1979)

Among the poets who identified themselves with Hassan, the last poet on our list is Ghulam
Nabi Ashqari, who lived in the 19th and 20th centuries. Born in Kabul in 1932, the poet was the
grandson of Dadeh Shir Bezirgan—a prominent merchant of the period who emigrated from

Turkish Studies — Language and Literature, 21(3)



Arap and Persian Poets Inspired by Hassan ibn Thabit 4705

Bukhara—and the son of Abdurrahim Khan. Having lost his parents and his only sibling at an early
age, Ashqari was raised under the guardianship of his relatives, led an ascetic life, and never married.

Dedicated to knowledge and wisdom, Ashqari is said to have been influenced by Rumi and
Bidel in his poetry. Nevertheless, he distinguished himself among 20th-century Afghan poets with
his unique style. Writing in widely practiced forms such as gasida, ghazal, masnavi, rubai,
mukhammas, musaddas, and dubayti, Ashqari had many of his ghazals set to music and performed
by various Afghan singers (Divan-e Ashqari, 1995, pp. 1-23).

Ashqari passed away in Kabul in 1978, and his divan was compiled posthumously by his
admirers. His grave is located in the Shohada-e Salehin Cemetery in Kabul. Like his predecessors,
Sufi Ashqari is among the poets who identified themselves with Hassan b. Thabit and took him as a
role model in poetry. In his ghazal titled "Tears of Longing," he states the following: Like his
predecessors, Sufi Ashqari is among the poets who identified themselves with Hassan b. Thabit and
took him as a role model in poetry. In his ghazal titled "Tears of Longing," he states the following:

“In separation from your face, I have turned yellow like the autumn season.

1 have fallen distressed, sick, and feeble.

1 used to be like an arrow, through grief and sorrow, I have bent into a bow.

What can I say? What difference does it make that I have become Hassan in poetry?
Come visit me, I am ill.

Tears of longing flow from my eyes” (p. 247).

Sufi Ashqgari was a man of knowledge and wisdom. He spent the final years of his life in
Kabul, the capital of Afghanistan, which was turmoil-ridden by coups prior to the Russian invasion.
Trying to make a living in extremely dire financial conditions by selling naswar (chewing tobacco)
in his small wooden kiosk, Ashqari’s booth was also a gathering place for his poet friends and
acquaintances. Master Ghulam Farooq Nilab-i Rahimi conducted a study analyzing Sufi Ashqari's
life and poetry. This study serves as an important source providing biographical information about
Ashgari and his contemporaries among late-period Afghan poets (Rahimi, 2022).

Conclusion

The findings of our research demonstrate the following: Certain major poets in both Arabic
and Persian literary histories have adopted the Prophet's poet, Hassan b. Thabit, as their primary
artistic model. While some of these poets assumed the title "Hassdn" themselves—either to seek a
spiritual blessing (tabarruk) or to prove their poetic legitimacy—in other instances, this honorific
epithet was bestowed upon them by their contemporaries.

In Arabic literary history, Azad Bilgirami, who took Hassan as his model, was dubbed
"Hassan al-Hind" (The Hassan of India) by his contemporaries for praising the Prophet Muhammad
as extensively as Hassan did. Similarly, Shaykh Salim al-Ya‘qlbi was hailed as "Hassdn Filastin"
(The Hassan of Palestine) for defending the Palestinian cause and composing resistance poetry
against the British Mandate administration.

Taking Hassan as a model evolved into an established tradition among classical Persian
poets, who regarded early Arabic poets as their masters. Ridaki, one of the great masters of speech
during the Samanid era, became the first Persian poet to adopt Hassan as his exemplar. Remarkably,
this tradition persisted among Persian poets well into the twentieth century. A total of fifteen poets—
ranging from ‘Unsuri, Nasir-i Khusraw, Sana’i, ‘Abd al-Wasi‘ al-Jabali, Sayyid Hasan-i Ghaznavi,
Anvari, Khagani Shirvani, Bidil-i Mazandarani, Khaja-yi Kirmani, Hazig-i Hindi, Muhtasham-i
Kashani, and Hazin-i Lahiji to Muhammad Taqi Bahar and Sifi ‘Ashqari—adopted Hasséan b. Thabit
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as a model. By associating themselves with Hasséan, they not only highlighted their poetic prowess
but also articulated their commitment to a religious and moral mission.

In conclusion, the title "Hassan" emerges as a multi-layered honorific reflecting the poets'
religious sensitivity, literary ambition, and connection with tradition across Arabic and Persian
literary histories. In this regard, it provides a striking example for understanding both the continuity
of classical poetry and the construction of literary identity.
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Hassan b. Sabit’i Model Alan Arap ve Fars Sairler

Giris

Ebi’1-Velid Hassan b. Sabit el-Ensari b. Munzir b. Haram b. Neccar (6. 54/674) 6nde gelen
muhadram sairlerdendir. Islam tarihinde Peygamber efendimizi, savunup miisrikleri hicvetmesi
sebebiyle kendisine, Ebli’l-Velid’, “Ebl Abdurrahman” ve “Eb0’l-Husam” gibi kiinyeler verilmistir
(el-Cezeri, t.y., 2, 6). Hassan, Yesrib sehrinde dogup biiyiimiistiir (el-Isfahani, 2008, 4, 105). Dogum
tarihi kesin olarak bilinmemekle birlikte bazi kaynaklar onun dogumunu miladi 590 yilina kadar
dayandirmaktadir (el-Hamevi, 1977, 5, 429-430; es-Semhdi, 2001, 1, 61-62). Hassan’in soyu ise
Yemenli “Ezd Kabilesi’nin “Hazrec” koluna dayanmaktadir (Divdanu Hassdn b. Sdbit el-Ensari,
1994). Hassan’1n ailesinin hem Cahiliye hem de Islam doneminde halk arasinda biiyiik bir sayginliga
sahip oldugu ve babas1 Sabit’in Hazrec kabilesinin esrafindan oldugu belirtilir (el-Askalani, 1853).
Hassan’1in annesi Furey'a bint Halid de Hz. Peygamber’e (s.a.v.) biat ettikten sonra Miisliiman olan
kadin sahabilerdendir (Ibn Sa‘d, 2001, s. 10, 348; el-Isfahani, s. 3, 14-15; 17, 117-121).

Hassan’ 1 622 yilindaki Ikinci Akabe Biati’ndan sonra Miisliiman oldugu bilinmektedir (Ibn
Abdilberr, 2019, s. 2, 248; Kissatu ve Tarihu'l-Hadarati'l-Arabiyye, 1999, s. 71-75). Hayatinin son
yillarinda gérme yetisini kaybeden Hassan’in 120 yas yasadigir ve dmriiniin 60 yilin1 Cahiliyede,
kalan 60 yilni da Islami donemde gegirdigi rivayet edilir (en-Nass, 1985, s. 37). Tarihi rivayetler
onun Muaviye b. Ebl Siifyan doneminde (41-60/661-681) vefat ettigi noktasinda birlesse de bu
konuda bir kesinlik yoktur (128-129).

Hassan, Islamiyet oncesinde Sam bolgesinde hiikiim siiren Gassani krallariyla Irak
topraklarinda hiikiim siiren Hire krallarindan bazilarin1 methetmistir (ibn Kuteybe, 1987, s. 192-93;
el-Kayravani, 2000, s. 505). Kaynaklarda onun “Cahiliye Doneminde, siiri en kaliteli sairlerden
oldugu ve ailesinin siilalece sair olduklari” belirtilir (el-Muberred, 1997, s. 1, 342.). Miisliiman
olduktan sonra siirlerinin en giizellerini Allah Resuliinii (s.a.v.) 5vmek ve Islam dinini savunmak igin
yazmustir (el-Askalani, s. 2, 8; el-Kayravani, s. 1114). Onun {immet arasindaki sohreti de islam’a ve
onun peygamberine saldiran miisrik sairlere karsi siiriyle verdigi miicadeleden kaynaklanmaktadir
(el-Bubari, 2006, 68, 453). Nitekim Hz. Peygamber (s.a.v.), Hassan i¢in mescitte bir minber insa
ettirmis ve onun hakkinda: "Residlullah’t savundugu miiddet¢e Allah onu Ruhu’l-Kudiis ile
desteklemektedir” buyurmustur (el-Cezeri, 2, 6).

Birkag¢ kez basilan Hassan’in divaninin en eskisi 1281/1865 tarihli Tunus baskisidir. Bu ilk
baski serhsizdir ve muhakkik ismi zikredilmemistir. Bu divanda gesitli konularinda yaklasik 225
kaside ve kita siir yer almaktadir (Divanu Hassdn b. Sabit el-Ensart 1994). Bunun yani sira Hassan’a
nispet edilen bazi kaside ve pargalar da vardir. Ayri bir ¢galismanin konusu olabilen bu siirlerin kesin
olarak ona mi1 yoksa bagka sairlere mi aidiyeti tartigmalidir.
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1. Arastirmanin Yontemi
Bu arastirma nitel aragtirma desenine dayanmaktadir. Aragtirmada veri toplama yontemi

olarak dokiiman analizi kullanilmigtir. Hassan b. Sabit'in hayati ile Arap ve Fars edebiyatinda onu

model alan sairlere iliskin bilgiler klasik kaynaklar, tezkireler, divanlar ve modern arastirmalar

incelenerek derlenmistir. Elde edilen veriler tarihsel arastima yaklasimi ¢ercevesinde

degerlendirilmis; Arap ve Fars edebiyatindaki 6rnekler karsilagtirmali olarak ele alinmig ve sairlerin

“Hassan” mahlasini/lakabin1 kullanis bigimleri siir 6rnekleri {izerinden analiz edilmeye ¢alisilmistir.
2. Literatiir Taramasi

Hassan b. Sabit iizerine Tiirkiye basta olmak iizere Arap-Islam diinyasinda birgok c¢alisma
yapilmustir. Tiirkiye’de bu konuda yapilan calismalardan bazilar1 sdyledir: Abdurrahman Ozdemir,
“Peygamber Sairi Hassan b. Sabit ve Divan1”, ISTEM, Y1l: 2, Say1: 4, 201-218; Dursun Hazer, “Hz.
Muhammed’in Sairi Hassan b. Sabit’in Siirlerinde Oviilen ve Yerilen Degerler”, Islami Ilimler
Dergisi, Yil: 1, Say1 1, Bahar, 2006, s. 85116; Yasin Kahyaoglu, “Resulullah’mn Sairi Hassan b.
Sabit’in Hayat1 ve Siirleri”, Harran Universitesi llahiyat Fakiiltesi Dergisi, Y1l 1996, Say1: 2, 317 —
323; Hicret Hasimi, “Hassan b. Sabit’in Cahiliye Dénemi ve islami Déneme Ait Segilmis Methiye
Orneklerinden Hareketle Ele Aldigi Konularin Mukayesesi”, Nous Academy Journal, Yil: 2025,
Sayt: 5, s. 65-81; Mehmet Karacadag, Hassan b. Sabit’in Hayat1 ve Sairligi, (Yiiksek Lisans Tezi),
Harran Universitesi, Sanlturfa, 2013; Mustafa Firat, Hassan b. Sabit’in Islam Sonrasi Siirlerinde
Cahiliye Doneminin Etkileri, (Yiiksek Lisans Tezi), Atatlirk Universitesi, Erzurum, 2013; Mahmut
Gider, “Klasik Tiirk Sairler i¢in Ornek Bir Sahsiyet: Hassan b. Sabit”, e-Sarkiyat Ilmi Arastirmalar
Dergisi, Agustos 2020, Cilt: 12, Say1: 3 (28), s. 619-641.

3. Arastirmanin Amaci

Tiirkiye'mizde Fars edebiyatia yonelik ¢alismalarin énemli bir kismi, iran merkezli edebi
miras1t esas almakta; Farscanin tarih boyunca etkili oldugu (Afganistan ve Hindistan gibi)
cografyalarda gelisen edebi gelenekler ise gorece simirli bigimde ele alinmaktadir. Oysa Fars
edebiyatinin Arap edebiyatiyla kurdugu ¢ok yonlii etkilesimin yalnizca iran sahastyla simirli olmadig
ve Farsganin edebi dil olarak kullanildig1 genis kiiltiir havzasinda da etkili oldugu izlenebilmektedir.
Bu etkilesimin dikkat ¢ekici 6rneklerinden biri, klasik Arap siirinin 6nde gelen isimlerinden Hassan
b. Sabit'i model alan veya "Hassan" lakabiyla anilan sairlerin ortaya ¢ikardigi edebi gelenektir.
Bununla birlikte, s6z konusu gelenegi Arap ve Fars edebiyatlar1 baglaminda karsilagtirmali olarak
inceleyen ¢alismalar Tiirkiye'de heniiz yeterli diizeyde degildir. Bu ¢alismanin, s6z konusu boslugu
doldurarak alana katki saglamas1 amaglanmaktadir. Bu dogrultuda arastirmada oncelikle klasik Arap
edebiyatinda, ardindan klasik Fars edebiyatinda Hassan1 kendine model alan veya cagdaslari
tarafindan "Hassan" lakabiyla anilan sairler ele alinacak; bu sairlerin s6z konusu lakabi hangi
baglamlarda ve ne sekilde kullandiklar karsilagtirmali bir yontemle incelenecektir.

I. Arap Edebiyatinda Hassan’1 Model Alan Sairler

Arap edebiyat tarihinde Hassan b. Sabit’e nispetle onun lakabiyla anilan iki sair vardir.
Bunlarn ilki 18. Yiizyilin sonlarina dogru Hindistan’da yasamis ve “Hassanu’l-Hind” lakabiyla
meshur Azad-1 Bilgirami; digeri de 19-20. Yiizyillarda Filistin’de yasamis ve “Hassanu Filastin”
lakapli Selim b. Hasan el-Ya“ibi’dir.

1. Azad- Bilgirami (6. 1200/1786)

Asil adi Mir Gulam Al b. Nah el-Hiiseyni el-Vasiti’dir. 1116/1704’te Hindistan’in
kuzeyindeki Lucknow sehrine bagl Bilgiram kasabasinda dogan sair, siirlerinde "Azad" mahlasini
kullandig1 i¢in "Azad-1 Bilgirdimi" lakabiyla sohret bulmustur. Siirlerinin bityiik bir kismi Hz.
Peygamber (s.a.v.) hakkindaki methiyelerden olusmasi sebebiyle, Hassan b. Sabit’e benzetilmis ve
kendisine "Hassanu’l-Hind" lakab1 takilmistir. Bu dogrultuda onun Hz. Peygamber i¢in yazdig elli
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iki beyitlik "Lamiyyetu’l-Hind" adli kasidesi dikkate degerdir. O, bu kasidesini, Tugrd’l el-
Isfahani’nin (6. 513/1121) meshur "Lamiyyetu’l-Acem" kasidesine nazire olarak ayni vezin ve
kafiyede yazmistir (el-Bilgirami, 2015, s. 29-31).

1200/1786 yilinda Evrengabad sehrinde vefat eden Azad, 18. Yiizyil Hindistan’inda yetisen
¢ok yonlil bir yazardir ve arkasinda bir dizi eser birakmistir (el-Haseni, 1999, s. 6, 771-73). Onun
genis ilmi ve edebi kiilliyati i¢erisinde one ¢ikan baslica eserleri sunlardir: Hindistan’in kiiltiirel ve
ilmi mirasim ele alan “Sibhatu’l-Mercan fi Asdari Hindustin”; Hz. Peygamber’in Hindistan ile
iligkisine dair rivayetleri derleyen “Semmdmetu’l-Anber fi md verede fi’l-Hind min Seyyidi’l-Beger”
ve Sahih-i Buhéri {izerine kaleme aldig1 “Dav’u’d-Ddri” adli serhi zikredilebilir. Miitenebbi’nin
divanina yazdig1 serh niteligindeki “Sifau 'I- ‘Alil "1 ve kendi kasidelerini igeren “Tesliyetu’I-Fudd’
yani sira yedi divaninin birlesimi olan “es-Seb ‘atu’s-Seyydre”, kapsamli Farsca divam1 ve Hz.
Peygamber’e duydugu derin istiyakin bir nisanesi olan “Ercu’s-Sibd fi Medhi’l-Mustafd”
eserlerinden bazilaridir (el-Bilgiramd, s. 12-22).

2. Seyh Selim el-Ya‘kiibi (6. 1941)

1880 yilinda Filistin’in Yafa sehrinde dogan Eb(’l-Ikbal Selim b. Hasan el-Ya‘kbi, temel
egitimini Alim olan babasindan aldiktan sonra Misir’a giderek Ezher Universitesi'nde tahsil
gormiistiir. O, uzun yillar Yafa Ulu Camii imamhigi yapmis ve bu gorevi sirasinda Filistin’deki
Ingiliz mandasina ve Siyonist yerlesime karsi hem minberden hem de kalemiyle sert elestiriler
yoneltmistir. Filistin davasini siirleriyle savundugu igin kendisine- Hassan b. Sabit’e atfen-"Hassanu
Filistin" lakabi takilmistir. 1948 Nekbe’si sonrasi yurdunu terk etmek zorunda kalan Seyh Selim el-
Ya‘kiibi, once Gazze'ye ardindan Kahire'ye yerlesmistir. 1941°de Sam'da vefat eden Ya‘kiibi’nin
siirlerine genellikle vatan hasreti, Islam birligi ve direnis temalari hakimdir (es-Sevafiri, 1993, s. 47-
50). Eserleri arasindan Suudi Arabistan tarihini ele aldigi “Su‘tdiyyat™ ve siir divan gliniimiize
ulagmistir (Ebi Nemr, 1436).

I1. Fars Edebiyat1 Tarihinde Hassan Lakabiyla Anilan Sairler

Klasik donem Miisliiman Fars sairlerin Arap sairleri kendileri i¢in model olarak aldiklar1 ve
onlar siirde iistat kabul ettikleri nakledilir (Daudputa, 1381, s. 55). Bu sairler nezdinde 6zellikle
Hasséan b. Sabit’in ayr1 bir yeri vardir. Onun Hz. Peygamber i¢in sdyledigi methiyeler dilden dile
dolagirken Fars ve Tiirk sairler gerek Hz. Peygamber i¢in yazdiklar1 methiyelerinde gerek siir
alanindaki yeterliliklerini ispat i¢in kendilerini ona benzetmeye c¢alismiglardir. Kimilerine de
cagdaslar1 “Hassan” lakabimi tevcih etmiglerdir. Arastirmalarimiz neticesinde 13’1 klasik donem,;
2’si ise 19-20. Yizyillarda yasamig ve siirlerinde Hassan’t model alan 15 Fars sairin ismini tespit
ettik. Asagida kronolojik sirasina gore bu isimler hakkinda kisa bilgi verildikten sonra onlarin
“Hassan” lakabini aliglar1 ve bunu siirlerine nasil yansittiklari {izerinde durulmustur.

1. Rudeki (6. 329/941)

Fars siirinin babasi sayilan Ebu Abdullah Cafer b. Muhammed Rudeki, Samaniler Dénemi
saray sairlerindendir. Gérme engelli olmasina ragmen dogay1 ve aski betimlemedeki ustaligiyla
taninmistir (Semerkandi, 1388, s. 370-73). Rideki, kendisini fesahat ve belagat noktasinda Hassan
b. Sabit ile kiyaslayan ilk Fars sairdir. O, siirdeki kudretini vurgulamak i¢in zaman zaman kendisini
bu biiyiik Islam sairiyle es deger gormiistiir:
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“Layik ve yerinde soz séylemekten baska bir sey bilmem. Siirde her ne kadar Cerir ve
[Hatim] Ta T ile Hassan olsam da. Belagatte acizligimi gosterecek bir gii¢ yoktur. Gergi fesahatte
rakibim Sehban Vail 'dir.”

Rideki bu beytinde kendisini Arap siir ve hitabet geleneginin ileri gelenleri olan Hassan b.
Sabit, Cerir (6. 110/728) ve Sehban Viil (6. 54/674) gibi zirve isimleriyle mukayese ederek siirdeki
maharetini ortaya koymaya galigmaktadir (Nefisi, 1341, s. 439).

2. Unsuri (6. 431/1040)

Afganistan’da yer alan Belh dogumlu Ebu’l-Kasim Hasan b. Ahmed Unsuri, (350/961-
431/1039), Gaznelilerden Sultan Mahmud déneminin en niifuzlu saray sairlerindendir. Déneminin
felsefe, mantik ve edebiyat ilimlerine vakif olan ve bu sebeple kendisine "Hekim" unvani verilen
Unsiri, Sultan Mahmud ve Sultan Mesud’un en gozde sairlerindendir (Semerkandi, 1327, s. 56).
Gazneli ordusunun fetihlerini isledigi ve yaklagik iki bin beyti giiniimiize ulasan siirleri, Fars
Edebiyatindaki ilk fetihnamelerden sayilir (Furtizanfer, 1387, s. 101-103). Onun ayrica “Vdmik u
Azrd”; “Sad bahr u Aynulhaydt” ve “Surh-bet u Hing-bet” gibi mesnevileri, klasik Fars edebiyatinin
erken donem agk anlatilar1 agisindan biiylik 6nem tagir (Safak, 1352, s. 152-57).

Unsuri de sairlikte kendisini “Hassan”la eslestiren Fars sairlerdendir. Sultan Mahmud igin
kaleme aldig1 bir kasidesinde, hiikiimdarin kendisine yonelik liituf ve ihsanlarinin sairlik kudretini
nasil filizlendirdigini ve onu adeta donemin 'Hassan’1 mertebesine yiikselttigini dile getirmektedir:
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"(O, oyle bir sultandir ki) O'nun hizmetinde olan kisi (zenginlikte) Nu'mdn't gecer. O'nu éven
sair de (belagatte) Hassdan"t geride birakir. O, nimetleriyle birini Nu'mdn kadar zengin eder.
Ihsanlariyla da bir digerini Hassdn eder (Divan-1 Ustdad Unsuri-i Belhi, 1363, s. 270). Unsuri’nin

burada “Nu‘man” diye bahsettigi kisi, 608’de vefat eden ve zenginligiyle meshur Gassani
krallarindan Nu‘man b. Miinzir'dir (s. 395).

Unsuri, Gazneli Mahmud’un veziri ve onun vefatinin ardindan oglu Sultan Mes‘ud’un veziri
Hace Ebu’l-Kasim Ahmed b. Hasan Meymend1’yi (6. 424/1032) methettigi bir kasidesinde kendini
yine “Hassan” olarak nitelemektedir:
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“Ey Efendi! Eger felek senin arzun disinda donecek olsa, sen kendi arzunun tazminatini
felekten alirsin. Yol eri olan sair, senin verdigin nimetler ve ihsanlar sayesinde siirde (kemal) bulur.
Sen o kadar ¢ok ihsan edersin ki, meddaht Hassan edersin” (s. 287). Unsurl’ye gore sairi Hassan
mertebesine ¢ikaran sey, kendi yeteneginden ziyade memduhun ona gosterdigi comertligi ve
ihsanlaridir.

3. Nasir-1 Hiisrev (6. 481/1088)

Turkish Studies — Language and Literature, 21(3)



Arap and Persian Poets Inspired by Hassan ibn Thabit 4711

EbG Mu‘in Nasir b. Hiisrev b. Haris el-Kubadiyani el-Mervezi 382/993 tarihinde gilinlimiiz
Afganistan’in Belh Sehrinde dogmustur. Hem biiyiik bir sair hem de bir filozof olan Nasir-1 Hiisrev,
Ismaili da‘isi oldugu igin siirlerini tamamen dini, ahlaki ve felsefi diisiincelerini yaymak igin
kullanmus; saray sairligini reddedip hikmet sairi olmay1 se¢mistir (Furtizanfer, 148-50).

Nasir-1 Hiisrev de siirlerinde Hassan’i Sabit’i kendine model olarak segen kadim Fars
sairlerdendir. O bir siirinde sdyle demektedir:
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“Divandan, saraydan uzaklas ki hikmet sana giden yolu bulabilsin. Iste o zaman séziin, hi¢
stiphesiz defterlere ve divanlara layik hale gelir. Bilge biriyle konustugun zaman soz giizellesir. Zira
Hassan in sozleri de ancak Peygamber’in methiyle giizellesmistir” (Divdn-1 Es ‘dr-i Hekim Ndsir-1
Husrev-i Kubadidni, 1358, s. 292).

Nasir-1 Hiisrev’e gore bir soziin giizelligi sadece kafiye veya vezinle degil, o s6ziin yoneldigi
yiice hedefle de ilgilidir. Bu da ancak insani takvadan uzaklastiran saray ¢evrelerinden ve diinya
menfaati i¢in padisahlar1 6vmekten uzak durmakla olur. Bu sebeple o siirlerini ulvi maksatlar igin
sOylemistir. Onun i¢indir ki kendi siirini ve soziiniin degerini, Peygamber sairi Hassan b. Sabit’in
sanatina benzetmistir.

4. Senai-i Gaznevi (6. 545/1150)

Fars Edebiyat tarihinde “Hassan” lakabiyla anilan sairlerden birisi de Senai Gaznevi’dir.
Ebd’l-Mecd Mecdid b. Adem, 5/11. yiizyilin sonu ile 6/13. yiizy1lin baslarinda Gazne’de yasamus,
Fars edebiyatinda tasavvufi siirin dnciisii kabul edilen bir isimdir. i1k dénemlerinde saray sairi olarak
devlet biiyiiklerine methiyeler yazsa da hayatinda yasadigi manevi bir tecriibe sonucu bu ¢evreden
uzaklasarak kendini ziihd, irfan ve dini ilimlere adamistir. Bilinen eserleri arasinda “Ilahindme”
olarak da anilan ve olan tasavvufi diisiincenin mesnevi formunda islendigi "Hadikatu’l-Hakika" ile
insan ruhunun felekler iizerinden bir yolculuk yaparak ilahl huzura ulasmasi ve bu siirecte nefs-i
emmare ile miicadelesinin konu edildigi Seyru’l-Ibdad ile’l-Medd zikredilir (Furiizanfer, 256-57).
Cagdaslari ile 6zellikle Gazneliler Donemi saray sairlerinden olan Muhtari Gaznevi (6. 549/1153)
ile ihvaniyyat/kardeslik siirleri vardir (Zerrinkib, 1378, s. 302). Muhtari, Sendi’ye yazdig1 bir
kardeslik siirinde onu, sahip oldugu siirsel deha yoniinden Hassan b. Sabit’e benzetmektedir:
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“Sendi’ye layik oldugu ihsanlart ver ki o da béyle bir medhiye hazirlasin. Ciinkii onun
siirinin akranlart arasinda bir benzeri daha yoktur. Sen bu denli giizel séyleyen birini goremezsin.
Oyle ki beytini okuyan herkes, Hassan'in ruhunun cennetinden gelen o bol derin karsisinda hayran
kalip onu tahsin eder” (Divan-1 Osman Muhtari, 1341, s. 245).
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Muhtari-i Gaznevi, bu beytinde Hz. Peygamber’in Hassan b. Sabit hakkinda: “Ruhu'l-Kudiis

onunla beraberdir” mealindeki Hadis-i Serifine atif yaparak, Senai'nin siirindeki derin anlamlarin
kaynagini1 Hassan'in cennet gibi olan ruhuyla iligkilendirmektedir.

5. Abdulvasi-i Cebeli (6. 555/1160)

Abdiilvasi-i Cebeli, Selguklu dénemi iki dilde siir yazan saray sairlerindendir. Afganistan’in
merkezinde yer alan Hazaredt’in bir kdyii olan Cebel’de dogdugu i¢in Cebeli mahlasiyla bilinir.
Dogum tarihi bilinmeyen Cebeli’nin bir siire Herat’ta ikamet ettigi daha sonra Gazne’ye giderek
Gazneli sultanlarindan birkacim ve Atabekler’den Mir Acel ihtiyaruddin-i Cevher vd. bazilarmi
methettigi zikredilir (Safak, s. 330-32). 555/1160’te vefat ettigi diislinlilen sairin siir divani
giiniimiize ulagmistir ve Zebihullah Safa tarafindan tahkikli nesri yapilistir (Karaismailoglu, 1988, 2,
283).

Abdiilvasi-i Cebeli de kendini Hassan’la kiyaslayan Fars sairlerdendir. O, Atabeklerden Mir
Ecel Ihtiyaruddin-i Cevher’i (6. 534/1140) methettigi bir kasidesinde onun ihsanlarmin kendisini
Hassan’a doniistiirdiigiinii soylemektedir:
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“Ey oviilmiis sifatlara sahip kimse, beli dag kuvvetli olan Cebeli, gece giindiiz senin
hizmetindedir. Senin devletin sayesinde Semer gibi oldu ve himmetin sayesinde de Sehban [b. Vdil]
gibi nesirde ornek oldu” (Divan-1 Abdulavasi -i Cebeli, 1356, 252-253).

Ikinci beytinde gegen <3 kelimesinin anlaminda bir kapalilik var ve tam olarak anlasilmiyor.
Muhtemelen Arap tarihinde “Semeriler” kabilesinin ceddi olan “Semr b. Abd b. Ciizeyme”yi
kastetmistir.

6. Seyyid Hasan-1 Gaznevi (6. 569/1173)

Esrefuddin Ebi Muhammed Hasan b. Muhammed Hiiseyni Gaznevi, Gazneli dénemi
sairlerinden bir digeridir. Esref-i Gaznevi olarak da bilinen sair, Gaznelilerden Behramsah’1 (6. 1157)
ve Selcuklu Sultanlarindan da Sencer’in (6. 1157) hizmetinde bulunmustur. Dogum tarihi belli
olmayan Hasan-1 Gaznevi 569/1173 yilinda 30 yasindayken iran’m Horasan-1 Razavi ili’nin Azadvar
koyiinde yakalandigr bir hastalik nedeniyle vefat etmistir (Divan-1 Seyyid Hasan-1 Gaznevi, 1397, s.
2-4). Yaklagik dort bin beyitten olusan divani tahkik edilmistir. Yaygin siir tiirlerinin hepsinde yazan
Seyyid Hasan-1 Gaznevi kendisini "Hassan" imgesiyle 6zdeslestirilmekte ve Beharamsah hakkinda
sOyledigi bir methiyesinde “Cinas Sanatin1” basarili bir sekilde kullanarak kendisinin Peygamber
soyundan geldigini ve Peygamber i¢in “Hassan” ne ise kendisinin de Behramsah i¢in ayn1 mesabede
oldugunu dile getirmektedir:
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“Benim bu can bagislayan évgiilerim sayesinde baki bir 6miir buldun. Ey devletin Hizir't!
Ben senin hiiccetinle ab-1 haydtin gibiyim. Senin bana olan keremin, ceddimin Hz. Peygamber’in
Hassan'a olan ihsani gibidir. Bu sebepten her ne kadar adim 'Hasan' olsa da aslinda senin
Hassan'tmim” (Divdn-1 Seyyid Hasan-1 Gaznevi, s. 247).

Hasan-1 Gaznevi, “Ceddimin Hassan'a” olan ihsam” ifadesiyle, kendisinin Peygamber
soyundan geldigini hatirlatirken Hz. Peygamber'in Hassan'' korudugu gibi, Bahramsah’in da bir
Peygamber torunu olan sairi ihsanlariyla himayesine altina aldigin1 vurgulamakta ve bu suretle
aradaki iliskiyi kutsal bir zemine oturtmaya ¢alistig1 goriilmektedir.

7. Enveri (6. 585/1189)

Evheduddin Muhammed b. Muhammed veya Ali b. ishak, 6/12. yiizyilda yasamis iranl
sairlerdendir. Mantik, miizik, matematik ve astronomi gibi zamaninin yaygin bilgi alanlarindan
bircoguna hakim olan Enveri, baslangicta Selguklu sultanlarini 6ven siirler yazmis ve Horasan’in
Gazneliler tarafindan ele gegirilmesinden sonra Gazneli sultanlarimi ve bazi devlet adamlarini
metheden siirler yazmustir. {1k baslarda “Haveri” mahlasimi kullanirken “Enveri” mahlasim sonradan
kullanmaya bagladigi belirtilir. 583/1187°de Belh’te vefat ettigi tahmin edilen sairin, hayatinin
sonlarina dogru halktan uzak miinzevi bir yasam siirdiigii rivayet edilir. Sa‘id-i Nefisi tarafindan
tahkik edilen Enveri’nin divaninda medih, mersiye, gazel, hikmet vd. klasik siir tiirlerin hepsine yer
verilmistir (Furtizanfer, s. 336).

Enveri de cagdaslar1 gibi kendisini “Hassan”a benzeten veya memduhun ihsanlarinin
kendisini “Hassan” gibi bir sohrete kavusturdugunu sdylemektedir (Nefisi, 1364, s. 59, 146). Biiyiik
Tiirk hakan1 Sultan Sencer’i 6vdiigii bir kasidesinde bunu sdyle dile getirmektedir:
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“Her ne kadar Ziilkarneyn biitiin diinya miilkiine sahip idiyse de senin her bir kulun, senin
ihsanlarin sayesinde onun sahip olduklarina erigmistir. Mutlu ol! Ey Peygamber huylu hiikiimdarim.
Senin huzuruna kabul edilmekle benim gibi bir kul dahi Hassan b. Sabit saadetine ermigstir” (Divan-
1 Enveri, s. 281).

Enveri’ye gore Sultani Sencer’in ihsanlari o kadar biiyiiktiir ki, onun kapisindaki siradan bir
kulun bile Iskender-i Ziilkarneyn kadar mali vardir. Onu metheden kendisi gibi her bir sair da Hassan
b. Sabit kadar saadete kavusur.

8. Hakéni-i Sirvani (6. 586/1190)

520/1120 civarinda Azerbaycan’in kadim bir sehri olan Sirvan’da dogan Efdaluddin Bedil
b. Ali Sirvani, “Hakani” mahlasiyla bilinir. O, 586/1190°de Tebriz’de vefat etmistir. Fars edebiyati
tarihinin en biiyilik kaside sairlerinden biri sayilan Hakani, manalar1 kullanmadaki mahareti ve {istiin
yetenegi ylizinden cagdaslari ona "Hassanu’l-Acem" (Acem diinyasinin Hassan'l) lakabini
takmiglardir (Safak, s. 337). Siirlerine bakilirsa onun da bu lakabi kendisine yakistirdigi
gorlilmektedir (Divdn-1 Hassani’l-‘Acem, 1316, s. 18, 58, 93).

“Sultanu’s-Su‘ard” lakabiyla da anilan sairin “Hakani” mahlasi ise donemin Sirvan
Sahlarindan Biiyiik Hakan Fahruddin Menticehr b. Feridlin’a nispetledir (Safak, s. 337). Kendi
ifadesine gore “Hassan” lakabi kendisine ilk olarak amcasi Kafiyuddin Omer b. Osman tarafindan

verilmistir:
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“O, benim artik hiinerde tam oldugumu goriince bana ‘Hassan-i1 Acem’ lakabini takti”
(Hakani-i Sirvani, vr. 99b).

Asagidaki beyitte de Hakéan1, manevi bir murakabe ve sairane bir tahayyiil iginde kendini Hz.
Peygamber’in huzurunda tasvir etmekte ve soyle demektedir:
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“Sanki Mustafa (s.a.v.) orada hazirdr ve Hassin-1 Acem (Hdkani) de medihler
soylemektedir. Insanlar O’nun Simurg/Anka Kusu gibi yiiceliginin oniinde Hakdani’yi konusan bir
papagan gibi goriirler” (Avfi, 1903, s. 2, 221-22). Hakani, her ne kadar kendisini Islam tarihindeki
en saygin sair olan "Hassan" ile tanimlasa da Hz. Peygamber'in azameti karsisinda kendi soziinii
ulasilmaz efsanevi kus olan Simurg/Anka oOniinde sadece bir seyler mirildanan papagan olarak
nitelemektedir (Furtizanfer, s. 612-13).

9. Hacu-yi Kirmani (6. 753/1352)

[ran’1n Kirmangah sehrinde dogan Kemaluddin EbG’1-Atd Mahmad b. Ali, 7-8/13-14. Yiizy1l
mutasavvif sairlerdendir. Temel egitimini Kirmansah’ta aldiktan sonra ilim yolculuguna ¢ikmis, bu
yolcugu sirasinda Tebriz, Siraz, Huzistan, Fars, Azerbaycan, Irak ve Hicdz bolgelerinde
bulunmustur. Gazel, ziiht ve hikmet temal siirler yazan Hacu-yi Kirmani’nin siirlerinde Sena’i-i
Geznevi'nin etkisi goriiliirken Hafiz-1 Sirdzi lizerinde Onemli etkiler biraktigi bilinmektedir.
75371352°de Siraz’da vefat eden Hacu-yi, arkasinda nazim ve nesirden olusan genis bir edebi
kiilliyat birakmistir (Zerrinkib, s. 370-371). Fars¢a divani ve “Humay ve Humayun, Giil ve Nevruz,
Ravzatu’l-Envdr, Kemalname, Cevherndme” den olusan bes mesnevisi; “Sdam Ndme” adli ask
destani, segme siirlerinden olusan “Mefdtihu’l-Kuliibun, bunlarin haricinde “Risdletu’l-Bddiye,
“Risdlet Seb i’l-Mesdni” ve “Mundzara-i Sems ve Sahab” adl {i¢ risalesi eserlerinden bazilaridir
(Safak, s. 479-480).

“Sanai ‘u’l-Kemal” ve “Beddi ‘u’l-Cemal” olmak tizere iki boliime ayrilan divani, ¢esitli
kasideler, gazeller, kitalar, terci‘-i bend, mesnevi ve rubailer icermektedir. Medihleri genelde din ve
devlet biiyiikleri hakkindadir (Divdn-1 Hdcu, 1b-130-a). Konumuz baglaminda bakacak olursak
Hacu’yi’nin de siirlerinde kendisini Hassan ¢izgisine yerlestiren dolayli bazi sdylemlerinin oldugu
da goriilmektedir (Divdn-1 Es ‘dr-1 Hacu-yi Kirmani, 1336, 159-160).

10. Mevlana Muhtesem-i Kasani (6. 1000/1591)

Fars edebiyatinda mersiye tiiriiniin zirve ismi kabul edilen Keméaleddin Ali Muhtesem-i
Kasani, Safevi Dénemi iranli sairlerdendir ve Sah 1. Tahmasb ile ¢agdastir. Hicri 905/1500 yilinda
Kéasan'da dogmus ve hayatinin biiyilik bir kismini bu sehirde gegirmistir. Genglik yillarinda dini ve
edebi ilimler alaninda tahsil goren Kasani, Safevi doneminde Sii edebiyatinin olusumunda énemli
bir rol oynamistir. Onun en meshur eseri, Kerbela vakasini anlattigi “Duvazdeh Bend” (On iki Bend)
isimli mersiyesidir. Onun ayrica geng yasta vefat eden kardesi i¢in yazdigi olduk¢a dokunakli bir
mersiyesi ve "Celaliye" adiyla bilinen gazellerden olusan bir koleksiyon daha bulunmaktadir
(Zerrinklib, s. 431-432). 1000/1591°de Kasan'da vefat eden sairin divani, vefatinin ardindan
Ogrencisi Muhammed Hiiseyni-i Kédsani tarafindan derlenmistir (Safak, s. 564-65).

"Hassan" lakabi, ¢agdaslar tarafindan Muhtesem-i Kasani i¢in de kullanilmistir. Ona bizzat
"Hassanu'l-Acem" (Acem diinyasinin Hassan'l) ve “Hassanu’z-Zeman” (Zamanin Hassan’1)

Turkish Studies — Language and Literature, 21(3)



Arap and Persian Poets Inspired by Hassan ibn Thabit 4715

denilmistir (Haft Divdan-e Mohtasam Kagani, 1380, 1,31, 54,72, 82, 246). Ancak bu lakap ona sadece
siirsel giicii i¢in degil, 6zellikle Hz. Peygamber ve Ehl-i Beyt {izerine yazdig1 mersiyeler, bilhassa da
o meshur "On Iki Bend"i sebebiyle verilmistir. Hz. Ali igin yazdig1 bir kasidesinde kendisini
“Hassan” yerine koymaktadir:

F T 32 O ool 5 4T bl oS
silaaas By 55 Oluwr &S 0 @ilir OT
“Ben kimim ki su zamanda senin medhini séyleyeyim? Lakin ben, Mustafa (s.a.v.)

zamamindaki Hassan ne idiyse, iste tam 6yleyim (Divan-1 Mevldnd Muhtesem-i Kdsdni, 1344, s.
303)”.

Muhtesem-i Kasani, Deccan sultanlarindan birine yazdigi bir methiyesinde Allah'in
kendisine Sehban b. Viil’inkine benzer ifade giicii ve Hassan’inki gibi bir siir yetenegi bahsettigini
sOylemektedir:
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“Ey muiilkii ve ordusu biiyiik padisah! O benzersiz ve kudretli olan Allah kendi liitfundan
Muhtesem'in soziine, Sehban'in (hitabetindeki) kudretini verdi. Nazmin kanunundan oyle bir makam

var etti ki; o siire (kendi adiyla) 'Hasan' giizelligini, (sanatiyla da) 'Hassan' terbiyesini verdi” (s.
183).

Muhtesem-i Késani, Safevi donemi Fars edebiyat tarihinde Hassan b. Sabit'in "Peygamberi
savunan ve Oven sair" misyonunu Ehl-i Beyt icin sdyledigi methiyeleri ve Kerbeld sehitleri icin
yazig1 mersiyeleriyle yeniden canlandiran kisi olarak goriilmektedir.

11. Hazin-i Lahici (6. 1179/1766)

“Hazin" mahlasiyla taninan Muhammed Ali b. Ebi Talib, Sebk-i Hindi iislubunun son biiyiik
sairlerindendir. Zahidiyye tarikatinin seyhi Zahid-i Gilani’nin (6. 700/1301) soyundan geldigi
soylenen Lahici, 1103/1692 yilinda Isfahan’da dogmustur (Hidayet, 1336, s. 1, 307). Hayat1, Safevi
Devleti’nin ¢okiisiine ve iran’m en kargasali dénemlerine denk gelmis; bu durum onu, pek ¢ok
seyahate ve maceraya siiriiklemistir. Sonunda Iran’m giineyinde Nadir Sah Afsar’in yerel
memurlariyla yasadig1 catigmalar ve maruz kaldig1 su¢lamalar sonrasinda 1146/1734 yilinda -higbir
zaman tam anlamiyla alisamadigi-Hindistan’a si§inmak zorunda kalmistir. Hazin, 1181/1766 yilinda
Hindistan’in Benares sehrinde vefat etmis ve oraya defnedilmistir (el-Bagdadi, 1951, 2, 335).

Hazin-i Lahici de klasik Fars Edebiyat tarihinde “Hassan” lakabini kullanan sairlerdendir.
O, Hz. Ali hakkinda yazdigi bir methiyesinde soyle demektedir:
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"Hz. Ali’nin mezarinda yanan mumun kiilii bile Hassdan in hayrati/medihleri gibi giizel koku
yayan misk haline geldi. Cebrail’in kanatlari bile onu 6vmek icin meydanlara sacilir. Ey nefesi sicak
sair, sakin dizginini gevsetme! Yokluk alemi bile senin azametinden utanir, sevkinin atesiyle konusur
hale gelir ve zamanmin Hassan tmin almndan bile terler dokiiliir” (Divan-1 Hazin-i Lahici, 1971, s.
588).

Hazin-i Lahici de seleflerinin izinden giderek siir geleneginde kendisini “Zamanin Hassan1”
olarak gorerek onu kendisine model almaktadir.

12. Hazik-i Hindi (6. 13/19.yiizyil)

Hindistan Luknaw dogumlu Muhammed b. ishak b. Ali b. Hiiseyin, tabip ve sairdir. Hayati
hakkinda ¢ok fazla bilgi bulunmayan sairin siirlerinin ¢ogunun Hz. Peygamber’e methiye olmasi
dolayisiyla kendisine "Hassanu’l-Hind" (Hindistan’in Hassan’1) lakabi verildigi nakledilir. Seyyid
Muhterem Ali Hasan Han Bhopali, 17., 18. ve 19. ylizyillarda yasamis Hindistanli ya da Hindistan’da
yetismis Fars sairleri ele aldigi “Subh-1 Gulsen” adli tezkiresinde onun Hz. Peygamber hakkinda
yazig1 bir methiyesine de yer vermistir (Bhopali, 1294 h., s. 114-15).

13. Bidil-i Mazenderani (6. Kacarlar Donemi)

Mirza Haci Muhammed Bidil-i Mazenderani, Kacar Hanedan1 déneminde yasamis Iranli
sairlerdendir. Aslen iran’in Mazenderan eyaletinin Amol ilgesine baglh Celav kdyiinde dogmustur.
Dogum tarihi ve yetistigi ortamla ilgili yeterli bilgi bulunmayan sairin irticalen siir sdyleme, tarih
diisme ve akici bir lisluba sahip olmasindan bahsedilir. O, ayrica Kirmansah sehrinde bir edebi
topluluk kurmus ve dénemin sair ve ediplerini burada toplamistir. Bilinen eserleri arasinda, yaklasik
20 bin beyitten olusan “Tuhfetu’z-Zakirin”i zikredilir. Divan Bigi’nin aktardigina gore Bidil-i
Mazenderani de Hz. Peygamber ve Ehli Beyti igin sdyledigi 6vgii siirlerinden dolay1 ¢agdaslar
tarafindan “Hassanu’l-E‘imme” (Imamlarin Hassan’1) diye lakap takilmistir (Kedhuda-i Sirazi, 23a).

14. Muhammed Taki-i Bahar (6. 1370/1951)

“Meliku's-Suara Bahar” lakabiyla taninan Muhammed Taki, iranli bir sair, edebiyatgi,
siyasetci ve gazetecidir. 1884 yilinda Meshed sehrinde dogan Bahar, Fars dili ve edebiyatinin
temellerini babas1 Meliku's-Suara Saburi’den ve Arapca ile Farsga; dil ve edebiyat derslerini de Edib
Nisaburi’den almigtir. Babasinin vefatinin ardinda, Muzaffereddin Sah’in saray sairi olan Bahar, alti
donem milletvekilligi yapmis ve uzun yillar yiiksekdgretimde edebiyat doktorasi seviyesinde dersler
vermistir. Mesrutiyet yanlis1 ve 6zgiirlikk¢ii hareketlere katildigi i¢in birka¢ kez siirgline gonderilen
ve hapse atilan Bahar’in bu siirgiin ve hapis yillari, onun edebi hayatinin en verimli dénemlerinden
biri olmustur. 1951°de Tahran’da vefat eden Bahar’in en 6nemli eserleri arasinda siir divani, Fars
nesir Uslubunu ig cilt halinde inceledigi “Sebk-Sinasi”, “Tarih-i Sistan”, “Mucmelu’t-Tevarih ve’l-
Kisas™ ile “Tarih-i Bel ‘ami” yer alir (Safak, s. 640-41).

Muhammed Taki-i Bahar da kendisini “Hassan” lakabiyla anan Fars sairler ziimresindedir.
0, kendisini kiskanan ¢agdas sairlerden birisine karsi cevap niteliginde yazdigi bir kasidesinde soyle
demektedir:
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“Benim bu gruba olan iistiinliigiim halka asikar olur. Sayet ¢ilenin siihani/bileme aleti onu
bilememis olsaydi (olgunlastirmams olsaydi) karanlik kalirds.

Benim faziletimi bu tiir bos sozlerle kimse elimden alamaz. Devier, Siileyman’in miilkiinti
biiyiiyle ne zaman ele gegirebilmisler ki?

Sabirdan sonra karsinizda simdi yine benimdir. Nazim ve nesir kaidesini Hassan in ruhu
benim tabiatimdan alip gétiiriir” (Divan-1 Es ‘ar-1 Sadrevan Muhammed Taki-i Bahar, 1368, s. 31).

Sair, bu dizleriyle rakiplerinin onu bos sozleriyle mesgul edemeyeceklerini ve sanatina golge
diisiiremeyeceklerini soylemektedir. Onlara karst miibahat (karsilikli dviinme ve istlinliik yarist)
yaparken kendisini Peygamber sairi Hassan b. Sabit’ten daha {istiin oldugunu dile getirmektedir.

15. Sufi Askari (6. 1979)

Kendini Hassan’la 6zdeslestiren sairler icerisinde listemizin sonundaki sair, 19-20.
Yiizyillarda yasamig Gulam Nebi Askari’dir. 1932 Kabil dogumlu sair, donemin meshur
tacirlerinden Buhara gogmeni Dadeh Sir Bezirgan’in torunu ve Abdurrahim Han’in ogludur. Kiiciik
yasta anne-babasini ve tek kardesini kaybeden Askari, akrabalarinin himayesinde biiyiimiis ve hayati
boyunca zahidine bir yasam siirerek hi¢ evlenmemistir. Hayatini ilme ve irfana adayan Askari’nin
siirlerinde Mevlana’dan ve Bidil’den etkilendigi sdylenir. Bununla birlikte o, 20. Yiizy1l Afgan
siirleri arasinda kendine has iislubuyla temayiiz etmistir. Kaside, gazel, mesnevi, rubai, muhammes,
miiseddes ve dubeyti gibi yaygin tiirlerde yazan Asgkari’nin gazelleri birgok Afgan sarkici tarafindan
seslendirilmistir (Divdn-1 Askart, 1995, s. 1-23). 1978’de Kabil’de vefat eden Askari’nin divani
vefatinin ardindan sevenleri tarafindan derlenmistir. Mezar1, Kabildeki Suhedd ve Salihin
Mezarligindadir.

Sufi Agkari, de selefleri gibi sairlikte kendini Hassan b. Sabit’le 6zdeslestiren ve onu model
alan sairlerdendir. O, “hasret gézyaslar1” baslikl1 gazelinde sdyle demektedir:
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“Yiiziiniin firakinda giiz mevsimi gibi sararmigim.

Perisan, hasta ve giicsiiz diismiigiim.

Ok gibiydim,; gamdan-iiziintiiden yaya donmiigtim.

Ne soyleyeyim? Ne fark eder ki sairlikte Hassan olmugum.

Ziyaretime gel, hastayim.

Gozlerimden hasret goz yaslar dokiilmektedir” (s. 247).

Sufi Agskari, ilim ve irfan ehli bir zatt1. Hayatinin son yillarin1 Rus isgali dncesi darbelerle
calkalanan Afganistan’in bagkenti Kabil’de ge¢irmistir. Maddi acidan son derece kotii durumda,
kiigiik ahsap biifesinde agiz otu “Nasvar” satarak ge¢imini saglamaya calisan Askari’nin biifesi sair
arkadaslarimin ve ahbaplarinin da toplandig1 bir yerdi. Ustad Gulam Faruk Nilab-1 Rahimi, Sufi
Askar?’nin hayatin1 ve siirlerini tahlil eden bir ¢alisma yapmistir. Bu calisma, Askari ve
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cagdaslarindan olan son donem Afganistanl: sairlerin hayat biyografisi hakkinda bilgi veren énemli
bir kaynaktir (Rahimi, 2022).

Sonug¢

Arastirmamiz neticesinde ulastigimiz sonug sdyledir: Gerek Arap edebiyati gerekse Fars
edebiyat tarihinde bazi biiyiik sairler Peygamber sairi Hassan b. Sabit’i kendilerine model olarak
almiglardir. Onlardan kimisi teberriiken kimisi de sairlikteki mesruiyetini ispat i¢in ‘“Hassan”
lakabin1 kendilerine yakistirirken bazen de bu lakap, onlara cagdaslar tarafindan yakistirilmstir.

Arap edebiyat tarihinde “Hassan”1 kendine model alan Azad Bilgirami’ye Hz. Peygamber’i
bir Hassan kadar methettigi i¢in ¢agdaslart “Hassanu’l-Hind” lakabimi takmislardir. Ayni sekilde
Filistin davasim savundugu ve Ingiliz manda idaresine kars: siirler yazdig1 igin Seyh Selim el-
Ya‘kiibi “Hassanu Filastin” denilmistir.

Kadim Arap sairleri siirde kendilerine tistat kabul eden klasik Fars sairler arasinda “Hassan”1
model alma bir gelenek halini almistir. Samaniler devri biiyilk soz tstatlarindan sair Rudeki
“Hassan”1 model alan ilk Fars sair olmustur. Oyle ki bu gelenek 20. Yiizyila kadar Fars sairler
arasinda devam etmistir. Unsurl, Nasir-1 Hiisrev, Send’i, Abdulvasi-i Cebeli, Seyyid Hasan-1
Gaznevi, Enveri, Hakani-i Sirvani, Bidil-i Mazenderani, Hacu-yi Kirmani, Hazik-i Hindji,
Muhtesem-i Kasani, Hazin-i Lahici, Muhammed Taki-i Bahar ve Sufi Askari’ye kadar toplam 15
sair Hassan b. Sabit’i kendilerine model almislar; kendilerini Hassan ile iliskilendirerek hem siirsel
kudretlerini vurgulamiglar hem de dini ve ahlaki bir misyon iistlendiklerini ifade etmiglerdir.

Sonu¢ olarak ‘“Hassan” lakabinin Arap ve Fars edebiyat tarihlerinde sairlerin dini
duyarliligini, edebi iddiasini ve gelenekle kurduklari bagi yansitan ¢ok katmanli bir unvan oldugu ve
bu yoniiyle s6z konusu lakabin klasik siirde hem siirekliligi hem de edebi kimlik ingasini anlamak
acisindan dikkat ¢ekici bir 6rnek sundugu goriilmektedir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigint beyan ederim. Makale daha &nce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yliriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yliriitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

www.turkishstudies.net/language



4722 Sekib Asim

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi

Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.

Turkish Studies — Language and Literature, 21(3)



