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Abstract: This study focuses on the poem Tarth-i Fihrist-i Al-i ‘Osman (BNF Arabe 2254). The text
summarizes 20 sultans from 699 AH to 1099 AH in 50 couplets, constituting a lyrical-didactic versified history
aimed at facilitating the retention of historical knowledge. The main research problem is the transliteration of
the text and the correlation of the data with the historical background and the poet’s identity. Within this
framework, the question of whether “hatif” in the 26th couplet is a pseudonym (mahlas) or a literary trope
(mazmun) is examined. Based on the chronological data of poets using the pseudonyms Hatif and Hatifi and
the function of “hatif”in classical poetry, it is concluded that “hatif” is not a fixed pseudonym but a trope that
registers the sultan's achievements through a divine voice.

This ambiguity in the poet’s identity also manifests itself in the technical structure of the work. The poet’s
priority is to compose chronograms based on abjad calculation, sacrificing artistic expression and meter to
match the accession dates of the sultans. This preference leads the text to rely on functionality rather than poetic
quality.

The author’s display of high artistic self-confidence instead of traditional pseudonym modesty, together with
the death record of Kopriiliizade Fazil Mustafa Pasha from the same hand, shows that the work reflects the late
seventeenth-century Ottoman intellectual typology. This study aims to determine the work’s place within the
tradition through discussions of its abjad-meter relationship, linguistic features and authorial identity. The work
appears as a poem caught between pseudonym and trope, between expression and abjad calculation.

Keywords: Contemporary Turkish, Ottoman Turkish, Classical Turkish poetry, versified history, pseudonym,
literary trope, abjad.

Oz: Bu galigma, Fransa Ulusal Kiitiiphanesi’nde (BNF Arabe 2254) bulunan Térih-i Fihrist-i Al-i Osmén adli
manzumeyi konu edinmektedir. Hicr1 699’dan Hicri 1099°a kadar 20 padisahi 50 beyitte 6zetleyen metin, tarihi
bilgilerin hifzin1 kolaylastirmay1 amaglayan lirik-didaktik bir manzum tarih niteligindedir. Makalenin temel
aragtirma problemi; metnin g¢eviriyazisinin yapilmasi ile elde edilen verilerin tarihsel arka plan ve sairin
kimligiyle iliskilendirilmesidir. Bu ¢ergevede manzumenin 26. beytindeki “hatif” ifadesinin mahlas mi1 yoksa
mazmun mu oldugu sorusu iizerinde durulmus; Hatif ve Hdtifi mahlasl sairlerin kronolojik verileri ve klasik
siirde “hatif’in islevi iizerinden bir degerlendirme yapilmistir. inceleme sonucunda “hatif”in sabit bir mahlas
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olmadigy, ilgili beyitteki padisahin basarilarini ilahi bir sesle tescil eden bir mazmun oldugu sonucuna
varilmistir. Sairin kimligindeki bu muglaklik, eserin teknik yapisinda da kendini gostermektedir. Sairin
manzumede Onceliginin ebced hesabina dayali tarih diisiirme oldugu, konu edindigi padisahlarin ciilus
tarihlerini tutturmak ugruna sanatsal anlatimdan ve kismen 6l¢iiden 6diin verdigi sdylenebilir. Bu tercih, metnin
siirsellikten cok islevsellige yaslanmasina yol agmigtir. Miiellifin geleneksel mahlas tevazusu yerine yiiksek
sanatsal 0zgiiven sergilemesi ve manzume ile ayni elden c¢ikan Kdpriiliizade Fazil Mustafa Pasa’nin vefat
kaydi, eserin 17. yiizy1l sonu Osmanli aydin tipolojisini yansittigini gostermektedir. Calisma, manzumenin
ebced-vezin iliskisi, dil-Uslup 6zellikleri ve miiellif kimligi tartismalariyla gelenekteki yerini tayin etmeyi
amaglamaktadir. Eser, mahlas ile mazmun, anlatim ile hesap (ebced) arasinda sikismis bir manzume goriintiisii
cizmektedir.

Anahtar kelimeler: Yeni Tiirk Dili, Osmanlh Tiirkg¢esi, Klasik Tiirk siiri, manzum tarih, mahlas, mazmun,
ebced.
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Structured Abstract:

This study presents a literary and historical examination of a 50 couplet poem entitled Tarih-i Fihrist-
i Al-i ‘Osman preserved at the Bibliothéque nationale de France (BNF Arabe 2254), which chronicles the
Ottoman dynasty in a lyrical-didactic style. The research employs a qualitative method combining text-centered
analysis with philological data. First, the Arabic script Turkish text was transliterated into modern transcription
rules, accompanied by orthographic comparisons and lexicographical studies. Subsequently, the narrative and
historical development of versified history; the characteristics of such texts; the Fihrist-i SGhdn tradition, the
place of this work within that tradition were examined; Despite the limited length of the text, its linguistic
features have been examined in light of the available evidence. The study concludes with findings regarding
the poet’s identity.

The work is an example of versified history covering a broad period from 699 AH (Osman Gazi) to
1099 AH (Sultan Siilleyman II). As a distinct ring of the Fihrist-i Sahdn tradition which emerged as an
independent genre in Turkish literature through Solakzdde Mehmed Hemdemi this late seventeenth-century
text aims to immortalize the accession dates and conquests of the sultans in collective memory by rendering
them into verse.

One of the central issues of this study is whether the Word “hatif’in the 26th couplet concerning
Yavuz Sultan Selim “Yazdi tarthini hatif kiit(ii)be” (The hatif wrote his history in the book) is a pseudonym
(mahlas) or a literary trope (mazmun). Intertextual research reveals that “hatif” is not a pseudonym but rather
a narrative technique and trope in which the poet effaces his own individuality (tecrif), registering the sultan’s
achievements through a divine voice. As theorized by Mengi (2005), this usage demonstrates the divine nature
of poetry and the miraculous quality of poetic expression, creating a surprising effect for the reader and
elevating Yavuz Sultan Selim’s history beyond human testimony to the level of divine confirmation.
Furthermore, the chronological discrepancy between the poem dates to the late 17th and early 18th centuries
and poets using the pseudonyms Hatif or Hdtifi in our literary history supports the conclusion that the word
cannot be a pseudonym.

Another notable aspect of the text is the relationship between “expression and abjad (alphanumeric
chronogram).” The poet's primary aim is to commemorate the Ottoman sultans in chronological order and
construct error-free chronograms for each. This technical necessity results in a didactic structure that prioritizes
functionality over poetic quality. In some verses, the phrasing is constructed to achieve a specific numerical
value rather than natural expression, leading at times to semantic strain and artificiality. Consequently, the text
remains “between expression and abjad” as a product of technical skill rather than aesthetic depth. Although
the poem is composed in the short meter of ramal, specifically fa ilatiin / fa ‘ilatin / fa ‘iliin, the meter is
occasionally loosened due to the concern for preserving abjad values.

The language of the poem consists of Arabic and Persian vocabulary built upon a Turkish verbal
skeleton, in keeping with the character of classical Ottoman Turkish. Although the overall syntax is generally
successful, the vocabulary and compound phrases limit the text’s comprehensibility to a certain degree.

The poet’s self-presentation in the text offers a unique structure rarely encountered in other examples
of the Fihrist-i Sahan tradition. Contrary to the humility and self-effacement (mahviyef) typical of the classical
pseudonym tradition, this poet exhibits remarkable artistic self-confidence by employing varying epithets
across different sultan sections rather than restricting himself to a fixed pseudonym. His self-designations such
as ehl-i yakin (possessor of certain knowledge), rind-i hakim (wise dervish-hearted one), and seyh-i emin
(trustworthy sheikh) suggest that the poet possessed spiritual depth and was well-versed in religious and Sufi
sciences. His epithet ehl/-i harem (one acquainted with the court) indicates he may have been close to the palace
and state bureaucracy. Moreover, his introduction of himself as zistdd-1 zaman (master of the age) and sahib-i
nam (possessor of renown) manifests his confidence in his artistic mastery of both poetry and chronogram
technique.

In-depth research into the poet’s identity has revealed a record of Kopriiliizdde Fazil Mustafa Pasha’s
death (1102 AH) immediately following this poem in the same manuscript, clearly written by the same hand.
In the 14th couplet of this death-chronogram, the poet identifies himself as bir kalem-hos (a master of the
word). The verse “Yoksa Ya Rabb gene bir riigvete ma’il mi geliir” (Or, O Lord, will someone come who is
inclined to accept bribes?) constitutes a remarkably bold critique of the period’s bureaucracy and merit system.
The poet’s self-presentation as kalem-hos may be interpreted as either concealing his identity or as an effort to
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secure artistic immunity. Furthermore, the poet’s respect, praise, and prayer for Grand Vizier Fazil Mustafa
Pasha are manifestly evident in his verse.

In conclusion, the poet’s recording of Siileyman II as the last sultan in the Tarih-i Fihrist-i Al-i
‘Osman, followed (two folios later) by a chronogram for the death of his grand vizier Kopriilii Fazil Mustafa
Pasha, clearly proves that the poet lived in the late seventeenth and early eighteenth centuries. Furthermore,
based on the poet’s own statements, it can be said that he was an Ottoman intellectual associated with the
palace and state bureaucracy, well-versed in divan poetry aesthetics, and both wise and pious.

Keywords: Contemporary Turkish, Ottoman Turkish, Classical Turkish poetry, versified history,
pseudonym, literary trope, abjad.
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Résumé Structuré:

Cette étude propose un examen littéraire et historique d’un poéme de cinquante distiques intitulé
Tarih-i Fihrist-i Al-i ‘Osman, conservé a la Bibliothéque nationale de France (BNF Arabe 2254), qui retrace
la dynastie ottomane dans un style lyrique et didactique. La recherche adopte une méthode qualitative
combinant une analyse centrée sur le texte avec des données philologiques. Dans un premier temps, le texte
turc en caractéres arabes a ¢été translittéré selon les régles modernes de transcription, accompagné de
comparaisons orthographiques et d’études lexicographiques. Ensuite, le développement narratif et historique
de I’histoire versifiée, les caractéristiques de ce type de textes, la tradition du Fihrist-i Sahdn et la place de
cette ceuvre dans cette tradition ont été examinés. Malgré la briéveté du texte, ses particularités linguistiques
ont été étudiées a la lumiére des preuves disponibles. L’étude se conclut par des résultats concernant I’identité
du pocte.

L’ouvrage constitue un exemple d’histoire versifiée couvrant une période allant de 699 H (Osman
Gazi) a 1099 H (Sultan Siileyman II). En tant qu’anneau distinct de la tradition du Fihrist-i Sahdn, qui s’est
imposée comme un genre indépendant dans la littérature turque grace a Solakzade Mehmed Hemdemi, ce texte
de la fin du XVlIIe siécle vise a immortaliser les dates d’accession et les conquétes des sultans dans la mémoire
collective en les transposant en vers.

L’une des questions centrales de cette étude est de savoir si le mot « hatif » dans le 26e distique
concernant Yavuz Sultan Selim (Yazd: tarthini hatif kiit(ii)be — « Le hatif a écrit son histoire dans le livre »)
est un pseudonyme (mahlas) ou une figure littéraire (mazmun). La recherche intertextuelle révéle que « hatif »
n’est pas un pseudonyme mais une technique narrative et une figure dans laquelle le poéte efface sa propre
individualité (tecrif), enregistrant les exploits du sultan par une voix divine. Comme I’a théorisé Mengi (2005),
cet usage illustre la nature divine de la poésie et la qualité miraculeuse de 1’expression poétique, produisant un
effet surprenant pour le lecteur et élevant ’histoire de Yavuz Sultan Selim au-dela du témoignage humain vers
une confirmation divine. De plus, la discordance chronologique entre la datation du poéme (fin XVIle — début
XVllle siécle) et les poctes ayant utilisé les pseudonymes Hatif ou Hatifl dans notre histoire littéraire confirme
que le terme ne peut étre un pseudonyme.

Un autre aspect notable du texte est la relation entre « expression et abjad (chronogramme
alphanumérique) ». L’objectif principal du poéte est de commémorer les sultans ottomans dans 1’ordre
chronologique et de construire des chronogrammes exempts d’erreurs pour chacun. Cette exigence technique
engendre une structure didactique qui privilégie la fonctionnalité au détriment de la qualité poétique. Dans
certains vers, la formulation est construite pour atteindre une valeur numérique spécifique plutoét que pour
exprimer naturellement le sens, ce qui entraine parfois une tension sémantique et une artificialité. Par
conséquent, le texte demeure « entre expression et abjad », produit d’une habileté technique plus que d’une
profondeur esthétique. Bien que le poéme soit composé sur le métre court du ramal (fa‘ilatin / fa‘ilatiin /
fa‘ilin), le rythme est parfois assoupli afin de préserver les valeurs abjad.

La langue du poéme se compose d’un vocabulaire arabe et persan construit sur une ossature verbale
turque, conformément au caractere du turc ottoman classique. Bien que la syntaxe générale soit globalement
réussie, le vocabulaire et les syntagmes composés limitent quelque peu la clarté du texte.

L’auto-présentation du poéte dans le texte offre une structure singuliere rarement rencontrée dans
d’autres exemples de la tradition du Fihrist-i Sahdn. Contrairement a ’humilité et a I’effacement de soi
(mahviyet) typiques de la tradition classique du pseudonyme, ce poéte manifeste une confiance artistique
remarquable en employant des épithétes variées selon les sections consacrées aux sultans, plutdt que de se
limiter a un pseudonyme fixe. Ses auto-désignations telles que ehl-i yakin (possesseur de la certitude), rind-i
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hakim (sage au cceur de derviche) et seyh-i emin (cheikh digne de confiance) suggérent une profondeur
spirituelle et une maitrise des sciences religieuses et soufies. Son épithéte ehl-i harem (familier de la cour)
indique une proximité avec le palais et la bureaucratie d’Etat. De plus, son introduction comme iistdd-1 zaman
(maitre de I’époque) et sahib-i nam (détenteur de renom) manifeste sa confiance dans sa maitrise artistique de
la poésie et de la technique du chronogramme.

Une recherche approfondie sur I’identité du poéte a révélé un enregistrement de la mort de
Kopriiliizdde Fazil Mustafa Pacha (1102 H) immédiatement aprés ce poéme dans le méme manuscrit,
clairement écrit de la méme main. Dans le 14e distique de ce chronogramme funéraire, le poéte s’identifie
comme bir kalem-hos (maitre de la plume). Le vers Yoksa Ya Rabb gene bir riisvete ma il mi geliir (« Ou bien,
Seigneur, viendra-t-il encore quelqu’un enclin a accepter des pots-de-vin ? ») constitue une critique audacieuse
de la bureaucratie et du systéme de mérite de 1’époque. La présentation de soi comme kalem-hog peut étre
interprétée soit comme une dissimulation de son identité, soit comme une tentative d’assurer une immunité
artistique. Par ailleurs, le respect, 1’¢loge et la priére du poéte pour le grand vizir Fazil Mustafa Pacha sont
manifestement évidents dans ses vers.

En conclusion, I’enregistrement par le poéte de Siilleyman II comme dernier sultan dans le Tarih-i
Fihrist-i Al-i ‘Osman, suivi (deux folios plus loin) d’un chronogramme pour la mort de son grand vizir Kopriilii
Fazil Mustafa Pacha, prouve clairement que le poéte a vécu a la fin du XVIlIe et au début du XVIIle siécle. De
plus, sur la base de ses propres déclarations, on peut affirmer qu’il était un intellectuel ottoman lié au palais et
a la bureaucratie d’Etat, versé dans I’esthétique de la poésie divan, a la fois sage et pieux.

Mots-clés: turc contemporain, turc ottoman, poésie turque classique, histoire versifiée, pseudonyme,
figure littéraire, abjad.

Strukturiertes Abstract:

Diese Studie prisentiert eine literarische und historische Untersuchung eines Gedichts mit fiinfzig
Doppelversen mit dem Titel Tarih-i Fihrist-i Al-i ‘Osman, das in der Bibliothéque nationale de France (BNF
Arabe 2254) iiberliefert ist und die osmanische Dynastie in einem lyrisch-didaktischen Stil schildert. Die
Forschung verwendet eine qualitative Methode, die textzentrierte Analyse mit philologischen Daten verbindet.
Zunichst wurde der tiirkische Text in arabischer Schrift nach modernen Transkriptionsregeln transliteriert,
begleitet von orthographischen Vergleichen und lexikographischen Studien. AnschlieBend wurden die
narrative und historische Entwicklung der versifizierten Geschichte, die Merkmale solcher Texte, die Tradition
des Fihrist-i Sahdn sowie die Stellung dieses Werkes innerhalb dieser Tradition untersucht. Trotz der
begrenzten Linge des Textes wurden seine sprachlichen Besonderheiten im Licht der verfiigbaren Belege
analysiert. Die Studie schlieft mit Ergebnissen zur Identitét des Dichters.

Das Werk ist ein Beispiel fiir versifizierte Geschichtsschreibung, die einen langen Zeitraum von 699
AH (Osman Gazi) bis 1099 AH (Sultan Siileyman II) abdeckt. Als eigenstiandiger Teil der Fihrist-i Sahan-
Tradition, die sich durch Solakzdde Mehmed Hemdemi als unabhéngiges Genre in der tiirkischen Literatur
etablierte, zielt dieser Text aus dem spdten 17. Jahrhundert darauf ab, die Thronbesteigungsdaten und
Eroberungen der Sultane im kollektiven Gedéachtnis durch Versform zu verewigen.

Eine zentrale Fragestellung dieser Studie ist, ob das Wort ,,hatif* im 26. Doppelvers iiber Yavuz Sultan
Selim (Yazd: tarthini hatif kiit(ii)be — ,,Der hatif schrieb seine Geschichte ins Buch®) ein Pseudonym (mahlas)
oder ein literarisches Motiv (mazmun) ist. Intertextuelle Forschung zeigt, dass ,,hatif* kein Pseudonym ist,
sondern eine narrative Technik und ein Topos, bei dem der Dichter seine Individualitit (zecrif) ausblendet und
die Leistungen des Sultans durch eine gottliche Stimme festhdlt. Wie von Mengi (2005) theoretisiert,
demonstriert diese Verwendung die gottliche Natur der Dichtung und die wunderbare Qualitit des poetischen
Ausdrucks, erzeugt einen iiberraschenden Effekt fiir den Leser und erhebt die Geschichte von Yavuz Sultan
Selim iiber menschliches Zeugnis hinaus zur gottlichen Bestitigung. Zudem unterstiitzt die chronologische
Diskrepanz zwischen der Datierung des Gedichts (spdtes 17. und frithes 18. Jahrhundert) und Dichtern, die die
Pseudonyme Hatif oder Hatifi verwendeten, die Schlussfolgerung, dass das Wort kein Pseudonym sein kann.

Turkish Studies — Language and Literature, 21(3)



A Versified History Example: Tarih-i Fihrist-i Al-i ‘Osman ... 4279

Ein weiteres bemerkenswertes Merkmal des Textes ist die Beziehung zwischen ,,Ausdruck und Abjad
(alphanumerisches Chronogramm)“. Das Hauptziel des Dichters ist es, die osmanischen Sultane in
chronologischer Reihenfolge zu verewigen und fehlerfreie Chronogramme fiir jeden zu erstellen. Diese
technische Notwendigkeit fiihrt zu einer didaktischen Struktur, die Funktionalitét tiber poetische Qualitét stellt.
In einigen Versen wird die Formulierung konstruiert, um einen bestimmten Zahlenwert zu erreichen, anstatt
einen natiirlichen Ausdruck zu liefern, was gelegentlich zu semantischer Spannung und Kiinstlichkeit fiihrt.
Folglich bleibt der Text ,,zwischen Ausdruck und Abjad*“ als Produkt technischer Fertigkeit mehr denn als
asthetische Tiefe. Obwohl das Gedicht im kurzen Metrum des ramal (fa‘ilatiin / fa‘ilatiin / fa‘iliin) verfasst ist,
wird das Metrum gelegentlich gelockert, um die Abjad-Werte zu bewahren.

Die Sprache des Gedichts besteht aus arabischem und persischem Vokabular, das auf einem
tirkischen Verbalskelett aufgebaut ist, im Einklang mit dem Charakter des klassischen Osmanisch-Tiirkischen.
Obwohl die Syntax insgesamt gelungen ist, schrinken Vokabular und zusammengesetzte Phrasen die
Verstindlichkeit des Textes bis zu einem gewissen Grad ein.

Die Selbstprisentation des Dichters im Text bietet eine einzigartige Struktur, die in anderen Beispielen
der Fihrist-i Sdhdn-Tradition selten anzutreffen ist. Im Gegensatz zur Demut und Selbstverleugnung
(mahviyet), die fir die klassische Pseudonymtradition typisch sind, zeigt dieser Dichter bemerkenswertes
kiinstlerisches Selbstbewusstsein, indem er unterschiedliche Epitheta in verschiedenen Sultan-Abschnitten
verwendet, anstatt sich auf ein festes Pseudonym zu beschrinken. Seine Selbstbezeichnungen wie ehl-i yakin
(Besitzer sicheren Wissens), rind-i hakim (weise, dervischgesinnte Person) und seyh-i emin
(vertrauenswiirdiger Scheich) deuten darauf hin, dass der Dichter spirituelle Tiefe besall und in religiésen und
sufischen Wissenschaften bewandert war. Sein Epitheton ehl-i harem (mit dem Hof vertraut) weist darauf hin,
dass er dem Palast und der Staatsbiirokratie nahegestanden haben konnte. Dariiber hinaus zeigt seine
Vorstellung als iistad-1 zaman (Meister der Zeit) und sahib-i nam (Besitzer von Ruhm) sein Vertrauen in seine
kiinstlerische Meisterschaft sowohl in der Dichtung als auch in der Chronogrammtechnik.

Eine eingehende Untersuchung der Identitdt des Dichters hat einen Eintrag {iber den Tod von
Kopriiliizade Fazil Mustafa Pascha (1102 AH) unmittelbar nach diesem Gedicht im selben Manuskript ergeben,
eindeutig von derselben Hand geschrieben. Im 14. Doppelvers dieses Todeschronogramms identifiziert sich
der Dichter als bir kalem-hos (Meister des Wortes). Der Vers Yoksa Yd Rabb gene bir riisvete ma’il mi geliir
(,,Oder, o Herr, wird wieder jemand kommen, der geneigt ist, Bestechungen anzunechmen?*) stellt eine
bemerkenswert kiihne Kritik an der Biirokratie und dem Meritokratie-System der Zeit dar. Die
Selbstprasentation als kalem-hos kann entweder als Verschleierung seiner Identitit oder als Versuch
interpretiert werden, kiinstlerische Immunitdt zu sichern. Dariiber hinaus sind der Respekt, das Lob und das
Gebet des Dichters fiir den GroBwesir Fazil Mustafa Pascha in seinen Versen deutlich erkennbar.

Zusammenfassend beweist die Aufzeichnung von Siileyman II als letztem Sultan im Tarih-i Fihrist-i
Al-i ‘Osman, gefolgt (zwei Folios spiter) von einem Chronogramm fiir den Tod seines GroBwesirs Kopriilii
Fazil Mustafa Pascha, eindeutig, dass der Dichter im spéten 17. und frithen 18. Jahrhundert lebte. Dariiber
hinaus lésst sich auf Grundlage seiner eigenen Aussagen feststellen, dass er ein osmanischer Intellektueller
war, der mit dem Palast und der Staatsbiirokratie verbunden war, in der Asthetik der Divan-Dichtung bewandert
und zugleich weise und fromm.

Schliisselworter: Zeitgenossisches Tiirkisch, Osmanisch-Tiirkisch, klassische tiirkische Dichtung,
versifizierte Geschichte, Pseudonym, literarisches Motiv, Abjad.

Resumen Estructurado:

Este estudio presenta un examen literario e historico de un poema de cincuenta pareados titulado
Tarih-i Fihrist-i Al-i ‘Osman, conservado en la Bibliothéque nationale de France (BNF Arabe 2254), que narra
la dinastia otomana en un estilo lirico-didactico. La investigacion emplea un método cualitativo que combina
analisis centrado en el texto con datos filolégicos. En primer lugar, el texto turco en escritura arabe fue
transliterado segun las reglas modernas de transcripcion, acompafiado de comparaciones ortograficas y estudios
lexicograficos. Posteriormente, se examiné el desarrollo narrativo e historico de la historia versificada, las
caracteristicas de este tipo de textos, la tradicion del Fihrist-i Sdhan y el lugar de esta obra dentro de dicha
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tradicion. A pesar de la extension limitada del texto, se analizaron sus rasgos lingiiisticos a la luz de las
evidencias disponibles. El estudio concluye con hallazgos sobre la identidad del poeta.

La obra constituye un ejemplo de historia versificada que abarca un amplio periodo desde 699 H
(Osman Gazi) hasta 1099 H (Sultan Siileyman IT). Como un eslabén distintivo de la tradicion del Fihrist-i
Sdhdn, que surgié como género independiente en la literatura turca a través de Solakzade Mehmed Hemdemi,
este texto de finales del siglo XVII busca inmortalizar las fechas de ascenso y las conquistas de los sultanes en
la memoria colectiva al convertirlas en verso.

Uno de los temas centrales de este estudio es si la palabra “hatif” en el vigésimo sexto pareado relativo
a Yavuz Sultan Selim (Yazd: tarthini hatif kiit(ii)be — «E1 hatif escribio su historia en el libro») es un seudonimo
(mahlas) o un tropo literario (mazmun). La investigacion intertextual revela que “hatif” no es un seudénimo,
sino una técnica narrativa y un tropo en el que el poeta borra su propia individualidad (fecrit), registrando los
logros del sultan mediante una voz divina. Tal como lo teorizé Mengi (2005), este uso demuestra la naturaleza
divina de la poesia y la cualidad milagrosa de la expresion poética, creando un efecto sorprendente para el
lector y elevando la historia de Yavuz Sultdn Selim mas alla del testimonio humano hasta el nivel de la
confirmacion divina. Ademas, la discrepancia cronoldgica entre la datacidon del poema (finales del siglo XVII
y principios del XVIII) y los poetas que usaron los seudonimos Hatif o Hatifi en nuestra historia literaria
respalda la conclusion de que la palabra no puede ser un seudénimo.

Otro aspecto notable del texto es la relacion entre “expresion y abjad (cronograma alfanumérico)”. El
objetivo principal del poeta es conmemorar a los sultanes otomanos en orden cronologico y construir
cronogramas sin errores para cada uno. Esta necesidad técnica da lugar a una estructura didactica que prioriza
la funcionalidad sobre la calidad poética. En algunos versos, la formulacion se construye para alcanzar un valor
numérico especifico en lugar de una expresion natural, lo que conduce en ocasiones a tension semantica y
artificialidad. En consecuencia, el texto permanece “entre expresion y abjad” como producto de habilidad
técnica mas que de profundidad estética. Aunque el poema estd compuesto en el metro corto del ramal
(fa‘ilatiin / fa‘ilatiin / fa‘iliin), el metro se afloja ocasionalmente debido a la preocupacion por preservar los
valores abjad.

El lenguaje del poema consiste en vocabulario arabe y persa construido sobre un esqueleto verbal
turco, en consonancia con el caracter del turco otomano clasico. Aunque la sintaxis general es en gran medida
exitosa, el vocabulario y las frases compuestas limitan la comprension del texto en cierta medida.

La auto-presentacion del poeta en el texto ofrece una estructura tnica, rara vez encontrada en otros
ejemplos de la tradicion del Fihrist-i Sdhdn. Contrariamente a la humildad y auto-efacemento (mahviyet)
tipicos de la tradicion clasica del seudonimo, este poeta exhibe una notable autoconfianza artistica al emplear
epitetos variados en diferentes secciones dedicadas a los sultanes, en lugar de restringirse a un seudénimo fijo.
Sus auto-designaciones como ehl-i yakin (poseedor de conocimiento cierto), rind-i hakim (sabio de corazén
derviche) y seyh-i emin (sheij confiable) sugieren que el poeta poseia profundidad espiritual y estaba versado
en ciencias religiosas y sufies. Su epiteto ehl-i harem (familiarizado con la corte) indica que pudo haber estado
cercano al palacio y a la burocracia estatal. Ademas, su presentacion como iistad-1 zaman (maestro de la época)
y sahib-i nam (poseedor de renombre) manifiesta su confianza en su dominio artistico tanto de la poesia como
de la técnica del cronograma.

Una investigacion en profundidad sobre la identidad del poeta reveld un registro de la muerte de
Kopriiliizade Fazil Mustafa Pacha (1102 H) inmediatamente después de este poema en el mismo manuscrito,
claramente escrito por la misma mano. En el decimocuarto pareado de este cronograma de muerte, el poeta se
identifica como bir kalem-hos (maestro de la palabra). El verso Yoksa Ya Rabb gene bir riisvete ma il mi geliir
(«O, Sefior, vendra alguien inclinado a aceptar sobornos?») constituye una critica notablemente audaz a la
burocracia y al sistema de méritos de la época. La auto-presentacion como kalem-hos puede interpretarse como
un intento de ocultar su identidad o de asegurar inmunidad artistica. Ademas, el respeto, elogio y oracion del
poeta por el Gran Visir Fazil Mustafa Pacha son manifiestamente evidentes en sus versos.
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En conclusion, el registro del poeta de Siileyman II como ultimo sultan en el Tarih-i Fihrist-i Al-i
‘Osman, seguido (dos folios después) por un cronograma de la muerte de su gran visir Kopriilii Fazil Mustafa
Pacha, demuestra claramente que el poeta vivio a finales del siglo XVII y principios del XVIII. Asimismo,
basandose en sus propias declaraciones, puede afirmarse que fue un intelectual otomano asociado al palacio y
a la burocracia estatal, versado en la estética de la poesia divan, y tanto sabio como piadoso.

Palabras clave: turco contemporaneo, turco otomano, poesia turca clasica, historia versificada,
seudénimo, tropo literario, abjad.
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AWFFEXRT— 1 /5N (Tarth-i Fihrist-i Al-i ‘Osman) BT ECERHAT 70 5 %8, %R
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82, W AAE (Tarih-i Fihrist-i Al-i ‘Osman) Hidsr 7% 2 MR E —M A, B (W
ZJE) A KYEF R E 1580 BT A EAESE C ARy, XIS R IR B N RS E Lt
MR+ )\t vl tAh, RN AR, TP — 6 5 A E KB R AR R ARSI B
BRSO RS TR, B E R

R . WA EEFHE., BEEHHE Bl EE R DA, B4R CEFERE.
i A DA

CTpyKTypupOBaHHasi AHHOTALUSA:

B nanHOM wWCCIenOBaHWM WPEACTABICH JUTEPATYPHBIM W WCTOPUYCCKHI aHANIW3 IOSMBI U3
nATUIeCATH OeHTOB mox HasBauueM Tarih-i Fihrist-i Al-i ‘Osman, xpansmeiics 8 HarmonansHo# 6nbnoTteke
®pannnu (BNF Arabe 2254). TlpousBeneHue moBecTByeT 0 AMHACTAH OCMaHOB B JIMPHKO-THIAKTHICCKOM
ctuie. VccnemoBaHne OCHOBAaHO Ha KAueCTBEHHOM METOJE, COYETAIOIIEM TEKCTOLCHTPHUYHBIA aHaIH3 C
¢unonornyeckumMu  naHHbIME. CHayana TypelKMH TEKCT, HalWCaHHBIA apabckod rpadukoil, ObLI
TPaHCIUTEPUPOBAH IO COBPEMEHHBIM IPaBHJIaM TPAHCKPHIIIHH, ¢ OpdorpaduuecKuMu CONOCTABICHUIMH U
JIEKCUKOTpaMIECKUMH HCCIIeIOBaHUAMU. 3aTeM ObUIM PacCMOTPEHBI MOBECTBOBATEIILHOE M HCTOPHUYECKOE
pa3BUTHE CTHXOTBOPHOW XPOHHMKH, OCOOCHHOCTH MOMOOHBIX TEKCTOB, Tpamuuwus Fihrist-i Sdhdn m mecto
JAHHOTO IIPOM3BEJCHUS B 3TOW Tpaauuuu. HecMoTpst Ha orpaHMYeHHBIH O0BEM TeKCTa, €ro SI3bIKOBHIC
0COOEHHOCTH OBLTH W3yYeHBl Ha OCHOBE MMCIOINXCS CBHICTEIHCTB. B 3aKiIFOUeHNE IPEICTaBICHB! BHIBOIBI
OTHOCHUTEIIFHO JIMYHOCTH TOATA.

IIpousBenenue sBIAETCS MPUMEPOM CTUXOTBOPHOM XPOHHUKH, OXBaThIBAOIIECH mepuoj oT 699 r.
xumkpel (Ocman T'asu) mo 1099 1. xumkpsl (cyntan Cyneriman II). Kak ocoboe 3BeHo Tpamutuu Fihrist-i
Sdhdn, xoropas ohopMHIIaCh KaK CaMOCTOSTEILHBIN JXKaHp B Typemkou Jmreparype Omarogaps Comnaksane
Mexmeny Xemaemu, 3ToT TekeT kKoHIa X VII Beka cTpeMUTCsl yBEKOBEUHTD JaThl BOCILIECTBUS HA IPECTOI U
3aBOCBAHMS CYJITAHOB B KOJUICKTHBHOM MaMSITH, IEPEIIOKUB UX B CTUXOTBOPHYIO (GopMy.

O/HUM M3 HEHTPAJILHBIX BOIIPOCOB HCCIIeOBaHUs sBIsieTcst cinoBo «hatif» B qBaquaTh mecrom Oeiire
o SIBy3 Cynrane Cenume (Yazd: tarthini hatif kiit(ii)be — «Xatud Hamucasa ero HCTOPHIO B KHUTEY): SIBIIACTCS
JU OHO TICEBIOHHUMOM (mahlas) WM JUTEPaTypHBIM TpoONOM (mazmun). VIHTEpTEKCTyalbHBIH aHaIU3
nokasbiBaet, 4to «hatifyy — He 1ceBIOHUM, a TIOBECTBOBATEIbHBIA MPUEM M TPOI, B KOTOPOM IO3T CTUPAET
COOCTBEHHYIO HHAUBUIAYAIBHOCTS (fecrit), PUKCUPYS TOCTHKCHHUS CyJTaHa yepe3 00KeCTBeHHbIH rooc. Kak
ormeuaet Merru (2005), Takoe HCIIOTH30BaHUE JEMOHCTPHUPYET 00KECTBEHHYIO IPUPOTY TIOI3UH U TyAECHOES
Ka4eCTBO MTOITUYECKOTO BEIpAKEHUs, co31aET 3()(eKT HEOXKUIAAHHOCTH IS YUTATEIS M BO3BBIIIACT UCTOPHIO
SBy3a Cynrama Cenmmma 10 YpoBHSA OOXKECTBEHHOTO IOATBEpKACHUSA. KpoMe TOro, XpOHOJIOTHYECKOE
HECOOTBETCTBHE MEXIy BpeMeHeM co3maHus modmbl (koHery XVII — nawamo XVIII BB.) m mostamu,
WCIIOJIb30BABIIAMH TICEBAOHUMBI XaTtn@ mwin XaTU(H, MOATBEPKAACT, YTO ITAHHOES CIOBO HE MOXKET OBITh
TICEBJIOHHMOM.

Jlpyroii Ba)KHBII acleKT TeKCTa — COOTHOLICHUE «BBIpaKEHHs U ab/mkana (OyKBEeHHO-YMCIOBOTO
xpoHoHUMa)». OCHOBHAs 1IeJIb [109Ta — YBEKOBEUHTH CYATaHOB OCMAaHCKOW MMIIEPHU B XPOHOJIOTHYECKOM
MOPSJIKE U CO3JaTh 0e301IMO0UHbIE XPOHOHUMBI JUISl KXKA0r0. DTa TeXHUYEeCKasi HEOOXOAMMOCTh MPUBOJMT K
JTUJAKTUYECKOW CTPYKTYpe, Tle (YHKIMOHANBLHOCTh IPEBAIUPYET HaJ IO3THYECKHMM KadecTBOM. B
HEKOTOPBIX CTHXaX (OPMYJIHPOBKA MMOAYMHEHA JOCTHXKEHHIO OINMpPEAEIEHHOTO YKMCIOBOrO 3HAYCHUS, a He
€CTECTBEHHOMY BBIP)KEHHUIO, YTO ITOPOH BBI3BIBAET CEMAHTUUECKOE HAIPSHKEHUE U HCKYCCTBEHHOCTh. TakuM
00pa3oM, TEKCT OCTaéTCsl «MEXIy BBIpAKEHHEM M a0/DKaJoM», SBISSCH IPOMYKTOM TEXHHYECKOTO
MacTepcTBa, a He 3CTETHYECKOH IiryOMHBI. XOTs M03Ma HalMcaHa B KOPOTKOM pasmepe ramal (fa‘ilatlin /
fa‘ilatiin / fa‘iliin), pasmep nHOTAA OCIAONSAETCS Pl COXPaHEHHs a0/ KaHBIX 3HAYESHHH.
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SI3BIK TIO3MBI COCTOMT M3 apabCKOM U MEPCUICKOM JIEKCUKHU, TOCTPOCHHOM Ha TYPEIKOM TJIaroibHOM
KapKace, 4TO COOTBETCTBYET XapaKkTepy KJIACCHYECKOTO OCMAHCKOTO TYPEIKOro si3bika. HecMoTps Ha 001iyto
YCIEIHOCTh CHHTAKCHCA, CJIOBAPh M CJIOXKHBIC CIIOBOCOYETAHHS B OMPEACIEHHON CTENEHH OTPaHUYMBAIOT
MOHSITHOCTh TEKCTA.

Camornpe3eHTalus M03Ta B TEKCTE MpeiaraeT yYHUKAIbHYIO CTPYKTYPY, PEIKO BCTPEUAOIIYIOCS B
IPYTUX TpuMepax Tpamuiuu Fihrist-i Sahdn. B oTimdme OT CMHpEeHHUS W caMoycTpaHeHws (mahviyet),
XapaKTEePHBIX [UIS KIIACCHUECKOW TPaTULUK ICEBOHUMOB, 3TOT MOAT MPOSIBISCT 3aMETHYIO Xy 10)KECTBCHHYO
YBEPEHHOCTh, HCIOJB3YsS Ppa3iHYHbIC SMUTETHI B Pa3HBIX pas3jeiiaX, MOCBAMIEHHBIX CYJITaHaM, BMECTO
(huKCHUpPOBaHHOTO ICeBAOHMMA. Ero camoo0o3HaueHus, Takue Kak ehl-i yakin (o0namateib JOCTOBEPHOTO
3HAHUA), rind-i hakim (MyapsIi, ¢ cepaleM AepBHIna) u seyh-i emin (HaAEKHBIA MICHX), CBUACTEIBCTBYIOT O
JYXOBHOH TiIyOWHE M 3HAHUM PEIUTUO3HBIX U Cy(UICKUX HayK. Onuter ehl-i harem (3HaKOMBIH C JBOPOM)
yKa3bIBaeT Ha ero OJM30CTh K JBOPIY U TOCYAapCTBEHHOH Oropokpartnu. Kpome Toro, ero camMoHa3BaHHsI
tistad-1 zaman (MacTep BpeMEHHN) U sahib-i nam (00iagaTenb CIaBbl) IEMOHCTPUPYIOT YBEPSCHHOCTh B CBOEM
XYJ0KECTBEHHOM MaCTepPCTBE KaK B MI033MHU, TaK M B TEXHUKE XPOHOHUMA.

I'mybGokoe wmccneqoBaHUE JMYHOCTH II03Ta BBIABIIIO 3amuch o cMmepTH Kémpromoszame ®azpun
Myctadsi-namm (1102 1. XHIKpBI), TOMEMEHHYIO cpa3y Mocie JAHHOH TT0OMBI B TOM K€ MaHYCKPHIITE, SBHO
HAIMCAHHYIO TOW K& pyKoi. B deThpHammaToMm OeiTe 3TOro XpOHOHMMa CMEpTH II03T Ha3bIBaeT ceds bir
kalem-hogs (mactep cioBa). Ctux Yoksa Ya Rabb gene bir riisvete ma’il mi geliir («nm, T'ociogu, mpuaéT iu
CHOBa KTO-TO CKJIOHHBIH NPHHUMATh B3STKH?») MPEICTABISCT COOOW CMENYH KPUTHKY OIOPOKPAaTHH U
CHCTEMBI 3aciyr Toro BpeMeHu. Camonpe3eHTauus Kak kalem-hos MOXKET TPAKTOBATHCS JINOO KaK COKPBITHE
JUYHOCTH, TUOO0 KaK MOMBITKA 00ECIIEYUTh XyA0KECTBEHHYIO HEMPUKOCHOBEHHOCTh. KpoMe Toro, yBaxeHue,
MOXBaJIa ¥ MOJIUTBA MO3TA B aJpec BeauKoro Busups Pa3pur Mycradbi-naiii sBHO BRIPaXKCHBI B €r0 CTHXaX.

B 3akmouenue, 3amuch cyarana Cyneiimana I xax nocnennero npasutens B Tarith-i Fihrist-i Al-i
‘Osman, 3a KOTOPO# (Yepe3 [Ba JKCTA) CICAYEeT XPOHOHHUM CMEPTH €ro Beaukoro Busups Kémpromo da3but
MycTadbl-naim, CHO TOKa3bIBaeT, 4To Mo3T Wi B KoHne X VII — nawame X VIII Beka. bosee Toro, ucxoas
U3 COOCTBEHHBIX 3asBJICHHU II03Ta, MOXXHO YTBEpXKJaTh, YTO OH OBUI OCMaHCKHM HWHTCIICKTYaJlOM,
CBSI3aHHBIM C IBOPIIOM U TOCYIapCTBCHHOMN OIOPOKpATHEH, XOPOIIIO 3HAKOMBIM C SCTECTHKOW TUBAHHOM MTO331H,
MYAPBIM U OJIATOYCCTHBBIM.

KuitoueBble ci10Ba: COBpPEMEHHBIH TYpEUKHH $3bIK, OCMAHCKUH TYpPELKUH S3bIK, KIACCHYECKast
TyperKast o33us, CTUXOTBOPHAsi XPOHHKA, TICEBIOHUM, JIUTEPaTyPHBII TPOI, abIKal.
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g AL Tarth-i Fihrist-i Al-i ‘Osman E arell 7o RN &1 T Hiad &1 Aifefdsd 3R
et uieror TRgd &Rl §, S i &t AP (BNF Arabe 2254) & IRfed 81 U8 SHfaar
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fazwur Y USRS Sfiws! & WY SST 7T ] | Iad Ugd, 3Re! forfty o fora e o urs &1 sneyfaes
frearRor el & SIgeR Ui foa T, T g acT &1 gaT SR Weaap I sfeqa fhy Y| 39
TG, TEE< Sfag™ & BT 3R WfagTRie fawm, T Al &1 fa=INaTg, Fikvist-i Sahan TRURT 3R 39 Hid
BT 3 RN H R HT fazeror faan mar | 7efty ure &1 dars WHird 8, 39 HINTS 7o &1 Iuasy Tl
F YR TR LT a1 TN | SR BT FHO Hid Bt Uga O Taiferd st & a1 grar g1

T8 Hid U< S8 &1 Ud a8V §, Oif 699 fRorT (S el ¥ 1099 fRoRt (Jeam gad™
fodta) ao @ 3@l & Ghed B Fikrist-i Sahan TRORT &1 U AT Bt & =T H, S Jradboile Al
BHCH! & HIeOH ¥ ! i H Wdd [aur & &0 & IU, I8 Ted! Wdlee! & STR1d &1 UIé el &
TSIRIEY &1 fafd 3R faor &1 qrfes Wfd § g & A7ead ¥ 3R H3 &1 36]9 39l g |

3 3T BT U HoId UY Tg ¢ I Ige e Aol I Yofiid Seaied IR & uged <g1faw”
0eG (Yazd: tarthini hatif kiit(ii)be — “BTAWH 2 IUD! fAgN T H forar) &1 b SUAH (mahlas) § AT
TP AIRIAG YD (mazmun) | SAUSTT Y J W BT | 6 “gifaws Iu=m 7Y 8, afcss T duraia
qAHID 3R BB &, fTIH B ot AT (tecrir) B FHCTAR o= &1 JUAT! & fGaT mars
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& H1egH A ot Rl & | 5t fob J7ft (2005) A Rigifad fran 8, s v sfaar o1 fieam 3R FHTATHD
fafaa Bt IHGH R oM &I ST §, U & forg sydoids UHTa SUd HRal ¢ AR Igel e
I & ZfIgT B! A TaTE! ¥ HWR IS G If¥ & TR d% o oIl ¢ | $UP SHTdl, Hidal o
Y (el Trared & Il IR SEREd! WIS & URY) 3R FAR Wifefdd sfagm & “grfaw” a1
BT SUATH T TN B3 aTd BT P o1d BT 0D ST 39 w1 que= ot § fos 78
oG SUATH -Tg1 8l G|

U6 &1 Th 3 I Ug e “HNaafad iR 3favie (SehIgARS HIHuH)” & g 64 5|
HIJ BT T I S Yool b BIATIHHD HH T TR HAT 3R TS & e Fferfed wmm
T 8| T8 dh-1h! AIRIdHdl U RIS TR ST BT 8, S HIATHS [0/l $i ga &
FHrafdEal B MYHG Gl 5| $© I H, I 3= &1 Uiepfaes sifiaafad & o fafkiy Jeres
A UT = & g &= 71 B, o daft-aadt srfvra aema ofiR e S gkt 81 uRumiaey,
76 «31fNaafad 3R Sfaelg & dta” IgdT g, S Wiedidd TeRTs $I gl dH-Id! HIA &1 IATG 5
Y DIIAT ramal P BIE TG (fa‘ilatin / fa‘ilatin / 4 ilin) T T 7T @, oI I BI S G B forar
& RO B¢ HH-FH e g o 3|

HIAAT DT HTHT SR 3R BRI YegTacht F §1 8, T Ib| [ohaTeTad aid IR SR §, 3R el
JHF I B UPTd b Y 8| T THIT aiia-ary IHId: J%d 3, Yearda! R Jgad araaigy
TS &1 TS P! $S 5& db JIHd PR g |

B B ATH-UK(Q U6 | U g1 TRAT U B §, SN Fihrist-i Sahan IRORT B 3
ITeR0N H ford 8 | AR IYATH URURT Y fa=waT 3R SITH-ING (mahviver) b AU, U8 Hfa Iear@-ia
FHATHD ATAIYTT TefRid HRal ¢, fafia Tei ¥ fyer-fie faxiwor &1 uai v, 99 T fRR
IUATH d W I8 B | ST AR S ehl-i yakin (R I BT URD), rind-i hakim (J A
ST AT, 3R seyh-i emin (AT W) Yobd HRd & fob BIF SHeaT(dNes T8I ITaT o7 3R enfifes qur
gw! fagmel & Aqur u11 I¥ST AT eni-i harem (GRER ¥ Ul $R1d wrar § & a8 Hed SR sy
TS & e 8 Tl UT| TS S(ETdT, SUDT WD D distad-1 zaman (7T BT AR SR sahib-i nam
%mwm)mmﬁﬂaﬁ?aﬂﬁﬁw qH-1d H HATHD AR IR HTHAIY DI Ydhe ddl

|

fd BT Uge TR e 2Ne & Ul =l fob gt uigferf # 39 shfddr & qid a1q drygdsie Wifere

BT OTRIT (1102 fEorh) o) g o1 SifiyeRg 8, o Wy U 3 I 81y ¥ forar a1 81 59 Jg- s &

g@? f[ Hid gd EF;T bir kalem-hos (RTeq DT 3X[q) hgdl %I ﬁ? Yoksa Yd Rabb gene bir riigvete ma’il

mi geliir (“8 U, T TR g U1 ST o Reyd o9 BT 3R U 8127) I BT B AR 3R Tyl

UM 1 TG AT 5| B BT W BT kalem-hog HET AT A U UG UM BT T AT AT

HATHAD UfoREN T HRA HT| TP AT, HIfoTd GRAHT UT=T & i B o7 T, TRim 3R oA
I9d IR H ¥ U ¥ fewrs <ot gl

frsmvia:, ®fd GRT T@rih-i Fihrist-i Al-i Osmanﬁﬂﬁﬂﬂ%ﬁﬁmqw*wf{ﬁ
BRI, sﬁ?maﬁ(ﬁuﬁmmmwaﬁﬂ?aﬁgﬂuﬂmwwﬁwwaﬁw
A, ww%%m%%ﬁwﬁwﬁ%mﬁﬁmﬁwﬁ%muﬁﬁﬁﬁaw
TP ST, BT P T Pl F YR W el o Tl & & I8 Ted AR AT NHRE F o1
I gfgoliat o1, S sfadr o) Sied=ma # fFgun, SR w1y gt Jr ok enfifes

3feig |

Yapilandirilmis Ozet:

Bu ¢alisma, Fransa Ulusal Kiitiiphanesi’'nde (BNF Arabe 2254) muhafaza edilen ve Osmanh
hanedanmnin kronolojik seriivenini lirik-didaktik bir iislupla sunan “Tarth-i Fihrist-i Al-i ‘Osman” isimli 50
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beyitlik manzumenin edebi ve tarihsel incelemesini konu edinmektedir. Arastirmada, metin merkezli
¢oziimleme ile metinbilimsel verileri birlestiren nitel bir ydntem izlenmistir. {1k olarak, Arap harfli metin, imla
karsilastirmalar1 ve sozliik calismalar1 esliginde giincel transkripsiyon kurallarina gore ceviriyaziya
aktarilmigtir. Daha sonra manzum tarih anlatimi ve tarihsel gelisimi, manzum tarih metinlerine ait 6zellikler,
Fihrist-i Sahan gelenegi ve s6z konusu eserin bu gelenek igindeki yeri incelenmis; metnin hacim olarak
smirliligina karsin mevceut bulgular 1s181nda metnin dil 6zellikleri lizerinde durulmusg; calisma, sairin kimligine
dair elde edilen bulgularla sonlandirilmistir.

Eser, Hicri 699 (Osman Gazi)’ dan Hicri 1099 (Sultan II. Siileyman)’a kadar uzanan genis bir zaman
dilimini kapsayan bir manzum tarih 6rnegidir. Tiirk edebiyatinda Solakzdde Mehmed Hemdemi ile miistakil
bir tiire doniisen “Fihrist-i S&han” geleneginin 17. yiizy1l sonuna ait 6zgilin bir halkasi olan bu metin,

padisahlarin ciilus tarihlerini ve fetihlerini misralara dokerek ortak hafizada kalici kilmay1 hedeflemektedir.

Caligmanin en temel tartigma alanlarindan birini, manzumenin 26. beytinde Yavuz Sultan Selim i¢in
kullanilan “Yazd: tarthini hatif kiit(ii)be” ifadesindeki “hatif” kelimesinin bir mahlas m1 yoksa bir mazmun mu
oldugu sorusu olusturmaktadir. Yapilan metinlerarast aragtirmalar, “hatif” in bir mahlas degil; padisahin
basarilarini ilahi bir sesle tescil eden, sairin kendi bireyselligini disladig1 bir anlatim teknigi ve mazmunu
oldugunu ortaya koymaktadir. Mengi (2005)’nin teorize ettigi bu kullanim; sairligin ilahi, siirin mucizevi
niteligini gosterirken okuyucuda siirpriz bir etki yaratarak Yavuz Sultan Selim’in tarihini beseri bir tanikligin
Otesine tasiy1p ilahi bir onay diizeyine yiikseltmektedir. Bununla birlikte 17. yy’in sonu 18.yy’mn bas1 seklinde
tarihlenen manzumenin edebiyat tarihimizdeki Hatif ve Hatifi mahlasli sairlerle zaman uyusmazligi “hatif’in
bir mahlas degil bir mazmun oldugunu desteklemektedir.

Metnin bir diger dikkat ¢ekici yonii, “anlatim ile ebced” arasindaki iliskidir. Sairin temel gayesi,
Osmanli padisahlarini kronolojik bir sirayla anmak ve her biri igin ebced hesabiyla hatasiz tarih misralari
kurmaktir. Bu teknik mecburiyet, metnin siirsellikten ziyade islevselligi 6nceleyen bir yap1 arz etmesine neden
olmustur. Bazi misralarda ifadenin dogal bir soyleyisten ziyade belirli bir sayisal degeri tutturmak amaciyla
kurulmasi, yer yer anlamin zorlanmasina ve ifadelerin tekrarina yol agmustir.

Bu durum, metnin estetik derinlikten ziyade teknik bir becerinin iiriinii olarak “anlatim ile ebced
arasinda” kalmasina sebebiyet vermistir. Siir remel bahsinin kisa kaliplarindan “fa‘ilatiin/ fa‘ilatiin/ fa‘iliin”
kalibtyla yazilmis; vezin, bazi beyitlerde ebced degerini koruma kaygisiyla esnetilmis; bununla birlikte
basariyla uygulanmistir.

Siirin dili, klasik Osmanli Tiirk¢esinin karakterine uygun olarak Tirkge fiil iskeleti {izerine bina
edilmis Arapga ve Farsca sz varligindan olugsmaktadir. Her ne kadar ciimle akisi genel olarak basarili olsa da
kullanilan kelime s6zciik ve tamlamalar metnin anlagilirligini belirli bir seviyede sinirlandirmaktadir.

Miiellifin metinde kendisini gosterme bigimi, Fihrist-i Sahan gelenegindeki diger 6rneklerde sik
rastlanmayan ozgiin bir yapi sunmaktadir. Klasik mahlas gelenegindeki algak goniilliilik ve mahviyet
anlayisinin aksine bu sair, kendisini sabit bir mahlasla sinirlamak yerine manzume boyunca farkli padigah
boliimlerinde degisken sifatlarla takdim ederek yiiksek bir sanatsal 6zgiliven sergilemektedir. Kendisi igin
kullandig: “ehl-i yakin” (siiphesiz bilgi sahibi), “rind-i hakim” (hikmet sahibi dervis goniillii) ve “seyh-i emin”
gibi nitelemeler, miiellifin dini ve tasavvufi ilimlere vakif manevi bir derinlige sahip oldugunu diisiindiiriirken;
“ehl-1 harem” sifat1 onun saray ve devlet biirokrasisine yakin bir kimlik olabilecegine igaret etmektedir. Ayrica
kendisini “iistad-1 zaman” ve “sahib-i nam” olarak tanitmasi, hem sairlik hem de tarih diislirme teknigindeki
sanatsal yetkinligine duydugu giivenin bir gostergesi olarak kabul edilebilir.

Miiellif kimligine dair yapilan derinlemesine arastirmalar, ayni yazmada bu manzumenin hemen
ardindan yer alan ve ayni1 elden ¢iktig1 anlagilan Kopriiliizade Fazil Mustafa Pasa’nin vefat kaydina (H 1102)
ulagmistir. Tarih-i vefat kaydinin 14. beytinde miiellif kendisini “bir kalem-hos” (s6z ustasi) olarak
tanitmaktadir. Bu beyitte gecen “Yoksa Y4 Rabb gene bir riigvete ma’il mi geliir” ifadesi, donemin
biirokrasisine ve liyakat sistemine yonelik olduk¢a cesur bir elestiridir. Sairin kendisini “kalem-hos” olarak
takdim etmesi, kimligini gizlemesi ya da bir tiir sanatsal dokunulmazlik saglama cabas1 olarak okunabilir.
Ayrica sairin Sadrazam Fazil Mustafa Pasa’ya saygisi, ovgiisii ve duast siirinde ¢ok acik bir bigimde
goriilmektedir.

Sonug olarak, sairin Tdrih-i Fihrist-i Al-i Osmdn’da son olarak II. Siileyman’1 kaydetmesi, ardindan
(iki varak sonra) onun sadrazami K&priilii Fazil Mustafa Paga’nin vefatina tarih diismesi, onun 17. yiizyil sonu
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ile 18. yiizy1l basinda yasadigini agik¢a ortaya koymaktadir. Ayrica sairin beyanlarindan edindigimiz bilgilerle,
onun saray ve devlet biirokrasisiyle iligkili, divan edebiyat1 estetigine hakim, bilge ve dindar bir Osmanl1 aydini
oldugu soylenebilir.

Anahtar Kelimeler: Yeni Tiirk Dili, Osmanl Tiirkcesi, Klasik Tiirk siiri, manzum tarih, mahlas,
mazmun, ebced.
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A Versified History Example: Tarih-i Fihrist-i Al-i ‘Osméan (BnF Arabe 2254)

Introduction

In Classical Turkish literature, the recording of historical knowledge in an artistic form aimed
not only to transmit information but also to establish a mnemonic tradition that would secure its
lasting place in the collective memory. One of the most functional products of this tradition is the
Fihrist-i Sahanlar (Catalogues of the Sultans), which emerged as an independent literary genre in
the seventeenth century through the works of Solakzade Mehmed Hemdemi (d. 1657-58). These
poetic chronicles present the chronological succession of the Ottoman dynasty through concise
verses summarizing the reign of each sultan. The didactic tradition initiated by Hemdemi
subsequently developed into a rich culture of zeyls (continuations), transforming the genre into an
updated poetic record of Ottoman political history.

This study examines a poetic work entitled Tarih-i Fihrist-i Al-i ‘Osman, which is dated to
the late seventeenth century. The research adopts a qualitative methodology that combines text-
centered analysis with philological approaches. The study began with the transcription of the Arabic-
script manuscript into the modern Latin alphabet according to contemporary transcription
conventions. Given the relatively limited size of the text, a comprehensive linguistic analysis was
not undertaken. Nevertheless, the linguistic features characteristic of the period were evaluated
wherever possible, and noteworthy features were examined in detail. In addition, dictionaries were
consulted and comparative orthographic analyses were conducted to identify the manuscript's
spelling preferences. The verification process was not confined to the main text alone; it also involved
cross-examination with secondary texts contained in the same manuscript, including the obituary
record of Kopriiliizade Fazil Mustafa Pasha, which was confirmed to have been written by the same
hand. This method made it possible both to establish the date of composition more precisely and to
offer observations regarding the identity of the author on the basis of the available evidence.

Furthermore, while composing the work, the poet prioritized not only poetic elegance but
also chronogrammatic composition based on the abjad numeral system. In other words, the poet
sought both to produce a metrically and rhetorically refined poem and to encode the accession dates
of the Ottoman sultans by means of abjad calculations. This approach demonstrates that the text was
intended not merely as a literary composition but also as a mnemonic aid designed to facilitate the
memorization of historical information. Consequently, the poem may be regarded as a didactic work
that successfully combines aesthetic concerns with practical functionality. This comprehensive
perspective enables the study to determine the work's distinctive position within the tradition of
Ottoman poetic historiography with considerable confidence.

The originality of this study lies in bringing to light a previously unexamined poetic text
preserved in manuscript BnF Arabe 2254 and in identifying its place within the tradition of Ottoman
poetic chronicles. Although the work constitutes a zey/ to the tradition established by Solakzade
Hemdemi, it differs from conventional continuations through its use of the ramal metre. Moreover,
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unlike most examples of the genre, it provides the accession date of every Ottoman sultan in complete
abjad chronograms and features an unusual authorial strategy in which the poet refrains from
employing a conventional mahlas (pen name), instead constructing a literary identity through a series
of honorific epithets. These characteristics represent the principal original contributions of the
present study to the existing scholarship.

Finally, the poet’s criticism of bribery and his advocacy of meritocracy, expressed in the
obituary record of Kopriiliizade Fazil Mustafa Pasha, constitutes a valuable source for understanding
the intellectual profile of late seventeenth-century Ottoman scholars and their contemporary social
criticism. In this respect, the text deserves attention as a significant contribution to interdisciplinary
studies at the intersection of history and literature.

Poetic Historiography

Poetic historiography is the general term for works in which historical events or the lives of
notable figures are narrated in verse, employing meter and rhyme. Drawing upon the expressive
possibilities of poetry, such works recount the military campaigns of sultans and grand viziers, the
conquest of fortresses and cities, military victories, and the reigns of rulers (Akgil, 2023, p. ii).
Within the history of Classical Turkish literature, this tradition encompasses various genres,
including gazavdt-ndme (books of campaigns), fetih-ndme (books of conquests), zafer-name (books
of victories), and seh-ndme (books of kings). Among these genres, the Fihrist-i Sahdn (Catalogues
of the Sultans) occupies a distinctive place. These poetic works summarize, within only a few
couplets, the accession dates of the Ottoman sultans, the duration of their reigns, their principal
achievements, military victories, territorial expansions, acts of heroism, the dates of their death or
deposition, the identity of their successors, and other significant aspects of their rule. In this respect,
Fihrist-i Sahan may appropriately be regarded as “miniature poetic chronicles” (Arslan, 2019, p. 9).

In the existing scholarship, the term Fihrist-i Sahdn generally refers to the literary tradition
initiated by Solakzdde Hemdem1, whereas the designation 7arih-i Fihrist functions as a descriptive
title applied both to anonymous texts and to the zeyls (continuations) composed within this tradition.
The work examined in the present study represents a late seventeenth-century link in this evolving
literary chain. It is therefore both an example of a Fikhrist-i Sdhdn and, as indicated by its title, an
instance of Tarth-i Fihrist-i Al-i ‘Osman.

Historical Development

The tradition of poetic historiography in Turkish literature is generally considered to have
begun in the early fifteenth century with Ddstdn-1 Tevarih-i Miilitk-1 Al-i Osman, which Ahmedi
appended to his Iskender-ndame (Akgiil, 2023, p. ii). Ahmedi, a fourteenth-century poet, was among
the first authors to incorporate Ottoman history into his mathnawi entitled Iskender-ndme. He was
followed by Ahmed-i Ridvan, who likewise included Ottoman history in his own Iskenderndme
under the heading Nusretname-i ‘Osman. Another important contributor to this tradition was the poet
known by the pen name Hadidi (d. 1533/34), who lived during the second half of the fifteenth century
and the first quarter of the sixteenth century and composed the verse chronicle Tevdrih-i Al-i Osmadn
(Bektas, 2011, p. 10).

In the seventeenth century, the tradition acquired its distinctive identity through Solakzade
Hemdemi's Der-Beydn-1 Fihrist-i Sahdn. Thereafter, it continued to flourish in works bearing the
title Fihrist-i Sahdn, composed by numerous poets over the following centuries. The tradition
ultimately came to an end in the early twentieth century with works such as Mehmed Cemil's
Muhtasar ve Manzum Tarith-i Osmani (Akgiil, 2023, p. vi).
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Solakzide Hemdemi and the Culture of Zeyls in the Fihrist-i Sahian Tradition

The Fihrist-i Sadhadn tradition in Turkish literature originated with the seventeenth-century
historian Solakzade Mehmed Hemdemi (d. 1068/1657-58) (Arslan, 2019, p. 13). Beginning with
Osman Gazi, the founder of the Ottoman dynasty, and continuing to Sultan Mehmed IV, Hemdemi
presented the reigns of nineteen Ottoman sultans in chronological order, devoting an average of four
to five couplets to each ruler, for a total of ninety-two couplets (Ozcan, 2009, p. 372). The work was
dedicated to Mehmed IV and was received with great admiration, exerting a profound influence on
the poets of the period (Kagar, 2009, p. 30).

The literary model established by Hemdemi gained considerable popularity in the Ottoman
world, and numerous zeyls (continuations) were composed in subsequent centuries (Delice &
Yiiksel, 2021, p. 75). Continuing from the point at which Hemdemi concluded his work -that is, the
reign of Mehmed IV- later poets incorporated the accession and death dates of newly enthroned
sultans into the text while preserving the original meter and rhyme scheme, thereby ensuring the
continuity of the tradition (Delice & Yiiksel, 2021, pp. 75-76; Kadioglu, 2004, p. 115). Among the
most prominent representatives of this tradition are the court historian (vak ‘aniivis) Rasid Efendi,
Miistakimzade Siileyman Sadeddin, Ziya Pasa, Zamiri, Semimi, Riisdizdde Resid Hasan Efendi,
Miinif Paga, and Said Pasa (Lokmaci, 2015, p. 2).

Solakzade Mehmed Hemdemi’s Fihrist-i Sahdan has attracted considerable scholarly
attention. Among the principal studies devoted to the work are those by Vahid Cabuk (1976), Orhan
Kurtoglu (2003), Idris Kadioglu (2004), Miicahit Kagar (2008), Ekrem Bektas (2011), Mehmet
Arslan (2011), and H. Ibrahim Delice and Hasan Yiiksel (2021). The most comprehensive
contribution is Mehmet Arslan’s volume Osmanli Padisahlarinin Manzum Tarihgeleri: Fihrist-i
Sahanlar, published in 2019, which brings together both previously known examples and newly
identified texts. Arslan’s compilation contains forty-three fihrists: thirty-four are Fihrist-i Sahdn
texts or their zeyls, while the remaining nine are poems closely related to the Fihrist-i Sahdn tradition.

Numerous manuscript copies of Fihrist-i Sdhdn are preserved in libraries and archival
collections. According to Arslan (2019, p. 10), the number of known manuscript copies of Solakzade
Mehmed Hemdemi’s Fihrist-i Sahdn has reached fifty-five as a result of recent scholarship.
Moreover, many poetic historical works bearing titles such as Tevdrih-i Al-i ‘Osman, Tarih-i Fihrist-
i Al-i ‘Osmdn, and Destdn-1 Al-i ‘Osmdn should likewise be regarded as part of this broader literary
tradition. Accordingly, despite their differing titles, it remains highly likely that additional poetic
historical texts belonging to this tradition will be identified in libraries and manuscript collections in
the future.

Narrative Characteristics and Formal Structure of Poetic Historical Texts
The principal characteristics of poetic historical narratives may be summarized as follows:

Purpose of Composition and Significance: The primary purpose of presenting historical
information in verse is to facilitate its retention in memory and make it easier to memorize. In the
sixth and seventh couplets of his work, one of the earliest examples of this genre, Solakzade
Hemdemi explicitly states that he composed the poem so that the history of the Ottoman dynasty (A/-
i ‘Osman) could be remembered and memorized with ease by everyone. According to Delice and
Yiiksel (2021, p. 90), presenting historical information in verse -a literary form that enables
knowledge to be retained more effectively through the skillful use of language- is of considerable
value for the teaching of history. Similarly, Kadioglu (2004, p. 120) argues that these texts
demonstrate the important role played by poetry and poets in Ottoman historical education.

Poetic Forms and Metre: While the mathnawi verse form was generally preferred for works
dealing with extensive subjects (Akgiil, 2023, p. 8), the poetic chronicles of the Ottoman sultans were
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more commonly composed in the form of the gasida (Delice & Yiiksel, 2021, p. 75; Kadioglu, 2004,
p. 115). According to Akgiil (2023, pp. 14-15), poetic historical works written as gasidas generally
employ the metrical pattern mefa ‘iliin/mefa ‘iliin/mefa ‘iliin/mefa ‘tliin, whereas works composed in
the mathnawi form usually prefer the shorter pattern mefd ‘iliin/mefa ‘iliin/fe ‘uliin. Nevertheless, a
variety of other metrical patterns are also encountered.

Language and Style: These works were generally composed in a simple and accessible
Turkish that could easily be understood by a broad readership (Acar, 2018, p. 151; Kadioglu, 2004,
p. 120). Since the texts were produced over different historical periods, however, variations in
language are naturally to be expected. For example, while Solakzade’s work is written in a relatively
clear and straightforward style, the language of some of the zeyls composed as continuations of his
work is considerably more ornate (Acar, 2018, p. 159).

Content: Poctic historical Works —and particularly the Fihrist-i Sahdn, which constitute the
most functional branch of this literary tradition- summarize the chronological history of the Ottoman
dynasty in verse and have therefore been described in the scholarly literature as “miniature poetic
chronicles” (Arslan, 2019, p. 9). Their content is fundamentally organized around a chronological
framework that includes the accession dates of the sultans, the duration of their reigns, their principal
achievements, military victories, and the dates of their death or deposition. However, these texts are
far more than simple compilations of historical facts; they also preserve, in an aesthetically refined
poetic language, the strategic conquests and heroic deeds accomplished during each ruler’s reign
(Akgiil, 2023, p. ii). Thus, major turning points in Ottoman history —such as Mehmed II’s conquest
of Constantinople and Selim I’s Egyptian and Iranian campaigns- are presented in these poems with
a distinctly epic character.

Another feature enriching the content of these works is the spiritual and moral portrait they
provide of the Ottoman sultans, reflecting both their personal qualities and their approach to
governance (Acar, 2018, p. 151). The sultans are generally portrayed as wise rulers endowed with
moral virtues such as justice ( ‘adl), courage (shaja ‘a), generosity (sakha’), and compassion. The
principal aim of these poems is to ensure that historical knowledge can be more easily retained and
memorized through the effective use of language (Delice & Yiiksel, 2021, p. 90). Consequently,
these works may be regarded as lyrical-didactic texts that illustrate the significant role assumed by
poetry and poets in Ottoman historical education (Kadioglu, 2004, p. 120). The Tarih-i Fihrist-i Al-
1 ‘Osman examined in the present study embodies all of these characteristics and constitutes a
concrete example of this tradition of poetic historiography.

Tarih-i Fihrist-i Al-i ‘Osman

The poem under discussion is preserved in manuscript Arabe 2254 in the Bibliothéque
nationale de France, occupying folios 133a, 133b, and 134a, and consists of a total of 50 couplets.
Although the orthography reflects the conventional characteristics of Ottoman manuscript writing, it
appears to have been copied in a practical and relatively rapid hand rather than in a meticulously
calligraphic style. The letters are slightly inclined to the right but generally maintain a vertical axis,
making the text highly legible. Along the page margins are slanted chronological notes recording the
dates of major Ottoman conquests from AH 726 to AH 1074. The manuscript contains no tears or
damage that impede reading, and catchwords are present at the bottom of the folios. A facsimile of
the text is provided at the end of this study.

1. Chronological Source of Historical Data: The poem constitutes a chronological
document covering a broad historical period extending from AH 699 (Osman Gazi) to AH 1099
(Sultan Siileyman II). The accession dates of the Ottoman sultans —for example, AH 1012 for Sultan
Ahmed I and AH 1032 for Murad IV -are presented explicitly. Particularly noteworthy is the poet’s
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careful recording of Sultan Mustafa I’s two accessions to the throne through the expression “Nevbet-
1 sani-i Mustafavi” (The second reign of Mustafa), demonstrating a remarkable historical precision.

The latest date recorded in the poem is AH 1099 (AD 1687), marking the accession of Sultan
Siileyman II. In the final couplet, the poet states: Didiim eclds: hiimayinuna tarih / Varis-i miilk oldi
Siileyman-1 cihan (1 composed the chronogram for his imperial accession: Siilleyman of the world
became heir to the realm.) This is followed by the Persian chronogram: dass (4 b sl Glades (alu
Y+ 49 43 ;sad & )l8 (Sultan Siileyman has come; O my Protector (Hafiz), this became a chronogram.)
Through the abjad (ebced) calculation, the phrase yields the date AH 1099.

Furthermore, the conquest dates listed at the end of the manuscript -such as Bursa (726),
Constantinople (857), and Caffa/Kefe (881) —~demonstrate that the work is not merely a catalogue of
Ottoman sultans but also serves as a concise chronicle of Ottoman conquests and an important
chronological source.

2. Linguistic and Stylistic Features: Although the Tarih-i Fihrist-i Al-i ‘Osman poem
examined in this study is not an extensive text in terms of length, it reflects the linguistic
characteristics of late seventeenth-century Ottoman Turkish. Due to the limited size of the text, it has
not been possible to obtain complete and systematic data for every subfield of linguistic analysis
(such as phonology, morphology, etc.) within the scope of this language study. However, based on
the available findings, the aim is to reveal the general linguistic character and stylistic features of the
text.

2.1. Phonology
2.1.1. Vowels

In the text of Tarth-i Fihrist-i Al-i ‘Osman, the basic vowels of Turkish (a, €, 1, i, 0, 6, u, ii)
are preserved. However, due to the linguistic conventions of the period and the poetic genre, long
vowels (3, 1, 0) frequently occur in Arabic and Persian words. Examples: Huda (133a, 4), miite ‘al
(133a, 1), nihal (133a, 1), kelim (133a, 10), selim (133a, 10), ciya (133a, 4), riy-1 zemin (133b, 6).

Vowel Harmony: In the majority of words in the text, vowel harmony, which is a
characteristic feature of Turkish, can be observed.

i. Palatal (Backness-Frontness) Harmony: Harmony is preserved in words of Turkish
origin and in words that have received suffixes. Examples: dikdi (133a, 1), eyleyem (133a, 2), dilerim
(133a, 8). However, this harmony is not expected in Persian compounds: cihandar (133a, 14), derya-
dil (133a, 13), sehriyar (133b, 12).

ii. Labial (Rounded-Unrounded) Harmony: In Turkish linguistic studies, labial harmony
is one of the fundamental philological criteria used to determine the period in which a text was written
or the linguistic characteristics of its author. The final date recorded in the poem, Sene 1099 (AH
1687), corresponds to the mature period of Ottoman Turkish. In texts from this period, vowel
harmony is observed in some instances, while older structures or inconsistencies continue to survive
in certain suffixes.

In the Tarth-i Fihrist-i Al-i Osman text, it can be observed that labial harmony had not yet
been fully established and that a certain instability reflecting the linguistic characteristics of the
period was dominant. The findings obtained from the text regarding this harmony are as follows:

Suffixes Showing Labial Harmony: In accordance with the characteristics of Classical
Ottoman Turkish, it is observed that labial harmony had become established in certain suffixes.

+Im, +Um First Person Possessive Suffix: fikrimde (133a, 2), tab ima (133a, 3), dilimden
(133a, 4), nefesim (133a, 7), Gusuma (134a, 14).
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+llg, +1Ug / +lIk, +lUk Noun-Deriving Suffix: fatihlik (133b, 3).

+n, +nl Accusative Case Suffix: zamamn (133a, 6), sani (133b, 1), iinvani (133b, 3),
kurbani (133b, 11), tarthini (133a, 10).

+(s)1, +(s)i Third Person Singular Possessive Suffix: iclasi (134a, 9).
+dIn, +dAn Ablative Case Suffix: dilimden (133a, 4), Hakdan (133a, 8).

-di, -di Simple Past Tense Suffix: This suffix is consistently used with unrounded vowels
in the text. While it follows vowel harmony in words containing unrounded vowels, it does not
conform to harmony in words containing rounded vowels. Examples: ¢ikd: (133a, 11), baglad:
(133a, 17), yazdi (133b, 8), kildi (134a, 14).

+dur Copular/Predicative Suffix: In the two examples found in the text, this suffix
contains rounded vowels. Examples: budur (133a, 13), oldur (133b, 31).

Suffixes Not Showing Labial Harmony

-dIm, -dUm First and Second Person Singular Simple Past Tense Suffix: Examples:
kilaydum (133a, 3), didiim (134a, 16).

-Ip, -Up Converb/Gerund Suffix: Examples: eyleyiip (133a, 3).

+Iy, +Uy / +nly, +nUy Genitive Case Suffix: Examples: Selefiin (133a, 6), anuy (133a,
11), ciimleniin (133a, 9), ser ‘uy (113b, 13).

-d, -di Simple Past Tense Suffix: Examples: old: (133a,1), buldi (133a, 7), toldr (133b, 1).
Vowel Changes and Vowel Loss

Vowel Loss: When Arabic-origin words receive Turkish possessive or case suffixes, the
medial vowel is dropped. Examples: fikir > fikrimde (133a, 2), vakit > vakt ii zamanin (133a, 6),
devir-i > devrinde etc.

2.1.2. Consonants

Consonant Changes: In the text, it is observed that the initial dental consonant '"t" in certain
words is preserved. This sound maintained its voiceless usage from the period of Old Turkic written
language onward, continuing in both Old Anatolian Turkish and Ottoman Turkish. The only example
in the text is: toldi (133b, 1).

The Old Turkic verb “ber-“ ("to give") underwent a bilabial consonant change and appears
as “ver” in Old Anatolian Turkish and Ottoman Turkish texts. In the present text, it is used in the
forms: el verdi (134a, 5), sehadet verdi (134a, 5).

Nasal g (Velar Nasal / Sagir Nun): The nasal g is used in the second person singular
possessive forms and in certain pronouns. Examples: bana (133a, 6), anuy (133a, 11), ser ‘uy (113b,
13), ciiliusuy (133b, 34).

2.2. Morphology
2.2.1. Nominal Inflection

i. Plural Suffix: In addition to the Turkish plural suffix -lar/-ler, both regular and irregular
Arabic plurals are also found in the text. Examples: menzilleri (133a, &), ‘alemlere (133b, 1),
selatin (133a, 7), memalik (134a, 13).

ii. Possessive Suffix: Examples: fikrimde (133a, 2), tab ima (133a, 3), dilimden (133a, 4),
nefesim (133a, 7), Gusuma (134a, 14); Third Person Singular: avazi (133a, 11), emrine (133a, 17).
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iii. Case Suffixes:

® Genitive Case Suffix: Examples: selefiiy (133a, 6), anun (133a, 11), ciimleniin (133a, 9),
ser‘uy (113b, 13), ciiliusuy (133b, 34).

® Dative Case Suffix: Examples: bana (133a, 6), tab ima (133a, 6), eflake (133a, 11),
emrine (133a, 17), Hana (134a, 1).

® Accusative Case Suffix: Examples: vakt ti zamamin (133a, 6), sami (133b, 1), ‘iinvam
(133b, 3), kurbam (133b, 11), tarthini (133a, 10).

® Locative Case Suffix: Examples: fikrimde (133a, 2), devrinde (133b, 15).
® Ablative Case Suffix: Examples: dilimden (133a, 4), Hakdan (133a, §8).
2.2.2. Adjectives, Pronouns and Adverbs

i. Adjectives

Descriptive Adjectives: Descriptive adjectives in the text consist mainly of Arabic-Persian
words and compound structures (terkip). Examples: miite ‘al (133a/1), taze (133a/1), bikr (133a/2),
kelim (133a/10), selim (133a/10), ‘adil (133a/13), giizin (133a/14, 133b/14, 134a/14), hakim
(133a/18), kerim (133a/18, 133b/2), rahim (133b/2), veli (133b/5), zisan (133b/7, 134a/1), halim
(133b/12), emin (133b/14, 134a/2), ‘alt (133b/16), veliyyii'l-ebrar (134a/3), Dara-fer (134a/12),
hiimayin (134a/16).

Demonstrative Adjectives: Examples: bu (133a/5, 134a/14), ol (133a/13, 133b/3, 133b/9,
133b/11, 134a/1, 134a/7).

Indefinite Adjectives: Examples: bir (133a/10, 133a/12, 133a/14, 133a/16, 133a/18, 133b/2,
133b/12, 133b/14, 134a/2, 134a/4, 134a/6, 134a/10), her (133a/3).

Numeral Adjectives: Examples: evvel (133a/17), evveli (133a/9), sani (133b/1, 133b/3,
133b/11, 134a/7), salis (133b/13, 133b/15), rabi‘ (133a/15, 134a/13), hamisen (133a/17), sadisen
(133b/1), salisen (133a/13), ‘asiru’d-devle (133b/9), tasi ‘u’d-devie (133b/7).

ii. Pronouns: Examples of pronouns found in the text include: benim (133a, 2/personal),
bana (133a, 6/personal), ol (133b, 11/demonstrative), budur (133b, 3/demonstrative), kim (134,
7/interrogative), ciimlentiy (133a, 9/indefinite), oldur (133b, 13/demonstrative), etc.

iii. Adverbs

» Adverbs of Time: Examples: da’im (133a/8), ¢iin (when) (133b/15; 134a/1), birkag¢ giin
(134a/3), olicak (134a/11).

e Adverbs of Manner: Examples: ‘ayan (133a/2), hakka ki (133a, 5), eyleyiip tab‘ima
(133a, 3), olup yaver (134a, 12).

* Adverbs of Quantity: Example: nice (134a/5).
e Adverbs of Certainty: Example: hakka (133a/5).

e Adverbial Phrases Indicating Means/Instrument: Examples: tarih ile (133a/3), fatihlik
ile (133b/3), iclasi ile (134a/9, 134a/15).

e Gerund/Converb Forms: Examples: olicak (134a/11), olup (134a/12).
2.2.3. Verb Inflection

Past tense forms are predominant in the text, particularly in the sections where historical
dates are recorded.
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Simple Past Tense (-di/-di): Examples: dikdi (133a, 1), buldi1 (133a, 7), ¢ikd1 (133a, 11),
bagladi (133a, 17), told1 (133b, 1), yazdi (133b, 8), kild1 (134a, 3) etc.

Aorist Tense: Example: dilerim (133a, 8).

Optative/Necessitative Mood: Examples: eyleyem (133a, 2), ola (133a, 8), sanasin (133a,
5).

Narrative Compound Tense: Example: kilaydum (133a, 3).
2.2.4. Word Structure

Nouns: The nominal inventory of the poem displays a rich diversity reflecting the dual
character of the text as both a historical document and a literary work. The nouns in the text can be
classified into several main groups: proper nouns (personal and geographical names), titles, abstract
concepts, and the descriptive expressions used by the poet to characterize himself.

The proper nouns that constitute the backbone of the text belong primarily to members of
the Ottoman dynasty. Historical figures such as Sultan Osman, Orhan Gazi, Han-1 Murad-1 adil (I.
Murad), Yildirim (I. Bayezid), Han Muhammed-i evvel (Celebi Mehmed), Han Murad-1 Sani (II.
Murad), Han Muhammed-1 sant (Fatih Sultan Mehmed), Bayezid (II. Bayezid), Selim-i zisan (Yavuz
Sultan Selim), Siileyman-1 zaman (Kanuni Sultan Siileyman), Selim-i Sani (II. Selim), Han Murad-1
salis (ITI. Murad), Muhammed-i salis (III. Mehmed), Ahmed han (I. Ahmed), Mustafa (I. Mustafa),
Han ‘Osman (Geng Osman), Han Murad (IV. Murad), Ibrahim (Sultan Ibrahim), Han Muhammed-i
rabi‘ (IV. Mehmed), Sultan Siilleyman (II. Siileyman) appear in chronological order throughout the
text.

In addition to the poem itself, the place names recorded in the margins of the manuscript,
such as “Burusa, Edirne, Konstantiniyye, Misr, ‘Irak, Iran, Girid and Bagdad,” map the physical
boundaries of the empire through geographical references.

Another notable group in the poem consists of the titles and epithets used to describe the
sultans. These titles and attributes are predominantly composed of Arabic and Persian words and
compounds. Expressions such as “Cihandar,” “padisah-1 deryadil,” “sah-1 cihanyan,” “fatih,”
“daver,” “dadger,” and “sehriyar” stand out as lexical choices that reinforce both the military power
and the quality of justice attributed to the rulers.

From the perspective of the poet’s narrative technique, the most distinctive use of nouns
appears in the roles of the “caller” (hatif). Instead of employing a classical fixed pen name (makhlas),
the poet uses changing nominal expressions in each sultan section, such as “merd-i kerim,” “sahib-i
nam,” “ehl-i yakin,” “rind-i hekim,” “seyh-i rahim,” “{istad-1 zaman,” and “ehl-i harem.” These noun
phrases function as significant elements strengthening the lyrical structure of the text. These forms
of designation are likewise constructed through Arabic and Persian compounds and constructions.

Verbs: The principal events and states expressed in the text are conveyed through Turkish
verbs characteristic of the Ottoman Turkish period. Examples: dikdi (133a, 1), sanasin (133a, 2),
dilerim (113a, 8), dedi (133a, 10), ¢ikd: (133a, 11), baglad (133a, 17), toldi (133b, 1), yazdi (133b,
8), dendi (133b, 16), degdi (134a, 1) etc.

In addition, the number of compound verbs formed with auxiliary verbs is considerably high.

Compound Verbs: Examples: oldi ‘ayan (133a,2), kildi...karar (134a, 3), el verdi (134a,
5), evleyiip...imdad (133a, 3), kilaydum yad (133a, 3), can buldr (133a, 7), ola...Firdevs-i na ‘im
(133a, 8), buldi eman (133a, 9), oldr emin (133a, 15), buld: fatihlik (133b, 3), kesf oldr (133b, 5), dil
ti can oldi (133b, 11), sehriyar oldi (133b, 12), oldi...nesat-1 ba‘is (133b, 15), ge¢di...tahta (133b,
15), kildi...karar (134a, 3), itdiler...te’kid (134a, &), oldi...sad (134a, 9), olup yaver (134a, 12),
oldi...tabi’ (134a, 13), buldi...emn ii eman (134a, 15), varis-i miilk oldi (134a, 16).
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In conclusion, the short poem examined in this study consists of a total of 50 couplets, and
due to its limited length, it does not provide comprehensive evidence regarding all linguistic
characteristics of the period in which it was written. However, based on the available data, the text
of Tarth-i Fihrist-i Al-i ‘Osman largely reflects the phonological, morphological, and lexical
characteristics of late seventeenth-century Ottoman Turkish.

While the fundamental phonological and morphological structure of Turkish is preserved in
the text, the intensive use of Arabic and Persian elements clearly demonstrates the influence of the
classical Ottoman written language tradition. The characteristic features of the period can be
observed in vowel harmony and suffix usage; particularly, the suffixes in which labial harmony had
not yet become fully established, together with the preservation of historical phonological features,
clarify the position of the text within the historical development of the Turkish language.

In terms of style, the text is characterized by the extensive use of formulaic expressions and
conventional modes of narration. Recurrent phrases such as Barekallah..., Dedi tarthini bir..., and
Merhaba padigah-i... were employed both to satisfy the metrical requirements of the poem and to
preserve the established stylistic conventions of the Ottoman chronogram tradition. Although these
repeated expressions provide the poem with structural coherence and formal unity, they also limit its
stylistic variety. Throughout the work, form—particularly the composition of chronograms based on
the abjad numeral system—is given precedence over semantic depth. Consequently, some verses
appear to have been constructed primarily to achieve a predetermined numerical value rather than to
produce a natural poetic expression, occasionally resulting in strained meanings and an artificial
style. The poem should therefore be regarded less as a work of lyrical poetry than as a didactic
composition that foregrounds technical craftsmanship and mnemonic function. Accordingly, while
the work demonstrates considerable technical skill, it presents a relatively limited degree of aesthetic
refinement and semantic richness.

3. The Relationship Between Meter and the Abjad System: The author displays
remarkable mastery of the Ottoman tradition of composing chronograms through the abjad numerical
system. In the overwhelming majority of instances, the chronogrammatic verses produce the intended
dates directly, while only a few require minor orthographic adjustments to achieve the desired
numerical value.

An illustrative example appears in the chronogram composed for Yildirim Bayezid,
recording the accession year AH 792:

Sene 792

Yildirim rabi‘ sultan-1 zemin

‘Adl u dad ile cihan oldi emin

Dedi tarihini bir ‘alisan

Merker-i sah-1 selagin-i cihan
The abjad calculation is as follows:

S (merker)=7 5+20d+200 ,+40 o =267

oL3 (sah)=5e+11+300 =306

ks (selatin) =50 0+ 10 +9L+11+30J+60 o= 160 267+306+160+59=H. 792
O (cihan) =500+ 1V+5:+3z=59

Total = 792

As in this example, the poet successfully embeds the accession dates of virtually all Ottoman
sultans into the closing lines of their respective couplets through carefully constructed abjad
chronograms.
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The same level of precision however, is not consistently maintained in terms of prosody. The
poem is composed in the ramal meter, specifically the pattern: fa@ ilatiin / fa ‘ilatiin / fa ‘iliin. The
poet’s determination to preserve the numerical values occasionally results in metrical irregularities.
To accommodate both meter and numerical calculation, he employs accepted prosodic licenses such
as imala (metrical lengthening) and zihaf (metrical shortening), generally with considerable success.
These features indicate that his principal concern was not poetic artistry but rather chronological
accuracy achieved through numerical calculation.

Accordingly, the work should be regarded not as a flawless specimen of classical Ottoman
lyric poetry but as a successful example of the chronogrammatic poetic tradition, one in which
occasional metrical flexibility is tolerated in favor of historical precision.

4. Literary Representation: Although relatively brief in length, the poem devotes two
couplets to each Ottoman sultan. Rather than presenting a dry chronological catalogue, the poet
transforms historical information into literary expression through concise yet effective lyrical and
epic imagery. Among the most striking epithets are “Fatih-i Misr u ‘Iraq u Iran” (Conqueror of Egypt,
Iraq, and Iran) for Selim I, “Riistem-i devr-i zaman” (The Rustam of the age) for Murad IV, and
“Neriman-1 cihan” (The Neriman of the world) for Mehmed II (The Conqueror). Such expressions
reinforce the epic dimension of the poem.

The poet further personalizes historical reality with the line “Bikr-i fikrimde benim old1
‘ayan” (It became manifest in the virginity of my imagination), indicating that history is refracted
through his own poetic vision. By commemorating each ruler through a chronogram (tarih ile yad),
he elevates the Ottoman sultans to the status of literary heroes.

The poet also enhances the memorability of historical information through recurring
invocatory formulas such as “Barekallah zehi sun‘-1 Huda”, “Barekallah cihandar-1 Selim”,
“Barekallah cihandar-1 kerim”, “Barekallah sahensah-1 zemin”, and “Levhasellah cihandar-1 giizin”,
as well as memorable poetic expressions including “Mebda’ sah-1 cihanyan-1 kiram”, “Hakimii’l-
vakt cihangir-i glizin”, and “Sahibii’l-ceys Neriman-1 cihan.”

By combining historical record with poetic expression, the work seeks to make historical
knowledge more vivid and memorable for its readers. In this respect, the poem represents a successful
synthesis of historical documentation and literary artistry, even if its principal objective remains
chronological rather than aesthetic.

An Evaluation of the Author’s Identity: Pen Name (Mahlas) or Literary Motif
(Mazmiin)?

In the twenty-sixth couplet of the poem, which commemorates the reign of Yavuz Sultan
Selim, one of the greatest conquerors in Ottoman history, the expression “Yazdi tarthini hatif
kiit(ii)be” (The hatif wrote down his chronogram in the books) initially suggests the possibility that
the author may have been a poet using the pen name (mahlas) Hatif.

99 ¢¢.

The word hatif (&) derives from the Arabic root hetf (—is), meaning “to cry out,” “to call,”
or “to shout,” and literally signifies “one who calls” or “one who cries aloud.” According to pre-
Islamic Arab belief, when an inexplicable voice was heard in the desert, the unseen source of that
voice was called sa 'ih, da T, munadi, or hatif (Uludag, 1997, p. 467).

In literary texts, hatif denotes an unidentified or invisible voice, an inspiration, an unseen
caller, admonisher, or guide. Classical sources frequently define it as a “voice from the unseen”
(gaipten gelen ses). From the perspective of literary technique, the iatif functions as a hidden narrator
or the poet’s “second self.” By suppressing his own individual voice, the poet entrusts important
statements to this invisible speaker. Within the fictional universe, the hatif possesses greater wisdom,
authority, and insight than the poet himself (Mengi, 2005, pp. 187—-189).
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According to Mine Mengi (2005), the hatif motif performs three principal literary functions:

1. To emphasize the divine inspiration of poetry and the miraculous or extraordinary nature
of poetic creation.

2. To enable the poet to distance himself from the text in accordance with literary
convention and aesthetic principles.

3. To enhance the reader’s engagement and emotional response (Mengi, 2005, p. 200).

In our opinion, all three of the functions identified by Mengi converge in the verse “Yazdi
tarthini hatif kiit(ii)be.” Throughout the poem, each section devoted to an Ottoman sultan concludes
with the formula “Dedi tarthini bir...” (A certain ... pronounced his chronogram). Through this
recurring expression, the poet adopts a series of human personae —ehl-i yakin (one possessing certain
knowledge), rind-i hekim (a wise dervish), seyh-i emin (a trustworthy spiritual guide), ehl-i harem,
‘altsan, ehl-i benam, merd-i kerim, sahs-1 halim, merd-i emin, tistad-1 zaman, and sahib-i nam- all
of whom function as authoritative human witnesses who verbally proclaim the chronograms of the
sultans.

Only in the twenty-sixth couplet, devoted to Yavuz Sultan Selim, is this established pattern
deliberately interrupted. Here the poet abandons the verb “dedi” (said), together with the notion of
human testimony, and instead employs the verb “yazdi” (wrote), attributing the chronogram to the
mysterious voice of the hatif. This deliberate deviation introduces an element of surprise into the
narrative while simultaneously elevating Selim’s extraordinary achievements to the level of divine
or miraculous approval.

At the same time, whereas elsewhere the poet inserts himself into the text through epithets
such as iistad-1 zaman (master of the age) and sahib-i nam (one of renown), here he deliberately
withdraws from the narrative. Through what Mengi characterizes as an “aesthetic self-effacement,”
the poet conceals his own individuality and relinquishes the narrative voice to a wiser hidden
speaker—the hatif. This literary strategy enhances the impact upon the reader. In short, whereas the
chronograms of the other sultans are merely spoken by human witnesses, the chronogram of Yavuz
Sultan Selim is written by the Aatif, implying that his greatness has been sanctioned by an authority
beyond the human realm. Accordingly, the reference to Adatif is best understood as a literary mazmiin
rather than an explicit authorial signature.

Nevertheless, such an interpretation should be approached with caution given the limited
evidence available. The entire discussion rests upon only two couplets. The principal basis for this
reading is the juxtaposition of Yavuz Sultan Selim’s designation as the “Conqueror of Egypt, Iraq,
and Iran” with the conspicuous appearance of the hatif motif. Such limited textual evidence
inevitably restricts the certainty of any detailed interpretation. Consequently, the conclusions
proposed here should be regarded not as definitive judgments but as informed inferences supported
by the available material.

Moreover, the apparent absence of any poet using the pen name Hatif during the late
seventeenth century strengthens the likelihood that the term functions as a literary motif rather than
as an indication of authorship.

Nevertheless, to avoid excluding a possible alternative interpretation, it remains appropriate
to consider the possibility that Hatif may indeed have been the author’s pen name. The tradition of
Ottoman poetic pseudonyms and the available bibliographical sources present a remarkably complex
picture. According to Polat (2024), the pen names Hatif and Hatifi have frequently been confused in
literary sources because of their phonetic and semantic similarity. This confusion is reflected even in
the principal biographical reference works. For example, Tuhfe-i Na’ilt records seven poets using
the pen name Hatift and four named Hatif, whereas the Dictionary of Names in Divan Literature
(DEIS) lists six Hatifi and three Hatif poets (Polat, 2024, p. 111). Polat further demonstrates
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numerous examples of this confusion. The poet from Amasya, identified in Latifi’s Tezkire as Hatifi-
i Rimi, is listed in DEIS simply as Hatif. Likewise, although the poet Serric-zide of Bursa
consistently employed the pen name Hatif in his poems, the biographical works of Safay1 and Salim
refer to him as Hatifi. The confusion is so extensive that DEIS ultimately records the same individual
(Egerci-zade/Serrac-zade) as two separate poets (Polat, 2024, p. 111).

According to Polat (2024), an examination of classical Turkish literary history and
biographical sources reveals that the pen name Hatifl enjoyed considerable popularity during the
sixteenth century. At least six poets from Ankara, Edirne, Nigde, Amasya, Prishtina, and Lapseki are
known to have used this pseudonym. Most received madrasa education, served as judges (kadr) or
professors (miiderris), and were particularly influenced by the Persian poet “Abdullah Hatift (Polat,
2024, pp. 111-131).

The situation in the present poem, however, differs markedly from these known examples.
Nearly all poets identified by the pen name Hatif or HatifT belong to the sixteenth century, whereas
Tarth-i Fihrist-i Al-i ‘Osman extends chronologically to AH 1099 (AD 1687), concluding with the
accession of Sultan Siileyman II. This alone demonstrates that its author must have been a different
figure active during the final quarter of the seventeenth century.

The poet begins the composition with the customary hamdala, then explains both the purpose
and the subject of the work. Within the introductory eight couplets, expressions such as

Bikr-i fikrimde benim oldr ‘ayan / Eyleyem tarih-i Al-i ‘Osman (It became manifest in the
virginity of my imagination that I should compose the history of the House of Osman.) and Simdi
‘Isi nefesim can buldi / Nazim-1 miilk-i selatin oldi (Now my Jesus-like breath has gained life and has
become the poet of the realm of the sultans.) reflect the author’s confidence in his poetic talent and
artistic ability.

The poet subsequently devotes two couplets to each of the twenty Ottoman sultans, from
Osman Gazi (AH 699) to Sultan Siileyman II (AH 1099). Within this structure, every repeated
formula beginning with “Dedi tarthini bir...” represents the point at which the author symbolically
inserts himself into the narrative and implicitly authenticates his authorship.

It is precisely here that the author’s identity becomes especially intriguing. Whereas pen
names in the tradition of classical Turkish poetry generally express humility, modesty, or self-
effacement, the poet of this work refuses to confine himself to a single fixed makhlas. Instead, he
repeatedly redefines himself through different descriptive expressions appropriate to each sultan’s
reign. An examination of these self-descriptions permits several observations.

Expressions such as “Dedi tarthini bir ehl-i yakin” (One possessing certain knowledge),
“Dedi tarthini bir rind-i hakim” (a wise dervish), and “Dedi tarthini bir seyh-i emin” (a trustworthy
spiritual master) suggest that the author was not merely a poet but perhaps also someone well versed
in religious and mystical learning, possessing spiritual maturity and possibly affiliated with a Sufi
order.

Likewise, the designation “Dedi tarthini bir ehl-i harem” may indicate close connections with
the imperial court and perhaps membership in the Ottoman bureaucratic establishment. Similarly,
expressions such as “Dedi tarthini bir ‘alisan” and “Dedi tarthini bir ehl-i benam” imply that the
author enjoyed considerable prestige both socially and within state circles.

= 2

Descriptions including “merd-i kerim” (a generous and noble man), “sahs-1 halim” (a gentle
person), and “merd-i emin” (a trustworthy man) portray him as a figure endowed with exemplary
moral virtues.
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Finally, his self-identification as “iistad-1 zaman” (master of the age) and “sahib-i nam” (one
of established reputation) suggests confidence in both his poetic talent and his mastery of the art of
composing chronograms.

A further clue regarding the author’s identity appears on folio 137b of the same manuscript.
Two folios after Tarih-i Fihrist-i Al-i ‘Osman, and written in the same hand, is a fifteen-couplet
chronogrammatic elegy (tarih-i vefar) commemorating the death of Kopriiliizdde Fazil Mustafa
Pasha, the grand vizier of Sultan Siileyman II.

This lyrical-didactic poem commemorates the martyrdom of Kopriiliizdde Fazil Mustafa
Pasha (AH 1047-1102), one of the principal figures responsible for the late seventeenth-century
revival of the Ottoman Empire. The poem praises his brief but successful grand vizierate,
emphasizing that he restored justice, eliminated oppression, reorganized the imperial treasury, and
thereby contributed to the preservation of the Ottoman state. His military achievements are
particularly highlighted through the conquest of Belgrade, culminating in the portrayal of the grand
vizier as both a ghazi (holy warrior) and a martyr (sehid).

The transliterated text of this chronogram recording the death of Grand Vizier Fazil Mustafa
Pasha is presented below.

Tarth-i vefat

Kopriiliizade Vezir-i a‘zam Mustafa Pasa Hazretleriniiii sehid olup kaldigidur.

1. Acaba bir dahi bu sadra mu‘adil mi geliir
O vezir-i a"zam-1 ekrem gibi kamil mi geliir

2. Oz-kar felegi afilamis ‘akil mi geliir
Gozediip ilm-i serT*at yolini ‘akil mi geliir

3. Kopriiliioglu gibi bir “alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

4. Iki yil ser‘i serifiifi kilicin sald1 acep
Fukara iline zulm ideni katl eyledi hep

5. Mir1 mah getiiriip yerine koydi der‘akab
Yeiiden devletiifi ihyasina ol idi sebep

6. Kopriiliioglu gibi bir “alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

7. Bu kadar din-i Miibin ugruna kim ¢ekdi emek
Ne metm ugru agik adem idi olmayacak

8. Bu kara giinleri gosterdi bize ¢arh-1 felek
Nidelim emr-i Hiida boyle imis bugiine dek

9. Kopriiliioglu gibi bir ‘alim fazil m1 geliir
Yoksa Ya Rabb gene bir riisvete ma’il mi geliir

10. Kimse men* idemedi ta Nise dek geldi yezid
Bu geciip sadra alup itdi Belgradi kilid
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11. Aferin evveli gazi ve son1 old1 sehid
Mustafa afa sefi* olmasina vardur timid
12. Kopriiliioglu gibi bir ‘alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir
13. Ciinki ‘azm itdi bekaya biragup diinya evin
Afv idiip Hazreti barT te“ala sehvin
14. Bir kalem-hos ¢ikarup levhi didi tarthin
Ana hem riiz-1 cezada vire cennat-1 ‘adn
15. Kopriiliioglu gibi bir “alim fazil mi1 geliir

Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

The repeated verse, “Kopriiliioglu gibi bir alim fazil m1 geliir / Yoksa Y4 Rabb gene bir
risvete ma’il mi geliir” (Will another learned and virtuous man like Kopriiliizade ever come, or, O
Lord, will there again arise one inclined to bribery?) appears five times throughout the poem and
expresses profound anxiety over the loss of a statesman distinguished by merit, while simultaneously
reflecting fears of the moral decay embodied in the prevalence of bribery and corruption. In this
respect, the poem seeks to preserve the memory of Kopriiliizade by exalting him as the embodiment
of honesty, learning, and heroism.

In the fourteenth couplet of the chronogram of death (tarih-i vefat), the author identifies
himself as “bir kalem-hos” (a master of the pen or an accomplished man of letters). The
accompanying expression, “Yoksa Y& Rabb gene bir riigvete ma’il mi geliir” (Or, O Lord, will
another man inclined to bribery appear once again?), constitutes a remarkably bold criticism of the
bureaucratic order and the system of merit prevailing in the period. By presenting himself as kalem-
hos, the poet may be deliberately concealing his personal identity while simultaneously establishing
a degree of artistic immunity through his literary persona. Moreover, the poem unmistakably reveals
the author’s admiration, praise, and heartfelt prayers for Grand Vizier Fazil Mustafa Pasha.

In conclusion, the fact that the poet concludes Tarth-i Fihrist-i Al-i ‘Osman with the
accession of Sultan Siileyman II, and then, only two folios later, composes a chronogram
commemorating the death of his grand vizier Kopriiliizade Fazil Mustafa Pasha, clearly indicates that
the author lived during the late seventeenth and early eighteenth centuries. Furthermore, the author’s
own statements suggest that he was an Ottoman intellectual closely connected with the imperial court
and state bureaucracy, thoroughly versed in the aesthetics of Divan poetry, and distinguished by both
scholarly learning and religious devotion.

Tarih-i fihrist-i Al-i ‘Osman
fa ilatiin/ fa ilatin/ fa ilin

1. Hamdulillah ki Huda-y1 miite‘al (133a, 1)
Dikdi bag-1 dile bir taze nihal
2. Bikr-i fikrimde benim old1 ‘ayan (133a,2)

Eyleyem tarth-i al-i ‘Osman

3. Eyleyiip tab‘ima hamem imdad (133a, 3)
Her sehi tarth ile kilaydum yad

4. Barekallah zeht sun‘-1 Huda (133a, 4)
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Ab u se‘! oldu dilimden ciya

5. Tuhfe-i niikte sanasin® cihan (133a, 5)
Old1 hakka ki bu fihrist-i sehan

6. Feyz-i Hak olmasa miimkin mi bana (133a, 6)
Selefiiy vakt ii zamanin ihya’

7. Simdi ‘Ist nefesim can buldi (133a, 7)
Nazim-1 miilk-i selatin old1

8. Dilerim Hazret-i Hakdan da’im (133a, 8)
Ola mengzilleri Firdevs-i na‘Tm
Sene 699

9. Ciimleniin evveli Sultan Osman (133a,9)

Der-i ‘adlinde cihan buldi eman

10. Dedi tarthini bir merd-i kelim (133a, 10)
Barekallah cihandar-1 selim
Sene 726

11. Sani-i saltanat Orhan Gazi (133a, 11)
Cikd1 eflake anur avazi

12. Dedi tarthini bir sahib-i nam (133a, 12)
Mebda’*-1 sah-1 cihanyan-1 kiram
Sene 761

13. Salisen Han-1 Murad-1 “adil (133a, 13)
Budur ol padisah-1 derya-dil

14. Dedi tarthini bir ehl-i yakin (133a, 14)
Levhasellah* cihandar-1 giizin

Sene 792

! Sozliiklerde a5 < “ab u se*” seklinde bir terkip ile karsilagilmamgtir. Ancak, diisiincemize gore bu okuma imlaya ve
beyte verdigimiz “Allah miibarek kilsin, Huda min sanati ne giizel! Su ve 151k gonliimden akarak (¢aglayarak) ¢ikti.”
anlama uygundur.

2Arabe 2254 numarali yazmada sdzciik obebiw gseklinde kaydedilmistir. Diisiincemize gore bu, Hazine-i Liigat’te (mlia
(sanasen, sanasen ki...) bigiminde yer alan s6zcligiin miiellif hatasiyla farkli yazilmis bir varyantidir. Anlam akig1 dikkate
alinarak metin “sanasin” seklinde okunmus ve beyte su anlam verilmistir: “Cihant ince niiktelerden bir hediye zannedersen
/ gergekte bu [tuhfe-i niikte (hediye)] padisahlarin fihristidir.”

3 ¢law/ mebda’ igin, Lehge-i Osmani ve Miintehabat-1 Osméni’de “Baslangig, ibtida, asil bidayet zamani; baglangig nesne,
baglandig1 mahal anlamlar1 verilmistir. Ayni kelime, Kamus-1 Tiirki ve Kamus-1 Naci gibi sozliiklerde lx«/mebde’ seklinde
imla edilmistir.

4 “Levhagellah”, Osmanli Dénemi sozliiklerinde (Liigat-1 Naci, Kamus-1 Tiirki, Kamus-1 Osmani vb.) “Allah 1rak
eylemesiin, Allah onu teb‘id itmesiin vb. (Allah kimsesiz/yalniz birakmasin, Allah yoklugunu géstermesin) anlamlarinda
dua ve temenni ifadesi olarak anlamlandirilmistir.
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15. Yildirim rabi® sultan-1 zemin (133a, 15)
‘Adl u dadile cihan oldi emin

16. Dedi tarthini bir ‘alisan (133a, 16)
Merker*-i sah-1 selatin-i cihan
Sene 816

17. Hamisen Han-1 Muhammed-i evvel (133a, 17)
Bagladi halk-1 cihan emrine al

18. Dedi tarthini bir rind-i haktm (133a, 18)
Sahibii’s-seyf cihandar-1 kerim
Sene 823

19. Sadisen Han-1 Murad-1 Sant (133b, 1)
Told: “alemlere nam u sani

20. Dedi tarthini bir seyh-i rahtm (133b, 2)
Barekallah cihandar-1 kerim
Sene 855

21. Budur ol Han-1 Muhammed-i sant (133b, 3)
Buldi fatihlik ile ‘“tinvani

22. Dedi tarthini tistad-1 zaman (133b, 4)
Sahibii’l-ceys neriman-1 cihan
Sene 886

23. Bayezid nam veli Cem-cah (133b, 5)
Ana kesf old1 hep esrar-1 al

24. Dedi tarthini bir merd-i giizin (133b, 6)
Merhaba padisah-1 rily-1 zemin
Sene 918

25. Tasi‘u’d-devle selim-i zisan (133b, 7)
Fatih-i Misr u ‘Irak u Iran

26. Yazdi tarthini hatif kiitiibe (133b, 8)
Hakim-i ‘alem® sahib-i riitbe

Sene 926

> S ig¢in Lugat-1 Naci’de: “[a.] Karar edecek yer, makar. Merkez-i medeniyet. Firka-i askeriye merkezi. Dairenin
ortas1” anlamlar verilmistir. Dolayisiyla kelimenin imlasinda bir nokta sukutu olmadig: sairin bilerek bu sekilde
imla ettigi diisiiniilerek “merker” seklinde okunmustur. Merker/ S «'in merkez anlaminda kullanildig1 (Cihan
sultanlarinin merkezi olan sah), beyitte acik¢a gortilmektedir.

¢ Bu tamlama ile ilgili olarak ilk akla gelen “Hakim-i dlem” olmas1 gerektigidir; ¢iinkii Yavuz Sultan Selim i¢in yerinde
bir sifattir. Miiellifin harf kusuru ile Halim-i lem/ alle alls yazdigi diisiiniilebilir. Halim-i alem ¢ok karsilasilan bir kullanim
degildir. Dolayisiyla sifat “Hakim-i dlem” geklinde okunmustur.
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27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

‘Asiru’d-devle siileyman-1 zaman
Layik-1 saltanat ol sah-1 cihan
Dedi tarthini eslaf-1 imem
Miilk i melik sehinsah-1 himem
Sene 974

Budur ol sah-1 Seltm-i Sant

Dil i can old1 anuy kurbani
Dedi tarthini bir sahs-1 haltm
Sehriyar old1 bu eyvana Selim
Sene 982

Hazret-i Han-1 Murad-1 salis
Ser‘un ahkamina oldur ba‘is
Dedi tarthini bir merd-i emin
Hakimii’l-vakt cihangir-i glizin
Sene 1003

Gegdi ¢lin tahta Muhammed-i salis
Old1 devrinde nesat-1 ba‘is
Dendi tarth-i ciilisuy sali
Habbeza” malik-1 miilk-i ‘alt
Sene 1012

Degdi ¢iin saltanat Ahmed Hana
Ya'ni ol padisah-1 Zisana

Dedi tarthini bir seyh-i emin
Daver ii dadger {i miilket-i din
Sene 1026

Mustafa nam veltyyii’l-ebrar
Kildi birkag giin mesnede karar
Dedi tarthini bir ehl-i harem
Sahib-i saltanat u adl u kerem
Sene 1028

Han-1 ‘Osman miilke el verdi

Nice el verdi sehadet verdi

(133b, 9)

(133b, 10)

(133b, 11)

(133b, 12)

(133b, 13)

(133b, 14)

(133b, 15)

(133b, 16)

(134a, 1)

(134a, 2)

(134a, 3)

(134a, 4)

(134a, 5)

4303

7 Habbeza igin Osmanli Dénemi sozliiklerinde “Ne giizel, Ne kadar latif” anlamlar1 verilmistir ve bu kullanim beytin anlami
ile ortiismektedir.
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40. Dedi tarthini bir bir ehl-i benam (134a, 6)
Hakim-i hita’dar u Islam
Sene 1031

41. Nevbet-i sani-i Mustafavi (134a, 7)
Kim budur ol varis-i miilk-i nebevi

42. Itdiler tarthin® anun te’kid (134a, 8)
Sahibli’l-miilk cihangir u resid
Sene 1032

43. Riistem-i devr-1 zaman Han-1 Murad (134a,9)
Oldi iclasi ile ‘alem sad

44. Dedi tarthini anur bir merd (134a, 10)
Sehriyar-1 cihan-ara-y1 amed
Sene 1049

45. Olicak sah-1 cihan Ibrahim (134a, 11)
Nige seh u padisaha zill-i rahTm

46. Dediler emrine olup yaver (134a, 12)
Merhaba padisah-1 Dara-fer
Sene 1058

47. Hazret-i Han Muhammed-i rabi* (134a, 13)
Emrine oldi memalik tabi’

48. Gusuma geldi bu avaz-1 giizin (134a, 14)
Barekallah sahensah-1 zemin
Sene 1099

49. Hazret-i Sultan Siilleyman zaman (134a, 15)
Buldi iclasi ile cihan emn ii eman

50. Didlim iclas-1 hiimaytinuna tarth (134a, 16)

Varis-i miilk old1 Siileyman-1 cihan

The historical records noted in the margins of the pages are as follows:
Feth-1 Burusa (Bursa) bidest-i Sultan Orhan
Feth-i Gelipoli ve Tekirdagi ve tevabi uha

Feth-1 Edirne ve tevabi‘uha bidest-i Murad Han
Feth-1 Konstantiniyye ve Galata

8 Isaretli kelime “tarihin” seklinde okunmustur. Ancak, “tarthayn/cs32 5 okunmasi durumunda Sultan II. Mustafa’nin ilki
1695-1703, ikincisi ise 1703-1704 yillarindaki ciilusuna isaret etmektedir. Arapga tesniye kullanimi ile “Itdiler tarthayn
anuri te’kid” beytine “Onun iki tarihini te’kid ettiler/pekistirdiler” anlami verilebilir. Bununla birlikte, siirin 10., 12., 14.,
16., 18., 20., 22., 24., 26., 28., 30., 32., 36., 38., 40., 44. beyitlerinde akkuzatif eki kullanimli “tarthini” ifadesi cokca
goriilmektedir.
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880 Feth-1 Kefe ve Azak bidest-i Gedik Ahmet Pasa

889  Feth-i Kili ve Akkirman bidest-i Bayezid Han

927  Feth-i Bulgar

973  Feth-i Sakiz bidest-i Piyale Pasa Rahmetullahi ‘aleyh

1005  Feth-i Egri bidest-i Gazi Sultan Muhammed Han Rahmetullahi ‘aleyh

1017  Inhizam-1 Celali Kalenderoglu

1018 Bina’-1 Yeni Cami Serif Sultan Ahmed Han

1030  Sefer-i Hotun ve deniz dondugu zaman Sultan ‘Osman Han Rahmetullahi ‘aleyh
1045 Feth-i Revan ‘an zaman-1 Sultan Murad Han rahmetullahi ‘aleyh

1048 Feth-1 Bagdad f1 zaman-1 mezkir Murad Han

1055 Reften Yusuf Pasa be Girid adasina

1059  Vizaret-i Kara Mustafa Pasa

1064 Kapudan (kaptan) oldug:

1066  Vefat Oldug:

1068 Tevecciih-i Sultan Muhammed be Edirne ve feth-i Bozcaada ve cem ‘iyyet

1069  Maktili Hasan Pasa ve Maktiilt Gazi Hiiseyin Pasa ve Tarh-1 Kal‘a’-i cedid
1070  Tevecciih-ii Sultan Muhammed be sehr-i Burusa (Bursa) ve harik-‘azim ve feth-i Revan
1072  Miibaseret ve Tarh cami‘-i serif-i cedid

1074  Feth-i Uyvar

1080  Feth-i Girid bidest-i Fadil Ahmed Pasa ibni K6priili Gazt Muhammed Pasa

1082  Feth-i Kamanice be Vilayet-i Leh kafiri bidest-i Sultan Muhammed ibni Ibrahim Han
diger

1099  Sultan Siileyman amedi, ya men hafiz, tarth sudt

Conclusion

This study on Tarih-i Fihrist-i Al-i Osman, preserved in the National Library of France (BNF
Arabe 2254), reveals the work’s place within the tradition of Ottoman verse historiography and
demonstrates the author’s distinctive artistic approach. While pen names (mahlas) in the tradition of
Classical Turkish poetry were generally chosen to represent humility and self-effacement, the poet
of this manzume did not restrict himself to a fixed pen name; instead, he presented himself through
high-status epithets that changed in each section devoted to the sultans, such as “istad-1 zaman”,

“ehl-i harem”, “ehl-i yakin”, “rind-i hakim”, and “merd-i emi.” This constitutes an example of
artistic self-confidence that is rarely encountered in the literature.

One of the most remarkable points of discussion in the text, namely the issue of “hatif,” has
been examined in the light of chronological data and narrative techniques. Since the expression
appearing in the section on Sultan Selim I does not correspond chronologically with the known poets
who used the pen names Hatif and Hatift in the 16th century, it has been concluded that the word is
not a pen name. Rather, it functions as a literary motif and narrative technique through which the
poet conceals his own individuality and presents the achievements of the sultan as being confirmed
by a divine voice.

Although recurring expressions such as “Dedi tarthini bir..”, “Barekallah...” and “Merhaba
padisah-1...” limit the diversity of expression, they provide the text with a strong structure and
continuity. Through these repetitions, the meter and chronological calculations were successfully
maintained, while historical information was also made easier to remember and memorize.

Although the limited size of the text prevented the identification of findings related to all
categories of grammar, the linguistic analysis of the work demonstrates that the text is constructed
upon a Turkish verbal framework and carries the characteristic phonological features of late 17th-
century Ottoman Turkish. In particular, the inconsistencies observed in vowel harmony and the
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lexical repertoire used in the poem confirm the period in which the work was composed through
philological evidence.

On the other hand, although this manzume is part of the Fihrist-i Sdhdn tradition that began
with Solakzade Hemdemi, it differs from the classical zeyi/ (supplementary continuation) approach.
In traditional zeyils, poets updated the text by continuing from the point where Hemdem1 had left off
while following the same meter and thyme scheme. Contrary to the common patterns of the Hemdemi
tradition, this work possesses an independent narrative structure and was composed in the short form
of the remel meter, namely fa ‘ilatiin / fa ilatiin / fa ‘iliin.

In conclusion, such lyrical-didactic texts, which aimed to facilitate the preservation and
memorization of historical knowledge, demonstrate the significant role undertaken by poetry and
poets in Ottoman historical education. Bringing to light verse histories similar to Tarih-i Fihrist-i Al-
i Osman from libraries and archives is of great importance for understanding both the richness of our
linguistic heritage and the artistic dimension of Ottoman historiographical practice.
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Bir Manzum Tarih Ornegi: Tarih-i Fihrist-i Al-i ‘Osméan (BnF Arabe 2254)

Giris

Klasik Tiirk edebiyatinda tarihi bilginin sanatsal bir formla kayit altina alinmasi bilginin
sadece aktarilmasii degil ayni1 zamanda kolektif hafizada kalic1 bir yer edinmesini hedefleyen bir
hifza dayali gelenegi de insa etmistir. Bu gelenegin en islevsel {irlinlerinden biri olan ve Solakzade
Mehmed Hemdemi (6l. 1657-58) ile 17. yiizyilda miistakil bir tiire doniisen Fihrist-i Sahanlar,
hanedanin kronolojik seriivenini birka¢ beyitlik Ozetlerle sunan manzum tarihler olarak
nitelendirilebilir. Hemdemi’nin baslattig1 bu didaktik gelenek, sonraki yiizyillarda geligsen zengin bir
zeyil kiiltiiriiyle Osmanli siyasi tarihinin giincellenen bir dokiimiine doniismiistiir.

Bu calisma, 17. yiizyil sonlarina tarihlenen ve Tarih-i Fihrist-i Al-i ‘Osman adim tasiyan
manzume lizerine yapilan incelemeyi konu edinmektedir. Arastirmada, metin merkezli ¢oziimleme
ile metinbilimsel verileri birlestiren nitel bir yontem benimsenmistir. Aragtirma siireci, Arap harfli el
yazmasi metnin giincel transkripsiyon esaslarina gore ¢eviriyaziya aktarilmasiyla baslamistir. Bu
asamada, metnin hacminin sinirli olmasi nedeniyle kapsamli bir dil incelemesi amaglanmamis; ancak
donemin dil 6zellikleri miimkiin oldugu 6l¢iide degerlendirilmis, dikkat ¢eken dil 6zellikleri {izerinde
durulmustur. Ayrica, metindeki imla tercihlerini belirleyebilmek amaciyla sdézliiklerden
yararlanilmig ve karsilagtirmali imla incelemeleri gerceklestirilmistir. Veri dogrulama asamasinda
ise, sadece ana metinle yetinilmemis; ayni yazma igerisinde yer alan ve ayni elden ¢iktig1 kesinlesen
Kopriilizade Fazil Mustafa Pasa’nin vefat kaydi gibi ikincil metinler ile ¢apraz sorgulama
yapilmistir. Bu yontem sayesinde hem eserin yazildigi tarih netlestirilmis hem de miiellifin kimligine
iligkin bulgular {izerinden yorumlar yapilmaistir.

[laveten; sair, eserini yazarken sadece siirsel giizelligi degil, ayn1 zamanda ebced hesabina
dayali tarih yazzimimi da 6n planda tutmustur. Yani sair, hem 6l¢iilii ve kafiyeli bir manzume ortaya
koymay1 hem de konu edindigi sultanlarin ciilus tarihlerini ebced yontemiyle vermeyi amaglamistir.
Bu yaklasim, metnin sadece okunup gegilecek bir edebi eser olmadigini, ayn1 zamanda ig¢indeki
bilgilerin kolayca ezberlenmesine yardimci olacak sekilde hifza uygun olarak tasarlandigini
gostermektedir. Dolayisiyla bu manzume, estetik kaygi ile islevselligi birlestiren didaktik bir yaprya
da sahiptir denilebilir. Bu biitlinciil bakig agisi, eserin manzum tarih gelenegi ig¢indeki 6zgiin
konumunu siipheye yer birakmayacak sekilde saptamamiza olanak saglamistir.

Caligma, literatiirde daha once miistakil bir incelemeye konu olmamis BnF Arabe 2254
numarali yazmadaki manzumeyi giin yiiziine ¢ikarmasi ve onun manzum tarih gelenegi igindeki
yerini tespit etmesi bakimidan 6zgiindiir. Eser, Solakzade Hemdem1 gelenegine eklenen bir zeyil
olmasina ragmen, geleneksel zeyillerden kullanilan vezin (remel bahri) agisindan ayrilir. Ayrica her
padisahin ciilus tarihinin eksiksiz bigimde ebcedle verilmesi ve sairin mahlas kullanmak yerine ¢oklu
sifatlarla kendini var etmesi gibi 6rnegine ¢ok rastlanmayan bir kullanim sergilenmesi, ¢alismanin
literatiire sundugu en 6nemli 6zgiin bulgulardir.
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Sairin K&priiliizdde Fazil Mustafa Pasa’nin vefat kaydi tizerinden yaptig1 “riigvet ve liyakat”
elestirisi, 17. yiizy1l sonu Osmanli aydin tipolojisini ve donem elestirisini yansitmasi bakimindan
tarih-edebiyat gibi disiplinlerarasi ¢aligmalara katki sunmay1 hak eden bir metin niteligi tasimaktadir.

Manzum Tarih Anlatimi

Manzum tarih, tarihi olaylarin veya sahsiyetlerin hayat hikayelerinin vezinli ve kafiyeli bir
bicimde kaleme alindigi eserlere verilen genel addir. Bu tiir eserler, nazmin olanaklarimdan
yararlanarak; bir padisahin veya bir pasanin gazalarmi, bir kalenin veya sehrin fethini, kazanilan
zaferleri ve hiikiimdarlarin saltanat donemlerini konu edinir (Akgiil, 2023, s. ii). Edebiyat tarihimizde
gazavat-name, fetihname, zaferndme, sehname gibi isimler alan bu manzum tarih anlatimi
tiirlerinden bir digeri de Fihrist-i S&han’lardir; zira bunlar, Osmanli padisahlarinin tahta cikis
tarihlerini, saltanat siirelerini, yaptiklar1 isleri, kazandiklar1 zaferleri, aldiklar iilkeleri,
kahramanliklarini, vefat veya tahttan ayrilma tarihlerini, kendilerinden sonra gelen padisahlar1 ve
benzeri niteliklerini birkag beyit icinde 6zetleyen manzum eserlerdir, dolayisiyla Fihrist-i Sahan’lar
“kiigiik birer manzum tarih” olarak anilmayi hak eder (Arslan, 2019, 9). Kaynaklarda “Fihrist-i
Sahan” daha ¢ok Solakzade Hemdemi ile baslayan gelenegin adi olarak vurgulanirken, “Tarih-i
Fihrist” ifadesi anonim metinler yaninda bu gelenege eklenen zeyilleri tanimlamak i¢in kullanilan
tanimlayict bir baslik vazifesi goriir. Elimizdeki metin bu gelenegin 17. ylizy1l sonuna kadar
getirilmis bir halkasi, hem bir “Fihrist-i $ahan” hem de bashg: itibartyla bir “Tarih-i Fihrist Al-i
Osman” 6rnegidir.

Tarihsel Gelisimi

Tiirk edebiyatinda manzum tarih yazicilig1 geleneginin 15. ylizyil baglarinda Ahmedi’nin
Iskender-name’sine ekledigi Ddstdn-1 Tevarih-i Miilitk-1 Al-i Osman ile basladig1 kabul edilmektedir
(Akgiil, 2023, s. ii). XIV. yiizyil sairi Ahmedi, kaleme aldig1 Iskenderndme adli mesnevisinde
Osmanl1 tarihine yer veren ilk sairlerdendir. Onu takip eden Ahmed-i Ridvan ise ayni adi tastyan
Iskendername’sinde Osmanl tarihini “Nusretndme-i ‘Osman” bashg altinda ele almustir. XV.
yiizyilin ikinci yarisi ile XVI. ylizyilin ilk ¢eyreginde yasayan ve Hadidi (6. 1533/34) mahlasiyla
taninan sair de manzum Tevdrih-i Al-i Osmdn adl eseriyle bu gelenege katkida bulunmustur (Bektas,
2011, s. 10). 17. ytlizyilda Solakzdde Hemdemi’nin “Derbeyan-1 Fihrist-i Sahdn” adl1 eseri ile adin1
bulan manzum tarih gelenegi sonraki yiizyillarda pek ¢ok sair tarafindan Fihrist-i Sahan adiyla
yazilan eserlerle varligim siirdirmiistiir. Gelenek, 20. yiizy1l baslarinda Mehmed Cemil’in kaleme
aldig1 Muhtasar ve Manzum Tdrih-i Osmdni gibi 6rneklerle nihayete ermistir (Akgiil, 2023, s. vi).

Fihrist-i Sihan Geleneginde Solakzide Hemdemi ve Zeyil Kiiltiirii

Tiirk edebiyatinda Fihrist-i Sahan gelenegi, 17. ylizyil tarih¢ilerinden Solakzdde Mehmed
Hemdem1 (61. 1068/1657-58) ile baglamistir (Arslan, 2019, s. 13). Hemdem1, Osmanli Devleti’nin
kurucusu Osman Gazi’den baslayarak kendi donemi olan IV. Mehmed’e kadar tahta gecen 19
padisah1 kronolojik bir sirayla ve her birine ortalama 4-5 beyit ayirarak toplamda 92 beyitte
anlatmustir (Ozcan, 2009, s. 372). Eser, IV. Mehmed’e sunulmus ve biiyiik bir takdirle karsilanarak
donemin sairleri tizerinde derin bir etki birakmustir (Kagar, 2009, s. 30).

Hemdem1’nin baglattigi bu tarz Osmanli’da hayli ragbet gérmiis ve eserine sonraki
yiizyillarda pek cok sair tarafindan zeyiller yazilmistir (Delice & Yiiksel, 2021, s. 75). Sairler,
Hemdem1’nin biraktig1 yerden (IV. Mehmed devrinden) itibaren tahta ¢gikan yeni padisahlarin ciilus
ve vefat tarihlerini, ayn1 vezin ve kafiyede metne dahil ederek gelenegi siirdiirmiislerdir (Delice ve
Yiiksel, 2021, s. 75-76; Kadioglu, 2004, s. 115). Bu gelenegin en 6nemli takipgileri arasinda Vak’a-
niivis Rasid Efendi, Miistakimzade Siilleyman Sadeddin, Ziya Pasa, Zamiri, Semimi, Riisdizade
Resid Hasan Efendi, Miinif Pasa ve Said Pasa gibi isimler yer almaktadir (Lokmaci, 2015, s. 2).

Solak-zade Mehmed Hemdemi’nin eseri lizerine ¢okga ¢alisma yapilmistir: Vahid Cabuk
(1976), Orhan Kurtoglu (2003), Idris Kadioglu (2004), Miicahit Kacar (2008), Ekrem Bektas (2011),

Turkish Studies — Language and Literature, 21(3)



A Versified History Example: Tarih-i Fihrist-i Al-i ‘Osman ... 4309

Mehmet Arslan (2011) ve H. Ibrahim Delice-Hasan Yiiksel (2021) bunlardan bazlaridir. Bu
calismalarin en kapsamlist Mehmet Arslan’in 2019 yilinda “Osmanli Padisahlarinin Manzum
Tarihgeleri Fihrist-i Sahanlar” adiyla yayimladigi, hem bilinen hem de kendisinin tespit ettigi
ornekleri bir araya getiren derleme kitabidir. Arslan’in bu eserinde 43 fihrist yer almaktadir. Bunlarin
34°{i Fihrist-i Sahan ve Fihrist-1 Sahan Zeyli iken 9’u Fihrist-i Sdhan benzeri manzumelerdir.

Fihrist-i Sahanlarin kiitiiphane ve arsivlerde pek ¢ok niishas1 bulunmaktadir. Arslan’a (2019,
s. 10) gore, bugiine kadar yapilan ¢alismalarla Solakzade Mehmed Hemdemi’nin Fihrist-i Sahan adli
eserinin niisha sayis1 55°e ulasmistir. Osmanl tarih yaziminda Tevdrih-i Al-i Osman, Tarih-i Fihrist-
i Al-i Osman, Destdn-1 Al-i Osmdn gibi isimlerle anlan pek ¢ok manzum metin de bu gelenegin birer
parcasidir. Dolayisiyla farkli bagliklar altinda olsa da bundan sonraki siirecte de yeni manzum tarihi
metinlere ulasmak miimkiin olacaktir.

Manzum Tarih Metinlerinde Anlatim Ozellikleri ve Bicimsel Yapi
Manzum tarihlerin anlatiminda dikkat ¢eken temel unsurlar sunlardir:

Yazilma amaci ve 6nemi: Tarihi bilgilerin nazim formuyla sunulmasinin temel amaci, bu
bilgilerin zihinlerde daha kolay muhafaza edilmesini ve ezberlenmesini saglamaktir. Solakzade
Hemdemi bu tiiriin ilk rneklerinden olan eserinin 6. ve 7. beyitlerinde® eserini Al-i Osman’mn
tarihinin herkes tarafindan hatirlanip kolayca ezberlenmesi i¢in kaleme aldigini ifade etmektedir.
Delice ve Yiiksel (2021, s. 90)’e gore tarihi bilgilerin, dilin etkin kullanim 6rnegi olarak zihinlerde
kolay muhafaza edilebilecek bir bi¢im olan nazim formuyla sunulmasi, tarih 6gretimi acisindan
degerlidir. Kadioglu (2004, s. 120)’na gore bu metinler Osmanli tarih 6gretiminde siirin ve sairlerin
Onemini ortaya koymaktadir.

Nazim Sekilleri ve Vezin: Uzun konularin anlatildigi eserlerde genellikle mesnevi nazim
bigimi tercih edilirken (Akgiil, 2023, s. 8); padisahlarin manzum tarih¢elerinde daha ¢ok kaside
formu kullanilmistir (Delice & Yiiksel, 2021, s. 75; Kadioglu, 2004, s. 115). Akgiil (2023, s. 14-15)’e
gore kaside nazim sekliyle kaleme alinan manzum tarihler “mefa‘iliin / mefa‘iliin / mefa‘iliin /
mefa‘ilin” kalibiyla yazilirken mesnevi nazim sekliyle yazilan eserlerde genellikle “mefa‘iliin /
mefa‘iliin / fe*tlin” kisa kalibi tercih edilmig, bununla birlikte birgok farkli kalip da kullanilmisgtir.

Dil ve Anlatim: Bu eserler genellikle halkin anlayabilecegi sade ve anlasilir bir Tiirk¢eyle
kaleme alimmistir (Acar, 2018, s. 151; Kadioglu, 2004, s. 120). Ancak, eserlerin yazildig1 zaman
farklilik arz ettigi i¢in kullanilan dilde de pek tabi farkliliklar olacaktir. Ornegin, Solakzade nin eseri
anlasilir bir dile sahipken bu esere yazilan kimi zeyillerin dili daha agdalidir (Acar, 2018, s. 159).

Muhteva: Manzum tarih eserleri, 6zellikle de bu gelenegin en islevsel halkasini olusturan
Fihrist-i Sahanlar, Osmanli hanedaninin kronolojik seriivenini beyitlerle 6zetleyen ve literatiirde
“kiiciik birer manzum tarih” (Arslan, 2019, s. 9) olarak nitelendirilen eserlerdir. Bu eserlerin
muhtevasi; temel olarak padisahlarin tahta ¢ikig tarihlerini, saltanat siirelerini, yaptiklari isleri,
kazandiklar zaferleri ve vefat veya tahttan ayrilma tarihlerini kapsayan kronolojik bir yapi iizerine
kuruludur. Ancak, bu metinler sadece kuru birer veri yigini olmayip padisahlarin hiikiim siirdiikleri
donemlerde gerceklestirdikleri stratejik fetihleri ve gosterdikleri kahramanliklan estetik bir dille
kayit altina alir (Akgiil, 2023, s. ii). Ornegin; Fatih Sultan Mehmed’in Istanbul’u fethi, Yavuz Sultan
Selim’in Misir ve Iran seferi gibi tarihi déniim noktalari bu manzumelerde epik bir karakterle
sunulur.

Idindiim bunlarufi tarthini dikkat idiip ma‘lim
Getiirdiim nazma Lutf-1 Hakk ile Fihrist-i Sahani

Ola ta herkesiifi hatir-nisani ciimleten tarth
Gele her s6z ki nazma vardur anun hifza imkani
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Eserlerin icerigini zenginlestiren bir diger unsur ise padisahlarin kisilik 6zellikleri ve
yonetim anlayislarina dair sunulan manevi portrelerdir (Acar, 2018, s. 151). Padisahlar genellikle
adalet (adl), yigitlik (secaat), comertlik (sehaver) ve merhamet gibi ahlaki erdemlerle donatilmis
bilge liderler olarak betimlenir. Bu manzumelerin temel yazilis amaci, tarihi bilgilerin dilin etkin
kullanimiyla zihinlerde daha kolay muhafaza edilmesini ve ezberlenmesini saglamaktir (Delice ve
Yiiksel, 2021, s. 90). Netice itibariyle bu eserler, Osmanli tarih Ggretiminde siirin ve sairlerin
iistlendigi 6nemli rolii yansitan lirik-didaktik metinlerdir (Kadioglu, 2004, s. 120). Uzerinde
cahistigimiz Tarih-i Fihrist-i Al-i Osmdn tiim bu 6zellikleri iizerinde barindiran bir metindir ve s6z
konusu manzum tarih gelenegin somut bir 6rnegini teskil etmektedir.

Tarih-i Fihrist-i Al-i Osman

S6z konusu manzume, Fransa Ulusal Kiitiiphanesi’nde (Bibliothéque nationale de France)
Arabe 2254 numarali mecmuanin 133a, 133b ve 134a yapraklarinda yer almakta olup toplam 50
beyitten olugsmaktadir. Metnin imlasi, geleneksel Osmanli el yazmasi 6zelliklerini tasimakla birlikte,
miikemmeliyet¢i bir yazimdan ziyade islevsel ve hizli kaleme alinmis bir niisha oldugunu
disiindirmektedir. Harfler bir miktar saga yatik olmakla birlikte genel olarak dik eksenlidir ve metin
okunaklidir. Sayfa kenarlarinda saga yatik bir bicimde H 726’dan H 1074’°¢ kadar gerceklestirilen
fetihlerin tarih kaydi vardir. Sayfalarda metnin okunmasina engel yirtik ve tahribat yoktur. Sayfa
altlarinda takibat kaydi (s6zciigii) bulunmaktadir. Metnin tipkibasimi galigmanin sonunda verilmistir.

1. Kronolojik Veri Kaynagi: Metin, H 699 (Osman Gazi)’dan baslayarak H 1099 (Sultan
II. Siileyman) ‘a kadar uzanan genis bir zaman dilimini kapsayan kronolojik bir belge niteligindedir.
Padisahlarm ciilus yillar1 (Ornegin; 1. Ahmed igin 1012, IV. Murad igin 1032 vd.) ve saltanat
degisimleri metinde somut tarihlerle sunulmustur. Ozellikle 1. Mustafa’nin iki kez tahta ¢ikist
“Nevbet-i sani-i Mustafavi” ifadesiyle tarihsel bir hassasiyetle kaydedilmistir. Metinde ulasilan en
son tarih H 1099 (M 1687) olup II. Siilleyman’1n ciilusuna isaret etmektedir. Sair, manzumenin son
beytinde “Didiim eclast hiimaytnuna tarth/Varis-i miilk oldi Siileyman-i cihan” ve ardindan gelen
Farsca ibarede )+ 4w :ad &l Jas e b el glols glals “ (Sultan Silleyman geldi; Ey
(koruyucum) Hafiz, bu bir tarih oldu.) ebced ile H 1099 tarihini diistirmiistiir.

Ayrica metnin sonunda yer alan Bursa (726), Istanbul (857) ve Kefe (881) gibi stratejik fetihlerin
tarihleri, eserin sadece bir padisah listesi degil ayni zamanda bir “fetihname 6zeti” ve kronolojik veri
kaynag1 oldugunu kanitlamaktadir.

2. Dil ve Anlatim Ozellikleri: incelememize konu Tarih-i fihrist-i Al-i ‘Osman manzumesi,
hacim olarak ¢ok genis bir metin olmasa da 17. yiizy1l sonu Osmanh Tiirk¢esinin dilsel manzarasin
yansitmaktadir. Dil incelemesi bagligi altinda metnin sinirli hacmi nedeniyle dile iligkin her alt
basliga (ses bilgisi, sekil bilgisi vb.) dair eksiksiz ve sistematik veriler elde edilememistir, ancak
mevcut bulgular 1s18inda metnin genel dil karakterini ve iislup ozelliklerini ortaya koymak
hedeflenmistir.

2.1. Ses Bilgisi
2.1.1. Unliiler

Tarih-i Fihrist-i Al-i Osmdn metninde Tiirkgenin temel iinliileri (a, e, 1, i, 0, 6, u, i)
korunmakla birlikte, donemin ve nazim tiiriiniin geregi olarak Arapga ve Fars¢a kelimelerde uzun
tinliiler (3, 1, 01) sikca goriilmektedir. Ornek: Huda (133a, 4), miite ‘al (133a, 1), nihdal (133a, 1), kelim
(133a, 10). selim (133a, 10), citya (133a, 4), rity-1 zemin (133b, 6).

Unlii Uyumu: Metindeki kelimelerin biiyiik gogunlugunda Tiirkgenin karakteristik 6zelligi
olan iinlii uyumlar1 takip edilebilir.
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) i. Kalinhk-incelik Uyumu: Tiirke kokenli ve ek almis kelimelerde uyum korunmustur.
Ornek: dikdi (133a, 1), eyleyem (133a, 2), dilerim (133a, 8). Farsca birlesik kelimelerde ise bu uyum
aranmaz: cihandar (133a, 14), deryadil (133a, 13), sehriyar (133b, 12).

ii. Diizliik Yuvarlakhik Uyumu: Tiirk dili arastirmalarinda bir metnin yazildigi donemi veya
miellifin dil 6zelliklerini belirlemek i¢in kullanilan en temel filolojik kriterlerden biri diizliik-
yuvarlaklik uyumudur. Manzumenin son tarihi olarak verilen H 1099 (M 1687), Osmanli Tiirk¢esinin
olgunluk dénemine yakin bir zamandir. Bu dénem metinlerinde, uyumun yer yer saglandigi ancak
baz1 eklerde eski yapilarin veya kararsizliklarin devam ettigi goriiliir. Tdrih-i Fihrist-i Al-i Osmdn
metninde dizliik-yuvarlaklik uyumunun heniiz tam anlamiyla yerlesmedigi ve doénemin dil
ozelliklerini yansitan bir kararsizligin hakim oldugu goriilmektedir. Metinden bu uyuma iligkin
edindigimiz bulgular su sekildedir:

Diizliik-Yuvarlaklik Uyumunun Bulundugu Ekler: Klasik OsmanliTiirk¢esine uygun
olarak bazi eklerde dudak uyumunun yerlestigi goriilmektedir.

+Im, +Um 1. Kisi iyelik Eki: fikrimde (133a, 2), tab ima (133a, 3), dilimden (133a, 4),
nefesim (133a, 7), Gisuma (134a, 14).

+llg, +lUg HIk, +HlUk Addan Ad Tiireten Ek: fatihlik (133b, 3).

+n, +nl Belirtme Durumu Eki: zamanin (133a, 6), sant (133b, 1), invant (133b, 3),
kurbani (133b, 11), tarthini (133a, 10).

+(s)1, +(s)i 3. Tekil Kisi Iyelik Eki: iclas: (134a, 9).
+dIn, +dAn Ayrilma Durumu Eki: dilimden (133a, 4), Hakdan (133a, 8).

-di,-di Goriilen Gecmis Zaman Eki: Bu ek, metinde siirekli diiz kullanima sahiptir. Diiz
uinliilii kelimelerde uyuma tabi iken yuvarlak tinlii kelimelerde uyum disidir: ¢ikdi (133a, 11), baglad:
(133a, 17), yazdi (133b, 8), kildi (134a, 14).

+dur Bildirme Eki: Metindeki iki 6rnekte yuvarlak {inliiliidiir. Ornek: budur (133a, 13),
oldur (133b, 31).

Diizliik-Yuvarlaklik Uyumunun Bulunmadig1 Ekler

-dIm, -dUm Géoriilen Gecmis Zaman 1. Kisi ve 2. Tekil Kisi: kilaydum (133a, 3), didiim
(134a, 16).

-Ip, -Up Ulacg Eki: eyleyiip (133a, 3).

+Iy, +Uy +nly, +nUy Ilgi Durumu Eki: Selefiiy (133a, 6), anuy (133a, 11), ciimleniin
(133a, 9), ser‘uy (113b, 13).

-di, -di Goriilen Ge¢cmis Zaman Eki: oldi (133a,1), buldi (133a, 7), toldr (133D, 1).
Unlii Degisimleri ve Unlii Diismesi

Unlii Diismesi: Arapga kokenli kelimeler, Tiirkge iyelik veya hal eki aldiginda orta hece
tinliisii diismiistiir. Ornek: fikir > fikrimde (133a, 2), vakit > vakt ii zamamn (133a, 6), devir-i >
devrinde vb.

2.1.2. Unsiizler

Unsiiz Degismeleri: Metinde kelime basindaki dis tinsiizii “t” nin kendini muhafaza ettigi
goriilmektedir. Bu ses Eski Tiirkge yazi dili doneminden itibaren Eski Aadolu Tiirkgesi ve Osmanli
Tiirk¢cesinde sedasiz kullanima sahiptir. Metindeki tek 6rnek: told1 (133b, 1).
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Eski Tiirkgedeki “ber- (vermek) fiilinin dudak iinsiizii degisimine ugrayarak Eski Anadolu
Tiirk¢esi ve Osmanl Tiirkgesi metinlerinde “ver” bigiminde kullanilmaktadir. Metnimizde e/ verdi
(134a, 5), sehadet verdi (134a, 5) seklinde kullanildig1 goriilmektedir.

Nazal 1 (sagir nun): Ikinci tekil sahis iyelik ve bazi zamirlerde kullanilmistir. Ornek: baya
(133a, 6), anuy (133a, 11), ser ‘uy (113b, 13), ciiliisun (133b, 34).

2.2. Bicim Bilgisi
2.2.1. Ad Cekimi

i. Cokluk Eki: Tiirkce -lar/-ler ekinin yani sira Arapga kuralli ve kuralsiz ¢ogullar da
metinde yer alir. Ornek: menzilleri (133a, 8), ‘alemlere (133b, 1); selatin(133a, 7), memalik (134a,
13).

ii. Iyelik EKi: fikrimde (133a, 2), tab 1ma (133a, 3), dilimden (133a, 4), nefesim (133a, 7),
Giisuma (134a, 14); 3. Tekil: avazi (133a, 11), emrine (133a, 17).

iii. Durum EKi:

° ilgi EKki: selefiiy (133a, 6), anuy (133a, 11), ciimlentin (133a, 9), ser ‘up (113b, 13),
ciilitsuny (133b, 34).

e Yaklasma EKki: baya (133a, 6), tab ima (133a, 6), eflake (133a, 11), emrine (133a, 17),
Hana (134a, 1).

e Belirtme EKi: vakt ii zamamn (133a, 6), sani (133b, 1), ‘tinvani (133b, 3), kurbani
(133b, 11), tarthini (133a, 10).

o Bulunma EKi: fikrimde (133a, 2), devrinde (133b, 15).
o Ayrilma EKki: dilimden (133a, 4), Hakdan (133a, 8).
2.2.2. Sifatlar, Zamirler ve Zarflar

i. Sifatlar:

Niteleme stfatlari: Niteleme sifatlar1 Arapca-Fars¢a kelimeler ve tamlama yapilarindan
(terkip) olusmaktadir. Ornek: miite ‘al (133a/1), taze (133a/1), bikr (133a/2), kelim (133a/10), selim
(133a/10), ‘adil (133a/13), giizin (133a/14, 133b/14, 134a/14), hakim (133a/18), kerim (133a/18,
133b/2), rahim (133b/2), velt (133b/5), zisan (133b/7, 134a/1), halim (133b/12), emin (133b/14,
134a/2), ‘ali (133b/16), veliyyii'l-ebrar (134a/3), Dara-fer (134a/12), hiimayin (134a/16).

igarets:fatlart: bu (133a/5, 134a/14), ol (133a/13, 133b/3, 133b/9, 133b/11, 134a/1, 134a/7).

Belgisiz sifatlar: bir (133a/10, 133a/12, 133a/14, 133a/16, 133a/18, 133b/2, 133b/12,
133b/14, 134a/2, 134a/4, 134a/6, 134a/10), her (133a/3).

Sayt sifatlari: evvel (133a/17), evveli (133a/9), sant (133b/1, 133b/3, 133b/11, 134a/7), salis
(133b/13, 133b/15), rabi‘ (133a/15, 134a/13), hamisen (133a/17), sadisen (133b/1), salisen
(133a/13), ‘asiru’d-devie (133b/9), tasi ‘u’d-devle (133b/7).

ii. Zamirler: benim (133a, 2/sahis), bana (133a, 6/sahis), ol (133b, 11/isaret), budur (133b,
3/isaret), kim (134, 7/soru), ciimleniiy (133a, 9/belgisiz), oldur (133b, 13/isaret) vb.

iii. Zarflar:

e Zaman zarflari: da’im (133a/8), ¢iin (ne zaman ki) (133b/15; 134a/1), birkag giin (134a/3),
olicak (134a/11)

e Durum zarflart: ‘ayan (133a/2), hakka ki (133a, 5), eyleyiip tab ima (133a, 3), olup yaver
(134a, 12).
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e Miktar zarflari: nice (134a/5).

e Kesinlik zarflare. hakka (133a/5).

e Vasita (arag) bildiren zarf obekleri: tarih ile (133a/3), fatihlik ile (133b/3), iclas: ile
(134a/9, 134a/15).

e Zarf-fiiller: olicak (134a/11), olup (134a/12).

2.2.3. Eylem Cekimi
Metinde 6zellikle tarihlendirme kisimlarinda gegmis zaman ¢ekimi hakimdir.

Goriilen Ge¢mis Zaman (-dv/-di): dikdi (133a, 1), buldi (133a, 7), ¢ikdi (133a, 11), baglad:
(133a, 17), toldi (133b, 1), yazdi (133b, 8), kildi (134a, 3) vb.

Genis Zaman: dilerim (133a, 8).

Istek/Gereklilik: eyleyem (133a, 2), ola (133a, 8), sanaswn (133a, 5).
Hikdye Birlesik Zamanu: kilaydum (133a, 3).

2.2.4. Kelime Yapisi

Isimler: Manzumedeki isim kadrosu, metnin hem tarihi bir belge hem de edebi bir eser olma
ozelligini yansitan zengin bir ¢esitlilige sahiptir. Metindeki isimler; 6zel isimler (sahis ve yer adlari),
unvanlar, soyut kavramlar ve sairin kendisini nitelemek i¢in kullandig1 sifatlar olmak tizere birkag
temel grupta toplanabilir.

Metnin omurgasini olusturan 6zel isimler, Osmanli hanedan mensuplardir: Sultan Osman,
Orhan Gazi, Han-1 Murad-1 adil (I. Murad), Yildirim (I. Bayezid), Han Muhammed-i evvel (Celebi
Mehmed), Han Murad-1 San1 (II. Murad), Han Muhammed-i sant (Fatih Sultan Mehmed), Bayezid
(II. Bayezid), Selim-i zisan (Yavuz Sultan Selim), Siileyman-1 zaman (Kanuni Sultan Siileyman),
Selim-i Sant (II. Selim), Han Murad-1 salis (III. Murad), Muhammed-i salis (III. Mehmed), Ahmed
Han (I. Ahmed), Mustafa (I. Mustafa), Han ‘Osman (Geng¢ Osman), Han Murad (IV. Murad), Ibrahim
(Sultan Ibrahim), Han Muhammed-i rabi‘ (IV. Mehmed), Sultan Siileyman (II. Siileyman) gibi tarihi
sahsiyetler kronolojik bir sirayla metinde yer almaktadir.

Manzumeye ek olarak sayfa kenarlarinda verilen “Burusa, Edirne, Konstantiniyye, Misr,
‘Irak, Iran, Girid ve Bagdad” gibi yer isimleri ise imparatorlugun fiziksel sinirlarini isimler tizerinden
haritalandirmaktadir.

Manzumede dikkat ¢eken bir diger grup, padisahlarn nitelemek i¢in kullanilan unvan ve
sifatlardir. Bu unvan ve sifatlar daha ¢ok Arapga ve Fars¢a kelime ve terkiplerden olugsmaktadir:
“Cihandar”, “padisah-1 deryadil”, “sah-1 cihanyan”, “fatih”, “daver”, “dadger” ve “sehriyar” gibi
isimler, hiikiimdarlarin hem askeri giiclinii hem de adalet vasfin1 pekistiren kelime tercihleri olarak
one ¢ikmaktadir.

Sairin anlatim teknigi agisindan en 6zgiin isim kullanimi ise “seslenici” (hatif) rollerinde

goriiliir. Klasik bir mahlas yerine her padisah boliimiinde degisen “merd-i kertm”, “sahib-i nam”,
“ehl-i yakin”, “rind-i hakim”, “seyh-i rahim”, “{istad-1 zaman” ve “ehl-i harem” gibi isim tamlamalar,
metnin lirik yapisini giiclendiren iglevsel unsurlardir. Yine bu isimlendirmeler de Arapca ve Farsca

terkip ve tamlamalarla kurulmustur.

Fiiller: Metindeki temel olaylar ve durumlar, Osmanh Tiirk¢esi doneminin karakteristigini
yansitan Tiirkge fiillerle ifade edilmistir. Ornek: dikdi (133a, 1), sanasin (133a, 2), dilerim (113a, 8),
dedi (133a, 10), ¢ikdi (133a, 11), baglad: (133a, 17), toldi (133b, 1), yazdr (133b, 8), dendi (133b,
16), degdi (134a, 1) vb.

Bununla birlikte yardimei fiillerle kurulan birlesik fiillerin sayis1 da hayli fazladir.
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Birlesik Filler: oldi ‘ayan (133a,2), kildi...karar (134a, 3), el verdi (134a, J5),
eyleyiip...imdad (133a, 3), kilaydum yad (133a, 3), can buld: (133a, 7), ola...Firdevs-i na ‘im (133a,
8), buldi eman (133a, 9), oldi emin (133a, 15), buld: fatihlik (133b, 3), kesf oldi (133b, 5), dil ii can
oldi (133b, 11), sehriyar oldi (133b, 12), oldi...nesdat-1 ba'is (133b, 15), gegdi...tahta (133b, 15),
kaldi...karar (134a, 3), itdiler...te’kid (134a, 8), oldi...sad (134a, 9), olup yaver (134a, 12),
oldi...tabi’ (134a, 13), buldi...emn ii eman (134a, 15), varis-i miilk old (134a, 16).

Sonug olarak, ilizerinde ¢alistigimiz bu kiigiilk manzume toplamda 50 beyitten olusmaktadir
ve metnin hacminden kaynakli olmak iizere yazildigi dénemin dil 6zelliklerinin tamamina iliskin
bulgular vermemektedir. Ancak elde edilen bilgiler dlgiisiinde Tarih-i Fihrist-i Al-i ‘Osman metni,
17. yiizyill sonu Osmanli Tirkcesinin ses, sekil ve soz varligi ozelliklerini biiyiik olgiide
yansitmaktadir. Metinde Tiirkcenin temel ses ve ek yapisi korunurken Arapga ve Farsca unsurlarin
yogun kullanimi klasik Osmanli yaz1 dili geleneginin etkisini agik¢a gostermektedir. Unlii uyumu ve
ek kullamimlarinda donemin karakteristik 6zellikleri goriilmekte; 6zellikle dudak uyumunun heniiz
tam olarak yerlesmedigi ekler ile tarihi ses 6zelliklerinin korunmasi metnin dil tarihindeki yerini
belirginlestirmektedir.

Metin, anlatim bakimindan kaliplagsmis ifade ve sdyleyislerin yogun bi¢imde kullanildig: bir
yap1 sergilemektedir. “Barekallah...”, “Dedi tarthini bir...” ve “Merhaba padisah-1...” gibi tekrar
eden kaliplar, hem vezin gerekliliklerini karsilamak hem de tarih diisiirme geleneginin yerlesik
islubunu siirdiirmek amaciyla tercih edilmistir. Bu tekrarlar metne bigimsel bir biitiinliikk ve diizen
kazandirmakla birlikte, ifade gesitliligini sinirlandirmaktadir. Eserde anlamdan ziyade bigim ve
ozellikle ebced hesabina dayali tarih diisiirme teknigi 6n planda tutulmustur. Bu nedenle bazi
muisralar, dogal bir anlatimdan ¢ok belirli bir sayisal degeri elde etme amaciyla kurulmus; bu durum
yer yer anlamin zorlanmasina ve dilin yapay bir goriiniim kazanmasina yol agmistir. Dolayisiyla
metin, estetik derinligi 6nceleyen bir siirden ziyade, didaktik islevi ve teknik ustalig1 6ne ¢ikaran bir
manzume niteligi tasimaktadir. Bu yoniiyle eser, teknik bakimdan basarili olmakla birlikte, estetik
ve anlam derinligi agisindan daha sinirli bir siir dili ortaya koymaktadir.

3. Vezin-Ebced iliskisi: Bu manzumenin miiellifi, ebced hesabina dayali tarih diisiirme
gelenegi icerisinde dikkat c¢ekici bir ustalik sergilemektedir. Metinde ebced hesabiyla tarih diisiilen
misralarin blylik ¢ogunlugu dogrudan, kiigiik bir kismi ise imla tashihi ile hedeflenen yillari
vermektedir. Ornegin, Y1ldirim Bayezid i¢in diisiilen “Sene 792" tarihi ikinci beyitte goriilmektedir:

Sene 792
Yildirim rabi‘ sultan-1 zemin
Adl u dadile cihan old1 emin
Dedi tarthini bir ‘alisan
Merker!’-i sah-1 selatin-i cihan
A merker:7 ,+20&+200 ,+40,: =267
ol sah:5e+11+300 & =306
osbds selatin:50 o+ 10 s+ 9k +11+30J+60 o« =160 267+306+160+59=H. 792
e cihan:50 0+ 1V+5:+3z =59

Bu 6rnekte oldugu iizere sair, manzumedeki padisahlar i¢in kaleme aldigi beyitlerin son
dizesinde biitliin padisahlarin ciilus tarihlerini ebced marifetiyle ylizde yilize yakin dogrulukla ve
ustalikla siirine yerlestirmistir.

Bununla birlikte aynm1 basari, aruz vezni agisindan tam anlamiyla siirdiiriilememistir.
Manzume remel bahrinin kisa kaliplarindan fa ilatiin/ fa ‘ilatiin/ fa ‘iliin ile yazilmistir. Siirde ebced

10 Bu kelime Lugat-i Naci’de, Merker: Arapga. Karar edecek yer, makar: Merkez-i medeniyet. Firka-i askeriye merkezi.
Dairenin ortasi seklinde verilmistir. Bakiniz: https://www.osmanlicasozlukler.com/lugatinaci/tafsil-84488-vv3.html.
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degerini koruma kaygisi, baz1 misralarda vezin aksakliklarina yol agmustir. Siiri kaliba uydurmak
icin Ol¢ii esnemesi (imale, zihaf) uygulanmis ve biiyiik 6l¢iide basarili olunmustur. Bu bakimdan
miiellifin 6nceliginin sanatsal soyleyisten ziyade hesap ve tarih kaydi oldugu anlagilmaktadir. Sonug
itibariyle bu metin, kusursuz bir divan siiri 6rneginden ¢ok, ebced merkezli manzum geleneginin
basaril1 ancak vezin bakimindan miisamahali bir 6rnegi olarak degerlendirilmelidir.

4. Edebi Temsil: Metin hacim olarak ¢ok biiyiik degildir. Her bir sultan i¢in iki beyitten
miitesekkildir. Sultanlara iligkin bilgiler kuru bir kronoloji olmaktan ¢ikarilarak sinirli sayida beyitle
de olsa lirik ve epik imgelerle sanata dontistiiriilmiistiir. Padisahlar betimlenirken kullanilan; I. Selim
icin ‘Fatih-i Musr u ‘Irak u Iran”, IV. Murad i¢in “Riistem-i devr-i zaman” ve Fatih Sultan Mehmed
icin “Neriman-1 cihan” gibi sifatlar, metnin epik karakterini gliclendirmektedir. Sair, tarihi gercekligi
“Bikr-i fikrimde benim old1 ‘ayan” diyerek kendi muhayyilesinden ge¢irmis ve her padigahi “tarih
ile yad” ederek onlar1 edebi birer kahraman seviyesine tagimistir. Bu manzum anlatim tarzi, tarihi
bilgi ile siirin estetik giiciinii birlestirerek okuyucu fiizerinde daha kalict bir etki birakmayi
amaclamaktadir. Sair, tarihlerin sunumunda “Barekallah zeht sun -1 Huda”,"Barekallah cihandar-1
selim”, “Barekallah cihandar-1 kerim”, “Barekallah sahensah-i zemin”, “Levhasellah cihandar-i
giizin” gibi dua ctimleleri ile “Mebda’ sah-1 cihanyan-i kiram”, “Hakimii’l vakt cihangir-i giizin”,
“Sahibii’l-ceys neriman-i cihan” gibi misra-1 bercesteler kurarak bununla bilginin akilda kaliciligin
kolaylastirmistir.

Miiellif Kimligi Uzerine Bir Degerlendirme: Mahlas mi, Mazmun mu?

Manzumenin 26. beytinde Yavuz Sultan Selim gibi biiylik fetihler gerceklestiren bir
padisahin tarihinin anlatildig1 “Yazdi tarthini hatif kiit(ii)be” ifadesi ilk bakista miiellifin “Hatif”
mabhlasli bir sair olabilecegi ihtimalini akla getirmektedir. Hatif (<ila), Arapga’da ‘“‘uzatarak
bagirmak, ¢agirmak” anlamindaki hetf (<) kokiinden tliremistir ve “bagiran, ¢agiran, seslenen”
demektir. Islam 6ncesi Araplar ¢olde kaynagi belirsiz bir ses duyduklarinda, bu gériinmeyen varliga
sdih, dat, miinddi ve hatif adin1 vermisglerdir (Uludag, 1997, s. 467).

Hatif, edebi metinlerde kimden, nereden geldigi bilinmeyen ses; ilham, gériinmez seslenici,
cagirici, uyarici, 0giit verici gibi anlamlarda kullanilmigtir. Kaynaklar onu, goriinmez seslenici
oldugu icin “gaipten gelen ses” diye de tanimlamaktadir. Hatif, sairin anlatim teknigi acisindan bir
yap1 unsuru olarak kullandigi “gizli anlatic1” veya “sairin ikinci beni” konumundadir. Sair, kendi
bireyselligini diglayarak 6nemli bilgileri bu gériinmez ses araciligiyla dile getirir. Hatif, kurmaca
diinyada sairden daha akilli, daha bilge ve daha yetkin bir kimliktir (Mengi, 2005, s. 187-189)

Mengi (2005)’ye gore “hatif”, edebi metinlerde su ii¢ islevle yer alir:

1. Sairligin ilahi, siirin mucizevi ve eserin siirprize dayali niteligini gostermek.

2. Sairin, gelenek ve estetik ama¢ dogrultusunda kendini tecrit etme durumunu saglamak.
3. Okuyucuyu etkileme ihtiyacini kargilamak (Mengi, 2005, s. 200).

Diisiincemize gore, Mine Mengi’nin (2005) teorilestirdigi hatif motifinin {i¢ islevi, “Yazdi
tarthini hatif kiit(ii)be” dizesinde i¢ ice gegmistir. Manzumenin genelinde her padisah boliimii “Dedi
tarthini bir...” kalibryla isaretlenir. Sair bu kalipla; ehl-i yakin, rind-i hakim, seyh-i emin, ehl-i harem,
‘alisan, ehl-i benam, merd-i kerim, sahs-1 halim, merd-i emin, iistad-1 zaman, sahib-i nam gibi sifatlar
istlenerek beseri ve sanatsal bir otoriteyle padisahlarin tarihini sozIii olarak taniklar. Ancak 26.
beyitte bu diizen yalnizca Yavuz Sultan Selim i¢in bozulur. Sair, “dedi” fiilini ve beseri sahitligi
birakir; “yazmak” fiiline ve kaynag belli olmayan gaybi bir sese (hatif) yonelir. Boylece anlatima
stirpriz bir derinlik kazandirir ve Yavuz’un basarilarini ilahi/mucizevi bir onay diizeyine yiikseltir.

LRI

Ayni zamanda sair, diger boliimlerde kendisini “listad-1 zaman”, “sahib-i nam ” gibi sifatlarla
metne dahil ederken burada aradan ¢ekilir. Mengi nin “estetik amacl tecrit” dedigi bu teknikle kendi
bireyselligini gizler ve sdzii daha bilge bir “gizli anlaticiya” (hatife) birakir. Bu tercih, okuyucu
tarafindan en iist diizeyde karsilanir. Ozetle, diger padisahlar icin “dedi” (insani sahitlik)
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kullanilirken Yavuz Sultan Selim i¢in hatifin “yazmasi”, onun biiylikliigiiniin gaybi bir otorite
tarafindan tescil edildigini gdsteren edebi bir mazmundur.

Ancak bu yorumlar, manzumenin sinirlili§it géz 6niinde bulunduruldugunda temkinli
karsilanmalidir. Degerlendirmeye konu olan malzeme sadece iki beyittir. Burada esas dayanak,
Yavuz Sultan Selim’in “Misir, Irak ve Iran’in fatihi” olarak tanimlanmasi ile “hatif” vurgusunun alt
alta gelmesidir. Yalnizca iki beytin varligi, bu anlam katmanlarinin kesin ve ayrintili tahlili igin sinirlt
bir imkén sunmaktadir. Dolayisiyla varilan sonugclar, kesin hiikiimlerden ziyade, eldeki verilerin izin
verdigi Olciide birer ¢ikarim olarak degerlendirilmelidir. Ayrica 17. yiizy1l sonunda “Héatif” mahlash
bir sairin kayitlarda bulunmamasi, bu sozciigiin bir sahis degil bir mazmun oldugu ihtimalini
giiclendirmektedir

Ancak olas1 bir yanlis degerlendirmeyi bertaraf etmek adina, ‘hatif’in mahlas ihtimalini de
g6z oniinde bulundurmanin yerinde olacagi kanaatindeyiz. Tiirk edebiyatindaki mahlas gelenegi ve
bibliyografik kaynaklar bu mahlas ile ilgili olmak iizere olduk¢a karmasik bir tablo sunmaktadir.
Polat (2024)’a gore “Hatif” ve “Hatifi” mahlaslari, hem lafzen hem de mana bakimindan birbirine
yakinliklart sebebiyle kaynaklarda siklikla karistirilmistir. Bu karmasa, temel biyografik
kaynaklardaki sayisal verilere de yansimistir. Ornegin, Tuhfe-i Naili’de yedi “Hatifi” ve dort “Hatif”
mahlasl sair zikredilirken; Divan Edebiyati1 Isimler Sézliigii (DEIS) alt: “Hatifi” ve ii¢ “Hatif” ismine
yer vermektedir (Polat, 2024, s. 111). Polat, ¢calismasinda bu isimlerin birbirine karistirilmasina dair
carpict drnekler sunar: Latifi Tezkiresi’nde “Hatifi-i RGmi” olarak gegen Amasyali sairin DEIS’te
“Hatif” olarak gosterilmesi, Bursali Serrdczade’nin siirlerinde “Hatif” mahlasin1 kullanmasina
ragmen Safayi ve Salim tezkirelerinde “Hatifi” olarak anilmasi, bu karisikligin ne denli yaygin
oldugunu kanitlamaktadir. Hatta DEIS, bu hatalara bagl olarak ayni sairi (EgercizAde/Serraczade)
iki farkli kisiymis gibi kaydetmistir (Polat, 2024, s. 111).

Polat’a gore (2024), Klasik Tiirk edebiyati tarihi ve biyografik kaynaklar incelendiginde; 16.
ylizyilda bu mahlasin olduk¢a popiiler oldugu ve Ankarali, Edirneli, Nigdeli, Amasyali, Pristineli ile
Lapsekili olmak {izere toplamda alt1 farkli “Hatifi” mahlasl sairin eser verdigi tespit edilmektedir.
Bu sairlerin cogu medrese egitimi almis, kadilik veya miiderrislik yapmis ve dzellikle Iranli sair
Abdullah Hatifi’nin etkisinde kalmis sahsiyetlerdir (Polat, 2024, s. 111-131).

Ancak iizerinde ¢alistigimiz Tarih-i fihrist-i Al-i ‘Osman metnindeki durum, bu bilinen
sairlerden keskin bir sekilde ayrilmaktadir. Kaynaklarda gecen “Hatif” mahlasl sairlerin neredeyse
tamami 16. ylizyilda yasamisken, bu manzumenin 1099 (1687) yilina, yani Sultan II. Siileyman’in
clilusuna kadar uzanmasi, yazarin 17. yiizyilin son ¢eyreginde eser veren farkli bir sahsiyet oldugunu
kanitlamaktadir.

Miiellif, hamdele ile basladigt manzumesine siirin yazilis amacini ve konusunu vererek
devam eder. Manzumenin 8 beyitlik girisinde yer alan “Bikr-i fikrimde benim old1 ‘ayan / Eyleyem
tarth-i al-i ‘Osman” ve “Simdi ‘Is1 nefesim can buldi / Nazim-1 miilk-i selatin old1” ifadeleri, sairin
kendi sanatsal yetkinligine ve sairlik kudretine duydugu 6zgiiveni yansitmaktadir. Ardindan, H
699’dan (Osman Gazi) H 1099’a (II. Siileyman) kadar toplamda 20 padisah i¢in ikiser beyitlik
kayitlar diismiistiir. Bu yapr igerisinde her bir padisah i¢in kullanilan “Dedi tarthini bir...” kalibi,
sairin kendisini metne dahil ettigi ve miiellif kimligini miihiirledigi béliimlerdir. Miellifin kimligini
asil ilging kilan nokta tam da burada ortaya ¢ikmaktadir. Klasik Tiirk siiri geleneginde mahlaslar
genellikle al¢ak goniilliiliik, mahviyet ve nefsini kii¢iik gérme gibi duygular1 temsil edecek sekilde
secilirken; bu manzumenin sairi kendisini sabit bir mahlasla smirlamak yerine, her padisah
doneminde kendisi i¢in farkli tanimlamalar yapmay1 tercih etmistir. Miellifi daha yakindan
taniyabilmek icin kendisi igin kullandig1 bu nitelemelere bakildiginda su ¢ikarimlar yapilabilir:

“Dedi tarihini bir ehl-i yakin” (siiphesiz bilgi sahibi), “Dedi tarihini bir rind-i hakim”
(hikmet sahibi dervis goniillii) ve “Dedi tarihini bir seyh-i emin” gibi tabirler, miiellifin sadece bir
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sair degil, ayn1 zamanda dini ve tasavvufi ilimlere vakif, manevi olgunluga erismis, tarikat
disiplininden ge¢mis bir kisilik olabilecegini diistindiiriir.

“Dedi tarihini bir ehl-i harem sifati miiellifin saraya ve hanedana yakin, biirokratik yapiya
mensup bir kimlik olabilecegine dair bir kanit olarak degerlendirilebilir. “Dedi tarihini bir ‘alisan ve
“Dedi tarihini bir ehl-i benam nitelemeleri de toplumda ve devlet nezdinde saygin bir statiide
olduguna isaret etmektedir.

“Dedi tarihini bir merd-i kerim" (cOmert/mert kisi), “Dedi tarihini bir sahs-t halim
(yumusak huylu) ve “Dedi tarihini bir merd-i emin (giivenilir kisi) gibi sifatlarla kendisini insani ve
ahlaki erdemlerle donatilmis bir figiir olarak sunar.

Sairin kendisini iistad-1 zaman (zamanin ustasi) ve sahib-i nam (nam sahibi) gibi sifatlarla
tanitmasi, onun hem sairlik hem de tarih diisiirme teknigi konusunda sanatsal yetkinligine bir isaret
olarak degerlendirilebilir.

Miiellifin  kimligine iliskin bir bagka bulgu mecmuanin 137b sayfasinda, tlizerinde
calistigimiz Tarih-i Fihrist-i Al-i Osmén isimli manzumenin hemen 2 varak sonrasinda ve bu
manzumeyle ayni elden ¢ikmis toplamda 15 beyitten olusan II. Siileyman’in sadrazami Kopriiliizade
Fazil Mustafa Pasanin 6limii lizerine yazilmis olan tarih-i vefat kaydidir. 17. yiizyilin sonlarinda
Osmanli Devleti’nin yeniden ihyasina katki saglayan Kopriilizide Fazil Mustafa Paga (Hicri 1047-
1102)’nin sehadetini konu edinen lirik-didaktik nitelikli bu manzumede Pasa’nin kisa siiren vezareti
boyunca adaleti tesis ettigi, zulmii ortadan kaldirdigi ve mirl mali diizene koyarak devletin bekasina
hizmet ettigi vurgulanirken, askeri basarist 6zellikle Belgrad’in fethi iizerinden 6ne ¢ikarilmakta ve
bu baglamda onun hem gazilik hem de sehitlik mertebesine ulastig1 ifade edilmektedir. Sadrazam
Fazil Mustafa Pasanin vefat kaydinin ¢eviriyaziya aktarimi su seklidedir:

Tarth-i vefat
Kopriiliizade Vezir-i a‘zam Mustafa Pasa Hazretleriniiii sehid olup kaldigidur.
16. Acaba bir dahi bu sadra mu‘adil mi geliir
O vezir-i a"zam-1 ekrem gibi kamil mi geliir
17. Oz-kan felegi afilamis “akil mi geliir
Gozediip ilm-i serT*at yolini ‘akil mi geliir
18. Kopriiliioglu gibi bir ‘alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir
19. Iki y1l ser‘i serifiifi kilicin sald1 acep
Fukara iline zulm ideni katl eyledi hep
20. Mir1 mal getiiriip yerine koydi der‘akab
Yefiiden devletiifl ihyasina ol idi sebep
21. Kopriiliioglu gibi bir ‘alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir
22. Bu kadar din-i Miibin ugruna kim ¢ekdi emek
Ne metin ugru agik adem idi olmayacak

23. Bu kara giinleri gosterdi bize ¢arh-1 felek
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Nidelim emr-i Hiida boyle imis bugiine dek

24. Kopriiliioglu gibi bir ‘alim fazil mi1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

25. Kimse men* idemedi ta Nise dek geldi yezid
Bu gegiip sadra alup itdi Belgradi kilid

26. Aferin evveli gazi ve som old1 sehid
Mustafa afa sefi® olmasina vardur timid

27. Kopriiliioglu gibi bir ‘alim fazil m1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

28. Ciinki ‘azm itdi bekaya biragup diinya evin
Afv idlip Hazreti bar te“ala sehvin

29. Bir kalem-hos ¢ikarup levhi didi tarthin
Afia hem riliz-1 cezada vire cennat-1 “adn

30. Kopriiliioglu gibi bir ‘alim fazil m1 geliir
Yoksa Ya Rabb gene bir riigvete ma’il mi geliir

Manzumede 5 kez tekrar eden “Kopriiliioglu gibi bir alim fazil m1 geliir/ Yoksa Ya Rabb
gene bir riigvete ma’il mi geliir” misrai liyakat sahibi bir devlet adaminin kaybi karsisinda duyulan
endiseyi ve riisvet ekseninde somutlasan ahlaki yozlasma korkusunu yansitmaktadir. Bu yoniiyle
metin, Ko&priiliizdde nin sahsinda diiriistliik, ilim ve kahramanlik ideallerini yiicelterek tarihi
sahsiyetin hatirasini kalic1 kilmay1 amaglamaktadir.

Tarih-i vefat kaydinin 14. beytinde miiellif kendisini “bir kalem-hog” olarak tanitmaktadir.
Bu beyitte gecen “Yoksa Ya Rabb gene bir riigvete ma’il mi geliir” ifadesi, donemin biirokrasisine
ve liyakat sistemine yonelik oldukga cesur bir elestiridir. Sairin kendisini “kalem-hos” (s6z ustasi bir
sanatkar) olarak takdim etmesi, kimligini gizlemesi ya da bir tiir sanatsal dokunulmazlik saglama
cabasi olarak okunabilir. Ayrica sairin Sadrazam Fazil Mustafa Pasa’ya saygisi, 6vgiisii ve duasi
siirinde ¢ok agik bir bicimde gorilmektedir.

Sonug olarak, sairin Tdrih-i Fihrist-i Al-i Osmdn’da son olarak II. Siileyman’1 kaydetmesi,
ardindan (iki varak sonra) onun sadrazami Kopriilii Fazil Mustafa Paga’nin vefatina tarih diismesi,
onun 17. ylzyil sonu ile 18. yiizy1l basinda yasadigin1 agikga ortaya koymaktadir. Ayrica sairin
beyanlarindan edindigimiz bilgilerle, onun saray ve devlet biirokrasisiyle iliskili, divan edebiyati
estetigine hakim, bilge ve dindar bir Osmanli aydin1 oldugu sdylenebilir.

Tarih-i Fihrist-i Al-i ‘Osman
fa‘ilatiin/ fa ilatin/ fa iltin

51. Hamdulillah ki Huda-y1 miite ‘al (133a, 1)
Dikdi bag-1 dile bir taze nihal
52. Bikr-i fikrimde benim old1 ‘ayan (133a,2)

Eyleyem tarth-i al-i ‘Osman
53. Eyleyiip tab‘ima hamem imdad (133a, 3)
Her sehi tarth ile kilaydum yad
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54. Barekallah zehi sun‘-1 Huda (133a, 4)
Ab u se!! oldu dilimden ciiya

55. Tuhfe-i niikte sanasin'? cihan (133a, 5)
Old1 hakka ki bu fihrist-1 sehan

56. Feyz-i Hak olmasa miimkin mi bana (133a, 6)
Selefiiy vakt ii zamann ihya’

57. Simdi ‘IsT nefesim can buldi (133a,7)
Nazim-1 miilk-i selatin old1

58. Dilerim Hazret-i Hakdan da’im (133a, 8)
Ola menzilleri Firdevs-i na‘Tm
Sene 699

59. Ciimleniin evveli Sultan Osman (133a,9)

Der-i ‘adlinde cihan buldi eman

60. Dedi tarthini bir merd-i keltm (133a, 10)
Barekallah cihandar-1 selim
Sene 726

61. Sani-i saltanat Orhan Gazi (133a, 11)
Cikdi eflake anur avazi

62. Dedi tarthini bir sahib-i nam (133a, 12)
Mebda’!3-1 sah-1 cihanyan-1 kiram
Sene 761

63. Salisen Han-1 Murad-1 ‘adil (133a, 13)
Budur ol padisah-1 derya-dil

64. Dedi tarthini bir ehl-i yakin (133a, 14)
Levhagellah'* cihandar-1 giizin

Sene 792

11 Sozliiklerde &55 <! “ab u se*” seklinde bir terkip ile karsilasiimamsgtir. Ancak, diisiincemize gore bu okuma imlaya ve
beyte verdigimiz “Allah miibarek kilsin, Huda nin sanati ne giizel! Su ve isik génliimden akarak (¢aglayarak) ¢ikti.”
anlama uygundur.

12Arabe 2254 numarali yazmada sozciik olsliw seklinde kaydedilmistir. Diisiincemize gore bu, Hazine-i Liigat’te (mtia
(sanasen, sanasen ki...) biciminde yer alan sdzciigiin miiellif hatasiyla farkli yazilmis bir varyantidir. Anlam akis1 dikkate
alinarak metin “sanasin” seklinde okunmus ve beyte su anlam verilmistir: “Cihani ince niiktelerden bir hediye zannedersen
/ gercekte bu [tuhfe-i niikte (hediye)] padisahlarin fihristidir.”

13 ¢lae/ mebda’ igin, Lehge-i Osmani ve Miintehabat-1 Osméni’de “Baglangig, ibtida, asil bidayet zamani; baglangic nesne,
baglandig1 mahal anlamlar1 verilmistir. Ayni kelime, Kamus-1 Tiirki ve Kamus-1 Naci gibi sézliiklerde lx«/mebde’ seklinde
imla edilmistir.

14 “Levhagellah”, Osmanli Donemi sozliiklerinde (Liigat-1 Naci, Kamus-1 Tiirki, Kamus-1 Osmani vb.) “Allah 1rak
eylemesiin, Allah onu teb‘id itmesiin vb. (Allah kimsesiz/yalniz birakmasin, Allah yoklugunu géstermesin) anlamlarinda
dua ve temenni ifadesi olarak anlamlandirtlmstir.
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65. Yildirim rabi‘ sultan-1 zemin (133a, 15)
‘Adl u dadile cihan oldi emin

66. Dedi tarthini bir ‘alisan (133a, 16)
Merker'>-1 sah-1 selatin-i cihan
Sene 816

67. Hamisen Han-1 Muhammed-i evvel (133a, 17)
Bagladi halk-1 cihan emrine al

68. Dedi tarthini bir rind-i haktm (133a, 18)
Sahibii’s-seyf cihandar-1 kerim
Sene 823

69. Sadisen Han-1 Murad-1 Sant (133b, 1)
Told: “alemlere nam u sani

70. Dedi tarthini bir seyh-i rahim (133b, 2)
Barekallah cihandar-1 kerim
Sene 855

71. Budur ol Han-1 Muhammed-i san1 (133b, 3)
Buldi fatihlik ile ‘“tinvani

72. Dedi tarthini iistad-1 zaman (133b, 4)
Sahibii’l-ceys neriman-1 cihan
Sene 886

73. Bayezid nam velt Cem-cah (133b, 5)
Ana kesf old1 hep esrar-1 al

74. Dedi tarthini bir merd-i glizin (133D, 6)
Merhaba padisah-1 rily-1 zemin
Sene 918

75. Tasi‘u’d-devle selim-i zisan (133b, 7)
Fatih-i Misr u ‘Irak u Iran

76. Yazd tarthini hatif kiitiibe (133b, 8)
Hakim-i ‘alem'® sahib-i riitbe

Sene 926

15 & s igin Lugat-1 Naci’de: “[a.] Karar edecek yer, makar. Merkez-i medeniyet. Firka-i askeriye merkezi. Dairenin ortas1”
anlamlar1 verilmistir. Dolayisiyla kelimenin imlasinda bir nokta sukutu olmadigi sairin bilerek bu sekilde imla ettigi
diistiniilerek “merker” seklinde okunmustur. Merker/_S »«’in merkez anlaminda kullanildig1 (Cihan sultanlarinin merkezi
olan sah), beyitte agik¢a goriilmektedir.

16 Bu tamlama ile ilgili olarak ilk akla gelen “Hakim-i alem” olmasi gerektigidir; ¢iinkii Yavuz Sultan Selim igin yerinde
bir sifattir. Miiellifin harf kusuru ile Halim-i lem/ alle alls yazdigi diisiiniilebilir. Halim-i alem ¢ok karsilasilan bir kullanim
degildir. Dolayisiyla sifat “Hakim-i dlem” geklinde okunmustur.
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77.

78.

79.

80.

81.

82.

83.

&4.

85.

86.

87.

88.

9.

‘Asiru’d-devle siileyman-1 zaman
Layik-1 saltanat ol sah-1 cihan
Dedi tarthini eslaf-1 imem
Miilk i melik sehinsah-1 himem
Sene 974

Budur ol sah-1 Seltm-i Sant

Dil ii can old1 anuy kurbani
Dedi tarthini bir sahs-1 haltm
Sehriyar old1 bu eyvana Selim
Sene 982

Hazret-i Han-1 Murad-1 salis
Ser‘un ahkamina oldur ba‘is
Dedi tarthini bir merd-i emin
Hakimii’l-vakt cihangir-i glizin
Sene 1003

Gegdi ¢lin tahta Muhammed-i salis
Old1 devrinde nesat-1 ba‘is
Dendi tarth-i ciilisuy sali
Habbezal? malik-i miilk-i ‘alt
Sene 1012

Degdi ¢iin saltanat Ahmed Hana
Ya'ni ol padisah-1 Zisana

Dedi tarthini bir seyh-i emin
Daver ii dadger {i miilket-i din
Sene 1026

Mustafa nam veltyyii’l-ebrar
Kildi birkag giin mesnede karar
Dedi tarthini bir ehl-i harem
Sahib-i saltanat u adl u kerem
Sene 1028

Han-1 ‘Osman miilke el verdi

Nice el verdi sehadet verdi

(133b, 9)

(133b, 10)

(133b, 11)

(133b, 12)

(133b, 13)

(133b, 14)

(133b, 15)

(133b, 16)

(134a, 1)

(134a, 2)

(134a, 3)

(134a, 4)

(134a, 5)

17 Habbez4 i¢in Osmanli Donemi sozliiklerinde “Ne giizel, Ne kadar latif” anlamlari verilmistir ve bu kullanim beytin
anlami ile ortigmektedir.
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763
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90. Dedi tarthini bir bir ehl-i benam (134a, 6)
Hakim-i hita’dar u Islam
Sene 1031

91. Nevbet-i sani-i Mustafavi (134a, 7)
Kim budur ol varis-i miilk-i nebevi

92. Itdiler tarthin'® anun te’kid (134a, 8)
Sahibli’l-miilk cihangir u resid
Sene 1032

93. Riistem-1 devr-i zaman Han-1 Murad (134a,9)
Oldi iclasi ile ‘alem sad

94. Dedi tarthini anur bir merd (134a, 10)
Sehriyar-1 cihan-ara-y1 amed
Sene 1049

95. Olicak sah-1 cihan Ibrahim (134a, 11)
Nige seh u padisaha zill-i rahTm

96. Dediler emrine olup yaver (134a, 12)
Merhaba padisah-1 Dara-fer
Sene 1058

97. Hazret-i Han Muhammed-i rabi’ (134a, 13)
Emrine oldi memalik tabi’

98. Gusuma geldi bu avaz-1 giizin (134a, 14)
Barekallah sahensah-1 zemin
Sene 1099

99. Hazret-i Sultan Siileyman zaman (134a, 15)
Buldi iclasi ile cihan emn ii eman

100. Didiim iclas-1 hiimaytnuna tarth (134a, 16)
Varis-i miilk old1 Siileyman-1 cihan

Sayfa kenarlarina diisiilen tarih kayitlar: su sekildedir:

Feth-1 Burusa (Bursa) bidest-i Sultan Orhan
Feth-i Gelipoli ve Tekirdagi ve tevabi uha
Feth-i Edirne ve tevabiuha bidest-i Murad Han
Feth-1 Konstantiniyye ve Galata

18 [saretli kelime “tarihin” seklinde okunmustur. Ancak, “tarthayn/¢x32 5 okunmasi durumunda Sultan II. Mustafa’nin ilki
1695-1703, ikincisi ise 1703-1704 yillarindaki ciilusuna isaret etmektedir. Arapga tesniye kullanimi ile “Itdiler tarthayn
anur te’kid” beytine “Onun iki tarihini te’kid ettiler/pekistirdiler” anlamu verilebilir. Bununla birlikte, siirin 10., 12., 14.,
16., 18., 20., 22., 24., 26., 28., 30., 32., 36., 38., 40., 44. beyitlerinde akkuzatif eki kullanimli “tarthini” ifadesi cokca
goriilmektedir.
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880 Feth-1 Kefe ve Azak bidest-i Gedik Ahmet Pasa
889  Feth-i Kili ve Akkirman bidest-i Bayezid Han
927  Feth-i Bulgar
973  Feth-i Sakiz bidest-i Piyale Pasa Rahmetullahi ‘aleyh
1005  Feth-i Egri bidest-i Gazi Sultan Muhammed Han Rahmetullahi ‘aleyh
1017  Inhizam-1 Celali Kalenderoglu
1018 Bina’-1 Yeni Cami Serif Sultan Ahmed Han
1030  Sefer-i Hotun ve deniz dondugu zaman Sultan ‘Osman Han Rahmetullahi ‘aleyh
1045 Feth-i Revan ‘an zaman-1 Sultan Murad Han rahmetullahi ‘aleyh
1048 Feth-1 Bagdad f1 zaman-1 mezkir Murad Han
1055 Reften Yusuf Pasa be Girid adasina
1059  Vizaret-i Kara Mustafa Pasa
1064 Kapudan (kaptan) oldug:
1066  Vefat Oldug:
1068 Tevecciih-i Sultan Muhammed be Edirne ve feth-i Bozcaada ve cem ‘iyyet
1069  Maktili Hasan Pasa ve Maktiilt Gazi Hiiseyin Pasa ve Tarh-1 Kal‘a’-i cedid
1070  Tevecciih-ii Sultan Muhammed be sehr-i Burusa (Bursa) ve harik-‘azim ve feth-i Revan
1072  Miibaseret ve Tarh cami‘-i serif-i cedid
1074  Feth-i Uyvar
1080  Feth-i Girid bidest-i Fadil Ahmed Pasa ibni K6priili Gazt Muhammed Pasa
1082  Feth-i Kamanice be Vilayet-i Leh kafiri bidest-i Sultan Muhammed ibni Ibrahim Han
diger
1099  Sultan Siileyman amedt, ya men hafiz, tarth sudi.
Sonuc¢

Fransa Ulusal Kiitiiphanesi’nde (BNF Arabe 2254) muhafaza edilen Tarih-i Fihrist-i Al-i
Osman lizerine yapilan bu inceleme, eserin Osmanli manzum tarih yaziciligi gelenegi i¢indeki yerini
ve miiellifinin 6zgiin sanat anlayisini ortaya koymaktadir. Klasik Tiirk siiri geleneginde mahlaslar
genellikle alcak goniilliilik ve mahviyet duygularimi temsil edecek sekilde segilirken, bu

EE 1Y

manzumenin sairinin kendisini sabit bir mahlasla sinirlamak yerine; “tistad-1 zaman”, “ehl-i harem”,
29 ¢¢

“ehl-i yakin”, “rind-i hakim” ve “merd-i emin” gibi her padisah boliimiinde degisen yiiksek statiilii
sifatlarla takdim etmesi, literatiirde ¢okea karsilagilmayan bir sanatsal 6zgiiven 6rnegidir.

Metnin en dikkat c¢ekici tartigma noktalarindan biri olan “hatif” meselesi, kronolojik veriler
ve anlatim teknikleri 1s18inda ¢6ziime kavusturulmaya ¢aligilmigtir. Metinden elde edilen bulgular
15181inda Yavuz Sultan Selim boliimiinde gecen bu ifadenin 16. yiizyilin bilinen Hatif ve Hatifi
mahlash sairleriyle bir zaman uyusmazligi i¢cinde olmasi, sozciigiin bir mahlas degil; padisahin
basarilarini ilahi bir sesle tescil eden, sairin kendi bireyselligini gizledigi bir anlatim teknigi ve edebi
mazmun oldugunu diisiindiirmektedir.

Metinde tekrar eden “Dedi tarthini bir..”, “Barekallah...” ve “Merhaba padisah-1...” gibi
kaliplar ifadelerin ¢esitlenmesini sinirlasa da metne saglam bir yap1 ve akis kazandirmigtir. Bu tekrar
anlatim sayesinde vezin ve tarih basari ile uygulanmig, ayn1 zamanda tarihi bilgilerin akilda kalmasi
ve ezberlenmesi kolaylagsmistir.

Metnin hacminden kaynakli olmak iizere dilbilgisinin biitiin kategorilerine iliskin bulgulara
ulasilamamis olsa da eserin dili {izerine yapilan inceleme, metnin Tiirkge fiil iskeleti iizerine insa
edildigini ve 17. yiizyill sonu Osmanli Tiirk¢esinin karakteristik ses oOzelliklerini tagidigini
gostermektedir. Ozellikle diizliik-yuvarlaklik uyumu kararsizliklar1 ve kullamlan kelime serveti
manzumenin yazildigir dénemi filolojik verilerle teyit etmektedir.
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Ote yandan bu manzume, Solakzade Hemdemi ile baglayan Fihrist-i Sahan geleneginin bir
parcasi olsa da, klasik zeyil mantigindan ayrilmaktadir. Geleneksel zeyillerde sairler Hemdemi’nin
biraktig1 yerden itibaren ayni vezin ve kafiyeyi takip ederek metni giincellerken; bu eser, Hemdemi
gelenegindeki yaygin kaliplarin aksine remel bahrinin kisa kaliplarindan fa‘ilatiin/ fa‘ilatiin/ fa‘iliin
vezniyle kaleme alinmis bagimsiz bir anlat1 yapisina sahiptir.

Sonug olarak, tarihi bilginin hifzin1 kolaylagtirmay1 amaclayan bu tiir lirik-didaktik metinler,
Osmanl tarih 6gretiminde siirin ve sairlerin iistlendigi miihim rolii kanitlamaktadir. Kiitiiphane ve
arsivlerde Tarih-i Fihrist-i Al-i Osman benzeri manzum tarihlerin giin yiiziine ¢ikarilmasi, hem dil
yadigarlarimizin zenginligini hem de Osmanli insaninin tarih yazimindaki sanatini anlamak
acisindan biiylik 6nem arz etmektedir.
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ETIK BEYANLAR

Arastirma ve Yayin Etigi
Yazar, bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi
ilkelerine uygun olarak hazirlandigini1 beyan eder. Makale daha 6nce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmigtir. Yazar,
caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon i¢cermedigini; aragtirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan eder.

Yazar Katkisi
Yazar, ¢alismanin tasarlanmasi, ylriitiilmesi, analizi ve makalenin hazirlanmasima énemli
oOl¢iide katki saglamigtir. Yazar, makalenin son hélini okuyup onaylamis ve yayimlanmasini
kabul etmistir.

Cikar Catismasi
Yazar, bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢atigmasi bulunmadigini
beyan eder.
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Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi amaciyla sinirh dlglide yararlanilmig olabilir. Yapay zeka araglari tarafindan yapilan
ceviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol edilmistir. Yapay zeka
araclar1 ¢calismanin bilimsel ig¢eriginin, arastirma tasariminin, analizlerinin veya akademik
sonuclarinin olusturulmasinda kullanilmamistir. Makalenin igerigine iligkin tiim akademik
sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler
Yazar, telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi
Yazar, makalenin son halini okudugunu, onayladigim1 ve yayimlanmasin1 kabul ettigini
beyan eder.
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