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Abstract: The subject of this study is a terracotta pithos (Inv. No. 14-1-2025), which was discovered as a
surface find in the Kahramankazan district of Ankara, brought to the Directorate of the Ankara Museum of
Anatolian Civilizations on 03.02.2025, and is currently exhibited in the museum courtyard. Standing 159 cm
in height, 140 cm in width, and possessing an average wall thickness of 5 cm, this pithos has been analyzed for
the first time within the scope of this research. It has been dated and comprehensively evaluated in terms of its
material and technical composition, iconography, and stylistic characteristics. With its morphological,
technical, and iconographic features, this monumental pithos reflects the socio-economic structure, storage
technology, and religious practices of the Byzantine worlds. Used since antiquity for the long-term preservation
of staple foodstuffs such as legumes, grains, olive oil, and wine, these vessels serve not merely as functional
storage units, but also as historical documents reflecting the craftsmanship and religious climate of their period.
The basal structure of the pithos which is currently supported by an iron stand in the museum courtyard
indicates that it was originally utilized by being buried in the ground of cellars or storehouses, or secured within
specialized niches. The horizontal grooves on the lower and middle sections of the body, along with the wavy
bands on the upper section, provide structural reinforcement to the artifact while simultaneously imparting
visual dynamism. The primary element that renders this artifact unique within art historical literature is the
Latin cross situated at its shoulder level. The wavy lines extending symmetrically on either side of the cross
and the spiral volutes at their terminals are directly associated with concepts such as fertility, and the cycle of
eternal life—motifs frequently encountered in Christian and Byzantine art. These symbols served an apotropaic
purpose, functioning as a spiritual seal to prevent the spoilage of the contents within the jar, to bless the harvest,
and to enhance abundance. The presence of these cross and volute decorations indicates that this artifact was
not a product of ordinary local manufacturing, but rather belonged to a monastic complex, a church endowment,
or a large-scale agricultural estate owned by a Christian aristocrat.
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Oz: Ankara’nin Kahramankazan Ilgesi’nden yiizey buluntusu olarak 03.02.2025 tarihinde Ankara Anadolu
Medeniyetleri Miizesi Midiirliigii’ne getirilerek miize bahgesinde sergilenen pismis toprak pithos (Env. No.
14-1-2025) bu ¢alismanin konusunu olusturmaktadir. 159 cm ytiiksekliginde, 140 cm genisliginde ve ortalama
5 cm cidar kalinligindaki pithos ilk defa incelenmis, tarihlendirmesi yapilarak malzeme ve teknik, ikonografi
ve islup Ozellikleri agisindan degerlendirilmistir. Anitsal pithos, morfolojik, teknik ve ikonografik
ozellikleriyle Bizans diinyasinin sosyoekonomik yapisini, depolama teknolojisini ve dini pratiklerini
yansitmaktadir. Antik Cag’dan itibaren bakliyat, tahil, zeytinyag1 ve sarap gibi temel gida maddelerinin uzun
stireli muhafazasi amaciyla kullanilan bu kaplar, yalnizca islevsel birer depo araci degil ayn1 zamanda donemin
inang iklimini ve zanaat becerisini tagiyan belge niteligindedir. Gliniimiizde miize bahgesinde demir bir stantla
ayakta tutulan pithosun taban yapisi, orijinal kullaniminda kiler veya depolarda topraga gomiilerek ya da 6zel
niglere sabitlenerek kullanildigini géstermektedir. Govdenin alt ve orta boliimlerinde yer alan yatay seritlerle
iist kisimdaki dalgali seritler esere yapisal bir mukavemet kazandirirken ayn1 zamanda gorsel bir hareketlilik
de saglamaktadir. Eseri Sanat Tarihi literatiirii acisindan asil 6zgiin kilan unsur ise omuz hizasinda yer alan
Latin hag¢idir. Hagin her iki yanina simetrik olarak uzanan dalgali hatlar ve bunlarin uglarindaki spiral sarmallar,
Hristiyan ve Bizans sanatinda siklikla karsimiza ¢ikan bereket ve sonsuz yagam dongiisii gibi kavramlarla
dogrudan iliskilidir. Bu semboller, apotropaik bir amag¢ tasimakta; pithosun igindeki iiriiniin bozulmasini
onlemek, tirtinii kutsamak ve bereketi artirmak adina manevi bir miihiir gorevi iistlenmektedir. Hag ve sarmal
bezemelerin varligt, bu eserin siradan bir yerel liretimden ziyade bir manastir kompleksine, kilise vakfina ya
da Hristiyan bir aristokrata ait biiyiik bir tarimsal isletmeye ait olduguna isaret etmektedir.

Anahtar kelimeler: Ankara, Halat Motifi, Kahramankazan, Latin Hag1, Pithos.
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Structured Abstract:

This study aims to document the morphological, typological, logistical and iconographic
characteristics of a monumental pithos (a large storage jar) from Kahramankazan, acquired by the Ankara
Museum of Anatolian Civilisations on 3 February 2025. Using an interdisciplinary approach, the study will
determine the pithos's socio-economic position within the agricultural economy of mediaeval Anatolia. A
critical review of existing literature reveals that Byzantine ceramic studies have predominantly focused on
amphorae and fine-slipped/glazed tableware. Conversely, holistic analytical approaches directed towards the
typological and theological evolution of monumental storage jars, which fall under the category of coarse ware
and constitute the most fundamental elements of daily life, remain strictly limited. In the fields of archaeology
and art history in particular, pithoi archaeologists and art historians generally evaluate pithoi as uniform,
standardised forms. as uniform, standardised forms. Consequently, the methodological connection between
their decorative programmes and the administrative, economic and religious practices (specifically their
apotropaic/protective functions) of the period remains superficial. The significance of pithos findings in
deciphering local production networks and centralised/monastic economies is therefore enhanced, making a
scientific reading of the Byzantine rural settlement fabric in and around Ankara through material culture
documents an absolute necessity.

The research is based on data obtained from surface surveys conducted in the Kahramankazan district
of Ankara and its surroundings. Laboratory and catalogue studies were also performed on analogue material
groups within the museum storehouse. Qualitative and comparative archaeological research methods were
adopted during the data collection process, utilising a combination of morphological measurements,
macrophotography, drawings and morphological analogy analyses. The physical parameters of the
monumental pithos (Inv. No. 14-1-2025), the primary object of this study, were measured. These parameters
included height, volume, rim diameter, wall thickness, and base structure. The manufacturing method and firing
techniques of the vessel were also examined in the context of production technology. The relief motifs, rope
patterns and incised lines forming the iconographic composition on the vessel's shoulder zone were
documented using macro photography. To clarify the regional context of the artefact, Byzantine architectural
remains, epigraphic data and settlement boundaries identified in Kahramankazan (Yassioren and Bagoren),
Amorium, Kimistene and other contemporary centres in Anatolia and beyond were analysed as logistical
network data.

During the analysis of archacometric and morphological data, the composition, colour and contours
of the pithos's body were compared with chronological datasets. The typological classification was based on
the charts provided by Fidangi (2016) and Kilincoglu (2025) for typology. The examined specimen was found
to have an 'inverted pear-shaped' body profile, a pointed base and an externally thickened, horizontally flattened
rim. Analysis of the firing and fabric colour of the artefact was correlated with material data (such as specimens
from Phanagoria and Amorium), indicating a transitional phase from the brownish tones of the 8th century to
the vibrant orange-red hues that emerged during the 10th century. The vessel's interior has an unslipped yet
smooth surface texture, and its pointed base facilitates the concentration of fermentation sediments in a narrow
space. This functionally classifies it as a preliminary stage for future chemical content analyses (for wine, olive
oil storage, and water).

The iconographic evaluation phase took the form of an interpretive reading, focusing on the religious
and socio-economic significance of the decorations on the pithos. The Latin cross at the centre of the
composition on the shoulder zone, the semicircular arch (ciborium) motifs superimposed on the cross and the
flanking spiral designs were interpreted in the context of apotropaic rituals within the Byzantine belief system.
This analysis was correlated with the decrees of the Second Council of Nicaea (787) and the 'theology of the
cross' texts found in the homilies of John Chrysostom and John of Damascus. The technical analysis of the
decorations was juxtaposed with the practical challenges encountered during production, such as the addition
of relief rope motifs to support the pressure exerted on the clay during the drying phase. These artisan
behaviours merge aesthetic concerns with structural necessities.

The research findings are categorised under five main headings. The first section, the introduction,
provides historical and typological information on Byzantine pithoi. The second section, 'Methodology',
outlines the manufacturing techniques used for the artefact and details the preferred methodological stages,
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including drawing, photography and formal description. The third section is a catalogue in which
morphological and technological findings demonstrate that the pithos was manufactured using a coiling
technique specific to large-scale vessels. It was shaped by hand using a kanabos (a wooden internal framework)
rather than a potter's wheel and fired in situ by a bonfire built around it. The capacity and functionality findings
in this section indicate that, given its current dimensions, the vessel can store approximately 500 kg of dry food
(such as grain) or 750 litres of liquid (such as wine or olive oil). Due to its pointed base, the pithos was either
stabilised on tripods in cellars or buried in the ground. The iconographic and theological findings prove that
the Latin cross on the shoulder zone and the ciborium motif, which signifies holy space, served as apotropaic
'sacred seals' intended to protect the enclosed product from moisture, spoilage and malevolent spirits.

The fourth section, 'Comparison and Evaluation', assesses the socio-economic and logistical findings
of the pithos. The analysis confirms that the vessel was produced in quantities far beyond those of ordinary
domestic production and likely belonged to a self-sufficient (autarkeia) aristocratic agricultural estate (villa
rustica), a church endowment or a monastic complex. Due to Ankara's strategic location on major highway
routes, the artefact most likely reached the Kahramankazan countryside through itinerant craftsmen or robust
commercial networks.

In the fifth and final section (the conclusion), the results of the research demonstrate that monumental
storage vessels are multi-layered documents of material culture, transmitting the belief, production and
consumption paradigms of Byzantine society through their iconographic programmes. The study shows that,
when comparative analogy and iconographic textual analysis are conducted simultaneously, chronological
challenges inherent in coarse ware finds, such as those caused by multi-generational use involving repairs with
lead clamps, can be overcome. This allows the artefact to be dated to the early Byzantine to middle Byzantine
periods (7th to 10th centuries). Furthermore, the exhibition of the artefact on a contemporary metal stand in an
open display visualises the museological transformation of its historical function, evolving from its original
subterranean storage discipline into modern museum practice. This interdisciplinary methodology offers a
robust framework for analysing coarse ware assemblages in other rural Byzantine settlements across Anatolia.

Keywords: Museum of Anatolian Civilisations in Ankara, Apotropaic, Byzantine, Kahramankazan,
Iconography, Ciborium, Pithos.
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Résumé Structuré:

Cette étude vise a documenter les caractéristiques morphologiques, typologiques, logistiques et
iconographiques d’un pithos monumental (grande jarre de stockage) provenant de Kahramankazan, acquis par
le Musée des civilisations anatoliennes d’Ankara le 3 février 2025. Grace a une approche interdisciplinaire,
cette étude déterminera la place socio-économique occupée par ce pithos au sein de I’économie agricole de
I’ Anatolie médiévale. Une revue critique de la littérature existante révéle que les études sur la céramique
byzantine se sont principalement concentrées sur les amphores et la vaisselle a engobe fin ou émaillée. A
I’inverse, les approches analytiques holistiques portant sur I’évolution typologique et théologique des jarres de
stockage monumentales, qui relévent de la catégorie de la poterie grossiére et constituent les €léments les plus
fondamentaux de la vie quotidienne, restent strictement limitées. Dans les domaines de ’archéologie et de
I’histoire de 1’art en particulier, les archéologues et les historiens de 1’art considérent généralement les pithos
comme des formes uniformes et standardisées. Par conséquent, le lien méthodologique entre leurs programmes
décoratifs et les pratiques administratives, économiques et religieuses (notamment leurs fonctions
apotropaiques/protectrices) de 1’époque reste superficiel. L’importance des découvertes de pithos pour
déchiffrer les réseaux de production locaux et les économies centralisées/monastiques s’en trouve donc
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renforcée, rendant absolument nécessaire une lecture scientifique du tissu des €tablissements ruraux byzantins
a Ankara et dans ses environs a travers les documents de la culture matérielle.

La recherche s’appuie sur des données issues de prospections de surface menées dans le district de
Kahramankazan, a Ankara, et ses environs. Des études en laboratoire et par catalogue ont également été
réalisées sur des groupes de matériaux analogues conservés dans les réserves du musée. Des méthodes de
recherche archéologique qualitatives et comparatives ont ¢t¢ adoptées lors du processus de collecte des
données, en combinant des mesures morphologiques, de la macrophotographie, des dessins et des analyses
d’analogie morphologique. Les paramétres physiques du pithos monumental (n° d’inv. 14-1-2025), objet
principal de cette étude, ont été mesurés. Ces parametres comprenaient la hauteur, le volume, le diameétre du
rebord, I’épaisseur de la paroi et la structure de la base. La méthode de fabrication et les techniques de cuisson
du récipient ont également ét¢ examinées dans le contexte de la technologie de production. Les motifs en relief,
les motifs en forme de cordes et les lignes incisées formant la composition iconographique sur la zone des
épaules du récipient ont été documentés a I’aide de la macrophotographie. Afin de clarifier le contexte régional
de I’objet, les vestiges architecturaux byzantins, les données €épigraphiques et les limites des agglomérations
identifiées a Kahramankazan (Yassioren et Bagoren), Amorium, Kimistene et d’autres centres contemporains
en Anatolie et au-dela ont été analysés en tant que données relatives au réseau logistique.

Au cours de I’analyse des données archéométriques et morphologiques, la composition, la couleur et
les contours du corps du pithos ont été comparés a des ensembles de données chronologiques. La classification
typologique s’est appuyée sur les tableaux fournis par Fidan¢i (2016) et Kilincoglu (2025) en matiére de
typologie. Le spécimen examiné présente un profil de corps en « forme de poire inversée », une base pointue
et un rebord épaissi a I’extéricur et aplati horizontalement. L’analyse de la cuisson et de la couleur de la pate
de ’artefact a été mise en corrélation avec des données matérielles (telles que des spécimens provenant de
Phanagorie et d’Amorium), indiquant une phase de transition entre les tons brunatres du VlIlle siécle et les
teintes orange-rouge vives apparues au cours du Xe siécle. L’intérieur du récipient présente une texture de
surface non engobée mais lisse, et sa base pointue facilite la concentration des sédiments de fermentation dans
un espace restreint. D’un point de vue fonctionnel, cela le classe comme un premier étape en vue de futures
analyses de la composition chimique (pour le stockage du vin, de I’huile d’olive et de 1’eau).

La phase d’évaluation iconographique a pris la forme d’une lecture interprétative, axée sur la
signification religieuse et socio-économique des décorations du pithos. La croix latine au centre de la
composition sur la zone des épaules, les motifs d’arcs en demi-cercle (ciborium) superposés a la croix et les
motifs en spirale qui les encadrent ont été interprétés dans le contexte des rituels apotropaiques au sein du
systéme de croyances byzantin. Cette analyse a été mise en corrélation avec les décrets du deuxiéme concile
de Nicée (787) et les textes sur la « théologie de la croix » présents dans les homélies de Jean Chrysostome et
de Jean de Damas. L’analyse technique des décorations a été mise en paralléle avec les défis pratiques
rencontrés lors de la fabrication, tels que 1’ajout de motifs de cordes en relief destinés a supporter la pression
exercée sur I’argile pendant la phase de séchage. Ces pratiques artisanales allient préoccupations esthétiques
et impératifs structurels.

Les résultats de la recherche sont classés en cinq grandes rubriques. La premiére section,
I’introduction, fournit des informations historiques et typologiques sur les pithoi byzantins. La deuxiéme
section, « Méthodologie », présente les techniques de fabrication utilisées pour 1’objet et détaille les étapes
méthodologiques privilégiées, notamment le dessin, la photographie et la description formelle. La troisiéme
section est un catalogue dans lequel les résultats morphologiques et technologiques démontrent que le pithos a
été fabriqué a ’aide d’une technique d’enroulement spécifique aux récipients de grande taille. Il a été fagonné
a la main a I’aide d’un kanabos (armature interne en bois) plutot qu’au tour de potier, puis cuit sur place dans
un feu de joie allumé autour de 1’objet. Les conclusions relatives a la capacité et a la fonctionnalité présentées
dans cette section indiquent que, compte tenu de ses dimensions actuelles, le récipient peut contenir environ
500 kg d’aliments secs (tels que des céréales) ou 750 litres de liquide (tels que du vin ou de I’huile d’olive).
En raison de sa base pointue, le pithos était soit stabilisé sur des trépieds dans des caves, soit enterré dans le
sol. Les conclusions iconographiques et théologiques prouvent que la croix latine sur la zone des épaules et le
motif du ciboire, qui symbolise un espace sacré, servaient de « sceaux sacrés » apotropaiques destinés a
protéger le produit contenu contre I’humidité, la détérioration et les esprits malveillants.
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La quatriéme section, intitulée « Comparaison et évaluation », examine les résultats socio-
économiques et logistiques liés au pithos. L analyse confirme que ce récipient a été produit en quantités bien
supérieures a celles d’une production domestique ordinaire et qu’il appartenait probablement & un domaine
agricole aristocratique autosuffisant (autarkéia) (villa rustica), a une dotation ecclésiastique ou a un complexe
monastique. En raison de la situation stratégique d’ Ankara, située sur les principaux axes routiers, 1’objet a trés
probablement atteint la campagne de Kahramankazan par I’intermédiaire d’artisans itinérants ou de solides
réseaux commerciaux.

Dans la cinquiéme et derniére section (la conclusion), les résultats de la recherche démontrent que les
récipients de stockage monumentaux constituent des documents a plusieurs niveaux de la culture matérielle,
transmettant les paradigmes de croyance, de production et de consommation de la société byzantine a travers
leurs programmes iconographiques. L’étude montre que, lorsque 1’analogie comparative et I’analyse textuelle
iconographique sont menées simultanément, les difficultés chronologiques inhérentes aux découvertes de
poterie grossicre, telles que celles causées par une utilisation multigénérationnelle impliquant des réparations
a I’aide d’agrafes en plomb, peuvent étre surmontées. Cela permet de dater 1’objet de la période byzantine
primitive a la période byzantine moyenne (VIle au Xe siécle). De plus, la présentation de 1’objet sur un socle
métallique contemporain dans une vitrine ouverte met en évidence la transformation muséologique de sa
fonction historique, qui évolue de son mode de conservation souterrain d’origine vers les pratiques muséales
modernes. Cette méthodologie interdisciplinaire offre un cadre solide pour 1’analyse des assemblages de
poterie grossi¢re dans d’autres agglomérations rurales byzantines a travers 1’ Anatolie.

Mots-clés: Musée des civilisations anatoliennes d’ Ankara, apotropaique, byzantin, Kahramankazan,
iconographie, ciborium, pithos.

Resumen Estructurado:

El presente estudio tiene como objetivo documentar las caracteristicas morfoldgicas, tipoldgicas,
logisticas e iconograficas de un pithos monumental (una gran vasija de almacenamiento) procedente de
Kahramankazan, adquirido por el Museo de Civilizaciones de Anatolia de Ankara el 3 de febrero de 2025.
Mediante un enfoque interdisciplinar, el estudio determinara la posicion socioeconémica del pithos dentro de
la economia agricola de la Anatolia medieval. Una revision critica de la bibliografia existente revela que los
estudios sobre la cerdmica bizantina se han centrado predominantemente en las anforas y en la vajilla de
barbotina fina o esmaltada. Por el contrario, los enfoques analiticos holisticos dirigidos a la evolucion
tipoldgica y teologica de las vasijas de almacenamiento monumentales —que se enmarcan en la categoria de
la ceramica tosca y constituyen los elementos mas fundamentales de la vida cotidiana— siguen siendo muy
limitados. En los campos de la arqueologia y la historia del arte en particular, los arquedlogos y los historiadores
del arte suelen evaluar los pithoi como formas uniformes y estandarizadas. Como formas uniformes y
estandarizadas. En consecuencia, la conexion metodoldgica entre sus programas decorativos y las practicas
administrativas, economicas y religiosas (concretamente sus funciones apotropaicas o protectoras) de la época
sigue siendo superficial. Por lo tanto, se potencia la importancia de los hallazgos de pithoi a la hora de descifrar
las redes de produccion locales y las economias centralizadas o monasticas, lo que convierte en una necesidad
absoluta la interpretacion cientifica del tejido de asentamientos rurales bizantinos en Ankara y sus alrededores
a través de la cultura material.

La investigacion se basa en datos obtenidos de prospecciones superficiales realizadas en el distrito de
Kahramankazan, en Ankara, y sus alrededores. También se llevaron a cabo estudios de laboratorio y de
catadlogo sobre grupos de material analogo en el almacén del museo. Durante el proceso de recopilacion de
datos se adoptaron métodos de investigacion arqueologica cualitativos y comparativos, utilizando una
combinacion de mediciones morfolégicas, macrofotografia, dibujos y analisis de analogia morfologica. Se
midieron los parametros fisicos del pithos monumental (n.° de inventario 14-1-2025), objeto principal de este
estudio. Dichos parametros incluian la altura, el volumen, el diametro del borde, el grosor de la pared y la
estructura de la base. También se examinaron el método de fabricacion y las técnicas de coccion del recipiente
en el contexto de la tecnologia de produccion. Los motivos en relieve, los patrones de cordon y las lineas incisas
que conforman la composicion iconografica en la zona del hombro del recipiente se documentaron mediante
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macrofotografia. Para aclarar el contexto regional del artefacto, se analizaron, como datos de la red logistica,
los restos arquitectonicos bizantinos, los datos epigraficos y los limites de los asentamientos identificados en
Kahramankazan (Yassioren y Bagoren), Amorium, Kimistene y otros centros contemporaneos de Anatolia y
mas alla.

Durante el analisis de los datos arqueométricos y morfoldgicos, se compararon la composicion, el
color y los contornos del cuerpo del pithos con conjuntos de datos cronolédgicos. La clasificacion tipoldgica se
basoé en los cuadros proporcionados por Fidangi (2016) y Kilincoglu (2025) para la tipologia. Se determiné que
el ejemplar examinado presentaba un perfil de cuerpo «en forma de pera invertida», una base puntiaguda y un
borde engrosado externamente y aplanado horizontalmente. El analisis de la coccion y el color de la pasta del
artefacto se correlacion6 con datos de otros materiales (como ejemplares de Fanagoria y Amorium), lo que
indica una fase de transicion desde los tonos parduzcos del siglo VIII hacia los vibrantes matices rojo
anaranjados que surgieron durante el siglo X. El interior del recipiente presenta una textura superficial sin
barbotina, pero lisa, y su base puntiaguda facilita la concentracion de los sedimentos de fermentacion en un
espacio reducido. Esto lo clasifica funcionalmente como una etapa preliminar para futuros analisis del
contenido quimico (para el almacenamiento de vino, aceite de oliva y agua).

La fase de evaluacion iconografica adoptd la forma de una lectura interpretativa, centrada en el
significado religioso y socioecondmico de las decoraciones del pithos. La cruz latina en el centro de la
composicion de la zona del hombro, los motivos de arco semicircular (ciborio) superpuestos a la cruz y los
disefios en espiral que la flanquean se interpretaron en el contexto de los rituales apotropaicos dentro del
sistema de creencias bizantino. Este analisis se correlaciond con los decretos del Segundo Concilio de Nicea
(787) y con los textos sobre la «teologia de la cruz» que se encuentran en las homilias de Juan Crisdstomo y
Juan de Damasco. El analisis técnico de las decoraciones se yuxtapuso con los retos practicos encontrados
durante la produccion, como la incorporacion de motivos de cuerdas en relieve para soportar la presion ejercida
sobre la arcilla durante la fase de secado. Estas practicas artesanales fusionan las preocupaciones estéticas con
las necesidades estructurales.

Los resultados de la investigacion se clasifican en cinco apartados principales. La primera seccion, la
introduccion, ofrece informacion historica y tipoldgica sobre los pithoi bizantinos. La segunda seccion,
«Metodologia», describe las técnicas de fabricacion utilizadas para el artefacto y detalla las etapas
metodologicas preferidas, incluyendo el dibujo, la fotografia y la descripcion formal. La tercera seccion es un
catalogo en el que los hallazgos morfoldgicos y tecnoldgicos demuestran que el pithos se fabricé utilizando
una técnica de enrollado especifica para vasijas de gran tamafio. Se molde6 a mano utilizando un kanabos (un
armazon interno de madera) en lugar de un torno de alfarero y se cocio in situ en una hoguera construida a su
alrededor. Los hallazgos sobre la capacidad y la funcionalidad que se recogen en esta seccion indican que,
dadas sus dimensiones actuales, el recipiente puede almacenar aproximadamente 500 kg de alimentos secos
(como cereales) o 750 litros de liquido (como vino o aceite de oliva). Debido a su base puntiaguda, el pithos
se estabilizaba sobre tripodes en las bodegas o se enterraba en el suelo. Los hallazgos iconograficos y teoldgicos
demuestran que la cruz latina en la zona del hombro y el motivo del ciborio, que simboliza el espacio sagrado,
servian como «sellos sagrados» apotropaicos destinados a proteger el producto contenido de la humedad, el
deterioro y los espiritus malévolos.

La cuarta seccion, «Comparacion y evaluaciony», evalua los hallazgos socioecondémicos y logisticos
relacionados con el pithos. El anélisis confirma que el recipiente se fabrico en cantidades muy superiores a las
de la produccion doméstica habitual y que probablemente pertenecié a una finca agricola aristocratica
autosuficiente (autarkeia) (villa rastica), a una dotacion eclesistica o a un complejo monastico. Debido a la
ubicacion estratégica de Ankara en las principales rutas de carretera, lo mas probable es que el artefacto llegara
a la zona rural de Kahramankazan a través de artesanos itinerantes o de solidas redes comerciales.

En la quinta y ultima seccion (la conclusion), los resultados de la investigacion demuestran que los
recipientes de almacenamiento monumentales son documentos de la cultura material con multiples capas de
significado, que transmiten los paradigmas de creencia, produccion y consumo de la sociedad bizantina a través
de sus programas iconograficos. El estudio muestra que, cuando se llevan a cabo simultaneamente la analogia
comparativa y el andlisis textual iconografico, es posible superar los retos cronolégicos inherentes a los
hallazgos de ceramica tosca, como los causados por un uso multigeneracional que implica reparaciones con
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abrazaderas de plomo. Esto permite datar el artefacto entre los periodos bizantino temprano y bizantino medio
(siglos VII al X). Ademas, la exposicion del artefacto sobre un soporte metalico contemporaneo en una vitrina
abierta pone de manifiesto la transformacion museologica de su funcion histérica, que ha evolucionado desde
su original disciplina de almacenamiento subterraneo hasta la practica museistica moderna. Esta metodologia
interdisciplinar ofrece un marco sélido para analizar conjuntos de cerdmica tosca en otros asentamientos rurales
bizantinos de toda Anatolia.

Palabras clave: Museo de las Civilizaciones de Anatolia en Ankara, apotropaico, bizantino,
Kahramankazan, iconografia, ciborio, pithos.
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CrpykrypupoBanHoe Pe3ome:

Llens [DaHHOTO HCCIIEOBaHUS — 3aJJOKyMEHTHPOBAaTh MOP()OJOrHYecKHe, THUIOIOTHYECKHE,
JIOTUCTUYECKUE U HWKOHOTpaMUYECKHUE XapaKTEPUCTUKU MOHYMEHTAIBHOTO MUTOCa (KPYMHOTO COCyZAa JJIs
xpaneHus1) u3 Kaxpamanka3zana, mpuoopereHHOro My3eeM aHaTONMICKUX MBUIIM3anuii B AHKape 3 ¢eBpajs
2025 roga. C mOMOUIbI0 MEKIMCIUIUIMHAPHOTO MMOIXOAa B XOJAE HCCIICAOBaHHS OyIeT OIMpEeaesiCHO
COLIMAIIBHO-)KOHOMHMYECKOE  TIOJIOKEHHE IMTOCa B  paMKaX  CEJIbCKOXO3SHCTBEHHOM  AIKOHOMHKH
cpenHeBekoBOl AHartonmu. Kpurhueckuit 0030p CyLIECTBYIOIIEH JHMTEpaTypbl MOKa3bIBAaeT, YTO
WCCIIE/IOBAaHNSI BU3aHTHHCKOH KEPaMHKH B OCHOBHOM COCPEIOTOUYCHBI Ha amdopax M CTOJIOBOW Iocyne ¢
TOHKHM I'JIa3ypHBIM c1oeM. HanpoTuB, KOMIUIEKCHBIE aHATUTUYECKHE MTOAXO0/IbI, HAIIPABICHHBIE HA NU3yYEHUE
TUINOJOTMYECKON U TEOJOTMYECKON SBOIIOIUN MOHYMEHTAIIbHBIX COCYJIOB AJISl XPAHEHHS, KOTOPBIE OTHOCSTCS
K KaTeropuy rpy0oi KepaMHUKH 1 COCTaBIISIOT Hanbosee GpyHIaMeHTaIbHbIE 3JIEMEHTHI IIOBCEJHEBHOM XKNU3HHU,
OCTAOTCs KpaiHe OrpaHMYeHHBIMH. B yacTHOCTH, B 00J1aCTH apX€OoJI0TUH U HCTOPUH NCKYCCTBA apXeoJIoTH 1
HCKYCCTBOBEZIbI OOBIYHO paccMaTpuBarOT MH(OCH Kak OJHOPOJHbBIE, CTaHIapTH3MpoBaHHBIE (Gopmbl. Kak
OJTHOPOJIHBIE, CTaHIapTH3UpOBaHHbIE (OpMbI. BceieacTBhe 3TOro MeTo[oNorHuecKas CBs3b MEXAY HX
JICKOPaTUBHBIMU TPOrpaMMaMM M aJAMHUHUCTPATUBHBIMHU, SKOHOMHYECKUMH M PEIUTHO3HBIMU IPaKTHKAMU
TOTO Mepuoa (B YaCTHOCTH, UX arlOTPONEHHBIMU/3AIUTHBIMEI (GYHKIMSIMH) OCTAETCsl TOBEPXHOCTHOM. Takum
o0pa3oM, 3HayeHHWE HaAXOJOK MHU(OB sl paclM(POBKH MECTHBIX IPOM3BOJACTBEHHBIX CeTEH W
LEHTPAIIM30BaHHOI/MOHAIIECKONH JKOHOMHKH BO3PacTaeT, 4YTO JejaeT HAay4yHOe H3YyYeHHEe CTPYKTYpBI
BU3aHTHHCKHX CEIIbCKUX MOCENEHHI B AHKape M €€ OKPECTHOCTSX Ha OCHOBE JOKYMEHTOB MAaTepHUabHON
KyJIbTypBl a0COIIOTHOI HEOOXOANMOCTEIO.

HccnenoBanne 0OCHOBaHO HA JIAHHBIX, MOJIYYSHHBIX B XOZIe Ha3eMHBIX 00CIIeIOBAaHHUH, TPOBEIEHHBIX
B paiioHe KaxpamaHka3aH B AHKape M €ro OKpecTHOCTsX. Takke OBUIM MpPOBEICHHI J1a0OpaTOpHBIE H
KaTaJIO)KHBIE UCCIIEN0BaHMs aHAIOTMYHBIX TPYNN MaTEpUaliOB, XPAHAIMIMXCS B My3eWHOM XpaHunuie. B
npouecce cOOpa JAaHHBIX HPUMEHSUINCh KAaueCTBEHHBIE W CPABHHUTENBHBIE aPXEOJIOTMYECKUE METOJIBI
WCCIIEIOBAaHUA C HCIIONB30BAaHHEM KOMOMHAIIMK MOPGOJIOTHYECKHX HW3MEpeHull, MakpodoTorpadum,
yepTekell W aHamu3a MOPQOJOTHYECKOW aHAmoTWH. bbutM  m3MepeHBl  (u3uyeckwe mapaMeTpsl
MOHYMeHTaJIbHOTO TH(oca (MHB. Ne 14-1-2025), ABIrOmIETOCsI OCHOBHBIM 00BEKTOM JAHHOTO MCCIIEIOBAHNUS.
K »TuM mapamerpaM OTHOCSTCS BBICOTA, 00BEM, AUAMETP TOPIIBIIIKA, TONIIMHA CTEHOK M CTPYKTypa AHa. B
KOHTEKCTE TeXHOJIOTHH IIPOU3BOCTBA OBIIIHM TAK)KE N3YYEHBI METOJI H3TOTOBJICHHS M TEXHUKH 00XHTa COCya.
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PenbedHble MOTHBEI, y30phl B BHIC BEPEBOK M BBIPE3aHHBIC IHHHUH, 00pa3ylOIIne HKOHOTPa(pHIECKYFO
KOMITO3HIIMIO B IJIEYEBOH 30HE COCyJa, OBUIM 3aJOKyMEHTHPOBAHBI C MOMOIIBIO Makpodororpaduu. s
YTOUHEHHUS] PETHOHAIBHOTO KOHTEKCTa apTe(akTa B KadeCTBE NAHHBIX O JIOTHCTHYECKOW CETH ObUIH
MPOAHATM3UPOBAHbl OCTATKH BU3aHTHUICKOW apXUTEKTYPHI, SMUrpadHIecKre JaHHBIC ¥ IPAaHMLBI TOCEICHUH,
BbIsiBIIeHHBIe B Kaxpamankazane (ScceiopeH m barépen), Amoprmu, Kumuctene m AOpyrux COBpEeMEHHBIX
IIEHTpaxX B AHATOJHH U 32 €€ IpeeIaMu.

B xone aHanmm3a apxeoMeTpUUeCKUX U MOP(OJIOTNIECKUX JIAaHHBIX COCTAB, IIBET M KOHTYPBI KOpITyca
nudoca ObUIM COMOCTABIICHBI C XPOHOJIOTHYECKUMH HaO0OpaMM JIaHHBIX. THUMoiornyeckas Kiaccudukaims
Obl1a OCHOBaHa Ha Tabnuuax, npeacrapieHHbx Gunanun (2016) n Knnmnauormy (2025) auist tunonoruu. beuto
YCTAHOBIICHO, YTO HCCIEAYEMBId SK3eMIULSIp MMeeT NMpoduib Kopiyca B (OpMe «IEepPEeBEPHYTOH TPyILIN»,
3a0CTPEHHOE JTHO M CHApYXM YTOJIEHHBIN, TOPU30HTAILHO CIUTIOUICHHBIN Kpail. AHanu3 1Bera o0Xura u
TJIMHSHON Macchl apTedakTa COOTHOCHIICS C JaHHBIMM 10 MaTepuaiaM (TakuM Kak o0pasipsl u3 ®anaropuu u
AMopuyMa), 9TO yKa3bIBaeT Ha MEPEXOTHBIN dTAIl OT KOPHIHEBATHIX OTTEHKOB VIII Beka Kk SpKUM OpaHXKEeBO-
KpacHBIM OTTEHKaM, MOSBUBIINMCA B X BeKe. BHYTpeHHSs TOBEPXHOCTB COCY 1a IMEET INIAAKYI0 TEKCTYpy 6e3
TJIa3ypH, a €ro 3a0CTPEHHOE JHO CIOCOOCTBYET KOHIICHTPAIMK 0Ca/IKa OpOXKeHHUS B y3KoM npocTtpaHcTse. C
(DYHKIIMOHATIBHOW TOYKM 3PEHUS 3TO TO3BOJLSIET OTHECTH €ro K NPEABAPUTENBHOM cTamuu s Oyaymmx
XMMHYECKHX aHAJIM30B COEPKUMOTro (Ha MpeAMET XpaHSHHs BUHA, OJIMBKOBOTO MAacJa M BOJBI).

Otan uKOHOTpaUIecKod OLEHKH OBUI OCyHIECTBICH B (popME HHTEPNPETAIMOHHOTO aHaIN3a,
COCPEJOTOYCHHOTO Ha PEMTHO3HOM M COIMAIbHO-DKOHOMHYECKOM 3HAue€HHH OPHAaMEHTOB Ha mudoce.
JlaTuHCKHIT KpecT B LEHTpe KOMIIO3UIMM Ha IUIEYeBOM 30HE, MOTHBBI MONYKpYIJIoH apku (uubopus),
HAJIO)KCHHBIE Ha KPECT, M PACIOJIOXKEHHBIE MO OOKaM CHIHpajbHBIE Y30pbl OBLIM HWHTEPIPETHPOBAHBEI B
KOHTEKCTE alloTPONEHHBIX PUTYAIOB B paMKax BU3aHTUHCKOM CHCTEMbI BepOBaHUN. DTOT aHAJIN3 COOTHOCUIICS
¢ mnocraHoBieHussMH Brtoporo Huxkeiickoro cobopa (787 r1.) u TekcramMu «OOrOCIOBHS KpecTay,
cozepxkaumucs B nponosenax Moanna 3natoycra u Moanna /lamackuna. TexHu4yeckuil aHaan3 OpHAMEHTOB
COTIOCTABIISICS C MPAKTUYECKMMHU TPYIHOCTSAMHM, BOSHHKABIIMMH B IIPOLECCE MPOM3BOJACTBA, TAKMMH KakK
no6aBieHue penbe(hHBIX MOTHBOB B BU/I€ BEPEBOK IS BBIJICPKUBAHMS IABJICHHS, OKa3bIBAEMOTO Ha TIIMHY Ha
JTane CymKH. Takue NpHEMBI MAacTepOB COYETAIOT ICTETHUECKHE COOOPaKEHMSI CO CTPYKTYPHBIMH
HEOOXOANMOCTSAMH.

Pe3ynbraThl mccienoBaHMS CrPYIIHMPOBAaHBl IO ISTH OCHOBHBIM paspenam. IlepBberid pazgen —
BBCIACHUC — COACPIKUT UCTOPUYECKYIO U THUIIOJOTMYCCKYIO I/IH(I)OpMaHI/IIO 0 BHU3aHTHUMCKHUX mUTOcax. Bo
BTOpPOM pazzene, « MeToIoIoTHs», H3JIararoTcad TEXHOJIOTHH U3TOTOBJICHUS JaHHOTO apTedakTa M MoIpoOHO
OMHUCHIBAIOTCS OCHOBHBIC 3TAlbl HCCICAOBaHMS, BKIIOYas yepyeHue, GororpadupoBanue u (HopMaibHOES
onucanue. TpeTuil pa3aen npeacTaBiIseT co00H KaTanor, B KOTOPOM MOP(}OIOTHUECKHE M TEXHOIOTHIEeCKHe
JaHHBIEC CBUACTCILCTBYIOT O TOM, YTO IIHMTOC OBbLI M3rOTOBJEH C HCIIOJb30BAaHUEM TEXHHKHU HaMOTKH,
XapaKTepHOW I KpyMHOrabapuTHBIX cocynoB. Ero ¢opmy mpugaBamu BpydHYIO ¢ ITOMOIIBIO KaHaboca
(epeBsHHOTO BHYTPEHHETO Kapkaca), a HE Ha TOHYapHOM Kpyre, W OOXKHMrajJu Ha MecTe B KOCTpe,
pa3BeJeHHOM BOKpYr Hero. /laHHble 00 o0beme M (h)yHKIHMOHAJIBLHOCTH, NMPHUBEJICHHBIE B 3TOM pasiele,
YKa3bIBalOT Ha TO, YTO, YUUTHIBAsI €r0 HBIHEITHHE Pa3Mephl, COCY MOXKET BMECTUTH puMepHo 500 Kr cyxnx
MPOJIYKTOB (TaKHUX Kak 3epHO) Wi 750 TNTPOB KHUIKOCTH (TaKOH KaK BUHO WJIM OJIMBKOBOE Macyo). biarogaps
3a0CTpEHHOMY AHY nHdoc MO0 ycTaHABIMBAJICS Ha TPEHOrax B morpebax, JMOO 3aKaIbIBAJICS B 3EMIIIO.
I/IKOHOFpa(bI/I'-IeCKI/Ie " TCOJIOTMYCCKUEC NAHHBIC JJOKA3bIBAKOT, YTO JIAaTHHCKUH KpECT B O6J'IaCTI/I ey 1 MOTUB
III/I60pI/I$I, CI/IMBOHI/ISI/IpyIOH_II/Iﬁ CBATOC MMPOCTPAHCTBO, CIIYXKUJIN aHOTpOHeﬁHLIMH «CBALICHHBIMU IICHATAMMW),
IMMPpU3BAHHBIMU 3allIUTUTDH co,uepmanmﬁcs[ B COCYZC MPOAYKT OT BJIaru, rMOpYMn M 3JIbIX AYXOB.

B uerBéprom pazmene «CpaBHeHHME U OICHKA» JA€TCsl aHANU3 COIMAILHO-DKOHOMHUYECKHX U
JIOTUCTUYECKUX aCHEKTOB, CBS3aHHBIX ¢ MU(OCOM. AHAIU3 MOATBEPIKAAET, YTO COCYIl ObUI M3TOTOBJICH B
KOJIMYECTBAX, 3HAYMTENILHO IMPEBBIMIAONINX 00BEMBI OOBIYHOTO OBITOBOrO IPOW3BOJCTBA, M, BEPOSITHO,
NpUHAIJIEKAl CaMOJIOCTATOYHOMY (ayTapkesl)) apHCTOKPATHYECKOMY CEIbCKOXO3IHCTBEHHOMY ITOMECTBIO
(villa rustica), mepkoBHOMY (OHAY WIM MOHACTHIPCKOMY KOMIUIEKCy. biaromapsi crparermueckomy
pacnoioXXeHnI0 AHKapbl Ha KPYMHBIX TPAHCHOPTHBIX MaricTpaisX 3TOT apTedakT, CKOpee BCero, Irorman B
okpectHocTH KaxpamaHka3aHa yepe3 CTPaHCTBYIOIIMX PEMECICHHUKOB MM Pa3BHTHIE TOPTOBBIE CETH.

www.turkishstudies.net/religion



1106 Durmus Giir

B nmsTOM M 3aKIIOYUTENBEHOM pa3zene (3aKII0UCHNE) Pe3yIbTaThl HCCICI0BAHMS MOKA3bIBAIOT, YTO
MOHYMEHTAIIbHBIE COCYABI IJIi XPAaHEHHs SBIIIOTCS MHOTOCIOMHBIMHM CBHJIETEIBCTBAMU MaTEPUAIIbHON
KyIbTyphl, TIEPEHAIOIINMH Yepe3 CBOM HKOHOrpaUYecKHe MpOTrpaMMBbl IapagurMbl BEPOBAHUM,
NPOM3BOJCTBA W IOTPEOJCHUS BHU3aHTHHCKOro ooOmecTsa. MccrenoBanne TOKa3plBacT, 4YTO IIPH
OJHOBPEMEHHOM NPHUMEHEHNH CPaBHHUTEIBHOM AHAJIOTHMM M TEKCTOBOTO aHAIW3a HWKOHOTPadUH MOXKHO
MPEOJI0NIETh XPOHOJOTWYECKHE CIOXKHOCTH, NPHUCYIINE HAXOAKaM W3 IpyOoH KepaMHKH, HampuMmep Te,
KOTOpBIE BO3HUKAIOT B PE3YJIbTATE MHOTOIIOKOJIEHHOTO HCIIOJIB30BAHUS, COIIPOBOXKAABILIEIOC PEMOHTAMHU C
NPUMEHEHUEM CBHHIIOBBIX CKOO. JTO IO3BOJISIET JATHPOBaTh apTedakT MepHoAOM OT paHHEH 10 cpenHer
Busanrtuu (VII-X BB.). Kpome Toro, sxcrionnpoBanue apredakTa Ha COBpEMEHHON METAJUTMYECKON MOJICTaBKe
B OTKPBITOH BUTpPHHE HAIJISAHO JEMOHCTPUPYET MY3€O0JOIMYECKYI0 TpaHC()OpMAlHUI0 €ro HUCTOPHYECKOH
(YHKIMH, SBOJIOLMOHMPOBABIIEH OT NMEPBOHAYAILHOIO XPaHEHHMs IMOJ 3eMJIeil K COBPEMEHHOI My3eHHOM
MpaKTUKe. JTa MEXIUCIUIUIMHAPHAS METOO0JIO0TH MpeAiaraeT NpOYHyI0 OCHOBY Ul aHAJIM3a KOMILJIEKCOB
rpy00if KepaMHUKH B IPYTHX CEIBCKIX BH3AHTUHCKUX TOCEIECHUIX TI0 BCeH AHATOINH.

KiroueBble cjioBa: Mys3eil aHaTONMMHCKUX TUBIIIN3AINNA B AHKape, arloTPOIeitHbIH, BU3aHTHICKUH,
Kaxpamankazan, ukonorpadus, mubopwuii, mudoc.

TR IR

T T DI Ie-T 3 THRAY] 2025 B BRI JUGIAT % TACI o Rifdage gRl
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ARG TATCITor &1 HiY srfeqawi & iR fUd ! armnfores-enfifes fufa Muffed s

ASel Wit Bt T ST THie o dl Ierd § b denfd gt & a1 & st o
T TY I HRT 3R BT- RIS AAvs THaaaR R & did fbar a1 § 1 39 fausid, Y HeRur
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3T § 3R e St & T Mferes Il o1 7187 A o, 9gd Uifd ¢ | faRiy U & R 8k e
Sfaera & &at §, frdhoi RId@fag iR wal SfAeR®R 31 IR R fdhoi &) Ueey, MGG F0! &
w0 T et HRd ¢ | IRUTRGEY, 3% qoldd! SRiwH 3R I Al & g, ofdfe sk
eTfifer st (AW U ¥ 3% 3MTotropaic/AREUHS BT & o1 JARG TaY Tdg! a1 g3l
R IdTe Aedd 3R Heidpd/As-3uia srfaawist & gagm & I &t Wil &1 Agd Saferg
93 ST &, O 3 RT 3R 3% 3MuTy &1 Hifdes T xarasil & Areq 9 argwiers wmior sfat
D! TIT B A RS Ueh URH TG hl § STl 7 |

g MY BRI P HIHABIH foTal 3R ISP AU fHT T Tagt Tdeon ¥ U sficbs) R
3R 8| TUBTad & SR H IW JHM UHR & AHRR Tg! IR TaTRITar iR Gait-eeh sreqem off forg
Y| ST UHT HRA Bt UichdT & SR [ONED 3R JaTHS QRIdNad SHT faftr & sro=m T,
I FTUTHS AU, ABTHICRThT, JATE 3R T UTHS JHHT f[Rey0T & SUTeH BT SUTRT fohar |
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P Jafad fHar T F ety Geof o Wy e F o, SrevHEEGe @SR 3R
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Yapilandirilmis Ozet:

Bu ¢alisma, Ankara Anadolu Medeniyetleri Miizesi koleksiyonuna 03.02.2025 tarihinde kazandirilan
Kahramankazan kdokenli anitsal bir pithosun (biiyiik depolama kiipii) morfolojik, tipolojik, lojistik ve
ikonografik ozelliklerini disiplinler arasi bir yaklagimla belgelemeyi ve Orta Cag Anadolu tarim ekonomisi
icindeki yerini belirlemeyi amaglamaktadir. Mevcut literatiir incelendiginde, Bizans donemi seramik
calismalarinin ¢ogunlukla amforalar ve ince astarli/sirh sofra kaplari {izerine yogunlastigi; buna karsilik kaba
seramik sinifina giren ve giindelik yasamin en temel unsuru olan anitsal depolama kiiplerinin tipolojik ve
teolojik gelisimine yonelik biitiinciil analitik yaklasimlarm smirli kaldig: goriilmektedir. Ozellikle arkeoloji ve
sanat tarihi alanlarinda pithoslar genellikle tekdiize standart formlar olarak degerlendirilmekte; lizerlerindeki
siisleme programlarinin donemin idari, iktisadi ve inan¢ pratikleriyle (apotropaik/koruyucu islev) olan
metodolojik baglami yiizeysel kalmaktadir. Bu durum, yerel tiretim aglar1 ile merkezi/manastir ekonomilerinin
¢oziimlenmesinde pithos buluntularinin 6énemini artirmakta, Ankara ve ¢evresindeki Bizans kirsal yerlesim
dokusunun maddi kiiltiir belgeleri lizerinden okunmasini bilimsel agidan zorunlu kilmaktadir.

Arastirma, Ankara’nin Kahramankazan ilgesi ve ¢evresinde yiiriitiilen yiizey arastirmalar verileri ile
miize deposundaki analojik malzeme gruplart iizerinde gergeklestirilen laboratuvar/katalog ¢alismalarina
dayanmaktadir. Veri toplama siirecinde nitel ve karsilagtirmali arkeolojik arastirma yontemleri benimsenmis;
morfolojik 6l¢lim, makro fotografeilik, ¢izim ve analoji (benzerlik dali) analizleri birlikte kullanilmustir.
Aragtirma nesnesi olan Env. No. 14-1-2025 numarali anitsal pithosun yiikseklik, hacim, agiz ¢api, et kalinlig1
ve dip yapisit gibi fiziksel parametreleri Olgiilmiis; kabin yapim yontemi ve firmlama teknikleri {iretim
teknolojisi baglaminda incelenmistir. Eserin omuz kusagindaki ikonografik kompozisyonu olusturan kabartma
motifler, halat desenleri ve kazima ¢izgiler makro diizeyde fotograflanarak kayit altina alinmigtir. Ayrica eserin
bolgesel baglamini netlestirmek amaciyla Kahramankazan (Yassioren, Bagoren), Amorium, Kimistene ve
Anadolu ve Anadolu disindaki ¢agdas merkezlerinde tespit edilen Bizans donemi mimari plastik kalintilart,
epigrafiler ve yerlesim sinirlari lojistik ag verisi olarak analiz edilmistir.

Arkeometrik ve morfolojik verilerin analizi siirecinde, pithosun hamur yapisi, rengi ve goévde hatlari
kronolojik veri setleri ile karsilastirilmistir. Yapilan tipolojik tasnifte, Fidanci (2016) ve Kilingoglu (2025)
tarafindan sunulan tipoloji tablolar1 temel alinmis; incelenen 6rnegin gévde hatlar1 bakimindan “ters armut”
formlu, sivri dipli ve digtan kalinlastirilmig yatay basik kenarli bir agiz yapisina sahip oldugu saptanmuistir.
Eserin firinlama ve hamur rengi analizi, 8. yilizy1ldaki kahverengimsi tonlardan 10. yiizyilla birlikte canlanan
parlak turuncu-kirmizi tonlara gecis evresini isaret eden malzeme verileriyle (Phanagoria ve Amorium
ornekleri) karsilastirillmistir. Kabimn i¢ kismindaki astarsiz ancak piiriizsiiz yiizey dokusu ile fermantasyon
tortularinin dar alanda toplanmasini saglayan sivri dip morfolojisi, kimyasal icerik analizlerine 6n hazirlik
olusturacak sekilde islevsel (sarap/zeytinyagi depolama) agidan siniflandirilmistir.

Ikonografik degerlendirme asamasi, pithos iizerindeki siislemelerin dini ve sosyoekonomik
anlamlaria odaklanan deneysel bir okuma siireci olarak yapilandirilmistir. Omuz kusagindaki kompozisyonun
merkezinde yer alan Latin haci, hagin {izerine binen yarim daire kemer (kiborion) motifleri ve yanlara agilan
spiral (sarmal) tasarimlar, Bizans inan¢ diinyasindaki apotropaik (kotiiliikkten koruyucu) ritiieller baglaminda
¢oziimlenmistir. Bu dinsel miihiirlerin analizi, I1. Iznik Konsili (787) kararlar1, Altin Agizli Yuhanna ve Samli
Yuhanna'nin vaazlarindaki “ha¢ teolojisi”" metinleriyle iligkilendirilmistir. Siislemelerin teknik analizi ise
iretim asamasindaki pratik zorluklarla eslestirilmistir; kilin kuruma evresinde olusan govde basincini
desteklemek amaciyla eklenen kabartma halat motifleri ile estetik kaygiy: birlestiren zanaatkar davranislari

yapisal olarak ¢6ziimlenmistir.

Arastirma bulgulart bes ana baslik altinda toplanmistir. Birinci baslik olan giris boliimiinde Bizans
Donemi pithoslart hakkinda tarihsel ve tipolojik birgilere ver verilmistir. ikinci baslik olan metodoloji

Turkish Studies — Comparative Religious Studies, 21(01)



The Pithos with Cross Motifs on Display in the Garden... 1109

bolimiinde ise eserin hangi yontemlerde liretildigi ve metodolojik olarak ¢izim, fotograf, tasvir gibi hangi
asamalarin tercih edildigi hakkinda bilgilere yer verilmistir. Uglincii baslik olan katalog béliimiinde pithosun
morfolojik ve teknolojik bulgular, pithosun biiyiik boyutlu kaplara 6zgii sucuk (fitil) teknigiyle iiretildigini,
¢omlekei garki yerine elde sekillendirilerek kanabos (ahsap iskelet) kullanildigin1 ve etrafinda yakilan atesle
yerinde pisirildigini ortaya koymaktadir. Bu boéliimde pithosun kapasite ve islev bulgulari, kabin mevcut
boyutlar1 itibariyla ortalama 500 kg kuru gida (tahil) ya da 750 litre sivi (sarap/zeytinyagi) depolama
kapasitesine sahip oldugunu; sivri dibi nedeniyle mahzenlerde {igayakli desteklerle veya topraga gomiilerek
sabitlendigini gostermektedir. Ikonografik ve teolojik bulgular, omuz kusagindaki Latin hag1 ve kutsal mekani
imleyen kiborion motifinin, kabin i¢indeki iiriinii nemden, bozulmadan ve kotii ruhlardan koruma (Geoponika
VII. Kitap paraleli) amaci tasiyan apotropaik birer "kutsal miihiir" oldugunu kanitlamaktadir.

Dérdiincii baslik olan karsilastirma ve degerlendirmede pithosun sosyoekonomik ve lojistik bulgular
degerlendirilerek eserin siradan bir hane iiretiminin Stesinde, kendi kendine yeten (autarkeia) aristokratik bir
tarimsal isletmeye (villa rustica), kilise vakfina veya bir manastir kompleksine ait olabilecegi Ankara’nin
stratejik karayolu hatti {izerindeki konumu sayesinde gezici ustalar ya da giiclii ticaret aglar1 vasitasiyla
Kahramankazan kirsalina ulagtigini dogrulamaktadir.

Besinci ve son baglik olan sonug¢ boliimiinde ise aragtirmanin sonuglari, anitsal depolama kaplarinin
yalnizca iglevsel birer ambar degil, iizerlerindeki ikonografik programlar vasitasiyla Bizans toplumunun inang,
iretim ve tiikketim paradigmalarini aktaran ¢ok katmanli birer maddi kiiltiir belgesi oldugunu ortaya
koymaktadir. Calisma, karsilastirmali analoji ve ikonografik metin analizi siire¢leri bir arada yiriitilldiigiinde,
kaba seramik buluntularinin kesin tarihlendirme sorunlariin (kursun kenetlerle onarilarak nesiller boyu uzun
kullanimi nedeniyle olusan kronolojik kayma) asilabilecegini ve eserin 7.—10. ylizyillar arasina (Geg¢ Erken
Bizans - Orta Bizans) tarihlendirilmesi gerektigini gostermektedir. Ayrica eserin yeralti depolama disiplininden
modern miizecilik pratigine evrilerek metal stant {izerinde agik teshirde sunulmasi, tarihsel islevin miizolojik
doniistimiinii gorsellestirmektedir. Onerilen bu disiplinler arasi yontem, Anadolu’daki diger Bizans tasra
yerlesimlerindeki kaba seramik buluntular1 i¢in metodolojik bir analiz ¢er¢evesi sunmaktadir.

Anahtar Kelimeler: Ankara Anadolu Medeniyetleri Miizesi, Apotropaik, Bizans, Kahramankazan,
ikonograﬁ, Kiborion, Pithos.
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The Pithos with Cross Motifs on Display in the Garden of the Museum of Anatolian
Civilizations in Ankara

Introduction

Pithoi are among the ceramic forms that played a vital role in the storage, preservation, and
transportation of agricultural production across the Mediterranean basin and Anatolian geography
from Antiquity to the end of the Middle Ages. In terminology, the word pithos refers to a thick-
walled storage jar characterized by a wide and large mouth! (Hayes, 1997, p. 35-36). Pithoi, which
are defined in various ways, are also identified as wine vessels by some researchers (Sezgin, 2018,
p. 597). The rims of pithoi are sealed with the aid of plates manufactured from stone, wood, or
terracotta. In addition to their portable forms, high-capacity variants that were stabilized by being
buried into the ground in large storehouses are also encountered. The heights of pithoi generally vary
between 100 cm and 180 cm, while their storage capacities range from 200 to 1000 liters (Kibaroglu
& Dograyan, 2013, p. 44; Sezgin, 2018, p. 597).

According to the Dominican friar Simon de Saint-Quentin, there were 16 pithoi filled with
gold in the treasury of the Seljuk sultan in 1248. Aside from this exceptional case, pithoi were
predominantly utilized for the storage of agricultural products, grains, and various staple foods
(Lefort, 2011, pp. 79-93; Frangois, 2016, p. 163). Researchers state that during the Byzantine Period,
the civilian population or monks living in rural areas, who had to store their harvest year-round,
utilized these large jars and barrels to preserve oil, wine, or wheat in their dwellings (Oztiirk, 2010,
p. 234; Oikonomides, 1990, p. 211). In contrast, it is thought that urban households, which likely
purchased their required products in small quantities from local shops, did not necessitate large
storage facilities (Oikonomides, 1990, p. 211). As high-capacity vessels, pithoi were frequently
preferred for storing wine, oil, grain, salted fish, salted olives, fresh water, raisins, honey, beeswax,
dried fruits, cheese, carob, beans, and many other conceivable food products (Christakis, 1999, p. 4;
Rautman, 2006, p. 188; Kirigin, 2007, p. 128; Teslenko, 2009, p. 869; Yagiz & Tosun, 2024, p. 175).
In addition to archaeological and ethnographic observations, the primary function of the pithos is

! The Byzantines referred to primary storage vessels using the Ancient Greek term pithos, or more commonly through the diminutive
forms pitharion (plural pitharia) and pithopoulon. The distinction between a pithos and a pitharion is based on their respective dimensions.
Consequently, it is posited that pithoi constitute large jars stored in cellars which, once installed, are highly difficult to relocate, whereas
pitharia represent smaller storage vessels that allow for easier handling and transport. Pithoi were massive containers positioned within
pithones (pithos/jar cellars) and remained stationary once set in place; conversely, pitharia, which exhibited a similar morphology but a
smaller scale, were more readily transportable and transferable (Bakirtzis, 1989, p. 135; Papadopoulos & Pentoti, 2024, p. 198). In
international literature, large-scale storage vessels are generally designated as "pithos" or "barrel," while smaller-scale counterparts are
defined as "jar" or "storage jar." Although pithos (Greek miBog, Latin dolium) signifies a "large cask" or "barrel" (Teslenko, 2009, p. 869),
certain publications employ both terms conjunctively as pithos/dolium (Hayes, 1997, pp. 34-35; Yagiz & Tosun, p. 175). In Turkish
scholarship, this categorization is typically predicated upon dimensional criteria; vessels exceeding a height threshold of 90—100 cm are
classified as pithos, whereas those falling below this metric are categorized as kiip [large jar] (Fidanci, 2016, p. 5).
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recorded in written sources as the storage of grape juice and wine, as well as the fermentation of wine
(Vinocurov, 1999, p. 138; Teslenko, 2009, p. 869).

Pithoi possess an oval or spherical body. Their narrow apertures, measuring 25 to 40 cm,
feature a flared rim, a D-shaped lip, or a thick, wide ridge resembling a frill. The rim margin is thicker
than the walls of the belly section and consists of a flat upper surface designed to accommodate a lid
made of stone, wood, or clay? (Amstrong, 2008, p. 438, fig. 3a-c; Giannopoulou, 2010, p. 44). The
basal section, on the other hand, consists of various forms tapering either toward a flat base or a
pointed end. While those with flat bases and rounded bodies are capable of standing upright on their
own, the variants with pointed bases and angular shoulders are installed by being buried into the floor
of the kitchen or storehouse up to their widest parts. Consequently, only the upper remaining one-
third of the vessel is visible from the outside. This method is generally applied with the objective of
ensuring that liquid contents, such as oil and wine, remain at a constant temperature (Amstrong,
2008, p. 438, fig. 3a-c).

In Byzantium, underground silos or pits were predominantly preferred in both large estates
and small agricultural enterprises to preserve dry and liquid foodstuffs under favorable conditions
(Frangois, 2016, p. 163). Archaeological data and written sources allow us to gain insight into how
pithoi existed in the daily life of the Byzantines within religious and civil structures, as well as the
functions of these storage vessels (Bouras 1982-1983, pp. 1-14, fig. 3-5; Lajtar & Mtynarczyk, 2017,
pp. 289-299; Taxel & Cohen-Weinberger, 2025, pp. 90-99). During the Byzantine Period, specific
areas of a house functioned as rooms where food was prepared or foodstuffs were stored. In the areas
beneath some courtyard houses in the Athenian Agora, pithoi of various sizes embedded into the
ground were discovered (Vroom, 2020, pp. 275-280; Amstrong, 2008, p. 438, Fig. 3a-c). In the 6th
century and at the beginning of the 7th century, the large storehouses prepared for grains in the
fortresses of Eski-Kermen and Bakla in Crimea serve as examples of pithoi storage areas consisting
of 500-liter pits carved into the rock, closed with stone lids, and opened side by side (Frangois, 2016,
p. 163). In addition to the pithoi remains dated between the 9th and 11th centuries in Edirne Sinankdy
(Siddiq et al., 2022, pp. 1-14), excavations in the villages of Kovachevo and Djadovo in Thrace (12th
century) have identified numerous domestic silos dug inside houses, along with independent grain
silos closed with wooden lids and whose walls were coated with a layer of clay to absorb moisture
(Frangois, 2016, p. 163).

In the Byzantine Period, storage areas generally consisted of secure structures with thick
walls and narrow, small windows. Farmers and merchants preferred pithoi to keep the temperature
of wine, olive oil, fish sauce (garum), and many other products constant throughout the year (Cheung,
2021, p. 63). In wealthier domestic and monastic settings dating to the 4th—6th and 10th—11th
centuries, marble vessels were predominantly used for storing grain or preserving oils (Francois,
2016, p. 163). It is known that during the Byzantine Period, pithoi of various sizes were utilized for
storage purposes in dwellings and storehouses, and were also preferred for transporting commodities
via ships in overseas commercial activities. For instance, a single large pithos identified near the
stern of the 7th-century Yassi Ada shipwreck, which is thought to be the water vessel of the ship
(Amstrong, 2008, p. 486), or the pithoi found in the 9th- and 10th-century “Agay” and “Bataguer”
shipwrecks demonstrate that these storage vessels were widely used for shipboard food storage as
well as maritime trade (Sezgin, 2018, p. 603).

2 Storage vessels are categorized into two types: open and closed. Open vessels measure 50—80 cm in height and 50-80 cm in rim diameter.
Wheel-thrown into shape, these forms either lack a rim or are produced in the form of a simple, large basin featuring a thick ridge around
the upper edge to facilitate transport. The bands on the rim were utilized to keep dry foodstuffs, such as flour, wheat, and bulgur, fresh.
Closed storage jars, on the other hand, are classified as pithoi (Armstrong, 2008, p. 438, fig. 3a-c).
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In the excavations conducted in Athens, it has been determined that some of the identified
pithoi were placed into the ground and buried beneath house floors in a manner that left only their
rims exposed. This arrangement, in addition to providing a dry, cool environment and a constant
temperature ideal for storage, also helped protect the contents of the vessels from harmful external
factors such as rodents or insects (Vroom, 2020, fig. 5). It is understood that resins obtained from
pine and cypress trees were utilized to ensure the impermeability of the pithoi (Fidanci, 2016, p. 6).
Data indicate that these organic components played a critical role in sealing the lids airtight (Fidanci,
2016, p. 6). In the rural context, where pithoi finds are most concentrated, these jars served as
granaries for crops and contributed to the maturation of wine. Encountered in many structures
belonging to the Byzantine Period in Anatolia (particularly between the 7th and 11th centuries),
pithoi are an invariable element of Amorium houses (numerous pithoi and fragments of similar size
and diameter, approximately 180 cm in height)® (Bohlendorf-Arslan, 2010, p. 355; Frangois, 2016,
p. 164; Giir et al., 2025, p. 823). At Amorium, on a ground floor that functioned as a food granary
(storehouse) (7th-9th centuries), more than 12 intact pithoi (the overlying stratum dates to the 9th—
11th centuries) were identified (Demiral-Gokalp & Kurt, 2023, p. 240). At Iuliopolis (6th—7th
centuries), five pithoi were identified, one of which was intact, featuring an inverted pear shape (Giir
et al., 2025, pp. 819, 824). In the Byzantine context, it has been established that similar storage areas
were mostly constructed in proximity to churches, monasteries, residences, or various other buildings
(Kingsley, 1987, pp. 30-35; Talbot, 1991, p. 1391; Dogan, 2003, p. 79; Giirkan, 2003, p. 559). In the
Byzantine period, it is known that large pithoi were utilized not only for individual storage but also
within shops in urban environments* (Christakis, 1999, p. 2). Furthermore, pithoi dated between the
11th and 13th centuries have been identified within the pantry structures of aristocratic residences
and palaces in the Athenian Agora, Istanbul, and other major cities of the empire (Shear, 1997, pp.
523-527; Frangois, 2016, p. 165).

Through archaeological data and surface surveys, multiple pithos typologies have been found
coexisting in major settlements such as Alexandria, Amathous, Anemurium, Beirut, Classe, Dara,
Elaiussa Sebaste, Erythrai, Kelenderis, Myra, Naula, Parion, Phaselis, Tergeste, Tripolis, Wadi El
Natrun, and Zeugma. The documentation of pithoi across more than one hundred settlements in the
Mediterranean and Black Sea regions demonstrates the intensity and sophistication of trade during
the Byzantine Period (Kilingoglu, 2025, pp. 211-212, fig. 8). Examples of settlement areas and find
spots where these vessels were utilized for storage purposes include Alanya (Oztiirk, 2010, p. 69,
Fig. 5.2.42), Amorium (Demiral-Gokalp & Tsivikis, 2022, p. 339, figs. 4-5), Aspendos (Koése et al.,
2024, p. 239), Perre (Yagiz & Tosun, 2024, pp. 175-197), Pergamon (Bouras, 2002, p. 522),
Kusadasi, and Miletus (Fidanci, 2016, pp. 84-86, 164; Mimaroglu, 2011, p. 47). In addition to these,
pithoi from Crete (Kirigin, 2007, p. 137), Komana (Tatbul & Erciyas, 2019, p. 276), Kelenderis (5th—
7th centuries), Alanya Kizilcagehir Castle (Sth—7th centuries), Diocaesarea (5th—7th centuries), Olba
Monastery (6th—7th centuries) (Kilingoglu, 2025, pp. 207-208), Hierapolis (late 10th century)
(Cottica, 2007, pp. 255-272), Pergamon (13th century), as well as Laconia and Panakton in Greece
(Late Byzantine Period and mid-14th to early 15th centuries), document these storage activities
(Frangois, 2016, p. 164).

3 In Byzantium, it is highly difficult to archaeologically distinguish between households possessing their own agricultural production
resources and those procuring materials for the entire year from market shops. The tendency toward self-sufficiency (Autarkeia) advocated
by Kekaumenos prescribed the presence of pantries in houses and concurrently required the cultivation of fruit trees on household property.
The ground floors or semi-basements of the houses were arranged as pantries with pithoi partially or completely buried in the ground
(Bouras, 2002, p. 522).

4 Numerous ninth-century pithoi were discovered in a storeroom at Philippi in Eastern Macedonia. Additionally, approximately 60 pithoi
dated to the first half of the 13th century were unearthed at a medieval settlement near Novorossiysk on the Taman Peninsula. Furthermore,
100 pithoi were uncovered at Alushta Fortress in the northern Black Sea region, while 40 pithoi dated between the eighth and 15th centuries
were identified at Phoona Fortress. Moreover, a substantial number of pithoi dated to the eighth and ninth centuries in Crimea, as well as
to the 12th through 15th centuries in Kherson, have been documented (Frangois, 2016, p. 165).
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Pithoi are not merely functional commercial or domestic implements, but are also significant
material culture documents reflecting the socioeconomic structure, technology, and belief systems
of the periods in which they were produced. During the Early Byzantine Period, the centralization of
rural development and monastic economies increased the demand for storage capacity; consequently,
pithos production underwent both a quantitative expansion and a typological standardization. In
tandem with this development, pithoi with varying utilization practices based on their dimensions
were manufactured. While large-scale examples were fabricated for use in a fixed stationary area,
those with smaller volumes offered the convenience of portable usage. It is known that the large-
scale specimens, whose wall thicknesses generally range between 5 and 8 cm, were predominantly
positioned in a vertical alignment. Furthermore, pithoi provide significant clues regarding the
functionality of settlement layouts; indeed, it is highly probable that the specimens arranged side-by-
side in monastic courtyards functioned as water cisterns, whereas those preserved by being embedded
within walls or buried into the ground served as pantries (Orlandos, 1958, fig. 99-100; Fidanci, 2016,
p. 12). Within monastic complexes, water requirements were met by collecting winter rains, which
were directed from roofs and courtyards into cisterns via gutters. For instance, at Mar Saba, almost
every cell (laura) possessed its own cistern to fulfill the personal needs of the monks and irrigate
their individual gardens. Another advantage of this reservoir system was that the silt and sediment
accumulating at the bottom of the settling tanks provided a highly fertile, nutrient-rich soil for the
gardens’ (Talbot, 2002, p. 44).

It is stated that the reduction in the dimensions of Byzantine pithoi reflects a contraction in
the empire's commercial activities. While the capacity of Roman Period amphorae, which operated
within an extensive Mediterranean trade network, correlates with the large 100—130 cm pithoi of the
Early Byzantine Period, these dimensions decreased to 75-90 cm during the Middle Byzantine
Period, leading to the development of three distinct typologies of 200, 400, and 800 liters. Utilized
for logistical storage in agricultural rural areas rather than urban centers, these vessels themselves
were rarely subject to trade; product shipments were generally facilitated through smaller containers
filled from the pithoi. Furthermore, the fact that pithoi were manufactured by local potters purely for
stock-oriented purposes without aesthetic concerns prevented the emergence of a standardized form
from region to region (Fidanci, 2016, pp. 21-22).

Byzantine Period pithoi are distinctively differentiated from the specimens of preceding
periods owing to the dense decorative elements and ornamentations they incorporate (Fidanci, 2016,
p. 33). Compositions consisting of rope impressions, short incised oblique lines, finger impressions,
or incised wavy lines are predominantly observed on sections such as the body, shoulder, and belly
of the pithoi (Kowarska & Lenarczyk, 2012, p. 649). Another decorative element applied via the
incising method is the comb-made wave motif. While single-row applications were executed into the
paste prior to firing using a stylus-like metal tool, wavy compositions consisting of five or six rows
were fashioned—Iikewise before the firing stage—presumably with the aid of a multi-toothed, comb-
like implement. These symmetrical arrangements, executed using the incision technique on the rim
or body sections of the pithoi, provide insights into the tools preferred by the artisan during
production (Devreker et al., 2003, p. 374; Fidanci, 2016, p. 33).

The pithoi forming the subject of this study (Inv. No. 14-1-2025) is decorated and features
multiple ornamentation compositions executed through incised and relief techniques. Exhibiting an

5 In the biographies of saints (hagiographies), rain pithoi standing adjacent to gardens—presumably to supply irrigation water—are also
mentioned (Talbot, 2002, p. 44); this correlates the saints' custom of keeping pithoi in monastic gardens with the capacity of these vessels
to meet water storage requirements (Fidanci, 2016, p. 12). In Anatolia, the pithoi buried in the courtyard of the Nigde Giimiisler Monastery
(Oztiirk, 2010, p. 139) and to the west of the Istanbul Tuzla Degirmenalt: Monastery serve as examples of this practice (Asal vd., 2025, s.
41, fig. 35).
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inverted pear-shaped body profile in terms of form characteristics, the pithos displays the typological
character of its period with an internal depth of 145 cm, a thick rim with a circular profile, and
horizontal bands beneath the body that enhance structural durability. Possessing a substantial storage
capacity with a total height of 159 cm and a wide body diameter, this pithos (Inv. No. 14-1-2025)
currently on display at the Ankara Museum of Anatolian Civilizations was evidently manufactured
using the coiling technique, an obligatory method for vessels of these dimensions, rather than the
potter's wheel. When the technical drawing data of the artifact are examined, it is observed that the
object has an external height of 159 cm, an outer rim diameter of 62 cm (radius of 31 cm), and a
maximum external body diameter of 140 cm (radius of 70 cm). The pointed base of the artifact,
featuring a base width of 10 cm and a height of 4 cm, is directly related to its positioning and context
within storage practices.

The millstone utilized as a lid on the pithos was brought from a different area and constitutes
one of the supplementary elements within the museum display; nonetheless, it was placed on top of
the pithos as a cover stone to protect it from adverse weather conditions. The most crucial feature
that distinguishes this pithos from its contemporary storage vessels and forms the primary focus of
this article is the rich iconographic decorative repertoire on its shoulder section. Within Christian
thought, the engraving of such religious symbols onto storage jars is a concrete manifestation of an
apotropaic (protective) reflex aimed at safeguarding the vessel's contents from evil, pests, and
spoilage, as well as a belief in the blessing of the product. In this study, the pithos registered under
inventory number 14-1-2025 in the Ankara Museum of Anatolian Civilizations is analyzed in detail
in terms of its material-technical, formal, and iconographic characteristics. The acquired data are
subjected to a comparative evaluation with contemporary finds in Anatolia, thereby attempting to
elucidate the artistic, functional, and socio-cultural position of the artifact within its period®.

Methodology

The primary objective of this study is to provide the first scientific description within the
discipline of Art History of the terracotta pithos with cross motifs a surface find from Kahramankazan
currently on display in the courtyard of the Ankara Museum of Anatolian Civilizations to analyze its
morphological and iconographic characteristics, and to date the artifact by positioning it within the
socioeconomic and religious context of its period. In the initial phase of the research, physical
examination methods were applied directly to the artifact, which is exhibited outdoors in the museum
courtyard. The asymmetrical structure of the vessel, wall thickness, internal and external surface
deformations, and traces related to manufacturing processes were examined in situ, followed by the
metric documentation phase. Within this scope, the millimetric dimensions of the artifact were
recorded as follows: height of 159 cm, maximum body diameter of 140 cm (radius of 70 cm), internal
rim diameter of 43 cm, external rim diameter of 68 cm (radius of 31 cm), internal depth of 145 cm,
and base dimensions (base width of 10 cm, height of 4 cm). Furthermore, technical drawings
outlining the dimensions of the artifact (frontal view and cross-section) were produced, and detailed
documentation was carried out through photographs captured from various angles’.

Analyzed through the method of functional morphology based on its archaic neckless type,
inverted pear profile, and pointed base structure, the pithos was evaluated in terms of Art History

¢ This study was conducted with the permission of the Republic of Tiirkiye, Governorship of Ankara, Provincial Directorate of Culture
and Tourism, Ankara Museum of Anatolian Civilizations, dated 12.06.2026 and numbered E-70583208-155.01-8465045. I would like to
express my gratitude for the permissions and support provided during the publication process, foremost to the Museum Director Yusuf
Kirag, as well as to Archaeologist Dr. Umut Alagoz, Expert Archaeologist Tolga Celik, and Lecturer Dr. Deniz Demir.

7 Since chemical and petrographic (XRF/thin-section) laboratory analyses have not yet been completed, the fabric structure, clay color,
inclusion size, and grog temper ratios of the artifact were identified through macroscopic observation of fractured and cracked surfaces.
The morphological characteristics of the artifact were classified according to the typological criteria widely accepted in Mediterranean
basin and Anatolian ceramic literature.
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literature and its logistical functions by examining its iconographic characteristics, storage capacity,
and the properties of the stored commodities (particularly wine fermentation and sediment settling).
The ornamentations on the shoulder section that render the artifact unique were subjected to a three-
stage examination based on the Method of Iconographic and Iconological Analysis. In the pre-
iconographic description stage, relief and incision (comb decoration) techniques applied while the
clay was still wet were identified, and the stylistic characteristics of the Latin cross, semicircular arch
(ciborium), rope motifs, and spirals were defined. In the iconographic analysis stage, the religious
equivalents of these motifs within Byzantine art iconography were correlated with the concepts of
abundance, the cycle of eternal life, and continuity. Finally, in the iconological interpretation stage,
the cultural and religious infrastructure behind utilizing religious symbols as seals on a storage vessel
was decoded within the context of apotropaic motifs in terms of safeguarding the product, blessing,
and keeping pests away.

Chronological difficulties encountered in dating pithoi outside of stratification due to their
long lifespans were overcome through the method of comparative analysis. The artifact was
compared with contemporary examples from Ankara and its surroundings in terms of fabric structure,
style, and form. In addition to regional similarities, an analogy was drawn with pithos data from a
broader geography to test typological standardization. In the final stage, to comprehend the
production and ownership context of the artifact, the Byzantine period administrative governance
(Province of Galatia) and settlement archacology of Kahramankazan (around Yassioren, Sogucak,
and Bagoren), where it was recovered, were examined using the historical-geographical method. The
logistical system and socioeconomic context of the period were evaluated by establishing a
correlation between the presence of the pithos (7th—10th centuries) and the S5th—6th-century
architectural plastic artifacts and inscriptions identified in the region.

Catalogue
Material and Technique

The pithos was manufactured from a clay fabric tempered with minerals and grit (stone). It
is possible to observe these inclusions with the naked eye along the fracture and crack lines across
the rim, lip, shoulder, body, and base sections of the vessel. Small stone particles, sand, and fine clay
were utilized in the fabric of this highly well-fired artifact. In addition to clay, the wall structure
contains some coarse grog (fired terracotta fragments) formations and stone fragments reaching up
to 0.3 cm in size. The pithos exhibits an asymmetrical appearance in terms of form, as it was directly
hand-shaped without the use of a potter's wheel. It is considered that the pithos was dried in the shade
during its multi-day production stage to prevent cracking prior to firing (the absence of surface cracks
serves as evidence for this), and following the drying process, it was fired in a controlled manner
within a kiln built around it. The unique fabric composition and color texture of the material are
indicative of this process (Figure 1, 2a-c).
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Figure 2a-c. AAMM, Pithos (Inv. No. 14-1-2025), View, Cross-Section, and Decoration Detail (D.
Giir and N. Unal, 2026)

When evaluated in terms of production technique, it is understood that the extant pithos was
prepared as the product of a sculptural shaping process carried out by superimposing clay coils
(coiling method) and was subsequently fired. In the areas between the body and the shoulder, as well
as on the flat surfaces between the horizontal bands, there are in-situ traces demonstrating that the
clay coils were superimposed. These joining lines are particularly more distinct between the bands
on the upper right shoulder section and the left lateral surface. Although traces of slip are visible on
the exterior surface, the incised wavy decorations created with a comb on the upper part of the body
and the relief ornamentations on the body-shoulder sections were applied together, being worked
into the surface while the clay was still wet.

The ornamentations on the surface of the artifact were hand-shaped by the pithopoios (pithos
master). The cross motif was not cast from a mold; rather, it was directly worked into the paste with
the master's fingers or technical tools while the clay was still wet. Consequently, the arms of the
cross, which lack a uniform shape, are not millimetrically precise. The concave design observed on
the terminal sections of the left arm and the vertical axis of the cross cannot be clearly traced on the
right arm, nor is it symmetrical on the other arms. The spiral (volute) motifs and wavy lines flanking
both sides of the cross were designed freehand. The depth and width of these lines vary in places
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according to the pressing force exerted by the master onto the clay. The number of turns, wall
thicknesses, and dimensions of the spiral on the left do not precisely match those of the spiral on the
right side; this variation serves as the most concrete proof that no template or mold was utilized
during production.

The flat bands between the thick, parallel, horizontal relief ornamentations encircling the
body are likewise not as uniform as if drawn with a ruler, occasionally curving upward. The distances
between these bands, which feature varying wall thicknesses, are also unequal. The intervals between
the bands narrow and widen in places, and these spaces do not possess a smooth surface texture. The
varying thickness of the rim circumference and the color fluctuations on the body resulting from the
non-homogeneous heat distribution during firing are also natural consequences of this hand-made
production.

Not every type of soil used in pithos manufacturing is suitable for pottery; accordingly,
among pottery clays, some prefer yellow (reddish) varieties, some prefer white ones, while others
mix both types of clay together (Giannopoulou, 2010, p. 49). The core section (fractured surface) of
the pithos can be classified as 2.5YR 5/6, 6/6 (Light Red) in the Munsell soil color chart. Although
the core fabric color possesses a completely brick-red tone, this coloration has a moderate saturation,
being neither too dark nor too light. The eroded, lighter-colored exterior patina, on the other hand,
falls within the 5 YR 5/6, 5/8 (Yellowish Red) Munsell color scale®.

Form and Typology

The pithos exhibits archaic formal characteristics that were widely applied in Byzantium. It
features an everted, thickened rim lip with an externally drawn, pointed circular profile, a globular
body, an inverted pear shape, a neckless profile, and a pointed base.

e —- -

Figure 3. AAMM, Pithos (Inv. No. 14-1-2025) (D. Giir, 2026)

The pithos provides ease of access owing to its coarse fabric, alongside offering a large
volumetric capacity. The body exhibits an inverted pear-like profile, expanding from the lip toward

8 Since chemical and petrographic analyses of the artifact could not be performed, the precise ratios of the fabric components (clay, grit,
grog) and inclusions remain undetermined; thus, investigations were conducted macroscopically, limited solely to the existing surfaces of
minor fractures and cracks.
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the junction of the shoulder and the body, and subsequently tapering into a pointed form toward the
base. Along the lower section of the body, there are 11 horizontal, thick bands with semicircular
cross-sections’. While these bands contribute to an aesthetic appearance, they also impart structural
resistance to the body by concealing the joints of the clay coils/layers during the manufacturing
process (Figure 3).

Although calculations for dry food (in kilograms) and liquid food (in liters) exhibit minor
variations depending on the inverted pear profile of the pithos, the details of its contours/coils, and
the angle of its basal tapering, it is suggested that the pithos had a capacity of approximately 700 -
750 liters for liquid foodstuffs such as wine, vinegar, or water. Given that one liter of wheat weighs
an average of 0.75 to 0.78 kg (750 - 780 g), it is estimated that the pithos could store roughly 550 -
600 kg of wheat when completely filled to the brim, and around 500 kg when a clearance of
approximately 5 - 10 cm was left at the top.

The base of the pithos exhibits a tapering profile from top to bottom and terminates in a
pointed bottom. In antiquity, such vessels were generally designed to be stabilized by burying their
bases into the soil or into specialized sockets prepared within cellar floors. Today, in accordance with
its original functional purpose, it is exhibited in an upright position on a metal pedestal.

The interior of the pithos features a smooth surface and was left unslipped. The circular lines
on the interior walls, which narrow toward the center, represent diagnostic marks left by technical
tools utilized to smooth the surface during the shaping process. The white vertical streaks trickling
from top to bottom may have been caused by the efflorescence of lime or salt from the soil onto the
surface over time; alternatively, they may indicate residue runs left by liquids previously stored inside
the vessel. The dark layer accumulated at the lowermost point of the pithos represents dust and soil
deposition formed over time within the vessel, which was maintained in an upright position for many
years. Bearing no cracks or fractures in its internal structure, the pithos exhibits a highly well-
preserved state (Figure 5).

Iconography and Decoration

In terms of iconography, the most significant section of the artifact consists of the religious
and geometric symbols situated on its shoulder. On the body, precisely at the center of the shoulder
zone, there is a relief-carved Latin cross with arms that expand from the center toward the terminals!®.
A circular motif is located at the intersection of the arms of this relief cross'!. On both sides of the
cross, there are relief decorations contouring the shoulder section in horizontal S-curves, which
symbolize eternal life, the universe, or abundance in Byzantine art. This decorative program,
commencing from the left side of the cross, traversing the entire body, and terminating on its right,
culminates in spiral motifs at both ends'?. Surmounting the cross is a semicircular arch motif adorned
with rope patterns (composed of three flat-ended rope forms) that functions visually as a protective
arch. This decorative element features a relief program composed of three distinct strands with
flattened terminals'®. The undulating motif traversing the arch and the entire shoulder zone

° The bands average 3.5 cm in width and 1.5-2 cm in height, executed in relief technique, and encircle the entire body. Positioned between
these 11 freehand, linearly designed bands are intervals ranging from 2 to 6 cm. A wider gap of 8 cm is situated between the 7th and 8th
bands, counting from top to bottom.

10 The Latin cross measures 10 cm in width, 15 ¢cm in length, and 1 ¢cm in height. The arms of the cross have a width of 2 cm at the center,
expanding to 4 cm at the extremities. The lower arm is 7.5 cm in length, whereas the remaining arms measure 5.5 cm. Three arms of the
cross terminate in a concave form, while the lower arm features a straight terminus.

! The circular motif measures approximately 1.5 ¢cm in width and 3 mm in depth.

12 The upper rope-form spirals have an average thickness of 2 cm, an outer diameter of 11 cm, and a relief height of 0.5 cm. The lower
spirals feature an average thickness of 1 cm, an outer diameter of 13 cm, and are likewise executed in a 0.5-cm relief.

13 The ornamentation is executed in the form of a triple-strand rope motif. It is formed as a band with a thickness of 7 cm, featuring a
horizontal length of 25 cm and a height of 13 cm.
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transcends mere aesthetic concern, carrying a profound symbolic meaning that denotes eternity. The
spiral rope motif, which winds from bottom to top on the left, is executed in the reverse direction on
the right (Figure 4).

The rope decoration enclosing the arch motif above the cross characterized by a circular
cross-section, a raised profile, and finger-impressed ornaments originates on the left and terminates
on the right, with both ends culminating in spiral forms. This decorative element constitutes a
universal motif that symbolized water, fertility, and the flow of life from Antiquity through the
Byzantine period.

Gorsel 4. AAMM, Pithos (Inv. No. 14-1-2025), Motif (D. Giir, 2026)

Immediately below the rim of the pithos, there are relief rope moldings that horizontally
encircle the vessel. These finger-formed rope motifs not only enhance the visual rhythm of the pithos
but also delimit the religious symbols and increase structural durability. At the uppermost boundary
of the shoulder zone, another band with a rope motif, executed in relief technique via finger-pressing,
circumscribes the entire body. The incised wave decorations, observed in three registers on the rim,
represent freehand designs executed with a comb-like tool'*.

State of Preservation

In terms of its overall structure, the pithos remains substantially intact. Three old fractures,
measuring approximately 10 x 5 cm, 8 x 4 cm, and 9 x 4 cm, were recorded along the rim. Within
the same section, two recent fractures are present, one of which superimposes one of the
aforementioned old fractures. Miniscule fractures are observable on both the shoulder and the body.
Additionally, old and recent chippings averaging 2 cm are manifest on the surfaces of the volute-
shaped reliefs spanning the body and shoulder zones.

Comparative Analysis and Evaluation

Research classifies pithoi production workshops into seven distinct categories based on their
socioeconomic objectives'>. In terms of their physical structure and operational mechanisms, these

14 Each of the first three registers of decoration exhibits a rhythm independent of one another, whereas the lowermost register progresses
in a different rhythm from the upper two. The incised decorations average 2 mm in width and 1 mm in depth.

15 In this regard, workshops are categorized as detached structures producing solely for domestic consumption and limited local
distribution; large, dispersed workshops serving broader local distribution; and autonomous structures engaged in small-scale industrial
production aimed at regional consumption. Additionally, this classification encompasses large regional workshops targeting both local
and extensive regional markets; seasonal enterprises catering to the administrative requirements of feudal lords or elite groups; elite-
oriented workshops employing full-time artisans exclusively for select clients; and ultimately, large, specialized workshops producing for
high-level administrative purposes and elite clienteles (Giannopoulou, 2010, pp. 51-53).
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workshops function in three distinct types'®. The terracotta vessels produced in these workshops are
generally classified into three main groups based on their body profiles: pear-shaped, egg-shaped
(ovoid), and inverted pear-shaped (piriform) (Giannopoulou, 2010, pp. 51-53; Fidanci, 2016, p. 26;
Kilingoglu, 2025, p. 207). Evaluated from a typological perspective, and according to the typological
tables presented by Fidanci (2016, pp. 22, 26, 70, 74, 89, 149) and Kilingoglu (2025, p. 207, fig. 6),
the examined specimen features an inverted pear-shaped body profile, a pointed base, and an
externally thickened, horizontally flattened rim. It is stated that the primary function of pointed-based
pithoi was wine production and storage; this specific form was intentionally designed to ensure that
sediments and precipitates from the fermentation stage collected within the narrow base. Due to their
basal structure, these vessels could not remain balanced on their own. Consequently, it is known that
in addition to being stabilized by burial into the earthen floor, they were also utilized upright in cellars
or storage areas with the aid of tripod metal or wooden supports (Fidanci, 2016, p. 73; Kilingoglu,
2025, p. 207). Furthermore, the long lifespans of pithoi—which were not limited to a single period
but often spanned multiple generations—poses a significant challenge for the precise dating of these
vessels (Frangois, 2016, p. 163).

Potters predominantly shaped small-scale forms on the wheel. In contrast, larger vessels were
positioned directly on the ground in a warm environment and constructed piecemeal by adding new
clay coils daily. The fundamental distinction lies in the fact that the potter's wheel was utilized not
for pithoi—the large storage jars—but exclusively for the production of smaller-scale vessels!’
(Giannopoulou, 2010, p. 49). It is of paramount importance that pithoi are placed in moisture-free
environments during their operational phases. Furthermore, when subterranean burial is employed,
the commodities stored within them can be exposed to the risk of dampness. Consequently, to prevent
moisture infiltration into the vessels, the exterior surfaces of the body walls were coated with a
protective mortar-like layer'®. Similarly, when a pithos is buried in the ground, the initials or names
incised onto the rim or the upper part of the body prior to firing with the purpose of identifying the
owner of the vessel belong to the proprietor of the work rather than the artisan (Giannopoulou, 2010,
p. 44).

In Byzantium, it is known that pithoi were used for highly extended periods and were not
easily discarded due to being exceptionally valuable and expensive (Giannopoulou, 2010, p. 44).
Consequently, their chronological analysis poses significant difficulties (Rice, 1987, p. 297). Rather
than being thrown away, cracked or broken pithoi in Byzantium were repaired using lead clamps and

!¢ The first type consists of simple, covered structures located within or near settlements, which house a secure clay storage area adjacent
to the kiln site, and where production occurs with or without a potter's wheel. The second type comprises hut-like, open-air workshops
that initially emerge as seasonal operations in specific areas and become permanent over time wherein potters produce custom orders
directly on the wheel based on oral or written contracts known as paktone (pact). The third type is composed of temporary workshops
established by itinerant masters; this method aimed to relocate production directly to the region of demand in order to eliminate the
logistical challenges posed by transporting large pithoi over long distances (Giannopoulou, 2010, pp. 51-53).

17 According to ancient sources, large pithoi were shaped using a removable wooden internal framework or mold known as a kanabos.
Due to the risk of breakage that could occur during transport, these considerably heavy vessels were not moved to kilns; instead, they were
fired directly in situ using an open fire built around them (oxidizing firing) (Kirigin, 2007, pp. 137-139). It is estimated that a maximum
of six standard-sized pithoi each with an approximate height of 130 cm, a capacity of 400 liters, and a weight of around 190 kg could fit
into a conventional kiln. Accordingly, when considering the extraction and transport of clay (approx. 3 days), preparation of the clay body
(approx. 10 days), shaping of the pithoi (approx. 20 days), the drying phase (approx. 20 days), the firing process (approx. 13 hours), and
the cooling phase (approx. 7 days), the production of a single pithos spanned roughly two months. It is established that kilns could be
reused every eight days, yielding an average monthly output of 24 pithoi per kiln (Kirigin, 2007, pp. 147, 154). At the point of purchase,
the sound test—namely, the distinct resonant ring emitted by the artifact—served as a decisive quality metric for the buyer to ensure the
vessel was well-fired and free of structural fractures. During the Byzantine period, commissions for pithoi were placed directly with pottery
workshops, and customers were expected to closely monitor the lengthy stages of the manufacturing process. Should a defect manifest or
the vessel become unusable during production, the liability rested with the customer (Giannopoulou, 2010, p. 44).

18 Satin alma agamasinda ise kabin iyi pisirildiginden ve biinyesinde herhangi bir gatlak bulunmadigindan emin olmak adina uygulanan
ses testi —yani eserin kendine 6zgii o ¢inlama sesi— alici i¢in belirleyici bir kalite dlgiitiidiir. Bizans Donemi'nde pithos siparigleri dogrudan
¢omlekei atdlyelerine verilir ve miisterinin, yapim siirecinin o uzun asamalarini yakindan takip etmesi beklenir. Uretim asamasinda
pithosta bir hata ortaya ¢ikar veya kap kullanigsiz hale gelirse, sorumluluk miisteriye aittir (Giannopoulou, 2010, p. 44).
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kept in use (Lafli & Kan-Sahin, 2015, p. 129). As documented by the phrase thirty antique pitharia
in the testament of the donor of the Theotokos Koteine Monastery (1247), as well as an 8th - 9th-
century globular-bodied pithos discovered in a storeroom immediately adjacent to a typical 12th -
13th-century pithos in Kherson, the prolonged use of these vessels was a conventional practice
throughout all periods of the Byzantine Era'® (Giannopoulou, 2010, p. 44).

Beyond their morphological evolution, pithoi provide diverse insights into numerous
socioeconomic phenomena, such as the period's administrative structure centered on a centralized
authority and the redistributive temple economy (Sezgin, 2018, p. 603). It is known that various
foodstuffs or liquids were stored in these vessels, which were positioned within different sections of
religious, civic, and social structures (Cheung, 2021, pp. 63-75; Rzeznicka, Kokoszko & Jagusiak,
2014, pp. 245-259). The analyzed pithos (Inv. No. 14-1-2025) exhibits similarities with certain pithoi
from Crimea, Kugadasi Kadikalesi, and the Caucasus in terms of form, typology, fabric, and technical
characteristics (Teslenko, 2009, p. 871, fig. 3; Fidanci, 2016, pp. 70, 74, 89). Typologically, the
pithos (Inv. No. 14-1-2025) bears a strong resemblance to specimens discovered at centers such as
Amorium (Demiral-Gokalp & Tsivikis, 2022, p. 339, figs. 4-5), Alisar Hoylik (Waagé, 1937, pp.
127, 165), the Athenian Agora (Middle Byzantine) (Vroom, 2013, p. 103, fig. 19), Kusadasi, Miletus,
and the Church of St. Nicholas at Demre (Mimaroglu, 2011, pp. 47, 141, 146; Caylak-Tiirker,
2009)%°.

The fabric composition and color of pithoi yield significant data regarding their
chronological characteristics. Researchers indicate that the fabric color of pithoi shifted from a
brownish tone in the 8th—9th centuries to a bright orange in the 10th - 11th centuries. During this
period, the forms of pithoi were generally highly uniform and standardized; furthermore, they exhibit
minimal variation over time (from the mid-8th to the mid-10th century). Concurrently with the
Middle Byzantine Period, substantial changes occurred in the firing process of pithoi, and the
traditional gray and black vessels prevalent in the Early Byzantine Period began to be replaced by
bright orange specimens at the end of the 9th and beginning of the 10th century. This view is
supported by researchers distinguishing the orange-red ceramics of Phanagoria, who date them to the
beginning of the 10th century (ArtaBusn, 1992, p. 188; Conosnés & Kotenkos, 2022, pp. 309-310).
When examined in terms of fabric and technical attributes, the pithos constituting the subject of this
study similarly points to a vivid brownish-red fabric composition that emerged alongside the 9th -
10th centuries.

Although not as frequently utilized as amphorae, pithoi played an active role in both
terrestrial and maritime trade (Kilingoglu, 2025, p. 212). Since the cost of maritime transport was
significantly lower compared to overland trade, large storage vessels were essentially required,
particularly for the long-distance transportation of bulk liquids and grain products (Morrisson &
Sodini, 2002, p. 206). The most concrete evidence regarding the presence of pithoi in maritime trade
derives from rare archaeological specimens recovered from shipwrecks, which indicate that these
vessels were transported either individually or in combination with amphorae. While amphorae
exhibited a dominant density along maritime routes, it is observed that pithoi possessed a network of
use as widespread as that of amphorae in terrestrial trade®' (Kilingoglu, 2025, p. 212).

19 Repaired pithoi were utilized for the storage of grains and other dry goods. The Basilika contains a provision indicating that pithoi used
for seasonal storage were frequently leased out. The repair of pithoi with lead clamps and the practice of leasing them demonstrate that
acquiring a pithos remained a significant and costly investment; consequently, a pithos was not replaced with a new one until it became
entirely unusable (Giannopoulou, 2010, p. 44).

20 For the unglazed ceramics of Myra-Demre, see (Caylak-Tiirker, 2007, pp. 153-173; Caylak-Tiirker, 2009).

21 Pithoi were manufactured across an extensive geographical range, encompassing port zones, coastal settlements, and inland networks.
In rural economies, which were predominantly agrarian, priority was given to the production of olive oil and wine. Prior to entering
commercial circulation, these commodities were initially stored in pithoi and subsequently transferred into amphorae for transport and
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During the Byzantine Period, olive oil and wine were extensively imported into Anatolian
lands from Syria and Palestine. Extant archacological data demonstrate that the vessels produced and
utilized for transport in coastal Cilicia, presumably Northern Syria, and Cyprus typologically
correspond with the finds from Sarachane in Istanbul (Morrisson & Sodini, 2002, p. 210). Beyond
being commercial commodities in their own right, these finds point to the distribution of the foodstuff
they contained to external markets, and simultaneously signify local production networks (Morrisson
& Sodini, 2002, p. 206). In rural areas, the demand for pithoi was not confined merely to enclosed
storage spaces. During the Byzantine Period, these vessels were also widely deployed in open fields
and agricultural lands for the preservation of water required to irrigate crops (Giannopoulou, 2010,
p. 44).

Throughout the eight-hundred-year period spanning from the reign of Diocletian to the
Seljuk conquest, Ankara remained one of the most prominent metropolises in Anatolia. Situated
along the region's busiest overland route, Ankara long maintained its multi-faceted role as a
provincial capital, a military base, and a hub of commerce, industry, and intellectual life. The city's
primary highway axis extended directly toward the eastern frontier®* (Foss, 1977, p. 29). Ankara was
not only a prosperous, bustling city with a distinctive character, but it also functioned as a central
nexus for the military, the administrative apparatus, and commerce. While the enterprising merchants
of Ankara traveled throughout the Byzantine world, the city's streets witnessed the passage of armies
and emperors (Foss, 1977, pp. 84-85). This highly developed transportation infrastructure further
elucidates the scale of the pithos trade. An examination of the pithos specimens within the city reveals
that the finds dating between the 5th and 7th centuries constitute the majority, after which production
declined due to the 7th-century Arab invasions. Considering that settlements contracted from the 7th
century onward, it is understood that the production centers of the pithoi under discussion were also
affected by this destruction; consequently, production was either disrupted for a certain period or
significantly weakened. Kahramankazan, a district of Ankara, represents one of the Byzantine rural
centers. Early Byzantine inscriptions have been identified in Kahramankazan, Yassioren (4 km
southeast), and Bagoren (16 km northeast) (Crowfoot, 1897/1898, pp. 92-93; Belke & Restle, 1984,
p. 244). Ultimately, the documentation of a unique pithos from this settlement site*, where extensive
data from the Early Byzantine Period have been identified, is of paramount importance for the
historical trajectory of the settlement.

Byzantine Period pithoi distinctly diverge from those of preceding eras by virtue of the dense
decorative elements and ornamentations they bear (Fidanci, 2016, p. 33). Straight or wavy bands
shaped with a comb were extensively applied to pithoi and various vessels (Devreker et al., 2003, p.
374; Fidanci, 2016, p. 33). It is observed that these applications, visible on the surfaces of Early
Byzantine Period vessels (Amir, 2006, p. 150, fig. 3; Magen, 2015, p. 271, 315-317), became

sale—a process that underscores the complementary roles of both vessel types within the production chain. Beyond their commercial
utility, the versatile storage capacities of pithoi rendered them indispensable to daily rural life, thereby further augmenting their socio-
economic value. These vessels were primarily produced in provincial settlements by local or itinerant craftsmen. As the volume of
agricultural output expanded in both rural and coastal settlements, the demand for storage media such as amphorae and pithoi grew
simultaneously. Given the high density of rural settlements, the ability of itinerant artisans to travel between sites and manufacture pithoi
in situ is considered a rational economic strategy that minimized logistical costs and facilitated rapid production (Kilingoglu, 2025, p.
212).

22 Originating in Thrace and Constantinople (Istanbul), this route passed through Nicomedia (Izmit) and Nicaea (Iznik) to reach Ancyra
(Ankara); from there, it extended to Syria via the Cilician Gates (Giilek Pass). The other major routes connected Ancyra to eastern Bithynia
and Nicomedia; to Dorylaion (Eskisehir) and the Propontis (Sea of Marmara); to Gangra (Cankir1) and Paphlagonia; and eastward to
Amasea (Amasya) and Pontus. Branching further toward the northern frontier via Sebastea (Sivas), Caesarea in Cappadocia (Kayseri), and
the banks of the Euphrates, these lines held strategic commercial and economic importance (Foss, 1977, p. 29).

2 The architectural sculptures (5th—6th centuries) in Kahramankazan, Yassidren, Sogucak, Emirgazi, Bitik, and adjacent settlements
(Crowfoot, 1897/1898, p. 93; Gengler-Giiray, 2021, p. 1038) suggest the presence of various metrokomiai (large villages / regional centers)
around Kahramankazan. When analyzed in terms of agricultural activities and the trade of craft products, metrokomiai remained active
throughout most of the 6th century (Morrisson & Sodini, 2002, p. 206).
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widespread among Middle Byzantine Period coarse wares (Ainian, Amorium, Gritelle, Hierapolis,
Tripolis, Tagkun Kale, Thasos, Panaztepe, Sagalassos, Sarachane, Sazpegler, Stratonikeia,
Zeytinlibahge) (Kan-Sahin, 2015, p. 453; Bohlendorf-Arslan, 2010, p. 364; Vionis et al., 2010, pp.
443-444; Mimaroglu, 2010, pp. 451-452; Oztaskin, 2020, pp. 182, 190, 196; Papadopoulos &
Pentoti, 2024, p. 207). On the surfaces of vessels dated between the 8th and 15th centuries, decorative
compositions adorned with straight, wavy, or zigzag-form applied bands, applied wavy bands with
rope patterns, comb impressions, or incised straight/zigzag lines are frequently encountered’*
(Giannopoulou, 2010, p. 44).

Some of the ornamentation on the pithoi was shaped using various tools, while other parts
were applied directly via hand and finger impressions (Kowarska & Lenarczyk, 2012, p. 649). Much
like on the surfaces of sacred objects or liturgical finds, epigraphs and symbolic depictions also
occasionally appear on the bodies of the pithoi (Zalesskaya, 1988, p. 206; Inkova & Antonov, 2025,
p- 105). These epigraphic examples sometimes contain sacred texts, while at other times they indicate
the agricultural products stored within the vessels (Fidanci, 2016, p. 14). While graffiti, cross motifs,
or monograms are notable on some pithoi, stamp seals have been encountered on others (Fidanci,
2016, p. 14; Inkova & Antonov, 2025, p. 105). Among these symbols, which were executed on the
surfaces of the pithoi in single or multiple compositions via incised, relief, or stamped techniques,
crosses of varying sizes are predominant (Inkova & Antonov, 2025, pp. 105-109). In his homily On
the Cross and the Thief, John Chrysostom emphasizes the use of the cross as a symbol of salvation
and a sign of victory won against demons. The cross symbol gained immense popularity during the
5th and 6th centuries, acquiring an apotropaic meaning. The crosses depicted on the shoulders, rims,
and, less frequently, the neck sections of the pithoi are also a part of this religious practice. The words
of Cyril of Jerusalem: “Let the cross be our seal, made with our fingers with courage on our
foreheads and upon everything, upon the bread we eat and the cups we drink...” combined with the
graffiti found on storage vessels which convey divine blessings reveal the apotropaic purpose of the
crosses on the vessels (Inkova & Antonov, 2025, p. 108). Since Antiquity, it has been a common
ritual, following the completion of the construction of ceramic kilns, to incise a cross motif into the
still-damp clay surface and to place an olive branch on top of the kiln. Given that these apotropaic
practices are performed to ensure the successful completion of the firing stage the most critical and
risky phase of the production process and thereby to protect the labor invested, the cross motif on the
shoulder of the pithos in question can be evaluated within a similar symbolic and protective
functional context (Giannopoulou, 2010, p. 138).

The cross motifs identified on the pithoi generally reflect the apotropaic function of this
symbol. Incised, applied, or stamped onto the surfaces of the vessels, these symbols became
integrated into pithos production in direct relation to the preservation of the contents within®*. This
clearly demonstrates that within the Byzantine belief system, the act of blessing and, consequently,
the sign of the cross assumed a direct apotropaic function in protecting stored commodities*® (Inkova

24 Incised decorations executed with a combing technique feature on the surfaces of pithoi from Ainian, Thasos (Middle Ages)
(Papadopoulos & Pentoti, 2024, p. 207), Astrakhan, Russia (late 9th—early 10th centuries) (ConoBséB & Kortenkos, 2022, pp. 306-307,
310), Orlovo, Haskovo, Bulgaria (11th century) (Grozdanova, 2021, p. 1), Sagalassos (12th—13th centuries) (Vionis et al., 2010, pp. 443-
444, fig. 17), and various other localities.

25 The Latin cross on a pithos from Iuliopolis (Giir et al., 2025, p. 819, fig. 12a-b) and the cross motif formed by incisions on the pithos
from Bursa Orhaneli (Sth—7th centuries) (Onur, 2011, p. 345, Fig. 8a-b) demonstrate that religious symbols were applied starting from the
Early Byzantine Period.

26 Cross motifs were applied not only to the bodies of the pithoi but also onto their lids. The lids of numerous pithoi feature a central orifice
(air vent) surrounded by crosses. This specific practice is widely accepted to have aimed at protecting the provisions stored within the
pithoi from evil spirits infiltrating the basements or cellars of domestic dwellings (Liaros, 2016, pp. 62—68; Inkova & Antonov, 2025, p.
108). In Book VII, Chapter 14 of the Geoponika—a Byzantine-era compilation on agriculture and folk medicine—advice rendered to
winemakers stipulates that when the expression "Taste and see that the Lord is good" is inscribed upon the vessel or pithos, the wine
contained within will neither sour nor spoil (Inkova & Antonov, 2025, p. 108).
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& Antonov, 2025, p. 108). Conversely, the cross on the shoulder of the analyzed pithos features a
relief technique and exhibits parallels primarily with Early and Middle Byzantine examples.
Furthermore, the semicircular arch above the Latin cross imbues the motif with profound
iconographic meanings extending far beyond mere decorative ornamentation; what is depicted here
is a ciborium?’. In iconographic depictions, ciboria have been identified across a wide array of
mediums, particularly Byzantine illuminated manuscripts, architectural sculpture, terracotta objects,
and textiles, among many other items. Ciborium motifs or dome designs were generally employed
to delineate space or to designate a sacred locus or object, becoming widespread from the Middle
Byzantine period onward (Spitzing, 1989, pp. 74—77). A similar design of a ciborium placed over
revered objects can be observed in the specimen under examination. The dome/arch design situated
above the Latin cross on the shoulder of the pithos underscores the sanctity of both the cross and the
provisions stored within the vessel. Moreover, this symbolic structure is reinforced by a triple-rope
motif, while the chevron designs at both ends indicate the points where the dome rests (the column
capitals). In this instance, spirals symbolizing eternity were preferred instead of the columns that
typically support the dome.

Similar examples of the rope ornamentations on the shoulder section were applied within the
decoration of pithoi. Due to the difficulty of producing large-scale vessels, a slight depression forms
between the lower section and the body of some pithoi as a result of the pressure exerted by the
supporting rope. This condition occurs as a consequence of the clay not being completely dry before
the subsequent section is added. At the joints of the coils a laborious stage of the production
process—raised rope motifs were frequently added externally to both reinforce the junction point
and provide a decorative appearance (Papadopoulos & Pentoti, 2024, p. 203). Similar variations of
the raised profile and finger impressions on the shoulder section of the pithos have been executed
since the Early Byzantine period®®. It exhibits similarities with the rope motifs on pithoi identified in
Kimistene (late 8th — early 9th century) (Kan-Sahin, 2015, p. 499, PI. 187), Hierapolis (Middle
Byzantine) (Ruggiu & Cottica, 2007, p. 175), the Ankara Tahirler Project (Middle Byzantine)
(Ankara Tahirler Project [ATP], 2026; Kan-Sahin, 2015, p. 495), Kadikalesi (Middle Byzantine)
(Fidanci, 2016, pp. 34-35), Sagalassos (Middle Byzantine) (Vionis, 2010, pp. 443 - 444, fig. 16),
Athens (Middle Byzantine) (Frantz, 1938, pp. 440-441, fig. 3), Ainian, Thasos (Middle Byzantine,
Late Byzantine, and later), and numerous other cities®.

The ornamentations flanking the cross and terminating in spiral motifs are noteworthy not
only for their aesthetic value but also for their iconographic meanings. Transcending being mere
decorative elements in artistic designs, spiral motifs harbor profound symbolic meanings due to their
morphological structures. Depending on the variations in its form, this figure implies cosmological

27 The kiborion is an architectural form that rises above and encircles spaces such as tombs, altars, and thrones, serving to emphasize the
person or object positioned beneath it. Focusing on the element within rather than the structure itself, this form embodies cosmic
symbolism, thereby bestowing the title of absolute sovereign of the universe upon the individual or object placed beneath it. Widely
utilized throughout the Byzantine era, the kiborion appears both as a liturgical object or architectural structure within churches and as an
ornamental element or a covering for furniture in manuscript illuminations. Its most prevalent application within the church is as an altar
kiborion positioned over the confessio, which houses relics and is considered the most sacred area of the church. These structures have
been designed in various shapes, including polygonal, circular, or square, with diverse roofing forms such as pyramidal or domed
structures. Initially constructed from stone, later examples were crafted from wood or plaster, composed of decorative columns and arches,
and in Byzantine art, they are occasionally rendered in the form of semicircular arches (Ozyurt-Ozcan, 2002, p. 9).

28 Pessinonte (Early Byzantine) (Devreker & Vermeulen, 1998, pp. 255-257, fig. 14), Perre (3rd—7th centuries) (Yagiz & Tosun, 2024,
pp. 179, 183 - 185, Cat. 7, 10, 14), Chhim (4th - 7th centuries) (Lenarczyk & Kowarska, 2012, pp. 649 - 650)

2 The Ainian pithoi (Ainos/Enez) held immense historical significance as a direct consequence of the town's extensive and experienced
maritime fleet, as well as its expanding commercial activities. Pithoi fabricated in this region were maritime-transported to nearly every
island in the Aegean, as well as to the coasts of Macedonia, Thrace, Thessaly, and Anatolia [1] (Papadopoulos & Pentoti, 2024, pp. 190,
204, Fig. 1). Scholarly research and shipwreck investigations have firmly established the existence of an active maritime trade network in
the Eastern Mediterranean during the Early and Middle Byzantine periods (Vroom, 2016, pp. 171 - 177, Figs. 1 - 6, Tabs. 1 - 3).

Turkish Studies — Comparative Religious Studies, 21(01)



The Pithos with Cross Motifs on Display in the Garden... 1125

cycles, fertility, the fluidity of time, and eternity, and it has transformed into a dynamic symbolic
language by articulating with the cosmologies of different cultures throughout history (Ak, 2024, p.
523). It is known that spiral designs, which hold a prominent place in Christianity, symbolize
continuously renewed life and cosmic motion (Sachs et al., 1988, p. 146). Much like the various
applications of these motifs during the Byzantine period, their presence on the pithos under
examination (Inv. No. 14-1-2025) is associated with the sacred eternity represented by the cross and
the abundance of the food preserved within the vessel. It is thought that the ciborium motif on it,
which became widespread from the Middle Byzantine period onward, also symbolizes the sanctity
of the cross, precisely like the spiral designs (Spitzing, 1989, pp. 74 - 77).

The evaluation of the Latin cross within this scope suggests that it was executed with the
intention of protecting the products inside the pithos. Jesus Christ’s abolishment of the power of
death through His crucifixion and His offering of eternal life to humanity have rendered the cross the
most fundamental symbol of Christianity. Although the cult of the cross fully flourished
institutionally in the 4th century, the theological foundations of this symbolism had been laid much
earlier during the Apostolic Age, referencing Old Testament prototypes such as the Tree of Life and
the bronze serpent. Praised as a sign of victory and salvation in Byzantine religious homilies, the
cross—as emphasized by the Church Fathers stripped away its past shameful image and transformed
into a symbol of honor for both rulers and common folk alike. Consequently, the cross integrated
into every sphere of life, from churches to public squares, and from garments to daily household
utensils (Podskalsky, 1991, pp. 549 - 550). The most significant theology of the cross belongs to
John Chrysostom. In his numerous homilies dedicated entirely or partially to this theme, he addresses
the multifaceted mystery of the cross (Podskalsky, 1991, p. 550). In the writings of John of
Damascus, it is stated that the cross possesses diverse meanings, such as a shield against evils, a
support for the weak, the symbol of Christ, and the regulator of the entire universe (Spitzing, 1989,
p- 193).

By the decree of the II. Council of Nicaea (787), crosses were placed as protective symbols
not only in churches but also in homes, on streets, city walls, bridges, and newly built ships. Believers
carried crosses during disasters such as epidemics, droughts, and floods; furthermore, crosses were
erected or incised on riverbanks, in vineyards, and fields to guard against demonic forces. Farm
animals were also blessed with this sign. To impart spiritual strength to laborers, the cross was carved
into stone quarries, and church walls were initially adorned with crosses before undergoing more
elaborate decoration. Becoming a widespread symbol of faith on weapons as well, the cross was
borne in gold and silver on spearheads (Karpozilos & Cutler, 1991, pp. 550-551). The Latin cross,
which is one of the diverse variants of this richly manifested symbol, was applied onto the pithos.
The typological evaluation of this cross characterized by arms expanding from the center toward the
extremities and a circular ornamentation at the intersection of its arms is of paramount importance
for dating purposes. This circular ornamentation at the center of the cross is infused with meaning
by the writings of John of Damascus, which state phrases such as “the power of God, through which
the token of victory over death was made manifest, just as the four arms of the cross are bound at
the central focal point” (Spitzing, 1989, pp. 194 - 195)

It is known that from the fourth century onward, crosses with arms expanding from the center
toward the extremities and adorned with precious stones became widespread. During the Iconoclastic
Period, descriptions and figures in religious structures were predominantly replaced by crosses with
expanding arms. The applications in the Hagia Sophia and Hagia Irene in Istanbul, as well as the
Hagia Sophia Church in Thessaloniki, are examples of Iconoclastic Period practices. While it is
documented that crosses adorned with precious stones were depicted between the 9th and 15th
centuries, the form of the gemmed cross with expanding arms is known to have disappeared from
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the second half of the 9th century onward (Spitzing, 1989, pp. 197-198). The Latin Cross is the most
frequently utilized type in the plastic arts (Sachs et al., 1988, p. 217). The circular decoration at the
center of the Latin cross on the examined pithos points to the central position where frequently
applied jewels are located. In Drop Cross forms, there are five circular decorations, one at the center
and the other four on the arms of the cross. While the central one symbolizes Christ or the ruler, the
outer ones symbolize the Evangelists and Saints. Distinct from the drop cross applied during the
Middle Byzantine Period (Spitzing, 1989, p. 200), the cross on the examined pithos features a circular
decoration only at the intersection point of its arms. Cross depictions, particularly on talismanic
vessels, ceramics, and storage jars, must be evaluated within the framework of the motif-function
relationship®® (Inkova & Antonov, 2025, p. 108; Giannopoulou, 2010, p. 138).

Excavations conducted in Carthage, Cyprus, Anatolia, and Egypt have revealed numerous
ceramic production centers; while 10th to 13th century ceramics obtained from Corinth, Athens, and
Cherson (Crimea) have been relatively well studied, Anatolian wares are not as thoroughly known.
Istanbul is accepted as having been a major center for ceramic production, yet it has been determined
to have declined by the 12th century (Gregory & Kazhdan, 1991, p. 399). Although hundreds of
examples (either complete or fragmented) have been identified in archaeological excavations and
surface surveys, the fact that pithoi generally possess standard horizontal grooved bands and uniform
overall formal characteristics makes the definitive dating of these vessels difficult (Bouras, 2002, p.
523). On the body of the pithos constituting our subject of study (Inv. No. 14-1-2025), there are also
11 relief-technique bands with semicircular cross-sections. The rope motif observed on the shoulder
section of the pithos was frequently applied to pithoi produced in various centers across Anatolia
(Devreker et al., 2003, p. 374). In terms of establishing an analogy for the decoration technique in
question, the finds from Kusadasi1 Kadikalesi serve as an example (Fidanci, 2016, pp. 107, 109—-110).
Although the rule applicable during the Byzantine Period for pithoi with a capacity of 400 and 800
okkas was the presence of two or three bands, or rarely simple relief bands on the shoulder, cordons
are encountered in a small number of examples at the neck or where the body joins the base. This
technique was also highly prevalent in regions around the Black Sea during the 8th and 9th centuries
Mmaxiptlng, 1989, p. 112; Papadopoulos & Pentoti, 2024, p. 206). The pithos in Polyana is an
example of this (8th—9th century) (Mzmaxipting, 1989, Pl. 30.2). While these applications are not
encountered in the Late Byzantine and Post-Byzantine pithos production of Northern Greece, this
technique is present in pithoi originating from Crete and the Greek mainland (Koroni and Thrapsano)
(Papadopoulos & Pentoti, 2024, p. 206; Giannopoulou, 2010, p. 44). Parallels to two oval-bodied
pithoi (192 cm and 215 cm in height) decorated with applied rings, found in the medieval settlement
at Polyana, Russia, are encountered around the Gulf of Messenia, the Balkans, and the Black Sea. In
general, during the 8th and 9th centuries, pithoi decorated with applied wavy bands featuring rope
patterns, combed impressions, or straight/zigzag lines executed via the incised technique constitute
the predominant group. Another noteworthy point regarding chronological continuity is that some
pithoi in different regions, dated between the 12th and 15th centuries, were decorated with similar
applied rings, just like the 8th and 9th century examples (Giannopoulou, 2010, p. 44). Circular cross
sectional arrangements draw attention on the bodies of certain pithoi with similar forms and

3% Ampullae, which were predominantly believed to provide protection and healing, frequently featured cross motifs on their surfaces
(Uygun, 2025, pp. 64-70). Terracotta ampullae are found across numerous museums and settlements in Anatolia, including Didyma,
Ephesus, Hierapolis, Knidos, Laodicea, Myra, Olympus, Perge, Sardis, Smyrna, Tralleis, Thyatira, and Yumuktepe Mound. These objects,
which bear various figures and inscriptions, were often adorned with the sign of the cross (Hazinedar-Coskun, 2025, p. 8). When analyzed
in light of analogical data, the crosses on ampullae are generally dated to the Early Byzantine period. The cross motifs on the ampullae
from the Manisa Museum (5th—7th centuries) (Hazinedar-Coskun, 2025, pp. 8—11, 15), the Bursa Archaeology Museum (5th—7th centuries)
(fnanan, 2026, pp. 270-281), and the Fethiye Museum (5th—7th centuries) (Palaz-Yildirim, 2026, pp. 31, 34-35) exhibit close similarities
to the cross motif on the shoulder section of the pithos under dynamic evaluation.
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typologies identified in settlements in the south (8th—10th century) (Teslenko, 2016, p. 321, fig. 5)
and east (10th - 12th century) of Crimea (Maiko, 2015, p. 305, fig. 5).

Although the typological development of pithoi has not yet been thoroughly examined in the
literature and there is a lack of sufficient publications regarding the examples in Anatolia, it is well
known that these vessels preserved their formal characteristics over very long periods without
modification (Lafli & Kan-Sahin, 2015, p. 129). The pithos (Inv. No. 14-1-2025) exhibits a
remarkable typological integrity with contemporary examples in Anatolia in terms of its rim which
is everted and elongated in a convex manner mouth, shoulder, body, and base forms®'. It displays
morphological parallels with pithoi from Myra-Demre (Caylak-Tiirker, 2007, pp. 163-164, 172),
more than 12 pithoi in Amorium (7th - 9th century) (Bohlendorf-Arslan, 2010, p. 355; Frangois,
2016, p. 164; Demiral-Gokalp & Kurt, 2023, p. 240), Kimistene (late 8th - early 9th century) (Kan-
Sahin, 2015, 500, P1. 188), Kimistene (9th century) (Kan-Sahin, 2015, 497, PlL. 186), Ainian, Thasos
(Papadopoulos & Pentoti, 2024, pp. 192 - 193), Polyana (8th—9th century), Sevastopol (8th - 9th
century), Cherson (8th-9th century), the Cherson Museum Exhibition (9th century) (Mrokipting,
1989, Pl. 30-31), common pithos examples in Crimea (Partenit, Alushta, Tepsen, Polyana, Bakla,
Nagornoe, Rodnikovoe) (8th - 10th century) (Teslenko, 2016, p. 320, fig. 2), Southern Crimea,
Sotore (8th - 10th century) (Teslenko, 2016, p. 320, fig. 3), Crimea, Funa Fortress (8th - 10th century)
(Teslenko, 2016, p. 321, fig. 5), as well as pithoi on display in Ankara Elmadag Kuscuali Village,
the Aksaray Museum, the Karaman Museum, and the Ankara Museum of Anatolian Civilizations.
These analogical data clarify the chronological boundaries of the examined pithos form.

Conclusion

The monumental pithos originating from Kahramankazan, which was acquired by the
collection of the Ankara Museum of Anatolian Civilizations on February 3, 2025, as a surface find,
is not merely a functional storage unit but also a material culture document reflecting the
socioeconomic structure and religious practices of the period. Morphological and typological
analyses reveal that the artifact possesses an authentic production technique bearing the artisan's
handprints, courtesy of the coiling technique. The inverted pear shape and pointed base of the pithos,
combined with its unglazed yet smooth interior structure, indicate its suitability for the fermentation
of liquid foodstuffs such as wine, vinegar, or olive oil. It is considered that this pithos was either
placed in cellars within Kahramankazan or its surroundings, or utilized by being buried in the ground.
As observed in similar examples across Anatolia, Greece, and Russia, this method which aimed to
keep food fresh for extended periods by providing a constant temperature was widespread during the
Middle and Late Byzantine periods but subsequently lost its function. In light of the current
dimensions, an average of 500 kg of dry food or 750 liters of water, vinegar, or wine was stored.

From the perspective of the discipline of Art History, the element that renders the pithos
unique is the iconographic program situated on its shoulder band. The central Latin cross, the
surrounding rope motifs, and the wavy bands terminating in spiral (snail-like) forms are directly
correlated with the theological and apotropaic beliefs of the period. It is well-documented in the
Byzantine world that pithoi were conceived not merely as agricultural storehouses but also as sacred
realms that preserved their contents from spoilage and external elements by virtue of a sacred seal.
These religious symbols on the artifact substantiate the thesis that rather than serving ordinary local

31 For Early Byzantine examples, see; the Late Antique pithos (4th—7th centuries) identified in Room 8 of the West Agora at Xanthos
(Donmez, 2018, pp. 296-297); two examples brought to light in Orhaneli, Bursa (5th—7th centuries) (Onur, 2011, pp. 345-346, Figs. 8a—
b, 9); one intact and four restorable pithoi discovered at Iuliopolis (Giir et al., 2025, p. 819, Figs. 12a-b); the Early Byzantine period pithoi
from Dulkadirli, Kirgehir (Giindiiz, 2011, pp. 814—-815); three pithoi dated to the Early Byzantine period at Komana, one of which has an
average height of 170 cm (Tatbul & Erciyas, 2019, p. 276); and the pithoi around Hadrianoupolis and Kimistene (5th—7th centuries) (Kan-
Sahin & Lafli, 2015, pp. 379-386).

www.turkishstudies.net/religion



1128 Durmus Giir

storage, the pithos belonged to a monastic complex, a church foundation, an aristocratic agricultural
enterprise (villa rustica) that adopted the model of autarkeia, or to an aristocratic or devout merchant.
The architectural plastic remains identified around Kahramankazan and the administrative status of
the region within Galatia confirm the dynamic and affluent settlement fabric of the period in which
this artifact was produced. Ankara’s location within a strategic transportation network demonstrates
the impact of the itinerant craftsman model or robust import connections within the commercial
network. While providing testimony to the level of prosperity and the systematic structure of
agricultural administration following the political and military upheavals of the 7th century, this
pithos showcases rich decorative compositions spanning the process from the Early Byzantine to the
Middle Byzantine period. Furthermore, it exhibits typological affinities with finds from Ainian,
Ankara, Amorium, Cherson, Crete, Crimea, Kimistene, Kusadasi, Poliana, Thasos, and Greece in
terms of material, technique, decoration, and morphological characteristics.

As a result of comparative analyses encompassing its material-technical characteristics
alongside its symbolic and iconographic motifs, the pithos (Inv. No. 14-1-2025) has been dated
between the 7th and 10th centuries. It is anticipated that future chemical and petrographic analyses
will conclusively determine its workshop provenance (whether local or imported). The contemporary
display of the pithos on a modern metal stand serves as a visual representation of the evolution from
the underground storage discipline of the historical process to modern museological practices. This
monumental artifact has taken its place in the open-air exhibition of the Museum of Anatolian
Civilizations as a silent yet potent historical witness, transmitting the agricultural production and
spiritual world of the past to contemporary audiences.
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Giris

Antik Cag’dan Orta Cag’in sonlarina kadar Akdeniz havzasi ve Anadolu cografyasinda
tarimsal iiretimin depolanmasi, korunmasi ve taginmasinda hayati rolii {istlenen seramik formlarin
arasinda pithoslar bulunmaktadir. Pithos, terim anlamiyla kalin duvarli, genis ve biiyiik bir agza sahip
depolama kiipii anlamina gelir®? (Hayes, 1997, s. 35-36). Cesitli sekillerde tanimlanan pithoslar bazi
arastirmacilar tarafindan sarap kabi olarak da tanimlanmaktadir (Sezgin, 2018, s. 597). Pithoslarin
agiz kisimlari tas, ahsap ya da pigmis topraktan imal edilen plakalar yardimiyla miihiirlenmektedir.
Tasmabilir formlarinin yani sira biiyiikk ambarlarda tabana gomiilerek sabitlenen yiiksek hacimli
tiirlerine de rastlanir. Genellikle boylar1 100 cm ile 180 cm arasinda ¢esitlilik gosteren pithoslarin
depolama kapasiteleri ise 200 ila 1000 litre arasinda farklilik gosterir (Kibaroglu & Dograyan, 2013,
s. 44; Sezgin, 2018, s. 597).

Dominiken kesisi Simon de Saint-Quentin’e gore 1248’de Selcuklu sultaninin hazinesinde
altin dolu 16 pithos bulunmaktadir. Bu istisnai durum bir yana pithoslar cogunlukla tarim {iriinlerinin,
tahillarin ve ¢esitli temel gidalarin depolanmasi i¢in kullanilmistir (Lefort 2011, ss. 79-93; Frangois,
2016, s. 163). Arastirmacilar, Bizans Donemi’'nde kirsal kesimde yasayan ve yil boyu hasadi
depolamak zorunda olan sivil halkin ya da kesislerin evlerinde yag, sarap veya bugday saklamak i¢in
bu biiyiik kiiplerden ve fi¢ilardan yararlandigini belirtmektedir (Oztiirk, 2010, s. 234; Oikonomideés,
1990, s. 211). Buna karsin, ihtiyag duyduklar {iriinleri muhtemelen yerel diikkanlardan kiigiik
miktarlarda satin alan sehirlerdeki hanelerde ise biiylik depolama tesislerine gerek duyulmadigi
disiiniiliir (Oikonomidés, 1990, s. 211). Genis hacimli kap olarak pithoslar; ¢ogunlukla sarap, yag,
tahil, tuzlu balik, tuzlu zeytin, taze su, kuru iiziim, bal, balmumu, kurutulmus meyveler, peynir,
keciboynuzu, fasulye ve akla gelebilecek daha bir¢ok gida maddesini depolamak i¢in tercih edilmistir
(Christakis, 1999, s. 4; Rautman, 2006, s. 188; Kirigin, 2007, s. 128; Teslenko, 2009, s. 869; Yagiz
& Tosun, 2024, s. 175). Arkeolojik ve etnografik gozlemlerin yam sira yazili kaynaklarda pithosun
temel islevi, lizim suyu ile sarabin depolanmasi ve sarabin fermantasyonunun saglanmasi olarak
gecer (Vinocurov, 1999, s. 138; Teslenko, 2009, s. 869).

32 Bizanslilar, temel saklama kaplarini antik Yunanca pithos kelimesiyle veya daha yaygin olarak her ikisi de kiigiiltme ismi olan pitharion
(¢ogulu pitharia) ya da pithopoulon kelimeleriyle ifade etmistir. Pithos ve pitharion arasindaki fark boyutlarindan kaynaklanmaktadir. Bu
nedenle, pithosun mahzenlerde depolanan ve yerlestirildikten sonra taginmasi ¢ok zor olan biiyiik kiipler oldugunu, pitharianin ise boyut
olarak daha kiigiik, taginmasi ve transferi daha kolay olan saklama kaplar1 oldugu varsayilir. Pithoslar, pithones (piton/kiip mahzenleri)
icine yerlestirilen ve bir kez yerlerine oturtulduktan sonra artik hareket ettirilemeyen bilyiik kaplardi; sekil olarak benzer ancak boyut
olarak daha kii¢iik olan pitharia ise daha kolay taginabilir ve nakledilebilirdi (Mmaxiptlng, 1989, s. 135; Papadopoulos & Pentoti, 2024, s.
198). Uluslararast literatiirde ise genellikle biiyiik boyutlu saklama kaplar1 "pithos" ya da "barrel" olarak adlandirilirken, daha kii¢iik 61gekli
olanlar "jar" veya "storage jar" seklinde tanimlanmaktadir. Pithos (Yunanca 7nifog, Latince dolium), "biiyiik fig1" veya "fi¢1" anlamma
gelirken (Teslenko, 2009, s. 869), baz1 yayinlarda her iki terimin bir arada (pithos/dolium) kullanildig1 goriilmektedir (Hayes, 1997, ss.
34-35; Yagiz & Tosun, s. 175). Tiirkgede ise bu ayrim genellikle boyut 6l¢iitlerine dayandirilmakta; yiiksekligi 90—100 cm sinirin1 agan
kaplar pithos, bu 6l¢iiniin altinda kalanlar ise kiip olarak siniflandirilmaktadir (Fidanci, 2016, s. 5).
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Pithoslar oval ya da kiiresel gdévdeye sahiptir. Bunlarin 25 - 40 cm’lik dar agikliklart; kivrik
bir agza, D bi¢imli bir dudaga veya firfira benzeyen kalin, genis bir ¢ikintiya sahiptir. Agiz kenart,
karin kismindaki duvarlardan daha kalin ve tas, ahsap ya da kilden bir kapak oturtabilmek i¢in diiz
bir iist ylizeyden olusur®* (Amstrong, 2008, s. 438, fig. 3a-c; Giannopoulou, 2010, s. 44). Taban kismi
ise ya diiz bir tabana ya da sivri bir uca dogru daralan ¢esitli formlardan olusur. Diiz tabanl ve
yuvarlak govdeli olanlar kendi baslarina ayakta durabilirken; sivri tabanli ve agili omuzlu olanlar
mutfak veya deponun zeminine, en genis yerlerine kadar gomiilerek yerlestirilir. Boylelikle kabin
sadece tistte kalan ticte birlik kismi disarida goriiniir. Bu yontem, genellikle yag ve sarap gibi sivi
iceriklerin sabit bir sicaklikta kalmasini saglamak amaciyla uygulanir (Amstrong, 2008, s. 438, fig.
3a-c).

Bizans’ta biiylik malikaneler ile kii¢iik tarimsal isletmelerde, kuru ve sivi gidalari iyi
kosullarda korumak i¢in ¢ogunlukla yer alt1 silolar1 veya gukurlar1 tercih edilmistir (Frangois, 2016,
s. 163). Arkeolojik veriler ile yazili kaynaklar, dini ve sivil yapilarla Bizanslilarin giinliik yasaminda
pithoslarin nasil var oldugu ve bu depolama kaplarimin islevleri hakkinda bilgi edinmemizi saglar
(Bouras 1982-1983, ss. 1-14, fig. 3-5; Lajtar & Mtynarczyk, 2017, ss. 289-299; Taxel & Cohen-
Weinberger, 2025, ss. 90-99). Bizans Donemi’nde bir evin belirli alanlari, yiyeceklerin hazirlandigi
ya da gidalarin depolandig1 oda olarak islev gormiistiir. Atina Agorasi’ndaki bazi avlulu evlerin
altindaki alanlarda, topraga yerlestirilmis ¢esitli boyutlarda pithoslar bulunmustur (Vroom, 2020, ss.
275-280; Amstrong, 2008, s. 438, Fig. 3a-c). 6. yiizy1l ile 7. yiizyilin basinda, Kirim’daki Eski
Kermen ve Bakla kalelerinde tahillar i¢in hazirlanmis biiylik depolar; kaya i¢ine oyulmus, tas
kapaklarla kapatilmis ve yan yana acilmis 500 litrelik cukurlardan olusan pithos depolama alanlarina
ornektir (Frangois, 2016, s. 163). Edirne Sinankdy’de 9.-11. ylizyil arasina tarihlenen pithos
kalintilariin yani sira (Siddiq vd., 2022, s. 1-14); Trakya’da, Kovagevo ve Djadovo kdylerindeki
kazilarda (12. yiizy1l), evlerin i¢ine kazilmis ev tipi silolar ile ahsap kapaklarla kapatilmis ve nemi
emmesi i¢in duvarlari bir kil tabakasiyla kaplanmis ¢ok sayida bagimsiz tahil silosu tespit edilmigtir
(Frangois, 2016, s. 163).

Bizans Donemi’nde depolama alanlar1 genellikle kalin duvarli, dar ve kiigiik pencereli,
giivenli yapilardan olugmaktadir. Ciftciler ve tiiccarlar; sarap, zeytinyagi, balik sosu (garum) ve daha
pek ¢ok iirlinlin sicakligini yil boyunca sabit tutmak amaciyla pithoslari tercih etmistir (Cheung,
2021, s. 63). 4.-6. yiizyillar ile 10.-11. yilizyillara ait daha varlikli evsel ve manastirlarda, mermer
kaplar ¢ogunlukla tahil depolamak veya yaglari korumak i¢in kullanilmistir (Frangois, 2016, s. 163).
Bizans Donemi’nde c¢esitli boyutlardaki pithoslarin meskenlerde ve ambarlarda saklama amagl
kullanilmalarinin yani sira denizagiri ticari faaliyetlerde gemilerle emtia nakliyati i¢in de tercih
edildigi bilinmektedir. Ornegin, 7. yiizyila ait Yass1 Ada batiginda geminin kig tarafina yakin bir
yerde tespit edilen ve geminin su kab1 oldugu diisiiniilen tek biiyiik bir pithos (Amstrong, 2008, s.
486)yada9. ve 10. yiizyillara ait "Agay" ve "Bataguer" batiklarinda bulunan pithoslar; bu depolama
kaplariin deniz ticaretinin yani sira gemi i¢i gida depolamasinda da yaygin olarak kullanildiginm
gostermektedir (Sezgin, 2018, s. 603).

Atina’daki kazilarda tespit edilen bazi pithoslarin topraga yerlestirilmis ve sadece agizlari
disarida kalacak sekilde ev zeminlerinin altina gémiildiikleri belirlenmistir. Bu diizenleme; depolama
icin ideal olan kuru, serin bir ortam ve sabit bir sicaklik saglamanin yaninda kaplarmn icerigini
kemirgen veya bocek gibi zararli dis etkenlerden korumaya da yardimer olmustur (Vroom, 2020, fig.
5). Pithoslarin sizdirmazligini saglamak amaciyla cam ve selvi agaglarindan elde edilen reginelerden

3 Depolama kaplarinin agik ve kapali olmak iizere iki tiirii bulunmaktadir. Agik kaplarin yiiksekligi 50-80 cm, ag1z genisligi ise 50-80
cm’dir. Comlekei ¢arkinda sekillendirilen bu formlar ya agiz kenari barindirmaz ya da tagimay1 kolaylastirmak igin iist kenarin etrafinda
kalin bir ¢ikintiya sahip basit, biiyiik bir tekne/legen formunda iiretilir. Agiz kenarindaki seritler, i¢indeki un, bugday ve bulgur gibi kuru
gidanin taze kalmas1 amaciyla kullanilmistir. Kapali depolama kiipleri ise pithoslardir (Amstrong, 2008, s. 438, fig. 3a-c).
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faydalanildig: anlagilmistir (Fidanci, 2016, s. 6). Veriler, séz konusu organik bilesenlerin, kapaklarin
hava almayacak sekilde yalitilmasinda kritik bir rol oynadigini géstermektedir (Fidanci, 2016, s. 6).
Pithos buluntularinin en yogun oldugu kirsal baglamda bu kiipler, mahsuller i¢in ambar gorevi
gbrmiis ve sarabin olgunlagmasina katki sunmustur. Anadolu’da Bizans Dénemi’ne ait bir¢ok yapida
(6zellikle 7. ve 11. yiizyillar arasinda) karsimiza ¢ikan pithoslar**, Amorium evlerinin degismez bir
unsurudur (benzer boyut ve ¢apa sahip, yaklasik 180 cm yiiksekliginde ¢ok sayida pithos ve parcasi)
(Bohlendorf-Arslan, 2010, s. 355; Frangois, 2016, s. 164; Giir vd., 2025, s. 823). Amorium’da (7.-9.
ylizy1l) gida ambar1 (depo) olarak islev goren bir zemin katta, biitlinliigli korunmus 12’den fazla
pithos (iistiindeki tabaka, 9.-11. yiizy1l) tespit edilmistir (Demiral-Gokalp & Kurt, 2023, s. 240).
Tuliopolis’te (6.-7. yiizyil) ters armut formlu biri saglam bes pithos tespit edilmistir (Giir vd., 2025,
s. 819, 824). Bizans’ta benzer depolama alanlariin ¢cogunlukla kilise, manastir, konut veya diger
cesitli binalarin yakinina yapildigi tespit edilmistir (Kingsley, 1987, ss. 30-35; Talbot, 1991, s. 1391;
Dogan, 2003, s. 79; Girkan, 2003, s. 559).

Bizans Dénemi’nde bireysel depolamanin yani sira kentsel ortamlardaki diikkanlarda da
biiyiik pithoslarin kullamldig1 bilinir*® (Christakis, 1999, s. 2). Atina Agorasi, Istanbul ve
imparatorlugun diger bilyiik sehirlerindeki aristokrat konutlar ile saraylarin kiler binalarinda da 11.-
13. yiizy1l arasina tarihlendirilen pithoslar belirlenmistir (Shear, 1997, ss. 523-527; Francgois, 2016,
s. 165).

Arkeolojik verilerle yiizey arastirmalarinda Iskenderiye, Amathous, Anemurium, Beyrut,
Classe, Dara, Flaiussa Sebaste, Erythrai, Kelenderis, Myra, Naula, Parion, Phaselis, Tergeste,
Tripolis, Vadi Natrun ve Zeugma gibi biiyiik yerlesimlerde, birden fazla pithos tipolojisi bir arada
bulunmustur. Akdeniz ve Karadeniz’deki yiizden fazla yerlesimde pithoslarin belgelenmesi, Bizans
Doénemi’ndeki ticaretin yogunlugunu ve gelismisligini gosterir (Kilingoglu, 2025, ss. 211-212, fig.
8). Bu kaplarin depolama amaciyla kullanildig1 yerlesim alanlarina ve buluntu merkezlerine 6rnek
olarak; Alanya (Oztiirk, 2010, s. 69, Fig. 5.2.42), Amorium (Demiral-Gokalp & Tsivikis, 2022, s.
339, sek. 4-5), Aspendos (Kdse vd., 2024, s. 239), Perre (Yagiz & Tosun, 2024, ss. 175-197),
Bergama (Bouras, 2002, s. 522), Kusadas1 ve Miletos (Fidanci, 2016, ss. 84-86, 164; Mimaroglu,
2011, s. 47) gosterilebilir. Bunlarin yani sira Girit (Kirigin, 2007, s. 137), Komana (Tatbul & Erciyas,
2019, s. 276), Kelenderis (5.-7. yiizyil), Alanya Kizilcasehir Kalesi (5.-7. yiizyil), Diocaesarea (5.-7.
yiizyil), Olba Manastir1 (6.-7. ylizy1l) (Kilingoglu, 2025, s. 207-208), Hierapolis (10. yiizy1l sonu)
(Cottica 2007: 255-272), Bergama (13. ylizyil), Yunanistan’da Lakonia ve Panakton’daki (Geg
Bizans Donemi ile 14. yiizy1ll ortast - 15. yiizyil basi) pithoslar, depolama faaliyetlerini
belgelemektedir (Frangois, 2016, s. 164).

Pithoslar, yalnizca islevsel birer ticari veya evsel ara¢ degil ayn1 zamanda {iretildikleri
dénemin sosyoekonomik yapisi, teknolojisi ve inang diinyasini yansitan 6nemli birer maddi kiiltiir
belgesidir. Erken Bizans Donemi’nde; kirsal kalkinmanin ve manastir ekonomilerinin
merkezilesmesi, depolama hacmine olan ihtiyaci artirmig ve bu dogrultuda pithos iiretiminde hem
niceliksel bir artisa hem de tipolojik bir standartlasmaya gidilmistir. Buna bagl olarak, boyutlarina
gore farkli kullanim pratiklerine sahip olan pithoslar {iretilmistir. Biiyiik 6lgekli olanlar sabit bir
alanda kullanim i¢in imal edilirken, kiigiik hacimli olanlarsa seyyar kullanim kolayligi sunmaktadir.

3 Bizans’ta kendi tarimsal iiretim kaynaklarina sahip olan hane halki ile pazar diikkanlarindan tiim yil igin malzeme tedarik edenleri
arkeolojik olarak birbirinden ayirt etmek oldukg¢a zordur. Kekaumenos tarafindan savunulan "kendi kendine yetme" (Autarkeia) egilimi,
evlerde kilerlerin bulunmasini 6ngdrmiis ve ayni zamanda hane miilkiinde meyve agaglarinin yetistirilmesini sart kosmustur. Evlerin zemin
katlar1 veya yar1 bodrumlari, kismen ya da tamamen topraga gomiilmiis pithoslarla birer kiler olarak diizenlenmistir (Bouras, 2002, s. 522).
35 Dogu Makedonya’daki Philippi’de yer alan bir depoda 9. yiizyila ait birgok pithos, Taman Yarimadasi’nda Novorossiysk yakinlarindaki
bir Orta Cag yerlesiminde 13. yilizyilin ilk yarisina tarihlenen 60 civarinda pithos, Karadeniz’in kuzeyindeki Alusta Kalesi’nde 100, Phoona
Kalesi’nde ise 8.-15. yiizy1l arasina tarihlendirilen 40 pithos kesfedilmistir. Ayrica Kirim’da 8.-9. yiizyillara, Kherson’da ise 12.-15. yilizy1l
arasina tarihlenen ¢ok sayida pithos tespit edilmistir (Frangois, 2016, s. 165).
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Ceper kalinliklart genellikle 5-8 cm arasinda degisen iri boyutlu 6rneklerin ¢ogunlukla dikey
pozisyonda konumlandirildig: bilinmektedir. Pithoslar, yerlesim diizeninin islevselligi hakkinda da
onemli ipuclar1 vermektedir; nitekim manastir avlularinda yan yana dizilen 6rneklerin su sarnici,
duvar iclerine ya da zemine gomiilerek korunanlarin ise kiler amacli kullanilmasi muhtemeldir
(Orlandos, 1958, s. fig. 99-100; Fidanci, 2016, s. 12). Manastir komplekslerinde su ihtiyaci,
catilardan ve avlulardan oluklar vasitasiyla sarniglara yonlendirilen kis yagmurlariyla toplamistir.
Ornegin Mar Saba’da, kesislerin kisisel gereksinimlerini saglamak ve sahsi bahgelerini sulamak
amactyla hemen hemen her cilehanenin kendine ait bir sarnici bulunmaktadir. Bu rezervuar
sisteminin bir diger avantaji ise ¢okertme tanklarmin dibinde biriken mil ve tortunun, bahgeler igin
oldukga verimli bir giibreli toprak saglamasidir®® (Talbot, 2002, s. 44).

Bizans pithos boyutlarindaki kiigiilmenin, imparatorlugun ticari faaliyetlerindeki daralmay1
yansittig1 belirtilir. Genis bir Akdeniz ticaret agina sahip olan Roma Ddnemi amforalarinin hacmi,
Erken Bizans’mn 100 - 130 cm’lik bilyiik pithoslariyla benzerlik gosterirken; Orta Bizans Dénemi’nde
bu olgiiler 75 - 90 cm’ye diismiis ve 200, 400, 800 litrelik ii¢ farkli tip gelistirilmistir. Kentsel
alanlardan ziyade tarimsal kirsalda lojistik depolama amaciyla kullanilan bu kaplarin kendisi nadiren
ticarete konu olmus; iirliin sevkiyati genellikle pithoslardan aktarilan daha kiiciik kaplarla
saglanmistir. Pithoslarin yerel imalat¢ilar tarafindan tamamen stok odakli ve estetik kaygi
giidiilmeden iiretilmesi ise bolgeden bolgeye standart bir formun olusmasini engellemistir (Fidanci,
2016, ss. 21-22).

Bizans Ddnemi’ne ait pithoslar, barindirdiklar1 yogun dekoratif unsurlar ve siislemeler
sayesinde kendilerinden 6nceki donemlerin 6rneklerinden belirgin bir sekilde ayrilmaktadir (Fidanci,
2016, s. 33). Pithoslarda ¢ogunlukla gévde, omuz ve karin gibi boliimlerde halat baskilari, kisa
kazima egik cizgiler, parmak baskilar1 veya kazima dalgali ¢izgilerden olusan kompozisyonlar
gorlilmektedir (Kowarska & Lenarczyk, 2012, s. 649). Kazima yontemiyle uygulanan bir diger
siisleme unsuru ise tarakla yapilmig dalga motifleridir. Tek sira halindeki uygulamalar, firinlama
oncesinde kalemi andiran metal bir aletle hamura islenirken; besli ya da altili siralardan olusan
dalgali kompozisyonlar, muhtemelen tarak benzeri ¢ok disli bir gere¢ yardimiyla yine firinlama
asamasindan once bicimlendirilmektedir. Pithoslarin agiz veya govde boliimlerinde kazima
teknigiyle gerceklestirilen bu simetrik diizenlemeler, ustanin {iretim esnasinda tercih ettigi arag
gerecler hakkinda bilgi edinilmesine olanak tanimaktadir (Devreker vd. 2003, s. 374; Fidanci, 2016,
s. 33).

Caligmanin konusunu olusturan pithosun (Env. No. 14-1-2025) lizeri bezemeli olup kazima
ve kabartma teknikli bir¢ok siisleme kompozisyonuna sahiptir. Form 6zellikleri agisindan ters armut
bi¢imli bir govde yapisina sahip olan pithos; 145 cm i¢ derinligi, dairesel profilli kalin dudak kenari
ve govde altinda mukavemeti artiran yatay seritleriyle donemin tipolojik karakterini sergilemektedir.
159 cm’lik toplam yiiksekligi ve genis gdvde gapiyla biiyiik bir depolama kapasitesine sahip olan ve
Ankara Anadolu Medeniyetleri Miizesi’nde sergilenen bu pithosun (Env. No. 14-1-2025), yapim
teknigi acisindan ¢omlekei garki yerine, bu boyutlardaki kaplar i¢in zorunlu bir yontem olan fitil
teknigiyle hazirlandig1 anlagilmaktadir. Esere ait teknik ¢izim verileri incelendiginde; eserin distan
159 c¢m yiiksekliginde, agiz dis ¢apinin 62 cm (yarigapi 31 cm) ve govdedeki maksimum dis ¢capinin
140 cm (yaricapt 70 cm) oldugu goriilmektedir. Eserin 10 cm taban genisligine ve 4 cm yiikseklige
sahip olan sivri kaidesi, eserin depolama tiiriindeki konumu ve pozisyonuyla ilgilidir.

36 Azizlerin yasam &ykiilerinde (hagiografiler) ayrica, muhtemelen sulama suyu saglamak amaciyla bahgelerin yaninda duran yagmur
pithoslarindan bahsedilmektedir (Talbot, 2002, s. 44), azizlerin manastir bahgelerinde pithos bulundurma aligkanligini, bu kaplarin su
depolama ihtiyacini karsilamastyla iliskilendirir (Fidanci, 2016, s. 12). Anadolu’da, Nigde Giimiisler Manastiri’nin avlusu (Oztiirk, 2010,
s. 139) ile istanbul Tuzla Degirmenalti Manastir1’nin batisinda gomiilii olan pithoslar buna 6rnektir (Asal vd., 2025, s. 41, fig. 35).
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Pithosun iizerinde kapak olarak kullanilmis olan degirmen tasi, farkli bir alandan getirilmis,
miize teshirindeki tamamlayici unsurlardan biri olmakla birlikte, pithosu olumsuz hava kosullarindan
korumak amaciyla kapak tas1 olarak {izerine yerlestirilmistir. S6z konusu pithosu ¢agdasi olan diger
depolama kaplarindan ayiran ve bu makalenin temel odagini olusturan en 6nemli unsur, omuz
kismindaki zengin ikonografik bezeme repertuvaridir. Hristiyanlik diisiincesinde bu tiir dinsel
sembollerin saklama kiipleri iizerine iglenmesi; kabin muhteviyatin1 kétiiliiklerden, haserelerden ve
bozulmaktan koruma amacma yonelik apotropaik (koruyucu) bir refleksin ve {iriiniin
bereketlenmesine dair inancin somut bir gostergesidir. Bu calismada, Ankara Anadolu Medeniyetleri
Miizesi’'nde yer alan 14-1-2025 envanter numarali pithos; malzeme-teknik, form ve ikonografik
ozellikleri acisindan ayrintili olarak incelenmektedir. Elde edilen veriler, Anadolu’daki ¢agdas
buluntularla karsilastirmali (analoji) bir degerlendirmeye tabi tutularak eserin dénem igindeki
sanatsal, islevsel ve sosyo-kiiltiirel konumu aydinlatilmaya galisilmaktadir®’.

Metodoloji

Caligmanin temel amaci, Ankara Anadolu Medeniyetleri Miizesi bahgesinde sergilenen
Kahramankazan yiizey buluntusu, hag motifli pigmis toprak pithosun Sanat Tarihi disiplini
cergevesinde ilk defa bilimsel tanimin1 yapmak, morfolojik ve ikonografik 6zelliklerini ¢dziimlemek
ve eseri donemin sosyoekonomik/dini baglami icine yerlestirerek tarihlendirmektir. Aragtirmanin ilk
asamasinda, miize bahgesinde acik havada sergilenmekte olan eser iizerinde fiziki inceleme yontemi
uygulanmistir. Eserin asimetrik yapisi, cidar kalinligi, i¢ ve dis yiizey deformasyonlari ile imalat
stireclerine dair izler yerinde incelenerek metrik belgeleme asamasina gecilmistir. Bu kapsamda
eserin milimetrik olarak yiiksekligi 159 cm, maksimum govde ¢ap1 140 cm (yar1 ¢apt 70 cm), ag1z i¢
cap1 43 cm, dis cap1 68 cm (yari ¢ap1 31 cm), i¢ derinligi 145 cm ve kaide boyutlari (taban genisligi
10 cm, yiiksekligi 4 cm) Ol¢iilmiis; eserin Olgiilerini ortaya koyacak teknik ¢izimleriyle (6nden
goriiniis ve kesit) ¢esitli agilardan detayli fotograflamalar1 gergeklestirilmistir®®.

Arkaik tipteki boyunsuz pithos, ters armut formu ve sivri dip yapisiyla islevsel morfoloji
yontemi agisindan analiz edilerek, ikonografik 6zellikleri, depolama kapasitesi, depolanan iiriin
ozellikleri (6zellikle sarap fermantasyonu ve tortu ¢oktiirme) incelenerek Sanat Tarihi literatiirii ve
lojistik fonksiyonlar1 agisindan degerlendirilmistir. Eseri 6zgiin kilan omuz béliimiindeki bezemeler
ise Ikonografik ve Ikonolojik Analiz Yontemi esas almarak ii¢ asamali bir incelemeye tabi
tutulmustur. Pre-ikonografik tanimlama asamasinda ¢amur heniiz yasken uygulanan kabartma
(rolyef) ve kazima (tarak bezeme) teknikleri tespit edilmis; Latin hag1, yarim daire kemer (kiborion),
halat motifleri ve spiral sarmallarim iislup 6zellikleri tanimlannustir. Ikonografik analiz asamasinda
bu motiflerin Bizans sanati ikonografisindeki dinsel karsiliklari; bereket, sonsuz yasam dongiisii ve
siireklilik kavramlariyla iliskilendirilmistir. Ikonolojik yorumlama asamasinda ise dinsel sembollerin
bir depolama kab1 {izerinde miihiir olarak kullanilmasinin ardindaki kiiltiirel ve inangsal altyapi
(tirtinii koruma, kutsama, haserelerden uzak tutma) agisindan apotropaik motifler baglaminda
¢Ozlimlenmistir.

Pithoslarin uzun kullanim Omiirleri sebebiyle tabakalandirma disinda tarihlendirilmesi
kapsaminda karsilagilan kronolojik zorluklar, komparatif (karsilastirmali) analiz yontemi ile
asilmistir. Eser; hamur yapisi, Gslubu ve formu bakimindan Ankara ve g¢evresindeki cagdas
ornekleriyle kiyaslanmistir. Bolgesel benzerliklerin yan sira tipolojik standardizasyonu test etmek

37 T.C. Ankara Valiligi 1l Kiiltiir ve Turizm Miidiirliigii, Ankara Anadolu Medeniyetleri Miizesi Miidiirliigii'niin 12.06.2026 tarihli ve E-
70583208-155.01-8465045 sayili izni ile bu ¢alisma gerceklestirilmistir. Yayn siirecinde verdikleri izin ve desteklerden dolayr Miize
Miidiirii Yusuf Kira¢ basta olmak iizere, Arkeolog Dr. Umut Alagdz, Uzman Arkeolog Tolga Celik ve Ogr. Gor. Dr. Deniz Demir’e
tesekkiir ederim.

3% Laboratuvar ortaminda kimyasal ve petrografik (XRF/Ince Kesit) analizler heniiz tamamlanmadig1 igin eserin hamur yaps1, kil rengi,
grit boyutu ve samot katki oranlari kirtk/gatlak yiizeyler lizerinden gézlem yontemiyle tanimlanmistir. Eserin form ozellikleri, Akdeniz
havzasi ve Anadolu seramik literatiiriinde kabul gormiis tipoloji kriterlerine gore simiflandirtlmistir.
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amactyla daha genis bir cografyada yer alan pithos verileriyle analoji yapilmistir. Son asamada eserin
iiretim ve miilkiyet baglamin1 anlamak amaciyla ele gecirildigi Kahramankazan’in (Yassioren,
Sogucak, Bagoren civar1) Bizans Donemi miilki idaresi (Galatya Eyaleti) ve yerlesim arkeolojisi
tarihsel-cografi yontemle incelenmistir. Bolgede tespit edilen 5.-6. yiizy1l mimari plastik eserler ve
yazitlarla pithosun varlig1 arasinda (7.-10. yiizyil) korelasyon kurularak dénemin lojistik sistemi ve
sosyoekonomik baglami degerlendirilmistir.

Katalog
Malzeme ve Teknik

Pithos, mineral ve grit (tas) katkili bir kil hamurundan {iretilmistir. Kabin agiz, dudak, omuz,
govde ve dip boliimlerindeki kirik ile catlak hatlarinda katki malzemelerini ¢iplak gozle gérmek
miimkiindiir. Cok iyi pigmis eserin hamurunda kiiciik tas tanecikleri, kum ve ince kil kullanilmistir.
Ceper yapisi; kilin yani sira bazi kaba samot (pismis toprak kirig1) olusumlari ve boyutu 0,3 cm’ye
kadar ulasan tag kirintilar1 igermektedir. S6z konusu pithos, ¢comlekei ¢arki kullanilmadan dogrudan
elde sekillendirildigi i¢cin form agisindan asimetrik bir goriiniime sahiptir. Pithosun giinlerce siiren
iiretim asamasinda firinlanmadan 6nce ¢atlamamasi i¢in gdlgede kurutuldugu (yiizeyde ¢atlaklarin
olmamasi bunun delili) ve kurutma igleminin ardindan ise etrafina insa edilmis bir firinda kontrollii
sekilde pisirildigi diistiniiliir. Hamur yapisinin 6zgiin ve renk dokusu bunun gostergesidir (Gorsel 1,
2a-c).

Gérsel 1. AAMM, Pithos (Env. No. 14-1-2025), Gériiniis (D. Giir, 2026)
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Gorsel 2a-c. AAMM, Pithos (Env. No. 14-1-2025), Goriiniis, Kesit ve Siisleme Detay1 (D. Giir ve
N. Unal, 2026)

Uretim teknigi acisindan degerlendirildiginde mevcut pithosun, kil seritlerin (sucuk yéntemi)
iist liste eklenmesiyle gergeklestirilen heykelvari bir sekillendirmenin iiriinii olarak hazirlandig1 ve
ardindan firinlandig1 anlagilmaktadir. Govde ile omuz arasindaki alanlarda ve yatay seritlerin
arasindaki diiz yiizeylerde, kil seritlerin iist iiste eklendigini gdsteren in-situ izler mevcuttur. Bu
birlesme hatlari, 6zellikle sag {ist omuz boliimii ile sol yan yiizeydeki seritlerin arasinda daha
belirgindir. Dis ylizeyde astar izleri goriilmekle birlikte; gdvdenin iist kisminda yer alan tarakla
olusturulmus kazima teknikli dalga bezemeleri ve gévde-omuz bdliimlerindeki kabartma siislemeler
bir arada kullanilarak, camur heniiz yasken ylizeye islenmistir.

Eserin yiizeyindeki siislemeler, pithopoios (pithos ustasi) tarafindan elde sekillendirilmistir.
Hag motifi bir kaliptan ¢ikarilmamis; kil heniiz yagken ustanin parmaklariyla veya teknik aletlerle
dogrudan hamura islenmistir. Bu nedenle diizgiin formda olmayan ha¢in kollar1 ise milimetrik
degildir. Hacin sol kolunun ve dikey ekseninin u¢ boliimlerinde goriilen i¢biikey tasarim, sag kolda
net bigimde izlenemedigi gibi diger kollarda da simetrik degildir. Hagin iki yanindaki spiral
(voliit/salyangoz) motifleri ile dalgali hatlar elle tasarlanmistir. Bu ¢izgilerin derinligi ve genisligi,
ustanin kile uyguladigi bastirma kuvvetine gore yer yer degiskenlik gdstermektedir. Soldaki sarmal
ile sag taraftaki sarmalin doniis sayilari, ceper kalinliklar1 ve boyutlar1 birbirini birebir
tutmamaktadir; bu durum, iiretimde herhangi bir sablon veya kalip kullanilmadiginin en somut
ispatidir.

Govdeyi saran kalin ve paralel yatay kabartma teknikli siislemelerin arasindaki diiz seritler
de cetvelle ¢izilmis gibi diizgiin olmayip, yer yer yukariya kavis yapmaktadir. Ceper kalinliklar
degisen bu seritlerin kendi aralarindaki mesafeler de esit degildir. Seritlerin arasindaki bosluklar yer
yer daralip genislemekte olup bu araliklar piiriizsiiz bir yiizey yapisina sahip degildir. Agiz
¢emberinin kalinligiin her yerde esit olmamasi ve firinlama esnasindaki 1s1 dagilimimin homojen
olmamasindan dolayr gévdede meydana gelen renk dalgalanmalari da bu el iretiminin dogal
sonuglarindandir.

Pithos yapiminda kullanilan her toprak tiirii ¢omlek¢ilige uygun degildir; bu dogrultuda
¢omlekei killeri arasinda kimileri sar1 (kirmizimsi), kimileri beyaz renklileri tercih etmekte, kimileri
ise her iki kil tiiriinii birbirine karistirmaktadir (Giannopoulou, 2010, s. 49). Pithosun 6z kism1 (kirik
yiizeyi), Munsell renk katalogunda 2.5YR 5/6, 6/6 (A¢ik Kirmiz1) olarak nitelendirilebilir. Oz hamur
rengi tamamen kiremit kirmizisi bir tona sahip olmakla birlikte bu tonlama orta derecede bir
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doygunlukta olup ne ¢cok koyu ne de ¢ok aciktir. Distaki asinmis, daha acik renkli patina ise 5 YR
5/6, 5/8 (sarimsi kirmizi) Munsell renk skalasina sahiptir®’.

Form ve Tipoloji

Pithos, Bizans’ta yaygin sekilde uygulanan arkaik form 6zelliklerine sahiptir. Disa tagkin,
kalinlagtirilmis, disa gekilerek sivriltilmis dairesel profilli bir dudak kenarina sahip, siskin govdeli,
ters armut formlu, boyunsuz ve sivri diplidir.

Gérsel 3. AAMM, Pithos (Env. No. 14-1-2025), Gériiniis (D. Giir, 2026)

Pithos, kaba kolay erisim ve genis bir hacim saglamaktadir. Govde, dudakta omuz ile
gbvdenin birlesim yerine kadar genisleyen ve govdeden dip boliimiine dogru daralarak sivrilen, ters
armut bigimlidir. Govdenin alt kisminda yatay, kalin 11 yarim daire kesitli serit bulunmaktadir*’. Bu
seritler estetik bir goriinlim saglamakla birlikte yapim asamasinda kil tabakalarinin birlesim
noktalarim gizleyerek govdeye mukavemet kazandirmaktadir (Gorsel 3).

Pithos’un ters armut formu, kivrim detaylar1 ve taban daralma agisina bagli olarak kuru gida
kg ve siv1 gida litre hesaplamalar kiiciik degisiklikler gostermekle birlikte pithos yaklasik 700-750
litre arasinda sarap, sirke ya da su gibi siv1 gidalar aldig1 onerilir. 1 litre bugday ortalama 0,75 ila
0,78 kg (750-780 gr) agirligindadir. Pithos agzina kadar tamamen dolduruldugunda yaklasik 550-
600 kg, Ustten yaklagik 5-10 cm’lik bir bosluk birakildiginda ise 500 kg civarinda bugday
depolanmustir.

Pithosun kaidesi yukaridan asagida daralan formda ve sivri diplidir. Antik donemde bu tiir
kaplar genellikle tabanlar topraga veya mahzen zeminindeki 6zel yuvalara gomiilerek sabitlenmek
amaciyla tasarlanmigtir. Gliniimiizde de kullanim amacina uygun sekilde metal bir kaide {izerinde,
dik konumda sergilenmektedir.

3% Eserin kimyasal ve petrografik analizleri gergeklestirilmedigi i¢in hamur bilesenleri (kil, grit, samot) ile katki maddelerinin oranlari
kesin olarak belirlenememis; incelemeler sadece mevcut kiigiik kirik ve catlak yiizeyleri lizerinden makroskobik olarak yapilmustir.

40 Seritler ortalama 3,5 cm genisliginde, 1,5-2 cm yiiksekliginde, kabartma teknikli ve tiim gdvdeyi dolanmaktadir. Serbest el tasarimiyla
olusturulmus diiz tasarimli 11 serit arasinda 2-6 cm bosluklar yer almaktadir. Yukaridan asagiya 7. ile 8. seritlerin arasinda 8 cm
genisliginde bir bosluk yer alir.
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Pithosun ici piiriizsiiz bir yiizeye sahip olup, astarlanmadan birakilmistir. I¢ ceperlerde
merkeze dogru daralarak ilerleyen dairesel hatlar, pithos sekillendirilirken yiizeyi diizeltmek
amactyla kullanilan teknik aletlerin biraktigi izlerdir. Yukaridan asagiya dogru siiziilen beyaz renkli
dikey hatlar ise zamanla topragin i¢indeki kire¢ veya tuzun yiizeye kusmasiyla olusmus olabilecegi
gibi gegmiste kap i¢ine konulan sivilarin biraktigi tortu akintilarina da isaret edebilir. Pithosun en dip
noktasinda biriken koyu renkli tabaka, uzun yillar dik konumda muhafaza edilen kabin icinde
zamanla olusan toz ve toprak birikintisidir. I¢ yapisinda herhangi bir ¢atlak ya da kirik barmdirmayan
pithos, oldukc¢a korunakli bir yap1 sergilemektedir (Gorsel 5).

Ikonografi ve Bezeme

Eserin ikonografik agidan en 6nemli boliimii, omuz kisminda yer alan dinsel ve geometrik
sembollerdir. Govdede, omuz boliimiiniin tam merkezinde kabartma teknikli, kollar1 merkezden
uglara dogru genisleyen formda bir Latin hag1 yer almaktadir*!. Kabartma teknikli ha¢in kollarinin
birlesim noktasinda dairesel bir motif bulunur*’. Hagin iki yaninda, Bizans sanatinda sonsuz yasami,
evreni veya bereketi simgeleyen, yatay S kivrimlari seklinde omuz boliimiinii dolanan kabartma
teknikli stislemeler mevcuttur. Hagin solundan baslayarak tiim govdeyi dolanip saginda son bulan
siislemenin iki ucu spiral #* sekilde son bulmaktadir. Hagin iizerinde ise koruyucu bir kemer gibi
duran, {izeri halat motifleriyle (uclart diiz ii¢ halat formuyla olusturulmus) bezenmis yarim daire
kemer motifi goriiliir**. Kemer ile tiim omuz kusagini dolagan dalgali motif, estetik bir kayginin
Otesinde derin bir sembolik anlam tasimakta ve sonsuzlugu isaret etmektedir. Solda asagidan
yukariya dolanan spiral halat motifi, sagda ters yonde olusturulmustur (Gorsel 4).

Hagin iizerindeki kemer motifini ¢evreleyen ve soldan baslayip sagda sonlanan halat
stislemesinin (dairesel kesitli, kabartma profilli ve parmak bezemeleri) iki ucu da spiral formunda
sonlanmaktadir. Bu siisleme; Antik Cag’dan Bizans Donemi’ne kadar su, bereket ve yasamin akigini
simgeleyen evrensel bir motiftir.

N
Gorsel 4. AAMM, Pithos (Env. No. 14-1-2025), Motif, Detay (D. Giir, 2026)

Dudak kenarmin hemen altinda, pithosu yatay olarak ¢evreleyen kabartma halat bezemeleri
yer almaktadir. Parmakla sekillendirilmis halat motifleri, pithosun gorsel ritmini gii¢clendirmenin
yani sira dinsel sembolleri sinirlandirmakta ve mukavemeti artirmaktadir. Pithosun omuz béliimiiniin

4! Latin hagt 10 cm genisliginde, 15 cm uzunlugunda ve 1 cm yiiksekligindedir. Hag kollar1 merkezde 2 cm genisliginde, uglarda ise 4 cm
genisligindedir. Hagin alt kolu 7,5 cm diger kollar ise 5,5 cm uzunlugundadir. Hagin ii¢ kolu i¢biikey sonlanirken alt kolun ucu diiz sekilde
sonlanir.

42 Dairesel motif ortalama 1,5 cm genisliginde ve 3 mm derinligindedir.

4 Ustteki halat seklinde olusturulmus spiraller ortalama 2 cm kalinliginda, 11 cm dis gap 6lgiilerinde ve 0,5 cm kabartma tekniklidir.
Alttaki spirallerin ortalama 1 cm kalinliginda, 13 cm dis ¢ap Slgiilerinde ve 0,5 cm kabartma tekniklidir.

4 Siisleme, tiglii halat motifi seklindedir. 7 cm kalinliktai bant seklinde, 25 cm yatay uzunluga sahip ve 13 cm yiiksekligindedir.
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en st sinirinda, parmak baskisiyla olusturulmus kabartma teknikli bir diger halat motifli serit tiim
govdeyi dolanmaktadir. Dudak kenarinda ii¢ sira halinde gozlenen kazima teknikli dalga bezemeleri
ise tarak benzeri bir aletle yapilmis serbest el tasarimlaridir®.

Korunma Durumu

Pithos, genel yapisi itibariyle saglamdir. Dudak kenarinda; ortalama 10 x 5 cm, 8 x 4 cm ve
9 x 4 cm olgiilerinde ti¢ eski kirik tespit edilmistir. Ayn1 boliimde, biri s6z konusu eski kiriklardan
birinin {izerinde yer almak {izere iki adet de yeni kirik bulunmaktadir. Omuz ve goévde iizerinde ise
oldukea kiigiik boyutlu kiriklar yer alir. Gévde ile omuz béliimlerindeki voliit formlu siislemelerin
ylizeylerinde de ortalama 2 cm’lik yeni ve eski kirilmalar mevcuttur.

Karsilastirma ve Degerlendirme

Arastirmalar, pithos iiretim atdlyelerini sosyoekonomik amaclarina gore yedi farkh
kategoride smiflandirmaktadir*®. Fiziki yapist ve isleyisiyle atolyeler ii¢ farkli tipte faaliyet
gostermektedir’. Bu atdlyelerde iiretilen pismis toprak kaplar, govde bigimlerine gore genel olarak
armut, yumurta ve ters armut formlu olmak iizere {i¢ ana gruba ayrilmaktadir (Giannopoulou, 2010,
ss. 51-53; Fidanci, 2016, s. 26; Kilingoglu, 2025, s. 207). Tipolojik agidan degerlendirildiginde;
Fidanci (2016, ss. 22, 26, 70, 74, 89, 149) ve Kilingoglu (2025, s. 207, fig. 6) tarafindan sunulan
tipoloji tablolarina gore incelenen bu 6rnek, gévde hatlar1 bakimindan ters armut formlu, sivri dipli
ve distan kalinlastirilmis yatay basik kenarli bir agiz yapisina sahiptir. Sivri dipli pithoslarin temel
islevinin garap {lretimi ve depolamasi oldugu, bu 6zel formun fermantasyon asamasindaki tortu ile
cokeltilerin dar dip kisminda toplanmasini saglamak amaciyla tasarlandigi belirtilmektedir. Taban
yapilar1 nedeniyle kendi baslarina dengede duramayan bu kaplarin, toprak zemine gomiilerek
sabitlenmelerinin yani sira mahzen veya depo alanlarinda tigayakli metal ya da ahsap destekler
yardimiyla da dik bir sekilde kullanildigi bilinmektedir (Fidanci, 2016, s. 73; Kilingoglu, 2025, s.
207). Pithoslarin tek bir donemle sinirli kalmayip ¢ogunlukla nesiller boyu siiren uzun kullanim
Omiirleri ise bu kaplarin kesin olarak tarihlendirilmesinde sorun teskil etmektedir (Frangois, 2016, s.
163).

Comlekgiler kiiciik 6l¢ekli formlar1 cogunlukla carkta sekillendirmistir. Daha biiyiik boyutlu
kaplar ise sicak bir mekanda dogrudan yere konumlandirilmakta ve her giin {izerine yeni kil halkalar
eklenerek parga parca yapilmaktadir. Aradaki temel fark; ¢omlekgi carkinin biiyiik depolama kiipleri
olan pithoslar i¢in degil ancak daha kiigiik boyutlu kaplarin {iretiminde kullaniimasidir*®

4 Ug siradaki her bir uygulama bir digerinden bagimsiz bir ritim sergilemekte, en alttaki ise iist ikisinden farkh bir ritimde ilerlemektedir.
Kazima teknikli siislemeler ortalama 2 mm genisliginde ve 1 mm derinligindedir.

46 Bu dogrultuda atdlyeler; yalnizca hane halki ve kisith yerel dagitim igin {iretim yapan miistakil yapilar, daha genis lcekli yerel dagitima
hizmet eden bityiik ve daginik atolyeler ile bolgesel tiiketime yonelik kiigiik 6l¢ekli endiistriyel iiretim gergeklestiren 6zerk yapilar olarak
ayrilmaktadir. Bunlarm yani sira hem yerel hem de genis bolgesel pazarlar1 hedefleyen biiyiik bolgesel atolyeler; feodal beylerin veya elit
gruplarin idari ihtiyaglarini karsilayan mevsimlik isletmeler; sadece seckin miisteriler i¢in tam zamanli zanaatkarlar istihdam eden elit
odakli atolyeler ve nihayetinde iist diizey idari amaglar ile seckin kitlelere yonelik iiretim yapan biyiik, uzmanlagmis atolyeler bu
siniflandirma iginde yer almaktadir (Giannopoulou, 2010, ss. 51-53).

47 Birinci tipi; yerlesim yerlerinin iginde veya yakininda bulunan, firin alaninmn yaninda giivenli bir kil deposu barindiran, ¢arkli ya da
carksiz iiretim yapilan iizeri kapal1 basit yapilar olusturmaktadir. ikinci tip; belirli alanlarda mevsimlik olarak baslayip zamanla kalic1 hale
gelen (¢comlekgilerin sozlii veya paktone (pakt) ad1 verilen yazili sozlesmelerle dogrudan gark lizerinde siparis tirettigi) kuliibe benzeri agik
hava atolyeleridir. Ugiincii tip ise gezici ustalarin kurdugu gegici atolyelerden olusmaktadir; bu yéntem, biiyiik pithoslarin uzun mesafeler
boyunca tasinmasinin yarattig1 lojistik zorluklar ortadan kaldirmak i¢in tiretimi dogrudan ihtiya¢ duyulan bdlgeye tagimayi amaglamistir
(Giannopoulou, 2010, ss. 51-53).

4 Antik Cag kaynaklarina gore biiyiik pithoslar olusturulurken iginde kanabos adi verilen sokiilebilir ahsap iskelet ya da kaliplar
kullanilmistir. Oldukga agir kaplar, tasinma esnasinda olusabilecek kirilma riskleri nedeniyle firinlara nakledilmek yerine, imal edildikleri
alanda ve etraflarinda yakilan ates vasitastyla (oksitleyici pisirim) dogrudan yerinde pisirilmektedir (Kirigin, 2007, s. 137-139). Standart
ozelliklere sahip, yiiksekligi yaklasik 130 cm, hacmi 400 litre ve agirligi 190 kg civarinda olan en fazla alt1 adet pithosun bir firina
sigabildigi diisiiniilmektedir. Bu dogrultuda; kilin ¢ikarilmasi ve taginmasi (yaklagik 3 giin), hamurun hazirlanmasi (yaklasik 10 giin),
pithoslarin sekillendirilmesi (yaklagik 20 giin), kurutulma asamast (yaklasik 20 giin), pisirme/firinlama siireci (yaklasik 13 saat) ve soguma
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(Giannopoulou, 2010, s. 49). Pithoslarin, kullanim evrelerinde nem barindirmayan alanlara
yerlestirilmesi son derece dnemlidir. Ayrica topraga gomiildiikleri durumlarda iglerindeki tiriinler
nem riskiyle kars1 karsiya kalabilmektedir. Bu nedenle, kaplarin igine nem sizmasini onlemek
amactyla govde duvarlarinin dis yiizeyi harg nitelikli koruyucu bir tabakayla kaplanmigtir*’. Benzer
sekilde; pithos topraga gomiildiigiinde kabin kime ait oldugunun anlasilabilmesi amaciyla heniiz
pisirim yapilmadan 6nce agiz kenarina veya govdenin iist kismina kazinan bas harfler ile isimler de
zanaatkara degil eserin sahibine aittir (Giannopoulou, 2010, s. 44).

Bizans’ta pithoslarin ¢cok degerli ve pahali olmalar1 sebebiyle ¢ok uzun stire kullanildiklari,
kolay kolay da ¢Ope atilmadiklari bilinir (Giannopoulou, 2010, s. 44). Bundan dolay1 donemsel
analizleri ¢ok zordur (Rice, 1987, s. 297). Bizans’ta ¢atlamis ya da kirilmis pithoslar ¢épe atilmak
yerine kursun kenetlerle onarilarak kullanilmistir (Lafli & Kan-Sahin, 2015, s. 129). Theotokos
Koteine Manastir1 bagigcisinin vasiyetindeki (1247) "otuz antik pitharia" ifadesinin yani sira
Kherson’da 12.-13. ylizyila ait tipik bir pithosun hemen yanindaki bir depoda bulunan 8.-9. yiizyila
ait kiiresel govdeli bir pithosun da belgeledigi lizere; pithoslarin uzun siire boyunca kullanimi Bizans
Cagr’min tiim donemlerinde alisilagelmis bir durumdur® (Giannopoulou, 2010, s. 44).

Pithoslar, bigimsel gelisimlerinin 6tesinde; donemin merkezi otoriteye dayali idari yapis1 ve
yeniden dagitima dayanan tapinak ekonomisi gibi pek ¢cok sosyoekonomik olguya dair ¢esitli bilgiler
sunmaktadir (Sezgin, 2018, s. 603). Dini, sivil ve sosyal yapilarin ¢esitli boliimlerine yerlestirilen bu
kaplarda farkli gida maddelerinin ya da sivilarin depolandigi bilinmektedir (Cheung, 2021, ss. 63-
75; Rzeznicka, Kokoszko ve Jagusiak, 2014, ss. 245-259). Incelenen pithos (Env. No. 14-1-2025);
Kirim, Kusadas1 Kadikalesi ve Kafkasya’daki bazi pithoslarla form, tipoloji, malzeme ve teknik
ozellikleri bakimindan benzerlik sergiler (Teslenko, 2009, s. 871, fig. 3; Fidanci 2016, ss. 70, 74,
89). Pithos (Env.No. 14-1-2025); Amorium (Demiral-Gokalp & Tsivikis, 2022, s. 339, sek. 4-5),
Alisar Hoyiik (Waage, 1937, ss. 127, 165), Atina, Agora (Orta Bizans) (Vroom, 2013, s. 103, fig.
19), Kusadasi, Miletos ve Demre Aziz Nikolaos Kilisesi (Mimaroglu, 2011, ss. 47, 141, 146; Caylak-
Tiirker, 2009) gibi merkezlerde kesfedilen drneklerle tipolojik agidan biiyiik benzerlik tasimaktadir’!.

Pithoslarin hamur yapis1 ve rengi, donemsel 6zellikleri hakkinda 6nemli bilgiler sunar.
Aragtirmacilar pithos hamur renginin 8.-9. yiizyillardaki kahverengimsi tondan, 10.-11. ylizyillarda
parlak turuncuya doniistiigii belirtilir. Bu donemde pithoslarin formlari1 genel olarak oldukga tekdiize
ve standarttir; dahast zamanla (8. yiizyilin ortalarindan 10. yilizyilin ortalarmma kadar) ¢ok az
degistikleri goriiliir. Orta Bizans Donemi ile birlikte pithoslarin firmlama siirecinde Snemli
degisiklikler olmus ve Erken Bizans Donemi’nde yaygin olan geleneksel gri ve siyah kaplarin yerini
9. yiizy1l sonu - 10. ylizyilin basinda parlak turuncu olanlar almaya baglamigtir. Phanagoria'nin
turuncu-kirmiz1 seramiklerini ayirt eden arastirmacilarin bunlari 10. yiizyilin basina tarihlendirmesi
bu goriisii desteklemektedir (AtaBun, 1992, s. 188; ConoBréB & Korenkos, 2022, ss. 309-310).
Malzeme ve teknik Ozellikleri agisindan pithoslar incelendiginde ¢alismanin konusunu olusturan
pithosun da 9.-10. yiizy1l ile birlikte canlilasan kahverengi-kirmizi hamur yapisina isaret etmektedir.

evresi (yaklasik 7 giin) géz 6niinde bulunduruldugunda, tek bir pithosun tiretiminin yaklasik iki ay siirdiigii, firmlarin her sekiz giinde bir
yeniden kullanilabildigi ve bu dogrultuda bir firindan ayda ortalama 24 pithosun iiretilebildigi bilinmektedir (Kirigin, 2007, ss. 147, 154).
49 Satin alma asamasinda ise kabin iyi pisirildiginden ve biinyesinde herhangi bir ¢atlak bulunmadigindan emin olmak adina uygulanan
ses testi —yani eserin kendine 6zgii o ¢inlama sesi— alici i¢in belirleyici bir kalite dl¢iitiidiir. Bizans Donemi'nde pithos siparigleri dogrudan
¢omlekei atdlyelerine verilir ve miisterinin, yapim siirecinin o uzun asamalarini yakindan takip etmesi beklenir. Uretim asamasinda
pithosta bir hata ortaya ¢ikar veya kap kullanigsiz hale gelirse, sorumluluk miisteriye aittir (Giannopoulou, 2010, s. 44).

5% Onarilan pithoslar tahillarin ve diger kuru iiriinlerin depolanmasinda kullanilmistir. Basilika kanunlari, mevsimlik depolama amaciyla
kullanilan pithoslarin siklikla kiralandigina isaret eden bir hiikiim igermektedir. Pithoslarin kursun kenetlerle onarilmasi ve kiralanmasi
durumu, bir pithos edinmenin ciddi ve pahali bir is olmaya devam ettigini gostermektedir; bu yiizden bir pithos, tamamen kullanilamaz
hale gelene kadar yenisiyle degistirilmemistir (Giannopoulou, 2010, s. 44).

5! Myra-Demre sirsiz seramikleri i¢in bkz. (Caylak-Tiirker, 2007, ss. 153-173; Caylak-Tiirker, 2009).
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Pithoslar, amforalar kadar sik olmasa da kara ve deniz ticaretinde aktif rol oynamistir
(Kilingoglu, 2025, s. 212). Deniz tagimaciliginin maliyeti kara ticaretine kiyasla ¢cok daha diisiik
oldugundan, 6zellikle hacimli sivilarin ve tahil diriinlerinin uzun mesafeli naklinde biiyiik depolama
kaplarina gereksinim duyulmustur (Morrisson & Sodini, 2002, s. 206). Deniz ticaretinde pithoslarin
varligina dair en somut kanitlar; bu kaplarin bazen tek baglarina, bazen de amforalarla kombine
edilerek tagindigmi gosteren batiklardan su yiiziine c¢ikarilmis nadir arkeolojik 6rneklerden
gelmektedir. Deniz rotalarinda amforalar baskin bir yogunluga sahipken, kara ticaretinde ise
pithoslarin amforalar kadar yaygm bir kullamim agina sahip oldugu goriilmektedir®? (Kilingoglu,
2025, s. 212).

Bizans Donemi’nde zeytinyagi ve sarap, biiyiik olgiide Suriye ile Filistin’den Anadolu
topraklarma ithal edilmistir. Mevcut arkeolojik veriler; Kilikya kiyilarinda, muhtemelen Kuzey
Suriye’de ve Kibris’ta iiretilerek tasimacilikta kullanilan kaplarin, Istanbul Saraghane buluntulariyla
tipolojik agidan oOrtiistiigiinii gostermektedir (Morrisson & Sodini, 2002, s. 210). Bu buluntular, s6z
konusu kaplarin kendi baglarina ticari birer meta olmalarinin yani sira icerdikleri gida tiirlerinin dig
pazarlara dagitimina ve es zamanli olarak yerel {iretim aglarina da isaret etmektedir (Morrisson &
Sodini, 2002, s. 206). Kirsal alanda pithoslara duyulan ihtiya¢ sadece kapali depo mekanlartyla sinirh
degildir. Bizans Donemi’nde bu kaplar, ekinleri sulamak amaciyla ihtiya¢ duyulan suyun muhafaza
edilmesi i¢in acik tarlalarda ve tarim arazilerinde de yaygin olarak kullanilmistir (Giannopoulou,
2010, s. 44).

Diokletianus saltanatindan Selguklu fethine kadar gecen 800 yillik siirecte Ankara,
Anadolu’nun en 6nemli metropollerinden biri olmustur. Bélgenin en islek karayolu iizerinde yer alan
Ankara; eyalet baskenti, askeri iis, ticaret, sanayi ve entelektiiel yasam merkezi olma roliinii uzun
siire korumustur. Sehrin ana karayolu hatti Dogu sinirina uzanmaktadir>® (Foss, 1977, s. 29). Ankara;
refah diizeyi yiiksek, islek, kendine 6zgii bir yapiya sahip bir kent olmasinin yan1 sira ordunun, idari
mekanizma ve ticaretin de merkezi konumundadir. Ankara’nin girisimci tiiccarlart Bizans
diinyasinin dort bir yanin1 dolasirken, kentin sokaklar1 ordularin ve imparatorlarin gegisine taniklik
etmistir (Foss, 1977, ss. 84-85). Bu gelismis ulagim altyapisi, pithos ticaretinin boyutlarina da 11k
tutmaktadir. Kentteki pithos 6rnekleri incelendiginde, 5.-7. yiizyil arasina tarihlenen buluntularin
cogunlukta oldugu, sonrasinda ise iiretimin zayifladigi (7. yiizyil, Arap istilalari) gorilir. 7.
ylizyildan itibaren yerlesimlerin kiiciildiigii géz 6niinde bulunduruldugunda; ¢aligmanin konusunu
olusturan pithosun imal edildigi merkezlerin de bu yikimdan etkilendigi, dolayisiyla iiretimin belirli
bir donem kesintiye ugradigt ya da zayifladigi anlagilmaktadir. Ankara’nin ilgesi olan
Kahramankazan, Bizans’in kirsal merkezlerinden biridir. Kahramankazan, Yassioren, (4 km
giineydogusunda) ve Bagoren’de (16 km kuzeydogusunda) Erken Bizans’a ait yazitlar tespit
edilmistir (Crowfoot, 1897/1898, ss. 92-93; Belke & Restle, 1984, s. 244). Neticede Erken Bizans

52 Pithoslar; liman bdlgeleri, kiy1 yerlesimleri ve i¢ hatlar dahil olmak iizere oldukga genis bir cografyada imal edilmistir. Genellikle
tarimsal faaliyetlere dayal olan kirsal ekonomilerde, zeytinyag: ve sarap iiretimine oncelik verilmistir. S6z konusu iiriinler ticari dolagima
sunulmadan once ilk olarak pithoslarda depolanmakta, ardindan nakliye ve satim i¢in amforalara aktarilmaktaydi; bu isleyis, her iki kap
tiirliniin tiretim zincirindeki tamamlayici roliinii gozler oniine sermektedir. Ticari islevlerinin 6tesinde pithoslar, ¢ok yonlii depolama
kabiliyetleri nedeniyle kirsal giindelik yasamin elzem bir pargasi olmus ve bu durum sosyoekonomik degerlerini daha da artirmistir. Bu
kaplar, oncelikle tasra yerlesimlerinde yerel veya gezici zanaatkarlar tarafindan tiretilmistir. Hem kirsal hem de kiy1 yerlesimlerinde
tarimsal iiretim hacmi genisledikce, amfora ve pithos gibi depolama unsurlarina olan talep de es zamanli olarak biyiimistiir. Gezici
zanaatkarlarin yerlesim alanlar1 arasinda dolasarak yerinde pithos imal edebilmesi, kirsal yerlesimlerin sayisal yogunlugu dikkate
alindiginda, lojistik maliyetleri diigiiren ve hizli iiretimi kolaylastiran rasyonel bir ekonomik ¢6ziim olarak degerlendirilmektedir
(Kilingoglu, 2025, s. 212).

53 Trakya ve Konstantinopolis'ten (Istanbul) baslayip Nikomedya (izmit) ve Nikea (iznik) iizerinden Ankara'ya; oradan da Giilek Bogazi
(Kilikya Kapilar1) vasitastyla Suriye'ye ulastyordu. Diger énemli yollar ise Ankara'y1 dogu Bithynia (Bitinya) ve Nikomedya'ya (Izmit);
Dorylaion (Eskisehir) ve Propontis'e (Marmara Denizi); Gangra (Cankirn) ile Paphlagonia'ya; doguda ise Amasea (Amasya) ve Pontus'a,
Sebastea (Sivas) lizerinden sinirm kuzeyine, Kappadokia Caesarea'sina (Kayseri) ve Firat boylarma baglanan bu hatlar, ticari ve ekonomik
acidan stratejik dneme sahiptir (Foss, 1977, s. 29).
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Dénemi’ne ait ¢ok sayida verinin tespit edildigi yerlesim alanindan®* o6zgiin bir pithosun
belgelenmesi, yerlesimin tarihsel siireci agisindan son derece 6nemlidir.

Bizans Donemi’ne ait pithoslar, barindirdiklar1 yogun dekoratif unsurlar ve bezemelerle
kendilerinden 6nceki donem orneklerinden belirgin sekilde ayrilmaktadir (Fidanci, 2016, s. 33).
Tarakla sekillendirilmis diiz veya dalgali seritler pithoslar ve ¢esitli kaplarin {izerinde yaygin sekilde
uygulanmistir (Devreker vd., 2003, s. 374; Fidanci, 2016, s. 33). Erken Bizans Donemi kaplarinin
ylizeyinde goriilen bu uygulamalarin (Amir, 2006, s. 150, fig. 3; Magen, 2015, s. 271,315-317), Orta
Bizans Donemi kaba seramiklerinde yayginlastigi (Ainian, Amorium, Gritelle, Hierapolis, Tripolis,
Taskun Kale, Thasos, Panaztepe, Sagalasssos, Sarachane, Sazpegler, Stratonikeia, Zeytinlibahge,)
goriliir (Kan-Sahin, 2015, s. 453; Bohlendorf-Arslan, 2010, s. 364; Vionis vd., 2010, ss. 443-444;
Mimaroglu, 2010, ss. 451-452; Oztaskin, 2020, ss. 182, 190, 196; Papadopoulos & Pentoti, 2024, s.
207). 8.-15. yiizyillar arasina tarihlendirilen kaplarin ylizeyinde; diiz, dalgali veya zigzag formlu
aplike seritler, halat desenli aplike dalgali kusaklar, tarak baskilar1 ya da kazima teknigiyle yapilmig
diiz/zigzag cizgilerle siislenmis dekoratif kompozisyonlar goriilmektedir® (Giannopoulou, 2010, s.
44).

Pithoslarda bezemelerin bir kismi gesitli aletlerle bigimlendirilirken, bir kism1 ise dogrudan
el ve parmak baskistyla uygulanmistir (Kowarska & Lenarczyk, 2012, s. 649). Kutsal esyalar ya da
liturjik buluntularin yiizeyinde oldugu gibi pithoslarin govdelerinde de zaman zaman epigrafiler ve
sembolik tasvirler yer almigtir (3anecckas, 1988, s. 206; Inkova & Antonov, 2025, s. 105). Epigrafik
ornekler bazen kutsal metinler igermekte bazen de kaplarin icindeki tarimsal iiriinleri isaret
etmektedir (Fidanci, 2016, s. 14). Baz1 pithoslarda graffitiler, ha¢ motifleri veya monogramlar dikkat
¢ekerken, kimilerinin iizerinde ise miihiir baskilarina rastlanmistir (Fidanci, 2016, s. 14; Inkova &
Antonov, 2025, s. 105). Pithos yiizeylerine kazima, kabartma ya da damga teknigiyle tekli veya ¢oklu
kompozisyonlar halinde islenen bu semboller arasinda farkli boyutlardaki haglar ¢ogunluktadir
(Inkova & Antonov, 2025, ss. 105-109). Altin Agizli Yuhanna’nin (John Chrysostom), Hag¢ ve Hirsiz
Uzerine adl1 vaazinda, hagin bir kurtulus sembolii ve iblislere kars1 kazanilan zaferin nisanesi olarak
kullanimi1 vurgulanmistir. Hag sembolii, 5.-6. yiizyillarda biiyiik bir popiilarite kazanarak apotropaik
anlama sahip olmustur. Pithoslarin omuz, agiz kenar1 ve daha az siklikla boyun boliimlerine tasvir
edilen haglar da bu inang pratiginin bir parcasidir. Kudiislii Cyril’in: "Hag, almmiza parmaklarimizia
cesaretle yaptigimiz miihriimiiz olsun ve her seyin iizerinde, yedigimiz ekmegin ve ictigimiz kupalarin
tizerinde..." ifadeleri ile depolama kaplari {izerinde rastlanan ve ilahi kutsama iceren graffitiler,
haglarin kaplar ilizerindeki apotropaik amacini ortaya koymaktadir (Inkova & Antonov, 2025, s. 108).
Antik Cag’dan itibaren seramik firilarinin ingasi tamamlandiktan sonra, heniiz nemli olan kil yiizeye
hag motifi kazinmast ve firmn tepesine zeytin dali yerlestirilmesi yaygin bir ritiieldir. Uretim siirecinin
en kritik ve riskli evresi olan firinlama asamasinin basariyla sonuglanmasi, dolayisiyla verilen
emegin korunmasi amaciyla gergeklestirilen bu apotropaik uygulamalar géz Oniine alindiginda;
inceleme konusu olan pithosun omuz kismindaki ha¢ motifi de benzer bir sembolik/koruyucu
islevsellik baglaminda degerlendirilebilir (Giannopoulou, 2010, s. 138).

Pithoslar iizerinde tespit edilen hag motifleri, genel olarak bu semboliin apotropaik islevini
yansitir. Kaplarin yiizeyine kazinan, aplike edilen ya da damgalanan bu semboller dogrudan

5% Kahramankazan, Yassioren, Sogucak, Emirgazi, Bitik ve civar yerlesimlerdeki (5.-6. yiizy1l) mimari plastikler (Crowfoot, 1897/1898,
s. 93; Gengler-Giiray, 2021, s. 1038). Kahramankazan ¢evresinde ¢esitli metrokomiailerin (biiyiik kdyler / bolge merkezleri) bulundugunu
diisindiiriir. Metrokomiailer, tarimsal faaliyetlerle zanaat iiriinlerinin ticareti agisindan incelendiginde 6. yiizyilin biiyiik bir boliimiinde
aktif kalmistir (Morrisson & Sodini, 2002, s. 206).

55 Ainian, Thasos (Orta Cag) (Papadopoulos & Pentoti, 2024, s. 207), Rusya, Astrahan (9. yiizyil sonu-10. yiizyil bas1) (Conossés &
Kotenkos, 2022, ss. 306-307, 310), Bulgaristan, Orlovo, Haskovo (11. yiizy1l) (Grozdanova, 2021, s. 1), Sagalassos (12.-13. yiizyil)
(Vionis vd., 2010, ss. 443-444, fig. 17) ve gesitli yerlerdeki pithoslarin yiizeyinde tarakla bezenmis kazima teknikli siislemeler yer alir.
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i¢lerindeki {iriiniin muhafazasiyla iliskili olarak pithos iiretimiyle biitiinlesmistir*®. Bizans inang
diinyasinda kutsama eyleminin ve buna bagli olarak hag isaretinin, depolanan iiriiniin korunmasinda
dogrudan apotropaik bir islev listlendigini agik¢a gozler oniine sermektedir’’ (Inkova & Antonov,
2025, s. 108). Incelenen pithosun omuz béliimiindeki hag ise kabartma teknikli ve daha ¢ok Erken
Bizans ve Orta Bizans 6rnekleriyle paralellik gdsterir. Ayrica Latin haginin tizerindeki yarim daire
kemer, dekoratif slislemenin 6tesinde ikonografik a¢idan son derece derin anlamlar yiiklemektedir.
Burada ifade edilen ise kiboriondur®®. ikonografik tasvirlerde, 6zellikle Bizans Dénemi resimli el
yazmalari, mimari plastik eserler, pismis toprak eserler, tekstil {irlinleri ve daha birgok objede
kiborion tasvir edildigi belirlenmistir. Kiborion motifleri ya da kubbe tasarimlari genellikle mekan1
belirtmek ya da kutsal bir yer ile objeyi isaret etmek amaciyla kullanilmistir. Orta Bizans
Donemi’nden itibaren yayginlagsmistir (Spitzing, 1989, s. 74-77). Saygi1 duyulan obje ya da nesnelerin
iizerinde yer alan kiboriumun benzer bir tasarimi incelenen Ornekte goriilmektedir. Pithosun
omuzunda, Latin haginin iizerinde yer alan kubbe/kemer tasariminin, hag¢i ve pithosun igindeki
gidanin kutsalligini1 vurgulamaktadir. Ayrica ii¢ halat motifiyle sembolik yapisini giiclendirmekte,
iki ucundaki verev tasarimlarla da kubbenin oturdugu (siitun basliklari) yeri isaret etmektedir. Burada
kubbeyi tasiyan siitunlar yerine sonsuzluk anlamindaki spiraller tercih edilmistir.

Omuz boliimiindeki halat bezemelerin benzerleri, pithoslarin siislemelerinde uygulanmistir.
Biiyiik boyutlarda {iretimin zorlugu nedeniyle destek halatinin basinct sonucu birkag pithosun alt
kismi ile gdvdesi arasinda hafif bir ¢okiintii olusur. Bu durum, bir sonraki boliim eklenmeden once
kilin tamamen kurumamis olmasinin bir sonucu olarak meydana gelir. Siirecin zahmetli bir agamasi
olan seritlerin birlesim yerinde, birlesme noktasini desteklemek ve dekoratif gériiniim saglamak
amaciyla disaridan siklikla kabartma halat motifleri eklenmistir (Papadopoulos & Pentoti, 2024, s.
203). Pithosun omuz boliimiindeki kabartma profilli ve parmak bezemelerin benzerleri Erken Bizans
Dénemi’nden itibaren uygulanmigtir™®. Kimistene (8. yiizyil sonu - 9. yiizyil basi) (Kan-Sahin, 2015,
s. 499, Lev. 187), Hierapolis (Orta Bizans) (Ruggiu & Cottica, 2007, s. 175), Ankara Tahirler Projesi
(Orta Bizans) (Ankara (Tahirler Projesi [ATP], 2026; Kan-Sahin, 2015, 495), Kadikalesi (Orta
Bizans) (Fidanci, 2016, ss. 34-35), Sagalassos (Orta Bizans) (Vionis, 2010, s. 443-443, fig. 16), Atina
(Orta Bizans) (Frantz, 1938, ss. 440-441, fig. 3), Ainian, Thasos (Orta Bizans, Ge¢ Bizans ve sonrasi)
ve daha birgok kentte tespit edilen pithoslardaki halat motifleriyle benzerlik gostermektedir®.

56 Tuliopolis’teki bir pithosun iizerindeki Latin hag1 (Giir vd., 2025, s. 819, fig. 12a-b) ile Bursa Orhaneli’ndeki pithosun {izerindeki
centiklerle olusturulmus ha¢ motifi (5.-7. yiizyil) (Onur, 2011, s. 345, Fig. 8a-b), dini sembollerin Erken Bizans Donemi’nden itibaren
uygulandiginm géstermektedir.

57 Haglar sadece pithos gévdelerinde degil ayni zamanda kapaklarm iizerinde de uygulanmistir. Birgok pithos kapagmin merkezinde bir
delik (hava agiklig1) ¢evresinde ise haglar yer alair. S6z konusu uygulamanin, pithoslarda saklanan erzaki evlerin bodrum ya da mahzen
katlarina sizan kotii ruhlardan korumay1 amagladigi kabul edilmektedir (Liaros, 2016, ss. 62-68; Inkova & Antonov, 2025, s. 108). Bizans
Dénemi tarim ve halk hekimligi derlemesi olan Geoponika’nin VII. Kitap, 14’te sarap ireticilerine verilen tavsiyede; kabin veya pithosun
tzerine "Tadin ve Rabbin ne kadar iyi oldugunu goriin" ifadesi yazildiginda, igerideki sarabin eksimeyecegi ya da bozulmayacagi belirtilir
(Inkova & Antonov, 2025, s. 108).

58 Kiborion; mezarlar, sunaklar ve tahtlar gibi mekanlarn iizerinde yiikselerek bu alanlar gevreleyen ve altindaki kisi veya esyayi
vurgulayan mimari bir formdur. Yapinin kendisinden ziyade i¢indeki unsura odaklanan bu form, kozmik bir sembolizm tasiyarak altinda
bulunan kisiye veya esyaya evrenin mutlak hakimi unvanim kazandirir. Bizans’ta oldukga genis bir kullanim alanina sahip olan kiborion,
kiliselerde litiirjik bir esya veya mimari bir yap1 olarak karsimiza ¢iktig1 gibi minyatiirlerde siisleme veya mobilyalar tizerinde bir ortii
olarak da yer almaktadir. Kilise igerisindeki en yaygin kullanim alani, roliklerin korundugu ve kilisenin en kutsal boliimii kabul edilen
confessio ilizerindeki altar kiborionlaridir. Bu yapilar ¢okgen, yuvarlak veya kare gibi farkl sekillerde; piramidal ya da kubbe gibi ¢esitli
iist ortil bigimlerinde tasarlanmistir. Baslangigta tastan yapilan kiborionlar, daha sonraki donemlerde ahsap veya algidan, dekoratif stitunlar
ve kemerlerle olusturulmus olup Bizans sanatinda bazen yarim daire kemer formunda islenmektedir (Ozyurt-Ozcan, 2002, s. 9).

%9 Pessinonte (Erken Bizans) (Devreker & Vermeulen, 1998, ss. 255-257, fig. 14), Perre (3.-7. yiizy1l) (Yagiz & Tosun, 2024, ss. 179, 183-
185, Kat. 7, 10, 14), Chhim (4.-7. yiizy1l) (Lenarczyk & Kowarska, 2012, ss. 649-650).

 Ainian pithoslar1 (Ainos/Enez), kasabanin genis ve deneyimli filosunun yani sira genisleyen ticari faaliyetlerinin bir sonucu olarak tarihte
biiyiik 6neme sahip olmustur. Buradaki pithoslar deniz yoluyla Ege'nin hemen hemen her adasina, Makedonya, Trakya, Teselya ve
Anadolu kiyilarma tasmmstir®® (Papadopoulos & Pentoti, 2024, ss. 190, 204, fig. 1). Dogu Akdeniz’de Erken Bizans ve Orta Bizans
donemlerinde etkin bir gemi ticaretinin oldugu arastirmalar ve batik incelemeleriyle belirlenmistir (Vroom, 2016, ss. 171-177, fig. 1-6,
Tab. 1-3).
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Hac¢in iki yaninda uglari spiral motifiyle son bulan bezemeler estetik degeri kadar
ikonografik anlamlariyla da dikkat ¢eker. Sanatsal tasarimlarda salt estetik bir bezeme unsuru
olmanin G&tesine gecen spiral motifler, morfolojik yapilar1 geregi derin sembolik anlamlar
barindirmaktadir. Formundaki varyasyonlara bagli olarak kozmolojik dongiileri, dogurganligi,
zamanin akigkanligini ve sonsuzlugu imleyen bu figiir, tarihsel siirecte farkli kiiltiirlerin
kozmolojileriyle eklemlenerek dinamik bir sembol diline doniismiistir (Ak, 2024, s. 523).
Hristiyanlikta biiyiik bir kullanima sahip olan spiral tasarimlarin siirekli yenilenen yasami ve kozmik
hareketi sembolize ettigi bilinmektedir (Sachs vd., 1988, s. 146). S6z konusu motiflerin Bizans
Donemi’ndeki ¢esitli kullanim alanlarinda oldugu gibi inceleme konumuzu olusturan pithos (Env.
No. 14-1-2025) iizerindeki varligi da hagin temsil ettigi kutsal sonsuzlugu ve kap igerisinde saklanan
gidanin bereketiyle iliskilendirilmektedir. Uzerinde yer alan ve Orta Bizans’tan itibaren yayginlasan
kiborion motifinin de tipki spiral tasarimlarda oldugu gibi Hac¢in kutsalligini sembolize ettigi
disiiniilmektedir (Spitzing, 1989, s. 74-75).

Latin hacinin bu konu kapsaminda degerlendirilmesi ve pithosun i¢indeki iiriinleri korumak
amaciyla yapildigini diisiindiiriir. isa Mesih’in carmihtaki 6liimiiyle Sliimiin giiciinii yok edip
insanliga sonsuz yasam sunmasi, haci Hristiyanligin en temel sembolii haline getirmistir. Hag kiiltii
kurumsal olarak 4. yiizyilda tam anlamiyla filizlenmis olsa da, bu sembolizmin teolojik temelleri
Havariler déneminde Eski Ahit’teki Yasam Agaci ve tung yilan gibi prototiplere atifta bulunularak
¢ok daha once atilmistir. Bizans donemindeki dini vaazlarda zafer ve kurtulugun isareti olarak Gviilen
hag, kilise babalarinin da vurguladig1 tizere, gecmisteki utang verici imajindan styrilarak hem
hiikiimdarlar hem de siradan halk i¢in bir onur semboliine doniigmiistiir. Boylece hag, kiliselerden
meydanlara, kiyafetlerden giinliik ev esyalarina kadar hayatin her alanina yerlesmistir (Podskalsky,
1991, ss. 549-550). Hacin en 6nemli teolojisi loannes Khrysostomos’a (Altin Agizli Yuhanna) aittir.
Tamamen veya kismen bu temaya adanmis birgok vaazinda, hagin ¢ok yonlii gizemini ele alir
(Podskalsky, 1991, s. 550). Samli Yuhanna’nin yazilarinda hagin kétiiliiklere karsi bir kalkan,
zayiflara destek, Isa’nin sembolii, tiim evrenin diizenleyicisi gibi ¢esitli anlamlara sahip oldugu
belirtilmektedir (Spitzing, 1989, s. 193).

II. iznik Konsili (787) karartyla haglar sadece kiliselerde degil evlerde, sokaklarda, sehir
surlarinda, kopriilerde ve yeni gemilerde koruyucu bir simge olarak yer almistir. Salgin, kuraklik ve
sel gibi afetlerde inananlar hag tagimis; nehir kiyilarina, bag ve tarlalara seytani giiclerden korunmak
amactyla haglar dikilmis veya kazmmustir. Ciftlik hayvanlar1 da bu isaretle kutsanmistir. Iscilere
manevi gili¢ vermesi igin tag ocaklarina iglenmis, kilise duvarlar1 daha ayrintili siislenmeden once ilk
olarak haglarla bezenmistir. Silahlar {izerinde de yaygin bir inang sembolii haline gelen hag, mizrak
uclarinda altin ve giimiis olarak tasinmistir (Karpozilos & Cutler, 1991, ss. 550-551). Zengin bir tiire
sahip olan hagin cesitli tiirlerinden biri olan Latin Hag1, pithosun iizerine uygulanmistir. Kollart
merkezden uglara dogru genisleyen ve kollarinin birlesim yerinde dairesel bir bezeme bulunan hagin
tipolojik acidan degerlendirilmesi, tarihlendirme agisindan son derece 6nemlidir. Ha¢in ortasindaki
dairesel bezemenin Samli Yuhanna’'nin metinlerinde gegen “Tanri 'min giicii, 6liim tizerindeki zafer
nisanesi Onun aracitligiyla asikar kilindigi ya da hagin dort kolu mekezi odak noktasinda baglandig
gibi” (Spitzing, 1989, s. 194-195) ifadeler, hagin merkezi noktasinda dairesel bezemeye anlam katar.

4. yiizyildan itibaren kollar1 merkezden uclara dogru genisleyen ve degerli taslarla siislenmis
olan haglarin yayginlastig1 bilinir. Ikonoklasmus Dénemi’nde dini yapilardaki tasvirlerle figiirlerin
yerini cogunlukla kollar1 genisleyen haglar devralmstir. Istanbul Ayasofya ve Aya Eirene ve Selanik
Ayasofya Kilisesi’ndeki uygulamalar, ikonoklasmus Dénemi uygulamalaridir. 9.-15. yiizy1l arasinda
degerli taslarla siislenmis haglarin tasvir edildigi bilinirken, kollar1 genisleyen ve miicevherli hag
formunun 9. yiizyilin ikinci yarisindan itibaren ortadan kalktigi bilinir (Spitzing, 1989, s. 197-198).
Latin Hagt, plastik sanatlarda en sik kullanilan tiirdiir (Sachs vd., 1988, s. 217). incelenen pithosun
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iizerindeki Latin hac¢inin merkezindeki dairesel bezeme, siklikla uygulanan miicevherlerin yer aldigi
merkezi konumu isaret eder. Damla Hag formlarinda biri merkezde diger dordii ise ha¢ kollarinda
olmak {izere bes dairesel bezeme yer alir. Merkezdeki isa’y1 veya yoneticiyisimgelerken distakiler
Evangelistlerle Azizleri sembolize eder. Orta Bizans Dénemi’nde uygulanan damla hagtan (Spitzing,
1989, s. 200) farkli olarak incelenen pithosdatki hagin sadece kollarinin kesisim noktasinda dairesel
bezeme yer alir. Hag tasvirlerinin 6zellikle tilsiml kaplar, seramikler ve saklama kaplarinda motif-
islev iliskisi ¢ercevesinde degerlendirilmesi gerekir® (Inkova & Antonov, 2025, s. 108;
Giannopoulou, 2010, s. 138).

Kartaca, Kibris, Anadolu ve Misir’da yapilan kazilar, bircok seramik iiretim merkezini agiga
cikarmistir; Korint, Atina ve Kherson’dan (Kirim) elde edilen 10. - 13. yiizy1l seramikleri nispeten
iyi incelenmis ancak Anadolu mallar1 o kadar iyi bilinmemektedir. Istanbul’daki seramik {iretimi igin
biiyilk bir merkez oldugu kabul edilir fakat 12. ylizyila gelindiginde geriledigi belirlenmistir
(Gregory & Kazhdan, 1991, s. 399). Arkeolojik kazilar ve yiizey aragtirmalarinda (biitiin ya da
parcali halde) ylizlerce 6rnek tespit edilmis olsa da pithoslarin genellikle standart yatay yivli seritlere
sahip olmasi ve tekdiize genel form o&zellikleri, bu kaplarin kesin olarak tarihlendirilmesini
zorlastirmaktadir (Bouras, 2002, s. 523). Inceleme konumuzu olusturan pithosun (Env.No. 14-1-
2025) govdesinde de 11 yarim daire kesitli, kabartma teknikli serit yer almaktadir. Pithosun omuz
boliimiinde goriilen halat motifi, Anadolu’nun ¢esitli merkezlerinde iiretilen pithoslarda siklikla
uygulanmigtir (Devreker vd., 2003, s. 374). S6z konusu bezeme teknigine analoji olusturmasi
bakimindan, Kusadas1 Kadikalesi buluntular1 6rnektir (Fidanci, 2016, ss. 107, 109-110). Bizans
Donemi’nde 400 ve 800 okka kapasiteli pithoslar i¢in gegerli olan kural, omuz kisminda iki veya ii¢
serit ya da nadiren basit kabartma bantlarin bulunmasi olsa da az sayida drnekte gévdenin tabanla
birlestigi yerde veya boyun kisminda da kordonlara rastlanmaktadir. Bu teknik 8.-9. yiizyillarda
Karadeniz ¢evresindeki bolgelerde de olduke¢a yaygindir (Mraxipting, 1989, s. 112; Papadopoulos
& Pentoti, 2024, s. 206). Poliana’daki pithos buna 6rnektir (8.-9. yiizyil) (Mraxiptlng, 1989, Lev.
30.2). Kuzey Yunanistan’in ge¢ Bizans ve Bizans sonrasi pithos iiretiminde bu uygulamalara
rastlanmazken Girit ve Yunan anakarasindan (Koroni ve Thrapsano) gelen pithoslarda bu teknik
mevcuttur (Papadopoulos & Pentoti, 2024, s. 206; Giannopoulou, 2010, s. 44). Rusya Poliana’daki
Orta Cag yerlesiminde bulunan ve aplike halkalarla bezenmis oval govdeli iki pithosun (192 ¢cm ve
215 cm yiiksekliginde) benzerlerine Messenia Korfezi, Balkanlar ve Karadeniz g¢evresinde
rastlanmaktadir. Genel olarak 8.-9. yiizyillarda, halat desenli aplike dalgali kusaklar, tarak baskilar1
veya kazima teknigiyle yapilmis diiz/zigzag ¢izgilerle siislenmis pithoslar baskin grubu
olusturmaktadir. Kronolojik devamlilik agisindan dikkat g¢ekici olan bir diger husus ise, 12.-15.
ylizyillar arasina tarihlenen farkli bolgelerdeki bazi pithoslarin da tipk: 8. ve 9. ylizyil 6rneklerinde
oldugu gibi benzer aplike halkalarla bezenmis olmasidir (Giannopoulou, 2010, s. 44). Kirim’in
gilineyinde (8.-10. yiizyil) (Teslenko, 2016, s. 321 fig. 5) ve dogusundaki yerlesimlerde (10.-12.
ylizy1l) tespit edilen benzer form ve tipolojiye sahip bazi pithoslarin gévdelerinde dairesel kesitli
diizenlemeler dikkat ¢eker (Maiko, 2015, s. 305, fig. 5).

Literatiirde pithoslarin tipolojik gelisimi heniiz derinlemesine incelenmemis ve
Anadolu’daki ornekler hakkinda yeterli yayin bulunmuyor olsa da bu kaplarin ¢ok uzun siireler
boyunca form 6zelliklerini degistirmeden koruduklar1 bilinmektedir (Lafli & Kan-Sahin, 2015, s.

! Cogunlukla karuyucu ve sifa sagladigia inanilan ampullalarin iizerlerinde siklikla hag motifine yer verilmistir (Uygun, 2025, ss. 64-
70). Anadolu’da birgok miize ve yerlesimde (Didyma, Ephesos, Hierapolis, Knidos, Laodikeia, Myra, Olympos, Perge, Sardis, Smyrna,
Tralleis, Thyateira, Yumuktepe Hoytigii) pismis toprak ampulla bulunmaktadir. Cesitli figiir ve yazilarin yer aldigi ampullalarin tizerinde
siklikla hag motiflerine yer verilmistir (Hazinedar-Coskun, 2025, s. 8). Analojik veriler 1s18inda hareket edildiginde ampullalarin
iizerindeki haglar ¢ogunlukla Erken Bizans Donemi’ne tarihlendirilmektedir. Manisa Miizesi ampullalart (5.-7. yiizyil) (Hazinedar-
Coskun, 2025, ss. 8-11, 15), Bursa Arkeoloji Miizesi ampullalar1 (5.-7. yiizy1l) (inanan, 2026, ss. 270-281) ve Fethiye Miizesi’ndeki
ampullalarm (5.-7. ylizy1l) (Palaz-Yildirim, 2026, ss. 31-34-35) iizerindeki ha¢ motifleri incelenen pithosun omuz bolimiindeki hag
motifiyle benzerlik gosterir.
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129). Pithos (Env. No. 14-1-2025); disa cekilerek disbiikey sekilde uzatilmis dudak ile agiz, omuz,
govde ve dip formu bakimindan Anadolu'daki ¢gagdas 6rneklerle dikkate deger bir tipolojik biitiinliik
sergilemektedir®>. Myra-Demre (Caylak-Tiirker, 2007, ss. 163-164, 172), Amorium’daki (7.-9.
ylizy1l) 12’den fazla pithos (Bohlendorf-Arslan, 2010, s. 355; Frangois, 2016, s. 164; Demiral-
Gokalp & Kurt, 2023, s. 240), Kimistene (8. ylizy1l sonu-9. yiizyil basi) (Kan-Sahin, 2015, 500, Lev.
188), Kimistene (9. ylizy1l) (Kan-Sahin, 2015, 497, Lev. 186), Ainian, Thasos (Papadopoulos &
Pentoti, 2024, ss. 192-193), Poliana (8.-9. yiizy1l), Sevastopol (8.-9. ylizyil), Kherson (8.-9. yiizy1l),
Kherson Miizesi Teshiri (9. ylizy1l) (Mroxiptlng, 1989, Lev. 30-31), Kirim’daki (Crimea) yaygin
pithos ornekleri (Partenit, Alushta, Tepsen, Poliana, Bakla, Nagornoe, Rodnikovoe) (8.-10. yiizyil)
(Teslenko, 2016, s. 320, fig. 2), Giiney Kirim, Sotore (8.-10. yiizy1l) (Teslenko, 2016, s. 320, fig. 3),
Kirimm, Funa Kalesi (8.-10. yiizy1l) (Teslenko, 2016, s. 321 fig. 5), Ankara Elmadag Kuscuali Koyti,
Aksaray Miizesi, Karaman Miizesi ve Ankara Anadolu Medeniyetleri Miizesi’nin teshirindeki
pithoslarla morfolojik agidan paralellik gostermektedir. Bu analojik veriler, incelenen pithos
formunun kronolojik sinirlarini netlestirmektedir.

Sonug¢

Ankara Anadolu Medeniyetleri Miizesi koleksiyonuna 03.02.2025 tarihinde yiizey buluntusu
olarak kazandirilan Kahramankazan kokenli anitsal pithos, yalnizca islevsel bir depolama birimi
degil ayn1 zamanda donemin sosyoekonomik yapisint ve dini pratiklerini yansitan maddi kiiltiir
belgesidir. Yapilan morfolojik ve tipolojik analizler, eserin sucuk (fitil) teknigi sayesinde zanaatkarin
el izini tagtyan 6zgiin bir liretim tekniginde oldugunu ortaya koymustur. Pithosun ters armut bi¢imi
ve sivri dibi, i¢ kismindaki astarsiz fakat piiriizsiiz yapiyla birlikte sarap, sirke veya zeytinyag1 gibi
stvi gidalarin fermantasyonuna uygun oldugunu gostermektedir. Bu pithosun, Kahramankazan veya
cevresindeki mahzenlere yerlestirildigi ya da topraga gomiilerek kullanildigi diisiiniilmektedir.
Anadolu, Yunanistan ve Rusya’daki benzer 6rneklerde oldugu gibi sabit 1s1 saglayarak giday1 uzun
siire taze tutmayi amaglayan bu yontem, Orta Bizans ve Ge¢ Bizans donemlerinde yayginken
sonrasinda islevini yitirmistir. Mevcut dlgiiler 1s181nda ortalama 500 kg kuru gida ya da 750 litre su,
sirke veya sarap depolanmustir.

Sanat Tarihi disiplini agisindan pithosu Ozgiin kilan unsur, omuz kusaginda yer alan
ikonografik programdir. Merkezdeki Latin haci, ¢evresindeki halat motifleri ve uglar1 spiral
(salyangoz) formunda sonlanan dalgali bantlar, déonemin teolojik ve apotropaik inangla dogrudan
iligkilidir. Bizans diinyasinda pithoslarin sadece tarimsal birer ambar degil ayn1 zamanda igeriklerini
“kutsal miihiir” vasitasiyla bozulmadan ve dis etkenlerden koruyan birer kutsal alan olarak gorildigi
bilinmektedir. Eser iizerindeki bu dinsel semboller, pithosun siradan bir yerel depolamadan ziyade,
bir manastir kompleksi, kilise vakfi, Autarkeia modelini benimsemis aristokratik bir tarimsal
isletmeye (villa rustica) ya da aristokrat veya dindar bir tiiccara ait oldugu tezini giiclendirmektedir.
Kahramankazan ¢evresinde tespit edilen mimari plastik kalintilar ve bolgenin Galatya igindeki idari
konumu, bu eserin iiretildigi dénemin dinamik ve zengin yerlesim dokusunu teyit etmektedir.
Ankara’nin stratejik ulasim aginda yer almasi, bolgedeki “gezici zanaatkar” modeli ya giiclii ithal
baglantilarinin ticari agindaki etkisini kanitlamaktadir. Bu pithos, 7. ylizyilin siyasi ve askeri
calkantilar1 sonrasindaki refah seviyesine ve tarimsal yonetimin sistematik yapisina dair taniklik
sunmakla birlikte Erken Bizans Donemi’nden Orta Bizans Donemi’ne uzanan siiregteki zengin
siisleme kompozisyonlarini sergileyen pithos, Ainian, Ankara, Amorium, Kherson, Girit, Kirim,

62 Erken Bizans drnekleri igin bkz; Xanthos Bat1 Agorasi 8 Numarali Oda’da tespit edilen Geg Antik Cag pithosu (4.-7. yiizyil) (Dénmez,
2018, ss. 296-297), Bursa Orhaneli’nde agiga ¢ikarilan iki 6rnek (5.-7. ylizy1l) (Onur, 2011, ss. 345-346, Fig. 8a-b, 9), Iuliopolis’te bulunan
bir tam ve dort tiimlenebilir pithos (Giir vd., 2025, s. 819, fig.12a-b), Kirsehir Dulkadirli’deki Erken Bizans Donemi pithoslart (Giindiiz,
2011, ss. 814-815), Komana’da Erken Bizans Donemi’ne tarihlenen, biri ortalama 170 cm yiiksekligindeki ii¢ pithos (Tatbul & Erciyas,
2019, s. 276), Hadrianoupolis ve Kimistene ¢evresindeki (5.-7. ylizy1l) pithoslar (Kan-Sahin & Lafli, 2015, ss. 379-386).
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Kimistene, Kusadasi, Poliana, Thasos ve Yunanistan buluntulariyla benzer malzeme, telnik, siisleme
ve form ozellikleri agisindan benzerlik gostermektedir.

Pithos (Env.No. 14-1-2025), malzeme-teknik 0&zellikleri, sembolik ve ikonografik
motifleriyle yapilan karsilastirmali analizler sonucunda 7.-10. yiizyil arasina tarihlendirilmistir.
Gelecekte kimyasal ve petrografik analizler yapildiginda atdlye kokeninin (lokal ya da ithal)
kesinlesecegi diisiiniilmektedir. Pithosun giiniimiizde modern bir metal stant tizerinde sergilenmesi,
tarihsel siirecin yer alt1 depolama disiplininden giliniimiiziin miizecilik pratigine evrilisinin de gorsel
bir temsilidir. Bu anitsal eser, ge¢cmisin tarimsal {iretim ve inang diinyasini giiniimiiz izleyicisine
aktaran sessiz ama giiclii bir tarihsel tanik olarak Anadolu Medeniyetleri Miizesi’nin agik teshirinde
yerini almistir.
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Arastirma ve Yayn Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel aragtirma ile yayin etigi ilkelerine uygun olarak
hazirlandigini beyan ederim. Makale daha dnce herhangi bir yerde yayimlanmamig olup bagka bir
dergide degerlendirme siirecinde degildir.
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gosterilmistir. Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon i¢ermedigini;
aragtirma bulgularinin bilimsel diiriistliik ve akademik etik ilkelerine uygun bigimde sunuldugunu
beyan ederim.

Yazar Katkisi
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agirlikh katki saglamis; Erding Balli ise arastirmanin tasarimina, bulgularin degerlendirilmesine,
yorumlanmasina ve metnin gézden gecirilmesine onemli katkida bulunmustur. Her iki yazar da
makalenin son halini okuyup onaylamis ve yayimlanmasini kabul etmektedir.

Cikar Catismasi
Bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢catismasi bulunmadigini beyan ederim.
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Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus tarafindan
finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani
Bu makalenin hazirlanmasi siirecinde yapay zekd araglarindan yalnizca g¢eviri destegi, dil
diizenlemesi, yazim ve dil hatalarmin kontrolii amaciyla sinirl dlclide yararlanilmistir. Yapay zeka
destekli ¢iktilar tarafimca dikkatle gozden gegcirilmis, dogrulanmis ve gerekli diizenlemeler
yapilmistir. Yapay zeka araglari arastirma tasariminin olusturulmasi, veri toplama, veri analizi,
bulgularin yorumlanmasi veya bilimsel sonuglarin gelistirilmesi siire¢lerinde kullanilmamustir.
Makalenin tiim akademik ve etik sorumlulugu tamamen yazar olarak bana aittir.

Telif Haklar1 ve izinler
Telif hakki korumasi altinda bulunan materyallerin kullanilmasi durumunda gerekli izinlerin
alindigini ve ¢alismanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onay1
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