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A Bibliographical Study on the Ihtilicnime Genre and A New Ihtilicname Copy

Ihtilacndame Tiirii Uzerine Bir Bibliyografya Denemesi ve Yeni Bir Ihtilacname Niishast Uzerine
Biisra Kaplan®

Abstract: In the human body, involuntary contractions of some body parts are called muscle twitch. In Turkish,
such movements are called "segirme". This phenomenon is translated to Arabic as "ihtilac". Books explaining
what such situations might signify for a person's life are called segirname/ihtilacname. Examples of such works
date back to the Ottoman period. Numerous manuscripts available today demonstrate that these works, which
can also be considered a kind of fortune-telling book, have attracted attention for centuries. This interest has
continued to the present day, and researchers have conducted numerous studies on the subject in various genres.
This study primarily aims to create a bibliography on the subject. Moreover, a new copy of the
segirname/ihtilacname, which has not been previously identified in literature, is introduced and examined. The
copy in question is registered at Konya Koyunoglu City Museum and Library, number 12141-1, under the
name of "Thtilac name." This prose work, a twitching book, was written with the following procedure: Firstly,
a brief introduction of twitch was provided; then the meaning of the twitch was explained. Although there are
a few examples, a wide range of interpretations has emerged for a single twitch. The author of the manuscript
has based his work on the authority of Ja'far al-Sadiq. The work contains positive, negative, neutral, or both
positive and negative comments about the twitching parts. After the relevant interpretations were identified
and classified, the text was transcribed.

Keywords: Classical Turkish literature, bibliography, Ihtilacname, segirname, Ca’far al-Sadiq, Konya
Koyunoglu City Museum and Library.

Oz: Insanin zaman zaman gesitli uzuvlar1 ya da viicudunun gesitli boliimleri istemsiz olarak hareket
edebilmektedir. Tiirk¢ede insan viicudundaki bu tiir hareketler “segirme” olarak adlandirilmaktadir. Bu durum
Arapcada “ihtilag” kelimesi ile karsilanmaktadir. Bu tiir durumlarin insanin hayatinda nelere isaret
edebilecegini anlatan kitaplar ise segirndme/ihtilicndme olarak isimlendirilmektedir. Osmanli déneminde bu
tiir kitaplarin drneklerine sik¢a rastlanmaktadir. Giiniimiizde mevcut olan ¢ok sayida el yazmasi, bir tiir fal
kitabt olarak da kabul edilebilecek bu eserlerin yiizyillardir talep gordiigiinii goéstermektedir. Bu ilgi
giiniimiizde de devam etmis ve edebiyat aragtirmacilari tarafindan konu hakkinda ¢ok sayida farkli tiirde
calismalar yapilmistir. Bu ¢alismada da 6ncelikle konu ile ilgili bir bibliyografya olusturulmaya ¢aligilmistir.
Ardindan literatiirdeki g¢aligmalarda tespit edilemeyen yeni bir segirname/ihtilicndme niishasi tanitilip
incelenmistir. Ilgili niisha Konya Koyunoglu Sehir Miizesi ve Kiitiiphanesi 12141-1 numarada “ihtilac name”
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adiyla kayith bulunmaktadir. Mensur bir eser olan bu ihtildicname, kisa bir girisin ardindan her bir segirmeye
genellikle bir anlam verilecek bigimde kaleme alinmistir. Cok az sayida da olsa bir segirme i¢in birden fazla
yorum yapildig1 goriilmektedir. Niishanin miiellifinin eserini 6zellikle Cafer-i Sadik hazretlerine dayandirdigt
goriilmektedir. Eserde segiren kisimlar hakkinda pozitif, negatif, notr ya da hem pozitif hem de negatif
yorumlar bulunmaktadir. S6z konusu yorumlar tespit ve tasnif edildikten sonra ilgili metin transkripsiyonlu
olarak ortaya konulmustur.

Anahtar Kelimeler: Klasik Tiirk edebiyati, bibliyografya, ihtilicname, segirname, Cafer-i Sadik, Konya
Koyunoglu Sehir Miizesi ve Kiitiiphanesi.
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Structured Abstract:

Humankind has always been concerned about its future. Humankind has tried to predict the future
using many different methods, such as fortune-telling, dreaming, or rituals. Humankind has also transferred
the knowledge of these methods from generation to generation through oral or written literature. One example
of the written literature about predicting the future is ihtilacname or segirname genre. In these works, writers
provide information about ihtilacs, which means a movement of the muscle or skin. The information covers
the interpretation of the movement. For example, if one’s right eyebrow twitches, this means they will be
happy. The name in the name of the genre indicates that it is a book. Therefore, the ihtildcnames are books
containing information on the commentaries on the twitching parts of the body.

Ihtilacname/segirnames are generally in prose forms, however, some of them can be verse-like, like
Mevlana Sevadr (Stimbiilli & Gozitok, 2014) and Nazira (Kaplan, 2023). Besides this, some of them have one
interpretation to one twitching while others have comparative commentaries like (Ersoylu, 1992; Sertkaya,
2011; Stmbilld, 2016; Bars, 2023). Additionally, mostly ihtildcname/segirnames writers are not certain
remain unknown; however, according to studies, Mevilana Sevadr (Stimbiilli & Gozitok, 2014), Mehmet Ilmt
(Tetik, 2019), Abdulgani bin Abdulcelil Geredevi (Gokdemir, 2020), Avanzade Mehmet Siileyman
(Kiiclikyildiz Gozelce & Karaca, 2023) and Nazira (Kaplan, 2023) are the known writers of ihtilacnames.

One of the aims of this study is to transcribe and examine an unknown author’s prose with a single
commentary ihtilacname. The text, which is examined here, is registered under the name of “Ihtilac name” at
number 12141-1 in Konya Koyunoglu City Museum and Library. The number 12141 has two works which are
“El Isare fi ilmi-1 Ibare (Tabirname)” and the “Ihtilac name”. This means that the work is a mecmua. It has a
carton cover with a leather spine. The first work of the mecmua is on 1b-228b, and the second one is on pages
229a-233a. The second one, which is analyzed, has nineteen lines per page and does not have a date record.
However, both works have similar handwriting. The first one has the 1243/1828 date, therefore, it can be said
that the second one was also written at that time.

In addition to examining the text, the study aims to prepare a bibliography of the studies on
ihtilacnames. To achieve this, firstly, the notions were searched using online search engines and library
catalogues. The bibliographies of all accessed studies were cross-checked. The identified works have been
categorized by their type and chronological time of writing. It was observed that the present manuscript has
not been studied by others.

In addition to these, the last aim of the study is to link the manuscript’s commentaries with the
classical Turkish literature. Under the one heading, the place of twitches in classical Turkish literature is
determined according to verses in this literature. It was observed that classical Turkish poets generally used
eye/brow twitching to indicate seeing the beloved one, and this is parallel with the present manuscript.

In addition to all these, according to the manuscript, there are one hundred and fifty-nine
interpretations, but both testicles, left and right eyebrows, and nose are mentioned twice, therefore there are
one hundred and fifty-four different parts of the body interpreted. In accordance with the commentaries, it can
be said that twitching is mostly interpreted as a positive sign. There are also directly negative, neutral or both
positive and negative interpretations. For instance, if a person’s head, eyes, eyebrows or hands twitch, it refers
to a positive sign of things, such as happiness, goodness, and pleasantness. If a person’s left ear, left eyelid,
right ear, or right elbow twitches, it refers to negative signs, such as feeling sorrow, doing something bad/wrong
and feeling ashamed. Twitching of the entire throat or right ear can refer to neutral omens, such as going on a
journey, a visiting guest or receiving news. Besides this, if a person’s eyelash of the right eye twitches, his
good habits will turn into bad one, and this also indicates that the wealth he desires will increase.

Besides the relationship between classical Turkish literature and twitching and the content of the
manuscript, there have been different kind of studies about this genre. According to search results, there is one
book, which is Segirname (Siimbiillii, 2010b) and one master’s thesis called Segiirndme (Inceleme-Metin-
Dizin) (Kete, 2008) on this topic. Also, there are four book chapters and five symposium papers. Lastly, there
are forty-one articles from 1936 to the present.

To conclude, with this study, a new ihtilacname copy is transcribed and examined. This copy has
eighteen commentaries different from one of the widest ihtiladcname text (Kayaokay, 2020). In addition, a
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chronological bibliographic study of this genre provides researchers with an organized overview of the works.
This genre is still quite popular, and there are other copies in the manuscript libraries.

Keywords: Classical Turkish literature, bibliography, ihtilacname, segirname, Ca’far al-Sadiq, Konya
Koyunoglu City Museum and Library.
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Résumé Structuré:

L’humanité s’est toujours préoccupée de son avenir. Elle a tenté de le prédire par divers moyens tels
que la divination, les réves ou les rituels. Elle a également transmis le savoir relatif a ces méthodes de
génération en génération par le biais de la littérature orale ou écrite. Un exemple de littérature écrite concernant
la prédiction de I’avenir est le genre ihtilacname ou segirname. Dans ces ouvrages, les auteurs fournissent des
informations sur les ihtilacs, c’est-a-dire des mouvements du muscle ou de la peau, accompagnés de leur
interprétation. Par exemple, si la paupiére droite d’une personne tressaille, cela signifie qu’elle sera heureuse.
Le terme name dans le nom du genre indique qu’il s’agit d’un livre. Ainsi, les ihtilacnames sont des ouvrages
contenant des commentaires sur les parties du corps qui tressaillent.

Les ihtilacnames/segirnames sont généralement en prose, mais certains peuvent prendre une forme
versifiée, comme ceux de Mawlana Sevadi (Stimbiillii & Gozitok, 2014) et Nazira (Kaplan, 2023). De plus,
certains proposent une seule interprétation pour un tressaillement, tandis que d’autres offrent des commentaires
comparatifs (Ersoylu, 1992 ; Sertkaya, 2011 ; Siimbiillii, 2016 ; Bars, 2023). La plupart du temps, les auteurs
des ihtilacnames/segirnames demeurent inconnus ; cependant, selon les études, Mawlana Sevadi (Stimbiilli &
Gozitok, 2014), Mehmet Ilmi (Tetik, 2019), Abdulgani ibn Abdulcelil Geredevi (Gokdemir, 2020), Avanzade
Mehmet Siileyman (Kiiglikyildiz Gozelce & Karaca, 2023) et Nazira (Kaplan, 2023) sont des auteurs connus
de ce genre.

L’un des objectifs de cette étude est de transcrire et d’examiner un ihtilacname en prose, a auteur
inconnu, avec un seul commentaire. Le texte étudié est enregistré sous le nom de « Ihtilac name » au numéro
12141-1 au Musée et Bibliothéque municipale de Konya Koyunoglu. Le numéro 12141 contient deux ceuvres
: « El Isare fi Ilmi-1 Ibare (Tabirname) » et « Ihtilac name ». Cela signifie que I’ouvrage est un mecmua. Il
posséde une couverture cartonnée avec une reliure en cuir. La premiére ceuvre du mecmua s’étend de 1b a
228D, et la seconde de 229a a 233a. La seconde, analysée ici, comporte dix-neuf lignes par page et ne porte pas
de date. Toutefois, les deux ceuvres présentent une écriture similaire. La premicre est datée de 1243/1828, ce
qui permet de supposer que la seconde fut également rédigée a cette époque.

Outre I’examen du texte, I’étude vise a préparer une bibliographie des recherches sur les ihtilacnames.
Pour ce faire, les notions ont été recherchées a 1’aide de moteurs de recherche en ligne et de catalogues de
bibliothéques. Les bibliographies de toutes les études consultées ont été vérifiées. Les travaux identifiés ont
été classés par type et par ordre chronologique. Il a ét¢ constaté que le manuscrit étudié n’avait pas encore été
analysé.

Un autre objectif de I’étude est de relier les commentaires du manuscrit a la littérature turque classique.
Dans une section, la place des tressaillements dans cette littérature est déterminée a partir des vers. Il a été
observé que les poétes turcs classiques utilisaient généralement le tressaillement des yeux ou des sourcils pour
indiquer la rencontre avec 1’étre aimé, ce qui correspond au manuscrit étudié.

De plus, selon le manuscrit, il existe cent cinquante-neuf interprétations, mais les testicules, les
sourcils gauche et droit, ainsi que le nez sont mentionnés deux fois ; il y a donc cent cinquante-quatre parties
du corps différentes interprétées. Conformément aux commentaires, il peut étre affirmé que le tressaillement
est le plus souvent interprété comme un signe positif. Il existe également des interprétations directement
négatives, neutres ou a la fois positives et négatives. Par exemple, si la téte, les yeux, les sourcils ou les mains
tressaillent, cela renvoie a des signes positifs tels que le bonheur, la bonté et 1’agrément. Si I’oreille gauche, la
paupiére gauche, 1’oreille droite ou le coude droit tressaillent, cela renvoie a des signes négatifs tels que la
tristesse, la faute ou la honte. Le tressaillement de la gorge entiére ou de 1’oreille droite peut renvoyer a des
présages neutres tels qu’un voyage, la visite d’un invité ou la réception d’une nouvelle. Par ailleurs, si les cils
de I’ceil droit tressaillent, les bonnes habitudes de la personne se transformeront en mauvaises, ce qui indique
également une augmentation de la richesse désirée.

En plus de la relation entre la littérature turque classique et les tressaillements, ainsi que du contenu
du manuscrit, il existe différents types d’études sur ce genre. Selon les résultats de recherche, il existe un livre
intitulé Segirname (Siimbiillii, 2010b) et un mémoire de master intitulé Segiirname (Etude-Texte-Index) (Kete,
2008) sur ce sujet. On compte également quatre chapitres d’ouvrages et cinq communications de colloques.
Enfin, quarante et un articles ont été publiés de 1936 a nos jours.
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Conclusion

Par cette étude, une nouvelle copie d’ihtilacname est transcrite et examinée. Cette copie comporte dix-
huit commentaires différents de I’un des textes les plus complets d’ihtilacname (Kayaokay, 2020). De plus,
une étude bibliographique chronologique de ce genre fournit aux chercheurs une vue d’ensemble organisée des
travaux. Ce genre reste encore trés populaire, et d’autres copies existent dans les bibliothéques de manuscrits.

Mots-Clés: Littérature turque classique, bibliographie, ihtilacname, segirname, Ca’far al-Sadiq,
Musée et Bibliothéque municipale de Konya Koyunoglu.

Resumen Estructurado:

La humanidad siempre se ha preocupado por su futuro. Ha intentado predecirlo mediante diversos
métodos, como la adivinacion, los suefios o los rituales. Asimismo, ha transmitido el conocimiento de estos
métodos de generacion en generacion a través de la literatura oral o escrita. Un ejemplo de literatura escrita
sobre la prediccion del futuro es el género ihtilacname o segirname. En estas obras, los autores proporcionan
informacioén sobre los ihtilacs, que significa un movimiento del musculo o de la piel, acompafiado de su
interpretacion. Por ejemplo, si se mueve la ceja derecha de una persona, esto significa que sera feliz. El término
name en el nombre del género indica que se trata de un libro. Por lo tanto, los ihtilacnames son libros que
contienen comentarios sobre las partes del cuerpo que se mueven.

Los ihtilacnames/segirnames suelen estar en prosa, aunque algunos pueden adoptar forma versificada,
como los de Mawlana Sevadi (Simbiillii & Gozitok, 2014) y Nazira (Kaplan, 2023). Ademas, algunos ofrecen
una sola interpretacion para cada movimiento, mientras que otros presentan comentarios comparativos
(Ersoylu, 1992; Sertkaya, 2011; Siimbiillii, 2016; Bars, 2023). En la mayoria de los casos, los autores de los
ihtilacnames/segirnames permanecen desconocidos; sin embargo, segun los estudios, Mawlana Sevadi
(Stimbiilli & Gozitok, 2014), Mehmet [lmi (Tetik, 2019), Abdulgani ibn Abdulcelil Geredevi (Gokdemir,
2020), Avanzade Mehmet Siileyman (Kiiciikyildiz Gozelce & Karaca, 2023) y Nazird (Kaplan, 2023) son
autores conocidos de este género.

Uno de los objetivos de este estudio es transcribir y examinar un ihtilacname en prosa de autor
desconocido con un solo comentario. El texto analizado est4 registrado bajo el nombre de “Ihtilac name” con
el numero 12141-1 en el Museo y Biblioteca Municipal de Konya Koyunoglu. El nimero 12141 contiene dos
obras: “El Isare fi Ilmi-1 Ibare (Tabirname)” y “Ihtilac name”. Esto significa que la obra es un mecmua. Tiene
una cubierta de carton con lomo de cuero. La primera obra del mecmua ocupa de 1b a 228b, y la segunda de
229a a233a. La segunda, que se analiza aqui, tiene diecinueve lineas por pagina y no presenta registro de fecha.
Sin embargo, ambas obras muestran una escritura similar. La primera esta fechada en 1243/1828, por lo que
se puede afirmar que la segunda también fue escrita en esa época.

Ademas de examinar el texto, el estudio pretende elaborar una bibliografia de los trabajos sobre los
ihtilacnames. Para ello, se buscaron los términos en motores de bisqueda en linea y catdlogos de bibliotecas.
Se verificaron las bibliografias de todos los estudios consultados. Los trabajos identificados se clasificaron por
tipo y cronologia. Se observd que el manuscrito presente no habia sido estudiado anteriormente.

Otro objetivo del estudio es vincular los comentarios del manuscrito con la literatura turca clasica. En
un apartado, se determina el lugar de los movimientos en esta literatura seglin los versos. Se observo que los
poetas turcos clasicos utilizaban generalmente el movimiento de los ojos o las cejas para indicar la vision del
amado, lo cual coincide con el manuscrito presente.

Ademas, segun el manuscrito, existen ciento cincuenta y nueve interpretaciones, pero los testiculos,
las cejas izquierda y derecha, y la nariz se mencionan dos veces; por lo tanto, hay ciento cincuenta y cuatro
partes diferentes del cuerpo interpretadas. De acuerdo con los comentarios, puede afirmarse que el movimiento
se interpreta mayoritariamente como un signo positivo. También existen interpretaciones directamente
negativas, neutras o mixtas (positivas y negativas). Por ejemplo, si se mueven la cabeza, los ojos, las cejas o
las manos, esto se refiere a signos positivos como felicidad, bondad y placer. Si se mueve la oreja izquierda, el
parpado izquierdo, la oreja derecha o el codo derecho, esto se refiere a signos negativos como tristeza, cometer
un error o sentir vergiienza. El movimiento de toda la garganta o de la oreja derecha puede referirse a presagios
neutros como emprender un viaje, recibir a un invitado o recibir noticias. Ademads, si se mueve la pestafia del
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ojo derecho, las buenas costumbres de la persona se convertiran en malas, lo que también indica que aumentara
la riqueza que desea.

Junto con la relacion entre la literatura turca clasica y los movimientos, y el contenido del manuscrito,
existen diferentes tipos de estudios sobre este género. Segun los resultados de la bisqueda, hay un libro titulado
Segirname (Stimbiillii, 2010b) y una tesis de maestria llamada Segiirndame (Estudio-Texto-indice) (Kete, 2008)
sobre este tema. Asimismo, existen cuatro capitulos de libros y cinco ponencias en simposios. Finalmente, se
han publicado cuarenta y un articulos desde 1936 hasta la actualidad.

Conclusion

Con este estudio, se transcribe y examina una nueva copia de ihtilacname. Esta copia contiene
dieciocho comentarios diferentes respecto a uno de los textos mas extensos de ihtilacname (Kayaokay, 2020).
Ademas, un estudio bibliografico cronologico de este género proporciona a los investigadores una vision
organizada de los trabajos. Este género sigue siendo bastante popular, y existen otras copias en las bibliotecas
de manuscritos.

Palabras clave: Literatura turca clésica, bibliografia, ihtilacname, segirname, Ca’far al-Sadiq, Museo
y Biblioteca Municipal de Konya Koyunoglu.

SEHERE:

ABBRERODBEEREK - ABZHBIZSTHAARTNAE - Flah > - FIEHRAH - A
FRBEE O BEFRFXLEFZMMRCKEE - RTFNRRWBELZN—MIF2
ihtilacname 3§ segirname F# - EXLE@RD - (FERMRT intilacs ISR - BIAN IS RZRXAYS TN

- HIAERE - flM - MR—NMANBEND - XEXREMFRRE - BRI name RR<H” - B
LIt ihtilacnames 2 €1 2 S ARSI BERRRVPEE -

ihtilacnames/segirnames BERAMNHER - EEP—LETIZIFE - 1 Mawlana Sevadi (
Siimbiillii & Gozitok, 2014 ) ] Nazira ( Kaplan, 2023 ) - b9 - BEXKAT—RYIZHE—@BE
- B —LENIRHECEMRYERE ( Ersoylu, 1992 ; Sertkaya, 2011 ; Siimbiillii, 2016 ; Bars, 2023 ) -
AZ#  ihtilacnames/segirnames FITEEARIF ; A - IRIEHR - Mawlana  Sevadi ( Siimbiilli &
Gozitok, 2014 ) ~ Mehmet Ilmi ( Tetik, 2019 ) * Abdulgani ibn Abdulcelil Geredevi ( Gokdemir, 2020
) * Avanzide Mehmet Siileyman ( Kiiciikyildiz Gozelce & Karaca, 2023 ) LK Nazira ( Kaplan, 2023
) REHMMIESE -

AMRHVEMZ —SERHER—SEERFMNBCUS - 2—MEA ihtilacname - FIZEMN
XAZCE HELIRAEBENBYIESEBIE - HBSH 12141-1 - BHihtilac name” - 7S 12141
BIESMEMEM : “El Isare fi ilmi-1 ibare (Tabirname)” 1 “ihtilac name” - XEKBFZIEmME—X
mecmua - ERERRI AL ERE - F—8EmMAIT 1b-228b - F_EFERAT 229a-233a - F_HF
tEm (BRI E D HES ) ﬁJ\ﬂ'Tbﬁ RBRECE - AW - MHERMBEREHEM - E—
EREmAYE EADY 1243/1828 - AULTI LU _SEmth ETE —MIE -

BRYBREXAIN  ARRESERHRT ihtilacnames B $H - At - BXRBIELERSI
ZNEHREBRATRERE - ARXXEZMAACKINMHENSEM - FARRAINFEREEENEERN
B2 2 - ZRER - BRIRIFRERE th ATFE -
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L5 - AMAEEEFFRVERSHELIEAXZRKAER - £— M9 H - RIBHHEX
FPNFARERNELZ PRI - FREN - ERLEHEHKGABERRRBXEENMNRERT
REGEAN - REFFRHASHE R -

REFR  HEBATAKER . B2EN  EEEENEFESRERFR - AEHE—B
A+ONRENS AR ERE - RIBXLEERE - IJRURMMASHERERTRMTEK - ARtE
EEENER - PHERERRSHEHRNERE - 6180 - MRLI - IREE - BEHF M - XEBEHS
SR EFNER - MREE - £IRE - AESH AR - XEFREED - HRSHKEER - B
MR EE BN T AER R P ERITRYE - MARTT - BEARIFHULENER - 1E5h - MRGIREEH
o - ANFSIRETH - Bt RAMETEZERFIEM -

BRTYTHEIHEEXZESRMNRZURFREUASTI EEAFREAERNARSRX—FEH -
RIBERER - H— KB Segirname ( Siimbiillii, 2010b ) F1—BALIEX Segiirname (HFE-XK-E
5l) ( Kete, 2008 ) ° It5h - EAMONMBEETMABRHITRIEN - &E - M 1936 EESHAMN+—
BXE -

&

>

BUAWME - — AV ihtilacname BIAHERHEE - ZEIFAES+/\KABTHRZH
ihtilacname X7 ( Kayaokay, 2020 ) BERE - b9 - Mz HTHIENEIRFHBERRENHTR
BIRUHTBARWEE - ZEENA+TIRT - FEEFREBEPEFEMEIE -

REgiE

HHTEHXZ - $H - ihtilacname - segirname - TAR-FERE - RETRALEEEHE
MIESEHRIE -

CrpyxkrypupoBanubiii Pedepar:

UYenoBedyecTBO Bceraa 3a00THIOCH O CBOEM OyaymeM. OHO MBITANOCH TPEACKa3aTh TpsIyIIee
pa3IMYHBIMH CIIOCOOAMH — TaJlaHWeM, CHOBHACHUSAMH WIH oOpsmamu. 3HaHHA 00 OSTHX MeTomax
TepeAaBalrch U3 MOKOJICHHUS B TIOKOJICHHE MOCPEICTBOM YCTHOW WIIM MHCEMEHHOM JuTeparypsl. OHIM U3
MPUMEPOB IMUCHBMEHHOW JTUTEPATyphl, CBA3AHHOHN C MpelcKa3aHWeM OyIyIIero, sIBISETCS >KaHP MXTIIIAIK-
HaMe WU ceTup-Hame. B 9TuX mpou3BeleHNs X aBTOPHI IAIOT CBEACHUS 00 MXTHUIIAMKAX — JABMXKSHHUSX MBIIIIII
WM KOXKH, COIIPOBOKIAaEMBIX TOJIKOBaHMEM. Hampumep, eciam y uenoBeka aépraercs npasas OpoBb, 3TO
03HauaeT, 4To oH OyneT cyacTimB. CI0BO HaMe B HAa3BaHMHU JKaHPa yKa3blBaeT Ha KHUTY. Takum oGpazom,
UXTHNIAK-HAME — 3TO KHUTH, COAEPIKaIIe KOMMEHTAPHH O NEPTAIOLINXCS YacTAX Tela.

VXTunamk-HaMe/cerup-uaMme OOBIYHO HAMMCAaHbI B IPO3E, OMHAKO HEKOTOPBIE M3 HHUX HMEKOT
CTUXOTBOPHYIO (hopmy, kKak y MeBnsiael CeBasu (Stimbiillii & Gozitok, 2014) u Hasupa (Kaplan, 2023). Kpome
TOTO, OJTHU TEKCTHI JAIOT OJHO TOJKOBAaHHUE JJIsI OJJHOTO JBIDKCHISI, IPYTHE Ke MPeaIaraloT CpaBHUTEIbHEIC
kommeHTapuu (Ersoylu, 1992; Sertkaya, 2011; Stimbiillii, 2016; Bars, 2023). B 6onpImuHCTBE ClTy4aeB aBTOPEI
UXTWIAK-HAME/CeTUp-HaMe OCTAOTCS HEM3BECTHBIMU, OJTHAKO HCCJICJOBAaHUS MOKa3bIBAIOT, YTO MeBIsHa
Cesaau (Siimbiillii & Gozitok, 2014), Mexmet Uimu (Tetik, 2019), A0aynranu ndH Aomxymmkenui ['epencsu
(Gokdemir, 2020), Apanzane Mexmer Cyneitman (Kiiglikyildiz Gozelce & Karaca, 2023) u Hazupa (Kaplan,
2023) — u3BeCTHBIE aBTOPHI 3TOTO JKaHPA.

HGHBIO JaHHOTO MCCIICIOBAHUA ABIACTCA TPAHCKPUIIIUA U U3YUCHHUE ITPO3BI HEU3BECCTHOI'O aBTOpA C
CANHUYHBIMHU KOMMEHTApUAMHN I/IXTI/IJ'IE_UI)K-HaMC. PaCCManI/IBaeMHﬁ TCKCT 3apE€TUCTPUPOBAH IO HA3BAHUEM
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«Ihtilac name» mox Homepom 12141-1 B Topoackom mysee u 6uémotexe Koronormy B Konse. Homep 12141
BKitouaer asa npomssenenus: «El Isare fi Ilmi-1 Ibare (Tabirname)» u «ihtilac name». Dto o3mauaer, 4ToO
pabora mpeacraBisier coboll MemkMya. OHa UMEET KapTOHHYHO OOJIOXKKY C KOXKaHbIM KoperikoM. IlepBoe
NpOU3BEICHHE MeDKMya 3aHuMmaeT crpaHuibl 1b—228b, BTOopoe — 229a-233a. Bropoe mnpousBencHue,
aHATM3UPYEMOE 371€Ch, COAEPKUT JICBATHAAATh CTPOK HAa CTPAHMIE W HE nMeeT aaTel. OnHaKo 00a TeKcTa
HaIMCaHBl CXOKHUM mouepkoM. [lepBoe matiposano 1243/1828 romom, ciaemoBaTebHO, MOKHO YTBEPKIATh,
YTO BTOPOE TaK)Ke CO3JIaHO B 3TO BPEMSI.

KpomMe ananm3a Tekcra, UCCICIOBAaHHMC HAIMPABICHO HAa MOJTOTOBKY OuOmmorpadgum pador 00
UXTUNAK-HaMe. It 3TOro TepMHUHBI OBUTM HAWIEHBI C MOMOINBI0 OHJAWH-TIOUCKOBBIX CHCTEM |
OMONHMOTEYHBIX KAaTaJOroB, a OuOnumorpaduu BCEX JOCTYIHBIX WCCICIOBAHUN OBUIM IPOBEPCHEI.
OnpenenéHupie paOdOTHl KJIACCH(PHUIMPOBAHBI [0 THIY W XPOHOJOTHU. BBUIO yCTAHOBICHO, YTO IaHHBIN
MaHyCKpPHIIT paHee HE U3ydacsl.

Emé oxHOIl menpro McciaenoBaHMs SBISIETCS CBSI3b KOMMEHTAapHUEB MaHYCKPHITA C KJIACCHYECKOMH
TypeuKkon JmTeparypoil. B ogHOM pazmerne ompexaenseTcs MecTo AEPraHU B KJIACCHYECKOW JINTEpaType Ha
OCHOBE CTHXOB. bbUIO 3aMedeHO, 4TO KIIacCHYECKHE TYPELKHE TTO3Thl OOBIYHO MCIIONB30BAIN AEPTAaHHE TTIa3
WM OpOBEH KaK yKa3aHHE Ha BCTPEUY C BO3JIIOOICHHBIM, YTO COBIAJAET C JAHHBIM MAaHYCKPHIITOM.

Kpome Toro, corinacHo MaHyCKPHUIITY, CYHIECTBYET CTO ISITHACCIT JACBITh TOJKOBAHUI, HO SHUYKH,
JeBasi U IpaBasi OpOBH, a TAKXKE HOC YIMOMHHAIOTCS [BAXKIbBI, TAKUM 00Opa3oM, WHTEPIPETHPOBAHBI CTO
MATHACCAT YCTHIPE Pa3HbIC YacTH Teja. B COOTBETCTBHU ¢ KOMMEHTApHSIMU MOXHO CKa3aTh, YTO AEpraHue
gaimie BCEro TPAKTyeTCsl KaK MOJIOKUTEIbHBIN 3HAaK. Tarkke BCTPEYAIOTCS MPSIMO OTPHIATEIbHBIC,
HEHTpalbHbIC WM OIHOBPEMCHHO TIIOJIOKUTEIbHBIC W OTPHUIIATE/IbHBIC TOJIKOBaHHs. Hampumep, eciu
népraercsi ToJIOBa, I1a3a, OpPOBH WU PYKH, 3TO O3HAYAET CYACThE, 100PO U MPUATHOCTh. Eciu népraercs ieBoe
yXO0, JIEBOC BEKO, IIPABOC YXO HIIU MMPABbIil JJOKOTh, 3TO 03HAYACT II€Yallb, COBEPIICHUE IIOXOTO MOCTYIKA MK
4yBCTBO CThI/a. Jl€pranue Bceil MIIOTKU UK IIPABOTO yXa MOXKET 03HAYATHh HEUTpalIbHbIC IPUMEThI, TAKHE KaK
MyTeLIeCTBHE, PUXO/] FOCTS WM MOJIyYeHue u3Bectuit. Kpome Toro, ecim népraercst pecHHIA MpaBoro riasa,
XOPOIIIUE MPUBBIYKY YEIIOBEKA MPEBPATATCS B IUIOXHE, & TAKIKE ITO YKA3bIBACT HA YBEIMUYCHHUE XKEITAEMOI0
oorarcTaa.

[MoMHMO CBSI3M KIIACCHYECKOH TYPEIKOW JTUTEpaTyphl ¢ AEPraHUEM M COJCpKAHUSA MaHYCKPHIITA,
CYIIECTBYIOT pa3lIMUHBIC UCCIEIOBAHUS ATOTO *kaHpa. COrflacHO pe3yibTaTaM IOWCKa, IMEETCs OJTHA KHUTa
— Segirname (Stimbiillii, 2010b) u oxHa maructepckas auccepranus — Seglirname (Mccnenosanue-TekcT-
Nunexce) (Kete, 2008). Taxke cymecTBYIOT YeThIpe INIaBbl KHUT U IIATh JOKJIAI0B Ha cuMmno3nymax. Hakonerr,
OMy0JIMKOBaHO COPOK Of[HA cTaThs ¢ 1936 rona 10 HACTOSIIETO BpEMEHH.

3akiaouenue

B naHHOM HCClleIOBaHUM TPAaHCKPUOWPOBAaHA M M3y4YeHa HOBAasl KOIMS MXTWIIAIDK-HAMe. DTa KOIHUs
COJICP’)KUT BOCEMHA[IIaTh KOMMEHTApHEB, OTIMYAIOMIMXCS OT OJHOIO M3 CaMbIX OOLIMPHBIX TEKCTOB
nxtunamk-Hame (Kayaokay, 2020). Kpome Toro, XxpoHonormyeckoe OHOIMOrpadudeckoe HCCIIEIOBaHHE
JaHHOTO JKaHpa NPEAOCTaBIACT MCCIIENOBATENIsIM OpPraHU30BaHHbBIH 0030p pabot. JKaHp ocraércs BechbMa
HOIYJSIPHBIM, U IPYTUE KOMHH XPAHATCS B PyKOIUCHBIX OMOIHOTEKAX.

Karouesnie cioBa: Kiaccudeckast Typenkast aureparypa, onoiauorpadusi, HXTHIAK-HaMe, Cerup-
Hame, Jxa‘dap ac-Canuk, ['opoackoit myseit u 6ubimoreka Koronormy B Konbe.

o -

TG SIfd §RRT 3 HiIsy &t A Rifad 38t 31 399 yiasgarft =7 & feorg faftrs adient a1
IUANT foha &, o o Soifay, w41 SrgsM | ArFd A 37 faftdt & 39 &) Iifes a1 fafad wift &
med ¥ Yl R i wrAiaid foear g1 yfasarft @ Sefta fafea e &1 1 Iererur sgfaars-
1 a7 JIR-ATAT Aeft 1 37 U A e sgfaars ([iaRkt ar o= @) 1fd) & R § TFeRT &d §
3R ITHT 3 FATd & | IR & oy, A fopeft aafaq ot qifig=ht Hiig wedhd! §, < 39T o § fob a8
TGF BRI AT B Ugad ATHT Wed G &1 SRId HRal g1 31d: Igfaarel-M d e g forH TRR &
BShd 3 IR fewfort <t 8 €1
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SRfAATSI-AH/AR-ATH AEIa: T =0 8 §1d §, fd $© Uaads +f Ui §rd 8, S Hie
Tardl (Sumbiilla & Gozitok, 2014) 3R TR (Kaplan, 2023)| 3H& AR, F© TUi # UAD BSH
¥ fore U € e <1 It B, e o o qarretes fewforat firewdt § (Ersoylu, 1992; Sertkaya, 2011;
stmbiilli, 2016; Bars, 2023) | 3T SEfICTS-AH]/AR-ATH & kg [T I8d o quift, sreggi
& SFTIR HIAMT JaTet (Stimbiilli & Gézitok, 2014), HEHd ST (Tetik, 2019), SeGAT! foH Segastaid
R (Gokdemir, 2020), W’Iﬁ'ﬁ%ﬂﬁﬁaﬂﬁ (Kiclkyildiz Gozelce & Karaca, 2023) GhTT-WrﬁQT (Kaplan,
2023) 39 it & J1d 4GP & |

Y LT BT T 3,30 U 31Td ARgeb & e U, Tt fewqoft arat sgfaarst-Am &1 feredaron
3R TRYef0T 1 8 | I U167 a8t ustern fonan T €, 98 iR SIgANG TR JUGTeR SR qRAdTerd
H “ihtilac name” A ¥ 12141-1 BT W Usligrd g1 TBAT 12141 H & UY & “El Isare fi ilmi-I ibare
(Tabirname)” 3R “ihtilac name” | 39T 31 § & T8 Ty T HoMgaN g1 STHT 3MTaR0 T &1 8 3R g
TAS DI &1 AT BT Ugal Uy 1b-228b IS W 8, 3R TR 229a-233a W | TR Uy, et T8l
fa=eryr forar a1 B, v gy W IAN ufdadr @ g oiR suH fafy &1 Ieora et g1 auty, gl Huf
! foraTae THM § | Uge UY 1243/1828 &1 8, 3(d: Hel ol Yabd ¢ fob gurT it It T ferar mam i

U6 & TRI&01 & Hfafad, srema &1 3539 Sgfaamsl-Am R fHu 7 sieremt &t Tl dar
A1 o B1 9% AN URd SHHars TS $9H SR QASTad dbealtT &1 SuanT fasar | ur aft
gl Bt TUgfert o1 fira fasan T uga™ U Sl &1 36 UHR SR ARG HTd & S8R Fifpd
b 771 T < T b adH uigfet 1 e fagl g g Y fbar T B

3T e, 3T BT U IL Y Uiglfy o1 fewfOr) ! <edia gl wife ASiigT1 71 U
e & Sfatid, ARATT Afed H B BT ™M U & YR R [uiRad fbar w1 ug 3@ a1 fb
R Tl Hfd THd: 3G/ B BeH BT YANT FRad &I ¢/ & Yobd & €0 H a3d 3, 3R
Ig gaA Uigfaf ¥ A @ g

u@fﬁ%&aﬂw@—d 159 RN &, fog AT ISP, 1S 3R T8 Hig TUT b HT I
3 IR GO ©; 3fc: Tt 154 T 3T &t ARe &1 718 g | fewfordt & SIUR Hg1 o Uhdl § fb BgdA
1 UTd: HPHRIAD Jobd AT 1 8| 1Y B WY TSRS, TR A1 AT @HRIAD 3R THRID)
e i g1 Iererony, afe RR, offd, 1ig a1 814 Bewd &, df I8 WM, 3BT IR ga@ad! &I Ydhd
| e STl T, IR Ui, S 1 A1 &1l $ig-il Bedhd 8, a1 U8 g%, 31 P H T Arwrd oI B
T € | X 7T A1 1T T WS dhT dew U1 &1 Tavd 8l [ &, S I TR ST, Sty &7 S
AT FHER UIW BT | 59 MfaRe, afe qife- ofia &) Ueib el 8, f Safek 1 3l 3fad 1 8l
S, SR 78 +ft 31T v § o It sfasd Gufy sgift|

R ! e 3R BSHT & Yy IUT Uiglafy & Ieeft & ifafkad, 39 Aot wR fafla
UHR & AL §U g | WieT IR & SR, 39 fawg IR Ueh G&I& Segirname (Siimbiilld, 2010b) 3R
Ueh HIbITR RN U Segiirname (TT-UTS-YH) (Kete, 2008) 8| 3HP felTdl IR Yieh AT 3R
Org St N § 1 3fda:, 1936 J I ddb Shdla™ A UehIRId §U g

frepd

39 31990 % A1 U TP T3 Sgfaeral- T U P ferefaror SR wdteror fosan mam g9 g #
3{3RE fewfral § off Wew U Sgfaamsl-=mHI UTd (Kayaokay, 2020) ¥ i g1 39 sifafkad, 39 et
1 PIATIh HD TG ST Myl Bl BT Bl TS el UG Bl g1 g et 31 i
BT BT § 3R Uigfom qeaereal & 3 ufeat Aive B
TR IIEEY 3R JEIhTad |
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Yapilandirilmis Ozet:

Insan oglu her zaman gelecegiyle ilgilenir. Falcilik, riiyalar veya ritiieller gibi birgok farkli yontemle
gelecegi tahmin etmeye caligir. Ayrica bu yontemler hakkindaki bilgileri sozlii veya yazili edebiyat yoluyla
nesilden nesile aktarir. Gelecegi tahmin etmeye yonelik yazili edebiyatin bir 6rnegi de ihtilicndme veya
segirname tiirtidiir. Bu eserlerde yazarlar, kas veya derinin hareketi anlamina gelen ihtilaclar hakkinda bilgi
verirler. Bu bilgi, hareketin yorumundan ibarettir. Ornegin, birinin sag kasi segirirse bu onun mutlu olacagi
anlamia gelir. Tirlin adindaki “ndme”, bunun bir kitap oldugunu gosterir. Dolayisiyla, ihtilacnameler, kas
veya deri hareketlerine iligkin yorumlar igeren kitaplardir.

Ihtilacname/segirnameler genellikle diizyazi bigimindedir, ancak bazilari Mevlana Sevadi (Siimbiillii
& Gozitok, 2014) ve Nazira’da (Kaplan, 2023) oldugu gibi siir formunda olabilir. Bunun yani sira, bazilar
yalnizca bir yorum igerirken, digerlerinde karsilastirmali yorumlar mevcuttur (Ersoylu, 1992; Sertkaya, 2011;
Stimbiilld, 2016; Bars, 2023). Ayrica, ¢ogunlukla ihtildacndme/segirname metinlerinin yazarlari belli degildir;
ancak arastirmalara gére Mevlana Sevadi (Siimbiillii & Gézitok, 2014), Mehmet Ilmi (Tetik, 2019), Abdulgani
bin Abdiilcelil Geredevi (Gokdemir, 2020), Avanzade Mehmet Siileyman (Kiigiikyildiz Gozelce & Karaca,
2023) ve Nazira (Kaplan, 2023) bilinen ihtilacname yazarlardir.

Bu calismanin amagclarindan biri de yeni, miiellifi bilinmeyen tek serhe sahip mensur bir ihtilacname
niishasii transkribe ederek incelemektir. Burada incelenen metin, Konya Koyunoglu Kent Miizesi ve
Kiitiiphanesi'nde 12141-1 numarada “Ihtilac name” adiyla kayitlidir. 12141 numarada “El Isare fi ilmi-1 Ibare
(Tabirname)” ve “Ihtilac name” olmak iizere iki eser bulunmaktadir. Bu, eserin bir mecmua oldugu anlamina
gelir. Deri sirth karton bir kapagi vardir. Mecmuanin ilk kismi 1b-228b sayfalar1 arasindadir, ikincisi ise 229a-
233a sayfalar1 arasindadir. Incelenen ikinci kisimda, sayfalar on dokuz satirdan olusmaktadir ve tarih kaydi
bulunmamaktadir. Bununla birlikte, her iki eser de benzer el yazisina sahiptir. Ilkinde 1243/1828 tarihi
bulunmaktadir, bu nedenle ikincisinin de o donemde yazildig1 sdylenebilir.

Metni incelemenin yani sira, bu calisma ihtilicndmeler {izerine yapilan ¢alismalarin bir
bibliyografyasini hazirlamay1 amaglamaktadir. Bunu basarmak i¢in dncelikle, kavramlar arama motorlarinda
ve kiitiiphane kataloglarinda ayr1 ayr1 aranmigtir. Erigilen tiim calismalarin bibliyografyalar1 birbirleriyle
kargilagtirtlmistir. Tespit edilen eserler, tiirlerine ve kronolojik yazim zamanlarina gore simiflandirilmistir.
Bununla beraber burada incelenen el yazmasinin baskalari tarafindan incelenmedigi de tespit edilmistir.

Bunlarin yani sira, ¢alismanin son amaci, el yazmasinda bulunan segirme yorumlarimi klasik Tiirk
edebiyatiyla iligkilendirmektir. Bir baslik altinda, klasik Tiirk edebiyatindaki segirmelerin yeri, bu edebiyattaki
beyitlere gore belirlenmistir. Klasik Tiirk sairlerinin genellikle géz/kas segirmesini sevgiliyi gérmeye yormak
i¢in kullandiklar1 goriilmiistiir ve bunun, ¢alismada incelenen eserle paralellik gostedigi goriilmiistiir.

Tiim bunlara ek olarak, el yazmasinda yiiz elli sekiz segirme yorumu bulunmaktadir, ancak her iki
haya, sol ve sag kaslar ve burun iki kez gectigi i¢in, viicudun yiiz elli ¢ farkli boliimii yorumlanmistir.
Yorumlara gore, segirmenin ¢ogunlukla olumlu haber olarak yorumlandigi soylenebilir. Ayrica dogrudan
olumsuz, nétr veya hem olumlu hem de olumsuz yorumlar da vardir. Ornegin, bir kisinin bas1, gozleri, kaslari
veya elleri segiriyorsa, bu mutluluk, iyilik veya hosluk gibi olumlu haberlere isaret etmektedir. Bir kisinin sol
g0z kapagi veya sag dirsegi segirirse, bu olumsuz haberlere, drnegin {iziilmeye veya utanmaya isaret eder.
Dudagn iistiiniin ya da sag elin bag parmaginin segirmesi ise yolculuga ¢ikmak veya misafir gelmesi gibi notr
haberlere isaret edebilir. Bunun yani sira, bir kisinin sag goziiniin kirpigi segirirse, bu iyi aligkanliginin kotiiye
doniisecegine ve bu da istedigi zenginligin artacagina isaret eder.

Klasik Tiirk edebiyati ile segirme arasindaki iliski ve el yazmasmin igeriginin yani sira, bu tiir
hakkinda farkl tiirde galigmalar yapilmistir. Arastirma sonuclarina gore, bu konuda bir kitap (Siimbiillii,
2010b) ve bir yiiksek lisans tezi (Kete, 2008) bulunmaktadir. Ayrica dort kitap boliimil ve bes sempozyum
bildirisi vardir. Son olarak, 1936'dan giinlimiize kadar kirk bir makale mevcuttur.

Sonug olarak; bu ¢alisma ile yeni bir ihtildicname niishasi tanitilmis ve incelenmistir. Bu niishada, en
kapsamli ihtilacname metinlerinden birinden (Kayaokay, 2020) farkli on sekiz yorum daha bulunmaktadir.
Ayrica, bu tiiriin kronolojik bibliyografik caligmasiyla, arastirmalarin derli toplu bir hali arastirmacilarin
istifadesine sunulmustur. Bu tiir hala oldukc¢a popiilerdir ve el yazmasi kiitiiphanelerinde bagka niishalar1 da
bulunmaktadir.
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Introduction

Curiosity is one of the basic instincts of human beings. People are always curious about what
is happening around them or what will happen to them. This curiosity is also reflected in literary
productions. Predictions about future events have been conveyed through works of verse or prose.
An example of such works are segirnamel/ihtilacnames. This genre, which can be described as a form
of fortune-telling, attracted a lot of attention during the Ottoman period. Today, there are many
manuscripts from this period. Some of them have a known author, like Mevidna Sevadi (Stimbiilli
& Gozitok, 2014), Mehmet IImi (Tetik, 2019), Abdulgani bin Abdiilcelil Geredevi (Gokdemir, 2020),
Avanzdde Mehmet Siileyman (Kiiclikyildiz Gozelce & Karaca, 2023) and Nazird (Kaplan, 2023),
while others don't. Some of them are in verse form, like Mevidnd Sevadi (Stimbiilli & Gozitok, 2014)
and Nazira (Kaplan, 2023), while others are not. Some of them give comparative commentaries
(Bars, 2023; Ersoylu, 1992; Sertkaya, 2011; Siimbiillii, 2016), while others give only one
interpretation to one twitching.

In Turkish, twitching is referred to as segirme or ihtilac. Segirmek means a slight movement
of the skin and the muscles just below the skin, usually somewhere on the body, according to the
Turkish dictionary (Tiirk Dil Kurumu, 2023). Besides this, iAtilac is the Arabic equivalent of the
twitching, which means “a pulling with violence, straining or extracting (a thing)” and “a being or
becoming agitated” (Redhouse, 2006). These words take the word ndme, which means “any written
document; a treatise, a register; an inventory” (Redhouse, 2006) and make compound nouns that
have the name of some book. Therefore, segirname or ihtilacname can be thought of as a book of
twitching.

There are lots of twitching texts in the Ottoman period, but in this study, an unknown author’s
prose with a single commentary ihtilacname text, which is at number 12141-1 in Konya Koyunoglu
City Museum and Library will be examined. The book has different kinds of commentaries, such as
neutral, positive, negative, or both. The large number of organs interpreted in the manuscript
distinguishes this text from others. In this study, firstly, the place of twitches in classical Turkish
literature will be determined and compared with the text, then a bibliography of the studies on the
subject will be given, and then iftilacname’s transcribed text, which is given at the end, will be
examined.

Twitching According to Classical Turkish Literature’

It can be said that twitching is not very commonly used in classical Turkish poems; however,
it is possible to find examples. For instance, Ldmi 7 Celebi, one of the 16th-century classical Turkish

! The couplet examples given here have been selected to include those not addressed in previous studies.
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literature poets, says in one of his ghazals that the twitching of the eyebrow of the beloved either
gives good news about reunion or signals death.

Ya isdaret katle eyler ya besdret vasladur
Her kiya bakdukca ebriisinda olan ihtildc (Burmaoglu, 1983, 211)

Hisali, one of the 17th-century classical Turkish literature poets, collects the similar first
lines of the poems (matla) in his Metdli 'ti'n-Nezd 'ir. The perspective of the classical Turkish poets
about twitching can be seen in this book. The first couplet is from Taci Beg-zade. He says that his
eyes are twitching again, and he asks if it is because of the coming of the beloved. He describes the
beloved as a cross-eyed daffodil.

Yine segirir goziim ol nergis-i sehld mi geliir
Sadilikler goriniir yar-1 dil-ara mi geliir (Kaya, 2003, 633)

‘Ata wrote a similar couplet to Taci Beg-zade and he also says that his eyes are twitching
again, and he asks that is because of the coming of the beloved. However, this time the beloved one
was described as both cross-eyed and having beautiful cheeks.

Yine canum seviniir ol ruhi ziba m geliir
Yine goziim segiriir ol gozi sehld nmu geliir (Kaya, 2003, 634)

In the same work, there is one more couplet which belongs to Bedri, and is about twitching.
He says that his eyes are twitching again, so he thinks he will see the beloved, and he also wants to
give everything he has to her.

Yine segiriir goziim ol ydri gorem gibi geliir
Yolina md-melekiim ciimle virem gibi geliir (Kaya, 2003, 720)

Seyhiilislam Yahyd, one of the 17th-century classical Turkish poets, says his eyes twitch a
lot, and he doesn’t see his beloved. At least he wants the straw from his lover's wall to be placed in
his eye. The lover cherishes even the smallest thing belonging to their beloved. Even a straw on the
beloved’s wall is precious to him. The lover needs the slightest sign from their beloved. In old beliefs,
a straw in the eye causes tears and discomfort. However, the poet, saying, "Since I cannot see my
beloved, let at least a straw from their wall prick my eye," accepts even pain because it comes from
the beloved.

Sol kadar ¢esmiim segirdi gormediim diddrim
Kosalar bari goziim iizre keh-i divarimi (Kavruk, 2001, 510)

Nedpret, one of the 18th-century classical Turkish literature poets, says in one of his ghazals
that one should not read the fortune of twitching and not increase pulse because the twitching of the
eye is a sign of happiness.

Ibtihdc dsardir cesmi segirmek ddemin
Bakma fal-1 ibtildca koyma bdle ihtildc (Sahin, 2017, 246)

It can be easily seen from these sample couplets that classical poets relate twitching,
especially eye twitching, with seeing the beloved. Also, eyebrow twitching can be used in classical
Turkish poems. When these couplets were compared with the ihtilacname text that was studied, it
can be seen that they are parallel. In the first four lines of page 229b, the manuscript says that if one’s
right or left eyebrow twitches, he will find happiness or be rich. If his right eye twitches, he will
reach his desire. So, the twitchings usage and the text overlap on this matter.
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1. Bibliography about Segirname/Ihtilacnames®

So far, several studies have been conducted on segirname/ihtilacnames. Generally,
researchers prefer to write articles about this genre. Some of them work on only one copy, and on
the other hand, some of them work on more than one. At the same time, there are also studies of
prose and verse types of segirname/ihtilacnames. This list of works is sorted by the genre of study
and chronologically listed about segirname/ihtilacnames.

Book:
1. Segirname (Stimbiillii, 2010b)

Master Thesis:
1. Segiirname (Inceleme-Metin-Dizin) (Kete, 2008)

Book Chapter:

1. “Tirkische Turfan Texte VII: Mit Sinologischen Anmerkungen von Dr. W. Eberhard” (Arat,
1936)*

2. “Tiirkische Zuckungsbiicher” (Zieme, 2002)

“Ihtilacname (Demir, 2004a)” and “ThtilicnAme’nin Sadelestirmesi” (Demir, 2004b)
4. “Ihtilic-nameler” (Ersoy, 2009)

Symposium Paper:
1. Segirnameler (Wannig, 1991)°

2. Gazi Hisrev Kiitiiphanesinde Bulunan 16. Yiizyila Ait Bir Segirname Risalelerinden
Hareketle Fal ve Kahanet (Stimbiillii, 2010a)

3. Bilinmeyen Bir Segir-name Yazmasi (Sertkaya, 2011)
4. Siileymaniye Kiitiiphanesi’nde Yer Alan Bir Segir-name Ornegi (Top, 2016)

5. Tirk Kiiltiiriinde Segirname/Segriknameler ve Yeni Bir Segirname/Segrikname Ornegi
(Yilmaz, 2018)*

Research Article:

—_—

“Eski Bir Seyirme-name” (Ozergin, 1967)

“Zwei Tirkische Zuckungsbiicher, (Segirname)” (Zajaczkowski, 1967)*

“Tiirkce Iki “Segirname Kitab1” Uzerine” (Ozer, 1969)

“Segir-name” (Ersoylu, 1985)

“Segir-name II” (Ersoylu, 1992)

“Tiirk Edebiyatindaki Segir-nime ve Cin-name Tiirlerinden Birer Ornek™ (Tatc1, 1993)*
“Bir Ihtilag-name Uzerine” (Ozcelik, 1996)

“Tiirk¢e Bir Segir-naime Uzerine” (Karaatli, 1999)

D T AL R

“Segir-name ve Segirmek Manalar1 Uzerine Bir Inceleme” (Siimbiillii, 2007)

2 In this section * sign indicates that the publication has been confirmed but its published form cannot be accessed.
3 This is only an abstract text.
4 The same article was later published in the book: (Tatci, 1997)
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10.
11.
12.
13.

14.
15.
16.
17.
18.
19.
20.

21.
22.
23.
24.
25.
26.
27.
28.

29.
30.

31.
32.

33.
34.
35.

36.
37.

Biisra Kaplan

“Karayca Bir Inceleme: Sekirme Yoralar1” (Culha, 2009)
“Bir Tiir Fal Kitaba: Ihtilic-name” (Ozyasamis Sakar, 2010)
“Bir Segirname Ornegi” (Siier, 2011)

“Gaybi Bir Ilim Subesi Olarak Ihtilig-nameler ve Mevlana SevaAdi’nin Manzum Ihtilag-
namesi” (Stimbiillii & Gozitok, 2014)

“Yeni Bir Segir-nime Yazmasi Uzerine” (Yast1, 2015)

“Ingiltere Kiitiiphanelerinde Kayith Dort Segirname Uzerine” (Dasdemir, 2016)
“Bir Segir-name Niishas1 (Mert, 2016)

“Yeni Bir Ihtilicndme Niishas1 Uzerine Degerlendirme” (Siimbiillii, 2016)
“Segir-name -A Copy in Riccardiana Library, Florence-" (Eroglu, 2017)

“Yeni Bir Ihtilicname/ Segirndme Niishas1” (Yalap, 2017)

“Vatikan Kiitiiphanesindeki Tiirkge "Ihtilagname" Niishasi (Giris-Metin-Inceleme-Dizin”
(Cakmak, 2018)

“Bir Ihtilicname Hakkinda” (Kurgun, 2018)

“Yeni Bir Ihtilic-nAme Metni Uzerine Degerlendirmeler” (Polat, 2018)
“Segir-nameler ve Latif’in Segir-namesi” (Kilig, 2018)°

“Mehmet {lmi’nin Segirndme ve Cinnamesi” (Tetik, 2019)

“Abdulgani bin Abdulcelil Geredevi’nin Risale-i Segiirndme’si” (Gokdemir, 2020)
“Yeni Bir Ihtildic-Name-Segir-Name Niishas1 Uzerine” (Kayaokay, 2020)

“Leipzig Kiitiiphanesinde Kayith Bir Segir-name Uzerine” (Muratoglu, 2020)

“Bir Ihtildc-ndme Niishasi -Siileymaniye Kiitiiphanesi Ayasofya Boliimii 2705-" (Eroglu,
2020)

“Yeni Bir Segirname Niishas1 Uzerine” (Kaba, 2021)

>

“Bursa Inebey Yazma Eser Kiitiiphanesinde Kayith Bir Segir-name Niishas1 Uzerine’
(Giingor, 2022)

“Yeni Bulunan Mensur Bir Ihtilic-ndme Ornegi Uzerine” (Uz, 2022)

“Yazar1 Bilinmeyen 1758 Tarihli Yeni Bir Segirname Niishas1 Hakkinda” (Yazar & Beyhan,
2022)

“Yeni Bir Karsilastirmali Segirname Niishas1 Uzerine Degerlendirmeler” (Bars, 2023)
“Nazird’nin Manzum Cimname ve Segirnamesi” (Kaplan, 2023)

“Bir Segirname Ornegi: Avanzade Mehmed Siileyman’in A‘za Segirmesi” (Kiigiiky1ldiz
Gozelce & Karaca, 2023)

“Segirname’nin Yeni Bir Yazma Niishas1 Uzerine” (Bekar & Giingor, 2024)

“Bir Thtildc-name Ornegi: Haza Kitabu iskender-name-i Thtilac” (Biiyiikada, 2024a)

3 In the introduction of the article in question, it is stated that the study was produced from a paper previously presented at
the International Turkish Language and Literature Symposium held in Erzurum on May 12-14, 2017. Since the paper and
the article are studies on the same manuscript, the more comprehensive article has been added to the bibliography.
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38. “Miiellifi Bilinmeyen Mensur Bir Ihtilic-Name Ornegi” (Biiyiikada, 2024b)
39. “Haza Kitab-1 Segir-name” (Inceleme-Metin) (Tugluk, 2024)
40. “Gayb Aleminin Kapilarim Aralayan Bir Eser: Ihtilaic-Name” (Elbir & Celik, 2025)

41. “Paris Milli Kiitiiphanesinde Yer Alan Miiellifi Mechul Bir Ihtilagname” (Karaboga &
Altinova, 2026)

2. About the Copy Numbered 12141-1 in the Konya Koyunoglu City Museum and
Library

The work in question is registered under the name “Ihtilac name” at number 12141-1 in
Konya Koyunoglu City Museum and Library. It is in the second part of a mecmua with a leather
spine and a carton cover. The first part of the mecmua is recorded with the name of “El Isare fi {Imi-
1 ibare (Tabirname)” and has the date 1243/1828. The first work is on 1b-228b, and the second work
is on pages 229a-233a. Both works have nineteen lines per page. There is no date in the second work;
however, most likely because of the usage of similar handwriting, the library records registered the
second work with the date 1243/1828 as well. Both works have headlines with another type of
handwriting in the beginning. These titles are the same as the library records.

The present text is written with black ink, and in the text, the expression “eger” is written in
bold. Every “b” side of the folios has miis ’irs and these show the beginning word of the “a” side of
the following folio. Some examples of segirndmes can begin directly, but this text begins with
besmele, hamdele, salvele, and a short explanation with the heading of the work.

Amma bacd bu Kitab-1 Ihtilac-name’dir. Ademde cazalar segirse hikmetin bildirir. Pes
Rum hekimleri cémrlerin tecribe kilmak igiinde sarf kildilar ZGi’1-karneyn caleyh neshe hos goriip
da’im belinde dutard: bunuiila camel iderdi. Harlinu’r-Resid dahi bu niishay1 da’im belinde
dutardi bununla fahr iderdi. Bilgil ki cazalar segirmede bu tarik {izerindedir. (229a)

According to this explanation, the heading of the work is Kitab-1 Ihtilac-name, and it
provides information related to the wisdom of the twitching body parts. Also, Anatolian physicians
devoted their whole lives to experiencing this information. Ziilkarneyn and the Abbasid khalifah
Harun Resid carry this on their waistline and are proud of it. Thus, the reader must know that
twitching of body parts means what is described in this text. Then the writer gives information about
twitching parts of the body and their meanings throughout the text and at the end warns the reader
once again.

Bilgil ki Cacfer-i Sadik eydiir. Bu niisha eliime girdi. *Acem dilince idi. Dilediim ki
Tiirkge beyan eylediim ta kim camel idenler tuticak fa’ide ideler. Ben miskini ducadan
unutmayalar. Girii doniiben fikr eylediim. Evvel tecribe eylediim. Andan Tiirk¢e dondiirdiim.
Fi’l-ciimle bu miibarek niishay1 tecribe kildum. Rast oldigi bildiim. (233a)

In this passage, the writer begins a sentence with Ja'far al-Sadiq, who is the sixth imam of
the Twelvers. He stated that the original work belonged to Ja'far al-Sadiq, saying "Ja'far al-Sadiq
says," and wrote a Turkish translation of the Persian copy he had seen. After this sentence, there is a
Quranic verse from Surah al-Anam which means the keys of the unseen are with Allah; no one knows
them except Allah. It is unclear who makes this quote -the writer or the copyist- but it can be said
that the text finishes with the confession of faith.

3. Interpretations of the Twitching Organs and Body Parts

First, it must be stated that this text is written for men. In the beginning, the reader can think
that the writer makes commentaries for both genders, but some interpretations, such as taking a
beautiful wife, make the reader think that the writer accepts the reader as a man. So, the text is
translated as the twitching person is a man, not a woman. According to the text, there are one hundred
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and fifty-nine interpretations, but left and right eyebrows, both testicles and nose are mentioned
twice, so in total there are one hundred and fifty-four different parts of the body interpreted.

In accordance with the commentaries, it can be said that twitching is mostly interpreted as a
positive sign. On the other hand, there are also directly negative, neutral or both positive and negative
interpretations. In this respect, first the positive ones, second the negative ones, third the neutral ones,
and lastly the meanings of both, along with the related parts of the body, will be discussed in this
study.

3.1. Organs and Their Parts Whose Twitching is Referred to as Positive Signs

According to the text, 103 twitching signs are related to positive signs. Here, comments that
are thought to have a positive impact on human psychology are treated positively within the text. For
instance, they can be having goodness, happiness or be rich. To avoid confusion, all kinds of
comments in the text have been categorized as follows.

Table 1: The Location and Interpretation of Organs and Limbs Whose Twitching is

Considered a Positive Sign in the Text

Folio/Line Twitching Organ/Part The Interpretation in the Text
1. 229a/8 head will get greatness, sultanate
2. 229a/9 head circumference will get greatness and possessions
3. 229a/9-10 right side of the head returns early from trip
4. 229a/10-11 left side of the head rules with a complete sense of power
5 229a/11-12 front of the head will get greatness over society, receive
many victories and be rich
6. 229a/12-13 back of the head WIH. get greatness over society and that
society will obey him
7 299a/14 forehead will go on a journey than come back and
find good
229a/15 right side of the forehead will make favor and have good deeds
229a/16 left side of the forehead will reach his desire
10. 229b/1-2 right eyebrow wﬂl geF happiness, goodness and reach
his desire
1. 229b/2-3-5-6 left eyebrow w11! be rich, self-sufficient and reach his
desire
12. 229b/3-4 right eye will reach his desire
13. 229b/5-6 left eye will be rich, self-sufficient
14. 229b/6-7 between the eyebrows will see a friend and be happy
15. 229b/7-8 corner of the right eye will turn his bad habit into a good one
16. 229b/8-9 corner of the left eye will reach his desire and be happy
17. 229b/11-12 right eyelid will find comfort and be happy
18. 229b/15-16 lower eyelash of left eye will receive blessing from the grand
19. 229b/16-17 below the left eye(?)° will find comfort and be happy
20. 229b/17-18 lower eyelash of right eye friendship
21. 229b/18-19 pupil of right eye if has an illness it will heal
2. 2302/2-3 right eyelash will see someone that he hasn’t seen for a
long time
23. 230a/4 left eyelash will be happy about something
24. 230a/5 right eye contour will be happy

6 The organ could not be read entirely.
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25. 230a/6-7 left eye contour will hear a word and that becomes real
26. 230a/7 sclera of right eye will meet saintliness and be happy
27. 230a/9-10 nose side of the right eye will progress and be happy
28. 230a/10-11 nose side of the left eye his wise boy will be born
29, 230a/15-16- entire nose Will be rich and self-sufficient and will be
230b/1-2 in love
30. 230a/17-18 left side of the nose will reach happiness without doubt
31. 230a/18-19 EEZ ;‘f:let side of the corner of | Loy paspy
32. 230b/3 right side of the mouth will be happy
33. 230b/3-4 left side of the mouth will get goods and be happy
34, 230b/4-5 upper lips will find his loss one
35. 230b/5-6 lower lip will devastate his enemy
37. 230b/7-8 dimple will kiss his love
38 230b/8-9-10 fongue zésc :;;%s and whatever he says will be
39. 230b/13 chin dimple will cause greatness
40. 230b/14 throat will do a good deed and eat good food
41. 230b/14-15 right side of the throat :Eﬂgpgrlilse him and have goods without
42. 230b/16-17 right side of the neck valflcl)rz:cqulre a lot of wealth without any
43. ;;?:;11 o the entire neck area will ask for a good end (fate) for himself
44, 231a/2 left side of the neck cavity will get greatness and happiness
will born his baby as boy and see favour
45. 231a/3-4 entire throat from him and his sorrow will go and be
happy
46. 231a/4-5 right chin will get greatness and richness
47. 231a/5 left chin will have good luck
48. 231a/7 right shoulder will keep up his business
49, 231a/3-9 left elbow ;leill hear news from the grand and be
appy
50, 231a/9 right hand will be safe from the disease
51. 231a/10 left hand will fulfill his need
52. 231a/11-12 index finger of the right hand will guide people to deed/ auspicious
53. 231a/12-13 | middle finger of the right hand mgp‘iigei Sg°°d deed and it results to
54. 231a/13-14 ring finger of the right hand will find a thing in hand and be happy
55. 231a/16 index finger of the left hand will guide people to deed/ auspicious
56. 231b/3-4 left armpit will find happiness
57. 231b/4 right cheek will reach wisdom with wisdom
58. 231b/4-5 left cheek will find happiness
59. 231b/6-7 left side of the back will find happiness
60. 231b/7-8 middle of the back will reach wisdom with wisdom
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61. 231b/8-9 right side of the back chest will be safe from sorrow
62. 231b/10 left side of the back chest will find his lost goods
63. 231b/12-13 | right side of the chest ﬁ:ﬁs‘;‘)rable person will come to his
64. 231b/14-15 upper chest will take a wife
65. 231b/15-16 lower chest will take a beautiful wife
66. 231b/16 waist will have happiness
67. 231b/17 right breast Allah will convey charity to him
68. 231b/18 left breast will have happiness
69. 231b/19 belly will have happiness
70. 232a/1-2 groin will have happiness
71. 232a/2-3 left part of the backside will have happiness
72. 232a/3-4 entire backside Allah will give him happiness
73. 232a/4-5 phallus his cattle and goods will be much
74. 232a/5-7 both testicles will born a baby boy and achieve his goal
75. 232a/7 right testicle will have happiness
76. 232a/7-8 bottom of the phallus will have sexual intercourse
77. 232a/8-9 right thigh will have praise and be sure about sultans
78. 232a/9-10 left thigh a dear friend will come from far away
79. 232a/10-11 outside of the right thigh will be noble in the eyes of the people
80. 232a/11 outside of the left thigh will be good news and happiness
81. 232a/12 inside of the right thigh will relieve from sorrow
82. 232a/12-13 inside of the left thigh will reach his goal
83. 232a/13-14 inner thigh will be rid of difficulty
84. 232a/15 left knee will be free from slander and be wellness
85. 232a/16-17 | right shin Zvr:g o ‘gz;‘g&{lﬁeﬁzg;y‘” be good
86. 232a/16 left shin his enemy will be destroyed
87. 232a/17-18 right heel his cattle will be much
88. 232a/18-19 left heel will find health and well-being
89. 232b/1-2 outside of the left heel will have good livelihood
90. 232b/2-3 inside of the left heel will reach his goal
91. 232b/4 under the left heel will be happy
92. 232b/5 back of right heel will see a friend and happy
93. 232b/7-8 top of the left foot i‘vllsfi"s;j’:zrgg come or take beautiful
94. 232b/9 sole of the right foot his line will have victory
95. 232b/10-11 | outer ball of the left foot ::lfiegtiyoxge"}‘]’:;;;a"k to war and
96. 232b/11-12 big toe of the right foot will be happy
97. 232b/13-14 | middle toe of the right foot ‘Vgé‘]‘l’ngecs’zs war, he will find safety and
98. 232b/14 big toe of the left foot will be happy
99. 232b/16-17 middle toe of the left foot will be happy
100. 232b/17 little toe of the left foot will pray much
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101. 233a/1-2 any of the foot toes will be happy
102. 233a/1-2 any of the toenails will be happy
will pray and worship a lot and that
103. 233a/2-3 all body accepted by Allah

3.2.0rgans and Their Parts Whose Twitching is Referred to Negative Signs

According to the text, 29 twitching signs are related to negative signs. Here, comments that

are thought to have a negative impact on human psychology are treated negatively within the text.
For instance, they can be interpreted as feeling sorrow, shame or hearing hurtful words.

Table 2: The Location and Interpretation of Organs and Limbs Whose Twitching is
Considered a Negative Sign in the Text

Folio/Line Twitching Organ/Part The Interpretation in the Text
1 229a/19-229b/1 left ear w111‘hear news that give melancholy
to him
2 229b/4-5 tip of the tail of the right eyebrow will get upset because of hearing
) P ghtey hurtful words
3. 229b/12-13 left eyelid will sad about something and cry
. will become a subject of gossip with
4. 230a/1-2 pupil of left eye mischievousness for a while
5. 230a/8-9 sclera of left eye people will talk behind his back
6. 230a/16-17 right side of the nose will quarrel W ith someone and take
them to the judge
7 230a/19-230b/1 the left side of the corner of the will feel sorrow because of
nose somebody
8. 230b/15-16 left side of the throat N will talk badly behind his
9. 231a/1-2 right side of the neck cavity will cause hostility with the enemy.
10. 231a/7-8 right elbow his enemy will be happy
11. 231a/15-16 thumb of the left hand will occur sorrow
12. 231a/17 middle finger of the left hand will be sorrowfull
13. 231a/19-231b/1 | nails of the right hand someone will sue him and the qadi
will judge
14. 231b/2 nails of the left hand Allah must be angry at him and he
has to repent
15. 231b/3 right armpit will occur sorrow
16. 231b/5-6 right side of the back will occur fear
17. 231b/8-9 right part of the side a damage will reach to him
18. 231b/13-14 left side of the chest will do something and be ashamed
19, 231b/16-17 heart will fee.l sorrow because of
something
20. 232a/2 right part of the backside will be sorrowful
21. 232al/6 left testicle will be worried
2. 232a/14-15 right knee hear hundreds of words and be
sorrow
23. 232a/19 outside of the right heel ?j;efﬁmmmed many sins and needs
24. 232b/3-4 under the right heel the grand will hurt and suffer
25. 232b/5-6 back of left heel will cause enmity with the enemy
26. 232b/10 outer ball of the right foot will be sorrowful
27. 232b/12-13 index toe of the right foot will reach sorrow and he will cry
. will hear bad news and feel
28. 232b/18-19 right foot devastated from that news
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. will hear bad news and feel
29. 232b/18-19 all of the toes of the right foot devastated from that news

3.3. Organs and Their Parts Whose Twitching is Referred to Neutral Signs

According to the text, nine twitching signs are related to neutral signs. These are neither
positive nor negative things. For example, if one’s top lip twitches, they will stay same. The reader’s
situation is not certain. If he is in a bad situation, this will continue, or if he is in a good situation, it
will also continue. This is not obvious, so the interpretation can be seen as neutral.

Table 3: The Location and Interpretation of Organs and Limbs Whose Twitching is
Considered a Neutral Sign in the Text

Folio/Line Twitching Organ/Part The Interpretation in the Text
1. 229a/19 right ear will hear a news
2. 230b/2 top of the lip will stay same
3. 231a/10-11 right thumb will give journey
4. 231a/17-18 ring finger of the left hand will give a thlng & nd news will

come from his friend

5. 231a/18-19 little finger of the left hand a guest will come to his house
6. 232b/1 inside of the right heel will go to long distance journey
7. 232b/15-16 index toe of the left foot will give journey
8. 232b/19-233a/1 left foot will go journey soon
9. 232b/19-233a/1 feet will go journey soon

3.4. Organs and Their Parts Whose Twitching is Referred to Both Positive and Negative

Signs

According to the text, some twitching signs were interpreted both positively and negatively.
For instance; if one’s nape twitches, he will feel sorrow quickly also, if he gives worldly goods to
war, he will find safety. On the other hand, some commentaries have transformed the situation from
negative to positive or vice versa. For example, if the area under the tongue twitches, it indicates that
it will cause animosity, but triumph will again be his.

Table 4: The Location and Interpretation of Organs and Limbs Whose Twitching is
Considered both Positive and Negative Signs in the Text

Folio/Line Twitching Organ/Part The Interpretation in the Text

1. 229a/17-18 nape will feel sorrow quickly
if he gives worldly goods to war, he will
find safety

2. 229b/9-10-11 eyelash of the right eye his good habit will turn into a bad one
the wealth he desires will increase

3. 229b/13-14-15 lower eyelid of the left eye will feel sorrow for one reason
will have struggle with somebody but have
victory

4 230a/11-12 right cheek bgd news will arrive and he won’t finish
his work
will be sick and come back healthy

5 230a/12-13-14-15 left cheek will do one thing and become famous, will
regret
a cultivated, wise boy will be born.

6. 231a/5-6-7 right biceps will feel worried but go back quickly
will find mature thing

7. 232b/6-7 top of the right foot will be happy from poor
will be a bloody war

8. 231b/11-12 the middle of the kidney a thing will come to him in that time
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will go to journey and something bad will

happen to him immediately

9. 231b/18-19 stomach will find illness, health and be happy

10. 230b/11-12 sublingual willl cause .animosity, but triumph will
again be him

will cause animosity, but triumph will

11. 230b/12-13 jawbone . .
again be him

12. | 230b/17-18 left side of the neck goods will come to his hand but with
struggle

13. 231a/14-15 little finger of the right hand | will find goods but get lost it quickly

Evaluation and Conclusion

The books about twitching are called segirndme or ihtilacname in Turkish literature. Today,
researchers conduct many studies on them. There is a master's thesis, a book, four book chapters,
five symposium papers, and forty-one articles about this genre. Besides, classical Turkish poets use
twitching examples in their works. They use twitching of eyes and eyebrows in their poems.
Especially, eye twitching relates to seeing the beloved. However, these examples are not very
common.

The text under review is in the Koyunoglu City Museum and Library at number 12141-1,
between folios 229a-233a. This copy does not contain any information about the writer’s name and
begins with besmele, hamdele, and salvele. After that, there is a heading of the book and brief
information about what it involves. In total, there are one hundred and fifty-four different body parts
and organs that are interpreted in the text. One hundred and three of them are related to positive signs.
Twenty-nine of them are related to negative ones. Nine of them are related to neutral ones and thirteen
of them are related to both positive and negative ones. This copy is written in prose and mostly gives
one comment for one twitching.

In the literature on twitching, one manuscript is known to contain the most interpretations of
twitching, with a total of 161 interpretations (Kayaokay, 2020). The text that ranks second in terms
of the number of organs contains 151 organs (Yasti, 2015). In this respect, it can be said that the text
examined here is one of those texts containing a large number of organs with a total of 154. Also
when the text is compared with the first one; the interpretation of the back of the head, right side of
the forehead, tip of the tail of the right eyebrow, between the eyebrows, sclera of both eyes, nose, top
of the lip, right and left chin, ring finger of the left hand, stomach, left testicle, outside and inside of
the left thigh, under the right and left heel, all of the nails of the feet were not commented on that
text. Thus, 18 interpretations that differ from Kayaokay's text were added to the literature along with
Koyunoglu's manuscript. It aims to contribute to new studies on this genre by presenting and
examining a new text of iltildcname written in prose with one commentary and also by collecting
the studies on this genre.

Transcribed Text’

[229a]

Bismillahirrahmanirrahtm

Elhamdiilillahi rabbi’l-calemin ve sallallahu cala seyyidina Muhammedin ve alihi ecmacin.

Amma bacd bu Kitab-1 Ihtilac-name’dir. Ademde cazalar segirse hikmetin

bl

bildirir. Pes® Riim hekimleri °dmrlerin tecribe kilmak i¢inde

7 The transcription of the text followed to the guidelines of Tenkitli Nesir Kilavuuzu (Agil et al., 2022). The interpreted
organs are written in bold. Photographs of the unreadable parts of the content have been placed in the relevant area.
8 Pes: + hekimleri
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sarf kildilar Zii’lkarneyn caleyh neshe hos goriip da’im belinde dutar

d1 bunufila camel iderdi. HarGinu’r-Resid dahi bu niishay1 da’im belinde
dutardi bununla fahr iderdi. Bilgil ki aczalar segirmede

bu tarik lizerindedir kim bas segirse ululuk padisahlik bula basda.

Cevresi segirse ulugla mal bula. Eger basuii sag yam segirse

. seferden tiz girii gele. Eger basuii sol yam segirse ululuk

. bulup merdane tasarruf bula. Eger basuii 6iii segirse bir kavm iize
. rine ulu ola ¢ok fiitih eline gire bay ola. Eger basuii

. ardi segirse bir kavm iizerine ulu ola ve ol kavm afia mutt

. ola. Eger almi segirse sefere fedaligi(?) yirine geliip mal bula.

. Eger anuii sag yan1 segirse hayr isleye sevab bula.

. Eger alnun sol yam segirse muradina irige.

. Eger efisesi segirse sehelce gussa vakic ola.

. Diinya malina artur1(?) dahi dimisler ki sefere vire selamet gele.

. Eger sag kulag segirse bir haber iside. Eger sol kulag

[229D]

segirse bir haber iside ki andan melalet ola. Eger sag kasi segirse
sadlik ve devlet bula. Eger sol ka1 segirse bay’ ola ve kimesneye
muhtac olmaya. Eger sag kas ile sol kasi, sag gozi bile

segirse muradina irige. Eger sag kasinda kuyurugi uci segirse
kat1 s6z isidiip melil ola. Eger sol kasi, sol goziyle

segirse bay ola kimesneye muhtac olmaya. Eger iki kasinun arasi
segirse bir d[o]stun gore saz ola. Eger sag goziniifi uci segirse

bir yaramaz hiiy1 eyiiye done. Eger sol goziniifi uci

segirse'’ muradina irigiip sad'' ola. Eger sag goziniif Kipiirigi

. segirse bir eyii hydan yaramaza done. Ve Riim hekimleri eydiir

. ki muradina degi(?) mali arta. Eger sag goziniiii kabag segirse

. eyiilige irigiip saz ola. Eger sol'> goziniii kapag segirse

. bir nesne i¢lin melil ola aglaya. Eger sol goziniifi

. asaga kapag segirse bir sebeb-ile gussalu ola, bir kisi-y-le cenge

. dliise amma zafer anufi ola. Eger sol goziniifi asaga

? Spelled “yay” in the text.

10 “ycy segirse™ is written twice in the text.

1 Spelled “sad” in the text.

12 1t has to be “sol” according to meaning of the text. But in the text it is written as “sag”.
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16. Kkirpigi segirse bir uludan nigah ola. Eger sol goziniifi

17. yoii (?) asa@ segirse saz ola ve rahat bula. Eger sag goz

18. iniifi asaga kirpigi segirse ani d[o]stluga afilar. Eger sag gozi
19. niifi bebegi segirse eger ‘illeti var ise cilleti gide.

[230a]

eger sol goziniifi bebegi'® segirse bir zaman

yaramazlikla'* ademlerden dile diise. Eger sag goziniiii
kirpigi segirse cokdan berii gérmedigi kimesneyi gore. Eger
sol goziniifi kirpigi segirse bir nesne lizerine sevine.

Eger sag goziniiii cevresi segirse saz ola. Eger

sol goziniiii cevresi segirse bir soz iside, gercek

ola. Eger sag goziniiii ag1 segirse ululuk dege sevine.

Eger sol goziniiii ag1 segirse ardinca yiiz s6z

A I A e

sOylerler. Eger sag goziniiii burnundan yaiia segirse isi

—_
=]

. ylriye saz ola. Eger sol goziniifi burnundan yam segirse

11. ogli toga cakil ola. Eger sag yanag@i segirse anda - yaman
12. haber gele isi bitmeye ve haste ola girii sag gele. Eger sol
13. yaiag segirse muradina irise veyahiid bir is isleye
14. adlu ola ve 6yle(?) ise pesiman ola ve dahi dimisler kim bir gorgiilii
15. cakil ogl toga eger burm tamam segirse bay ola kimesneye
16. muhtac olmaya. Eger burninuii sag yam segirse bir kimesne-y-le
17. ceng idiip kadiya vire. Eger burninuii sol yani
18. segirse glimansuz sadliga irise. Eger burninuii ucinui
19. sag yam segirse saz ola. Eger burii1 ucinuii
[230b]

sol yan1 segirse bir kimseniifi sebebden gussalu ola. Eger burm

—_—

segirse sevgilii ola. Eger tudag iisti segirse Oyle kala. Eger
agzinuii sag yam segirse saz ola. Eger agzinuii sol

yani segirse eline mal gire, saz ola. Eger yukaruki tudag:
segirse gayib olmis kimesnesi gele. Eger asag1 dudagi segirse

diismanina kahr eyleye. Eger iki tudag bile segirse devletlii an1

NS R W

hayrla afimig ola. Rim hekimleri dirler kim bir kimesneyi 6pe. Eger

13 “eger sol goziniifi” written twice in the text.
14 The suffix “lIk” is written with lam and kef letters.
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efiek cukur segirse sevdigin 6pe. Eger dili segirse Rumiler

divaninda sdyle dimisler ki haceti reva bula, her ne sdylerse

kabiil ola. Ve Hindiler didiler ki dosta irisiip selamet ola.

Eger diliniifi alt1 segirse hustimete vaki® ola amma nusret

girli anufi ola. Eger efiegi segirse ki hustimete vakic ola amma

nusret anufl ola. Eger efiegi(?) [cukuri] segirse azizlige delalet ola. Eger
bogaz segirse eyl is isleye hos ta’am yiye. Eger bogazinuii

sag yam segirse afia bir kimesne medh i sena ide. Eger bogazinuii

sol yam segirse bir kimesne anufi hakkina ser sdyleye. Eger boymnuii'®
sag yam segirse zahmetsiz eline ¢ok mal gire. Eger boy

minuii'® sol yam segirse girii eline mal gire amma zahmetile.

Eger boyuni ¢evresi segirse tamam Hak subhanehu ve tecaladan kendisi
[231a]

cakibet dimegi gerek. Eger boyni cukurnuii sag yani segirse diismanla
hustimete vakic ola. Eger sol yani segirse ¢izzet ve devlet bula.

Eger boyn1 tamam segirse bir ogli toga ve andan ¢ok eylik gore

gussasi gide saz ola. Eger sag ceiiesi segirse ululuk ve baylik

bula. Eger sol ceiiesi segirse bahti eyii ola. Eger sag bazusi

segirse bir gussa diise amma girii tiz gide. Yahud irmis nesne

bula. Eger sag omuzi segirse isi yiiriye. Eger sag dirsegi

segirse diigmani sevine. Eger sol dirsegi segirse ululardan

haber dege saz ola. Eger sag eli segirse ‘illetden emin ola. Eger

. sol eli segirse haceti reva ola. Eger sag eliniiii bas pa[rjmag

. segirse sefer vire. Eger sehadet barmagi segirse halki eyii ise

. kulavuzlana. Eger orta parmagi segirse bir is isleye kim andan saz
. liklar hasil ola. Eger dordiinci parmagi segirse elde bir nesne bula
. sevine. Eger sirca parmagi segirse mal bula amma elinden girii

. tiz gide eger sol eliniiii bas parmagi segirse gussa vakic

. ola. Eger sehadet parmagi segirse halki hayr ise kula[vu]zlaya.

. Orta parmag segirse gussalu ola. Eger dordiinci barmagi segirse
. dostundan haber gele, bir nesne vire. Eger sir¢a barmag segirse

. evine bir konuk gele. Eger sag eliniifi dirnaklar segirse bir

15 1t has to be “boynmufi” according to meaning of the text. But in the text it is written as “bogazinufi”.
16 1t has to be “boynmufi” according to meaning of the text. But in the text it is written as “bogazinui”.
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[231b]

bir kimesneyle ana da°va vakic ola ta kim kadiya kadi hitkkm ide. Eger
sol tirnaklar segirse Hak tecala afia hism itmis ola tevbe eyleye.

Eger sag koltug@1'” segirse gussalu ola. Eger sol koltug1'® segirse
sazlik bula. Eger sag yanag segirse sazlik bula. Eger sol yanag
segirse ululuk bula ve payelik bula. Eger arkasinuii [sag] yam segirse
korkuluk vakic ola. Eger arkasinuii sol yani segirse sazlik

bula. Eger arkasinuii ortasi segirse hikmetlikle hikmetlige

irise. Eger pehliisinuii sag yami segirse afia bir ziyan

o X N kD =

irise. Eger sag pehle gogiisi segirse gussalardan emin ola.

—_
=

. Eger bu kere ki sol segirse elinden gitmis mali eline gire. Eger

—_—
—_—

. bogreginiifi ortasi segirse ol vakt igiinde afa nesne gele ve

—_
[\

. yahud kend[i] sefere gide tiz hal gele. Eger kogz[i]niifi sag yam

—_
W

. segirse evine bir kisi gele ki ol a‘la gibi ola. Eger kégziniii

,_
o

. sol yam segirse bir is isleye serm-sar ola. Eger kogziniifi

—_
9]

. uisti segirse cavret ala. Eger kogziniifi alt1 segirse bir giizel cavret

—
[©)

. ala. Eger beli segirse sazlik irigse. Eger yiiregi segirse bir sebebden

—_
~

. gussalu ola. Eger sag memesi segirse Hak tecala afia hayr irgiire. Eger

—_
o]

. eger"” sol memesi segirse . ve devlete gire. Eger karni segirse

—_
Nel

. sayrulik ve sihhatlik bula, sevine. Eger gobegi segirse sazlik irise.

[232a]

—_—

hikmetleri - ola. Eger kasigi segirse sazlik ve sevinmek
bula. Eger oturak yiriniiii sag yam segirse gussalu ola. Eger oturak
yiriniifi sol yam segirse sazlik ola. Eger ikisi birden segirse

Hak tecala afia sazlik ola. Eger zekeri segirse tavar mal okiis

ola. Eger iki hayasi segirse ogli toga. Eger sag hayasi segirse

sevine sazlik bula. Eger sol hayasi segirse kaygulu ola. Eger

ikisi bile segirse muradina irise. Eger zekeriniifi dibi segirse

cimac itmek vakic ola. Eger sag uylugi segirse ogiis ilifie gire,

A T AL R o

sultanlardan emin ola. Eger [sol] uylug segirse irak yirden bir caziz

10. dost gele. Eger sag uylug@ tas yan segirse halk gozine ulu

171t has to be “koltugr” according to meaning of the text. But in the text it is written as “kulag1”.
18 It has to be “koltug1” according to meaning of the text. But in the text it is written as “kulagr”.
19 “eger” is written twice in the text.
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ola. Eger sol uyulug tas yam segirse besaretler ve sazliklar ola.

Eger sag uyluginuii i¢ yam segirse gussadan kurtula. Eger sol
uyluginui i¢c yam segirse muradina irise. Eger uylugi ici segirse
diis-varlikdan kurtula. Eger sag dizi segirse yiiz s6z iside, gussa

ola. Eger sol dizi segirse biihtanlikdan kurtula, hayr ve hosluklar ola.
Eger sag incigi segirse sefer ide, isi hos ola, gozleri saz ola,

cakil ogli doga. Eger sol incigi segirse diisman helak ola. Eger sag
topug segirse tavari okiis ola. Eger sol topugi segirse sihhat ve esenlik
bula. Eger [sag] topuginuii tas yam segirse massiyyet ¢cok ola, tevbe gerek.
[232b]

Eger i¢c yam segirse sefer ola, irak gide. Eger sol topuginuii tas

yani segirse eline hayirli rizk gire. Eger i¢ yan1 segirse makstdina

ve muradina ire. Eger sag topuginui alt1 segirse ulular inciniip

ziyan deyiireler. Eger sol topuginuii alti segirse sazlik hasil ola.

Eger sag okcesi segirse dostun gore saz ola. Eger sol dkgesi

segirse husiimete diise. Eger sag ayaginuii iisti segirse

bir garib ucundan sevine veyahiid kanlu sefer ola. Eger sol ayaginuii
iisti segirse gaybi var ise gele yahud seferide bir gorklii cavret

alup gele. Eger sag ayaginuii tabam segirse safi nusret bula. Eger

. sag ayaginun pencesi segirse gussalu ola. Eger sol ayaginuii

. pencesi segirse hos sad, sefere dine selamet girii gele. Eger sag

. ayaginuii bas barmagi segirse saz ola. Eger ikinci barmag segirse

. gussa irise, aglaya. Eger iigiinci parmag segirse cenge irigse

. selametlik ve sihhatlik bula. Eger sirca parmag segirse saz ola.

. Eger sol ayaginuii bas parmagi segirse sad ola. Eger ikinci

. parmag segirse sefer vire. Eger iiciinci parmagi segirse eyiilige ire, eline
. bir nesne gire. Eger sir¢ca barmag segirse ¢ok cibadet ide. Eger

. sag ayagi segirse parmaklari hep birden segirse bir yaramaz haber iside,

. ol haberden cazim perisan ola. Eger sol ayagi, ayaklari segirse

[233a]

yakinda sefere gide. Eger ayak parmaklarinuii her kangisi olursa
dirnaki, parmaklan segirse saz ola. Eger cemi® govdesi segirse
¢ok namaz u tacat kila, Hak subhanehu ve tecala dergahinda

makbill ola. Ve razekana’llahu(?) iyyakiim ecma‘in. Bilgil ki
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5
6
7.
8
9

Cacfer-i Sadik eydiir: “Bu niisha eliime girdi. “‘Acem dilince

idi. Diledtim ki Tiirkge beyan eylediim ta kim camel idenler
tuticak fa°ide ideler. Ben miskini du‘adan unutmayalar.

Girli doniiben fikr eylediim. Evvel tecribe eylediim. Andan Tiirkce

dondiirdiim. Fi’l-ctimle bu miibarek niishay tecribe kildum. Rast

10. oldig1 bildiim. innallahe <indehu mefatihu’l-gaybi la ya<lemuha

11. illd huve®. Temmet.

20 This is the part of the 59th verse of the Surah al-Anam in the Quran: \»3 Sy b b LAl 3 Al Y o) e bic
s GBS AV Gl Vs by Vg V) cilally SRV A5 b L5 Meaning: “With Him are the keys of the unseen—
no one knows them except Him. And He knows what is in the land and sea. Not even a leaf falls without His knowledge,
nor a grain in the darkness of the earth or anything—green or dry—but is "written” in a perfect Record. (The Clear Quran,

n.d.)
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Ihtilacname Tiirii Uzerine Bir Bibliyografya Denemesi ve

Yeni Bir ihtilicname Niishasi1 Uzerine

Giris

Merak, insanoglunun temel giidiilerinden biridir. insanlar her zaman gevrelerinde ne olup
bittigini veya kendilerine ne olacagini merak ederler. Bu merak edebi {irlinlere de yansimustir.
Gelecekteki olaylara dair tahminler, nazim veya nesir tiirlindeki eserler araciligiyla nesilden nesile
aktarilmistir. Bu tiir eserlerin bir 6rnegi de segirndme/ihtilaicnamelerdir. Bir fal ¢esidi olarak
nitelendirilebilecek bu tiir, Osmanli doneminde ¢ok ilgi gdrmiistiir. Glinlimiizde, bu déneme ait pek
cok el yazmasi bulunmaktadir. Bunlardan bazilarinin Mevlana Sevadi (Siimbiilli & Gozitok, 2014),
Mehmet ilmi (Tetik, 2019), Abdulgani bin Abdiilcelil Geredevi (Gokdemir, 2020), Avanzade
Mehmet Siileyman (Kiigiiky1ldiz Gozelce & Karaca, 2023) ve Nazird (Kaplan, 2023) gibi miiellifi
belliyken, bazilarininki ise belirsizdir. Mevlana Sevadi (Siimbiilli & Gozitok, 2014) ve Nazira
(Kaplan, 2023) orneklerinde oldugu gibi bazilart manzumken, digerleri ise mensurdur. Kimileri
karsilastirmali yorumlar sunarken (Bars, 2023; Ersoylu, 1992; Sertkaya, 2011; Siimbiilld, 2016),
kimileri ise bir segirmeye sadece tek yorum getirmektedir.

Tiirkcede segirmek, ihtilac/¢ olarak da adlandirilir. Tiirkge Sozlik’e (Tiirk Dil Kurumu,
2023) gore segirmek; “genellikle viicudun bir yerinde deri ile birlikte derinin hemen altindaki
kaslar(in) hafifce oynama”si anlamina gelir. Bunun yani sira, segirmenin Arapca karsiligi olan
ihtilac, "(bir seyi) siddetle cekme, zorlama veya cekip ¢ikarma" ve "heyecanlanmak" anlamlarina
gelmektedir (Redhouse, 2006). Bu kelimeler; "yazili herhangi bir belge; risale" (Redhouse, 2006)
anlamina gelen ndme kelimesini alarak, bazi kitaplarin adini tasiyan birlesik isimler olustururlar. Bu
nedenle segirname veya ihtilacname, bir segirme kitabi olarak diisliniilebilir.

Osmanli doneminde pek ¢ok segirme metni mevcuttur ancak bu caligmada, Konya
Koyunoglu Sehir Miizesi ve Kiitliphanesi 12141-1 numarada kayitli, miiellifi bilinmeyen, tek
yorumlu nesir bir ihtilacname metni incelenecektir. Kitapta ndtr, olumlu, olumsuz veya her ikisi
birden olmak iizere farkli tiirde yorumlar yer almaktadir. Yazmada yorumlanan organ sayisinin
coklugu, bu metni digerlerinden ayirmaktadir. Bu ¢alismada oncelikle segirmelerin klasik Tiirk
edebiyatindaki yeri belirlenerek metinle karsilastirilacak, ardindan konuyla ilgili ¢alismalarin bir
kaynakgasi verilecek ve son olarak metnin sonunda sunulan ihtildcndmenin transkripsiyonlu metni
incelenecektir.

Klasik Tiirk Edebiyatina Gore Segirme?*!

Segirmenin klasik Tiirk siirinde ¢ok yaygin olarak kullanilmadigi s6ylenebilir; ancak yine
de drneklerine rastlamak miimkiindiir. Ornegin, 16. yiizy1l klasik Tiirk edebiyati sairlerinden Lami’{

21 Burada verilen beyit drneklerinin énceki ¢aligmalarda bulunmamasina dikkat edilmistir.
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Celebi, bir gazelinde sevgilinin kasinin segirmesinin ya vuslat miijdesi verdigini ya da 6liime isaret
ettigini sdyler.

Ya isaret katle eyler ya besdret vasladur
Her kiya bakdukca ebriisinda olan ihtildc (Burmaoglu, 1983, 211)

17. yiizyil klasik Tiirk edebiyati sairlerinden Hisali, birbirine nazire olan matlalari
Metali’ii’'n-Neza ir adl eserinde toplamistir. Klasik Tiirk sairlerinin segirmeye bakis agisi bu kitapta
goriilebilir. Asagidaki ilk beyit Taci Beg-zade’ye aittir. Goziiniin yine segirdigini sdyler ve bunun
sevgilinin gelisinden mi kaynaklandigini sorar. Sevgiliyi sehla bir nergise benzetir.

Yine segirir goziim ol nergis-i sehla mi geliir
Sadilikler goriniir yar-1 dil-ara mi geliir (Kaya, 2003, 633)

‘Atd da Taci Beg-zadde’ye benzer bir beyit yazmis ve o da goziiniin yine segirdigini
sOyleyerek bunun sevgilinin gelisinden mi kaynaklandigimi sormustur. Ancak bu kez sevgili hem
sehla gozlii hem de giizel yanakli olarak tasvir edilmistir.

Yine canum seviniir ol ruhi ziba mi geliir
Yine goziim segiriir ol gozi sehld nmu geliir (Kaya, 2003, 634)

Ayni eserde Bedri’ye ait, segirme ile ilgili bir beyit daha vardir. Sair, goziiniin yine
segirdigini, bu ylizden sevgiliyi gérecekmis gibi hissettigini sdyler ve elinde avucunda ne varsa
hepsini onun yoluna feda etmek ister.

Yine segiriir goziim ol ydari govem gibi geliir
Yolina md-melekiim ciimle virem gibi geliir (Kaya, 2003, 720)

17. yizyll klasik Tiirk sairlerinden Seyhiilislam Yahya, goziiniin ¢ok segirdigini ama
sevgilisinin yliziinii géremedigini sdyler. En azindan sevgilisinin duvarindaki samaninin goziiniin
lizerine konmasini ister. Asik, sevgilisine ait en kiigiik seye bile deger verir. Sevgilinin duvarindaki
bir saman ¢opii bile onun igin kiymetlidir. Asigin sevgilisinden gelecek en kiigiik bir isarete ihtiyaci
vardir. Eski inaniglarda gézdeki bir saman ¢0pii yasarmaya ve rahatsizliga neden olur. Ancak sair,
"Madem sevgilimi géremiyorum, bari onun duvarindan bir saman goziime batsin" diyerek sevgiliden
geldigi i¢in aciy1 bile kabul eder.

Sol kadar ¢cesmiim segirdi gormediim diddrim
Kosalar bari goziim iizre keh-i divarimi (Kavruk, 2001, 510)

18. yiizy1l klasik Tiirk edebiyat1 sairlerinden Nedret, bir gazelinde segirme falina bakip da
nabzi (veya i¢ huzuru) bozmamak gerektigini sOyler. Ciinkii g6z se§irmesi zaten bir seving
belirtisidir.

Ibtihdc dsdaridir cesmi segirmek ddemin
Bakma fal-1 ibtildca koyma bale ihtilac (Sahin, 2017, 246)

Bu ornek beyitlerden de goriilebilecegi tizere, klasik sairler segirmeyi, 6zellikle de goz
segirmesini sevgiliyi gérmekle iliskilendirir. Ayrica klasik Tiirk siirlerinde kas segirmesi de
kullanilabilmektedir. Bu beyitler incelenen ihtilicname metni ile karsilastirildiginda ikisinin paralel
oldugu goriiliir. Yazmanin 229b numarali sayfasinin ilk dort satirinda, bir kimsenin sag veya sol kasi
segirirse mutluluk bulacagi veya zengin olacagi belirtilmektedir. Kisinin sag gozii segirirse de
muradina erecektir. Dolayistyla segirmelerin siirlerdeki kullanimi ile metin bu konuda 6rtiismektedir.
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1. Segirname/ihtilicnAmeler Hakkinda Bibliyografya®>

Simdiye kadar segirname/ihtilacnameler iizerine gesitli ¢calismalar yapilmistir. Genellikle
arastirmacilar bu tiir hakkinda makale yazmayi tercih etmislerdir. Bunlarin bir kismi tek bir niisha
tizerinde diger bir kismi ise birden fazla niisha {izerinde ¢aligmaktadir. Ayni zamanda
segirname/ihtilacndmelerin mensur ve manzum bigimlerinde ¢aligmalar da mevcuttur. Eserlerin
asagidaki listesi calisma tiiriine gore ayrilmis ve kronolojik olarak listelenmistir.

Kitap:
1. Segirname (Stimbiillii, 2010b)

Tez:
1. Segiirname (Inceleme-Metin-Dizin) (Kete, 2008)

Kitap Boliimii:

1. “Tiirkische Turfan Texte VII: Mit Sinologischen Anmerkungen von Dr. W. Eberhard” (Arat,
1936)*

2. “Tiirkische Zuckungsbiicher” (Zieme, 2002)

“Ihtilaicndme (Demir, 2004a)” and “IhtilicnAme’nin Sadelestirmesi” (Demir, 2004b)
4. “Ihtilic-nameler” (Ersoy, 2009)

Sempozyum Bildirisi
1. Segirndmeler (Wannig, 1991)%

2. Gazi Hisrev Kiitiiphanesinde Bulunan 16. Yiizyila Ait Bir Segirname Risalelerinden
Hareketle Fal ve Kahanet (Siimbiillii, 2010a)

Bilinmeyen Bir Segir-name Yazmasi (Sertkaya, 2011)
4. Siileymaniye Kiitiiphanesi’nde Yer Alan Bir Segir-name Ornegi (Top, 2016)

5. Tiirk Kiiltiiriinde Segirname/Segriknameler ve Yeni Bir Segirname/Segrikname Ornegi
(Yilmaz, 2018)*

Arastirma Makalesi:
1. “Eski Bir Seyirme-name” (Ozergin, 1967)
“Zwei Tiirkische Zuckungsbiicher, (Segirndme)” (Zajaczkowski, 1967)*
“Tiirkce Iki “Segirname Kitab1” Uzerine” (Ozer, 1969)
“Segir-name” (Ersoylu, 1985)
“Segir-name II”” (Ersoylu, 1992)
“Tiirk Edebiyatindaki Segir-nime ve Cin-name Tiirlerinden Birer Ornek” (Tatc1, 1993)*

“Bir Ihtilag-name Uzerine” (Ozcelik, 1996)

e A

“Tiirkge Bir Segir-name Uzerine” (Karaatli, 1999)

22 Bu boliimde * igareti, yayinm varhigmn dogrulandigmi ancak basili haline ulasilamadigimn belirtmektedir.
23 Bu yalnizca 6zet metindir.
24 Ayn1 makale daha sonra bir kitap igerisinde yayimlanmustir: (Tatci, 1997)
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9.

10.
11.
12.
13.

14.
15.
16.
17.
18.
19.
20.

21.
22.
23.
24.
25.
26.
27.
28.

29.
30.

31.
32.

33.
34.
35.

36.

“Segir-naime ve Segirmek Manalar1 Uzerine Bir Inceleme” (Siimbiillii, 2007)
“Karayca Bir Inceleme: Sekirme Yoralar1” (Culha, 2009)

“Bir Tiir Fal Kitabi: ihtildic-name” (Ozyasamis Sakar, 2010)

“Bir Segirname Ornegi” (Siier, 2011)

“Gaybi Bir Ilim Subesi Olarak ihtilic-nimeler ve Mevlana Sevadi’nin Manzum Ihtilag-
namesi” (Stimbiillii & Gozitok, 2014)

“Yeni Bir Segir-nime Yazmasi1 Uzerine” (Yasti, 2015)

“Ingiltere Kiitiiphanelerinde Kayith Dort Segirname Uzerine” (Dasdemir, 2016)
“Bir Segir-name Niishas1 (Mert, 2016)

“Yeni Bir Ihtilicname Niishas1 Uzerine Degerlendirme” (Siimbiillii, 2016)
“Segir-name -A Copy in Riccardiana Library, Florence-" (Eroglu, 2017)

“Yeni Bir Ihtilicndme/ Segirname Niishas1” (Yalap, 2017)

“Vatikan Kiitiiphanesindeki Tiirkge "Ihtilagname" Niishasi1 (Giris-Metin-Inceleme-Dizin”
(Cakmak, 2018)

“Bir IhtilicnAme Hakkinda” (Kurgun, 2018)

“Yeni Bir Ihtilic-nAme Metni Uzerine Degerlendirmeler” (Polat, 2018)
“Segir-nameler ve Latif’in Segir-ndmesi” (Kilig, 2018)*

“Mehmet {lmi’nin Segirname ve Cinnamesi” (Tetik, 2019)

“Abdulgani bin Abdulcelil Geredevi’nin Risale-i Segiirndme’si” (Gokdemir, 2020)
“Yeni Bir Ihtilic-Name-Segir-Name Niishas1 Uzerine” (Kayaokay, 2020)

“Leipzig Kiitiiphanesinde Kayith Bir Segir-name Uzerine” (Muratoglu, 2020)

“Bir Ihtilic-name Niishas1 -Siileymaniye Kiitiiphanesi Ayasofya Boliimii 2705-" (Eroglu,
2020)

“Yeni Bir Segirname Niishas1 Uzerine” (Kaba, 2021)

“Bursa Inebey Yazma Eser Kiitiiphanesinde Kayith Bir Segir-nime Niishas1 Uzerine”
(Giingor, 2022)

“Yeni Bulunan Mensur Bir Ihtilic-ndme Ornegi Uzerine” (Uz, 2022)

“Yazar1 Bilinmeyen 1758 Tarihli Yeni Bir Segirname Niishas1 Hakkinda” (Yazar & Beyhan,
2022)

“Yeni Bir Karsilastirmali Segirname Niishas1 Uzerine Degerlendirmeler” (Bars, 2023)
“Nazira’nin Manzum Cimname ve Segirnamesi” (Kaplan, 2023)

“Bir Segirname Ornegi: Avanzdde Mehmed Siileyman’in A‘za Segirmesi” (Kiigiiky1ldiz
Gozelce & Karaca, 2023)

“Segirname’nin Yeni Bir Yazma Niishas1 Uzerine” (Bekar & Giingor, 2024)

25 oz konusu makalenin girisinde, bu ¢aligmanin daha 6nce 12-14 Mayis 2017 tarihlerinde Erzurum'da diizenlenen
Uluslararasi Tiirk Dili ve Edebiyati Sempozyumu'nda sunulan bir bildiriden iiretildigi belirtilmektedir. Bildiri ve makale
ayni yazma iizerine yapilan ¢aligmalar oldugundan, daha kapsamli olan makale kaynakgaya dahil edilmistir.
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37. “Bir Ihtilic-nAme Ornegi: Haza Kitabu Iskender-name-i Thtilac” (Biiyiikada, 2024a)
38. “Miiellifi Bilinmeyen Mensur Bir Ihtilic-Name Ornegi” (Biiyiikada, 2024b)

39. “Haza Kitab-1 Segir-ndme” (Inceleme-Metin) (Tugluk, 2024)

40. “Gayb Aleminin Kapilarim Aralayan Bir Eser: Ihtilaic-Name” (Elbir & Celik, 2025)

41. “Paris Milli Kiitiiphanesinde Yer Alan Miiellifi Mechul Bir Ihtilagname” (Karaboga &
Altinova, 2026)

2. Konya Koyunoglu Sehir Miizesi ve Kiitiiphanesi 12141-1 Numarah Niisha Hakkinda

S6z konusu eser, Konya Koyunoglu Sehir Miizesi ve Kiitiiphanesi 12141-1 numarada
“Ihtilac name” adryla kayitlidir. Deri sirtli ve karton kapakli bir mecmuanin ikinci béliimiinde yer
almaktadir. Mecmuanin ilk béliimii “El Isare fi ilmi-1 ibare (Tabirname)” adiyla kayith olup
1243/1828 tarihini tasimaktadir. Ilk eser 1b-228b yapraklar1 arasinda, ikinci eser ise 229a-233a
sayfalar arasinda yer almaktadir. Her iki eserde de sayfa basina on dokuz satir bulunmaktadir. ikinci
eserde herhangi bir tarih yer almamaktadir; ancak biiyiik olasilikla benzer bir el yazisinin kullanilmig
olmasi nedeniyle, kiitliphane kayitlari ikinci eseri de 1243/1828 tarihiyle kaydetmistir. Her iki eserin
de basinda metin i¢indekinden farkli bir yazi tiirliyle yazilmig bagliklar bulunmaktadir. Bu basliklar
kiitiiphane kayitlari ile aynidir. Metin siyah miirekkeple yazilmistir ve metinde “eger” ifadeleri
vurguludur. Yapraklarin her “b” yiiziinde miig’irler yer almakta olup bunlar, bir sonraki yapragin “a”
yiiziinlin ilk kelimesini gostermektedir. Bazi segirname oOrnekleri dogrudan baglayabilmektedir,
ancak metin besmele, hamdele, salvele ve eserin bagligini iceren kisa bir agiklama ile baglamaktadir.

Amma bacd bu Kitab-1 Ihtilac-name’dir. Ademde cazalar segirse hikmetin bildirir. Pes
Rum hekimleri <6mrlerin tecribe kilmak igiinde sarf kildilar Zii’l-karneyn caleyh neshe hos
goriip da°im belinde dutard: bunuiila camel iderdi. Hartinu’r-Resid dahi bu niishay1 da’im
belinde dutardi bununla fahr iderdi. Bilgil ki cazalar segirmede bu tarik {izerindedir. (229a)

Bu agiklamaya gore eserin bashigi Kitab-1 Ihtildc-name’dir ve se@iren viicut azalarmimn
hikmetlerine dair bilgiler sunmaktadir. Anadolu hekimleri bu bilgileri tecriibe etmeye biitiin
Omiirlerini adamis, Ziilkarneyn ve Abbasi halifesi Harun Resid de bunu bellerinde tasiyarak bununla
oviinmiislerdir. Yazar, viicut azalarinin segirmesinin bu metinde agiklanan anlamlara geldigini
vurgulamakta ve metin boyunca bu bilgileri detaylandirarak sonunda okuyucuyu uyarmaktadir.

Bilgil ki Cacfer-i Sadik eydiir. Bu niisha eliime girdi. “‘Acem dilince idi. Dilediim ki
Tiirkge beyan eylediim ta kim camel idenler tuticak fa°ide ideler. Ben miskini ducadan
unutmayalar. Girli doniiben fikr eylediim. Evvel tecribe eylediim. Andan Tiirk¢e dondiirdiim.
Fi’l-ciimle bu miibarek niishay: tecribe kildum. Rast oldig1 bildiim. (233a)

Bu alintida yazar, ciimleye On Iki Imam’in altinc1 imami olan Ca'fer-i Sadik ile baslar.
"Ca'fer-i Sadik buyurur ki" diyerek orijinal eserin Ca'fer-i Sadik'a ait oldugunu belirtmis ve gormiis
oldugu Farsca niishanin Tiirkce terclimesini yazmistir. Bu ciimleden sonra, gaybin anahtarlarinin
Allah'm katinda oldugunu ve bunlar1 O'ndan baskasinin bilemeyecegini ifade eden En'am Suresi'nden
bir Kur'an ayeti yer almaktadir. S6z konusu bu iktibasi1 kimin yaptig1 -yazarin mi yoksa miistensihin
mi- net olmamakla birlikte, metnin kelime-i sehadet ile sona erdigi soylenebilir.

3. Segiren Organlarin ve Viicut Azalarimin Yorumlari

Oncelikle bu metnin erkekler igin yazildigim belirtmek gerekir. Baslangigta okuyucu,
yazarin her iki cinsiyet i¢in de yorumlar yaptigim diisiinebilir; ancak giizel bir es almak gibi bazi
yorumlar, yazarin okuyucuyu bir erkek olarak kabul ettigini diisiindiirmektedir. Bu nedenle metin,
segirme yasayan kisinin bir kadin degil, bir erkek oldugu varsayimiyla ele alinmistir. Metne gore yiiz
elli dokuz yorum bulunmaktadir; ancak sag ve sol kaglar, her iki haya ve burun ikiser kez zikredildigi
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icin toplamda yorumlanan yiiz elli dort farkli viicut azast mevcuttur. Yorumlar dogrultusunda,
segirmenin ¢ogunlukla olumlu bir isaret olarak goriildiigii sdylenebilir. Diger taraftan, dogrudan
olumsuz, nétr veya hem olumlu hem olumsuz yorumlar da mevcuttur. Bu bakimdan bu ¢aligmada,
ilgili organlar ve viicut azalarryla birlikte sirasiyla 6nce olumlu olanlar, ikinci olarak olumsuz olanlar,
iiciincii olarak notr olanlar ve son olarak her iki anlama birden gelenler ele alinacaktir.

3.1. Segirmesi Olumlu isaret Olarak Kabul Edilen Organlar ve Viicut Azalari

Metne gore 103 segirme isareti olumlu alametlerle iliskilendirilmistir. Burada, insan
psikolojisi iizerinde iyi bir etki yaptig1 diisiiniilen yorumlar olumlu olarak ele alinmistir. Ornegin;
hayra, mutluluga erismek veya zengin olmak olumlu kabul edilmistir. Karigiklig1 dnlemek amaciyla,
metindeki olumlu yorumlar asagidaki sekilde tablolastirilmstir.

Tablo 1: Segirmesi Olumlu Isaret Olarak Kabul Edilen Organ ve Azalarin Metindeki

Yerleri ve Yorumlari

Varak/Satir Segiren Boliim Metindeki Yorumu
1 229a/8 bas ululuk padisahlik bula bagda
2. 229a/9 bas cevresi ulugla mal bula
3. 229a/9-10 basuii sag yani seferden tiz girii gele
4 229a/10-11 basuil sol yani ululuk bulup merdane tasarruf bula
5 229a/11-12 basufi 61ii bir kavm iizerine ulu ola ¢ok fiitih eline
gire bay ola
6 229a/12-13 basufi ardi bir kavm {izerine ulu ola ve ol kavm afia
mut© ola
7. 229a/14 aln sefere fedaligi(?) yirine geliip mal bula
8 229a/15 anufl sag yant segirse hayr isleye sevab bula
9. 229a/16 alnun sol yani segirse muradina irise
10. 229b/1-2 sag kasi sadlik ve devlet bula, muradina irise
11 229b/2-3-5-6 sol kast bay ola ve kimesneye muhtic olmaya,
) muradina irige
12. 229b/3-4 sag gbzi muradina irige
13. 229b/5-6 sol goz bay ola kimesneye muhtac olmaya

14. 229b/6-7

iki kaginun arasi

bir d[o]stun gore saz ola

15. 229b/7-8

sag gOziniifi uci

bir yaramaz hiiy1 eyliye done

16. 229b/8-9

sol gdziniifi uct

muradna irislip sad ola

17. 229b/11-12

sag gbziniifi kabagi

eyiilige irisilip saz ola

18. 229b/15-16

sol goziniifi asaga kirpigi

bir uludan nigah ola

19. 229b/16-17

sol goziniifi yoii (?) asagt

saz ola ve rahat bula

20. 229b/17-18

sag gbziniifi asaga kirpigi

an1 d[o]stluga afilar

21. 229b/18-19

sag gbziniifi bebegi

eger ‘illeti var ise “illeti gide

22. 230a/2-3 sag goOziniifi kirpigi ¢okdan berii gormedigi kimesneyi gore
23. 230a/4 sol goziniifi kirpigi bir nesne {izerine sevine

24. 230a/5 sag gbziniifi cevresi saz ola

25. 230a/6-7 sol goziniif gevresi bir s6z igide, gercek ola

26. 230a/7 sag gOziniifi agi will segirse ululuk dege sevine

27 | 230a/9-10

sag gbziniifi burnundan yafia

isi yliriye saz ola

28. 230a/10-11

sol gdziniifi burnundan yan1

ogli toga cakil ola

230a/15-16-
230b/1-2

burni tamam

bay ola kimesneye muhtac olmaya
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30. 230a/17-18 burninui sol yani glimansuz sadliga irise

31. 230a/18-19 burninuil ucinuii sag yant saz ola

32. 230b/3 agzinuil sag yani saz ola

33. 230b/3-4 agzinui sol yani eline mal gire, saz ola

34, 230b/4-5 yukaruki tudagi gayib olmis kimesnesi gele

35, 230b/5-6 asag1 dudagi diismanina kahr eyleye

36, 230b/6-7 iki tudagi devletlii ant hayrlg aﬁmls .ola. Rﬁm
hekimleri dirler kim bir kimesneyi 6pe

37. 230b/7-8 efek cukuri sevdigin ope

230b/8-9-10 dili haceti reva bula, her ne soylerse

38. kabil ola ve Hindiler didiler ki dosta
irisiip selamet ola

39. 230b/13 efiegi(?) [cukuri] cazizlige delalet ola

40. 230b/14 bogazi eyl is isleye hos tacam yiye

41. 230b/14-15 bogazinuil sag yani afa bir kimesne medh i sena ide

42. 230b/16-17 boyninuil sag yani zahmetsiz eline ¢ok mal gire

43, 230b/19- boyuni ¢gevresi tamam Hak subl}ﬁnehu ve tecaladan kendisi

231a/l cakibet dimegi gerek

44. 231a/2 boyn1 ¢ukurnuii sol yant cizzet ve devlet bula

45, 231a/3-4 boyni tamam bir oght tqga ve andan c¢ok eylik gore
gussasi gide saz ola

46. 231a/4-5 sag cefiesi ululuk ve baylik bula

47. 231a/5 sol ¢efiesi bahti eyii ola

48. 231a/7 sag omuzi isi yiiriye

49. 231a/8-9 sol dirsegi ululardan haber dege saz ola

50. 231a/9 sag eli cilletden emin ola

51. 231a/10 sol eli haceti reva ola

52. 231a/11-12
53. 231a/12-13
54, 231a/13-14

sag eliniifi sehadet barmagi halk1 eyl ise kulavuzlana

sag eliniifi orta parmagi bir is isleye kim andan sazliklar hasil ola

sag eliniifi dordiinci parmagi elde bir nesne bula sevine

55, 231a/16 sol eliniifi sehadet parmagi halk1 hayr ise kula[vu]zlaya

56. 231b/3-4 sol koltugt sazlik bula

57. 231b/4 sag yanagi sazlik bula

58. 231b/4-5 sol yanagi ululuk bula ve payelik bula

59. 231b/6-7 arkasimuil sol yani sazlik bula

60. 231b/7-8 arkasinufi ortasi hikmetlikle hikmetlige irise

61. 231b/8-9 sag pehle gogiisi gussalardan emin ola

62. 231b/10 sol pehle gogiisi segirse elinden gitmis mali eline gire
63. 231b/12-13 kogz[i]nlifi sag yani evine bir kisi gele ki ol a‘la gibi ola
64. 231b/14-15 kogziniin iisti cavret ala

65. 231b/15-16 kogziniin alti bir giizel cavret ala

66. 231b/16 beli sazlik irise

67. 231b/17 sag memesi Hak tecala afa hayr irgiire

68. 231b/18 sol memesi devlete gire
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69. 231b/19 gobegi sazlik irige

70. 232a/1-2 kasigi sazlik ve sevinmek bula

71. 232a/2-3 oturak yiriniifi sol yant sazlik ola

72. 232a/3-4 ikisi birden Hak tecala afia sazlik ola

73. 232a/4-5 zekeri tavar mal okiis ola

74. 232a/5-7 iki hayasi ogli toga, muradina irige

75. 232a/7 sag hayast sazlik bula

76. 232a/7-8 zekeriniifi dibi cimac itmek vakic ola

77. 232a/8-9 sag uylugi ogiis ilifie gire, sultanlardan emin ola

78. 232a/9-10 [sol] uylugt rak yirden bir caziz dost gele

79, 232a/10-11 sag uylug tas yant halk g6zine ulu ola

80. 232a/11 sol uyulugi tas yani besaretler ve sazliklar ola

81. 232a/12 sag uylugmuii i¢ yant gussadan kurtula

82. 232a/12-13 sol uyluginuii i¢ yan muradina irige

83, 232a/13-14 uylugt ici diis-varlikdan kurtula

’4. 232a/15 sol dizi b?htﬁnhl_(dan kurtula, hayr ve hosluklar
ola

25, 232a/16-17 sag incigi sefs:r ide, isi hos ola, gozleri saz ola,
cakil ogli doga

86. 232a/16 sol incigi diisman helak ola

87. 232a/17-18 sag topugt tavari okis ola

88. 232a/18-19 sol topug1 sihhat ve esenlik bula

89. 232b/1-2 sol topuginuii tas yani eline hayirli rizk gire

90. 232b/2-3 sol topuginuil i¢ yani makstudina ve muradina ire

91. 232b/4 sol topugmuii altt sazlik hasil ola

92, 232b/5 sag okcesi dostun gore saz ola

93, 232b/7-8 sol ayagiuii {isti gayb1 var ise gele yahid seferide bir
gorklii cavret alup gele

94. 232b/9 sag ayagmui tabani safi nusret bula

95, 232b/10-11 sol ayaginufi pengesi hos sad, sefere dine selamet girii gele

96. 232b/11-12 sag ayaginuii bas barmagi saz ola

97. 232b/13-14 sag ayaginuii liglinci parmagt cenge irigse selametlik ve sihhatlik bula

083, 232b/14 sol ayagiuii bag parmagi sad ola.

99, 232b/16-17 sol ayagmuii ii¢iinci parmagi eylilige ire, eline bir nesne gire

100. 232b/17 sol ayagmuii sir¢a barmagi ¢ok cibadet ide

101, 233a/1-2 ayak parmaklarinuii her kangis1 | saz ola.

olursa

102. 233a/1-2 dirnaki1 saz ola.

103. 233a/2-3 cemt® govdesi ¢ok namaz u tacat kila, Hak subhanehu ve
tecala dergahinda makbiil ola

3.2.Segirmesi Olumsuz isaret Olarak Kabul Edilen Organlar ve Viicut Azalar

Metne gore 29 segirme isareti olumsuz alametlerle iligkilendirilmistir. Burada, insan
psikolojisi lizerinde koti bir etki yaptigi diistiniilen yorumlar olumsuz olarak ele alinmistir. Ornegin;
iizlintli duymak, utang yagsamak veya kirici sozler igitmek olumsuz olarak kabul edilmistir.
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Tablo 2: Segirmesi Olumsuz Isaret Olarak Kabul Edilen Organ ve Azalarin Metindeki
Yerleri ve Yorumlari

Varak/Satir Segiren Boliim Metindeki Yorumu
1. 229a/19-229b/1 sol kulagi bir haber igide ki andan melalet ola
2. 229b/4-5 sag kasinda kuyurugi uci kat1 soz igidiip melil ola
3. 229b/12-13 sol goziniifi kapagi bir nesne i¢iin melil ola aglaya
4 230a/1-2 sol goziniifi bebegi bir zaman yaramazlikla ademlerden
) dile diise
5. 230a/8-9 sol goziniifi ag1 ardinca yiiz s6z sdylerler
6 230a/16-17 burninuii sag yani bir kimesne-y-le ceng idiip kadiya
vire
7. 230a/19-230b/1 burifi1 ucinuil sol yani bir kimseniiii sebebden gussalu ola
R 230b/15-16 bogazinuii sol yani bir kimesne anufi hakkina ser
) sOyleye
9. 231a/1-2 boyni ¢ukurnuii sag yani diismanla husiimete vakic ola
10. 231a/7-8 sag dirsegi diismani sevine
11. 231a/15-16 sol eliniifi bag parmagi gussa vaki© ola
12. 231a/17 sol eliniifi orta parmagi gussalu ola
13 231a/19-231b/1 sag eliniifi dirnaklari bir kimesneyle afia da°va vakic ola ta
) kim kadiya kadi hiikkm ide
14 231b/2 sol tirnaklar1 Hak tecala afia higsm itmis ola tevbe
) eyleye
15. 231b/3 sag koltugi gussalu ola
16. 231b/5-6 arkasinuil [sag] yani korkuluk vakic ola
17. 231b/8-9 pehlisinuii sag yani afa bir ziyan irige
18. 231b/13-14 kogziniifi sol yani bir ig isleye serm-sar ola
19. 231b/16-17 yliregi bir sebebden gussalu ola
20. 232a/2 oturak yiriniiil sag yani gussalu ola
21. 232al/6 sol hayast kaygulu ola
22. 232a/14-15 sag dizi s0z igide, gussa ola
23. 232a/19 [sag] topuginuii tas yani massiyyet cok ola, tevbe gerek
24. 232b/3-4 sag topuginuii alt1 ulular inciniip ziyan deyiireler
25. 232b/5-6 sol dkeesi husiimete diise
26. 232b/10 sag ayaginun pengesi gussalu ola
27. 232b/12-13 sag ayaginuii ikinci barmagi gussa irise, aglaya
73 232b/18-19 sag ayagi bir yaramaz haber iside, ol haberden
' ‘azim perisan ola
29 232b/18-19 sag ayagi parmaklari hep birden bir yaramaz haber iside, ol haberden
' ‘azim perisan ola

3.3.Segirmesi Notr Bir isaret Olarak Kabul Edilen Organlar ve Viicut Azalari

Metne gore dokuz segirme isareti notr alametlerle iliskilendirilmistir. Bunlar ne olumlu ne
de olumsuz durumlardir. Ornegin, bir kimsenin iist dudag segirirse durumu aym kalacaktir.
Okuyucunun durumu kesin degildir; eger kotii bir durumdaysa bu durum devam edecek, ya da iyi bir
durumdaysa o da ayni sekilde siirecektir. Bu durum belirgin olmadigindan, yapilan yorum nétr olarak
kabul edilmistir.

Tablo 3: Segirmesi Notr Bir Iseret Olarak Kabul Edilen Organ ve Azalarin Metindeki
Yerleri ve Yorumlari

Varak/Satir Segiren Boliim Metindeki Yorumu
1. 229a/19 sag kulagi bir haber iside
2. 230b/2 tudagi {isti Oyle kala
3. 231a/10-11 sag eliniifi bas pa[r]mag1 sefer vire
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4. 231a/17-18 sol eliniifi dordiinci barmagi dostundan haber gele, bir nesne vire
5. 231a/18-19 sol eliniifi sirca barmagi evine bir konuk gele
6. 232b/1 [sag] topuginuii i¢ yani segirse sefer ola, wrak gide
7. 232b/15-16 sol ayagiuifi ikinci parmagi sefer vire
8. 232b/19-233a/1 sol ayagi yakinda sefere gide
9. 232b/19-233a/1 ayagi yakinda sefere gide

3.4.Segirmesi Hem Olumlu Hem de Olumsuz Isaret Olarak Kabul Edilen Organlar ve
Viicut Azalan

Metne gore bazi segirme isaretleri hem olumlu hem de olumsuz sekilde yorumlanmistir.
Ornegin; bir kimsenin ensesi segirirse bir {iziintii duyacaktir, 6te yandan savas yolunda diinyalik
malin1 feda ederse selamete erecektir. Diger taraftan, bazi yorumlar durumu olumsuzdan olumluya
ya da tam tersine doniistiirmektedir. Ornegin, dil altimin segirmesi diismanliga yol acacabilir fakat
zafer yine de onun olacaktir.

Tablo 4: Segirmesi Olumlu ve Olumsuz Isaret Olarak Kabul Edilen Organ ve Azalarm
Metindeki Yerleri ve Yorumlari

Varak/Satir Segiren Boliim Metindeki Yorumu

1. 229a/17-18 efisesi sehelce gussa vakic ola
diinya malina artur1(?) dah1 dimisler ki
sefere vire selamet gele

2. 229b/9-10-11 sag gOziniifi Kipiirigi bir eyii hiiydan yaramaza done
muradina degi(?) mal arta

3. 229b/13-14-15 sol goziniin asaga kapagi bir sebeb-ile gussalu ola
bir kisi-y-le cenge diise amma zafer anuil
ola

4 230a/11-12 348 yanagl anda . yaman haber gele isi bitmeye
haste ola girii sag gele

5. 230a/12-13-14-15 sol yafiagi muradina irise veyahiid bir is isleye
adlu ola ve dyle(?) ise pesiman ola
kim bir gorgiilii <akil ogl toga

6. 231a/5-6-7 sag bazusi bir gussa diilse amma girii tiz gide
irmis nesne bula

7. 232b/6-7 sag ayaginuii iisti bir garib ucundan sevine
kanlu sefer ola

8. 231b/11-12 bogreginiifi ortast ol vakt i¢iinde afa nesne gele
kend[i] sefere gide tiz hal gele

9. 231b/18-19 karni sayrulik ve sthhatlik bula, sevine

10. 230b/11-12 diliniifi alt1 hustimete vaki® ola amma nusret girii anufl
ola

11. 230b/12-13 efiegi ki hustimete vakic ola amma nusret anufl ola

12. 230b/17-18 boyninuii sol yani girili eline mal gire amma zahmetile

13. 231a/14-15 sag eliniifi sirga parmagi segirse mal bula amma elinden girii tiz gide

Degerlendirme ve Sonug

Tiirk edebiyatinda segirme ile ilgili kitaplar segirndme veya ihtilacname olarak adlandirilir.
Gunimiizde arastirmacilar bu tiir iizerine pek ¢ok c¢alisma yiirlitmektedir. Bu tiire dair bir yiiksek
lisans tezi, bir kitap, dort kitap boliimii, bes sempozyum bildirisi ve kirk bir makale bulunmaktadir.
Bunun yani sira klasik Tiirk sairleri de eserlerinde segirme 6rneklerine yer vermislerdir; siirlerinde
gdz ve kas segirmesini kullanmislardir. Ozellikle goz segirmesi, sevgiliyi gormekle
iligkilendirilmistir. Ancak bu 6rnekler ¢cok yaygin degildir.
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Incelenen metin, Koyunoglu Sehir Miizesi ve Kiitiiphanesi 12141-1 numarada, 229a-233a
varaklar1 arasinda yer almaktadir. Bu niisha yazar adina dair herhangi bir bilgi igermemektedir ve
besmele, hamdele ve salvele ile baglamaktadir. Ardindan kitabin bir baglig1 ve neleri icerdigine dair
kisa bir bilgi yer alir. Metinde toplamda yiiz elli dort farkli viicut azasi ve organ yorumlanmustir.
Bunlarin 103’1 olumlu isaretlerle iliskilidir. 29’u olumsuz olanlarla iligkilidir. 9’u nétr olanlarla,
13’1 ise hem olumlu hem de olumsuz olanlarla iligkilidir. Bu niisha nesir olarak yazilmistir ve
cogunlukla tek bir segirme i¢in tek bir yorum sunmaktadir.

Segirme literatiiriine gore, bir el yazmasinin toplam 161 yorumla en fazla sayida segirme
yorumu igerdigi bilinmektedir (Kayaokay, 2020). Yorumlanan organ sayis1 bakimindan ikinci sirada
yer alan diger bir metin ise 151 organ barindirmaktadir (Yasti, 2015). Bu acidan bakildiginda, burada
incelenen metnin toplam 154 organ ile ¢cok sayida organ iceren metinlerden biri oldugu sdylenebilir.
Ayrica metin s6zii edilen ilk ¢alisma ile karsilagtirildiginda; basin arkasi, alnin sag tarafi, sag kasin
kuyrugunun ucu, kaslarin arasi, her iki goziin aki, burnun tamami, dudagin istii, sag ve sol ¢ene, sol
elin yiiziik parmagi, mide, sol haya, sol uylugun dis1 ve igi, sag ve sol topugun alt1 ile ayak
tirnaklariin tamamina dair yorumlarin o metinde yer almadig goriilmektedir. Boylece Kayaokay'in
metninden farklilasan 18 yorum, Koyunoglu niishasi ile birlikte literatiire kazandirilmistir. Bu
calisma; nesir olarak yazilmis, tek yorumlu yeni bir ihtildicname metnini sunup inceleyerek ve ayni
zamanda bu tlirdeki ¢alismalar1 bir araya getirerek, tlire yonelik yeni ¢aligsmalara katkida bulunmay1
amaglamistir.

Transkripsiyonlu Metin*6

[229a]

Bismillahirrahmanirrahim

Elhamdiilillahi rabbi’l-calemin ve sallallahu cala seyyidina Muhammedin ve alihi ecmacin.
Amma bacd bu Kitab-1 Ihtilac-name’dir. Ademde cazalar segirse hikmetin

bildirir. Pes?” Riim hekimleri <6mrlerin tecribe kilmak icinde

sarf kildilar Zii’lkarneyn caleyh neshe hos goriip da°im belinde dutar

d1 bunuiila camel iderdi. Hartinu’r-Resid dahi bu niishay1 da°im belinde

dutardi bununla fahr iderdi. Bilgil ki a°zalar segirmede

bu tarik lizerindedir kim bas segirse ululuk padisahlik bula basda.

o 2 N kR D =

Cevresi segirse ulugla mal bula. Eger basuifi sag yam segirse

—_
=

. seferden tiz girii gele. Eger basuii sol yam segirse ululuk

—_—
—_—

. bulup merdane tasarruf bula. Eger basuii 6iii segirse bir kavm iize

—_
[\

. rine ulu ola ¢ok fiitdh eline gire bay ola. Eger basuii

—_
W

. ard segirse bir kavm iizerine ulu ola ve ol kavm afia mutt

,_
o

. ola. Eger alm segirse sefere fedaligi(?) yirine geliip mal bula.

—_
9]

. Eger anuii sag yam segirse hayr isleye sevab bula.

—_
[®)

. Eger alnun sol yam segirse muradina irige.

26 Metnin trankripsiyonunda Tenkitli Nesir Kilavuuzu (Agil et al., 2022) esas alimmustir. Yorumlanan organ ve azalar koyu
olarak vurgulanmistir. Okunamayan kisimlara ait fotograflar metnin ilgili yerlerine konulmustur.
27 Pes: + hekimleri
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17. Eger eiisesi segirse sehelce gussa vakic ola.

18. Diinya malina arturi(?) dahi dimisler ki sefere vire selamet gele.
19. Eger sag kulag segirse bir haber iside. Eger sol kulagi

[229b]

segirse bir haber iside ki andan melalet ola. Eger sag kasi segirse
sadlik ve devlet bula. Eger sol ka1 segirse bay?® ola ve kimesneye
muhtac olmaya. Eger sag kas ile sol kasi, sag gozi bile

segirse muradina irige. Eger sag kasinda kuyurugi uci segirse
kat1 s6z isidiip meltl ola. Eger sol kasi, sol goziyle

segirse bay ola kimesneye muhtac olmaya. Eger iki kasinun arasi
segirse bir d[o]stun gore saz ola. Eger sag goziniifi uci segirse

bir yaramaz hiiy1 eyliye done. Eger sol goziniiii uci

A A R o e

segirse”” muradina irigiip sad*° ola. Eger sag goziniif Kipiirigi

—_
=

. segirse bir eyii hlydan yaramaza done. Ve Riim hekimleri eydiir

—_—
—_—

. ki muradimna degi(?) mali arta. Eger sag goziniiii kabag segirse
131

—_
[\

. eyiilige irisiip saz ola. Eger sol’' goziniiii kapag segirse

—_
W

. bir nesne i¢iin melil ola aglaya. Eger sol goziniiii

._
o

. asaga kapag segirse bir sebeb-ile gussalu ola, bir kisi-y-le cenge

—_
9]

. diise amma zafer anuifi ola. Eger sol goziniifi asaga

—
[©)

. kirpigi segirse bir uludan nigah ola. Eger sol goziniii

—_
~

. yoi (?) asag segirse saz ola ve rahat bula. Eger sag goz

—_
o]

. iniifi asaga Kirpigi segirse an1 d[o]stluga aiilar. Eger sag gozi

—_
Nel

. niifi bebegi segirse eger cilleti var ise cilleti gide.

[230a]
1. eger sol goziniiii bebegi®? segirse bir zaman
yaramazlikla®® ademlerden dile diise. Eger sag goziniifi
kirpigi segirse cokdan berii gérmedigi kimesneyi gore. Eger
sol goziniifi kirpigi segirse bir nesne iizerine sevine.

Eger sag goziniifi ¢evresi segirse saz ola. Eger

S

sol goziniifi cevresi segirse bir soz iside, gercek

28 Metinde “yay” olarak imla edilmistir.

29 “yc1 segirse” metinde iki defa yazilmustir.

30 Metinde “sad” olarak imla edilmistir.

31 Metnin baglamina gore “sol” olmalidir. Ancak metinde “sag” yazilidir.
32 “eger sol gdziniii” metinde iki defa yazilmistir.

33 Yapim eki olan “lIk” lam ve kef harfleri ile imla edilmistir.
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10.

11

A S A R R e

e e e e e e T
o NI N »n kA W N = O

Biisra Kaplan

ola. Eger sag goziniifi ag1 segirse ululuk dege sevine.
Eger sol goziniiii ag1 segirse ardinca yiiz s6z
sOylerler. Eger sag goziniiii burnundan yaiia segirse isi

yliriye saz ola. Eger sol goziniifi burnundan yani segirse

. ogli toga cakil ola. Eger sag yanag segirse anda - yaman
12.
13.
14.
15.
16.
17.
18.
19.

haber gele isi bitmeye ve haste ola girii sag gele. Eger sol

yaiiag segirse muradina irise veyahtd bir is isleye

adlu ola ve oyle(?) ise pestman ola ve dahi dimisler kim bir gorgiilii
cakil oglh toga eger burn1 tamam segirse bay ola kimesneye
muhtac olmaya. Eger burninuii sag yam segirse bir kimesne-y-le
ceng idiip kadiya vire. Eger burninuii sol yani

segirse giimansuz sadliga irise. Eger burninuii ucinui

sag yam segirse saz ola. Eger burii ucinui

[230b]

sol yan1 segirse bir kimseniifi sebebden gussalu ola. Eger burm
segirse sevgilii ola. Eger tudag iisti segirse Oyle kala. Eger
agzinuii sag yam segirse saz ola. Eger agzinuii sol

yani segirse eline mal gire, saz ola. Eger yukaruki tudag:

segirse gayib olmis kimesnesi gele. Eger asag dudag segirse
diismanina kahr eyleye. Eger iki tudag bile segirse devletlii an1
hayrla afimig ola. Rim hekimleri dirler kim bir kimesneyi 6pe. Eger
eiiek cukuri segirse sevdigin dpe. Eger dili segirse Rumiler

divaninda sdyle dimisler ki haceti reva bula, her ne sdylerse

. kabiil ola. Ve Hindiler didiler ki dosta irisiip selamet ola.

. Eger diliniifi alt1 segirse husimete vakic ola amma nusret

. girli anufl ola. Eger eiiegi segirse ki husiimete vakic ola amma

. nusret anui ola. Eger efiegi(?) [cukuri] segirse cazizlige delalet ola. Eger
. bogazi segirse eyii is isleye hos tacam yiye. Eger bogazinuii

. sag yam segirse afia bir kimesne medh i sena ide. Eger bogazinuii

. sol yam segirse bir kimesne anufi hakkina ser sdyleye. Eger boymmuii*

. sag yam segirse zahmetsiz eline cok mal gire. Eger boy

. mnuii*® sol yam segirse girii eline mal gire amma zahmetile.

34 Metnin baglamina gore “boyninufi” olmalidir. Ancak metinde “bogazinufi” yazilidir.
35 Metnin baglamina gore “boyninufi” olmalidir. Ancak metinde “bogazinufi” yazilidur.
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19. Eger boyuni cevresi segirse tamam Hak subhanehu ve tecaladan kendisi
[231a]

cakibet dimegi gerek. Eger boyni cukurnuii sag yani segirse diismanla
hustimete vakic ola. Eger sol yani segirse ¢izzet ve devlet bula.

Eger boyn1 tamam segirse bir ogli toga ve andan ¢ok eylik gore

gussasi gide saz ola. Eger sag cefiesi segirse ululuk ve baylik

bula. Eger sol ceiiesi segirse bahti eyii ola. Eger sag bazusi

segirse bir gussa diise amma girii tiz gide. Yahud irmis nesne

bula. Eger sag omuzi segirse isi yliriye. Eger sag dirsegi

segirse diigmani sevine. Eger sol dirsegi segirse ululardan

NS AR U

haber dege saz ola. Eger sag eli segirse ‘illetden emin ola. Eger

—_
=]

. sol eli segirse haceti reva ola. Eger sag eliniiii bas pa[r|mag

—_—
—_—

. segirse sefer vire. Eger sehadet barmag segirse halki eyii ise

—
\S)

. kulavuzlana. Eger orta parmagi segirse bir is isleye kim andan saz

—_
98]

. liklar hasil ola. Eger dérdiinci parmagi segirse elde bir nesne bula

,_
o

. sevine. Eger sir¢a parmagi segirse mal bula amma elinden girii

—
9]

. tiz gide eger sol eliniiii bas parmagi segirse gussa vakic

—
[©)

. ola. Eger sehadet parmagi segirse halki hayr ise kula[vu]zlaya.

—_
~J

. Orta parma@ segirse gussalu ola. Eger dordiinci barmagi segirse

—_
o]

. dostundan haber gele, bir nesne vire. Eger sir¢ca barmag segirse

—_
Ne)

. evine bir konuk gele. Eger sag eliniifi dirnaklari segirse bir
[231b]

bir kimesneyle ana da°va vakic ola ta kim kadiya kadi hiikkm ide. Eger

—_—

sol tirnaklar segirse Hak tecala afia hism itmis ola tevbe eyleye.

Eger sag koltugr®® segirse gussalu ola. Eger sol koltugr*’ segirse
sazlik bula. Eger sag yanag segirse sazlik bula. Eger sol yanag
segirse ululuk bula ve payelik bula. Eger arkasinuii [sag] yam segirse
korkuluk vakic ola. Eger arkasinuii sol yani segirse sazlik

bula. Eger arkasinuii ortasi segirse hikmetlikle hikmetlige

irise. Eger pehliisinuii sag yani segirse afia bir ziyan

D T A R o

irise. Eger sag pehle gogiisi segirse gussalardan emin ola.

10. Eger bu kere ki sol segirse elinden gitmis mali eline gire. Eger

36 Metnin baglamina gore “koltugr” olmalidir. Ancak metinde “kulagr” yazilidir.
37 Metnin baglamina gore “koltugr” olmalidir. Ancak metinde “kulagr” yazilidir.
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11.
12.
13.
14.
15.
16.
17.

18.
19.

A U

e e e e e e T e e
O© 0 3 & U b~ W N = O

Biisra Kaplan

bogreginiifi ortasi segirse ol vakt i¢linde afia nesne gele ve

yahtd kend[i] sefere gide tiz hal gele. Eger kogz|i|niifi sag yam
segirse evine bir kisi gele ki ol ala gibi ola. Eger kégziniifi

sol yani segirse bir is isleye serm-sar ola. Eger kogziniifi

iisti segirse cavret ala. Eger kogziniif alti segirse bir giizel cavret
ala. Eger beli segirse sazlik irise. Eger yiiregi segirse bir sebebden

gussalu ola. Eger sag memesi segirse Hak tecala afa hayr irgiire. Eger

eger’® sol memesi segirse - ve devlete gire. Eger karni segirse
sayrulik ve sihhatlik bula, sevine. Eger gobegi segirse sazlik irise.

[232a]

hikmetleri - ola. Eger kasigi segirse sazlik ve sevinmek
bula. Eger oturak yiriniiii sag yam segirse gussalu ola. Eger oturak
yiriniifi sol yam segirse sazlik ola. Eger ikisi birden segirse

Hak tecala afia sazlik ola. Eger zekeri segirse tavar mal okiis

ola. Eger iki hayasi segirse ogli toga. Eger sag hayasi segirse

sevine sazlik bula. Eger sol hayasi segirse kaygulu ola. Eger

ikisi bile segirse muradina irise. Eger zekeriniifi dibi segirse

cima* itmek vakic ola. Eger sag uylugi segirse ogiis iline gire,

sultanlardan emin ola. Eger [sol] uylug segirse 1rak yirden bir caziz

. dost gele. Eger sag uylu@ tas yam segirse halk gozine ulu

. ola. Eger sol uyulugi tas yam segirse besaretler ve sazliklar ola.

. Eger sag uyluginuii ic yam segirse gussadan kurtula. Eger sol

. uyluginuii i¢ yani segirse muradina irise. Eger uylug i¢i segirse

. diis-varlikdan kurtula. Eger sag dizi segirse yiiz soz iside, gussa

. ola. Eger sol dizi segirse biihtanlikdan kurtula, hayr ve hosluklar ola.

. Eger sag incigi segirse sefer ide, isi hos ola, gozleri saz ola,

. cakil ogh doga. Eger sol incigi segirse diisman helak ola. Eger sag

. topugi segirse tavari Okiis ola. Eger sol topug segirse sihhat ve esenlik

. bula. Eger [sag] topuginuii tas yam segirse massiyyet ¢cok ola, tevbe gerek.

[232b]
Eger i¢ yam segirse sefer ola, irak gide. Eger sol topuginuii tas

yani segirse eline hayirli rizk gire. Eger i¢ yani segirse makstdina

38 “eger”

metinde iki defa yazilmstir.
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ve muradina ire. Eger sag topuginui alt1 segirse ulular inciniip
ziyan deylireler. Eger sol topuginuii alt1 segirse sazlik hasil ola.

Eger sag 6kcesi segirse dostun gore saz ola. Eger sol dkgesi

3
4
5
6. segirse husiimete diise. Eger sag ayaginuii iisti segirse
7. bir garib ucundan sevine veyahiid kanlu sefer ola. Eger sol ayaginui
8. iisti segirse gaybi var ise gele yahud seferide bir gorklii cavret
9. alup gele. Eger sag ayaginuii tabam segirse safi nusret bula. Eger
10. sag ayaginun pencesi segirse gussalu ola. Eger sol ayaginuii
11. pencesi segirse hos sad, sefere dine selamet girii gele. Eger sag
12. ayaginuii bas barmag segirse saz ola. Eger ikinci barmagi segirse
13. gussa irige, aglaya. Eger iiciinci parmag segirse cenge irisse
14. selametlik ve sihhatlik bula. Eger sir¢a parmagi segirse saz ola.
15. Eger sol ayaginuii bas parmag segirse sad ola. Eger ikinci
16. parmagi segirse sefer vire. Eger liciinci parmagi segirse eyiilige ire, eline
17. bir nesne gire. Eger sirca barmagi segirse ¢ok cibadet ide. Eger
18. sag ayag segirse parmaklari hep birden segirse bir yaramaz haber iside,
19. ol haberden cazim perisan ola. Eger sol ayagi, ayaklari segirse
[233a]

yakinda sefere gide. Eger ayak parmaklarinuii her kangisi olursa

—_—

dirnaki, parmaklar segirse saz ola. Eger cemic gévdesi segirse
cok namaz u tacat kila, Hak subhanehu ve tecala dergahinda
makbill ola. Ve razekana’llahu(?) Allah iyyakiim ecmen. Bilgil ki
Cacfer-i Sadik eydiir: “Bu niisha eliime girdi. *Acem dilince

idi. Dilediim ki Tiirk¢e beyan eylediim ta kim camel idenler

tuticak fa’ide ideler. Ben miskini dusadan unutmayalar.

Girii doniiben fikr eylediim. Evvel tecribe eylediim. Andan Tirkce

A I AN U e B

dondiirdiim. Fi’l-cimle bu miibarek niishayi tecribe kildum. Rast
10. oldig1 bildiim. Innallahe <indehu mefatihu’l-gaybi la ya<lemuha

11. illa huve®. Temmet.

39 Bu, Kur'an-1 Kerim'deki En'am Suresi'nin 59. ayetinin bir bdliimiidiir.: Sy S G Al 32 ) Galky ¥ cud) filia piie
Ome ¢ Sl 4 N ol V5 by ¥ gyl il oA Y5 LAl NECETI L5 G5 Meal: Gaybin anahtarlar: yalnizca O'nun
katindadir. Onlar1 ancak O bilir. Karada ve denizde olani da bilir. Higbir yaprak diismez ki onu bilmesin. Yerin
karanliklarinda da higbir tane, hicbir yas, hicbir kuru sey yoktur ki apacik bir kitapta (Allah'in bilgisi dahilinde, Levh-i
Mahfuz'da) olmasin.
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ETIK BEYANLAR
Arastirma ve Yaymn Etigi

Yazar, bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi
ilkelerine uygun olarak hazirlandigimi beyan eder. Makale daha once herhangi bir yerde
yayimlanmamis olup baska bir dergide degerlendirme siirecinde degildir.
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Calismada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir. Yazar,
caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon i¢cermedigini; aragtirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan eder.

Yazar Katkisi

Caligma tek yazarli oldugundan, makalenin tasarlanmasi, yiiriitiilmesi, analizi ve
hazirlanmasinin tamami yazar tarafindan gergeklestirilmistir. Yazar, makalenin son halini
okumus, onaylamis ve yayimlanmasini kabul etmistir.

Cikar Catismasi

Yazar, bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini
beyan eder.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla simirli 6lglide yararlanilmig olabilir. Yapay zeka
araglan tarafindan yapilan ¢eviri ve dil diizenlemeleri yazar tarafindan dikkatle kontrol
edilmistir. Yapay zekad araclari calismanin bilimsel igeriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarimin olusturulmasinda kullanilmamigtir. Makalenin
icerigine iliskin tiim akademik sorumluluk yazara aittir.

Telif Haklar1 ve izinler

Yazar, telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigim ve
caligmanin herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onay1

Yazar makalenin son halini okudugunu onayladigini ve yayimlanmasini kabul ettigini beyan
eder.
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