Turkish Studies - Language and Literature !‘

ANKARQ SCIENCE
www.turkishstudies.net/language eISSN: 2667-5641 UNIVERSITY

Research Article /Arastirma Makalesi

The Function of Animal Imagery in Kumyk Proverbs

Kumuk Atasozlerinde Hayvan Imgelerinin Islevi
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Abstract: This study aims to reveal how cultural and social values are expressed through animal imagery in
Kumyk proverbs. Proverbs have been evaluated as linguistic structures that reflect the value system of society
in a dense and symbolic manner, and the role of animal images in conveying these values has been examined.

In Turkish culture, animals are not merely components of economic life; they also serve as symbolic carriers
of identity, power, status, and moral values. Many animals, particularly the horse, which occupies a important
place in the life of the steppes, are associated in Turkish communities with values such as independence,
courage, loyalty, and social solidarity. Therefore, animal imagery functions as one of the primary symbols in
the Turkish thought system, defining human character, shaping social norms, and transmitting value judgments.
Kumyk proverbs, as a reflection of this cultural continuity, convey the ideal human type, acceptable modes of
behavior, and societal warnings through animals. Consequently, animal imagery can be considered not merely
a figurative means of expression but also a tangible indicator of Turkish cultural memory and worldview.

The study resulted in two main findings. First, the names of animals are used extensively and systematically
in Kumyk proverbs. Second, certain animals have become enduring symbols representing specific domains of
values. In particular, the horse symbolizes positive qualities such as nobility, fame, companionship, and
mobility, while the sheep stands out as a symbol of wealth and abundance.

Keywords: Kumuk Turkish, proverbs, animal names, cultural codes, language-culture relationship, Turkology.

Oz: Bu caligma, Kumuk Tiirkgesi atasozlerinde yer alan hayvan imgeleri araciligiyla kiiltiirel ve toplumsal
degerlerin nasil ifade edildigini ortaya koymay1 amaglamaktadir. Atasozleri, toplumun deger diinyasint yogun
ve sembolik bigcimde yansitan dilsel yapilar olarak degerlendirilmis, hayvan imgelerinin bu degerlerin
aktarimindaki iglevi incelenmistir.

Tiirk kiiltiiriinde hayvan, yalnizca ekonomik yagamin bir unsuru degil, ayn1 zamanda kimlik, gii¢, statii ve
ahlaki degerlerin sembolik tasiyicisidir. Bozkir hayatinin merkezinde yer alan at basta olmak tizere bir¢ok
hayvan, Tiirk topluluklarinda bagimsizlik, cesaret, sadakat ve toplumsal dayanisma gibi degerlerle
0zdeslesmistir. Bu nedenle hayvan imgesi, Tiirk diisiince sisteminde insan karakterini tanimlayan, toplumsal
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normlart belirleyen ve deger yargilarini aktaran temel sembollerden biri olarak iglev gérmektedir. Kumuk
atasozleri de bu kiiltiirel siirekliligin bir yansimasi olarak hayvanlar iizerinden ideal insan tipini, makbul
davranis bicimlerini ve toplumsal uyarilar: dile getirmektedir. Dolayisiyla hayvan imgesi, yalnizca mecazi bir
anlatim aract degil, Tirk kiiltiirel hafizasinin ve diinya tasavvurunun somut bir gostergesi olarak
degerlendirilebilir.

Calisma sonucunda iki temel bulguya ulasilmigtir. Birincisi, hayvan adlarinin Kumuk atasézlerinde oldukga
yaygin ve sistematik bir bicimde kullanildigidir. ikincisi ise belirli hayvanlarm belirli deger alanlarini temsil
eden kalic1 sembollere doniistiigiidiir. Ozellikle at; soyluluk, sohret, yoldaslik ve hareketlilik gibi olumlu
degerleri temsil ederken, koyun zenginlik ve bereket gdstergesi olarak 6ne ¢ikmaktadir.

Anahtar Kelimeler: Kumuk Tiirkgesi, atasozleri, hayvan adlari, kiiltiirel kodlar, dil-kiiltiir iligkisi.
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Structured Abstract:

Background: Proverbs are among the most important elements of oral tradition because they preserve
and transmit a society’s cultural memory, moral values, social norms, and collective worldview across
generations. Through concise and symbolic expressions, proverbs encode shared experiences and provide
guidance regarding acceptable and unacceptable forms of behaviour. Animal imagery occupies a particularly
significant place within Turkic cultural traditions. Throughout Turkish history, animals have served not only
as economic resources but also as powerful cultural symbols associated with identity, social status, leadership,
courage, loyalty, wisdom, and morality. The horse, for example, has traditionally symbolised prestige,
mobility, and power, while other animals have embodied various positive or negative human characteristics.
The symbolic relationship between humans and animals is deeply rooted in Turkic culture, as reflected in
historical beliefs, nomadic lifestyles, mythological narratives, and social practices. The Kumyks, one of the
Turkic peoples of the North Caucasus, have preserved this cultural heritage through their rich collection of
proverbs. Kumyk proverbs contain numerous animal references that function as symbolic representations of
social values and behavioural expectations. Despite the importance of animal symbolism in Turkic folklore,
studies focusing specifically on the semantic and cultural functions of animal images in Kumyk proverbs
remain limited. Examining these symbolic representations can contribute to a better understanding of Kumyk
cultural values, social norms, and collective perceptions of human behaviour.

Objectives: The primary objective of this study is to investigate how animal images are employed in
Kumyk Turkish proverbs and to identify the cultural meanings embedded within these symbolic
representations. More specifically, the study seeks to answer the following questions: (1) Which animals are
most frequently represented in Kumyk proverbs? (2) What symbolic meanings and cultural values are
associated with these animals? (3) Which human characteristics and behavioural patterns are expressed through
animal imagery? (4) To what extent do animal symbols function as carriers of positive and negative social
values? and (5) How do these symbolic representations contribute to the preservation and transmission of
Kumyk cultural identity and collective knowledge? By addressing these questions, the study aims to reveal the
relationship between language, symbolism, and cultural value systems in Kumyk society.

Methods: This study adopts a qualitative research design based on semantic content analysis. The
data consist of Kumyk proverbs compiled in authoritative collections of Kumyk folklore and proverb literature.
Proverbs containing explicit references to animals were identified through systematic examination of the
available sources. Following data collection, the proverbs were classified according to the animal species
mentioned. Each proverb was then analysed semantically to determine the symbolic meaning attributed to the
animal, the human characteristic or social behaviour represented, and the value orientation conveyed by the
proverb. Particular attention was given to whether the animal image functioned as a positive, negative, or
context-dependent symbol. During the analysis process, recurring themes and patterns were identified and
compared across different animal categories. The findings were interpreted within the broader context of Turkic
cultural traditions, historical symbolism, and social value systems. Rather than focusing on the linguistic
structure of the proverbs, the study concentrated on their cultural and symbolic functions as mechanisms for
transmitting collective knowledge and moral guidance.

Results: The analysis demonstrates that animal imagery is both widespread and systematically
employed in Kumyk proverbs. The findings indicate that animals are not used randomly; instead, they serve as
stable symbolic markers associated with specific cultural values and behavioural expectations. Among all
animal images, the horse emerges as the most frequently occurring and consistently positive symbol. It
represents nobility, strength, agility, competence, prestige, reputation, and companionship. Proverbs involving
horses emphasise the importance of capability, leadership, reliability, and social status, reflecting the central
role of the horse in traditional Turkic life and culture.

The sheep occupies another highly positive symbolic position. It is commonly associated with wealth,
abundance, prosperity, innocence, and communal solidarity. References to sheep frequently highlight the
economic foundations of traditional life and the importance of social cooperation. In contrast, the wolf presents
a more complex symbolic profile. While it is associated with danger, predatory behaviour, and threat, it
simultaneously symbolises freedom, strength, independence, and an unchangeable nature. This dual
representation reflects the wolf’s prominent place within Turkic cultural and mythological traditions.
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The ox is predominantly connected with labour, productivity, endurance, and economic stability.
Proverbs involving oxen emphasise practical work, material production, and the value of sustained effort. Other
animals display more specialised symbolic functions. The cat is generally linked to order, harmony, and proper
conduct, while the hare symbolises realism, caution, moderation, and awareness of limitations. These
representations encourage balanced behaviour and practical judgement.

Several animals function primarily as negative symbols. The dog is frequently associated with
disloyalty, opportunism, betrayal, and self-interest. The donkey symbolises ignorance, insensitivity,
stubbornness, and a lack of refinement. Similarly, the pig carries overwhelmingly negative connotations and is
used to represent moral deficiency, bad intentions, and undesirable behaviour. The crow represents a
particularly interesting case because its symbolic meaning appears to have changed over time. While earlier
Turkic traditions often attributed positive characteristics to the crow, Kumyk proverbs predominantly associate
it with misfortune, irrationality, or negative social evaluations. This transformation suggests the influence of
broader historical and cultural developments on symbolic interpretation.

Overall, the findings reveal a highly structured symbolic system in which animal images function as
cultural codes for evaluating human behaviour. Positive animals are generally associated with strength, honour,
prosperity, competence, and social responsibility, whereas negative animals represent moral weakness,
ignorance, selfishness, and social disorder. The consistency of these symbolic associations demonstrates the
existence of a shared cultural framework that guides interpretation and communication within Kumyk society.

Conclusions: The findings of this study demonstrate that animal symbolism constitutes a fundamental
component of the cultural and moral framework embedded in Kumyk proverbs. Animal images serve as
powerful symbolic tools through which collective knowledge, ethical standards, social expectations, and
cultural values are communicated and preserved. Rather than functioning merely as decorative linguistic
elements, animals operate as structured cultural symbols that encode complex judgements about human
character and behaviour. The recurring associations identified in the analysis reveal a coherent value system
emphasising strength, nobility, productivity, loyalty, social harmony, leadership, and prosperity while
condemning ignorance, betrayal, selfishness, and moral decline. These symbolic patterns illustrate how Kumyk
society conceptualises desirable and undesirable forms of conduct and how such perceptions are transmitted
through oral tradition. The study further demonstrates the continuity of broader Turkic cultural symbolism
within the Kumyk context, while also revealing culturally specific adaptations and transformations.
Consequently, Kumyk proverbs should be regarded not only as expressions of folk wisdom but also as
important repositories of cultural memory and identity. The analysis contributes to the fields of folklore studies,
Turkic studies, cultural linguistics, and paremiology by providing a systematic examination of animal
symbolism and its role in the transmission of social values within Kumyk culture.

Keywords: Kumyk Turkish, proverbs, animal symbolism, cultural values, oral tradition, semantic
content analysis, Turkic culture, cultural memory.
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Résumé Structuré:

Contexte: Les proverbes comptent parmi les €léments les plus importants de la tradition orale, car ils
préservent et transmettent, de génération en génération, la mémoire culturelle, les valeurs morales, les normes
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sociales et la vision collective du monde d’une société. A travers des expressions concises et symboliques, les
proverbes codifient des expériences partagées et fournissent des reperes quant aux comportements acceptables
et inacceptables. L’imagerie animale occupe une place particuliérement importante au sein des traditions
culturelles turques. Tout au long de I’histoire turque, les animaux ont servi non seulement de ressources
économiques, mais aussi de puissants symboles culturels associés a 1’identité, au statut social, au leadership,
au courage, a la loyautg, a la sagesse et a la moralité. Le cheval, par exemple, symbolise traditionnellement le
prestige, la mobilité et le pouvoir, tandis que d’autres animaux incarnent diverses caractéristiques humaines,
positives ou négatives. La relation symbolique entre les humains et les animaux est profondément enracinée
dans la culture turque, comme en témoignent les croyances historiques, les modes de vie nomades, les récits
mythologiques et les pratiques sociales. Les Kumyks, 1’un des peuples turcophones du Caucase du Nord, ont
préservé cet héritage culturel grace a leur riche recueil de proverbes. Les proverbes kumyks contiennent de
nombreuses références a des animaux qui servent de représentations symboliques des valeurs sociales et des
attentes comportementales. Malgré I’importance du symbolisme animal dans le folklore turc, les études portant
spécifiquement sur les fonctions sémantiques et culturelles des images animales dans les proverbes kumyks
restent limitées. L’examen de ces représentations symboliques peut contribuer a une meilleure compréhension
des valeurs culturelles kumyques, des normes sociales et des perceptions collectives du comportement humain.

Objectifs: L’objectif principal de cette étude est d’examiner comment les images animales sont
utilisées dans les proverbes turcs kumyques et d’identifier les significations culturelles inhérentes a ces
représentations symboliques. Plus précisément, I’é¢tude cherche a répondre aux questions suivantes: (1) Quels
animaux sont les plus fréquemment représentés dans les proverbes kumyques ? (2) Quelles significations
symboliques et valeurs culturelles sont associées a ces animaux ? (3) Quelles caractéristiques humaines et quels
schémas comportementaux sont exprimés a travers ’imagerie animale ? (4) Dans quelle mesure les symboles
animaux servent-ils de vecteurs de valeurs sociales positives et négatives ? et (5) Comment ces représentations
symboliques contribuent-clles a la préservation et a la transmission de 1’identité culturelle et du savoir collectif
kumyks ? En abordant ces questions, cette étude vise a mettre en lumiére la relation entre la langue, le
symbolisme et les systémes de valeurs culturelles au sein de la société kumyke.

Méthodes: Cette étude adopte une approche de recherche qualitative fondée sur ’analyse sémantique
du contenu. Les données sont constituées de proverbes kumyks tirés de recueils faisant autorité sur le folklore
et la littérature proverbiale kumyks. Les proverbes contenant des références explicites a des animaux ont été
identifiés grice a un examen systématique des sources disponibles. A I’issue de la collecte des données, les
proverbes ont été classés en fonction des espéces animales mentionnées. Chaque proverbe a ensuite fait 1’objet
d’une analyse sémantique visant a déterminer la signification symbolique attribuée a I’animal, la caractéristique
humaine ou le comportement social représenté, ainsi que 1’orientation de valeur véhiculée par le proverbe. Une
attention particuliére a été accordée au fait que I’image de 1’animal fonctionnait comme un symbole positif,
négatif ou dépendant du contexte. Au cours du processus d’analyse, des thémes et des schémas récurrents ont
ét¢ identifiés et comparés entre les différentes catégories d’animaux. Les résultats ont été interprétés dans le
contexte plus large des traditions culturelles turques, du symbolisme historique et des systémes de valeurs
sociales. Plutot que de se concentrer sur la structure linguistique des proverbes, I’étude s’est intéressée a leurs
fonctions culturelles et symboliques en tant que mécanismes de transmission du savoir collectif et d’orientation
morale.

Résultats: L analyse démontre que I’imagerie animale est a la fois trés répandue et systématiquement
employée dans les proverbes kumyks. Les résultats indiquent que les animaux ne sont pas utilisés au hasard ;
ils servent au contraire de repéres symboliques stables associés a des valeurs culturelles et & des attentes
comportementales spécifiques. Parmi toutes les images animales, le cheval apparait comme le symbole le plus
fréquent et le plus systématiquement positif. Il représente la noblesse, la force, 1’agilité, la compétence, le
prestige, la réputation et la compagnie. Les proverbes faisant référence au cheval soulignent I’importance de
la capacité, du leadership, de la fiabilité et du statut social, reflétant ainsi le role central du cheval dans la vie
et la culture traditionnelles turques.

Le mouton occupe une autre position symbolique trés positive. Il est couramment associé a la richesse,
al’abondance, a la prospérité, a I’innocence et a la solidarité communautaire. Les références au mouton mettent
souvent en évidence les fondements économiques de la vie traditionnelle et I’importance de la coopération
sociale. En revanche, le loup présente un profil symbolique plus complexe. S’il est associ¢ au danger, au
comportement prédateur et a la menace, il symbolise simultanément la liberté, la force, I’indépendance et une
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nature immuable. Cette double représentation refléte la place prépondérante du loup au sein des traditions
culturelles et mythologiques turques.

Le bceuf est principalement associé au travail, a la productivité, & I’endurance et a la stabilité
économique. Les proverbes mettant en scéne des beeufs mettent 1’accent sur le travail pratique, la production
matérielle et la valeur d’un effort soutenu. D’autres animaux revétent des fonctions symboliques plus
spécifiques. Le chat est généralement li¢ a I’ordre, a ’harmonie et a une conduite irréprochable, tandis que le
lievre symbolise le réalisme, la prudence, la modération et la conscience de ses limites. Ces représentations
encouragent un comportement équilibré et un jugement pragmatique.

Plusieurs animaux font principalement office de symboles négatifs. Le chien est fréquemment associé
a la déloyauté, a ’opportunisme, & la trahison et a l’intérét personnel. L’ane symbolise 1’ignorance,
I’insensibilité, I’entétement et un manque de raffinement. De méme, le cochon véhicule des connotations
extrémement négatives et est utilisé pour représenter la déficience morale, les mauvaises intentions et les
comportements indésirables. Le corbeau constitue un cas particuliérement intéressant, car sa signification
symbolique semble avoir évolué au fil du temps. Alors que les traditions turques anciennes attribuaient souvent
des caractéristiques positives au corbeau, les proverbes kumyks 1’associent principalement au malheur, a
I’irrationalité ou a des jugements sociaux négatifs. Cette transformation suggére ’influence d’évolutions
historiques et culturelles plus larges sur I’interprétation symbolique.

Dans I’ensemble, ces résultats révélent un systéme symbolique trés structuré dans lequel les images
animales fonctionnent comme des codes culturels permettant d’évaluer le comportement humain. Les animaux
positifs sont généralement associés a la force, a I’honneur, a la prospérité, a la compétence et a la responsabilité
sociale, tandis que les animaux négatifs représentent la faiblesse morale, 1’ignorance, 1’égoisme et le désordre
social. La cohérence de ces associations symboliques démontre ’existence d’un cadre culturel commun qui
guide I’interprétation et la communication au sein de la société kumyke.

Conclusions: Les résultats de cette étude démontrent que le symbolisme animalier constitue une
composante fondamentale du cadre culturel et moral ancré dans les proverbes kumyks. Les images animales
servent d’outils symboliques puissants grace auxquels le savoir collectif, les normes éthiques, les attentes
sociales et les valeurs culturelles sont communiqués et préservés. Plutdt que de fonctionner simplement comme
des éléments linguistiques décoratifs, les animaux agissent en tant que symboles culturels structurés qui
codifient des jugements complexes sur le caractére et le comportement humains. Les associations récurrentes
identifiées dans 1’analyse révélent un systéme de valeurs cohérent mettant I’accent sur la force, la noblesse, la
productivité, la loyauté, I’harmonie sociale, le leadership et la prospérité, tout en condamnant 1’ignorance, la
trahison, I’égoisme et le déclin moral. Ces schémas symboliques illustrent la maniére dont la société kumyke
conceptualise les formes de conduite souhaitables et indésirables, ainsi que la fagon dont ces perceptions sont
transmises par la tradition orale. L’étude démontre en outre la continuité d’un symbolisme culturel turc plus
large dans le contexte kumyke, tout en révélant des adaptations et des transformations spécifiques a cette
culture. Par conséquent, les proverbes kumyk doivent étre considérés non seulement comme des expressions
de la sagesse populaire, mais aussi comme d’importants dépositaires de la mémoire et de 1’identité culturelles.
Cette analyse apporte une contribution aux domaines des études folkloriques, des études turques, de la
linguistique culturelle et de la parémiologie en proposant un examen systématique du symbolisme animal et de
son réle dans la transmission des valeurs sociales au sein de la culture kumyke.

Mots-clés: Turc kumyke, proverbes, symbolisme animal, valeurs culturelles, tradition orale, analyse
du contenu sémantique, culture turque, mémoire culturelle.

Resumen Estructurado:

Antecedentes: Los proverbios se encuentran entre los elementos mas significativos de la tradicién
oral, ya que preservan y transmiten la memoria cultural, los valores morales, las normas sociales y la vision
colectiva del mundo de una sociedad de generacion en generacion. A través de expresiones concisas y
simbolicas, los proverbios codifican experiencias compartidas y ofrecen orientacion sobre las formas de
comportamiento aceptables e inaceptables. Las imagenes de animales ocupan un lugar especialmente
significativo en las tradiciones culturales turcas. A lo largo de la historia turca, los animales han servido no
solo como recursos econdmicos, sino también como poderosos simbolos culturales asociados a la identidad, el
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estatus social, el liderazgo, el valor, la lealtad, la sabiduria y la moralidad. El caballo, por ejemplo, ha
simbolizado tradicionalmente el prestigio, la movilidad y el poder, mientras que otros animales han encarnado
diversas caracteristicas humanas, tanto positivas como negativas. La relacion simboélica entre los seres humanos
y los animales esta profundamente arraigada en la cultura turca, tal y como se refleja en las creencias historicas,
los estilos de vida némadas, las narrativas mitologicas y las practicas sociales. Los kumyk, uno de los pueblos
turcos del Caucaso Norte, han conservado este patrimonio cultural a través de su vasta coleccion de proverbios.
Los proverbios kumyk contienen numerosas referencias a animales que funcionan como representaciones
simbolicas de valores sociales y expectativas de comportamiento. A pesar de la importancia del simbolismo
animal en el folclore turco, los estudios que se centran especificamente en las funciones semanticas y culturales
de las imagenes de animales en los proverbios kumyk siguen siendo escasos. El andlisis de estas
representaciones simbolicas puede contribuir a una mejor comprension de los valores culturales, las normas
sociales y las percepciones colectivas del comportamiento humano de los kumyk.

Objetivos: El objetivo principal de este estudio es investigar como se emplean las imagenes de
animales en los proverbios turcos kumyk e identificar los significados culturales implicitos en estas
representaciones simbodlicas. Mas concretamente, el estudio pretende responder a las siguientes preguntas: (1)
(Qué especies aparecen representadas con mayor frecuencia en los proverbios kumyk? (2) ;Qué significados
simbdlicos y valores culturales se asocian a estas especies? (3) ;Qué caracteristicas humanas y patrones de
comportamiento se expresan a través de las imagenes de animales? (4) ;En qué medida funcionan los simbolos
zoomorficos como portadores de valores sociales positivos y negativos? y (5) (Coémo contribuyen estas
representaciones simbdlicas a la preservacion y transmision de la identidad cultural kumyk y del conocimiento
colectivo? Al abordar estas preguntas, el estudio pretende revelar la relacion entre el lenguaje, el simbolismo
y los sistemas de valores culturales en la sociedad kumyk.

Métodos: Este estudio adopta un disefio de investigacion cualitativo basado en el analisis semantico
de contenido. Los datos consisten en proverbios kumyk recopilados en colecciones autorizadas de folclore y
literatura de estos. Los proverbios que contienen referencias explicitas a animales se identificaron mediante un
examen sistematico de las fuentes disponibles. Tras la recopilacion de datos, los proverbios se clasificaron
segun las especies animales mencionadas. A continuacion, se analizé6 semanticamente cada proverbio para
determinar el significado simbolico atribuido al animal, la caracteristica humana o el comportamiento social
representado, y la orientacion de valores que transmite el proverbio. Se prestd especial atencion a si la imagen
del animal funcionaba como un simbolo positivo, negativo o dependiente del contexto. Durante el proceso de
analisis, se identificaron temas y patrones recurrentes y se compararon entre las diferentes categorias de
animales. Los resultados se interpretaron en el contexto mas amplio de las tradiciones culturales turcas, el
simbolismo histdrico y los sistemas de valores sociales. En lugar de centrarse en la estructura lingtiistica de los
proverbios, el estudio se centrd en sus funciones culturales y simbolicas como mecanismos para transmitir
conocimiento colectivo y orientacion moral.

Resultados: El analisis demuestra que las imagenes de animales estdin muy extendidas y se emplean
de forma sistematica en los proverbios kumyk. Los resultados indican que los animales no se utilizan de forma
aleatoria, sino que sirven como marcadores simbdlicos estables asociados a valores culturales especificos y
expectativas de comportamiento. Entre todas las imagenes de animales, el caballo se perfila como el simbolo
mas frecuente y consistentemente positivo. Representa la nobleza, la fuerza, la agilidad, la competencia, el
prestigio, la reputacion y el compafierismo. Los proverbios en los que aparecen caballos hacen hincapié en la
importancia de la capacidad, el liderazgo, la fiabilidad y el estatus social, lo que refleja el papel central del
caballo en la vida y la cultura turcas tradicionales.

La oveja ocupa otra posicion simbolica positiva. Se asocia cominmente con la riqueza, la abundancia,
la prosperidad, la inocencia y la solidaridad comunitaria. Las referencias a las ovejas suelen destacar los
fundamentos econdmicos de la vida tradicional y la importancia de la cooperacion social. Por el contrario, el
lobo presenta un perfil simbolico mas complejo. Aunque se asocia con el peligro, el comportamiento
depredador y la amenaza, simboliza al mismo tiempo la libertad, la fuerza, la independencia y una naturaleza
inmutable. Esta representacion dual refleja el lugar destacado que ocupa el lobo en las tradiciones culturales y
mitolégicas turcas.
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El buey se relaciona principalmente con el trabajo, la productividad, la resistencia y la estabilidad
economica. Los refranes que incluyen a los bueyes hacen hincapié en el trabajo practico, la produccion material
y el valor del esfuerzo sostenido. Otros animales presentan funciones simbdlicas mas especializadas. El gato
se asocia generalmente con el orden, la armonia y la conducta adecuada, mientras que la liebre simboliza el
realismo, la cautela, la moderacion y la conciencia de las limitaciones. Estas representaciones fomentan un
comportamiento equilibrado y un juicio practico.

Varios animales funcionan principalmente como simbolos negativos. El perro se asocia con frecuencia
a la deslealtad, el oportunismo, la traicién y el interés propio. El burro simboliza la ignorancia, la insensibilidad,
la terquedad y la falta de refinamiento. Del mismo modo, el cerdo tiene connotaciones abrumadoramente
negativas y se utiliza para representar la deficiencia moral, las malas intenciones y el comportamiento
indeseable. El cuervo representa un caso especialmente fascinante, ya que su significado simboélico parece
haber cambiado con el tiempo. Mientras que las tradiciones turcas mas antiguas solian atribuirle caracteristicas
positivas, los proverbios kumyk lo asocian predominantemente con la desgracia, la irracionalidad o
valoraciones sociales negativas. Esta transformacion sugiere la influencia de acontecimientos historicos y
culturales mas amplios en la interpretacion simbolica.

En general, los resultados revelan un sistema simbolico muy estructurado en el que las imagenes de
animales funcionan como codigos culturales para evaluar el comportamiento humano. Los animales positivos
se asocian generalmente con la fuerza, el honor, la prosperidad, la competencia y la responsabilidad social,
mientras que los animales negativos representan la debilidad moral, la ignorancia, el egoismo y el desorden
social. La coherencia de estas asociaciones simbolicas muestra que hay un marco cultural compartido que guia
la interpretacion y la comunicacion dentro de la sociedad kumyk.

Conclusiones: Los resultados de este estudio demuestran que el simbolismo animal constituye un
componente fundamental del marco cultural y moral arraigado en los proverbios kumyk. Las imagenes de
animales sirven como poderosas herramientas simbolicas a través de las cuales se transmiten y preservan el
conocimiento colectivo, las normas éticas, las expectativas sociales y los valores culturales. En lugar de
funcionar meramente como elementos lingiiisticos decorativos, los animales actuan como simbolos culturales
estructurados que codifican juicios complejos sobre el caracter y el comportamiento humanos. El analisis revela
un sistema de valores claro que destaca la fuerza, la nobleza, la productividad, la lealtad, la armonia social, el
liderazgo y la prosperidad. Al mismo tiempo, critica la ignorancia, la traicion, el egoismo y la pérdida de
valores morales. Estos patrones simbdlicos ilustran como la sociedad kumyk conceptualiza las formas de
conducta deseables ¢ indeseables y como dichas percepciones se transmiten a través de la tradicion oral.
También muestra como el simbolismo cultural turco mas amplio se conserva en el contexto kumyk, sin dejar
de estar presente a la vez en este. Ademas, menciona el simbolismo cultural turco més amplio y, al mismo
tiempo, este ultimo sigue presente en el contexto kumyk, mientras que sefiala adaptaciones y cambios
especificos de la cultura. Por consiguiente, los proverbios kumyk deben considerarse no solo como expresiones
de sabiduria popular, sino también como cruciales depositos de memoria e identidad culturales. El analisis
ayuda en los campos de los estudios folcloricos, los turcos, la lingiiistica cultural y la paremiologia, al llevar a
cabo un estudio organizado del simbolismo de los animales y su papel en los estudios folcléricos, los turcos,
la lingtiistica cultural y la paremiologia, al llevar a cabo un estudio metddico del simbolismo animal y su
funcidn en la transmision de los valores sociales en la cultura kumyk.

Palabras clave: turco kumyk, refranes, simbolismo animal, valores culturales, tradicion oral, analisis
semantico del contenido, cultura turca, memoria cultural.
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CrpykrypupoBannoe Pe3iome:

Mpeanocbliku: [locIOBHUIBI OTHOCATCA K YMUCIY BAXKHEWIIUX S3JIEMEHTOB YCTHOW Tpagullvu,
MOCKOJIBKY OHH COXPAaHSIOT W TEepefaroT W3 IMOKOJCHHS B IOKOJCHHE KYIbTYPHYIO HaMATh OOIIECTBa,
MOpaJIbHBIE LIEHHOCTH, COLUAIbHBIE HOPMbI U KOJUIEKTUBHOE MUPOBO33peHHE. C MOMOIIBIO JAKOHUYHBIX U
CHUMBOJHYECKUX BBIPAKCHUH MOCIOBHUIIBI 3alTH(PPOBHIBAIOT OOIINIT OIBIT M JAIOT OPUCHTUPHI OTHOCHUTEIHFHO
MpUEMJIEMBIX U HellpueMJieMbIX GopM noseneHus. O0pasbl )KUBOTHBIX 3aHUMAIOT 0CO00€ MECTO B TIOPKCKUX
KyJbTYPHBIX Tpaauuuax. Ha npoTsbkeHun Bcel HCTOPUU TIOPKCKUX HapOAOB KUBOTHBIE CIIYKUJIU HE TOJIbKO
OKOHOMHUYCCKUMU peCypCcaMyd, HO W MOUIHBIMU KYJbTYPHBIMHU CHUMBOJIaMH, acCCOLMUPYIOIIUMUCA C
UACHTUYHOCTBIO, COIIMAJIBHBIM  CTAaTyCOM, JIMACPCTBOM, MY¥XKCCTBOM, BCPHOCTLIO, MyApOCTbIO U
HpPaBCTBECHHOCTBIO. .HOI_HaI[I), HalpuMep, TpaaullMOHHO CUMBOJIM3UPOBAIa NPECTUIK, MO6I/IJ’II)HOCTI) " cuiy, B
TO BpeMsl KaK JApyrHe J>KUBOTHBIC OJMLETBOPSUIM Pa3JUYHbIE IOJIOKUTENbHBIE WM OTPULATEIbHBIC
yenmoBedeckne kadectBa. CHMBONHMUECKAs CBSI3b MEKOY JIIOIBMH H XKHBOTHBIMH TIIyOOKO YKOPEHIJIACH B
TIOPKCKOM KyJBType, YTO HAOUI0 OTPaKCHHE B HCTOPHUYCCKUX BEPOBAHHAX, KOYEBOM o00pase >KH3HH,
MHU(OJOTHYECKIX ITOBECTBOBAHHUAX W COIMAJBHBIX TNpakTHKaX. KyMBIKH, OOWH W3 TIOPKCKHUX HapOJIOB
CeepHoro Kamkaza, cOXpaHIIM 3TO KyIbTYpHOE Hacjemue Onaromaps cBoeMy OOTraToMy COOpaHHIO
nocyoBull. KyMBIKCKHE MOCIOBHILBI COAEPKAT MHOTOUYUCICHHBIE YIIOMHUHAHHUS O S>KUBOTHBIX, KOTOPBIE
BBICTYIIAIOT B Ka4Y€CTBC CHMBOJIMYCCKUX Hpe}lCTaBHeHI/Iﬁ COIIMAJIbHBIX HCHHOCTeﬁ N TOBCACHYCCKUX
oxxunanuii. HecMOTpsi Ha Ba)KHOCTb 300JIOTHUECKON CHMBOJIMKH B TIOPKCKOM (DOJIBKIIOpE, HCCIIENOBaHMUS,
MOCBSIILIEHHBIE KOHKPETHO CEMaHTHUYECKMM W KYJBTYPHBIM (DYHKUUSIM 00pa3oB >KUBOTHBIX B KYMBIKCKHX
MOCJIOBUIIAX, OCTAOTCA OrpaHUYCHHBIMU. I/I3yquI/Ie 9THUX CHMBOJJIHNYCCKHX O6p3,30B MOJKET CIIOCOOCTBOBATH
JydqmieMy TIIOHUMAaHUIO KYJbTYPHBIX HeHHOCTeﬁ KYMBIKOB, COIHAJIbHBIX HOPM MW KOJUICKTUBHBIX
MPECTaBICHUI O YEeJIOBEYECKOM MOBEICHHH.

Hemn: OcHOBHAs LeNb JaHHOTO MCCIEOBAHUS — U3yUUTh, KaK 00pa3bl )KUBOTHBIX HUCIIONB3YIOTCS B
KYMBIKCKHX TIOCTIOBHUIIAX, ¥ BRIIBUTH KYJIBTYpPHBIC 3HAUCHNS, 3aJI0KCHHBIC B STHX CHMBOJIMYECKHX 00pa3ax. B
YaCTHOCTH, MICCIIEJOBaHUE HAINpPaBICHO HA MOUCK OTBETOB Ha ciemyromue Bompockl: (1) Kakue sxuBoTHEIC
HanboJiee YaCTo BCTPEYAIOTCS B KYMBIKCKHX TocioBHIax? (2) Kakue cumBonudeckue 3Ha4eHUS U KYJIETYPHEIC
[EHHOCTH aCCOIMHPYIOTCS ¢ ATHUMH XHUBOTHBIME? (3) Kakue yemoBeueckue 4epThl M MOJCITH MOBEICHHUS
BBIPA)KAIOTCS uyepe3 00pa3bl )KUBOTHBIX? (4) B KaKoif CTeNIeHN CUMBOJIBI JKUBOTHBIX BBICTYIAIOT HOCUTEIISIMHU
MOJIOKUTEIBHBIX U OTPUIATENIBHBIX CONMANBHBIX IeHHOCTe? u (5) Kakum o0pa3oM 3TH CHUMBOJIMYECKUE
00pa3sl CIOCOOCTBYIOT COXPAHEHHUIO M Iepenade KyIbTypHOW HWIACHTUYHOCTH KyMBIKOB M KOJUIEKTHBHBIX
3HaHuil? PaccMaTpuBas 3TH BOIIPOCHI, HCCIIEIOBAHME HANpPABICHO HA BBIIBICHHE B3aUMOCBA3H MEXIy
SI3bIKOM, CHMBOJIMKOHM M CHCTEMaMH KYJIbTYPHBIX LIEHHOCTEH B KyMBIKCKOM OOILIECTBE.

Metoapl: B 1aHHOM UCClIEIOBaHUM HMCIOJIB3YeTCsl KaueCTBEHHBIM MCCIENOBATEIBCKUM MOIXO/I,
OCHOBAHHBII HA CEMAaHTUYECKOM KOHTCHT-aHam3e. JJaHHbIe COCTOST U3 KYMBIKCKUX MTOCIOBUI, COOpPaHHBIX B
ABTOPHUTETHBIX COOpPHHKAX KYMBIKCKOTO (DOJNIBKIIOpAa W JHTEPaTyphl MO MOciIoBHIAM. [locrIOBHUIIEL,
COJlepKaIie SBHBIC YIIOMHHAHUS O J>KUBOTHBIX, OBUIM BBISBJICHBI ITyTEM CHCTEMATHYECKOTO HW3yYCHHS
JIOCTYITHBIX HUCTOYHUKOB. [Tocne cOopa MaHHBIX MOCIOBHUIIBI OBLTH KIAacCH(UIIMPOBAHBI B COOTBETCTBHHU C
YHOOMSIHYTBIMU BHUJAMU KUBOTHBIX. 3aTeM Kak/as MOCIOBHIIA MOJBEPrajiach CEMaHTUUYECKOMY aHalUu3y C
LEeNbI0 OMNpelNeJeHs] CHMBOJIMYECKOTO 3HAYECHMs, MPUIHCHIBAEMOrO >KMBOTHOMY, IpeICTaBICHHON
YEJIOBEUECKOW YepThl WJIM COIMAILHOTO TIOBEIEHHS, a TakkKe ICHHOCTHOW OpHEHTAIlUH, TMepeaaBacMoin
nocioBurier. Ocoboe BHUMaHHE YAETSUIOCH TOMY, (YHKIIMOHHPOBAJ JH 00pa3 JKUBOTHOTO Kak
MOJIOKUTEIBHBIN, OTPUTIATENILHBIN WIIH 3aBUCAIINI OT KOHTEKCTa CUMBOJI. B X0j1e aHaim3a ObUTH BBISIBIICHBI
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MOBTOPSIOIINECS TEeMBl M 3aKOHOMEPHOCTH, KOTOPBIC CPABHHUBAIHCH MEXIY Pa3THIHBIMH KaTETOPHAMU
JKUBOTHBIX. [loy4eHHBIE pe3ynbTaThl OBUIM MHTEPIPETHPOBAHBI B 00Jiee MIMPOKOM KOHTEKCTE TIOPKCKUX
KyJbTYPHBIX TPAIUIUH, HCTOPUICCKOW CUMBOJIMKA U CHCTEM COLMAIBHBIX IEHHOCTEH. BMecTo TOro 4TOOBI
COCPEIOTOYNThCA Ha JIMHTBHCTUYECKOM CTPYKType IIOCIOBHI, B HCCIEIOBAaHHH OCHOBHOE BHHMAaHHE
YACTSUIOCH MX KyJIbTYPHBIM H CHMBOJIMYSCKIM (DYHKIHSAM KaK MEXaHH3MaM Iepeaadn KOJTICKTHBHBIX 3HAHNH
1 HPaBCTBEHHBIX OPUEHTHPOB.

Pe3yabraTel: AHamM3 NOKa3blBaeT, YTO OOpa3bl JKMBOTHBIX IIMPOKO pAacIpPOCTPaHEHbl U
CHUCTEMaTHUYECKH HCIIOJIB3YIOTCS B KYMBIKCKUX INOCIOBHIAX. IlonydeHHbIe JaHHBIE YKa3bIBAalOT Ha TO, YTO
JKMBOTHBIE UCIIOJIB3YIOTCS HE CITy4aifHO; HAPOTUB, OHU CITy’KaT CTa0MIBHBIMU CUMBOJIHMYECKUMH MapKepaMHu,
CBSI3aHHBIMU C KOHKPETHBIMU KyJIBTYPHBIMHM LIEHHOCTSIMM U HOBEJCHUYECKHMMH OXuaaHusmu. Cpenu Bcex
00pa30B JKMBOTHBIX JIOIIA/Ib BBIIEIISAETCS KAaK HAaOOJIee 4acTo BCTPEYAIOIINICS U HEU3MEHHO TTOJIOKUTENIbHBIH
cuMBoJ. OHa OJMIETBOPSIET OJaropoJICTBO, CHIY, JOBKOCTb, KOMIETEHTHOCTh, NMPECTIIK, PEHMyTaluio U
TOBAapHUINECTBO. [IOCIOBHIIEI, B KOTOPBIX (UTYpUPYIOT JIOUIAH, IMOTICPKUBAIOT BaXKHOCTH CITOCOOHOCTEH,
JHUIEPCTBA, HAIEKHOCTH M COLMAIFHOTO CTaTyca, OTpakas IEHTPATbHYIO POJb JIOMAAH B TPAXUIIOHHON
TIOPKCKOM XHM3HH U KyJIBTYpE.

OBma 3aHMMaeT emeé OMHO KpaiHe MOJO0KHTEIFHOE CHUMBOJIHMYECKOE TookeHHe. OHa OOBIYHO
acCOIMHUPYETCs ¢ OOraTCTBOM, M300MINEM, MPOIBETaHHEM, HEBUHHOCTBHIO M OOLIMHHOM CONMIAPHOCTHIO.
YnoMmuHaHuA 00 OBIAX YacTO MOTYEPKUBAIOT SKOHOMHYECKHAE OCHOBHI TPAJAHWIIMOHHON XM3HH W BaXKHOCTH
COIMAILHOTO COTPYIHMYeCTBA. HampoTHB, BOJIK MPEACTaBIsICT cO00¥ OoJiee CIIOKHBIN CHMBOIMYECKHIA 00pa3.
XoTs1 OH accouuurpyeTcsa C€ OMaCHOCTbIO, XWIIHUYCCKHUM IMOBCACHUEM U yI‘pO3OI>i, OOJHOBPEMEHHO OH
CHUMBOJIM3HPYET CBOOOIY, CHJIY, HE3aBUCHMOCTh W HEH3MCHHYI MNpHpPOLy. Takoe JIBOWCTBEHHOE
MPE/ICTaBICHUE OTPaXKaeT BUIHOE MECTO BOJIKA B TIOPKCKUX KYJBTYPHBIX U MH(OJIOTHYECKUX TPaIULIUSIX.

Bon B OCHOBHOM accoumupyercsi C TPYyAOM, IPOU3BOAUTEIBHOCTHIO, BBIHOCIUBOCTBIO U
9KOHOMHUYECKOH CTaOMIBHOCTHIO. [10CIOBHIIBI, B KOTOPBIX (UIYPUPYIOT BOJIBI, HOAYEPKUBAIOT IPAKTHUECKYTO
paboTy, MaTepHanbHOE TPOU3BOJCTBO W IIEHHOCTh HEYCTAHHBIX YCHIMH. JIpyrue *XHBOTHBIC BBITOJHSIOT
Oosiee crienMaNM3UPOBAaHHBIE CHUMBOJIMUECKHE (GYHKIMH. Komka OOBIMHO CBA3BIBACTCS C MOPSIIKOM,
rapMOHHMEHl ¥ HaUICKAIlUM IIOBEJCHHWEM, TOTZA Kak 3asll CHMBOJIM3UPYET pPEaNn3M, OCTOPOKHOCTS,
YMEPEHHOCTh M OCO3HAHHE CBOMX OTPAaHMYCHUH. DTH 00pa3bl MOOMIPSIOT COATAaHCHPOBAHHOE MOBEICHHUE U
MPaKTUUECKUH 3/IpaBblid CMBICIL.

HexoTopseie )KHBOTHBIE BBICTYIAIOT MIPEUMYIIIECTBEHHO B Ka4eCTBE HETaTUBHBIX CHMBOJIOB. Cobaka
9acTO aCCOLMUPYETCS C HEBEPHOCTHIO, OMIOPTYHU3MOM, TIPEIaTeILCTBOM U KOPBICTEI0. OCeN CHMBOIU3UPYET
HCBCXKCCTBO, 6eC‘IyBCTBeHHOCTL, yYapAaMCTBO U OTCYTCTBUE yTOH‘IéHHOCTI/I. AHaIOTHYHBIM 06pa30M, CBUHbA
HECET MPEUMYIICCTBEHHO HEraTUBHBIA OTTEHOK U HCTIOJIB3YETCA I 0003HaYEeHUS MOPAJIBHOTO yIaaka, 3JIbIX
HaAMEPEHUN M HEXeNaTeJIbHOTO MOBeJAeHUs. BopoHa mpeacTaBisieT co00l 0COOEHHO MHTEPECHBIN clydai,
IMOCKOJIBKY €€ CUMBOJIMYECKOE 3HA4YCHUEC, MMO-BUINUMOMY, MEHAJIOCH C TCHCHUEM BPEMCHMU. B 10 BpEMs KakK B
Ooiee paHHHX TIOPKCKUX TPAAUIUAX BOPOHE YACTO MPUIUCHIBAINCH MOJIOKUTEIBHBIC YEPTHI, KYMBIKCKHE
MOCJIOBHUIIBI TPSHMYIIECTBEHHO CBS3BIBAIOT €€ C HECYACThEM, HPPAIOHAIBFHOCTHIO WM HETaTHBHBIMH
COLMATEHBIMU OIIEHKaMH. JTa TPaHC(POPMAILUSI CBUACTEILCTBYET O BIUSHIH 00Jee MHMPOKIX UCTOPUICCKUX
U KyJBTYPHBIX MPOIECCOB HA CHMBOJIHUYECKYIO HHTEPIIPETALIUIO.

B menom, monydeHHBIE pe3yNbTATHl TOKA3bIBAIOT HAJIWMYUE CTPOTO CTPYKTYPHUPOBAaHHOMH
CHUMBOJIMYECKON CUCTEMBI, B KOTOPOI 00pa3bl )HUBOTHBIX (OYHKIIMOHUPYIOT KaK KYJbTYPHBIC KOJIBI /IS OLICHKH
4enoBevYeckoro nopeneHus. [lonoxutensHpie 00pa3bl )KUBOTHBIX, KaK MPaBUIIO, aCCOIMUPYIOTCS C CHIIOH,
YECThIO, MPOLBETAHUEM, KOMIIETEHTHOCTHIO M COLIMAJIbHOW OTBETCTBEHHOCTHIO, TOT/Ia KaK OTPHIIATEIhHBIC
00pa3bl JKUBOTHBIX OJUIETBOPSIOT MOPAIBHYIO CIa00CTh, HEBEKECTBO, ATOM3M M COIUANIBHBIN OECTIOPSIIOK.
ITocnenoBaTebHOCTh ATHX CHMBOJIMYECKHX AaCCOLMAIMKA CBUAETENBCTBYET O CYIIECTBOBAHHWHM OO
KyJbTYPHOH CUCTEMBI, KOTOPAast ONPEIENIIeT HHTEPIIPETAIMIO K KOMMYHHUKAITUIO B KyMBIKCKOM OOIIIECTBE.

BLIBOHLI: PeByJ’ILTaTLI JAaHHOI'O HUCCJIICAOBAHUA ITIOKA3bIBAIOT, UYTO CHMMBOJIMKA JKXMBOTHBIX ABJISACTCA
(I)yHHaMeHTaJ'ILHLIM KOMIIOHCHTOM KyJ'H;TypHOfI u MOpaJ’IBHOﬁ CHCTEMBI, 3aJI0)KCHHOH B KYMBIKCKHUX
IoCJIOBUIIAX. O6pa3BI JKUBOTHBIX CJIY>KaT MOIIHBIMU CHMBOJIMYECCKMUMHU UHCTPYMEHTAMH, C TIOMOIIbBIO
KOTOPBIX NEPEAAIOTCA U COXPAHAKOTCA KOJIJICKTUBHBIC 3HAHWA, STUYCCKNEC HOPMbI, COUAJIBHBIC OXKUAAHUA U
KYJIbTYPHBIC HEHHOCTH. JKuBotHbIE He IMPOCTO BBICTYHAOT B POJIM ACKOPATHBHBIX JIMHI'BUCTHYCCKUX
JJICMCHTOB, HO ﬂeﬁCTBy}OT KaK CTPYKTYPHUPOBAHHBLIC KYJIbTYPHBIC CHUMBOJIbI, KOJIWPYIOIIUEC CJIOXKHBIC

Turkish Studies, Language and Literature, 21(O1)



The Function of Animal Imagery in Kumyk Proverbs 1443

CYXKICHUS O YelIOBEYECKOM XapaKTepe W NOoBeAeHWH. [IoBTOpSIONINEcs acCOUMAINN, BBIABICHHBIE B XOC
aHalM3a, pAacKPHIBAIOT IIEIOCTHYI0 CHCTEMY LEHHOCTEH, MOJYEePKUBAIOIIYI0 CIITy, OJaropojacTso,
MPOAYKTHBHOCTh, BEPHOCTb, COLIMAIBHYI0 TapMOHHWIO, JHICPCTBO W TPOUBETaHHWE, OJHOBPEMEHHO
OCY)KITAIOIINI HEBEXKECTBO, MPENATEIHCTBO, STOM3M W MOPAIBHBIN YIAJ0K. OTH CHMBOJIHYECKHE MOIEIH
WILTIOCTPUPYIOT, KaK KYMBIKCKOE OOIIECTBO KOHIICTITYaIM3HPYET JKeNaTeNIbHBIE W HeXellaTeIbHbIe (HOPMBI
MOBEJICHUS W KaK TaKWe NPEICTaBICHUS NepefaloTcs depe3 YCTHYI0 Tpaaunuio. McciemoBaHnme Taxoke
JIEMOHCTPHPYET IPEEeMCTBEHHOCTh 0OoJiee MIMPOKOH TIOPKCKOM KyJIbTYpPHOH CHUMBOJIMKM B KYMBIKCKOM
KOHTEKCTE, OJTHOBPEMEHHO BBISBISAS crieluUIecKue Uisl JAHHOW KYJIbTYPhI afanTallud ¥ TPaHC(HOPMAIUH.
CrnenoBaTenbHO, KYMBIKCKHE IOCIOBUIIBI CIEAyeT paccMaTpHBaTh HE TOJBKO KaK BBIPAXKCHHWE HApPOAHOU
MYJIPOCTH, HO M KaK Ba)KHBIC XPAHIWIHMIIA KyJIbTYPHON MaMSITH U MICHTUYHOCTU. J[aHHBIA aHAJIN3 BHOCHT
BKJIaJ B 00JACTH (POJBKIOPUCTUKH, TIOPKOJOTHHU, KYJIGTYPHOH JIMHIBHCTUKU U MAPEMHOJIOTHH, Tpeiaras
CHUCTEMaTHUYECKOEe UCCIIEIOBAaHUE CUMBOJIHUKY >KMBOTHBIX U €€ PONU B Iepejaue COLMANbHBIX IIEHHOCTEH B
KYMBIKCKOH KyJBType.

KiroueBble cjioBa: KyMLIKCKI/Iﬁ TIOpKCKI/Iﬁ A3BIK, ITOCIOBUIIBI, CUMBOJIMKA JKUBOTHBIX, KYJIbTYPHBIC
LHCHHOCTH, YCTHAd TpaAulivsda, aHaJIN3 CEMAHTHUYCCKOIO COACPIKAHHA, TIOPKCKAsA KYJIbTypa, KYJIbTypHas
naMsAThb.

TRf=ra AR

YEYA: HeTad Nife WURT & T Aeayul Il & § € Fifer o Ueh THTS &1 Wikepiad Jfd,
A g, I ArCS! iR TR fayef® o difeal aw TRfg ok vid ol 81 féra siR
TdiTdd faafaadl & Areqd 9, HETad T SgHdl &I AFaag Tl g 3R TAER & Wb 3R
3RAH T & R B ANfeRM yaM wxdl 81 go! IRepias WISl ¥ Ux] ©US &1 T favy =u 9
TEaqul WM g

R T SRIE 8, FFeR] A 7 Haw i Fre b wU F, b UgdH, G o, T,
TTEY, IHTERY, ST 3R Afdwmdr ¥ IS wfaaene gipfae udie! & wu & ot & farar 31 Iarexu
¥ fog, 919 7 gRuRe ®u § ufayr, nfasiedr iR wfed o1 udie gwion 8, Sefe 3 MRl 7 faftem
IHRIAS A1 AHRIES AHA faRudrsi &1 gd =0 fear g1 T 3iR SHaRl & §i9 didard 6y
qT TRl & TevrE A Pk 2, Sk b AeTRies ey, ameere it Aref, dRifdres sl ok
o yumeft & aRafed 8T 81 I HIhRN & b Al § A T, HHE Al A 30 TeTaRl &
T W8 & W § 39 Wi faRd o WRiard fona 81 $iie gera’l § s ug] e wmiia & S
IR Yedt 3R aeR aeh et & ydiewrets Ui & 9§ Hrd avd § | I dipdmurat
A ug] UddieraTe & Ugd & SIave, e Gkt § ug] foslt & srfrd SR wiesfas sl R fady 0
Hisd srere R g

1 Ui Td® ficafaadl &t ofg & J SHie IRGfae Jedl, s ares! R g
IER &1 Ifed YRUNSH Bl IgaR &7 & IHH H Ae fHd IHhdT g

IERY: T LT BT WU I T8 9 ¢ o6 i qovf weraal § g st &1 ST
&Y T 1 § 9iR 37 udiaterss siftyaafaaat & fAfga aiesias srdf o) ugam &R g1 oifies favy
w0 Y, 78 3reag Fafifad uell o1 SR WieH argdl 8: (1) $HIS HeTadl 3 gad e TR for et
o1 gfaffera fasar sma g2

(2) 37 SIHERT A T YcliepTae 312 IR Pl Hed IS 87 (3) UR-BfIT & HIegH & | Bl
DI It fIRIvdTE SR FagiRe Ui oad fhu SId 82 (4) U Udid IHRIHAD 3R THRIAD FHTIS
Tedl & a8 & =4 H fa-t dar g &1 B 82 3R (5) T Udiorerss Sificafaqal $ite IRepfas
TEdH 3R YRS T b IR 3R TR B H T el 82
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A Tl ) YIS FHRop, T§ 31eaT HHId THIS B NI, TeiibdTg 3R R Jed Yurferal
& T YdY P Ybe IR H1 AT 7T 81

faftr: og sremam srf-arrh fawev o W smeTid T Tunered e fSSg Siu-rar g1 Ser
FHIF Abifad 3R HEIadl & e & NGNS TUE A Yhford FHIS Herdd A g1 AHaR] &
Wy Y arelt werad] &1 Uga SUS Tidl & afedd S & H1ed ¥ &1 TS i

$C1 THA HRA & 918, Helad! DI Icarad U] TSfadl & TR aiidd ool 17| i gde
HETad BT SHTa =i fosar mar arfes ugy &1 fean T udierate o, RIS T8 ATMarg faRiwar
IS FGER, 3R HeTad gRT ogad &1 T8 Yo Feiia &1 o ueh | 39 a1d WR = e feam
% 1 Uy ) B Th HRIAD, THRIAD, A1 Yoo -FaRk udie & = & wrf ot 31 fazawor ufsar
& SR, 3MTad faudl SR Ue &1 uga™ &1 715 3R fafte o] S0t & 3ot g1 &1 1|

et o) re gaie IReiae wuRis, UdeTRie Udieare iR WIS e yonfedl &
A% Yei & Bt TS | HEIad! B HINTS IRTFT TR &M DHigd A & oI, LT 3 IHfRH I 3R
A AnfeR & WUT FA & 03 & U T 378 RGP 3R UNBIAS BT IR & dbigd bl

- RO fazeoor § udr Tretan & i S weiadl § ug) e s iR afyd wu d g
|

st T4 € for SFaR! o1 SUGIT JHE &1 T fovan o §; sfewp, 3 fafiy o geat
3R GRING 3uenafi ¥ IS RR TNbTEd Yhdd & ©U H HH & o | Tt o] fofl & arer gad
3R TR Udhe 11 a1 3R TR YHRIHD Ydlidh & TT B SHRT 8 | T8 Fai1dT, Xfard, T, &,
ufamT, uRifE SR aredtes &1 ufaffia oxar g1 Oiel O Yafid weTadl & e, Aqg@, fayaaar sk
mg&%mmwmw &, Sl URURe® qfches offa SiR Tepfa T 919 &t et Yftret

|

VS TFh 3R ANF JHRIAS UdwTadsd fRUfd @@t 31 39 AR R eF, TRdl, I9f,
nﬂﬁuﬁsﬁ?mw\gcm@rwa T 81 W & T 3R uRuRe Sitad ot snfdfe g ok
IR TGN & HEd B! ISR & & | 39 f[au’ld, ﬂ%mw%aﬁaquug
Bl B | BTl 39 Wak, RIGR e 3R Wk A SIST e 8, T b 1Y Wci=Iell, Wi
URTA-IT WHTT BT Uit 1 B

Ig e}l ufafftia gihe TiRepfad SR IRIfdIe wuRrstt & iR 2fed & TR ®IH &) gt

gl

T o ¥ § 91, IATGHdT, Tg-RIad 3R 3M1ffd fRRAT I Ja1 g3 3 | Tiet ¥ Jaifda wgradi
A e B, Wide Idre 3R RO Ta & e R SR {331 o1 81 30 9HaR 3ifie fafdy
TcierTed BT UefRid HRd 8| fae S AR R SIaRT, TRy 3R Ifrd {TaRur ¥ IS gt §, Safds
TR grfare, Iraur, T SR W & Ufa SR dT &1 Udie 81 3 FReuur dgferd srasR 8k
SHTaRTRe ot @ dieanfed #3d 2

Fs TR T T J THRIAD ! & U B B Hd ¢ | Fo B R Ay, sfaurdre,
YT SR Taref T ST ST § | 7T SR, SRideRIId, §6 3R URWPR Bl HHl &1 Ui & | 33T
TRE, Y3R HANI® THRIAD 31 17T § 3R TYHT IUTNT s B, R RS} 3R HATS19 TaER BT
gfaffera & & forg foran ST 8 1 HIIE &1 Aa faviy 0 ¥ foeasy § Fifes udieras off vig &
1Y FEodl Udid gidl ¢ | STel 33T s TRURTSf §f SRR HHIE B! GHRIED [AR0any < e off,
I8! $UF Headl § 39 T U ¥ gul, sidfherdr a1 THRIAS AHTIe Jedid § ST Sl 3|
g URTd UiehTaTes SR TR TS gl 3R ARpiad e & YuTd o1 ggmd a1 8|
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Fd e, ey tes Siafiies TR Udierere gomel o) axifd & s ugy Y sfddf ardig
HIER BT Yot B & O TRPpfad HIe & w4 H H1 IRl & | GHRIED U HH IR W e,
T, T, &l 3R AT et 9 9 8ld ©, Siafd ThRIeTd Ug Afdd HHSRY, SR,
W@ 3R QrHTTE feawiT &1 UfafAfia & §1 39 UdieTds Jaral &t fFRavdr U qrgn IRp s
G & 3@ &I It 8 S HiHe JHTS & iR TR 3R TR HT ANTGRA Sl |

. 39 sremme & et Tg oxifd § % ux) wedidTe $iie wemadl & At apfae ik
Al T &1 U Aol I 7

U ST AfeRTITed! ellepTaTes SR b U H BT Bbcll § SFTch HIeaH § Ariffeeh 3, i
AMES, QTR et 3R TRpfas Jed W0ftd SR Wied 81d 81 dad Teiad VTS ddl & =0 &
BT B & ToI, SHeR WA FiRpideh Uclieb! b =0 H B B & Sl {1 TR 3R TR & IR
# wifea ol & dfigdes &d § | fa=awor & ugar T IR-aR S JTell T-Id1d U GEiTd e Joret
DI Udhe BT & ol T, FeldT, SATGHdT, THIERT, JMHIRTE TEld, Add 3R IYfg |R SR Il §,
Safes ST, fayrreTd, Wiy ¢k Afdew ga @t FHer w1 3 vediteieAss e ug guid § f oftres
TS RN & AS-1T 3R SHATG1T WUl I SHTYRUT HI FHRal § AR T YR ARSI &
TTegd § Y SO it ] | I8 S1eqgq St Yoy & Hiar aarue i IiResfae tdiddre o FARaRdl
HI 3R YSRid FHRaT 8, Y & IRpfas U I (AR sepa ik uRad=t & 1t IR &=ar §1
URUTHGRY, HE Herad] &) 7 Had dld I[ &1 Sfisafad & =0 T gfch TR iad Wfa 3R UgaH
& Hg@yul Y8R & =u | off A1 o A

Tg fazaor $iie i & iR oy udiearg SR Imfoie 9ol & YR § sq@! YHewT o
U AT Sid UG HRb Al DT LT, fobeh 31280, AP faieh HINTTATTH SR WRiFreirett & &z
# dNTeH A gl

FIas: PP THI, Ferad, Uy Ydiddre, Wieplis Fed, AIRGD W, o-qreht fasasor,
e TP, TRBTaD Hfd |

Yapilandirilmis Ozet:

Arka Plan: Atasozleri, bir toplumun kiiltiirel hafizasini, ahlaki degerlerini, toplumsal normlarini ve
diinya gorisiinii kusaktan kusaga aktaran sozlii kiiltiir tirinleri arasinda 6nemli bir yere sahiptir. Kisa ve 6zli
yapilar1 sayesinde ortak yasam deneyimlerini, toplumsal beklentileri ve davranig kaliplarint sembolik bir
bi¢cimde yansitirlar. Hayvan imgeleri ise Tiirk kiiltiiriinde yalnizca ekonomik yasamin bir unsuru olarak degil,
ayn1 zamanda kimlik, gii¢, statii, cesaret, sadakat, liderlik ve ahlak gibi kavramlarin sembolik temsilcileri olarak
o6nemli bir islev tistlenmektedir. Tiirklerin tarih boyunca siirdiirdiikleri bozkir yasami, hayvanciliga dayali
ekonomik yap1 ve mitolojik inang sistemleri, hayvanlarin kiiltiirel anlam diinyasinda merkezi bir konuma sahip
olmasini saglamustir. Ozellikle at, kurt, koyun ve kiiz gibi hayvanlar Tiirk kiiltiiriiniin cesitli donemlerinde
belirli degerlerle 6zdeslesmis ve kolektif hafizanin énemli unsurlart haline gelmistir. Kuzey Kafkasya’da
yasayan Tiirk topluluklarindan biri olan Kumuklar da bu kiiltiirel miras1 atasdzleri aracilifiyla gliniimiize
tagimistir. Kumuk atasozlerinde yer alan hayvan imgeleri, yalnizca dogay1 veya giinliik yasam1 betimlemek
amactyla kullanilmamakta; ayni zamanda insan davraniglarin1 degerlendiren, toplumsal normlar1 pekistiren ve
kiiltiirel degerleri aktaran sembolik araglar olarak islev gormektedir. Ancak Kumuk atasdzlerinde hayvan
sembolizminin kiiltiirel ve anlamsal boyutlarini sistematik bigimde inceleyen ¢alismalar olduk¢a sinirhidir. Bu
nedenle hayvan imgelerinin tasidigi anlamlarin ortaya konulmasi, Kumuk kiiltliriniin degerler sistemini ve
toplumsal algilarin1 anlamak agisindan 6nem tagimaktadir.

Amag: Bu calismanin temel amaci, Kumuk Tiirkcesi atasozlerinde kullanilan hayvan imgelerinin
hangi kiiltiirel anlamlar tasidigini ve hangi toplumsal degerleri temsil ettigini ortaya koymaktir. Bu kapsamda
calisma su sorulara yanit aramaktadir: (1) Kumuk atasdzlerinde en sik kullanilan hayvanlar hangileridir? (2)
Bu hayvanlara hangi sembolik anlamlar yiiklenmektedir? (3) Hayvan imgeleri araciligiyla hangi insan
ozellikleri ve davranis bigimleri ifade edilmektedir? (4) Hangi hayvanlar olumlu, hangileri olumsuz degerleri
temsil etmektedir? ve (5) Bu sembolik yap1 Kumuk kiiltiirel kimliginin ve toplumsal degerlerinin aktarimina
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nasil katki saglamaktadir? Calismanin amaci, dil, kiiltiir ve sembolizm arasindaki iligkiyi ortaya koyarak
Kumuk atasozlerinin deger aktarimindaki islevini agiklamaktir.

Yontem: Arastirmada nitel arastirma yontemi benimsenmis ve verilerin analizinde semantik igerik
analizi kullanilmigtir. Aragtirma verileri, Kumuk atasozlerini igeren temel derleme eserlerden elde edilmistir.
Oncelikle hayvan adi iceren atasozleri belirlenmis, ardindan s6z konusu atasdzleri hayvan tiirlerine gore
simiflandirilmigtir. Daha sonra her atasozii ayrintili bicimde incelenerek ilgili hayvanin hangi anlamlarda
kullanildigi, hangi insan &zellikleriyle iligkilendirildigi ve olumlu ya da olumsuz deger yiikleri tasiyip
tagimadigi analiz edilmistir. Analiz siirecinde benzer anlam Oriintiileri ve tekrar eden temalar belirlenmis, farkl
hayvan kategorileri arasinda karsilagtirmalar yapilmistir. Elde edilen bulgular Tirk kiiltiiriindeki tarihsel
hayvan sembolizmi ve toplumsal deger sistemleri ger¢evesinde yorumlanmistir. Calisma, atasézlerinin dilsel
yapisindan ziyade kiiltiirel ve sembolik islevlerine odaklanmis; hayvan imgelerinin toplumsal bilgi ve ahlaki
normlarin aktarimindaki roliinii agiklamay1 amaglamaistir.

Bulgular: Arastirma sonuglari, hayvan imgelerinin Kumuk atasézlerinde yaygin ve sistematik bir
bigimde kullanildigimi gostermektedir. Hayvanlar rastgele segilmis unsurlar olmaktan ziyade belirli deger
alanlarini temsil eden kalic1 semboller olarak islev gérmektedir. Incelenen atasozlerinde en sik karsilasilan
hayvan attir. At, istisnasiz bi¢imde olumlu anlamlar tagimakta; asalet, gii¢, ¢eviklik, liyakat, sohret, toplumsal
prestij ve yoldaglik gibi degerleri temsil etmektedir. Atla ilgili atasdzleri, bireyin yetkinligini, giivenilirligini
ve toplumsal konumunu vurgulamakta; bu durum atin Tiirk kiiltiiriindeki tarihsel 6nemini yansitmaktadir.

Koyun da olumlu semboller arasinda yer almakta ve zenginlik, bereket, masumiyet ve toplumsal
dayanigmay1 temsil etmektedir. Koyunla ilgili atasdzleri ekonomik refahin ve toplumsal birlikteligin 6nemine
vurgu yapmaktadir. Kurt ise ¢ift yonlii bir sembolik yapiya sahiptir. Bir yandan tehlike, yirticilik ve tehdit
unsurlarini temsil ederken, diger yandan 6zgiirliik, bagimsizlik, gii¢ ve degistirilemeyen karakter 6zellikleriyle
iliskilendirilmektedir. Bu durum kurdun Tirk kiiltirel ve mitolojik gelenegindeki 6zel konumunu
yansitmaktadir.

Okiiz, iiretkenlik, dayaniklilik, emek ve ekonomik istikrarin sembolii olarak éne ¢ikmaktadir. Okiiziin
temsil ettigi anlamlar daha ¢ok ¢alisma, iiretim ve maddi yasamin siirdiiriilebilirligiyle iliskilidir. Kedi diizen,
uyum ve Ol¢iilii davraniglar1 temsil ederken; tavsan gercekeilik, dikkatli hareket etme ve sinirlariin farkinda
olma gibi 6zelliklerle iligkilendirilmektedir. Bu hayvanlar, bireylerin dengeli ve akilct davraniglar sergilemesi
gerektigine yonelik mesajlar tagimaktadir.

Bazi hayvanlar ise biiyiik olgiide olumsuz semboller olarak kullanilmaktadir. It, sadakatsizlik,
¢ikarcilik, ihanet ve glivenilmezlik gibi 6zelliklerle iliskilendirilmistir. Esek ise cahillik, kabalik, duyarsizlik
ve anlayis eksikligi gibi olumsuz nitelikleri temsil etmektedir. Domuz tamamen olumsuz ¢agrisimlara sahip
olup kotii niyet, ahlaki yozlagsma ve toplumsal agidan kabul gérmeyen davranislarla iliskilendirilmektedir.
Karga ise dikkat ¢ekici bir doniisiim sergilemektedir. Tiirk kiiltiiriiniin erken dénemlerinde olumlu anlamlar
tagidigi bilinen karga, Kumuk atasézlerinde daha ¢ok ugursuzluk, mantiksizlik ve olumsuz degerlendirmelerle
iligkilendirilmektedir. Bu degisim, tarihsel ve kiiltiirel doniisiimlerin sembolik anlamlar {izerindeki etkisini
gostermektedir.

Genel olarak degerlendirildiginde, hayvan imgelerinin insan davraniglarini degerlendiren ve
toplumsal normlart aktaran sembolik bir sistem olusturdugu goriilmektedir. Olumlu hayvanlar gii¢, asalet,
bereket, liyakat ve toplumsal sorumluluk gibi degerleri temsil ederken; olumsuz hayvanlar cehalet, ¢ikarcilik,
ahlaki zay1flik ve toplumsal diizensizlik gibi 6zellikleri sembolize etmektedir.

Sonu¢: Bu galisma, hayvan sembolizminin Kumuk atasézlerinde kiiltiirel ve ahlaki degerlerin
aktarilmasinda temel bir iglev iistlendigini ortaya koymaktadir. Hayvan imgeleri yalnizca dilsel siisleme
unsurlart degil, toplumsal bilgi, etik ilkeler, davranis normlar1 ve kiiltiirel degerlerin kugsaktan kusaga
aktarilmasinit saglayan yapilandirilmis sembolik araglardir. Bulgular, Kumuk toplumunun gii¢, asalet,
iiretkenlik, sadakat, toplumsal uyum, liderlik ve refah gibi olumlu degerleri yiiceltirken; cehalet, ihanet,
¢ikarcilik ve ahlaki yozlagsma gibi olumsuz dzellikleri elestirdigini gostermektedir. Atasdzlerinde tekrar eden
hayvan sembolleri, toplumun ideal insan tipine iliskin beklentilerini ve davranis standartlarini yansitan tutarl
bir degerler sisteminin varligina isaret etmektedir. Ayrica ¢aligma, Tiirk kiiltiiriinde tarihsel olarak gelisen
hayvan sembolizminin Kumuk kiiltiiriinde biiyiik 6l¢iide korundugunu, ancak bazi hayvanlarin anlamlarinda
kiiltiirel doniisiimlere bagl degisimler yasandigini da ortaya koymaktadir. Sonug olarak Kumuk atasdzleri,
yalnizca halk bilgeligini yansitan sozlii kiiltiir iirtinleri degil, ayn1 zamanda Kumuk toplumunun kiiltiirel
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kimligini, kolektif hafizasin1 ve degerler sistemini koruyan énemli kiiltiirel miras unsurlaridir. Bu yoniiyle
calisma, halk bilimi, Tiirkoloji, kiiltiirel dilbilim ve atasozii arastirmalarma katki saglayarak Kumuk
kdiltiiriindeki hayvan sembolizminin sistematik bir degerlendirmesini sunmaktadir.

Anahtar Kelimeler: Kumuk Tiirkcesi, atasozleri, hayvan sembolizmi, kiiltiirel degerler, sozlii kiiltiir,
semantik icerik analizi, Tiirk kiiltiirii, kiiltiirel hafiza.
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The Function of Animal Imagery in Kumyk Proverbs

Introduction

Language is the carrier and reflection of a culture. Proverbs, meanwhile, are among the most
important linguistic elements that summarise a nation’s collective wisdom, experiences and values.
This study aims to uncover the cultural codes behind these images by examining the use of animal
names in proverbs in Kumyk Turkish. “Metaphors are employed in proverbs to lend vitality and
power to the narrative. Animal imagery is frequently used as metaphors in both spoken and written
discourse. Expressions based on animal imagery, which are frequently used in proverbs, correspond
to zoonyms” (Kiiciikk and Zeyrek, 2023, p. 3). This approach demonstrates that animal imagery
constitutes metaphorical elements carrying cultural codes. In this study, animal names appearing in
proverbs have been examined within the context of zoonyms, focusing on their cultural semantic
fields. The fundamental functions of proverbs guidance and offering advice are frequently
concretised through animal imagery in proverbs of the Turkic World. These animal characteristics,
which mirror human nature, are employed through metaphors and similes to hold up a mirror to
individuals and prompt them to reflect on their behaviour. “Animals are indispensable elements in
Turkish proverbs. In proverbs, animals are emphasised either metaphorically or by personifying their
actual characteristics. Animals are the symbolic protagonists of the advice intended to be conveyed
and the ideas meant to be expressed” (Dogan and Bayraktar, 2002, p. 1). This assessment
demonstrates that animals in proverbs are not merely narrative elements, but also fundamental
components carrying cultural and symbolic meaning. The origins of this symbolic and functional
usage are closely linked to the historical and social status of animals in Turkish culture. “Turks have
met their nutritional needs through the meat and milk of animals, utilised animals for transport, used
animal hides for clothing, incorporated animals they regarded as sacred into their religious beliefs,
and relied on animals to determine the concept of time. In addition to this, they have incorporated
animal names into their cultural life; they have frequently used animal names in their art, literature,
epics, songs, ballads, poetry, proverbs and idioms” (Bayrak, 2020, p.3). This situation demonstrates
that animal names in Turkish culture were not limited solely to economic and daily life; they also
became one of the fundamental symbolic elements of linguistic and literary production. “Some of
the ancient Turkic tribes believed that they were descended from an animal. According to a legend
from the 4th century AD, the Kao-¢1 tribe in Central Asia (the Chinese used the name Kao-¢1 as a
general term for the Turkic tribes of Central Asia at that time), according to legend, were descended
from a wolf as a result of their ruler’s daughter marrying a wolf” (Ogel, 1971, pp. 14—18). This
mythological and historical background is important for understanding why animal imagery is used
in such a powerful and symbolic manner in Kumyk proverbs.

The foundation of studies on Kumyk proverbs in Turkey is laid by Abdurrahmanov’s work
Aytwlar ve Atasozleri (Abdurrahmanov, 1983). This work is pioneering in terms of the collection
and systematic presentation of Kumyk proverbs.
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One of the first academic studies on the subject in Turkey was conducted by Ceneli; the
researcher examined 57 Kumyk proverbs in the journal Tiirk Kiiltiirli in 1984 (Pekacar, 2006, p. 7).
Kaymaz (1997), meanwhile, evaluated 250 Kumyk proverbs in a study published in the journal
Kardes Agizlar.

The most comprehensive study on Kumyk proverbs in Turkey is by Pekacar (2006). Pekacar
made a significant contribution to the literature by publishing 3006 proverbs; furthermore, in his
comparison with Turkish, he demonstrated that 66 proverbs were identical, whilst 305 proverbs were
semantically equivalent.

Method and Scope

This study employed a qualitative research method, and semantic analysis was used to
analyse the data. In this context, the studies conducted by Pekacar (2006) and Abdurrahmanov (1983)
were first reviewed to identify proverbs containing animal names. These proverbs were listed in their
original forms alongside their equivalents in Turkish. During the analysis phase, the proverbs were
classified according to animal species; subsequently, they were examined based on the following
questions: in what sense is the animal name used in each proverb, to which human characteristic is
it associated, is it positive or negative, and does it contain a metaphor? The resulting meaning codes
were organised into thematic categories, taking into account semantic proximity, oppositional
relationships, cultural and mythological background, and criteria of social function. It has been
demonstrated that the animal imagery found in Kumuk proverbs forms a systematic set of cultural
codes centred around categories such as nobility and prestige, wealth and abundance, power and
leadership, freedom and independence, disloyalty and worthlessness, rudeness, social warning, order
and governance, moderation and realism. In this study, certain animal species (the hare, the bull, the
pig) are represented by only a few proverbs. This makes it difficult to generalise about the cultural
meanings associated with these animals. Consequently, the assessments made regarding animals with
few examples are presented solely within the context of the proverbs identified.

Based on the fact that language is not merely a means of communication but also a carrier of
cultural memory and social values, this research provides important insights into the traditional way
of life, belief systems and social life of the Kumuk Turks. In this study, animal names appearing in
proverbs have been examined in terms of their cultural meaning fields within the context of zoonym:s.

Findings

This section reveals the frequency of use of animal names in Kumyk Turkish proverbs, the
value domains they represent, and their functions in meaning production. The identified proverbs
have been classified under semantic categories, and it has been determined which social and cultural
values each animal image is associated with.

The Horse

The most frequently encountered animal image in Kumyk proverbs is the horse. Therefore,
it is appropriate to begin the examination with the horse. “The domestication of the horse and the
creation of the mounted shepherd culture is a process first attributed to the Turks in contemporary
research” (Koppers, 1941, p. 471). Following this domestication process, the horse gained meanings
beyond being merely a mount for Turkish communities. As a natural extension of this cultural
heritage, it has been clearly documented through archaeological finds, surface surveys, and native
and foreign written sources that the horse had a central position in the social, military, economic, and
religious structure of the Turks. In addition, the horse has a sacred position not only in worldly life
but also in post-death beliefs; the sacrifice of horses to God, ancestors, and the deceased at funeral
ceremonies shows the deep traces of this animal in the religious-ritual memory of the Turks (Durmus,
2021, p. 9). This multi faceted structure of the horse in Turkish culture is directly reflected in Kumyk
proverbs.
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Twenty proverbs in which the name of the horse is used in a semantic and cultural context
were identified in the examined sources. In these proverbs, the horse stands out with positive values
such as nobility, agility, intelligence, fame, friendship, and power.

“Yorgaga mingen yol taylar” “He who rides a trotting horse chooses the road” (Pekacar,
2006, p. 254).

“Rum at busa da, azgani arbani tartmas” “Even if it is a Rum horse, the weak one does not
pull the cart” (Abdurahmanov, 1983, p. 207).

“Anasina amirak, at kullukga cigerli” “The horse that is beloved to its mother is eager for
work” (Abdurahmanov, 1983, p. 50).

“Bir atga bir gamugu taman” “One whip is enough for one horse” (Pekacar, 2006, p. 85).

“At yamani tavga tiyiir” “The bad horse befriends the mountain” (Abdurahmanov, 1983, p.

59).

“Atga yiirtigende ur gamugunu” “Strike the whip while the horse is trotting” (Pekacar, 2006,
p. 63).

“Argumaqmi agsagani dlgeni” “The limping of an argamak means its death” (Pekacar, 2006,
p. 54).

“Argumaq senden ariv at bolmas” “Argamak, there is no horse more beautiful than you”
(Pekacar, 2000, p. 54).

“Atiy dr¢iik busa, min de ga¢” “If your horse is restless, mount it and flee” (Pekacar, 2006,
p. 63).

“Noqta bir tilsiz bavdur, atga inangan hagavdur” “The halter is a mute rope; he who trusts
the horse is a fool” (Pekacar, 2006, p. 153).

“Yilgi danhq (yiban¢hq), qoy baylig” “The herd means fame (joy), the sheep means
wealth” (Pekacar, 2006, p. 153).

“At urugunu diismanit” “The enemy of the horse thief” (Pekacar, 2006, p. 64).

“Esek bulan arpa agaginga, at bulan xum ¢ayna” “Rather than eating barley with a donkey,
chew sand with a horse” (Pekacar, 2006, p. 115).

The Sheep

Following the horse, the sheep is one of the animals most prominently featured in Kumyk
proverbs. “From the ancient Turks onwards, the nomadic Turkic society made use of animals such
as sheep and rams, raising them in flocks. As a symbol of docility, the sheep has frequently appeared
on gravestones, in miniatures and in sculptures alongside animals such as ‘the horse, the deer, the
ram, the eagle, etc.”” (Dogan, 2001, p. 3). The use of animal motifs in the Turkish tombstone tradition
is not merely a practice specific to the ancient Turkish period but continued to be practised in various
regions in subsequent centuries. In this context, it is understood that animal motifs are not merely
symbolic but also constitute an element of a continuous tradition. “In many regions of Anatolia, as
well as in Azerbaijan and Central Asia, graves featuring ram, sheep and horse motifs are
encountered” (Basbug, 1986, p. 18). This situation demonstrates that these animal motifs have
become a common cultural symbol within the Turkish funerary tradition and that a unity of belief
persists despite geographical differences. This symbolic depth of the sheep in Turkish culture is also
reflected in Kumyk proverbs. The animal has acquired meanings that go beyond its mere economic
value.
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Twelve proverbs containing the word ‘sheep’ were identified in the Kumyk proverbs
examined. In these proverbs, the sheep and the lamb often feature as representatives of innocence,
fragility, sincerity or purity.

“Yilgi — danlhq (yibanglig), qoy bayliq” “The herd means fame (joy), the sheep means
wealth” (Pekacar, 2006, p. 251).

“Qoy avzundan ¢op almas” “Hay cannot be taken from the sheep's mouth” (Pekacar, 2006,
p. 184).

“Yiinii uzun, quyrugu ullu qoy bolmas” “A sheep with long wool and a large tail does not
exist” (Pekacar, 2006, p. 255).

“It gotermes, irk géterer” “The dog cannot carry it, the ram carries it” (Pekacar, 2006, p.
138).

“Toguz qat opuraqdan toqlu teri ton qolay” “A lamb (sheep) skin is better than nine layers
of clothing” (Pekacar, 2006, p. 211).

“Qorgagni qozu siizer” “The coward is stared down even by a lamb” (Pekacar, 2006, p. 183).

“Tutumluga toqlu teri de mal bolur” “Even a lamb (kid) skin becomes wealth for the thrifty”
(Pekacar, 2006, p. 214).

“Qog¢caq qoy boriinii ag1” “The brave sheep is the wolf's meal” (Pekacar, 2006, p. 181).

“Borii de, itler de yarassa, qotanda qoylar qalmas” “If the wolf and the dogs agree, no sheep
remain in the fold” (Pekacar, 2006, p. 91).

“Qotanda qoy qirsa, qiciv (qotur) ecki bas bolur” “If the sheep die in the fold, the mangy
goat becomes the leader” (Pekacar, 2006, p. 184).

“Tiiznii bayt iiy eter, tavnu bayt qoy eter” “The rich of the plain builds a house; the rich of
the mountain raises sheep” (Pekacar, 2006, p. 216).

The Dog

The dog is an ancient animal associated with mythological and divine elements in Turkish
cultural history. “The dog played a significant role in the religious, social and economic life of the
ancient Turks. This role acquired by the dog in Turkish society has been confirmed by data from
ethnographic (myths, epics, folk tales) and archaeological sources. The background to the attribution
of a divine element to the dog in legends and creation myths largely lies in memories of the hunting
era and the dog’s assistance to humans in hunting” (Akinci, 2024, p. 396). However, in Kumyk
proverbs, the dog stands out for its negative qualities, in direct contrast to this mythological
glorification. In Kumuk proverbs, the dog is represented by negative qualities such as inconsistency,
danger, betrayal, disloyalty and self-interest.

“Aq it mamuk satuvgunu can stiymesi” “The white dog is the cotton seller's best friend”
(Abdurahmanov, 1983, p. 44).

“Xantav busan xabar, xatirsiz busay ¢abar” “If it is docile, it grabs; if it is cruel, it bites (the
dog)” (Pekacar, 20006, p. 226).

“It gézii tiitiin gormes, gorse de biitiin gérmes” “The dog's eye does not see smoke; even if
it sees, it does not see the whole” (Pekacar, 2006, p. 138).

“Itli qgonaq styinmas” “A guest with a dog cannot take shelter (or cannot stay)” (Pekacar,
2006, p. 139).
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“It bulan qurdas bolsay, tayagm taglama” “If you befriend a dog, do not throw away your
stick” (Pekacar, 2006, p. 138).

“Qayrr itni tisleri tez tiiser” “The teeth of a quarrelsome dog fall out quickly” (Pekacar,
2006, p. 174).

“Asilsizni alti atast it bolur” “Six generations of a worthless (or immoral) person become
dogs” (Pekacar, 2006, p. 58).

“Sutur it agsayganda da irillar” “The insatiable dog growls even while eating” (Pekacar,
2006, p. 197).

“Borkge salgan bulan, bérii bala it bolmas” “Putting a wolf cub in a hat does not make it a
dog” (Pekacar, 2006, p. 91).

“Namart namarthigin, it itligin etmey qoymas” “The coward does not stop being cowardly
(or the traitor does not stop being treacherous); the dog does not stop being a dog” (Pekacar, 2006,
p. 151).

The Donkey

Kirbas (2024) demonstrates that in proverbs of historical and contemporary Turkish dialects,
the figure of the donkey is represented by twelve different negative traits, such as foolishness,
worthlessness, laziness and ingratitude. Although there are a few positive examples, the overall
picture shows that the donkey is identified with negative traits (Kirbas, 2024, pp. 153—171). This
negative connotation also appears in Kumyk proverbs in a similar manner.

Among the Kumuk proverbs examined, there are nine that contain the word ‘donkey’. In
these proverbs, the donkey is mostly used to convey meanings such as rudeness, insensitivity and
ignorance. This animal is also used in cultural memory to signify someone who is hard-working but
unappreciated. This situation demonstrates that the image of the donkey is not merely negative, but
is also occasionally the subject of pity or criticism.

“Esek igler, at agsar” “The donkey works, the horse eats” (Pekacar, 2006, p. 116).
“Esek tapsay, yesin qidir” “If you find a donkey, look for its owner” (Pekacar, 2006, p. 117).

“Tulpar balasi tuva ozar, esek balast tura ozar” “The foal of a tulpar grows by being born;
the foal of a donkey grows by standing” (Pekacar, 2006, p. 213).

“Qoduqga on yil bitse de, esekden at bolmas” “Even if the foal reaches ten years, it does not
become a horse from a donkey” (Pekacar, 2006, p. 181).

“Adam adamdir, bir kepegi bolmasa da esek esekdir, altindan ¢ulu bolsa da” “A man is a
man, even if he has not a penny; a donkey is a donkey, even if it has a golden blanket” (Pekacar,
2006, p. 43).

“Esek sapuran (saburnu) xadirin bilmes” “The donkey does not know the value of saffron
(or patience/the patient one)” (Pekacar, 2006, p. 116).

“Esek esekni bor¢ga xasir” “The donkey scratches another donkey into debt” (Pekacar,
2006, p. 116).

“Esekni bagin siypasarn, basiya teber” “If you stroke a donkey's head, it will kick your head”
(Pekacar, 2006, p. 116).

“Esekni yaginda tugran buzav buzulur” “The calf standing next to a donkey becomes
spoiled” (Pekacar, 2006, p. 116).
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The Wolf

In Turkish culture, the wolf motif possesses a powerful semantic field rooted in mythological
origin narratives and extending, over the course of history, to state symbolism. “The lineage of the
Goktiirks is traced back to a female wolf” (Kafesoglu, 1999, p. 330). This mythological narrative has
ensured that the wolf has become a decisive element in state administration, going beyond being
merely a symbol of lineage. “Among the Turks, who have established great states, the wolf has
become a symbol. In the Goktiirks, it served as a state symbol on standards and flags” (Ogel, 1995,
p. 115). In Turkish culture, the wolf is far more than merely an animal or a symbol; it has become a
sacred value representing the very reason for the nation’s existence. Furthermore, in creation epics,
the wolf serves as a divine mother and a sacred guide ensuring the continuity of the Turkish lineage.
This ancient animal, which guided the way out of Ergenekon, routed the enemy on the battlefields ,
and knew how to share even when starving, lives on in the Turkish nation’s millennia-old memory
as the embodiment of the most fundamental national values such as justice, loyalty, heroism and
freedom. In this context, it is important to see how this sacred and positive image of the wolf in
Turkish culture is reflected in Kumuk proverbs.

Eight proverbs containing the word wolf were identified in the examined sources. In
proverbs, the wolf is used to mean danger, strength, and a penchant for freedom.

“It tartar, borii yirtar” “The dog pulls, the wolf tears (pieces)” (Pekacar, 2006, p. 140).

“Bérkge salgan bulan, borii bala it bolmas” “Putting it in a hat does not make a wolf cub a
dog” (Pekacar, 2006, p. 91).

“Borii itden qorgmas, haplaganni stiymes” “The wolf does not fear the dog; it does not like
barking” (Pekacar, 2006, p. 91).

“Bérii a¢ bara busa da, toq bara derler” “Even if the wolf goes hungry, they say it goes
full” (Pekacar, 2006, p. 91).

“Borii de, itler de yaragsa, gotanda qoylar galmas” “If the wolf and the dogs agree, no sheep
remain in the fold” (Pekacar, 2006, p. 91).

“Boranli giin bérii avda” “On a blizzard day, the wolf is hunting (Turkish: The wolf likes
foggy weather)” (Pekacar, 2006, p. 90).

“Qog¢caq qoy — boriinii agi” “The brave sheep is the wolf's meal” (Pekacar, 2006, p. 181).
The Crow

It is evident that certain animal figures play a defining role in the creation and origin myths
of the Turks. “Among the Yakut Turks, there are clans who believe they are descended from the
crow” (Ogel, 2010, I, p. 33). Within the framework of the belief in the Sky God and Shamanist
traditions, it has been imagined as a sacred bird that takes on the form of shamans, carries messages
between heaven and earth, and can establish a connection with the spirit world. The crow’s most
fundamental mythological function is its direct association with the concept of ‘kut’divine power,
blessing and legitimacy bestowed by God and its recognition as the bearer of this sacred power. In
Uyghur myths, God’s sending of three ravens who know all languages to the earth, the Karakalpak
Turks’ acceptance of the raven as a being that understands human speech, and the use of the terms
“kargam, kargacim”, clearly demonstrate that the crow carries positive connotations as a symbol of
wisdom, sanctity and sincerity within Turkic communities (Bogenbayev & Calmirza, 2014; Sogiit,
2021; Coruhlu, 1999). However, this sphere of positive meanings underwent a transformation with
the Turks’ adoption of Islam. “Influenced by the transitional period understanding of the Oghuz
Turks, whilst the crow was neither positive nor negative, it acquired a wholly negative quality with
the adoption of Islam. “Whilst the crow possessed a divine quality, working in collaboration with the
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wolf to rescue the hero from dire straits, during this process it became completely separated from the
wolf and acquired an ominous and unappealing quality” (S6giit, 2021, p. 102). Thus, the crow, which
in pre-Islamic times was associated with positive qualities such as luck, wisdom and salvation,
became a symbol of ill omen, ingratitude and opportunism during the Islamic period. This shift in
the crow’s meaning within Turkish culture is clearly reflected in Kumuk proverbs.

Six proverbs containing the word ‘crow’ were identified in the proverbs examined. In Kumyk
proverbs, the figure of the crow can largely be interpreted within a negative semantic field.

“Qaz yimik qi¢(g)wraman dep, qargam gotii yirtilgan dey” “They say, 'l will shout like a
goose,' but the crow's bottom got torn (Turkish: The chicken looked at the goose and tore its bottom)”
(Pekacar, 2006, p. 176).

“Qarga balasina apagim, kirpi balasina yimisagim degen” “The crow said to its young 'my
white one,’ and the hedgehog said to its young 'my soft one' (Turkish: The crow looked at its young
and said 'my pure white child.' / The raven sees its young as a phoenix)” (Pekacar, 2006, p. 169).

“Qar¢iga qartaysa qargani giiller” “When the hawk grows old, it envies the crow” (Pekacar,
2006, p. 169).

“Qarga qoznu biyikden taglar” “The crow drops the walnut from high up” (Pekacar, 2006,
p. 170).

“Bascist (Tamazast) qarga busa (bolsa), qonagan (qongan) yeri poq bolur” “If the leader is
a crow, the place where it lands becomes dung” (Pekacar, 2006, p. 77).

“Etsiz qosga qarga qonmas” “A crow does not land on a hut (or shed) without meat”
(Pekacar, 2006, p. 118).

“Qaz yimik qi¢(g)iraman dep, qargaga quyin gelgen” “The crow got into trouble saying 'l
will shout like a goose™ (Pekacar, 2006, p. 176).

The Ox

Sirin’s (2019) comprehensive study reveals that the ox has possessed a continuous sphere of
positive and sacred meaning in Turkish culture, spanning from pre-Islamic times to the Republican
Era. In Turkic dialects, the ox carries positive attributes such as “strong, large, robust, healthy”;
whilst negative connotations like “foolish, thick-headed” observed in the Turkish, Azerbaijani and
Uzbek languages are highlighted as imported meanings acquired later under Persian influence. This
finding demonstrates that the image of the ox is fundamentally associated with positive values such
as strength, endurance and productivity in Turkish culture. This positive connotation of the ox in
Turkish culture is also reflected in Kumyk proverbs.

Nine proverbs containing the word ‘ox’ were identified in the Kumyk proverbs examined.
In Kumyk proverbs, the ox is used to convey meanings such as strength, productivity, leadership and
abundance.

“Ogiiz ersi milikden” “The ugliness of the ox comes from being a pack animal”
(Abdurahmanov, 1983, p. 159).

“Ogiiz ariq busa iiy semirer, 6giiz semiz busa iiy ariq bolur” “If the ox is weak, the house
grows fat; if the ox is fat, the house becomes weak” (Pekacar, 2006, p. 159).

“Ogiiz miiyiizlii, sy kiitsiiz; sty miiyiizlii, 6giiz qutsuz bolur” “An ox with horns (means)
a cow without grace; a cow with horns (means) an ox without luck (i.e., pitiable)” (Pekacar, 2006, p.
159).
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“Ogiiziine giiccii yetmegen arisin tiiyer” “He who cannot manage his ox beats the cart's
shaft” (Pekacar, 2006, p. 159).

“Ogiiz bolacaq tana tanavundan belgili” “The calf that will become an ox is known by its
nose ring” (Pekacar, 2006, p. 159).

“Caban ogiiz yoldasin yoldan ¢igarir” “The sluggish ox leads its companion astray”
(Pekacar, 20006, p. 95).

“Ortaq dogiizden onyaga (vaman) tana yaxsi (buzav golay)” “One's own calf (or bad calf) is
better than a shared ox” (Pekacar, 2006, p. 156).

The Cat

In Turkish culture, whilst the cat does not carry the same mythological and symbolic weight
as the horse or the wolf, it has established itself as a domestic and useful animal within everyday life.
It has been associated with a positive image, particularly due to its cleanliness, loyalty and the close
bond it forms with the household. This positive yet limited symbolic position of the cat in Turkish
culture is also reflected in Kumyk proverbs.

Six proverbs containing the word ‘cat’ were identified in the Kumyk proverbs examined. In
Kumyk proverbs, the cat is used to convey meanings such as order, harmony, management,
selfishness and hidden rivalry.

“Misik de adamga yoldasdir” “The cat is also a companion to man” (Pekacar, 2006, p. 149).

“Misik saqlamagan ¢i¢gan saglar” “He who does not keep a cat raises mice” (Pekacar,
2006, p. 149).

“Misikni qanati bolsa, kékde qusnu qoymas edi” “If the cat had wings, it would not leave
any bird in the sky” (Pekacar, 2006, p. 149).

“Misik yoq yerde ¢icgan bas goterer” “Where there is no cat, the mouse raises its head
(Turkish: Where there is no cat, the mice play)” (Pekacar, 2006, p. 149).

“Itni tiiysen, misik siiyiiner” “If you beat the dog, the cat rejoices” (Pekacar, 2006, p. 140).

“Misikler ¢cicqanlar bulan dos bolsa, becende zat galmas” “If cats become friends with mice,
nothing remains in the barn” (Pekacar, 2006, p. 149).

The Hare

The hare is generally associated with intelligence, agility, and opportunism. As a small and
fast animal, the hare symbolizes escaping from difficult situations and protecting oneself from
dangers. These universal qualities of the hare gain a different dimension in Kumyk proverbs.

Five proverbs containing the word hare were identified in Kumyk proverbs. In Kumyk
proverbs, the hare stands out with its uses such as necessity and opportunity.

“Ormandag giyikden qoldagi qoyan qolay” “A hare in hand is better than a deer in the
forest” (Pekacar, 2006, p. 155).

“Qoyandan arslan bolup gérgen yoq” “No one has seen a lion become a hare” (Pekacar,
2006, p. 184).

“Arba bulan tavsan tutmas” “One cannot catch a hare with a cart” (Pekacar, 2006, p. 54).

“Tav tavsansiz bolmas” “The mountain is not without hares” (Pekacar, 2006, p. 206).
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The Pig

In Kumyk proverbs, the pig is among the animals identified with negative qualities. “As far
as we can determine from historical sources, we see that there was no consumption of pork, pig
breeding, or pig sacrifice among Turks from prehistoric times” (Biiyiikisiklar, 2023, p. 33). This
excluded position of the pig in Turkish culture is directly reflected in Kumyk proverbs. As a natural
result of this historical and cultural distance, the pig appears in Kumyk proverbs with negative
meanings such as malice and insensitivity.

“It yolugsa tebip taydir, doyuz yolugsa yol ber”’ “If you encounter a dog, kick it away; if you
encounter a pig, give way” (Pekacar, 2006, p. 141).

“Qabanga atgan oq bolsun” “May the arrow you shot at the wild boar be (useful)” (Pekacar,
2006, p. 166).

“Birevnii yiiregi deniz, birevnii yiiregi doyuz” “One's heart is the sea, another's heart is a pig”
(Pekacar, 20006, p. 96).

“Qaban 6lmey, it toymas” “Until the wild boar dies, the dog does not get full” (Pekacar,
2006, p. 166).

Conclusion

The findings reveal the extent to which animal imagery in Kumyk proverbs serves as a
functional means of transmitting cultural values. This study has examined the imagery of the horse,
sheep, lamb, ram, ox, bull, donkey, dog, wolf (bdrii), crow, hare, cat and pig found in Kumyk
proverbs. The analysis revealed that animal imagery is not merely an element of oral narration but is
also used as functional symbols in the transmission of social values, moral norms and cultural
memory.

As the most frequently mentioned animal in Kumyk proverbs, the horse represents positive
values such as nobility, strength, merit, agility, fame and social prestige. Holding a significant place
in the historical and military memory of the Turks, the horse also serves as a measure of value in
Kumyk culture. Sheep, lambs and rams, on the other hand, are associated with concepts of economic
prosperity, wealth, innocence and resilience. As a natural reflection of pastoral culture, the abundance
of sheep symbolises wealth, whilst the ram symbolises strength and leadership.

The ox represents the fundamental pillars of the economic order, being linked to strength,
productivity and abundance. In particular, the fact that the ox historically possesses a positive and
sacred connotation indicates that its usage in Kumyk proverbs is shaped around the themes of
strength and resilience.

Unlike other animals, the wolf is a symbol with mythological depth. Linked to Turkic
creation myths and state symbolism, the wolf is associated with the concepts of danger, power and
freedom in Kumyk proverbs. This demonstrates that mythological memory is kept alive within
cultural continuity through proverbs. The crow, whilst associated with the concepts of wisdom and
sanctity in the pre-Islamic period, has undergone a narrowing of meaning in the Islamic era and is
now predominantly used with negative connotations. In Kumyk proverbs, the crow is characterised
by qualities such as irrationality, deficiency and inappropriateness, though it occasionally carries
connotations of cunning and quick-wittedness.

The images of the donkey and the dog are largely represented by negative values. The donkey
is associated with rudeness, insensitivity, ignorance and incompetence. The dog, on the other hand,
has been associated with betrayal, self-interest, inconsistency and danger. This demonstrates that
proverbs reinforce social behavioural norms through negative examples. The pig, similarly, features
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as an entirely negative symbol due to historical and religious contexts. It carries connotations of ill
will and insensitivity.

The cat and the hare, on the other hand, are animals that derive their meaning primarily from
the context of everyday life. The cat represents order, harmony, management and covert competition.
The hare is associated with concepts of opportunity, realism and moderation. These animals appear
in proverbs as auxiliary metaphors that reflect pragmatic life wisdom.

When assessed generally, it is evident that the animal imagery found in Kumyk proverbs
largely aligns with the historical, economic and mythological codes of Turkish culture. Through
animals, fundamental values such as power, nobility, abundance, loyalty, merit, moral decay, social
order and leadership are conveyed within a symbolic language. This demonstrates that Kumuk
proverbs are not merely products of oral culture; they constitute a multi-layered system of values that
carries the continuity of Turkish cultural memory.

Table 1. Connotative Fields of Animal Imagery in Kumuk Proverbs

Animal Positive Connotations Negative Connotations

Horse nobility, strength, agility, fame, companionship | —

Sheep / Lamb / Ram wealth, ' abundance, innocence, resilience, |

leadership

Ox strength, productivity, abundance —

Wolf strength, freedom, leadership danger

Cat order, harmony, management selfishness, hidden rivalry

Rabbit necessity, possibility, practicality —

Donkey — rudeness, insensitivity, ignorance
betrayal, disloyalty, inconsistency,

Dog — .
self-interest

Crow . irrationality, inappropriateness,
omenedness

Pig — malice, callousness
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Kumuk Atasézlerinde Hayvan imgelerinin islevi

Giris

Dil, bir kdiltiiriin tasiyicisi ve yansiticisidir. Atasdzleri ise milletlerin ortak bilgeligini,
deneyimlerini ve deger yargilarini dzetleyen en 6nemli dilsel unsurlardan biridir. Bu ¢aligma, Kumuk
Tiirkgesinde hayvan adlarinin atasozleri igindeki kullanimlarini inceleyerek, bu imgelerin
arkasindaki kiiltiirel kodlar1 ortaya ¢ikarmay1 hedeflemektedir. “Atasdzlerinde anlatima canlilik ve
giic kazandirmak i¢in metaforlara bagvurulmaktadir. Metafor olarak hayvan imgeleri sozlii ve yazil
anlatimda siklikla kullanilmaktadir. Atasézlerinde siklikla kullanilan metaforlardan hayvan
imgelerine dayanan ifadeler zoonimler olarak karsilik bulur” (Kiigiik ve Zeyrek, 2023, s. 3). Bu
yaklagim, hayvan imgelerinin kiiltiirel kodlar tasiyan metaforik unsurlar oldugunu ortaya
koymaktadir. Bu ¢aligmada da atastzlerinde gegen hayvan adlari, zoonimler baglaminda ele alinarak
kiiltiirel anlam alanlar1 bakimindan incelenmistir. Atasdzlerinin temel islevi olan yol gdsterme ve
ogiit verme, Tiirk Diinyas1 atasozlerinde siklikla hayvan imgeleri araciligiyla somutlastirilir. insan
dogasiyla paralellik gosteren bu hayvansal 6zellikler, mecaz ve benzetmelerle islenerek kisilere ayna
tutar ve onlar1 davramiglarim gozden gecirmeye sevk eder. “Tiirk atasozlerinde hayvanlar
vazgecilmez dgelerdir. Atasozlerinde hayvanlar, mecazi olarak veya gercek 6zellikleri dikkate alinip
kisilestirilerek vurgulanirlar. Hayvanlar verilmek istenen 6giidiin, anlatilmak istenen diisiincenin
sembol kahramanlaridir” (Dogan ve Bayraktar, 2002, s. 1). Bu degerlendirme, atasozlerinde
hayvanlarin yalnizca anlatim unsuru degil, ayn1 zamanda kiiltiirel ve sembolik anlam tastyan temel
Ogeler oldugunu gostermektedir. Bu sembolik ve iglevsel kullanimin kokeni ise Tiirk kiiltiiriinde
hayvanlarin tarihsel ve toplumsal konumuyla yakindan iligkilidir. “Tiirkler hayvanlarin etinden
siitinden beslenme ihtiyacin1 gidermis, ulasimda hayvanlardan yararlanmis, giyim-kusamda
hayvanlarin derilerini kullanmis, kutsal gordiikleri hayvanlari inang diinyasina tasimig, zaman
kavramini belirlemede hayvanlardan yararlanmigtir. Bunlara ilave olarak kiiltiir hayatlarinda da
hayvan adlarina yer vermistir; sanatlarinda, edebiyatlarinda, destanlarinda, sarkilarinda,
tiirkiilerinde, siirlerinde, atasézlerinde, deyimlerinde hayvan adlarimi sik¢a kullanmistir” (Bayrak,
2020, s.3). Bu durum, hayvan adlarimin Tiirk kiiltiiriinde yalnizca ekonomik ve giindelik yasamla
sinirlt kalmadigini; ayni1 zamanda dilsel ve edebi iiretimin temel sembolik unsurlarindan biri haline
geldigini ortaya koymaktadir. “Eski Tiirk boylarindan bazilari, kendilerinin bir hayvandan
tiirediklerine inanmislardir. M. S. 400 senelerinde Orta Asyadaki Tiirk kabilesi Kao-¢ilar (Cinliler o
devirdeki Orta Asya Tiirk Kabilelerine genel bir ad olarak Kao-¢1 isminini veriyorlardi.), efsaneye
gore Hiikiimdarlarinin kizinin kurtla evlenmesi sonucu, kurttan tiiremislerdir” (Ogel, 1971, s. 14-18).
Bu mitolojik ve tarihsel arka plan, Kumuk atasézlerinde hayvan imgelerinin neden bu denli gii¢lii ve
sembolik bir sekilde kullanildigini anlamak agisindan 6nemlidir.

Tiirkiye’de Kumuk atasozleri iizerine yapilan ¢alismalarin temelini Abdurrahmanov’un
Aytwlar ve Atasozleri adli eseri olusturmaktadir (Abdurrahmanov, 1983). Bu eser, Kumuk
atasozlerinin derlenmesi ve sistematik bigimde ortaya konulmasi agisindan 6ncii nitelik tasimaktadir.
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Tiirkiye’de konuya yonelik ilk akademik incelemelerden biri Ceneli tarafindan yapilmistir;
aragtirmact, 1984 yilinda Tiirk Kiiltiirii dergisinde 57 Kumuk ataséziinii incelemistir (Pekacar, 2006,
s. 7). Kaymaz (1997) ise Kardes Agizlar dergisinde yayimladig1 ¢calismasinda 250 Kumuk ataséziinii
degerlendirmistir.

Tiirkiye’de Kumuk atasdzleri {izerine yapilan en kapsamli ¢alisma Pekacar’a (2000) aittir.
Pekacar, 3006 atasOziinii yayimlayarak alan yazina 6nemli bir katki sunmustur; ayrica Tiirkiye
Tiirkcesi ile yaptig1 karsilastirmada 66 atasoziiniin ayni oldugunu, 305 atasoziiniin ise anlam
bakimindan ortiistiigiinii ortaya koymustur.

Yontem ve Kapsam

Bu ¢alismada nitel arastirma yontemi kullanilmis olup verilerin analizinde semantik analiz
yontemi kullanilmistir. Bu kapsamda oncelikle Pekacar (2006) ve Abdurrahmanov (1983) tarafindan
yapilan calismalar taranarak hayvan adi i¢eren atasozleri tespit edilmistir. Bu atasozleri 6zgiin
bigimleri ve Tirkiye Tirkcesindeki karsiliklariyla listelenmistir. Analiz asamasinda atasozleri
hayvan tiirlerine gore siiflandirilmis, ardindan her bir ataséziinde yer alan hayvan adinin hangi
anlamda kullanildig1, hangi insan 6zelligiyle iliskilendirildigi, olumlu mu olumsuz mu oldugu ve
mecaz igerip icermedigi sorulart temel alinarak incelenmistir. Elde edilen anlam kodlari, anlam
yakinlhig1, karsithik iliskileri, kiiltiirel ve mitolojik arka plan ile toplumsal islev olgiitleri dikkate
almarak tematik kategoriler haline getirilmistir. Kumuk atasézlerinde yer alan hayvan imgelerinin
asalet ve prestij, zenginlik ve bereket, giic ve liderlik, 6zgiirliik ve bagimsizlik, sadakatsizlik ve
degersizlik ve kabalik, toplumsal uyari, diizen ve idare, ol¢iiliiliik ve gercekeilik gibi kategoriler
etrafinda sekillenen sistemli bir kiiltiirel kodlar biitiinii olusturdugu ortaya konulmustur. Caligmada
bazi hayvan tiirleri (tavsan, boga, domuz) yalnizca birkag atasoziiyle temsil edilmektedir. Bu durum,
s6z konusu hayvanlara iliskin kiiltiirel anlamlar hakkinda genelleme yapilmasini giiclestirmektedir.
Bu nedenle, az 6rnekli hayvanlar icin yapilan degerlendirmeler, yalnizca tespit edilen atasozleri
baglaminda sunulmustur.

Dilin yalnizca bir iletisim aract olmadigi, aym1 zamanda kiiltiirel hafizanin ve toplumsal
degerlerin tastyicist oldugu gerceginden hareketle, bu arastirma Kumuk Tiirklerinin geleneksel
yasam bicimi, inan¢ sistemleri ve sosyal yasantisi hakkinda onemli ipuglari sunmaktadir. Bu
calismada da atasdzlerinde yer alan hayvan adlari, zoonimler baglaminda ele alinarak kiiltiirel anlam
alanlar1 bakimindan incelenmistir.

Bulgular

Bu boliimde, Kumuk Tiirkgesi atasdzlerinde yer alan hayvan adlarmin kullanim sikligi,
temsil ettikleri deger alanlar1 ve anlam tretimindeki islevleri ortaya konulmaktadir. Tespit edilen
atasozleri semantik kategoriler altinda siniflandirilmis, her bir hayvan imgesinin hangi toplumsal ve
kiiltiirel degerlerle iligkilendirildigi belirlenmistir.

At

Kumuk atasozlerinde en sik rastlanan hayvan imgesi attir. Bu nedenle incelemeye at ile
baslanmasi yerinde olacaktir. “Atin ehlilestirilmesi ve atli goban kiiltiiriiniin olusturulmasi, giiniimiiz
arastirmalarinda ilk olarak Tirklere atfedilen bir siiregtir” (Koppers, 1941, s. 471). S6z konusu
ehlilestirme siirecinin ardindan at, Tiirk topluluklari i¢in yalnizca bir binit araci olmanin Gtesinde
anlamlar kazanmistir. Bu kiiltiirel mirasin tabii uzantis1 olarak Tiirklerin sosyal, askeri, iktisadi ve
dini yapilanmasinda atin 6nemli bir konuma sahip oldugu arkeolojik buluntular, yiizey arastirmalari
ve yerli yabanci yazili kaynaklarla agik bigimde belgelenmistir. Bunun yani sira, atin yalnizca
diinyevi hayatta degil, 6liim sonrasi inang¢larda da kutsal bir konumu bulunmaktadir; Tanr1’ya, atalara
ve cenaze torenlerinde Olen kisiye at kurban edilmesi, bu hayvanin Tirklerin dini-torensel
hafizasindaki derin izlerini gostermektedir (Durmus, 2021, s. 9). Atin Tirk kiiltiiriindeki bu ¢ok
anlamli yapisi, Kumuk atasozlerine de dogrudan yansimistir.
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Incelenen kaynaklarda at adinin semantik ve kiiltiirel baglamda kullanildig1 yirmi atasdzii
tespit edilmistir. Bu atasozlerinde at asillik, ¢eviklik, zekilik, sohret, arkadaslik ve gii¢ gibi olumlu
degerlerle 6n plana ¢ikmustir.

“Yorgaga mingen yol tanlar” “Yorga ata binen yol secer” (Pekacar, 2000, s. 254).

“Rum at busa da, azgam arbami tartmas” “Rum at ise de, zayifi arabayi ¢ekmez”
(Abdurahmanov, 1983, s. 207).

“Ananayga amirak, at kullukga cigerli” “Anasina sevimli at ise istekli” (Abdurahmanov,
1983, s. 50).

“Bir atga bir gamugu taman” “Bir ata bir kamg1 yeter” (Pekacar, 2006, s. 85).
“At yamamni tavga tiyiir” “Atin kotiisti daga dost” (Abdurahmanov, 1983, s. 59).
“Atga yiiriigende ur gamugunu” “Ata yiiriiylince vur kameiy1” (Pekacar, 2006, s. 63).

“Argumaqm agsagant 6lgeni” “Argumagin aksamasi, 6lmesi (demektir.)” (Pekacar, 2006,
s. 54).

“Argumaq- senden ariv at bolmas” “Argamak, senden giizel at olmaz” (Pekacar, 2006, s.
54).

“Atiy or¢iik busa, min de ga¢” “Atin huysuz ise bin de ka¢” (Pekacar, 2006, s. 63).

“Nogqta bir tilsiz bavdur, atga inangan hagavdur” “Yular bir dilsiz bagdir, ata inanan
aptaldir” (Pekacar, 2006, s. 153).

“Yilgi —danhq(yiban¢liq), qoy —baylig” “Yilki sohret(nese), koyun zenginlik” (Pekacar,
2006, s. 153).

“At urugunu diismant” ““At hirsizin diismani.” (Pekacar, 2000, s. 64)

“Esek bulan arpa asaginga, at bulan xum ¢ayna” “Esek ile arpa yemektense at ile kum ¢igne”
(Pekacar, 20006, s. 115).

Koyun

Atin ardindan Kumuk atasozlerinde en ¢ok 6ne ¢gikan hayvanlardan biri de koyundur. “Eski
Tiirklerden itibaren, gogebe Tiirk toplumu, koyun ve kog gibi hayvanlardan faydalanmislar, siiriiler
halinde beslemislerdir. Koyun uysalligin simgesi olarak “at, geyik, kog¢, kartal vb.” hayvanlar ile
birlikte mezar taglarinda, minyatiirlerde ve heykellerde sikca yer almistir” (Dogan, 2001, s. 3). Tiirk
mezar tasi geleneginde hayvan motiflerinin kullanimi, yalmzca Eski Tiirk devrine ait bir uygulama
olmay1p, sonraki yiizyillarda da farkli bolgelerde icra edilmeye devam etmistir. Bu baglamda hayvan
motiflerinin yalnizca sembolik degil, ayn1 zamanda siireklilik arz eden bir gelenek unsuru oldugu
anlagilmaktadir. “Anadolunun pek ¢ok bdlgesinde, Azerbaycan ve Orta Asya'ya dogru da, kog,
koyun ve at motifli mezarlara rastlanmaktadir” (Basbug, 1986, s. 18). Bu durum, s6z konusu hayvan
motiflerinin Tiirk mezar geleneginde ortak bir kiiltiirel sembol haline geldigini ve cografi farkliliklara
ragmen inang¢ birliginin siirdiigliinii gostermektedir. Koyunun Tiirk kiiltiirtindeki bu sembolik
derinligi, Kumuk atasézlerine de yansimistir. Hayvan, yalnizca ekonomik bir deger olmanin 6tesinde
anlamlar kazanmistir.

Incelenen Kumuk atasozlerinde koyun adimi iceren on iki atasozii tespit edilmistir.
Atasozlerinde koyun ve kuzu ¢ogu zaman masumluk, kirilganlik, igtenlik veya safligin temsilcisi
olarak 6n plana ¢ikmuistir.

“Yilqi danlhq(ibanghq), qoy baylq” “Yilki sohret(nese), koyun zenginlik”’(Pekacar, 2006,
s. 251).
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“Qoy avzundan ¢ép almag” “Koyunun agzindan ot alinmaz”(Pekacar, 20006, s. 184).

“Yiinii uzun, quyrugu ullu goy bolmas” “Yiinii uzun, kuyrugu biiyiik koyun olmaz”(Pekacar,
2006, s. 255).

“It gotermes, irk goterer” “It kaldirmaz, kog kaldirir”(Pekacar, 2006, s. 138).

“Toguz qat opuragdan toqlu teri ton golay” “Dokuz kat giysiden toklu (koyun) postu
iyi”(Pekacar, 2006, s. 211).

“Qorgagni qozu stizer” “Korkagi kuzu siizer” (Pekacar, 2006, s. 183).

“Tutumluga toqlu teri de mal bolur” “Tutumluya toklu(kuzu) postu da mal olur”(Pekacar,
2006, s. 214).

“Qoc¢eaq qoy boriinii agr” “Cesur koyun, kurdun yemegi” (Pekacar, 2006, s. 181).

“Borii de, itler de yarassa, gotanda qoylar qalmas” “Kurt kopeklerle anlasirsa, agilda koyun
kalmaz” (Pekacar, 2006, s. 91).

“Qotanda qoy qurilsa, qiciv (qotur) ecki bas bolur” “Agilda koyun kirilirsa uyuz kegi bag
olur” (Pekacar, 2006, s. 184).

“Tiiznii bayr tiy eter, tavau bayr qoy eter” “Ovanin zengini ev yapar, dagin zengini koyunu
besler” (Pekacar, 2006, s. 216).

it

Kopek, Tirk kiiltir tarihinde mitolojik ve ilahi unsurlarla iligkilendirilen kadim bir
hayvandir. “Eski Tiirklerin dini, sosyal ve ekonomik yasaminda kdpek 6nemli bir role sahip
olmustur. Kopegin Tiirk toplumunda edindigi bu rol, etnografik (mitler, destanlar, halk hikayeleri)
ve arkeolojik kaynaklarin sundugu verilerle tasdik edilmistir. Efsane ve yaradilis mitlerinde kopege
ilahi bir unsur yiliklenmesinin arka planinda ¢ogunlukla avcilik dénemlerine ait anilar ve kdpegin
avlanmada insana yardimeci olmasi yatmistir” (Akinci, 2024, s. 396). Ancak Kumuk atasozlerinde
kopek, bu mitolojik olumlamanin tam aksine, olumsuz nitelikleriyle 6ne cikmaktadir. Kumuk
atasozlerinde kopek tutarsizlik, tehlike, ihanet, sadakatsizlik ve ¢ikar gibi olumsuz niteliklerle temsil
edilmektedir.

“Aq it mamuk satuvgunu can stiymesi” Ak it, pamuk saticisinin can dostu” (Abdurahmanov,
1983, s. 44).

“Xantav busay xabar, xatirsiz busay ¢cabar” “Alik isen kapar, acimasiz isen 1sirir (kopek)”
(Pekacar, 2006, s. 226).

“It gozii tiitiin gérmes, gorse de biitiin gormes” “Kopegin gozii duman gormez, gorse de
biitiin gormez” (Pekacar, 2006, s. 138).

“Itli gonaq syyinmas” “Kopekli konuk siginmaz (veya barinmaz)” (Pekacar, 2006, s. 139).

“It bulan qurdas bolsay, tayagm taslama” “Kopekle arkadas olursan, sopayi birakma”
(Pekacar, 2006, s. 138).

“Qayrr itni tisleri tez tiiser” “Kavgact kopegin disleri tez diiser” (Pekacar, 2006, s. 174).

“Asilsizni alti atasi it bolur” “Asil olmayanin (veya ahldksizin) alt1 atasi it olur” (Pekacar,
2000, s. 58).

“Sutur it asayganda da irdlar” “Go6zii doymaz it, yerken de hirlar” (Pekacar, 20006, s. 197).

“Bérkge salgan bulan, bérii bala it bolmas” “Borke koymakla kurt yavrusu kopek olmaz”
(Pekacar, 2006, s. 91).
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“Namart namarthgin, it itligin etmey goymas” “Namert namertligini(veya hain hainligini),
it itligini yapmadan durmaz” (Pekacar, 2006, s. 151).

Esek

Kirbag (2024), tarihi ve cagdas Tiirk lehcelerindeki atasdzlerinde esek figiiriintin akilsizlik,
degersizlik, tembellik, nankorliik gibi on iki farkli olumsuz nitelikle temsil edildigini ortaya
koymaktadir. Az sayida olumlu 6rnek bulunmakla birlikte, genel tablo esegin olumsuz vasiflarla
Ozdeslestirildigini gostermektedir (Kirbas, 2024, s. 153-171). Bu olumsuz anlam dairesi Kumuk
atasOzlerinde de benzer sekilde karsimiza ¢ikmaktadir.

Incelenen Kumuk atasozlerinde esek admi iceren dokuz atasdzii bulunmaktadir.
Atasozlerinde esek cogunlukla kabalik, duyarsizlik, cahillik gibi anlamlarda kullanilmistir. Bu
hayvan, kiiltiirel hafizada calisgkan ama kiymeti bilinmeyen anlaminda da kullanilmaktadir. Bu
durum, esek imgesinin yalnizca olumsuzlanmadigini, zaman zaman acima veya elestiri konusu da
yapildigin1 géstermektedir.

“Esek isler, at asar” “Esek calisir, at yer” (Pekacar, 2006, s. 116).
“Esek tapsan, yesin qudir” “Esek bulursan sahibini ara” (Pekacar, 2006, s. 117).

“Tulpar balasi tuva ozar, esek balasi tura ozar” “Tulpar yavrusu dogarak biiylir, esek
yavrusu durarak biiyiir” (Pekacar, 2006, s. 213).

“Qoduqga on yil bitse de, esekden at bolmas” “Sipa on yasina gelse de esekten at olmaz”
(Pekacar, 20006, s. 181).

“Adam adamdir, bir kepegi bolmasa da esek esekdir, altindan ¢ulu bolsa da” “Adam
adamdir, bi kurusu olmasa da; esek esektir, altindan ¢ulu olsa da” (Pekacar, 2006, s. 43).

“Esek sapuran (saburnu) xadirin bilmes” “Esek safranin (sabrin veya sabirlinin) kadrini
bilmez”(Pekacar, 2006, s. 116).

“Esek esekni bor¢ga xasir” “Esek, esegi borca kasir” (Pekacar, 2006, s. 116).

“Esekni bagin siypasan, basiya teber ” “Esegin bagini oksarsan basina teper” (Pekacar, 2006,
s. 116).

“Esekni yaginda tugran buzav buzulur” “Esegin yaninda duran buzagi bozulur” (Pekacar,
2006, s. 116).

Borii

Tirk kiiltiiriinde kurt motifi, mitolojik koken anlatilariyla temellenen ve tarihsel siire¢
icerisinde devlet sembolizmine kadar uzanan gii¢lii bir anlam alanina sahiptir. “Goktiirklerin hanedan
soyu disi kurda dayandirilmistir” (Kafesoglu, 1999, s. 330). Bu mitolojik kdken anlatisi, kurdun
yalnizca bir soy sembolii olmanin 6tesinde devlet idaresinde de belirleyici bir unsur haline gelmesini
saglamistir. “Biiyiik devletler kurmusg olan Tiirklerde kurt, bir sembol haline gelmistir. Goktiirklerde
tuglar ile bayraklarda devlet sembolii olmustur” (Ogel, 1995, s. 115). Kurt, Tiirk kiiltiiriinde yalnizca
bir hayvan veya sembol olmanin ¢ok 6tesinde, milletin varlik sebebine doniismiis kutsal bir degerdir.
Bunun yani sira kurt, tiireyis destanlarinda ilahi bir anne olarak Tiirk soyunun devamliligini saglayan
kutsal bir rehberdir. Ergenekon’dan c¢ikista yol gosteren, savas meydanlarinda diismani bozguna
ugratan, a¢ kaldiginda dahi paylagsmayi bilen bu kadim hayvan, Tiirk milletinin binlerce yillik
hafizasinda adalet, sadakat, kahramanlik ve hiirriyet gibi en temel milli degerlerin somutlagmis hali
olarak yasamaktadir. Bu baglamda Tiirk kiiltiiriindeki bu kutsal ve olumlu kurt imgesinin, Kumuk
atasozlerine nasil yansidigimi gérmek énemlidir.
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Incelenen kaynaklarda kurt soziinii iceren sekiz atasdzii tespit edilmistir. Kurt atasdzlerinde
tehlike, kuvvet, 6zgiirliige diiskiinliik anlamlarinda kullanilmaktadir.

“It tartar, borii yirtar” “It ceker, kurt yirtar (pargalar)”(Pekacar, 2006, s. 140).

“Bérkge salgan bulan, bérii bala it bolmas” “Borke koymakla kurt yavrusu kopek olmaz”
(Pekacar, 2000, s. 91).

“Borii itden qorgmas, haplaganm siiymes” “Kurt itten korkmaz, havlamay1
sevmez”’(Pekacar, 2006, s.91).

“Boérii a¢ bara busa da, toq bara derler” “Kurt ag olsa da tok goriiniir derler”(Pekacar, 2006,
s. 91).

“Borii de, itler de yarassa, gotanda qoylar qalmas ” “Kurt kopeklerle anlasirsa, agilda koyun
kalmaz”(Pekacar, 2006, s. 91).

“Boranl giin borii avda” “Tipili glin kurt avda (TT. Kurt sisli havay1 sever.)” (Pekacar,
2006, s. 90).

“Qoggaq qoy —bdriinii as1” “Cesur koyun, kurdun yemegi”(Pekacar, 2006, s. 181).

“Borii de, itler de yarassa, qotanda qoylar qalmas” “Kurt kdpeklerle anlasirsa, agilda koyun
kalmaz” (Pekacar, 2006, s. 91).

Karga

Tiirklerin tlireyis ve koken anlatilarinda bazi hayvan figiirlerinin belirleyici rol iistlendigi
goriilmektedir. “Yakut Tiirkleri'nde kargadan tiirediklerine inanan boylar mevcuttur” (Ogel, 2010, 1,
s. 33). Gok Tanr1 inanci ve Samanist gelenek cergevesinde samanlarin suretine biirlindiigi, gok ile
yer arasinda haber tasiyan ve ruhlar dlemiyle baglant1 kurabilen kutsal bir kus olarak tahayytil
edilmigtir. Karganin en temel mitolojik islevi, Tanri’dan gelen ilahi gii¢, bereket ve mesruiyet
anlamindaki “kut” kavramiyla dogrudan iligkilendirilmesi ve bu kutsal giiclin tasiyicisi olarak
goriilmesidir. Uygur mitlerinde Tanri’nin tiim dilleri bilen ii¢ kargay1 yeryiiziine goéndermesi,
Karakalpak Tiirklerinde karganin insan dilinden anlayan bir varlik olarak kabul edilmesi ve Kazak
kiiltiiriinde en yakin kisilere “kargam, kargacim” hitabiyla seslenilmesi, karganin Tiirk
topluluklarinda bilgelik, kutsallik ve samimiyetin sembolii olarak olumlu anlamlar tasidigini agikca
gostermektedir (Bogenbayev & Calmirza, 2014; Sogiit, 2021; Coruhlu, 1999). Ancak bu olumlu
anlam dairesi, Tiirklerin Islamiyet’i kabuliiyle birlikte degisime ugramistir. “Oguz Tiirklerinin gegis
donemi anlayisinin da etkisiyle karga ne olumlu ne olumsuzken Islamiyet’in kabulii ile tamamen
olumsuz bir nitelik kazanmistir. Karga, kurt ile is birligi yaparak kahramani giic durumlardan
kurtaran ilahi sayilabilecek bir nitelige sahipken bu siirecte kurttan tamamen ayrilarak ugursuz ve
sevimsiz bir nitelik kazanmustir” (S6giit, 2021, s. 102). Boylece Islamiyet ncesinde kut, bilgelik ve
kurtaricilik gibi olumlu niteliklerle 6zdeslestirilen karga, islami donemde ugursuzluk, nankérliik ve
firsatcilik sembolii haline gelmistir. Karganin Tiirk kiiltiirindeki bu anlam doniisiimii, Kumuk
atasozlerine agik bigimde yansimaktadir.

Incelenen atasozlerinde karga sozii igeren alt1 atasdzii tespit edilmistir. Kumuk atasdzlerinde
karga figiirti, biiylik dlciide olumsuz anlam alani1 icerisinde degerlendirilebilir.

“Qaz yimik qi¢(g)waman dep, qargant gotii yirtilgan dey” “Kaz gibi bagiracagim diye,
karganin gotii yirtilmis derler (TT. Tavuk kaza bakmis da kigini yirtmis.)”’(Pekacar, 2006, s. 176).

“Qarga balasina apagim, kirpi balasina yimisagim degen” “Karga yavrusuna apagim, kirpi
yavrusuna yumusagim dermis (TT. Karga yavrusuna bakmis “Benim ak pak evladim.”’demis. /
Kuzguna yavrusu anka goriiniir. ) (Pekacar, 2006, s. 169).
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“Qarg1ga qartaysa qargani giiller” “Aladogan yaslanirsa kargay1 kiskanir”(Pekacar, 20006, s.
169).

“Qarga qoznu biyikden taslar” “Karga cevizi yiiksekten atar”’(Pekacar, 2006, s. 170).

“Bascis1 (Tamazasi )qgarga busa(bolsa), gonagan(qongan) yeri poq bolur” “Onderi karga
ise, kondugu yer bok olur” (Pekacar, 2006, s.77).

“Etsiz qosga qarga qonmas”’ “Etsiz alagiga (veya kuliibeye) karga konmaz” (Pekacar, 2006,
s. 118).

“Qaz yimik qi¢(g)iraman dep, qargaga qiyin gelgen” “Kaz gibi bagiracagim diye, kargaya
bela gelmis”(Pekacar, 2006, s. 176).

Okiiz

Sirin'in  (2019) kapsamli calismasi, okiiziin Tiirk kiiltiiriinde Islamiyet 6ncesinden
Cumbhuriyet Dénemi'ne kadar kesintisiz siiren olumlu ve kutsal bir anlam dairesine sahip oldugunu
ortaya koymaktadir. Tiirk lehgelerinde okiiz, “glicld, iri yari, glirbiiz, saglikli” anlamlariyla olumlu
nitelikler tasirken; Tiirkiye, Azerbaycan ve Ozbekistan Tiirkcelerinde goriilen “aptal, kalin kafali”
gibi menfi anlamlar, Farsca etkisiyle sonradan kazanilmis ithal anlamlar oldugu vurgulanmistir. Bu
tespit, okiiz imgesinin Tiirk kiiltlirlinde esasen giig, dayaniklilik ve {iretkenlik gibi olumlu degerlerle
iliskilendirildigini gostermektedir. Okiiziin Tiirk kiiltiiriindeki bu olumlu anlami, Kumuk
atasozlerinde de benzer sekilde karsimiza ¢ikmaktadir.

Incelenen Kumuk atasozlerinde okiiz adini1 iceren dokuz atasdzii tespit edilmistir. Kumuk
atasozlerinde 6kiiz giic, iiretkenlik, liderlik, bereket gibi anlamlarda kullanilmastir.

“Ogiiz ersi milikden” “Okiiziin ¢irkinligi binek hayvani olmasindan” (Abdurahmanov, 1983,
5. 159).

“Ogiiz ariq busa iiy semirer, 6giiz semiz busa iiy ariq bolur” “Okiiz zayif olsa ev semirir,
okiiz semiz olsa ev zayif olur” (Pekacar, 2006, s. 159).

“Ogiiz miiyiizlii, sy kiitsiiz; sy miiyiizli, 6giiz qutsuz bolur” “Okiiz boynuzlu sigir,
alimsiz; sigir boynuzlu 6kiiz kutsuz(yani acinacak durumda) olur” (Pekacar, 2006, s. 159).

“Ogiiziine gii¢¢ii yetmegen arigin tiiyer” “Okiiziine giicii yetmeyen arabanin okunu déver”
(Pekacar, 2006, s. 159).

“Ogiiz bolacaq tana tanavundan belgili” “Okiiz olacak dana burun deliginden belli olur”
(Pekacar, 2006, s. 159).

“Caban ogiiz yoldasin yoldan ¢igarir” “Miymint1 6kiiz yoldasini yoldan ¢ikarir” (Pekacar,
2006, s. 95).

“Ortaq 6giizden oyaga (yaman) tana yaxsi (buzav golay)” “Ortak 6kiizden kendi veya tek
danan (kotii buzagi) yeg (iyi)” (Pekacar, 20006, s. 156).

Kedi

Tiirk kiiltiiriinde kedi, at veya kurt kadar mitolojik ve sembolik bir agirliga sahip olmamakla
birlikte, giindelik hayatin i¢inde, evcil ve faydali bir hayvan olarak yer edinmistir. Ozellikle temizligi,
sadakati ve ev halkiyla kurdugu yakin iliski sebebiyle olumlu bir imajla anilmistir. Kedinin Tiirk
kiiltiiriindeki bu olumlu ancak smirli sembolik konumu, Kumuk atasézlerine de yansimistir.

Incelenen Kumuk atasozlerinde kedi soziinii igeren alt1 atasozii tespit edilmistir. Kumuk
atasozlerinde kedi diizen, uyum, idare, bencillik, sakli rekabet gibi anlamlarda kullanilmaktadir.

“Misik de adamga yoldasdir” “Kedi de adama yoldastir”’(Pekacar, 2006, s. 149).
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“Misik saqlamagan ¢iggan saqlar” “Kedi beslemeyen sigan besler”’(Pekacar, 2006, s. 149).

“Misikni qanati bolsa, kokde qusnu qoymas edi” “Kedinin kanadi olsaydi, gokte kus
koymazdr” (Pekacar, 2006, s. 149).

“Misik yoq yerde ¢iggan bas giterer” “Kedi olmayan yerde sican bagkaldirir” (TT. Kedinin
olmadig yerde fareler cirit atar.) (Pekacar, 2006, s. 149).

“Itni tiiysen, misik siiyiiner” “Kopegi doversen kedi sevinir” (Pekacar, 2006, s. 140).

“Misikler ¢icganlar bulan dos bolsa, becende zat galmas” “Kediler siganlarla dost olursa,
ambarda bir sey kalmaz”(Pekacar, 2006, s. 149).

Tavsan

Tavsan genellikle zeka, ¢eviklik ve firsat¢ilik ile iligkilendirilir. Kii¢iik ve hizli bir hayvan
olarak tavsan, zor durumlarda kagmay1 ve tehlikelerden korunmay1 simgeler. Tavsanin bu evrensel
nitelikleri, Kumuk atasdzlerinde farkli bir boyut kazanmaktadir.

Kumuk atasézlerinde tavsan sozilinlii igeren bes atasdzii tespit edilmistir. Kumuk
atasozlerinde tavsan gereklilik, imkan gibi kullanimlartyla 6n plana ¢ikmistir.

“Ormandagi giyikden qoldagi qoyan gqolay” “Ormandaki geyikten eldeki tavsan iyi”
(Pekacar, 20006, s. 155).

“Qoyandan arslan bolup gérgen yoq” “Tavsandan arslan oldugunu goren yok” (Pekacar,
2006, s. 184).

“Arba bulan tavsan tutmas” “Araba ile tavsan tutulmaz” (Pekacar, 2006, s. 54).
“Tav tavsansiz bolmas” “Dag tavsansiz olmaz” (Pekacar, 20006, s. 206).
Domuz

Kumuk atasézlerinde domuz, olumsuz niteliklerle 6zdeslestirilen hayvanlar arasinda yer
almaktadir. “Tiirklerde tarihi kaynaklardan tespit edebildigimiz {izere tarih 6ncesi ¢aglardan itibaren
domuz eti tiiketimi, besiciligi ve kurbani olmadigimi goriiyoruz” (Biiyikisiklar, 2023, s. 33).
Domuzun Tiirk kiiltiiriindeki bu dislanmis konumu, Kumuk atasézlerine de dogrudan yansimistir.

Bu tarihi ve kiiltiirel uzakligin dogal bir sonucu olarak Kumuk atasézlerinde domuz, kotii
niyet ve duyarsizlik gibi olumsuz anlamlarla karsimiza ¢ikmaktadir.

“It yolugsa tebip taydir, doyuz yolugsa yol ber” “Kopege rastlarsan tepip defet, domuza
rastlarsan yol ver” (Pekacar, 2006, s. 141).

“Qabanga atgan oq bolsun” “Yaban domuzuna attigin ok olsun” (Pekacar, 2000, s. 166).

“Birevnii yiiregi deniz, birevnii yiiregi donuz” “Kiminin yiiregi deniz, kiminin yiiregi
domuz” (Pekacar, 2006, s. 96).

“Qaban élmey, it toymas” “Domuz 6lmeyince it doymaz” (Pekacar, 2006, s. 166).
Sonug¢

Elde edilen bulgular, Kumuk atasozlerinde hayvan imgelerinin kiiltiirel degerlerin
aktariminda ne denli islevsel oldugunu ortaya koymaktadir. Bu ¢alismada Kumuk atasdézlerinde yer
alan at, koyun, kuzu, kog, dkiiz, boga, esek, it, kurt (borii), karga, tavsan, kedi ve domuz imgeleri
degerlendirilmistir. Inceleme sonucunda hayvan imgelerinin yalnizca sozlii anlatim unsuru olmadig
ayni zamanda toplumsal degerlerin, ahlaki normlarin ve kiiltiirel hafizanin aktariminda islevsel
semboller olarak kullanildig1 goriilmiistiir.
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At, Kumuk atasozlerinde en ¢ok kullanilan hayvan adi olarak asalet, giic, liyakat, ceviklik,
sohret ve toplumsal prestij gibi olumlu degerlerin temsilcisidir. Tiirklerin tarihi ve askeri hafizasinda
onemli konuma sahip olan at, Kumuk kiiltiiriinde de deger ol¢iitii islevi gormektedir. Koyun, kuzu
ve kog ise ekonomik refah, zenginlik, masumiyet ve dayaniklilik kavramlariyla iliskilendirilmistir.
Stirii kiiltiiriiniin  dogal bir yansimasit olarak koyun zenginligi, ko¢ ise kuvvet ve liderligi
simgelemektedir.

Okiiz giig, iiretkenlik ve bereketle baglantili olarak ekonomik diizenin temel dayanaklarin
temsil etmektedir. Ozellikle kiiziin tarihsel olarak olumlu ve kutsal bir anlam alanina sahip olmasi,
Kumuk atasozlerindeki kullanimin da gii¢ ve dayaniklilik ekseninde sekillendigini gostermektedir.

Kurt diger hayvanlardan farkli olarak mitolojik derinligi olan bir semboldiir. Tiirk tiireyis
mitleri ve devlet sembolizmiyle baglantili olan kurt, Kumuk atasézlerinde tehlike, giic ve 6zgiirliik
kavramlartyla iliskilendirilmistir. Bu durum, mitolojik hafizanin atasozleri araciligiyla kiiltiirel
siireklilik iginde yasatildigini gdstermektedir. Karga ise Islamiyet oncesi donemde bilgelik ve kut
kavramiyla iliskilendirilmisken, islami donemde anlam daralmasina ugrayarak cogunlukla olumsuz
cagrisimlarla kullanilmaktadir. Kumuk atasézlerinde karga; mantiksizlik, eksiklik ve uygunsuzluk
gibi niteliklerle 6ne ¢ikmakla birlikte yer yer kurnazlik ve atiklik anlamlar1 da tasimaktadir.

Esek ve it imgeleri biiyiik 6lciide olumsuz degerlerle temsil edilmistir. Esek; kabalik,
duyarsizlik, cahillik ve liyakatsizlikle degerlendirilmistir. It ise ihanet, ¢ikarcilik, tutarsizhk ve
tehlikeyle iligkilendirilmistir. Bu durum atasozlerinin toplumsal davranig normlarini olumsuz
ornekler lizerinden pekistirdigini gostermektedir. Domuz da benzer bigimde tarihsel ve dini baglamin
etkisiyle tamamen olumsuz bir sembol olarak yer almaktadir. Kétii niyet ve duyarsizlik anlamlarini
tasimaktadir.

Kedi ve tavsan ise daha ¢ok giindelik hayat baglaminda anlam kazanan hayvanlardir. Kedi,
diizen, uyum, idare ve gizli rekabet gibi durumlar temsil etmektedir. Tavsan imkan, gercekeilik ve
olgiiliiliik kavramlartyla iliskilendirilmistir. Bu hayvanlar, atasdzlerinde daha ¢ok pragmatik hayat
bilgeligini yansitan yardime1 metaforlar olarak karsimiza ¢ikmaktadir.

Genel olarak degerlendirildiginde, Kumuk atasézlerinde yer alan hayvan imgelerinin Tiirk
kiiltiirliniin tarihsel, ekonomik ve mitolojik kodlartyla biiylik olgiide ortiistiigli goriilmektedir.
Hayvanlar araciligiyla giic, asalet, bereket, sadakat, liyakat, ahlaki yozlasma, toplumsal diizen ve
liderlik gibi temel degerler sembolik bir dil iginde aktarilmaktadir. Bu durum, Kumuk atasézlerinin
yalnizca sozli kiiltiir {irlinii olmadigini; Tiirk kiiltiirel hafizasinin siirekliligini tasiyan ¢ok katmanl
bir degerler sistemi oldugunu gostermektedir.
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Tablo 1. Kumuk Atasdzlerinde Hayvan Imgelerinin Cagrisim Alanlar

Hayvan Olumlu Cagrisimlar Olumsuz Cagrisimlar

At asalet, giic, ¢eviklik, s6hret, yoldaslik —

Koy um Ko7 bk b

Okiiz giic, iretkenlik, bereket —

Kurt gii¢, 0zgtirlik, liderlik tehlike

Kedi diizen, uyum, idare bencillik, sakli rekabet
Tavsan gereklilik, imkan, pratiklik —

Esek — kabalik, duyarsizlik, cahillik
it (Kopek) o il:ﬁgfgilfidakatsizlik, tutarsizlik,
Karga . um;lnrtsllljzlzltk, uygunsuzluk,
Domuz — kétii niyet, duyarsizlik
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ETIK BEYANLAR
Arastirma ve Yaymn Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha oOnce herhangi bir yerde
yayimmlanmamig olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon i¢cermedigini; aragtirma
bulgulariin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yiirtitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasima iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.
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destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglar1 ¢alismanin bilimsel iceriginin, arastirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikrl miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son halini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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