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Abstract: The modern Arabic novel is considered relatively new when compared to the novel in Western
literature. The reforms carried out by the scholarship students sent abroad by the Governor of Egypt,
Muhammad Ali Pasha (d. 1849), upon their return to their countries, paved the way for the Arabic novel to
yield its first fruits. These early examples, which contained only one or a few elements of the novel, were quite
far from the perception and structure of the Western novel. Although authors produced works in the modern
novel genre, the lack of sufficient studies on them has prevented some writers from taking their deserved place
in the literary world. The Egyptian writer Adel Kamel (1916-2005) is one of these figures. The aim of this
study is to outline the developmental stages of the modern Egyptian novel and to introduce Adel Kamel, one
of the prominent figures of the modern Arabic novel, in our country, while providing summary information
about his life, literary style, and works. In the introduction part of the study, Kamil’s life and works are
discussed in light of the information provided in the articles and columns written about the author. The author's
interest in literature is examined within the context of the "Harafish" community. In addition, the author's novel
Melik min shu‘a’, which focuses on ancient Egyptian history, and his novel Millim el-Ekber, written during
World War II, are included in the scope of the study, and summary information is given about his works in the
field of theater. His film adapted for the cinema is evaluated in terms of its plot similarity to his other works.
The study concludes with a general conclusion about the author and a brief evaluation of the language, style,
and common aspects of his works
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Oz: Modern Arap roman, Bati edebiyatindaki romanla mukayese edildiginde oldukga yeni sayilir. Misir valisi
Kavalalt Mehmet Ali Pasa’nin (6. 1849) yurt disina gonderdigi burslu d6grencilerin iilkelerine dondiikten sonra
gerceklestirdikleri 1slahatlar, Arap romaninin ilk meyvelerini vermesine zemin hazirlamigtir. Roman
unsurlarindan yalnizca birini veya birkagini barindiran bu ilk 6rnekler, Bati'daki roman algis1 ve yapisindan
oldukca uzaktir. Yazarlarin modern anlamda roman tiiriinde eserler kaleme almalarina ragmen haklarinda
yeterince calisma yapilmamast, edebiyat diinyasinda hak ettikleri yeri alamamalarina yol agmustir. Misirli Adil
Kamil (1916-2005) de bu isimlerden biridir. Bu ¢alismanin amaci, modern Misir romaninin geligim evrelerini
siralamak, modern Arap romaninin 6nemli simalarindan Adil Kamil’i iilkemizde tanitmak; hayati, edebi yonii
ve eserleri hakkinda 6zet bilgi sunmaktir. Calismanin giris kisminda, yazar hakkinda kaleme alinan makale ve
kose yazilarindan hareketle Kamil’in hayati ve eserleri ele alinmistir. Yazarin edebiyata olan ilgisi ise “Harafis”
toplulugu baglaminda incelenmistir. Ayrica, yazarin antik Misir tarihini konu alan roman1 Melik min su‘a‘ ve
II. Diinya Savasi siralarinda kaleme aldigi Millim el-Ekber romani da ¢aligma kapsamina alinmig, tiyatro
alaninda kaleme aldig1 eserler hakkinda 6zet bilgiler verilmistir. Sinemaya uyarlanan filmi, konusu bakimindan
diger eserleriyle benzerligi noktasinda degerlendirilmistir. Calisma, yazar hakkinda genel bir sonu¢ ve onun
eserlerindeki dil, islup ve ortak yonlerine dair kisa bir degerlendirme béliimiiyle tamamlanmistir.

Anahtar Kelimeler: Misir, Adil KAmil, Modern Arap Romani, Harafig, Melik min shu‘a‘, Millim el-Ekber
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Structured Abstract:

The study examines the life, literary interests, and works of Adel Kamel, one of the prominent
representatives of the modern Arabic novel. First, it briefly summarizes the novelist’s life and discusses his
interest in literature within the context of the Harafish group, which included figures such as Naguib Mahfouz.
In the section addressing Adel Kamel’s works, the study introduces his novels Malik min Shu‘a‘ and Millim
al-Akbar with summaries, but it does not analyze them in terms of narrative techniques. His short stories are
examined by providing information about their publication venues and themes, while his theatrical works are
discussed in terms of subject matter and thematic content.

Compared with the novel in the West, the modern Arabic novel is considered relatively recent. Novel
as a literary genre in Arabic literature emerged particularly through the reforms carried out by students sent
abroad on scholarships by the Egyptian governor Mehmet Ali Pasha, upon their return to Egypt. Through
efforts aimed at social and cultural life—such as the introduction of printing presses, newspapers, schools, and
translation activities—the Arabic novel began to produce its first works. This new literary genre was not easily
accepted, especially by the intellectual elite, in comparison to poetry, which held unquestioned value and
primacy in Arab culture and literature. Initially regarded as a means of passing the time and entertainment, and
mainly attracting the interest of the middle class, the novel gradually gained recognition among Arab
intellectuals through the translation of world classics into Arabic and the involvement of professionals such as
doctors, lawyers, and journalists in writing novels. The publication of Zaynab (1914) by Hussein Haykal—
considered the first example of this literary genre—under a pseudonym in a newspaper can be seen as an
indication that this perception, although weakened, persisted. Until Zaynab, the primary purpose of stories and
novels was seen as instruction and entertainment.

The political developments that shaped the Arabic novel include World War I (1914—1918), the 1919
Revolution, and the events that followed, which began after the transformation of the novel, so to speak, from
didactic discourse to modern narrative. During this period, the novel came to rival poetry—Ilong regarded as
the most prestigious genre in Arabic literature since the pre-Islamic (Jahiliyyah) period—and, in a sense, took
its place. In this turbulent era, the tendency of intellectuals to express their ideas indirectly through novels
contributed to the shift in the center of gravity in Arabic literature from poetry to the novel. Adel Kamel, one
of the important representatives of the modern Arabic novel, is a significant writer of its developmental period.
Studies conducted in our country, Kamel only by name, and no dedicated research about him exists. Addressing
his works in terms of genre and content—beyond merely mentioning his name in theses on modern Arabic
literature—will contribute both to the field of the modern Arabic novel in general and to Egyptian literature in
particular. Including the Harafish group, of which Kamel was one of the founders, within the scope of this
study may also introduce a new concept into the academic literature.

This study has attempted to compile information about his life and present it briefly. However, because
Kamel gave up writing and moved to the United States toward the end of his life, his biography could not be
examined in detail. His novels Malik min shu‘a‘ and Millim al-Akbar were analyzed within the scope of the
study, and each was found to have distinct significance. His first novel was awarded first prize by the Arabic
Language Academy in 1943, while Naguib Mahfouz came second in the same competition. In this novel,
Kamel explores the life of the ancient Egyptian pharaoh Akhenaten within the framework of politics, the
military, and religion. This work, in which Kamel successfully weaves together themes ranging from historical
knowledge to philosophy, from human and social psychology to the history of religions, is considered one of
the foundational works of the modern Arabic novel.

Kamil’s second novel, Millim al-Akbar, stands out with its preface, which includes his thoughts on
various topics and his critiques of Arabic literature. Prominent literary figures of the period, including Sayyid
Qutb, wrote evaluative essays on this novel. The translation of the work into English in 2020 under the title
The Magnificent Conman of Cairo highlights its significance.

Apart from his work al-Ba ‘z ya ‘ish marratayn, which was adapted for cinema, Adel Kamel used a
classical (fusha) language in his other works. As in his play Anfara and Anjah, it is most likely that his language
was later adapted from classical Arabic into colloquial form. In his novels, Kamel addressed themes such as
generational conflict, revolution, and war, reflecting the political events of his time. Rather than presenting
these themes directly, he preferred to explore them through the life of a peace-seeking king in Malik min Shu ‘a “.
In Millim al-Akbar, the general condition of Egypt during World War II is strongly felt. His short stories are
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characterized by a more symbolic language, while the work adapted for the screen is considered to be
derivative.

In conclusion, Adil Kamel was a versatile writer who began his literary career with playwriting and
produced works in various genres. His growing skepticism about the value and function of literature, along
with the rejection of his work in a competition organized by the Arabic Language Academy, appear to be the
two main reasons that led him back to his primary profession. This demonstrates that the modern Arabic novel
did not develop in tandem with literary criticism and that modern Arabic novels were often evaluated within
the framework of classical Arabic sources. Adil Kamel thus stands as a concrete example of this misjudgment.

Keywords: Egypt, Adel Kamel, Modern Arabic Novel, Haraffs.
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Résumé Structuré:

Cette étude examine la vie, les intéréts littéraires et 1’ceuvre d’Adel Kamel, I’un des représentants
majeurs du roman arabe moderne. Elle commence par un bref résumé de la vie du romancier et aborde son
intérét pour la littérature dans le contexte du groupe Harafish, qui comptait parmi ses membres des
personnalités telles que Naguib Mahfouz. Dans la partie consacrée aux ceuvres d'Adel Kamel, I'étude présente
ses romans Malik min Shu ‘a‘ et Millim al-Akbar a 'aide de résumés, sans toutefois les analyser sous l'angle
des techniques narratives. Ses nouvelles sont examinées a travers des informations sur leurs lieux de
publication et leurs thémes, tandis que ses picces de théatre sont abordées sous 1'angle de leurs sujets et de leur
contenu thématique.

Comparé au roman occidental, le roman arabe moderne est considéré comme relativement récent. Le
roman, en tant que genre littéraire dans la littérature arabe, a notamment vu le jour grace aux réformes mises
en ceuvre par les étudiants envoyés a 1’étranger grace a des bourses accordées par le gouverneur égyptien
Mehmet Ali Pacha, a leur retour en Egypte. Grace a des initiatives visant a dynamiser la vie sociale et culturelle
— telles que I’introduction de I’imprimerie, des journaux, des écoles et des activités de traduction —, le roman
arabe a commencé a produire ses premiéres ceuvres. Ce nouveau genre littéraire ne fut pas facilement accepté,
en particulier par 1’¢lite intellectuelle, comparé a la poésie, qui jouissait d’une valeur et d’une primauté
incontestées dans la culture et la littérature arabes. Initialement considéré comme un passe-temps et un
divertissement, suscitant principalement I’intérét de la classe moyenne, le roman a progressivement gagné en
reconnaissance aupres des intellectuels arabes grace a la traduction en arabe de classiques mondiaux et a
I’implication de professionnels tels que des médecins, des avocats et des journalistes dans 1’écriture de romans.
La publication de Zaynab (1914) par Hussein Haykal — considéré comme le premier exemple de ce genre
littéraire — sous un pseudonyme dans un journal peut étre vue comme un signe que cette perception, bien
qu’affaiblie, persistait. Jusqu’a Zaynab, 1’ objectif premier des récits et des romans était considéré comme étant
I’instruction et le divertissement.

Parmi les événements politiques qui ont fagconné le roman arabe, on peut citer la Premiére Guerre
mondiale (1914-1918), la Révolution de 1919 et les événements qui s’ensuivirent, lesquels marquérent le début
de la transformation du roman, pour ainsi dire, d’un discours didactique en un récit moderne. Au cours de cette
période, le roman en est venu a rivaliser avec la poésie — longtemps considérée comme le genre le plus
prestigieux de la littérature arabe depuis la période préislamique (Jahiliyyah) — et, dans un certain sens, a
prendre sa place. En cette époque tumultueuse, la tendance des intellectuels a exprimer leurs idées de maniére
indirecte a travers les romans a contribué au déplacement du centre de gravité de la littérature arabe, de la
poésie vers le roman. Adel Kamel, I’un des principaux représentants du roman arabe moderne, est un écrivain
majeur de cette période de développement. Les études menées dans notre pays ne mentionnent Kamel que de
nom ; il n’existe aucune recherche qui lui soit spécifiquement consacrée. Aborder ses ceuvres sous 1’angle du
genre et du contenu — au-dela de la simple mention de son nom dans des theses sur la littérature arabe moderne
— contribuera a la fois au domaine du roman arabe moderne en général et a la littérature égyptienne en
particulier. L’inclusion du groupe Harafish, dont Kamel fut ’'un des fondateurs, dans le champ de cette étude
pourrait également introduire un nouveau concept dans la littérature universitaire.

Cette étude s’est efforcée de rassembler des informations sur sa vie et de les présenter brievement.
Cependant, comme Kamel a abandonné I’écriture et s’est installé aux Etats-Unis vers la fin de sa vie, sa
biographie n’a pas pu étre examinée en détail. Ses romans Malik min shu ‘a ‘ et Millim al-Akbar ont été analysés
dans le cadre de cette étude, et chacun s’est révélé revétir une importance particuliére. Son premier roman a
remporté le premier prix décerné par I’Académie de la langue arabe en 1943, tandis que Naguib Mahfouz
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arrivait en deuxiéme position lors du méme concours. Dans ce roman, Kamel explore la vie de I’ancien pharaon
égyptien Akhenaton a travers les prismes de la politique, de I’armée et de la religion. Cette ceuvre, dans laquelle
Kamel parvient a méler avec brio des thémes allant des connaissances historiques a la philosophie, en passant
par la psychologie humaine et sociale et I’histoire des religions, est considérée comme 1’'un des ouvrages
fondateurs du roman arabe moderne.

Le deuxiéme roman de Kamel, Millim al-Akbar, se distingue par sa préface, qui rassemble ses
réflexions sur divers sujets ainsi que ses critiques de la littérature arabe. D’éminentes figures littéraires de
I’époque, dont Sayyid Qutb, ont rédigé des essais critiques sur ce roman. La traduction de I’ceuvre en anglais
en 2020 sous le titre The Magnificent Conman of Cairo souligne son importance.

A P’exception de son ceuvre al-Ba ‘z ya ‘ish marratayn, qui a été adaptée au cinéma, Adel Kamel a
utilisé une langue classique (fusha) dans ses autres ceuvres. Comme dans sa piéce Antara et Anjah, il est fort
probable que son langage ait été adapté par la suite de 1’arabe classique vers la forme familiére. Dans ses
romans, Kamel a abordé des thémes tels que le conflit générationnel, la révolution et la guerre, reflétant ainsi
les événements politiques de son époque. Plutot que de présenter ces thémes de maniére directe, il a préféré les
explorer a travers la vie d’un roi en quéte de paix dans Malik min Shu ‘a‘. Dans Millim al-Akbar, la situation
générale de 1’Egypte pendant la Seconde Guerre mondiale est trés présente. Ses nouvelles se caractérisent par
un langage plus symbolique, tandis que 1’ceuvre adaptée a I’écran est considérée comme dérivée.

En conclusion, Adil Kamel était un écrivain polyvalent qui a débuté sa carricre littéraire par I’écriture
de picces de théatre et a produit des ceuvres dans divers genres. Son scepticisme croissant quant a la valeur et
a la fonction de la littérature, ainsi que le rejet de son ceuvre lors d’un concours organisé par 1’ Académie de la
langue arabe, semblent étre les deux principales raisons qui ’ont conduit a revenir a sa profession initiale. Cela
démontre que le roman arabe moderne ne s’est pas développé de pair avec la critique littéraire et que les romans
arabes modernes étaient souvent évalués a 1’aune des sources arabes classiques. Adil Kamel incarne ainsi un
exemple concret de cette erreur de jugement.

Mots-clés : Egypte, Adil Kamel, roman arabe moderne, Harafis.

Resumen Estructurado:

El estudio analiza la vida, los intereses literarios y la obra de Adel Kamel, uno de los principales
representantes de la novela arabe moderna. En primer lugar, resume brevemente la vida del novelista y aborda
su interés por la literatura en el contexto del grupo Harafish, del que formaban parte figuras como Naguib
Mahfouz. En la seccion dedicada a la obra de Adel Kamel, el estudio presenta sus novelas Malik min Shu‘a‘y
Millim al-Akbar con resimenes, aunque no las analiza en cuanto a técnicas narrativas. Sus relatos cortos se
examinan proporcionando informacion sobre sus medios de publicacion y sus temas, mientras que sus obras
teatrales se analizan en funcion de su tematica y contenido.

En comparacion con la novela occidental, la novela arabe moderna se considera relativamente
reciente. La novela como género literario en la literatura arabe surgio, en particular, a raiz de las reformas
llevadas a cabo por los estudiantes enviados al extranjero con becas por el gobernador egipcio Mehmet Ali
Pasha, tras su regreso a Egipto. Gracias a iniciativas dirigidas a la vida social y cultural —como la introduccion
de imprentas, periddicos, escuelas y actividades de traduccion—, la novela arabe comenzo6 a producir sus
primeras obras. Este nuevo género literario no fue aceptado facilmente, especialmente por la élite intelectual,
en comparacion con la poesia, que gozaba de un valor y una primacia incuestionables en la cultura y la literatura
arabes. Considerada inicialmente como un medio para pasar el tiempo y entretenerse, y que atraia
principalmente el interés de la clase media, la novela fue ganando reconocimiento poco a poco entre los
intelectuales arabes gracias a la traduccion al arabe de clasicos mundiales y a la participacion de profesionales
como médicos, abogados y periodistas en la escritura de novelas. La publicacion de Zaynab (1914), de Hussein
Haykal —considerada el primer ejemplo de este género literario—, bajo un seudénimo en un periddico, puede
interpretarse como un indicio de que esta percepcion, aunque debilitada, persistia. Hasta Zaynab, se
consideraba que el objetivo principal de los relatos y las novelas era la instruccion y el entretenimiento.

Entre los acontecimientos politicos que dieron forma a la novela arabe se encuentran la Primera Guerra
Mundial (1914-1918), la Revolucion de 1919 y los sucesos posteriores, que comenzaron tras la transformacion
de la novela —por asi decirlo— de un discurso didactico a una narrativa moderna. Durante este periodo, la
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novela llegd a rivalizar con la poesia —considerada durante mucho tiempo el género mas prestigioso de la
literatura 4rabe desde la época preislamica (Jahiliyyah)— y, en cierto sentido, ocup6 su lugar. En esta época
turbulenta, la tendencia de los intelectuales a expresar sus ideas de forma indirecta a través de las novelas
contribuy6 al desplazamiento del centro de gravedad de la literatura arabe de la poesia a la novela. Adel Kamel,
uno de los representantes mas destacados de la novela drabe moderna, es un escritor relevante de su etapa de
desarrollo. En los estudios realizados en nuestro pais, Kamel solo aparece mencionado de pasada, y no existe
ninguna investigacion dedicada exclusivamente a €l. Abordar sus obras en términos de género y contenido —
mas alla de la mera mencion de su nombre en tesis sobre literatura arabe moderna— contribuira tanto al campo
de la novela arabe moderna en general como a la literatura egipcia en particular. La inclusién del grupo
Harafish, del que Kamel fue uno de los fundadores, en el &mbito de este estudio también puede introducir un
nuevo concepto en la literatura académica.

Este estudio ha intentado recopilar informacion sobre su vida y presentarla brevemente. Sin embargo,
dado que Kamel abandon¢ la escritura y se trasladé a Estados Unidos hacia el final de su vida, no ha sido
posible examinar su biografia en detalle. Sus novelas Malik min shu‘a‘y Millim al-Akbar se analizaron en el
marco del estudio, y se constatd que cada una de ellas tiene una importancia distintiva. Su primera novela fue
galardonada con el primer premio de la Academia de la Lengua Arabe en 1943, mientras que Naguib Mahfouz
quedo en segundo lugar en el mismo concurso. En esta novela, Kamel explora la vida del antiguo faradn egipcio
Akenaton en el marco de la politica, el ejército y la religion. Esta obra, en la que Kamel entrelaza con acierto
temas que van desde el conocimiento historico hasta la filosofia, pasando por la psicologia humana y social y
la historia de las religiones, se considera una de las obras fundamentales de la novela arabe moderna.

La segunda novela de Kamel, Millim al-Akbar, destaca por su prefacio, que recoge sus reflexiones
sobre diversos temas y sus criticas a la literatura arabe. Destacadas figuras literarias de la época, entre ellas
Sayyid Qutb, escribieron ensayos de valoracion sobre esta novela. La traduccion de la obra al inglés en 2020,
bajo el titulo The Magnificent Conman of Cairo, pone de relieve su importancia.

Aparte de su obra al-Ba z ya ‘ish marratayn, que fue adaptada al cine, Adel Kamel utilizé un lenguaje
clasico (fusha) en sus demas obras. Al igual que en su obra teatral Antara y Anjah, es muy probable que su
lenguaje se adaptara posteriormente del arabe clasico a la forma coloquial. En sus novelas, Kamel abordé temas
como el conflicto generacional, la revolucion y la guerra, reflejando los acontecimientos politicos de su época.
En lugar de presentar estos temas de forma directa, prefirié explorarlos a través de la vida de un rey en busca
de la paz en Malik min Shu‘a‘. En Millim al-Akbar se percibe con fuerza la situacion general de Egipto durante
la Segunda Guerra Mundial. Sus relatos cortos se caracterizan por un lenguaje mas simboélico, mientras que la
obra adaptada para la gran pantalla se considera derivativa.

En conclusion, Adil Kamel fue un escritor versatil que comenz6 su carrera literaria escribiendo obras
de teatro y produjo obras en diversos géneros. Su creciente escepticismo sobre el valor y la funcion de la
literatura, junto con el rechazo de su obra en un concurso organizado por la Academia de la Lengua Arabe,
parecen ser las dos razones principales que le llevaron a volver a su profesion principal. Esto demuestra que la
novela arabe moderna no se desarrolld en paralelo a la critica literaria y que las novelas arabes modernas solian
evaluarse en el marco de las fuentes arabes clasicas. Adil Kamel constituye, por tanto, un ejemplo concreto de
este error de juicio.

Palabras clave: Egipto, Adil Kamel, novela arabe moderna, Harafis.
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CrpykrypupoBannoe Pe3iome:

B naHHOM mMCClenoBaHMM paccMaTpHBalOTCA OMorpadusi, TMTEpaTypHbIE HHTEPECHI U TBOPYECTBO
Anens Kamerns, ofHOT0 U3 BBIIAIOMINXCS IPEACTABUTENEH COBPEMEHHOTO apabckoro pomana. Bravane kpatko
m3nnaraeTess Omorpadumst mucaTeds M aHANM3UPYETCSl €ro MHTEPEC K JIMTEpaType B KOHTEKCTE TIPYIIIIBI
«Xapaguwy, B cocTaB KOTOpPOi BXOOWIHN Takue aesaTend, kak Harmd Maxdys. B pazmere, mocBaménHOM
TBOpUecTBY Anens Kamens, B paboTe mpeacTaBiieHs! ero poMansl «Manuxk mun Llyay n «Munaum ane-Ax6apy
C KpaTKHUMM H3JIOKEHUSIMU CIO’KETOB, OJHAKO UX IOBECTBOBAaTeIbHbIE MPUEMBI HE aHanu3upyrorcs. Ero
pacckasbl pacCMaTpUBAIOTCS C yKa3aHUEM MECT ITyOJIMKaIlMK ¥ TEMATHKH, a IpaMaTHueCKHe TPOU3BEICHUSI —
C TOYKH 3PEHHUS CIO’KETa U TEMAaTUUECKOTO COJACPKAHUS.

[To cpaBHEHHMIO C POMAaHOM Ha 3amaje COBPEMCHHBIN apaOCKHil POMaH CYHUTACTCS OTHOCUTEIBHO
HOBEIM sIBJICHHEM. POMaH Kak JIUTepaTypHBI ®aHp B apaOCKoi muTeparype copMUpoBaics, B YaCTHOCTH,
Omaromapst peopmMaM, MPOBEICHHBIM CTYJICHTaMH, OTIPABICHHBIME Ha y4eOy 3a TPaHUILY MO CTHIICHIMIM
eTUIETCKOro mpaBuTens MexMera AJM-maimid, rmocjie ux Bo3BpaileHus B Erumer. Bmaromaps ycuiwusm,
HAINpaBJICHHBIM Ha PA3BUTHE COLUATBHON U KyIbTYPHOI KU3HU — TAaKUM KaK BHEJPCHHUE MEYATHBIX CTAHKOB,
raser, HIKOJI ¥ ePEBOIIECKOM IATEIBHOCTH — apaOCKUil pOMaH Havajl JaBaTh CBOU MEPBbIC POU3BEICHHUSI.
DTOT HOBBIA JUTEPATYPHBIA JKAHP HE OBbLT JIETKO MPHHAT, OCOOCHHO HHTEIUICKTYAIBHOM JIUTOM, IO
CPaBHEHHUIO C TMO33HMEH, KoTopas o0iajgana HEeOCHOPHMOW [EHHOCTHIO W 3aHMMalla TJIABEHCTBYIOIICE
MOJIOKEHHE B apabCKoi KyIbType U nuteparype. [lepBoHayanbHO pOMaH pacCMaTpUBAIICS KaK CPEICTBO IS
BPEMSIIPETIPOBOXKIACHUS W Pa3BICUCHHUS M TPUBJICKA] B OCHOBHOM HHTEPEC CPEIHEro Kiacca, OJIHAKO
MOCTENICHHO 3aBOEBaJI IPU3HAHUE CPEAH apaOCKUX HHTEIJICKTYaIoB Oyiaroapsi nepeBoy MUPOBOil KITACCHKH
Ha apaOCKHIl SA3bIK U BOBJICUCHHUIO B HANKCAHHE POMAHOB TaKUX MPO(ECCHOHANIOB, KaK Bpaydd, FOPHCTHI U
KypHamuCThl. [lyOmukarus pomana «3atinady (1914) Xyccelina Xaiikania — CYMTAIOIIErOCS MEPBBIM
00pa3IoM ATOT0 JIUTEPATYPHOTO KaHpa — MO TICEBJOHUMOM B T'a3eTe MOXKHO pacCMaTpUBATh KaK MPH3HAK
TOT0, 4TO 3TO BOCHPHUSITHE, XOTSI K ocnadiiiee, BCE e COXpaHsaoch. Jlo mosBieHus «3aiina6» OCHOBHOM LENbIO
paccka3oB U POMAHOB CUUTAIKCH [TOYYUTEIBHOCTD U Pa3BlICUCHHUE.

K monutndeckuM coOBITHSM, OKa3aBIIMM BIMSHNE Ha ()OPMUPOBAHIE apabCKOro poMaHa, OTHOCSTCS
ITepsas mupoBas BoitHa (1914—1918 rT.), peBonronnst 1919 roma u mocienoBaBmIne 3a Heil COOBITHSI, KOTOPHIE,
TaK CKa3aTh, IOJIOKHWIM HAYalo TpaHCHOPMAIMU POMaHa W3 JUIAKTHIECKOTO IHCKypca B COBPEMEHHOE
MOBECTBOBAaHHUE. B 3TOT meproa pomaH cTaji CONmepHUYATh ¢ MO33MEH — J0JT0e BpeMs CUMTaBIIEHCS cCaMbIM
MPECTIDKHBIM KAHPOM B apaOCKO# JUTeparype, HaUYHHAs C JOUCIaMCKOro (/[ocaxunuiis) nepuoaa, — U, B
HEKOTOPOM CMBICIIE, 3aHsU1 €€ MecTo. B 3Ty OypHYI0 310Xy CKJIOHHOCTh MHTEIIIEKTYaJIOB BBIPaXKaTh CBOM HJICH
KOCBEHHO Yepe3 POMaHBI CIIOCOOCTBOBAJIA CMELICHUIO LIEHTPA TSHKECTH B apabCKOM JIMTepaType ¢ TMO33UH Ha
pomaH. Anens Kamens, oJUH M3 BaXXHBIX MpEACTaBUTEICH COBPEMEHHOIO apaOCKOro pOMaHa, SBISETCS
3HAaYMMbIM THCaTeNleM IepHojJia ero cTaHoBIeHMsA. McciemoBaHus, MPOBOJMMEIE B Halleidl cTpaHe, JHIIb
BCKOJIB3b YNIOMMHAIOT MM Kamens, a crenuanbHBIX HCCIEIOBAHUH, MOCBSIICHHBIX €My, HE CYIIECTBYET.
PaccMoTpenme ero mpon3BeAeHH C TOYKH 3PEHUS XKaHPa M COAEpKaHUS — a HE NMPOCTO YIIOMHUHAHUE €To
UMEHH B JMCCEpTalMsAX IO COBPEMEHHOW apaOCKOW JMTepaType — BHECET BKJaJ KaKk B H3ydeHHE
COBPEMEHHOI'0 apabCKOro poMaHa B IIEJIOM, TaK M B €THIETCKYIO JHUTepaTypy B 4acTHOCTH. BrioueHue B
PaMKH JaHHOTO MCCJIEOBaHMs IPYIIbI «Xapaghuuiy, OTHUM U3 OCHOBaTeseil kotopoi 6611 Kamens, Moxer
TaK)ke BHECTH HOBYIO KOHIICTIIIMIO B aKaJEMUYECKYIO JIUTEPATYPY.

B nanHoli paboTe ObUla NpeANpUHSITA MONBITKA cOOpaTh MH(GOPMALMIO O €ro JKU3HH M KPaTKo
n3710kUTh e€. O1HaKo, MOCKONIBKY KaMmenb K KOHITy CBOEH JKM3HHU OTKAa3aJICs OT JINTePaTypHOI JesTeIbHOCTH
n nepeexan B Coennnennsie LlItaTsl, ero 6uorpadust He Moria OBITh H3ydeHa MoapoOHO. B paMkax nmaHHOTO
HCCIIeTOBaHMS OBUTH IPOAHATTN3UPOBAHEI €T0 POMaHBI « Manuk mun wya» u « Muinum anv-Axbap», 1 KaXIapIi
13 HUX OKa3ajcs UMEIOIuM ocoboe 3HaueHne. Ero mepBrlit poMaH OB yIOCTOCH MEPBOH MPEeMUN AKaJeMHUN
apabckoro s3eika B 1943 roay, Toraa kak Harm6 Max¢y3 3aHsu1 BTopoe MECTO B TOM K€ KOHKypce. B aTom
pomane Kamens nccnenyer ’Ku3Hb JpeBHEETUIETCKOTro (papaoHa DXHATOHA B KOHTEKCTE MOJIUTHKH, BOCHHOTO
Jiena U peaurud. OTo NpousBeneHue, B koTopoM Kamens yJauHO mepemieraeT TeMbl, BapbUpYIOLUECS OT
HCTOPHYECKUX 3HaHUI 10 (pmiocoduu, OT YeTOBEUECKOH M COMATBHON IICUXOJIOTUH 10 UCTOPHH PEITUTHH,
CUNTAETCS OJJHUM U3 OCHOBOIIOJIAralOINX MPOU3BEAECHIH COBPEMEHHOT0 apaOCKOTro poMaHa.

Bropoit poman Kawmens, «Munium anv-Axbapy, BBIIENAETCS CBOUM IPEANCIOBHEM, B KOTOPOM
W3JIOKEHBl €ro pasMbIIUICHUS Ha pa3iUyHble TEMBl M KPUTHKa apaOcKoil ymteparypsl. Bwlpatommecs

www.turkishstudies.net/religion



1716 Ibrahim Kilinger - Abdulkadir Bayam

JIWUTEpaTypHBIE NEATENd TOro BpeMeHH, B ToM uncie Caimn Kyt0, Hammcamm peneH3Wm Ha 3TOT POMaH.
IlepeBon npousBeaeHus Ha aHMIMMCKUM s3bIK B 2020 rofy moja Ha3BaHUEM «Benukonenuviti MOWEHHUK U3
Kaupay» noguepkuBaeT €ro 3HaYUMOCTb.

3a HCKITFOUEHNEM TBECHl «A1b-bas auw mappamaiiny, 10 KOTOpor 06T cHAT (uneM, Anens Kamens
B CBOHX JPYTHUX MTPOU3BEACHUAX HCIIOIB30BAN Kiaccuiaeckui (gyuia) s3bik. Kak u B meece «Anmapa u Anocay,
HanboJiee BEPOSTHO, UTO €ro S3bIK OBUI BIOCIEIACTBHU aJallTHPOBAaH W3 KIIACCHYECKOTO apabCKoro B
pasroBopHylo ¢opmy. B cBomx pomanax Kamens 3arparuBan Takue TeMbl, KaK KOHQIIUKT MOKOJICHHH,
PEBOJIIOLMS U BOWHA, OTpakast MOJMTHYECKHE COOBITHSI CBOEr0 BpeMeHH. BMecTo TOro 4ro0bl IpeCcTaBIsiTh
STH TEMBl HANpsMYyl0, OH MpPEaNoYHuTan MCCIENOBaTh HX dYepe3 JKU3Hb CTpeMSINerocs K MHUpy Laps B
npousBeneHun «Manux mun [y ‘a‘y. B npousBenenun «Muiium anv-Axbapy ApKO OIIyINAeTcs oOIee
nonoxenue nen B Erunte Bo Bpemst Bropoii mMupoBoii BoiiHBL. Ero pacckassl xapaktepusyroTcs Oosee
CUMBOJMYECKUM S3bIKOM, B TO BpeMs Kak IpPOU3BEACHUE, ANalNTHPOBAHHOE MAJS SKpaHa, CUUTAeTCS
BTOPUYHBIM.

B 3axioueHme MOKHO cKa3aTb, 4To Aamit KaMens ObU1 MHOTOTpaHHBIM IHCATEIEM, HAYaBIINM CBOFO
JIUTEpaTypHYIO Kapbepy ¢ ApaMaTyprHd W CO3JaBIIMM IPOM3BEICHUS B Pa3IMUHBIX jKaHpax. Ero pactymmuii
CKENITUIIM3M B OTHOUICHHH LEHHOCTH M (YHKIHMHU JUTEPaTyphl, HApsIy C OTKIOHEHHEM ero paboThl Ha
KOHKypC€, OPraHH30BaHHOM AKaJleMHeil apaOCKOro sI3bIKa, MPEACTABIIFOTCS IBYMSI OCHOBHBIMH NIPUYNHAMH,
KOTOpBIE 3aCTABIJIN €TO BEPHYTHCS K CBOECH IEPBOHAYAIBHON MPOodeccHr. ITO CBUAETEIBCTBYET O TOM, 4TO
COBpPEMEHHBIN apabCcKuil poMaH He pa3BUBAJICA MapallIeIbHO C JINTEPaTypPHOU KPUTUKOM U UTO COBPEMEHHBIE
apa0ckue poMaHbI 3a4acTyI0 OLICHUBAINCH B PAMKAX KJIACCHYECKHX apaOCKUX MCTOYHUKOB. TakuMm oOpazom,
Anens Kamens siBisieTcs HarsIIHBIM IPUMEPOM ITOH OMIMOO0YHOM OLIEHKH.

Karouessie ciioBa: Eruner, Anens Kamenns, coBpeMeHHbII apaOckuii pomaH, «Xapaduimn.
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Yapilandirilmis Ozet:

Calisma modern Arap romanmin énemli temsilcilerinden Adil Kamil’in hayati, edebiyata ilgisi ve
eserlerini ele almaktadir. Calismada ilk olarak Kamil’in hayati kisaca 6zetlenmis, edebiyata ilgisi ise aralarinda
Necib Mahfliz’un da oldugu Harafis grubu baglaminda ele alinmistir. Eserlerinin ele alindig1 kisimda yazarin
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Melik min su‘a“ ve Millim el-Ekber romanlari kisa 6zetiyle birlikte verilmis, roman teknikleri agisindan tahlil
edilmemistir. Oykiileri ise yayim yerleri ve konulartyla konusu hakkinda bilgi verilmek suretiyle incelenmistir.
Tiyatro eserleri ise konu ve tema bilgisi agisindan incelenmistir.

Modern Arap romani batidaki romanla mukayese edildiginde oldukg¢a yeni sayilir. Romanin edebi bir
tiir olarak Arap edebiyatinda kendisine yer bulmasi, 6zellikle Misir valisi Mehmet Ali Pasa’nin yurt disina
gonderdigi burslu 6grencilerin iilkeye dondiiklerinde yaptiklari 1slahatlar sayesinde olmugtur. Matbaa, gazete,
okullar ve terciime gibi sosyal ve kiiltiirel hayata yonelik ¢alismalarla Arap romani ilk meyvelerini vermeye
baglamistir. Bu yeni edebi tiir, Arap kiiltiir ve edebiyatinda tartigsmasiz degeri ve 6nceligi olan siire nazaran
ozellikle entelektiiel kesim tarafindan kolay kabul gérmemistir. Baslangicta vakit dldiirmek ve eglence amagl
olarak daha ¢ok orta tabaka insaninn ilgi duydugu roman, diinya klasiklerinin Arapgaya gevrilmesi ve doktor,
avukat, gazeteci gibi farkli meslek gruplarinin roman tiirii eserler kaleme almasi Arap aydininin romana
yonelmesinde etkili olmustur. Hiiseyin Heykel (6. 1956)’in bu edebi tiiriin ilk 6rnegi olarak kabul edilen Zeyneb
(1914) romanin1 gazetede miistear isimle nesretmesi, bu bakis agisinin kirilsa da halen devam ettiginin bir
gostergesi olarak kabul edilebilir. Zeyneb romanina kadar yazilan hikayelerde ve romanlarda 6gretme ve
eglendirme temel amag olarak goriilmektedir.

Romanin deyim yerindeyse nasihatten modern anlatiya doniismesinden sonra baglayan Birinci Diinya
Savast (1914-1918), 1919 Devrimi ve devaminda cereyan eden olaylar Arap romanina yon veren siyasal
gelismelerdir. Roman bu siiregte Cahiliye doneminden beri Arap edebiyatindaki en segkin tiir olan siirle rekabet
eder hale gelmis, deyim yerindeyse onun tahtina oturmustur. Bu ¢alkantili siirecte, aydin kesimin diisiincelerini
romanda ima yoluyla ifade etme yoluna gitmesi, Arap edebiyatinda agirlik merkezinin siirden romana
kaymasinda etkili olmustur. Modern Arap romaninin énemli temsilcilerinden biri olan Adil Kamil, Arap
romaninin gelisme déneminin énemli bir yazaridir. Ulkemizde bu alanda yapilan galismalarda yalnizca isim
olarak zikredilen Kamil hakkinda detayli bilgi bulunmamaktadir. Modern Arap edebiyati iizerine yapilan
tezlerde yalnizca ismen zikredilen, eserleri hakkinda bilgi verilmeyen Adil Kamil’in eserlerinin tiir ve igerik
olarak ele almmmasi, ¢alismanin genelde modern Arap romanina 6zelde ise Misir romani alanina katki
saglayacaktir. Calisma kapsamima Kamil’in kuruculari arasinda oldugu Hardfis grubunun dahil edilmesi bu
miitevazi ¢caligmanin alan literatiiriine yeni bir kavramin girmesine vesile olacagi soylenebilir.

Adil Kamil’in hayati ve eserleri iizerine yapilan bu ¢alismada yazarin hayatiyla ilgili bilgiler
derlenmeye ¢aligilmig, hayati kisaca islenmistir. Ne var ki yazarlig1 erken birakmasi ve hayatinin sonlarina
dogru Amerika’ya tasinmasi sebebiyle Adil Kamil’in hayati detayli bir sekilde ele alinamamistir. Yazarin
Melik min su‘d‘ ve Millim el-Ekber isimli romanlar1 ¢aligma kapsaminda ele alinmis, herbirin ayr1 6neme haiz
oldugu tespit edilmistir. Tlk roman1 Arap Dil Akademisi tarafindan 1943 yilinda birincilik ddiiniine layik
goriilmiistiir. Ayni yarismada Necib Mahfiiz ikinci olmustur. Kadmil bu romaninda antik Misir firavunlarindan
Akhenaton’un hayatini siyaset, ordu ve din iiggeninde ele almistir. Adil Kamil’in tarihi bilgiden felsefeye,
insan ve toplum psikolojisinden dinler tarihinin konularina kadar bircok konuyu roman orgiisii icerisinde
basariyla igledigi bu romani, modern Arap romaninin temel yapitlarindan biridir.

Kamil’in ikinci romant Millim el-Ekber farkli konular hakkindaki diigiinceleriyle ve Arap edebiyatina
dair elestirilerinin yer aldig1 mukaddime boliimiiyle 6ne ¢ikmaktadir. Aralarinda Seyyid Kutub gibi taninmis
simalarin da yer aldig1 dénemin edebiyatgilart Adil Kamil’in Millim el-Ekber romanina dair degerlendirme
yazilar1 kaleme almistir. Eserin 2020 yilinda The Magnificent Conman of Cairo ismiyle Ingilizceye ¢evrilmesi
eserin 6nemine isaret etmektedir.

Adil Kamil, sinemaya aktarilan el-Ba ‘z yeis merreteyn isimli eseri disinda diger eserlerinde fasih bir
dil kullandig1 goriilmektedir. Antere ve Enceh isimli iyatro eserinde oldugu gibi dilinin fushadan ammiceye
cevrilmis olmasi ihtimali oldukea yiiksektir. Kamil romanlarinda kusak catigsmasi, devrim ve savas temasini
islemistir. Bu durum yazarin yasadig1 donemin siyasi olaylarinin eserlerine yansimasi olarak degerlendirebilir.
Miiellif bu temalar1 dogrudan vermek yerine Melik min su ‘d ‘romaninda baris yanlisi bir kralin hayati tizerinden
ele almayi tercih etmistir. Millim el-Ekber romaninda ise 1. Diinya savasi sirasinda Misir’in genel durumu
iyiden iyiye hissedilmektedir. Adil Kamil’in 6ykiilerinde daha ok sembolik bir dil kullandig1 goriilmektedir.
Beyaz perdeye aktarilan eserinin ise taklit bir eser oldugu degerlendirilmektedir.

Sonug olarak Adil Kamil’in edebiyata tiyatro metin yazarligiyla baslamis ve farkli tiirlerde eserler
kaleme almis ¢ok yonlil bir yazardir. Kamil’in edebiyatin degeri ve islevine dair kuskuya diismesi ve Arap Dil
Akademisince diizenlenen yarismada eserinin reddedilmesi asil meslegine doniisiinde temel iki temel saik
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olarak goze carpmaktadir. Bu durum modern Arap romani ile edebiyat elestirisinin es zamanlh gelismedigini,
modern Arap romaninin elestirisinin klasik Arap kaynaklar1 ¢ercevesinde degerlendirildigini gostermektedir.
Adil Kémil de bu yanlis degerlendirmenin somut bir 6rnegi olarak karsimiza ¢ikmaktadir.

Anahtar Kelimeler: Misir, Adil Kamil, Modern Arap Romani, Haraffs.
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A General Overview of Adel Kamel’s Life and Works

Introduction

Before discussing the life and works of Adil Kamil, it is useful to provide a brief overview
of the developmental stages of the modern Arabic novel.

By the nineteenth century, the Arabic novel had evolved into a literary genre capable of
competing with poetry, which had been regarded as the most prestigious form of Arabic literature
since the pre-Islamic (Jahiliyyah) period. It may even be said that the novel gradually assumed
poetry’s dominant position. The novels produced during this period addressed a wide range of
political, literary, intellectual, and artistic issues that occupied Arab societies, while members of the
intellectual elite appeared in these works either as narrators or as fictional characters (Qaystimah,
2013, p. 71).

Despite possessing distinctive characteristics, it is difficult to classify the earliest Arabic
novels into clearly defined stages in terms of style and purpose. Nevertheless, Manstir Qaystimah
divides the development of the Arabic novel into three major periods:

The Preparatory Period: This stage extends from the late nineteenth century to the early
twentieth century. It begins with the publication of ‘Alam al-Din by ‘Ali Mubarak and Natd'ij al-
Ahwal wa al-Agwal by ‘A’ishah Taymiir in 1882, and continues until the publication of Muhammad
Lutft Jum‘ah’s Layali al-Rith al-Ha'il and Jurji Zaydan’s Fatat al-Qayrawan in 1912, followed by
Zaydan’s Salah al-Din wa Maka'id al-Hashshashin in 1913,

The Foundation Period: Covering the years 1914—1952, this period witnessed the publication
of numerous novels, including Ana Hurrah by Ihsan ‘Abd al-Quddis and Shams al-Kharif by
Muhammad ‘Abd al-Halim ‘Abd Allah (d. 1970). Among the most prominent novelists of this era
was the journalist, researcher, and novelist Muhammad Husayn Haykal, whose novels Zaynab and
Hakadha Khuligat gained considerable recognition. Zaynab, in particular, is generally regarded as
the first Romantic novel in Arabic literature when compared with earlier narrative works.

The Golden Age: The second generation of novelists elevated the modern Arabic novel to
what is widely regarded as its golden age. This generation included Naguib Mahfouz , ‘Abd al-Halim
Jawdat al-Sahhar, Adil Kamil, ‘Abd al-Halim ‘Abd Allah, and Ihsan ‘Abd al-Quddiis. Prior to the
Second World War, realist fiction, as exemplified in the novels of Naguib Mahfouz , primarily
focused on the relationship between the individual and society. Although Arabic realism and
Romanticism shared certain characteristics, they differed significantly in terms of content, thematic
scope, philosophical outlook, and intellectual foundations. Arabic realist fiction is generally divided
into two phases: the first spanning 1919-1945 and the second 1945-1952. Although the latter
overlaps chronologically with the Romantic period, this classification is based primarily on the
development of the Egyptian novel (Qaystimah, 2013, pp. 71-88).
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It can therefore be argued that major social and political developments, particularly wars and
revolutions, played a decisive role in shaping both the themes and the historical development of the
Arabic novel. The genre reached its golden age through the contributions of second-generation
writers such as Naguib Mahfouz , ‘Abd al-Halim Jawdat al-Sahhar, Adil Kamil, and Abd al-Halim
Abd Allah. This study examines the life and literary works of Adil Kamil and seeks to demonstrate
how he reflected the social and historical realities of his time in his writings. Although Naguib
Mahfouz is generally regarded as the foremost representative of modern Arabic literature, this study
argues that Adil Kamil deserves recognition as a writer of comparable literary significance.

1. The Life of ‘Adil Kamil

Adil Kamil was born in Cairo on 27 November 1916. Having developed a strong interest in
literature from an early age, he initially wished to pursue literary studies. However, following the
advice of his father, who was a lawyer, he enrolled in the Faculty of Law. This decision was largely
influenced by the limited employment opportunities available to graduates of literature departments
beyond the teaching profession, as well as by the fact that Kamil belonged to a Christian minority
family (Hafiz, 1966, pp. 85-86).

Kamil graduated from the Faculty of Law in 1936. Although his young age initially
prevented him from registering with the Bar Association, this delay enabled him to devote more time
to literature. During the period in which he waited to establish his legal practice, he read extensively
from both Arabic and world classics, thereby refining his literary talent (Hafiz, 1966, p. 86). This
waiting period lasted until 1939. Throughout these years, Kamil studied the foundational works of
literature as well as the writings of distinguished authors, acquiring a broad knowledge of various
literary genres, including drama, poetry, and the novel. His proficiency in foreign languages also
allowed him to go beyond translated texts and read Western novels and Greek drama in their original
languages, further enriching his literary perspective (Hafiz, 1966, pp. 86—87).

In 1938, Kamil independently published his short stories Shubban Kuhil and Firan al-
Markab. He later wrote the play Wayk ‘Antar in 1945. During the 1940s, he published numerous
short stories in the journal a/-Mugtataf, among which Dabab wa Ramdd, published in January 1943,
is considered one of the most significant.

Kamil first gained widespread recognition in literary circles through his historical novel
Malik min Shu‘a‘, inspired by ancient Egyptian history. Published by Lajnat al-Nashr li al-
Jami ‘iyyin, the novel received widespread acclaim from both literary critics and fellow writers and
was awarded first prize by the Arabic Language Academy in 1943. In the same competition, Naguib
Mahfouz 's novel Kifah Tibah was awarded second place. Kamil also published Millim al-Akbar in
the same year. However, after this novel was rejected by the Arabic Language Academy, he gradually
distanced himself from literary activities and returned to his primary profession as a lawyer (Hafiz,
1966, pp. 86—87).

Kamil later resumed his literary career and wrote the novels al-Hall wa al-Rabt and
Munawashah ‘ald al-Hudiid. In 1993, these two works were republished together in a single volume
by Dar al-Hilal under the title al-Hall wa al-Rabt (Sadiq, 2013, p. 152). In 1995, Kamil relocated to
the United States, where he lived until his death on 10 January 2005' (Kamil, 1941).

!'In the edition of Malik min Shu ‘G ‘ published by Dar al-Karma, the back cover contains a brief biography of Adil Kamil,
together with short commentaries on both the author and his novel by several distinguished writers and literary critics,
including Najib Mahfuz. Particularly significant among these is Mahfiiz’s assessment of Kamil: “Without question, he is
one of the leading writers of our generation.” This statement is especially noteworthy, as it reflects the high regard in
which Kamil was held by one of the foremost figures of modern Arabic literature.
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1.1. His Interest in Literature

The Harafish literary circle occupied a significant place in ‘Adil Kamil’s literary career.
Comprising individuals from diverse literary professions—including screenwriters, novelists, and
short-story writers—the group played an important role in shaping the intellectual and artistic outlook
of its members. Harafish? was founded by a number of promising young writers, among them Naguib
Mahfouz , ‘Adil Kamil, ‘Ali Ahmad Bakathir, and Yiisuf Jawhar, all of whom had received the
Ministry of Education Award during the early years of their literary careers.

Prior to the establishment of Harafish, these young intellectuals had been associated with the
al-‘Abbasiyyah circle, whose members met informally in Cairo’s cafés for a variety of social and
intellectual reasons. With the formation of Harafish, however, these gatherings evolved into a more
organized literary forum dedicated to literature and screenplay writing. The group's weekly meetings,
which initially took place in the streets and cafés of Cairo, were later held at the residence of
Muhammad ‘Afift in the Heliopolis (Haram) district. Following his death, the meetings continued
under the hospitality of ‘Adil Kamil at his own home (Nakkash, 1997, p. 108).

Naguib Mahfouz notes that, prior to the establishment of the Harafish literary circle, there
existed another group known as the al-* Abbasiyyah Circle, whose members included Mustafa Kazim,
Adham Rajab, and Mahfouz himself. The group held weekly meetings at the ‘Urab1 Café in the al-
‘Abbasiyyah district of Cairo. According to Mahfouz, however, these gatherings had no direct
literary purpose and were essentially social in nature (Nakkash, 1997, p. 106).

Adil Kamil believed that literature possessed the power to transform society by confronting
injustice and correcting social wrongs. After producing several literary works, however, he realized
that society itself had remained unchanged and that only the literary representation of its problems
had evolved. Disillusioned by this realization, he gradually withdrew from literary life. Naguib
Mahfouz , by contrast, regarded society's problems as an enduring nightmare that could not be
resolved quickly. Accepting this reality, he continued to write without allowing the disappointment
that affected Kamil to discourage him. Raja’t Nakkash examines this fundamental difference in the
literary outlooks of Mahfouz and Kamil in his article Bayna al-Hulm wa al-Kabiis ("Between the
Dream and the Nightmare"), published in Jaridat al-Jumhiiriyyah in 1964.

Mahfouz also drew inspiration from the personal tragedies experienced by members of the
Harafish circle and incorporated fictionalized versions of them into his novels. One notable example
is his close friend Salah Jahin, whose death, reportedly resulting from the excessive use of painkillers
during a period of illness, deeply affected Mahfouz. He later reflected this tragedy in his novel
Qushtumiir, introducing the character with slight modifications so that readers would not easily
identify the real individual on whom the portrayal was based (Nakkash, 1997, p. 109).

According to Mahfouz, ‘Adil Kamil earned both critical and popular acclaim through his
novels Malik min Shu'a‘ and Millim al-Akbar. Nevertheless, he eventually lost confidence in
literature and returned to his original profession as a lawyer. Recalling their first acquaintance,
Mahfouz observed that Kamil enjoyed considerable financial prosperity. At a time when privately
owned automobiles were extremely rare in Cairo and their owners were widely recognized by name,

2 The term Harafish has been known in Egypt since the Mamliik period. During that time, market rogues were referred to
as ayyar, highway robbers as ‘ayyag, and those known for immoral conduct as za ‘ar (Yilmaz, 2017, p. 525). The term
su lik (plural: sa ‘alik), which denotes an individual who, after committing acts of homicide, became liable for blood
compensation (diyah) borne by his tribe, was subsequently ostracized by his family and clan, and adopted a life of highway
robbery, plunder, and raiding, is regarded as synonymous with Harafish (Durmus, 2019, p. 528).

Although many people pronounce the word as sa litk (&s2a), with a fathah on the initial consonant, the correct
pronunciation is su fitk (& sl2la), with a dammah (Ibn al-Jawzi, 2006, p. 129). Classical Arabic lexicons further record that
the term also carries the meaning of "a poor or destitute person" (Firtizabadi, 1987, p. 1221).
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Kamil possessed his own car and was regarded by his friends as a member of the urban elite (a ‘yan).
Mahfouz further compared Kamil's literary career to that of Ahmad Zaki Makhlif, another promising
writer who attracted considerable attention after publishing only two novels before unexpectedly
abandoning literature altogether (Nakkash, 1997, p. 110).

Explaining his decision to leave literature and return to the legal profession, Kamil remarked:

"Literature meant life itself to me... I regarded it as something profoundly important, even
sacred. Yet hardly anyone read the novels that I had published at my own expense, and the plays 1
wrote received virtually no attention. I felt like a bride who had adorned herself for her wedding,
only to discover that the groom would never arrive. Looking around me at the time, I saw that many
writers had become permanent fixtures in cafés. So I did what the Egyptian poet Husayn al-Jazzar
had once done when he abandoned literature and opened a butcher's shop." (Hafiz, 1966, p. 88)

A total of eighteen novels were submitted to the competition organized by the Arabic
Language Academy, including ‘Adil Kamil's entry. Many of these works, like Kamil's own novel,
dealt with themes drawn from ancient Egyptian (Pharaonic) history. While fellow prize recipients—
including ‘Alt Ahmad Bakathir, Yusuf Jawhar, Husayn ‘Afifi, and Naguib Mahfouz —continued
their literary careers and went on to receive further recognition, Kamil ultimately withdrew from the
literary scene. It was also at the award ceremony for this competition that Kamil and Mahfouz first
met (Hafiz, 1966, p. 88). By the time the competition results were announced several months later,
Kamil had already completed his second novel.

2. Works

Adil Kamil was a prolific writer who produced numerous works in the genres of drama, the
novel, and the short story. While some of these works have survived and remain accessible today,
others are known only by title through studies and articles written about the author and are generally
regarded as lost works.

In interviews conducted with Kamil, he himself refers to a novel that he destroyed by tearing
it up for no apparent reason. His short stories were published in prominent literary journals such as
al-Adab and Ibda‘, demonstrating his active participation in the contemporary literary scene. In
addition, one of his literary works was adapted for the cinema, further attesting to the recognition
and influence of his writings beyond the realm of print.

2.1. Novels

Adil Kamil wrote his first two novels, Malik min Shu ‘a ‘ and Millim al-Akbar, consecutively.
However, after his views regarding the status and social value of literature and the literary profession
underwent a significant change, he suspended his literary career and returned to his primary
profession as a lawyer. Upon his return to literature, he wrote two further novels, al-Hall wa al-Rabt
and Munawashah ‘ala al-Hudiid. The present study examines only the first two novels, as it has not
been possible to obtain copies of the latter two works.

2.1.1. Malik min Shu‘a‘

The edition of Malik min Shu ‘@ ‘ examined in this study is the version published by Dar al-
Karma in 1941. As indicated on the front cover, the volume consists of 280 pages and measures 20
cm in height. The cover also features a portrait of Akhenaten, which is identified as the work of the
artist James Horan (d. 1945). According to the publisher's note, the illustration was reproduced from
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the cover of Herbert George Wells's (d. 1946) The Outline of History® (1921), which was translated
into Arabic under the title Mujaz Tarikh al- ‘Alam.

The novel opens with a preface and concludes with a bibliography. In the preface, Kamil
argues that, since Akhenaten was a historical figure, the task of presenting his historical biography
properly belongs to historians, whereas his artistic representation falls within the domain of literary
authors. He further maintains that the events narrated in the novel are based on historical fact and
that its principal characters are not fictional. At the same time, he acknowledges that, in accordance
with the conventions of the novel as a literary genre, certain artistic details have been introduced to
strengthen the narrative. Such embellishments, he contends, should not be regarded as distortions of
history to which historians might reasonably object (Kamil, 1941, p. 6).

Malik min Shu ‘a “ was awarded first prize in the literary competition organized by the Arabic
Language Academy in 1943. It is a historical novel centered on events that took place in ancient
Egypt, with the narrative unfolding primarily in Thebes and Akhetaten (modern-day Tell el-Amarna).
The novel is set during the reign of Pharaoh Amenhotep IV of the Eighteenth Dynasty.

The narrative opens with Queen Tiye's visit to the Temple of the sun god Ra, where she prays
fervently for the birth of a son. Her prayer is answered, and she gives birth to a frail boy named
Amenhotep IV. The prince's education is entrusted to the wise court official Ay, one of the most
respected figures in the royal palace. Upon meeting Nefertiti, the young prince experiences profound
emotions of love, longing, and affection. Meanwhile, Pharaoh Amenhotep III falls gravely ill,
prompting preparations for the prince's accession to the throne. At this stage, however, the young
prince spends much of his time in leisurely pursuits rather than affairs of state. As Queen Tiye
increasingly assumes responsibility for governing during her husband's final years, the priests of
Amun also expand their influence over the administration of the kingdom. Following Amenhotep
IV's accession, political intrigues and internal unrest emerge under the leadership of the High Priest
Ptahmose. The king's commitment to the worship of a single deity brings him into direct conflict
with the powerful priesthood of Amun, whose religious authority profoundly shaped Egyptian
society and whose temples controlled a substantial share of the kingdom's wealth. Tensions that had
begun during the reign of Amenhotep III reach their climax after Amenhotep IV's marriage to
Nefertiti.

After experiencing a revelatory dream, Amenhotep adopts the name Akhenaten and publicly
proclaims the exclusive worship of Aten. He prohibits the worship of Amun, orders the removal of
Amun's name from temples throughout Egypt, replacing it with that of Aten, and redirects the
economic resources previously controlled by the priesthood of Amun to the service of the new deity.

Throughout his reign, Akhenaten devotes himself to the construction and development of his
new capital, founded as the center of Aten worship. Magnificent buildings are erected, and extensive
tree planting transforms the city into a symbol of his religious vision. During the same period,
however, Egypt's dependent territories seek military assistance from the rulers of Asia in their
attempts to secure independence. Akhenaten refuses to respond to these rebellions through military
intervention. As the political situation deteriorates, the king's chronic illness worsens, leaving him
physically weakened and mentally exhausted. His declining condition provides the priests of Amun
with a renewed opportunity to reassert their influence. Realizing that he is no longer capable of
governing the kingdom effectively, Akhenaten transfers authority to Smenkhkare. Remaining
faithfully by his side until the end, Nefertiti accompanies the king during his final moments, and he
dies in her presence.

3Tt is well known that Mustafa Kemal Atatiirk drew upon H. G. Wells’s ideas concerning the interpretation of world
history as an integrated whole (Altas, 2024, p. 234).
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2.1.2. Millim al-Akbar

Written in 1942, Millim al-Akbar was first published in November 1944 by Lajnat al-Nashr
li al-Jami ‘iyyin, an organization whose founders included Adil Kamil himself. In 1993, the novel
was republished by Dar al-Karma together with Naguib Mahfouz 's essay entitled Adil Kamil wa al-
Hardfish wa al-Adab ("Adil Kamil, the Harafish, and Literature"). The book's inner title page
provides information regarding its physical dimensions and page count. It opens with a laudatory
foreword by Khayri Shalab1 and consists of an introduction, two main sections, and a concluding
part, followed by Mahfouz's memoir recounting his first meeting with Kamil, his literary personality,
and the friendship that developed between them. The volume concludes with brief remarks on the
novel by Naguib Mahfouz , Khayr1 Shalabi, Amin Rayyan, and Ahmad ‘Abbas Salih, together with
a concise biography and photograph of the author. In 2020, the novel was translated into English by
Walid al-Musharraf under the title The Magnificent Conman of Cairo.

The novel revolves around the intertwined lives of Millim, the son of a man known as
Majdhib—who worked in newspaper distribution despite having no connection with journalism and
at various times survived through begging and drug dealing—and Khalid, the son of an aristocratic
family. Before the narrative begins, however, the reader encounters an approximately 150-page
introductory section devoted to subjects such as morality, logic, style, the Arabic language, and
Arabic literature. Structured in a question-and-answer format, this extensive preface serves less as
an educational dialogue for the protagonist than as a vehicle through which Kamil expresses his own
literary, intellectual, and cultural views. The introduction also cites the opinions of prominent
intellectuals, including Tawfiq al-Hakim, Ahmad Hasan al-Zayyat, Ahmad Dayf, Mahmtid Mahmd,
Ahmad Zaki Bek, and Ahmad al-Shayib, while the titles of the relevant books and articles are
provided in the footnotes (Kamil, 1993, pp. 55-80).

The introductory section presents answers to a wide range of questions from diverse
perspectives and with considerable intellectual depth. In essence, however, it constitutes Kamil's
response to the Arabic Language Academy, which had rejected both Millim al-Akbar and Naguib
Mahfouz's al-Sarab. Kamil argues that literary critics often perform their duties arbitrarily: if a writer
is fortunate, critics lavish praise upon a novel, whereas when they are unfavorably disposed, they
simply enumerate its shortcomings (Kamil, 1993, pp. 72-73).

Accordingly, the preface to Millim al-Akbar should be understood as both a specific criticism
of the Arabic Language Academy and a broader critique of Arabic literary criticism. Written in an
uncompromising tone, it argues that Arabic literary scholarship and criticism have traditionally
emphasized form at the expense of meaning. Kamil observes that Democritus, writing centuries
before the Common Era, maintained that excessively brief sentences were inconsistent with effective
style because they produced language that was shallow, monotonous, and aesthetically unconvincing.
Kamil remarks that such observations almost amount to a description of al-Jahiz's stylistic principles
(Kamil, 1993, p. 52). His assertion that "their ideas are as small as an ant, whereas their expressions
are as large as an elephant” constitutes a pointed criticism of writers who equate literary excellence
with the mere accumulation of obscure and difficult vocabulary.

Kamil further contends that Arabic literary criticism has been reduced to little more than the
application of the traditional rules of rhetoric (baldghah) to literary texts (Kamil, 1993, p. 72). To
demonstrate this claim, he argues that translating only a few pages from such classical works as ‘Abd
al-Qahir al-Jurjant's Asrar al-Balaghah and Dalad’il al-Ijaz, Abu Hilal al-‘AskarT's Kitab al-
Sind ‘atayn, and al-Jahiz's al-Bayan wa al-Tabyin would sufficiently illustrate the prevailing critical
approach (Kamil, 1993, p. 72). His criticism is therefore directed not merely at individual critics but
at the broader intellectual tradition of Arabic literary criticism, which, in his view, attaches excessive
importance to diction and sentence structure while neglecting more substantive literary concerns. His
observation that "While Western societies regard excessive rhetoric as a weakness of style, we
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continue to wage battles over a single preposition” (Kamil, 1993, p. 72) further encapsulates his
dissatisfaction with contemporary literary attitudes.

Kamil continues his critique with the following remarks:

"The veil before my eyes was lifted, and I realized that the only eternal reward belongs to
the Day of Judgment. I only hope that such a reward may become a light guiding future generations.
This Academy prize is not worthy of being awarded to anyone in this world, regardless of its value.
If there happens to be a similar academy on Saturn or Mars, perhaps it could be awarded there
instead. Naguib Mahfouz , whose novel al-Sarab was rejected in the same competition because it
portrayed ordinary life as it truly existed, responded to the Academy's decision with characteristic
irony: 'The aims themselves have become a mirage." (Kamil, 1993, pp. 12, 13, 17)

Upon its publication, Millim al-Akbar attracted considerable attention from contemporary
writers and newspaper columnists, many of whom published reviews and critical evaluations of the
novel. Among the most notable responses were two articles by Sayyid Qutb (d. 1966), both entitled
Millim al-Akbar, published in the first and fifteenth issues of al-Risalah magazine in January 1945.
In the first article, Qutb outlines the reasons why the competition committee declined to award the
novel and concludes by announcing his intention to devote a separate article specifically to its lengthy
preface (Qutb, 1945, pp. 10-12). In the second article, Millim al-Akbar II, Qutb maintains that the
committee's decision was justified. Referring respectfully to the novelist as "Ustadh ‘Adil," he argues
that the 128-page introduction could almost be regarded as an independent volume devoted to literary
criticism and intellectual debate. While acknowledging that Kamil's criticisms of literary style were,
to a certain extent, justified, Qutb contends that the author's comments on Arabic poetry exceeded
the legitimate bounds of scholarly criticism (Qutb, 1945, pp. 66—68).

2.2. Short Stories

Adil Kamil published his short stories in prominent literary journals such as al-Mugtataf, al-
Adab, and Ibda ‘. In some instances, these journals introduced his stories with the note "previously
unpublished" immediately beneath the title, accompanied by a brief biographical sketch of the author.
This editorial practice reflects both the literary value attributed to Kamil's work and the journals'
interest in introducing his writings to a wider readership.

2.2.1. Dabab wa Ramad

Dabab wa Ramad was published under the title "Lawyer Adil Kamil" in the January 1943
issue of al-Mugqtataf. Symbolic and allegorical in character, the story represents the type of literary
work Kamil had in mind when he later remarked, "If I were to return to writing, I would continue to
write in the same manner" (Hafiz, 1966, p. 91).

The story is built around the imaginative premise of a young devil who wishes to live among
human beings. His arrival on earth coincides with a cold day marked by a solar eclipse. Through the
perspective of this supernatural protagonist, Kamil offers observations on Egyptian society in
particular and on humanity in general, exploring the complexities of human emotions and social life.
The narrative also contains subtle political satire. At one point, the devil reflects on the absurdity of
public life by comparing it to a stableman who, after abandoning politics and returning to care for
horses, discovers that no one takes him seriously anymore, despite the enthusiastic admiration he had
previously received from crowds who cheered and whistled around him (Kamil, 1943, pp. 36-37).

The narrative begins outside the city and follows the devil, disguised as a young man, as he
decides to enter the city in search of something that might warm him against the cold. Passing first
through a village and then into the city, he becomes hungry and enters a restaurant. However, after
only a few bites, he loses his appetite. At that moment, he notices a young woman of medium height
dressed in black standing across the street. After paying his bill, he follows her to a library.
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Inside the library, the young woman asks the librarian for a collection of poems written by a
young man who had died in the prime of his youth and whom people later regarded not as an ordinary
human being but as a sublime spirit sent from heaven. When the librarian replies that no such book
exists, the devil somehow retrieves the volume and hands it to her. The young woman thanks him,
but instead of responding, he remarks, "I wish your hair were black as well.” She replies, "So you
care about colours?"” He answers, "Not about colours themselves, but about the inspiration they
evoke." Following this encounter, the two leave the library and walk together through the city streets.
The young man asks the woman to love him. She responds by questioning whether he is truly
prepared for such love and asks whether he is ready to have children. The devil replies that he hates
life and believes that the desire to have children compels one to cling to life and to long for continued
existence (Kamil, 1943, pp. 37-46).

Through this symbolic treatment of the desire to live, Kamil compresses the entirety of
human existence into the span of a single day. The story suggests that life without love is cold, empty,
and devoid of meaning, while children represent the strongest force encouraging human beings to
remain attached to earthly existence. Narrated from an omniscient perspective, the story features only
a limited number of characters, in keeping with its symbolic nature. It may be argued that the fog
(dabab) of the title symbolizes humanity's obscured perception of the world, as though viewed
through a mist-covered window, whereas the ashes (ramad) represent the desolation of the human
inner world. Within this symbolic framework, love emerges as the only force capable of dispersing
both the fog and the ashes.

Dabab wa Ramad was later broadcast on Cairo Radio during the period in which Fariiq
Shiishah served as a programme producer. After the story received a literary award, Kamil presented
the prize to his friend al-Siba‘1, who had accompanied him to the radio station (Fayyad, 1987, p.
124).

2.2.2. Wayk Thutmose

The short story entitled Wayk Thutmose (v=i~5 b 5) (Kamil, 1993, pp. 55-64) opens with the
question printed immediately beneath its title: “Does the writer create his characters, or do those
characters take control once they are brought to life?” This question encapsulates the central theme
of the story—the complex relationship that develops between an author and the fictional characters
he creates during the act of writing.

Through this metafictional narrative, Adil Kamil explores his own creative process and the
imaginative dialogue that unfolds between the author and his characters. Describing himself as one
of those writers who becomes emotionally attached to the protagonists of his novels, Kamil recounts
that after leaving Hatshepsut and Thutmose confined to a sickbed in his manuscript, he was unable
to continue writing for several days. Whenever he reopened his notebook intending to resume the
novel, he felt as though the protagonist wished to speak to him (Kamil, 1993, p. 56).

Unable to endure this prolonged suspension, Thutmose—portrayed as a king whose life had
been marked by intrigue and political conflict—rebels against his creator in a manner that even the
author cannot restrain. Searching for the missing character, Kamil eventually discovers him in the
garden, where he has erected a tent and gathered the other fictional characters around him. Left
behind are only the palace servants, the River Nile, the sun, and the birds, while the author himself
realizes that he has completely lost control over his own narrative.

Consequently, Kamil abandons writing. Several days later, a friend informs him that
Thutmose has been seen wandering through the streets selling necklaces, drinking beer with the High
Priest in taverns, and becoming the subject of public gossip. Shortly afterwards, while sitting in a
café in al-Azhar Square, Kamil notices an oddly dressed man repeatedly sounding the horn of a
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bicycle as he rides through the streets. As the cyclist approaches, the author recognizes him as none
other than Thutmose himself.

During the intermission of a theatrical performance, after the first act, a theatre employee
informs Kamil that someone wishes to meet him. Following the attendant backstage, he finds
Thutmose waiting with a stern expression. At first, Kamil assumes that his character has exhausted
the money earned from selling jewellery and intends to ask for a loan. Instead, Thutmose simply
asks, “Writer, when shall we return to work?” Kamil replies, “Who is in control—you or 1?”
Thutmose answers, “You will set me in motion, and I will continue the journey.” In response, the
author reflects, “I realized that the world of imagination is more beautiful than the world in which
we live.” Thutmose then concludes with the suggestive remark, “Then we begin tomorrow.” (Kamil,
1993, p. 64).

In this story, Kamil simultaneously portrays his emotional attachment to his principal
character and narrates the historical story of Thutmose and Queen Hatshepsut. As a result, readers
follow two parallel narratives: on the one hand, the metafictional relationship between the author and
the protagonist unfolding within the writer's imagination, and on the other, the historical narrative
concerning the king and the ailing queen. The story thus offers a sophisticated reflection on the
creative process, blurring the boundaries between fiction and reality while illustrating the extent to
which literary characters may acquire an independent existence within the author's imagination.

2.2.3. al-Qissah al-Malakiyyah

Al-Qissah al-Malakiyyah narrates the life of Sam1 *Abd al-Ilah, a civil servant who rises from
a modest bureaucratic position to the highest ranks of government administration. The story follows
his daily routine as it unfolds between his official residence, workplace, chauffeur-driven
government car, and security guards, portraying a life defined by status, authority, and rigid routine.
Narrated largely from Sami's perspective, the story explores the relationship between human beings
and time through the experiences of a man whose primary ambition is to interpret the king's speeches
and secure the monarch's approval (Kamil, 1979, pp. 42—47). One of the king's remarks serves as the
thematic center of the narrative: “Ideas do not grow old. Human beings die, but their ideas continue
to spread and develop.” Despite the prestige and privileges that twenty-five years of public service
have brought him, Sam1 gradually realizes that he has overlooked life's simplest yet most meaningful
experiences: the beauty of the sky, the joy children find in play, and the quiet peace of walking in
the rain. As his chronic stomach illness worsens and the face reflected in the mirror loses the vitality
of youth, he struggles in vain to resist the passage of time. Although he places unwavering trust in
both the king and his own position, neither proves capable of protecting him from human mortality.
On a rainy day, his physician arrives too late to provide effective treatment, while the king himself
also falls from power.

Although relatively brief, the story offers a profound critique of the monotony and spiritual
emptiness of bureaucratic life. Through Sam1's conversations with his chauffeur and his introspective
internal monologues, Kamil conveys a series of reflections on ambition, the illusion of political
permanence, the passage of time, and the neglected human experiences that ultimately give life its
true meaning.

2.2.4. al-Mu amarah

Al-Mu amarah was published in the March 1993 issue of /bda ‘ magazine, accompanied by
the editorial note “previously unpublished” printed immediately beneath its title. Introducing Adil
Kamil as “our great writer,” the editors expressed their gratitude to an author who had remained
absent from literary production for nearly half a century and concluded their introductory remarks
by expressing the hope that more of his unpublished works would become available to readers.
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The story opens by introducing a middle-class family consisting of a father employed as a
civil servant, a mother who is likewise a government employee, and their three children, all of whom
are university students. The narrative centers on the extraordinary events that unfold after the father
returns home intoxicated, quarrels with his wife and children, suffers a fatal heart attack, and dies.
Before being buried, however, he is granted an additional forty days in the world of the living. During
this period, he is permitted to move freely among his family on the condition that his physical body
remains preserved in a cupboard. Although members of his family occasionally catch sight of him
as he wanders through the streets, only his youngest daughter and a few of his close friends are able
to communicate with him directly (Kamil, 1993, pp. 10-23). Through this supernatural premise,
Kamil explores themes of death, family relationships, regret, and the fragile boundary separating life
from the afterlife, employing elements of fantasy to examine profoundly human emotions and moral
questions.

2.3. Dramatic Works

Adil Kamil's literary career began with playwriting. In 1938, he wrote a play entitled
Shubban Kuhil, followed in early 1939 by Firan al-Markab, which he submitted to a competition
organized by a nationalist literary group. Although the play received an award, it was neither staged
nor subsequently published or even mentioned in later theatrical compilations. In 1940, Kamil
completed Wayk ‘Antar, which he was ultimately obliged to publish at his own expense. When Kamil
approached the nationalist group with the proposal of staging Wayk ‘Antar, Zaki Tulaymat (d. 1982)
declined the request, explaining that he lacked the authority to approve such a production. Faced with
repeated obstacles throughout his theatrical career and discouraged by the limited recognition of his
efforts, Kamil gradually turned his attention to novel writing. In 1964, the play was substantially
revised under the new title ‘Antar wa Anjah and was eventually staged by a modern theatre company.
Its language was also adapted from Classical Arabic (fusha) into Egyptian colloquial Arabic
(‘ammiyyah). The production was warmly received by critics, some of whom described it as "one of
the finest dramatic works produced by modern Egyptian theatre" (Hafiz, p. 91). Through this work,
Kamil offered a subtle and artistically refined critique of the unequal relationship between the
wealthy and the poor in Egyptian society (Nakkash, p. 109).

In Firan al-Markab, Kamil employs the metaphor of rats to portray opportunistic individuals. He
encapsulates this idea in the following observation: “They remain comfortably settled in the finest
part of the ship without doing any work, but the moment the ship begins to sink, you find them among
the very first to flee.” (Hafiz, p. 89). At a time when Egyptian theatre was largely dominated by
productions intended primarily for entertainment and moral instruction, Firan al-Markab stood out
as a work of considerable literary and dramatic substance (Hafiz, p. 89).

2.4. Work Adapted for the Cinema

One of Adil Kamil's works was adapted into a feature film under the title al-Ba‘d Ya ‘ish
Marratayn (Some Live Twice). Produced by Kamal ‘Atiyyah, the film stars Yahya Shahin and
Majidah al-Khatib in the leading roles, with a supporting cast that includes Sana’ Jamil, Salah
Manstr, ‘Abd al-Mun‘im al-Madbili, and Mushirah Isma‘7l. Combining elements of fantasy and
drama, the film was released on 14 June 1971 and revolves around the spirit of a man named Ahmad,
who continues to exist within an ancient historical artifact after his death.

The story portrays the consequences of parental neglect within a middle-class family. The
mother, an educator overwhelmed by professional responsibilities, has little time for her children,
while the father devotes himself almost exclusively to the study of antiquities, neglecting both his
wife and family. As a result of this indifference, the youngest son develops a habit of stealing, while
one of the couple's two daughters grows up with a weak and vulnerable personality.

www.turkishstudies.net/religion



1730 Ibrahim Kilinger - Abdulkadir Bayam

Unable to endure the gradual disintegration of his family, the father suffers a psychological
breakdown and ultimately wishes to escape his life through death. Following his death, however, his
spirit becomes mysteriously attached to an ancient artifact that he had previously discovered.
Possessing this object enables Ahmad to appear and disappear at will. Although invisible to most
people, he can be seen only by his daughter and one of his close friends. Returning to his family in
this supernatural form, he succeeds within forty days in restoring the domestic harmony that he had
failed to establish during his lifetime.

The film bears a striking resemblance to Kamil's short story al-Mu ‘a@marah. In both works,
the deceased protagonist's body remains hidden in a cupboard, he is granted a forty-day period before
his final departure, and only his daughter and a close friend are able to perceive him. The principal
difference lies in the composition of the family: whereas al-Mu amarah features three daughters, all
of whom are university students, the film presents two daughters and a younger son named Hisham,
who steals despite having no material need to do so. Running for ninety-nine minutes, the film
ultimately conveys the message that life does not grant a second opportunity to those who neglect
their responsibilities toward their families. In this respect, it may also be argued that Kamil's work
reflects the influence of H. G. Wells's science fiction novel The Invisible Man (1897), particularly in
its treatment of invisibility as a narrative device through which the protagonist observes and attempts
to reshape the lives of others.

Conclusion

The development of the modern Arabic novel, particularly in the Egyptian context, is
generally divided into three major phases: the formative period, the developmental period, and the
Golden Age. Adil Kamil occupies an important position among the writers who contributed to the
formative and developmental stages of this literary tradition. Although he pursued law as his primary
profession, Kamil produced works in a variety of literary genres during the years in which he
remained active as a writer. The Harafish literary circle served as one of the principal intellectual
forums through which he engaged with the leading literary figures and intellectuals of his generation.
While he began his literary career as a playwright, it was his first novel, Malik min Shu ‘a@", inspired
by the history of ancient Egypt, that established his reputation. The extensive preface to his second
novel, Millim al-Akbar, may be regarded as an independent work of literary criticism in which he
presents a comprehensive critique of Arabic literature and its critical tradition.

In Malik min Shu‘a‘, Kamil examines the political, military, and religious dynamics of
ancient Egypt. Through this historical setting, he conveys the view that an effective ruler should
neither surrender the affairs of state to military authorities nor allow opportunistic religious figures
to dominate public life. By illustrating the consequences of misguided political appointments through
historical examples, Kamil simultaneously offers an implicit commentary on the social and political
realities of his own time.

Two recurring themes characterize Kamil's literary output. In his short stories and plays,
generational and social-class conflict occupy a central place, while his novels combine these themes
with broader concerns relating to revolution and war. In Malik min Shu ‘a‘, generational conflict is
expressed through the relationship between the pharaoh and the crown prince, whereas the idea of
revolution is embodied in the struggle between the old religious order and Akhenaten's new
monotheistic faith. In Millim al-Akbar, the concept of revolution is represented symbolically through
the character who rents an abandoned fortress. From a literary perspective, Malik min Shu ‘a“ may be
classified as a Romantic novel, whereas Millim al-Akbar displays predominantly realist
characteristics. By contrast, Kamil's short stories are generally constructed in a symbolic or
allegorical mode. Across all of his writings, he consistently employs an elegant and highly formal
variety of Arabic, making only minimal use of colloquial expressions.
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Through both his literary works and his penetrating critiques of Arabic literature, as well as
the themes he explored, Adil Kamil emerges as an intellectual whose contributions merit far greater
scholarly attention than they have thus far received. Nevertheless, his legacy has remained largely
overshadowed within the history of modern Arabic literature, and his name is still virtually unknown
in Turkish scholarship. Rather than claiming to provide a comprehensive account of Kamil's life and
works, the present study seeks to introduce this neglected author and to encourage further research
that will contribute to a more complete understanding of his literary and intellectual legacy.
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Adil Kamil’in Hayatina ve Eserlerine Genel Bir Bakis*

Giris
Adil Kamil’in hayati ve eserlerine gegmeden 6nce modern Arap romaminin gelisim evreleri
hakkinda kisaca bilgi verilmistir.

XIX. yiizyila gelindiginde Arap romani Cahiliye doneminden beri Arap edebiyatindaki en
seckin tiir olan siirle rekabet eder hale gelmis hatta deyim yerindeyse onun tahtina oturmustur. Bu
stirecte yazilan romanlar Arap iilkelerinin iizerinde durdugu pek ¢ok siyasi, edebi, fikrl ve sanatsal
konular1 ele almis, aydin kesim ise bu romanlarda ya anlatici ya da roman karakterlerinden biri olarak
yerini almigtir. (Kaystime, 2013, s. 71)

Kendine has birtakim 6zellikleri olmasinin yani sira ilk Arap roman1 deneyimlerini iislup ve
amag olarak belirli evrelere ayirmak olduk¢a giictiir. Bununla birlikte Mansur Kaysiime Arap
romanini {i¢ donemde ele almaktadir:

“Hazirlik Donemi: Bu donem XIX. yy. sonlarindan XX. yy. baslarina kadar olan siireyi
kapsar. Bu da Ali Miibdrek’in ‘Alemu’d-din ve Aise Teymiir 'un Netdicii’l ahval ve’l-akval adli eserini
ctkardigi 1882 yilindan 1912°de ¢itkan Muhammed Liitfi Cum‘a’nmin Leyadli r-rithi’l-hdil ve Corci
Zeydan’in Fetdtii’l-Kayrevan adli romanlart ile 1913 yilinda yine Corci Zeyddn'in c¢ikardigi
Salahuddin ve mekaidii’l-hassdsin adli romana kadar gegen donemi igine alir.

Kurulus Donemi: 1914-1952 yillart arasim kapsayan ve IThsdan Abdiilkuddiis 'un Ene Hurra
ve Muhammed Abdiilhalim Abdullah (6. 1970) 1n Semsii’[-harif’i gibi pek ¢ok romanin ortaya ¢iktigi
siireci i¢ine alan donemdir. Gazeteci, arastirmact ve roman yazari olan Muhammed Hiiseyin Heykel
bu donemin en meshur romancularimdandwr. Zeyneb ve Hakezd hulikat adinda iki romani vardr.
Zeyneb romani kendinden once ¢ikan romanlara kiyasla Arap romantik romanlarmin ilki kabul edilir.

Altin Cag: Modern Arap romanint altin ¢agina ikinci nesil olarak kabul edilen ve aralarinda
Necib Mahfiiz, Abdiilhalim Cevdet es-Sehhdr, Adil Kamil, Abdiilhalim Abdullah, Ihsdn
Abdiilkuddiis’iin oldugu yazarlar tasimistir. Realist roman Ikinci Diinya Savasi éncesinde Necib
Mabhfiiz 'un romanlarinda da gériilecegi tizere daha ¢ok fert-toplum iliskisi tizerinde durmustur. Arap
realist roman ile romantik roman, aralarindaki ortak noktalara ragmen igerigi, arastirma sahasi,
felsefesi ve fikri dayanagi agisindan birbirinden farklidir. Arap realist romani birincisi 1919-1945
ikincisi ise 1945-1952 yillari arasini kapsayan iki ayri donemde ele alinir. Her ne kadar ikinci donem,
romantik dénemle eg zamanli olsa da bu daha ¢ok Mistr romani baz alinarak yapilmis bir tasniftir
(Kaystime, ss. 71-88).”

Arap romaninin konularimin sekillenmesinde ve donemlere ayrilmasinda savas ve devrim
gibi 6nemli sosyal ve siyasal olaylarin oldugu rahatlikla sdylenebilir. Arap romanini altin ¢agina ise

ikinci nesil olarak kabul edilen Necib Mahfiz, Abdiilhalim Cevdet es-Sehhar, Adil Kamil,
Abdiilhalim Abdullah gibi yazarlar tasmmistir. Bu ¢alismada Adil Kamil’in hayati ve esereleri

* Bu caligma, “Adil Kamil ve Melik Min Su‘a‘ Adli Romanmnin incelenmesi” baslikli doktora tezinden tiiretilmistir.
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hakkinda bilgi verilmis, yasadigi donemi eserlerine nasil aktardigi tespit edilmeye calistlmigtir.
Modern Arap edebiyati denince akla ilk gelen isim Necib Mahfiiz olsa da Adil Kamil’in de en az
Necib Mahfiiz kadar 6nemli bir yazar olduguna dikkat ¢ekilmistir.

1.Adil Kamil’in Hayati

Adil Kamil 27 Kasim 1916 y1linda Kahire’de dogmustur. Cocuklugundan beri edebiyata ilgi
duyan yazar, avukat olan babasinin yonlendirmesiyle hukuk fakiiltesine kayit yaptirmigtir. Edebiyat
mezunlarinin 6gretmenlik meslegi haricinde istihdam alanmin bulunmamasi ve Kamil’in azinlik
durumunda olan Hristiyan aileye mensup olmasi babasinin bu yonlendirmesindeki makul
sebeplerdir. (Hafiz, 1966, ss. 85-86). 1936 yilinda hukuk fakiiltesinden mezun olan Adil Kamil’in
yasinin kiiciikliigii, baroya kaydi oniinde bir engel teskil etse de onun edebiyata daha fazla zaman
ayirmasina imkan vermistir. Hukuk biirosu a¢gmak icin bekledigi bu siirecte Arap ve diinya
klasiklerini okuyan yazar, edebi yetenegini gelistirmistir. (Hafiz, s. 86). 1936 yilindan itibaren
baslayan bu bekleyis 1939 yilina kadar siirmiis, bu siiregte Adil Kamil temel edebiyat kitaplarmi ve
usta yazarlarin kitaplarin1 okumus, tiyatrodan, siire ve romana kadar edebiyatin muhtelif alanlarinda
kapsaml1 birikime sahip olmustur. Yabanci dil bildigi i¢in de ¢eviriyle yetinmemis, bu verimli sahada
Bati romanini ve Yunan tiyatrosunu kaynagindan okumustur (Hafiz, ss. 86-87).

Adil Kamil, kendi imkanlariyla 1938 yilinda S$iibbdn kiihil, Firdnu’l-merkeb bashkh
Oykiilerini nesretmis, 1945 yilinda da Veyk Anter adl1 tiyatro metnini yazmistir. 1940’11 yillarda el-
Muktetaf dergisinde pek ¢ok Oykii yayimlamistir. Ocak 1943°te yayimladigi Dabdb ve Remad
bunlarin en 6nemlilerindendir. Yazar, edebiyat alaninda ismini antik Misir tarihinden ilham alarak
kaleme aldig1 Melik min su‘d‘ adli romanla duyurmustur. Lecnetii’n-nesr li’l-cami‘iyyin tarafindan
nesredilen bu ilk romani edebiyatgilarin ve elestirmenlerin begenisini kazanmis, 1943 yilinda Arap
Dil Akademisi tarafindan birincilik odiiliine layik goriilmiistiir. Ayn1 yarismada Necib Mahfiz
Kifahu Tibe romaniyla ikinci olmustur. Yazar aym yil Millim el-Ekber romanin1 yayimlamistir.
Millim el-Ekber romaninin Arap Dil Akademisince reddedilmesi iizerine edebiyattan uzaklasarak
asil meslegi avukatliga donmiistiir (Hafiz, ss. 86-87). Edebiyat alanina tekrar doniis yapan Kamil e/-
Hal ve’r-rabt ve Miindavese ‘ale’l-hudiid isimli romanlar1 yazmis, bu iki roman 1993 yilinda tek bir
cilt halinde Darul-hilal’de el-Hal ve 'r-rabt ismiyle yayimlanmistir (Sadik, 2013, s. 152) 1995 yilinda
Amerika’ya taginan yazar 10 Ocak 2005’te vefat etmistir.*

1.1. Edebiyata ilgisi

Adil Kamil'in edebi hayatinda dénemin senaristleri, roman ve Sykii yazarlar gibi farkli
meslek gruplarindan olusan Harafis® grubunun 6nemli bir yeri vardir. Harafis, Necib Mahfiiz, Adil
Kamil, Ali Ahmed Bakesir, Yusuf Cevher gibi edebiyat hayatinin ilk yillarinda Maarif Bakanlig
odiiliinii kazanmus bir grup geng tarafindan kurulmustur. Onceleri farkli sebeplerle kahvehanelerde
toplanan el-Abbasiyye grubuna mensup donemin geng edebiyatcilari, edebiyat ve senaryo yazimi
amaciyla Harafls biinyesinde bir araya gelmistir. Kahire’nin sokaklarinda ve kahvehanelerinde
baslayan haftalik toplantilar 5nce Muhammed Afifi'nin Herem’deki evinde, onun 6liimiinden sonra
da Adil Kamil'in ev sahipliginde siirdiiriilmiistiir (Nakkas, 1997, s. 108).

4 Daru’l-kerme yaynlari tarafindan baskist yapilan Melik min su ‘G ‘ isimli romanmn arka kapagida Adil Kamil’in hayatina
kisaca yer verilmis, aralarinda Necib Mahfiiz’un da bulundugu edebiyatgilarin ve yazarlarin Adil Kamil ve romanina dair
kisa goriislerine yer verilmistir. Mahfiiz’un Kamil hakkinda “Tartismasiz bizim neslimizin énde gelen yazarlarindandir.”
ifadesi de olduk¢a dnemlidir.

5 Harafis kavrami Misir’da Meml{kler zamanindan beri bilinen bir kavram olup pazarcilarina ayyar, yol kesicilerine ayyak,
kotii ahlakl olanlaria ise zaar denirdi (Y1lmaz, 2017, s. 525). Isledigi cinayetler sebebiyle diyetinin kabilesine yiiklendigi,
ailesi ve agireti tarafindan dislanan, yol kesmeyi, ¢apulculuk ve baskini meslek edinen kisi anlamina gelen miifredi su ik
cogulu sa ‘dlik olan kelime harafisle ayn1 anlama gelmektedir (Durmus, 2019, s. 528.). Birgok kisi bu kelimeyi ilk harfi
fethali & slaiageklinde okumussa da dogrusu ilk harfinin zammesiyle & slxia seklindedir (ibnii’l-Cevzi, 2006, s. 129).

Ayrica bu kelime liigatte “fakir” anlamina da gelmektedir (FirGzabadi, 1987, s. 1221).
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Necib Mahfiiz, Harafis’ten once kurulan ve aralarinda Mustafa Kazim, Edhem Receb ve
kendisinin de bulundugu el-Abbasiyye grubunun el-Abbasiyye’de Urabi isimli kahvehanede haftalik
toplantilar yaptigini, fakat bu grubun edebiyatla bir alakasinin bulunmadigini séyler (Nakkas, s.106).

Adil Kamil yazdiklariyla toplumdaki zulmii ve yanlislar1 degistirebilecegine dair hayale
kapilmis, birkag eser ortaya koyduktan sonra toplum degismemis, yalnizca edebi yansimalarina sahit
olmustur. Bu hayali ger¢eklesmedigi icin de edebiyat alanindan uzaklagmistir. Necib Mahfliz ise
toplumdaki sorunlarin bir kébus olduguna, bu kabusun da kisa siirede bitmeyecegine inanarak
yazmaya devam etmis ve Kamil’in yasadig1 hayal kirikligina aldiris etmemistir. Recai Nakkas, Necib
Mahfiz ile Adil Kamil’in edebiyat noktasindaki farkini, 1964 yilinda Ceridetii’l-cumhiiriyye’de
yazdig1 Beyne 'I-hulm ve’l-kdbiis adli makalede ele almistir. Necib Mahfliz bu gruptaki arkadaslarinin
yasadig1 trajedilerden esinlenmis, romanlarinda bu kisilere karakter olarak yer vermistir. Ornegin
Salah Cahin’in rahatsizlig1 dolayisiyla asir1 derecede agri kesici ilag igerek vefat etmesinden oldukga
etkilenmis, Kustimur romaninda bu kisinin trajedisine yer vermistir. Okurlarin tam olarak
anlamamasi i¢in de ufak degisikliklerle bu kisiyi romanina dahil etmistir (Nakkas, s. 109).

Necib Mahfiz, Adil Kamil’in Melik min su‘é’ ve Millim el-Ekber romanlariyla
elestirmenlerin ve okurlarin begenisini kazandigini fakat edebiyatin hakkinda siipheye diisiip asil
meslegi olan avukathiga dondiiglinii soyler. Tanistiklarinda maddi durumunun ¢ok iyi oldugunu,
Kahire’de araglarin sinirli sayida oldugu ve sahiplerinin ismiyle bilindigi bir donemde 6zel bir
arabasinin oldugunu, arkadaglarinin onu ayan sinifindan kabul ettiklerini sOylemistir. Kamil’in
edebiyat seriiveni, iki roman yazdiktan sonra dikkatleri iizerine ¢eken ve bir anda yazmaktan
vazgecen Ahmed Zeki Mahlif’la benzerlik gostermektedir (Nakkas, s. 110).

Kamil, edebiyati birakip asil meslegi olan avukatlia donmesini su sekilde ifade etmektedir:

“Edebiyat benim i¢in hayat demekti... onu olduk¢a onemli ve hatta kutsal sayiyordum... kendi
imkanlarimla bastirdigim romanlart neredeyse bir kisi bile okumamuig, yazdigim tiyatro eserlerine
onem verilmemigti... kendimi aklimi basindan alan damada karsi siislenip piislenen sonrasinda da
damadi bulamayan gelin gibi hissettim. O donem etrafima baktim, bir¢ok edebiyat¢i kahvehanelerin
miidavimiydi. Ben de tipki edebiyati birakip kasap diikkdani agcan Miswrl eski sdir Hiiseyin Cezzdar in
yaptigini yaptim.” (Hafiz, s. 88).

Arap Dil Akademisi tarafindan diizenlenen yarismaya Adil Kdmil’in romamyla birlikte
toplam on sekiz roman katilmis, bu romanlardan ¢ogu da Adil Kamil’in romaninda ele aldig: firavun
tarihini konu edinmistir. Yazarimizla birlikte 6diil alan Ali Ahmed Bakesir, Yusuf Cevher, Hiiseyin
Afifi ve Necib Mahfiiz yazmaktan vazge¢gmenmis, farkl alanlarda 6diiller kazanmustir. Adil Kamil ve
Necib Mahfiz’un ilk tanigmalari da bu yarigmanm 06dil téreninde gerceklesmistir (Hafiz, s. 88)
Yarigma sonuglar aylar sonra ilan edildiginde Adil Kamil ikinci romanini yazmistir.

2. Eserleri

Adil Kamil tiyatro, roman ve ykii tiirlerinde pek cok eser kaleme almis iiretken bir yazardur.
Bu eserlerin bazisi giiniimiize ulagmis, bazilar1 da yazar hakkinda yazilan makalelerde yalnizca isim
olarak zikredilmis ve kayip eser seklinde agiklama yapilmistir. Adil Kamil’le yapilan sdylesilerde
bizzat kendisi, sebepsiz yere yirtip attig1 romanindan bahsetmektedir. Oykiileri el-4ddb ve Ibda - gibi
dergilerde yayimlanan Adil Kamil’in beyaz perdeye aktarilan bir eseri de bulunmaktadr.

2.1. Romanlar

Adil Kamil Melik min su‘d‘ ve Millim el-Ekber romanlarini art arda yazmis yazarlik ve
edebiyatin gordiigli deger noktasindaki diisiincesinde degisiklik meydana gelince yazarlifa ara
vermis, asil meslegi olan avukatliga donmiistiir. Edebiyata tekrar doniince el-Hal ve’r-rabt ve
Miindvese ‘ale’l-hudiid adli romanlarin1 yazmistir. Bu romanlardan ilk ikisi incelenmis, son iki
romana ulagilamamustir.
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2.1.1. Melik min su‘a‘

Elimizde romanin 1941 yilinda Ddru'l-kerme tarafindan yapilmis baskisi bulunmaktadir.
Romanin 280 sayfaya ve 20 cm ebat Olciisiine sahip oldugu 6n kapak resminde goriilmektedir.
Kapakta verilen Akhenaton resminin ise sanat¢t James Horan (6. 1945)'a ait oldugu ve Herbert
George Wells (6. 1946)’in 1921 yilinda yazdig1 orijinal ismi The Outline of History® olan ve
Arapcaya Mucezii tarihi’l-‘alem seklinde ¢evrilen kitabin kapak resminden alindigi bilgisi
verilmektedir. Roman bir mukaddime ile baslaylp kaynakcayla sona ermektedir. Yazar
mukaddimede Akhenaton'un tarihi bir sahsiyet olmasi sebebiyle takdiminin tarihgilere, sanatsal
acidan ele alinmasinin ise edebiyatgilara birakilmasinin daha yerinde oldugunu ifade etmistir.
Romanda gecen her olayin ger¢ek oldugu, sahsiyetlerin de hayali olmadigini, bununla birlikte
romanin dokusu geregi anlatiyr giliclendirmek icin sanatin gerektirdigi ayrintilarin gergegi
yansitmadigimni, buna da tarihgilerin itiraz edemeyecegini sdylemistir. (Kémil, 1941, s. 6).

Melik min su‘a‘, Arap Dil Akademisinin 1943 yilinda diizenledigi yarismada birincilik
odiiliine layik goriilen eseridir. Eski Misirda cereyan eden olaylari konu alan tarihi bir romandir.
Olaylar daha ¢ok Teb ve bugiinkii adiy Tel-Amarna olan Akhetaton’da yogunlagsmaktadir. Romanin
zamani ise XVIII. Hanedanlik Krallarindan IV. Amenhotep donemini kapsamaktadir.

Roman, Kralice Tiye’nin Tanr1 Ra’nin tapinagini dua ve ibadet ederek bir erkek ¢ocuk
istemek amaciyla yaptig1 ziyaretle baslar. Bu dilegi gergeklesince IV. Amenhotep adinda zayif bir
erkek gocuk diinyaya getirir. Bu gencin egitimini sarayin bilge kisisi Ay iistlenir. Prens, Nefertiti ile
taniginca duygulari, aski, 6zlem ve sefkati zirveye ulasir. Bu esnada Kral III. Amenhotep hastalanir,
prensin tahta ¢ikmasi i¢in hazirliklar baslar. Geng prens vaktinin ¢ogunu bos islerle gecirir. Kralice
Tiye esinin son zamanlarinda yonetime ortak oldugu i¢in Amon kéhinleri de devlet ydnetimine
midahil olurlar. IV. Amenhotep’in yonetimi ustlenmesiyle Bagkahin Ptahmus’un liderliginde
entrikalar ve i¢ karigikliklar baglar. Kralin inandigi tek tanri diisiincesi Misir halkinin kaderini
belirleyen ve Misir tapinaklarinin gelirlerinin énemli bir kismini elinde bulunduran Amon kéhinleri
ile miicadele eder. Babasi III. Amenhotep doneminde baslayan sorunlar kralin Nefertiti ile evlenmesi
ile zirveye ulasir.

Amenbhotep, bir rilya goriir bu rilyanin etkisiyle ismini Akhenaton olarak degistirir ve Aton’a
ibadet edilmesini agikca ilan eder. Amon’a ibadet edilmesini yasaklayarak tapinaklardan eski tanri
Amon ismini kaldirip yerine Aton yazdirir. Kéhinlerin gelir kaynaklarimi yeni tanri Aton’un
hizmetinde kullanir.

Akhenaton hiikiimdarlig1 siliresince Aton’a ibadet etmek i¢in kurdugu yeni bagkentin imar ve
ingas ile ilgilenir, en giizel tarzda yapilar insa eder, her yere agaclar dikilir. O donemde kralin elinde
bulundurdugu somiirgeler, bagimsizliklarin1 kazanmak i¢in Asya krallarindan yardim isterler. Kral
bu baskaldirilara kars1 herhangi bir askeri girisimde bulunmaz. Ulkenin i¢inde bulundugu bu durum
karsisinda kralin amansiz hastaligi iyice niikseder. Bedensel ve zihinsel olarak bitkin héle gelir. Bu
durum Amon kahinlerine yeni bir firsat verir. Akhenaton iilkeyi ydnetmekten aciz oldugunu
anladiginda yonetimi Smonkhare’ye devreder. Kral kendisini terk etmeyen esi Nefertiti'nin yaninda
vefat eder.

2.1.2. Millim el-Ekber

1942 yilinda yazilan Millim el-ekber, ilk olarak Kasim 1944°te kuruculan arasinda yazarin
da bulundugu Lecnetii’n-nesr li’l-cami’1tyyin’de nesredilmis, Daru’l-kerme yayinlari tarafindan
Necib Mahfiiz’un “Adil Kamil ve’l-Harafis ve’l-edeb” adl1 yazis1 da eklenerek 1993 yilinda tekrar
basilmistir. Romanin i¢ kapaginda sayfa sayisi1 ve ebat bilgisi yer almaktadir. Hayri Selebi tarafindan

6 Atatiirk’{in diinya tarihinin bir biitiin olarak ele alinmasi konusunda H.G. Wells’in diisiincelerinden istifade ettigi
bilinmektedir (Altas, 2024, s. 234).
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yazilmis bir Gvgiiyle baslayan kitap giris, iki bolim ve sonu¢ kismiyla Necib Mahfiiz’un Adil
Kamil’le nasil tanistigi ve onun edebi kisiligi ve aralarindaki dostlugu kaleme aldig1 yazidan
olugmaktadir. Ayrica kitabin sonunda Necib Mahfliz, Hayri Selebi, Emin Reyyan ve Ahmed Abbas
Salih’in roman hakkindaki birer ciimlelik goriisleriyle Adil Kamil’in hayatina kisaca yer verilmistir.
Yazarm hayatinin yer aldig: siitunda bir de fotografi bulunmaktadir. Roman, 2020 yilinda The
Magnificent Conman of Cairo ismiyle Velid el-Miiserref tarafindan Ingilizceye ¢evrilmistir.

Millim el-Ekber donemin gazetelerinde yazarlikla ilgisi olmadig1 halde gazetenin yazi
islerinde calisan, ayn1 zamanda gazete dagitim islerini de yiiriiten, bazen dilenen kimi zaman da
uyusturucu satan Meczlb isimli sahsin oglu Millim ile aristokrat bir aile ¢ocugu olan Halid’in
yasadig1 olaylar1 konu edinmektedir. Roman, bagkahramana yonelik ahlak, mantik, iislup, Arap dili
Arap edebiyat1 gibi farkli basliklardan olusan yiiz elli sayfalik bir bilgilendirmeyle baglar. Soru cevap
tarzinda yazilan bu kistm romanin kahramam Millim’in farkli konularda bilgilendirilmesinden
ziyade yazarin bu konular hakkindaki diisiince ve elestirilerinden ibarettir. Mukaddimede Tevfik el-
Hakim, Ahmed Hasan ez-Zeyyat, Ahmed Dayf, Mahmid Mahmtid, Ahmed Zeki Bek, Ahmed es-
Sayib gibi yazarlarin goriislerine yer verildigi gibi kitap veya makale isimleri ise dipnotlarda
zikredilmigtir (Kamil, ss. 55-80).

Roman farkli konularda kendisine yoneltilen sorulara farkli bakis agisi ve derin bir
diisiinceyle verilmis cevaplar igermektedir. Esasinda bu romanin mukaddimesi, Adil Kamil’in Millim
el-Ekber’i ve Necib Mahfliz’un es-Serdb adli romanini reddeden Arap Dil Akademisine yoneltilen
bir elestiridir. Edebiyat elestirmenlerinin islerini gelisi giizel yaptiklar1 ve yazar sansliysa romana
ovgiiler yagdirdiklarini, elestirmenin keyifli olmadiginda ise kitaptaki hatalar1 siraladiklarini anlatir
(Kamil, s. 72-73).

Millim el-Ekber’in mukaddimesi 6zelde Arap Dil Akademisi elestirisi, genelde ise bir
edebiyat elestirisi niteligindedir. Olduk¢a sert bir iislupla kaleme alinan bu bdliimde Arap
edebiyatinin ve elestirisinin anlamdan ziyade sekle odaklandigina vurgu yapilir. Yazar, milattan 6nce
Demokritos’un kisa climlelerin giizel bir iisluba uygun olmadigini, bu tiir climlelerin iislubu si1g,
yavan ve kisiyi etkilemekten uzak oldugunu belirtmekle neredeyse el-Cahiz (6. 255/869) 1 tislibunu
tanittigini soylemistir. (Kamil, s. 52) Yazarin “Onlarda diisiince karinca kadar zayif, ifadeler bir fil
biiyiikliigiindedir.” ifadesi boyle bir anlayiga sahip edebiyatgilara ve edebiyati garip (anlagilmasi giic,
kapali) kelimeleri bir araya getirmekten ibaret gorenlere getirdigi elestiridir. Yazar edebiyat
elestirisinin ise belagat kurallarinin tenkit edilen esere uyarlanmasindan ibaret oldugunu (Kamil, s.
72) diisiinmekte ve bunun ispati i¢in Abdiilkéhir el-Ciircani (6. 471/1078-79)’nin Esrarii’'[-beldga,
Delailii’l-i ‘caz, Ebu Hilal el-°Askeri (6. 400/1009) nin Kitabii’s-Sind ‘ateyn ve el-Cahiz’1in el-Beydn
ve 't-tebyin adl1 eserlerinden birkag sayfa ¢cevirmenin yeterli olacagini ifade etmektedir (Kamil, s. 72).
Kamil burada Arap edebiyatin1 ve tenkit anlayisini elestirmekte, lafizlarin ve ciimlelerin haricinde
baska bir seye dnem verilmedigini vurgulamaktadir. Onun “Batili toplumlar beldgati zayif tislup
olarak goriirken biz bir harf-i cer igin savasiyoruz.” (Kamil, s. 72) ciimlesi edebiyat anlayigina
yonelik baska bir elestiri ifadesidir. Kendi elestirilerine su sekilde devam etmektedir:

“Goziimdeki perde aralandi ve bu diinyamin ebedi odiiliiniin ancak kiyamet giiniinde
verilecegini gordiim. Ben bu odiiliin gelecek nesillerin yolunu aydinlatacak bir 151k olmasini temenni
ediyorum. Bu akademi odiilii degerine bakmaksizin diinyadaki hi¢hbir kisiye verilmez. Sayet Satiirn
veya Mars’ta da boyle bir akademi varsa ancak oradan bir kisiye verilebilir. Ayni yarismaya Serdb
romaniyla katilan ve hayatta alisilagelmis mevcut durumu romaninda yansitmasi dolayisiyla
elestirilen ve elenen Necib Mahfiiz ise bu akademinin bu tutumuna “Amaglar seraba dondii.” seklinde
ironik bir cevap vermigtir” (Kamil, ss. 12, 13, 17).

Yayimlandigi donemde Millim el-Ekber romani donemin edebiyatcilari ve kose yazarlar
tarafindan ilgi gérmiis, bu roman hakkinda degerlendirme yazilar1 kaleme alinmistir. Seyyid Kutub
(6. 1966), Adil Kamil’in Millim el-Ekber romanina er-Risdle dergisinin Ocak 1945 birinci ve on
besinci sayisinda “Millim el-Ekber” baglikli iki makale yazmistir. Seyyid Kutub, ilk makalesinde
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komisyonun hangi gerekcelerle romani odiile layik gdrmedigini siraladiktan sonra ozellikle
mukaddimesine dair yakinda bir yazi yazacagini belirterek makalesini sonlandirir. (Kutub, 1945, ss.
10-12). Bu makalenin devami1 mahiyetinde olan “Millim el-Ekber-2” makalesinde ise, komisyon
kararmin yerinde oldugunu belirttikten sonra “Ustiz Adil” olarak bahsettigi yazarin 128 sayfalik
mukaddimesinin tartisma ve elestiri tlirlinden miistakil bir kitap olarak goriilebilecegini sdylemistir.
Adil Kamil’in elestirilerinin iislup diizeyinde yogunlastigin, bir noktaya kadar hakli oldugunu ama
Arap siiri hakkinda soylediklerine gelince bunun maksadi agsmak oldugunu ifade etmistir. (Kutub,
1945, ss. 66-68).

2.2. Oykiileri

Adil Kamil 6ykiilerini el-Muktetaf, el-Addb ve Ibdd* gibi dergilerde yayimlamistir. Bazi
dergiler yazarin Oykiisiinii baslhigin hemen altinda “yayinlanmamis” notu ve yazarin kisa 6z
gecmisiyle birlikte yayimlamistir.

2.2.1 Dabab ve remad

Bu 6ykii Avukat Adil Kamil tinvamyla el-Muktetaf dergisinin 1943 Ocak sayisinda
yaymmlanmustir.” Simgesel veya alegorik nitelikteki bu dykii, yazarin “Tekrar yazarliga donsem aym
sekilde yazmaya devam ederim.” dedigi tarzda yazdig1 bir eserdir. (Hafiz, s. 91) Kiigiik bir seytanin
insan olarak bu diinyada yasamak istemesi tizerine kurgulanmig bir oykiidiir. Onun diinyaya gelisi
giines tutulmasinin yasandig1 soguk bir giine denk gelir. Oykiide yazar bu kiiciik seytamin bakis
acistyla Ozelde Misir’y, genelde ise diinyayr ve insanin hislerini agiklar. Olduk¢a ilging bir
benzetmeyle siyasete de gondermede bulunur. Bir seyisin siyaseti biraktiktan sonra ahira tekrar at
bakmak i¢in dondiiglinde kimsenin onu artik ciddiye almadigim1 ama 6ncesinde insanlarin etrafinda
1slik calarak tezahiirat yapmalarini oldukga giiliing bulur. (K&mil, 1943, ss. 36-37) Sehrin disinda
baslayan giin, bu adam suretindeki seytanin sehre gidip i¢ini 1sitacak bir seyler aramaya karar
vermesiyle devam eder. Yoluna ilkin bir koy ve arkasindan sehir denk gelir. Acikmustir, bir lokantada
bir seyler yemek ister fakat bir iki lokma aldiktan sonra igtahi kesilir. Tam o esnada géziine yolun
kars1 tarafinda duran siyah giyimli, orta boylu bir geng kiz ilisir. Hesab1 dder, kiz1 takip eder. Geng
kiz bir kiitiiphaneye girer ve sorumludan gengliginin ilk yillarinda 6lmiis, insanlarin onun dliimiinden
sonra bu gencin kendileri gibi biri olmadigini aksine onun gokten aralarina gonderilmis yiice bir ruh
oldugunu anlatan divani sorar. Kiitiiphanecinin bdyle bir kitabin olmadigini s6ylemesi {izerine seytan
kitab1 alir ve kiza verir, kiz tesekkiir eder ama geng higbir sey sdylemez ve “Keske saglarin da siyah
olsaydi.” der. Geng kiz “Renklere onem veriyorsunuz éyleyse” diye karsilik verir. O da “Renklere
degil, renklerin verdigi ilhama onem veriyorum” der. Kiitliphanede baglayan bu tanigmadan sonra iki
geng birlikte sokaklarda yiiriir. Geng erkek, kizdan kendisini sevmesini ister. Kiz ise gencin buna
hazir olmadigini, kendisinden ¢ocuk yapmaya hazir olup olmadigini sorar. Seytan ise hayattan nefret
ettigini, boyle bir istegin kisiyi yasama istegi ve hayata tutunmaya zorladigini sdyler (Kamil, ss. 37-
46).

Diinyada yasama isteginin sembolik bir tarzda ele alindigi bu dykiide yazar, kisinin diinya
hayatin1 bir giine sigdirdigini, bu hayatin sevgi olmaksizin olduk¢a soguk ve sevimsiz olacagini,
cocuklarin ise insanin bu diinyada daha fazla kalma istegini artirdigin1 edebi bir dille anlatmaktadir.
Hakim bir bakis agisiyla ele alinan dykiide bagliga uygun olarak fazla bir karakter bulunmamaktadir.
Basliktaki Dabdb’1n insanin sisli ve bugulu bir pencereden bu diinyaya bakisini, Remdd’n ise insanin

7 https://archive.org/details/al-mugtataf

magazine/%D8%A7%D9%84%D9%85%D9%82%D8%A A%D8%B7%D9%81%20-1943/page/n33/mode/1up, erisim
tarihi: 09.12.2025. Yazarin bu 6ykiisii ayn1 zamanda Ekdsis isimli 6ykii kitabinda da yer almaktadir. Mezkdr kitap; Necib
Mahfiiz, Mahmid Teymir ve Abdiilhamid Cevdet es-Sehhar gibi usta kalemlerin dykiilerini tarihleriyle birlikte ihtiva
etmesi sebebiyle 6nemlidir (el-Mazini vd., t.y., ss. 96-123).
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i¢ diinyasini sembolize ettigini, bu sis ve bulutu ancak sevginin dagitabilecegini sdylemek
miimkiindiir.

Dabab ve remdd oykiisii Fartik Stisa’nin program yapimciligini iistlendigi donemin Kahire
Radyosunda yayinlanmis, odiile layik goriiliince de Adil Kamil, 6diilii radyoya birlikte geldigi
arkadas1 Sibai’ye vermistir (Feyyaz, 1987, s. 124).

2.2.2. Veyk Thutmose

Arapga yazilisiyla os<is3 &by bagligini tastyan oyki (Kamil, 1993, ss. 55-64), basliginin
hemen altindaki “Yazar, kahramanlarim kendisi mi yaratir yoksa bu kahramanlar, kendilerine can
verildiginde kontrolii ellerine mi alir?” sorusu, bir yazarin yazim esnasinda olusturdugu karakterlerle
yazar arasinda olusan bag1 gostermektedir. Adil Kamil bu 6ykiisii 6zelinde yazim esnasinda kendi i¢
diinyasinda cereyan eden yazar ve kahramanlarin hikayesini anlatmistir. Kendisini roman
kahramanlarim seven yazarlardan biri olarak addeden Kéamil, Hatsepsut ve Thutmose’u hasta
yataginda biraktiktan sonra birka¢ giin not defterini acip hicbir sey yazmadan tekrar romana kaldig:
yerden devam edecegi sirada, kahramanin ona sanki bir seyler sdyleyecekmis hissine kapildigin
soyler (Kamil, s. 56). Omrii entrikalarla ge¢mis bir kral olan Thutmose bu bekleyise ¢ok fazla
dayanamaz ve yazarin da engel olamayacagi bir isyan baslatir. Bir ara kaybolan Thutmose’u ararken
onu bahgede bir ¢adir kurmus ve etrafina da herkesi toplamis bir halde goriir. Yazarin elinde ise
sadece sarayin hizmetgileri, Nil nehri, glines ve Gtiisen kuslar kalmigtir. Tam da bu noktada yazar
karakter tizerindeki kontrolii kaybetmistir. Bunun {lizerine yazmay1 birakir, giinler sonra bir arkadasi
Thutmose’u sokaklarda kolye satarken gordiigiinii, meyhanelerde baskahinle bira yudumladiklarini,
milletin diline distiiklerini sdyler. Kendisi de Ezher meydaninda bir kafede otururken tuhaf giyimli
birinin bisiklet kornasina uzun uzun basarak dolastigin1 goriir. lyice yaklastiginda bunun Thutmose
oldugunu fark eder.

Bir tiyatro molasinda birinci perdeden sonra tiyatro ¢alisanlarindan biri yazarin kulagina bir
sahsin kendisiyle goriismek istedigini sdyler. Caligan1 takip ettiginde Thutmose’un kaglarini ¢atmis
bir sekilde kendisini bekledigini goriir. ilkin kolye ve miicevherlerinden elde etigi biitiin parayi
bitirdigi i¢in kendisinden borg¢ isteyecegini zanneder ama Thutmose, “Ey yazar ise ne zaman
donecegiz?” diye sorar. Yazar da “Kontrol sende mi yoksa bende mi?” diye karsilik verdiginde
Thutmose “Sen hareket ettireceksin ben ilerleyecegim.” dediginde yazar: “Haydl aleminin bizim
yasadigimiz gercek alemden daha giizel oldugunu anladim.” der ve Thutmose da “Oyleyse yarin
baghyoruz.” seklinde Tmada bulunur (Kamil, s. 64).

Yazar, bu 0ykiide hem baskarakterle kurdugu duygusal bagi ve tarihi bir kigilik Thutmose
ve kralice Hatsepsut’u anlatmistir. Boylelikle okuyucu bir taraftan dykii arasina yerlestirilmis yazarin
hayal diinyasindaki yazar-baskarakter iligkisini, diger taraftan asil dykii konusu olan kral ve hasta
krali¢enin yasadiklarini takip etmektedir.

2.2.3. el-Kissatii’l-melikiyye

Bu 6ykii, basit bir memur olarak baglayip {ist diizey yoneticilige kadar terfi eden Sami
Abdiililah’1n makam arabasi, korumalari, ev ve isi arasinda gecen hayatini konu almaktadir. Oykiide
kralin konusmalarin1 dinleyip tahlil eden ve ona yaranmaktan baska bir amaci olmayan Sami’nin
bakis agisiyla insan-zaman iligkisi anlatilir (Kamil 1979, ss. 42-47). Kralin konusmalarindan birinde
gecen “Fikirler yaslanmaz, insan oliir fakat fikirleri yayilir ve gelisir.” climlesi 6ykiiye damgasini
vurmaktadir. Oykii, yirmi bes yillik memuriyet hayati Simi Abdiililih’a ¢ok sey vermis olsa da onun
farkina varmadigi gokyliziiniin giizelligine, g¢ocuklarin oyun oynarken hissettigi mutluluga,
yagmurda 1slanmanin verdigi huzura dikkat cekmektedir. Giderek artan mide rahatsizligi, her aynaya
baktiginda eski parlakligindan eser kalmayan yiiziiyle zamana meydan okumaya caligsa ve krala
giivense de yagmurlu bir giinde doktoru Sami’nin tedavisine geg¢ kalir ve kral da diiser.
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Biirokratik hayatin tekdiizeligine gonderme yapan Oyki, kisaligina ragmen ve karakterin
makam arabasinda soforiiyle olan diyaloglar1 ve i¢ monologlariyla 6nemli mesajlar vermektedir.

2.2.4. el-Miuamere

Ibda‘ dergisinin 1993 Mart sayisinda yayimlanan 6ykii, bashgmnin hemen altindaki “heniiz
basilmamis” notuyla okuyucuya sunulur. Adil Kamil’den “biiyiik yazarmiz” diye s6z eden dergi
yarim asra yakin yazmaktan uzak duran yazara bir tesekkiirle baslar, benzer yazilarin gelmesi
temennisiyle devam eder.

Oykii, devlet memuru bir baba ve kendisi gibi memur olan anne ve her biri iiniversite okuyan
iic cocuk hakkinda bilgi verilerek baslar. Oykiide eve sarhos gelen babanimn esi ve ¢ocuklariyla
tartistiktan sonra kalp krizi gegirip 6lmesinin ardindan kendisine kabre girmeden kirk giin daha
mithlet verilmesi ve bu siirecte yasananlar islenmektedir. Cesedin bir dolapta kalmasi sartiyla
kendisine izin verilen kahraman, aile fertlerine sokakta dolagirken goziikse de yalnizca en kiiciik kizi
ve yakin arkadaslartyla konugmaktadir (Kamil, 1993, ss. 10-23).

2.3. Tiyatro Eserleri

Adil Kamil’in yazarlik seriiveni tiyatroyla baslamistir. 1938 yilinda Siibbdn kiihiil isimli
tiyatro eserini, 1939 yilinin baslarinda ise milliyetci grubun yarismasina sundugu Firdnii’l-merkeb
isimli tiyatro eserini kaleme almustir. Odiil kazanmasina ragmen bu tiyatro eseri herhangi bir
gosteride sahnelenmemis veya bir kitapta zikredilmemistir. 1940 yilinda ise Veyk Anter’i yazmis ve
kendi imkanlariyla bastirmak zorunda kalmistir. Veyk Anter’in sahnelenmesi i¢in milliyetci gruba
teklif gotiirdiiglinde Zeki Talimat (6. 1982) boyle bir yetkiye sahip olmadigini gerekce gostererek bu
teklifi kabul etmemistir. Tiyatro yolculugunda 6niine ¢ikan bu engeller ve ¢abalarinin bosa ¢ikmasi
sebebiyle romana yonelmistir. Bu eser ‘Anter ve Enceh ismiyle 1964 yilinda tekrar yazilmig, modern
bir tiyatro grubu tarafindan sahnelenmistir. Dili de fushddan dmmiceye doniistiiriilmiis ve
elestirmenlerce “modern Misir tiyatrosunun tanidigi en giizel dramatik caligma” seklinde
yorumlanmustir. (Hafiz, s. 91) Kamil, toplumda zengin tabakanin fakir tabakaya karsi tutumunu
sanatsal ve zarif bir bigimde ele almistir (Nakkas, s. 109).

Yazar Firdnii’l-merkeb isimli tiyatrosunda firsat¢i insanlarin durumunu anlatmak igin fare
benzetmesini kullanmis, “Onlar geminin en giizel yerinde hi¢bir is yapmadan beklerler, ama gemi
su almaya baslaymca da onlart kaganlarin en oniinde goriirsiin.” ciimlesiyle de bu karaktere sahip
kisilerin durumunu 6zetlemistir (Hafiz, s. 89). Eglence ve tavsiyelerle dolu tiyatro anlayisinin yaygin
oldugu bir donemde Firdnii’l-merkeb’in igerik olarak iyi bir tiyatro oldugu soylenebilir. (Hafiz, s.
89)

2.4. Sinemaya Uyarlanan Eseri

el-Ba‘z ya iy merreteyn adli eseri sinemaya aktarilmistir. Bu, yapimi Kemal ‘Atiyye’ye ait,
basroliinii Yahya $ahin, Méacide el-Hatib’in iistlendigi, Sena Cemil, Salah Manstr, Abdiilmiin‘im el-
Medbiili ve Miisire Ismail gibi oyuncularin yer aldig1 fantastik ve dramatik bir filmdir. Ahmed’in
vefat ettikten sonra tarihi eserde yasayan ruhunu konu alan film 14 Haziran 1971’de gosterime
girmistir.

Is yorgunlugundan gocuklariyla ilgilenemeyen egitimci bir anne ve tiim vaktini tarihi eserleri
arastirmakla geciren, esini ve ¢ocuklarini ihmal eden bir babanin ihmalkarhigi, kiigiik oglunun
hirsizliga alismasi ve iki kizindan birinin zayif karakterli biri olarak biiyiimesiyle sonuglanir.

Baba ailesinin bu dagilisina tahammiil edemez ve psikolojisi bozulur. Baba kayitsiz bir
sekilde yasamaya c¢alisan bu aileyi birakarak 6lmek ister. Babanin ruhu daha 6nce buldugu bir tarihi
eserin biinyesinde gizlenir. Bu objeyi elinde tutarak diledigi zaman goziiken dilediginde ise kaybolan
baba Ahmed, yalmzca kiz1 ve arkadagsi tarafindan goriilmekte, diger aile fertleri veya bagkalarinca
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gorliilmemektedir. Aileye bu sekliyle donen baba, hayatta basaramadig: aile diizenini 6ldiikten sonra
kirk gilin iginde kurabilir.

Cesedin dolapta saklanmasi, kendisine kirk giin siire verilmesi, kiz1 ve yakin arkadaslari
tarafindan goriilebilmesi agisindan, yazarin el-Miidmere adl1 6ykiisiiyle oldukca benzer bir icerige
sahiptir. el-Miidmere’de ti¢ kiz1 da tiniversite okurken burada iki kizi {iniversite okumakta ve en
kiigiik erkek cocugu Hisam ise ihtiyaci olmadigi halde hirsizlik yapmaktadir. Doksan dokuz dakika
siren filmde ana tema ise “Kisinin aile diizenini korumast igin hayat ona ikinci bir sansi
vermeyecektir.” diisincesidir. Adil Kamil’in bu eserinde H.G. Wellls’in 1897 yilinda nesredilen
ozgiin ad1 The Invisible Man (Goriinmez Adam) olan bilim kurgu kitabindan esinlendigi sdylenebilir.

Sonuc¢

Modern Arap romani1 Misir 6zelinde kurulus, gelisme ve altingag olarak {i¢ farkli donemde
ele alinmaktadir. Adil Kamil de kurulus ve gelisme doneminin énemli yazarlarindan biridir. Asil
meslegi avukatlik olan ve Kamil, edebiyat sahasinda kaldig: siire zarfinda farkli tiirlerde eserler
kaleme almistir. Harafis aralarindan Kamil’in dénemin aydin kesimiyle bir araya geldigi 6nemli bir
bulusma noktasidir. Yazima tiyatro yazarligi ile baglamis olsa da antik Misir tarihinden esinlenerek
yazdig1 ilk romam Melik min su‘d‘ ile ismini duyurmustur. ikinci romani1 Millim el-Ekber’in
mukaddimesi, yazarin Arap edebiyatina dair miistakil bir elestiri kitab1 niteligindedir.

I3

Yazar Melik min su‘d‘ romaninda antik Misir’da yasanan olaylar1 siyaset, askeriye ve din
iicgeninde ele almistir. {yi bir yoneticinin halki ordu ve firsat¢1 din adamlarinin eline birakmamasi
gerektigi mesajini veren yazar, yoneticinin bu dnemli kurumlara yaptig1 yanlis atamalarin muhtemel
sonucunu tarihten ornekler vererek sergilemekte ve kendi yasadigi doneme bir nevi 151k tutmaktadir.

Adil Kamil’in 6ykii ve tiyatrolarinda kusak ve tabaka catismasi, romanlarinda ise bu
catismanin yani sira, devrim ve savas diisiincesi iki 6nemli olgu olarak karsimiza ¢ikmaktadir. Melik
min yu ‘a‘ romaninda kusak ¢atismasi firavunla veliaht arasinda gecen diyaloglar araciligiyla, devrim
ise eski ve yeni din arasinda ge¢en miicadele kapsaminda islenmektedir. Millim el-Ekber romaninda
devrim diislincesi Kale isimli eski bir kaleyi kiralayan karakter {izerinden verilmektedir. Melik min
su ‘d ‘ adli romanin romantik, Millim el-Ekber’in ise realist bir roman oldugu anlagilmakta, dykiilerin
ise sembolik bir tarzda kaleme alindigi goriilmektedir. Kamil biitiin eserlerinde fasih bir dil
kullanmig, &mmice kelimelere neredeyse hig¢ yer vermemigtir.

Yazar eserleri, Arap edebiyatina dair elestirileri ve isledigi temalarla hakkinda arastirma
yapilmay1 fazlasiyla hak eden bir aydindir. Ne var ki yazarin Arap edebiyatinda goélgede kaldigi ve
iilkemizde de tanmmadigi goriilmektedir. Bu miitevazi ¢alismanin Adil Kamil’i biitiin yonleriyle
tanitmaktan ziyade hakkinda yapilacak yeni arastirmalara kapi aralayacagi sdylenebilir.
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ETiK BEYANLAR
Arastirma ve Yaymn Etigi

Bu calismanin hazirlanma siirecinde bilimsel ve etik ilkelere uyuldugu ve yararlanilan tiim
caligmalarin kaynakcada belirtildigi beyan olunur. Makale, birinci yazarin ikinci yazar
damsmanhiginda Kayseri Erciyes Universitesi Sosyal Bilimler Enstitiisiinde 2026 yili
Haziran ayimda savunulan “Adil Kamil ve Melik Min Su‘a‘* Adli Romaninin Incelenmesi”
adli doktora tezi esas alinarak hazirlanmistir. Makale daha Once herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.

Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Yazar(lar), calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon igermedigini;
arastirma bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan eder.

Yazar Katkisi

Tim yazarlar ¢alismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin hazirlanmasina
onemli Olciide katkr saglamistir. Tiim yazarlar makalenin son halini okuyup onaylamis ve
yayimlanmasini kabul etmistir.

Cikar Catismasi

Yazar(lar), bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas siirecinde yapay zeka araglarindan yalnmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla simirli l¢lide yararlanilmig olabilir. Yapay zeka
araglari tarafindan yapilan ¢eviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol
edilmistir. Yapay zeka araglari calismanin bilimsel iceriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarimin olusturulmasinda kullanilmamistir. Makalenin
icerigine iliskin tiim akademik sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler

Yazar(lar), telif hakki gerektiren materyaller kullanilmissa gerekli izinlerin alindigint ve
caligmanin herhangi bir fikr miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi

Tiim yazarlar makalenin son halini okuduklarini, onayladiklarini ve yayimlanmasini kabul
ettiklerini beyan eder.

Authors' Contribution Statement / Yazarlarin Katki Orani Beyani

The researchers' contribution statement is as follows / Arastirmacilarin katki orani beyani su
sekildedir:

First author / 1. Yazar %380,
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