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Abstract: The African continent has witnessed centuries of slavery, colonial subjugation, and the
establishment of administrations formed without the will of the people following successive world wars. As a
direct consequence of this colonial legacy, the continent remains one of the world's primary regions of out-
migration. Among these migrants is the Tanzanian-born novelist Abdulrazak Gurnah, recipient of the 2021
Nobel Prize in Literature. The aim of this study is to examine how the phenomenon of migration is represented
through the themes of racism, colonialism, memory, and belonging in three of Gurnah's novels from different
stages of his career - Pilgrims Way, Admiring Silence, and The Last Gift - and to evaluate his contribution to
postcolonial literature. The study analyzes the racist and discriminatory behaviors encountered by immigrant
protagonists who are compelled to leave their countries for social, political, and economic reasons and settle
in England, as well as the problems of belonging these characters face. The study also explores the
autobiographical elements reflected in the author's work. This study adopts a hermeneutic (interpretive)
approach; the three novels are analyzed through a thematic reading method. The findings indicate that Pilgrims
Way, one of the author's earlier works, foregrounds post-revolutionary trauma and overt racist violence more
intensely than the later novels. In Admiring Silence, the anonymity and liminal state of the protagonist - who
is unable to establish a balance between Zanzibar and England and cannot reconcile himself with his own
history - emerge as the novel's central concerns. The Last Gift, on the other hand, focuses on the identity crises
experienced by second-generation immigrants stemming from the traumatic silences passed down by their
parents. The study concludes that, by rendering the lives of migrants with sustained humanistic depth, Gurnah
occupies a distinctive and enduring position within postcolonial literature.
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Oz: Afrika kitast; yiizlerce yillik kolelik gecmisine, somiirgelesen topraklara ve diinya savaslari sonras1 halkin
iradesi disinda kurulan yonetimlere sahne olmustur. Bu tarihsel arka plan nedeniyle kita, giiniimiizde en ¢ok
gb¢ veren bolgelerden biridir. Bu gé¢menlerden biri de Tanzanya asilli bir romanct ve 2021 Nobel Edebiyat
Odiilii sahibi Abdulrazak Gurnah'tir. Bu c¢aligmanin amaci, Abdulrazak Gurnah'in kariyerinin farkli
donemlerinden secilmis olan Hacilar Yolu (Pilgrims Way), Sessizlige Hayranlik (Admiring Silence) ve Son
Hediye (The Last Gift) romanlarinda gogmenlik olgusunun irk¢ilik, somiirgecilik, hafiza ve aidiyet temalar1
etrafinda nasil islendigini incelemek ve yazarin postkolonyal edebiyata katkisini degerlendirmektir. S6z
konusu romanlarda iilkelerinden sosyal, siyasal ve ekonomik gerekg¢elerle ayrilan gé¢men kahramanlarin
Ingiltere'de karsilastiklar1 1rk¢1, ayrimer davranislar ve aidiyet problemleri incelenerek yazarin romanlarma
yansiyan otobiyografik oOgeler analiz edilmistir. Bu c¢aligmada hermendétik (yorumbilimsel) yaklagim
benimsenmis olup, ad1 gegen ii¢ roman tematik okuma yontemiyle degerlendirilmistir. Sonug olarak, yazarin
ilk donem eserlerinden Hacilar Yolu'nda devrim sonrasi travma ve 1rk¢1 siddet 6gelerinin diger eserlerine gore
daha yogun islendigi goriilmiistiir. Sessizlige Hayranhk'ta Zanzibar ve Ingiltere arasinda denge kuramayan ve
geemisiyle yiizlesemeyen ana kahramanin isimsizligi ile araftaki konumu; Son Hediye'de ise ikinci nesil
gocmenlerin atalarindan devraldii travmatik gecmisin kimlik bunalimlarina yol agtigi tespit edilmistir.
Yazarin, go¢menlerin zorlu yasamlarina insani bir perspektifle yaklasarak postkolonyal edebiyatta etkili ve
seckin bir yere sahip oldugu sonucuna ulagilmistir.

Anahtar Kelimeler: Abdulrazak Gurnah, Aidiyet, Go¢, Hafiza, Irk¢ilik, Postkolonyalizm.
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Structured Abstract:

This study examines the representation of migration, racism, memory, and belonging in three selected
novels by Tanzanian-born author and 2021 Nobel Laureate Abdulrazak Gurnah: Pilgrims Way (1988),
Admiring Silence (1996), and The Last Gift (2011). The central research question asks how these themes are
represented across different phases of Gurnah's career and what transformations occur in their treatment over
time. While Gurnah's Nobel Prize has increased scholarly interest, Turkish-language literature remains limited,
with most existing studies focusing on a single work or offering comparisons with other authors. A comparative
analysis tracing thematic evolution across his early, middle, and late periods has yet to be conducted in Turkish
academia. This study addresses this gap by offering a holistic and comparative analysis of three novels
representing distinct periods of Gurnah's career, thereby contributing to a more comprehensive understanding
of his contribution to postcolonial literature. The study is grounded in postcolonial theory, which interprets
migration as a direct consequence of colonialism. Following Loomba's definition of colonialism as the seizure
and control of other peoples' lands and resources, and Young's framing of postcolonialism as a critical field
advocating for equality beyond ethnic differences, the analysis reads Gurnah's novels within the historical
context of Zanzibar's colonial past, the 1964 Revolution, and Britain's restrictive immigration policies.
Bhabha's concept of the "third space" and Gilroy's (1993) concept of hybrid identity provide the theoretical
lens for understanding characters who belong neither fully to Zanzibar nor to England. The concept of "new
racism" as cultural exclusion rather than biological difference, alongside Freud's work on melancholia and
survivor's guilt, informs the analysis of characters' psychological states. This theoretical framework enables a
nuanced examination of how Gurnah's fiction stages the long-term psychological and social consequences of
colonialism and migration.

This study adopts a hermeneutic (interpretive) approach; the three novels are analyzed through a
thematic reading method. The novels were subjected to multiple close readings, after which recurrent patterns,
images, character experiences, and narrative ruptures were identified and grouped into thematic categories.
This process yielded four overarching themes: racism and discrimination, memory and guilt, colonialism and
its aftermath, and belonging and identity. The Turkish editions of the three novels constituted the primary
sources of the research, while critical essays, academic articles, and the author's interviews were used as
secondary sources. Findings were interpreted in relation to historical contexts including the Zanzibar
Revolution of 1964, the legacy of the East African slave trade, and changing UK migration policies.

The analysis reveals both continuity and transformation across the three novels. In Pilgrims Way,
racism appears as overt physical violence and verbal abuse, while the protagonist Daud experiences survivor's
guilt over a childhood friend's death, manifesting as melancholia and self-neglect. In Admiring Silence, the
unnamed narrator fabricates his past to gain acceptance in England, yet faces microaggressions and cultural
exclusion; his return to Zanzibar reveals postcolonial corruption, portrayed as a continuation of colonial
exploitation under local elites. In The Last Gift, the focus shifts to second-generation migrants Hanna and
Jamal, who struggle with identity crises stemming from their father Abbas's lifelong silence about his past.
Racism here appears as Islamophobia and cultural marginalization in schools. The findings demonstrate that
racism evolves from physical violence to discursive and institutional forms across Gurnah's career, reflecting
broader shifts toward "new racism" based on cultural exclusion. Memory functions as a site of trauma across
all three novels, yet The Last Gift suggests that breaking silence can interrupt intergenerational trauma.
Gurnah's postcolonial critique cuts both ways: while condemning British racism and imperial nostalgia, he also
criticizes post-independence corruption in Zanzibar, showing migration as a necessity imposed by failed states
rather than a free choice. Identity remains unsettled as characters inhabit Bhabha's "third space," belonging
fully neither to Zanzibar nor to England, with second-generation characters exemplifying this condition most
acutely.

This study concludes that Gurnah's three novels offer a sustained and evolving meditation on the
postcolonial migrant condition. The findings contribute to the literature by demonstrating that migration does
not leave the past behind but carries it forward through memory, guilt, and silence; that racism persists across
generations even as its forms change; and that belonging remains elusive, particularly for the second
generation. Gurnah's contribution to postcolonial literature lies in his refusal to reduce migrants to abstract
figures of crisis; instead, he presents them as fully human individuals navigating love, loss, and the search for
home. For future research, this study recommends extending analysis to Gurnah's other novels such as By the
Sea, Gravel Heart, and Afterlives to further map thematic continuities across his oeuvre. Comparative studies
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with other postcolonial migrant writers would also enrich scholarly understanding. Additionally, given the
limited Turkish-language scholarship on Gurnah, further studies in this area are needed to strengthen academic
conversation on migration and literature in the Turkish context. Finally, the representation of women and
gender in Gurnah's fiction remains an underexplored area that warrants dedicated research.

Keywords: Abdulrazak Gurnah, Belonging, Migration, Memory, Racism, Postcolonialism.
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Résumé Structuré:

Cette étude examine la représentation de la migration, du racisme, de la mémoire et de I’appartenance
dans trois romans choisis de I’auteur d’origine tanzanienne et lauréat du prix Nobel 2021, Abdulrazak Gurnah
: Pilgrims Way (1988), Admiring Silence (1996) et The Last Gift (2011). La question centrale de la recherche
porte sur la maniére dont ces thémes sont représentés au cours des différentes phases de la carriére de Gurnah
et sur les transformations qui interviennent dans leur traitement au fil du temps. Si I’attribution du prix Nobel
a Gurnah a suscité un regain d’intérét de la part des chercheurs, la littérature en langue turque reste limitée, la
plupart des études existantes se concentrant sur une seule ceuvre ou proposant des comparaisons avec d’autres
auteurs. Aucune analyse comparative retragant 1I’évolution thématique a travers ses périodes de début, de milieu
et de fin de carriére n’a encore été menée dans le milieu universitaire turc. La présente étude comble cette
lacune en proposant une analyse holistique et comparative de trois romans représentant des périodes distinctes
de la carriere de Gurnah, contribuant ainsi a une compréhension plus compléte de sa contribution a la littérature
postcoloniale. L’étude s’appuie sur la théorie postcoloniale, qui interpréte la migration comme une
conséquence directe du colonialisme. S’appuyant sur la définition du colonialisme donnée par Loomba, a
savoir la mainmise et le controle des terres et des ressources d’autres peuples, ainsi que sur la conception du
postcolonialisme proposée par Young, a savoir un champ critique pronant 1’égalité au-dela des différences
ethniques, I’analyse examine les romans de Gurnah dans le contexte historique du passé colonial de Zanzibar,
de la Révolution de 1964 et des politiques d’immigration restrictives de la Grande-Bretagne. Le concept de «
troisiéme espace » de Bhabha et celui d’identité hybride de Gilroy (1993) fournissent le prisme théorique
permettant de comprendre des personnages qui n’appartiennent ni pleinement a Zanzibar ni pleinement a
I’ Angleterre. Le concept de « nouveau racisme », compris comme une exclusion culturelle plutét que comme
une différence biologique, associé aux travaux de Freud sur la mélancolie et la culpabilité du survivant, éclaire
I’analyse des états psychologiques des personnages. Ce cadre théorique permet un examen nuancé de la
maniére dont I’ceuvre de fiction de Gurnah met en scéne les conséquences psychologiques et sociales a long
terme du colonialisme et de la migration.

Cette ¢tude adopte une approche herméneutique (interprétative) ; les trois romans sont analysés a
I’aide d’une méthode de lecture thématique. Les romans ont fait 1’objet de multiples lectures attentives, a I’issue
desquelles des schémas récurrents, des images, des expériences vécues par les personnages et des ruptures
narratives ont été identifiés et regroupés en catégories thématiques. Ce processus a permis de dégager quatre
thémes principaux : le racisme et la discrimination, la mémoire et la culpabilité, le colonialisme et ses séquelles,
ainsi que 1’appartenance et 1’identité. Les éditions turques des trois romans ont constitué les sources primaires
de la recherche, tandis que des essais critiques, des articles universitaires et des entretiens avec I’auteur ont été
utilisés comme sources secondaires. Les résultats ont été interprétés a la lumiére de contextes historiques,
notamment la révolution de Zanzibar de 1964, ’héritage de la traite négriére en Afrique de I’Est et 1I’évolution
des politiques migratoires britanniques.

L’analyse révéle a la fois une continuité et une transformation a travers les trois romans. Dans Pilgrims
Way, le racisme se manifeste par une violence physique flagrante et des insultes, tandis que le protagoniste,
Daud, est en proie a la culpabilité du survivant suite a la mort d’un ami d’enfance, ce qui se traduit par une
mélancolie et une négligence de soi. Dans Admiring Silence, le narrateur anonyme invente son passé pour se
faire accepter en Angleterre, mais est confronté a des microagressions et a I’exclusion culturelle ; son retour a
Zanzibar met en lumiére la corruption postcoloniale, présentée comme la poursuite de 1’exploitation coloniale
par les élites locales. Dans The Last Gift, I’attention se porte sur Hanna et Jamal, des migrants de deuxiéme
génération, qui sont aux prises avec des crises d’identité découlant du silence de leur pére Abbas, qui a toujours
refusé de parler de son passé. Le racisme se manifeste ici sous forme d’islamophobie et de marginalisation
culturelle a I’école. Ces résultats montrent que, tout au long de la carriére de Gurnah, le racisme évolue de la
violence physique vers des formes discursives et institutionnelles, reflétant une tendance plus large vers un «
nouveau racisme » fondé sur I’exclusion culturelle. La mémoire fait office de lieu de traumatisme dans les trois
romans, mais The Last Gift suggere que briser le silence peut mettre fin au traumatisme intergénérationnel. La
critique postcoloniale de Gurnah est a double tranchant : tout en condamnant le racisme britannique et la
nostalgie impériale, il critique également la corruption post-indépendance & Zanzibar, présentant la migration
comme une nécessité imposée par des Etats défaillants plutdt que comme un libre choix. L’identité reste en
suspens, les personnages évoluant dans le « troisiéme espace » de Bhabha, n’appartenant pleinement ni a
Zanzibar ni a I’ Angleterre, les personnages de la deuxiéme génération illustrant cette condition de la maniére
la plus aigué.
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Cette étude conclut que les trois romans de Gurnah offrent une réflexion approfondie et évolutive sur
la condition des migrants postcoloniaux. Ces résultats enrichissent la littérature en démontrant que la migration
ne laisse pas le passé derricre elle, mais le transmet a travers la mémoire, la culpabilité et le silence ; que le
racisme persiste a travers les générations méme si ses formes changent ; et que ’appartenance reste
insaisissable, en particulier pour la deuxiéme génération. La contribution de Gurnah a la littérature
postcoloniale réside dans son refus de réduire les migrants a des figures abstraites de la crise ; au contraire, il
les présente comme des individus pleinement humains confrontés a I’amour, a la perte et a la quéte d’un chez-
soi. Pour les recherches futures, cette étude recommande d’étendre 1’analyse aux autres romans de Gurnah, tels
que By the Sea, Gravel Heart et Afterlives, afin de mieux cartographier les continuités thématiques a travers
son ceuvre. Des études comparatives avec d’autres écrivains migrants postcoloniaux enrichiraient également la
compréhension scientifique. De plus, compte tenu du nombre limité de travaux universitaires en turc consacrés
a Gurnah, des ¢études supplémentaires dans ce domaine sont nécessaires pour renforcer le débat académique
sur la migration et la littérature dans le contexte turc. Enfin, la représentation des femmes et du genre dans
I’ceuvre de fiction de Gurnah reste un domaine sous-exploré qui mérite des recherches spécifiques.

Mots-clés : Abdulrazak Gurnah, appartenance, migration, mémoire, racisme, postcolonialisme.

Resumen Estructurado:

Este estudio analiza la representacion de la migracion, el racismo, la memoria y el sentido de
pertenencia en tres novelas seleccionadas del autor de origen tanzano y Premio Nobel de 2021, Abdulrazak
Gurnah: Pilgrims Way (1988), Admiring Silence (1996) y The Last Gift (2011). La pregunta central de la
investigacion es como se representan estos temas a lo largo de las diferentes etapas de la carrera de Gurnah y
qué transformaciones se producen en su tratamiento con el paso del tiempo. Aunque el Premio Nobel de Gurnah
ha suscitado un mayor interés académico, la bibliografia en lengua turca sigue siendo limitada, ya que la
mayoria de los estudios existentes se centran en una sola obra u ofrecen comparaciones con otros autores. En
el ambito académico turco ain no se ha llevado a cabo un analisis comparativo que trace la evolucion tematica
a lo largo de sus periodos temprano, medio y tardio. Este estudio aborda esta laguna ofreciendo un analisis
holistico y comparativo de tres novelas que representan periodos distintos de la carrera de Gurnah,
contribuyendo asi a una comprension mas exhaustiva de su aportacion a la literatura poscolonial. El estudio se
basa en la teoria poscolonial, que interpreta la migracion como una consecuencia directa del colonialismo.
Siguiendo la definicion de Loomba del colonialismo como la apropiacion y el control de las tierras y los
recursos de otros pueblos, y el enfoque de Young del poscolonialismo como un campo critico que aboga por
la igualdad mas alla de las diferencias étnicas, el analisis interpreta las novelas de Gurnah en el contexto
historico del pasado colonial de Zanzibar, la Revolucion de 1964 y las politicas de inmigracion restrictivas de
Gran Bretafia. El concepto de «tercer espacio» de Bhabha y el de identidad hibrida de Gilroy (1993)
proporcionan la perspectiva tedrica para comprender a los personajes que no pertenecen plenamente ni a
Zanzibar ni a Inglaterra. El concepto de «nuevo racismo» como exclusion cultural mas que como diferencia
bioldgica, junto con los trabajos de Freud sobre la melancolia y la culpa del superviviente, sustenta el analisis
de los estados psicologicos de los personajes. Este marco tedrico permite un examen matizado de como la
ficcion de Gurnah pone de manifiesto las consecuencias psicoldgicas y sociales a largo plazo del colonialismo
y la migracion.

Este estudio adopta un enfoque hermenéutico (interpretativo); las tres novelas se analizan mediante
un método de lectura tematica. Las novelas fueron sometidas a multiples lecturas detalladas, tras las cuales se
identificaron patrones recurrentes, imagenes, experiencias de los personajes y rupturas narrativas, que se
agruparon en categorias tematicas. Este proceso dio lugar a cuatro temas generales: racismo y discriminacion,
memoriay culpa, colonialismo y sus secuelas, y pertenencia e identidad. Las ediciones turcas de las tres novelas
constituyeron las fuentes primarias de la investigacion, mientras que los ensayos criticos, los articulos
académicos y las entrevistas al autor se utilizaron como fuentes secundarias. Los resultados se interpretaron en
relacion con contextos historicos como la Revolucion de Zanzibar de 1964, el legado de la trata de esclavos en
Africa Oriental y los cambios en las politicas migratorias del Reino Unido.

El andlisis revela tanto continuidad como transformacion a lo largo de las tres novelas. En Pilgrims
Way, el racismo se manifiesta como violencia fisica manifiesta y abuso verbal, mientras que el protagonista,
Daud, experimenta la culpa del superviviente por la muerte de un amigo de la infancia, lo que se traduce en
melancolia y descuido de si mismo. En Admiring Silence, el narrador andénimo inventa su pasado para ganarse
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la aceptacion en Inglaterra, pero se enfrenta a microagresiones y a la exclusion cultural; su regreso a Zanzibar
pone de manifiesto la corrupcioén poscolonial, retratada como una continuacién de la explotaciéon colonial a
manos de las élites locales. En The Last Gift, la atencion se centra en Hanna y Jamal, migrantes de segunda
generacion, que luchan contra crisis de identidad derivadas del silencio que su padre, Abbas, ha mantenido
toda su vida sobre su pasado. El racismo se manifiesta aqui como islamofobia y marginacion cultural en los
colegios. Los resultados demuestran que, a lo largo de la carrera de Gurnah, el racismo evoluciona de la
violencia fisica a formas discursivas e institucionales, lo que refleja cambios mas amplios hacia un «nuevo
racismo» basado en la exclusion cultural. La memoria funciona como un espacio de trauma en las tres novelas,
aunque The Last Gift sugiere que romper el silencio puede interrumpir el trauma intergeneracional. La critica
poscolonial de Gurnah es de doble filo: al tiempo que condena el racismo britanico y la nostalgia imperial,
también critica la corrupcion posterior a la independencia en Zanzibar, mostrando la migracion como una
necesidad impuesta por Estados fallidos mas que como una libre eleccion. La identidad sigue sin estar definida,
ya que los personajes habitan el «tercer espacio» de Bhabha, sin pertenecer plenamente ni a Zanzibar ni a
Inglaterra, y son los personajes de segunda generacion los que ejemplifican esta condicion de forma mas aguda.

Este estudio concluye que las tres novelas de Gurnah ofrecen una reflexion sostenida y en constante
evolucion sobre la condicion del migrante poscolonial. Los resultados contribuyen a la literatura al demostrar
que la migracion no deja atras el pasado, sino que lo lleva consigo a través de la memoria, la culpa y el silencio;
que el racismo persiste a lo largo de las generaciones, aunque cambien sus formas; y que la pertenencia sigue
siendo esquiva, especialmente para la segunda generacion. La contribucion de Gurnah a la literatura
poscolonial radica en su rechazo a reducir a los migrantes a figuras abstractas de crisis; en cambio, los presenta
como individuos plenamente humanos que se enfrentan al amor, la pérdida y la biisqueda de un hogar. De cara
a futuras investigaciones, este estudio recomienda ampliar el analisis a otras novelas de Gurnah, como By the
Sea, Gravel Hearty Afterlives, para trazar con mayor detalle las continuidades tematicas a lo largo de su obra.
Los estudios comparativos con otros escritores migrantes poscoloniales también enriquecerian la comprension
académica. Ademas, dada la escasa produccion académica en turco sobre Gurnah, se necesitan mas estudios
en este ambito para reforzar el debate académico sobre la migracion y la literatura en el contexto turco. Por
ultimo, la representacion de las mujeres y el género en la ficcion de Gurnah sigue siendo un ambito poco
explorado que merece una investigacion especifica.

Palabras clave: Abdulrazak Gurnah, Pertenencia, Migracion, Memoria, Racismo, Poscolonialismo.
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CrpykrypupoBanHoe Pe3iome:

B nanHOM MccneoBaHUM aHAIM3UPYETCS] OTPAKEHUE TEM MUrpalMM, pacu3Mma, NaMsITH U YyBCTBa
MPUHAIICKHOCTH B TPEX HM30paHHBIX POMaHAX MHUCATENS TAH3aHUICKOTO INPOUCXOXKICHUS W Jlaypeara
Hob6enesckoit mpemun 2021 roma Abmynpaszaka ['ypHaxa: «I[lyme naromuukoe» (1988), «Bocxuwarowas
muwunay (1996) u «Ilocrneonuii oap» (2011). LleHTpampHBIH BOIIPOC UCCICIOBAHUS 3aKIIOYAETCS B TOM, KaK
9TH TEMBI NIPEJICTABIICHBI HA PAa3HbIX dTalax TBOPUECKON Kapbepbl 'ypHa U Kakue W3MEHEHHUs MPOUCXOIAT B
UX TPAKTOBKE C TeYeHHEM BpeMeHH. XoT4 npucyxaeaue ['ypany HobeneBckol mpeMun yCHINIO HHTEPEC CO
CTOPOHBI HAYYHOTO COOOIIEeCTBa, IUTEpaTypa Ha TypeIKOM SI3BIKE MO-TPEKHEMY OCTAeTCsl OrpaHHYCHHOIL:
OOJNBIIMHCTBO CYIIECTBYIOIINX HCCIEIOBAHUN COCPENOTOYEHO Ha OJHOM IPOM3BENEHHH WIIH INpeajaraet
CpaBHEHMsI C JApyrumMu aBTOopamMu. B Typenkoil akajgemMuyeckodl cpene 1O CHUX TMOp HE MPOBOAMICSA
CPaBHHUTEIHHBIN aHATIN3, IPOCIICKUBAIOIINI YBOJIIOIMIO TEMAaTHKHN HA pAHHEM, CPEHEM U ITO3/IHEM ITallax ero
TBOpUecTBa. HacTosimee ucciieoBanue BOCIIONHIET 3TOT IPOOEI, Mpeyiaras IeJOCTHBIH U CpaBHUTEIILHbIH
aHau3 TPEeX POMAHOB, NPEACTABIAIOIUX pa3IUYHbIE MEpHOABI TBOpYecTBa [ypHaxa, TeM caMbIM
crocoOcTBysl 0Ooyiee BCECTOPOHHEMY IOHHMAHHIO €ro BKJIaJa B IOCTKOJOHHAIBHYIO JIUTEPaATypy.
HccnenoBanne 0CHOBaHO HA MOCTKOJIOHHAIBHON TEOPHH, KOTOpAsk HHTEPIPETHPYET MUIPALUIO KAaK MIPSIMOE
ciesicTBue KosoHnanm3Ma. Ciienyst onpeaeneHuro JlyMObI, coriacHO KOTOPOMY KOJIOHHATIM3M TPEJCTaBIIsET
co0Olf 3axBaT M KOHTPOJIb HAJ 3€MJSIMH M pPECypcaMH JpyrMX HapoJOB, a TakKe KOHIenuuu SHra,
OTIPENIENAIONIET0 MOCTKOJIOHNAIN3M KaK KPUTHYECKYI0 00JIacTh, OTCTAWBAIOIIYI0 PAaBEHCTBO, BBIXOAINEE 3a
PaMKH STHUYECKHX PAa3IHUYNi, B paMKaX JaHHOTO aHAJIN3a pOMaHBI [ 'ypHa paccMaTpuBalOTCs B HCTOPUIECKOM
KOHTEKCTE KOJIOHHAJIBHOTO TMponuioro 3aH3ubapa, peBoionuu 1964 roma W OTpaHUYMTENHHON
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UMMHTPalMOHHON NONUTHKY Benukoopurannu. KoHLenums «TpeTbero npocTpancTBay bxabxu U KOHIENIus
rubpugHoit maeHTHIHOCTH [ 'mipos (1993) cioyxar TeopeTHdeckod MpU3My Ul MOHUMAHHUS IIePCOHAKEH,
KOTOpBIC He NMPUHAUISKAT HU ITOJIHOCTHIO K 3aH3u0apy, HH K AHrnud. KoHIenmus «HOBOro pacu3May Kak
KyJIbTYPHOH U30JILMH, a He GHOJIOrHYECKOro pa3indus, Hapsay ¢ pabotamu dpeiina 0 MENaHXOJIMK U «BHHE
BBDKHUBIIETO», JIGKUT B OCHOBE aHAIN3a IICUXOJIOIMYECKOr0 COCTOSHHS NMEpCOHaXEH. DTa TeopeTHdecKas
OCHOBa IO3BOJISIET NPOBECTH TOHKHH aHAJIN3 TOrO, KaKk B XYyIOXKECTBEHHBIX NPOU3BENCHUAX I'ypHaxa
OTpa)kKEeHBI JI0JTOCPOYHBIE ICUXOJIOTHYECKHE U COLMAIbHBIE TTOCIECTBUS KOJIOHUAN3MAa i MUTPALUH.

B naHHOM HMcce0BaHUU UCTIONIB3YETCS TePMEHEBTHUYECKUN (MHTEpIPETaTUBHBIN) MOAXO0/I; aHAIH3
TPEeX POMaHOB IPOBOAMTCS C MOMOIIBI0 METOJa TEMAaTHYECKOro YTeHHs. PoMmaHbl ObUIM IIOIBEPIHYTHI
MHOTOKPaTHOMY BHHUMATEJIbHOMY IPOYTEHHUIO, ITOCJIE Yero ObLIM BBISIBICHBI MOBTOPSIOIINECS MaTTEpPHBI,
00pa3bl, MepekuBaHUs IEPCOHAKEH W IOBECTBOBATEIbHBIC Pa3pbIBbI, KOTOPbIE OBUIM CIPYNIIMPOBAHBI IO
TEeMaTHYECKUM KaTeropusM. B pesynbrare sToro npouecca ObUIM BBIJIEICHBI YETHIPE OCHOBHBIE TEMBI: PACH3M
¥ IUCKPUMHHAIWSA, NMAMATh W BHHA, KOJOHMAIN3M M €r0 IOCIEIACTBHS, a TAKKE NPUHAIICKHOCTD H
UeHTHIHOCTh. OCHOBHBIMU HCTOYHUKAMH NCCIIEOBAHHS MOCITY KIIIN TypPEIKHE H3IaHHS 9THX TPEX POMAHOB,
a B Ka4eCTBE BTOPHYHBIX HCTOYHHKOB OBIIIM UCIIOIH30BAHBI KPUTHIECKUE ICCE, HAYUHBIE CTAThH U HHTEPBBIO
¢ aBropoM. IlosydeHHBIE pe3ynbTaThl OBIM HWHTEPIPETUPOBAHBI C YYETOM HCTOPHUYECKOTO KOHTEKCTA,
BKITIOYass 3aH3MOapcKyro peBomonuio 1964 roma, Hacienawe BOCTOYHOA(PPUKAHCKOW pPaOOTOPTOBIN H
M3MEHEHHS B MUTPAIIIOHHON NONMTHKE BennkoOpurannn.

AHanu3 BBISBISIET KaK NMPEEMCTBEHHOCTh, TaK M TpaHC(OpPMAILMIO B 3TUX TPEX poMaHax. B pomane
«Ilymv nanomuuxa» pacu3M NPOSIBISETCS B BUJIE SIBHOTO (PU3MUECKOTO HACKIINS U CIIOBECHBIX OCKOPOJICHUIH,
B TO BpeMs Kak IVIaBHBIN repoit Jlaya UCHBITHIBACT «BUHY BBDKHBIIETO» B CBSI3U CO CMEPTHIO JpyTa JIETCTBA,
YTO TIPOSIBISICTCS B BUJE MEJAHXOJMH U NpeHeOpexeHHsh COOCTBEHHBIMH MOTpeOHOocTsIMH. B pomane
«Bocxuwaiowee monuanuey OE3bIMSHHBIM PAaCCKa3uUK BBIAYMBIBAET CBOE MPOLUIOE, YTOOBI JOOHUTHCA
MpU3HaHUs B AHIVIMH, OJHAKO CTAJIKUBAETCS C MUKpOArpeccuen U KyJbTypHOU U30JISILMEN; €ro BO3BpallleHUE
Ha 3aH31u0ap PaCKPHIBACT MIOCTKOJIOHNATIHHYIO KOPPYIIIHIO, H300pakaeMyIo Kak IPOI0JDKEHHE KOJIOHHAIEHOU
SKCIUTyaTalliil CO CTOPOHBI MECTHOH SNHUTHL. B pomane «/locreowuti oap» BHUMaHHE TEpEKIIOYacTCs Ha
MHUTPAHTOB BTOPOTO IOKOJEHHS — XaHHY W J[)kamais, KOTOpble OOPIOTCA C KPH3HCOM HACHTHIHOCTH,
BBI3BaHHBIM ITOKU3HEHHBIM MOJTYaHHEM HX OTIa AObaca o cBoéM mpouutoM. Pacusm 3meck mposBisercs B
Buze NcnamMo(hoOnH U KyIbTYPHOW MapTHHAIM3AIUH B IIKOJIaX. Pe3ymbTaThl HCCIIEIOBAHUS TIOKA3BIBAIOT, YTO
Ha MPOTSHXKEHUH TBOPYECKOH Kapbepbl ['ypHa pacu3M DHBOIOMUOHHPYET OT (U3MYECKOTO HACHIMS K
JUCKYPCUBHBIM M HHCTUTYIIMOHAJIBHBIM (hopMam, oTpakast Oonee HIMPOKHE CABUTH B CTOPOHY «HOBOTO
pacu3May», OCHOBAaHHOTO Ha KyJIbTYpHOH m30JsAIuy. IlaMiTh BRICTyIaeT B KayecTBE MecTa TPaBMBI BO BCEX
TpexX poMaHax, OfHaKo «[locnednuii Oapy TIpealoiaraeT, YTo NPEoJIOJICHHE MOTYaHUS MOXKET NpepBaTh
MEXXITOKOJICHYEeCKyI0 TpaBMy. llocTkonmoHuaneHast KpuTuka ['ypHaxa HOCHT IBOSKHHA XapakTep: OCyXaas
OpHTaHCKHMH pacu3M W MMIEPCKYI0 HOCTaJIbIUIO, OH OJHOBPEMEHHO KPUTHKYET KOPpYIIHIO B 3aH3ubape
mocie OOpeTeHHs HE3aBHCUMOCTH, IIOKa3blBasg MHTPAlMI0 KaK HEOOXOOUMOCTh, HABS3aHHYIO
HECOCTOSTENFHBIMU TOCYIAapCTBAMH, a HE Kak CBOOOJHBEIH BBIOOp. Bompoc WAEHTHYHOCTH oOcTaeTcs
HEpEIICHHBIM, IOCKOJBKY MHEPCOHAXH OOUTAIOT B «TPEThEM IPOCTpaHCTBe» bxaOxu, He NpHHAAIESKA
MOJMHOCThIO HH 3aH3ubapy, HU AHINIHM, TpPUYEM IEPCOHAKH BTOPOTO IIOKOJCHUS HamOolee SpKO
WTIOCTPUPYIOT 3TO COCTOSIHUE.

B naHHOM wuccienoBaHMM JeNaeTcs BbIBOJ, YTO TPU poMaHa [ypHa MpeacTaBisioT co0oil
MOCJIE/IOBATENIbHOE M Pa3BUBAIOIIEECS Pa3MbIIUICHHE O TMOJOKEHUH MOCTKOJIOHUAIBHBIX MHIPAHTOB.
[MonyueHHbIe pe3yJIbTaThl BHOCAT BKJIA]] B HAYYHYIO JINTEPATYPY, AEMOHCTPUPYSI, YTO MUTPALIMs HE OCTaBIISIET
NpOLIOE 103U, a MEePeHOCUT ero B Oyjayllee 4epe3 Mmamsrh, YyBCTBO BHHBI M MOJYAHUE, YTO PACH3M
COXpaHsIeTCsl U3 TIOKOJICHUSI B TOKOJICHHE, JaXe €CIK ero (opMbl MEHSIFOTCSI; M YTO YyBCTBO NMPUHA/IC)KHOCTH
OCTaeTCsl HEYJIOBUMBIM, OCOOCHHO JUIs BTOpOro mokojeHus. Bxian ['ypHaxa B IOCTKOJOHHAIBHYIO
JMTEpaTypy 3aKII0YaeTcs B €ro OTKa3e CBOJUTh MUTPAHTOB K a0CTPaKTHBIM (UI'ypaM KpHU3Kca; BMECTO 3TOTO
OH TPE/CTABISIET MX KaK IOJHOLEHHBIX JIIOJEH, MepeXNBAIONIUX JII0O0Bb, yTpaTy W MOMCKM goma. Jlis
OyayIMX MCCIIeOBaHUH B TaHHON paboTe peKOMEHIyeTCsl paCIIMPHUTh aHAJIN3 Ha JIpyriue poMansl [ ypHaxa,
Takue Kak « Y mopsy, «Cepoye uz epasus» M «3azpobuas dicusHby, ¢ 1ENbI0 00Jee TOJHOTO 0TOOpaXKEHUS
TEMaTHYECKOH NMPEeEeMCTBEHHOCTH B €ro TBopuecTBe. CpaBHHUTENIBHBIE HCCIIEIOBAHHS C y4acTHEM JAPYIHX
MOCTKOJIOHHAJIBHBIX IHCaTeNel-MUTPaHTOB TakXke oOorartwim Obl HaydyHoe NOoHMMaHue. Kpome Toro,
YUUTBHIBasE OTPAHMYCHHOCTh HAYYHBIX pabOT Ha TYpElKOM S3bIKE, MOCBSILICHHBIX ['ypHaxy, HEOOXOAUMBI
JAbHEHMIINe MCCIEeNOBaHMUS B 3TOH 00JAacTH Ui YKpEIUICHHWsS aKaJeMHYecKOro AHMAajora O MHIPAliHd U

www.turkishstudies.net/religion



698 Ridvan Demir — Elif Alakay

JIuTepaType B TYPEUKOM KOHTeKkcTe. HakoHen, wu300pakeHWE OKEHIIMH M TEHICPHBIX BOIPOCOB B
XyIOXKEeCTBEHHOH Tmpo3e [ypHaxa ocraercs HEIOCTaTOYHO WCCIEIOBAHHOW OO0NacThio, Tpedyromein
CIEIHUAIBHBIX NCCIIEJOBAaHNH.

KiaoueBble cioBa: AOpynpasak ['ypuax, Ilpmnrammexnocts, Murpamus, Ilamste, Pacusm,
ITocTkonoHHanu3Mm.
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U FH-SFHG & 71 gan &, forres fore guftfa <y &t simaxassar g1

PIaS: IS THIE, 3, Yarg, Ffd, Trare, STR-IUHaEwE |

Yapilandirilmis Ozet:

Bu c¢alisma, Tanzanya asilli yazar ve 2021 Nobel Edebiyat Odiilii sahibi Abdulrazak Gurnah'in
kariyerinin farkli donemlerinden se¢ilmis iic romaninda — Hacilar Yolu (Pilgrims Way, 1988), Sessizlige
Hayranlik (Admiring Silence, 1996) ve Son Hediye (The Last Gift, 2011) — gd¢menlik, irk¢ilik, hafiza ve
aidiyet temalarinin temsilini incelemektedir. Aragtirmanin temel problem ciimlesi, bu temalarin Gurnah'in
edebi kariyerinin farkli evrelerinde nasil temsil edildigi ve s6z konusu temsillerin zaman iginde nasil bir
déniisiim gecirdigidir. Gurnah'in Nobel Odiilii'nii kazanmas: akademik ilgiyi artirmis olsa da Tiirkge literatiir
hala sinirlidir; mevcut ¢alismalarin biiyiik boliimii ya yazarin tek bir eserine odaklanmakta ya da Gurnah't bagka
yazarlarla karsilastirmali olarak ele almaktadir. Yazarin erken, olgunluk ve ge¢ donemlerini kapsayan ve
tematik evrimi izleyen karsilagtirmali bir analiz Tiirk akademisinde heniiz gergeklestirilmemistir. Bu ¢alisma,
Gurnah'in kariyerinin ti¢ farkli donemini temsil eden {i¢ roman1 biitiinciil ve karsilastirmali bir analizle ele
alarak bu boslugu doldurmay: ve yazarin postkolonyal edebiyata katkisinin daha kapsamli bi¢imde
anlasilmasina hizmet etmeyi amaglamaktadir. Caligma, gog¢ii somiirgeciligin dogrudan bir sonucu olarak
yorumlayan postkolonyal kurama dayanmaktadir. Loomba'nin somiirgeciligi bagka halklarin topraklarinin ve
kaynaklarinin ele gecirilmesi ve denetim altina alinmasi olarak tanimlamasi ile Young'in postkolonyalizmi
etnik farkliliklarin Gtesinde esitligi savunan elestirel bir alan olarak gergevelemesi izlenerek, Gurnah'in
romanlar1 Zanzibar'in sdmiirge gecmisi, 1964 Devrimi ve Ingiltere'nin kisitlayic1 gég politikalarindan olusan
tarihsel baglam i¢inde okunmustur. Bhabha'nin "ii¢clincii alan" kavrami ile Gilroy'un (1993) melez kimlik
kavrami, ne Zanzibar'a ne de Ingiltere'ye tam olarak ait olabilen karakterlerin anlasilmasinda kuramsal mercek
islevi gormektedir. Biyolojik farkliliktan ziyade kiiltiirel dislamaya dayanan "yeni irkcilik" kavrami ile
Freud'un melankoli ve hayatta kalanin suglulugu {izerine ¢alismalari, karakterlerin psikolojik durumlarinin
analizine zemin olusturmaktadir. Bu kuramsal ¢ergeve, Gurnah'in kurmacasinin somiirgeciligin ve gociin uzun
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vadeli psikolojik ve toplumsal sonuclarmni nasil sahnelediginin incelikli bigimde incelenmesine imkéan
tanimaktadir.

Bu calismada hermendétik (yorumbilimsel) yaklagim benimsenmis; i roman tematik okuma
yontemiyle ¢oziimlenmistir. Romanlar birden fazla yakin okumaya tabi tutulmus; ardindan metinlerde tekrar
eden Oriintiiler, imgeler, karakter deneyimleri ve anlatisal kirilma noktalar1 belirlenerek tematik kategoriler
altinda gruplandirilmistir. Bu slire¢ sonucunda dort ana tema ortaya ¢ikmustir: irk¢ilik ve ayrimcilik, hafiza ve
sugluluk, somiirgecilik ve sonrasi ile aidiyet ve kimlik. Arastirmanin birincil kaynagmi ii¢ romanin Tiirkge
basimlar1 olusturmus; romanlara iligkin elestiri yazilari, akademik makaleler ve yazarin roportajlart ikincil
kaynak olarak kullanilmigtir. Bulgular; 1964 Zanzibar Devrimi, Dogu Afrika kdle ticaretinin mirasi ve
Ingiltere'nin degisen go¢ politikalari gibi tarihsel baglamlarla iliskilendirilerek yorumlanmistir. Calismanin
tim asamalarinda bilimsel arastirma etigi ilkelerine bagl kalinmis; alintilar kaynak gosterilerek eksiksiz
bi¢cimde verilmistir. Caligma edebi metin ¢dziimlemesine dayandigindan etik kurul izni gerektirmemektedir.

Analiz, iic roman boyunca hem siirekliligi hem de doniisiimii ortaya koymaktadir. Hacilar Yolu'nda
wkeilik agik fiziksel siddet ve sozlii taciz bigiminde goriiniirken, bagkahraman Daud ¢ocukluk arkadasinin
Olimiine iliskin hayatta kalanin su¢lulugunu deneyimlemekte; bu durum melankoli ve 6z bakim ihmali olarak
disa vurulmaktadir. Sessizlige Hayranhk'ta ismi verilmeyen anlatici, Ingiltere'de kabul gérmek icin ge¢misini
yeniden kurgulamakta; ancak mikro saldirganliklar ve kiiltiirel diglanmayla karsilagsmaktadir. Anlaticinin
Zanzibar'a doniisii, yerel elitler eliyle somiirgeci sOmiiriiniin devami olarak resmedilen postkolonyal
yozlagmay1 gozler oniine sermektedir. Son Hediye'de odak, babalar1 Abbas'in gegmisine iliskin 6miir boyu
stiren sessizliginden kaynaklanan kimlik bunalimlariyla miicadele eden ikinci nesil gégmenler Hanna ve
Cemal'e kaymaktadir. Bu romanda 1rk¢ilik, Islamofobi ve okullardaki kiiltiirel &tekilestirme bigiminde ortaya
¢ikmaktadir. Bulgular, wrk¢iligin Gurnah'in kariyeri boyunca fiziksel siddetten sdylemsel ve kurumsal
bi¢imlere dogru evrildigini; bunun kiiltiirel dislamaya dayali "yeni 1rk¢iliga" yonelik daha genis doniisiimleri
yansittigini gostermektedir. Hafiza iic romanda da bir travma alani olarak islev gérmekte; ancak Son Hediye,
sessizligin bozulmasinin kusaklararasi travmayi kesintiye ugratabilecegini ortaya koymaktadir. Gurnah'in
postkolonyal elestirisi ¢ift yonliidiir: Yazar, Ingiliz irk¢iligin1 ve imparatorluk nostaljisini mahkiim ederken
bagimsizlik sonrasi Zanzibar'daki yozlagmay1 da elestirmekte; go¢ii 6zgiir bir tercih olmaktan ¢ok, basarisiz
devletlerin dayattigi bir zorunluluk olarak resmetmektedir. Karakterler Bhabha'nin "ligiincli alaninda"
yasamakta, ne Zanzibar'a ne de Ingiltere'ye tam olarak ait olabilmekte; kimlik yerlesiksizligini en keskin
bi¢imde ikinci nesil karakterler 6rneklemektedir.

Bu galisma, Gurnah'm {i¢ romaninin postkolonyal gogmen durumu {izerine siireklilik gésteren ve
evrilen bir diisiinme alan1 sundugu sonucuna ulagmaktadir. Bulgular; gociin ge¢misi geride birakmadigini,
aksine hafiza, sugluluk ve sessizlik araciligiyla ileriye tasidigini; wrk¢iligin bigim degistirse de kusaklar
boyunca varligini siirdiirdiigiinii ve aidiyetin 6zellikle ikinci nesil igin ulagilmaz kaldigini gostererek literatiire
katki saglamaktadir. Gurnah'im postkolonyal edebiyata katkisi, gogmenleri soyut kriz figiirlerine indirgemeyi
reddetmesinde yatmaktadir; yazar onlart sevgiyi, kaybt ve yurt arayigini deneyimleyen, biitiinliyle insani
bireyler olarak sunmaktadir. Gelecek arastirmalar igin bu ¢alisma, yazarin kiilliyatindaki tematik siireklilikleri
daha kapsamli haritalandirmak amaciyla analizin Gurnah'in Deniz Kenarinda (By the Sea), Kumdan Yiirek
(Gravel Heart) ve Oliimden Sonraki Hayatlar (Afterlives) gibi diger romanlarma genisletilmesini
onermektedir. Diger postkolonyal gogmen yazarlarla yapilacak karsilastirmali galigmalar da akademik birikimi
zenginlestirecektir. Ayrica Tiirkge literatiirde Gurnah {izerine yapilan c¢aligmalarin smirliligi géz 6niine
alindiginda, Tirkiye baglaminda go¢ ve edebiyat iizerine akademik tartismay1 giiclendirmek i¢in bu alanda
yeni galigmalara ihtiya¢ duyulmaktadir. Son olarak, Gurnah kurmacasinda kadinin ve toplumsal cinsiyetin
temsili, miistakil arastirmay1 hak eden ve heniiz yeterince incelenmemis bir alan olarak durmaktadir.

Anahtar Kelimeler: Abdulrazak Gurnah, Aidiyet, Go¢, Hafiza, Irk¢ilik, Postkolonyalizm.
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Migration, Memory, and Belonging in Abdulrazak Gurnah's Novels: A Postcolonial Analysis

Introduction

Throughout human history, movements of displacement driven by necessity or by choice
reveal the universal dimension of migration. With the race for colonies that gained momentum in the
19th century, countries possessing rich resources yet displaying politically fragile structures were
forced to confront the grave consequences of colonialism. After the two great world wars of the 20th
century, vast masses of people were compelled to struggle with economic, social, and political
problems. Owing to its centuries-long history of slavery, the transformation of its lands into colonies,
and the partition of its peoples after the world wars among administrations in which they had no say,
the African continent has become one of the regions with the highest migration capacity in the world.
Indeed, at the root of the post-colonial migration movements from Africa and the Middle East toward
Europe lie the structural instabilities caused by the military and economic interventions that may be
termed the West's new colonialism (Kreci¢, 2020).

Within this historical background, the African continent in particular has had to face the most
devastating consequences of colonialism, and this has permanently shaped the continent's culture of
migration. African peoples were displaced en masse, above all through slavery and military service
in the armies of colonial states. The colonial legacy has continued to influence African migrations in
subsequent periods as well (Aregbeshola & Adekunle, 2024). Although it may appear ironic that
African people migrate toward the very countries that exploited them in pursuit of a prosperous, free,
and dignified life, this is inevitable in the context of postcolonial relations of dependency. An
orientation toward the former colonial powers is widespread; these countries are the actors with the
greatest capacity for movement across African geography, imposing their languages and cultures.
Thus the citizens of the exploited countries join the migration process in search of better living
conditions. Yet arrival in the colonizing country initiates not the end of colonialism but its second
phase. In other words, for the migrant there begins the process of being exploited as cheap labor in
the metropole, of ghettoization, and of striving to exist as an excluded "other" in the most invisible
strata of society. It is precisely at this point that postcolonial literature, by rendering visible on the
fictional plane the destructive effects of colonialism on the individual and the psychosocial costs of
migration, offers a truth that goes beyond statistics. The Tanzanian-born writer Abdulrazak Gurnah
has come to the fore, after winning the 2021 Nobel Prize in Literature, as one of the most powerful
voices narrating the migrant experience. Gurnah's novels are built upon the legacy of colonialism,
the traumas created by the Zanzibar Revolution, and the silent racism experienced by migrants in
England.

Within the scope of this study, the problems experienced by protagonists who migrate from
Zanzibar to England are examined through three selected works by Gurnah, in the context of the
destructive effects of colonialism and the conflicts arising in their home countries. The traumatic past
that migrants bring from their countries, together with the discrimination and othering practices they
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are subjected to in England, forms the background of their problems of belonging. Migrants who can
neither return to where they came from nor fully belong to where they have gone experience the
condition that Bauman (2018) defines as being "strangers now and forever." Another theoretical
framework supporting this approach is the conceptualization of the "Other" that Edward Said (1978)
sets out in his work Orientalism. According to Said, colonial discourse produces a powerful episteme
that fixes the non-Western individual as the "other"; this fixing continues to shape the existence of
migrants from colonized geographies in the metropole even after political independence. Indeed, as
Said (1993) points out in Culture and Imperialism, the asymmetric relationship between the colonial
metropole and the colony creates a field of attraction that also regulates demographic waves of
migration. The tragic journeys of the characters in Gurnah's novels lay bare the individual costs of
this field of attraction.

When the academic literature in Tiirkiye is examined, it is seen that studies on the
relationship between migration and literature have increased, but research focusing specifically on
Abdulrazak Gurnah remains limited in number. Before the Nobel Prize, Gurnah was an almost
entirely unknown writer in Tirkiye; after the award, his novels were translated into Turkish in rapid
succession and academic interest grew swiftly (Ozkul, 2021). Many of the existing studies have
either been produced in English (e.g., Akmoush, 2018; Al-Rufai, 2024; Aybay, 2024) or have
focused on a single work by the author (Mudanya, 2013; Yokus, 2023; Karatepe, 2025). Some
researchers (e.g., Steiner, 2007), in turn, have examined Gurnah comparatively with other African
writers. However, no Turkish-language study has yet addressed the thematic transformation in the
author's works in a holistic manner. This study aims to fill this gap by examining the novels " Pilgrims
Way", "Admiring Silence", and "The Last Gift" — representing three different periods of Gurnah's
career (early, mature, and late) — from a holistic and comparative perspective. In this context, the
main research question of the study has been formulated as follows: "How are the themes of
migration, racism, memory, and belonging represented in Abdulrazak Gurnah's selected novels, and
what transformation do these representations undergo throughout the author's literary career?" The
study aims to contribute to the field by analyzing, within a postcolonial framework, the identity crises
experienced by migrants and the traumatic effects of colonialism transmitted from generation to
generation.

The Relationship between Colonialism, Postcolonialism, and Migration

In order to clarify the basic concepts of the postcolonial framework, the theoretical
distinction between colonialism and postcolonialism must first be set out. Colonialism is a state's use
and exploitation, in line with its own interests, of a region outside its own territory together with its
peoples. Although the word colonialism derives from the Latin "colonia," meaning "farm,
settlement," colonialism as a historical phenomenon has manifested itself in various forms in
different parts of the world and has brought with it deep relations of inequality between local peoples
and colonial powers. In this framework, colonialism is the process of seizing and bringing under
control the lands and assets of other societies (Loomba, 2000). Africa is the continent most intensely
exposed to exploitation in the world in terms of its underground and surface resources and its human
power. The use of the continent's resources in favor of external actors has caused local societies to
face long-term structural inequalities. "The black man's misfortune lies in having once been enslaved.
The white man's misfortune lies in having somewhere taken a life." (Fanon, 2019, p. 8). These words
of Frantz Fanon touch upon the great crimes based on racial inequality in the thousands of years of
human history. This historical experience of oppression persists in the post-colonial period in the
form of structural inequalities, positioning migrants in a limbo where they cannot gain full acceptance
in the countries they go to. Bhabha (1994) defines this condition with the concept of the "third space"
(third space); the migrant belongs fully neither to the culture from which he comes nor to the culture
to which he goes. Said's (1993) analysis completes the epistemological dimension of this 'third space'
experience: the colonial metropole is not merely a physical destination but a discursive order that
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defines who the migrant is and what he can become. In this order, the migrant subject, while being
forced to internalize Western norms, experiences a constant fragmentation between his own reality
and the images imposed upon him.

Postcolonialism, in turn, is a field of thought that manifests itself in various areas concerning
the effects and consequences of colonialism. Colonialism is a system based on an ethnically grounded
ideology and containing multidimensional inequalities. Postcolonialism defends every human
being's right of access to the same rights, prosperity, and justice regardless of ethnic differences
(Young, 2020). Postcolonial theory reads migration as a "consequence" of colonialism. The waves
of migration directed toward former colonial states such as England and France are not coincidental.
When the linguistic and cultural ties established during the colonial period combined with the
political chaos and economic collapse experienced in the post-colonial era, migrants turned their
routes toward the countries of the former colonial powers. Yet this migration is not a "homecoming"
but a passage into a new field of struggle. The migrant is neither fully native nor fully foreign; as
lain Chambers (2019) points out, this brings with it a process in which identity is constantly
questioned, fragmented, and rewritten. At precisely this point, Deleuze and Guattari's (1987) concept
of 'deterritorialization' deepens this dynamic: the migrant subject, eroding physical, linguistic, and
cultural boundaries alike, establishes a minor field of existence that bends the dominant language
from within. This process positions identity not as a fixed structure but as a field of tension in which
dominant codes are constantly renegotiated. Gurnah's three novels, stretching from Zanzibar to
England, each stage different forms of this negotiation.

The History of Zanzibar and Traumatic Memory

Zanzibar, which forms the background of Gurnah's novels, is an island that has been ruled
throughout history by the Portuguese, the Sultanate of Oman, and the British, and has been a center
of the slave trade. In the lands of Zanzibar there exists a widespread trade network whose history
reaches back to pre-Islamic times. Civilizations such as the Sumerians, the Egyptians, the Chinese,
and the Arabs organized voyages to Zanzibar for ivory, gold, silver, copper, coconut oil, and the
slave trade. This situation places the region at the center of slavery and the slave trade (Giilbey Usta,
2012).

Slavery is a very important part of Zanzibar's history. From the late 18th century onward,
thousands of people brought from Africa were enslaved and transported to the markets of Zanzibar
(Fouéré & Paul, 2020). The region's centuries-old slave trade lost its efficacy in the context of
conjunctural developments such as Britain's rivalry with the Omani dynasty and the decline in the
need for slaves with the completion of the Industrial Revolution (Dogan, 2019). In 1873 the world's
last open slave market was closed; one of the largest and most brutal of these was the market in
Zanzibar.

In memory of those dark days, artists have brought various works into being. One of them,
the Old Slave Market monument (Figure 1), was built in 1998 by the sculptor Clara Sornas on the
very site where people were enslaved and sold (Cortesi, 2020). The monument reminds the world of
the brutal past of the slave trade and ensures that this trauma remains alive in collective memory
(Welvering, 2023).

In the years that followed, the race for domination over the region's lands continued. After
the First World War, the British administered the region, first as a British mandate and then under
the name of a United Nations trust territory (Ferro, 2002). In this region, once the center of the slave
trade, the formation of an elite stratum by the Arab and Asian population created deep inequality to
the detriment of the native people. Immediately after independence in 1963, the Zanzibar Revolution
took place in 1964 (Salahi, 2020). This revolution turned into a great wave of violence against the
Arab and Asian minorities; thousands of people lost their lives or were exiled. In essence, these
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historical experiences of violence and displacement constitute the direct source of the traumatic
memory carried by the characters of Gurnah's novels.

The characters in Gurnah's works are direct victims of this traumatic history. The memory
represented in the novels is not merely a nostalgic return; it is the resurfacing of repressed traumas,
experiences of violence, and ethical questionings. This historical background offers an indispensable
framework for understanding the inner worlds of the migrant characters in Gurnah's novels.

= ~

Figure 1: The Zanzibar Old Slave Market Monument Made by the Artist Clara Sornas
Abdulrazak Gurnah

Abdulrazak Gurnah is a Tanzanian-born writer and academic, born in Zanzibar in 1948. In
the first years of his childhood he lived through a safe and happy period, but soon afterwards political
and social conditions changed rapidly. In 1964, when he was 13 years old, the Zanzibar Revolution
took place and a period of terror followed. The wave of ethnically based violence that emerged after
colonialism deeply shook Zanzibar; at the age of 17, Gurnah could find no school in which to study,
and nothing remained for him to do. These conditions set his migration adventure in motion.

In an interview, he explains the lack of schooling and of anywhere to go as the fundamental
reason for his migration: "This was the most important reason why I wanted to leave" (UNHCR,
2022, 01:23). The writer went to England in 1968, completed his higher education at the University
of Kent, and wrote at the same university his doctoral dissertation entitled "Criteria in the Criticism
of West African Fiction." He is a professor of English and Postcolonial Literatures at the same
university.

Certain similarities between Gurnah's life and his fictions are striking. He himself migrated
from Zanzibar to England at the age of 18. The principal male characters of the three works examined
in this research also migrated from Zanzibar at a young age. Of the protagonists of the works, Daud
and the narrator-protagonist went directly, while the character Abbas went to England after his
seafaring adventures. Gurnah is a teacher; teachers are also frequently encountered in his works.
Daud's father, the narrator-protagonist, the narrator-protagonist's father, and Hanna are teachers.

When these similarities are pointed out to the author, he states that the novels are not
autobiographical, that no character is entirely himself, and that his works are based on experiences
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— some of them belonging to himself and some to other people he has known. However, experiences
such as displacement and the feeling of longing are his own, and using them in his novels makes
them more realistic (iletisim Yayinlari, 2021). Gurnah also emphasizes that the crucial distinction
between the author and his characters must not be overlooked (Gurnah, 1982). These statements
indicate that, although his work carries traces of his own life, the author regards his fictional world
as an independent domain.

Method

In this research, the hermeneutic (interpretive) analysis approach was adopted in order to
enable an in-depth understanding of the themes treated in Abdulrazak Gurnah's novels and their
interpretation within their historical context. The hermeneutic approach holds that meaning in texts
is not limited to surface content alone, but can be analyzed in a multilayered manner within the
framework of historical, cultural, and contextual elements (Gadamer, 2013). This study was designed
as a qualitative inquiry in which meaning is interpreted through intratextual patterns and character
experiences. The texts were interpreted in line with the themes of migration, identity, memory, and
colonialism.

The focus of the research consists of three of Abdulrazak Gurnah's novels translated into
Turkish. The works examined are as follows: "Hacilar Yolu" [original: Pilgrims Way, 1988; Turkish
edition 2022, trans. Mehmet Deniz Ocal], "Sessizlige Hayranlik" [original: Admiring Silence, 1996;
Turkish edition 2018, trans. Miige Giinay], and "Son Hediye" |original: The Last Gift, 2011; Turkish
edition 2017, trans. Miige Glinay]. The reason for selecting these works is that, within the author's
oeuvre, they are the texts that treat the themes of migration, identity, memory, and colonialism most
distinctly and reflect most powerfully the postcolonial context between Zanzibar and England. The
study is limited to these three novels determined within the scope of the research.

The research process began with obtaining the selected novels and subjecting them to more
than one reading. While a general command of the texts was achieved in the first readings, in the
subsequent readings the themes, images, and character experiences constituting the focus of the
research were noted. In this process, the recurring patterns in the texts, the psychological states of
the characters, and the turning points in the plot were identified. These preliminary findings were
placed within a conceptual framework by being related to historical contexts such as the Zanzibar
Revolution and migrant policies in England.

This study is based on textual analysis. Textual analysis encompasses the analysis of written
materials containing information about the themes targeted for investigation (Kiran & Kiran, 2021).
The primary source of the research is the novel texts indicated above. In this context, the Turkish
editions of the three novels were used as primary sources. Secondary sources were also drawn upon
in the study. Within this scope, critical essays on the novels, academic articles, the author's interviews
and conversations, and the literature on these subjects were examined.

In the study, the thematic reading method, widely used in the analysis of literary texts, was
adopted. Accordingly, Abdulrazak Gurnah's three novels were first read with a holistic perspective;
then the prominent images, character experiences, and turning points in the plot were systematically
interpreted and grouped around themes. As a result of this process, the main themes of "Racism and
Discrimination,” "Memory and Guilt," "Colonialism," and "Belonging and Identity" emerged. The
identified themes were interpreted by relating them, together with the psychological and social
conditions of the characters, to historical contexts such as the Zanzibar Revolution and migrant
policies in England. At every stage of the study, the principles of scientific research ethics were
observed; quotations were given accurately and completely, with their sources cited. Since this study
is based on the analysis of literary texts, it does not require ethics committee approval.
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Findings
"Pilgrims Way": Violence, Melancholy, and Enlightenment

Pilgrims Way (1988), one of the author's early works, deals with the experiences of Daud,
who leaves his country because of the atmosphere of violence in Zanzibar and his feelings of guilt
about the past. The novel traces the processes of melancholy and trauma that deepen through the
discrimination the character is subjected to in England.

Racism and Discrimination: In England, Daud is exposed to verbal and physical violence,
as well as racist harassment, in every sphere of daily life (bars, streets, the workplace). At the
beginning of the novel, a dog being set upon him in a park while its owner laughs at this shows the
defenselessness Daud experiences (Gurnah, 2022, p. 14). The mocking attitudes of his supervisor at
his workplace (the hospital), questioning his sanity (Gurnah, 2022, p. 54), and forms of address he
encounters in the street such as "nigger, coal, slave" push Daud to be constantly on guard and to live
timidly (Gurnah, 2022, p. 93). These discourses, which are everyday manifestations of the
construction of the 'Other' that Said (1978) conceptualized within the framework of Orientalism,
function as a surveillance mechanism that places Daud's body and identity outside the English social
order and constantly calls him to account. Daud's withdrawal into himself and his self-neglect are the
psychosomatic echo of this discursive siege (Gurnah, 2022, p. 32). In the face of these discourses of
hatred, Daud turns inward, neglects himself, and is dragged into a deepening melancholy. In fact,
this situation — the neglect in Daud's self-care — is a reflection of the inner collapse he is
experiencing (Karatepe, 2025, p. 3). On the other hand, the novel also shows that Daud is not merely
a cynical/passive victim; a suppressed anger and resentment is accumulating within him. This
resentment is directed sometimes at the racist order (the situation), sometimes at the decision to
migrate (himself), and sometimes at those who apply the oppression (the 'other'). It is this emotional
complexity that positions Daud not as a mere victim figure, but as a multilayered subject experiencing
inner conflict.

Memory and Guilt: Daud has difficulty facing the memories of his closest friend Rashid
(Bossy), whom he left behind in Zanzibar, and of his family. Rashid's disappearance at sea and Daud's
having been unable to "save" him condemn him to an inexhaustible cycle of remorse. Daud's
beginning to feel "like a corpse washed up on the shore, swollen and bruised" (Gurnah, 2022, p. 268)
in fact causes him to experience the guilt of being a survivor. In Freud's (1917) work "Mourning and
Melancholia," melancholia is defined as a structure that emerges when, after the loss of a loved
object, the ambivalent feelings felt toward that object are directed at the person's own self, resulting
in the impoverishment of the ego. Within the framework of this definition, Daud has been unable to
leave behind, through a genuine process of mourning, the friend and the homeland he lost in
Zanzibar; directing these losses at his own self, he has been dragged into deprivation of identity and
detachment from the world (Karatepe, 2025, p. 5).

Belonging and Purification: Just as Daud has become mentally and spiritually distant from
Zanzibar, he is also unable to feel that he belongs to England. He describes the house he lives in as
a "mold-covered hole" and himself as an "exhausted creature" (Gurnah, 2022, p. 178). However, his
relationship with the English Catherine becomes a turning point in his search for belonging. His
opening up to Catherine does not remove the deep alienation he expresses in the words: " The thing
is being a stranger. That is what truly crushes a person... You are free, but you have no function
either." (Gurnah, 2022, p. 227). The visit to Canterbury Cathedral is used as a metaphor for Daud's
purification and for the beginning of his own "pilgrimage" (his inner transformation). In other words,
the Cathedral is for Daud not so much a religious space in the functional sense as a symbolic threshold
of purification where he can lay down his burden and hear his inner voice. That Daud, who has no
tie to the Anglican faith, seeks peace in this space shows that the novel constructs a secular narrative
of salvation/purification: the sacred space assumes the function of a universal refuge symbolizing
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the placelessness of the migrant, who can fully belong neither to the church nor to the mosque. The
'pilgrimage' metaphor in the title also gains its meaning at this point: the inner journey signifies a far
deeper transformation than physical migration.

"Admiring Silence': Namelessness, Fabricated Past, and Homelessness

In this novel dated 1996, the identitylessness of the migrant is emphasized through a narrator-
protagonist whose name is not given. The 42-year-old protagonist lives with his English partner
Emma, who is not of migrant origin, and her daughter Amelia, but tells them fabrications about his
own past. With his heart disease and the journey he makes to Zanzibar, he realizes that his ties with
his family there have also weakened. On his return, the family he thought he possessed in England
also falls apart. The turmoil of post-colonial Zanzibar and the attitude of the "other" he sees in
England lead the narrator to become lost in fabrications and to fail to establish healthy relationships.

Racism and Discrimination: In this work, racism is treated not so much as physical violence
but at the intellectual, emotional, and institutional level; through subtle mockery, cutting remarks,
the instrumentalization of scientific/medical discourses, and systematic practices of othering. When
the protagonist goes to the doctor, the doctor, attributing his heart condition to genetic and racial
origins, uses a mocking and othering language: "He didn't mean Afro-Caribbean peoples anyway...
bongo-bongos... that is, my race." (Gurnah, 2018, p. 23). The imperial-admiring attitudes of Emma's
family, especially of her father, and their attitudes belittling migrants prevent the protagonist from
confronting his true identity and past (Gurnah, 2018, p. 95).

Fabricated Memory and Confrontation: The narrator-protagonist tells fictional stories
that do not reflect the truth both to his family in England (Emma and her daughter Amelia) and to
his family in Zanzibar. Because he is ashamed of his past, of his abandonment, and of the corruption
in his country, he rewrites his history and designs a past that he believes will show him in a better
light. The confession "The opportunity to rewrite my history was extremely tempting... Perhaps I
wanted to make a clean copy of my history for myself." (Gurnah, 2018, p. 81) lays bare the migrant's
renunciation of his own truth for the sake of gaining acceptance. The most striking indicator of this
identity performance is the narrator's namelessness; symbolizing the existential invisibility of the
subject who cannot be represented within the dominant discourse, this condition also explains the
character's tendency to re-fabricate his own past in line with his search for social acceptance (Lacan,
1977). With his return to Zanzibar after his heart condition, these fabrications collapse and a harsh
confrontation with reality is experienced. The nameless narrator can establish full belonging neither
with the place he came from nor with the place he has reached. His escapes result in his bending and
twisting the truth; he remains nameless, without identity. The phenomenon of migration in Gurnah's
novels cannot confer identity; on the contrary, it causes identities to fragment (Gegikli, 2015).

Critique of Colonialism: With the visit made to Zanzibar, the novel criticizes in harsh
language the corruption of the post-colonial Zanzibar administration, the lifestyles of the "new
barons" imitating the old colonizers, and the poverty of the people: "Our new barons were now
spendthrift thieves who tore apart cadavers like Seyyid Hafid's old house and gladly abandoned them
to collapse; but they had an example before them." (Gurnah, 2018, p. 148). Blocked toilets, taps
without running water, and bribe-taking officials are the indicators of how the "new barons" have
dragged the people into misery (Gurnah, 2018, p. 177). The author blames both the colonizers and
the native collaborators for this situation. Faced with this picture, the protagonist feels himself
"expelled from his own past" (Gurnah, 2018, p. 216).

"The Last Gift": The Intergenerational Burden of Migration and Hybrid Belongings

The Last Gift (2011), one of the author's late works, examines the effects of migration on the
second generation through an elderly migrant, Abbas, and his family (his wife Maryam and their
children Hanna and Jamal). The weight of migrant identity manifests itself in the second generation
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as well. The belonging crises of children raised by parents who have not confronted their traumas
are devastating. The treatment of intergenerational trauma in this novel of Gurnah's also figures as a
fundamental thread in the author's other works (Unal, 2022).

The Breaking of Silence: For years, Abbas hides his past, the story of his flight from
Zanzibar, and the first family he left behind there. After the stroke he suffers, he breaks this silence
by transferring his past onto a tape recording. He leaves his past to his children as a "last gift" (Aybay,
2024). This confession enables his family to establish a bond with their roots. For the identity
construction of children who do not know their roots is deficient.

The Second Generation's Identity Crisis: Abbas's daughter Hanna, ashamed of her migrant
identity, changes her name to "Anna" and tries to become English. However, the interrogations she
is subjected to by her English boyfriend Nick and his family — "You don't know where your father
is from! Honestly, I find that hard to believe." (Gurnah, 2017, p. 126) — make her understand that
no matter how hard she tries, she will not be accepted as English. The other child, Jamal, is more
sensitive to his father's past and to the phenomenon of migration; this manifests itself in the work as
the two siblings' different methods of coping. Al-Jumaili (2024) explains the condition of Hanna and
Jamal with the concept of "being on the threshold" (liminality); they are neither fully native nor fully
foreign.

Religious and Cultural Differences: The novel also treats the discrimination that migrants
experience through their religious identity, Islam. The sense of incongruity experienced by children
who are forced to participate in Christian activities at school and are subsequently segregated
emerges as the integration problems experienced by minority religious groups. The disregard of
Muslim children who do not take part in Christian activities at schools, and the Islamophobia that
increased after September 11, constitute another discriminatory approach that migrants experience
because of their religious identities (Gurnah, 2017, p. 123).

Discussion

The findings obtained in this study show that treating migration in the literature merely as an
economic or demographic process is insufficient. Gurnah's novels reveal that migration is at the same
time a multilayered experience encompassing psychological and cultural dimensions. In this
framework, when the findings are evaluated in light of the relevant literature, several important points
of discussion emerge. First of all, in the context of the transformation of racism, the physical assaults
and street fights to which Daud is subjected in "Pilgrims Way" give way, in "Admiring Silence" and
"The Last Gift," to discursive and psychological dimensions such as the doctor's attitude, exclusion
within the family, and looks. The presence of violence-level racism in the first book can be explained
by the immigration laws passed by the British Parliament (Black, 2020) in a period (1962, 1968, and
1971) close to the book's chronology (1975), and by the manifestation among the public of the
changing migration policies. By contrast, racism in the late-period novels takes on a more
sophisticated, institutional form concealed in language; the prejudiced medical comments of doctors
and the situations of non-acceptance within the family constitute examples of the cultural exclusion
that Erden Kaya and Durgun (2020) define as "new racism." This shows that even when migrants'
physical safety is ensured, they struggle with lasting barriers in the matter of psychological and social
acceptance.

The author's criticism of the corrupt local administrations in "Admiring Silence" reveals, as
Deckard (2007) also notes, that within postcolonial literature he does not merely produce a discourse
of victimhood, but also takes a critical approach toward his own society. This attitude is also observed
in the translation strategies preferred in the novel "Paradise" (Ozbakir, 2022).

In the context of the theme of silence, it is seen that the characters in the three novels adopt
silence as a common strategy of existence. Daud flees from remembering the past; the nameless
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narrator re-fabricates his memories; Abbas, in turn, represses the past entirely. Lavery (2013) defines
migrant silence as a passive expression of the deep-rooted belief that one will not be understood; this
framework explains the common psychological pattern that binds the three characters together.
However, "The Last Gifi" shows that silence does not carry a single meaning: Abbas's confession is
anecessary step in order to cut the intergenerational transmission of trauma. This finding reveals that
in migrant literature silence carries not only defeat, but also a transformative potential.

The question of identity, in turn, gains meaning within the framework of Bhabha's (1994)
theory of hybridity. None of the characters can establish full belonging. In other words, the characters
can develop full belonging neither to the Zanzibar they came from nor to the England they live in;
they live in a "third space" between the two cultures. The narrator-protagonist's being "a stranger in
both countries" in "Admiring Silence" and the failure of Hanna's effort to become English by
changing her name in "The Last Gift" show that assimilation is not possible and that "in-
betweenness" is instead a permanent condition. As Gilroy (1993) emphasizes in his work The Black
Atlantic, diasporic identity is never complete; it is a process of becoming in constant motion. Viewed
from this perspective, Hanna's attempt to change her name can be read not as a project of assimilation,
but as the expression of an unconscious surrender to the imposition of dominant identity discourses.
The dialogue that Jamal tries to establish with his roots, in turn, is a healthier negotiation of the same
diasporic experience; this shows that the solution lies not in assimilation, but in consciously
embracing hybridity.

Conclusion and Recommendations

In this study, Abdulrazak Gurnah's novels "Pilgrims Way," "Admiring Silence," and "The
Last Gift" were examined, and the conclusion was reached that the author treats the migrant
experience in a multidimensional manner along the axes of the historical legacy of colonialism and
individual traumas.

The first conclusion the study puts forward is the continuity of the traumatic past. The
migrant characters carry in their memories the traumas of the colonial past, civil war, and poverty in
their source countries; this situation negatively affects their adaptation processes and mental health
in their new countries. The past cannot be left behind with migration; it maintains its existence as a
structure that shows continuity throughout the migration process as well. Second, the transformation
of racism in the novels is striking. Racism follows a course from crude physical violence (the early
period) toward cultural exclusion and othering language (the late period). Third, the two-sided
function of silence comes to the fore. The characters use "silence" as a defense mechanism in order
to cope with the sufferings they experience and with racism; however, as seen in the example of The
Last Gift, peace and integration become possible only when this silence is broken and the story is
told. Fourth, the problem of identity becomes pronounced especially in the second generation. The
effects of migration are not limited to the first generation alone; the second generation (Hanna and
Jamal) also experiences an identity crisis between the secrets their parents concealed and the
excluding gaze of society. Fifth, it is seen that Gurnah maintains a balanced stance in postcolonial
criticism. While criticizing the racist and condescending attitude of the West, the author does not
overlook the corruption, violence, and injustice within the East (Zanzibar) itself; he honestly displays
the conditions that make migration compulsory. In this context, the toilet symbol in "Admiring
Silence" and Abbas's escape story in "The Last Gift" show that even if colonialism has ended, its
effects continue at the hands of local despots and a corrupted bureaucracy.

The autobiographical elements in the novels are striking. That the protagonists of the three
novels migrate from Zanzibar at a young age, the migrant experience lived in England, the teacher
protagonists, and the hybrid relationships show various similarities with the author's life story. The
ages of the main protagonists in Gurnah's novels display a parallel with the author's own chronology;
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this can be evaluated as an indication that the author reflects his life experiences and migration
experiences in his works.

With these works, Abdulrazak Gurnah repositions the migrant experience on an individual,
historical, and ethical plane. The author contributes to postcolonial literature by presenting the truth
that migrants, with the sufferings, loves, and paradoxes they experience, are no different from other
people.

This study is limited to three novels by Abdulrazak Gurnah. Other works by Gurnah, such
as "Deniz Kenarinda" (By the Sea), "Kumdan Yiirek" (Gravel Heart), and "Oliimden Sonraki
Hayatlar" (Afterlives), can also be examined through similar themes, so that the thematic unity in the
author's oeuvre can be set out more comprehensively. Furthermore, by tracing the autobiographical
elements in the author's novels, the reflections of Gurnah's own migrant experience in his fictional
universe can be analyzed comparatively. The representation of female characters in Gurnah's novels
can be taken up as a separate research subject in the context of gender roles. Finally, since the number
of studies on Gurnah in the academic literature in Tiirkiye is still limited, this field offers an important
ground of research for future studies.
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Giris

Insanlik tarihi boyunca zorunluluklar veya tercihler dogrultusunda gergeklesen yer
degistirme hareketleri, gd¢ olgusunun evrensel boyutunu ortaya koymaktadir. 19. yiizyilda ivme
kazanan somiirgecilik yarisiyla birlikte zengin kaynaklara sahip ancak siyasi a¢idan kirilgan yapilar
sergileyen {ilkeler, somiirgeciligin agir sonuglariyla yiizlesmek zorunda kalmistir. 20. yiizyildaki iki
biiyiik diinya savaginin ardindan ise biiyiik bir insan kitlesi ekonomik, sosyal ve siyasal problemlerle
miicadele etmek mecburiyetinde birakilmistir. Afrika kitasi, yiizlerce yillik kolelik gegmisi,
topraklarinin somiirge haline getirilmesi ve diinya savaslarinin ardindan halklarinin s6z sahibi
olmadig1 yonetimler arasinda paylasilmasi nedeniyle diinyanin en yiiksek goc kapasitesine sahip
bolgelerinden biri haline gelmistir. Nitekim sOmiirgecilik sonrasinda Afrika ve Orta Dogu'dan
Avrupa'ya yonelik gerceklesen go¢ hareketlerinin temelinde, Bati'min yeni somiirgeciligi olarak
adlandirilabilecek askeri ve ekonomik miidahalelerin yol agtig1 yapisal istikrarsizliklar yatmaktadir
(Krecic, 2020).

Bu tarihsel arka plan igerisinde 6zellikle Afrika kitasi, somiirgeciligin en yikici sonuglariyla
ylizlesmek zorunda kalmis ve bu durum kitanin gog kiiltiiriinii kalici olarak sekillendirmistir. Kélelik
ve somiirgeci iilkelerin ordularinda askerlik basta olmak iizere Afrikali halklar kitlesel olarak
yerlerinden edilmistir. Somiirgecilik mirasi, sonraki déonemlerde de Afrika goglerini etkilemeye
devam etmistir (Aregbeshola & Adekunle, 2024). Afrika insaninin miireffeh, hiir ve saygin bir hayat
icin kendilerini somiiren {iilkelere dogru go¢ etmesi ironik goriinse de postkolonyal bagimlilik
iligkileri baglaminda kaginilmazdir. Zira eski somiirge giiclerine dogru bir yonelim yaygindir; bu
iilkeler, Afrika cografyasi iizerinde en ¢ok hareket kabiliyetine sahip olan, dillerini ve kiiltiirlerini
dayatan aktorlerdir. Boylelikle somiiriilen iilkelerin vatandaslari, daha iyi yasam kosullar1 arayistyla
goc siirecine dahil olmaktadir. Ne var ki somiirgeci iilkeye varis, somiirgeciligin bitigini degil onun
ikinci agamasini baglatmaktadir. Bagka bir ifadeyle gé¢men icin metropolde ucuz is giicii olarak
somiiriilmek, gettolasmak ve toplumun en goriinmez katmanlarinda diglanmis bir "6teki" olarak var
olmaya calisma siireci devreye girmektedir. Iste bu noktada postkolonyal edebiyat, sémiirgeciligin
birey tizerindeki yikici etkilerini ve gogiin psikososyal bedellerini kurgusal diizlemde goriiniir kilarak
istatistiklerin Otesine gegen bir hakikat sunmaktadir. Tanzanya kokenli yazar Abdulrazak Gurnah,
2021 Nobel Edebiyat Odiilii'nii kazanmasmnin ardindan gdgmenlik deneyimini anlatan en giiglii
seslerden biri olarak 6ne ¢ikmistir. Gurnah'in romanlari, somiirgeciligin mirasi, Zanzibar Devrimi'nin
yarattig1 travmalar ve Ingiltere'deki gogmenlerin yasadig1 sessiz rkeilik iizerine kuruludur.

Bu calisma kapsaminda Gurnah'in segilen ii¢ eseri iizerinden Zanzibar'dan Ingiltere'ye goc
eden kahramanlarin yasadiklar1 sorunlar, sémiirgeciligin yikici etkileri ve iilkelerinde dogan
catismalar baglaminda incelenmektedir. Gogmenlerin iilkelerinden getirdikleri travmatik gegmis ile
Ingiltere'de maruz kaldiklar1 ayrimeilik ve &tekilestirme pratikleri, aidiyet sorunlarinin arka planim
olusturur. Ne geldikleri yere donebilen ne de gittikleri yere tam olarak ait olabilen gdgmenler,
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Bauman'm (2018) "simdi ve daima yabanct" olarak tanimladigi durumu deneyimlemektedir. Bu
yaklasgimi destekleyen bir diger kuramsal cerceve ise Edward Said'in (1978) Oryantalizm
calismasinda ortaya koydugu "6teki" kavramsallastirmasidir. Said'e gore somiirgeci sOylem, Batilt
olmayan bireyi "Oteki" olarak sabitleyen giiclii bir episteme {iretir; bu sabitlenme, siyasi
bagimsizliktan sonra da sOmiirge cografyalarindan gelen go¢menlerin metropoldeki varolusunu
bicimlendirmeye devam eder. Nitekim Said'in (1993) Kiiltiir ve Emperyalizm'de isaret ettigi gibi,
sOmiirgeci metropol ile somiirge arasindaki asimetrik iliski, demografik go¢ dalgalarmi da
diizenleyen bir ¢cekim alani olugturmaktadir. Gurnah romanlarindaki karakterlerin trajik yolculuklari
bu ¢ekim alaninin bireysel bedellerini gézler dniine sermektedir.

Tirkiye'deki akademik literatiir incelendiginde, go¢ ve edebiyat iliskisi iizerine yapilan
calismalarin arttig1 ancak Abdulrazak Gurnah 6zelinde yapilan arastirmalarin heniiz sinirli sayida
oldugu goriilmektedir. Gurnah, Nobel odiiliinden 6nce Tiirkiye'de neredeyse hi¢ taninmayan bir
yazardy; 6dilin ardindan romanlar1 Tirk¢eye pes pese ¢evrilmis ve akademik ilgi hizla artmigtir
(Ozkul, 2021). Mevcut ¢aligmalarin birgogu ya Inglhzce dilinde iiretilmis (6r. Akmoush, 2018; Al-
Rufai, 2024; Aybay, 2024) ya da yazarin tek bir eserine odaklanmistir (Mudanya, 2013; Yokus, 2023;
Karatepe, 2025). Baz1 arastirmacilar ise (6r. Steiner, 2007) Gurnah1 diger Afrikali yazarlarla
karsilagtirmali olarak ele almistir. Ancak yazarin eserlerindeki tematik doniisiimii biitiinciil bir
sekilde ele alan Tiirkce bir ¢calisma heniiz bulunmamaktadir. Bu ¢alisma, Gurnah'in kariyerinin ii¢
farkli donemini (erken, olgunluk ve ge¢ donem) temsil eden "Hacilar Yolu", "Sessizlige Hayranlik"
ve "Son Hediye" romanlarin biitiinciil ve karsilastirmali bir perspektifle ele alarak bu boslugu
doldurmay1 amacglamaktadir. Bu baglamda arastirmanin temel problem cilimlesi su sekilde
belirlenmistir: "Abdulrazak Gurnah'in segili romanlarinda gog, irkeilik, hafiza ve aidiyet temalari
nasil temsil edilmekte ve bu temsiller yazarin edebi kariyeri boyunca nasil bir doniisiim
gecirmektedir?" Calisma, gocmenlerin yasadigl kimlik bunalimlarin1 ve somiirgeciligin nesilden
nesile aktarilan travmatik etkilerini postkolonyal ¢ercevede analiz ederek alana katki saglamayi
hedeflemektedir.

Kolonyalizm, Postkolonyalizm ve Go¢ iliskisi

Postkolonyal cergevenin temel kavramlarini netlestirmek icin oncelikle kolonyalizm ve
postkolonyalizm arasindaki teorik ayrimin ortaya konmasi gerekmektedir. Somiirgecilik
(kolonyalizm), bir devletin kendi topraklar1 disindaki bir bolgeyi halklariyla birlikte kendi ¢ikarlart
dogrultusunda kullanmasi ve somiirmesidir. Kolonyalizm "¢iftlik, yerleske" manalarina gelen
Latince "colonia" kelimesinden gelse de somiirgecilik tarihsel bir olgu olarak diinyanin farkli
bolgelerinde ¢esitli bicimlerde tezahiir etmis; yerel halklar ile somiirgeci giicler arasindaki derin
esitsizlik iligkilerini beraberinde getirmistir. Bu ¢ercevede kolonyalizm, bagka toplumlarin
topraklarin ve varliklariin ele gegirilerek denetim altina alinmasi siirecidir (Loomba, 2000).
Afrika; yer alt1 ve yer istli kaynaklari ile insan giicii yoniiyle diinyanin en yogun sdmiiriiye maruz
kalan kitasidir. Kita kaynaklarmin dis aktorler lehine kullanilmasi, yerel toplumlarin uzun siireli
yapisal esitsizliklerle kars1 karsiya kalmasina yol agmustir. "Siyah insanin bedbahtligi bir vakitler
kolelestirilmis olmasinda yatiyor. Beyaz insamin bedbahthigt da bir yerlerde cana kiymig
olmasindadr." (Fanon, 2019, s. 8). Frantz Fanon'un bu s6zii, binlerce yillik insanlik tarihindeki irk
esitsizligine dayanan biiylik suglara temas etmektedir. Bu tarihsel ezilmislik deneyimi, somiirge
sonrast donemde de yapisal esitsizlikler bigiminde varligini siirdiirmekte; gdg¢menleri gittikleri
iilkelerde tam kabul géremeyen bir arafta konumlandirmaktadir. Bhabha (1994), bu durumu "{igiincii
alan" (third space) kavramiyla tamimlar; gocmen ne geldigi kiiltiire ne de gittigi kiiltlire tam olarak
aittir. Said'in (1993) analizi, bu 'liglincii mekéan' deneyiminin epistemolojik boyutunu tamamlar:
sOmiirgeci metropol yalnizca fiziksel bir varig noktasi degil, gogmenin kim oldugunu ve ne
olabilecegini tanimlayan sOylemsel bir diizendir. Bu diizende go¢men o6zne, Batili normlart
icsellestirmeye zorlanirken kendi gercekligi ile kendisine dayatilan imgeler arasinda siirekli bir
parg¢alanma yasar.
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Postkolonyalizm ise somiirgeciligin etkileri, sonuclar1 {izerine cesitli alanlarda kendini
gosteren bir fikir sahasidir. Somiirgecilik etnik temelli bir ideolojiye dayanan ve g¢ok yonlii
esitsizlikler barindiran bir sistemdir. Postkolonyalizm, etnik farkliliklara bakilmaksizin her insanin
ayni haklara, refaha ve adalete erisim hakkini savunur (Young, 2020). Postkolonyal teori, gocii
sémiirgeciligin bir "sonucu" olarak okur. ingiltere, Fransa gibi eski somiirgeci devletlere ydnelen gog
dalgalar, tesadiifi degildir. Somiirgecilik doneminde kurulan dilsel ve kiiltiirel baglar, somiirge
sonrast donemde yasanan siyasi kaos ve ekonomik ¢okiisle birlesince, gogmenlerin rotasini eski
sOmiirge giiclerinin iilkelerine ¢evirmesine yol agmistir. Ancak bu gog, "eve doniis" degil, yeni bir
miicadele alanina gidistir. Gogmen, ne tam olarak yerli ne de tam olarak yabancidir; bu durum, [ain
Chambers'in (2019) isaret ettigi gibi, kimligin siirekli sorgulandigi, par¢alandigi ve yeniden yazildig:
bir siireci beraberinde getirir. Tam bu noktada Deleuze ve Guattarimin (1987) 'yurtsuzlagsma'
(deterritorialization) kavrami bu dinamigi derinlestirir: Go¢men 6zne, hem fiziksel hem dilsel hem
de kiiltiirel sinirlar1 agindirarak egemen dili igeriden biikken minor bir varolus alani kurar. Bu siire¢
kimligi sabit bir yap1 olarak degil, egemen kodlarin siirekli yeniden miizakere edildigi gerilimli bir
alan olarak konumlandirir. Gurnah'in Zanzibar'dan Ingiltere'ye uzanan ii¢ roman1 da bu miizakerenin
farkl1 bigimlerini sahneye koymaktadir.

Zanzibar Tarihi ve Travmatik Hafiza

Gurnah'i romanlarinin arka planini olusturan Zanzibar, tarih boyunca Portekizliler, Umman
Sultanhig1 ve Ingilizler tarafindan yonetilmis, kole ticaretinin merkezi olmus bir adadir. Zanzibar
topraklarinda gecmisi Islamiyet oncesi dénemlere varan yaygin bir ticaret ag1 vardir. Siimerler,
Muisirlilar, Cinliler, Araplar gibi medeniyetler fildisi, altin, giimiis, bakir, Hindistan cevizi yagi, kole
ticareti i¢in Zanzibar'a yolculuklar diizenlemislerdir. Bu durum bolgeyi kéleligin ve kole ticaretinin
merkezine oturtur (Giilbey Usta, 2012).

Kolelik, Zanzibar tarihinin ¢ok 6nemli bir pargasidir. 18. ylizyil sonlarindan itibaren
Afrika'dan getirilen binlerce insan kolelestirilerek Zanzibar pazarlaria nakledilmistir (Fouéré &
Paul, 2020). Bélgenin yiizlerce yillik gegmisi olan kole ticareti, Ingiltere'nin Umman Hanedanlig: ile
rekabeti ve Sanayi Devrimi'nin tamamlanmasiyla kole ihtiyacinin azalmasi gibi konjonktiirel
gelismeler baglaminda etkinligini yitirmistir (Dogan, 2019). 1873 yilinda diinyanin son agik kole
pazar1 kapanmistir; bunlarin en biilyiik ve en acimasiz olanlarindan biri de Zanzibar'daki pazardir.

O karanlik giinlerin anisina sanatcilar ¢esitli eserler viicuda getirmistir. Bunlardan biri olan
Eski Kole Pazari aniti (Gorsel 1), 1998 yilinda heykeltirag Clara Sornas tarafindan, insanlarin
kolelestirilip satildigi ayn yerde insa edilmistir (Cortesi, 2020). Anit, kdle ticaretinin acimasiz
geemisini diinyaya hatirlatmakta ve bu travmanin kolektif hafizada canli kalmasin1 saglamaktadir
(Welvering, 2023).

Devam eden yillarda bolge topraklari tizerindeki tahakkiim yaris1 stirmiistiir. I. Diinya Savasi
sonrasinda bolgeyi 6nce Ingiliz mandasi, ardindan Birlesmis Milletler emanet bdlgesi adi altinda
Ingilizler yonetmistir (Ferro, 2002). Kole ticaretinin merkezi olan bolgede Arap ve Asyali niifusun
elit bir tabaka olusturmasi, yerli halk aleyhine derin bir esitsizlik yaratmistir. 1963'teki bagimsizligin
hemen ardindan, 1964 yilinda Zanzibar Devrimi gergeklesmistir (Salahi, 2020). Bu devrim, Arap ve
Asyal1 azinliklara yonelik biiylik bir siddet dalgasina donlismiis; binlerce insan hayatini kaybetmis
ya da siirgiin edilmistir. Esasen bu tarihsel siddet ve yerinden edilme deneyimleri, Gurnah'in roman
karakterlerinin tasidigi travmatik hafizanin dogrudan kaynagini olusturmaktadir.

Gurnah'in eserlerindeki karakterler, bu travmatik tarihin dogrudan magdurlardir.
Romanlarda temsil edilen hafiza, yalnizca nostaljik bir geri doniis degil; bastirilmis travmalarin,
siddet deneyimlerinin ve etik sorgulamalarin yeniden yiizeye ¢ikmasidir. Bu tarihsel arka plan,
Gurnah'in romanlarindaki gogmen karakterlerin i¢ diinyalarini anlamak i¢in zorunlu bir ¢ergeve
sunmaktadir.
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Gorsel 1: Sanatg1 Clara Sornas Tarafindan Yapilan Zanzibar Eski Koéle Pazar1 Aniti
Abdulrazak Gurnah

Abdulrazak Gurnah, 1948 yilinda Zanzibar'da dogmus Tanzanya asilli bir edebiyat¢1 ve
akademisyendir. Cocuklugunun ilk yillarinda giivenli ve mutlu bir donem gecirmis ancak kisa siire
sonra siyasal ve toplumsal kosullar hizla degigmistir. 1964 yilinda, 13 yasindayken Zanzibar Devrimi
gerceklesmis ve arkasindan bir terér donemi yasanmistir. Somiirgecilik sonrasi ortaya ¢ikan etnik
temelli siddet dalgas1 Zanzibar't derinden sarsmig; Gurnah, 17 yasinda okuyacak bir okul bulamamis
ve yapabilecegi higbir sey kalmamistir. Bu kosullar onun gog¢ seriivenini baglatmugtir.

Bir roportajinda okulsuzluk ve gidecek yer yoklugunu gogiiniin temel gerekgesi olarak soyle
aciklamaktadir: "Bu, benim ayrilmak istememin en 6nemli sebebiydi" (UNHCR, 2022, 01:23).
Yazar, 1968 yilinda ingiltere'ye gitmis, Kent Universitesi'nde yiiksekdgrenimini tamamlamis ve ayni
iiniversitede "Criteria in the Criticism of West African Fiction" (Bat1 Afrika Kurgu Eserlerinin
Elestirisinde Kriterler) baslikli doktora tezini yazmustir. Kendisi aym iiniversitede ingiliz Edebiyat:
ve Postkolonyal Edebiyat profesoriidiir.

Gurnah'in hayati ve kurgularinda bazi benzerlikler dikkat cekicidir. Kendisi 18 yasinda
Zanzibar'dan Ingiltere'ye gdc etmistir. Arastirmada incelenen ii¢ eserin baslica erkek karakteri de
geng yaslarda Zanzibar'dan go¢ etmistir. Eserlerin kahramanlarindan Daud ve anlatici kahraman
dogrudan, Abbas karakteri ise gemicilik seriivenlerinden sonra Ingiltere'ye gitmistir. Gurnah bir
ogretmendir; eserlerinde de Ggretmenlere siklikla rastlanir. Daud'un babasi, anlatici kahraman,
anlatic1 kahramanin babasi ve Hanna 6gretmendir.

Yazara benzerlikler hatirlatildiginda romanlarin otobiyografik olmadigini, higbir karakterin
tamamen kendisi olmadigini, eserlerinin deneyimlere dayandigini; bunlarin bir kisminin kendine ait
bir kismmin da tanmidig1 bagka insanlara ait deneyimler oldugunu belirtir. Ancak yerinden edilme ve
6zlem duygusu gibi deneyimler kendi tecriibeleridir ve bunlar1 romanlarinda kullanmak onlar1 daha
gercekei yapmaktadir (Iletisim Yayinlari, 2021). Gurnah, yazar ve karakterleri arasindaki can alici
ayrimin goz ardi edilmemesi gerektigini de vurgular (Gurnah, 1982). Bu ifadeler, yazarin kendi
hayatindan izler tagimasina ragmen kurgusal diinyasin1 bagimsiz bir alan olarak degerlendirdigine
isaret etmektedir.
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Yontem

Bu arastirmada, Abdulrazak Gurnah''n romanlarinda islenen temalarin derinlemesine
anlasilmasini ve tarihsel baglami i¢inde yorumlanmasini saglamak amaciyla hermenétik (yorumsal)
analiz yaklasimi benimsenmistir. Hermendtik yaklagim, metinlerdeki anlamin yalnizca yiizeysel
icerikle sinirl olmadigini, tarihsel, kiiltiirel ve baglamsal unsurlar ¢ercevesinde ¢ok katmanli bigimde
¢Oziimlenebilecegini savunmaktadir (Gadamer, 2013). Bu ¢aligma, anlamin metin i¢i Oriintiiler ve
karakter deneyimleri araciligtyla yorumlandigi nitel bir inceleme olarak tasarlanmistir. Metinler, goc,
kimlik, hafiza ve somiirgecilik temalar1 dogrultusunda yorumlanmastir.

Arastirmanin odagini, Abdulrazak Gurnah'in Tiirk¢eye ¢evrilmis ii¢ romani olusturmaktadir.
Incelenen eserler sunlardir: "Hacilar Yolu" [6zgiin: Pilgrims Way, 1988; Tiirkce baski 2022, Cev.
Mehmet Deniz Ocal], "Sessizlige Hayranlik" [6zgiin: Admiring Silence, 1996; Tiirkge bask1 2018,
Cev. Miige Giinay] ve "Son Hediye" [6zgiin: The Last Gift, 2011; Tiirkge bask1 2017, Cev. Miige
Gilinay]. Bu eserlerin segilme nedeni, yazarin kiilliyat1 iginde gog, kimlik, hafiza ve somiirgecilik
temalarini en belirgin sekilde isleyen ve Zanzibar ile Ingiltere arasindaki postkolonyal baglami giiglii
bir sekilde yansitan metinler olmalaridir. Calisma, arastirma kapsaminda belirlenen bu {i¢ romanla
sinirlandirilmistir.

Arastirma siireci, belirlenen romanlarin temin edilmesi ve birden fazla okumaya tabi
tutulmastyla baslamustir. Ilk okumalarda metinlere genel bir hakimiyet saglanirken, sonraki
okumalarda aragtirmanin odak noktasini olusturan temalar, imgeler ve karakter deneyimleri not
edilmistir. Bu siirecte, metinlerde tekrar eden oriintiiler, karakterlerin psikolojik durumlar1 ve olay
orgilisiindeki kirilma noktalar1 belirlenmistir. Elde edilen bu 6n bulgular, Zanzibar Devrimi ve
Ingiltere'deki gogmen politikalar: gibi tarihsel baglamlarla iliskilendirilerek kavramsal bir gergeveye
oturtulmustur.

Bu calismada metin ¢oziimlemesi temel almmustir. Metin ¢Oziimlemesi, arastirilmasi
hedeflenen temalar hakkinda bilgi igeren yazili materyallerin analizini kapsar (Kiran & Kiran, 2021).
Aragtirmanin temel kaynagi, yukarida belirtilen roman metinleridir. Bu baglamda, ii¢ romanin
Tiirkce basimlart birincil kaynak olarak kullanilmigtir. Caligmada ikincil kaynaklardan da
yararlanilmigtir. Bu kapsamda romanlara iliskin elestiri yazilari, akademik makaleler, yazarin
roportaj ve soylesileri ile bu konulara iligkin alanyazin incelenmistir.

Caligmada, edebi metinlerin ¢oziimlenmesinde yaygin olarak kullanilan tematik okuma
yontemi benimsenmistir. Bu dogrultuda Abdulrazak Gurnah'in ii¢ roman1 6nce biitiinciil bir bakisla
okunmus, ardindan metinlerde 6ne ¢ikan imgeler, karakter deneyimleri ve olay drgiisiindeki kirilma
noktalar1 sistematik olarak yorumlanarak temalar etrafinda gruplandirilmistir. Bu siire¢ sonucunda
"Irk¢ilik ve Ayrimeilik", "Hafiza ve Sugluluk”, "Somiirgecilik" ile "Aidiyet ve Kimlik" ana temalar1
ortaya ¢ikmistir. Belirlenen temalar, karakterlerin psikolojik ve sosyal durumlan ile Zanzibar
Devrimi ve Ingiltere'deki gdgmen politikalart gibi tarihsel baglamlarla iliskilendirilerek
yorumlanmistir. Calismanin tiim asamalarinda bilimsel arastirma etigi ilkelerine bagli kalinmis;
almtilar dogru ve eksiksiz sekilde kaynak gosterilerek verilmistir. Bu calisma, edebi metin
¢Oziimlemesine dayandigindan etik kurul izni gerektirmemektedir.

Bulgular
"Hacilar Yolu": Siddet, Melankoli ve Aydinlanma

Yazarin erken donem eserlerinden Hacilar Yolu'nda (1988), Zanzibar'daki siddet ortami ve
geemise dair sugluluk duygulari nedeniyle lilkesinden ayrilan Daud'un deneyimleri ele alinmaktadir.
Roman, karakterin ingiltere'de maruz kaldig1 ayrimeilik iizerinden derinlesen melankoli ve travma
siireclerini izler.
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Irkgihk ve Ayrimeihik: Daud, ingiltere'de giindelik yasamin her alaninda (barlar, sokaklar,
ig yeri) 1rker tacizlerin yaninda sozlii ve fiziksel siddete maruz kalir. Romanin basinda bir parkta
iizerine kopek salinmasi ve sahibinin buna giilmesi, Daud'un yasadigi savunmasizligi gosterir
(Gurnah, 2022, s. 14). Is yerinde (hastane) amirinin, onun akil sagligii sorgulayan alayc1 tavirlari
(Gurnah, 2022, s. 54) ve sokakta karsilastig1 "zenci, koémiir, kole" gibi hitaplar, Daud'u siirekli tetikte
olmaya ve korkakca yagamaya iter (Gurnah, 2022, s. 93). Said'in (1978) Oryantalizm ¢ergevesinde
kavramsallastirdig1 'Oteki' ingasimin giindelik tezahiirleri olan bu sdylemler, Daud'un bedenini ve
kimligini Ingiliz toplumsal diizeninin disina yerlestiren ve ondan siirekli hesap soran bir gdzetim
mekanizmasi iglevi goriir. Daud'un ige kapanmasi ve kendini ihmal etmesi, bu séylemsel kusatmanin
psikosomatik yankisidir (Gurnah, 2022, s. 32). Daud, bu nefret sdylemleri karsisinda i¢e kapanir,
kendini ihmal eder ve derinlesen bir melankoliye stiriiklenir. Aslinda bu durum, Daud'un 6z
bakimindaki ihmalin yasadig1 icsel ¢okiisiin bir yansimasidir (Karatepe, 2025, s. 3). Ote yandan
roman, Daud'un yalnizca sinik/edilgen bir magdur olmadigini da gosterir; i¢inde bastirilmig bir 6tke
ve hing birikmektedir. Bu hing kimi zaman 1rk¢1 diizene (duruma), kimi zaman go¢ etme kararina
(kendine), kimi zaman da baski uygulayanlara (6teki'ne) yonelmektedir. Daud'u salt bir kurban figiirii
degil, i¢ ¢atigma yasayan ¢ok katmanli bir 6zne olarak konumlandiran da bu duygusal karmasikliktir.

Hafiza ve Sucluluk: Daud, Zanzibar'da biraktig1 en yakin arkadasi Rashid (Bossy) ve
ailesine dair hatiralarla yiizlesmekte zorluk yasar. Rashid'in denizde kaybolusu ve Daud'un onu
"kurtaramamig" olmasi, onu tiikkenmeyen bir vicdan azabi dongiisiine mahkim eder. Daud'un
"Kendini sahile vurmusg, sigmis ve morarmis bir ceset gibi" (Gurnah, 2022, s. 268) hissetmeye
baslamasi, aslinda hayatta kalan olmanin su¢lulugunu yasamasina neden olur. Freud'un (1917) "Yas
ve Melankoli" ¢alismasinda melankoli; sevilen nesnenin yitirilmesinin ardindan o nesneye duyulan
celiskili (ambivalent) duygularin kiginin kendi benligine yoneltilmesiyle ortaya ¢ikan ve benligin
yoksullagsmasiyla sonuglanan bir yap1 olarak tanimlanir. Bu tanim gercevesinde Daud, Zanzibar'da
yitirdigi dostunu ve vatanimi gercek bir yas siireciyle geride birakamamis; bu kayiplari benligine
yonelterek kimlik yoksunluguna ve diinyadan kopusa siiriiklenmistir (Karatepe, 2025, s. 5).

Aidiyet ve Arinma: Daud, Zanzibar'dan zihinsel ve ruhsal olarak uzaklastigi gibi kendini
Ingiltere'ye de ait hissedememektedir. Yasadig1 evi "kiif sarmis delik", kendini ise "bitap diismiis
yaratk" tanimlar (Gurnah, 2022, s. 178). Ancak Ingiliz Catherine ile olan iliskisi onun aidiyet
arayisinda bir ddniim noktasi olur. Catherine'e agilmasi, onun "Mesele yabanct olmak. Insann igini
ezen asil o... Ozgiirsiin ama higbir islevin de yok." sdzleriyle ifade ettigi derin yabancilagmayi ortadan
kaldirmaz (Gurnah, 2022, s. 227). Canterbury Katedrali ziyareti, Daud i¢in bir arinma ve kendi "hac
yolculugunu” (i¢sel doniisiimiinii) baslatma metaforu olarak kullanilir. Bagka bir ifadeyle Katedral,
Daud i¢in islevsel anlamda dini bir mekandan ¢ok, yiikiinii birakabilecegi ve i¢ sesini duyabilecegi
sembolik bir arinma esigidir. Daud'un Anglikan inanciyla bagi olmadigi halde bu mekanda huzur
aramasi, romanin sekiiler bir kurtulug/arinma anlatis1 kurdugunu gosterir: kutsal mekan, gdgmenin
ne kiliseye ne camiye tam ait olamayan yersiz yurtsuzlugunu simgeleyen evrensel bir siginak islevi
iistlenir. Basliktaki 'hac' metaforu da bu noktada anlam kazanir: igsel yolculuk, fiziksel gdcten cok
daha derinlemesine bir doniisiimii imler.

"Sessizlige Hayranhk": Isimsizlik, Kurgusal Mazi ve Evsizlik

1996 tarihli romanda, ismi verilmeyen bir anlatici kahraman {izerinden go¢menin kimliksizligi
vurgulanir. 42 yasindaki kahraman, gégmen kdkenli olmayan ingiliz sevgilisi Emma ve kiz1 Amelia
ile yagamakta ancak onlara kendi ge¢misi hakkinda kurgular anlatmaktadir. Kalp hastaligiyla birlikte
Zanzibar'a yaptig1 yolculukla oradaki ailesiyle de baglarinin zayifladigimmi anlar. Doniisiinde sahip
oldugunu sandig1 Ingiltere'deki ailesi de dagilir. Somiirge sonrasi dénemin Zanzibar'indaki
calkantilar, ingiltere'de gordiigii "6teki" tavri anlaticinin kurgular i¢inde kaybolmasina ve saglikli
iligkiler kuramamasina yol agar.
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Irkcilik ve Ayrimeilik: Bu eserde irkeilik, fiziksel siddetten ziyade entelektiiel, duygusal ve
kurumsal diizeyde; ince alaylar, igneleyici sozler, bilimsel/tibbi sdylemlerin aragsallagtirilmasi ve
sistematik otekilestirme pratikleriyle islenir. Kahraman, doktora gittiginde doktor kalp rahatsizligini
genetik ve 1irksal kokenlere baglayarak; "Zaten Afro-Karayipli halklar: kastetmedi... bongo-
bongolari... yani benim wkimi iste." (Gurnah, 2018, s. 23) seklinde alayci ve Gtekilestirici bir dil
kullanir. Emma'nin ailesinin, 6zellikle babasinin imparatorluk hayrani tavirlar1 ve gdg¢menleri
kiigiimseyici tutumlari, kahramanin gergek kimligi ve ge¢misiyle yiizlesmesini engeller (Gurnah,
2018, s. 95).

Kurgusal Hafiza ve Yiizlesme: Anlatict kahraman, hem Ingiltere'deki ailesine (Emma ve
kizi Amelia) hem de Zanzibar'daki ailesine gercegi yansitmayan kurgusal hikdyeler anlatir.
Gecmisinden, terk edilmisliginden ve iilkesindeki yozlasmadan utandigi i¢in tarihini yeniden yazar
ve kendisini daha iyi gdsterecegine inandig1 bir gecmis dizayn eder. " Tarihimi yeniden yazma firsati
son derece cazip geldi... Belki tarihimi kendim icin temize ¢ekmek istiyordum." (Gurnah, 2018, s. 81)
itirafl, gd¢menin kabul gérmek ugruna kendi hakikatinden vazgeg¢isini gozler 6niine serer. Bu kimlik
performansinin en garpict gostergesi anlaticinin isimsizligidir; egemen sOylem i¢inde temsil
edilemeyen 6znenin varolussal goriinmezligini simgeleyen bu durum, karakterin toplumsal kabul
arayis1 dogrultusunda kendi gegmisini yeniden kurgulama egilimini de agiklamaktadir (Lacan, 1977).
Kalp rahatsizlig1 sonrasi Zanzibar'a doniisiiyle, bu kurgular ¢oker ve gergekle sert bir yiizlesme
yasanir. Isimsiz anlatic1 ne geldigi ne de ulastig1 yerle tam bir aidiyet kuramaz. Kagislari, gercekleri
egip biikmesiyle sonuclanir; isimsiz, kimliksiz kalir. Gurnah'in romanlarindaki go¢ olgusu, kimlik
kazandiramaz, aksine kimliklerin par¢alanmasina sebep olur (Gegikli, 2015).

Somiirgecilik Elestirisi: Roman, Zanzibar'a yapilan ziyaretle birlikte somiirge sonrasi
Zanzibar yoOnetiminin yozlasmishgmi, "yeni baronlarn" eski somiirgecileri taklit eden yasam
tarzlarini ve halkin yoksullugunu sert bir dille elestirir: " Yeni baronlarimiz artik Seyyid Hafid'in eski
evi gibi kadavralari par¢alayip memnuniyetle yikilmaya terk eden mirasyedi hirsizlardi;, ama
onlerinde bir ornek vardi." (Gurnah, 2018, s. 148). Tikanmis tuvaletler, akmayan sular ve riigvetci
memurlar, "yeni baronlarn" halki nasil sefalete siiriiklediginin gostergesidir (Gurnah, 2018, s. 177).
Yazar, bu durumdan dolay1 hem somiirgecileri hem de yerli is birlik¢ileri suglar. Kahraman, bu tablo
karsisinda kendini "kendi gegmisinden kovulmus" hisseder (Gurnah, 2018, s. 216).

"Son Hediye": Gociin Kusaklararas: Yiikii ve Melez Aidiyetler

Yazarin ge¢ donem eserlerinden "Son Hediye" (2011), yagh bir go¢men olan Abbas ve ailesi
(esi Meryem, ¢ocuklart Hanna ve Cemal) lizerinden gdgiin ikinci nesle etkilerini inceler. Gogmen
kimliginin agirligi ikinci nesilde de kendini gosterir. Travmalariyla yiizlesmemis ebeveynler
tarafindan biiyiitiilen ¢ocuklarin aidiyet krizleri sarsicidir. Gurnah'm bu romanindaki kusaklararasi
travma isleyisi, yazarin diger eserlerinde de temel izlek olarak yer almaktadir (Unal, 2022).

Sessizligin Kirilmasi: Abbas, yillarca ge¢misini, Zanzibar'dan kagis hikayesini ve orada
birakt1g1 ilk ailesini saklar. Gegirdigi felg sonrasi, ge¢gmisini bir teyp kaydina aktarmak suretiyle bu
sessizligini bozar. Ge¢migini ¢ocuklarina "son hediye" olarak birakir (Aybay, 2024). Bu itiraf,
ailesinin kokleriyle bag kurmasini saglar. Ciinkii koklerini bilmeyen g¢ocuklarin kimlik insast
noksandir.

ikinci Neslin Kimlik Bunalimi: Abbas'in kiz1 Hanna, gé¢men kimliginden utanarak adini
"Anna" olarak degistirir ve Ingilizlesmeye ¢alisir. Ancak Ingiliz erkek arkadasi Nick ve ailesi
tarafindan maruz kaldig1, "Babanin nereli oldugunu bilmiyorsun! Dogrusu, buna inanmakta giicliik
¢ekiyorum." (Gurnah, 2017, s. 126) seklindeki sorgulamalar, onun ne kadar c¢abalarsa gabalasin
Ingiliz olarak kabul edilmeyecegini anlamasini saglar. Diger gocuk Cemal ise babasmin gegmisine
ve gogmenlik olgusuna daha duyarlidir; bu da eserde iki kardesin farkli basa ¢ikma yontemleri olarak
tezahiir eder. Al-Jumaili (2024), Hanna ve Cemal'in durumunu "esikte olma" (/iminality) kavramiyla
aciklar; onlar ne tam yerli ne de tam yabancidir.

www.turkishstudies.net/religion



718 Ridvan Demir — Elif Alakay

Dini ve Kiiltiirel Farklhiliklar: Romanda, gé¢cmenlerin dini kimlikleri olan Miisliimanlik
tizerinden yasadiklart ayrimcilik da islenir. Okulda Hristiyan etkinliklerine katilmak zorunda
birakilan, sonrasinda ayristirilan ¢ocuklarin yasadigi uyumsuzluk hissi, azinlik dini gruplarin
yasadig1 entegrasyon problemleri olarak ortaya c¢ikar. Okullarda Hristiyan etkinliklere istirak
etmeyen Miisliiman ¢ocuklarin yok sayilmalar1 ve 11 Eyliil sonrasi artan Islamofobi, gd¢menlerin
dini kimlikleri nedeniyle yasadiklar1 bir diger ayrimci yaklagimdir (Gurnah, 2017, s. 123).

Tartisma

Bu ¢alismada elde edilen bulgular, literatiirde gociin yalnizca ekonomik ya da demografik
bir siire¢ olarak ele almmasinin yetersiz oldugunu goéstermektedir. Gurnah'in romanlari, gé¢iin ayni
zamanda psikolojik ve kiiltiirel boyutlarini iceren ¢ok katmanli bir deneyim oldugunu ortaya
koymaktadir. Bu cergevede bulgular ilgili literatiir ¢ercevesinde degerlendirildiginde bazi 6nemli
tartisma noktalar1 ortaya ¢ikmaktadir. Oncelikle 1rk¢iligin doniisiimii baglaminda, "Hacilar Yolu"nda
Daud'un maruz kaldig1 fiziksel saldirilar ve sokak kavgalari, "Sessizlige Hayranlik" ve "Son
Hediye"de yerini doktorun tavri, aile i¢i dislanma ve bakislar gibi sdylemsel ve psikolojik boyutlara
birakmaktadr. i1k kitaptaki siddet diizeyindeki irkgiligim varligi, kitabin kronolojisine (1975) yakin
bir gecmiste (1962, 1968 ve 1971) Ingiliz Parlamentosu'ndan gegen gd¢ yasalar1 (Black, 2020) ve
degisen goc politikalarinin halktaki tezahiiriiyle agiklanabilir. Buna karsin ge¢ donem romanlardaki
irkeilik daha sofistike, kurumsal ve dilde gizlenen bir hal almakta; doktorlarin 6n yargili tibbi
yorumlar1 ve aile i¢i kabullenmeme durumlari, Erden Kaya ve Durgun'un (2020) "yeni irk¢ilik"
olarak tanimladig kiiltiirel diglamanin 6rneklerini olusturmaktadir. Bu durum gé¢menlerin fiziksel
giivenlikleri saglansa dahi psikolojik ve sosyal kabul gérme konusunda kalic1 engellerle miicadele
ettigini gostermektedir.

Yazarin "Sessizlige Hayranlik"ta yozlasmis yerel yonetimleri elestirmesi Deckard'n (2007)
da belirttigi gibi postkolonyal edebiyat i¢cinde sadece magdur sdylemi iiretmedigini, ayni zamanda
kendi toplumuna dair de elestirel yaklastigini ortaya koymaktadir. Bu tutum, " Paradise" romaninda
tercih edilen geviri stratejilerinde de gézlemlenmektedir (Ozbakir, 2022).

Sessizlik temas1 baglaminda, iic romandaki karakterlerin ortak varolus stratejisi olarak
sessizligi benimsedigi goriilmektedir. Daud ge¢misi hatirlamaktan kagar; isimsiz anlatici anilarini
yeniden kurgular; Abbas ise ge¢misi tamamen bastirir. Lavery (2013), gd¢men sessizligini
anlasilmayacagina dair koklil inancin pasif bir digavurumu olarak tanimlar; bu c¢ergeve ti¢ karakteri
birbirine baglayan ortak psikolojik Oriintiiyii agiklamaktadir. Ancak "Son Hediye", sessizligin tek bir
anlam tagimadigim gosterir: Abbas'in itirafi, travmanin kusaklar arasi1 aktarimini kesmek i¢in zorunlu
bir adimdir. Bu bulgu, gégmen edebiyatinda sessizligin yalnizca yenilgi degil, doniistiiriicii bir
potansiyel de tasidigini ortaya koymaktadir.

Kimlik meselesi ise Bhabha'nin (1994) melezlik teorisi ¢er¢evesinde anlam kazanmaktadir.
Karakterlerin higbiri tam bir aidiyet kuramaz. Baska bir ifadeyle karakterler ne geldikleri Zanzibar'a
ne de yasadiklar1 ingiltere'ye tam aidiyet gelistirebilirler; iki kiiltiiriin arasinda bir "iigiincii alan"da
yasarlar. "Sessizlige Hayranlik"'ta anlatici kahramanin "iki iilkede de yabanci" olusu ve "Son
Hediye"de Hanna'min ismini degistirerek Ingilizlesme cabasinin basarisizligi, asimilasyonun
miimkiin olmadigini, bunun yerine "arada kalmighgm" kalici bir hal oldugunu gostermektedir.
Gilroy'un (1993) Siyah Atlantik eserinde vurguladigi gibi, diasporik kimlik higbir zaman
tamamlanmig degildir; o, siirekli hareket halindeki bir olus stirecidir. Bu perspektiften bakildiginda
Hanna'nin isim degistirme girigimi bir asimilasyon projesi olarak degil, egemen kimlik s6ylemlerinin
dayatmasina kars1 bilingsiz bir teslimiyetin ifadesi olarak okunabilir. Cemal'in kokleriyle kurmaya
calistig1 diyalog ise aymi diasporik deneyimin daha saglikli bir miizakeresidir; bu da ¢6ziimiin
asimilasyonda degil, melezligi bilingle sahiplenmekte yattigini1 géstermektedir.
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Sonuc ve Oneriler

Bu calismada, Abdulrazak Gurnah'in "Hacilar Yolu", "Sessizlige Hayranlik" ve "Son
Hediye" romanlar1 incelenmis ve yazarin gogmenlik deneyimini, somiirgeciligin tarihsel mirasi ve
bireysel travmalar ekseninde ¢ok boyutlu bir sekilde ele aldig1 sonucuna ulagilmstir.

Caligmanin ortaya koydugu ilk sonug, travmatik gegmisin siirekliligidir. Go¢men karakterler,
kaynak tilkelerindeki somiirge gegmisi, i¢ savas ve yoksulluk travmalarim hafizalarinda tasimakta;
bu durum, yeni iilkelerindeki uyum siire¢lerini ve ruh sagliklarin1 olumsuz etkilemektedir. Ge¢cmis,
gocle birlikte geride birakilamamakta, gd¢ siirecinde de siireklilik gdsteren bir yap1 olarak varligini
siirdiirmektedir. Ikinci olarak, romanlarda irk¢iligin doniisiimii dikkat cekicidir. Irkcilik, kaba
fiziksel siddetten (erken donem) kiiltiirel dislanmaya ve 6tekilestirici dile (ge¢ donem) dogru bir seyir
izlemektedir. Ugiincii olarak, sessizligin iki yonlii islevi one ¢ikmaktadir. Karakterler, yasadiklari
acilarla ve wrkgilikla bag etmek i¢in "sessizligi" bir savunma mekanizmasi olarak kullanmakta; ancak
Son Hediye 6rneginde goriildiigii lizere, huzur ve biitiinlesme ancak bu sessizligin bozulmasi ve
hikdyenin anlatilmasiyla miimkiin olmaktadir. Dérdiincii olarak, kimlik sorunu 6zellikle ikinci
nesilde belirgin hale gelmektedir. Gogiin etkileri sadece birinci nesille sinirlt kalmamakta, ikinci nesil
(Hanna ve Cemal) de ebeveynlerinin gizledigi sirlar ve toplumun diglayici bakisglari arasinda kimlik
bunalim1 yasamaktadir. Besinci olarak, Gurnah'm postkolonyal elestiride dengeli bir tutum
sergiledigi goriilmektedir. Yazar, Bati'min irk¢i ve iistten bakan tavrini elestirirken, Dogu'nun
(Zanzibar) kendi igindeki ¢iirimisliigii, siddeti ve adaletsizligini de g6z ardi etmemekte; gocii
zorunlu kilan kosullart diiriistce sergilemektedir. Bu baglamda, "Sessizlige Hayranlik"taki tuvalet
sembolii ve "Son Hediye"deki Abbas'in kagis hikayesi, somiirgecilik bitse bile etkilerinin yerel
despotlar ve yozlagmis biirokrasi eliyle devam ettigini gostermektedir.

Romanlardaki otobiyografik unsurlar dikkat gekicidir. U¢ romanm baskahramanimin
Zanzibar'dan geng yaslarda gdc etmesi, Ingiltere'de yasanan gogmenlik deneyimi, &gretmen
kahramanlar ve melez beraberlikler yazarin yasam Oykiisiiyle ¢esitli benzerlikler gostermektedir.
Gurnah''n romanlarindaki ana kahramanlarin yaslari, yazarin kendi kronolojisiyle paralellik
gostermekte; bu durum, yazarin hayat tecriibelerini ve go¢ deneyimlerini eserlerine yansittiginin bir
gostergesi olarak degerlendirilebilir.

Abdulrazak Gurnah, bu eserleriyle gé¢ deneyimini bireysel, tarihsel ve etik bir diizlemde
yeniden konumlandirir. Yazar, postkolonyal edebiyata, go¢cmenlerin yasadigi acilar, agklar ve
paradokslarla diger insanlardan farkli olmadig1 gercegini sunarak katkida bulunur.

Bu ¢alisma, Abdulrazak Gurnah'in li¢ romaniyla sinirlidir. Gurnah'in "Deniz Kenarinda" (By
the Sea), "Kumdan Yiirek" (Gravel Heart) ve "Oliimden Sonraki Hayatlar" (Afierlives) gibi diger
eserleri de benzer temalarla incelenerek yazarin kiilliyatindaki tematik biitiinliik daha kapsamli bir
sekilde ortaya konulabilir. Ayrica yazarin romanlarinda otobiyografik unsurlarin izi siiriilerek,
Gurnah'in kendi gé¢gmenlik deneyiminin kurgusal evrendeki yansimalari karsilastirmali olarak analiz
edilebilir. Gurnah romanlarinda kadin karakterlerin temsili, toplumsal cinsiyet rolleri baglaminda
ayr1 bir ¢caligma konusu olarak ele alinabilir. Son olarak, Tiirkiye'deki akademik literatiirde Gurnah
izerine yapilan ¢aligsmalarin sayisi hala siirli oldugundan, bu alan gelecek galismalar igin dnemli
bir arastirma zemini sunmaktadir.
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