Turkish Studies !‘

ANKARA SCIENCE
www.turkishstudies.net/turkishstudies eISSN ] 308—2140 UNIVERSITY
Research Article /Arastirma Makalesi

The Child Figure in the Poetry of Fadva Tuqan and Parvin E’tesami
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Abstract: Abstract: This study examines the child figure in the poems of Palestinian poet Fadwa Tugan and
Iranian poet Parvin E’tesami through the methods of comparative literature. The meanings these two poets
attribute to the same image reveal the different sensibilities of female poets in the Eastern poetic tradition.
Tugan’s (1917-2003) conception of the child is shaped within the resistance poetics of modern Arabic poetry.
In her poetry, the child represents the collective memory of occupied Palestine, the lost land, and the hope for
the future. In contrast, E’tesami’s (1907-1941) child figure is nourished by the philosophical-didactic tradition
of classical Persian poetry. This figure reflects individual virtue and universal advice in a tranquil, moral-
teaching manner.

The roles the two poets assign to the child go beyond mere stylistic difference. This distinction shows how
poetic mentality is shaped by historical and cultural codes. In Tugan’s verses, the child is a collective
conscience that cries out against colonial violence, wounded yet resilient. In E’tesami’s ghazals and fragments,
the same figure serves as a warning sign against the transience of life, the desires of the ego, and the distorted
values of society. The narrative positions also deepen this divergence. In Tuqgan, the lyrical self looks at the
world through the child’s eyes and dissolves its pain in her own voice. In E’tesami, the poet assumes a wise
stance, observing the child in the third person and drawing lessons from its innocence.

The concept of innocence also acquires different meanings for the two poets. For Tuqgan, innocence is a sacred
essence that occupation has stained but never destroyed. For E’tesami, innocence is a flawless mirror in which
one sees one’s own faults and feels shame. This contrast is directly related to the historical atmosphere in which
the poets lived. While Palestine’s burning political reality forces Tuqan’s child to become an emblem of
resistance, E’tesami, concerned with moral decay amidst the social instability of post-Qajar Iran, positions the
child as a means of guidance.

The study employs a qualitative research design and the method of intertextuality to analyze these two distinct
poetic worlds. The formal and thematic layers of each poem are examined in detail. Thus, it demonstrates that
the child image in Eastern literatures is not merely a universal sensitivity but also a focal point shaped by local
history, belief systems, and literary heritage. The aesthetic and ideological discourse developed by these
women poets through this image shines distinctly in Tugan’s sobbing free verse and in E’tesami’s measured,
concise style. The perspective provided by comparative literature both brings the poetic consciousness of these
two ancient cultural geographies closer together and strikingly reveals the deep chasm between them.
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Oz: Bu calisma, Filistinli sair Fedva Takan ile franli sair Pervin-i I’tisimi’nin siirlerinde ¢ocuk figiiriinii
karsilastirmali edebiyat yontemiyle incelemektedir. iki sairin ayni imgeye yiikledigi anlamlar, Dogu siir
geleneginde kadin sairlerin farkli duyarliliklarini ortaya koyar. Tiukan’in (1917-2003) ¢ocuk tasavvuru, cagdas
Arap siirinin direnis poetikasi i¢inde sekillenir. Onun siirinde gocuk, iggal altindaki Filistin’in ortak hafizasini,
kaybedilen toprag1 ve gelecek umudunu temsil eden yogun bir semboldiir. Buna karsilik I’tisimi’nin (1907-
1941) cocuk figiirdi, klasik Fars siirinin hikemi geleneginden beslenir. Bu figiir, ahlak dersleri veren didaktik
bir siiklinet i¢inde bireysel fazileti ve evrensel 6giitii yansitir.

Iki sairin gocuga bictigi roller, aralarindaki farki yalnizca {islup meselesi olmaktan gikarir. Bu fark, siirsel
zihniyetin tarihsel ve kiiltiirel kodlarla nasil sekillendigini gosterir. Tikan’in misralarinda ¢ocuk, sdmiirgeci
siddet karsisinda haykiran, yaral fakat direnen kolektif bir vicdandur. I’tisimi’nin gazel ve kit’alarinda ise ayni
figiir, hayatin gegiciligine, nefsin arzularina ve toplumun carpik degerlerine kars1 uyarici bir levha iglevi goriir.
Anlatic1 konumlar1 da bu ayrimi derinlestirir. Tkan’da lirik ben, ¢ocugun gdziinden diinyaya bakar ve onun
acisin1 kendi sesinde eritir. I’tisAm{’de ise sair, cocugu iiiincii tekil sahisla gozlemleyen, onun masumiyetinden
ders cikaran bilge bir tavir takinir.

Masumiyet olgusu da iki sairde farkli anlam kazanir. Tikén i¢in masumiyet, isgalin kirlettigi fakat yok
edemedigi kutsal bir 6zdiir. I’tisim1 i¢inse masumiyet, insanin kendi kusurlarini gériip utandig1 kusursuz bir
aynadir. Bu karsitlik dogrudan sairlerin i¢inde bulundugu tarihsel atmosferle ilgilidir. Filistin’in yakici siyasi
gercekligi TOkan’in ¢ocugunu bir direnis amblemine déniistiiriirken, Kacar sonrasi Iran’mnm toplumsal
istikrars1zlig1 i¢inde ahlaki ¢okiisii dert edinen I’tisimi, cocugu bir irsat araci olarak konumlandirir.

Caligsma, nitel aragtirma deseni ve metinlerarasilik yontemiyle bu iki farkli poetik diinyay1 ¢6ziimler. Her siirin
bicimsel ve tematik katmanlar1 ayrintili olarak incelenir. Bdylece Dogu edebiyatlarindaki ¢ocuk imgesinin
yalnizca evrensel bir duyarlilik olmadigi, ayn1 zamanda yerel tarihin, inang sistemlerinin ve edebi mirasin
yogruldugu bir anlam odag1 oldugu gosterilir. Kadin sairlerin bu imge {izerinden gelistirdigi estetik ve ideolojik
s6ylem, Tikan’1n higkiran libre siirinde ve I’tisimi’nin 6lgiilii, veciz iislubunda ayr1 ayr1 parlar. Karsilastirmali
edebiyatin sagladigi bu bakis agisi, iki kadim kiiltiir cografyasinin siirsel bilincini birbirine yaklastirdig: kadar
aralarindaki derin ugurumu da gézler dniine serer.

Anahtar Kelimeler: Karsilagtirmali Edebiyat, Fedva Tikan, Pervin-i I’tisimi, Cocuk Figiirii, Direnis
Edebiyati, Didaktik Siir.
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Structured Abstract:

The child figure occupies a distinctive place in modern Eastern poetry, functioning as a powerful
literary device through which poets articulate broader social, moral, and political concerns. Among the women
poets of the twentieth-century Eastern world, two figures stand out for their remarkable engagement with this
theme: Parvin E‘tesami (1907—1941) from Iran and Fadva Tugan (1917-2003) from Palestine. Both poets
emerged from distinct cultural and historical contexts, yet both placed the child at the center of their poetic
vision, using it as a lens to examine fundamental questions of human existence. E‘tesami wrote within the
classical Persian poetic tradition, particularly the hikmat (wisdom) tradition, characterized by its philosophical
and didactic tone. Tuqan, often referred to as the “Poet of Palestine,” wrote within the context of the Arab
resistance tradition, profoundly shaped by the Nakba of 1948 and subsequent decades of occupation. Despite
the rich potential for comparative analysis, the child figure in the poetry of these two poets has not received
sufficient scholarly attention. Most studies have examined their works separately, focusing either on E‘tesami’s
didactic poetry or on Tuqgan’s resistance poetry.

This study aims to fill this gap by conducting a comparative literary analysis of the child figure in the
poetry of Parvin E‘tesami and Fadva Tuqan. The study addresses the following research questions: How do
the two poets construct the child figure in their poetry? What meanings and functions do they assign to this
figure? How do their distinct cultural, historical, and literary contexts shape their poetic representations of
childhood? And what does this comparison reveal about the broader traditions of Eastern women’s poetry?
The study adopts a qualitative research design, employing the methods of comparative literature and
intertextual analysis. The research is based on a close reading of selected poems by both poets, with particular
attention to how the child figure is constructed thematically, symbolically, and narratively. The primary sources
include the collected poems of both poets. For E‘tesami, the study draws on her Divan, which contains a wide
range of poems including ghazals, fragments, and moral poems. For Tuqan, the study examines poems from
her major collections, especially those written during and after the Nakba. Particular attention is given to poems
that explicitly feature child figures, such as E‘tesami’s “The Longing Child” and Tuqan’s “Behind the Little
Girl.” The analysis employs a comparative framework that examines the poems along several dimensions:
thematic content, symbolic function, narrative perspective, and stylistic features. The thematic analysis focuses
on how the child is portrayed—whether as a symbol of innocence, a vehicle for moral instruction, a
representation of collective suffering, or an emblem of resistance. The symbolic analysis examines the broader
meanings attached to the child figure, including its relationship to concepts such as nature, motherhood, nation,
and freedom. The narrative analysis considers the position of the speaker in relation to the child. The study
also situates the poems within their historical and cultural contexts, examining the influence of the classical
Persian hikmat tradition on E‘tesami and the Palestinian resistance experience on Tugan.

The comparative analysis reveals both significant convergences and profound divergences. Both poets
perceive the child as an innocent being deserving of love, protection, and nurturing. For both, childhood purity
stands in contrast to the moral complexity of the adult world. This shared perception, however, serves as a
starting point for significant divergence in meaning and function. In E‘tesami’s poetic universe, the child
emerges as a sacred trust, embraced by maternal instincts and guided toward maturity. The child appears as an
inexperienced and vulnerable soul who must be shiclded from life’s harsh realities. In poems such as “The
Longing Child,” the child becomes a vessel for universal moral teachings, addressing questions of human
conduct and moral responsibility. E‘tesami’s approach is rooted in the classical Persian hikmat tradition,
emphasizing ethical instruction and the cultivation of personal virtue. In contrast, Tugqan constructs the child
figure as a potent symbol of national consciousness and resistance. Her child embodies both the innocence and
suffering of an occupied land, serving as a future liberator. While Tugan remains aware of patriarchal
constraints, she transforms the child into a steadfast soldier against foreign occupation, sublimating individual
innocence into collective defiance. Tuqan’s poetry emerges from the crucible of the Palestinian experience,
where the child is not merely a symbol of hope but an active participant in the struggle for national liberation.
The narrative positions of the two poets also differ significantly. E‘tesami adopts a maternal, protective voice,
observing the child from a position of wisdom and experience. Tuqgan, conversely, identifies with the child,
sharing its suffering and hope, merging the lyrical self with the child’s perspective to create a powerful sense
of collective identity. In the vast panorama of Eastern civilization, both poets leave enduring marks on literary
history through their distinct expressions of female sensitivity, motherhood, compassion, resilience, and the
spirit of resistance. Their ability to perceive truth in the smallest details—a child’s tear, a mother’s longing, a
nation’s wound—reveals a profound intuitive accuracy that distinguishes their poetry. Raised in oppressive
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family environments, both transformed their childhood struggles into a universal quest for freedom,
demonstrating an extraordinary capacity for reconstruction and renewal. Their verses distill the essence of
femininity and motherhood, echoing the courage that grew in the chest of Husayn, the staff that strengthened
the hand of Moses, and the seal that commanded authority on Solomon’s finger. They are women of the heart
who listened to the voice within and transformed their inner worlds into timeless poetry.

This comparative study demonstrates that the child figure in the poetry of E‘tesami and Tuqan serves
as a profound mirror, reflecting each poet’s worldview, artistic sensibility, and response to sociopolitical
realities. The divergence between the two poets flows naturally from the literary traditions that nourished them,
the social conditions they inhabited, and the historical adversities they confronted. E‘tesami fuses female
sensitivity with universal wisdom within the classical Persian tradition, whereas Tuqan channels her identity
as a woman poet into a resolute political voice within the modern Arabic resistance tradition. Their differing
approaches reflect not only individual artistic choices but also the distinct historical moments and cultural
contexts that shaped their poetic sensibilities. Through the child figure, both poets reveal the richness of Eastern
literature and the profound engagement of women poets with pressing social issues. The child, in their hands,
becomes a powerful literary device that transcends cultural boundaries, speaking to universal human
experiences while remaining deeply rooted in specific historical and cultural realities. This study contributes
to a broader understanding of how women poets across different Eastern traditions have used the child figure
to articulate their visions of society, morality, and resistance, revealing the enduring power of poetry to engage
with the most pressing questions of human existence.

Keywords: Fedva Tikan, Pervin-i I’tisimi, Cocuk Figiirii, Karsilastrmali Edebiyat, Direnis
Edebiyati, Didaktik Siir.
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Résumé Structuré:

La figure de I’enfant occupe une place singuliére dans la poésie orientale moderne, en tant que
dispositif littéraire puissant permettant aux poétes d’exprimer des préoccupations sociales, morales et
politiques plus larges. Parmi les poétesses du XXe siécle dans le monde oriental, deux figures se distinguent
par leur engagement remarquable envers ce théme : Parvin E‘tesami (1907-1941) en Iran et Fadwa Tuqan
(1917-2003) en Palestine. Bien qu’elles soient issues de contextes culturels et historiques distincts, toutes deux
placent I’enfant au centre de leur vision poétique, I'utilisant comme prisme pour interroger des questions
fondamentales de 1’existence humaine. E‘tesami écrit dans la tradition classique persane, notamment celle de
la hikmat (sagesse), caractérisée par une tonalité philosophique et didactique. Tuqan, souvent appelée « la
Poétesse de la Palestine », s’inscrit dans la tradition de la résistance arabe, profondément marquée par la Nakba
de 1948 et les décennies d’occupation qui ont suivi. Malgré le potentiel riche pour une analyse comparative, la
figure de I’enfant dans leurs ceuvres n’a pas regu une attention critique suffisante ; la plupart des études se sont
concentrées sur leurs ceuvres séparément, en mettant 1’accent soit sur la poésie didactique d’E‘tesami, soit sur
la poésie résistante de Tugan.

Objectifs de I’étude : Cette recherche vise a combler cette lacune en menant une analyse littéraire
comparative de la figure de ’enfant dans la poésie de Parvin E‘tesami et de Fadwa Tugqan. Elle s’articule autour
des questions suivantes : comment les deux poétesses construisent-elles la figure de ’enfant dans leurs poémes
? Quelles significations et fonctions lui attribuent-elles ? Comment leurs contextes culturels, historiques et
littéraires distincts fagonnent-ils ces représentations ? Et que réveéle cette comparaison sur les traditions plus
larges de la poésie féminine orientale ?

Méthodologie : L’étude adopte une approche qualitative, mobilisant les méthodes de la littérature
comparée et de 1’analyse intertextuelle. Elle repose sur une lecture attentive de poémes choisis des deux
autrices, en accordant une attention particuliére a la construction thématique, symbolique et narrative de la
figure de I’enfant. Les sources principales incluent le Divan d’E‘tesami, qui rassemble une large gamme de
poémes (ghazals, fragments, poémes moraux), ainsi que les principales collections de Tugan, notamment celles
écrites pendant et aprés la Nakba. Une attention particuliére est portée aux poémes ou la figure de 1’enfant
apparait explicitement, tels que « L enfant nostalgique » d’E‘tesami et « Derriére la petite fille » de Tuqan. Le
cadre comparatif examine les textes selon plusieurs dimensions : contenu thématique, fonction symbolique,
perspective narrative et caractéristiques stylistiques.

Résultats : L’analyse révele a la fois des convergences significatives et des divergences profondes.
Les deux poétesses percoivent I’enfant comme un étre innocent, digne d’amour, de protection et de soin. La
pureté de I’enfance contraste avec la complexité morale du monde adulte. Toutefois, cette perception commune
conduit a des divergences notables. Dans I'univers poétique d’E‘tesami, I’enfant apparait comme un dépot
sacré, embrassé par I’instinct maternel et guidé vers la maturité. Il est représenté comme une ame vulnérable
qu’il faut protéger des duretés de la vie. Dans des poémes tels que « L ’enfant nostalgique », I’enfant devient
un vecteur d’enseignements moraux universels, inscrits dans la tradition persane de la hikmat, centrée sur
I’instruction éthique et la formation de la vertu individuelle. En revanche, chez Tuqan, I’enfant est construit
comme un symbole puissant de conscience nationale et de résistance. Il incarne a la fois 1’innocence et la
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souffrance d’une terre occupée, et se projette comme futur libérateur. Consciente des contraintes patriarcales,
Tugqan transforme I’enfant en soldat résolu contre I’occupation étrangére, sublimant I’innocence individuelle
en défi collectif. Les positions narratives différent également : E‘tesami adopte une voix maternelle et
protectrice, tandis que Tuqan s’identifie a I’enfant, partageant sa souffrance et son espoir, fusionnant le « je »
lyrique avec la perspective de 1I’enfant pour créer une identité collective puissante.

Conclusion : Cette étude démontre que la figure de 1’enfant dans la poésie d’E‘tesami et de Tuqan
fonctionne comme un miroir profond, reflétant leur vision du monde, leur sensibilité artistique et leur réponse
aux réalités sociopolitiques. La divergence entre les deux poétesses découle des traditions littéraires qui les ont
nourries, des conditions sociales qu’elles ont vécues et des adversités historiques qu’elles ont affrontées.
E‘tesami associe la sensibilité féminine a la sagesse universelle dans la tradition persane classique, tandis que
Tugan canalise son identité de poétesse en une voix politique résolue dans la tradition moderne de la résistance
arabe. A travers la figure de I’enfant, elles révélent la richesse de la littérature orientale et I’engagement profond
des poétesses envers les enjeux sociaux pressants. L’enfant devient, entre leurs mains, un dispositif littéraire
puissant qui transcende les frontiéres culturelles, en parlant a des expériences humaines universelles tout en
restant profondément enraciné dans des réalités historiques et culturelles spécifiques. Cette recherche contribue
a une meilleure compréhension de la maniére dont les poétesses orientales ont mobilisé la figure de I’enfant
pour exprimer leurs visions de la société, de 1a morale et de la résistance, mettant en lumiére le pouvoir durable
de la poésie a interroger les questions essentielles de 1’existence humaine.

Mots-clés : Fadwa Tuqan, Parvin E‘tesami, figure de I’enfant, littérature comparée, poésie de
résistance, poésie didactique

Resumen Estructurado:

La figura del nifio ocupa un lugar distintivo en la poesia oriental moderna, funcionando como un
poderoso recurso literario mediante el cual los poetas articulan preocupaciones sociales, morales y politicas
mas amplias. Entre las poetas del siglo XX en el mundo oriental, destacan dos figuras por su notable
compromiso con este tema: Parvin E‘tesami (1907-1941) de Iran y Fadwa Tuqgan (1917-2003) de Palestina.
Aunque proceden de contextos culturales e histdricos distintos, ambas sitian al nifio en el centro de su vision
poética, utilizdndolo como lente para examinar cuestiones fundamentales de la existencia humana. E‘tesami
escribi6 dentro de la tradicion clésica persa, especialmente la tradicion de la hikmat (sabiduria), caracterizada
por su tono filoséfico y didactico. Tuqgan, conocida como la “Poeta de Palestina”, escribi6 en el marco de la
tradicion de resistencia arabe, profundamente marcada por la Nakba de 1948 y las décadas posteriores de
ocupacion. A pesar del rico potencial para un analisis comparativo, la figura del nifio en la poesia de estas dos
autoras no ha recibido suficiente atencion critica; la mayoria de los estudios han examinado sus obras por
separado, centrandose en la poesia didactica de E‘tesami o en la poesia de resistencia de Tugan.

Objetivos del estudio: Este trabajo busca llenar esa laguna mediante un analisis literario comparado
de la figura del nifio en la poesia de Parvin E‘tesami y Fadwa Tuqgan. Se plantean las siguientes preguntas de
investigacion: ;Como construyen ambas poetas la figura del nifio en su poesia? ;Qué significados y funciones
le asignan? ;Coémo influyen sus contextos culturales, histdricos y literarios en estas representaciones? ;Y qué
revela esta comparacion sobre las tradiciones mas amplias de la poesia femenina oriental?

Metodologia: El estudio adopta un disefio de investigacion cualitativo, empleando métodos de
literatura comparada y analisis intertextual. Se basa en una lectura detallada de poemas seleccionados de ambas
poetas, con especial atencion a la construccion tematica, simbdlica y narrativa de la figura del nifio. Las fuentes
primarias incluyen el Dividn de E‘tesami, que contiene una amplia gama de poemas (ghazales, fragmentos y
poemas morales), y las principales colecciones de Tuqan, especialmente las escritas durante y después de la
Nakba. Se presta atencion particular a poemas en los que la figura del nifio aparece explicitamente, como «E!/
nifio nostalgico» de E‘tesami y «Detrds de la nifia pequeria» de Tuqan. El marco comparativo examina los
poemas en varias dimensiones: contenido tematico, funcién simbolica, perspectiva narrativa y rasgos
estilisticos.

Resultados: El analisis revela tanto convergencias significativas como divergencias profundas.
Ambas poetas perciben al niflo como un ser inocente, digno de amor, proteccion y cuidado. La pureza de la
infancia contrasta con la complejidad moral del mundo adulto. Sin embargo, esta percepcion compartida
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conduce a divergencias notables. En el universo poético de E‘tesami, el nifio aparece como un depdsito sagrado,
abrazado por los instintos maternales y guiado hacia la madurez. Se le presenta como un alma vulnerable que
debe ser protegida de las duras realidades de la vida. En poemas como «FE! nifio nostdlgicoy, el nifio se convierte
en un vehiculo de ensefianzas morales universales, enraizadas en la tradicion persa de la hikmat, que enfatiza
la instrucciodn ética y el cultivo de la virtud personal. En contraste, Tuqan construye al nifio como un simbolo
potente de conciencia nacional y resistencia. Su nifio encarna tanto la inocencia como el sufrimiento de una
tierra ocupada, y se proyecta como futuro liberador. Aunque consciente de las limitaciones patriarcales, Tugan
transforma al nifio en un soldado firme contra la ocupacion extranjera, sublimando la inocencia individual en
desafio colectivo. Las posiciones narrativas también difieren: E‘tesami adopta una voz maternal y protectora,
mientras que Tuqan se identifica con el niflo, compartiendo su sufrimiento y esperanza, fusionando el yo lirico
con la perspectiva infantil para crear una identidad colectiva poderosa.

Conclusiones: La figura del nifio en la poesia de E‘tesami y Tugan funciona como un espejo profundo
que refleja su cosmovision, sensibilidad artistica y respuesta a las realidades sociopoliticas. La divergencia
entre ambas fluye naturalmente de las tradiciones literarias que las nutrieron, de las condiciones sociales que
habitaron y de las adversidades histéricas que enfrentaron. E‘tesami fusiona la sensibilidad femenina con la
sabiduria universal dentro de la tradicion persa clasica, mientras que Tuqan canaliza su identidad como poeta
en una voz politica firme dentro de la tradicion moderna de resistencia arabe. A través de la figura del nifio,
ambas revelan la riqueza de la literatura oriental y el profundo compromiso de las poetas con cuestiones
sociales urgentes. El nifio, en sus manos, se convierte en un recurso literario poderoso que trasciende las
fronteras culturales, hablando de experiencias humanas universales y permaneciendo profundamente arraigado
en realidades histdricas y culturales especificas. Este estudio contribuye a una comprension mas amplia de
como las poetas orientales han utilizado la figura del nifio para articular sus visiones de sociedad, moralidad y
resistencia, mostrando el poder perdurable de la poesia para abordar las preguntas mas esenciales de la
existencia humana.

Palabras clave: Fadwa Tuqan, Parvin E‘tesami, figura del niflo, literatura comparada, poesia de
resistencia, poesia didactica
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CrpykrypupoBanHoe Pe3ome:

durypa pebEHKa 3aHMMaeT 0c000e MECTO B COBPEMEHHOI BOCTOUHOM TI033HH, BHICTYTIAs! KAK MOILITHOE
JUTEpaTypHOE CPEICTBO, HOCPEICTBOM KOTOPOTO MOATHI BRIpaXKaroT OoJiee MUPOKUE COLHANIbHBIE, MOPaJIbHBIE
U noJuTHdeckre nmpobnemsl. Cpean KEeHIMH-TI03TOB XX BeKa B BOCTOYHOM MHUPE OCOOCHHO BBIJIEIISIOTCS 1BE
¢urypsr: [Tapeun U‘tucamu (1907-1941, Upan) u danpa Tykan (1917-2003, ITanectuna). HecmoTpst Ha
pasnuume KyJIbTypHBIX M HCTOPHYECKHMX KOHTEKCTOB, 00€ MOATECCHl MOMEMA0T peO&HKa B LEHTP CBOETO
MOATUYECKOTO BHUJICHHS, HCIOJIB3Ysl €ro Kak MNpU3My Ui OCMBICICHUS (YyHIaMEHTAIBHBIX BOIPOCOB
YeJIOBEUECKOTO CYyIIeCTBOBaHMA. M‘ThcamMm TBOpmia B paMKax KIACCHUECKOH IEPCHICKON Tpaaulny,
0COOCHHO TpAaULUK Xxuxmam (MyIpOCTH), OTINYAIOIIEHCS PUIOCOPCKUM U JUIAKTHIECKUM TOHOM. TyKaH,
M3BeCTHas Kak «rmo3Ttecca [lanecTiHb», mHcana B KOHTEKCTE apaOCKOil INTepaTyphl CONPOTUBIICHHUS, TITyOOKO
chopmupoBanHoit Hak6oit 1948 roja u mocieayonmMu AeCATHICTHIMA OKKyaru. HecMoTpst Ha Gorathiit
MOTEHIMAJ] JJIsl CPAaBHHUTENLHOTO aHann3a, ¢urypa peObEHKa B MX MO33MM JI0 CHX HOp HE IOJy4Hia
JIOCTaTOYHOTO BHUMAaHMS HCCIIeOBaTeNe; OOIBIIMHCTBO pabOT pacCMaTpPUBAIM UX TBOPYECTBO OTAENIBHO,
coCpesoTaunBasich JIMOO Ha JUIAKTUYECKOH 1m033uu W ‘Tncamu, 11bo Ha 1mo33uu conpoTuBieHus TykaH.

Hean wucciaenoBanus: lLlens maHHONH paboTBl — BOCHOJHHUTH 3TOT MPOOET MOCPEICTBOM
CPaBHHTEJILHOTO JIUTEpaTypHOro aHanu3a Gurypsl pedéuka B nos3uu [lapsun W ‘tucamu u ®anser TykaH.
HccnenoBanue CTaBHUT CIEIyIOMIAE BONPOCHI: Kak 00€ M03TecChl KOHCTPYHPYIOT 00pa3 peOEHKa B CBOMX
cruxax? Kakne 3HaueHns u QyHKIUM OHU eMy npuiaoT? Kak UX pasinuyHble KyJIbTypHBIE, HICTOPUYECKHE U
JUTepaTypHble KOHTEKCTHI (DOPMHUPYIOT 3TH HpEACTaBICHUs o nercTBe? 1 4To BBIABISET 3TO CpaBHEHHUE
OTHOCHTEIILHO 00JIee IMUPOKUX TPATUINN BOCTOYHOM KEHCKOH 03311 ?

Mertononorusi: lcciegoBanue OCHOBAaHO Ha KAaueCTBEHHOM IIOAXOJE, NPHUMEHSS METOJbI
CPaBHUTEIBHOTO JIUTEPATYpOBEACHUS U UHTEPTEKCTyalbHOTO aHanu3a. OHO omMpaeTcsi Ha BHUMATEIbHOE
YTeHHEe M30paHHBIX CTUXOTBOPEHHMH 00eWx TMo3Tecc, yaensss 0co0oe BHUMAHHE TEMaTHIECKOM,
CHUMBOJIMYECKOH M HAppaTUBHONW KOHCTPYKIMH oOpa3za peO6EHka. OCHOBHBIE MCTOYHHKH BKIIOYAIOT /[usaw
W‘trcamu, copepkamuii MHUPOKAN CHEKTP CTUXOTBOPEHHH (ra3enu, pparMeHTsl, HpaBOYIHUTEIbHBIE CTHXH),
a TaKxke KiIodeBsle cOopHukH TykaH, 0cOOEHHO HamMcaHHBIE BO BpeMs u nocie Hak6sl. Ocoboe BHUMaHME
yAeNnseTcsl cTuxam, rie peO€HOK n300paxeH sBHO, HampuMmep «Tockyrommii pe6€Hok» U ‘tncamu m «3a
MajeHbKoW JeBoukoi» TykaH. CpaBHUTENBHBIH aHAIU3 TPOBOJMTCS TIO0 HECKOJIBKHM H3MEPEHUSIM:
TEMaTHYECKOe COJICpXKAHWE, CUMBOJIHMYECCKAas (YHKIWS, HAppaTUBHAs NEPCICKTHBA W CTHIMCTHYCCKUE
0COOEHHOCTH.
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Pe3yabTaThl: AHanM3 BBEIABISIET KaK 3HAYMTENBHBIC COBNAACHHA, TaK M IIyOokue pazmmumsa. O0e
MIO3TECCHI BOCIIPUHIMAIOT peOEHKA KaK HEBUHHOE CYILECTBO, JOCTOHHOE TF00BH, 3aIIUTHI U 3a00ThI. UncroTra
JETCTBA MPOTHBOIIOCTABIISICTCS MOPAIBHOM CIIOXHOCTH B3pocioro mupa. OmHako 3T0 o0Iiee BOCIIpHUSITHE
BeAET K CYIICCTBEHHBIM PACXOXKICHISIM B CMBICIIE B QYHKIIUH. B mosTiaeckoii BcenenHoi U ‘Tucamu pebEHOK
MPE/ICTACT KaK CBSIICHHOE TOBEPHE, OXPAHIEMOE MAaTEPUHCKIMH HHCTUHKTaMH U HaIPaBIIsIEeMOE K 3PEIOCTH.
OH wm300pakacTcsi Kak HEONBITHAS M yA3BHMas Mylla, KOTOPYIO HEOOXOAMMO OrpaguTh OT CypOBOH
peanbHOCTH H3HU. B ctuxax Bpone «Tockyronuii peOEHOK» peOEHOK CTAHOBUTCSI COCYI0M YHUBEPCAIBHBIX
HPaBCTBEHHBIX HACTAaBJIECHUM, YKOPEHEHHBIX B MEPCUICKON TPaaUIMU XuUKMam, akKLIEHTUPYIOLIeH 3THYecKoe
BOCIIUTaHKE U pOpMHUpPOBaHHE JTMYHOI H0OpoaeTeny. B otnuune ot storo, Tykan KoHCTpyupyeT peOEHKa Kak
MOIIHBI CHUMBOJI HAIlMOHAJILHOTO CO3HAHMS M compoTHBieHUs. EE peOEHOK BoILIONmIaET OJHOBPEMEHHO
HEBMHHOCTh W CTpaJaHWe OKKYNHMPOBAaHHOW 3eMJIM, BBICTymas OyaymmmM ocBobomureneM. Oco3HaBas
narpuapxajibHble OrpaHWYeHus, TykaH mnpeBpamiaer peOEHKa B CTOMKOro Oopua NPOTUB HHOCTPAHHOM
OKKYINalUH, BO3BbINIAs WHINBHIAYaJIbHYI0 HEBHHHOCTH 10 YPOBHSA KOJUICKTHBHOTO BBI30Ba. HappaTuBHBIC
MO3ULMHU TaKXe CYLIECTBEHHO paziauyarorcsa: M‘TucamMu HCHOJAB3yeT MATEpUHCKUM, 3alllUTHBIA IoJI0C,
HaOmoas 3a PeOEHKOM ¢ MTO3ULMK MYAPOCTH U OIIBITA; TyKaH ’Ke OTOXIECTBIISET ceOst ¢ peOEHKOM, pas3aersist
€ro CTpajaHusi W HaleKAbl, CIMBas JHUPUUECKOE «s» C IETCKOM NMEepCHEKTHBOW ISl CO3AAHMS MOIIHOTO
YyBCTBA KOJUICKTHBHON MACHTHIHOCTH.

BriBoabi: Ourypa pedénka B mo33uu U ‘trcamu n TykaH ciry>XUT ITyOOKHM 3€pKaJIOM, OTPaKaIOIINIM
MUPOBO33PDEHUE  KaXJOH IOITECChl, €€ XYHOXKECTBCHHYIO UYBCTBUTEIBHOCTb U PEAKLUI0 Ha
COLIMOTIOJINTUYECKUE peaiuy. Pazinuyus MexXIy HUMH €CTECTBEHHBIM 00pa30M BBITEKAIOT U3 JINTEPATYPHBIX
TpaJuLIui, KOTOPHIE UX MUTAIH, COLMAIIBHBIX YCIOBUN, B KOTOPBIX OHU KWIH, U ICTOPUYECKUX UCIIBITAHUM, C
KOTOPBIMH OHM CTOJKHYJIHCh. M‘TucamMu CcoequHSET >XEHCKYI0 UYyBCTBUTCJIBHOCTh C YHHUBEpPCAJIBHOU
MyJApPOCTBIO B paMKax KJIACCHYECKOM IEPCUACKOM Tpaauluu, Torja kak TykaH mpeBpaliaeT CBOXO
WICHTUYHOCTH KaK JKCHIIMHBI-TI03Ta B PELIINTENbHbIA ITOJIMTHIECKUH T0JIOC B paMKaX COBPEMEHHOH apaOCKoH
Tpaguiu conpotusieHus. Yepes urypy pedéHka o0e pacKkpbIBalOT OOraTcTBO BOCTOYHON JINTEPATYPHI U
riryOOKOe ydacThe >KEHIIMH-TIOATOB B PEIICHUH aKTyalbHBIX CONMAIBHBIX MpoOieMm. PeOEHOK B mXx pykax
CTaHOBUTCS MOLIHBIM JUTEPATYpPHBIM HHCTPYMEHTOM, KOTOPBIN BBIXOAUT 3a MpEeAebl KyJIbTYPHBIX TPAHUII,
oOpamasich K YHHBEPCAIFHOMY YEJIOBEYECKOMY OIBITY, OCTaBasiChb IPH 3TOM TIIyOOKO yKOPEHEHHBIM B
KOHKPETHBIX HCTOPHUYECKNX U KYJIBTYPHBIX peanusx. JlaHHOe HcclieIoBaHue CIIOCOOCTBYET OoJiee MUPOKOMY
MOHUMAHHUIO TOT0, KaK KeHIINHBI-TIOATHI PA3JIMYHBIX BOCTOUHBIX TPAJUIHI HCIOIH30BATIHN 00pa3 peOEHKa I
BBIP)XEHUSI CBOUX IPEACTABICHUH 0 O0IIECTBE, MOPAJIH M CONPOTHUBIICHUH, AEMOHCTPUPYS YCTONUUBYIO CHITY
[1033UU B OCMBICIEHUY BAKHEUIINX BOIIPOCOB YEJIOBEUYECKOIO CYIIECTBOBAHUSL.

KiioueBble cjoBa: @ansa Tykan, I[lapsun MW‘tucamm, o6pa3 pebGEHKa, CpaBHUTEIHLHOE
JUTEPaTypOBEICHHE, TIUTEPATyPa COMMPOTHBIICHHUS, TUAAKTHYCCKAS [T0I3US
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Yapilandirilmis Ozet:

Modern Dogu siirinde ¢ocuk figiirii, sairlerin toplumsal vicdanini, tarihsel travmalarin1 ve insanlik
idealini yansitt1ig1 essiz bir aynadir. Bu aynada iki kadin sairin izleri derinlesir: franl Pervin-i I‘tisimi (1907—
1941) ve Filistinli Fedva Ttkan (1917-2003). Farkli cografyalarin, farkli kiiltiirlerin sesi olsalar da ¢ocuga
duyduklari hassasiyet, onlar1 ayn1 kaygida bulusturur: ¢ocuklarin 6zel bir ilgiye, korunmaya ve sevgiye muhtag
oldugu gercegi. Ne var ki bu ortak tema, iki sairin ellerinde bambagka anlam katmanlarina biiriiniir. Pervin,
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klasik Fars siirinin hikmet geleneginden beslenerek ¢cocugu evrensel ahlakin ve bireysel erdemin tasiyicisi
olarak konumlandirirken; Tlkan, isgal ve siirgiin travmasiyla yogrulmus Filistin topraklarinin sesi olarak
cocugu ulusal direnigin ve dzgiirliik atesinin simgesine doniistiirtir.

Bu ¢aligma, iki sairin ¢ocuk figiiriine yaklagimlarindaki benzerlik ve farkliliklari, yasam oykiileri,
edebi gelenekleri ve tarihsel baglamlar 1s5181nda karsilastirmali olarak ¢oziimlemeyi amaglamaktadir. Nitel
arastirma deseninde tasarlanan ¢alisma, karsilastirmali edebiyat ve metinlerarasi analiz yontemlerine dayanur.
Her iki sairin ¢ocuk temasini merkeze alan se¢ili siirleri -Pervin’in “Arzulu Cocuk” ve “Yetim Cocuk” ile
Tikan’in “Kii¢iik Kizin Arkasinda” ve “Ey Can Kardesim” adli siirleri- tematik, simgesel ve anlatisal
boyutlariyla ¢6ziimlenmistir. Analizde siirlerin yalnizca icerikleri degil, ayni zamanda tarihsel ve kiiltiirel arka
planlari da dikkate alinmig; Pervin icin klasik Fars hikmet geleneginin, Tikan igin ise Filistin direnis
deneyiminin siirlerine nasil yansidig: irdelenmistir.

Elde edilen bulgular, her iki sairin ¢ocuk imgesine yaklasimimda hem ortak bir duyarliligi hem de
ontolojik ve poetik diizeyde koklii bir ayrismay1 yansitmaktadir. Pervin [I’tisdmi], ¢ocugu hayatin tahrip edici
gergekliklerinden korunmasi gereken masum bir varlik olarak kurgularken, ayni zamanda onu didaktik ve
ahlaki 6gretinin, dolayisiyla toplumsal elestirinin tasiyici bir 6znesi haline getirir. Onun poetikasinda ¢ocuk;
bir 6grenci, toplumsal aksakliklari yansitan bir ayna ve ahlaki bir uyarici islevi goriir.

Buna karsilik T0kan’in metinlerinde ¢ocuk figiirii, salt masumiyetiyle degil, isgal, tecrit ve kitlesel
goglerle oriilii bir cografyada varlig1 inkar edilmis bir halkin kolektif haykirigiyla birlikte ele alinir. Tikéan,
cografi ve siyasi trajedilerin hiizne ve yabancilagsmaya mahk(m ettigi ¢cocuklara yalnizca maternal (anneye
Ozgii) bir sefkatle degil, tarihsel bir sorumluluk bilinciyle seslenir. Sairin anlatisi, mukadderata boyun egen
pasif tutum yerine zulme baskaldiran onurlu bir varolusu idealize eder. Onun ¢ocuk imgesi de bu direnis ve
yeniden insa tasavvurunun merkezinde konumlanir. Tkan’in perspektifinde ¢ocuk, maruz kalinan vesayet ve
tutsakligin 6tesinde, 6zgiirlesmis yeni bir gelecegin kurucu unsuru olarak tasavvur edilmektedir.

Pervin ise Iran toplumunun siir meclislerinde yetismis, babasmin edebiyat halkalarinda sekillenen
dehasini kiiglik yasta kesfetmis 6zel bir kiz ¢ocugudur. Kiiciik yasta siir yazmaya baslamig, babasinin
meclislerinde okunan siirlerden ilham almigtir. Ancak esinin zorbaligir onu hayata kiistlirmiis ve geng yasta
olgunluk c¢agina erigerek, nice olgun sairin ulasamayacagi yetkinlige ulagsmistir. Tlkan gibi o da siirlerini
halkimin bilinglenmesi ve diisiince diinyasinin geniglemesi igin bir ara¢ olarak gdérmiis; ¢ocuklart uyarmak,
egitmek ve bilgiyle donatarak hayata hazirlamak istemistir. Siirlerinde asil ¢ocuklari hayata hazirlayan
ebeveynlere de nasihatler etmistir. Her iki sair de devirlerinin iistiinde bir iislup ve siir becerisine sahiptir.
Farkli cografyalarda olsalar da kalplerinde ayn1 kaygi vardir: ¢ocuklarin 6zel bir ilgiye muhtag oldugu kanist.
Pers Imparatorlugu’nun payidar diisiincelerinden, koklerden gelen bilgeligin; Filistin-Kudiis kadim
medeniyetinden gelen kutsama ve miicadele ruhunun siirlerinin tonunda yarattig1 asaleti anlamak da zor
degildir. iki kadim kiiltiiriin izleri, onlarin dizelerinde birlesir.

Bu karsilastirmali calisma, Pervin-i I‘tisimi ve Fedva Tiikan’1n ¢ocuk figiirii {izerinden insa ettikleri
poetik diinyalarin, iki farkli Gislup 6rnegini sergilerken ayni zamanda Dogu medeniyetinin kadin sesiyle
yogrulan iki ayr1 vechesi oldugunu ortaya koymaktadir. Pervin, klasik gelenegin hikmetini bireysel ahlaka
uyarlarken; Tikéan, modern ¢agin travmasim kolektif direnise doniitiiriir. Fakat her ikisi de devirlerinin
Otesinde bir siir yetkinligine sahiptir. Diinyaya ayni pencereden bakmasalar da ¢ocuklarin masumiyeti,
kirilganlig1 ve gelecege dair umudu etrafinda kenetlenirler. Onlar, yalnizca sair degil, birer goniil insanidir; Hz.
Hiiseyin’in gogsiinde biiyliyen cesaretten, Hz. Musa’nin elinde giiglenen asadan ve Hz. Siilleyman’in
parmaginda otoriteyi emreden miihiirden ilham alarak i¢ diinyalarinin sesini tiim insanliga duyururlar. Bu
calisma, Dogu edebiyatlarinda ¢ocuk figiirii iizerine yapilacak miistakbel aragtirmalar i¢in saglam bir zemin
sunmay1 hedeflemekte ve kadin sairlerin toplumun en hassas noktasia ‘¢ocuga’nasil dokunduklarmi gozler
ontine sermektedir.

Anahtar Kelimeler: Fedva Ttkan, Pervin-i I’tisami, Cocuk Figiirii, Karsilastirmali Edebiyat, Direnis
Edebiyati, Didaktik Siir.
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The Child Figure in the Poetry of Fadva Tuqan and Parvin E’tesami

Introduction
Purpose and Significance of the Research

Rising as the voices of two distinct languages and cultures across the ancient realms of
Eastern literature, Parvin E‘tesami (1907-1941) and Fadwa Tuqan (1917-2003) stand as two
exceptional figures who place the child figure at the very heart of their poetry. Although separated
by thousands of miles and divergent historical ruptures, both poets articulate the patriarchal structures
of their societies, the restrictive molds imposed upon women, and the quest for individual freedom
through the prism of the child. The primary aim of this research is to analyze the meaning attributed
to the child figure in the poetry of E‘tesami and Tuqan within the contexts of narrative technique,
social criticism function, use of space, and emphasis on innocence; and to evaluate the poetic
sensibilities and philosophical underpinnings of these two ancient cultures through the panoramic
lens of comparative literature.

The significance of this study lies in its demonstration that the figure of the child in Eastern
literatures is not merely conceived as an emblem of innocence; rather, it embodies a multi-layered
semantic depth molded by the historical traumas, belief systems, and literary traditions specific to
each geography. Furthermore, this comparative analysis aims to elucidate the poetic legacy that
carries the enduring traces of the ancient Iranian and Palestinian—Jerusalemite cultural realms into
the contemporary era.

Literature Summary and Contribution of the Research

Theoretical studies on children’s literature (Demirel, 2000; Yavuz, 2019; Sever, 2019;
Oguzkan, 2010) generally focus on texts that directly address children. However, this study does not
directly examine children’s literature products; rather, it investigates how the child figure functions
as a literary and social instrument in adult poetry. Previous studies on Parvin E‘tesami (Rezvaniyan
& Yinusar, 2016) generally focus on her father’s influence and her original style, while the child
figure in Fadwa Tugan’s poetry is mostly examined in the context of Palestinian resistance poetry'.

! For studies employing various approaches to children’s literature, the characteristics of children’s books, the principle of
suitability for children, characters, themes, and cultural elements in children’s literature, children’s reading and book-
selection processes, digital children’s literature, media literacy, and child-centered digital content, see also: Barut ve Dural
(2021), Bulut ve Bilgig (2024), Can Rengberler (2021), Demirdégen ve Eroglu (2021), Dumanli Kadizade ve Efe (2022),
Kaplan Alptekin ve Yavuz (2021), Kardas (2020), Kusdemir ve Bulut (2019), Aksehirli (2011), Batur ve Yiicel (2012),
Canatak (2011), Erdal (2009), Gokge ve Sis (2011), Karakaya (2006), Ogur (2009), Ozcan (2008), Sevim ve Iscan (2012),
Sen (2008), Tiimer (2009), Ugurlu (2010), Uludag (2009), Cer (2013), Firat (2013), Isitan (2016), Kayhan ve Shirizad
(2016), Krymaz ve Nurlu (2016), Kumlu (2014), Oktay (2017), Sagsoéz ve Ural (2017), Saltik (2016), Ugurlu (2013),
Yildirim Bilgen ve Nurlu (2017), Altunkaynak (2018), Dumanli Kadizade ve Sakar (2018), Ertem vd. (2018), Halat vd.
(2018), Karagoz (2017), Parlardemir (2018), Suvagei (2020), Tuna (2017a, 2017b), Uz (2019), Yagmur ve Aytan (2018),
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The principal contribution of this research is that it is the first comprehensive study to use
comparative literature and intertextuality® as a method to simultaneously analyze specific poems by
both poets (Tugan’s “Behind the Little Girl” and “O Brother of the Soul”; E‘tesami’s “The Longing
Child” and “The Orphan Child”). Moreover, the originality of this work lies in explicitly linking
E‘tesami’s child figure to the “didactic” (hikami) tradition in classical Persian poetry, and Tugan’s
child figure to the “committed” (iltizam / engagé) tradition in modern Arabic poetry, thus drawing a
clear bridge between these two ancient literary traditions for the first time.

Research Questions and Limitations
This study seeks to answer the following fundamental questions:

1. What are the primary functions with which each poet approaches the child
figure, and which historical, cultural, and literary factors shape these approaches?

2. How do the two poets differ or resemble each other in their use of the child
figure as a narrator (ravi)?

3. What meaning and function does space assume in the children’s poems of
the two poets?

4. What deep chasm within Eastern literatures does the pronounced contrast
between E‘tesami’s measured, concise, and admonitory style and Tuqan’s plaintive,
heartfelt, and defiant voice indicate?

This study has certain limitations:

. The research is limited to the four specified poems and does not cover other
poems by either poet that deal with the theme of the child.

. Since the poems examined are not directly classifiable as children’s
literature products, the findings focus on comparative poetic analysis rather than on the
pedagogy of children’s literature.

o The study is text-centered (textual) analysis; while it touches upon the poets’
biographical traumas, it does not incorporate sociological field research or the
psychobiographical method.

o Potential nuances lost in translation (between the original Persian/Arabic
texts and their Turkish/English translations) are considered among the limitations.

Akin ve Cecgen (2020), Akin ve Sincaroglu Biikiim (2019), Bayraktar (2022), Ko¢ (2023), Yildiz ve Derman (2020),
Bostanci (2019), Kurt vd. (2020), Yildiz ve Oguz (2019).

2 For various studies on the theory of intertextuality and manifestations of intertextual relations in literary texts; intertextual
techniques such as rewriting, reference, quotation, allusion, transformation, pastiche, and parody; and analyses of novels,
short stories, poetry, drama, fairy tales, and other literary genres within the contexts of postmodern narrative, comparative
literature, intermediality, and intersemioticity, see also. Akbas (2024), Ates vd. (2019), Bastan (2022), Cicek (2026),
Corape1 (2020), Demir (2023), Demir ve Arvas (2019), Déner Dogan ve Demirel (2019), Ergec (2020), Gedikli (2021),
Giiven (2022), Giizel ve Kili¢ (2019), Kartal Giingdr (2022), Nakiboglu (2021), Ozdemir (2020), Ozemir ve Atay (2023),
Sar1 ve Teksan (2023), Segkin (2025), Sezer (2026), Ulusoy Tungel (2021), Uzun ve Yufka (2025), Yaseen (2025), Yiicel
(2022), Alict (2019), Akbulut (2009), Aksoy (2012a, 2012b), Bas (2011), Durmus (2010), Eliuz ve Tiirkdogan (2012),
Fedai (2008), Gariper (2011), Gokalp Alpaslan (2009), Giizel (2012), Kavas (2009a, 2009b), Kurt (2012), Polat (2011),
Sarigigek (2009), Sogukdmerogullart (2012), Uslu (2012), Akin ve Saragh (2015), Aktulum (2013), Arslan (2014),
Aydemir (2012), Aykanat (2012, 2013), Bas (2016), Bastiirk (2012), Bay Giilveren (2015), Belli (2015), Dasdemir (2013,
2017), Demir (2013), Durkaya (2013), Durmus (2013), Eliuz ve Oksiiz Giines (2016), Erbek (2017), Fidan (2017), Giiltekin
(2013), Giindogdu (2012), Kaba (2013), Késeli (2013), Polat (2014), Somuncuoglu Ozot (2012, 2014), Sahin (2013), Ustiin
(2013), Zengin (2017), Altay (2024), Ar1 ve Eken (2018), Aykut ve Kog (2021), Canpolat Yanardag ve Sénmez (2018),
Duman (2018), Durmus (2018), Giingdr (2019), ilkihg (2019), Kartal Giingér (2018a, 2018b, 2018c), Ozdemir (2018),
Tagdan Dogan ve Tarakcioglu (2018), Zerenler (2022).
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Fadwa Tuqan’s Life and Literary Personality

Born in Nablus in 1917, Fadwa Tuqan belonged to a distinguished family that wielded
influence in politics and commerce (Badr, 1996, p. 15; Takan, 2005, p. 15). Her family, having
migrated to Nablus from the Homs region of Syria, gradually gained a say in local governance (Oz
& Tuna, 2025). Regarded as one of the most significant female voices in twentieth-century
Palestinian poetry, Tugan was honored with the title “Mother of Palestinian Poetry” (Badr, 1996, p.
15; al-Jayyusi, 1997).

Deprived of the opportunity to complete her formal education due to the restrictive roles
prescribed for women within the patriarchal social structure of the era, Tuqan was compelled to
educate herself after primary school (Ttkan, 2005, pp. 18-20). During this process, her elder brother
Ibrahim Tugan—revered as Palestine’s greatest poet—encouraged her to write poetry, nurtured her
talents, and took the lead in having her works published in Arabic newspapers. While Ibrahim
conferred upon her the epithet “Umm Temmam” (the Mother of Temmam), Mahmoud Darwish later
deemed her worthy of the title “Umm al-shi‘r al-FilastinT” (the Mother of Palestinian Poetry) (al-
Sawafirt, 1973, pp. 267-268; Campbell, 2003, p. 848). Although she signed her early poems with
the pseudonym “Dinarin,” her favorite pen name was “Mutawwaqa.” This sobriquet not only alluded
to her family’s renowned name, Tuqan, but also served as an elegant ironic reference to her
circumscribed position within the traditional and ruthless society in which she lived (Badr, 1996, p.
15).

Having yearned all her life for a tender embrace, unable to cope with the bullying of her
relatives’ children within her large family, and experiencing the disappointment of never finding
herself in environments where she could be loved and cherished, Tugan grappled with the obstacles
of being a daughter in a fanatical family bound by strict rules. The poet articulates the inescapable
impact of this painful life in a striking confession: “My mother became pregnant ten times, giving
birth to five boys and five girls. Yet only when my turn came did she attempt an abortion” (T{kan,
2009, p. 82). While the successive deaths of her friend Aliya and her teacher Zahwat al-Amad became
an unquenchable fire for her (Camus, 1983, p. 81; Tlikan, 2009, p. 51), the poet, retreating into herself
in the face of the oppressive attitudes of her superstitious relatives, took refuge in art and music in
order to cope with all these traumas (Ttkan, 2009, pp. 30-33). In this context, the poet’s artistic soul
was shaped from early childhood through the secret bonds she established with music and language,
despite the restrictions within the household; the foundations of the emotional and melodic rhythm
found in her poetry were laid during this time. The poet explains the source of this inner music in
these words: “This music, which accompanied her poetry, derived from a deep sense of language and
Arabic expression, and from the arduous efforts she made to play the oud when the men left the
house” (Ubeydullah, 2024).

The sudden death of her brother Ibrahim in 1941 left deep wounds in the poet’s life; Tugan
expressed this grief in her poem titled “To Ibrahim’s Soul at the Grave’s Edge”; subsequently, the
loss of her father plunged her into a long period of silence (Ttkan, 1952, pp. 97-101; al-Sawafiri,
1973, pp. 267-268). Studying English literature at Oxford University between 1962 and 1964,
Tugan’s poetic universe followed a trajectory that evolved from personal experiences toward social
and national tragedies. While her early poems foregrounded individual suffering, loneliness, and
family pressure, national and political themes gained particular weight after the 1967 occupation.
Confined to her home in Nablus, the poet lost her mobility in the early days of the occupation;
through establishing contact with figures such as Mahmoud Darwish and Samih al-Qasim, she took
her place among the representatives of national identity (Ttkan, 1985, p. 177). The phenomenon of
“political refusal” in her poetry is constructed upon the rejection of calamities concerning the
homeland, rebellion against oppression, and the defense of the Palestinian woman (Ttkan, 1985, p.
177; Reyyan, 2021). Tuqan did not confine this resistant stance to poetry alone; in the face of attacks
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on Darwish and al-Qasim, she defended literary resistance through a letter she wrote to Ghassan
Kanafani (Ttkan, 1985, p. 184); in her poem “In Front of the Permission Window,” she reinforced
her literary posture by crying out this refusal with the lines: “I have become a bitter apple tree, my
taste is lethal...” (Ttkan, 1985, p. 184).

While Tugan adhered to the meter and rhyme of classical Arabic poetry in her early period,
she turned toward free verse in her later years. She did not entirely abandon the classical Arabic
poetic molds, but reinterpreted them with a modern sensibility. She maintained a distance from prose
poetry, viewing Western literature not as an alternative but as a source of nourishment (Seving, 2025,
pp. 175-206; Abaus Ahmed, n.d., pp. 449-450). Her poems are notable for their dense use of
imagery, the transformation of personal pain into universal themes, and the constant emphasis on
Palestinian geography as a locus.

Revered in Palestinian literature as the 'Oak of Palestine' (Sindiyanat Filastin) for her deep-
rooted and unwavering stance, Tlikan defended female dignity against patriarchal family oppression
while simultaneously serving as the collective conscience of her people against the occupation (Al
Jazeera, 2024). Indeed, one of the most compelling aspects of her life is that she documented all these
tribulations and existential struggles with profound candor in her two-volume autobiography: 4
Mountainous Journey (1985) and The More Difficult Journey (1993). Publishing eight poetry
collections alongside her autobiographical memoirs, Tikan was distinguished with numerous
prestigious accolades, foremost among them the Honorary Award for Palestinian Poetry (1996), the
International Poetry Prize (Palermo), the Jerusalem Medal for Culture and the Arts (1990), and the
United Arab Emirates Award (1990). In the interviews she granted from her sickbed during the final
months of her life, she reaffirmed her steadfast devotion to her childhood and to the peaceful days of
a bygone Palestine (Daraghmeh, 2003). Having never married and seeing her literary corpus
translated into numerous world languages, the poet passed away on December 12, 2003, in her
birthplace of Nablus (Emekli, 2012, p. 29).

As expressed in her poem 'Enough for Me,' even death is a manifestation of her desire to
unite with the soil of the homeland:

‘ b oAl s Lgale gl S
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“Enough for me, to die upon it and be buried in it,
To dissolve beneath its soil and perish.
And to be reborn as a blade of grass on its earth,
And to send it a flower,
Let a child’s hand, raised in my country, play with it.
Enough for me, to remain as soil, grass, and flower in the bosom of my country.” (Tlkan, 1985, p.
13)

This poem demonstrates Tugan’s desire to remain a part of Palestinian soil even after death,
and her profound devotion to her homeland. For her, death is not an annihilation, but a unification
with the earth and a rebirth.

Parvin E‘tesami’s Life and Literary Personality

Born in Tabriz in 1907, Parvin-i I‘tisami—whose real name was Rakhshande—was the
daughter of Mirza Yusuf Khan [‘tisami, a prominent literary figure of the period; the name Parvin
was a pen name she later adopted (Savi, 2007, pp. 246—247; Dehkhoda, 1998, “Parvin” entry;
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Chavush Akbari, 2001, p. 422). Her father, Mirza Yusuf Khan I‘tisami (I‘tisam al-Mulk), was a
member of the National Consultative Assembly (Majles-e Shuira-ye Mell) and a well-known writer
of the era; her mother, Akhtar Fatiihi, was a poet who wrote under the pen name “Shiir1” (I‘tisami,
1944, p. 6). Muhammad Qazvini described Parvin as “Rabia-i Dehr” (the Rabia of the Age) and
“Malikat al-nisa al-shu‘ara” (the Sultan of women poets), and regarded her odes as equivalent to
those of Nasir-i Khusraw. Nadir Nadirptr considered her the first woman to be a poet in the truest

sense (Ghulamhussein, 1990, p. 528).

Her father’s home was a frequent gathering place for renowned poets and writers of the time,
such as Ali Akbar Dehkhoda and Malik al-Shu‘ara Bahar. Behind Parvin’s success lay her father’s
emphasis on education; he introduced her to Persian and Arabic literatures, transforming his home
into an assembly where scholars and men of letters convened. Haddadi recounts Parvin’s love for
reading in her own words: “During my elementary school years, I would memorize with great love
and interest everything written in our Persian textbook... When composition classes began in the third
grade, I found myself capable of writing a full page, while many of my classmates struggled even to
write two lines. | was so devoted to reading that I would read anything I could lay my hands on—
from scraps of newspaper used by a greengrocer in our neighborhood to wrap vegetables, to street
shop signs, to the newspapers my father occasionally brought home. I would even secretly leaf
through the magazines at the neighborhood newsagent’s, often reading things I did not understand.”
(Haddadi, 2014, p. 12)

This love of reading was among the earliest signs of her future poetic talent. She acquired
her initial knowledge of Persian and Arabic literatures from her father and private tutors; she began
writing poetry at the age of eight (Bahar, 1935, pp. iv—v; [‘tisami, 1944, p. 6). Her father was the
primary guide in her poetic journey; initially, he gave her prose translations of French, Arabic, and
Turkish poems, asking her to render them into verse (Savi, 2007, p. 246).

Graduating from the American Girls’ College in Tehran in 1924, the poet attained
proficiency in Arabic, Persian, and English. After teaching for a short while, she worked in the library
of the Higher Teacher Training College affiliated with the University of Tehran. Around this time, it
is said that she was asked to provide private tutoring at the court of Reza Shah Pahlavi, but she
declined the offer (I‘tisami, 1944, pp. 6—7). Muhammad Qazvini described Parvin as “Rabia-i Dehr”
(the Rabia of the Age) and “Malikat al-nisa al-shu‘ara” (the Sultan of women poets), and regarded
her odes as equivalent to those of Nasir-i Khusraw. Nadir Nadirptr considered her the first woman
to be a poet in the truest sense (Ghulamhussein, 1990, p. 528).

In 1934, Parvin married her father’s cousin, Abii al-Fadl-i Arta, but she did not find what she
had hoped for in this marriage and carried her disappointment into her poetry (Haddadt, 2014, p. 64).
Her “Divan” was first published in 1935 with an introduction written by Muhammad Taqi Bahar
(Bahar, 1935, pp. iii—v). In 1936, the Ministry of Culture conferred a medal upon her, but she found
this selection unjust and declined the award (I‘tisami, 1944, p. 65). Upon her father’s death in 1938,
she completely severed her ties with the outside world; she succumbed to typhoid on April 5, 1941,
and was buried beside her father in the family cemetery in the city of Qom (I‘tisam1, 1944, pp. 7-8).
The government of Reza Shah did not organize an official commemoration; however, her admirers
held a memorial gathering on the first anniversary of her passing. Prior to her death, Parvin personally
composed the following verses for her own epitaph (E‘tesami, 1987, p. 57; for an image of the
tombstone, see also Mashregh News, 2023):
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“This black earth is now her resting place,
Parvin is the star of the firmament of literature.
Though she tasted only bitterness from life,

Her every word is sweet.

Today, the one who commanded all those words
Asks for a “Fatiha” and a “Yasin”.

Let friends remember her, for

A heart without a friend is ever sorrowful.

How heavy the soil upon the eyes,

How burdensome the stone upon the breast.

Let him who has eyes that see the truth

Behold this bed and take heed.

Whoever you may be, from wherever you come,
This is the final abode of existence.

However wealthy a person may be,

Upon reaching this point, they are but destitute.”

These verses inscribed on the tombstones of both poets serve as a summary of their literary
personalities and worldviews. Tugan emphasizes her devotion to the soil and homeland, while Parvin
highlights her literary legacy and philosophical depth. Parvin-i I‘tisami is an artist who, while
preserving the classical molds of Persian poetry, reproduces them through the turbulent social and

LR INT3

individual realities of her era. Infusing centuries-old forms such as the “qasida”, “ghazal”, and
“mathnawl” with a modern sensibility, the poet transcends a merely formalist identity, transforming
her poetry into the conscience of her age. Malik al-Shu‘ara Bahar’s observation in the preface to her
“Divan”—"As if she had written all her poems in a single hour or a single day” (Bahar, 1935, pp.
iv—v; [‘tisami, 1944, p. 6)—attests to the maturity and stylistic consistency of her works. Her corpus,
comprising approximately 5,606 couplets, is the product of a didactic framework that, alongside
motifs of death and the transience of life treated with ontological depth, centers on social injustice,
ignorance, and the status of women. She is an exceptional author who questions the chasm between

poverty and wealth, regards women’s education as the sole condition for social salvation, and in this
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respect, transcends the boundaries of pure lyricism to emerge as a sharp socio-political critic (Savi,
2007, p. 246).

On Style and Literary Tradition

On the stylistic plane, Parvin melds the Khorasan and Iraqi schools in a crucible uniquely
her own; she particularly fortified her didactic (“hikam1”) roots—nourished by Nasir-i Khusraw and
Sa‘di Shirazi—with the Sufi-philosophical accumulation of Sana’1, ‘Attar, Riim1, and Hafiz (Savi,
2007, p. 246). Despite her proficiency in Arabic, her preference for a pure, unadorned Persian in her
poetry indicates the value she ascribes to direct meaning and thought, rather than to verbal wordplay.
Reviving the “munazara” (debate) form, which had fallen into desuetude in classical literature, and
elevating it to its zenith, the poet elevated her wisdom-laden verses to the status of proverbial sayings;
twenty-two of her couplets were included in Ali Akbar Dehkhoda’s work “Amsal va Hikam”
(Proverbs and Maxims) (Savi, 2007, p. 247). In sum, Parvin-i [‘tisami stands as one of the most
accomplished and original links in a centuries-old tradition of Persian poetry, one who brings
together the aesthetic discipline of classical form and the critical sieve of modern reason on the same
plane.

The Child in Fadwa Tuqan’s Poetry

Fadwa Tugan, the compassionate poet of Palestine, is among the rare poets who address the
theme of the child particularly within the axis of the Palestinian cause and political struggle. This
approach constitutes the most fundamental feature distinguishing her children’s poems from Parvin-
i [‘tisam1’s educational and moralizing style. Tugan’s sensitive heart, which touches the souls of
children, transforms the connection she establishes with innocent hearts into an elegant and potent
language through the depictions and descriptions in her poetry. The poet employs the child figure as
a carrier of loyalty to the society in which she lives, and of national will, into the future. The child
figure in Tuqgan’s poetry cannot be read independently of the trauma wrought by occupation. This
figure is the purest manifestation of her political refusal and the conscience of a nation wounded by
occupation but never ceasing to resist. The poet’s past traumas of lovelessness and deprivation of
affection shaped the “fragile” yet “resilient” nature of the child figure in her poems (Ttkan, 1985, p.
177; Ttkan, 2009, pp. 28, 30-33).

The Relationship between Child and Space

The child’s perception of space holds significant power, not only in the aesthetic operation
of poetry but also in the adventure of comprehending meaning and contemplation. In the poems of
the Palestinian poet—which are rooted in space and constitute the main artery of this article—the
homeland, cities, homes, and gardens that children never wish to abandon are presented through
images of longing and separation that rend the poet’s heart. In poems composed after the wars that
erupted on her land, the child emerges as a symbol of “heartbreak™ and “defeat.” During this period,
the child is a victim representing the innocence, vulnerability, and pain of the occupied territories.
However, with the Stone Intifada that began in 1987, this image undergoes a radical transformation.
In Tugan’s poetry, while the child was the picture of sorrow and victimhood in this early period, in
the subsequent phase, the child transforms into a savior who embodies the hope of the nation.

The Transformation of the Child Image (1967-1987)

With the First Intifada in 1987, the child image in Tuqan’s poetry transforms: now the child
is a subject who throws stones, resists, and defies. In “Vahide ala Qimmeti’d-Dunya” (1973) and her
subsequent poems, the child turns into the Palestinian equivalent of the David-Goliath opposition
(Jayyusi, 1997, pp. 412-420). This image is laden with layers such as anger and rebellion, pride and
admiration, and a sense of guilt born from the helplessness of the adult world. Studies on Tuqan’s
collected poems (“Divan Fedva Takan”, 1993) indicate that the frequency of the word “child”
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markedly increased in her post-1987 poetry. In Tuqan’s poetry, the child is not a one-dimensional
symbol of innocence or national resistance.

On the other hand, the poet’s tendency toward constructing this multi-layered structure is
reflected not only in her poems but also in her autobiographical works. Childlike significations are
conspicuous in her autobiographical works, where she makes a direct reference to the myth of
Sisyphus (Tikén, 2019, p. 546). Tugan does not follow a linear chronology in her texts. She narrates
by intertwining the past and the present. Therefore, the text does not remain bound to the authority
of a single narrator but reflects the polyphony of different historical periods (Alkhouli, 2022, pp.
445-446; Abdelmotagally, 2015, p. 204).

In Tugan’s poetry, the child is not a one-dimensional symbol of innocence or national
resistance. The child image takes shape in a field of meaning where the poet’s personal upheavals
intersect with Palestine’s historical experience. As Izz al-Din Ismail points out, the modern Arab
poet has been compelled to confront the chasm between the values they adopt and the reality they
inhabit; this situation has led to fundamental changes in the world of poetic meaning and the system
of imagery employed (Ismail, n.d., p. 3). Tugan’s child image also bears the traces of this
transformation. While on one hand it reminds one of the Palestinian people’s struggle for existence,
on the other hand, it reflects the poet’s search for loss, loneliness, and belonging.

The 1967 defeat was decisive in making this change manifest. The Six-Day War did not
merely signify territorial loss; it turned into a historical trauma that left deep marks on the social
fabric of Palestine and the collective consciousness of the Arab world (Yalgin, 2021, pp. 53-55).
Following this experience, Tugan’s poetry also changes direction. Her earlier discourse, which
prioritized individual pains and the inner world, gives way to a more direct poetic language that
develops around the axes of occupation, homeland, identity, and resistance (Dicvar Ahmed Aga,
2025). For this reason, the child is transformed not merely as an individual victimized by war, but as
a narrative tool that renders visible the wounds opened by occupation on the human spirit (Alkhouli,
2022, p. 450). In the poems of this period, the child bears the face of destroyed homes, fragmented
families, and a generation growing up under the constant threat of death. Their presence reminds us
that children are the segment bearing the heaviest burden of war, while also revealing the extent to
which hope for the future has been eroded. Tugan’s poem addressing “Kerma” is one of the most
intense examples that reveals this aspect of the child image.
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“Death lies in ambush by the river,
Death awaits everyone who passes there.

Kerma, O my gazelle,
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The clear, bright honey in the eyes,

I miss you so much...

And the golden hair like wheat,

Like the harvest seasons in our fields,

I miss you, I miss you so much.” (Ttkan, 1993, p. 379)

Through her unadorned address to Kerma in these lines, Ttkan lays bare how daily life under
occupation becomes intertwined with the ubiquitous threat of death and how this precarious uncanny
state is gradually normalized. The longing at the core of the poem is not merely an individual
yearning for a beloved child; it is an ontological cry of deprivation arising from war and occupation
severing the most fundamental of human bonds. In this context, Kerma functions within the text both
as a living child of flesh and blood and as an imaginative threshold opening onto a peaceful past and
a sense of spatial belonging that has slipped from the poet’s grasp.

The opening line, “Death lurks by the river” ()& e (=l <sall), establishes the somber
atmosphere of the text from the very outset. In Arabic, the active participle “rabid” (u=:)) denotes
an entity—reminiscent of a predatory beast—crouched low, waiting patiently in ambush, poised to
strike at any moment. This embodiment strips death of its passive finality, portraying it instead as an
active, insidious menace stalking the riverbank. Consequently, the river (the Jordan River),
historically an emblem of life, fertility, and geographical demarcation, is transfigured into a site of
containment and isolation where the mere act of crossing to the opposite bank is punishable by death.
The assertion that death “waits for all who cross” conveys that this peril transcends Kerma’s
individual person, signifying an indelible fate that encompasses every soul inhabiting this landscape.

Immediately following this grim depiction, the invocation “O my gazelle” abruptly shifts
the poem’s rhythm and emotive axis. In classical Arabic poetic tradition, the motif of the gazelle
embodies aesthetic virtues such as elegance, purity, and vulnerability (Kafes, 2016, pp. 152—155).
While Tikan inherits this venerable convention, she elevates the trope beyond decorative
embellishment, transforming it into an expression of the defenselessness of childhood besieged by
the ruthlessness of occupation. The subsequent imagery— “the clear, luminous honey in the
eyes” and “golden locks like wheat "—infuses this death-dominated borderland with the warmth of
life, vitality, and the fertility of the soil. The simile of wheat, in particular, delineates more than the
child’s physical countenance; it evokes the Palestinian countryside, the harvest seasons etched in
collective memory, and a lost pastoral innocence. In doing so, individual longing takes on the hue of
collective mourning for a severed homeland and a vanished way of life.

Rather than relying on intricate rhetorical devices, the poem derives its potency from an
unadorned lyricism. Tikan favors concise syntax and intimate, direct address over convoluted
metaphors. The recurrence of the refrain “I miss you so much” operates not as an explanatory
remark, but as an affective pulse that reverberates directly within the reader. The spatialization and
personification of death—an otherwise abstract reality—casts an omnipresent shadow that is
palpable yet elusive. The dramatic resonance of the poem stems not from artificial pathos, but from
this authentic, naked grief. Indeed, as Abt Sultan (2016, p. 402) notes, Tlkan’s poetic sensibility
prioritizes the psychological authenticity of the lyrical situation over formal ornamentation.

Within this framework, the figure of Kerma cannot be reduced to a flat political allegory of
Palestine. What the text registers first is the tangible absence of a living child; this absence
subsequently broadens into the shared tragedy of a populace dispossessed of their land, childhood,
and roots. Dispensing with grandiose ideological rhetoric, Tlkan materializes the profound void
carved by war in the human spirit through a singular yearning for one child. The historical catastrophe
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is thus rendered visible not through abstract generalizations, but through a single name, a solitary
child, and an intractable phrase of longing.

This childhood imagery in Tikan’s poetics is by no means static; it undergoes profound
transformations alongside historical ruptures. In her poem “A Story for Our Children” (WikY d4Sx),
penned around the October 1973 War, the poet frames children as the inheritors of the future,
grooming them for self-sacrifice and steadfastness in defense of the homeland (Tt0kan, 1993, p. 420).
Yet, in this phase, the child is not yet the active protagonist of the struggle, but rather a passive
“listener” absorbing the legacy of past sacrifices.

This paradigm underwent a qualitative fracture with the outbreak of the First Intifada (the
Stone Intifada) in 1987. As observed by Abt Sultan (2018), in the wake of the catastrophic trauma
of the 1967 defeat (a/-Naksa), the child in Tikan’s verse remained a muted symbol of fragility and
subjugation, with the poet experiencing an acute sense of communicative paralysis ( ‘ajzuha ‘an al-
tawasul) before the devastating toll of the occupation upon the young. However, with the 1987
uprising, this introverted, victimized figure was transfigured into a vanguard of resistance destined
to lead the nation toward liberation (Abii Sultan, 2018, p. 13). This evolution attests to how
organically Takan’s conception of childhood was bound to the socio-political currents of Palestine.
The child ceased to be a passive casualty of history, emerging instead as an active agent confronting
tanks with stones. Indeed, the prominence of Palestinian children on the front lines of the Intifada
illustrates a direct convergence between sociological reality and literary transformation (Kart, 2025,
pp- 87-105).

This poetic construction of childhood also mirrors the internal tensions within Ttkan’s own
autobiographical trajectory. Despite her fierce commitment to national liberation, Tkan wrestled
throughout her life with the psychological scars of patriarchal oppression, domestic confinement,
and an inherently introverted temperament inherited from her formative years. This delicate
disposition culminated in a poignant moral crisis following the 1967 occupation, when she was drawn
into an unwanted meeting with the Israeli Defense Minister, Moshe Dayan. Conveying her profound
anguish and aversion to this encounter, she recorded in her memoirs how her inherent shyness and
aversion to conflict rendered her vulnerable: “The greatest source of my unhappiness is this shy
nature of mine, my instinctive avoidance of adopting postures that those who do not truly know me
might misinterpret as arrogance” (Ubaydullah, 2024).

Dayan’s request during this encounter—that she convey a message to Egyptian President
Gamal Abdel Nasser—crystallized the tragic, ambivalent predicament of a poet entangled in the
coercive orbit of an occupying power. Tikan’s candid confession represents an act of moral
transparency that refuses to obscure the tension between intellectual commitment and human frailty.
Much like the child figures in her verse, the poet was simultaneously profoundly vulnerable and
resolutely committed to dignified defiance. Just as the silence following the 1967 defeat gave way to
the courageous resistance of the 1987 Intifada, Tlikan confronted her inner tribulations, dedicating
her literary craft to the existential struggle of Palestine.

In conclusion, the child in the poetry of Fadwa Tikan is a multi-layered metaphor that
harmonizes the innocence of an Edenic past, the collective trauma of exile and occupation, the all-
encompassing embrace of maternal tenderness, and an unwavering resolve for future emancipation.
Within her poetic universe, the child stands not merely as the threshold of an enduring grief, but as
the most tangible harbinger of faith in a free Palestine.

Analysis of the Poem “Behind the Little Girl”

In Tugan’s poetry, the child image is inseparable from the mother figure. In some of her
poems, the poet is a mother who has lost her child; in others, she is a daughter who is still a child
herself. This dual position makes Tuqan distinctive from the perspective of feminist literary criticism
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(Muhawi & Jayyusi, 1992). In an article published in “Alif: Journal of Comparative Poetics”, it is
noted that Tuqan, while transforming the mother-child relationship into a national allegory,
establishes an equation of “homeland-mother, people-child” (Siddiq, 1984, pp. 88-107). The
fundamental dynamics of Palestinian resistance poetry are constituted by pain, steadfastness, and the
isolation and alienation that occupation creates between the individual and the homeland. As Uyiimez
points out, the use of mythological elements and themes of heroism in Palestinian literature is an
important feature of resistance literature (Uyiimez, 2009, p. 90). In this context, poetry can function
as a historical shield and a weapon of war that chains the colossal enemy. Tuqgan brings to life her
depictions that encourage her mourning people through the naive world of a little girl. One of the
most striking examples of the poet’s political discourse is her poem “Behind the Little Girl” (“Kana
Wara’a al-Binti al-Tiflah’).
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“There was a child of ten years.

When she called out with a voice choked with tears:
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‘Give me your tenderness, take me.

Be a father to me,

Be a mother to me, be my family.

I am all alone, I am nothing,

[ am a shadow.

Alone in a forsaken universe,

Where love has frozen,

Where feeling has grown numb.

I am the little girl who yearns for love and longs
For simple childlike joy: to skip rope,

To dive into the pond water, to play with children,
To climb the trees of the house.

Oppression torments me,

Tyranny frightens me, my body is sick and broken.
I raise my face to the night sky,

I cry out, I plead,

I beseech.

Shelter me beneath your wings,

Rescue me, take me from my ten years,

From the darkness of my days, take me.

Open your bosom to me, let me

Rest my head upon your chest, grant me peace and safety.
O balm for the wound of the crushed, and deliverer of the outcast and deprived.

Take me, take me!’* (Tlkan, 1993, p. 245)

The poem “Behind the Little Girl” has a two-part structure. The first part is the outcry of a
ten-year-old child yearning for freedom and expressing her oppressed state of mind through spaces
such as the home, the street, and the garden. The child has neither a garden where she can play nor a
home where she can safely take refuge; space, in this state of absence, becomes a realm of restriction
and deprivation. The child’s voice is a cry echoing in the silence of space; this cry is a spatial defiance
of the occupying forces by a resisting people. Tugan’s child here is positioned not as a victim, but as
a hero of her people. In the second part, time flows, the child grows and transforms into a woman.
The images of the “rose” (32,3) and the “garden” (Jliww) symbolize the blossoming of womanhood
and the coming to life. The woman completes her existence through love and becomes a universal
power. This two-part structure demonstrates that Tuqan depicts the child character in the context of
renewal and liberation.
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The poem is written in free verse. Woven with dramatic dialogue and narrative technique,
the first part consists of the child’s direct monologue; desperation and urgency are emphasized
through short, fragmented sentences and repetitions such as “Take me, take me!” The second part is
dominated by third-person narration; sentences lengthen, and imagery and metaphors grow richer.
The child’s expression “I am nothing, I am a shadow” reflects an identity crisis and existential
anxiety, while the phrase “Oppression torments me” reflects a traumatic childhood experience. While
the relentless flow of time is emphasized with the line “The river of days flows, the years pass,” the
child’s transformation into a woman and the conversion of victimhood into love represent an
existential healing and search for meaning. The line “It makes you see what reason cannot see” points
to a spiritual truth beyond rationality.

In this poem by Tugan, the figure of the child is framed as an active agent of existential
resistance, markedly diverging from Parvin’s didactic and protective maternal persona. While the
child in the poem yearns to experience space as a site of exploration and ontological belonging, the
surrounding socio-political reality continually disrupts this desire. Within this framework, the motifs
of the “rose” and the “garden” embody the poet’s endeavor to reconstruct her own existence, anguish,
and hope through the language of nature: the rose, through its thorns, articulates a narrative of
defiance; the garden, in its desolation and wilting, becomes the embodiment of a lost homeland.

Indeed, across Tlkéan’s poetic universe, the child is persistently juxtaposed with pastoral and
archetypal elements of nature, such as the garden, the olive tree, orange blossoms, birds, and running
water (Ttkan, 1993, pp. 12-21). The verdant valleys of Nablus demarcate the geography of this lost
paradise. As Muhawi (1990, pp. 132—-151) observes, while these natural tropes coalesce with the
innate innocence of childhood, the occupation is cast as the disruptive force that dismantles this
“Edenic garden.” Consequently, the child at play within the garden simultaneously navigates an
indelible sense of territorial belonging and the profound vulnerability imposed by military
subjugation.

Analysis of the Poem “O Brother of the Soul”

In her poem “O Brother of the Soul” (zs_! &1 &), Takéan displays one of the finest exemplars
of the tragic depth and heartfelt lyricism characteristic of her poetics. The poem opens with the lyrical
subject, wandering along the desolate shores of solitude, encountering the silhouette of a wounded
child. Through the invocation “O brother of the soul!”, the poet transcends biological and tribal bonds
of kinship, speaking directly to the depths of the human spirit. This summons grounds human dignity
in a universal moral imperative, reminding us that safeguarding every oppressed child is a collective
debt of conscience. The plea “Do not die [I implore you]!” (&4 ¥) in the poem articulates not only
an individual child’s will to survive, but also embodies the collective yearning for independence and
the existential resolve of an entire nation. In this regard, the figure of the child in Tlkan’s poetics
must be read beyond a purely aesthetic motif, emerging instead as a poetic manifestation of the
Palestinian cause and its deeply rooted memory of resistance.

This poetic sensibility also functions as an effort to heal and restore the poet’s own spirit,
wounded during childhood by oppressive patriarchal family constraints. Indeed, in her memoirs,
Ttkan lays bare the rigid taboos imposed by her family that forbade her from writing poetry,
engaging with music, and even playing with toys (Ttikan, 2005, p. 33). Consequently, in the poet’s
world, childhood is not an idyllic, innocent epoch of the past, but rather an existential realm
overshadowed by war, military occupation, bombardment, captivity, and severe deprivation. The
indelible scars of being denied the freedom to live her own childhood are keenly felt in the verses
she dedicates to children. Constitutive elements of childhood—such as play, nature, songs, and
drawings—acquire significance not as mere personal nostalgia, but as fractured fragments of a stolen
life.
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A similar conception of childhood resonates within the poetics of Mahmoud Darwish.
Darwish’s recollection of his childhood days as a “blue forest” (¢, &) (Darwish, 1984, pp. 214—
215) demonstrates how an Edenic, lost past is transformed in memory into an idealized realm. The
same sensibility reverberates in Darwish’s verses:

“When I was small and beautiful / the rose was my home, the springs were my sea / the rose
became a wound, the springs became thirst” (< ba / ¢ s gl 5 (5 5138351l QulS / Shaas 51 i S Ll
Lals aaliall 5 s ja 33 ) 6ll) (Darwish, 1984, p. 281).

Here, childhood is not merely a chronological phase, but the designation of a world that was
stripped of its innocence and meaning in the wake of occupation.

Similarly, in Tkan’s verse, the child emerges beyond the ideological and political discourses
constructed by adults as the sole subject who renders visible, in their starkest and most unadorned
form, the wounds inflicted by war on daily life. For this reason, the child cannot be reduced to an
abstract symbol of the future; rather, it is a living entity embodying the suffering, deprivation, and
tenacious will to survive of its native geography. The poet’s invocations addressed to children are
the natural fruition of this ontological perspective. In her poem “O Brother of the Soul,” while
addressing the child, she speaks through him to the wounded future of occupied Palestine, voicing
the following lines:
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“O brother of the soul, please do not die,

Or take my soul with you.

If only I could carry from your heart

The pain that wounds your heart.

If only you could see how many times the heart has raised
Its prayer to God, that He might heal your wound with a spirit from Him.
O brother of the soul, please do not die.

You are the point of light in my life,

My luminous beacon.

Stay for me, I beg you,

Stay as light, as taste, as meaning,

And as the most beautiful page in my book of poetry,
Bidding farewell to the end of my life.

A dream I dreamt...

I saw the poems of my heart that I had not spoken

Dying one after another.

I grieved... and rose toward them,

I gathered them as corpses and remnants.

I wept over them and washed them with my tears,

And I surrendered them to the sweeping wind.

I returned with a hidden longing,

With two empty palms,

And a sad reverie creeping over my eyes,

And a memory...

For which I built a temple, where my heart prays at night
And lights the candles

In memory of poems that died

And for which there is no return.” (Ttkan, 2019, pp. 532-535)

The poem not only conveys the destructiveness of war, but also ranks among the texts in
which the poet most acutely interrogates her own profound grief and existential condition. In the
opening section, the plea “Please do not die” addressed to the child transcends a mere desire for
biological preservation. The poet yearns for the child to survive and to understand his inner world;
for his existence represents one of the last innocent bonds that humanity can forge with the world.
Should the child perish, it is not merely a single life that is lost, but the very language of compassion,
hope, and the future that is silenced. For this reason, the child is cast in the poem not as an abstract
ideological token, but as an embodied presence shouldering the sorrow and agony of living. Takan’s
characterization of the child as “the point of light in my life,” “my luminous beacon,” and “the most
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beautiful page in my book of poetry” rescues him from theoretical abstraction, grounding all meaning
in the living reality of an individual. The motif of light in the text signifies not an unattainable, distant
future, but the enduring possibility of a humanity that has not been wholly engulfed in darkness.

In the second section of the poem, the discourse pivots with an opposing momentum. The
lyrical subject, having voiced the harrowing prospect of the child’s demise, now bears witness to the
death of her own poems. An inventory of profound loss is thus drawn up; on this plane of inverted
metaphor, the human life that is lost is in truth the very word knotted in the poet’s throat, searing
with the agony of death itself. The lines “I saw the poems of my heart that I had not spoken / Dying
one after another” constitute one of the most unsettling facets of Tikan’s poetics. What is signified
here is not text committed to parchment, but latent poems violently stripped of any possibility of
articulation. In other words, war has not only devastated physical lives, but has also crippled human
speech and the creative will. Taking place within a homeland reduced to rubble, these deaths signal
the extinguishing of the poet’s imaginative power and aspirations.

The poet’s gathering of the dead poems as “corpses and remnants” (=45 lia), “washing
them with tears” (¢ 33 &), and “surrendering them to the sweeping wind” (zl ) —eal gids) is
far from an ordinary trope; this scene is a funeral ritual held for poetry itself. Abstract concepts take
on a tangible, physical corporeality; the poem becomes a mortal entity that, much like a human body,
can die, be washed, and be consigned to the grave. At its core, Tikan conceptualizes the poem
composed in verse as a living and mortal form of memory. Memory serves as the poet’s existential
bedrock. Through this realization, Tikan transmutes loss into a poetic resurrection; for the dying
verses clear the path for the birth of new ones. The stark and mournful declaration at the close of the
poem, “And there is no return for them” (g s>, o= & o=l5), marks the narrative climax. The emphasis
here falls upon the irreversibility and finality of loss. Yet, this acceptance is less a passive submission
than a deliberate containment of pain and loss within the poetic realm. By articulating it, the poet
takes the first step toward confronting the trauma and perhaps transcending it.

The image of the temple at the conclusion of the poem is an organic extension of this poetic
meditation. The temple is not a space that sanctifies bereavement, but an internal sanctuary
consecrated for remembrance. The heart’s nocturnal vigil of prayer (tahajjud) within this temple is
not confined to a ritualized religious duty; it signifies the vigilant preservation in memory of fidelity
to the homeland, spatial belonging, and historical purpose. Likewise, the candles do not illuminate
death; they are fragile flames striving not to allow memory to be extinguished in the darkness of
absence.

In formal terms, free verse operates in seamless harmony with the poem’s emotional cadence.
Abrupt invocations and repetitive supplications reflect a psyche fractured by warfare. These refrains
function not as rhetorical embellishments, but as expressions of unadulterated helplessness; the
reader is not subjected to rhetorical persuasion, but is rather drawn in as a participant in the poet’s
anguished witnessing. The true tragedy of the poem lies not in the perpetual presence of death, but
in its gradual normalization as an ordinary facet of daily life. Consequently, while striving to preserve
the child, Ttkan equally seeks to safeguard poetry; for where poetry falls silent, the human capacity
to articulate suffering is irrevocably lost. The poet’s verses stand as a historical testament to the
horror of violence, which renders mute not only the body, but also language, memory, and aspirations
for the future.

The Child in Parvin-i E‘tisami’s Poetry

In Parvin-i I‘tisami’s divan, the theme of the child presents one of the most prominent
manifestations of the poet’s educational and didactic (hikami) style. Parvin has expressed her views
on many subjects—from moral issues to religious matters, from women to the depiction of nature,
from the ideal personality to the ideal ruler—through her poetry (Aslanoglu, 2018, p. 145). Parvin’s
social awareness in her poems concerning child education is better understood through Bihmen’s
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words: “The cure for Iran’s chronic ailment lies in genuine education and instruction encompassing
both women and men” (Bihmen, 2010, pp. 18-19). The poet showed special interest in children, their
suffering, and matters of education. The principal poems in her divan that directly address the theme
of the child are: “The Orphan’s Tear” (s <Sil), “The Orphan Child” (s Jib / afh SaS) “The
Longing Child” (33,1 <S35), “O Little Bird” (<% _» &), “O Cat” (428 '), “The Sapling of Desire”
(520 J&), “Divine Grace” (G~ <:hl), and “A Child in the Lap, Wearing a Red Garment” ( 2 S2S
Gl # e S ¢ ). In these poems, Parvin addresses poverty, morality, and allegorical debates; she
presents these subjects to the reader through emotional and instructive tales.

Parvin is an author who acquired her intellectual equipment in her father’s house at a young
age. Indeed, her father’s home was a frequent gathering place for powerful poets and writers of the
era, such as Ali Akbar Dehkhoda and Malik al-Shu‘ara Bahar. At the foundation of Parvin’s future
success lay the central role her father attributed to education; he introduced his daughter to Persian
and Arabic literatures at an early age, transforming his abode into an intellectual assembly where
scholars and men of letters convened. Haddadi conveys Parvin’s passion for reading in her own
words: “During my elementary school years, I would memorize with great love and interest
everything written in our Persian textbook... I was so devoted to reading that I would read anything
I could lay my hands on—from scraps of newspaper used by a greengrocer in our neighborhood to
wrap vegetables, to street shop signs, to the newspapers my father occasionally brought home”
(Bahar, 1935, pp. iv-v; [‘tisami, 1944, p. 6).

This profound passion for reading was among the earliest signs of her future poetic power.
Having received her initial education in Persian and Arabic literature from her father and master
tutors, the poet began writing poetry at the age of eight; her father was the primary guide in her poetic
journey. During her early school years, her father gave her translation tasks from French, Arabic, and
Turkish prose texts and asked her to render them into verse, and this work developed her linguistic
skill at an early age (Haddadi, 2014, p. 12; Savi, 2007, p. 246).

She is a poet who desires for these qualities to come to life in children as well, and who
aspired to leave cultivated generations as a lasting legacy to her country. As an extension of this
purpose, before proceeding to Parvin’s mature-period children’s poems, it is essential to refer to the
early examples she wrote during her own childhood, in order to comprehend the maturation trajectory
of her style. The debates between “Chickpea and Bean” and “Garlic and Onion,” which she wrote at
the age of eight, are the first prototypes of the debate form she would later elevate to its zenith
(Bihmen, 2010, p. 9). These early products also laid the cornerstones of Parvin’s didactic
temperament and allegorical imagination.

Narrative (Ravi) Technique and the Child Narrator

At the foundation of Parvin’s didactic style and her approach to the child figure lies her most
distinctive poetic technique: the “munazara” (s_4lx), or debate. As Faezeh Firoozpour also notes, the
themes of death and life in Parvin’s poetry are shaped through this technique of dialogue and
disputation (Firoozpour, 2016, p. 5). This technique manifests itself in the dialogues between the
child narrator and the adult (typically the mother) in Parvin’s poems, affording her the opportunity
to present her moral lessons more effectively. In this respect, Parvin reinterprets the didactic (hikam1)
tradition of classical Persian poetry within the form of the “munazara”, bestowing upon her poems
both a philosophical and an educational dimension.

In this context, Parvin treats the maternal feeling, the sublimity of the child’s world, and
innocence with poetic grace, while offering counsel in a gentle and caressing tone. This approach
reflects not only the poet’s didactic understanding of poetry but also the sensitivity of her identity as
a woman poet. As Khodadadi also points out, Parvin’s poems can fundamentally be regarded as
“narrative poetry” (“shi‘r-i ravay1’) (Khodadadi, 2024, p. 121). Narrative poetry has a linear structure
in which elements such as plot, character, setting, and time come together in a causal relationship to
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form a meaningful whole. Within this structure, just as in prose narratives, characters may assume
the role of a “narrator” (ravi) who tells the story.

Parvin’s appropriation of the spider from Walt Whitman’s poem “A Noiseless Patient
Spider” and her use of this character in her poem “God’s Weaver” demonstrates that she was not
confined to the Persian literary heritage. She identified the image of the silent, patient, solitary, and
tireless spider in Whitman’s poem with her own identity as a woman poet and her activities in
twentieth-century Iran, employing this character to challenge the patriarchal structure
(Mirzababazadeh Fomeshi, 2018, p. 273).

Parvin delivered a remarkable performance with her narrative technique and contributed to
the revival of the “munazara” genre in twentieth-century Persian poetry. According to Karimi-
Hakkak (1995, pp. 161-162), the “munazara” creates a dialogue “between two emblematic beings of
opposing character traits.” According to Mu’ayyid (1988, p. 174), it generally consists of three
distinct sections: “thesis, antithesis, and judgment or conclusion.” The roots of this genre extend back
to the pre-Islamic period, to a debate between a goat and a date palm. The “munazara”, which
maintained its popularity after the advent of Islam in Iran, also found a place in the romantic and
mystical narratives of Nizam1 and Riim1 during the Middle Ages.

One of the most remarkable features of Parvin’s poetic narratives is the frequent use of the
“child narrator” (ravi-yi kiidak) figure. These child narrators mostly appear as impoverished,
orphaned, or ill characters, and from an innocent, pure perspective, they raise a kind of “cry of
protest” (faryad-i i‘tirad giing) against the social inequalities and injustices of their time. Khodadadi
(2024, p. 122) evaluates this role of the child as a poetic strategy. In his view, the most evident reason
for Parvin’s choice of children as narrators is their innocence and truthfulness. This preference opens
up a discussion of social class differences through the child’s innocent perspective and lends a
distinctive critical quality to the poetry. The child’s unprejudiced and direct gaze, not yet shaped by
social norms, renders the poet’s critique more effective and poignant. In this context, the child figure
functions as a mirror reflecting the poet’s worldview, moral understanding, and philosophy of life.

Analysis of the Poem “The Longing Child” (Animal Allegory)

When Parvin’s poems are examined through a formalist lens, the originality of her linguistic
and stylistic choices becomes apparent. The poet employs the technique of “defamiliarization”
(ashna’1-zuda’1) to present familiar concepts in a new and surprising language. This technique forms
the foundation of the dialogic and didactic style she uses in treating the child figure (Khatiri, 2024,
pp. 447-448). Furthermore, through the “munazara” form, she effectively articulates her social
critiques. In this context, the child figure is a reflection of both Parvin’s commitment to the classical
poetic tradition and her sensitivity to modern social issues (Hamedani, n.d., pp. 4-5).

Within this framework, the child is a being who has not yet internalized virtues but must be
brought to perfection through education. Parvin’s child learns universal moral lessons through animal
allegories. These allegories, far beyond being mere literary ornamentation, are educational tools
aimed at developing the child’s world. Narratives woven around small animal offspring allow the
child to make sense of life by identifying their own vulnerability with these innocent creatures.
Through the language of these protagonists, the poet reduces to the child’s level of perception the
dilemmas between freedom and security, experience and purity, courage and caution.

Parvin references the deep-rooted traditions of the “Kalila wa Dimna” fable tradition in
Islamic and Persian literature (Abu al-Ma’al1, 1984) and the “Mantiq al-Tayr” mathnaw1 tradition
(“Attar, 2001). However, she adapts this heritage to the child’s world of perception. In her allegories,
animals represent not the adult states of the human soul, but dispositions specific to the child, such
as curiosity, enthusiasm, and the desire to learn. The advice and moral lessons given to sultans
through the language of animals in “Kalila wa Dimna”, and the friendships and dialogues established
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with animals in “Mantiq al-Tayr”, rank among the most important allegorical elements that captivate
children in Parvin’s poems. In this way, beneath the surface of an entertaining tale, the poems allow
the child to see their own inner conflicts and emotional fluctuations through a different character.

Thus, in Parvin’s poetic world, the child is more than a delicate symbol of innocence in need
of protection. The child is also a struggling character who must be brought to moral maturity through
education and instruction, and who is compelled to confront the harsh realities of life for this purpose.
Remaining faithful to the didactic (hikam1) vein of tradition, the poet constructs the child as the future
bearer of universal virtues. She neither completely isolates the child from the pains of the world, nor
presents their inexperience as a flaw. Instead, she presents both states—"the need for protection and
the necessity of development”—within a dialectical journey.

The poem “The Longing Child” (Kiidak-€ Arziimand) presents one of the finest examples of
this approach through the dialogue between a mother bird and her offspring (Parvin-i [‘tisami, 2012,
pp. 240-241).
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“Yesterday a fledgling bird asked its mother:

‘How much longer shall we remain in this dark prison?
I will not waste my life like you,

Toiling and struggling for the sake of a nest.

When my turn comes to take flight, I shall soar,

From flower to meadow, from rooftop to home.’

The clever mother laughed and said: “You are still a child.
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A child speaks only childish words.

This garden of existence is a snare of calamities from end to end.
Fortune has become a tale, and sovereignty a legend.

Behind every ascent you see, there are descents concealed.
Eternal delight is not possible in this world.

Fly, but not so far from your nest,

Do not entertain ignorant thoughts and vain desires.

See how the heavens and the earth wage war against one another,
And you, my child, are caught in between.

O light of my eyes, fairer than all horizons

Is the peace of the nest and the slumber of the night.

Whoever becomes unruly is broken in,

For in the hand of time there is a whip.

Many a steed has been brought down by greed,

Had it not been for the bridle and the rein.”* (Parvin-i [‘tisami, 2012, pp. 240-241)

“The Longing Child” ranks among the most powerful examples of dialogue within Parvin-i
[‘tisami’s child-centered poems. Although the poem appears to be built upon an ordinary
conversation between a fledgling bird and its mother, this conversation transforms into an intellectual
debate between childhood and maturity, desire and experience, and freedom and responsibility.
Rather than directly adopting a didactic discourse, Parvin brings two different perspectives into
confrontation, inviting the reader into this discussion.

The first voice in the poem, the fledgling bird, speaks with the curiosity of a child who has
not yet experienced the world. In its eyes, the nest is not a safe haven but a “prison” that impedes
movement. For this reason, freedom becomes identified solely with the ability to fly. The line “I will
not waste my life like you” expresses the impatience characteristic of childhood and the view that
sees the future as an unlimited possibility. Parvin does not belittle this voice; on the contrary, she
reveals the naturalness of child psychology in all its vitality.

The center of gravity in the poem lies in the mother’s response. The mother bird speaks not
as an authoritarian figure but with the wisdom of lived experience; her words bear the traces of
experience rather than prohibitions. The line “Behind every ascent you see, there are descents
concealed” summarizes Parvin’s worldview beyond being a mere individual piece of advice. The
poet does not reject happiness, but neither does she see it as a permanent state; thus, she strikes a
balance between childhood optimism and adult realism. The image of the nest is also a notable
element of the poem. The nest, which for the fledgling is a symbol of confinement, acquires the
meaning of belonging, security, and rest in the mother’s language. The fact that the same space is
perceived in entirely different ways by two different consciousnesses strengthens the poem’s
dramatic structure. Thus, Parvin constructs the conflict not in the external world, but in ways of
perceiving the world.

Although the images of the bridle, rein, and whip in the final section of the poem evoke
punishment at first glance, according to the text’s indication, they are symbols of the consequences
that uncontrolled desire may produce. The simile of the unbridled horse, in particular, demonstrates
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that pursuing one’s desires without limit does not always mean attaining freedom. Here Parvin’s aim
is not to glorify obedience, but to draw attention to the relationship between will and moderation.

One of the poem’s most successful aspects is that, despite offering counsel, it does not
become a purely instructive text. The fundamental reason for this is that the poet does not establish
truth through a single voice. Both the child’s desire and the mother’s concern are justified in their
own right. The reader is not forced to choose between the two sides at the end of the poem. On the
contrary, one realizes that the ongoing tension between childhood’s courage and adulthood’s caution
is an inevitable part of life. For this reason, the poem’s impact derives not from the lesson it imparts,
but from its ability to simultaneously convey the ways in which two generations perceive the world.

As Khodadadi also notes, Parvin’s children’s poems are mostly constructed upon a pure
question posed by the child and the adult’s experience-based answer (Khodadadi, 2024, pp. 121-
123). “The Longing Child” is one of the most mature examples of this structure. However, what
makes the poem powerful is not merely this opposition. Parvin treats childhood and adulthood not
as two mutually exclusive periods, but as two ways of seeing that a person carries at different times
within the same life. In this respect, the poem transcends the boundaries of a pedagogical text written
on child rearing and takes shape as a universal meditation on desire, freedom, and maturation.

This approach is sustained in poems such as “O Little Bird” (Ay Murghak) and “The Two
Partridges” (D Kabk). In these texts, birds and other animals function not merely as allegorical
protagonists, but as poetic devices that render visible the relationship between childhood and
maturity, experience and curiosity, and freedom and responsibility. While drawing upon the classical
fable tradition, Parvin does not confine it to the limits of moral advice; through dialogue between
characters, she interrogates the process of human development, choices, and attitudes toward life. In
this vein, in the poem “O Little Bird,” the poet addresses a fledgling bird, emphasizing the
relationship between courage and learning:
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“O little bird, fly from the nest and learn to fly.
How long will you learn to move in childish ways,

Picking flowers in the garden and the meadow?” (Parvin-i [‘tisami, 2012, p. 87)

Similarly, in the poem “The Two Partridges” (Dii Kabk), the dialogue between a young and
an old partridge addresses the tension between experience and innocence, caution and courage, and
security and risk (Parvin-i [‘tisami, 2012, p. 87). In both poems, counsel takes shape not as a direct
lesson, but within the natural flow of conversation. Thus, Parvin constructs the child’s process of
understanding the world not through an authoritarian discourse, but through the persuasive voice of
experience.

Analysis of the Poem “The Orphan Child”

Mu’ayyid (1988) emphasizes Parvin’s manner of treating social issues in her poetry and her
poetic understanding that is “neither entirely celestial nor entirely earthly.” This can be employed to
explain the tension between worldly pain and spiritual seeking in the poem “The Orphan Child.”
Parvin-i I‘tisami’s poem “The Orphan Child” (Kudak-i Yatim / Tifl-i Yatim) is constructed not
through animal allegories, but directly through a human child figure (Parvin-i [‘tisami, 1941, p. 180).
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This poem is one of the most mature examples of the “poor, orphaned, or ill child narrator” type
mentioned by Khodadadi (Khodadadi, 2024, p. 122). The poet’s most notable linguistic choice here
is her use of the Arabic word “Jib” (tifl) instead of the Persian “<S258” (kiidak). This choice is not
accidental but a conscious strategy. In Arabic literature, “tif]” is a word more often associated with
compassion and mercy, denoting beings in need of protection. With this lexical choice, Parvin
continues the rhetorical understanding of the ancient Persian tradition. The poem proceeds as a
dramatic monologue woven around a single child’s voice:
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“A child broke a pitcher and wept:

‘I have no courage to go home.

What shall I do if the master asks?

The water pitcher was his, not mine.

I have never seen my mother’s face,

The orphan child’s eyes are not bright.
Children are crying, but [ have

No opportunity to cry.

How lovely are mothers’ laps, but what has happened
That my head has no lap to rest upon?

If there were a rose, it would be my mother;

Since she is not, there is no rose in the garden.
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My rose is the thorns at my feet;

Though there be no rose, jasmine, or lily.”* (Parvin-i I‘tisami, 1941, p. 180)

The poem begins with the speech of a small child who is afraid to return home because he
has broken a pitcher. This event, which appears ordinary at first glance, transforms in subsequent
lines into a narrative that deepens into poverty, orphanhood, and vulnerability. The child’s real fear
is not the broken pitcher, but the punishment awaiting him and the absence of any protective hand
that might mitigate it. Thus, the poem makes visible the world of a child growing up deprived of love
and trust, rather than merely narrating a material loss.

The most poignant lines of the poem are those in which the child speaks of his mother: “I
have never seen my mother’s face, / The orphan child’s eyes are not bright.” Here, orphanhood ceases
to be merely a biographical fact denoting the loss of a mother and becomes the fundamental lack that
determines the child’s perception of the world. The phrase “eyes are not bright” expresses a state of
soul deprived not only of happiness but also of the feeling of trust in life. For this reason, what is
absent in the poem is not only the mother, but the sense of security, compassion, and belonging that
the mother represents.

Similarly, the lines “Children are crying, but I have / No opportunity to cry” constitute one
of the poem’s most powerful oppositions. Here Parvin does not directly describe poverty; she makes
it felt through the child’s inability to cry. While crying is a natural part of childhood for other
children, for this child, life is not even safe enough for him to experience his emotions. Thus,
childhood—a period meant to be protected—becomes a life that must be shouldered at an early age.

The relationship established between the mother and the rose in the final section of the poem
deepens this feeling further. The line “If there were a rose, it would be my mother” carries the image
of the rose in classical Persian poetry into a new field of meaning. The rose no longer represents the
beloved’s beauty, but the mother whom the orphan child has never known. The subsequent line, “My
rose is the thorns at my feet,” constitutes the poem’s most striking semantic transformation. The child
finds no beauty to compensate for the lack in his life, so pain takes the place of beauty. The opposition
between the rose and the thorn concentrates the entire emotional burden of the poem within a few
verses.

Parvin’s achievement lies in her not attempting to explain this pain through grand discourses.
The poet constructs her social critique through the voice of a single child; she does not directly judge
poverty, orphanhood, and inequality, but allows the reader to encounter them through the child’s
eyes. This narrative style enhances the poem’s emotional impact while preventing it from descending
into a didactic tone.

The Poets’ Positions in Their Literary Traditions
Parvin-i I‘tisam1

Parvin-i I‘tisami deeply internalized the formal heritage of the classical Persian poetic
tradition; she created an original synthesis by bringing this heritage together with modern issues such
as social justice, women’s identity, education, and morality. Malik al-Shu‘ara Bahar described her
divan as “a bouquet of freshly bloomed flowers.” Muhammad Qazvini honored her with the titles
“Rabia of the Age” and “Sultan of Women Poets.” Nadir Nadirpiir regarded her as “the first woman
to be a poet in the truest sense” (Chavush Akbari, 2001, pp. 98-104). Muhammad ‘Ali Jamalzada, on
account of the original voice in her poetry, mentioned Parvin alongside the pinnacle figures of
classical poetry such as Hafiz and Sa’ib-i Tabrizi. Shafi’1 Kadkan1 characterized her poetry as “a
miracle” and emphasized that its influence was not confined to her own era. Parvin is a figure who
deserves to be mentioned among the founding names of Persian poetry. Her children’s poems, as a
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reflection of this poetic understanding, are philosophical texts that address the process of human
moral and intellectual maturation.

Fadwa Tuqan

Fadwa Tuqan has secured a distinctive place in modern Arabic poetry, particularly in
Palestinian resistance literature. Her poetic life, which began with the encouragement of her elder
brother Ibrahim Tugqan, transformed with the 1948 catastrophe and the 1967 defeat into a resistance
poetry dominated by national and political themes. Without abandoning the classical Arabic poetic
molds, Tugan reinterpreted them with a modern sensibility. Israeli Defense Minister Moshe Dayan
described her poems as “more devastating than ten assassinations” (Birsaygili Mut, 2021). This
assessment clearly reveals the political and social impact of Tugan’s poetry. Throughout her lifetime,
she was deemed worthy of numerous prestigious awards, including the Jordan Book Union Award,
the Sultan al-’Uways Award, the Italy Salerno Poetry Prize, and the Palestine Honor Award. The
child figure in Tuqgan’s poetry is open to a reading compatible with post-colonial and resistance
literature theories. She is regarded as one of the cornerstones of resistance poetry in Palestine and
the Arab world.

Comparative Assessment

When Parvin and Tuqan are compared, it is observed that both poets, while remaining
committed to the classical tradition, place social issues at the center of their poetry. However, despite
this common ground, fundamental differences exist between the poetic worlds of the two poets.
Parvin’s poetry offers timeless teachings on the human condition, while Tugan’s poetry carries the
pain of a specific geography and historical moment.

Parvin’s child represents a universal human condition as an inexperienced and innocent
being who must be protected against the harsh realities of life. Children are educated through
allegorical means or indirectly through the language of animals and plants. Tuqan’s child, on the
other hand, is a symbol of innocence, vulnerability, and resistance in occupied lands. Tugan’s child
is engaged in a more concrete and vital struggle than Parvin’s. The ten-year-old girl pleads merely
for the freedom to step outside the home, to play, to breathe. This situation reflects the oppressive
social structure that Tugan describes in her autobiography, where women were permitted to leave
the house no more than once or twice a month (T{ikan, 2005, pp. 127-145; Kas, 2025, pp. 144-163).
Tugan’s child confronts physical and social constraints more directly than Parvin’s fledgling bird.

Despite the social limitations imposed by being a woman, Parvin found her own voice and,
with this voice, became a source of inspiration for her own era and subsequent generations. Her
influence on Ntma Yushij is evidence of the original universal language she created within the
classical tradition. Tuqan, on the other hand, simultaneously struggles against both gender-based
oppressions and a national trauma (occupation, exile, war). Her child bears the traces of this two-
layered oppression. In Parvin’s child figures, freedom is associated with inner affect, knowing life,
maturity, consciousness of responsibility, and moral virtue. In Tuqgan’s child, freedom is an external
struggle dependent on expression, rebellion, resilience, spatial change, and social acceptance.

In the following table, the prominent themes in the poetry of the two poets are presented
comparatively:
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Table 1. Comparative Themes in the Poetry of Parvin-i [‘tisami and Fadwa Tugan

Theme Parvin-i I‘tisami Fadwa Tuqan

Representation of the Innocent, inexperienced, in need of Innocent, fragile, wunder oppression,
Child protection collective consciousness

Moral instruction, social critique Symbol of resistance, political consciousness

Function of the Child (indirect) (direct)

Yearned for, source of compassion, restricted

Mother Figure Wise, protective, admonitory woman

Tension between leaving the nest and Struggle against physical and social

Freedom . .
security constraints

Time / Space Universal, abstract (nest, nature) Historical, concrete (Palestine, occupation)

Didactic, wisdom-oriented (hikamd),

Poetic Style Sufic, fable

Tragic, lyrical, political, autobiographical

Sources Classical Persian poetry, Sufism Modern Arabic poetry, resistance literature

The table above summarizes the findings obtained from the comparative textual analysis of
both poets. This contrast can be read as a reflection of the divergent worldviews of two literary figures
nurtured by the ancient mythological and cultural reservoirs of Eastern tradition. The spirit of
resistance permeating Tukan’s verse reflects both a political reaction against an existence under
subjugation and a mythic energy distilled from the depths of the ancient civilization of Palestine and
Jerusalem. In this context, Tlkéan’s child resembles the contemporary countenance of a resistance
drawing upon the primordial power symbolized by the unbreakable staff of Moses (Qur’an, al-A ‘raf,
7:107), Solomon’s talismanic seal, and the wind-borne carpet placed at his command (Saba’, 34:12;
al-Naml, 27:17-30). The following lines from Tikan’s poem “Island of Dreams” (ala) 3. 3») bear
the indelible imprints of this archaic memory (Ttkan, 1990, p. 87):
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“O island of dreams, we shall depart from you,

Hold us no longer, what we have endured on your soil is enough for us...
We shall fight the great wave,

And there we shall give our lives,

To that roaring behemoth we shall give our lives and our struggle,

And there we shall confront the inevitable bewilderment and fate,
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And we shall embrace our pride,
And our wounds, embracing our struggle and our wounds.”

Although the child is not explicitly invoked here, the pervasive themes of “departure,”
“struggle,” and “consecration to the land” transform the poem into an epic of resistance that mirrors
the paradigm begun with Moses being cast upon the waters of the Nile and culminating in the
protracted struggle to reach the Promised Land (Genesis 12:7; 15:18-21). Ttkan’s child emerges as
the young Moses of this unfolding epic.

The didactic (hikami) and affective realm of Parvin [E‘tesami], by contrast, draws from a
distinctly different ancient wellspring. The compassion, patience, and resignation in her poetry arise
from a synthesis of the philosophical precepts distilled from the institutions of justice associated with
Anushirvan the Just (Nishiravan-i ‘Adil) and the somber, elegiac discourse characteristic of the Shi‘i
tradition (Sivrioglu, 2013, pp. 227-240). The protective, instructive, and caressing voice Parvin
directs toward the child serves as a literary manifestation of the ethic of mercy embodied in the
maternal archetype of Fatima. In her poem “O Little Bird,” Parvin addresses the fledgling, teaching
it to fly, to endure the tribulations of existence, and to recognize the vital worth of experience. Here,
the fledgling’s necessity to “learn how to fly” is staged as an ordeal of material and spiritual
maturation, evocative of Imam Husayn’s steadfast stand at Karbala and the struggle of his children
to hold onto life. Later in the poem, the mother’s sacrifice and the legacy bequeathed to her fledgling
are articulated in the following verses (Parvin E‘tesami, 2012, p. 87):
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“That egg cracked and the mother
Nurtured you in the lap of affection...
She endured all this hardship in vain,
When at last you gained experience,
She departed and left this task to you.”

These verses demonstrate that the mother who shelters her child also charts the moral
compass of its life. The mother is the child’s first teacher, the steadfast pillar standing behind it
throughout existence. Parvin’s child is a being tenderly embraced and endowed with life’s enduring
moral lessons.

Ttkan’s child, on the other hand, is locked in a far more immediate and visceral struggle.
Her children are constantly confronted with the perilous reality of suffocation beneath the dark clouds
of military occupation. In Tlkén’s ancestral home—steeped in patriarchal bigotry—and across her
occupied homeland, the very fabric of existence is frayed by captivity, dogmatism, and poverty. Yet,
Ttkan’s maternal affection is never confined solely to the children of her own nation; she yearns for
security, peace, and serenity for all children without distinction. Tlkan articulates this profound
attachment with moving sincerity (Ttkan, 1993, pp. 9-10):

“Children are my vulnerability—my central vulnerability. My love for them reaches its
zenith. My thoughts turned first toward the two little sisters: Adiba and Hanan... Then they reached
beyond them to embrace all other children. They are God’s beloved companions; will He then

www.turkishstudies.net/turkishstudies



2196 Ayse Kas

abandon them? How can a way be found to shield Zani, ‘Ammar, and their sisters from the
approaching specter? How can we protect all these children from fear, hunger, thirst, and the agony
of war and calamity? How faith floods back to me, and how desperately I need it in this solemn hour.
My Lord, in You I take refuge, and I implore Your mercy for Your beloved servants.”

The following verse by Tlkan cries out in defiant protest against defeat:
Doy soa sl (e Gl — VI haai Y A el ()
“If only defeat did not now rain upon my country’s soil stones of shame and disgrace.”

These lines attest to the profound depth of Ttikan’s love for the child and her fierce protective instinct.
Within her poetry, time, action, and transformation crystallize around the figure of the grieving child;
devotion to the homeland and the aspiration for liberty acquire their ultimate meaning through the
resisting youth. Consequently, Tikan’s child becomes the voice and beacon not merely of a
Palestinian child, but of all oppressed children across the world. Unyielding before oppression and
refusing to surrender hope, this child stands as a resilient and indomitable hero (Sarsur, n.d., p. 105):

Alall s oY) el (5

Ol 335 Y1 5 S5 ALikal)

83,5l Jsn Bgh ) oy Caghai L) 5 i
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Liall Clga IS (e Lgle sy caadl

“The river of days flows, the year passes,

Year after year after year.

The little girl grows and blossoms,

She becomes a rose of a garden, blooming.

Birds flutter and circle,

Wings beating around the rose...

Difficult time reconciles with her,

The horizons of the universe smile upon her,

And love overflows upon her from every direction of the world.” (Tlikan, 1993, p. 246)

In these verses, the child is depicted as an entity flourishing within the natural stream of time,
existing in harmonious communion with nature and the cosmos. Ttikan envisions the child growing
in defiance of temporal constraints and systemic oppression, transcending every tribulation. She
likens her to a rose budding in a fertile garden, a tender shoot burgeoning into graceful maturity. Just
as birds flutter in adoration around the rose, companions encircle the young girl, quickening the
vibrant beats of her heart. Love subsequently illuminates her arduous path, auspicious stars settle
upon her destiny, and within this vision of affection, showers of love cascade upon her from every
horizon of the earth. In these idyllic reveries drawn from the unfulfilled longings of her own life,
Tlkéan aspires to touch the hearts of all children; for the nobility of love remains the solitary,
unassailable sanctuary of a child’s heart.

Conclusion

Parvin-i [‘tisami and Fadwa Tuqgan are two powerful poets from two different geographies
of Eastern literature who placed the child at the center of their poetry. Their common ground lies in
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their acknowledgment of the child’s innocence and need for protection. The point at which they
diverge is the purpose to which they direct this innocence.

Parvin’s child is a universal human being who must be protected against the harsh realities
of life and imbued with moral virtues. Her voice is wisdom, counsel infused with maternal
compassion. Tuqgan’s child, however, is a symbol of resistance struggling to breathe on occupied
lands, directly confronting physical and social constraints. Her voice is an outcry, a defense of land
and identity.

One weighs the child on the scales of morality, while the other forges the child in the fire of
resistance. Parvin’s child represents the universal face of being human. Tuqan’s child carries the
concrete reality of being Palestinian. This opposition also manifests itself in the theme of death. As
Seving (2022, p. 493) notes, death is one of the fundamental pillars of ascetic (zuhd) poetry. In
Parvin’s poems, in accordance with the ascetic tradition, death symbolizes detachment from the
worldly; while in Tugan’s poems, death is an instrument of resistance and rebirth. Indeed, Badr
(1996) interprets this theme of transformation in Tuqgan as a result of the traumas of the painful events
she experienced.

In the background of this opposition, it is possible to trace the imprints of the ancient cultural
memory from which the two poets drew nourishment. In Tugan’s child woven with resistance, one
senses reflections of the spirit of resistance nurtured by the ancient Palestine-Jerusalem civilization,
growing with Moses’ staff and Solomon’s ring. In Parvin’s child kneaded with compassion and
wisdom, one sees traces of the teaching of mercy and patience in the Shi’i tradition, the bravery and
sacrifice embodied in Imam Hussein’s thirst and Lady Fatima’s motherhood.

Both poets found their own voices despite the social limitations imposed by being women,
and with these voices, they became sources of inspiration not only for their own eras but also for
subsequent generations. Parvin, within the didactic (hikami) tradition of classical Persian poetry,
focused on more universal and individual moral themes, while Tugan, within the resistance tradition
of modern Arabic poetry, employed the child figure as a symbol of national identity and political
consciousness. Both poets carried fragments of their own lives into their poetry in a plain language
and remained sensitive to the problems and culture of their geographies. One centers resistance in
her poetry, the other wisdom; one places Moses’ staff at the heart of her verse, the other Hussein’s
thirst. Both are among the most powerful examples of the reflection of national values and
intergenerational sensitivity in literature. These accomplished poems are the product of the
encompassing compassion, sharp insight, and endeavor that the civilization in which the poets were
raised bestowed upon them.

This comparison is significant in demonstrating that the child image in Eastern literature is
shaped by the spirit of the geography in which it is born, the contradictions of history, and the poet’s
identity. The poems inscribed on the tombstones of both poets have immortalized their personalities
and the messages they left behind: while Tugan cried out her devotion to the soil and homeland,
Parvin carried her literary legacy and her philosophical stance in the face of life’s transience into her
verses.
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Fedva Tikan’m ve Pervin I’tisimi’nin Siirlerinde Cocuk Figiirii

Giris
Arastirmanimn Amaci ve Onemi

Dogu edebiyatinin kadim cografyalarinda iki farkli dil ve kiiltiiriin sesi olarak yiikselen
Pervin I‘tisimi (1907-1941) ve Fadva Tikan (1917-2003), siirlerinin merkezine ¢ocuk figiiriinii
yerlestiren istisnai iki sahsiyet olarak karsimizda durmaktadir. Binlerce kilometre ve farkli tarihsel
kirilmalarla ayrilmis olsalar da, her iki sair de ataerkil toplum yapilarini, kadina dayatilan kaliplari
ve bireysel ozgiirliik arayisini cocuk figiirii prizmasindan dile getirir. Bu aragtirmanin temel amaci,
[‘tisiami ve Tkan’1n siirlerinde ¢ocuk figiiriine yiiklenen anlami; anlati teknigi, toplumsal elestiri
islevi, mekan kullanim1 ve masumiyet vurgusu baglamlarinda ¢6ziimlemek; bu iki kadim kiiltiiriin
siirsel duyarliliklarin1 ve felsefi arka planlarini karsilastirmali edebiyatin panoramik merceginden
degerlendirmektir.

Bu ¢alismanin 6nemi; Dogu edebiyatlarinda ¢ocuk figiiriiniin salt masumiyet atfedilen bir
imge olarak kurgulanmadigini, aksine her iki cografyanin tarihsel siirecte tecriibe ettigi travmalar,
inang dizgeleri ve koklii edebi geleneklerle harmanlanan ¢ok katmanli bir anlam diinyasini temsil
ettigini ortaya koymasindan ileri gelmektedir. Ayrica bu karsilastirmali analiz; Iran ve Filistin
cografyalarinin kadim kiiltiirel havzalarindan beslenen ve gilinlimiize uzanan siirsel mirasina
mukayeseli bir perspektifle 151k tutmay1 amaglamaktadir.

Literatiir Ozeti ve Arastirmanin Katkisi

Cocuk edebiyati lizerine yapilan kuramsal ¢aligmalar (Demirel, 2000; Yavuz, 2019; Sever,
2019; Oguzkan, 2010) genellikle dogrudan ¢ocuga hitap eden metinler iizerine yogunlagmigtir®.
Ancak bu ¢alisma, dogrudan ¢ocuk edebiyati liriinlerini incelemek yerine, ¢ocuk figiiriiniin yetigkin
siirinde edebi ve toplumsal bir arag olarak nasil islev gordiigiinii arastirmaktadir. Pervin I‘tisami
iizerine yapilan Onceki calismalar (Rezvaniyan & Ylnusar, 2016) genellikle onun babasindan

3 Cocuk edebiyati, ¢ocuk kitaplarmin nitelikleri, cocuga gérelik ilkesi, cocuk edebiyatinda karakter, tema ve kiiltiirel
unsurlar, ¢ocuklarin okuma ve kitap se¢imi siiregleri, dijital cocuk edebiyati, medya okuryazarlig1 ve ¢ocuk odakl dijital
icerikler lizerine farkli yaklagimlarla gergeklestirilen ¢aligmalar igin ayrica bk. Barut ve Dural (2021), Bulut ve Bilgic
(2024), Can Rengberler (2021), Demirdégen ve Eroglu (2021), Dumanli Kadizade ve Efe (2022), Kaplan Alptekin ve
Yavuz (2021), Kardas (2020), Kusdemir ve Bulut (2019), Aksehirli (2011), Batur ve Yiicel (2012), Canatak (2011), Erdal
(2009), Gokge ve Sis (2011), Karakaya (2006), Ogur (2009), Ozcan (2008), Sevim ve Iscan (2012), Sen (2008), Tiimer
(2009), Ugurlu (2010), Uludag (2009), Cer (2013), Frat (2013), Isitan (2016), Kayhan ve Shirizad (2016), Kiymaz ve
Nurlu (2016), Kumlu (2014), Oktay (2017), Sagsoz ve Ural (2017), Saltik (2016), Ugurlu (2013), Yildirim Bilgen ve Nurlu
(2017), Altunkaynak (2018), Dumanli Kadizade ve Sakar (2018), Ertem vd. (2018), Halat vd. (2018), Karagoz (2017),
Parlardemir (2018), Suvagci (2020), Tuna (2017a, 2017b), Uz (2019), Yagmur ve Aytan (2018), Akin ve Cegen (2020),
Ak ve Sincaroglu Biikiim (2019), Bayraktar (2022), Kog¢ (2023), Yildiz ve Derman (2020), Bostanci (2019), Kurt vd.
(2020), Y1ldiz ve Oguz (2019).
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etkilenmesi ve Ozgiin iislubuna odaklanirken; Fadva Takan’in siirindeki ¢ocuk figiirii daha ¢ok
Filistin direnis siiri baglaminda ele alinmistir.

Bu aragtirmanin temel katkisi, karsilastirmali edebiyat ve metinlerarasilik* yontemini
kullanarak her iki sairin belirli siirlerini (Ttkan’ 1n “Kii¢iik Kizin Arkasinda” ve “Ey Ruhun Kardesi”;
[‘tisdm1’nin “Ozlemli Cocuk” ve “Yetim Cocuk”) es zamanli olarak analiz eden ilk kapsamli ¢aligma
olmasidir. Ayrica calismanin  6zgiin  deeri, [‘tisimi’nin cocuk figiiriinii klasik Fars
siirindeki “hikemi”  (G6gretici) gelenekle, Takan’in ¢ocuk figiiriinii ise modern Arap
siirindeki "iltizAm” (angaje/taahhiitlii) gelenekle acik¢a iligkilendirerek bu iki kadim edebiyat
gelenegi arasinda ilk kez net bir kdprii kurmasindan kaynaklanmaktadir.

Arastirma Sorulari ve Stmirhhiklar

Bu c¢alisma su temel sorulara cevap aramaktadir:

1. Her iki sairin ¢ocuk figiiriine yaklagimindaki temel islevler nelerdir ve bu
yaklagimlar1 hangi tarihsel, kiiltiirel ve edebi faktorler sekillendirmistir?

2. Iki sair, cocuk figiiriinii anlatic1 (rav{) olarak kullanma bigimleri bakimindan
nasil bir benzerlik veya farklilik sergilemektedir?

3. Her iki sairin ¢ocuk temali siirlerinde mekanin iistlendigi anlam ve islev
nedir?

4. E‘tisdm1’nin ol¢iilii, veciz ve uyarict iislubu ile Tikéan 1n sikayetkar, icten ve

meydan okuyucu sesi arasindaki belirgin zitlik, Dogu edebiyatlarindaki hangi derin
yarilmaya isaret etmektedir?

Calismanin bazi siirliliklart bulunmaktadir:

o Aragtirma, belirtilen dort siirle sinirli olup, her iki sairin ¢ocuk temasi i¢eren
diger siirlerini kapsamamaktadir.

o Incelenen  siirler  dogrudan  ¢ocuk  edebiyati  iiriinii  olarak
simiflandirilamayacagi i¢in bulgular, ¢ocuk edebiyati pedagojisinden ziyade karsilagtirmali
siir ¢ozlimlemesine odaklanmaktadir.

o Calisma, metin merkezli bir analiz olup; sairlerin biyografik travmalarina
deginmekle birlikte sosyolojik alan aragtirmast veya psikobiyografi yontemini
icermemektedir.

4 Metinlerarasilik kurami ve metinleraras: iliskilerin edebi metinlerdeki gériiniimleri; yeniden yazma, génderme, alinti,
anigtirma, doniistiirme, pastis ve parodi gibi metinlerarasi yontemler; postmodern anlati, karsilastirmali edebiyat,
anlatilararasilik ve gostergelerarasilik baglaminda roman, hikaye, siir, tiyatro, masal ve diger edebi tiirler {izerinde
gerceklestirilen farkli incelemeler igin ayrica bk. Akbas (2024), Ates vd. (2019), Bastan (2022), Cicek (2026), Corapgt
(2020), Demir (2023), Demir ve Arvas (2019), Déner Dogan ve Demirel (2019), Erge¢ (2020), Gedikli (2021), Giiven
(2022), Giizel ve Kili¢ (2019), Kartal Giingdr (2022), Nakiboglu (2021), Ozdemir (2020), Ozemir ve Atay (2023), Sar1 ve
Teksan (2023), Seckin (2025), Sezer (2026), Ulusoy Tungel (2021), Uzun ve Yufka (2025), Yaseen (2025), Yiicel (2022),
Alict (2019), Akbulut (2009), Aksoy (2012a, 2012b), Bas (2011), Durmus (2010), Eliuz ve Tiirkdogan (2012), Fedai
(2008), Gariper (2011), Gokalp Alpaslan (2009), Giizel (2012), Kavas (2009a, 2009b), Kurt (2012), Polat (2011), Sarigicek
(2009), Sogukdmerogullart (2012), Uslu (2012), Akin ve Saragli (2015), Aktulum (2013), Arslan (2014), Aydemir (2012),
Aykanat (2012, 2013), Bas (2016), Bastiirk (2012), Bay Giilveren (2015), Belli (2015), Dagdemir (2013, 2017), Demir
(2013), Durkaya (2013), Durmus (2013), Eliuz ve Oksiiz Giines (2016), Erbek (2017), Fidan (2017), Giiltekin (2013),
Giindogdu (2012), Kaba (2013), K&seli (2013), Polat (2014), Somuncuoglu Ozot (2012, 2014), Sahin (2013), Ustiin (2013),
Zengin (2017), Altay (2024), Ar1 ve Eken (2018), Aykut ve Kog (2021), Canpolat Yanardag ve Sonmez (2018), Duman
(2018), Durmus (2018), Giingdr (2019), ilkilic (2019), Kartal Giingdr (2018a, 2018b, 2018c), Ozdemir (2018), Tagdan
Dogan ve Tarakcioglu (2018), Zerenler (2022).
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o Farsca ve Arapca orijinal metinler ile Tiirkce/Ingilizce ceviriler arasindaki
olas1 niians kayiplart sinirliliklar arasinda sayilmaktadir.

Fedva Tiikan’in Hayati ve Edebi Kisiligi

1917 yilinda Nablus’ta dogan Fadva Tikan, siyaset ve ticarette niifuz sahibi seckin bir aileye
mensuptu (Badr, 1996, s. 15; Tikan, 2005, s. 15). Ailesi, Suriye’nin Humus bolgesinden Nablus’a
gb¢ etmis ve zamanla yerel yonetimde s6z sahibi olmustu (Oz & Tuna, 2025). Yirminci yiizyil
Filistin siirinin en 6nemli kadin seslerinden biri olarak kabul edilen Ttlikéan, “Filistin Siirinin Annesi”
unvanityla onurlandirilmistir (Badr, 1996, s. 15; el-Ceyytisi, 1997).

Donemin ataerkil toplum yapisinda kadinlara bigilen kisitlayici roller nedeniyle orgiin
egitimini tamamlama firsatindan yoksun kalan T{kéan, ilkokuldan sonra kendi kendini yetistirmek
zorunda kalmistir (Ttkan, 2005, ss. 18-20). Bu siiregte agabeyi Ibrahim Tiikan ‘Filistin’in en biiyiik
sairi olarak kabul edilir’ ona siir yazmasi i¢in cesaret vermis, yeteneklerini beslemis ve eserlerinin
Arapca gazetelerde yayimlanmasina dnciiliik etmistir. ibrahim ona “Umm Temmam” (Temmam’n
Annesi) lakabimi verirken, Mahmud Dervis daha sonra onu “Ummii’s-si’ri’l-Filastin?” (Filistin
Siirinin Annesi) unvanina layik gérmistiir (es-Savafiri, 1973, ss. 267-268; Campbell, 2003, s. 848).
Ik siirlerini “Dinarin” mahlasiyla imzalamis olsa da, en sevdigi mahlas1 “Mutavvaka” idi. Bu
mahlas, hem ailesinin meshur ad1 Ttikan’a bir génderme yapmakta hem de yasadig1 geleneksel ve
acimasiz toplumdaki kisitli konumuna zarif ve ironik bir atifta bulunmaktayd: (Badr, 1996, s. 15).

Hayati boyunca sefkatli bir kucak ozlemi ceken, biiyiik ailesi iginde akrabalarinin
cocuklariin zorbaligina dayanamayan ve sevilip deger gorebilecegi ortamlari bir tiirlii bulamayan
Tikan, kat1 kurallarla bagli bagnaz bir ailede kiz cocugu olmanin engelleriyle bogusmustur. Sair, bu
ac1 dolu hayatin kagiilmaz etkisini ¢arpici bir itirafta dile getirir: “Annem on kez hamile kaldi, beg
erkek ve bes kiz dogurdu. Ancak sira bana geldiginde kiirtaj yapmaya ¢aligt1” (T0kéan, 2009, s. 82).
Arkadas1 Aliya ve 6gretmeni Zahvetii’l-Amed’in ard1 ardina yaganan 6liimleri onun i¢in sénmez bir
atese donlisiirken (Camus, 1983, s. 81; Takan, 2009, s. 51), sair, batil inan¢h akrabalarinin baskict
tutumlan karsisinda ig¢ine kapanarak tiim bu travmalarla bas edebilmek igin sanata ve miizige
siginmistir (Takan, 2009, ss. 30-33). Bu baglamda sairin sanatsal ruhu, erken ¢ocukluktan itibaren
ev i¢indeki kisitlamalara ragmen miizik ve dil ile kurdugu gizli baglar araciligiyla sekillenmis;
siirlerinde bulunan duygusal ve melodik ritmin temelleri bu donemde atilmigtir. Sair bu i¢ miizigin
kaynagini su sozlerle agiklar: “Bu miizik, onun siirine eslik eden, derin bir dil ve Arapga ifade
duygusundan ve erkekler evden c¢iktiginda ud calmak icin gosterdigi zorlu c¢abalardan
kaynaklaniyordu” (Ubeydullah, 2024).

Agabeyi Ibrahim’in 1941°deki ani 6liimii, sairin hayatinda derin yaralar act1; TlikAn bu ac1y1
“Ibrahim’in Ruhuna Mezarin Kenarinda” baslikli siirinde dile getirdi; ardindan babasinmin kaybi onu
uzun bir sessizlik donemine stiriikledi (Tkan, 1952, ss. 97-101; es-Savafiri, 1973, ss. 267-268).
1962-1964 yillar1 arasinda Oxford Universitesi’nde ingiliz edebiyat: okuyan Ttikan’m siir evreni,
kisisel deneyimlerden toplumsal ve ulusal trajedilere dogru evrilen bir ¢izgi izledi. ilk siirlerinde
bireysel ac1, yalnizlik ve aile baskis1 6n plandayken, 1967 isgalinden sonra ulusal ve siyasi temalar
agirlik kazands. Isgalin ilk giinlerinde Nablus’taki evine hapsolup hareket kabiliyetini kaybeden sair,
Mahmud Dervis ve Semih el-Kasim gibi isimlerle temas kurarak ulusal kimligin temsilcileri arasinda
yerini aldi (T0kan, 1985, s. 177). Siirlerindeki “siyasi red”” olgusu, vatana iliskin felaketlerin reddi,
zulme isyan ve Filistinli kadinin savunusu tlizerine insa edilmistir (T0kan, 1985, s. 177; Reyyan,
2021). Takan bu direnis¢i durusu yalnizca siirle siirlamadi; Dervis ve el-Kasim’a yonelik saldirilar
karsisinda Gassan Kanefani’ye yazdig1 bir mektupla edebi direnisi savundu (Takén, 1985, s. 184);
“Izin Penceresinin Oniinde” adli siirinde bu reddiyeyi su dizelerle haykirarak edebi durusunu
pekistirdi: “Aci bir elma agaci oldum, tadim 6ldiirticiidiir...” (Ttkan, 1985, s. 184).

Tikan, ilk doneminde klasik Arap siirinin vezin ve kafiyesine bagl kalirken, sonraki yillarda
serbest siire yoneldi. Klasik Arap siir kaliplarin1 tamamen terk etmedi, ancak onlar1 modern bir
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duyarlilikla yeniden yorumladi. Diiz siirden uzak durdu, Bati edebiyatini bir alternatif degil, bir
beslenme kaynagi olarak gordii (Seving, 2025, ss. 175-206; Abaus Ahmed, t.y., ss. 449—450). Siirleri,
yogun imge kullanimu, kisisel acinin evrensel temalara doniisiimii ve Filistin cografyasinin bir mekan
olarak siirekli vurgulanmasiyla dikkat ¢eker.

Filistin edebiyatinda koklii ve sarsilmaz durusundan otiirii 'Filistin’in Mesesi' (Sindiyanetii
Filastin) olarak anilan Tlkan, hem ataerkil aile baskisina kars1 kadinlik onurunu savunmus hem de
isgale kars1 halkinin ortak vicdani haline gelmistir (Al Jazeera, 2024). Nitekim sairin yagaminin en
carpict vechelerinden biri; tim bu acilar1 ve varolussal miicadeleyi, iki ciltlik otobiyografik
anlatilarinda -Dag Yolculugu, Zorlu Yolculuk (1985) ve En Zor Yolculuk (1993)- biiyiik bir igtenlik
ve acik yiireklilikle kayda gecirmis olmasidir. Sekiz siir divani ve otobiyografik eserler yayimlayan
Tikan; Filistin Siir Onur Odiilii (1996), Palermo Uluslararas: Siir Odiilii, Kudiis Kiiltiir ve Sanat
Madalyas1 (1990) ile Birlesik Arap Emirlikleri Odiilii (1990) basta olmak iizere pek cok taltife layik
gorlilmustiir. Yasaminin son demlerinde hasta yataginda verdigi miilakatlarda da ¢ocukluguna ve
eski Filistin’in huzurlu giinlerine olan sarsilmaz baghligin1 dile getiren sair (Daraghmeh, 2003);
eserleri pek ¢ok diinya diline ¢evrilmis, hayati boyunca evlenmemis ve 12 Aralik 2003°te dogdugu
kent olan Nablus’ta vefat etmistir (Emekli, 2012, s. 29).Nitekim mezar tagina da kazman “Bana
Yeter” baslikli {inlii siirinde dile getirdigi iizere 6liim, onun i¢in bir son degil, vatan topragiyla
ebediyen biitliinlesme arzusunun en somut ifadesidir:
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“Bana yeter, lizerinde 6lmek ve ona gomiilmek,
Topraginin altinda erimek ve yok olmak.
Ve onun topraginda bir ¢im olarak yeniden dogmak,
Ve ona bir ¢igek gondermek,
Ulkemde yetismis bir cocugun eli onunla oynasin.

Bana yeter, iilkemin bagrinda toprak, cimen ve ¢icek olarak kalmak.” (Ttkéan, 1985, s. 13)

Bu siir, Tikan i 6liimden sonra bile Filistin topraginin bir pargasi olarak kalma arzusunu
ve vatanina olan derin baglihigm gostermektedir. Onun igin Slim bir yok olus degil, toprakla
birlesme ve yeniden dogustur.

Pervin-I I‘tisimi’nin Hayati ve Edebi Kisiligi

1907 yilinda Tebriz’de dogan Pervin-i i‘tisimi ‘gercek adi Rahsende’ ddnemin 6nemli
edebiyatgilarindan Mirza Ydsuf Han I‘tisimi’nin kiziydi; Pervin adi daha sonra benimsedigi
mabhlasidir (Savi, 2007, ss. 246—247; Dehhoda, 1998, “Pervin” maddesi; Cavus Ekberi, 2001, s. 422).
Babas1 Mirza Yasuf Han [‘tisimi (I‘tisdmii’l-Miilk), Milli Damisma Meclisi iiyesi ve dénemin

A _A99

taminmug bir yazartydi; annesi Ahter Fett(ihi ise “Stri” mahlasiyla siir yazan bir sairdi (Itisami, 1944,
s. 6). Muhammed Kazvini Pervin’i “Rébia-i Dehr” (Devrin Rabia’s1) ve “Meliketli’n-nisdi’s-su’ara”
(Kadin sairlerin sultani) olarak tanimlamis ve kasidelerini Nasir-1 Hiisrev’inkilere denk gérmdstiir.
Nadir Nadirpir onu, en gercek anlamda sair olan ilk kadin olarak kabul etmistir (Gulamhiiseyn, 1990,

s. 528).
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Babasmin evi, Ali Ekber Dehhoda ve Melikii’s-Su’ara Bahar gibi donemin iinlii sair ve
yazarlarmin sik sik ugrak yeriydi. Pervin’in basarisinin arkasinda babasinin egitime verdigi 6nem
vardi; babasi onu Fars ve Arap edebiyatlariyla tanistirmis, evini alim ve edebiyatgilarin toplandigi
bir meclise doniistiirmiistiir. Haddadi, Pervin’in okuma sevgisini kendi agzindan aktarir: “Ilkokul
yillarimda, Fars¢a ders kitabimizda yazili olan her seyi biiyiikk bir sevgi ve ilgiyle ezberlerdim...
Ucgiincii simifta kompozisyon dersleri basladiginda, bircok sinif arkadasim iki satir bile yazmakta
zorlanirken ben bir sayfa dolusu yazabiliyordum. Okumaya o kadar diiskiindiim ki, mahallemizdeki
bir manavin sebzelerini sarmak i¢in kullandig1 gazete parcalarindan, sokak diikkan tabelalarina,
babamin ara sira eve getirdigi gazetelere kadar elime gegen her seyi okurdum. Hatta mahalle
gazetecisindeki dergileri gizlice karistirir, ¢ogu zaman anlamadigim seyleri bile okurdum.”
(Haddadi, 2014, s. 12)

Bu okuma sevgisi, onun gelecekteki siir yeteneginin en erken isaretleri arasindaydi. Fars ve
Arap edebiyatlarma dair ilk bilgilerini babasindan ve 6zel hocalarindan aldi; sekiz yasinda siir
yazmaya basladi (Bahar, 1935, ss. iv—v; I‘tisami, 1944, s. 6). Babas1 onun siir yolculugunda baslica
rehberdi; baglangicta ona Fransizca, Arapca ve Tiirkge siirlerin diiz gevirilerini vererek bunlari
manzum hale getirmesini istemistir (Savi, 2007, s. 246).

1924°te Tahran’daki Amerikan Kiz Koleji’nden mezun olan sair, Arapca, Farsca ve Ingilizce
dillerinde yetkinlik kazand1. Kisa bir siire 6gretmenlik yaptiktan sonra, Tahran Universitesi’ne bagh
Yiiksek Ogretmen Okulu’nun kiitiiphanesinde ¢alisti. Bu siralarda Riza Sah Pehlevi’nin sarayinda
ozel ders vermesi teklif edildigi, ancak bu teklifi reddettigi sdylenir (I‘tisimi, 1944, ss. 6-7).
Muhammed Kazvini Pervin’i “Rébia-i Dehr” (Devrin Rabia’s1) ve “Meliketii’n-nisai’s-su’ara”
(Kadin sairlerin sultani) olarak tanimlamis ve kasidelerini Nasir-1 Hiisrev’inkilere denk gérmiistiir.
Nadir Nadirpir onu, en ger¢ek anlamda sair olan ilk kadin olarak kabul etmistir (Gulamhiiseyn, 1990,
s. 528).

1934°te Pervin, babasinin kuzeni Ebii’l-Fazl-i Arta ile evlendi; ancak bu evlilikte umdugunu
bulamadi ve hayal kirikligini siirine tagidi (Haddadi, 2014, s. 64). Divdni ilk kez 1935°te Muhammed
Taki Bahar’in 6nsoziiyle yayimlandi (Bahar, 1935, ss. iii—v). 1936’da Kiiltiir Bakanlig1 ona bir
madalya vermek istedi, ancak bu se¢imi ve donemin siyasi ortamini adaletsiz bularak 6diilii reddetti
(I*tisami, 1944, s. 65). Babasinin 1938’deki vefat: iizerine dis diinyayla tiim baglarini kopards; 5
Nisan 1941°de heniiz geng yasta tifoya yenik diistii ve Kum kentindeki aile mezarliginda babasinin
yanina gomiildii (I‘tisimi, 1944, ss. 7-8). Riza Sah hiikiimeti resmi bir anma toreni diizenlemedi,
ancak hayranlari ertesi yil ilk yildoniimiinde bir anma merasimi tertip etti. Pervin, vefatindan 6nce
kendi mezar tas1 kitabesi icin bizzat su dizeleri kaleme almustir (I‘tisimi, 1987, s. 57; mezar tast
gorseli i¢in ayrica bkz. Mashregh News, 2023):
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“Iste bu kara toprak onun yatagidir,
Pervin, edebiyat gok kubdesinin yildizidir.
Hayattan acidan baska bir sey tatmamis olsa da,
Her so6zii sirindir.

Bugiin o tiim so6zlere hitkkmeden,

Bir ‘Fatiha’ ve bir ‘Yasin’ diler.

Dostlar onu ansin, zira

Dostsuz bir goniil her zaman kederlidir.
Goze toprak ne kadar agirdir,

Gogse tas ne kadar yuktir.

Go6zii hakikati goren her kimse,

Bu yatagi gorsiin ve ibret alsin.

Her kim olursan ol, nereden gelirsen gel,
Varligin son duragi budur.

Insan ne kadar zengin olursa olsun,

Bu noktaya vardiginda yoksuldur.”

Her iki sairin mezar taslarina kazidigir bu dizeler, onlarin edebi kisiliklerinin ve diinya
goriislerinin bir 6zeti niteligindedir. Ttkan topraga ve vatana bagliligin1 vurgularken, Pervin edebi
mirasi ve felsefi derinligini 6ne ¢ikarir. Pervin-i Itisimi, klasik Fars siirinin kaliplarmi korurken,
onlar1 ¢agimin ¢alkantili toplumsal ve bireysel gergeklikleriyle yeniden iireten bir sanatgidir.
Yiizyillardir var olan “kaside”, “gazel” ve “mesnevi” gibi formlart modern bir duyarlilikla yoguran
sair, salt bigimci bir kimligi asarak siirini ¢aginin vicdanina doniistiirmiistir. Melikii’s-Su’ara
Bahar’in -Divan”inin 6nséziindeki gdzlemi- “Sanki tiim siirlerini tek bir saatte veya tek bir giinde
yazmig gibi” (Bahar, 1935, ss. iv—v; [‘tisami, 1944, s. 6) oun, eserlerinin olgunluguna ve islup
tutarliligina taniklik eder. Yaklasik 5.606 beyitten olusan kiilliyati, ontolojik derinlikle islenen 6liim
ve hayatin geciciligi temalarinin yani sira toplumsal adaletsizlik, cehalet ve kadinin statiisiine
odaklanan didaktik bir ¢ercevenin tiriiniidiir. Yoksulluk ile zenginlik arasindaki ugurumu sorgulayan,
kadin egitimini toplumsal kurtulusun tek kosulu olarak goéren ve bu ydniiyle saf lirizmin sinirlarini
asarak keskin bir sosyo-politik elestirmen olarak ortaya ¢ikan istisnai bir yazardir (Savi, 2007, s.
246).

Uslup ve Edebi Gelenek Uzerine

Uslup diizleminde Pervin, Horasan ve Irak ekollerini kendine 6zgii bir potada eritir; dzellikle
Nasir-1 Hiisrev ve Sa’di-i Sirazi’den beslenen didaktik (‘“hikemi”) kdklerini, Senai, Attar, Rimi ve
Hafiz’in tasavvufi-felsefi birikimiyle gili¢lendirir (Savi, 2007, s. 246). Arapcadaki yetkinligine
ragmen, siirinde sade, siissiiz bir Fars¢ay1 tercih etmesi, sdzel oyunlardan ziyade dogrudan anlam ve
diisiinceye verdigi degeri gosterir. Klasik edebiyatta unutulmaya yiiz tutmus “miindzara” (tartisma)
formunu canlandirarak zirveye tasiyan sair, hikmet dolu dizelerini atasézii mertebesine yiikseltmis;
beyitlerinden yirmi ikisi Ali Ekber Dehhoda’nin “Emsal ve Hikem” (Atasozleri ve Vecizeler) adl
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eserinde yer almustir (Savi, 2007, s. 247). Ozetle Pervin-i ‘tisami, yiizyillardir siiregelen Fars siir
geleneginin en yetkin ve 6zgiin halkalarindan biri olarak, klasik formun estetik disiplini ile modern
aklin elestirel siizgecini ayni diizlemde bulusturan bir sairdir.

Fadva Tiikan’in Siirinde Cocuk

Filistin’in sefkatli sairi Fadva Takan, ¢ocuk temasini ozellikle Filistin davasi ve siyasi
miicadele ekseninde ele alan ender sairler arasindadir. Bu yaklasim, onun ¢ocuk siirlerini Pervin-i
[‘tisimi’nin egitici ve ahlak¢1 iislubundan ayiran en temel 6zelligi olusturur. Cocuklarin ruhuna
dokunan Tikan’in hassas kalbi, masum goniillerle kurdugu bagi, siirlerindeki tasvir ve
betimlemelerle zarif ve giiclii bir dile doniistiiriir. Sair, cocuk figliriinii yasadig1 topluma sadakatin
ve ulusal iradenin gelecege tastyicisi olarak kullanir. Takan 1n siirinde ¢ocuk figiiri, isgalin yarattig1
travmadan bagimsiz okunamaz. Bu figiir, onun siyasi reddinin en saf tezahiirii ve isgal tarafindan
yaralanmig ama direnmekten asla vazgegmeyen bir ulusun vicdanidir. Sairin gegmiste yasadigi
sevgisizlik ve sefkat yoksunlugu travmalari, siirlerindeki ¢cocuk figiiriiniin “kirilgan” ama “direngli”
dogasini sekillendirmistir (Ttkan, 1985, s. 177; Tikan, 2009, ss. 28, 30-33).

Cocuk ve Mekan Iliskisi

Cocugun mekan algisi, yalnizca siirin estetik isleyisinde degil, ayni zamanda anlami1 kavrama
ve tefekkiir macerasinda da 6nemli bir giice sahiptir. Filistinli sairin mekana kok salmis ve bu
makalenin ana damarini olusturan siirlerinde, ¢cocuklarin asla terk etmek istemedigi vatan, sehirler,
evler ve bahgeler, sairin yiiregini paramparg¢a eden 6zlem ve ayrilik imgeleriyle sunulur. Topraginda
patlak veren savaslardan sonra yazilan siirlerde ¢cocuk, “kalp kirikligi” ve “maglubiyet” sembolii
olarak ortaya ¢ikar. Bu donemde cocuk, isgal altindaki topraklarin masumiyetini, kirilganligini ve
acisini temsil eden bir kurbandir. Ancak 1987°de baslayan Tas Intifadasi ile bu imge koklii bir
doniisiime ugrar. Tukan’in siirinde ¢ocuk, ilk donemde hiiziin ve kurban olma resmiyken, sonraki
dénemde ulusun umudunu temsil eden bir kurtariciya doniisiir.

Cocuk Imgesinin Déniisiimii (1967-1987)

1987°deki Birinci Intifada ile Tikan’1n siirinde cocuk imgesi déniisiir: artik cocuk tas atan,
direnen ve meydan okuyan bir 6znedir. “Vahide ala Kimmeti’d-Diinya” (1973) ve sonraki siirlerinde
cocuk, Davut-Golyat karsithiginin Filistinli karsiligima doéniisiir (Ceyytsi, 1997, ss. 412-420). Bu
imge, 6fke ve isyan, gurur ve hayranlik ile yetiskin diinyasinin garesizliginden dogan bir sugluluk
duygusu gibi katmanlarla yiikliidiir. Takan’in toplu siirleri (“Divan-1 Fedva Ttkan”, 1993) iizerine
yapilan ¢aligmalar, “cocuk” kelimesinin sikliginin 1987 sonrasi siirlerinde belirgin sekilde arttiginm
gostermektedir. Tlkan’in siirinde ¢ocuk, masumiyet veya ulusal direnisin tek boyutlu bir sembolii
degildir.

Ote yandan sairin bu ¢ok katmanli yapiy: insa etme egilimi yalnizca siirlerine degil,
otobiyografik eserlerine de yansir. Otobiyografik eserlerinde ¢ocuksu cagrisimlar gbze carpar;
burada dogrudan Sisifos mitine gonderme yapar (T0kan, 2019, s. 546). T{kan metinlerinde dogrusal
bir kronoloji izlemez. Gegmisi ve bugiinii i¢ ice gecirerek anlatir. Bu nedenle metin, tek bir
anlaticinin otoritesine bagl kalmaz, farkl: tarihsel donemlerin ¢ok sesliligini yansitir (Alhili, 2022,
ss. 445-446; Abdiilmutagalli, 2015, s. 204).

Thkan’m siirinde ¢cocuk, masumiyet veya ulusal direnisin tek boyutlu bir sembolii degildir.
Cocuk imgesi, sairin kisisel calkantilar1 ile Filistin’in tarihsel deneyiminin kesistigi bir anlam
alaninda sekillenir. izziiddin Ismail’in belirttigi gibi, modern Arap sairi, benimsedigi degerler ile
icinde yasadig1 gerceklik arasindaki ugurumla yiizlesmek zorunda kalmistir; bu durum, siirsel anlam
diinyasinda ve kullanilan imge sisteminde koklii degisikliklere yol agmustir (Ismail, t.y., s. 3).
Takan’in ¢ocuk imgesi de bu doniisiimiin izlerini tasir. Bir yandan Filistin halkinin varolug
miicadelesini hatirlatirken, diger yandan sairin kayip, yalmzlik ve aidiyet arayisini yansitir.
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1967 yenilgisi, bu degisimin ortaya ¢ikmasinda belirleyici olmustur. Alti Giin Savasi
yalnizca toprak kaybi anlamina gelmemis; Filistin’in toplumsal dokusunda ve Arap diinyasinin
kolektif bilincinde derin izler birakan tarihsel bir travmaya doniismiistiir (Yalgin, 2021, ss. 53-55).
Bu deneyimin ardindan Takan 1n siiri de yon degistirir. Kisisel acilar1 ve i¢ diinyay1 dnceleyen dnceki
sOylemi, iggal, vatan, kimlik ve direnis eksenlerinde gelisen daha dogrudan bir siir diline yerini
birakir (Dicvar Ahmed Aga, 2025). Bu nedenle ¢ocuk, yalnizca savastan zarar goren bireysel bir
kurban olarak degil, isgalin insan ruhunda agtig1 yaralari gdriiniir kilan bir anlat1 arac1 olarak doniisiir
(Alhali, 2022, s. 450). Bu donemin siirlerinde cocuk, yikilmis evlerin, par¢alanmis ailelerin ve
stirekli 6liim tehdidi altinda biiyiiyen bir neslin yiiziinii tasir. Varliklar bize gocuklarin savasin en
agir yikiini tagiyan kesim oldugunu hatirlatirken, gelecege dair umudun ne 6lciide asindigini da
gozler Oniine serer. Tlkan’in “Kerma”ya hitap eden siiri, gocuk imgesinin bu yoniinii ortaya koyan
en yogun drneklerden biridir.
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“Oliim nehir kiyisinda pusuda,

Oliim oradan gecen herkesi bekler.
Kerma, ey ceylanim,

Gozlerdeki berrak, parlak bal,

Seni ¢ok 6zledim...

Ve bugday gibi altin saglar,
Tarlalarimizdaki hasat mevsimleri gibi,

Seni 6zliiyorum, ¢ok 6zliiyorum.” (Tlkan, 1993, s. 379)

Tlkan, bu dizelerde Kerma’ya yonelttigi yalin hitap {izerinden, isgal altindaki giindelik
hayatin 6liim tehdidiyle nasil meczedildigini ve bu tekinsizligin nasil kaniksandigini gézler 6niine
serer. Siirin merkezini kuran hasret duygusu, yalnizca sevilen bir ¢ocuga duyulan bireysel 6zlemden
ibaret degildir; savasin ve isgalin insanlar arasindaki en temel insani baglar1 par¢calamasindan dogan
ontolojik bir yoksunluk feryadidir. Bu baglamda Kerma, metinde hem somut varligiyla yasayan bir
cocuk hem de sairin elinden kayip giden huzurlu gegmise ve mekénsal aidiyete agilan imgesel bir
kapidir.

Siirin agilisinda yer alan “Oliim nehir kiyisinda pusuda” () e (=) ) & sall) dizesi, metnin
kasvetli atmosferini ilk andan itibaren kurar. Arapgada “rdbid” (u=:)) kelimesi; sinsice yere
¢cokmiis, sabirla bekleyen ve her an saldirmaya hazir bir varligi (yirtic bir avery1) imler. Bu tecessiim,
6liimii duragan bir son olmaktan ¢ikarip nehir boyunda pusuya yatmis aktif ve sinsi bir tehdit olarak
betimler. Boylece hayatin, bereketin ve smirin simgesi olan nehir (Seria/Urdiin Nehri), kars1 kiyrya
gecme eyleminin dahi dliimle cezalandirilabilecegi bir tecrit mekanina déniisiir. Oliimiin “oradan
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gecen herkesi beklemesi” ise tehdidin Kerma’nin sahsini asarak bu cografyada yasayan tiim bireyleri
kusatan silinmez bir yazgi oldugunu hissettirir.

Bu karanlik tablonun hemen ardindan gelen “Ey ceylanim” hitabi, siirin ritmini ve duygu
eksenini aniden degistirir. Klasik Arap siirinde ceylan mazmunu; zarafet, duruluk ve incinebilirlik
gibi estetik nitelikleri karsilar (Kafes, 2016, ss. 152-155). Takan bu kokli gelenegi devralmakla
birlikte, mazmunu salt bigimsel bir siisleme olmaktan ¢ikarir; onu isgalin acimasizlig1 karsisinda
yapayalniz kalan c¢ocuklugun savunmasizligmma doniistiiriir. Ardindan gelen “gozlerdeki berrak,
parlak bal” ve “bugday gibi altin saglar” betimlemeleri; 6liimiin hiikiim siirdiigli bu sinir boyuna
hayatin sicakhigini, diriligini ve topragin bereketini tagir. Ozellikle bugday benzetmesi, yalnizca
cocugun fiziksel portresini ¢izmekle kalmaz, Filistin kirsalini, kolektif hafizadaki hasat mevsimlerini
ve yitirilen pastoral masumiyeti ¢agristirir. Bdylece bireysel 6zlem, kaybedilmis bir vatana ve yasam
bicimine duyulan yasin rengine biiriiniir.

Siir, belagatin karmagik s6z sanatlarina yaslanmak yerine, giiciinii yalin lirizminden alir.
Takan, dolayli egretilemeler yerine kisa ciimleleri ve dogrudan muhatap alan samimi seslenisleri
tercih eder. Siir boyunca yinelenen “Seni ¢ok ozledim” ifadesi, duyguyu anlatmaktan ziyade
dogrudan okuyucunun igine igleten ritmik bir nabiz gorevi goriir. Soyut bir kavram olan 6liimiin
kisilestirilerek mekéna yerlestirilmesi, hissedilen ama tam olarak kavranamayan siirekli bir tehdit
golgesi yaratir. Siirin dramatik giicli, yapay bir ajitasyondan degil, bu sahici ve ¢iplak kederden
dogmaktadir. Nitekim Ebd Sultdn’in (2016, s. 402) da vurguladig: gibi Tlkan, siirlerinde bigimsel
stislemelerden ziyade lirik durumun yarattig1 psikolojik etkinin sahiciligine oncelik verir.

Bu cergevede Kerma imgesi, salt siyasi bir Filistin alegorisine indirgenemez. Metinde ilk
hissedilen sey, etten kemikten bir ¢ocugun somut yoklugudur; bu yokluk daha sonra topragindan,
cocuklugundan ve koklerinden koparilmis bir halkin ortak trajedisine genisler. Tikén, biiyiik
ideolojik sdylemlere basvurmadan, bir ¢ocuga duyulan yalin 6zlem araciligiyla savasin insan
ruhunda actig1 derin boslugu somutlastirir. Tarihsel felaket; soyut kavramlarla degil, tek bir isim, tek
bir cocuk ve garesiz bir 6zlem ciimlesiyle goriiniir kilinir.

Thkan in poetikasindaki bu ¢ocuk imgesi duragan degildir; tarihsel kirilmalarla birlikte
doniisiir. Ekim 1973 Savasi doneminde kaleme aldigi “Cocuklarimiza Bir Hikdye” (kY 44Ss)
baslikli siirinde sair, gocuklar1 gelecegin mirascilari olarak tanimlar; onlar1 vatan ugruna fedakarliga
ve direnise hazirlar (Tlkan, 1993, s. 420). Ne var ki bu evrede ¢ocuk, heniiz eylemin merkezindeki
bir kahraman degil, gecmisin miicadele mirasin1 dinleyen ve Ogrenen pasif bir “dinleyici”
konumundadir.

Bu imge, 1987 yilinda patlak veren Birinci Intifada (Tas Intifadasi) ile niteliksel bir kirilma
yasar. Eb{ Sultan’in (2018) tespitine gore, 1967 yenilgisinin (Nekse) yarattig1 agir travma doneminde
Ttkan’n siirindeki ¢ocuk, kirllganli§in ve yenilginin sessiz bir kurbanidir; sair, iggalin ¢ocuklar
izerindeki yikici tahribati karsisinda derin bir caresizlik ve iletisimsizlik (acziithd an et-tevasul)
yasar. Ancak 1987 Intifadasi ile birlikte bu ice kapanik ve magdur ¢ocuk figiirii, halk1 6zgiirliige
tastyacak oncii bir direnis¢iye doniisiir (Ebl Sultan, 2018, s. 13). Bu doniisiim, Tikan’in ¢ocuk
algisinin Filistin’in siyasi ve toplumsal dinamikleriyle ne denli organik bir bag tasidigini belgeler.
Cocuk artik tarihin pasif bir kurbani degil, tasla tanka kars1 duran aktif bir 6znesidir. Nitekim intifada
stirecinde ¢ocuklarin sokagin ve direnisin en 0n safinda yer almasi, déonemin sosyolojik gercekligi
ile edebi doniisiim arasindaki dogrudan paralelligi ortaya koymaktadir (Kart, 2025, ss. 87-105).

Tlkan’1n metinlerindeki bu ¢ocukluk tahayyiilii, sairin kendi otobiyografik deneyimindeki
igsel catismalarla da ortiisiir. Ulkesinin bagimsizlik idealine tutkuyla bagli olmasina ragmen Takan,
cocuklugundan devraldig: ataerkil aile baskisinin, maruz kaldig: tecridin ve ice kapanik mizacmin
yaratt1g1 ruhsal gelgitlerle bogusmustur. Bu kirillgan mizag, 1967 isgalinin ardindan donemin Israil
Savunma Bakani Mose Dayan ile gerceklesen zoraki goriismede derin bir vicdani muhasebeye
dondsiir. Sair, bu goriismeyi kesinlikle arzulamadigini, ancak fitratindaki utangacligin ve catismadan
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kaginma egiliminin kendisini nasil ¢aresiz biraktigini itiraf ederken duydugu derin 1stirab1 su sozlerle
kayda gecirir: “Mutsuzlugumun en biiyiik kaynagi, bu utanga¢ dogam; beni gercekten
tammayanlarin ~ kibir  olarak  yorumlayabilecegi  tavirlar — almaktan icgiidiisel olarak
kaginmamdir” (Ubeydullah, 2024).

Dayan’in bu temas esnasinda kendisinden Misir Cumhurbaskan1 Cemal Abdiinnasir’a mesaj
iletmesini talep etmesi, bir sairin iggalci iktidar karsisinda siiriiklendigi ¢eligkili ve trajik konumu
biitiin ¢iplakligiyla gozler oniine serer. Tkan’in bu itirafi, entelektiiel durusu ile insani zaaflari
arasindaki gerilimi gizlemeyen ahlaki bir acikliktir. Tipki siirlerinde kurguladigi ¢ocuk figiirii gibi
sair de hem derin bir sekilde incinebilir hem de onurlu bir direnis arayisindadir. 1967 yenilgisinin
yarattig1 sessizligin 1987 Intifadasi’nda yerini onurlu bir baskaldirtya birakmast gibi, Ttikan da kendi
i¢sel travmalariyla yiizleserek sanatini Filistin’in varolus miicadelesine vakfetmistir.

Sonug olarak Fadva T{ikan’in siirinde ¢ocuk; yitirilmis bir cennetin masumiyetini, siirglin ve
isgalin derin travmasini, anne sefkatinin kapsayiciligini ve gelecege yonelen direnis iradesini ayni
anda barindiran ¢ok katmanli bir metafordur. Siirsel evreninde ¢ocuk, yalnizca gegmiste kalan bir
yasin degil, yariin 6zgiir Filistin’ine duyulan inancin da en somut esigidir.

“Kiiciik Kizin Arkasinda” Siirinin Analizi

Thkan’ in siirinde ¢ocuk imgesi anne figiiriinden ayr diisiiniilemez. Sair, bazi siirlerinde
cocugunu kaybetmis bir anne, bazilarinda ise hala ¢ocuk olan bir kizdir. Bu ikili konum, Tikan’1
feminist edebiyat elestirisi perspektifinden farkli kilar (Muhavi & Ceyyusi, 1992). “Alif: Journal of
Comparative Poetics”te yayimlanan bir makalede, Ttikdn’1n anne-g¢ocuk iligkisini ulusal bir alegoriye
doniistiiriirken “vatan-anne, halk-cocuk” denklemini kurdugu belirtilmistir (Siddik, 1984, ss. 88-
107). Filistin direnis siirinin temel dinamikleri aci, sebat ve isgalin birey ile vatan arasinda yarattig
tecrit ve yabancilagsmadan olusur. Uyiimez’in belirttigi gibi, Filistin edebiyatinda mitolojik unsurlarin
ve kahramanlik temalarinmn kullanim direnis edebiyatinin énemli bir 6zelligidir (Uyiimez, 2009, s.
90). Bu baglamda siir, tarihsel bir kalkan ve devasa diismani zincirleyen bir savas silahi islevi
gorebilir. Tikan, yas tutan halkini cesaretlendiren tasvirlerini kiigiik bir kiz gocugunun naif diinyast
iizerinden canlandirir. Sairin siyasi sdyleminin en carpict drneklerinden biri “Kiigiik Kizin
Arkasinda” (“Kéane Verae’l-Binti’t-Tifle”) adli siiridir.
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“On yasinda bir ¢ocuk vardi.

Gozyaslariyla boguk bir sesle seslendi:

‘Sevginle al beni,

Bana baba ol,

Bana anne ol, ailem ol.

Yapayalnizim, hi¢bir seyim,

Bir golgeyim ben.

Sevginin dondugu,

Duygularin koreldigi,

Terk edilmis bir evrende yapayalniz.

Ben sevgiye hasret ve 6zlem duyan kiigiik kizim,
Cocukgea saf neseye: ip atlamaya,

G6l suyuna dalmaya, cocuklarla oynamaya,

Ev agaglarina tirmanmaya.

Baski bana eziyet ediyor,

Zuliim beni korkutuyor, bedenim hasta ve bitkin.
Yiiziimii gece gogiine kaldiriyorum,

Haykirtyor, yalvariyor,

Niye?

Kanatlarinin altina al beni,

Kurtar beni, on yagimdan al,

Giinlerimin karanligindan al beni.

Kucagini bana ag, gdgsiine bagimi koyayim,
Bana huzur ve giiven ver.

Ey ezilmislerin yarasinin merhemi, diglanmis ve yoksun birakilmiglarin kurtaricisi,

Al beni, al beni!’* (Tlkan, 1993, s. 245)

“Kiiciik Kizin Arkasinda” siiri iki boliimlii bir yapiya sahiptir. Ik béliim, dzgiirliige hasret
on yasindaki bir ¢gocugun feryadidir ve bastirilmis ruh halini ev, sokak ve bahge gibi mekanlar
iizerinden ifade eder. Cocugun ne oynayacak bir bahgesi ne de giivenle siginabilecegi bir evi vardir;
mekan, bu yokluk halinde bir kisitlama ve yoksunluk diyarma doéniisiir. Cocugun sesi, mekanin
sessizliginde yankilanan bir ¢igliktir; bu ¢i1glik, direnen bir halkin isgalci giiglere karst mekénsal bir
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meydan okuyusudur. Tikén’1n ¢cocugu burada bir kurban olarak degil, halkinin kahramani olarak
konumlandirilir. ikinci boliimde zaman akar, cocuk biiyiir ve kadma déniisiir. “Giil” (33_) ve “bahge”
(0has) imgeleri, kadinligin ¢igcek agmasini ve hayat bulmasini simgeler. Kadin, sevgi yoluyla varligini
tamamlar ve evrensel bir glice doniisiir. Bu iki boliimlii yapi, Tkan’in ¢ocuk karakterini yenilenme
ve kurtulus baglaminda resmettigini gostermektedir.

Siir serbest vezinle yazilmistir. Dramatik diyalog ve anlati teknigiyle oriilii ilk bdoliim,
cocugun dogrudan monologundan olusur; caresizlik ve aciliyet, kisa, parcali climleler ve “Al beni,
al beni!” gibi tekrarlarla vurgulanir. ikinci boliime {igiincii sahis anlatimi hakimdir; ciimleler uzar,
imgeler ve metaforlar zenginlesir. Cocugun “Hicbir seyim, bir gdlgeyim” ifadesi bir kimlik
bunalimin1 ve varolugsal kaygiy1 yansitirken, “Baski bana eziyet ediyor” ifadesi travmatik bir
cocukluk deneyimini yansitir. “Giinler nehri akar, yillar gecer” dizesiyle amansiz zaman akist
vurgulanirken, ¢ocugun kadina doniismesi ve kurbanligin sevgiye doniismesi varolussal bir iyilesme
ve anlam arayigini temsil eder. “Aklin goremedigini gosterir” dizesi, rasyonalitenin 6tesinde manevi
bir hakikate isaret eder.

Tékan’im bu siirinde ¢ocuk figiirii, varolussal direnigin etkin bir neferi olarak
konumlandirilmakta ve Pervin’in didaktik, koruyucu anneye 0zgii tavrindan belirgin bigimde
ayrigmaktadir. Siirde ¢ocuk, mekani bir kesif ve ontolojik aidiyet alani olarak tecriibe etmeyi
arzularken, maruz kaldig1 sosyo-politik gerceklik bu arzuyu siirekli kesintiye ugratir. Bu baglamda
“giil” ve “bahge” imgeleri; sairin kendi varolusunu, 1stirabini ve umudunu doganin diliyle yeniden
insa etme cabasimi temsil eder. Giil, dikenleriyle bir direnis anlatisina; bahge ise tahrip edilip
solmasiyla yitirilmis bir vatana tekabiil eder.

Nitekim Ttukan’in siir evreninde ¢ocuk imgesi; siklikla bahge, zeytin agaci, portakal cicegi,
kus ve su gibi pastoral tabiat unsurlariyla i¢ ice kurgulanir (Tikan, 1993, ss. 12-21). Nablus’un
yemyesil vadileri, cocugun kaybettigi yeryiizii cennetinin mekansal karsiligidir. Muhavi’nin (1990,
ss. 132-151) de belirttigi gibi bu doga imgeleri ¢ocugun masumiyetiyle 6zdeslesirken, isgal bu
“cennet bahgesini” tarumar eden yikici bir giic olarak konumlandirilir. Bahgede oynayan ¢ocuk
figiirii boylece, topraga duyulan kokli aidiyet ile isgalin dayattig1 ontolojik kirilganlig1 es zamanli
olarak tecriibe eder.

“Ey Ruhun Kardesi” Siirinin Analizi

Tikan, “Ey Ruhun Kardesi” (zs! &1 ) bashkli siirinde, poetikasina 6zgii trajik derinligin
ve samimi lirizmin en yetkin Orneklerinden birini sergiler. Siir, yalnizligin tekinsiz kiyilarinda
dolasan lirik 6znenin yarali bir ¢ocuk siluetiyle karsilagsmasiyla acilir. Sair, “Ey ruhun kardesi!”
hitabiyla biyolojik ve kabilevi kan baglarimi asarak dogrudan insan ruhunun derinliklerine seslenir.
Bu ¢agri, insan onurunu evrensel ve ahlaki bir zeminde bulustururken, her mazlum ¢ocugun varligin
korumanin miisterek bir vicdan borcu oldugunu hatirlatir. Siirdeki “Olme [ne olursun]!” (&% Y)
yakarisi, yalnizca miinferit bir cocugun hayatta kalma arzusunu ifade etmekle kalmaz; ayni zamanda
topyekiin bir ulusun bagimsizlik istencini ve varolus iradesini temelliik eder. Bu bakimdan T{kéan i
poetikasindaki ¢ocuk figiirii; salt estetik bir imge olmanin &tesinde, Filistin davasinin ve koklii
direnis hafizasinin siirsel bir tezahiirii olarak okunmalidir. Bu siirsel duyarlilik, ayn1 zamanda sairin
¢ocuklugunda maruz kaldigi ataerkil aile baskisiyla yaralanmig ruhunun bir tiir sagaltimi ve iyilesme
cabasidir. Nitekim Takan hatiratinda, ailesinin kendisine siir yazmay1, miizikle ilgilenmeyi ve hatta
oyuncaklarla oynamay1 dahi meneden kati tabularimi biitiin ¢iplakligiyla gézler oniine serer (Tukan,
2005, s. 33). Dolayisiyla sairin diinyasinda ¢ocukluk; ge¢miste kalan mutlu ve masum bir evre
olmaktan ziyade savas, isgal, bombardiman, esaret ve yoksunlukla golgelenmis bir varolus alanidir.
Cocuklugunu o6zgiirce yagayamamis olmanin biraktigi derin izler, sairin gocuklara ithaf ettigi
dizelerde agikga hissedilir. Oyun, tabiat, sarkilar ve resimler gibi ¢ocukluga ait kurucu unsurlar;
sairde bireysel nostaljiden 6te, elinden zorla alinmis bir hayatin parcalanmis fragmanlar1 olarak
anlam kazanir.
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Benzer bir ¢cocukluk tasavvuru Mahmud Dervis’in poetikasinda da karsilik bulur. Dervis’in
cocukluk giinlerini “mavi bir orman” (s, 4¢) olarak animsamasi (Dervis, 1984, ss. 214-215),
kaybedilen cennetvari bir gecmisin hafizada nasil idealize edilmis bir mekana doniistiiglinti gosterir.
Ayni duyarlilik Dervis’in su dizelerinde de yankilanir:

“Kiiciik ve giizel oldugumda / giil evimdi, pinarlar denizimdi / giil yara oldu, pinarlar
susuzluk” (Lob gl 5 s ja 33550 Gl / gl aalill 5 (g ola 32 )5l CilS / Shaaa g | s <€ W) (Dervis,
1984, s. 281).

Burada cocukluk, takvimsel bir donem olmanin 6tesinde, isgal sonrasinda masumiyetini ve
anlamini yitirmis bir diinyanin adidir.

Thkan’in siirinde de cocuk, yetiskinlerin insa ettigi ideolojik ve siyasi sOylemin digina
cikarak, savasin giindelik hayatta actig1 yaralar1 en ¢iplak ve yalin haliyle goriiniir kilan yegane
0znedir. Bu nedenle cocuk, soyut bir gelecek semboliine indirgenemez; bilakis yasadig1 cografyanin
acisini, yoksunlugunu ve hayata tutunma iradesini bedeninde tasiyan canli bir varliktir. Sairin
cocuklara yonelttigi hitaplar da bu ontolojik bakis acisinin dogal bir semeresidir. “Ey Ruhun
Kardesi” adli siirinde sair, gocuga seslenirken aslinda onun sahsinda isgal altindaki Filistin’in yarali
gelecegine hitap eder:

Thkan’in siirlerinde de ¢ocuk, yetiskinler tarafindan insa edilen siyasi sdylemin disinda
kalarak, savasin giinliik hayatta biraktig1 izleri en yalin haliyle goriiniir kilandir. Bu nedenle ¢ocuk,
gelecegi temsil eden soyut bir sembol degil; yasadigi cografyanin acisini, yoksunlugunu ve hayata
tutunma iradesini tastyan canli bir varliktir. Sairin ¢ocuklara yonelik hitap siirleri de bu bakis agisinin
dogal bir uzantisidir. “Ey Ruhun Kardesi, Liitfen Olme” adli siirinde sair, cocuga seslenirken aslinda
cocuk iizerinden isgal altindaki Filistin’in gelecegine hitap eder ve su dizeleri dile getirir:
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“Ey ruhun kardesi, liitfen 6lme,
Ya da ruhumu da yanina al.

Keske yiireginden tastyabilsem

Kalp acini.

Keske gorebilsen kalbin ka¢ kez kaldirdigini

Allah’a duayi, senin yarani bir ruhla iyilestirmesi igin.
Ey ruhun kardesi, liitfen 6lme.

Sen hayatimdaki 1s1k noktasisin,

Aydinlik kandilimsin.

Benim i¢in kal, sana yalvartyorum,

Isik olarak kal, tat olarak, anlam olarak,

Ve siir kitabimdaki en giizel sayfa olarak,

Hayatimin sonuna veda eden.

Bir diis gordiim...

Kalbimin s6ylemedigim siirlerini gérdiim,

Birer birer 6liiyorlardi.

Uziildiim... ve onlara dogru kalktim,

Onlari cesetler ve kalmtilar olarak topladim.

Onlara agladim ve gozyaglarimla yikadim,

Ve onlari savrulan riizgara teslim ettim.

Gizli bir hasretle dondiim,

Iki bos avucla,

Ve g6z bebeklerimde siiriinen hiiziinlii bir dalginlikla,
Ve bir ant...

Onun i¢in bir mabet inga ettim, kalbin gece ibadet ettigi
Ve mum yaktig1,

Olmiis siirlerin anisina,

Onlar igin geri doniis yoktur.” (Takan, 2019, ss. 532-535)

Siir, yalnizca savagin yikiciligin1 aktarmakla kalmaz, ayn1 zamanda sairin derin kederini ve
kendi varolussal kosullarmi en yogun sekilde sorguladigi metinler arasinda yer alir. ilk béliimde
cocuga yoneltilen “Liitfen 6lme” yalvarisi, biyolojik hayati1 koruma arzusundan daha fazlasim ifade
eder. Sair, cocugun yasamasini ve onun duygularini anlamasini diler; ¢iinkii onun varligi, insanligin
diinyayla kurabilecegi son masum baglardan biridir. Cocuk o6liirse, yalnizca bir hayat degil, sefkat,
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umut ve gelecek dili de susturulmus olur. Bu nedenle siirde ¢ocuk, soyut bir ideolojik sembolden
ziyade hayatin kederini ve acisimi omuzlayan somut bir varlik olarak konumlandirilir. Tkan’n
cocugu “hayatimdaki 151k noktas1”, “aydinlik kandilim” ve “siir kitabimdaki en giizel sayfa” olarak
tanimlamasi, onu teorik bir kavram olmaktan ¢ikarir ve tiim anlami tek bir bireyin varliginda
temeller. Metindeki 151k imgesi, uzak bir gelecegi degil, tamamen kararmamis bir insanlik olasiligini

temsil eder.

Siirin ikinci boliimiinde sdylem, zit bir ivmeyle yon degistirir. Cocugun 6liim olasiligini dile
getiren lirik 6zne, simdi kendi siirlerinin 6limiine taniklik eder. Sairin “siirlerim 61dii” (<ile s23lzd)
ifadesiyle kullandig1r metafor, siirdeki en carpict ve ¢ok boyutlu imgelerden biridir. Bu metafor;
sOylenemeyen, bastirilan veya imkansiz hale gelen duygu, diisiince ve hikdyelerin bir yansimasidir.
Boylece agir bir kaybin envanteri ¢ikarilir; zira bu ters metafor diizleminde kaybedilen insan hayati,
aslinda sairin bogazinda diigiimlenen ve 6liim kadar aci1 veren sdzciigiin ta kendisidir. “Kalbimin
sOylemedigim siirlerini gordiim / Birer birer 6liiyorlardi” dizeleri, Tkan’in poetikasinin en rahatsiz
edici yonlerinden birini olusturur. Burada kastedilen, kdgida dokiilmiis metinler degil, ifade edilme
imkani ortadan kalkmig potansiyel siirlerdir. Baska bir deyisle savas, yalnizca fiziksel hayatlar1 yok
etmekle kalmamis, insan konusmasini ve yaratma iradesini de yaralamistir. Harabeye donmiis bir
vatanda gergeklesen bu oliimler, sairin hayal giiclinlin ve azminin sénmesinin isaretleridir.

Sairin oli siirleri “cesetler ve kalintilar” (&N, a) olarak toplamasi, “gdzyaslariyla
yikamas1” (¢ st ilue) ve “savrulan riizgéra teslim etmesi” (zbl «eal isls) siradan bir metafor
degildir; bu sahne, siirin bizzat kendisinin cenaze torenidir. Soyut kavramlar tamamen maddi bir
varolus kazanir; siir, tipki bir insan bedeni gibi dlebilen, yikanabilen ve ugurlanabilen bir varlik
haline gelir. Oziinde Ti{kan, dizeler halinde yazilan siiri, yasayan ve 6lebilen bir hafiza bigimi olarak
tasavvur eder. Hafiza, sairin varolussal temelidir. Boylece Tlkan, kaybi siirsel bir dirilise doniistiiriir;
zira Olen siirler, yenilerinin dogmasina zemin hazirlar. Siirin sonundaki kesin ve hiizlinlii ifade,
“Onlar i¢in geri doniis yoktur” (g s> (= W& wails) dizesi, anlatinin doruk noktasini olusturur. Buradaki
vurgu, kaybin geri dondiiriilemezligi ve kalicilig1 iizerinedir. Ancak bu kabullenme, bir teslimiyetten
ziyade ac1 ve kaybin siirsel evrende tecrit edilmesidir. Sair bunu ifade ederek, onunla yiizlesme ve
belki de onu agma yolunda ilk adim atar.

Siirin sonundaki mabet imgesi de bu siirsel diisiincenin bir devamidir. Mabet, kaybi
kutsallastiran bir mekén degil, anma icin tasarlanmis igsel bir siginaktir. Kalbin orada gece ibadet
etmesi, anma toreninin dini bir gérev olarak ritiiellestirilmesiyle sinirli degildir; vatana sadakatin,
aidiyetin ve tarihsel misyonun hafizada siirekli canli tutulmasi anlamina gelir. Mumlar da 6liimi
aydinlatmaz; yoklugun karanliginda hafizay1 sondiirmemeye calisan kiigiik 1s1klardir.

Bicim agisindan serbest siir, siirin duygusal ritmiyle tam bir uyum sergiler. Kisa cagrilar ve
tekrarlanan yalvarislar, savas tarafindan par¢alanmis bir zihin halini yansitir. Bu tekrarlar retorik
vurgular degil, saf ¢aresizligin ifadeleridir; okuyucu ikna edilmekten ziyade sairin ¢aresiz tanikligina
ortak edilir. Siirin gercek trajedisi, 6liimiin siirekli varlig1 degil, zamanla hayatin siradan bir parcasi
olarak kademeli kabuliidiir. Bu nedenle Ttkéan, cocugu kurtarmaya calisirken ayni zamanda siiri de
korumay1 hedefler; zira siir sustugunda, insanin aciy1 ifade etme kapasitesi de kaybolur. Sairin
dizeleri; siddetin bedenle birlikte dili, an1y1 ve gelecege dair umutlar: da dilsizlestiren dehsetini tarihe
not diisen bir belgedir.

Pervin-I I‘tisimi’nin Siirinde Cocuk

Pervin-i Itisimi’nin divaninda ¢ocuk temasi, sairin egitici ve didaktik (hikem?) iislubunun
en belirgin tezahiirlerinden birini sunar. Pervin, ahlaki meselelerden dini konulara, kadindan doga
tasvirine, ideal kisilikten ideal yoneticiye kadar bir¢cok konudaki goriislerini siir aracilifiyla ifade
etmistir (Aslanoglu, 2018, s. 145). Pervin’in ¢ocuk egitimine iliskin siirlerindeki toplumsal bilinci,
Bihmen’in su sozleriyle daha iyi anlagilir: “Iran’mn kronik hastaliginin garesi, hem kadimnlari hem
erkekleri kapsayan gercek egitim ve ogretimdedir” (Bihmen, 2010, ss. 18-19). Sair, ¢ocuklara,
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onlarin acilarina ve egitim meselelerine 6zel ilgi gostermistir. Divaninda ¢ocuk temasini dogrudan
ele alan baslica siirler sunlardir: “Yetimin Gozyast” (s SGl), “Yetim Cocuk™ (afh Jiba / iy K3 5S),
“Ozlemli Cocuk” (23, <3 ), “By Kiigiik Kus” (< » '), “Ey Kedi” (4.8 &), “Arzu Fidan1”
(5501 J&), “I1ahi Liituf” (3= <kl) ve “Kucaginda Kirmizi Elbiseli Bir Cocuk” (¢ (S48 < 2 (SaS
<lly), Pervin bu siirlerde yoksulluk, ahlak ve alegorik tartigmalar ele alir; bu konular1 okuyucuya
duygusal ve 6gretici hikayeler araciligiyla sunar.

Pervin, entelektiiel donanimini kiigiik yasta babasinin evinde edinmis bir yazardir. Nitekim
babasinin evi, Ali Ekber Dehhoda ve Melikii’s-Su’ara Bahar gibi donemin giiclii sair ve yazarlarinin
sik sik ugrak yeriydi. Pervin’in gelecekteki bagarisinin temelinde, babasinin egitime verdigi merkezi
rol yatiyordu; babasi kizinm1 erken yasta Fars ve Arap edebiyatlariyla tanistirmis, evini alim ve
edebiyat¢ilarin toplandig1 entelektiiel bir meclise doniistiirmiistii. Haddadi, Pervin’in okuma
tutkusunu kendi agzindan aktarir: “Ilkokul yillarimda, Farsga ders kitabimizda yazili olan her seyi
biiylik bir sevgi ve ilgiyle ezberlerdim... Okumaya o kadar diiskiindiim ki, mahallemizdeki bir
manavin sebzelerini sarmak i¢in kullandig1 gazete parcalarindan, sokak diikkan tabelalarina,
babamin ara sira eve getirdigi gazetelere kadar elime gecen her seyi okurdum” (Bahar, 1935, ss. iv-
v; [‘tisimi, 1944, s. 6).

Bu derin okuma tutkusu, onun gelecekteki siir giiciiniin en erken isaretleri arasindaydi. Fars
ve Arap edebiyatindaki ilk egitimini babasindan ve usta hocalarindan alan sair, sekiz yasinda siir
yazmaya basladi; babasi onun siir yolculugunda baslica rehberdi. ilkokul yillarinda babasi ona
Fransizca, Arapca ve Tirk¢e diiz metinlerden ceviri gorevleri verdi ve bunlart manzum hale
getirmesini istedi; bu ¢alisma, dil becerisini erken yasta gelistirdi (Haddadi, 2014, s. 12; Savi, 2007,
s. 246).

O, bu niteliklerin ¢ocuklarda da hayat bulmasini arzulayan ve yetismis nesilleri iilkesine
kalic1 bir miras olarak birakmayi hedefleyen bir sairdir. Bu amacin bir uzantisi olarak, Pervin’in
olgun donem ¢ocuk siirlerine gegmeden Once, iislubunun olgunlagsma seyrini kavramak i¢in kendi
cocuklugunda yazdigi erken Orneklere atifta bulunmak gerekir. Sekiz yasinda yazdigir “Nohut ve
Fasulye” ile “Sarimsak ve Sogan” tartigmalar1, daha sonra zirveye tasiyacagi miinazara formunun ilk
prototipleridir (Bihmen, 2010, s. 9). Bu erken iiriinler ayn1 zamanda Pervin’in didaktik mizacinin ve
alegorik hayal giiciiniin temel taglarini da dosemistir.

Anlat1 (Ravi) Teknigi ve Cocuk Anlatici

Pervin’in didaktik {islubunun ve ¢ocuk figiirline yaklagiminin temelinde, onun en belirgin
siir teknigi olan “miinazara” (sl yatar. Faeze Firlizplr’un da belirttigi gibi, Pervin’in siirinde
Oliim ve hayat temalari, bu diyalog ve tartisma teknigi araciligiyla sekillenir (FirGzpir, 2016, s. 5).
Bu teknik, Pervin’in siirlerinde ¢ocuk anlatici ile yetiskin (tipik olarak anne) arasindaki diyaloglarda
kendini gosterir ve sairin ahlaki derslerini daha etkili sunmasina olanak tanir. Bu bakimdan Pervin,
klasik Fars siirinin didaktik (hikemi) gelenegini “miinazara” formu i¢inde yeniden yorumlayarak
siirlerine hem felsefi hem de egitici bir boyut kazandirir.

Bu baglamda Pervin, annelik duygusunu, ¢ocuk diinyasinin yiiceligini ve masumiyeti siirsel
bir zarafetle islerken, nazik ve oksayici bir tonda 6giit sunar. Bu yaklasim, yalnizca sairin didaktik
siir anlayisin1 degil, ayn1 zamanda bir kadin sair kimliginin hassasiyetini de yansitir. Hodadadi nin
de belirttigi gibi, Pervin’in siirleri temelde “anlat1 siiri” (“si’r-i rivayi”) olarak kabul edilebilir
(Hodadadi, 2024, s. 121). Anlati siiri, olay orgiisii, karakter, mekan ve zaman gibi unsurlarin nedensel
bir iliski i¢inde anlamli bir biitlin olusturdugu dogrusal bir yapiya sahiptir. Bu yapi i¢inde, tipki
diizyaz1 anlatilarda oldugu gibi, karakterler hikdyeyi anlatan bir “anlatic1” (rav1) roliinii tistlenebilir.

Pervin’in Walt Whitman’in “Sessiz Sabirli Oriimcek” adli siirinden ériimcegi alip “Tanr1’nin
Dokumacist” adli siirinde bu karakteri kullanmasi, onun yalnizca Fars edebi mirasiyla siirl
kalmadigin1 gostermektedir. Whitman’in siirindeki sessiz, sabirli, yalniz ve yorulmak bilmez
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oriimcek imgesini, kendi kadin sair kimligi ve yirminci yiizyil Iran’indaki faaliyetleriyle
0zdeslestirmis ve bu karakteri ataerkil yapiya meydan okumak i¢in kullanmigtir (Mirzababazade
Famesi, 2018, s. 273).

Pervin, anlat1 teknigiyle dikkat cekici bir performans sergilemis ve yirminci yiizyil Fars
siirinde “miinazara” tiirlinliin canlanmasina katkida bulunmustur. Kerimi-Hakkak’a (1995, ss. 161-
162) gore “miinazara”, “zit karakter ozelliklerine sahip iki simgesel varlik arasinda bir diyalog”
yaratir. Mu’eyyid’e (1988, s. 174) gore ise genellikle ti¢ ayr1 boliimden olusur: “tez, antitez ve yargi
veya sonug.” Bu tiiriin kokleri Islam éncesi doneme, bir keci ile bir hurma agaci arasindaki tartismaya
kadar uzanir. Iran’da Islam’m gelisinden sonra popiilerligini koruyan “miinizara”, Orta Cag’da

Nizdmi ve Rlimi’nin romantik ve mistik anlatilarinda da yer bulmustur.

Pervin’in siirsel anlatilarinin en dikkat ¢ekici 6zelliklerinden biri, “cocuk anlatic1” (ravi-yi
kiidek) figiiriiniin sik kullanilmasidir. Bu ¢ocuk anlaticilar ¢ogunlukla yoksul, yetim veya hasta
karakterler olarak goriiniir ve masum, saf bir perspektiften, zamanlariin toplumsal esitsizliklerine
ve adaletsizliklerine kars1 bir tiir “protesto ¢i1glig1” (feryad-1 i’tirdz-giine) yiikseltirler. Hodadadi
(2024, s. 122) ¢ocugun bu roliinii siirsel bir strateji olarak degerlendirir. Ona gore Pervin’in ¢ocuklart
anlatict olarak se¢mesinin en belirgin nedeni, onlarin masumiyeti ve diiriistligiidiir. Bu tercih,
cocugun masum bakis agisiyla toplumsal sinif farkliliklarinin tartisilmasina kapi agar ve siire ayirt
edici bir elestirellik kazandirir. Heniiz toplumsal normlar tarafindan sekillendirilmemis ¢ocugun
Onyargisiz ve dogrudan bakisi, sairin elestirisini daha etkili ve dokunakli kilar. Bu baglamda ¢ocuk
figiiri, sairin diinya goriislinii, ahlak anlayigini ve hayat felsefesini yansitan bir ayna islevi goriir.

“Qzlemli Cocuk” Siirinin Analizi (Hayvan Alegorisi)

Pervin’in siirleri bigimci bir mercekle incelendiginde, dilsel ve iislupsal tercihlerinin
Ozginliigli ortaya cikar. Sair, tanidik kavramlari yeni ve sasirtict bir dille sunmak igin
“yabancilagtirma” (asna’i-ziida’1) teknigini kullanir. Bu teknik, ¢cocuk figiiriinii islerken kullandig1
diyalojik ve didaktik tislubun temelini olusturur (Hatiri, 2024, ss. 447-448). Ayrica “miinazara”
formu araciligiyla toplumsal elestirilerini etkili bir sekilde dile getirir. Bu baglamda ¢ocuk figiirii,
Pervin’in klasik siir gelenegine bagliligimin ve modern toplumsal meselelere duyarliliginin bir
yansimasidir (Hamedani, t.y., ss. 4-5).

Bu g¢erceve iginde ¢ocuk, erdemleri heniiz igsellestirmemis ancak egitim yoluyla
mitkemmellige ulastirilmasi gereken bir varliktir. Pervin’in ¢ocugu, hayvan alegorileri araciligiyla
evrensel ahlak dersleri 6grenir. Bu alegoriler, salt edebi bir siis olmanin ¢ok 6tesinde, cocugun
diinyasin1 gelistirmeyi amaglayan egitim araglaridir. Kiigiik hayvan yavrular etrafinda oOriilen
anlatilar, cocugun kendi kirilganligini bu masum yaratiklarla 6zdeslestirerek hayati
anlamlandirmasina olanak tanir. Sair, bu kahramanlarin dili araciligiyla ozgiirliik ile giivenlik,
deneyim ile saflik, cesaret ile ihtiyat arasindaki ikilemleri ¢ocugun alg1 diizeyine indirger.

Pervin, Islam ve Fars edebiyatindaki koklii “Kelile ve Dimne” fabl gelenegine (Ebii’l-Me’ali,
1984) ve “Mantiku’t-Tayr” mesnevi gelenegine (Attar, 2001) atifta bulunur. Ancak bu mirasi
cocugun algi diinyasma uyarlar. Onun alegorilerinde hayvanlar, insan ruhunun yetiskin hallerini
degil, merak, cosku ve 6grenme arzusu gibi cocuga 6zgii egilimleri temsil eder. “Kelile ve Dimne”’de
hayvanlarin diliyle sultanlara verilen 6giitler ve “Mantiku’t-Tayr”da hayvanlarla kurulan dostluklar
ve diyaloglar, Pervin’in siirlerinde ¢ocuklar1 biiyiileyen en 6nemli alegorik unsurlar arasinda yer alir.
Bu sayede eglenceli bir masalin yiizeyinin altinda, siirler cocugun kendi i¢ ¢atismalarini ve duygusal
dalgalanmalarini farkli bir karakter araciligryla gérmesine olanak tanir.

Boylece Pervin’in siir diinyasinda c¢ocuk, korunmaya muhta¢ hassas bir masumiyet
semboliinden daha fazlasidir. Cocuk aym1 zamanda egitim ve Ogretim yoluyla ahlaki olgunluga
ulastirilmasi gereken ve bu amagla hayatin ac1 gergekleriyle yiizlesmek zorunda kalan miicadeleci
bir karakterdir. Gelenegin didaktik (hikeml) damarina sadik kalan sair, cocugu evrensel erdemlerin
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gelecekteki tasiyicisi olarak insa eder. Cocugu diinyanin acilarindan tamamen izole etmedigi gibi,
deneyimsizligini de bir kusur olarak sunmaz. Bunun yerine, her iki durumu “korunma ihtiyaci ve
gelisme zorunlulugu” diyalektik bir yolculuk icinde sunar.

“Ozlemli Cocuk” (Kidek-i Arztimend) siiri, bu yaklasimin en giizel 6rneklerinden birini, bir
anne kus ile yavrusu arasindaki diyalog aracilifiyla sunar (Pervin-i [‘tisami, 2012, ss. 240-241):
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“Diin bir yavru kus annesine sordu:

‘Bu karanlik hapishanede daha ne kadar kalacagiz?
Hayatim1 senin gibi bosa harcamayacagim,

Bir yuva insa etmek igin ¢abalayip didinerek.

Ucma siras1 bana geldiginde, ugacagim,
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Cigekten ¢cimenlige, damdan eve.’

Akialli anne giildii ve dedi: ‘Sen daha ¢ocuksun.
Bir ¢cocuk yalnizca ¢ocukca sdzler sdyler.

Bu varolus bahgesi bastan asagi belalarin tuzagidir.
Baht bir masal oldu, iktidar bir efsane.

Gordigiin her yiikselisin ardinda gizli inigler vardir.
Bu diinyada sonsuz nese miimkiin degildir.

Ug, ama yuvandan ¢ok uzaklara degil,

Cahilce diigiincelere ve bos arzulara kapilma.

Bak, gok ve yer nasil birbirleriyle savasiyor,

Ve sen, yavrum, tam ortasindasin.

Ey gbziimiin nuru, biitiin ufuklardan daha giizeldir
Yuvanin huzuru ve gecenin uykusu.

Kim azgin olursa, terbiye edilir,

Zira zamanin elinde bir kirbag vardir.

Nice at1 hirs yere serdi,

Eger dizgin ve gem olmasayd.”* (Pervin-i I‘tisimi, 2012, ss. 240-241)

“Ozlemli Cocuk”, Pervin-i I‘tisimi’nin ¢ocuk merkezli siirleri arasinda diyalogun en giiclii
orneklerinden biridir. Siir, siradan bir yavru kus ile annesi arasindaki konusma tizerine kurulmus gibi
goriinse de, bu konugma ¢ocukluk ile olgunluk, arzu ile deneyim, 6zgiirliik ile sorumluluk arasinda
entelektiiel bir tartigmaya donisiir. Pervin, dogrudan didaktik bir séylem benimsemek yerine, iki
farkl1 perspektifi kars1 karsiya getirir ve okuyucuyu bu tartigmaya davet eder.

Siirdeki ilk ses, yavru kus, heniiz diinyay1 deneyimlememis bir cocugun merakiyla konusur.
Onun goziinde yuva, hareketi engelleyen bir “hapishane”dir. Bu nedenle 6zgiirliik, yalnizca ugma
yetenegiyle Ozdeslestirilir. “Hayatim1 senin gibi bosa harcamayacagim” dizesi, ¢ocukluga 6zgii
sabirsizligt ve gelecegi smirsiz bir olasilik olarak goren goriisii ifade eder. Pervin bu sesi
kiigiimsemez; aksine, ¢ocuk psikolojisinin dogalligini tiim canliligiyla ortaya koyar.

Siirdeki agirlik merkezi, annenin yanitinda yatar. Anne kus, otoriter bir figiir olarak degil,
yasanmis deneyimin bilgeligiyle konusur; sozleri yasaklardan ziyade deneyimin izlerini tasir.
“Gordiigiin her yiikselisin ardinda gizli inisler vardir” dizesi, Pervin’in diinya goriisiinii salt bireysel
bir 6giit olmaktan ¢ikararak 6zetler. Sair mutlulugu reddetmez, ancak onu kalici bir durum olarak da
gbérmez; boylece ¢ocukluk iyimserligi ile yetigkin gercekeiligi arasinda bir denge kurar. Yuva imgesi
de siirin dikkat ¢ekici bir unsurudur. Yavru kus i¢in bir kisitlama sembolii olan yuva, annenin dilinde
aidiyet, giivenlik ve dinlenme anlami kazanir. Ayn1 mekanin iki farkli biling tarafindan tamamen
farkli sekillerde algilanmasi, siirin dramatik yapisini giiclendirir. Boylece Pervin ¢atismayi dis
diinyada degil, diinyay1 algilama bigimlerinde insa eder.

Siirin son boliimiindeki gem, dizgin ve kirba¢ imgeleri ilk bakista cezay1 cagristirsa da,
metnin igaret ettigi gibi, kontrolsiiz arzunun iiretebilecegi sonuglarin sembolleridir. Ozellikle gem
vurulmamis at benzetmesi, kiginin arzularini sinirsizca takip etmesinin her zaman 6zgiirliikk anlamina

Turkish Studies, 21(O1)



The Child Figure in the Poetry of Fadva Tuqan... 2217

gelmedigini gosterir. Pervin’in amaci burada itaati yliceltmek degil, irade ile olgiiliiliik arasindaki
iligkiye dikkat ¢ekmektir.

Siirin en basarili yonlerinden biri, 0giit vermesine ragmen salt Ogretici bir metne
doniismemesidir. Bunun temel nedeni, sairin hakikati tek bir sesle kurmamasidir. Hem c¢ocugun
arzusu hem de annenin endisesi kendi agilarindan hakhidir. Okuyucu, siirin sonunda iki taraf arasinda
secim yapmaya zorlanmaz. Aksine, cocuklugun cesareti ile yetigkinligin ihtiyat1 arasindaki siiregelen
gerilimin hayatin kacinilmaz bir parcgast oldugunu fark eder. Bu nedenle siirin etkisi, verdigi dersten
degil, iki kusagin diinyay1 algilama bigimlerini ayni anda aktarabilme becerisinden kaynaklanir.

Hodadadi’nin de belirttigi gibi, Pervin’in ¢ocuk siirleri ¢cogunlukla ¢ocugun sordugu saf bir
soru ile yetigkinin deneyime dayali cevabi iizerine kuruludur (Hodadadi, 2024, ss. 121-123).
“Ozlemli Cocuk” bu yapmnin en olgun drneklerinden biridir. Ancak siiri giiclii kilan yalnizca bu
karsithik degildir. Pervin, ¢ocukluk ve yetiskinligi birbirini diglayan iki donem olarak degil, bir
insanin ayni hayat i¢inde farkli zamanlarda tasidig: iki gérme bigimi olarak ele alir. Bu bakimdan
siir, cocuk yetistirme iizerine yazilmis pedagojik bir metnin sinirlarini asar ve arzu, 6zgirliik ve
olgunlagma iizerine evrensel bir meditasyon halini alir.

Bu yaklasim “Ey Kiigiik Kus” (Ay Murgak) ve “Iki Keklik” (Dt Kebk) gibi siirlerde de
stirdiiriiliir. Bu metinlerde kuslar ve diger hayvanlar yalnizca alegorik kahramanlar olarak degil,
cocukluk ile olgunluk, deneyim ile merak, 6zgiirliik ile sorumluluk arasindaki iliskiyi goriiniir kilan
siirsel araclar olarak iglev goriir. Klasik fabl geleneginden yararlanirken, Pervin onu ahlaki 6giit
sinirlarina hapsetmez; karakterler arasindaki diyalog araciligiyla insan gelisimi, se¢imler ve hayata
kars1 tutumlar iizerine sorgulama yapar. Bu dogrultuda “Ey Kii¢iik Kus” siirinde sair, bir yavru kusa
seslenerek cesaret ve 6grenme arasindaki iliskiyi vurgular:
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“Ey kiiciik kus, yuvadan u¢ ve ugmay1 6gren.
Daha ne kadar ¢ocukea hareketlerle,

Bahgede ve cimenlikte cigek toplamay1 dgreneceksin?” (Pervin-i I‘tisami, 2012, s. 87)

Benzer sekilde, “Iki Keklik” (D Kebk) siirinde geng ve yash bir keklik arasindaki diyalog,
deneyim ile masumiyet, ihtiyat ile cesaret, giivenlik ile risk arasindaki gerilimi ele alir (Pervin-i
[‘tisimi, 2012, s. 87). Her iki siirde de 6giit, dogrudan bir ders olarak degil, konusmanin dogal akis
icinde sekillenir. Boylece Pervin, ¢ocugun diinyay1 anlama siirecini otoriter bir séylemle degil,
deneyimin ikna edici sesiyle insa eder.

“Yetim Cocuk” Siirinin Analizi

Mu’eyyid (1988), Pervin’in siirlerinde toplumsal meseleleri ele alma bigimini ve “ne
tamamen goksel ne de tamamen diinyevi” olan siir anlayigini vurgular. Bu, “Yetim Cocuk” siirindeki
diinyevi ac1 ile manevi arayis arasindaki gerilimi agiklamak icin kullanilabilir. Pervin-i I‘tisimi’nin
“Yetim Cocuk” (Kadek-i Yetim / Tifl-i Yetim) adli siiri, hayvan alegorileri iizerinden degil,
dogrudan insan gocuk figiirii {izerinden insa edilmistir (Pervin-i I‘tisami, 1941, s. 180). Bu siir,
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Hodadadi’nin (2024, s. 122) bahsettigi “yoksul, yetim veya hasta ¢ocuk anlatici” tipinin en olgun
orneklerinden biridir. Sairin buradaki en dikkat ¢ekici dilsel tercihi, Fars¢a “kiidek” (—S25) yerine
Arapga “tifl” (Jik) kelimesini kullanmasidir. Bu tercih tesadiifi degil, bilingli bir stratejidir. Arap
edebiyatinda “tifl”, daha ¢ok sefkat ve merhametle iliskilendirilen, korunmaya muhta¢ varliklari
ifade eden bir kelimedir. Bu sozciik segimiyle Pervin, kadim Fars geleneginin retorik anlayigim
stirdiirtir. Siir, tek bir ¢ocugun sesi etrafinda oriilmiis dramatik bir monolog olarak ilerler:
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“Bir ¢ocuk bir testi kirdi ve agladi:

‘Eve gitmeye cesaretim yok.

Usta sorarsa ne yapayim?

Su testisi onundu, benim degil.
Annemin yiiziinii hi¢ gérmedim,

Yetim ¢ocugun gozleri parlak degil.
Cocuklar agliyor ama benim

Aglayacak firsatim yok.

Annelerin kucaklar1 ne giizel, ne oldu da
Bagimi koyacak higbir kucak yok?

Bir giil olsaydi, annem olurdu;

O olmayinca, bahgede giil yok.

Benim giiliim, ayaklarimdaki dikenlerdir;

Giil, yasemin ve zambak olmasa da.” (Pervin-i I‘tisami, 1941, s. 180)

Siir, bir testi kirdig1 igin eve donmekten korkan kiigiik bir cocugun konusmasiyla baslar. lk
bakista siradan goriinen bu olay, sonraki dizelerde yoksulluk, yetimlik ve kirilganlik iginde
derinlesen bir anlatiya doniisiir. Cocugun asil korkusu kirilan testi degil, onu bekleyen ceza ve bunu
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hafifletebilecek koruyucu bir elin yoklugudur. Boylece siir, yalnizca maddi bir kaybi1 anlatmak
yerine, sevgi ve glivenden yoksun bilyliyen bir ¢ocugun diinyasini goriiniir kilar.

Siirin en dokunakli dizeleri, gocugun annesinden bahsettigi dizelerdir: “Annemin yiiziinii hi¢
gormedim, / Yetim ¢ocugun gozleri parlak degil.” Burada yetimlik, annenin kaybini ifade eden
biyografik bir olgudan ibaret kalmaz; cocugun diinya algisini belirleyen temel eksiklik haline gelir.
“Gozler parlak degil” ifadesi, yalnizca mutluluktan degil, ayn1 zamanda hayata giiven duygusundan
da yoksun bir ruh halini ifade eder. Bu nedenle siirde eksik olan yalnizca anne degil, annenin temsil
ettigi gliven, sefkat ve aidiyet duygusudur.

Benzer sekilde, “Cocuklar agliyor ama benim / Aglayacak firsatim yok™ dizeleri, siirin en
giiclii karsitliklarindan birini olusturur. Pervin burada yoksullugu dogrudan tasvir etmez; cocugun
aglayamama hali tizerinden hissettirir. Diger c¢ocuklar i¢in aglamak c¢ocuklugun dogal bir
pargasiyken, bu cocuk icin hayat, duygularim1 yasayacak kadar bile giivenli degildir. Boylece
korunmasi gereken bir donem olan ¢ocukluk, erken yasta omuzlanmasi gereken bir hayata doniisiir.

Siirin son boliimiinde anne ile giil arasinda kurulan iliski bu duyguyu daha da derinlestirir.
“Bir giil olsaydi, annem olurdu” dizesi, klasik Fars siirindeki giil imgesini yeni bir anlam alanina
tagir. Giil artik sevgilinin giizelligini degil, yetim ¢ocugun hi¢ tanimadigi anneyi temsil eder.
Ardindan gelen “Benim giiliim, ayaklarimdaki dikenlerdir” dizesi, siirin en c¢arpict anlamsal
doniisiimiinii olusturur. Cocuk, hayatindaki eksikligi telafi edecek bir giizellik bulamaz; bu nedenle
aci, giizelligin yerini alir. Giil ile diken arasindaki karsitlik, siirin tiim duygusal yiikiinii birkag dize
icinde yogunlastirir.

Pervin’in basarisi, bu aciyr biiyiik sdylemlerle aciklamaya calismamasinda yatar. Sair,
toplumsal elestirisini tek bir cocugun sesi {izerinden insa eder; yoksullugu, yetimligi ve esitsizligi
dogrudan yargilamaz, okuyucunun bunlarla gocugun goziiyle karsilagmasina izin verir. Bu anlatim
tarzi, siirin duygusal etkisini artirirken didaktik bir tona diismesini engeller.

Sairlerin Edebi Geleneklerindeki Konumlari

Pervin-i I‘tisami

Pervin-i I‘tisAmi, klasik Fars siir geleneginin bigimsel mirasim derinlemesine icsellestirmis;
bu miras1 toplumsal adalet, kadin kimligi, egitim ve ahlak gibi modern meselelerle bir araya getirerek
0zgln bir sentez yaratmigtir. Melikii’s-Su’ard Bahar onun divanimi “taze ¢igeklerden olusan bir
buket” olarak tanimlamistir. Muhammed Kazvini onu “Devrin Rabia’s1” ve “Kadin Sairlerin Sultan1”
unvanlariyla onurlandirmistir. Nadir Nadirplr onu “en gercek anlamda sair olan ilk kadin” olarak
kabul etmistir (Cavus Ekberi, 2001, ss. 98-104). Muhammed Ali Cemalzade, siirindeki 6zgiin ses
nedeniyle Pervin’i Hafiz ve Saib-i Tebrizi gibi klasik siirin zirve isimleriyle birlikte anmigtir. Sefi’1
Kedkent, siirini “bir mucize” olarak nitelendirmis ve etkisinin kendi donemiyle sinirhi kalmadigim
vurgulamistir. Pervin, Fars siirinin kurucu isimleri arasinda anilmay1 hak eden bir figiirdiir. Onun
cocuk siirleri, bu siir anlayisinin bir yansimasi olarak, insanin ahlaki ve entelektiiel olgunlagma
stirecini ele alan felsefi metinlerdir.

Fedva Tikan

Fedva Tikan, modern Arap siirinde, 6zellikle Filistin direnis edebiyatinda ayricalikli bir yer
edinmistir. Agabeyi Ibrahim Tikan’in tesvikiyle baslayan siir hayati, 1948 felaketi ve 1967
yenilgisiyle ulusal ve siyasi temalarin hakim oldugu bir direnis siirine doniismiistiir. Klasik Arap siir
kaliplarini terk etmeden, onlart modern bir duyarlilikla yeniden yorumlamustir. Israil Savunma
Bakani Mose Dayan, siirlerini “on suikastten daha yikici1” olarak tanimlamistir (Birsaygili Mut,
2021). Bu degerlendirme, T{ikan 1n siirinin siyasi ve toplumsal etkisini agik¢a ortaya koymaktadir.
Yasami boyunca Urdiin Kitap Birligi Odiilii, Sultan el-Uveys Odiili, italya Salerno Siir Odiilii ve
Filistin Onur Odiilii dahil olmak iizere bircok prestijli ddiile layik goriilmiistiir. Tikan 1n siirindeki

www.turkishstudies.net/turkishstudies



2220 Ayse Kas

cocuk figiirli, post-kolonyal ve direnis edebiyat1 teorileriyle uyumlu bir okumaya aciktir. Filistin ve
Arap diinyasinda direnis siirinin temel taslarindan biri olarak kabul edilir.

Karsilastirmali Degerlendirme

Pervin ve Tukan karsilagtirildiginda, her iki sairin de klasik gelenege bagl kalirken
toplumsal meseleleri siirlerinin merkezine yerlestirdigi goriiliir. Ancak bu ortak zemine ragmen, iki
sairin siir diinyalar1 arasinda temel farkliliklar bulunmaktadir. Pervin’in siiri insanlik durumuna dair
zamansiz Ogretiler sunarken, Tlkan’ n siiri belirli bir cografyanin ve tarihsel anin acisini tasir.

Pervin’in ¢ocugu, hayatin ac1 gergeklerine karsi korunmasi gereken deneyimsiz ve masum
bir varlik olarak evrensel bir insanlik durumunu temsil eder. Cocuklar alegorik yollarla veya hayvan
ve bitki dili araciligiyla dolayli olarak egitilir. Tikan’in ¢ocugu ise isgal altindaki topraklarda
masumiyetin, kirllganli§in ve direnisin bir semboliidiir. Tikan’in ¢ocugu, Pervin’inkinden daha
somut ve hayati bir miicadele igindedir. On yasindaki kiz ¢ocugu, yalnizca evin disina ¢ikma,
oynama, nefes alma Ozgiirligli i¢in yalvarir. Bu durum, Tdkan’in otobiyografisinde anlattigi,
kadinlarin ayda bir veya iki defadan fazla evden ¢ikmasina izin verilmeyen baskici toplumsal yapiy1
yansitir (Tdkéan, 2005, ss. 127-145; Kas, 2025, ss. 144-163). Tikan’in ¢ocugu, Pervin’in yavru
kusundan daha dogrudan fiziksel ve toplumsal kisitlamalarla yiizlesir.

Kadin olmanin getirdigi toplumsal sinirlamalara ragmen Pervin kendi sesini bulmus ve bu
sesle kendi donemi ve sonraki nesiller i¢in bir ilham kaynagi olmustur. Nima Y1sic tizerindeki etkisi,
klasik gelenek iginde yarattig1 6zgiin evrensel dilin kamtidir. Tikéan ise hem toplumsal cinsiyet
temelli baskilara hem de ulusal bir travmaya (isgal, siirgiin, savas) karst ayn1 anda miicadele eder.
Onun ¢ocugu bu iki katmanli baskinin izlerini tasir. Pervin’in ¢ocuk figiirlerinde 6zgiirliik, igsel
duygu, hayati tanima, olgunluk, sorumluluk bilinci ve ahlaki erdemle iliskilendirilir. Ttkan
cocugunda Ozgiirliik, ifade, isyan, direng, mekansal degisim ve toplumsal kabul’e bagl digsal bir
miicadeledir.

Asagidaki tabloda, iki sairin siirlerinde 6ne ¢ikan temalar karsilagtirmali olarak sunulmustur:
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Tablo 1. Pervin-i I‘tisimi ve Fadva Tikan’1n Siirlerinde Karsilastirmali Temalar

Tema

Cocugun
Temsili

Cocugun
Islevi

Anne Figiirii

Ozgiirliik

Zaman /
Mekan

Siirsel Uslup

Kaynaklar

Pervin-i i‘tisami

Masum, deneyimsiz, korunmaya

muhtag

Ahlaki 6greti, toplumsal elestiri

(dolayl1)

Bilge, koruyucu, 6giit verici

Yuvadan ayrilma ile giivenlik
arasindaki gerilim

Evrensel, soyut (yuva, doga)

Didaktik, hikmet odakli (hikemi),

tasavvufi, fabl

Klasik Fars siiri, tasavvuf

Fadva Tikéan

Masum, kirilgan, baski altinda,
kolektif biling

Direnis sembolii, siyasi biling
(dogrudan)

Ozlenen, sefkat kaynagi,
kisitlanmig kadin

Fiziksel ve toplumsal kisitlamalara
kars1 miicadele

Tarihsel, somut (Filistin, isgal)

Trajik, lirik, politik, otobiyografik

Modern Arap siiri, direnis
edebiyati

Yukaridaki tablo, iki sairin siirsel metinlerinin karsilastirmali analizinden elde edilen
bulgular1 6zetlemektedir. Bu zitlik, Dogu kiiltiiriiniin kadim mitolojik ve kiiltiirel kaynaklarindan
beslenen iki sairin diinya goriislerindeki farkliliklarin bir yansimasi olarak okunabilir. T0kan’in
siirlerindeki direnis ruhu, esir hayata kars1 siyasi bir tepkinin ve kadim Filistin-Kudiis uygarliginin
derinliklerinden siiziilen mitolojik bir enerjinin yansimasidir. Bu baglamda Tikan’in g¢ocugu,
Musa’nin kirilmaz asasinin (A’raf, 107), Silleyman’n sihirli yiiziigiiniin ve riizgarin emrine verilen
ucan halinin (Sebe, 12; Neml, 17-30) simgeledigi kadim gii¢cten beslenen bir direnisin ¢agdas yiizii
gibidir. Takan’m “Disler Adas1” (sl 3.1 32) adli siirinden asagidaki dizeler bu kadim hafizanin
izlerini tasir (Tdkan, 1990, s. 87):
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“Ey diisler adasi, senden ayrilacagiz,

Bizi tutma artik, topraginda c¢ektiklerimiz bize yeter...
Biiyiik dalgayla savasacagiz,

Ve orada hayatimiz1 verecegiz,

O giirleyen canavara hayatimizi ve miicadelemizi verecegiz,
Ve orada kaginilmaz sagkinlikla ve kaderle yiizlesecegiz,
Ve gururumuzu kucaklayacagiz,

Ve yaralarimizi, miicadelemizi ve yaralarimizi kucaklayarak.”

LR INY3

Burada ¢ocuk dogrudan anilmasa da, siir boyunca akan “ayrilma”, “miicadele” ve “topraga
adanma” temalari, Musa’nin Nil’de saliverilmesiyle baslayan ve vaat edilmis topraklara ulagma
miicadelesiyle devam eden bir direnis destanina doniisiir (Tekvin, 12:7; 15:18-21). Ttkan’in gocugu
bu destanin kii¢iik Musa’s1 gibidir.

Pervin’in didaktik (hikemi) ve duygu diinyas: ise baska bir kadim kaynaktan beslenir.
Siirlerindeki sefkat, sabir ve teslimiyet, Nisirevan-1 Adil’in adalet okullarindan siiziilen felsefi
ogretiler ile Sii geleneginin hiizlinlii, agitvari sdyleminin birlesiminden dogar (Sivrioglu, 2013, ss.
227-240). Pervin’in ¢ocuga yonelttigi koruyucu, 6gretici ve oksayici ses, Hz. Fatima’nin annelik
siluetinde viicut bulan merhamet 6gretisinin edebi bir tezahiiriidiir. “Ey Kii¢iik Kus” siirinde Pervin,
yavru kusa seslenerek ona ugmayi, hayatin zorluklarina direnmeyi ve deneyimin dnemini dgretir.
Burada yavru kusun “u¢gmay1 6grenme” zorunlulugu, tipki Kerbela’da direnen imam Hiiseyin’in
miicadelesi ve ¢ocuklarinin hayata tutunma cabasi gibi, maddi ve manevi bir olgunlagma sinavi
olarak sunulur. Siirin devaminda annenin fedakarligi ve yavrusuna biraktig1 miras su dizelerle ifade
edilir (Pervin-i I‘tisimi, 2012, s. 87):

Dl 5 S ags 4can O
Qﬁ\)}#wk}eb)d
S ) 4ngisd 2
plad) g_e-'m:’j-.’_)%:’ BE-S

“O yumurta catlad1 ve anne
Seni sevgi kucaginda besledi...
Tiim bu zahmeti bosuna ¢ekti,
Sonunda deneyim kazandiginda,

O gitti ve bu isi sana birakt1.”

Bu dizeler, ¢ocugunu koruyan annenin ayn1 zamanda onun hayat rehberini de belirledigini
gostermektedir. Anne, ¢cocugun ilk 6gretmeni, hayati boyunca arkasinda duracak olandir. Pervin’in
¢ocugu, sefkatle kucaklanan ve hayat dersleri verilen bir varliktir.
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Thkan’in ¢ocugu ise Pervin’inkinden daha somut bir miicadele i¢indedir. Onun ¢ocuklari,
isgalin karanlk giinlerinde nefes alamama olasiligiyla yiiz yiizedir. TGkan’in bagnazlikla oriilii
evinde ve isgal altindaki iilkesinde esaret, bagnazlik ve yoksulluk dokusu ¢oziilmiistiir. Ancak
Ttkan’n ¢ocuk sevgisi yalnizca iilkesinin ¢ocuklartyla siirli degildir; tiim ¢ocuklar igin giivenlik,
barig ve huzur diler. Tikan, ¢ocuklara olan bu derin baghiligini su sozlerle ifade eder (Ttkan, 1993,
ss. 9-10):

“Cocuklar benim zayif noktam, merkezi zayif noktamdir. Onlara olan sevgim doruktadir.
Diisiincem iki kiigiik kiz kardese yoneldi: Adibe ve Handn... Sonra onlar: asti ve diger ¢ocuklara
ulasti. Onlar Allah’in sevgili dostlaridir. O halde onlart terk mi edecek? Zani, ‘Ammar ve
kizkardeslerini yaklasan hayaletten korumanin bir yolu nasil bulunabilir? Tiim bu ¢ocuklar: korku,
aclik, susuzluk, savas ve felaketlerin acisindan nasil koruyabiliriz? Iman ne kadar geri déner bana
ve bu asil saatte ona ne kadar ihtiyacim var. Allahim, Sana siginiyor ve sevgili kullarina rahmet
diliyorum.”

Thkan’in agagidaki dizeleri, maglubiyete karsi isyanini haykirir:
Do s 5a 5 laa (633 sl — OV shaai Y A 3el) G 4
“Keske maglubiyet simdi lilkemin topragina utang ve rezalet taglar1 yagdirmasaydi.”

Bu dizeler, Takdn’in ¢ocuga olan sevgisinin derinligini ve koruyucu ig¢giidiisiinii
gostermektedir. Zaman, eylem ve doniisiim, onun siirinde kederli ¢ocugun etrafinda sekillenir;
ozgirliik ve vatan sevgisi, direnen ¢ocuk figiirii araciligiyla anlam kazanir. Bu durumda Tikan i
cocugu, yalnizca Filistinli bir ¢ocugun degil, tiim mazlum ¢ocuklarin sesi ve umudu olur. Baskilara
ragmen boyun egmeyen ve asla umudunu kaybetmeyen bu ¢ocuk, metin bir kahramandir (Sarsur,
ty., s. 105).
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“Giinler nehri akar, y1l geger,

Yildan sonra yil, yildan sonra yil...
Kiiciik kiz bliyiir ve acar,

Bir bahgenin giilii olur, ¢igek acar.
Kuslar ugusur ve doner,

Kanatlar giiliin etrafinda ¢irpar...

Zor zaman onunla barisir,

Evrenin ufuklar1 ona giiler,

Ve sevgi diinyanin her yoniinden ona tasar.” (Tlkan, 1993, s. 246)
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Bu dizelerde ¢ocuk, zaman akisi icinde biiyiiyen ve doga ile evrenle uyum iginde var olan
bir varlik olarak tasvir edilir. Tikan, cocugunun zamana ve baskilara karsi biiyiimesini ve zorluklari
asmasini diler. Onu bahgede biiyiiyen bir giile, bir fidana benzetir. Genglige ulasir ve serpilir. Giiliin
etrafinda ucusan kuslar gibi, kiiciik kiz1 ¢evreleyen akranlar da onun kalbinde heyecanla carpar.
Sonra sevgi zorlu yollarinda ona yardim eder. Yildizlar onun kaderine yerlesir ve bu sevgi riiyasinda,
diinyanin her kosesinden iizerine sevgi yagmurlar yagar. Tlkan, kendi hayatindan 6diing aldigi bu
giilliik giilistanlik riiyalarda, tiim ¢ocuklarin kalbine dokunmak ister. Zira sevginin asaleti, cocugun
kalbinin tek siginagidir.

Sonug¢

Pervin-i I‘tisimi ve Fadva Tiikan, Dogu edebiyatmin iki farkli cografyasindan, cocugu
siirlerinin merkezine yerlestiren iki giiclii sairdir. Ortak zeminleri, ¢ocu§un masumiyetini ve
korunma ihtiyacin1 kabul etmelerinde yatar. Ayrildiklar1 nokta ise bu masumiyeti yonlendirdikleri
amagtir.

Pervin’in ¢ocugu, hayatin aci gerceklerine karsi korunmasi gereken ve ahlaki erdemlerle
donatilmasi gereken evrensel bir insandir. Onun sesi, anne sefkatiyle yogrulmus bilgelik ve 6giittiir.
Takan’in c¢ocugu ise isgal altindaki topraklarda nefes almaya calisan, fiziksel ve toplumsal
kisitlamalarla dogrudan yiizlesen bir direnis semboliidiir. Onun sesi, bir haykirig, topragin ve
kimligin savunusudur.

Biri ¢ocugu ahlak terazisinde tartarken, digeri ¢cocugu direnis atesinde dover. Pervin’in
cocugu, insan olmanin evrensel yiiziinli temsil eder. Tikan’in ¢ocugu ise Filistinli olmanin somut
gercekligini tagir. Bu karsitlik 6liim temasinda da kendini gosterir. Seving’in (2022, s. 493) belirttigi
gibi, 6liim zihd siirinin temel direklerinden biridir. Pervin’in siirlerinde, ziihd gelenegine uygun
olarak 6liim diinyevi olandan kopusu simgelerken; Tlkan’ in siirlerinde 6liim bir direnis ve yeniden
dogus aracidir. Nitekim Bedr (1996) bu doniisiim temasin1 Takan’da, yasadigl aci dolu olaylarin
travmalarinin bir sonucu olarak yorumlar.

Bu karsithigin arka planinda, iki sairin beslendigi kadim kiiltiirel hafizanin izlerini siirmek
miimkiindiir. Direnisle oriilii Tikan’in ¢ocugunda, Musa’nin asasi ve Siilleyman’in yiiztiiiyle
biiyliyen kadim Filistin-Kudiis uygarliginin besledigi direnis ruhunun yansimalari hissedilir. Sefkat
ve bilgelikle yogrulan Pervin’in ¢ocugunda ise Sii gelenegindeki merhamet ve sabir dgretisinin,
Imam Hiiseyin’in susuzlugunda ve Hz. Fatima’nin anneliginde viicut bulan cesaret ve fedakarligin
izleri goriiliir.

Her iki sair, kadin olmanin getirdigi toplumsal sinirlamalara ragmen kendi seslerini bulmus
ve bu seslerle yalnizca kendi donemlerine degil, sonraki nesillere de ilham kaynagi olmuslardir.
Pervin, klasik Fars siirinin didaktik (hikemi) gelenegi icinde daha evrensel ve bireysel ahlaki
temalara odaklanirken; Tlkan, modern Arap siirinin direnis gelenegi icinde ¢ocuk figiiriinii ulusal
kimligin ve siyasi bilincin bir sembolii olarak kullanmistir. Boylece iki sair de kendi hayatlarindan
parcalar1 yalin bir dille siirlerine tagimis ve yasadiklar1 cografyalarin sorunlarina ve kiiltiiriine duyarl
kalmislardir. Biri siirinde direnisi merkeze alirken, digeri hikmeti; biri Musa’nin asasini dizesinin
kalbine yerlestirirken, digeri Hiiseyin’in susuzlugunu. Her ikisi de edebiyatta ulusal degerlerin ve
nesiller aras1 hassasiyetin yansimasinin en gii¢lii drneklerindendir. Bu yetkin siirler, sairlerin yetistigi
medeniyetin onlara bahsettigi kapsayici sefkatin, keskin i¢gdriiniin ve ¢abanin tirtiniidiir.

Bu karsilagtirma, Dogu edebiyatinda ¢ocuk imgesinin, dogdugu cografyanin ruhu, tarihin
celiskileri ve sairin kimligi tarafindan sekillendirildigini gdostermesi acgisindan énemlidir. Her iki
sairin mezar taglarina kazinan siirler, kisiliklerini ve geride biraktiklari mesajlar1 6liimsiizlestirmistir:
Tilikéan topraga ve vatana olan bagliligini haykirirken, Pervin edebi mirasini ve hayatin gelip geciciligi
karsisindaki felsefi durusunu dizelerine tagimustir.
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