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Abstract: Children’s literature encompasses all high-quality spoken and written works that take into account
children’s developmental level and age group, appeal to their imaginations, thoughts, and emotions, possess
literary and aesthetic value, both educate and entertain, and instill in children a love of reading and the habit of
reading. Children’s books are an important component of children’s literature. Therefore, it is important for
children to be introduced to literary works that are age-appropriate and have a positive influence on their
emotions and thoughts, as this helps them develop a love of reading and establish reading habits. There are
certain characteristics that must be considered when creating works of children’s literature. These works must
be appropriate for children’s developmental levels, appeal to their interests and needs, foster a love of literature
and an awareness of their native language, and convey cultural and universal values. For a work to be child-
appropriate, a children’s literature work must possess certain external (formal) characteristics, internal
(content) characteristics, and educational principles. The purpose of this study is to investigate whether Sermin
Yasar’s children’s literature work titled Telefon Melefon Yok! is appropriate from the perspective of child-
appropriateness. The data obtained through document analysis one of the qualitative research methods were
examined in terms of external structural characteristics (book size, cover and binding, paper, page layout, and
illustrations), internal structural characteristics (theme, subject matter, characters/protagonists, message,
language, and narrative style), and educational principles. As a result of the analysis, it was determined that
the work is appropriate for children in terms of its external structural characteristics, internal structural
characteristics, and educational principles. In this regard, it was concluded that the children’s literature work
titled “Telefon Melefon Yok!” can be considered a supplementary reading material in the Turkish language
teaching process to foster a culture of reading, enrich vocabulary, and support students’ critical, creative, and
communication skills.
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Oz: Cocuk edebiyati cocuklarin seviye ve yas grubunu dikkate alan, onlarm hayallerine, diisiince ve
duygularina hitap eden, edebi ve estetik degeri olan, hem egiten hem de eglendiren, cocuga okuma sevgisi ve
aliskanlig1 kazandiran nitelikli s6zlii ve yazili tirinlerin tamamidir. Cocuk kitaplari, cocuk edebiyatinin dnemli
gereclerindendir. Dolayisiyla ¢ocuklarin yasina uygun, duygu ve diislincelerini olumlu etkileyecek edebiyat
iriinleri ile tanigmalar1 okuma sevgisi ve aligkanlig1 kazanmalar1 agisindan 6nem tagimaktadir. Cocuk edebiyati
eserleri hazirlanirken dikkat edilmesi gereken Ozellikler bulunmaktadir. Bu eserlerin ¢ocuklarin gelisim
seviyelerine uygun, ilgi ve ihtiyaglarina hitap eden, edebiyat zevki ve ana dili bilinci kazandiracak, kiiltiirel ve
evrensel degerleri aktaran eserler olmasi gerekmektedir. Bir yapitin ¢ocuga gore olabilmesi igin bir ¢ocuk
edebiyati eserinin tagimasi gereken dis yapi (bigimsel) dzellikleri, i¢ yap1 (igerik) ozellikleri ve egitsel ilkeler
bulunmaktadir. Bu ¢alismanin amact Sermin Yasar’in Telefon Melefon Yok! adli cocuk edebiyati eserinin
¢ocuga gorelik agisindan uygun olup olmadigini arastirmaktir. Nitel arastirma ydntemlerinden dokiiman
incelemesi yontemi ile elde edilen veriler dis yap1 6zellikleri (kitabin boyutu, kapak ve cilt, kagit, sayfa diizeni
ve resim agisindan), i¢ yap1 6zellikleri (tema, konu, karakterler/kahramanlar, ileti, dil ve anlatim acisindan) ve
egitsel ilkeler cercevesinde incelenmistir. inceleme sonucunda eserin dis yap1 6zellikleri, i¢ yap: 6zellikleri ve
egitsel ilkeler bakimindan ¢ocuga gorelik agisindan uygun oldugu belirlenmistir. Bu yoniiyle “Telefon Melefon
Yok!” adli gocuk edebiyat1 eserinin, Tiirk¢e 6gretimi siirecinde okuma kiiltiirliniin gelistirilmesi, s6z varliginin
zenginlestirilmesi ve Ogrencilerin elestirel, yaratict ve iletisimsel becerilerinin desteklenmesi amactyla
yardimc1 okuma materyali olarak degerlendirilebilecegi sonucuna ulasilmistir.

Anahtar Kelimeler: Tiirk¢e Egitimi, Okuma, Cocuk Edebiyati, Cocuga Gorelik, Sermin Yasar.
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Structured Abstract:

Aim

A culture of reading is described as a process whose foundation is laid during childhood and continues
throughout one’s life. According to Sever (2013, p. 9), a culture of reading is “the culture acquired by
individuals who have become acquainted with the world of written cultural products; who have attained the
ability to share, test, and question the messages offered by this world; and who have made it a habit to live with
the opportunities these products provide.” Sever (2007, p. 41) defines children’s literature as “the general term
for works that present the realities of life and humanity to children through artistic linguistic and visual
messages, using an approach appropriate to their language development and comprehension levels and
prioritizing their needs, thereby evoking emotional and intellectual responses in their worlds of feeling and
thought.” Yalgin and Aytas (2024, p. 9), on the other hand, define children’s literature as “Children’s literature
is the entirety of oral and written works that appeal to children’s growth and development, as well as their
dreams, emotions, thoughts, abilities, and tastes, and that contribute to their enjoyment while educating them.”
High-quality works of children’s literature, prepared in accordance with the principles of child development
and child-centeredness, must possess certain characteristics (Sever, 2008; Cer, 2014; Kirazli, 2018; Kogak,
2022): Characteristics related to external structure (design), characteristics related to internal structure
(content), and the educational principles on which children’s literature works must be based.

Method

The primary objective of this study is to examine the status of the book Telefon Melefon Yok! by
contemporary children’s literature author Sermin Yasar in terms of child-centeredness. In line with this
objective, Sermin Yasar’s children’s book Telefon Melefon Yok! is evaluated to determine whether it conforms
to the principle of child-centeredness in terms of its external structure, internal structure, and educational
principles. This research is a qualitative study that employed the document analysis method. Document analysis
is defined as the analysis of written materials containing information about the phenomenon or phenomena
under investigation (Yildirim and Simsek, 2008). The study examined the children’s literature work titled
“Telefon Melefon Yok!” by Sermin Yasar, published by Kronik Yaymncilik in its second edition in 2025 and
consisting of 128 pages. By reviewing studies in the relevant literature on the principles of child-centeredness,
the characteristics that children’s books should possess were identified (Sever, 2007; Sever, 2008; Cer, 2014;
Simsek, 2016; Kirazli, 2018; Dag, 2021; Tunagiir and Kardas, 2021; Yalcin and Aytas, 2024). Sermin Yasar’s
work titled “Telefon Melefon Yok!” was evaluated in terms of its external structural features including book
size, cover and binding, paper, page layout, and illustrations as well as its internal structural features including
theme, subject matter, characters/protagonists, message, language, and narrative style and in terms of
educational principles. This study aimed to examine the children’s book Telefon Melefon Yok! by children’s
literature author Sermin Yasar from the perspective of child-centeredness.

Findings

The results of the analysis determined that the work meets the criteria for child-centeredness in terms
of both its external and internal structural characteristics. The children’s book under examination, Telefon
Melefon Yok!, measures 13.5x21 cm and has 128 pages. In this context, the book was found to be of a size
that children can easily hold, read, and carry, and is appropriate for their level. The book features a high quality,
glossy cardboard cover. In terms of paper quality and page layout, the work possesses characteristics suitable
for children. The illustrations in the children’s book are appropriate for children’s developmental
characteristics and are consistent with the text. From the perspective of internal structure, the story is narrated
from the perspective of Berk, a character who refuses to put down his phone even for a moment. The main
themes addressed in the book are technology addiction and digital habits. In addition, themes such as family
communication and intergenerational differences are also explored in the book. The characters in the book are
people drawn from real life individuals with whom the child can identify, both personally and in relation to
those around them. For this reason, it can be said that the characters in the book are tailored to the child. From
the perspective of language and narrative style, the work’s linguistic awareness and sensitivity are tailored to
the child, and the text frequently employs idioms, proverbs, set phrases, and antitheses. By avoiding direct
moralizing, the work allows the child to draw their own conclusions through the events and characters. This
supports the development of the child’s critical and inquisitive perspective. The work is written in a simple,
clear, and fluid language, taking into account the child’s age and developmental characteristics. The work’s
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focus on children’s reality, its adoption of a narrative style appropriate for the age group and full of flow, its
plot supported by elements of humor, and its presentation of messages that can contribute to children’s
cognitive, emotional, and language development demonstrate that the work is in harmony with the fundamental
principles of children’s literature.

Conclusion

In conclusion, both the original and timely subject matter and the powerful narrative of the book
Telefon Melefon Yok! demonstrate that it is a high quality work of children’s literature in line with the principle
of child-centeredness. It can be said that the work possesses qualities that can contribute to students’ acquisition
of a reading culture, the enrichment of their vocabulary, the development of their listening, speaking, reading,
and writing skills, and the enhancement of their critical and creative thinking abilities in Turkish language
instruction. In this regard, it is assessed that using the book as supplementary reading material in Turkish
language classes will make significant contributions to the language teaching process and to students’ well-
rounded development.

Keywords: Turkish Education, Reading, Children's Literature, Appropriateness for The Child,
Sermin Yasar.
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Résumé Structuré:
Objectif

La culture de la lecture est décrite comme un processus dont les fondements sont posés deés I’enfance
et qui se poursuit tout au long de la vie. Selon Sever (2013, p. 9), la culture de la lecture est « la culture acquise
par les individus qui se sont familiarisés avec 1’'univers des productions culturelles écrites, qui ont développé
la capacité de partager, de mettre a 1’épreuve et de questionner les messages proposés par cet univers, et qui
ont fait de I’'usage des possibilités offertes par ces productions une habitude de vie ». Sever (2007, p. 41) définit
la littérature de jeunesse comme « le terme générique désignant les ceuvres qui présentent aux enfants les
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réalités de la vie et de I’étre humain au moyen de messages linguistiques et visuels a caractére artistique, selon
une approche adaptée a leur développement langagier et a leur niveau de compréhension, tout en accordant la
priorité a leurs besoins et en suscitant des réactions affectives et intellectuelles dans leur univers émotionnel et
cognitif ».Pour leur part, Yal¢in et Aytas (2024, p. 9) définissent la littérature de jeunesse comme « I’ensemble
des ceuvres orales et écrites qui s’adressent a la croissance et au développement des enfants, ainsi qu’a leur
imagination, a leurs émotions, a leurs pensées, a leurs aptitudes et a leurs gofits, et qui contribuent a leur plaisir
tout en les éduquant ». Les ceuvres de littérature de jeunesse de qualité, élaborées conformément aux principes
du développement de I’enfant et de 1’adaptation a 1’enfant, doivent posséder certaines caractéristiques (Sever,
2008 ; Cer, 2014 ; Kirazli, 2018 ; Kogak, 2022) des caractéristiques relatives a la structure externe
(conception), des caractéristiques relatives a la structure interne (contenu), ainsi que des principes éducatifs sur
lesquels les ceuvres de littérature de jeunesse doivent étre fondées.

Méthode

L’objectif principal de cette étude est d’examiner I’ouvrage Telefon Melefon Yok!, de 1’auteure
contemporaine de littérature de jeunesse Sermin Yasar, du point de vue du principe d’adaptation a 1’enfant.
Dans cette perspective, le livre pour enfants Telefon Melefon Yok! de Sermin Yasar a été évalué afin de
déterminer dans quelle mesure il respecte ce principe au regard de sa structure externe, de sa structure interne
et des principes éducatifs sur lesquels il repose. Cette recherche s’inscrit dans une démarche qualitative et
repose sur la méthode de I’analyse documentaire. L’analyse documentaire est définie comme 1’analyse de
documents écrits contenant des informations relatives au phénomeéne ou aux phénomeénes faisant I’objet de la
recherche (Yildirim et Simsek, 2008). L’étude porte sur I’ouvrage de littérature de jeunesse intitulé Telefon
Melefon Yok!, écrit par Sermin Yasar, publié¢ par Kronik Yayincilik dans sa deuxiéme édition en 2025 et
composé de 128 pages. A partir de I’examen des travaux pertinents de la littérature consacrés aux principes
d’adaptation a I’enfant, les caractéristiques que doivent présenter les livres destinés aux enfants ont été
déterminées (Sever, 2007 ; Sever, 2008 ; Cer, 2014 ; Simsek, 2016 ; Kirazli, 2018 ; Dag, 2021 ; Tunagiir et
Kardas, 2021 ; Yal¢m et Aytas, 2024). L’ouvrage Telefon Melefon Yok! de Sermin Yasar a été évalué au
regard de ses caractéristiques structurelles externes, notamment le format du livre, la couverture et la reliure,
le papier, la mise en page et les illustrations ; de ses caractéristiques structurelles internes, comprenant le théme,
le sujet, les personnages/protagonistes, le message, la langue et le style narratif ; ainsi que des principes
éducatifs. Cette étude vise ainsi a examiner le livre pour enfants Telefon Melefon Yok!, de 1’auteure de
littérature de jeunesse Sermin Yasar, sous I’angle du principe d’adaptation a 1’enfant.

Résultats

Les résultats de ’analyse ont montré que 1’ouvrage satisfait aux critéres d’adaptation a 1’enfant tant
du point de vue de ses caractéristiques structurelles externes que de ses caractéristiques structurelles internes.
Le livre pour enfants examiné, Telefon Melefon Yok!, mesure 13,5 x 21 cm et compte 128 pages. Dans ce
contexte, il a été constaté que son format est adapté au niveau des enfants et qu’il leur permet de le tenir, de le
lire et de le transporter facilement. L’ouvrage est doté d’une couverture cartonnée brillante de haute qualité.
En ce qui concerne la qualité du papier et la mise en page, il présente également des caractéristiques adaptées
aux enfants. Les illustrations figurant dans le livre sont conformes aux caractéristiques développementales des
enfants et cohérentes avec le texte. Du point de vue de la structure interne, 1’histoire est racontée du point de
vue de Berk, un personnage qui refuse de se séparer de son téléphone, ne serait-ce qu’un instant. Les principaux
thémes abordés dans 1’ouvrage sont la dépendance aux technologies et les habitudes numériques. Le livre traite
également de thémes tels que la communication familiale et les différences intergénérationnelles. Les
personnages du livre sont issus de la vie quotidienne et présentent des caractéristiques auxquelles 1’enfant peut
s’identifier, tant sur le plan personnel qu’a travers les personnes de son entourage. Pour cette raison, il est
possible d’affirmer que les personnages de 1’ouvrage ont été concus de maniere a étre adaptés a I’enfant. Du
point de vue de la langue et du style narratif, la sensibilité et la conscience linguistiques de I’ouvrage sont
adaptées a ’enfant, et le texte recourt fréquemment aux expressions idiomatiques, aux proverbes, aux locutions
figées ainsi qu’aux procédés d’antithese. En évitant un discours moralisateur direct, I’ouvrage permet a I’enfant
de tirer lui-méme ses propres conclusions a travers les événements et les personnages. Cette approche contribue
au développement de son esprit critique et de sa capacité de questionnement. L’ouvrage est rédigé dans une
langue simple, claire et fluide, en tenant compte de 1’dge de I’enfant et de ses caractéristiques
développementales. Le fait qu’il s’appuie sur la réalité¢ de I’enfant, qu’il adopte un style narratif fluide et adapté
au groupe d’age ciblé, que son intrigue soit soutenue par des éléments humoristiques et qu’il transmette des
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messages susceptibles de contribuer au développement cognitif, affectif et langagier des enfants montre que
I’ouvrage est en harmonie avec les princ

Conclusion

En conclusion, le caractére a la fois original et actuel du sujet traité dans Telefon Melefon Yok!, ainsi
que la force de sa narration, montrent qu’il s’agit d’'une ceuvre de littérature de jeunesse de grande qualité,
conforme au principe d’adaptation a I’enfant. Il est possible d’affirmer que I’ouvrage posséde des qualités
susceptibles de contribuer, dans le cadre de I’enseignement du turc, a I’acquisition d’une culture de la lecture
par les éléves, a I’enrichissement de leur vocabulaire, au développement de leurs compétences en
compréhension orale, en expression orale, en lecture et en écriture, ainsi qu’au renforcement de leurs capacités
de pensée critique et créative. A cet égard, il est estimé que Iutilisation de cet ouvrage comme support de
lecture complémentaire dans les cours de turc peut apporter une contribution significative au processus
d’enseignement de la langue ainsi qu’au développement global des éléves.

Mots-clés: Enseignement du turc, lecture, littérature de jeunesse, adaptation a I’enfant, Sermin Yasar.

Resumen Estructurado:
Objetivo

La cultura de la lectura se describe como un proceso cuyos fundamentos se establecen durante la
infancia y que contintia a lo largo de toda la vida. Segin Sever (2013, p. 9), la cultura de la lectura es «la cultura
adquirida por los individuos que se han familiarizado con el mundo de los productos culturales escritos; que
han alcanzado la capacidad de compartir, poner a prueba y cuestionar los mensajes ofrecidos por dicho mundo;
y que han convertido en habito la convivencia con las posibilidades que estos productos proporcionany. Sever
(2007, p. 41) define la literatura infantil como «el término general que engloba las obras que presentan a los
nifios las realidades de la vida y del ser humano mediante mensajes lingiiisticos y visuales de caracter artistico,
a través de un enfoque adecuado a su desarrollo lingiiistico y a sus niveles de comprension, y que prioriza sus
necesidades, suscitando asi respuestas emocionales e intelectuales en sus mundos afectivo y cognitivo». Por su
parte, Yal¢in y Aytas (2024, p. 9) definen la literatura infantil como «el conjunto de obras orales y escritas que
se dirigen al crecimiento y desarrollo de los nifios, asi como a su imaginacién, emociones, pensamientos,
capacidades y gustos, y que contribuyen a su disfrute al mismo tiempo que cumplen una funciéon educativay.
Las obras de literatura infantil de calidad, elaboradas de conformidad con los principios del desarrollo infantil
y de la adecuacion al nifio, deben reunir determinadas caracteristicas (Sever, 2008; Cer, 2014; Kirazli, 2018;
Kogak, 2022): caracteristicas relacionadas con la estructura externa (disefio), caracteristicas relacionadas con
la estructura interna (contenido) y los principios educativos en los que deben fundamentarse las obras de
literatura infantil.

Método

El objetivo principal de este estudio es examinar la obra Telefon Melefon Yok!, de la autora
contemporanea de literatura infantil Sermin Yasar, desde la perspectiva del principio de adecuacion al nifio.
En consonancia con este objetivo, se evalta el libro infantil Telefon Melefon Yok! de Sermin Yasar con el fin
de determinar si se ajusta a dicho principio en términos de su estructura externa, su estructura interna y los
principios educativos en los que se sustenta. Esta investigacion es un estudio cualitativo en el que se empleo el
método de analisis documental. El analisis documental se define como el analisis de materiales escritos que
contienen informacion sobre el fendmeno o los fendmenos objeto de investigacion (Yildirim y Simsek, 2008).
En el estudio se examind la obra de literatura infantil titulada Telefon Melefon Yok!, escrita por Sermin Yasar,
publicada por Kronik Yayincilik en su segunda edicion en 2025 y compuesta por 128 paginas. Mediante la
revision de los estudios pertinentes de la literatura relacionados con los principios de adecuacion al nifio, se
determinaron las caracteristicas que deben poseer los libros infantiles (Sever, 2007; Sever, 2008; Cer, 2014;
Simsek, 2016; Kirazli, 2018; Dag, 2021; Tunagiir y Kardas, 2021; Yal¢in y Aytas, 2024). La obra Telefon
Melefon Yok! de Sermin Yasar fue evaluada en funcion de sus caracteristicas estructurales externas, entre las
que se incluyen el tamafio del libro, la cubierta y la encuadernacion, el papel, la disposicion de las paginas y
las ilustraciones; asi como de sus caracteristicas estructurales internas, que comprenden el tema, el argumento,
los personajes/protagonistas, el mensaje, la lengua y el estilo narrativo; ademas de los principios educativos.
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En este sentido, el estudio tuvo como finalidad examinar el libro infantil Telefon Melefon Yok!, de la autora
de literatura infantil Sermin Yasar, desde la pers.

Resultados

Los resultados del andlisis determinaron que la obra cumple con los criterios de adecuacion al nifio
tanto en lo que respecta a sus caracteristicas estructurales externas como internas. El libro infantil objeto de
analisis, Telefon Melefon Yok!, tiene unas dimensiones de 13,5 X 21 cm y consta de 128 paginas. En este
contexto, se determiné que el tamafio del libro es adecuado para el nivel de los nifios, ya que les permite
sostenerlo, leerlo y transportarlo con facilidad. El libro presenta una cubierta de carton brillante de alta calidad.
Asimismo, en cuanto a la calidad del papel y la disposicion de las paginas, la obra posee caracteristicas
adecuadas para los nifios. Las ilustraciones incluidas en el libro infantil son apropiadas para las caracteristicas
evolutivas de los nifios y guardan coherencia con el texto. Desde la perspectiva de la estructura interna, la
historia se narra desde el punto de vista de Berk, un personaje que se niega a dejar su teléfono ni siquiera por
un momento. Los principales temas abordados en la obra son la adiccidn a la tecnologia y los habitos digitales.
Ademas, el libro también trata temas como la comunicacion familiar y las diferencias intergeneracionales. Los
personajes del libro son personas inspiradas en la vida real con las que el nifio puede identificarse, tanto a nivel
personal como en relacion con las personas de su entorno. Por esta razon, puede afirmarse que los personajes
de la obra han sido configurados de acuerdo con las caracteristicas y el mundo del nifio. Desde el punto de
vista de la lengua y del estilo narrativo, la conciencia y la sensibilidad lingiiisticas de la obra estan adaptadas
al nifio, y el texto recurre con frecuencia a expresiones idiomaticas, refranes, expresiones fijas y antitesis. Al
evitar una actitud moralizante directa, la obra permite que el nifio extraiga sus propias conclusiones a través de
los acontecimientos y de los personajes. Esta caracteristica favorece el desarrollo de una perspectiva critica e
inquisitiva en el nifio. La obra esta escrita con un lenguaje sencillo, claro y fluido, teniendo en cuenta la edad
del nifio y sus caracteristicas evolutivas. El hecho de centrarse en la realidad infantil, adoptar un estilo narrativo
fluido y adecuado al grupo de edad, presentar una trama apoyada en elementos humoristicos y transmitir
mensajes que pueden contribuir al desarrollo cognitivo, emocional y lingiiistico de los nifios demuestra que la
obra se encuentra en consonancia con los principios fundamentales de la literatura infantil.

Conclusion

En conclusion, tanto el caracter original y actual del tema abordado como la solidez narrativa del libro
Telefon Melefon Yok! demuestran que se trata de una obra de literatura infantil de alta calidad, acorde con el
principio de adecuacion al nifio.

Puede afirmarse que la obra posee cualidades capaces de contribuir, en el contexto de la ensefianza
del turco, a la adquisicion de una cultura de la lectura por parte de los estudiantes, al enriquecimiento de su
vocabulario, al desarrollo de sus habilidades de comprension oral, expresion oral, lectura y escritura, asi como
al fortalecimiento de sus capacidades de pensamiento critico y creativo.

En este sentido, se considera que el uso del libro como material de lectura complementaria en las
clases de turco puede aportar contribuciones significativas tanto al proceso de ensefianza de la lengua como al
desarrollo integral de los estudiantes.

Palabras clave: ensefianza del turco, lectura, literatura infantil, adecuacion al niflo, Sermin Yasar.
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CrpykrypupoBanHoe Pe3lome:
Heasn

A culture of reading is described as a process whose foundation is laid during childhood and continues
throughout one’s life. According to Sever (2013, p. 9), a culture of reading is “the culture acquired by

www.turkishstudies.net/turkishstudies



3834 Nermin Er Aydemir

individuals who have become acquainted with the world of written cultural products; who have attained the
ability to share, test, and question the messages offered by this world; and who have made it a habit to live with
the opportunities these products provide.” Sever (2007, p. 41) defines children’s literature as “the general term
for works that present the realities of life and humanity to children through artistic linguistic and visual
messages, using an approach appropriate to their language development and comprehension levels and
prioritizing their needs, thereby evoking emotional and intellectual responses in their worlds of feeling and
thought.” Yalgin and Aytas (2024, p. 9), on the other hand, define children’s literature as “Children’s literature
is the entirety of oral and written works that appeal to children’s growth and development, as well as their
dreams, emotions, thoughts, abilities, and tastes, and that contribute to their enjoyment while educating them.”
High-quality works of children’s literature, prepared in accordance with the principles of child development
and child-centeredness, must possess certain characteristics (Sever, 2008; Cer, 2014; Kirazli, 2018; Kogak,
2022): Characteristics related to external structure (design), characteristics related to internal structure
(content), and the educational principles on which children’s literature works must be based.

Meton

OcHOBHas 1eh HACTOSAIIECTO UCCIICAOBAaHMS 3aKimoyaetcs B n3ydeHnn kaura Telefon Melefon Yok!
COBPEMCHHOMW MUCATENBHUIIBI IETCKOW JTUTEpaTypsl Sermin Yasar ¢ TOUYKH 3pSHHUS IPUHIIAIIA OPHCHTAINN Ha
peOénka. B cooTBeTCTBHMU ¢ HaHHOW melbio AeTckas kamra Sermin Yasar Telefon Melefon Yok! Owmia
MIPOAHAIM3UPOBAHA C LENBIO ONPEISIIUTh, COOTBETCTBYET JIM OHA MPHUHITUITY OPHEHTANN Ha PeOEHKA C TOUKH
3peHHsI BHCIIHEH CTPYKTYphbl, BHYTPEHHCH CTPYKTYpbl M 0Opa3oBaTeNlbHBIX NPUHOUIOB. Hacrosiee
HCCIICIOBAHKE SBJIACTCS KAYSCTBEHHBIM M OCHOBAHO HA METOJIC aHAIW3a JOKYMCHTOB. AHAU3 JOKYMCHTOB
OMpEeNeNsAeTCs KaK HM3YYCHHE MHChbMEHHBIX MAaTepHajoB, COACpKAIIUX HHpOpMaNuo 00 HcCIeIyeMoM
spneand win sBieHusIX  (Yildinm u Simsek, 2008). B pamkax wucciaeqoBaHus ObLIO PacCMOTPEHO
npousBeneHne netTckoil nureparypsl Telefon Melefon Yok! aBropcrBa Sermin Yasar, omyOIMKOBaHHOE
m3narenbetBoM Kronik Yayincilik Bo Bropom m3garuu B 2025 romy u cocrosimee u3 128 crpanui. Ha ocHoBe
0030pa COOTBETCTBYIOLICH IJIUTEPATyphl, IOCBIAIMEHHON NPUHIWIIAM OpHEHTAIlMd Ha peOEHKa, OBLIH
OTIpeNieNIeHBI XapaKTepUCTHKH, KOTOPBIMH JOJDKHBI 00manath nerckue kauru (Sever, 2007; Sever, 2008; Cer,
2014; Simsek, 2016; Kirazli, 2018; Dag, 2021; Tunagiir u Kardas, 2021; Yal¢in u Aytas, 2024). [Ipon3BeneHue
Sermin Yagar Telefon Melefon Yok! Oputo omeHeHO ¢ TOYKM 3pEHHS €r0 BHEUIHHX CTPYKTYPHBIX
XapaKTepUCTHK, BKIFOUYas (GOpMaT KHUTH, OOJIOKKY M MEpPEIUIET, KauecTBO Oymaru, ohopMIICHHE CTPAHHUIL H
WIUTIOCTPAIIMH, & TAKKE BHYTPEHHUX CTPYKTYPHBIX XapaKTEPUCTHK, K KOTOPhIM OTHOCSTCS T€Ma, IPEIMETHOE
CoJiepXKaHue, MePCOHAKHU/TIIABHbBIC FePOH, OCHOBHAS MBICIIb, SI3bIK M [TOBECTBOBATENIbHBIN CTHIIb; KPOME TOTO,
MPOU3BEICHUE OBLJIO PACCMOTPEHO C TOYKHU 3PEHHUS 00pa30BaTEIbHBIX MPUHIUIOB. TakuM 00pa3oM, IEJIbI0
HACTOSIIETO HCCICIOBAHUS SIBSUIOCH u3ydeHue nerckod kuuru Telefon Melefon Yok! mucarenbHUIBI
JIETCKOH JtuTeparypsl Sermin Yasar ¢ TO3UIUH [IPUHITUIIA OPUCHTAIMK Ha peOEHKa.

PesyabTaTthl

Pe3ynbraThl aHanmu3a IMOKa3ajH, YTO NPOM3BEICHHE COOTBETCTBYET KPHUTEPHSIM OPHEHTALMH Ha
peOEHKa Kak ¢ TOYKH 3pEHHs €ro BHEUIHNX, TaK M BHYTPEHHHUX CTPYKTYPHBIX XapaKTepHCTHK. Mccnemyemas
nerckas kaura Telefon Melefon Yok! mmeer ¢popmar 13,5 X 21 cM u HacuuteiBaer 128 ctpanum. B sTtom
KOHTEKCTE OBLIO YCTAHOBJICHO, YTO pa3Mep KHUI'M COOTBETCTBYET YPOBHIO JI€T€H M IO3BOJISIET MM JIETKO
JepkaTh €€ B pyKaX, YHTaTh U NMEPEeHOCHTh. KHHra MMeeT BBHICOKOKAYECTBEHHYIO TUISTHIIEBYIO KapTOHHYIO
00510kky. C TOYKHM 3peHHsI KadecTBa Oymard U OGOpPMIICHHUS CTpaHHUI] MPOU3BEICHHE TaKXke o00jazact
XapaKTEepUCTHKAMHU, COOTBETCTBYIOIMMH IOTpeOHOCTAM Jneredl. MmocTpannu B KHHMI€ COOTBETCTBYIOT
Bo3pacTHEIM U developmental characteristics of children and cormacyrorcst ¢ Tekctom. C TOYKH 3peHUS
BHYTPEHHEH CTPYKTyphl IIOBECTBOBaHHME BenErcs OT numa Berk, mepcoHaka, KOTOpBI OTKa3bIBaeTCA
paccraBaThCsa CO CBOMM Tesle()OHOM Jake Ha KOpOoTKoe BpeMsi. OCHOBHBIMU T€MaMH, PaCCMaTPUBAEMBIMHU B
MIPOM3BEICHUH, SIBIAIOTCS 3aBHCHMOCTH OT TEXHOJOTHH M IU(POBBIE NMPHUBBHMUKH. Kpome TOro, B KHHUTE
3aTparuBalOTCsl TAKUE TEMBI, KaK ceMeWHOe OOLICHNEe M MEKIOKOJEHYEeCKUe pa3yinuus. [lepcoHaxn KHUTH
MPE/ICTABIISIIOT CO00H 00pasbl, B3AThIE U3 PEAIBHOM KHU3HH, C KOTOPHIMU PEOEHOK MOXKET HACHTH(OUIMPOBATh
ce0s1 KaK HeToCpeICTBEHHO, TaK U Yepes JIFoIeH 13 CBOero OKpyskeHHs. 110 3Toi npuiarHe MOXKHO yTBEPKAATh,
YTO TEPCOHAKH IPOM3BEJICHUS CO3/1aHbl ¢ y4€ToM ocoOeHHocTed peOEHka. C TOUKM 3peHMs S3bIKa U
MOBECTBOBATENILHOIO CTUJIS IMPOU3BEAECHUE JEMOHCTPUPYET SA3BIKOBYI0 OCO3HAHHOCTh M UYBCTBUTEIBHOCTD,
COOTBETCTBYIOIINE OCOOEHHOCTSIM PeOEHKA; B TEKCTE YaCTO UCTIONb3YIOTCS HANOMBI, OCJIOBHUIBI, YCTOHYHBBIE
BBIpOKEHUSI W aHTHTE3bl. M30eras mpsMOro MoOpaln3aTOpPCTBA, NMPOW3BEICHHE IPEIOCTaBIIeT peOEHKY
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BO3MOXKHOCTh CaMOCTOSITEJIbHO JeNaTh BEIBOJIBI Ha OCHOBE COOBITMH M IIOCTYNKOB HepcoHaxed. ITo
CIIOCOOCTBYET Pa3sBUTHIO KPUTHYECKOTO MBIIUICHHS M HCCIIEAOBATENBCKOH, BOINPOCHTEIBHOH IO3UINH
pebéHka. [Ipon3BeieHne HAITMCaHO IPOCTHI.

3akJ/oueHue

B 3akimodeHue cieyeT OTMETHTh, YTO KaK OPUTMHAIBHOCTh U aKTYallbHOCTh TEMATHKH KHHUTH
Telefon Melefon Yok!, Tak ¥ BBIpa3UTENFHOCTh €€ IMOBECTBOBAHUS CBHICTEIHCTBYIOT O TOM, YTO JAHHOE
MPOU3BEICHUE TPE/ICTABIIACT COOOU BRICOKOKAUCCTBCHHBINH 00pa3ell ICTCKON JTUTEPATYPhI, COOTBETCTBYIOIIUI
MPUHIUITY OPUCHTAIIUK Ha peOéHKa. MOXKHO yTBEpXKIaTh, YTO MPOU3BEICHHUE 00JaacT XapaKTePHUCTUKAMH,
CIIOCOOHBIMH CITOCOOCTBOBATH (DOPMHUPOBAHHUIO Y YUAIIMXCS KYJIBTYpPhI YTCHUS, 00OTAIIICHUIO UX CIIOBAPHOTO
3amaca, pa3BUTHIO HABBIKOB ayIMPOBAaHUs, TOBOPCHUS, YTCHHS WU MUCbMAa, a TaKKE COBEPIICHCTBOBAHHIO
KPUTHYECKOTO W TBOPUYECKOTO MBIIIICHUS B MpoIecce OOYyYEHHS TYPEUKOMY SI3bIKy. B CBsi3u ¢ 3THM
MPEIIOIaraeTcsl, YTO UCTIOIb30BAHUC JAHHOW KHUTH B KAYECTBE JIOMOJHUTEIBHOTO MaTepuaia JIylsl YTCHUS Ha
YpOKax TYPELKOro sI3bIKa MOKET BHECTH 3HAYMTENbHBII BKJIA/[ KaK B IIPOLECC SI3BIKOBOTO OOYUCHHS, TAK U BO
BCECTOPOHHEE PA3BUTHE YUAIIHXCS.

KaioueBble ciioBa: 00ydeHHE TYPELUKOMY SI3bIKY, YTCHHE, JETCKas IUTepaTypa, COOTBETCTBHUE
ocobeHHOCTIM peO&HKa, Sermin Yasar.
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U Teg;: | HINT 18T, o, 91d-H1ec, STd-3IHadl, Sermin Yasar.

Yapilandirilmis Ozet:
Amacg

Okuma kiiltiirii temeli ¢ocukluk doneminde atilan ve yasam boyu devam eden bir siire¢ olarak
aciklanmaktadir. Sever’e (2013, s. 9) gore okuma kiiltiirli, “yazil1 kiiltiir {iriinlerinin diinyasiyla tanigsmis;
tanistig1 bu diinyanin kendine sundugu iletileri paylasma, sinama, sorgulama yeterligine ulagmis; bunlarin
sundugu olanaklarla yagsamay1 aligkanlik haline getirmis bireylerin edinmis oldugu kiiltiirdiir.” Sever (2007, s.
41) cocuk edebiyatini, “Dil gelisimlerine ve anlama diizeylerine uygun, gereksinmelerini de 6nceleyen bir
yaklasimla, ¢ocuklara yasam ve insan gergekligini sanatsal nitelikli dilsel ve gorsel iletilerle sunan, onlarin
duygu ve diisiince diinyalarinda etkilenimler uyandiran yapitlarin genel adidir.” geklinde agiklamaktadir.
Yalgin ve Aytas (2024, s. 9) ise ¢ocuk edebiyatint “Cocuk edebiyati; ¢cocuklarin biiyiime ve gelismelerine;
hayallerine, duygularina, diisiincelerine, yeteneklerine ve zevklerine hitap eden, egitirken eglenmelerine
katkida bulunan sozlii ve yazili verimlerin tamamidir.” olarak tanimlamaktadir. Cocugun gelisim 6zellikleri ve
cocuga gorelik ilkelerine gore hazirlanmis nitelikli gocuk edebiyati yapitlarinda bulunmasi gereken 6zellikler
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vardir (Sever, 2008; Cer, 2014; Kirazli, 2018; Kogak, 2022): D1s yap1 (tasarim) ile ilgili dzellikler, i¢ yap1
(icerik) ile ilgili 6zellikler, cocuk edebiyati eserlerinin dayanmasi gereken egitsel ilkeler. Bu baglamda bu
calismanin temel amaci, cagdas ¢ocuk edebiyati yazarlarindan Sermin Yasar’in “Telefon Melefon Yok!” adli
kitabmin c¢ocuga gorelik agisindan durumunu ortaya koymaktir. Bu ama¢ dogrultusundaSermin Yasar’in
“Telefon Melefon Yok!” adli cocuk kitabi, dig yap1 6zellikleri, i¢ yap1 6zellikleri ve egitsel ilkeler agisindan
cocuga gorelik ilkesine uygun olup olmadig1 belirtilmistir.

Yontem

Bu arastirma nitel bir ¢alisma olup dokiiman incelemesi yontemi kullanilmigtir. Dokiiman incelemesi
arastirilmas1 hedeflenen olgu veya olgular hakkinda bilgi igeren yazili materyallerin analizi olarak
aciklanmaktadir (Yildirnrm ve Simsek, 2008). Calismada Sermin Yasar’in Kronik Yayincilik tarafindan 2.
baskisi 2025 yilinda yayimlanan ve 128 sayfadan olusan “Telefon Melefon Yok!” adli ¢gocuk edebiyati eseri
incelenmistir. Cocuga gorelik ilkelerinin neler oldugu konusunda ilgili alan yazinindaki ¢aligmalar incelenerek
cocuk kitaplarinin tasimasi gereken ozellikler tespit edilmistir (Sever, 2007; Sever, 2008; Cer, 2014; Simsek,
2016; Kirazli, 2018; Dag, 2021; Tunagiir ve Kardas, 2021; Yal¢in ve Aytas, 2024). Sermin Yasar’in “Telefon
Melefon Yok!” adli eseri dig yap1 6zellikleri kitabin boyutu, kapak ve cilt, kagit, sayfa diizeni ve resimler
acisindan; i¢ yapi 6zellikleri tema, konu, karakterler/kahramanlar, ileti, dil ve anlatim agisindan; egitsel ilkeler
acisindan degerlendirilmistir. Alan yazini incelendiginde birgok ¢ocuk edebiyati eseri gocuga gorelik agisindan
arastirmaya konu olmustur. Seker & Cevik (2025), makalesinde Mustafa Ruhi Sirin’in Cocuklart Uguran
Masallar serisinde yer alan ¢agdas masallari ¢ocuga gorelik c¢ergevesinde dis yapi ozellikleri ve i¢ yapi
ozelliklerine gore incelemistir. Biilbiil (2025) calismasinda “Harflerimizin Gizli Diinyas1” isimli romani i¢ yap1
ve dig yap1 ozellikleri agisindan ele almistir. Boyraz (2023) calismasinda Tiirkiye’de ¢ocuk edebiyati konulu
doktora tezlerini vermistir. Cavga & Eylip (2021) makalesinde Sermin Yasar’in ¢ocuk kitaplarindaki egitsel
iletileri ele almistir. Varisoglu & Tuzcuoglu Aksin (2019) makalesinde Andrew Clements'in Bunun Adi Findel
adli cocuk edebiyati eserini cocuga gorelik acisindan incelemistir.

Bulgular

Cocuk edebiyati yazarlarindan Sermin Yasar’in ¢ocuk edebiyati eseri olan “Telefon Melefon Yok!”
adli eserinin ¢ocuga gorelik agisindan incelenmesinin amaglandigi bu ¢aligmada yapilan inceleme sonucunda
eserin dig yap1 6zellikleri ile i¢ yap1 6zellikleri bakimindan ¢ocuga gorelik 6lgiitlerini kargiladigi belirlenmistir.
Incelenen “Telefon Melefon Yok!” adli cocuk kitabi 13,5x21 cm olup 128 sayfadir. Bu baglamda eser, cocugun
eline alip rahatlikla okuyabilecegi ve tasiyabilecegi boyutlarda olup, ¢ocuklarin seviyesine uygun oldugu tespit
edilmistir. Eserde kapak ve cilt olarak kaliteli ve parlak &zellikte olan karton kapak kullanilmistir. Incelenen
eser kagit ozellikleri, sayfa diizeni agisindan c¢ocuklar i¢in uygun ozelliklere sahiptir. incelenen kitaptaki
resimler gocugun gelisim 6zelliklerine uygun ve metinle uyumludur. I¢ yap1 dzellikleri agisindan bakildiginda
eserde olaylar elinden bir an telefonu birakmak istemeyen Berk’in agzindan aktarilmaktadir. Eserde ele alinan
ana tema teknoloji bagimlilig1 ve dijital aligkanliklardir. Bunun yaninda aile i¢i iletisim, nesiller arasi
farkliliklar gibi temalar da eserde yer almaktadir. Eserde yer alan karakterler, ¢cocugun kendisiyle ve
cevresindeki insanlarla bagdastirabilecegi nitelikte; yasamin i¢inden se¢ilmis kigilerdir. Bu nedenle eserde yer
alan karakterlerin ¢ocuga gore oldugu sdylenebilir. Dil ve anlatim agisindan bakildiginda eserde dil bilinci ve
duyarlig1 ¢ocuga gore kurgulanmis ve metinde deyimler, atasdzleri, kaliplagsmis sozler, ikilemeler sikca
kullanilmistir. Eserde dogrudan 6giit verme yoluna gidilmemesi, ¢ocugun olaylar ve karakterler {izerinden
distinsel ¢ikarimlar yapmasina olanak taninmistir. Bdylece gocugun elestirel ve sorgulayict bakis agisinin
gelisimi desteklenmektedir. Eser, ¢ocugun yas ve gelisim 6zellikleri dikkate alinarak sade, anlagilir ve akici bir
dil ile kaleme alinmistir. Eserde ¢ocuk gercekliginin merkeze alinmasi, yas diizeyine uygun ve akici bir
anlatimin benimsenmesi, mizah ogeleriyle desteklenen kurgusu ve g¢ocuklarin biligsel, duyussal ve dil
gelisimine katki saglayabilecek nitelikte iletiler sunmasi, eserin ¢ocuk edebiyatinin temel ilkeleriyle uyumlu
oldugunu gostermektedir.

Sonug¢

Sonug olarak, “Telefon Melefon Yok!” adli kitabin gerek 6zgiin ve giincel konusu gerekse giiclii
anlatimi, ¢ocuga gorelik ilkesi dogrultusunda nitelikli bir ¢ocuk edebiyat: iiriinii oldugunu gostermektedir.
Eserin, Tiirk¢e 6gretiminde 6grencilerin okuma kiiltiirii edinmelerine, s6z varliklarini zenginlestirmelerine,
dinleme, konusma, okuma ve yazma becerilerini desteklemelerine, elestirel ve yaratici diisiinme becerilerini
gelistirmelerine katki saglayabilecek nitelikler tasidig1 sdylenebilir. Bu yoniiyle kitabin Tiirk¢e derslerinde
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yardimc1 okuma materyali olarak kullanilmasinin dil 6gretimi siirecine ve 6grencilerin ¢ok yonlii gelisimine
onemli katkilar sunacagi degerlendirilmektedir.

Anahtar Kelimeler: Tiirkce Egitimi, Okuma, Cocuk Edebiyati, Cocuga Gorelik, Sermin Yasar.
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Introduction

A culture of reading is described as a process whose foundations are laid during childhood
and which continues throughout an individual’s life. According to Sever (2013, p. 9), a culture of
reading is “the culture acquired by individuals who have become acquainted with the world of written
cultural products; who have attained the competence to share, test, and question the messages offered
by this world; and who have made it a habit to live with the opportunities these products provide.”
Within the framework of the Tiirkiye Century Education Model, the Turkish Language Curriculum
aims to enable “students to develop their listening/viewing, speaking, reading, and writing skills; to
understand and critically evaluate what they read, listen to, and watch; to enrich their vocabulary on
the basis of what they read, listen to, and watch, thereby developing an appreciation of language and
attaining linguistic awareness” (MEB, 2024, p. 5). In line with this objective, books play a significant
role in the acquisition of a culture of reading. However, children have different developmental and
cognitive characteristics, as well as varying interests, expectations, and needs. Therefore, it is
important for them to encounter high-quality works of children’s literature that are appropriate to
their developmental characteristics and interests. Sever (2007, p. 41) defines children’s literature as
“the general term for works that present the realities of life and humanity to children through artistic
linguistic and visual messages, using an approach appropriate to their language development and
comprehension levels and prioritizing their needs, thereby evoking emotional and intellectual
responses in their worlds of feeling and thought.” Yalgin and Aytas (2024, p. 9), on the other hand,
define children’s literature as “the entirety of oral and written works that appeal to children’s growth
and development, as well as their dreams, emotions, thoughts, abilities, and tastes, and that contribute
to their enjoyment while educating them.”

High-quality works of children’s literature prepared in accordance with children’s
developmental characteristics and the principles of appropriateness for the child are expected to
possess certain characteristics. These characteristics are discussed under three main headings (Sever,
2008; Cer, 2014; Kirazli, 2018; Kogak, 2022):

1. Characteristics related to external structure (design),
2. Characteristics related to internal structure (content),
3. Educational principles on which works of children’s literature should be based.
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Oguzkan (2013, pp. 368-370) identifies the characteristics related to external structure as
follows:

o Children should be exposed to books of different sizes. In terms of weight, books
should be easy to carry and handle.

o The paper used in children’s books should be matte, high-quality, and durable.

o In children’s publications, pages with standard or wider-than-standard line spacing
should be preferred.

o The font size used in the text should not be smaller than 12 points, particularly for

first-, second-, and third-grade students. In books prepared for upper-grade students, 10-point type
may be used.

. The texts included in children’s publications should not contain grammatical
deficiencies or errors.

o The illustrations in children’s publications should be simple and appropriate to the
child’s level and to the subject matter. Particular attention should be paid to illustrations intended
specifically for children.

. The quality of the cover is important for preserving the durability of books. Since
the cover is the first visual element encountered by the reader, care should be taken to ensure that it
is attractive.

With regard to internal structure or content, elements such as subject matter, theme, plot,
messages, characters, language, and narrative features are addressed.

In every literary work, the situations in which the author expresses or interprets his or her
thoughts and feelings are referred to as the subject matter. Dilidiizgiin (2004, p. 93) explains subject
matter in children’s literature as the construction of the event, phenomenon, or situation intended to
be shared by taking children’s reality into consideration.

Theme refers to the fundamental orientations and ideas on which the treatment of the subject
matter in a literary or artistic work is based, as well as the principal ideas and views that the author
seeks to convey through the work. In Turkish language education, it is defined as an overarching
topic that encompasses various subject headings (Tunagiir and Kardas, 2021).

Characters are the elements in literary works who experience the events, occupy a central
position in the narrative, and contribute to the emergence, development, and resolution of the events
(Tunagiir and Kardas, 2021, p. 130). In works of children’s literature, characters are important as the
individuals who take part in the work, are related to the events or situations being narrated, and direct
the course of the narrative. The fact that a character is realistic or close to reality is an important
factor in enabling children to believe in the works they read (Sever, 2013; Oguzkan, 2000). For this
reason, works written for children should preferably include characters who are close to their age

group.

Plot refers to the organization of the elements that will constitute a written text, including
what these elements are and where and to what extent they will appear within the text (Tunagiir and
Kardas, 2021, p. 132).
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Message refers to the idea that the author intends to share with the reader. The message
intended to be conveyed in a work should be presented in a clear, simple, and literary language.

In works of children’s literature, language and expression should be simple and
comprehensible, and the concepts used should be clear. The language and narrative style of the work
should also be appropriate to the child’s age and developmental characteristics.

In addition to the external and internal structural characteristics, works of children’s literature
are also expected to embody certain educational principles. These principles are as follows (Sever,
2008, pp. 197-199):

o In books, the child’s distinctive sincerity should be brought together with the
naturalness of the language of expression.

. In the events that the author narrates and fictionalizes, the author should be able to
establish a sense of companionship and friendship with children.

. Books should not impose responsibilities on children that they are unable to
understand or put into practice.

o The language used in books should contribute to children’s conceptual development,
while also enabling them to develop an implicit awareness of the expressive possibilities and rules
of the Turkish language.

. The illustrations in books should be appropriate to children’s levels of appreciation
and perception, enrich the message of the text visually, and contribute to the development of their
visual perception through their aesthetic qualities. The physical portrayals of the characters should
be drawn in a manner consistent with the personality traits reflected in the text; the illustrations
should enable children to perceive the characters’ dominant features (such as being overweight, thin,
long-haired, short, irritable, or mild-tempered), their emotional states, and the physical changes they
undergo.

. Through their linguistic and visual characteristics, books should support both the
artistic education and the thinking development of the child.

. In accordance with the child’s age, interests, and needs, books should contribute to
the child’s understanding of human beings and the realities of life and, above all, should establish a
strong connection between the child and life.

o The reality constructed by the author in the book should be capable of being
transformed by children into their own reality after the act of reading; in other words, what the author
wishes to communicate should not be disconnected from children’s lived reality and their processes
of meaning-making.

o Books should reflect a design approach that encourages children to read; through the
care given to the design, integrated with the book’s external (formal) features, children should be
able to recognize the importance attached to and the respect shown for a product created specifically
for them.

. Since violence is a reality of life, it may also be addressed in books. However, violent
elements included in the plot, with due consideration given to children’s age and developmental
characteristics, should raise children’s awareness of how violence should be confronted and help
them develop an understanding that rejects violence and brute force. In particular, children should
be guided to recognize the importance of democratic life and the fact that “communication” is the
most effective means of resolving problems in both individual and social relationships.
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. The primary responsibility of children’s literature should be to offer children new
experiences constructed through the possibilities of language and illustration, while the responsibility
of drawing inferences from these experiences should be left to the child.

Children’s books should be appropriate to children’s developmental characteristics in terms
of both their internal and external structural features, respond to their interests and expectations,
contribute to mother-tongue education, foster their imagination, and possess qualities capable of
developing an interest in and habit of reading. In this context, the primary objective of this study is
to examine the book Telefon Melefon Yok! by contemporary children’s literature author Sermin
Yasar in terms of appropriateness for the child. In line with this objective, the following sub-
objectives were addressed:

1. Is Sermin Yasar’s children’s book Telefon Melefon Yok! consistent with the
principle of appropriateness for the child in terms of its external structural features?

2. Is Sermin Yasar’s children’s book Telefon Melefon Yok! consistent with the
principle of appropriateness for the child in terms of its internal structural features?

3. Is Sermin Yasar’s children’s book Telefon Melefon Yok! consistent with the
principle of appropriateness for the child in terms of educational principles?

Method
Research Design

This research is a qualitative study in which the document analysis method was employed.
Document analysis is defined as the analysis of written materials containing information about the
phenomenon or phenomena targeted for investigation (Y1ildirim and Simsek, 2008).

Object of Analysis

The study examined Sermin Yasar’s children’s literature work titled Telefon Melefon Yok!,
published by Kronik Yayncilik as its second edition in 2025 and consisting of 128 pages.

Data Analysis

By reviewing studies in the relevant literature on the principles of appropriateness for the
child, the characteristics that children’s books should possess were identified (Sever, 2007; Sever,
2008; Cer, 2014; Simsek, 2016; Kirazli, 2018; Dag, 2021; Tunagiir and Kardas, 2021; Yal¢in and
Aytas, 2024). Sermin Yasar’s work Telefon Melefon Yok! was evaluated in terms of its external
structural features, including book size, cover and binding, paper, page layout, and illustrations; its
internal structural features, including theme, subject matter, characters/protagonists, message,
language, and narrative style; and its educational principles.

Findings

This section presents the findings obtained from the examination of Sermin Yasar’s
children’s literature work Telefon Melefon Yok! in terms of appropriateness for the child.

1. Findings Related to External Structural Features

In this section, the external structural features of the work were examined in terms of book
size, paper, page layout, illustrations, cover, and binding, and the findings obtained are presented
below.

1.1. Size

Children’s books should be appropriate to children’s developmental characteristics and age
in terms of weight and size. Therefore, works prepared for children should be produced in a variety
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of dimensions and formats. Such works should be of a size that children can carry comfortably in
their hands or school bags. The children’s book Telefon Melefon Yok!, examined in this study,
measures 13.5 x 21 cm and consists of 128 pages. In this respect, the work is of a size that children
can easily hold, read, and carry, and is therefore appropriate to their developmental level.

1.2. Cover and Binding

The cover is the first element of a book that a child encounters. Therefore, the covers of
children’s books should be visually appealing and relevant to the content of the text. In the examined
work, Telefon Melefon Yok!, a high-quality glossy cardboard cover was used. The cover and page
design of the book were prepared by Sefer Kogan. The front cover includes colorful illustrations that

provide clues about the content of the book and arouse children’s curiosity. The back cover, on the
other hand, contains information about the work.

The binding of children’s books should be sturdy and of high quality. In this book, adhesive
binding was used in a manner that allows the book to be used for a long period without coming apart.

In this respect, the book is sturdy and durable; moreover, the page edges are evenly cut and free of
roughness.
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Figure 1. Front Cover of the Examined Work
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Figure 2. Back Cover of the Examined Work

1.3. Paper

The paper used in children’s books should be matte, durable, and made of first- or second-
grade paper stock. In the book examined, matte, slightly yellowish paper—commonly referred to as
book paper or second-grade paper—was used. This type of paper does not strain the eyes and is
sufficiently thick to prevent the ink from bleeding through. In addition, the illustrations and text do
not show through to the reverse side of the pages. In this respect, the work possesses paper-related
characteristics that are appropriate for children.

1.4. Page Layout

Page layout refers to the arrangement of all textual and visual elements on the pages of a
book, such as illustrations, photographs, text, and numbers, as well as the margins around the page.
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In this respect, the page layout of the book examined, including the margins, is orderly and
appropriate for enabling children to read the book comfortably. In addition, it can be observed that
different font weights, styles, and sizes are used on certain pages in order to maintain children’s
attention and interest.

1.5. Illustrations

The illustrations in children’s books should be appropriate to children’s developmental
characteristics and consistent with the text. The work Telefon Melefon Yok! examined in this study
was illustrated by Mert Tugen. The illustrations in the book are consistent with the text, reflect the
characteristics of the characters in the work, help clarify the events being narrated, and are presented
in black and white. In this respect, the illustrations in the work are considered capable of contributing
to children’s imagination.

== = — - = = —

Figure 3. A Page from the Examined Work (p.17)
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Figure 5. A Page from the Examined Work (p. 41)
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Figure 7. A Page from the Examined Work (p.67)
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Figure 8. A Page from the Examined Work (p.76)

Figure 9. A Page from the Examined Work (p.119)
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Figure 10. A Page from the Examined Work (p.120)

Figure 11. A Page from the Examined Work (p.123)
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Figure 12. A Page from the Examined Work (p.126)

2. Findings Related to Internal Structural Features

In this section, the internal structural features of the work were examined in terms of theme,
subject matter, characters/protagonists, message, language, and narrative style, and the findings
obtained are presented below.

2.1. Theme

In the Current Turkish Dictionary (TDK, 2023), theme is defined as “the main subject, basic
motif; central topic.” In Turkish language education, it is described as an overarching topic
encompassing various subject headings and as the fundamental orientation or idea on which the
treatment of the subjects in a work is based (Tunagiir & Kardag, 2021). In the book, the events are
narrated from the perspective of Berk, who does not want to put down his phone even for a moment.
The main theme addressed in the work is technology addiction and digital habits. In addition, themes
such as family communication and intergenerational differences are also included in the work.
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2.2. Subject Matter

The subjects addressed in children’s literature should be related to children’s interests and
needs and should educate them while also entertaining them. The selected subjects should be
connected to children’s own lives so that they can feel involved in the events and remain interested
in the work. In the examined work, Sermin Yasar addresses technology addiction and digital habits,
which are among the significant problems of contemporary life, and seeks to raise awareness among
children. The main character of the book, Berk, is a child who never puts down his phone, even for
a moment. All of his relatives repeatedly tell him, in effect, that the phone might as well stick to his
hand, and one day, during Great-Grandfather’s 98th birthday celebration, the phones actually become
stuck to the hands of Berk and his cousins. Berk and his cousins then try various ways to free
themselves from this unusual situation.

2.3. Characters/Protagonists

The effective portrayal of characters in children’s books, as well as their having
characteristics similar to those of children, is important in enabling children to establish a connection
with them. The characters in the examined work and their characteristics are as follows:

Berk: A child who does not want to put down his phone.
Can: Berk’s cousin and Ali’s twin brother.

Ali: Berk’s cousin and Can’s twin brother.

Ipek: Berk’s cousin.

Koca Dede: The father of Berk’s paternal grandmother. His name is Sitki Siyrildi, but
everyone calls him Koca Dede or Coban Dede. On his 98th birthday, he makes a wish, and the phones
become stuck to the children’s hands.

Elif abla: The elder daughter of Berk’s eldest paternal aunt; she has a baby.

Kemal abi: Elif abla’s husband.

Neriman: Berk’s mother.

Father: Berk’s father, who works as a manager in a store that sells electronic devices.
Kiiciik eniste: He owns a repair shop in the industrial district.

Biiyiik yenge: A person who is very fond of aromatic oils.

Doctor: The doctor is greatly surprised by the children’s condition and does not know what
to do because he has never encountered such a case before.

The characters in the work are drawn from real life and possess qualities that children can
associate with themselves and with people in their surroundings. For this reason, it can be stated that
the characters in the work are appropriate for the child.

2.4. Message

A message is defined as the idea or meaning that an author intends to convey to the reader
through a literary text. In works prepared for children, messages should be presented in a clear,
explicit, and simple manner. In addition, the messages conveyed should be appropriate to the child’s
age, developmental characteristics, and the value system of the society in which the child lives. In
this context, the examined work presents technology addiction through a concrete, unusual, and
humorous event in which the phone physically becomes stuck to the children’s hands. This narrative
technique is particularly appropriate to the perceptual level of child readers in the concrete
operational stage.
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2.5. Language and Narrative Style

Children’s books play an important role in helping children discover the richness of their
mother tongue and develop linguistic awareness. Therefore, texts prepared for children should take
into account both their age and developmental characteristics and the linguistic and narrative features
of the texts. In the book examined, linguistic awareness and sensitivity have been shaped in a manner
appropriate to the child; idioms, proverbs, formulaic expressions, and reduplications are frequently
used throughout the text. The use of such expressions contributes to children’s recognition of the
richness of their mother tongue and, consequently, to the development of linguistic awareness and
affection for their native language.

Examples:

...sonra aksama kadar telefonla oynamanin hayalini kurarken, tiim hayallerimiz suya diistii
(s.5).

Bu yaz dedemiz Sitk Styrild yiiziinden resmen sidkimiz siyrildi! (s.5)

Burada géze batmiyoruz. (s. 10)

Ay yavrularim benim! Boyumu gectiler, masallah kuzularima! (s.12)

Aaa, birakin su telefonlart be! (s.13)

Bir kahkaha kopuyor ve... (s.14)

Cok stikiir kurtulduk kalabaliktan. (s.15)

Ben dogum giinii mogum giinii istemem. (5.6)

Diger yetiskinler izledigimiz videolara sagma sapan video diyorlar (s. 10).

...dedemin durup durup ¢arpim tablosundan soru sorarak ... (s.13).

Koca dede de ks ks giiliiyor oturdugu yerde (s.14).

Yarim saat uslu uslu oturduk... (s.15)

Sonunda soylene soylene kalkip gittik (s.16).

Mumlar kag kere kendiliginden sondii, tekrar tekrar yaktilar (s. 16).

Sey rahatsiz ettim, kusura bakmaywn. Cocuklarin elinden telefon diismiiyor da acaba bir
ambulans yonlendirebilir misiniz? (s. 26)

Oyle sey olur mu yahu, dalga mi gegiyorsunuz benimle? (s. 34)

Hadi bakalim, hadi iiziilmeyin artik. Giin dogmadan neler dogar ¢cocuklar. (s. 39)

Hi¢ sevmem kafami ¢caligtirmayr. (s. 46)

Nasil idman midman yok ya, nasil idman midman yok baba? (s. 55)

Haa, onu lafin gelisi dedim canium. Lafin gelisi. (s. 61)

Telefon icin “Ayrilmaz bir par¢am o benim”, demistim ve ayrilmaz par¢am olmugtu. (s. 85)
Ne olur ne olmaz, yapisir mapisir bir de! (s. 97)

...Cok zor durumdayiz. Aklimiz basimiza geldi. Akillandik biz. Soz veriyoruz. (s. 118)

... Turp gibiyim, masallah. (s. 121)

...Dilek milek?... Beddua meddua? (s. 123)
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Ben bir seyin daha farkina vardim. (s.127)
...Nefesimi tiiketemem, internetten a¢ayim. (s. 128)
3. Findings Related to Educational Principles

The books read by children are expected to embody a number of educational principles.
Tunagiir and Kardas (2021, pp. 136—138) identify these principles as follows: children’s books
should be compatible with school curricula; appropriate to children’s age, interests, and needs;
designed in a way that motivates reading; supportive of personality development; conducive to the
development of basic language skills; consistent with scientific knowledge and universal moral
principles; capable of enriching children’s emotional, intellectual, and imaginative worlds; reflective
of both national and universal values; written in a simple language appropriate to developmental
characteristics; supportive of critical and inquisitive thinking; and engaging, entertaining, and
instructive.

The examined work is structured in a manner that seeks to fulfill the educational function of
children’s literature without resorting to a didactic discourse. The avoidance of direct moralizing
enables the child to draw intellectual inferences through the events and characters; in this respect,
the work supports the development of a critical and questioning perspective. The fact that the work
is written in a simple, clear, and fluent language, taking into account the child’s age and
developmental characteristics, demonstrates that it possesses an educational quality that contributes
to the development of language skills. In addition, although the events and situations presented in
the work reflect the realities of life, they are conveyed within a framework that does not generate
pessimism or hopelessness; this is important in terms of fostering hope, joy of life, and optimism in
children. In light of these characteristics, the book Telefon Melefon Yok! can be considered
appropriate for the child.

Conclusion and Recommendations

A review of the relevant literature shows that many works of children’s literature have been
examined in terms of appropriateness for the child. In their article, Seker and Cevik (2025) examined
the contemporary tales included in Mustafa Ruhi Sirin’s Cocuklar: Ucuran Masallar series within
the framework of appropriateness for the child, focusing on both external and internal structural
features. In the study, the books were analyzed in terms of internal structural elements such as subject
matter, theme, characters, language, and narrative style, and were found to be appropriate for
children. When the books were also evaluated in terms of external structural features, the cover,
paper type, illustrations, page layout, and typography were likewise found to be suitable for children.

In his study, Biilbiil (2025) examined the novel Harflerimizin Gizli Diinyas: in terms of its
internal and external structural features. The study stated that the work aims to help children acquire
areading habit and convey certain educational messages, such as the importance of reforms, and that
the metaphors, idioms, and reduplications used in the work are at a level that children can understand.
Boyraz (2023), in his study, discussed doctoral dissertations completed in the field of children’s
literature in Tiirkiye. The study indicated that the number of doctoral dissertations focusing on works
of children’s literature has increased since 2011 and that dissertations on children’s literature are
generally conducted within the field of Turkish Language Education. In their article, Cavga and Eyiip
(2021) examined the educational messages found in Sermin Yasar’s children’s books. The article
reported that messages supporting social and personal development predominated in the books
examined and that these messages were also similar to the characteristics desired in individuals as
specified in the curricula prepared by the Ministry of National Education. In their article, Varisoglu
and Tuzcuoglu Aksin (2019) examined Andrew Clements’s children’s literature work Frindle in
terms of appropriateness for the child and determined that the visual and linguistic elements in both
the content and the external cover design of the book were appropriate for children.
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This study aimed to examine Telefon Melefon Yok!, a children’s literature work by
contemporary author Sermin Yagsar, in terms of appropriateness for the child. As a result of the
analysis, it was determined that the work meets the criteria of appropriateness for the child with
respect to both its external and internal structural features. The work’s focus on children’s reality, its
use of a fluent narrative style appropriate to the age level, its plot supported by elements of humor,
and its presentation of messages capable of contributing to children’s cognitive, affective, and
language development demonstrate that it is consistent with the fundamental principles of children’s
literature. When the work was examined in terms of its external structural features, including size,
paper, cover, binding, page layout, and illustrations, it was found to possess characteristics
appropriate for children. The book was determined to be of a size that children can easily carry, and
the paper used was found to be durable and suitable for reading without causing eye strain. The
illustrations on the cover and throughout the book are also appropriate for children. In terms of
subject matter, the book is constructed around imagination and creativity. The events in the book
encourage children both to laugh and to think. The work avoids direct moralizing and instead allows
children to draw intellectual inferences through the events and characters. In addition, linguistic and
narrative features appropriate to children’s age and developmental characteristics are employed, with
frequent use of idioms, proverbs, formulaic expressions, and reduplications. In conclusion, both the
original and contemporary subject matter of Telefon Melefon Yok! and its strong narrative
demonstrate that it is a high-quality work of children’s literature in line with the principle of
appropriateness for the child. It can be stated that the work possesses qualities that may contribute to
students’ acquisition of a reading culture, enrichment of their vocabulary, development of their
listening, speaking, reading, and writing skills, and improvement of their critical and creative
thinking abilities in Turkish language instruction. In this respect, it is considered that using the book
as reading material in Turkish language classes can make significant contributions to the language
teaching process and to students’ multidimensional development.
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Cocuga Gorelik Ilkesi Baglaminda Sermin Yasar'in “Telefon Melefon Yok!” Adh Eseri

Giris

Okuma kiiltiiri temeli ¢cocukluk doneminde atilan ve yasam boyu devam eden bir siire¢
olarak agiklanmaktadir. Sever’e (2013, s. 9) gore okuma kiiltiirii, “yazili kiiltiir driinlerinin
diinyasiyla tanigmis; tanistigi bu diinyanin kendine sundugu iletileri paylasma, sinama, sorgulama
yeterligine ulagsmis; bunlarin sundugu olanaklarla yasamay1 aligkanlik haline getirmis bireylerin
edinmis oldugu kiiltiirdiir.” Tiirkiye Yiizyili Maarif Modeli’nde Tiirk¢e Dersi Ogretim Programu ile
“Ogrencilerin, dinleme/izleme, konusma, okuma ve yazma becerilerini gelistirmeleri, okuduklarini,
dinlediklerini/izlediklerini anlayarak elestirel bir bakis agisiyla degerlendirmeleri, okudugundan,
dinlediginden/izlediginden hareketle s6z varligin1 zenginlestirerek dil zevkini gelistirmeleri ve dil
bilincine ulagsmalar1” amaglanmaktadir (MEB, 2024, s. 5). Bu amag dogrultusunda okuma kiiltiiriiniin
edinilmesinde kitaplar biiylik rol oynamaktadir. Ancak ¢ocuklarin farkli gelisimsel ve bilissel
ozellikleri, farkli ilgi alanlari, beklenti ve ihtiyaclari bulunmaktadir. Dolayistyla onlarin gelisim
ozelliklerine ve ilgilerine uygun nitelikli c¢ocuk edebiyati kitaplar1 ile karsilagsmasi Onem
tagimaktadir. Sever (2007, s. 41) ¢cocuk edebiyatini, “Dil gelisimlerine ve anlama diizeylerine uygun,
gereksinmelerini de Onceleyen bir yaklagimla, ¢ocuklara yasam ve insan gergekligini sanatsal
nitelikli dilsel ve gorsel iletilerle sunan, onlarin duygu ve diisiince diinyalarinda etkilenimler
uyandiran yapitlarin genel adidir.” seklinde agiklamaktadir. Yalgin ve Aytas (2024, s. 9) ise gocuk
edebiyatint “Cocuk edebiyati; c¢ocuklarin biiylime ve gelismelerine, hayallerine, duygularina,
diisiincelerine, yeteneklerine ve zevklerine hitap eden, egitirken eglenmelerine katkida bulunan s6zlii
ve yazili verimlerin tamamidir.” olarak tanimlamaktadir.

Cocugun gelisim 6zellikleri ve ¢ocuga gorelik ilkelerine gore hazirlanmig nitelikli gocuk
edebiyati yapitlarinda bulunmasi gereken Ozellikler bulunmaktadir. Bu 6zellikler ii¢ ana baslik
altinda ele alinmaktadir (Sever, 2008; Cer, 2014; Kirazli, 2018; Kogak, 2022):

1. Dis yapi (tasarim) ile ilgili 6zellikler,

2. ¢ yapi (igerik) ile ilgili dzellikler,

3. Cocuk edebiyati eserlerinin dayanmasi gereken egitsel ilkeler.

Dis yap1 6zelliklerini Oguzkan (2013, s. 368 — 370), su sekilde belirtmektedir:

° Cocuklar degisik boyutlarda kitaplarla karsilastirilmalidir. Kitaplar, agirlik
bakimindan kolayca tasimaya ve kullanmaya elverisli olmalidir.

. Cocuk kitaplarinda kullanilan k&gidin mat cinsten, kaliteli ve dayanikli olmasi
gerekmektedir.

. Cocuk yayinlarinda normal aralikli veya normalden ¢ok aralikli satirlarla dizilmis
sayfalar tercih edilmelidir.
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. Metinde kullanilan harflerin boyu 6zellikle birinci, ikinci ve tiginei siif 6grencileri
icin 12 puntodan kiigiik olmamalidir. Ust siniflar i¢in hazirlanan kitaplarda 10 puntoluk harfler
kullanilabilir.

. Cocuk yayinlarinda yer alan yazilarin dil bilgisi bakimindan aksak ve yanlis yonleri
bulunmamalidir.
. Cocuk yayinlarinda resimlerin sade, seviyeye ve konuya uygun olmalar1 sart1 aranir.

Ozellikle gocuga yonelik resimlemelere dikkat edilmesi nem arz etmektedir.

. Kitaplarin dayanikligint korumak i¢in kapak kalitesi 6nemlidir. Okuyucunun
karsilasacag ilk gorsel olacagi igin ¢ekici olmasina 6zen gosterilmelidir.”

I¢ yap1 ya da igerik ile ilgili 6zelliklerde konu, izlek/tema, plan, iletiler, karakterler, dil ve
anlatim 6zellikleri ele alinmaktadir.

Her edebi eserde yazarin diisiincelerini ve duygularini belirttigi veya yorum yaptigi durumlar
konu olarak adlandirilmaktadir. Dilidiizglin (2004, s. 93) ¢ocuk edebiyatinda konuyu paylasilmak
istenen olay, olgu, durumun ¢ocuk gercekligi géz onlinde bulundurularak olusturulmasi olarak
acgiklamaktadir.

Temalizlek, eserde veya sanat yapitinda ele alinan konu islenirken dayanilan ve konuyu
olusturan temel yonelim ve diisiinceler, yazarin eserde belirtmeye ¢aligtig1 temel diisiince ve goriisler
olarak aciklanabilir. Tiirk¢e egitiminde ¢esitli konu basliklarindan olusan iist konu baslig1 olarak
tanimlanmaktadir (Tunagiir ve Kardag, 2021).

Karakterler; edebi eserlerde basindan olay gecen, olayin merkezinde yer alan, olayin
cikmasini, gelismesini ve sonuglanmasini saglayan unsurlardir (Tunagiir ve Kardas, 2021, s. 130).
Cocuk edebiyat1 eserlerinde karakterler eserlerde yasayan, anlatilan olay veya durumla ilgili olan ve
anlatimi yonlendiren kisiler olarak 6nem tagimaktadir. Karakterin gercek veya gergege yakin olmasi
cocuklarin okuduklar eserlere inanmalarinda etkendir (Sever, 2013; Oguzkan, 2000). Bu nedenle
cocukalara yonelik yazilan eserlerde onlarin yas ¢evresinde karakterlerin tercih edilmesi
gerekmektedir.

Plan, yazili metinleri olusturacak unsurlarin neler oldugunu ve bunlarin metnin neresinde
hangi boyutlarda yer alacagina iliskin diizenlemedir (Tunagiir ve Kardas, 2021, s. 132).

[leti/mesaj, yazarin okurla paylasmak istedigi diisiincedir. Eserlerde verilmek istenen ileti
yalin, sade ve edebi dille verilmedir.

Cocuk edebi eserlerinde dil ve anlatim sade, anlasilir ve kavramlar agik olmalidir. Eserin
dili ve anlatimi ¢ocugun yasina ve gelisim 6zelliklerine uygun olmalidir.

Dis ve i¢ yap1 ozellikleriyle hazirlanmis olan g¢ocuk edebiyati eserinin tagimasi gereken
egitsel ilkeler de bulunmaktadir. Bu ilkeler ise sunlardir (Sever, 2008, s. 197-199):

. Kitaplarda, c¢ocugun kendine ozgii igtenligi ile anlatim dilinin dogallig
bulusturulmalidir.

. Yazar, anlattig1 ve kurguladigi olaylarda, cocuklarla arkadaglik-dostluk kurabilmeyi
basarabilmelidir.

. Kitaplar, c¢ocuklara anlamlandiramayacagi ya da yasama geciremeyecegi
sorumluluklar yiiklememelidir.

. Kitaplarda cocuklarin kavramsal gelisimlerine katki saglayacak bir anlatim
yeglenmeli, cocuklara Tiirk¢emizin anlatim olanaklar1 ve kurallar sezdirilmelidir.
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. Kitaplardaki resimler, ¢cocuklarin begeni ve algilama diizeyine uygun olmali, metnin
iletisine gdrsel bir zenginlik katmali; estetik nitelikleriyle de gorsel algilarini gelistirici 6zellikler
tagimalidir. Kahramanlarin fiziksel portreleri, metinde yansitilan kisilik 6zelliklerine uygun bigimde
cizilmeli; resimler kahramanlarin basat 6zelliklerini (sisman, zayif, uzun sacli, kisa boylu, sinirli,
uysal vb.), yasadiklar1 ruhsal durumlar, gegirdikleri fiziksel degisimleri c¢ocuklara
duyumsatabilmelidir.

. Kitaplar, dilsel ve gorsel 6zellikleriyle cocugun hem sanat hem de diigiinme egitimi
stirecini desteklemelidir.

. Kitaplar, ¢ocugun yasina, ilgi ve gereksinmelerine uygun olarak insan ve yasam
gercekligini anlamasina katki saglamali, her seyden dnemlisi de cocuk ile yasam arasinda giiclii bir
bag olusturmalidir.

. Kitaplarda yazar tarafindan kurgulanan gergeklik, ¢ocuklar tarafindan, okuma
eylemi sonrasi kendi gergekliklerine doniistiiriilebilmeli; baska bir soyleyisle yazarin paylagsmak
istedikleri cocuklarin yasam-anlam gergeginden kopuk olmamalidir.

. Kitaplar, ¢ocuklar1 okumaya isteklendirecek bir tasarim anlayisini yansitmali,
cocuklar kendileri i¢in iiretilen bir araca verilen 6nemi, gosterilen saygiyi, kitabin dis yap1 (bigimsel)
ozellikleriyle biitlinlesmis olan tasarim 6zeninden anlayabilmelidir.

. Kitaplarda, yasamin bir ger¢egi oldugu diislincesiyle, siddet olgusuna da yer
verilebilir. Ancak, olay kurgusunda, ¢ocuklarin yas ve gelisim oOzellikleri de gbz Oniinde
bulundurularak yer verilen siddet 6geleri, cocuklar siddete karsi neler yapilmasi gerektigi konusunda
duyarli kilmali, onlarda siddet ve kaba giice kars1 bir anlay1s olusturabilmelidir. Ozellikle, cocuklara
demokratik yasamin 6nemi ile bireysel ve toplumsal iligkilerdeki sorunlarin ¢éziimiinde en etkili
yontemin “iletisim” oldugu gercegi sezdirilmelidir.

. Cocuk edebiyatinin temel sorumlulugu, ¢ocuklara, dilin ve resmin olanaklartyla
kurgulanmis yeni yasantilar sunmak olmali, sunulan yasantilardan ¢ikarsamalar yapma sorumlulugu
ise gocuga birakilmalidir,

Cocuk kitaplarinin hem i¢ yap1 hem de dis yap1 6zellikleri agisindan ¢ocugun gelisimine
uygun, ilgi ve beklentilerine karsilik verebilen, ana dili egitimine katki saglayan, hayal giiclinii
gelistiren ve ¢ocukta okuma istegi ve aligkanligi olusturabilecek nitelikte olmasi gerekmektedir. Bu
baglamda bu calismanin temel amaci, ¢agdas ¢ocuk edebiyati yazarlarindan Sermin Yasar’in
“Telefon Melefon Yok!” adli kitabinin cocuga gorelik agisindan incelenmesidir. Bu amag
dogrultusunda su alt amaglara yanit aranmaistir:

1. Sermin Yasar’in “Telefon Melefon Yok!” adli cocuk kitabi, dis yap1 6zellikleri agisindan
cocuga gorelik ilkesine uygun mudur?

2. Sermin Yasar’in “Telefon Melefon Yok!” adli cocuk kitabi, i¢ yap1 6zellikleri agisindan
cocuga gorelik ilkesine uygun mudur?

3. Sermin Yasar’in “Telefon Melefon Yok!” adli ¢cocuk kitabi, egitsel ilkeler agisindan
cocuga gorelik ilkesine uygun mudur?
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Yontem
Arastirmanin Modeli

Bu arastirma nitel bir ¢alisma olup dokiiman incelemesi yontemi kullanilmistir. Dokiiman
incelemesi arastirilmasi hedeflenen olgu veya olgular hakkinda bilgi iceren yazili materyallerin
analizi olarak agiklanmaktadir (Yildirim ve Simsek, 2008).

inceleme Nesnesi

Calismada Sermin Yasar’in Kronik Yayincilik tarafindan 2. baskist 2025 yilinda yayimlanan
ve 128 sayfadan olusan “Telefon Melefon Yok!” adli ¢ocuk edebiyat1 eseri incelenmistir.

Verilerin Analizi

Cocuga gorelik ilkelerinin neler oldugu konusunda ilgili alan yazinindaki ¢aligmalar
incelenerek cocuk kitaplariin tagimasi gereken 6zellikler tespit edilmistir (Sever, 2007; Sever, 2008;
Cer, 2014; Simsek, 2016; Kirazli, 2018; Dag, 2021; Tunagiir ve Kardas, 2021; Yalgin ve Aytas,
2024). Sermin Yasar’in “Telefon Melefon Yok!” adl1 eseri dis yap1 6zellikleri kitabin boyutu, kapak
ve cilt, kagit, sayfa diizeni ve resim agisindan; i¢ yapt Ozellikleri tema, konu,
karakterler/kahramanlar, ileti, dil ve anlatim agisindan; egitsel ilkeler agisindan degerlendirilmistir.

Bulgular

Bu boliimde, Sermin Yasar tarafindan kaleme alinan Telefon Melefon Yok! adli ¢ocuk
edebiyati eserinin cocuga gorelik agisindan incelenmesine iliskin bulgular sunulmustur.

1. D1s Yap1 Ozelliklerine iliskin Bulgular

Bu boliimde eserin dis yap1 6zellikleri kitabin boyutu, kagit, sayfa diizeni, resim, kapak ve
cilt bakimindan incelenmis ve elde edilen bulgular agsagida verilmistir.

1.1. Boyut

Cocuk kitaplar1 ¢ocugun gelisim Ozelliklerine ve yasina uygun agirlikta ve hacimde
olmalidir. Bu nedenle cocuga yonelik hazirlanan eserler cesitli boyutlarda ve bicimlerde
hazirlanmalidir. Eserlerin ¢ocugun elinde veya cantasinda rahatlikla tasiyabilecegi buyikliikte
olmas1 gerekmektedir. Incelenen “Telefon Melefon Yok!” adli ¢ocuk kitabr 13,5x21 c¢cm olup 128
sayfadir. Bu baglamda eser, cocugun eline alip rahatlikla okuyabilecegi ve tasiyabilecegi boyutlarda
olup, ¢ocuklarin seviyesine uygundur.

1.2. Kapak ve Cilt

Cocuk ilk olarak kitabin kapagi ile karsilagmaktadir. Bu nedenle cocuk kitaplarinin
kapagmin dikkat cekici ve metinle ilgili olmas1 gerekmektedir. incelenen “Telefon Melefon Yok!”
adli eserde kaliteli ve parlak 6zellikte olan karton kapak kullanilmigtir. Kitabin kapak ve sayfa
tasarrm1 Sefer Kogan tarafindan yapilmistir. On kapakta kitabin igerigi hakkinda ipucu veren ve
cocukta merak uyandiran renkli gorseller yer almaktadir. Arka kapakta ise eser hakkinda bilgi
bulunmaktadir. Cocuk kitaplarinda ciltlemenin saglam ve kaliteli olmasi gerekmektedir. Kitapta
uzun siire dagilmadan kullanilabilecek bigimde tutkalla ciltleme teknigi kullanilmigtir. Bu bakimdan
saglam ve dayaniklidir ayrica kenar kesimleri ¢apaksiz ve diizglindiir.
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Resim 1. Incelenen Eserin On Kapagi
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Resim 2. Incelenen Eserin Arka Kapagi

1.3. Kagt

Cocuk kitaplarinda kullanilan k&git mat, dayanikli, birinci veya ikinci kalite hamur kagit
olmalidir. Incelenen kitapta kitap kagidi veya ikinci hamur kagit denilen gdzii yormayacak mat
(sarimtirak) ve miirekkebi dagitmayacak kalinlikta bir kagit kullanilmistir. Ayrica kitaptaki resimler
ve yazilar arka sayfaya yansimamistir. Bu baglamda eser kagit 6zellikleri agisindan ¢ocuklar i¢in
uygun Ozelliklere sahiptir.

1.4.Sayfa Diizeni

Sayfa diizeni kitabin sayfalarinda yer alan resim, fotograf, yazi, rakam gibi yazi ve gorsel
tiim unsurlarin ve sayfa kenarlarindaki bogluklarin diizenlemesidir. Bu ¢er¢evede, incelenen kitabin
sayfa diizeni, sayfa kenarlarindaki bosluklar, cocugun kitab1 rahat okumasi bakimindan uygun ve
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diizenlidir. Ayrica baz1 sayfalarda ¢ocuklarin dikkatini ve ilgisini canli tutmak i¢in farkli kalinlikta,
bicimde ve biiyiikliikte yazi1 bicimlerinin kullanildig1 goriilmektedir.

1.5. Resim

Cocuk kitaplarinda bulunan resimler ¢ocugun gelisim 6zelliklerine uygun ve metinle uyumlu
olmalidir. Incelenen “Telefon Melefon Yok!” adli eser Mert Tugen tarafindan resimlendirilmistir.
Kitapta yer alan resimler metin ile uyumlu, eserdeki kahramanlarin 6zelliklerini yansitacak 6zellikte,
anlatilanlar1 agiklayici ve siyah-beyaz renktedir. Bu bakimdan eserdeki resimler ¢ocuklarin hayal
diinyasina katki saglayacak niteliktedir.

@ = 2

Q==)

Resim 4. Incelenen Eserden Bir Sayfa (5.30)
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Resim 5. Incelenen Eserden Bir Sayfa (s.41)

Resim 6. Incelenen Eserden Bir Sayfa (s.53)
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Resim 7. Incelenen Eserden Bir Sayfa (s.67)

Resim 8. Incelenen Eserden Bir Sayfa (s.76)
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Resim 9. Incelenen Eserden Bir Sayfa (s.119)

Resim 10. Incelenen Eserden Bir Sayfa (s.120)
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Resim 11. Incelenen Eserden Bir Sayfa (s.123)

Resim 12. Incelenen Eserden Bir Sayfa (s.123)
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2. i¢c Yap1 Ozelliklerine iliskin Bulgular

Bu boliimde eserin i¢ yapi1 Ozellikleri tema, konu, karakterler/kahramanlar, ileti, dil ve
anlatim bakimindan incelenmis ve elde edilen bulgular asagida verilmistir.

2.1.Tema

Giincel Tirkce Sozlik’te (TDK, 2023) tema, “asil konu, temel motif, ana konu” olarak
tanimlanmaktadir. Tiirkge egitiminde ¢esitli konu bagliklarindan olusan iist konu basligi; eserde ele
alman konular islenirken dayanilan ve konuyu olusturan temel yonelim, diisiince olarak
aciklanmaktadir (Tunagiir & Kardas, 2021). Kitapta olaylar elinden bir an telefonu birakmak
istemeyen Berk’in agzindan aktarilmaktadir. Eserde ele alinan ana tema teknoloji bagimliligi ve
dijital aliskanliklardir. Bunun yaninda aile i¢i iletisim, nesiller arasi farkliliklar gibi temalar da eserde
yer almaktadir.

2.2.Konu

Cocuk edebiyatinda ele alinan konular, cocugun ilgi ve ihtiyaglariyla iliskili olmali ve onlari
eglendirirken egitmelidir. Secilen konularin ¢ocuklarin kendi hayatlariyla ilgili olmast ¢ocugun
kendisini olayn i¢inde hissedebilmesi, onun ilgisini gekmesi i¢in gereklidir. Incelenen eserde Sermin
Yasar giiniimiiziin énemli sorunlarindan biri olan teknoloji bagimliligi ve dijital aliskanliklar
konusuna deginmekte ve cocuklarda farkindalik olusturmaya ¢aligmaktadir. Kitabin bagskahraman
Berk telefonu bir an bile elinden birakmayan bir ¢ocuktur. Biitiin akrabalari, Berk’e o telefon eline
yapigsin demektedir ve bir glin Koca dedenin 98. yas giiniinde, Berk ve kuzenlerinin eline telefon
yapisir. Berk ve kuzenleri bu tuhaf durumdan kurtulmak i¢in ¢esitli yollar denerler.

2.3.Karakterler/Kahramanlar

Cocuk kitaplarindaki karakterlerin iyi islenmesi, ¢cocukla benzer 6zellikler tagimasi gocugun
kendisiyle arasinda iliski kurmasinda nemlidir. Incelenen eserdeki kahramanlar ve dzellikleri su
sekildedir:

Berk: Elinden telefonu birakmak istemeyen bir ¢cocuk.
Can: Berk’in kuzeni ve Ali’nin ikizi.

Ali: Berk’in kuzeni ve Can’in ikizi.

Ipek: Berk’in kuzeni.

Koca Dede: Berk’in babaannesinin babasi. Adi Sitk1 Siyrildi ama herkes ona Koca Dede
veya Coban Dede diyor. 98. yas giiniinde dilek diliyor ve ¢ocuklarin eline telefonlar yapisiyor.

Elif abla: Biiyiik halanin biiyiik kiz1, bebegi var.

Kemal abi: Elif ablanin esi.

Neriman: Berk’in annesi.

Baba: Berk’in babasi, elektronik aletler satilan bir magazada miidiir olarak ¢alistyor.
Kiiciik eniste: Sanayide aba tamir diikkani var.

Biiyiik yenge: Aromatik yaglari cok seven birisi.

Doktor: Cocuklarin haline ¢ok sasirtyor ve daha dnce bdyle bir vaka gbérmedigi i¢in ne
yapacagini bilemiyor.
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Eserde yer alan karakterler, cocugun kendisiyle ve ¢evresindeki insanlarla bagdastirabilecegi
nitelikte; yasamin i¢inden se¢ilmis kisilerdir. Bu nedenle eserde yer alan karakterlerin cocuga gore
oldugu sdylenebilir.

2.4.1leti

Ileti, bir yazarin edebi metinler aracilifiyla okuyucuya vermek istedi§i mesaj olarak
agiklanmaktadir. Cocuklar i¢in hazirlanan eserlerde iletiler agik, net ve sade bir dille verilmelidir.
Ayrica verilmek istenen iletiler cocugun yasina, gelisim 6zelliklerine ve i¢inde bulundugu toplumun
deger yargilarina uygun olmasi gerekir. Bu baglamda, incelenen eserde teknoloji bagimliligi,
telefonun ¢ocuklarin eline fiziksel olarak yapigmasi bi¢iminde kurgulanan somut, tuhaf ve komik bir
olayla aktarilmakta; bu anlatim teknigi, 6zellikle somut islem dénemindeki cocuk okurun algi
diizeyine uygunluk gdstermektedir.

2.5.Dil ve Anlatim

Cocuk kitaplar, ¢ocuklarin ana dilinin zenginliklerini &grenmesinde, dil bilinci
kazanmasinda 6nem tagimaktadir. Bu nedenle ¢ocuga yonelik hazirlanan metinlerde hem ¢ocuklarin
yas ve gelisim Ozelliklerine hem de metinlerin dil ve anlatim o6zelliklerine dikkat edilmelidir.
Incelenen kitapta dil bilinci ve duyarlig1 cocuga gore kurgulanmis; metinde deyimler, atasdzleri,
kaliplagmis sozler, ikilemeler sik¢a kullanilmistir. Bu ifadelerin kullanilmasi ¢ocugun ana dilinin
zenginliklerini tanimasinda ve dolayisiyla ana dili bilinci ve sevgisi kazanmasinda etkili olmaktadir.

Ornekler:
...sonra aksama kadar telefonla oynamanmin hayalini kurarken, tiim hayallerimiz suya diistii

(s.5).

Bu yaz dedemiz Sitk Styrild yiiziinden resmen sidkimiz siyrildi! (s.5)

Burada géze batmiyoruz. (s. 10)

Ay yavrularim benim! Boyumu gectiler, masallah kuzularima! (s.12)

Aaa, birakin su telefonlart be! (s.13)

Bir kahkaha kopuyor ve... (s.14)

Cok stikiir kurtulduk kalabaliktan. (s.15)

Ben dogum giinii mogum giinii istemem. (5.6)

Diger yetiskinler izledigimiz videolara sagma sapan video diyorlar (s. 10).

...dedemin durup durup ¢arpim tablosundan soru sorarak ... (s.13).

Koca dede de ks ks giiliiyor oturdugu yerde (s.14).

Yarim saat uslu uslu oturduk... (s.15)

Sonunda séylene soylene kalkip gittik (s.16).

Mumlar kag kere kendiliginden sondii, tekrar tekrar yaktilar (s. 16).

Sey rahatsiz ettim, kusura bakmayn. Cocuklarin elinden telefon diigmiiyor da acaba bir
ambulans yonlendirebilir misiniz? (s. 26)

Oyle sey olur mu yahu, dalga mi gegiyorsunuz benimle? (s. 34)
Hadi bakalim, hadi iiziilmeyin artik. Giin dogmadan neler dogar ¢ocuklar. (s. 39)
Hi¢ sevmem kafami ¢calistirmayt. (s. 46)

www.turkishstudies.net/turkishstudies



3868 Nermin Er Aydemir

Nastl idman midman yok ya, nasil idman midman yok baba? (s. 55)

Haa, onu lafin gelisi dedim canium. Lafin gelisi. (s. 61)

Telefon icin “Ayrilmaz bir parcam o benim”, demistim ve ayrilmaz par¢am olmustu. (s. 85)
Ne olur ne olmaz, yapisir mapigir bir de! (s. 97)

.. Cok zor durumdayiz. Aklimiz basumiza geldi. Akillandik biz. S6z veriyoruz. (s. 118)

... Turp gibiyim, masallah. (s. 121)

...Dilek milek?... Beddua meddua? (s. 123)

Ben bir seyin daha farkina vardim. (s.127)

...Nefesimi tiiketemem, internetten a¢ayim. (s. 128)

3.Egitsel flkelere iliskin Bulgular

Cocuklarin okudugu kitaplarin birtakim egitsel ilkeleri igermesi gerekmektedir. Tunagiir &
Kardas (2021, s. 136-138) bu ilkeleri; “okullarda izlenen programlarla biitiinliik géstermeli, gocugun
yasina, ilgi ve ihtiyaclarina uygun olmali, okumay1 giidiileyici sekilde tasarlanmis olmali, kisilik
gelisimini desteklemeli, dilin temel becerilerinin gelisimine katkida bulunmali, bilimsel verilere ve
evrensel ahlak ilkelerine uygun olmali, gocugun duygu, diisiince ve hayal diinyasini gelistirmeli, milli
ve evrensel degerler verilmeli, gelisimsel 6zelliklere uygun sade bir dil kullanilmali, gocuga elestirel
ve sorgulayici bakis agis1 kazandirmaly, ilgi ¢ekici, eglendirici, 6gretici olmali” olarak belirtmektedir.

Incelenen eser, cocuk edebiyatinin egitsel islevini didaktik bir sdyleme bagvurmadan yerine
getirmeyi amaglayan bir anlayigla yapilandirilmigtir. Eserde dogrudan 6giit verme yoluna
gidilmemesi, ¢ocugun olaylar ve karakterler iizerinden diislinsel ¢ikarimlar yapmasina olanak
tanimakta; bu yoniiyle cocugun elestirel ve sorgulayict bakis agisinin gelisimini desteklemektedir.
Yapitin gocugun yas ve gelisim 6zellikleri dikkate alinarak sade, anlasilir ve akici bir dil ile kaleme
alimmis olmasi, eserin dil becerilerinin gelisimine katki saglayan egitsel bir nitelik tagidigim
gostermektedir. Bununla birlikte eserde yer verilen olay ve durumlarin, yasamin gercekligini
yansitmakla birlikte karamsarlik ve umutsuzluk {iretmeyen bir ¢er¢evede sunulmasi; ¢gocuga umut,
yasam sevinci ve iyimserlik agilamasi agisindan onemlidir. Bu &zellikler gercevesinde Telefon
Melefon Yok! adli kitap ¢cocuga gorelik agisindan uygundur.

Sonug¢ ve Oneriler

Alan yazini incelendiginde bir¢ok cocuk edebiyati eserinin ¢ocuga gorelik agisindan
arastirmaya konu oldugu goriilmektedir. Seker & Cevik (2025) makalesinde Mustafa Ruhi Sirin’in
Cocuklar1 Uguran Masallar serisinde yer alan ¢cagdas masallar1 cocuga gorelik ¢ercevesinde dis yapi
ozellikleri ve i¢ yap1 6zelliklerine gore incelemistir. Caligmada kitaplar i¢ yap1 unsurlari olan konu,
tema, kahramanlar, dil ve anlatim bakimindan incelenmis ve ¢ocuga gore oldugu tespit edilmistir.
Kitaplar dis yap1 6zellikleri agisindan da degerlendirildiginde kapagin ve kagit cinsinin, resimlerin,
sayfa diizeninin ve harflerin ¢ocuga gore oldugu belirlenmistir. Biilbiil (2025) c¢aligmasinda
“Harflerimizin Gizli Diinyas1” isimli romani i¢ yap1 ve dig yap1 dzellikleri acisindan ele almustir.
Calismada eserin ¢ocuklara okuma aliskanligi kazandirmak, devrimlerin 6nemi gibi bazi egitsel
iletileri verme amaci tasidig1 ve eserde yer alan mecazlarin, deyimlerin ve ikilemelerin ¢ocuklarin
anlayacagi seviyede oldugu belirtilmistir. Boyraz (2023) ¢alismasinda Tiirkiye’de ¢ocuk edebiyati
alaninda yapilmis doktora tezlerinden bahsetmistir. Calismada 2011 yilindan itibaren g¢ocuk
edebiyat1 eserlerinin iizerine yapilan doktora tezlerinin arttig1 ve ¢ocuk edebiyati konulu doktora
tezlerinin genellikle Tiirk¢e Egitimi alaninda ele alindigi belirtilmistir. Cavga & Eyiip (2021)
makalesinde Sermin Yasar’in ¢ocuk kitaplarinda bulunan egitsel iletileri ele almigtir. Makalede
incelenen kitaplarda toplumsal ve kisisel gelisimi destekleyen iletilerin cogunlukta oldugu ve Milli
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Egitim Bakanliginca hazirlanan ders programlarinda belirtilen bireylerde olmasi istenilen 6zelliklerle
de benzerlik gosterdigi belirtilmistir. Varisoglu & Tuzcuoglu Aksin (2019) makalesinde Andrew
Clements'in Bunun Adi Findel adli cocuk edebiyati eserini ¢ocuga gorelik acisindan incelenmis ve
kitabin icerik ve dis kapak tasarimindaki gorsel ve dilsel unsurlarin cocuga gorelik acisindan uygun
oldugu tespit edilmistir.

Bu c¢alismada, giiniimiiz ¢ocuk edebiyati yazarlarindan Sermin Yasar’in ¢ocuk edebiyati
kitabi olan “Telefon Melefon Yok!” adli eserinin g¢ocuga gorelik acisindan incelenmesi
amaglanmistir. Inceleme sonucunda eserin dis yap1 dzellikleri ile i¢ yap1 6zellikleri bakimindan
cocuga gorelik Olgiitlerini kargiladigi belirlenmistir. Eserde ¢ocuk gercekliginin merkeze alinmasi,
yas diizeyine uygun ve akici bir anlatimin benimsenmesi, mizah 6geleriyle desteklenen kurgusu ve
cocuklarin bilissel, duyussal ve dil gelisimine katki saglayabilecek nitelikte iletiler sunmasi eserin
cocuk edebiyatinin temel ilkeleriyle uyumlu oldugunu gostermektedir. Incelenen eser, dis yapi
ozellikleri agisindan boyut, kagit, kapak, cilt, sayfa diizeni ve resim yoniiyle ele alindiginda kitabin
cocuklar i¢in uygun ozellikte oldugu belirlenmistir. incelenen eserin ¢ocugun tasiyabilecegi
biiyiikliikte oldugu ve kullanilan kagidin ¢ocugun gdziinii yormayacak 6zellikte, dayanikli oldugu
belirlenmistir. Kapaktaki ve kitabin i¢inde yer alan resimler cocuga goredir. Kitap konu agisindan,
hayal giicli ve yaraticilik {izerine kurgulanmistir. Kitapta yer alan olay ¢ocuklarin giilmesini ve
diisiinmesini saglamaktadir. Eserde dogrudan 6giit verme yoluna gidilmemis, cocugun olaylar ve
karakterler lizerinden diislinsel ¢ikarimlar yapmasina olanak taninmistir. Ayrica ¢ocuklarin yas ve
gelisim Ozelliklerine uygun dil ve anlatim o6zellikleri deyimler, atasozleri, kaliplasmis sozler,
ikilemeler sik¢a kullanilmistir. Sonug olarak, “Telefon Melefon Yok!” adli1 kitabin gerek 6zgiin ve
giincel konusu gerekse giiclii anlatimi, ¢ocuga gorelik ilkesi dogrultusunda nitelikli bir gocuk
edebiyati liriinii oldugunu gostermektedir. Eserin, Tiirk¢e 6gretiminde 6grencilerin okuma kiiltiirii
edinmelerine, s6z varliklarini zenginlestirmelerine, dinleme, konusma, okuma ve yazma becerilerini
desteklemelerine, elestirel ve yaratici diisiinme becerilerini gelistirmelerine katki saglayabilecek
nitelikler tagidigi soylenebilir. Bu yoniiyle kitabin Tiirkce derslerinde okuma materyali olarak
kullanilmasinin dil 6gretimi siirecine ve 6grencilerin ¢ok yonlii gelisimine 6nemli katkilar sunacag:
degerlendirilmektedir.
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ETiK BEYANLAR

Arastirma ve Yayin Etigi

Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederim. Makale daha once herhangi bir yerde
yayimmlanmamig olup bagka bir dergide degerlendirme siirecinde degildir.

Calismada kullanilan tiim kaynaklar akademik kurallara uygun bi¢cimde atiflanmistir.
Calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon igermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.

Yazar Katkisi

Calismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama asamasini tek basina
yiirlitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi

Bu makalenin yayimlanmasina iliskin herhangi bir ¢ikar ¢atismasi bulunmadigint beyan
ederim.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnizca dil diizenleme, geviri
destegi ve anlatim iyilestirmesi amaciyla sinirli 6lgiide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler

Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigmi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onay1

Makalenin son halini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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