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Abstract: Contemporary Uyghur literature has continued to develop not only in East Turkestan but also as a
significant literary tradition in Kazakhstan. The financial and moral support provided by the Kazakhstani
government for cultural and artistic activities has played a crucial role in fostering a productive literary
environment. Nevertheless, the rapid transformation of social life has inevitably affected literature, making it
increasingly difficult for ethnic minority communities to preserve their languages and cultural traditions.
Among these communities, the Uyghurs have sought to sustain their cultural identity through the works of the
artists and writers they have cultivated. One of the poets contributing to the preservation of Uyghur culture is
Ilahun Celil, whose poetry is distinguished by its extensive treatment of the theme of the sea, a subject rarely
encountered in Uyghur poetry. The present study aims to examine how the themes of the sea and maritime life
are represented in the poetry of Ilahun Celil, one of the leading figures of Kazakhstani Uyghur literature, and
to analyze the discourses of identity, history, civilization, belonging, and ideology constructed around these
themes. The rarity of maritime imagery in Uyghur literature makes Celil’s work particularly remarkable; his
experience of serving in the Soviet Navy transformed the sea into one of the central motifs of his poetry. This
research employs a text-centered literary analysis. Celil’s poetry collection Deniz Sadalari (Echoes of the Sea)
contains nineteen poems devoted to the sea, while his collection Topraga Selam (Greetings to the Earth)
includes three additional maritime-themed poems. In addition, his nine-part poem Denize Hitap (Address to
the Sea) has been analyzed from both thematic and symbolic perspectives. As an extended poetic composition,
Address to the Sea transcends the conventional boundaries of nature poetry by integrating national memory,
historical consciousness, the aspiration for freedom, and the idea of civilization into a multilayered poetic
structure. Throughout the poem, the sea functions not only as a tangible element of nature but also as a powerful
symbol representing freedom, endurance, strength, progress, and the historical destiny of nations. In this
respect, the work constitutes a remarkable example of modern Uyghur poetry, successfully synthesizing lyrical,
epic, and ideological elements within a unified poetic discourse.
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Oz: Cagdas Uygur edebiyati Dogu Tiirkistan disinda 6nemli bir kol olarak Kazakistan’da da varligini
sirdiirmeye caligmaktadir. Kazakistan yonetiminin kiiltiir ve sanat faaliyetlerine sagladigi maddi ve manevi
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destekler verimli bir edebi ortamin olugmasinda 6nemli dlciide etkili olmaktadir. Ancak sosyal hayattaki hizli
degisim edebiyata da yansimakta 6zellikle azinlik durumundaki farkli etnik gruplarin dil ve kiiltiirlerini devam
ettirmeleri giinden giline gliclesmektedir. Etnik gruplar arasinda yer alan Uygurlar da kiiltiirel varliklarini
yetistirdikleri sanatgilarla siirdiirmeye calismaktadirlar. Uygur kiiltiiriinii yasatmaya ¢alisan sair ilahun Celil
Uygur siirinde ¢ok sik goriilmeyen temasi deniz siirler yazmistir. Bu ¢alismanin amaci, Kazakistan Uygur
edebiyatinin énemli temsilcilerinden ilahun Celil’in siirlerinde deniz ve denizcilik temasinin nasil islendigini
ortaya koymak; bu tema etrafinda sekillenen kimlik, tarih, medeniyet, aidiyet ve ideolojik sdylemleri
incelemektir. Uygur edebiyatinda siklikla karsilasilmayan deniz temasi, sairin Sovyet Deniz Kuvvetlerinde
askerlik yaptig1 donemde kazandigi deneyimi sayesinde eserlerinin merkezi unsurlarindan biri haline gelmistir.
Arastirmada metin merkezli edebi inceleme yontemi kullanilmistir. flahun Celil’in Deniz Sadalar1 adl siir
kitabinda yer alan on dokuz, Topraga Selam adl siir kitabinda da ii¢ adet deniz temali siiri bulunmaktadir.
Bunlarin disinda dokuz boliimden olusan Denize Hitap adli siiri de tematik ve sembolik agidan analiz
edilmistir. Uzun bir manzume niteliginde olan Denize Hitap, tabiat siiri gériiniimii altinda milli hafiza, tarih
suuru, 0zgiirliik arzusu ve medeniyet diisiincesini birlestiren ¢ok katmanli bir eserdir. Deniz, siirde hem gercek
bir doga unsuru hem de 6zgiirliik, sabir, giig, ilerleme ve milletlerin kaderini temsil eden gii¢lii bir sembol
olarak kullanilmaktadir. Bu yoniiyle eser, modern Uygur siirinde lirik, epik ve ideolojik unsurlart ayni potada
eriten dikkat cekici 6rneklerden biridir.

Anahtar Kelimeler: Cagdas Uygur siiri, [lahun Celil, Deniz, Emek, Sovyet ideolojisi
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Structured Abstract:

Kazakhstan is considered one of the important centers where contemporary Uyghur literature
continues to thrive. Significant opportunities are provided to the various ethnic groups in the country to
maintain their cultural identities. The Uyghurs, who are part of these ethnic groups, are one of the ancient
Turkic peoples and are struggling to preserve and maintain their cultural identity in Kazakhstan. There are
many Uyghur poets, writers, theatergoers and academicians living in Kazakhstan who are struggling to
maintain the Uyghur language and culture and pass it on to future generations. Ilahun Celil, one of the poets
striving to preserve the Uyghur identity, continues to produce literary works despite his advanced age.
Although Ilahun Celil has written works in different literary genres such as novels, short stories, biographies,
his poetry stands out as the most important feature that constitutes his literary personality. The frequent use of
the sea theme in his poems, which is rarely seen in Uyghur poetry, gives him a distinctive characteristic.

Performing his military service in the Soviet Navy instilled a passion for the sea in the poet, and the
sea became the central theme of his poems. In this study, the national identity, historical consciousness, ancient
culture, and ideological discourses emphasized by Ilahun Celil around the theme of the sea have been evaluated.

In the research, the literary analysis method was used based on sea-themed poems. The poet's works,
especially Déiiiz Sadaliri, Yerge Tazim and Déiiizga Xitap, have been studied thematically and symbolically.
Images such as the sea, ship, harbor, lighthouse, storm and journey in the poems have been interpreted; their
relationships with history, culture, identity and ideology have been revealed. Additionally, the works have been
evaluated within the historical and cultural context of Soviet-era Uyghur poetry. In order to understand and
evaluate the poems correctly, the poet was interviewed face-to-face at different times during the study, and his
comments were also taken into account.

In his poems, the sea appears as a place of struggle and labor. In poems like Moryaq Siri, images of
storms, waves, and ships represent humanity's struggle against nature. The sailor identity, on the other hand, is
presented not as an ordinary profession but rather as a collective belonging earned through hardship. The
influences of the Soviet era's labor-centered aesthetic approach are clearly visible in these poems.

In some poems, the sea becomes a symbol of freedom and infinity. The poet uses the sea as a symbol
of boundless horizons, movement, and spiritual expansion. In the poem Déiizga Xitap, which he wrote recently
and expressed many memories about the sea, the sea appears as an element that transforms the inner world of
an individual and opens up new horizons for him. The poem serves as a painting depicting Uyghur history and
its rich cultural heritage.

In some poems, the idea of belonging is explored through the contrast between sea and land. While
the sea represents movement and freedom, the land symbolizes the homeland, roots, and the idea of returning.
Although the poet is integrated with the sea, he constantly emphasizes his devotion to the land and his
homeland. Thus, a dual-directional sense of belonging emerges in the works, with both movement and rotation
axes.

The research also revealed distinct traces of Soviet ideology in Ilahun Celil's poems. The poems on
the theme of the Black Sea, the Port of Dikson and the North Pole consecrate the Soviet geography; socialist
progress, technical development and collective labor are glorified. In these poems, the sea becomes a symbolic
space for socialist identity and Soviet unity.

In addition, it has been determined that the poet's works exhibit a strong sense of historical and
civilizational consciousness. Especially in the poem Déiiizga Xitap, historical figures such as Oghuz Kagan,
Moyunchur Kagan, Mahmut of Kashgarli, Yusuf Has Hacip, Ahmet Yesevi and Ali Shir Nevai are mentioned
and the deep-rooted civilization history of the Uyghur Turks is emphasized. The poet uses past achievements
to keep the collective memory of present-day Uyghurs alive and to instill hope for the future.

The poet makes significant references to Uyghur history, particularly in his poem Défizga Xitap. It
reminds us of the ancient civilization of the Uyghurs and their contributions to science and culture. The
development of writing emphasizes that Uighurs play important roles in areas such as mathematics, astronomy,
urbanization, paper production and cultural heritage. In addition, he makes references to historical figures such
as Oghuz Khan, Yusuf Has Hacip, Ahmet Yesevi and Ali Shir Nevai, highlighting the deep-rooted history of
Uyghur and Turkish civilization.
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The poet frequently makes a direct analogy between the sea and the Uyghur people. Just as the sea is
patient, resilient, and endless, the Uyghur people must possess the same qualities. The poet wishes for his
people to look to the future with hope and presents the vastness of the sea as a model for national character.
Déiizga Xitap begins with a personal longing for the sea and concludes with a message of national resistance,
historical consciousness, and collective hope.

In the poet's works, romanticism, realism, historical consciousness, and ideological discourse are
intertwined. Many elements such as the struggle for survival, civilization, technology, backwardness, historical
identity, and socialist thought have been expressed around the theme of the sea. While the poet considers the
sea as the main cause of civilization, progress and technology, on the other hand, he expresses a historical fact
by emphasizing the colonialist, overwhelming and destructive characteristics of societies that progress thanks
to the sea.

As a result, the sea has become a central symbol in the poems of Ilahun Celil, where individual
memories, historical memory, cultural identity and the idea of civilization unite. The poet has given an original
discourse to contemporary Uyghur poetry through the metaphor of the sea; he has managed to create a social
and historical consciousness based on his own life story. In this respect, the poems of Ilahun Celil are
considered among the important texts in terms of understanding the relationship between the sea, identity and
civilization in contemporary Uyghur literature.

Keywords: Contemporary Uyghur poetry, Ilahun Celil, The Sea, Labour, Soviet Ideology
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Résumé Structuré:

Le Kazakhstan est considéré comme 1'un des principaux foyers ou la littérature ouighoure
contemporaine continue de s’épanouir. Les différents groupes ethniques du pays disposent de possibilités
importantes pour préserver leurs identités culturelles. Parmi eux, les Ouighours, qui constituent 1’un des
peuples turciques les plus anciens, s’efforcent de sauvegarder et de perpétuer leur identité culturelle au
Kazakhstan. De nombreux poétes, écrivains, acteurs de la vie théatrale et universitaires ouighours établis dans
ce pays ceuvrent a la préservation de la langue et de la culture ouighoures ainsi qu’a leur transmission aux
générations futures. Ilahun Celil, I’un des poétes engagés dans la sauvegarde de I’identité ouighoure, poursuit
sa production littéraire malgré son age avancé. Bien qu’il ait pratiqué différents genres littéraires, notamment
le roman, la nouvelle et la biographie, la poésie demeure la composante majeure de son identité littéraire. Le
recours fréquent au théme de la mer, rarement présent dans la poésie ouighoure, confére a son ceuvre une
singularité remarquable.

Son service militaire dans la marine soviétique a fait naitre chez le poéte une passion pour la mer,
devenue dés lors le théme central de ses poémes. La présente étude examine ’identité nationale, la conscience
historique, la culture ancestrale et les discours idéologiques qu’Ilahun Celil met en relief a travers ce théme.

La recherche repose sur une méthode d’analyse littéraire appliquée a un corpus de poémes consacrés
ala mer. Les ceuvres du poéte, notamment Dériiz Sadaliri, Yerge Tazim et Dériizga Xitap, ont été étudiées selon
des perspectives thématique et symbolique. Les images de la mer, du navire, du port, du phare, de la tempéte
et du voyage ont été interprétées afin de mettre au jour leurs rapports avec 1’histoire, la culture, 1’identité et
I’idéologie. Les ceuvres ont également été examinées dans le contexte historique et culturel de la poésie
ouighoure de 1I’époque soviétique. Afin de comprendre et d’interpréter les poémes avec justesse, plusieurs
entretiens en face a face ont ét€ menés avec le poéte a différents moments de la recherche, et ses commentaires
ont été pris en considération.

Dans ses poémes, la mer apparait comme un espace de lutte et de travail. Dans des textes tels que
Moryaq Siri, les images des tempétes, des vagues et des navires représentent la lutte de ’humanité contre la
nature. L’identité de marin, quant a elle, est présentée non comme une simple profession, mais comme une
appartenance collective acquise dans 1’épreuve. Ces poémes portent clairement ’empreinte de 1’esthétique
soviétique centrée sur le travail.
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Dans certains po¢mes, la mer devient un symbole de liberté et d’infini. Le poéte 1’associe a des
horizons illimités, au mouvement et a I’expansion spirituelle. Dans Défiizga Xitap, poéme composé récemment
et dans lequel il évoque de nombreux souvenirs liés a la mer, celle-ci apparait comme un élément qui transforme
le monde intérieur de I’individu et lui ouvre de nouveaux horizons. Le poéme constitue un tableau de I’histoire
ouighoure et de son riche patrimoine culturel.

Dans d’autres poémes, la notion d’appartenance est explorée a travers I’opposition entre la mer et la
terre. Alors que la mer représente le mouvement et la liberté, la terre symbolise la patrie, les racines et ’idée
du retour. Bien que le poéte fasse corps avec la mer, il souligne constamment son attachement a la terre et a sa
patrie. Il se dégage ainsi de ses ceuvres un sentiment d’appartenance a double orientation, articulé autour du
mouvement et du retour.

La recherche a également révélé des traces manifestes de 1’idéologie soviétique dans les poémes
d’Ilahun Celil. Les textes consacrés a la mer Noire, au port de Dikson et au pole Nord sacralisent la géographie
soviétique et exaltent le progres socialiste, le développement technique et le travail collectif. Dans ces poémes,
la mer devient un espace symbolique de 1’identité socialiste et de I’unité soviétique.

L’étude a par ailleurs établi que les ceuvres du pocte témoignent d’une profonde conscience historique
et civilisationnelle. Dans Dériizga Xitap notamment, 1’évocation de figures historiques telles qu’Oghuz Kagan,
Moyunchur Kagan, Mahmud de Kashgar, Yusuf Has Hacip, Ahmed Yesevi et Ali-Shir Navai souligne
I’ancienneté et 1’enracinement de I’histoire civilisationnelle des Turcs ouighours. Le poéte mobilise les
réalisations du passé pour entretenir la mémoire collective des Ouighours contemporains et leur insuffler
I’espoir en ’avenir.

Le poéte multiplie les références significatives a I’histoire ouighoure, en particulier dans Dériizga
Xitap. 1l rappelle ’ancienneté de la civilisation ouighoure et ses contributions a la science et a la culture. 1l
souligne le réle important des Ouighours dans le développement de 1’écriture ainsi que dans des domaines tels
que les mathématiques, I’astronomie, I’urbanisation, la fabrication du papier et le patrimoine culturel. Il évoque
également des figures historiques comme Oghuz Khan, Yusuf Has Hacip, Ahmed Yesevi et Ali-Shir Navai,
mettant ainsi en évidence les racines profondes de la civilisation ouighoure et turcique.

Le pocte établit fréquemment une analogie directe entre la mer et le peuple ouighour. De méme que
la mer est patiente, résiliente et infinie, le peuple ouighour doit posséder ces mémes qualités. Le poéte souhaite
que son peuple envisage I’avenir avec espoir et présente I’immensité de la mer comme un modéle pour le
caractére national. Défiizga Xitap s’ouvre sur une nostalgie personnelle de la mer et s’achéve sur un message
de résistance nationale, de conscience historique et d’espoir collectif.

Dans les ceuvres du poéte, le romantisme, le réalisme, la conscience historique et le discours
idéologique s’entrecroisent. De nombreux éléments, tels que la lutte pour la survie, la civilisation, la
technologie, le retard de développement, 1’identité historique et la pensée socialiste, s’expriment a travers le
théme de la mer. Si le poéte considére celle-ci comme le principal moteur de la civilisation, du progrés et de la
technologie, il met également en lumiére une réalité historique en soulignant les caractéristiques colonialistes,
dominatrices et destructrices des sociétés dont le développement s’est appuyé sur la mer.

En conclusion, la mer constitue, dans les poémes d’Ilahun Celil, un symbole central ot convergent les
souvenirs individuels, la mémoire historique, I’identité culturelle et 1’idée de civilisation. Par la métaphore de
la mer, le poéte a doté la poésie ouighoure contemporaine d’un discours original et est parvenu a construire
une conscience sociale et historique a partir de sa propre trajectoire biographique. A ce titre, ses poémes
comptent parmi les textes importants pour comprendre les rapports entre la mer, I’identité et la civilisation dans
la littérature ouighoure contemporaine.

Mots-clés : Poésie ouighoure contemporaine, [lahun Celil, mer, travail, idéologie soviétique.

Resumen Estructurado:

Kazajistan se considera uno de los principales centros donde la literatura uigur contemporanea
continta floreciendo. Los distintos grupos étnicos del pais disponen de importantes oportunidades para
preservar sus identidades culturales. Entre ellos se encuentran los uigures, uno de los pueblos tiirquicos mas
antiguos, que se esfuerzan por salvaguardar y mantener su identidad cultural en Kazajistan. En este pais residen
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numerosos poetas, escritores, integrantes del ambito teatral y académicos uigures que trabajan para preservar
la lengua y la cultura uvigures y transmitirlas a las generaciones futuras. Ilahun Celil, uno de los poetas
comprometidos con la preservacion de la identidad uigur, contintia produciendo obras literarias a pesar de su
avanzada edad. Aunque ha cultivado diversos géneros literarios, como la novela, el cuento y la biografia, la
poesia constituye el rasgo mas destacado de su personalidad literaria. La presencia recurrente del tema del mar,
poco habitual en la poesia uigur, confiere a su obra un caracter distintivo.

Su servicio militar en la Armada soviética despertd en el poeta una profunda pasion por el mar, que
se convirtio en el tema central de sus poemas. El presente estudio examina la identidad nacional, la conciencia
historica, la cultura ancestral y los discursos ideologicos que Ilahun Celil articula en torno a este tema.

La investigacion empled el método de analisis literario a partir de un corpus de poemas de tematica
maritima. Las obras del poeta, especialmente Dériiz Sadaliri, Yerge Tazim y Dériizga Xitap, se estudiaron desde
perspectivas tematicas y simbolicas. Se interpretaron imagenes como el mar, el barco, el puerto, el faro, la
tormenta y el viaje, y se pusieron de manifiesto sus relaciones con la historia, la cultura, la identidad y la
ideologia. Asimismo, las obras se examinaron en el contexto historico y cultural de la poesia uigur de la época
soviética. Con el proposito de comprender y valorar adecuadamente los poemas, se realizaron entrevistas
presenciales con el poeta en distintos momentos de la investigacion, y sus comentarios también se tuvieron en
cuenta.

En sus poemas, el mar aparece como un espacio de lucha y trabajo. En composiciones como Moryaq
Siri, las imagenes de tormentas, olas y barcos representan la lucha de la humanidad contra la naturaleza. Por
su parte, la identidad del marinero se presenta no como una profesion ordinaria, sino como una pertenencia
colectiva adquirida mediante la adversidad. En estos poemas se advierte claramente la influencia de la
concepcidn estética de la época soviética centrada en el trabajo.

En algunos poemas, el mar se convierte en simbolo de libertad e infinitud. El poeta lo emplea para
representar horizontes ilimitados, movimiento y expansion espiritual. En Dériizga Xitap, una composicion
reciente en la que evoca numerosos recuerdos relacionados con el mar, este aparece como un elemento que
transforma el mundo interior del individuo y le abre nuevos horizontes. El poema constituye un cuadro de la
historia uigur y de su rico patrimonio cultural.

En otros poemas, la idea de pertenencia se explora mediante el contraste entre el mar y la tierra.
Mientras que el mar representa el movimiento y la libertad, la tierra simboliza la patria, las raices y la idea del
retorno. Aunque el poeta se identifica profundamente con el mar, subraya constantemente su vinculacion con
la tierra y con su patria. De este modo, en sus obras emerge un sentido de pertenencia de doble orientacion,
articulado en torno a los ejes del movimiento y del retorno.

La investigacion también revel6 huellas manifiestas de la ideologia soviética en los poemas de Ilahun
Celil. Las composiciones dedicadas al mar Negro, al puerto de Dikson y al polo norte sacralizan la geografia
soviética y exaltan el progreso socialista, el desarrollo técnico y el trabajo colectivo. En estos poemas, el mar
se convierte en un espacio simbolico de la identidad socialista y de la unidad soviética.

Asimismo, se constatd que las obras del poeta manifiestan una profunda conciencia historica y
civilizatoria. Especialmente en Dériizga Xitap, se mencionan figuras historicas como Oghuz Kagan,
Moyunchur Kagan, Mahmud de Kashgar, Yusuf Has Hacip, Ahmet Yesevi y Ali Shir Nevai, y se destaca el
profundo arraigo histdrico de la civilizacion de los turcos uigures. El poeta recurre a los logros del pasado para
mantener viva la memoria colectiva de los uigures contemporaneos e infundir esperanza en el futuro.

El poeta incorpora referencias significativas a la historia uigur, particularmente en Dériizga Xitap.
Evoca la antigua civilizacion de los uigures y sus contribuciones a la ciencia y a la cultura. Destaca su
importante papel en el desarrollo de la escritura, asi como en ambitos como las matematicas, la astronomia, la
urbanizacion, la produccion de papel y el patrimonio cultural. Ademas, alude a figuras histdricas como Oghuz
Khan, Yusuf Has Hacip, Ahmet Yesevi y Ali Shir Nevai, poniendo de relieve las profundas raices historicas
de la civilizacion uigur y turquica.

El poeta establece con frecuencia una analogia directa entre el mar y el pueblo uigur. Asi como el mar
es paciente, resiliente e interminable, el pueblo uigur debe poseer esas mismas cualidades. El poeta desea que
su pueblo contemple el futuro con esperanza y presenta la inmensidad del mar como modelo del caracter
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nacional. Défiizga Xitap comienza con una afloranza personal del mar y concluye con un mensaje de resistencia
nacional, conciencia histdrica y esperanza colectiva.

En las obras del poeta se entrelazan el romanticismo, el realismo, la conciencia historica y el discurso
ideoldgico. Numerosos elementos, como la lucha por la supervivencia, la civilizacién, la tecnologia, el atraso,
la identidad histérica y el pensamiento socialista, se expresan en torno al tema del mar. Si bien el poeta
considera el mar como el principal motor de la civilizacion, del progreso y de la tecnologia, también pone de
manifiesto una realidad historica al destacar los rasgos colonialistas, avasalladores y destructivos de las
sociedades que han progresado gracias a él.

En conclusion, el mar se ha convertido en un simbolo central de la poesia de [lahun Celil, en el que
confluyen los recuerdos individuales, la memoria historica, la identidad cultural y la idea de civilizacion.
Mediante la metafora del mar, el poeta ha aportado un discurso original a la poesia uigur contemporanea y ha
logrado construir una conciencia social e historica a partir de su propia trayectoria vital. Desde esta perspectiva,
sus poemas se consideran textos importantes para comprender la relacion entre el mar, la identidad y la
civilizacion en la literatura uigur contemporanea.

Palabras clave: Poesia uigur contemporanea, I[lahun Celil, mar, trabajo, ideologia soviética.
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CTpyKTypupOBaHHAsi AHHOTALMSA:

Kazaxcran cuMrtaeTcs OZHHMM M3 3HAUYUMBIX IIEHTPOB, TJ€ IPOJODKAET PAa3BHBATHCS COBPEMEHHAs
yiirypckas murepaTtypa. Pa3mudHbpIM STHUYECKHM IPYIIIaM CTPAHBI IPEIOCTaBIAIOTCS IIMPOKHUE BO3ZMOKHOCTH
JUIsl COXPAHEHHUsI CBOEH KYJIbTYPHOU MIAEHTUYHOCTH. YUTypbl, IPUHAJICIKAIINE K YUCILYy JAPEBHUX THOPKCKUX
HapOJO0B U COCTABISAIOIINE OIHY M3 ITHX 3THHUYECKUX TPYII, CTPEMATCA COXPAHATh U MOAJIEPKHUBATH CBOIO
KyJIBTYpHYIO HJIEHTHYHOCTh B Kazaxcrane. B cTpaHe mpokuBaeT HEMano YHTypCKHX IIOJTOB, IHcaTeleld,
IpeJCTaBUTENCH TeaTpaabHOM Cpeabl U YUEHBIX, IPUIATAIOIUX YCUIUS K COXPAaHEHHIO YUTYPCKOTO SI3bIKA U
KyJIBTYPBl H UX Tepefgade mocieayromuM mokoiaeHusaM. Wnaxyn Ixammn (Ilahun Celil), omua u3 mo3Tos,
CTPEMSINUXCA COXPAHHUTh YUTyPCKYHO HIAECHTUYHOCTD, IPOAOIDKAET JIUTEPATyPHYIO AEATEIBHOCTb, HECMOTPS
Ha MPEKJIOHHBINA BO3pacT. XOTs OH CO3JaBall IPOU3BEACHUS B PA3JIMUHBIX JTUTEPATYPHBIX JKaHpaX, BKIIIOYAs
poMaH, paccka3 u Ouorpauio, IMEHHO M033US BBICTYIAET ONPEAETIAIONIei COCTaBIAIONICH ero TBOPUECKOH
MHAUBUAYyATbHOCTH. YacToe oOpaieHne kK MOPCKOM TeMaTHKe, PEIKO BCTPEUAIOIIEHCST B YHTYPCKOM MO33MH,
npuIaéT ero TBOPUECTBY 0coboe cBoeoOpasue.

Boennas ciry>x6a B Boenno-mopckom ¢imore CCCP npobyaniia B mosTe riry0oKyo J11000Bb K MODIO,
KOTOPOE BIOCIEJICTBUM CTal0 LEHTPaJbHOM TEMON €ro CTUXOTBOpeHUWil. B Hacrosimem wuccrnenoBaHuu
paccMaTpUBAIOTCS HAlMOHAllbHAas MIEHTUYHOCTb, MCTOPHUYECKOE CO3HaHHUE, JAPEBHsSS KylbTypa U
UZI€0JIOTUYECKUE TUCKYPCHI, aKTyanusupyemsle MnaxyHoM J[>kanunom nocpeicTBOM MOPCKON TEMaTHKH.

B wuccnenoBaHMM  MCHONIB30BaH —METOJ  JIMTEPAaTYpOBEAYECKOTO aHalW3a Ha MaTrepuale
CTHXOTBOPEHHIA MOpPCKOH TeMaTWkH. [IpomsBenenus mosta, mpexae Bcero Dériiz Sadaliri, Yerge Tazim n
Dériizga Xitap, n3y4eHbl B TEMaTHUYECKOM U CHMBOJIMYECKOM acliekTax. MHTepnpeTnpoBansl 00passl Mops,
Kopalisi, mopra, Maska, IITOpMa M IIyTEIIECTBUS; BBIABIEHBI WX CBSA3W C HCTOpPHEH, KyJIbTYpoi,
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UICHTUYHOCTBIO M Hueonorueid. Kpome TOro, mpous3BeOeHHS PACCMOTPEHBI B HCTOPUKO-KYIBTYPHOM
KOHTEKCTE YUT'YPCKOM [T033UM COBETCKOTO Nepuoa. st KOppeKTHOr0 NOHUMAaHUS U OLEHKH CTUXOTBOPEHUI
Ha pa3HbIX 3TallaXx MCCIICAOBAHUS IIPOBOIMINCH JIMYHBIE HHTEPBBIO C IIO3TOM, a €ro KOMMEHTapHH
YYUTBHIBATINCH TIPH aHANIN3E.

B cruxoTBOpeHHMAX TMO3Ta MOpe NpencTaéT MpOCTPaHCTBOM OOpbOBI M Tpyaa. B Takmx
NpOU3BEACHUSIX, Kak Moryaq Siri, 00pa3sl IITOPMOB, BOJIH U KopaOJieil BOIUIONIAOT OOpHOy YenoBeYecTBa ¢
npupooi. MieHTHIHOCTh MOpsIKa, B CBOIO OYepellb, NpeJCTaBiIeHa He Kak OObluHas npodeccuoHanbHas
NPUHAJIEKHOCTD, a KaK KOJUIEKTUBHASI OOIHOCTH, TPUYACTHOCTh K KOTOPOH 0OpeTaeTcs yepe3 Mpeo10IeHIe
TpYIHOCTEH. B 3THUX CTUXOTBOPEHHUSAX OTUETIMBO IPOCIEKUBACTCS BIMSHHE XapaKTEPHOW IJII COBETCKOM
3II0XHU ICTETUYECKON KOHLENIUH, COCPEOTOUEHHOI Ha Tpy €.

B psine cTuX0TBOpEHUIT MOpEe CTAHOBUTCSI CHMBOJIOM CBOOOJIBI M OeCKOHEUHOCTH. [103T ucronb3yer
ero Kak oOpa3 Oe3rpaHHMYHBIX T'OPU30HTOB, JBIDKCHHS M pPACIIMPEHHs JyXOBHOrO Mupa. B HemaBHO
HaIMCAaHHOM CTUXOTBOpeHuu Déflizga Xitap, B KOTOPOM HAIILIM OTPaXXEHHE MHOTOUUCIICHHbIE BOCTIOMUHAHUS
0 MOpe, OHO BBICTYIIAeT CHJIOH, mpeoOpa3yolieil BHyTPEHHHI MHUpP YelIOBEKa M OTKPBIBAIOIIEH Nepel HUM
HOBBble TOpU30HTHL. CTHXOTBOpPEHHE IpEICTaBIsIeT COOOH CBOeOOpa3sHOE XyHOXKECTBEHHOE IOJOTHO,
u3o0paxaronee yHrypcKylo UCTOPHIO U e€ Ooraroe KylIbTypHOE HacleIHe.

B HEKOTOpBIX CTUXOTBOPEHHUAX HIEs MPHHAAIC)KHOCTH PACKPHIBAETCS Yepe3 MPOTUBOIOCTABICHUE
Mopst ¥ cymu. Eciny Mope onHIeTBopseT ABMKEHHE W CBOOOY, TO Cyllla CHMBOJHM3HPYET POIUHY, KOPHU U
uzaero BosBpamieHus. HecMoTps Ha riy0okoe eAMHEHHE ¢ MOpeM, IO3T HEM3MEHHO NMOAUEPKUBAET CBOIO
NPUBSI3aHHOCTh K 3eMjie M poauHe. Takum o0pa3oM, B NPOU3BEICHUSIX (HOPMHPYETCs ABYHAIPaBICHHOE
qyBCTBO IPUHAJICKHOCTH, OPTaHU30BAHHOE BOKPYT ABMXKCHHS U BO3BpAILCHUS.

HccnenoBanne Taxke BBISBWIIO OTYETIMBBIE CIEIbl COBETCKOH HICOJIOTHH B CTHXOTBOPEHHAX
Mnaxyna Jxanuna. [lpousBeaenus, nocpsiénnasie YépHomy mMopto, nopty HukcoH u CeBepHOMY IMOINIOCY,
CaKpaJIM3yIOT COBETCKOE TIeorpaMueckoe HpPOCTPAHCTBO, IPOCIABISIOT CONMATHCTHUECKUH Iporpecc,
TEXHHYECKOE PAa3BUTHE U KOJJICKTUBHBIA TPYyA. B 3THX CTUXOTBOPEHMSIX MOPE CTAHOBUTCS CHMBOJIMYECKAM
MPOCTPAHCTBOM COLMAIMCTHYECKON HIEHTUYHOCTH U COBETCKOT'O €IMHCTBA.

Kpome TOro, ycTraHOBIEHO, 4UTO TPOU3BEACHUS II03TA XApaKTEPHU3YIOTCS BBIPAKCHHBIM
HUCTOPUYECKMM ¥ NHWBWIM3AIMOHHBIM CO3HaHHEM. B dYacTHOCTH, B CTHXOTBOpeHMH Dériizga Xitap
YIOMHHAIOTCS TAKUE UCTOPUYECKUE AeaTend, kak Ory3-karan, MoroH-ayp-karaH, Maxmyn Kamrapu, FOcyd
Xac Xamxun6, Axmen SlcaBu m Anmmep HaBow, m momgu€pkuBaroTcs TIyOOKHE KOPHH IMBIITH3AIIHOHHOMN
UCTOpUH TIOPKOB-yirypoB. IloaT oOpamaercs K TOCTIDKEHHSM MPOIUIOTO, 4YTOOBI TOANEPIKHUBATh
KOJUICKTHBHYIO IaMATh COBPEMEHHBIX YUTYPOB H BCEIATh HAISKIY Ha OyIayIiee.

[ToaT mmpoxo obpamaeTcst K yUIypcKoi HCTOPHH, OCOOCHHO B CTUXOTBOpeHMH Déflizga Xitap. OH
HAIlOMHHAET O JPeBHEH IMBUIM3ALUH YITYpPOB U UX BKJIaJ€ B HAyKy U KynbTypy. IloquépkuBaeTcs 3HaunMMas
ponb yHTypoB B Pa3BUTHH IHCBMEHHOCTH, a TaKKe B TaKMX OONacTAX, KaKk MaTeMaTHKa, acTPOHOMHUS,
ypOaHu3aIus, MpOM3BOACTBO OyMmaru M KyJibTypHoe Hacienue. Kpome Toro, oOparieHus K HCTOPHIECKUM
¢urypam Orys-xana, lOcyda Xac Xamxuba, Axmena ScaBu u Anmmepa HaBom akumeHTHpYIOT TiryOoKue
HCTOpPHYECKHE KOPHHU YHTI'YPCKOH M TIOPKCKOW IIMBUIIN3ALHH.

[To3T yacTo MPOBOAUT MPSIMYIO AHAIOTHIO MEXIY MOPEM M yHrypckuM HaponoM. Ilogo6Ho Mopio,
Ha/IeJIEHHOMY TEPIIEHHEM, CTOMKOCTBIO M OECKOHEYHOCTBIO, YUTYPCKHHM Hapoi IOJKEeH 00JagaTh TEMH ke
KagecTBaMH. [103T xenmaer, 9TOOBI €ro Hapoa CMOTpeN B Oyaylnee ¢ HaleXKIOW, U MPEACTaBIsAET MOPCKOI
MPOCTOp Kak oOpasel] HAIMOHAIBHOTO Xapakrepa. Défizga Xitap HauMHAETCS C JUYHON TOCKU MO MOPIO U
3aBepIIAcTCs IOCIAHMEM, BBIPAXKAIOIIUM HAIIMOHAIBHOE CONpPOTHBICHHE, HCTOPUYECKOE CO3HAHUE U
KOJIJIEKTHBHYIO HAJekKAY.

B mpomsBeneHHsAX TMO3Ta IEPEIUIETAIOTCS POMAHTH3M, peaii3M, HCTOPHYECKOE CO3HAHWE U
WCO0JIOTHIECKHA TUCKYpC. Uepe3 MOPCKYIO0 TEMATHKY TMOJydYaloT BBIpaKEHUE TaKWe MOHSATHS W MPOOJIEeMBbI,
Kak Oopp0a 3a BBDKMBAHUE, IUBWIM3AIMS, TEXHOJIOTHSA, OTCTAIOCTh, HCTOPHUYECKAs WICHTHYHOCTh H
COLMATMCTHYECKast MBICTh. PaccMaTpuBas Mope Kak OCHOBHYIO ABIDKYIIYIO CHUTY ITUBHIIM3AIINH, TIpOrpecca U
TEXHOJIOTHYECKOTO PA3BUTHS, TOAT BMECTE C TEM OTPaXKaeT HCTOPHUYECKYIO PEallbHOCTh, HMOAYEPKHUBAS
KOJIOHUAIMCTCKHE, TMOAABIIIONINE W pa3pylIUTeNbHbIE YePThl OOIIECTB, JOCTUTIINX pa3BUTHUA Ojaromaps
MOpIO.
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Takum 00pa3oM, Mope CTajo IEHTPAIbHBIM CHMBOJIOM B CTHXOTBOpeHmsX Mmaxyna J[xamma,
O00BEANHSIONM HHANBUIyaIbHbIE BOCIOMUHAHMSA, HCTOPHUECKYIO MaMATh, KyIbTYPHYIO HICHTHYHOCTh U
unero nuBmIM3anuu. IlocpenctBoM Mertadopsl MOpsi MOST OOOTATHI COBPEMEHHYIO YHTIYPCKYIO ITO33HIO
CaMOOBITHBIM JTUCKYPCOM M CyMenl c(hOpPMHPOBATh COIMAIBHOE M HCTOPHUYECKOE CO3HAHHE Ha OCHOBE
COOCTBEHHOT'O JKU3HEHHOTO OTbITa. B 3TOM OTHOIIEHNN cTHXOTBOpeHUs MmaxyHa J[xamuiaa mpeacTaBIsIoT
co00il 3HAaYMMBIE TEKCTHI I OCMBICICHHUS B3aMMOCBS3M MODS, HACHTUYHOCTH W IMBWIM3AINH B
COBPEMEHHOM yUT'YypPCKOM IUTEpaType.

KuiroueBble cjioBa: coBpeMeHHas yirypckas nossusi, MnaxyH JDkamwi, Mope, TpyA, COBETCKast
UJICOTIOTHSL.
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Yapilandirilmis Ozet:

Kazakistan, Cagdas Uygur edebiyatinin varligimi stirdiirdiigii 6nemli merkezlerden biri olarak kabul
edilmektedir. Ulkede bulunan cesitli etnik gruplara kiiltiirel kimliklerini devam ettirebilmeleri i¢in énemli
imkanlar saglanmaktadir. Bu etnik gruplarin iginde yer alan Uygurlar kadim Tiirk halklarindan biri olarak
Kazakistan’da kiiltiirel kimliklerini korumak ve yasatmak i¢in miicadele etmektedirler. Kazakistan’da Uygur
dilini, kiltirini stirdiirmeye ve gelecek kusaklara aktarmak igin miicadele eden ¢ok sayida Uygur sair, yazar,
akademisyen ve tiyatro sanatcilar1 yasamaktadir. Uygur kimligini yasatmaya ¢alisan sairlerden biri olan flahun
Celil ilerlemis yasina ragmen edebi eser vermeye devam etmektedir. Ilahun Celil roman, hikaye, biyografi gibi
farkli edebi tiirlerde eserler vermis olsa da sairligi onun edebi sahsiyetini olusturan en 6nemli 6zelligi olarak
one ¢ikmaktadir. Siirlerinde, Uygur siirinde az goriilen deniz temasini sik¢a kullanmasi ona farkli bir 6zellik
kazandirmaktadir.

Askerlik gorevini Sovyet Deniz Kuvvetlerinde yerine getirmesi sairde deniz tutkusu olusturmus ve
deniz siirlerinin en 6nemli temas1 haline gelmistir. Bu ¢aligmada Ilahun Celil’in deniz temas: etrafinda
vurguladigi milli kimlik, tarih bilinci, kadim kiiltiir ve ideolojik sdylemler degerlendirilmektedir.

Arastirmada deniz temal siirler esas alinarak edebi inceleme yontemi kullanilmistir. Sairin 6zellikle
Déiiiz Sadaliri (Deniz Sadalar1), Yerge Tazim (Topraga Selam) ve Déilizga Xitap (Denize Hitap) adl1 eserleri
tema ve semboller agisindan incelenmistir. Siirlerdeki deniz, gemi, liman, fener, firtina ve yolculuk gibi
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metaforlar yorumlanmig; bunlarin tarih, kiiltiir, kimlik ve ideolojiyle iliskileri ortaya konulmustur. Ayrica
eserler, Sovyet donemi Uygur siirinin tarihi ve kiiltiirel baglami icerisinde degerlendirilmistir. Siirlerin dogru
anlagilmasi ve degerlendirilmesi i¢in ¢aligma sirasinda sairle farkli zamanlarda yiiz ylize goriigiilmiis ve onun
yorumlar1 da dikkate alinmistir.

Onun siirlerinde deniz, miicadele ve emek alami olarak karsimiza ¢ikmaktadir. Moryaq Siri
(Denizcinin Sirr1) gibi siirlerinde firtina, dalga ve gemi imgeleri insanin dogaya kars1 verdigi miicadeleyi temsil
etmektedir. Denizci kimligi ise siradan bir meslekten ziyade zorluklarla kazanilmig kolektif bir aidiyet olarak
sunulmaktadir. Bu siirlerde Sovyet doneminin emek merkezli estetik anlayiginin etkileri agik bigimde
goriilmektedir.

Kimi siirlerde deniz, 6zgiirliik ve sonsuzluk sembolii haline gelmektedir. Sair denizi sinirsiz ufuklarin,
hareketin ve ruhsal genislemenin sembolii olarak kullanmaktadir. Yakin bir tarihte yazdigi ve denizle ilgili
bir¢ok hatirasini dile getirdigi Déilizga Xitap (Denize Hitap) siirinde deniz, bireyin i¢ diinyasini doniistiiren ve
ona yeni ufuklar agan bir unsur olarak karsimiza ¢ikmaktadir. Siir, Uygur tarihinin, zengin kiiltiir mirasinin
¢izildigi bir tablo 6zelligi tasimaktadir.

Baz siirlerde ise deniz ve kara karsitlig1 tizerinden aidiyet diigiincesi islenmektedir. Deniz hareketi ve
Ozglirligli temsil ederken, kara ana yurt, kokler ve doniis fikrini sembolize etmektedir. Sair, denizle
biitiinlesmis olmasina ragmen topraga ve ana yurda bagliligini siirekli vurgulamaktadir. Béylece eserlerde hem
hareket hem de doniis eksenli ¢ift yonlii bir aidiyet anlayis1 ortaya ¢ikmaktadir.

Arastirmada ayrica {lahun Celil’in siirlerinde Sovyet ideolojisinin belirgin izlerine rastlanmaktadir.
Karadeniz, Dikson Limani ve Kuzey Kutbu temali siirlerde Sovyet cografyasi kutsanmakta; sosyalist ilerleme,
teknik gelisme ve kolektif emek yiiceltilmektedir. Deniz bu siirlerde sosyalist kimligin ve Sovyet biitiinliigliniin
sembolik mekanma doniismektedir.

Bunun yaninda sairin eserlerinde tarih ve medeniyet bilincinin giiglii oldugu belirlenmistir. Ozellikle
Déiizga Xitap (Denize Hitap) siirinde Oguz Kagan, Moyuncur Kagan, Kasgarli Mahmut, Yusuf Has Hacip,
Ahmet Yesevi ve Ali Sir Nevai gibi tarihi sahsiyetler anilarak Uygur Tirklerinin kokli medeniyet gegmisi
vurgulanmaktadir. Sair, geg¢misteki basarilari giinimiiz Uygurlarmin kolektif hafizasini canli tutmak ve
gelecege dair umut olugturmak amaciyla kullanmaktadir.

Sair ozellikle Déiizga Xitap (Denize Hitap) adli siirinde Uygur tarihine 6nemli gondermeler
yapmaktadir. Uygurlarin kadim medeniyetini, bilim ve kiiltiire katkilarint hatirlatmaktadir. Yazinin gelismesi,
matematik, astronomi, sehirlesme, kagit tiretimi ve kiiltiirel miras gibi alanlarda Uygurlarin 6nemli roller
oynadigmi vurgulamaktadir. Ayrica Oguz Han, Yusuf Has Hacip, Ahmet Yesevi ve Ali Sir Nevai gibi tarihi
sahsiyetlere gondermeler yaparak Uygur ve Tiirk medeniyetinin koklii gegmisini 6ne ¢ikarir.

Sair sik sik deniz ile Uygur halki arasinda dogrudan bir benzetme yapmaktadir. Deniz nasil sabirli,
direngli ve sonsuz ise Uygur halki da ayni 6zellikleri tasimalidir. Sair, halkinin gelecege umutla bakmasini
istemekte ve denizin biiylikliigiini milli karakter i¢in bir model olarak sunmaktadir. Défiizga Xitap (Denize
Hitap) siir kisisel bir deniz 6zleminden baglayip milli direnis, tarih bilinci ve kolektif umut mesajiyla sona
ermektedir.

Sairin eserlerinde romantizm, gergekgilik, tarih bilinci ve ideolojik séylem i¢ i¢e gegmektedir. Deniz
temasi etrafinda yasam savagi, medeniyet, teknoloji, geri kalmislik, tarihi kimlik ve sosyalist diigiince gibi pek
cok unsur dile getirilmektedir. Sair, denizi medeniyetin, ilerlemenin, teknolojinin temel nedeni olarak goriirken
diger yandan deniz sayesinde ilerleyen toplumlarin sdmiirgeci, ezici, yok edici 6zelliklerini de vurgulayarak
tarihi bir gercegi dile getirmektedir.

Sonug olarak flahun Celil’in siirlerinde deniz; bireysel hatiralarin, tarihsel hafizanin, kiiltiirel kimligin
ve medeniyet tasavvurunun birlestigi merkezi bir sembol héline gelmektedir. Sair, deniz metaforu araciligiyla
cagdas Uygur siirine 6zgiin bir sdylem kazandirmis; kendi hayat hikayesinden hareketle toplumsal ve tarihsel
bir biling olusturmay1 basarmaktadir. Bu yoniiyle flahun Celil’in siirleri, cagdas Uygur edebiyatinda deniz,
kimlik ve medeniyet iligkisini anlamak bakimindan 6nemli metinler arasinda degerlendirilmektedir.

Anahtar Kelimeler: Cagdas Uygur siiri, Ilahun Celil, Deniz, Emek, Sovyet Ideolojisi
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Introduction

Abdulla Sadirov, Omer Muhammedi, Hezim Iskenderov, Nur Israilov, Turdi Hesen, Momiin
Hemrayev, Kadir Hasanov, Ismail Sattarov, Hezmet Abdulin, ilya Bextiya, Camal Bosakov, Ziya
Semedi, Xelil Hemrayev, Hezim Bexniyazov, Rozi Kadiri, Ehmetcan Hasirov, and Patigiil Sabitova
(Bakiyev, 1987, p. 344), who grew up in Kazakhstan, are prominent figures of contemporary Uyghur
literature. After the independence period, this existing roster was further enriched with writers and
poets such as Abdugopur Kutlukov, Elahun Celil, Ekrem Ehmetov, Sevket Nezeri, Giilbehrem
Hosayeva, Telman Nurahunov, Alimcan Bavdinov, Abduveli Sadirov, Mehemmetimin Obulkasimov
Almasbek, Sairem Baratova, and Patigiil Mehsetova. A significant portion of these writers and poets
are members of the Writers' Union of Kazakhstan (Kasgarli, 2017, pp. 46-47).

It is possible to classify the Uyghur literature developing in Kazakhstan as: a) Uyghur
literature of the 1920s, b) Uyghur literature of the 1930s, c) Uyghur literature between 1940-1950,
d) Uyghur literature in the 1950s, and e) contemporary Uyghur literature in the 1960-1970s
(Sadvakasov, 1986, p. 328).

During the Second World War, loyalty to the homeland, the sacredness of defending the
homeland, and heroism were the predominantly used themes in poetry. In subsequent years, largely
because most poets grew up in rural areas and under the influence of Soviet poetry, themes such as
farming, labor-based art, the happiness brought by labor, and the sacredness of sweat began to appear
in the poems of Uyghur poets.

Starting from the early years, one of the subjects handled quite intensively in Soviet Uyghur
literature is the East Turkistan issue. Particularly in the works of artists such as A. Rozi, B. Ersidinov,
Uckun, A. Kutlukov, and M. Hemrayev, who were born in East Turkistan and later migrated to
Kazakhstan, longing for the homeland occupies an important place (Sadvakasov, 1986, pp. 181-182).

In 1952, the Uyghur Writers' Union was established alongside the Writers' Union of
Kazakhstan. Additionally, the Uyghur Studies Department was established at the Institute of
Linguistics of the Academy of Sciences of the Kazakh Soviet Socialist Republic, and research
concerning Contemporary Uyghur Turkic, its literature, and Uyghur history began (Sadvakasov,
1986, p. 158).

Narrative poems without a plot, which spread and developed in multi-ethnic Soviet literature,
also played a major role in the development of Soviet Uyghur poetry. In lyrical and lyric-epic types
of poetry, the poet's discourses directed toward society, philosophical views, pure emotions, and
imagination play an important role. The emergence of such narrative poems is an indicator of the
formal richness of the poetic genre (Abduraxmanov, 1980, pp. 57-58).
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Narrative poems without a plot that spread in Soviet literature laid the groundwork for poets
to use their imagination more, ensuring the enrichment of themes in poems. This development in
poetry was effective in ensuring that the sea theme occupies an important place in Elahun Celil's
poems.

Life and Works of Elahun Celil

Elahun Celil was born on March 8, 1942, in Ketmen village of the Uyghur district in the city
of Almaty, into a family engaged in collective farming called a kolkhoz. After completing his
secondary education in 1959, he enrolled in the Department of Kazakh Language and Literature at
the Faculty of Philology of the Kazakh Pedagogical Institute named after Abay in Almaty. Between
1963 and 1967, he performed his military service in the Naval Forces of the Soviet Union. After his
military service, he worked as a teacher for a period. In 1972, he began working in the press sector
and retired from this field. He started writing his first poems during his school years. His books were
published during the years he worked in the press. His first book, Dériiz Sadasi (Echo of the Sea),
was published in 1973. Poetry books such as Muhit Cillaydu (The Ocean Calls) demonstrate his
connection with the sea, nature, and the seasons. His book Yerge Tazim (Salute to the Earth),
dedicated to his seafaring life, portrays the working people of the motherland. The books Intilis
(Aspiration) and Salam Xelgim (Greetings to My People) depict the life of the Uyghur people during
the Soviet era. In his book Vesiyet (Testament), he addresses the subjects of morals, upbringing, and
humanity. In his book titled Miras (Heritage), he expresses the current troubles experienced by
Uyghurs in their homeland, East Turkistan, and the Uyghur people's desires for freedom and
independence. His long story [parxan (Iparhan) narrates the struggle of the Uyghur girl Iparhan, who
fought heroically against the Manchus. Yérige Yanirigan Ahanlar (Melodies Rising in a New Style)
introduces the life and artistic personality of Kuddiis Hoca Niyarof, the People's Artist of Kazakhstan
and a famous composer. The novel Uygur Kirginlar (Uyghur Massacres) recounts the tragedy
experienced by the Semirechye Uyghurs who were subjected to the Bolshevik massacre in 1918
(Celil, 2019).

Elahun Celil is a member of the Writers' Union of Kazakhstan.
Sea and Seafaring in Elahun Celil's Poems

The themes of the sea and seafaring are rarely encountered in Uyghur poetry. Considering
the geography where the Uyghurs live, it is seen that they are far from the sea. For this reason, the
sea theme appears rarely in Uyghur poetry. Since its earliest examples, poetry has relied on the sound
and semantic power of the word elements and signs within it. The poet's success in conveying what
is in their mind to the listener/reader largely stems from their skill in selecting and combining signs
(Aksan, 1993, p. 73). Metaphors are the fundamental cognitive process that enables us to talk and
think about an abstract phenomenon. When using metaphors, we map the structure of the concrete
source onto the abstract domains of our experiences. According to this approach, abstract reasoning
mostly guides us through metaphorical mappings (Erdem, 2003, p. 26). In this context, Elahun Celil's
processing of sea and seafaring themes is important not only in terms of subject matter, but also in
terms of carrying the vocabulary specific to this field into the poetic language and using the sea as a
metaphorical field to express his abstract emotions and thoughts. His performance of military service
in the Soviet Naval Forces created a passion for the sea in Elahun Celil. Therefore, many of his
poems are related to the sea and seafaring. His first poems regarding seafaring were included in his
book titled Dériiz Sadaliri (Echoes of the Sea), published in 1973. His book titled Yerge Tazim
(Respect to the Earth), published in 1983, is in the nature of a poetry selection, and a small number
of poems are related to the sea and seafaring. For this reason, the poems reflecting the poet's sailor
side are located in the book Echoes of the Sea. In the poem titled "The Sailor's Secret" included in
the book, the sea is depicted as a field of struggle:
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Moryaq Siri The Sailor's Secret

Tuyugsiz boran déiiizni ¢ayqap, The storm that broke out stirred the sea,

Tec yatqan suni titip taslidi. And turned the smooth water upside down.

Tagdek dolqunlar kdkke etilip, Waves like mountains rose up to the sky,

Déiiiz qaynigan qazandek tasti. The sea overflowed like a boiling cauldron. (Echoes

of the Sea, p. 3)

Here, the image of the "storm that broke out" represents not only a meteorological event, but
also the continuous struggle faced by humans. The sea is not static; it is presented as a volatile,
threatening, and aggressive force. The poet's simile of "waves like mountains" exaggerates the
gigantic power of nature. In this context, the sea in the poem becomes an area of struggle, unlike the
peace-giving nature understanding in classical romantic poetry. The sailor, on the other hand,
occupies the position of the subject struggling with life.

Asav déiiizni tasmidek tilip, Slicing the wild sea like a belt,
Koksini kerip keme tizetti. The ship swam, expanding its chest. (Echoes of the
Sea, p. 4)

In the poem, the ship is constructed as a symbol of technical progress and human will. The
ship "slicing the sea" represents human's attitude that does not bow to nature. With the expression
"the ship expanding its chest," the ship is personified and endowed with the human characteristic of
enduring hardships. Thus, the ship and the sailor are identified with each other. This usage evokes
the "human-technology unity" understanding frequently seen in Soviet-era labor poems. Human
labor and technical power are positioned together against nature.

Rehimsiz sturm bilen élisip, Wrestling with the ruthless storm,

Uyqisiz negge kegler 6tkendug. We spent many sleepless nights.

Amma tekebbur défiizni yenip, But by defeating the proud sea,

Moryaqligimizni su ¢agda sezdugq. We felt that we were sailors at that very moment.

(Echoes of the Sea, p. 4)

At the center of the poem is the sailor identity. However, the sailor in the poem expresses
not just a profession, but a sense of belonging and an identity. In these verses, seafaring is an identity
gained through experience. Being a sailor is seen not as an ordinary social belonging, but as an
existential status gained through struggle. The pronoun "we" in the poem demonstrates a collective
labor consciousness instead of individual experience. Thus, the poem reflects not only a personal
emotion, but also a collective spirit of solidarity.

The expressions of storms, rising waves, advancing ships, and crashing waters in the poem
bring mobility to the poem in accordance with the rhythm of marine life. The sleepless nights, storms,
danger of death, and defiance of the sea, along with the heroized sailor and the words indicating
belonging, blend romanticism and realism in the poem.

In the final section of the poem, the discourse changes and the harsh struggle leaves its place
to internal lyrism: "Kneeling down to the ground / Not getting enough of loving the motherland”
demonstrates the orientation toward the ground. The "earth-mother" metaphor, frequently seen in the
poetic tradition, carries the meanings of "birth, belonging, origin, identity." The sailor kneeling, on
the other hand, is a symbolic movement of humility. The fact that the sailor, who defies nature, is
humble before the homeland increases the emotional depth of the poem.
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In the poem titled Biz Yene Déniizga Kétimiz (We Go to the Sea Again), collective labor, the
psychology of separation, and the thought of returning to the homeland are expressed around the
theme of seafaring. The concepts of movement, journey, and return constitute the main axis of the
poem:

Kémimizde tumanni qaq yerip, Our ship advances by piercing the fog,

Biz yene dénizga ketimiz. We go to the sea again.

Boranga meydini kefi kérip, Struggling in the storm,

Keil taga muhitlar kézimiz. We tour the wide and vast oceans. (Echoes of the
Sea, p. 4)

The word "again" in the poem represents the going and coming to the sea becoming a destiny.
The fog image, on the other hand, evokes mystery. The ship advancing by piercing the fog
symbolizes man's struggle against the unknown. In this respect, the determination of struggle and
resolve is stated right at the beginning of the poem. With the expression of touring wide and vast
oceans, the sea is thought of as an area of infinity and freedom rather than just a geographical element.
The words wide and vast demonstrate that the sea is boundless and dynamic. In the poem, the ship
is presented as an active image. The ship piercing the fogs represents man's struggle against nature.

The lighthouses see us off, Saying goodbye to us on the shore. The lighthouses mentioned
in the poem are likened to people saying goodbye to the sailors and seeing them off. The lighthouse
symbolizes security, the hope of light, and port belonging, while saying goodbye symbolizes
separation.

Bolsimu jutimiz kok defiiz Even if our homeland is the blue sea,

Ozige tartidu Ana Yer The Mother Earth draws us to itself.

Suiilagqa beri bir kélimiz That is why all of us come back;

Yolumni yeligmay kiitiver Wait for my path without getting tired. (Echoes of
the Sea, p. 4)

Elahun Celil also utilizes the contrast relationship between the sea and the land in this poem.
While the sea reflects the work area, freedom, and movement, the land shows the place where one
truly belongs and one's roots. Therefore, an emphasis is placed on a dual identity: a human character
integrated with the sea and feeling connected and belonging to the earth. However, with the line
"Wait for my path without getting tired," the poet emphasizes that the sea journey is temporary and
that what is essential is the return.

Sea and Soviet Ideology in Elahun Celil's Poems

In his poems Qara Dériiz (The Black Sea) and Dériiz Deptiriden (From the Sea Notebook),
he turns to the Soviet revolution and the socialist understanding. The fact that the Black Sea poem
begins with the address "O, sea of famous uprisings, greetings to you!" has transformed the Black
Sea from an ordinary geographical location into a space of revolutionaries. The Ushakov cruiser and
the Potemkin battleship, accepted as the symbol of the revolution in the poem, are shown as living
witnesses of the revolutionary memory.

The line Qirgaqta dostlar kiiltip turatti (Friends were smiling on the shore) in the four-part
poem titled From the Sea Notebook demonstrates the socialist brotherhood of the Soviet peoples
bordering the Black Sea. Particularly, as seen in the line Sovetler bizge kiin élip keldi (The Soviets
brought us the sun!), the poet explicitly expressed his belief in socialism by stating that the Soviets
brought happiness. As in most of the poems, the use of the "we" subject in this poem is the
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manifestation of social, ideological, and collective thought. In these poems, the sea has been seen as
a space used in the formation of socialist identity.

All seas within the borders of the Soviet geography take place in Elahun Celil's poems.
Dikson Port, located in the northernmost polar region of the Soviet Union and having strategic
importance, is shown as a part of Soviet civilization, being the farthest geography reached by man.

Cimiy dyler gar astida qalsimu Even if all houses remain under snow,
Lékin barliq turxunlardin is ¢igar Yet smoke rises from all chimneys. (Echoes of the
Sea, p. 7)

The smoke mentioned in the poem represents industrialization, settled life, the progress of
civilization, and socialist labor, alongside the sign of life. In the final stanza of the poem, the poet
addresses by saying: "Even if Dikson Port is at the end of the world / You keep lighting a fire in my
heart," presenting Dikson not just as a port, but as a sacred corner of the Soviet homeland. Therefore,
the love of the homeland seen in the poem is not ethnic or local, but belongs to the Soviet overarching
identity.

The poet idealizes the North not only as a military or economic area, but also as a living
space where human beauties are found, with the lines "The slanting eyes of the girls, however /
Seemed to suit her like a violet." The frequent indication of the northern peoples with their romantic
and folkloric characteristics in Soviet poetry also influences the poet.

In some of Elahun Celil's poems, the ideological structure is found implicitly. In the poem
Spring at the Pole, Lenin, the party, socialism, or the Soviet state are not mentioned directly. By
handling the North in a romantic manner and praising technology and civilization, the ideological
structure has been implicitly glorified.

Qutup bahari kérkem bolgacqa Since the polar spring is magnificent,
Korgen ademniii isqi baglinar The person who sees it falls in love. (Echoes of the
Sea, p. 4)

The polar region is depicted not as an unlivable geography, but as a vibrant, beautiful, and
livable piece of homeland.

Postta (On Guard) is one of the typical examples seen in Soviet military poetry. The theme
of the poem is border watch. In the first stanza, the sea and the soldier are brought side by side:

Ay nurida su eynektek yorup, In the moonlight, the water shines like a mirror,

Déiiiz tistide oynar gayqilar. Gulls play above the sea.

Su minut postta avtomat tutup, At that minute, holding an automatic rifle on guard,

Cekni kiizitip moryak turidu The sailor stands watching the horizon. (Echoes of
the Sea, p. 7)

Nature appears calm; however, the preservation of this calmness is possible thanks to the
guard kept by the soldier. In Soviet poetry, the weapon is not just an instrument of war, but represents
the power of the state, the achievements of the revolution, the inviolability of borders, and military
discipline. The poet personifies the rifle, making it the "comrade" of the guard.

When Dikson Porti, Postta, and Spring at the Pole are evaluated together, it is seen that the
North Pole is a common theme in Soviet Uyghur poetry. The beautification of the North, the
consecration and protection of borders, and the adoption of the Soviet space constitute the ideological
and aesthetic structure of the poems.
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Identity and History Based on Elahun Celil's Sea-Themed Poems

In his poems Giildeste (Bouquet), Denizcinin Mektubu (The Sailor's Letter), and Yalniz Kizin
Swrrt (The Secret of the Lonely Girl), the poet turns to the beloved. In Bougquet, the poet feels the
deficiency of not being able to buy a gift for the beloved because roses do not grow in the sea. The
poet tries to remedy this deficiency in his imagination by transforming moonlight and stars into roses.
Gifting roses to women in the Soviet geography is extremely important, and this tradition lives on
vividly today. The Sailor's Letter, which is a symbol of home, land, relatives, and cultural belonging,
reflects the collective memory. The letter coming from the beloved is valuable because it is a piece
of the motherland. In The Secret of the Lonely Girl, where the waiting, hopeful, abandoned, fragile
female psychology is handled, seafaring expresses the psychological loneliness of those left behind
rather than a physical journey. In the poem Mayak (The Lighthouse), which is one of the strongest
emphases on belonging to the sea, the sea is likened to a disciplining, protecting, and shaping mother.
In this respect, nature has been transformed into a force that matures man. In the final line of the
poem, the poet strongly shouts the pride of being a Soviet citizen: "Behold that fire, that torch, that
red flag."

The poems related to the sea, the sailor, and seafaring included in Echoes of the Sea show
the effort to demonstrate the emotional and cultural dimensions of Uyghur poetry. In these poems,
seafaring is not just a profession or a work area; human relations, memory, and the feeling of
belonging to a whole are presented. The general motif of the poems is to be able to protect and
maintain the Uyghur identity with a socialist understanding within the Soviet unity.

The poems "Letter from the Sea, For Those in the Sea, Sea Skin, Evening in the Sea" included
in the poetry book Yerge Tazim (Salute to the Earth) resemble the poems in Echoes of the Sea in
terms of themes. In these poems, the desire to return to the homeland and the desire to return to
tradition are felt more strongly:

Perhaps friends, when returning from work every evening, / Do not sleep, establish a mesrep,
and entertain themselves.

Yes, writing that they return by making it morning / Does not hurt this wretched heart.

Mesrep is a very important contribution made by the Uyghurs to world cultural heritage
(Abliz, 2009: 800). The poet's longing for mesrep appears before us as a symbol of loyalty to his
roots.

At the beginning of his long poem carrying lyric-epic characteristics consisting of nine parts
titled Dériizga Xitap (Address to the Sea) which Elahun Celil created around the sea metaphor,
emphasizing identity, civilization, and historical consciousness, and which he has not yet published
but wants to be evaluated his use of the Russian proverb "The man who has not seen the sea is the
man who has seen nothing" is a concrete expression of his passion for the sea.

Establishing a romantic relationship with the sea, the poet likens the sea to a beloved whose
bosom he spent his youth in, greeting her with the highest emotions and glorifying the fame of the
sea with the love he lives within:

Qoynuiida G6tken giran yasligim, My turbulent youth spent in your bosom,
Essalam uluk, miigeddes déiiiz. Greetings to you, sublime, sacred sea.
Oyluq isqifni saqlap yasidim I lived my passionate love inside me,
Sohret, dafiqifini kétirip egiz. Elevating your fame and renown.

Elahun Celil utilizes the contrast relationship to make a comparison between the arid lands
where he was born and the sea. The lands where he was born are desert, steppe, and mountainous.
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By emphasizing the arid nature of the land, he tries to express his passion for the sea more strongly.
He sees life being solely dependent on the land as captivity. Through the contrast of the sea and the
steppe, the romantic relationship between a steppe man and the sea is literarily striking:

Tugulgan yezam sendin jiraqta

Magqanim sehra, dala, qir, tagliq.

mountainous.

Baliliq jiirgep 6tti qurgaqta,
Bizde tiriklik yergila bagliq.

My birthplace is far away from you,

My abode is desert, steppe, wilderness, and

My childhood passed in arid soil,
Life with us is solely bound to the land.

The thematic feature that draws attention in the poem is the "sea-freedom" relationship. The

Seni eslisem erkinlik ayan,

Egiz pervazda ugqui kélidu.
Lacindek sufigup yultuzlar taman,
Sérin tuygular qugqui kelidu.

to the Sea, p. 1)

Koksiim kefiiyip yéniklep tiniq,

Goya diimbemdin pencir agqandek.

Yumsagq selkinler &pidii siliq,

Icimge nurluq sola ¢agqandek.

(Address to the Sea, p. 2)

Hoziirliik, rahat begislap hava,
Kokke orleydu igifidin satliq.
Yeii tugulgan kebi duniyaga

poet relates the sea to the feeling of infinity and elevation, emphasizing from the very first moment
that "the moment I remember you, I feel freedom and the desire to fly in the heights":

Whenever | remember you, freedom appears,
You feel like flying in high flights.
Gliding into the stars like a falcon,

You feel like embracing sweet emotions. (Address

My chest expanded, my breath relaxed,
As if a window had opened behind my back.
Soft coolness kisses smoothly,

As if it cast a bundle of light into my inner self.

The air gives comfort and peace,
A joy rises from within you,

As if newly born into the world,

Appagq arzular, timiit ganatliq. Pristine desires, with wings of hope. (Address to the

Sea, p. 4)

In these expressions, the sea is a symbol of mental and spiritual expansion rather than a
physical space. Especially the image of "gliding into the stars like a falcon" expresses rising into the
sky and exaltation. The sea here is not only a peace-giving element, but also a force that transforms
the individual. The poet's expressions such as "my chest expanded," "my breath relaxed," "as if
reborn into the world" demonstrate the spiritual rebirth function of the sea. Thus, the sea gathers
semantic fields such as purification, liberation, courage, spiritual revival, and clarity of consciousness
within itself.

When we look at the poem in general, what is emphasized is the historical destiny of the
Uyghur Turks. Starting from the sea image, the poet expresses the historical loneliness of the
Uyghurs:

Hemmini tefikes yaratqan Alla
Baraver hoquq, erkifl qolufida

Belki Uygurga texsimi ¢ala

Allah who created everyone equal,
Equality and freedom are in your hand.

Perhaps what is allotted to the Uyghur is flawed,
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Qepez icide yatar bulufida Lying in a corner inside a cage. (Address to the Sea,
p-6)

In these verses, the feeling of direct geographical and political encirclement, and the fact that
leaving the Uyghurs without a sea leads to not only physical but also historical and mental
deprivation, cause the poet to complain about divine justice. An intertextual relationship is noticeable
between the poet's complaint about divine justice in the line "Perhaps what is allotted to the Uyghur
is flawed" and M. Akif's lines "Are you not there, O Divine Justice!" (hz. Akbas, 2007, p. 411).

Mejbur qilidu muhtajliq yoqluq, Poverty and lack force a person,

Egizge devet qilip rohini. Calling their spirit to heights.

Sufia oyginip deslepki bolup, That is why, being the first to wake up,

Geripke acti Ipek yolini. He opened the Silk Road to the West. (4dddress to
the Sea, p. 8)

According to the poet, since compulsions force a person to find a way out, the East opened
the Silk Road for trade with the West. However, this road is rugged and dangerous. There are many
difficulties, from bandits cutting the road to buy goods cheaply, to administrators expecting gifts, to
heavy taxes. In fact, death is always at the end of this trade, and there is no protector other than
prayer:

Maiisen doga tikip jenifini, You try to protect your life with prayer,

Xilvette marar bulafg¢i, ogri. The bandit, the thief waits in ambush in the
wilderness.

Alsa meyligu peqet mélifini, If he takes your goods, it is still fine,

Ejelge orar qaraqgi tori But the bandit's trap weaves into death. (Address to
the Sea, p. 9)

After listing the pains and misfortunes experienced by the Uyghurs, the poet turns back and
takes a journey into history. By placing historical figures such as Oghuz Khagan, Moyunchur
Khagan, Mahmud of Kashgar, Yusuf Has Hajib, Ahmed Yesevi, and Ali Shir Navaei at the main
backbone of the poem, he reveals that the Uyghur Turks have a pioneering, civilized history that
established great civilizations. Thus, the successes of the Uyghurs in science, art, and state
administration in the past are presented as a source of moral strength to the society that is oppressed
and wanted to be destroyed today:

Jigip gebile, sersan ellerni, Gathering scattered tribes and wandering nations,
Uygur atigan xaqan Oguzxan. Oghuz Khagan, who named them Uyghur.
Himlap, puhtilap teve yerlerni, Protecting and strengthening the lands,

Moyungur mezmut dolet turguzgan.  Moyunchur established a solid state. (Address to the
Sea, p. 13)

Qarafigu tiinni nuri parlatgan, The light that illuminated the dark night,

[lim jargisi Maxmut makani. The abode of Mahmud, the lover of science,

Tesna dillarga Yiisiip taratqan, Yusuf distributed to thirsty hearts,

Qutadgu Bilik eqilnifi kani. Kutadgu Bilig, where is the source of wisdom?

(Address to the Sea, p. 14)
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Elahun Celil sees Ahmed Yesevi as the reflection of the wisdom glorifying moral science,
and Ali Shir Navaei as the star of the east elevating the art of poetry:

Exlaqiy penni ilgiri siirgen, He who advanced moral science,

Danaliq eksi danis Yassavi. The wise Yesevi, the mirror of wisdom.

Nezim sahasin kokke kotergen, He who lifted the field of poetry to the skies,

Seriq yultuzi biiyiik Navaiy. The great Navaei, the star of the East. (Address to

the Sea, p. 14)

As for the entire Turkish history, the poet draws attention to the relationship between power
and knowledge in state administration by adding wise figures to emphasize the importance of reason
and knowledge in state administration, along with individuals who founded states and successfully
managed the states they founded in Uyghur history.

After expressing the important statesmen and scholars directing Uyghur history, the poet
utilizes cultural elements to establish a bond between the past and the present. Elements such as the
invention of writing, the observatory, mathematics, papermaking, urbanization, and art have been
transformed into a historical civilizational discourse, establishing a cultural bridge between today
and the past. To demonstrate the level reached by ancient Uyghur civilization, the poet presents the
'Kizil Thousand Buddhas Caves' (Kurban, 1985, p. 1), where Buddhist Uyghur art took shape, and
underground irrigation channels called kariz as evidence. The purpose of this is to instill hope and
confidence in his people, who have lost their hope under oppression today and face the danger of
losing their identity.

Icatkarligta tefidessiz utuq Unmatched success in creativity,

Qegez kesipi uluq inqilap. The invention of paper is a great revolution.

Tarixta deslep kdrgendi yoruq, For the first time in history, light had been seen,

Uygur tilida yezilgan kitap. A book written in the Uyghur language. (Address to
the Sea, p. 13)

Ademzat ilim bayanatida In the history of humanity's science,

Altun bet ecip qaldurgan izlar Traces left by opening a golden page,

Aliy algebra, matematika Higher algebra, mathematics,

Emeliy eksi Mif Oy, qarizlar The Thousand Caves, karizes are its witness.

(Address to the Sea, p. 13)

The poet emphasized that nations possessing the sea are more successful in the fields of
civilization, science, and technology, and even used the Russian proverb "The man who has not seen
the sea is the man who has seen nothing" to support his own view. However, by putting forward
historical facts such as the establishment of the observatory as concrete evidence, the poet shows that
the hardworking steppe man also left important marks in the history of civilization and established
the observatory.

Tirisip izdep ilim irfanda, Striving and searching in science and wisdom,
[jatkarliqta 6zgidin ozgan. Surpassing others in creativity.

Observatoriya écip sehrada, Establishing an observatory in the desert,

Kainat taman qolini sozgan. Extending its hand toward the universe. (Address to

the Sea, p. 13)
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Continuing to describe the developments in the field of civilization by the Uyghurs, the poet
accepts the transition to a settled life by building prosperous houses side by side on the mainland,
making calendars, drawing maps, and researching unknown places as a criterion demonstrating
civilization:

Qit’eni boylap qatar tizilgan, Lined up along the continents,

Qeddini ruslap avat seherler. Developed cities established with upright stature.

Kaléndar tiiziip xerite sizgan, Making a calendar and drawing a map,

Tetqiq qilinip namelum yerler. Unknown places being investigated. (Address to the
Sea, p. 14)

Elahun Celil revealed, with examples he gave from Uyghur history, that against the thought
that nations possessing the sea are ahead in civilization, the steppe man also made important
contributions to civilization. However, in the subsequent parts of the poem, there are important
criticisms of contemporary civilization. While the sea is initially presented as the source of freedom
and civilization, in the proceeding parts it transforms into a space of destruction through warplanes,
submarines, and bombs. This transformation leads to the thought "While humanity was rising in
technology, it ignored ethical values." For this reason, the poet fiercely criticizes concepts such as
imperialism, colonialism, slavery, war economy, and weapons technology.

Military ships suddenly emerged, With weapons ready to scatter death, Slaughter and killing
are their purpose and slogan, Whom did they not sacrifice to their greed?

And as if this was not enough, their eyes insatiable, The base and blood-shedding found new
ways. Filling innocent people into ships, Taking them far away and selling them as slaves.

The poet makes a political criticism by asserting that great states engage in banditry under
the guise of justice. The final sections of the poem depart from a romantic-national character and
contain a discourse opposing imperialism.

Your beautiful politeness appeals to everyone, You look the same to the good and the bad.
Your pure benevolence that purifies the heart Is in your calm and patient flowing.

No matter how much time changes and turns, The sea is patient, unshakeable. In some parts
of the poem, the sea is shown not just as a material entity, but as a metaphysical entity. The sea is
patient, merciful, forgiving, has a soul, and spiritually heals man. This approach evokes the thought
of "the liveliness of the universe." Personifying the sea as "mother," "beloved," and "patient entity"
shrouds the poem in a mystical atmosphere.

Ecel ¢égisqa teyyar qurali Its great pride, symbol, destiny,

Hiirpiyip ¢iqti herbiy kemiler Open-hearted, sublime, proud.

Qiris, Oltliriis mexset, urani Merging with its quality, nature, character,

Zuguy qurvini bolmidi kimler Live forever like the sea, O Uyghur! (Address to the
Sea, p. 14)

Intertwined themes such as freedom, history, identity, civilization, resistance, purification,
collective memory, science, and development are handled around the sea metaphor in the poem
Address to the Sea. The poem combines lyrical sensitivity with epic historical narrative. The poet
starts from individual admiration, reaches social consciousness, and from there attains a historical
civilizational worldview. Within this structure, the sea is seen as the ideal of freedom and a symbol
of a lost civilization, alongside aesthetic beauty. The poem is not only a nature-themed work, but
also an ideological and cultural text constituting the historical memory. In this aspect, it can be
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evaluated as one of the important examples combining collective identity and civilizational
imagination in contemporary Uyghur poetry.

Conclusion

Elahun Celil is one of the rare poets in contemporary Uyghur literature who intensively
processes the sea theme in his poems. The fact that the poet performed his military service in the
Soviet Naval Forces was decisive in the shaping of his poetic world; the sea and seafaring
transformed into fundamental aesthetic and intellectual elements in his poems. In this respect, Elahun
Celil brings a new dimension to the themes of freedom, love, homeland, labor, and social life that
are traditionally dominant in Uyghur poetry.

In the examined poems, the sea is used not merely as a part of nature, but as an image carrying
multi-layered meanings such as freedom, struggle, belonging, collective memory, and identity. The
sailor figure, on the other hand, represents the type of human who struggles with nature, matures in
the face of hardships, and develops a consciousness of collective responsibility. Particularly in the
poems in the book Echoes of the Sea, it is seen that the concepts of labor, solidarity, and struggle
come to the forefront.

The contrast established between the sea and the land in the poet's works constitutes the
symbolic expression of the relationship between movement and stillness, and between freedom and
belonging. While the sea represents infinity and discovery, the land symbolizes the motherland and
the thought of return. Thus, both individual experience and social commitment are expressed together
in the poems.

The effects of the Soviet-era ideology are also clearly seen in Elahun Celil's poems. In the
poems themed around the Black Sea, Dikson Port, and the North Pole, it is observed that ideological
meanings are attributed to the Soviet geography, and the understandings of socialist labor and
collective identity are highlighted. However, in the poet's later-period works, history, civilization,
and the Uyghur identity come to the forefront much more strongly.

Elahun Celil's poem Dériizga Xitap (Address to the Sea), which he wrote recently and has
not yet had the opportunity to publish but deeply desires to be evaluated, is one of the works that
most comprehensively reflects the poet's understanding of history and civilization. By using the sea
metaphor in this poem, the poet emphasizes the historical accumulation, cultural heritage, and
civilization-founding role of the Uyghur Turks. The inclusion of many historical figures in the poem,
from Oghuz Khagan to Mahmud of Kashgar, and from Yusuf Has Hajib to Ali Shir Navaei, can be
evaluated as an approach aimed at revitalizing a shared historical consciousness.

In conclusion, in Elahun Celil's poems, the sea becomes a central symbol where individual
memories, historical memory, cultural identity, and civilizational conception converge. Through the
sea metaphor, the poet imparts an original discourse to contemporary Uyghur poetry, succeeding in
forming a social and historical consciousness starting from individual experience. In this respect, it
is considered that Elahun Celil's poems should be evaluated among important texts in terms of
understanding the relationship between the sea, identity, and civilization in contemporary Uyghur
literature.
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Uygur Sairi Ilahun Celil'in Siirlerinde Deniz

Giris

Kazakistan’da yetisen Abdulla Sadirov, Omer Muhammedi, Hezim iskenderov, Nur israilov,
Turdi Hesen, Mémiin Hemrayev, Kadir Hasanov, ismail Sattarov, Hezmet Abdulin, Ilya Bextiya,
Camal Bosakov, Ziya Semedi, Xelil Hemrayev, Hezim Bexniyazov, Rozi Kadiri, Ehmetcan Hasirov,
Patigiil Sabitova (Bakiyev, 1987, s.344) cagdas Uygur edebiyatinin 6nde gelen kisileridir.
Bagimsizlik doneminden sonra da Abdugopur Kutlukov, Elahun Celil, Ekrem Ehmetov, Sevket
Nezeri, Giilbehrem Hosayeva, Telman Nurahunov, Alimcan Bavdinov, Abduveli Sadirov,
Mehemmetimin Obulkasimov Almasbek, Sairem Baratova, Patigiil Mehsetova gibi yazar ve sairlerle
mevcut kadro daha da zenginlesmistir. Bu yazar ve sairlerin 6énemli bir kism1 Kazakistan Yazarlar
Cemiyetinin tiyesidirler (Kasgarli, 2017, s. 46-47).

Kazakistan’da gelisen Uygur edebiyatini a) 1920°1i yillar Uygur edebiyati, b) 1930’lu yillar
Uygur edebiyati, c) 1940-1950 yillar1 aras1 Uygur edebiyati1 d) 1950°1i yillardaki Uygur edebiyati, e)
1960-1970°1i yillardaki cagdas Uygur edebiyati olarak siniflandirmak miimkiindiir (Sadvakasov,
1986, s. 328).

Ikinci Diinya Savasi yillarinda siirde vatana baglilik, vatan savunmasinin kutsalligi,
kahramanlik agirlikli olarak kullanilan temalar olmustur. Sonraki yillarda sairlerin ¢ogunun koyde
yetismis olmasi ve Sovyet siirinin etkisiyle Uygur sairlerin siirlerinde tema olarak g¢iftgilik, emege
dayali sanat, emegin getirdigi mutluluk, alin terinin kutsallig1 goriilmektedir.

Sovyet Uygur edebiyatinda ilk yillardan baslayarak olduk¢a yogun bicimde ele alinan
konularm basinda Dogu Tiirkistan meselesi gelmektedir. Ozellikle Dogu Tiirkistan’da dogup sonra
Kazakistan’a gdcen A. Rozi, B. Ersidinov, Uckun, A. Kutlukov, M. Hemrayev gibi sanat¢ilarin
eserlerinde vatan hasreti 6nemli yer tutmaktadir ( Sadvakasov, 1986, s. 181-182).

1952°de Kazakistan Yazarlar Birligiyle birlikte Uygur Yazarlar Birligi kurulmustur. Bunun
yaninda Kazakistan Sovyet Sosyalist Bilimler Akademi Dil Aragtirmalari Enstitiisiinde Uygur
Arastirmalart Bolimii kurularak Cagdas Uygur Tiirkgesi, edebiyati ve Uygur tarihiyle ilgili
arastirmalar baglamistir (Sadvakasov, 1986, s. 158).

Cok etnikli Sovyet edebiyatinda yayilip gelisen, olay oOrgiisii olamayan destanlar Uygur
Sovyet siirinin gelismesinde de biiyiik rol oynamistir. Lirik ve lirik-destan tiirii siirlerde sairin
topluma yonelik sdylemleri, felsefl goriisleri, saf duygular1 ve hayal giicii nemli rol oynar. Bu tiir
destanlarin ortaya ¢ikisi, siir tiiriiniin bigim ve zenginliginin bir gostergesidir (Abduraxmanov, 1980,
s. 57-58).

Sovyet edebiyatinda yayilan olay 6rgiisii olmayan destanlar sairlerin hayal giiciinii daha ¢ok
kullanmalarina zemin hazirlayarak siirlerde temalarin zenginlesmesini saglamaktadir. Siirdeki bu
gelisme ilahun Celil’in siirlerinde deniz temasinin énemli bir yer tutmasinda etkili olmustur.
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Ilahun Celil’in Hayati ve Eserleri

[lahun Celil 8 Mart 1942°de Almati sehrinin Uygur nahiyesinin Ketmen kdyiinde kolhoz adi
verilen kolektif c¢iftcilik yapan bir ailede diinyaya gelmistir. 1959 yilinda orta 6grenimini
tamaladiktan sonra Almati’daki Abay adindaki Kazak Pedagoji Enstitiisiiniin Filoloji Fakiiltesi,
Kazak dili ve edebiyat1 boliimiine kaydolmustur. 1963-1967 yillar1 arasinda Sovyetler Birligi’nin
Deniz Kuvvetlerinde askerlik gorevini yerine getirmistir. Askerlik goérevinden sonra bir siire
Ogretmenlik yapmistir. 1972 yilinda matbuat sahasinda calismaya baslamis ve bu sahadan emekli
olmustur. Ilk siirlerini okul yillarinda yazmaya baslamistir. Matbuatta calistig1 yillarda kitaplar
yaymmlanmustir. Ilk kitabi1 olan Défiiz Sadasi (Deniz Sadas1) 1973 yilinda yayimlanmustir. Muhit
Cillaydu (Muhit Cagiriyor) siir kitaplar1 onun deniz, tabiat ve mevsimlerle ilgisini gdstermektedir.
Denizcilik hayatina bagisladig1 Yerge Tazim (Topraga Selam) kitab1 ana yurdun emekgei insanlarini
anlatmaktadir. Intilis (Istek), Salam Xelgim (Selam Halkim) kitaplar1 Sovyet devrindeki Uygur
halkinin hayatin1 anlatmaktadir. Vesiyet (Vasiyet) kitabinda ise ahlak, terbiye, insanlik konularini ele
almaktadir. Miras adli kitabinda ana vatan Dogu Tiirkistan’daki Uygurlarin giiniimiizde yasadiklari
sikintilart ve Uygur halkinin 6zgiirliik, bagimsizlik isteklerini dile getirmektedir. Uzun hikayesi olan
Iparxan (Iparhan)’da Mangulara kars1 kahramanca miicadele eden Uygur kiz1 iparhan’in miicadelesi
dile getirilmektedir. Yériice Yaririgan Aharilar (Yeni Tarzda Yiikselen Melodiler)’de Kazakistan halk
sanate¢is1 ve Unlii kompozitér Kuddiis Hoca Niyarof’un hayati ve sanatgr kisiligi tanitilmaktadir.
Uygur Kwrginlar romaninda 1918 yilinda Bolsevik katliamina maruz kalan Yedisu Uygurlarinin
yasadig1 facia anlatilmaktadir (Celil, 2019).

[lahun Celil Kazakistan Yazarlar Birliginin {iyesidir.
ilahun Celil’in Siirlerinde Deniz ve Denizcilik

Deniz ve denizcilik temalart Uygur siirinde pek rastlanilmayan temalardir. Ciinki
Uygurlarin  yasadiklar1 cografya g6z oOniine alindiginda onlarin denizden uzak olduklarn
goriilmektedir. Bu nedenle deniz temasi Uygur siirinde nadiren goriiliir. Siir, en eski drneklerinden
beri, icindeki s6z 6gelerinin, gostergelerin ses ve anlam giicline dayanagelmistir. Sairin zihnindekini
dinleyici/okuyucuya anlatmadaki basarisi biiyiik 6l¢iide, gostergeleri secimi ve birlestirmesindeki
ustaliktan kaynaklanmistir (Aksan, 1993, s.73). Metaforlar soyut bir fenomen hakkinda konusmak
ve diisiinmek i¢in bize olanak saglayan temel idrak siirecidir. Metaforlar1 kullanirken somut kaynagin
yapisinin haritasini deneyimlerimizin soyut niifuz alanlar iizerine ¢ikaririz. Bu yaklagima gore soyut
muhakeme bizi ¢ogunlukla metaforik haritalamalarla yonlendirir (Erdem, 2003, s. 26). Bu baglamda
[lahun Celil’in deniz ve denizcilik temalarini islemesi yalnizca konu bakimindan degil bu alana 6zgii
s6z varligim siir diline tagimasi ve denizi bir metafor alam1 olarak kullanarak soyut duygu ve
diistincelerini ifade etmesi yoniinden de 6nemlidir. Askerlik gérevini Sovyet Deniz Kuvvetlerinde
yerine getirmesi Ilahun Celil’de deniz tutkusu olusturmustur. Bu nedenle onun ¢ok sayida siiri deniz
ve denizcilikle ilgilidir. Denizcilikle ilgili ilk siirleri 1973 yilinda nesredilen Défiiz Sadaliri (Deniz
Sadalar1) adli kitabinda yer almistir.1983 yilinda yayimlanan Yerge Tazim (Topraga Saygi) adl
kitabr siir seckisi niteligindedir ve az sayida siir deniz ve denizcilikle ilgilidir. Bu nedenle sairin
denizci yanim yansitan siirler Deniz Sadalari kitabinda yer almaktadir. Kitapta yer alan Denizcinin
Sirr1 adli siirde deniz bir miicadele alani olarak tasvir edilmektedir:

Moryagq Siri Denizcinin Sirr1

Tuyugsiz boran déiiizni ¢ayqap, Kopan firtina denizi dalgalandirip,
Tec yatqan suni titip taslidi. Siit liman suyu altiist etti.

Tagdek dolqunlar kokke etilip, Dag gibi dalgalar goge yiikselip,
Défiiz qaynigan qazandek tasti. Deniz kaynayan kazan gibi tast1.

(Deniz Sadalari, s.3)
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Burada “kopan firtina” imgesi yalnizca meteorolojik bir olay1 degil, insanin kars1 karsiya
kaldig1 siirekli miicadeleyi temsil eder. Deniz duragan degildir; degisken, tehditkar ve saldirgan bir
giic olarak sunulur. Sairin “dag gibi dalgalar” benzetmesi, doganin devasa giiciinii abartil1 bir bicimde
anlatmaktadir. Bu baglamda siirde deniz, klasik romantik siirdeki huzur veren tabiat anlayisindan
farkli olarak miicadele alani haline gelir. Denizci ise hayatla miicadele eden 6zne konumundadir.

Asav déiizni tasmidek tilip, Azgin denizi kemer gibi yarip,
Koksini kerip keme tizetti. Gogsiinii gerip gemi yiizerdi.
(Deniz Sadalari, s.4)

Siirde gemi, teknik ilerlemenin ve insan iradesinin sembolii olarak kurgulanmaktadir.
Geminin “denizi yarmas1”, insanin dogaya boyun egmeyen tavrini temsil etmektedir. “Geminin
gogslinii  germesi” ifadesiyle gemi kisilestirilerek zorluklara gogiis geren insan o&zelligi
kazandirilmaktadir. Béylece gemi ile denizci 6zdeslesmektedir. Bu kullanim, Sovyet donemi emek
siirlerinde sik goriilen “insan-teknoloji birlikteligi” anlayisim ¢agristirmaktadir. Insan emegi ve
teknik gii¢ birlikte dogaya karsi konumlandirilmaktadir.

Rehimsiz sturm bilen élisip, Zalim firtinayla bogusarak,
Uyqisiz negge kegler 6tkendug. Uykusuz nice geceler gegirdik.
Amma tekebbur défiizni yenip, Fakat o magrur denizi yenerek,
Moryagqligimizni su ¢agda sezdugq. Denizci oldugumuzu o an hissettik.

(Deniz Sadalari, s.4)

Siirin merkezinde denizci kimligi yer almaktadir. Ancak siirde gecen denizci sadece bir
meslegi degil bir aidiyeti, bir kimligi ifade etmektedir. Bu dizelerde denizcilik tecriibeyle kazanilan
bir kimliktir. Denizci olmak, siradan toplumsal bir aidiyet degil; miicadeleyle kazanilan varolussal
bir statii olarak goriilmektedir. Siirdeki “biz” zamiri ise bireysel tecriibe yerine kolektif bir emek
bilincini gostermektedir. Boylece siir yalnizca kisisel bir duyguyu degil, ayn1 zamanda kolektif
dayanigma ruhunu yansitmaktadir.

Siirde gegen firtinalar, yilikselen dalgalar, ilerleyen gemi, ¢arpan sular ifadeleri deniz
yasaminin ritmine uygun olarak siire hareketlilik getirmektedir. Siirdeki uykusuz geceler, firtinalar,
oliim tehlikesi ile denize meydan okuma, kahramanlastirilan denizci ve aidiyeti belirten sozler siirde
romantizm ile ger¢ekeiligi harmanlanmaktadir.

Siirin son bdliimiinde sdylem degisir ve sert miicadele yerini igsel lirizme birakir: “Yere diz
cokiip egilmek / Ana topragi sevmeye doyamamak” topraga yonelisi gostermektedir. Siir
geleneginde sik goriilen “toprak-anne” metaforu “dogum, aidiyet, kdken, kimlik” anlamlarini
tagimaktadir. Denizcinin diz ¢cokmesi ise sembolik bir tevazu hareketidir. Dogaya meydan okuyan
denizcinin vatan karsisinda algakgoniillii olusu siirin duygusal derinligini artirmaktadir.

Biz Yene Dénizga Kétimiz (Biz Yine Denize Gideriz) adli siirde denizcilik temasi etrafinda
kolektif emek, ayrilik psikolojisi ve vatana doniis diisiincesi dile getirilmektedir. Siirde hareket,
yolculuk ve doniis kavramlari siirin asil eksenini olusturmaktadir:

Kémimizde tumanni qaq yerip, Gemimiz sisi yararak ilerler,

Biz yene dénizga ketimiz. Biz yine denize gideriz.

Boranga meydini kefi kérip, Firtinada miicadele ederek,

Kei taga mubhitlar kézimiz. Genis ve engin denizleri dolasiriz.

(Deniz Sadalari, s.4)
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Siirdeki “yine” sozciigii denize gidis gelisin kader haline gelmesini temsil etmektedir. Sis
imgesi ise muammayi c¢agristirmaktadir. Geminin sisi yararak ilerlemesi insanin bilinmezlige kars
miicadelesini sembolize etmektedir. Bu yoniiyle daha siirin basinda miicadele ve kararlilik azmi
belirtilmektedir. Genis ve engin denizleri gezmek ifadesiyle deniz sadece cografl bir 6ge olarak
sonsuzluk ve 6zgiirliik alan1 olarak diisliniilmiistiir. Genis ve engin sozleriyle denizin ug¢suz bucaksiz
ve hareketli olusunu gostermektedir. Siirde gemi aktif bir imge olarak sunulmaktadir. Sisleri yaran
gemi, insanin doga karsisindaki miicadelesini temsil etmektedir.

Uzitip qalidu mayaklar Deniz fenerleri bizi ugurlar,
Qirgaqta biz bilen xoslisip Kiyida bizimle vedalasarak.

Siirde gecen deniz fenerleri denizcilerle vedalasip onlar1 ugurlayan kisilere benzetilmektedir.
Deniz feneri giivenligi, 151k umudu, liman aidiyeti, vedalasma ise ayrilig1 sembolize etmektedir.

Bolsimu jutimiz kok defiiz Olsa da yurdumuz mavi deniz
Ozige tartidu Ana Yer Kendine ¢eker ana yurt
Sufilagqa beri bir kélimiz Bunun i¢in hepimiz geri geliriz;
Yolumni yeligmay kiitiver Yolumu usanmadan bekle.

(Deniz Sadalari, s.4)

[lahun Celil, bu siirinde de deniz ve kara arasindaki karsitlik iliskisinden yararlanmaktadur.
Deniz; calisma alanini, 6zgiirliigii, hareketi yansitirken kara ise gercekte ait olunan yeri, kokleri
gostermektedir. Dolayisiyla denizle biitiinlesmis insan karakteri ile topraga bagli, ona aidiyet
hisseden cift kimlik vurgusu yapilmaktadir. Ancak sair “Yolumu usanmadan bekle” dizesiyle deniz
yolculugunun gegiciligini asil olanin geri doniis oldugunu vurgulamaktadir.

Ilahun Celil’in Siirlerinde Deniz ve Sovyet ideolojisi

Qara Défiz (Karadeniz) ve Déifiiz Deptiriden (Deniz Defterinden) siirlerinde Sovyet
devrimine, sosyalist anlayisa yonelir. Karadeniz siirine “Ataqliq topulafigilar défiz essalam / Unlii
ayaklanmalarin denizi, selam sana!” seslenisiyle baslamas1 Karadeniz’i siradan cografi bir yer olarak
degil devrimcilerin mekanina doniistiirmiistiir. Siirde gegen Osakov kruvazorii ve devrimin sembolii
olarak kabul edilen Potemkin zirhlis1 devrimci hafizanin canli birer tanig1 olarak gosterilmektedir.

Dort boliimden olusan Deniz Defterinden adli siirde gegen Qirgaqta dostlar kiillip turatti
(Dostlar kiyida giilityordu.) dizesi Karadeniz’e kiyis1 bulunan Sovyet halklarinin sosyalist
kardesligini gostermektedir. Ozellikle “Sovetler bizge kiin élip keldi (Bize gilinesi Sovyetler
getirdi!)” dizesinde goriildiigi gibi sair, Sovyetlerin mutluluk getirdigini belirterek sosyalizme olan
inancin1 somut bigimde ifade etmistir. Siirlerin ¢gogunda oldugu gibi bu siirde de “biz” 6znesinin
kullanilmas1 toplumsal, ideolojik, kolektif diisiincenin tezahiiriidiir. Bu siirlerde deniz sosyalist
kimligin olusturulmasinda kullanilan bir mekan olarak goriilmiistiir.

[lahun Celil’in siirlerinde Sovyet cografyasi smirlarindaki biitiin denizler yer almaktadir.
Sovyetler Birliginin en kuzeyinde kutup boélgesinde bulunan ve stratejik 6neme sahip olan Dikson
Liman1 insanin ulasti1 en uzak cografya Sovyet uygarliginin bir parcasi olarak gosterilmektedir.

Cimiy Oyler qar astida qalsimu Biitiin evler kar altinda kalsa da,
Lékin barliq turxunlardin is ¢igar Yine de biitlin bacalardan duman tiiter.
(Deniz Sadalari, s.7)

Siirde gecen duman, hayat belirtisinin yaninda sanayilesmeyi, yerlesik hayati, medeniyetin
ilerleyisini, sosyalist emegi temsil etmektedir. Siirin son kitasinda sair: “Dikson Limani1 diinyanin bir
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ucunda olsan bile / Yiiregime ates yakip duruyorsun” biciminde seslenerek Dikson'u yalnizca bir
liman degil, Sovyet yurdunun kutsal bir kosesi olarak sunmaktadir. Bu nedenle siirde goriilen vatan
sevgisi etnik veya yerel degil, Sovyet {ist kimligine aittir.

Sair, “Kizlarin ¢ekik gozleri lakin / Sanki ona menekse gibi yakigsmis” dizeleriyle Kuzey'i
yalnizca bir askeri veya ekonomik alan olarak degil, insani giizelliklerin bulundugu bir yasam alani
olarak da idealize etmektedir. Sovyet siirinde Kuzey halklarimin sik sik romantik ve folklorik
ozellikleriyle belirtilmesi sairi de etkilemektedir.

[lahun Celil’in bazi siirlerinde ideolojik yapi 6rtiik olarak bulunmaktadir. Kutupta Bahar adli
siirinde Lenin, parti, sosyalizm ya da Sovyet devleti dogrudan gegmez. Kuzeyin romantik bigimde
ele alinmasi, teknoloji ve medeniyet 6viilerek ideolojik yap1 ortiik olarak yiiceltilmistir:

Qutup bahari kérkem bolgagqa Kutup bahar giizel olunca
Koérgen ademnifl isqi baglinar Goren insan asik olur
(Déniz Sadalari, s. 41)

Kutup bolgesi yasanamaz bir cografya olarak degil, canli, giizel ve yasanabilir bir vatan
pargasi olarak tasvir edilmektedir.

Postta (Nobette), siiri Sovyet asker siirinde gortilen tipik drneklerinden biridir. Siirin temasi
sinir nobetidir. [lk kitada deniz ile asker yan yana getirilir:

Ay nurida su eynektek yorup, Ay 15181nda su ayna gibi parlar,
Détiiz tistide oynar gayqilar. Deniz iistiinde martilar oynar.
Su minut postta avtomat tutup, Nobette otomatik tiifek tutup,
Cekni kiizitip moryak turidu Ufku gozeten denizci durur.

(Deniz Sadalari, s.7)

Doga sakin goriinmektedir; fakat bu sakinligin korunmasi askerin tuttugu ndbet sayesinde
mimkiindiir. Sovyet siirinde silah yalmzca savas aract degil devletin giiclini, devrimin
kazanimlarini, sinirlarin  dokunulmazligini, askeri disiplini temsil etmektedir. Sair tiifegi
kisilestirerek nobetginin “yoldasi” haline getirmektedir.

“Dikson Porti”, “Postta” ve “Kutupta Bahar” birlikte degerlendirildiginde Sovyet Uygur
siirinde kuzey kutbunun ortak bir tema oldugu goriilmektedir. Kuzey'in giizellestirilmesi, sinirlarin
kutsanip korunmasi ve Sovyet mekanmin benimsenmesi siirlerin ideolojik ve estetik yapisini
olusturmaktadir.

ilahun Celil’in Deniz Temah Siirlerinden Hareketle Kimlik ve Tarih

Giildeste, Denizcinin Mektubu, Yalmz Kizin Swur1 adli siirlerinde sair sevgiliye
yonelmektedir. Giildeste’de sair sevgiliye hediye alamamanin eksikligini hisseder. Ciinkii denizde
giil yetismez. Sair bu eksikligi hayalinde ay 151811 ve yildizlar1 giile doniistiirerek gidermeye calisir.
Sovyet cografyasinda kadinlara giil hediye etmek son derece dnemlidir ve bu gelenek giiniimiizde de
canli bi¢imde yasamaktir. Evin, topragin, yakinlarinin, kiiltiirel aidiyetin sembolii olan Denizcinin
Mektubu siiri kolektif hafizay1 yansitir. Sevgiliden gelen mektup kiymetlidir ¢iinkii ana yurdun bir
parcasidir. Bekleyen, umutlanan, terk edilen, kirilgan kadin psikolojisinin ele alindig1 Yalmz Kizin
Sumt siirinde denizcilik, fiziksel yolculuktan ¢ok, geride kalanlarin psikolojik yalnmizligini dile
getirmektedir. Denize aidiyetin en gii¢lii vurgulandig: siirlerden biri olan Mayak (Deniz Feneri)
siirinde deniz terbiye eden, koruyan, sekillendiren bir anneye benzetilir. Bu ydniiyle doga insam
olgunlastiran bir giice doniistiiriilmiistiir. Siirin son dizesinde sair Sovyet vatandasi olmanin gururunu
giiclii bicimde haykirmaktadir: “Iste o ates, o mesale, o kizil bayrak”.
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Deniz Sadalari’nda yer alan deniz, denizci ve denizcilikle ilgili siirlerde Uygur siirinin
duygusal ve kiiltiirel boyutlarini gosterme c¢abasi goriilmektedir. Bu siirlerde denizcilik yalnizca bir
meslek, bir ¢aligma alani degil; insan iliskilerini, hafizayr ve bir biitiine ait olma duygusu
sunulmaktadir. Siirlerin genel izlegi, Sovyet biitiinliigii i¢inde sosyalist bir anlayisla Uygur kimligini
koruyup stirdiirebilmektir.

Yerge Tazim (Topraga Selam) adli siir kitabinda yer alan “Denizden Mektup, Denizde
Olanlar I¢in, Deniz Teni, Denizde Aksam” siirleri tema olarak Deniz Sadalari’ndaki siirlere
benzemektedir. Bu siirlerde vatana donme arzusu, gelenege donme arzusu daha giiclii
hissedilmektedir:

Belki dostlar her aksam isten doniince / Uyumayip mesrep kurar, eglenirler.
Evet, onlarin sabah1 ederek dondiiklerini / Yazip da bu perisan gonlii incitme.

Mesrep, Uygurlarin diinya kiiltlir mirasina yaptiklar ¢ok énemli bir katkidir (Abliz, 2009:
800). Sairin mesrep 6zlemi koklerine bagliligin sembolii olarak kargimiza ¢ikmaktadir.

[lahun Celil’in deniz metaforu etrafinda olusturdugu kimlik, medeniyet ve tarih bilincini
vurguladigl ve heniiz yayimlayamadig1 ancak degerlendirilmesini istedigi Défizga Xitap (Denize
Hitap) adli dokuz boliimden olusan lirik-epik ozellikler tagiyan uzun siirinin basinda Ruslarin
“Denizi gérmeyen insan, hicbir sey goérmemis insandir.” atasoéziinii kullanmasi ondaki deniz
tutkusunun somut ifadesidir.

Sair, denizle romantik bir iligki kurarak denizi koynunda gencligini gecirdigi bir sevgiliye
benzeterek onu en yiice duygularla selamlamakta ve i¢inde yasadigi askla denizin sdhretini
yliceltmektedir:

Qoynuida Gtken qiran yasligim, Koynunda gecgen coskun gengligim,
Essalam uluk, miigeddes déiiiz. Selam sana ulu, mukaddes deniz.
Oyluq isqifini saqlap yasidim Atesli sevgini icimde yasadim
Sohret, dafiqifini kétirip egiz. Sohretini ve {inlini yiicelterek.

[lahun Celil karsitlik iliskisinden yararlanarak dogdugu kurak topraklarla deniz arasinda bir
karsilagtirma yapmaktadir. Dogdugu topraklar ¢ol, bozkir ve dagliktir. Topragin kuraklik 6zelligini
vurgulayarak denize olan tutkusunu daha giiclii ifade etmeye ¢alismaktadir. Hayatin sadece topraga
bagli olmasini tutsaklik olarak gérmektedir. Deniz ve bozkir karsitligi {izerinden bir bozkir insaniyla
deniz arasindaki romantik iligski edebi a¢idan dikkat ¢ekicidir:

Tugulgan yezam sendin jiraqta, Dogdugum koy senden uzakta,

Magqanim sehra, dala, qir, tagliq. Yurdum ¢6l, bozkir, kir ve daglik.
Baliliq jlirgep 6tti qurgaqta, Cocuklugum gecti kurak toprakta,
Bizde tiriklik yergila bagliq. Bizde hayat sadece topraga bagl.

Siirde dikkat ¢eken tematik ozellik “deniz-6zgiirliilk” iliskisidir. Sair, denizi ilk andan
itibaren “Seni hatirladigim anda 6zgiirliik ve yiikseklerde ugma arzusu hissettigini vurgulayarak
denizi sinirsizlik ve yiikselis duygusuyla iliskilendirir:

Seni eslisem erkinlik ayan, Seni hatirlasam 6zgiirliik belirir,
Egiz pervazda ucquii kélidu. Yiikseklerde ugasin gelir.
Lagindek sufigup yultuzlar taman, Bir dogan gibi yildizlara siiziiliip,
Sérin tuygular quequi kelidu. Tatl duygularla kucaklasasin gelir.
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(Denize Hitap, s.1)

Koksiim kefiiyip yéniklep tiniq, Gogslim genisleyip, nefesim rahatlad,
Goya diimbemdin pencir agqandek. Sanki arkamda bir pencere a¢ilmis gibi.
Yumsagq selkinler opidii siliq, Yumusak serinlikler oksar piiriizsiiz,
Icimge nurluq sola cagqandek. Icime bir 151k demeti sagmus gibi.
(Denize Hitap, s.2)

Hoziirliik, rahat begislap hava, Rahatlik ve huzur verir hava,

Kokke orleydu icifidin satliq. Goge yiikselir icinden bir seving

Yeifii tugulgan kebi duniyaga Yeni dogmus gibi diinyaya

Appaq arzular, iimiit ganatliq. Tertemiz arzular, umutlar kanatlanir.

(Denize Hitap, s.4)

Bu ifadelerde deniz, fiziksel bir mekandan ¢ok zihinsel ve ruhsal genislemenin semboliidiir.
Ozellikle “dogan gibi yildizlara siiziilmek” imgesi gdge yiikselme ve yiicelmeyi ifade etmektedir.
Deniz burada yalnizca huzur veren bir unsur degil; ayn1 zamanda bireyi doniistiiren bir giigtiir. Sairin
“gdgsltim genisledi”, “nefesim rahatladi”, “diinyaya yeniden dogmus gibi” ifadeleri denizin ruhsal
yeniden dogus islevini gosterir. Boylece deniz arinma, 6zgiirlesme, cesaret, ruhsal dirilis, biling

aciklig gibi anlam alanlarimi biinyesinde toplar.

Siirin geneline baktigimizda siirde vurgulanan Uygur Tiirklerinin tarihsel kaderidir. Sair,
deniz imgesinden yola ¢ikarak Uygurlarin tarihsel yalmzlhigim dile getirmektedir:

Hemmini tefikes yaratqan Alla Herkesi esit yaratan Allah,
Baraver hoqugq, erkifi qolufida Esitlik ve ozgiirliik elinde.
Belki Uygurga texsimi ¢ala Belki Uygur’a eksik verilmig
Qepez icide yatar buluiida Kafesin iginde bir kosede yatar

(Denize Hitap, s.6)

Bu dizelerde dogrudan cografi ve siyasi kusatilmishik duygusu, Uygurlarin denizsiz
birakilmasi yalnizca fiziksel degil, tarihsel ve zihinsel bir mahrumiyete yol agtig1 igin sair ilahi
adaletten sikayet etmektedir. Sairin “Belki Uygur’a eksik verilmis” dizesindeki ilahi adalete olan
sikdyet ile M. Akif’in “Yok musun ey adl-i 11ahi!” (hz. Akbas, 2007, s. 411) dizeleri arasinda
metinler arasi iligki gdze ¢arpmaktadir.

Mejbur qilidu muhtajliq yoqluq, Yoksulluk ve yokluk zorlar insani,
Egizge devet qilip rohini. Ruhunu yiiceliklere ¢agirir.

Sufa oyginip deslepki bolup, Bunun i¢in ilk uyanan olup,
Geripke agti Ipek yolini. Ipek Yolu’nu Bat1’ya act1.

(Denize Hitap, s.8)

Saire gore mecburiyetler kisiyi ¢ikis yolunu bulmaya zorladigi i¢in Dogu, Bati ile ticaret i¢in
Ipek Yolu’nu agmistir. Ancak bu yol cetindir, tehlikelidir. Yol kesen eskiyadan mal1 ucuza almak
isteyen tliccara, hediye bekleyen yoneticiden agir vergilere kadar pek ¢ok zorluk vardir. Hatta bu
ticaretin ucunda her zaman 6liim vardir ve duadan baska bir koruyucu yoktur:

Maiiisen doga tikip jenifini, Canini dua ile korumaya calisirsin,
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Xilvette marar bulafi¢i, ogri. Issi1zda pusuda bekler haydut.
Alsa meyligu peget mélifini, Malini alsa sadece yine iyidir,
Ejelge orar qaraqgi tori. Ama 6liim tuzag kurar eskiya.
(Denize Hitap, s.9)

Sair, Uygurlarin yasadigi acilar, talihsizlikleri siraladiktan sonra geriye doniip tarihe
yolculuk yapiyor. Oguz Kagan, Moyungur Kagan, Kasgarli Mahmut, Yusuf Has Hacip, Ahmet
Yesevi, Ali Sir Nevai gibi tarihi sahsiyetleri siirin ana omurgasina yerlestirerek Uygur Tiirklerinin
biiyliik medeniyetler kuran Oncii, uygar bir tarihe sahip oldugunu ortaya koymustur. Boylece
Uygurlarin gegmisteki bilim, sanat ve devlet yonetmedeki basarilar1 bugiin ezilen, yok edilmek
istenen topluma moral kaynagi olarak sunulur:

Jigip gebile, sersan ellerni, Daginik kabileleri toplayarak,
Uygur atigan xagan Oguzxan. “Uygur” adin1 veren Oguz Kagan.
Himlap, puhtilap teve yerlerni, Topraklar koruyup giiclendirerek,

Moyuncgur mezmut dolet turguzgan.  Moyuncur saglam devlet kurmus.

(Denize Hitap, s.13)

Qarafigu tlinni nuri parlatqan, Is1g1, karanlik geceyi aydinlatan,
[lim jargisi Maxmut makani. [lim sevdalis1 Mahmut’un yurdu,
Tesna dillarga Yiisiip taratqan, Susuz goniillere Yusuf dagitmis,
Qutadgu Bilik eqilnifi kani. Kutadgu Bilig aklin nerede?

(Denize Hitap, s.14)

[lahun Celil, Ahmet Yesevi’yi ahlak ilmini yiicelten bilgeligin yansimasi, Ali Sir Nevai’yi
de siir sanatin1 goklere yiikselten dogunun yildiz1 olarak gérmektedir:

Exlaqiy penni ilgiri siirgen, Ahlak ilmini yiicelten,
Danaliq eksi danis Yassavi. Bilgelik aynasi1 alim Yesevi
Nezim sahasin kokke kotergen, Siir sanatin1 goklere yiikselten,
Seriq yultuzi biiyiik Navaiy. Sarkin yildiz1 biiyiik Nevai.

(Denize Hitap, s.14)

Sair, biitlin Tiirk tarihi i¢in oldugu gibi Uygurlarin tarihinde de devlet kurmus ve kurdugu
devleti basariyla yonetmis kisilerle birlikte devleti yonetmede aklin ve bilginin 6nemini vurgulamak
icin bilge kisileri de ekleyerek devlet yonetmede gii¢ ve bilginin iliskisine dikkat ¢cekmektedir.

Sair Uygur tarihine yon veren oénemli devlet adamlar ve bilginleri dile getirdikten sonra
geemisle glinlimiiz arasinda bag kurmak i¢in kiiltiirel 6gelerden yararlanmaktadir. Yazinin icadi,
rasathane, matematik, kagit yapimi, sehirlesme, sanat gibi unsurlari tarihsel medeniyetgi sOyleme
donistiirerek giiniimiizle gegmis arasinda kiiltiirel bir koprii olusturmustur. Sair, kadim Uygur
medeniyetinin ulagtig1 seviyeyi gostermek i¢in Budist Uygur sanatinin viicut buldugu ‘Kizil Bin
Evler’ (Kurban, 1985, s.1) ile Kariz ad1 verilen yer alti sulama kanallarini kanit olarak sunmaktadir.
Bundaki amag bugiin bask1 altinda umudunu yitirmis, kimligini kaybetme tehlikesiyle kars1 karsiya
kalan halkia umut ve giiven agilamaktir.
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Icatkarliqta tefidessiz utuq Yaraticilikta essiz basari

Qegez kesipi uluq ingilap. Kéagidm icadi biiytik devrim.
Tarixta deslep korgendi yoruq, Tarihte ilk kez gérmiistii 151k,
Uygur tilida yezilgan kitap.

(Denize Hitap, s.14)

Uygurca yazilan kitap.
Ademzat ilim bayanatida Insanlik biliminin tarihinde
Altun bet ecip qaldurgan izlar Altin sayfa a¢ip birakmais izler
Aliy algebra, matematika Yiiksek cebir ve matematik
Emeliy eksi Mif Oy, qarizlar

(Denize Hitap, s.13)

Onun sahidi Bin Evler, karizlar

Sair, denize sahip milletlerin medeniyet, bilim ve teknoloji sahasinda daha basaril
olduklarimi1 vurgulamis hatta Ruslarin “Denizi gérmeyen insan, hicbir sey gdrmemis insandir.”
atasoziinii kendi goriisiinii desteklemek i¢in kullanmisti. Ancak sair, rasathanenin kurulmasi gibi
tarihi gercekleri somut bir delil olarak ileriye siirerek c¢aliskan bozkir insaninin da medeniyet

tarihinde 6nemli izler biraktigini rasathanenin kurdugunu gostermektedir.

Tirisip izdep ilim irfanda, Bilim ve irfan arayisiyla,
fjatkarliqta 6zgidin ozgan. Yaraticilikta baskasini gegmis.
Observatoriya écip sehrada, Rasathane kurup ¢olde,
Kainat taman qolini sozgan.

(Denize Hitap, s.13)

Kainata dogru elini uzatmas.

Sair Uygurlarin medeniyet sahasindaki gelismeleri anlatmaya devam ederek ana karada sira
sira baymdir evler yaparak yerlesik hayata gegilmesini, takvim yapilmasini, harita ¢izilmesini ve

bilinmeyen yerleri arastirmay1 medeniyeti gdsteren bir 6lgiit olarak kabul etmektedir:

Qit’eni boylap qatar tizilgan, Kitalar boyunca siralanan,
Qeddini ruslap avat geherler. Gelismis sehirler kurulmus.
Kaléndar tiiziip xerite sizgan, Takvim yapip harita ¢izmis,
Tetqiq qilinip namelum yerler.

(Denize Hitap, s.14)

Tetkik edilip bilinmeyen yerler.

[lahun Celil, denize sahip milletlerin medeniyette 6nde olduklar: diisiincesine kars1 bozkir
insaninin da medeniyete 6nemli katkilar sagladigin1 Uygur tarihinden verdigi orneklerle ortaya
koymustur. Ancak siirin sonraki boliimlerinde cagdas uygarlik i¢in 6nemli elestiriler bulunmaktadir.
Deniz baslangigta 6zgiirliigiin ve uygarligin kaynagi olarak sunulurken ilerleyen boliimlerde savas
gemileri, denizaltilar ve bombalar araciligiyla yikimin mekanina doniisiir. Bu doniisiim “Insan
teknolojide yiikselirken etik degerleri goz ard1 etmistir.” diisiincesine gotiirmektedir. Bu nedenle sair
emperyalizm, somiirgecilik, kolelik, savas ekonomisi ve silah teknolojisi gibi kavramlar1 siddetle
elestirir:

Ecel ¢écisqa teyyar qurali
Hiirpiyip ciqti herbiy kemiler

Qiris, Oltiiriis mexset, urani

Oliim sagmaya hazir silahi
Savag gemileri bir anda ¢ikti

Katliam ve 6ldiirme onlarin amaci
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Zuguy qurvini bolmidi kimler Nice insanlar1 kurban ettiler

Bumu az kelip, toymas gélige Bu da yetmedi, doymadi1 gozleri

Rezil, xunperler yeiiiliq acti Algak ve kan dokiiciiler yeni yollar buldu.
Jugag xeliqni sélip kemige Masum halki gemilere doldurup

Jiraq apirip qulluqqa satti Uzaklara gotiiriip kole diye satti

Sair, biiylik devletleri adalet kisvesi altinda eskiyalik yaptigini ileri siirerek politik bir elestiri
yapmaktadir. Siirin son bdliimleri romantik-milli karakterden cikarak emperyalizme karsit bir
sOylem icermektedir.

Hemmige yaqar gozel islitifi Gizelligin herkese hitap eder
Yaxsi yamanga oxsas béqisliq Iyiye de kétiiye de ayn1 bakarsin
Dilni tazartqan xalis himmitifi Gonlii arindiran saf yardimin
Birxil, sevirlik agmay éqisifi Sakin ve sabirh akigindadir

Qange Ozgirip ¢orgelsun zaman Zaman ne kadar degisirse degissin
Déiiiz sevirlik hodugmas, qgaymas Deniz sabirlidir, sarsilmaz.

Siirin bazi boliimlerinde deniz sadece maddi bir varlik degil metafizik bir varlik olarak
gosterilir. Deniz sabirlidir, merhametlidir, bagislayicidir, bir ruha sahiptir ve insan1 manen sagaltir.

Bu yaklagim “kainatin canlilig1” diislincesini ¢agristirmaktadir. Denizin “ana”, “yar”, “sabirli varlik”
gibi kisilestirilmesi siiri mistik bir havaya biiriindiirir.

Biiyiik gururi remzi, qismiti, Biiyiik gururu, sembolii, kismeti,
Qugigi oguq, ulugvar, megrur. Agik yiirekli ve yiicedir.

Juqusup peyli, siipet, xisliti, Niteligi ve ruhuyla birleserek,
Défiizdek metigii yasigin, Uygur! Deniz gibi ebediyen yasa, ey Uygur!

(Denize Hitap, s.14)

Denize Seslenis siirinde deniz metaforu cevresinde oOzgiirliik, tarih, kimlik, medeniyet,
direnis, arinma, kolektif hafiza, bilim ve gelisme gibi i¢ ice gecmis temalar ele alinmaktadir. Siir,
lirik duyarlilikla epik tarih anlatisini birlestirmektedir. Sair, bireysel hayranliktan baglayip toplumsal
bilince, oradan da tarihsel medeniyetci bir diinya goriisiine varmaktadir. Bu yap1 iginde deniz estetik
giizelligin yaninda 6zgiirliik iilkiisii ve kaybedilmis bir uygarligin sembolii olarak goriilmektedir. Siir
sadece doga temali bir eser degil ayn1 zamanda tarihsel hafizay1 olusturan ideolojik ve kiiltiirel bir
metindir. Bu yoniiyle cagdas Uygur siirinde kolektif kimlik ve medeniyet tahayyiiliinii birlestiren
onemli drneklerden biri olarak degerlendirilebilir.

Sonug¢

[lahun Celil, cagdas Uygur edebiyatinda deniz temasin siirlerinde yogun bicimde isleyen
nadir sairlerden biridir. Sairin askerlik gérevini Sovyet Deniz Kuvvetlerinde yapmasi siir diinyasinin
sekillenmesinde belirleyici olmus; deniz ve denizcilik onun siirlerinde temel estetik ve diisiinsel
unsurlara doniigmiistiir. Bu yoniiyle flahun Celil, Uygur siirinde geleneksel olarak baskin olan
erkinlik, ask, vatan, emek ve toplumsal hayat temalarina yeni bir boyut kazandirmaktadir.
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Incelenen siirlerde deniz yalnizca tabiatin bir parcasi olarak degil, dzgiirliik, miicadele,
aidiyet, kolektif hafiza ve kimlik gibi ¢ok katmanli anlamlar1 tasiyan bir imge olarak
kullanilmaktadir. Denizci figiiri ise dogayla miicadele eden, zorluklar karsisinda olgunlasan ve
kolektif sorumluluk bilinci gelistiren insan tipini temsil etmektedir. Ozellikle Deniz Sadalari
kitabindaki siirlerde emek, dayanigsma ve miicadele kavramlarinin 6ne ¢iktig1 goriilmektedir.

Sairin eserlerinde deniz ile kara arasinda kurulan karsitlik, hareket ile duraganlik, 6zgiirliik
ile aidiyet arasindaki iliskinin sembolik anlatimini olugturmaktadir. Deniz sonsuzlugu ve kesfi temsil
ederken, kara ana yurt ve geri doniis diisiincesini simgelemektedir. Boylece siirlerde hem bireysel
deneyim hem de toplumsal baghlik birlikte dile getirilmektedir.

[lahun Celil’in siirlerinde Sovyet dénemi ideolojisinin etkileri de belirgin bigimde
goriilmektedir. Karadeniz, Dikson Limani1 ve Kuzey Kutbu temal: siirlerde Sovyet cografyasina
ideolojik anlamlar yiiklendigi, sosyalist emek ve kolektif kimlik anlayisinin 6ne ¢ikarildig
goriilmektedir. Bununla birlikte sairin sonraki donem eserlerinde tarih, medeniyet ve Uygur kimligi
daha giiclii bigimde 6n plana ¢ikmaktadir.

[lahun Celil’in son zamanlarda yazip heniiz yayimlama imkani bulamadigi ancak
degerlendirilmesini ¢ok arzu ettigi Défiizga Xitap (Denize Hitap) siiri, sairin tarih ve medeniyet
anlayisin1 en kapsamli bicimde yansitan eserlerinden biridir. Sair bu siirde deniz metaforunu
kullanarak Uygur Tiirklerinin tarihi birikimini, kiiltiirel mirasin1 ve medeniyet kurucu roliinii
vurgulamaktadir. Oguz Kagan’dan Kaggarli Mahmut’a, Yusuf Has Hacip’ten Ali Sir Nevai’ye kadar
bircok tarihi sahsiyetin siirde yer almasi, ortak tarih bilincinin canlandirilmasina yonelik bir yaklagim
olarak degerlendirilebilir.

Sonug olarak Ilahun Celil’in siirlerinde deniz; bireysel hatiralarin, tarihsel hafizanin, kiiltiirel
kimligin ve medeniyet tasavvurunun birlestigi merkezi bir sembol héline getirilmektedir. Sair, deniz
metaforu araciligiyla cagdas Uygur siirine 6zgiin bir sdylem kazandirmakta; bireysel deneyimden
hareketle toplumsal ve tarihsel bir biling olusturmay1 basarmaktadir. Bu yoniiyle Ilahun Celil’in
siirleri, cagdas Uygur edebiyatinda deniz, kimlik ve medeniyet iliskisini anlamak bakimindan 6nemli
metinler arasinda degerlendirilmesi gerektigi diistintilmektedir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigint beyan ederim. Makale daha &nce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yliriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yliriitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimlanmasina iligkin herhangi bir ¢ikar ¢atismasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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