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Abstract: The geography of Iran has long been an important center of culture and civilization where Turkish
communities lived and various Turkish states ruled for centuries. This study aims to examine the literary
developments that emerged during the Timurid, Aq Qoyunlu, and Safavid periods and to evaluate the literary
personality and works of one of the prominent poets raised in this environment, Ehli-i Sirazi. Living between
the second half of the 15th century and the first half of the 16th century, and maintaining connections with the
court circles of the Timurids, Aq Qoyunlus, and Safavids, Ehli-i Sirdzl was among the poets nurtured within a
rich literary milieu. However, the limited number of studies conducted on the poet’s literary personality and
works, as well as the absence of a comprehensive evaluation of his literary position across different dynasties,
constitutes the main motivation of this research. In this respect, the study seeks to fill a significant gap in the
existing literature. The research adopts a historical and comparative literary method, examining both the
primary sources of the period and the poet’s own works. In this context, an extensive literature review was
conducted, and the poet’s divan and masnavis were analyzed through content analysis. The findings reveal that
the supportive cultural and artistic policies of these dynasties played a significant role in the development of
poets, while Ehli-i Sirdzi, despite his close association with court circles, reflected the literary and cultural
dynamics of his age through poems dealing with both mystical and metaphorical love. In this regard, the study
contributes to a better understanding of Ehli-i Sirazi’s literary identity and offers a theoretical framework for
the literary structure of the period.

Keywords: Classical Persian Literature, Ehli-i Shirazi, Persian Poetry, Timurid Period, Aq Qoyunlu Period,
Safavid Period, Sultan Yaqub (Aq Qoyunlu).

Oz: iran cografyasi, asirlar boyunca Tiirk topluluklarmin yasadigi ve gesitli Tiirk devletlerinin hiikiim siirdiigii
onemli bir kiiltir ve medeniyet alan1 olmustur. Bu calisma, Timurlular, Akkoyunlular ve Safeviler
donemlerinde meydana gelen edebi gelismeleri incelemeyi ve bu siiregte yetisen onemli sairlerden Ehli-i
Sirazi’nin edebi kisiligi ile eserlerini degerlendirmeyi amaglamaktadir. 5. yiizyilin ikinci yarisi ile 16. yiizyilin
ilk yarisinda yasayan ayni zamanda Timurlularin, Akkoyunlularin ve Safevilerin saray c¢evresiyle de iliskileri
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olan Ehli-i $irazi, zengin edebi ortam icerisinde yetismis sairlerden birisidir. Ancak, sdz konusu sairin edebi
kisiligi ve eserleri iizerine yapilan ¢alismalarin simirli olmast ve onun farkli hanedanlar dénemindeki edebi
konumunun biitiinciil bir yaklasimla ele alinmamis olmasti, bu ¢alismanin ¢ikis noktasini olugturmaktadir. Bu
yoniiyle aragtirma, mevcut literatiirdeki 6nemli bir boslugu doldurmay1 hedeflemektedir.

Aragtirmada tarihsel ve karsilagtirmali edebiyat yontemi benimsenmis; doneme ait kaynaklar ve sairin eserleri
iizerinden inceleme yapilmigtir. Bu dogrultuda kapsamli bir literatiir taramasi gergeklestirilmis, sairin divani
ve mesnevileri igerik analizi teknigiyle degerlendirilmistir. Calisma sonucunda, s6z konusu hanedanlarin
edebiyat ve sanat ortamini destekleyici politikalarinin sairlerin yetismesinde nemli bir rol oynadigi; Ehli-i
Sirazi’nin ise saray ¢evresiyle iligkili olmakla birlikte siirlerinde hem tasavvufi hem de mecazi agk temalarini
isleyerek donemin edebi ve kiiltiirel dinamiklerini gii¢lii bir bi¢imde yansittigi tespit edilmistir. Bu yoniiyle
calisma, Ehli-i Sirazi’nin edebi kimliginin daha iyi anlasilmasina katki saglamakta ve donemin edebi yapisina
dair kuramsal bir ¢ergeve sunmaktadir.

Anahtar Kelimeler: Klasik Fars edebiyati, Ehli-i Sirazi, Fars siiri, Timurlular donemi, Akkoyunlular dénemi,
Safeviler donemi, Sultan Yakub (Akkoyunlu)
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Structured Abstract:

This study aims to examine the literary developments that took place in Iran during the Timurid, Aq
Qoyunlu, and Safavid periods and to evaluate the literary personality and works of Ehli-i Shirazi, one of the
prominent poets of this cultural milieu. Historically, Iran has been a significant cultural and civilizational center
where Turkic communities lived and various Turkic dynasties ruled, resulting in a rich and multilayered literary
environment. Within this context, the study seeks to analyze both the broader literary atmosphere of these
periods and the position of Ehli-i Shirazi within it, thereby addressing a notable gap in the existing scholarship.

Ehli-1 Shirazi lived during the second half of the fifteenth century and the first half of the sixteenth
century, a time marked by dynamic political and cultural transformations. He maintained connections with the
courts of the Timurids, Aq Qoyunlu, and Safavids, which played a crucial role in shaping his literary identity.
His presence in multiple courtly environments allowed him to engage with diverse literary traditions and
cultural influences, enriching both the thematic and stylistic dimensions of his poetry. Despite his importance,
however, the number of scholarly studies focusing on his works and literary personality remains limited, and
a comprehensive evaluation of his role across different dynasties has not been sufficiently undertaken. This
study, therefore, sets out to fill this gap by offering a holistic analysis of the poet and his works.

The research adopts a historical and comparative literary methodology, combining the examination of
period sources with a close reading of the poet’s own writings. A comprehensive literature review was
conducted to contextualize the study within the broader field, and Ehli-i Shirazi’s divan and masnavis were
analyzed in detail through content analysis. This methodological approach enables a systematic exploration of
both the formal and thematic characteristics of his poetry, while also allowing for a comparison of literary
trends across different political and cultural settings.

The findings of the study demonstrate that the supportive cultural and artistic policies of the Timurid,
Aq Qoyunlu, and Safavid dynasties played a significant role in fostering literary production and nurturing
poets. Courtly patronage provided not only material support but also a vibrant intellectual and artistic
environment that encouraged creativity and competition among poets. Ehli-i Shirazi, as a poet closely
associated with these courtly circles, benefited from such patronage and reflected the cultural dynamics of his
time in his works. His poetry thus serves as a valuable source for understanding the interplay between literature,
politics, and culture in this period.

One of the most prominent themes in Ehli-i Shirazi’s poetry is love, which he explores in both mystical
and metaphorical dimensions. His treatment of love reflects the conventions of classical Persian and Turkic
literary traditions, where earthly love often serves as a metaphor for divine love. Through the use of rich
imagery, symbolism, and metaphorical language, the poet constructs a multilayered poetic discourse that
resonates with both aesthetic and spiritual meanings. This duality allows his work to operate on multiple
interpretive levels, making it both artistically refined and intellectually engaging.

In addition to thematic richness, Ehli-i Shirazi’s poetry is characterized by a distinctive style that
combines adherence to classical conventions with elements of originality. His use of language, imagery, and
poetic devices reflects the broader literary trends of his time while also demonstrating his individual creativity.
This balance between tradition and innovation positions him as an important figure within the literary landscape
of the late medieval and early modern Iranian world.

The study also examines the evolution of the poet’s literary identity across different dynastic contexts.
His early development during the Timurid period laid the foundation for his later works, which were further
shaped and diversified under the Aq Qoyunlu and Safavid regimes. This continuity and transformation
highlight the dynamic nature of literary production in a period marked by political change and cultural
interaction. Ehli-i Shirazi thus emerges as a poet whose works embody both the stability and fluidity of the
literary traditions of his time.

In conclusion, this study contributes to a deeper understanding of Ehli-i Shirazi’s literary identity and
offers a theoretical framework for analyzing the literary structure of the Timurid, Aq Qoyunlu, and Safavid
periods. By situating the poet within a broader historical and cultural context, it sheds light on the
interconnectedness of literary developments across different dynasties. Ultimately, the research provides
valuable insights into the cultural and literary history of Iran and underscores the significance of Ehli-i Shirazi
as a key figure in this rich and diverse tradition.
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Résumé Structuré:

Cette ¢étude a pour objectif d’examiner les évolutions littéraires qui ont eu lieu en Iran au cours des

L . . . v P , s - Ot -
périodes timouride, Aq Qoyunlu et safavide, et d’évaluer la personnalité littéraire et I’ccuvre d’Ehli-i Shirazi,
I’un des poétes les plus éminents de ce milieu culturel. D’un point de vue historique, I’Iran a toujours été un
centre culturel et civilisationnel majeur ou vivaient des communautés turques et ou régnaient diverses dynasties
turques, ce qui a donné naissance a un environnement littéraire riche et complexe. Dans ce contexte, la présente
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¢étude s’attache a analyser a la fois le climat littéraire général de ces périodes et la place qu’y occupait Ehli-i
Shirazi, comblant ainsi une lacune notable dans la recherche existante.

Ehli-i Shirazi vécut durant la seconde moiti¢ du XVe siécle et la premicre moiti¢ du XVle siécle, une
époque marquée par de dynamiques transformations politiques et culturelles. Il entretint des liens avec les cours
des Timourides, des Aq Qoyunlu et des Safavides, ce qui joua un réle crucial dans la formation de son identité
littéraire. Sa présence dans divers milieux de cour lui a permis de s’imprégner de traditions littéraires et
d’influences culturelles variées, enrichissant ainsi tant la dimension thématique que stylistique de sa poésie.
Malgré son importance, le nombre d’études universitaires consacrées a ses ceuvres et a sa personnalité littéraire
reste toutefois limité, et une évaluation exhaustive de son role au sein des différentes dynasties n’a pas encore
été menée de maniére suffisante. La présente étude vise donc a combler cette lacune en proposant une analyse
globale du poéte et de ses ceuvres.

La recherche adopte une méthodologie littéraire historique et comparative, combinant 1’examen des
sources d’époque a une lecture attentive des écrits du poéte lui-méme. Une revue exhaustive de la littérature a
été menée afin de replacer 1’étude dans son contexte plus large, et le divan ainsi que les masnavis d’Ehli-i
Shirazi ont été analysés en détail par le biais d’une analyse de contenu. Cette approche méthodologique permet
une exploration systématique des caractéristiques tant formelles que thématiques de sa poésie, tout en
permettant une comparaison des tendances littéraires dans différents contextes politiques et culturels.

Les résultats de 1’étude démontrent que les politiques culturelles et artistiques favorables mises en
place par les dynasties timouride, Aq Qoyunlu et safavide ont joué un réle significatif dans la promotion de la
production littéraire et le soutien aux poétes. Le mécénat de la cour offrait non seulement un soutien matériel,
mais aussi un environnement intellectuel et artistique dynamique qui encourageait la créativité et la rivalité
entre les poétes. Ehli-i Shirazi, en tant que pocte étroitement lié a ces cercles de la cour, a bénéficié de ce
mécénat et a reflété dans ses ceuvres la dynamique culturelle de son époque. Sa poésie constitue ainsi une
source précieuse pour comprendre les interactions entre littérature, politique et culture au cours de cette
période.

L’amour est I'un des thémes les plus marquants de la poésie d’Ehli-i Shirazi, qu’il explore tant dans
sa dimension mystique que métaphorique. Sa conception de I’amour refléte les conventions des traditions
littéraires classiques persanes et turques, ot I’amour terrestre sert souvent de métaphore a I’amour divin. Grace
a une imagerie riche, au symbolisme et a un langage métaphorique, le poéte construit un discours poétique a
plusieurs niveaux qui résonne a la fois sur le plan esthétique et spirituel. Cette dualité permet a son ceuvre de
se préter a de multiples niveaux d’interprétation, ce qui la rend a la fois artistiquement raffinée et
intellectuellement captivante.

Outre sa richesse thématique, la poésie d’Ehli-i Shirazi se caractérise par un style distinctif qui allie
le respect des conventions classiques a des éléments d’originalité. Son utilisation de la langue, de ’imagerie et
des figures de style refléte les grandes tendances littéraires de son époque tout en démontrant sa créativité
personnelle. Cet équilibre entre tradition et innovation fait de lui une figure importante du paysage littéraire de
1’Iran de la fin du Moyen Age et du début de 1’époque moderne.

Cette étude examine également 1’évolution de l’identité littéraire du poete a travers différents
contextes dynastiques. Son développement initial sous la période timouride a jeté les bases de ses ceuvres
ultérieures, qui se sont ensuite affinées et diversifiées sous les régimes des Aq Qoyunlu et des Safavides. Cette
continuité et cette transformation mettent en évidence la nature dynamique de la production littéraire a une
époque marquée par les bouleversements politiques et les interactions culturelles. Ehli-i Shirazi apparait ainsi
comme un poete dont les ceuvres incarnent a la fois la stabilité et la fluidité des traditions littéraires de son
époque.

En conclusion, cette étude contribue a une meilleure compréhension de 1’identité littéraire d’Ehli-i
Shirazi et propose un cadre théorique pour analyser la structure littéraire des périodes timouride, Aq Qoyunlu
et safavide. En situant le pocte dans un contexte historique et culturel plus large, elle met en lumiére
I’interdépendance des évolutions littéraires a travers les différentes dynasties. En définitive, cette recherche
apporte des éclairages précieux sur I’histoire culturelle et littéraire de I’Iran et souligne 1I’importance d’Ehli-i
Shirazi en tant que figure clé de cette tradition riche et diversifiée.
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Mots-clés : Littérature persane classique, Ehli-i Shirazi, poésie persane, période timouride, période
Aq Qoyunlu, période safavide, sultan Yaqub (Aq Qoyunlu).

Resumen Estructurado:

El presente estudio tiene como objetivo examinar la evolucion literaria que tuvo lugar en Iran durante
los periodos timurida, Aq Qoyunlu y safavida, asi como evaluar la personalidad literaria y la obra de Ehli-i
Shirazi, uno de los poetas mas destacados de este entorno cultural. Histéricamente, Iran ha sido un importante
centro cultural y civilizatorio en el que vivieron comunidades turcas y gobernaron diversas dinastias turcas, lo
que dio lugar a un entorno literario rico y multifacético. En este contexto, el estudio pretende analizar tanto el
ambiente literario general de estos periodos como la posicion de Ehli-i Shirazi en el mismo, colmando asi una
notable laguna en la investigacion académica existente.

Ehli-i Shirazi vivio durante la segunda mitad del siglo XV y la primera mitad del siglo XVI, una época
marcada por dindmicas transformaciones politicas y culturales. Mantuvo vinculos con las cortes de los
timuaridas, los Aq Qoyunlu y los safavidas, lo que desempefié un papel crucial en la configuracion de su
identidad literaria. Su presencia en multiples entornos cortesanos le permitié entrar en contacto con diversas
tradiciones literarias e influencias culturales, lo que enriquecid tanto la dimension tematica como la estilistica
de su poesia. Sin embargo, a pesar de su importancia, el nimero de estudios académicos centrados en sus obras
y su personalidad literaria sigue siendo limitado, y no se ha llevado a cabo de manera suficiente una evaluacion
exhaustiva de su papel a lo largo de las diferentes dinastias. Por lo tanto, este estudio se propone colmar esta
laguna ofreciendo un analisis holistico del poeta y sus obras.

La investigacion adopta una metodologia literaria historica y comparativa, combinando el examen de
fuentes de la época con una lectura minuciosa de los propios escritos del poeta. Se llevd a cabo una revision
bibliografica exhaustiva para contextualizar el estudio dentro de un &mbito mas amplio, y se analizaron en
detalle el divan y los masnavis de Ehli-i Shirazi mediante un analisis de contenido. Este enfoque metodologico
permite una exploracion sistematica de las caracteristicas tanto formales como tematicas de su poesia, al tiempo
que facilita la comparacion de las tendencias literarias en diferentes contextos politicos y culturales.

Los resultados del estudio demuestran que las politicas culturales y artisticas de apoyo de las dinastias
timarida, Aq Qoyunlu y safavida desempefiaron un papel significativo en el fomento de la produccion literaria
y el apoyo a los poetas. El mecenazgo cortesano proporcioné no solo apoyo material, sino también un entorno
intelectual y artistico dindmico que foment6 la creatividad y la competencia entre los poetas. Ehli-i Shirazi,
como poeta estrechamente vinculado a estos circulos cortesanos, se beneficio de dicho mecenazgo y reflejo en
sus obras la dinamica cultural de su época. Su poesia constituye, por tanto, una valiosa fuente para comprender
la interaccion entre la literatura, la politica y la cultura en este periodo.

Uno de los temas mas destacados de la poesia de Ehli-i Shirazi es el amor, que explora tanto en su
dimension mistica como metaférica. Su tratamiento del amor refleja las convenciones de las tradiciones
literarias clasicas persas y turcas, en las que el amor terrenal suele servir de metafora del amor divino. Mediante
el uso de un rico imaginario, simbolismo y lenguaje metaforico, el poeta construye un discurso poético de
multiples capas que resuena con significados tanto estéticos como espirituales. Esta dualidad permite que su
obra se interprete en multiples niveles, lo que la hace a la vez artisticamente refinada e intelectualmente
cautivadora.

Ademas de su riqueza tematica, la poesia de Ehli-i Shirazi se caracteriza por un estilo distintivo que
combina la adhesion a las convenciones clasicas con elementos de originalidad. Su uso del lenguaje, las
imagenes y los recursos poéticos refleja las tendencias literarias generales de su época, al tiempo que demuestra
su creatividad individual. Este equilibrio entre tradicion e innovacion lo sitia como una figura importante
dentro del panorama literario del mundo irani de finales de la Edad Media y principios de la Edad Moderna.

El estudio también examina la evolucioén de la identidad literaria del poeta a lo largo de diferentes
contextos dinasticos. Su desarrollo inicial durante el periodo timtirida sent6 las bases para sus obras posteriores,
que se fueron perfilando y diversificando bajo los regimenes de los Aq Qoyunlu y los safavidas. Esta
continuidad y transformacion ponen de relieve la naturaleza dindmica de la produccion literaria en un periodo
marcado por el cambio politico y la interaccion cultural. Ehli-i Shirazi se perfila asi como un poeta cuyas obras
encarnan tanto la estabilidad como la fluidez de las tradiciones literarias de su época.
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En conclusion, este estudio contribuye a una comprension mas profunda de la identidad literaria de
Ehli-i Shirazi y ofrece un marco tedrico para analizar la estructura literaria de los periodos timurida, Aq
Qoyunlu y safavida. Al situar al poeta en un contexto histérico y cultural mas amplio, arroja luz sobre la
interconexion de los desarrollos literarios a lo largo de las diferentes dinastias. En tltima instancia, la
investigacion aporta valiosas perspectivas sobre la historia cultural y literaria de Irdn y subraya la importancia
de Ehli-i Shirazi como figura clave en esta rica y diversa tradicion.

Palabras clave: Literatura persa clasica, Ehli-i Shirazi, Poesia persa, Periodo timurida, Periodo Aq
Qoyunlu, Periodo safavida, Sultan Yaqub (Aq Qoyunlu).

ZHMAHE.

ABIFEE LB LA L TR, ] v B JU S5 /R E RNk i I R SO A R, IR VPAl
R AR TR AN R N2 ——— R AR SR MO SO S e A e WP SE B, (R —ERE
ZRS G S G, X EACE R E R, B8 2N R EFGE, NIRRT F 5%
JERBISCE A . RS 5T, ANHEIT B AL 70 M I Sy A S AR S 2 S0 DL SR AR - (- L 2k e
AL, MIIEANIA AR FOH — KA.

B A R T+ B TR S PN A o, M RIS B 5
SPRFE. Al WA LTS, BTSRRI 53R E R B e E S (AR, I PR S
ST E] T HRE . SN E RS, LA LLEARS TEI SO S UL, M
T T SR RS E ISR . ARTT, BRI GAR, (R T T 3R BSOS M
ABFFLIYEE I, A ] 00 736 40 € 0 VAt R FE A RRIF . R, A B
SRS HE A S FAE il 7 BB HE AT, HURNE — 2 1.

ARTIFIE R 582 5 RSO I i, 4 TN Sk 5 5 500 8 A A O B 2
BTSRRI , HATIICEL T B M AR, JFE B A S A 80
(R A0 (T RRERAED T T VEARAMT . 3Ry PR BERE R AU R SRR L 5 LA
R 428 T AR A AL A 5T 1050 3800

WFSELE AT, WA LES . 9P A 55K R 4 E AT 0 SRS 5 AT
e AR BRIV AR T . SRR (LR O T IRy, s T
AT RS AT, NTTHOR T AN QU E 3 T B I RERES . 1%
ORI TR RBYINIEA, VoAb AR A TR, FETERE B R R T S S
A e, AR RO ABIR — IO . B S SCH 2 RN LR R T SR

5 S PR Aiv RL kR AP e SR HE I R, A AR S SCRTSE g 48 B2 X B HEAT TR R
o A0S 52 B ERARTL T T AN SR ol SO AR SRR B, Herh At SR AR A A et S % K T
MW IEHFE RS RALE ARG S, XA AR — 2 2 R 1, RS
B UEAREMNR . XA VA1 /B R 2 MR R RO, BERA ZAR LIRS,
ST ERE AT o

BT TR VRSN, SRR - A RSk B T I DR B XU D RFAE, - BEHS <7 7 SR, SR
ATREITER. MG S BRI TR s F R 72 582 SO, R sl 1
HANKIQIE Sy o XA A% S8 5 QIR 2 [R5, A5 b o vt 20 39 S i A I B A S 2 S R 2
N4

AWFFEIEHEEE T W NAEAS A EHIE 57 T30 B B AT o Al A ) L ST 39 1) S0 144 B8
SE 1 IR fh IO JER T I LS AR S AR B 5 S5 R E RN iR ISR TR 2] it g
HEE . EMIES SN E T EBUAATE S B IRAUE 5N, SCERIEIT B sl SR

www.turkishstudies.net/religion



558 Mitat Cekici

o DAL, BRI ARIEEAE N AN, AR BERIL T AN SO A SRR E T, I T R s

o

BIE 2, AHIUA BT EIRA B AR TR LR SR S0, FOADHEAILTER. b
SEIEICES IR ERIANGE A 4E Wi W SC RS S it 1 BB AHESR o IR XA R N BT SR 1 B 52
SI3CAEST, AHE TR 1A R R I SRR SR A TR . ek, A TN BTN SO S S
PG TR WAR, JERE T IRAA AL NI — A E 2 u e G o s NI A

RGO, AR RIS, IR, WAL, B SIRE AR,
WHI PR REREAT CBTREERSS)

CrpykrypupoBannoe Pe3iome:

Ilens maHHOTO HMCCIIENOBAHMS — MPOAHAIN3UPOBATH JUTEPATYPHBIC MIPOLECCHI, IPOUCXOUBIINE B
Upane B snoxu Tumypunos, Ax-Koronmy u CedeBnmos, a Takke OLEHHUTh JHUTEPATypHYIO JUYHOCTH H
TBOpuUecTBO OXJu-U lllnpasu, o1HOro U3 BEIAAIOIIMXCS MOITOB 3TOH KyJbTypHOU cpenbl. Mcropuuecku Mpan
ObUT BXXHBIM KYJBTYPHBIM W IMBHJIM3AIMOHHBIM [IEHTPOM, I'ZIe MIPOKUBAIH TIOPKCKHE OOLIMHBI W MPAaBHUIN
pas3IyYHbIe TIOPKCKUE AWHACTHH, YTO MPHUBENO K (DOPMHUPOBAHMIO OOraToi M MHOTOCIOHHOH JIHUTEpaTypHOH
cpensl. B 3ToM KOHTEKCTe Hcclel0BaHUE HANIPABIICHO HA aHAJIN3 KaK 00IIel TUTepaTypHOH 00CTaHOBKH 3THX
MepuoJIoB, Tak U MecTa Oxiu-u Illupaszu B Hell, TeM caMbIM BOCIIONHSS 3aMETHBIH NPoOes B CYIECTBYIOIUX
HaYYHBIX HCCIEIOBAHUAX.

Oxnu-u Hlupasu xun Bo BTopoi monoBuHe XV u mepBoil monoBuHe XVI BeKkoB — B 3MOXYy,
OTMEUCHHYIO TMHAMHYHBIMU TIOJIMTUYECKUMH U KYJIbTYpHBIMH NpeoOpasoBaHusiMu. OH MOJAEPIKUBAI CBS3U
¢ aBopamu Tumypunos, Ak-Koronny u CeheBUI0B, UTO CHIrPajo PEHIAONIYI0 POJb B (HOPMHUPOBAHUHU €TO
JUTEPATYpHOU HAEHTUYHOCTH. HaxoxkzaeHue B pa3iIWUHBIX OPUABOPHBIX Cpedax MO3BOJIMIO €My
COTIPUKOCHYTBCS C pa3HOOOpa3HBIMHU JIUTEPATYPHBIMHA TPAOUOHAAMH M KyJIbTYPHBIMH BIHMSHHUSMH, YTO
000raTHIO KaK TeMaTHYeCKHe, TaK M CTHIMCTHYCCKHAE acHeKThl ero mo33ud. OmHaKo, HECMOTPS Ha ero
3HAYUMOCTb, KOJMYECTBO Hay4HBIX HCCIEJAOBAHUN, MOCBSILEHHBIX €ro TBOPUYECTBY M JIUTEPATypHOMI
JIMYHOCTH, OCTAETCSl OTPAHUYEHHBIM, & BCECTOPOHHSISI OLIEHKA €r0 POJIM B KOHTEKCTE PA3JIMYHBIX TUHACTHH 10
CUX IOp HE MpoBeleHa B JocTaTouHoil Mepe. [loaToMy JaHHOE HcCCIeIOBaHHME CTaBUT CBOEH LIEJIbIO
BOCTIOJIHUTB 3TOT NMPOOETI, pe/yiaras [eJIOCTHBIN aHaIu3 103Ta U €ro TBOPYECTRa.

B wucciaenoBaHuM HCMONB3yeTCs HCTOPUKO-CPABHUTENbHASI JTUTEPATYpPOBEAUECKAs METOJIOJIOTHS,
COYeTaroIIasi M3yYCHUE UCTOUYHHUKOB TOTO IMEPHOJa C TIIATEIbHBIM aHAIM30M COOCTBEHHBIX IPOHM3BEICHHIA
mo3Ta. bein mpoBeneH BCECTOPOHHUN 0030p JIUTEPATyphl JJIsl BBEICHUS UCCIEJOBaHMS B OOJee MUPOKHA
KOHTEKCT, a TuBaH U MacHaBH Jxiu-u lupasu 6p11m moapoOHO MPOaHAIN3HPOBAHBI C TIOMONIBI0 KOHTEHT-
aHanmm3a. Takoil METOAONIOTHIECKHN TIOJXO0T TIO3BOJISIET CHCTEMATHIECKU MCCIIeIOBAaTh Kak (hopMallbHBIE, TaK
U TeMaTHIeCKHe OCOOCHHOCTH €r0 IT033HH, a TaKKe CPaBHHUBATH JIMTCPATYPHBIC TCHICHIUH B Pa3THYHBIX
MOJMTUYECKUX U KyJIBTYPHBIX KOHTEKCTaX.

PesynbraTtel HccnenoBaHMS MOKa3bIBAIOT, YTO MOJUTHKA MOAJEPXKKH KyIbTYPbl M HCKYCCTBA,
npoBoauMas auHacTHAMH Tumypunos, Ak-Koronmy m CedeBumos, chirpasa 3HAYHTEIbHYIO DPOJIb B
CTHMYJINPOBAaHUH JINTEPATYPHOTO TBOPYECTBA M BOCIHUTAaHUM MO3TOB. I[IpUABOpHOE MOKPOBUTENLCTBO
obecreunBano He TOJbKO MaTEpUANbHYIO MOAJEPKKY, HO M CO3/[aBalo JUHAMUYHYIO HHTEJUIEKTYaIbHYIO U
XYJIOXKECTBEHHYIO Cpely, CTHUMYJIHPOBABIIYI0 TBOPYECTBO M COINEPHHUYECTBO MEXIY IOATaMHU. ODXJIH-U
Ilupa3u, Kak IMOA3T, TECHO CBS3aHHBIM C 3TUMHU IPUIBOPHBIMM KpyramMH, M3BJIEK BBIFOLY U3 TaKOIO
IIOKPOBUTENBCTBA U OTPA3WJl B CBOMX MPOU3BEIACHUSIX KyJBTYPHYI IHHAMUKY CBOEro BpeMeHH. Taxkum
00pa3oM, ero Mmo33us CIyXXHUT EHHBIM HCTOYHHUKOM JJISl IOHUMAaHHS B3aUMOJEHCTBUS MEXIY JINTEPaTypoii,
MIOJINTUKOHN U KyJIbTYPOU B 3TOT NEPUOA.

OnHolt u3 Hambosee 3aMETHBIX TeM B 1033uM Oxum-u llupasu sBisercs 1000Bb, KOTOPYIO OH
uccieayeT Kak B MHUCTHYECKOM, Tak M B MeTadopuueckoM M3MepeHusx. Ero TpakroBka jro0BH OTpakaer
KaHOHBI KITACCHYECKUX MEPCHJICKUX U TIOPKCKHX JINTEPATYPHBIX TPAIUINH, T/1e 3eMHas JF000Bb YacTO CITY)KUT
meTadopoii OoxecTBeHHOH M00BH. Vcrions3yst 6oratyto o0pa3HOCTh, CHMBOJIU3M M MeTa(OpHUuecKUil A3bIK,
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MO3T CO3/1aéT MHOTOCIOMHBIM MO3TUYECKUI TUCKYPC, HANOIHEHHBIM KaK 3CTETUYECKUM, TaK U TYXOBHBIM
CMBICIIOM. OJTa [JBOHCTBEHHOCTh IO3BOJISIET €r0 TBOPYECTBY CYIIECTBOBAaTh HA HECKOJIBKHUX YPOBHSAX
WHTEPIpPETALNH, JeNas €ro OJHOBPEMEHHO XYJOKECTBEHHO YTOHYEHHBIM W HHTCIUIEKTYaJbHO
YBIICKATEIbHBIM.

[Mommumo Tematmdeckoro OoraTcTBa, mod3usa Dxnu-u [lupa3su oTiMmyaeTcs caMOOBITHBIM CTHIIEM,
COYETAIOIIM IIPUBEPIKEHHOCTH KJIACCHYECKUM KaHOHAM C AJIEMEHTaMH OpUruHaIbHOCTH. Ero ncnons3oBanue
sI3bIKa, 00pa30B W MO3ITHUYCCKUX MPUEMOB OTpakaeT OoJiee MIMPOKHE JIUTCPATYPHBIC TCHICHIIUH CBOETO
BpPEMEHH, OJJHOBPEMEHHO JIEMOHCTPUPYS €r0 MHIUBUAYaTbHOE TBOPUECTBO. DTOT OallaHC MeXAy Tpaaulueit
Y HOBaTOPCTBOM BBIJICIISCT €r0 KaK BAKHYIO (GDUTYPY B JIUTEPATYPHOM JaHIIIA(TE UPAHCKOTO MUPA O3 THETO
CpelHeBEeKOBbsI U paHHero HoBOro BpeMeHu.

B wuccnenoBaHuMu TakXKe paccMaTpPUBAETCS HBOJIONMS JIMTEPATYpPHOM HAEGHTHUYHOCTH MO3Ta B
KOHTEKCTE pPa3IUuHBIX AMHAcTUH. Ero paHHee TBOpuUecKoe CTaHOBJIEHUE B 3MOXYy TUMypUAOB 3aJ0XKUIO
OCHOBY JUIs1 O0JIee TTO3AHUX IPON3BEACHUN, KOTOPbIE MOTYYIN AaNbHEHIIee pa3BUTHE U pa3HOOOpa3ne MpH
npasieHnsix Ax-Korormmy u CedeBnmoB. OTa NpeeMCTBEHHOCTh M TpaHCc(hOpMALUs MOAYEPKUBAIOT
JVMHAMHYHBIA XapaKTep JIMTepaTypHOTO TBOPUECTBA B IIEPHOJ, OTMEUCHHBIH MOJUTHYECKIMH IIEPEMEHAMH H
KyJIbTypHBIM B3auMopeicTBueM. Takum oOpazom, Oxmu-u llupasu mpencraer mepex HaMH Kak MO3T, YbH
MPOM3BEACHHS BOIUIOMIAIOT KaK CTa0MIBHOCTb, TaK W W3MEHYHMBOCTb JINTEPATYPHBIX TPaIULIUN CBOETO
BpPEMCHHU.

B 3axmoueHue ciefyeT OTMETHTb, YTO JaHHOE MCCIEAOBAHHE CIIOCOOCTBYeT Ooiiee IIyOOKOMY
MOHUMAHHIO JIUTEpaTypHOil maeHTHuHocTH Oxinu-u Illupasm u mpeniaraeT TEOPETHYECKYIO OCHOBY IS
aHalM3a JIMTEPaTypHOW CTPYKTypbl IepuofoB mpasieHus TumypunoB, Ak-Kowonny u CedeBumos.
PaccmarpuBas mosta B Oosiee IIMPOKOM HCTOPHYECKOM U KYJBTYPHOM KOHTEKCTE, OHO IPOJIMBACT CBET Ha
B3aMMOCBS3b JINTEPATYPHBIX MIPOIIECCOB B pa3HBIX IUHACTUSIX. B KOHEUHOM HTOTe, JaHHOE UCCIIEAOBaHHE JaeT
IICHHBIC CBEICHMS O KYJbTYPHOW M JUTEpaTypHOW mcTopuu lpaHa M momdepKuBaeT 3HAYNMOCTb OXJIU-H
[Mupasu xak KIF0YeBOH GUTYPHI B 3TOH O0TaTON U pa3sHOOOPa3HOH TPaIHIIHH.

KnroueBble cioBa: kiaccuueckas epcuacKkas auteparypa, Oxnu-u lupasu, nepcuackast mossus,
nepuon Tumypunos, nepuon Ax-Koronny, mepuon CedeBunos, cynras Skyo (Ax-Koronmy).
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Yapilandirilmis Ozet:

Iran cografyast tarih boyunca Tiirk topluluklarmin yasadig, gesitli Tiirk devletlerinin hiikiim siirdiigii
ve zengin kiiltiirel birikimlerin olustugu dnemli bir medeniyet alan1 olmustur. Gaznelilerle baglayan Tiirk
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hakimiyeti, Biiyiik Sel¢uklular, Timurlular, Karakoyunlular, Akkoyunlular, Safeviler, Avsarlar ve Kagarlar
araciligiyla uzun siire devam etmis; bu devletler yalnizca siyasi alanda degil kiiltlir ve edebiyat sahasinda da
onemli gelismelere zemin hazirlamustir. Ozellikle Timurlular, Akkoyunlular ve Safeviler dsnemlerinde sair ve
ediplerin himaye edilmesiyle gii¢lii bir edebi ¢evre olugsmus, Fars edebiyati farkli iisluplar ve temalar etrafinda
gelisimini siirdiirmiistiir. Bu ¢alisma, s6z konusu {i¢ hanedan dénemindeki edebi gelismeleri inceleyerek bu
ortam igerisinde yetisen Onemli sairlerden Ehli-i Sirazi’nin hayatini, edebi kisiligini ve eserlerini
degerlendirmeyi amacglamaktadir. Ayrica, sairin farkli siyasi ¢evrelerdeki konumu ile siirlerinde isledigi
temalarin donemin kiiltiirel dinamikleriyle iligkisi ortaya konulmustur.

Arastirmada tarihsel ve karsilagtirmali edebiyat yontemi benimsenmis; doneme ait kaynak eserler,
tezkireler ve sairin eserleri iizerinden inceleme yapilmistir. Bu dogrultuda kapsamli bir literatiir taramasi
gergeklestirilmis, 6zellikle Ehli-i $irazi’nin divani ve mesnevileri igerik analizi yontemiyle degerlendirilmistir.
Calismanin temel problemi, Timurlular, Akkoyunlular ve Safeviler donemlerindeki edebi anlayislarin sairler
iizerindeki etkisini belirlemek ve saray ¢evresinde yetismis bir sair olarak Ehli-i Sirazi’nin siirlerinde yer alan
agk, tasavvuf ve insan anlayisinin dénemin kiiltiirel yapisiyla iliskisini agiklamaktir.

Timurlular dénemi, Iran edebiyat tarihinde ozellikle sair ve ediplerin ¢oklugu bakimindan dikkat
¢eken bir donemdir. Herat, Semerkand, Tebriz ve Siraz gibi sehirler dnemli kiiltiir merkezleri haline gelmis;
Hiiseyin Baykara ile Ali Sir Nevai’nin himayesinde sanat, edebiyat ve bilim alanlarinda 6nemli gelismeler
yasanmigtir. Bu donemde gazeller asikane, arifane ve kalenderane olmak iizere ii¢ ana baslik altinda gelismis;
tasavvufi diigiince siir lizerinde belirleyici bir etki olusturmustur. Timurlu saraylarinda siire ve sanata verilen
onem sayesinde ¢ok sayida sair yetigsmis; Fars¢a ve Tiirkge eserler kaleme alinmustir.

Akkoyunlular dénemi Tiirk-Iran Kkiiltiir sentezinin onemli orneklerinden biri olarak dikkat
cekmektedir. Ozellikle Uzun Hasan ve Sultan Yakub dénemlerinde ilim, sanat ve edebiyat biiyiik gelisme
gostermistir. Tebriz dnemli bir kiiltiir merkezi haline gelmis; sairler, hattatlar, musikisinaslar ve alimler saray
¢evresinde himaye edilmistir. Tasavvufl hayatin da oldukga canli oldugu bu déonemde Safeviyye, Halvetiyye
ve Naksibendiyye gibi tarikatlarin etkisi goriilmiistiir. Sultan Yakub’un sanatkarlar1 destekleyen yaklagimu,
Akkoyunlu saraymi donemin dnemli edebiyat merkezlerinden biri haline getirmistir.

Safeviler dénemi ise Iran’da siyasi birligin yeniden saglandigi 6nemli bir dénemdir. Sah Ismail’in
kurdugu Safevi Devleti’nde Siilik resmi mezhep haline getirilmis; bu durum kiiltiirel ve edebi hayati da
etkilemistir. Safevi hiikiimdarlarimin bir kismu siir ve musikiyle ilgilenmis, sanatkarlart himaye etmistir.
Bununla birlikte resmi din anlayisinin giiclenmesi ve kati dini yaklagimin yayginlasmasi, disiinsel 6zgiirliigii
sinirlandirmis ve edebi iiretimde belirli bir durgunluga sebep omustur. Bu siirecte birgok Iranh sair ve yazar
Hindistan’a gé¢ ederek Fars dili ve edebiyatinin Hint alt kitasinda yayilmasina katki saglamistir.

Ehli-i $irazi 15. ylizyilin ikinci yarisi ile 16. ylizyilin ilk yarisinda yasamis; Timurlu, Akkoyunlu ve
Safevi saray ¢evreleriyle iligkiler kurmus 6nemli bir sairdir. Asil adi Muhammed olan sair, eserlerinde siirekli
olarak “Ehli” mahlasini kullanmigtir. Kaynaklarin ¢ogu onun Siraz’da dogdugunu belirtmektedir. Dervisane
ve sade bir hayat siirdiigii ifade edilen Ehli-i $irazi, siirlerinde daha ¢ok ask, tasavvuf ve insan ruhunu konu
edinmistir. Sairin siir anlayist genel olarak Iraki {islubun devami niteligindedir. Bazi arastirmacilar onu Hint
iislubunun 6nciilerinden biri olarak degerlendirse de gazellerinde Hafiz ve Sa‘di gibi Iraki {islup temsilcilerinin
etkisi a¢ik bigimde goriilmektedir. Siirlerinde asik cogunlukla terk edilmis ve ¢aresiz bir karakter olarak tasvir
edilirken masuk ise erisilmez, giizel ve zalim bir varlik seklinde sunulmustur.

Ehli-i Sirdzi’nin eserleri arasinda Divan, Sem‘u Pervane, Sihr-i Heldl, Ruba‘iyyat ve Kasa’id-i
Masnti‘a 6nemli bir yere sahiptir. Yaklagik on bir bin beyitten olusan Divan’inda gazel, kaside, kit‘a, rubai ve
tarih manzumeleri bulunmaktadir. Sem‘u Pervane adli mesnevi, Akkoyunlu Sultan1 Yakub adina kaleme
alnmus Temsili bir ask hikayesidir. Sihr-i Helal ise Safevi hiikiimdar1 Sah Ismail adina yazilmis olup Cem ile
Giil’iin ask hikayesini konu edinmektedir. Sairin eserlerinde tasavvufi semboller, ask, fedakarlik ve insan
ruhunun arayiglar1 6nemli bir yer tutmaktadir.

Sonu¢ olarak ¢alisma Timurlular, Akkoyunlular ve Safeviler donemlerinde saray gevrelerinin
edebiyati destekleyici politikalarinin sairlerin yetismesinde dnemli bir rol oynadigini ortaya koymustur. Ehli-i
Sirazi ise hem tasavvufi hem de mecazi aski isleyen siirleriyle donemin kiiltiirel ve edebi dinamiklerini basarili
bicimde yansitan O6nemli bir sair olarak degerlendirilmistir. Bu yoniiyle ¢alisma, Ehli-i Sirdzi’nin edebi
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kimliginin daha iyi anlagilmasma katki saglamakta ve donemin Fars edebiyatina dair biitiinciil bir
degerlendirme sunmaktadir.

Anahtar Kelimeler: Klasik Fars edebiyati, Ehli-i Sirazi, Fars siiri, Timurlular dénemi, Akkoyunlular
donemi, Safeviler donemi, Sultan Yakub (Akkoyunlu).
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Introduction

The geography of Iran has, throughout history, been an important center of civilization where
Turkic communities lived and established various states, thereby maintaining a political and cultural
presence. The Turkic dominance that began with the Ghaznavids continued for a long period through
many Turkic states such as the Great Seljuks, Timurids, Qara Qoyunlus, Aq Qoyunlus, Safavids,
Afsharids, and Qajars. These states, during their periods of rule, laid the groundwork not only in the
political sphere but also in cultural and literary fields; by patronizing poets and men of letters, they
contributed to the formation of a strong literary environment.

One of the poets raised in this rich literary environment, Ehli-i Sirazi, lived between the
second half of the 15th century and the first half of the 16th century and maintained connections with
court circles during the Timurid, Aq Qoyunlu, and Safavid periods. However, the limited number of
studies on the poet’s literary personality and works, as well as the lack of a comparative and
comprehensive examination of his position within different political and cultural contexts, constitutes
the main starting point of this research.

This study aims to examine the literary developments that emerged during the Timurid, Aq
Qoyunlu, and Safavid periods and, in this context, to evaluate the literary personality and works of
Ehli-i $irdzil. The main problem of the research is to reveal the impact of the literary approaches of
these dynasties on poets and to explain the relationship between the themes addressed in the poetry
of Ehli-i Sirazi, a court-affiliated poet, and the cultural dynamics of the period.

In this respect, the study aims to fill an important gap in the literature by examining Ehli-i
Sirazi within the context of three different dynasties and evaluating his literary identity within
historical continuity. In addition, by presenting the literary and cultural structure of the period in
which the poet lived, it both contributes to a deeper understanding of the poet and provides a
theoretical framework for future academic studies in the field. Subsequently, a qasida written by the
poet for one of his patrons, the Aq Qoyunlu Sultan Sultan Yaqub, has also been translated.

Purpose and Significance of the Research

The main aim of this study is to examine the literary developments that took place during the
Timurid, Aq Qoyunlu, and Safavid dynasties, which ruled in the geography of Iran, and to evaluate
the literary personality and works of Ehli-i Sirazi, who was raised in this rich cultural environment.
The research seeks to reveal the role of the artistic policies implemented by these dynasties in the
formation of poets and to explain the relationship between the themes in the poetry of this court-
affiliated poet and the political and cultural dynamics of the period.
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Although Ehli-i Sirazi is an important representative of classical Persian poetry, the limited
number of academic studies on his literary personality and works constitutes the main starting point
of this research. In particular, the absence of a comprehensive approach to the poet’s literary position
across three different dynastic periods and his identity within historical continuity represents a
significant gap in the literature that needs to be addressed. This study aims to fill this gap,
contributing to a deeper understanding of the poet while also providing a theoretical framework for
the literary structure of the period and laying the groundwork for future academic research.

Literature Summary and Contribution of the Research

When studies on Ehli-i Sirazi, one of the important representatives of classical Persian
literature, are examined, it is observed that academic research focusing on his literary personality
and works is quite limited. In the existing literature, the poet is generally discussed through specific
works or repetitive biographical information found in tezkires; however, his literary transformation
throughout his long life spanning the Timurid, Aq Qoyunlu, and Safavid dynasties has not been
evaluated through a comprehensive approach. The lack of comparative studies on his position under
different political structures and the influence of these structures on artistic understanding constitutes
a significant gap in the field.

This study aims to fill this gap in the literature by examining Ehli-i Sirazi within the context
of these three dynasties in a framework of historical continuity. The research adopts a historical and
comparative literary method and analyzes the poet’s Divan and masnavis in detail through content
analysis, thereby relating his literary identity to the political and cultural dynamics of the period. The
main contribution of the study is that it analyzes the poet not only as an individual artist but also as
a literary figure who adapted to changing patronage environments. Furthermore, by providing a
theoretical framework for the general literary structure of the period, it lays the groundwork for future
academic studies in this field.

Research Questions and Limitations

This study focuses on the following fundamental questions in order to illuminate the literary
identity of Ehli-i Sirdz1 and the cultural atmosphere of his period:

1. How did the artistic policies of the Timurid, Aq Qoyunlu, and Safavid courts shape the
development of Ehli-i Sirazi as a poet and influence his works?

2. What kind of relationship do the mystical and metaphorical love themes in the poet’s works
have with the social and cultural dynamics of the period?

3. How does Ehli-i Sirazi represent literary continuity and transformation within a historical
process marked by major political changes?

4. Where does the poet’s style stand within classical Persian literary tradition in the context of
the debates on Iraqi style and Indian style?

In terms of subject and scope, the research is conducted within certain limitations:

* Time and Place: The study is limited to the geography of Iran under the rule of the three
aforementioned dynasties and the period between the second half of the 15th century and the first
half of the 16th century.

* Scope of Works: The analysis is based on the poet’s approximately 11,000-verse Divan and
his main masnavis, Sem ‘u Pervane and Sihr-i Helal; other works whose manuscripts have not
survived are excluded.
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» Source Limitation: The information found in tezkires about the poet’s life is limited,
repetitive, and sometimes contradictory, which has restricted biographical data to available primary
sources.

Method

This research is designed on the basis of historical and comparative literary methods in order
to reveal the literary identity of Ehli-i $irazi and the cultural fabric of his period on a scientific
foundation. In the research process, a comprehensive literature review was first conducted, covering
both primary and secondary sources from the Timurid, Aq Qoyunlu, and Safavid periods. This review
served as a foundation for situating the political and social structure of the poet’s era within a
theoretical framework and identifying the existing gap in the academic literature. For data analysis,
the content analysis technique was adopted, and the poet’s approximately 11,000-verse Divan along
with his main masnavis, Sem‘u Pervane and Sihr-i Helal, were examined in detail. These works were
systematically analyzed through the images, symbols, and themes of mystical and metaphorical love
employed in the texts. Through the comparative method, the poet’s literary transformation under
three different dynasties and patronage environments, his stylistic features, and his position within
the classical Persian poetic tradition were identified within a framework of historical continuity. This
methodological approach not only provides a text-centered reading but also enables a holistic
explanation of the dynamic relationship between literary production, political authority, and courtly
patronage.

Research Model and Data Collection Methods

This research is constructed upon a qualitative research design based on historical and
comparative literary methods. The research model aims to analyze, within a holistic framework, the
literary transformation that took place in the geography of Iran under the Timurid, Aq Qoyunlu, and
Safavid dynasties between the second half of the 15th century and the first half of the 16th century,
as well as the position of Ehli-i $irdzi within this process. The foundation of the model lies in
examining the impact of political authority and court policies on literary production within a
historical continuum. In the data collection process, two main stages were followed. In the first stage,
a comprehensive literature review was conducted in order to establish the theoretical framework of
the study. In this process, both primary sources of the period, such as tezkires and historical works,
and relevant modern academic studies were carefully reviewed. In the second stage, the main corpus
of the research was analyzed, consisting of Ehli-i $irdz1’s approximately 11,000-verse Divan and his
key masnavis, Sem‘u Pervane and Sihr-i Helal. For the analysis of the collected data, the content
analysis technique was adopted. The mystical and metaphorical themes, imagery, and stylistic
features present in the poet’s works were systematically examined, and the obtained data were
synthesized through historical and comparative methods. In this way, the poet’s literary identity and
originality under different dynasties were revealed.

Ethical Principles and Research Limitations

This text cannot present a fully comprehensive evaluation due to the limitations of existing
sources and the lack of clarity in certain historical information. The information found in tezkires
about Ehli-i $irazi is sometimes contradictory, which creates uncertainties in the interpretation of the
poet’s biographical data. In addition, the fact that some of his works have not survived to the present
day makes it difficult to conduct a comprehensive analysis of his literary personality. The text is
largely based on secondary sources, and the absence of primary manuscripts limits the depth of the
content. Therefore, the evaluations have been made in light of the available data, and it is suggested
that more comprehensive and accurate conclusions may be reached if new sources become available.

www.turkishstudies.net/religion



566 Mitat Cekici

Findings

The findings of this study demonstrate that the artistic and literary policies implemented by the
Timurid, Aq Qoyunlu, and Safavid dynasties directly encouraged literary production and the development of
poets. Ehli-i Sirazi, by being present in the court circles of these three different political authorities, benefited
extensively from the cultural opportunities of the period and strongly reflected these dynamics in his works.
The analysis of the poet’s works shows that the theme of love plays a central role in both its mystical and
metaphorical dimensions. In his poetry, Ehli-i $irazi employs a rich world of imagery and symbolism,
continuing the traditions of classical Persian literature while blending them with his own individual creativity.
In terms of style, it has been determined that the poet is closer to the linguistic and expressive features of the
Iraqi (Iraqi) style rather than the complex imaginative play of the Indian (Sebk-i Hindi) style, and that he
represents one of the most important late representatives of this tradition. Furthermore, the fact that the poet
composed works such as Sem‘u Pervane (for the Aq Qoyunlus) and Sihr-i Helal (for the Safavids) confirms
that he possessed a flexible literary identity capable of adapting to changing political and social conditions.
The findings indicate that throughout his presence across three different dynastic periods, the poet maintained
both literary continuity and transformat on, establishing a unique balance between classical tradition and
emerging literary tastes.

A General Overview of Persian Literature in the Timurid, Aq Qoyunlu and Safavid Periods
1.1 Timurid Period

The Timurid period, although not occupying a distinguished place among the literary periods
of Iran, is nevertheless regarded as a remarkable and noteworthy era due to the abundance of poets
and men of letters and the widespread dissemination of literature across a vast geographical area.
Indeed, Ali Shir Nava’i, in his Tezkire-i Mecalisii’'n-Nefdis, devoted extensive attention to the poetry
and literature of this period and provided information about 132 poets who lived in the regions of
Khurasan and Transoxiana. Despite the chaos and unrest caused by Timur’s bloody campaigns and
military interventions aimed at dominating Iran, the supportive attitude of Timurid princes and local
governments toward literature turned the region into an important center where poets and men of
letters gathered. As a result of political turmoil, many scholars, poets, and men of letters who were
dispersed found the opportunity to gather in these centers and receive patronage from different
regions.

Timur himself was a ruler knowledgeable about poetry and regarded poets as valuable. His
successors also attached great importance to poetry and literature. Accordingly, during the reign of
Shah Rukh and Baysunghur, Herat; during Khalil Sultan and Ulugh Beg, Samarkand; during
Miranshah and his sons, Tabriz; and during Iskandar b. Umar Shaykh and Ibrahim Sultan b. Shah
Rukh, Shiraz became important literary centers where poets and men of letters gathered (Zeylabi,
2004, p. 835; Kaska, 2019, pp. 131-132). With the rise of Husayn Bayqara and his vizier Ali Shir
Nava’i in Herat, the Timurid court once again became a center of science and culture. During this
period, significant works were produced especially in fields such as riddles (muamma), wordplay
(lugaz), nazira, chronogram composition (tarikh-guyi), insha, painting, music, mathematics,
astronomy, wrestling, intellectual games, and occult sciences. In the second half of the 15th century,
Husayn Bayqara’s efforts and determination to make Herat an important cultural and civilizational
center are noteworthy. The cultural, artistic, literary, and scientific environment created by Husayn
Bayqgara had a major impact on the intellectual and artistic life of Iran and the East (Kartal, 2020, pp.
187-189).

The most comprehensive information about the social and cultural life of Herat during
Husayn Bayqara’s period is found in Vasifi’s Bada’i* al-Waga’i‘. However, during this period,
Persian poetry began to lose the vitality it had in previous centuries. Among the leading
representatives of this process were Ni‘matullah Wali and Qasim-i Anvar, who were also prominent
figures of mystical poetry. On the other hand, Timurid princes and emirs who were closely
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acquainted with Iranian poets in wealthy urban centers encouraged the production of literary works
in their native language as well (Aka, 2012, p. 179).

Timurid administrators in Herat, where Turkish culture as well as Arabic, Persian, and Indian
cultures were also influential, showed a high level of development not only in the political sphere
but also in terms of science and culture, influenced by the rich cultural heritage left by various
political structures. The main reason for the high level of scientific activity in Herat during the
Timurid period was that sultans and mirzas supported many fields such as poetry, literature, painting,
music, astronomy, mathematics, and calligraphy, and also that many of them were poets themselves
(Soylemez, 2024, p. 208). During the period of Ehli-i Sirazi, the city of Herat became an important
center of science and culture. Husayn Bayqara and his wise vizier Ali Shir Nava’i encouraged artists,
poets, and scholars with commendable efforts, and scholars of knowledge and literature from all
regions turned toward that city. Many scholars whose livelihoods were provided by sultans and emirs
lived in this city. Despite many internal and external wars and conflicts during the Timurid period, it
can be regarded, in some respects, as one of the culturally rich periods of the late stage of classical
Persian literature.

The descendants of Timur and Shah Rukh showed greater interest in science and literature
than them. Sultan Khalil was interested in poetry and music and even spent his life in love and
intoxication. He was both a poet and a patron of poets. Mirza Baysunghur, the son of Shah Rukh,
ordered in 829 AH the collection, arrangement, copying, and addition of a special introduction to a
special copy of the Shahnameh (Karger, 1389, p. 22). The most important literary feature of this
period is the spread of poetry and literature. It is observed that people from all segments of society,
from scholars and religious figures to emirs and sultans, had a taste for poetry and poetry writing.
The reason for the widespread presence of literature in the courts of Timurid kings, princes, and
emirs is of course their strong interest in poetry and poets, as well as their support for writers and
poets for the development of literature.

In this period, poets and men of letters under Timurid rulers in different provinces tried to
patronize poets and scholars in their own courts. Timurid princes such as Khalil Sultan (d. 1411),
Iskandar Mirza (d. 1415), and Seyyid Ahmad Mirza (d. 1410?) wrote poetry in both Persian and
Turkish. Although the Timurid period is considered the most brilliant period of Iran in terms of the
quantity and quality of poets, it can also be regarded as one of the periods of literary decline of
Persian poetry. Therefore, poetry became a tool used by the common people to gain access to poetry
and court gatherings (Karger, 1389: 23). The important poets of this period include Ismat-i Bukhari,
Shah Ni‘matullah Wali (d. 834), Shah Qasim Anvar (d. 837), Azar-i Tusi (d. ?), Amir Shahi-yi
Sabzevari (d. 857), Asafi-yi Herati (d. 923), Muhammad Shirin Shams-i Maghribi-i Tabrizi (d. 809),
Lutfullah Nishaburi (d. 816), Katibi-yi Turshizi (d. ?), and Ehli-i $irdzi (Kaska, 2020, p. 134).

The ghazals of this period are classified in terms of content into three main categories:
ashigane, arifane, and kalenderane ghazals. Ashiqane ghazals mostly deal with hopeless love. In this
type, the lover has lost hope of reaching the beloved; he does not consider himself worthy of union
with the beloved and is in deep complaint. The poet humiliates himself with exaggerated expression
and even considers being the dog of the beloved an honor. Such motifs frequently appear in the
ghazals of this period and gave rise to literary understandings known as the “Mekteb-i Vukd’” and
the “weariness movement.” Arifane ghazals occupy an important place in this period, when Sufism
and mystical thought were widely favored. Poets such as Kamal-i Khujandi (d. 808), Muhammad
Shirin Shams-i Maghribi-i Tabrizi (d. 809), Lutfullah Nishaburi (d. 816), Shah Ni‘matullah Wali (d.
834), Shah Qasim Anvar (d. 837), Amir Shah-i Sabzevari (d. 857), and Asafi-yi Herati (Zeylabi,
2004, p. 836; Kaska, 2019, p. 134) were known not only for their artistic identity but also for their
spiritual and guiding roles. The main themes of these ghazals include wahdat al-wujud, true
monotheistic belief, remembrance of God’s blessings, annihilation of the self for the beloved, turning
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away from worldly desires, respect for the spiritual master, the inadequacy of reason before the power
of love, love, intoxication, and praise of suffering. However, the frequent use of abstract theoretical
mystical concepts and dry terminology sometimes caused monotony and boredom for the reader.
Kalenderane ghazals, on the other hand, maintain a distant stance toward traditional religious
understanding and the ascetic-Sufi type. In this type of ghazal, dervish-like freedom, nonconformity,
and intoxication are glorified, while asceticism, formal religiosity, and ascetic attitudes are belittled.

1.2 Akkoyunlu

The Akkoyunlu were a Turkmen-origin dynasty that ruled between 1460 and 1501 over parts
of Iran, Iraq, Anatolia, and the Caucasus. The founder of this state, which developed under the
influence of Turkish-Iranian culture, was Kara Osman. During his reign, the Akkoyunlu became a
regional power, and under Uzun Hasan they experienced their most brilliant period. The state was
completely dissolved in 1514 after the death of Sultan Murad. Despite their short period of rule,
members of the Akkoyunlu dynasty and their leading beys had many works such as mosques,
madrasas, caravanserais, hospitals, tombs, and palaces built both in Turkey and Iran. Indeed, sources
indicate that Hasan Bey commissioned numerous structures including mosques, madrasas, lodges
(zawiyas), and caravanserais (Siimer, 1989, p. 274; Yavuz, 2010: 64; Stimer, 2003: 20). During the
Akkoyunlu period, especially under the rule of Uzun Hasan (1453—-1478), a remarkable development
occurred in the fields of science, art, and culture. In this period, scholars, poets, artists, and craftsmen
were respected under state patronage, and scientific and literary production was encouraged. Uzun
Hasan’s court rose to the status of a center of knowledge and culture where leading thinkers and
artists of the time gathered. This environment laid the groundwork for a cultural golden age in which
Turkish-Iranian civilization was synthesized. In addition, Uzun Hasan’s administration adopted a
governance approach based on religious and sectarian tolerance, providing social security and
religious freedom to Jews, Christians, and followers of other beliefs. This attitude can be regarded
as an advanced approach in terms of the political and social conditions of the period. The Akkoyunlu
State, in this period, formed an exemplary model of civilization in which scientific development,
cultural productivity, and social peace coexisted.

The Akkoyunlu rulers attached great importance to science and literature and patronized
well-known poets and scholars of their time in their courts. Both during the reign of Uzun Hasan Bey
and his son Sultan Yaqub Bey, science, poetry, and music were highly valued in the Akkoyunlu
court. In this context, Mevland Ebl Bekr-i Tihrani’s work Kitab-1 Diyar-1 Bekriyye narrates the
events of Hasan Bey’s reign, while Fazlullah b. Riizbehan’s Tarih-i Aleméara-yi Emini is among the
important sources describing the period of Yaqub Bey. Uzun Hasan Bey’s conquest of Iran and Iraq
after Azerbaijan brought a new direction to Akkoyunlu intellectual life. Having established a great
empire in the East, Hasan Bey not only created an excellent state and military organization but also
placed great emphasis on the dissemination of knowledge and science. By inviting leading scholars,
poets, and literati from Iraq, Iran, Transoxiana, and Turkestan to his court, he formed a strong
scholarly and literary environment around him. It is known that Hasan Bey gathered this
distinguished group on certain days of the week for scholarly discussions and, in order to compete
with major cultural and literary centers of the time such as Herat, Istanbul, and Cairo, he bestowed
generous gifts upon the scholars, poets, and artists who came to his court. For example, famous
mathematician and astronomer Ali Kuscu, the highly learned Celaliiddin Devvani, and the jurist
Imam Ali were among those affiliated with the Akkoyunlu court (Cagatay, 2003, p. 48; S6zen, 2003,
p. 370).

Mystical life at the Akkoyunlu court especially developed during the reign of Uzun Hasan.
It is understood from his establishment of lodges and zawiyas in various regions of the country that
Uzun Hasan had a dervish-oriented character. He showed tolerance toward different Sufi orders such
as the Safaviyya, Khalwatiyya, Naqshbandiyya, and Bayramiyya without distinguishing between
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sects. His wife Selguk Hatun also had a lodge built in Tabriz and invited Dede Omer Riseni there. It
is also narrated that Uzun Hasan showed interest in prominent Sufi poets such as Molla Jam1 and
was a disciple of Sheikh Junayd. During this period, the mystical circles of Herat, Tabriz, and Ardabil
influenced one another; the mystical views of figures such as Dede Omer Riiseni, ibrahim Giilseni,
and Fazlullah-1 Esterabadi deeply affected poetry. Poets such as Molla Ilahi, Usili, Nesimi,
Firisteoglu, and Refi‘1 played an important role in the development of Hurufi literature (Konur, 2000,
pp- 47-48). During the reign of Akkoyunlu Sultan Yaqub Bey, Tabriz became an important center of
culture and art for poets, painters, and scholars. Sultan Yaqub, himself interested in poetry and
appreciative of literature and art, patronized leading poets and artists of the period through his refined
character and close relations with men of art. Throughout his reign, Tabriz hosted literati,
calligraphers, poets, and musicians producing works in Turkish and Persian. His patronage in
calligraphy (hiisn-i hat), poetry, and music led to the composition of many qasidas dedicated to Sultan
Yaqub. In this period, the Akkoyunlu dynasty reached a historical peak in terms of support for science
and literature. For this reason, the era of Sultan Yaqub is regarded as one of the brightest intellectual
and literary periods in the Akkoyunlu history of approximately half a century (Konur, 2000, p. 48).

1.3 Safavids

The Safavid dynasty, of Iranian origin and belonging to the Shiite sect, ruled Iran for
approximately two and a half centuries between 1501 and 1736. The founder of the dynasty, Shah
Ismail I, was crowned in Tabriz in 1501 and officially established the Safavid Empire, making Shiism
the official state religion of Iran. In the later period of the dynasty, Shah Sultan Husayn’s defeat
against the Hotaks in 1722 initiated the collapse of the state; ultimately, Safavid rule came to an end
with Nader Shah’s intervention in 1735. The Safavid period is highly significant as an era in which
Iran regained a centralized authority in its history. Since the fall of the Sasanian Empire, various
local dynasties such as the Tahirids, Saffarids, Samanids, Buyids, and Ziyarids had ruled over Iranian
lands for nearly nine centuries without establishing a unified political structure. The Safavids were
the first to achieve this political unity, thereby laying the foundations of the modern state structure

in Iranian history (https:/fa.wikipedia.org/wiki/s )LA_QL@JJ). The founder of the Safavid
dynasty, Shah Ismail I, stands out as a ruler who composed poetry in both Turkish and Persian. His
son Sam Mirza was also known as a poet; his other son Bahram Mirza was regarded as a man of
letters with literary competence, in addition to his mastery of arts such as calligraphy and music
(Karger, 1389, p. 26).

During the early formation of the Safavid state, contemporary with Ottoman rule, the Persian
language continued to exert its influence both in Iran and in Europe, extending as far as the Balkan
Peninsula. In this process, the Safavid rulers inherited a political and cultural legacy from the
preceding Timurid and Akkoyunlu dynasties, and their ability to compose poetry clearly
demonstrates their interest in art and literature. As in the late Timurid period, genres such as the
ghazal, riddles, and masnavi were widely appreciated during the Safavid era. Some Safavid rulers
showed interest in music and supported activities such as the reading and rewriting of the Shahnameh.
Others focused on visual arts such as calligraphy, illumination, miniature painting, and painting,
while poets and men of letters were patronized. Although the Safavid period is one of the most
important phases in Iranian history in terms of political, social, economic, and artistic aspects, it did
not display the expected level of vitality in science and literature. While the court supported poets
and artists, the officialization of religion and the spread of strict religious attitudes significantly
restricted literary creativity and intellectual freedom. For this reason, the literary products of the
period generally appeared in the form of panegyric style, imitative mystical poetry, and religious
works. Nevertheless, some distinguished poets and writers, despite the general stagnation of the
period, prevented literature from completely fading and laid the groundwork for literary
developments in later centuries.
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With the beginning of the Safavid period and the establishment of the Ghurid (Gurgani)
dynasty in the Indian subcontinent, a new ground emerged for the spread of Persian language and
literature. These new regions became almost a refuge and new homeland for writers, poets, and
authors composing in Persian. Soon, many poets emerged in these lands, especially among the
Samanid people, and numerous works were produced in various genres of Persian poetry and prose.
Many Iranian writers and poets who could not find appreciation in Iran migrated to India due to the
cultural policies of the Safavid administration and, under royal patronage, contributed to the spread
and continuity of the Persian language and literature. Indeed, the lack of sufficient attention to Persian
language and literature by Shah Ismail and some other Safavid rulers led to a serious decline,
especially in prose writing; Persian prose suffered perhaps an unprecedented deterioration in its
history. One of the important issues in Safavid Iran was the scarcity of powerful poets with distinctive
styles, as in earlier periods. However, this does not mean that there was a lack of poets or writers.
On the contrary, many poets who lived and worked in the Safavid court are mentioned in sources
such as Tuhfe-i Sami. One reason for the apparent scarcity of poets is that Safavid rulers were more
concerned with religious and political matters and prioritized those engaged in these fields. Another
reason is that rulers did not show sufficient interest in panegyric poems written by poets, leaving
them without adequate encouragement (Karger, 1389, pp. 27-28).

From the establishment of the Safavid state onward, the indifferent and distant attitude of the
early rulers toward poets negatively affected poetic production, especially the qasida genre. The lack
of interest in poets from the court environment led to a clear stagnation in qasida writing. However,
over time this negative attitude began to change; in later periods, indifference and opposition toward
qasida decreased, and this poetic form began to revive. Safavid courts gradually became centers
where poets presented their works and literary activities were conducted, similar to the Mughal courts
in India. The initial indifference of Safavid rulers toward poetry was gradually replaced by a more
art-friendly approach; literary gatherings were organized, and thus the literary environment became
active again.

2. Life of Ehli-i Sirazi

Some sources state that Ehli-i Sirazi was born in Shiraz in 854 AH (Ehli-i Sirazi, 1344, p. 3;
Tokmak, 1994, p. 533). According to researcher Tovfik Subhani, Ehli-i Sirazi was born in 858 AH
(Subhani, 1395: 385). Although his real name was Muhammad, he never mentioned his given name
in his works and instead used his pen name, Ehli-i Sirazi. Mevlana Ehli-i $irazi is among the 9th-
century Hijri poets who were present in the Timurid, Akkoyunlu, and Safavid courts (Safa, 1364, p.
447). While some tazkira writers accepted his name as “Muhammad,” others referred to him as
Mevlana Ehli-i Sirazi or Molla Ehli-i Sirazi. On his tombstone, his name is written as Sheikh
Muhammad Ehli-i $irdzi. The poet consistently used the pen name Ehli in his ghazals and introduced
himself as Ehli-i Sirazi in the introductions of his works. Research indicates that he is referred to
with different epithets in various tazkiras (Ehli-i $irazi, 1344, p. 1; Karger, 1389, p. 31).

In the translated work Mecélisii’'n-nefais by Muhammad b. Mubarek Shah al-Qazvini, it is
stated that “Ehli was a gentle person, therefore he adopted the pen name Ehli.” Ali Sir Nevai, unlike
tazkiras that focus on his poetic identity, emphasized his mental and behavioral characteristics. In
the tazkira Menakib-1 Ehbab, it is reported that there are two stories suggesting that the name Ehli
was chosen ironically as the opposite of “Vahsi,” and that the poet was disturbed by this, as the pen
name did not imply that he was a capable person. The editor of Ehli-i Sirazi’s Divan, Hamid Ehli-i
Sirazi, suggested that he was associated with Ehlullah (friends of God) and the Ahl al-Bayt.
Considering the poet’s deep love for and praise of the Ahl al-Bayt and the Prophet’s family in his
Divan, this claim does not seem unlikely. It is stated that the poet’s simple, peaceful, and dervish-
like life, and his limited involvement in social and political affairs, led to his pen name being

interpreted as “Ehli.” On the other hand, it is also known that some poets such as Ehli-i Tirsizi used
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this name as a pen name. However, there is no clear and reliable information about the poet in
tazkiras. One of the main reasons for this is that most tazkiras are either copies of one another or
compilations derived from other divans and transmitted reports (Karger, 1389, pp. 31-32). Tazkira
writers never mentioned his real name when describing him; they only referred to him through his
pen name and emphasized the name Ehli.

There is no definite information regarding the poet’s place of birth. According to most tazkira
writers, Ehli-i $irdzl was born in Shiraz. However, some sources, due to the similarity of his name
with Ehli-i Khurasani, claim that he was from Khorasan and was born in Herat. Although there is no
conclusive information about his birthplace, tazkira writers state that he spent his youth in Shiraz,
later went to Herat, and after the death of Sultan Husayn returned to Shiraz, where he spent the rest
of his life; therefore, they consider him Shirazi. Due to occasional confusion with Ehli-i Tlrsizi, it is
sometimes claimed that his birthplace was Herat. His writing of qasidas for livelihood or to serve the
religious patrons of the time is also among the reasons why little information exists about his life and
why he is not widely known (Karger, 1389, p. 33). The poet, who lived for 84 years, expressed his
old age in his poetry as follows:

oli oadi aglail R jae Cad K O L e i 550 Gl
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(Ehli-i Sirazi, 1344, s. 554)

O my Lord! Take the hand of this weak and helpless old man,

For my precious life has slipped away and gone to waste.

I have turned my once-black hair white in vain,

And I have darkened my once-white face with sin.
Sl Hday pailas L 5 Gk A A e 4aaS (o) iy o Jlu alida
(Ehli-i Sirazi, 1344, s. 481)

O Kaaba of all desires! For seventy years I have walked on your path,
Yet despite my excuse, I did not lag behind (I did not claim to be lame/handicapped).
AR G jgan S 2 ) s Ol plle Cuad
(Ehli-i Sirazi, 1344, s. 493) Guee ele 1 sigilia (Kol jani s
For sixty years, my soul has melted like gold in the furnace of your love
Until it was purified from impurities and became even purer, like clear water.

Ehli-i Sirazi, who lived for 84 years and died in 932 AH, is buried in Shiraz, in the cemetery
located on the right side of the tomb of Hafiz-i $irazi, one of the important figures of Persian
literature. In addition, there is no clear and reliable information about the poet’s family, that is, his
wife and children. However, based on the final couplet of one of his gasidas, it is thought that he had
a child and that he was separated from him. In fact, Rebbani stated that the poet was a grieving father
(Ehli-i Sirazi, 1344, pp. 2—4). In his Divan, there is also a qasida written on the early death of his
son.

S Gl ada G5 625 O pds G Sy g el Syas s g Ko o)
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Sl Ba w0l 2 8 spe L NS A ) e
Ay 5 0 55 lgfiasasS dls ot o Sl el (S yua
(Ehli-i Sirazi, 1344, s. 516)
O my liver-piece! You came pure and you left pure,
You were the light of my eye, now you have fallen from my eye into the soil.
Even the bird of Paradise would have envied your lofty flight,
You became a paradise in the realm of earth, and now you have risen to the heavens.

O beloved like a young palm tree! I have died and been destroyed by the wound of your
separation,

You pierced the heart of this old man whose liver has been burned, like an arrow.
Be patient, O Ehli! If you have received a wound of grief,
For in this event, you are not the only one who is sorrowful.

Karger states in his master’s thesis that no information could be found regarding Ehli’s
ancestors or his father, either in the biographical anthologies (tazkiras) or in the poet’s own Divan
(Karger, 1389, p. 33). However, in his encyclopedia entry, Naci Tokmak gives the poet’s name as
Muhammad b. Yasuf b. Shihab al-Shirazi. From this, it is understood that his grandfather’s name
was Shihab and his father’s name was Yisuf (Tokmak, 1994, p. 533). Ehli-i Sirdzi lived during a
period in which poetry was highly esteemed and the number of poets was remarkably great. The
number of distinguished poets who lived from the final phases of the reigns of the Timurid sultans
to the last years of the Safavid ruler Shah Ismail was considerable. Therefore, many poets directly or
indirectly influenced the works of Ehli-i Sirazi during this period. Ehli-i Sirazi’s reclusive lifestyle
can be understood not only from his lack of involvement in political and social affairs but also from
the fact that he maintained limited friendships and relationships. No information has been found in
any biographical anthology indicating that the poet had a close friendship with his contemporaries,
particularly with poets and artists. However, it is known that during his youth in Shiraz, he received
instruction from the city’s leading scholars and studied various sciences (Karger, 1389, p. 39). Ehli-
i Sirazi studied under and received instruction from Jalal al-Din al-Dawwani, one of the great scholars
of the age (Tokmak, 1994, p. 533; Ersahin, 2002, p. 234).

Other than the fact that Ehli presented “Qasida-yi Masnii‘a” (that is, ornate or artistic qasidas)
to members of the court, no further information has been transmitted regarding his role as a panegyric
of his age, both in his gasidas and in his masnavis and other poems. These figures, consisting of the
rulers, sultans, and high-ranking political dignitaries of the period, were distinguished individuals
who were also the subjects of panegyrics by many other poets. Throughout his long life, Ehli-i Sirazi
witnessed the reigns of many rulers. He lived through the rule of some of the Timurid sovereigns, all
of the Aq Qoyunlu rulers, and in the Safavid period, he witnessed the reign of Shah Ismail as well as
the first twelve years of the reign of Shah Tahmasb. Among his patrons, Sultan Yakub and Shah
Ismail I were particularly notable figures (Karger, 1389, p. 46; Ehli-i Sirazi, 1344, p. 17). He served
for a period in Herat under Sultan Husayn Bayqara and also composed a qasida praising Ali Shir
Nava'i. In 1489, he composed a 995-couplet masnavi entitled Sham* u Parvana in honor of the Aq
Qoyunlu ruler Sultan Yakub. The masnavi Sihr-i Halal, which he wrote for Shah Ismail, consists of
512 couplets (Tokmak, 1994, p. 533; Safa, 1364, p. 448).
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2.1 The Literary Personality and Works of Ehli-i Sirazi

During the second half of the 9th century and the first half of the 10th century AH, literary
centers such as Shiraz, Isfahan, and Herat were among the most important and developed centers of
literature in Iran. During this period, the Iraqi style (Sabk-i ‘Iraqi) prevailed in all its splendor,
shaping the literary taste of the age and leaving little room for the emergence of a new literary school.
Although the poets of the period witnessed the social, cultural, and political transformations of their
time, none of them abandoned the old tradition in favor of new modes of expression; instead, they
continued to preserve the established literary heritage in their works. While there were some attempts
to introduce new literary forms, these efforts generally evolved into riddles (lughaz), enigmas
(mu‘amma), and, over time, artificial literary exercises such as chronogram composition. However,
since such works were regarded more as demonstrations of linguistic and technical skill than as
products of genuine literary depth, biographical anthologists generally considered them merely
recreational pursuits and did not treat them as subjects of serious literary analysis or criticism.

The poetry of this period had drifted away from both sufficient depth and realism, not only
in terms of form but also in content. Consequently, poetry generally displayed a raw and unrefined
character. However, this impasse began to be overcome through the works of Baba Fighani. By
pioneering a new poetic style known as the Indian Style (Sabk-i Hind1), which required a more
sophisticated aesthetic sensibility, Fighani created an important turning point that led to the
transformation of classical poetry. In this respect, Ehli-i Sirdzi neither completely rejected the
splendor of the past nor remained indifferent to the innovative pursuits of the future. On the contrary,
he skillfully blended both tendencies and developed a distinctive poetic understanding that was
grounded in a profound mystical experience while at the same time maintaining a detached attitude
toward the world. His literary identity gained a remarkable quality through the original and balanced
approach he established between these two extremes. During this period, Ehli-i Sirazi was one of the
rare poets who abandoned the traditional magnificence and ornamental style of classical poetry and
succeeded in adapting himself to the literary realities of his age. Ehli produced works that were
compatible with new literary tastes not only in form but also in content, thereby developing an
original style capable of responding to the poetic understanding of his time. Ehli’s conception of love
aimed primarily at an ascetic attitude and a withdrawal from worldly desires rather than the
conventional notion of metaphorical love. This love corresponds to the ascetic’s renunciation of the
world and his turning toward truth. At first glance, it may appear that Ehli did not remain bound to
the linguistic and expressive conventions of the Iraqi style while expressing this understanding. This
indicates that he neither completely broke away from the traditional line nor fully embraced new
literary tendencies, but rather adopted them within certain limits. The tradition of poets using their
pen name (takhallus) in the final couplet of a ghazal emerged from the eleventh century onward and
matured during the twelfth and thirteenth centuries, eventually becoming a permanent feature of
classical poetry. In accordance with this tradition, Ehli-i $irdzi almost always included his pen name
in the final couplet of his ghazals. Some writers and critics have described his poetic style as
belonging to the Indian Style and have regarded him as one of its representatives. However, a closer
examination of Ehli-i Sirazi’s ghazals reveals that the characteristics of the Iraqi Style are much more
prominent in his poetry. These characteristics include the following: the lover is always abandoned,
deprived, and completely submissive; the beloved possesses supreme dignity, is exceedingly
beautiful, yet at the same time cruel. The identity of the beloved remains uncertain and still veiled in
ambiguity. Beloved figures are depicted in a new fashion, wearing armor and carrying whips. Poetry
focuses primarily on the beauty of words, while profound ideas do not fully enter into it. All of these
features are characteristics of ghazals based on themes of love. Such qualities are found in the poetry
of representatives of the Iraqi Style such as Hafez and Saadi; therefore, it may also be said that Ehli
was a follower of this tradition. Ehli-i Siraz1l was primarily a poet of love-themed ghazals. Although
his ghazals contain mystical and galandarana elements, the number of such poems is considerably
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smaller than those centered on love. According to Ehli, true love is pure and immaculate; it is the
most beautiful manifestation of creation and is superior to everything else in the realm of existence
(Karger, 1389, pp. 95-96).

Some writers and critics have evaluated Ehli-i Sirazi’s poetic understanding within the
framework of the Indian Style (Sabk-i Hind1) and have regarded him as one of its representatives.
However, it is evident that the characteristics of the Iraqi Style (Sabk-i ‘Iraqi) are more prominent in
his ghazals. In this context, the following features stand out in Ehli’s poetry: the lover is constantly
abandoned and completely submissive, whereas the beloved, who occupies an unattainable position,
is exceedingly beautiful but at the same time cruel and merciless. Moreover, the identity of the
beloved remains uncertain; it is concealed behind a veil of ambiguity. These characteristics are
clearly observed in the poetry of leading representatives of the Iraqi Style, such as Hafez and Saadi,
whose poetic thought is centered on love. Therefore, it may be said that Ehli-i $irazi was also a
follower of this tradition. Ehli-i $irdzi was fundamentally a poet who composed love-themed ghazals.
Although some of his poems contain mystical and qalandarana elements, such ghazals are few in
number and do not occupy a decisive place within his overall poetics. According to Ehli, love is the
most beautiful manifestation of creation; it is a pure, immaculate, and exalted emotion. He places
love above the realm of existence and makes this concept the central focus of his poetry (Karger,
1389, pp. 97-98). Ehli-i Sirazi, who attached great importance to artistic refinement, made very
limited use of satire and invective in his poetry. He expressed poems of this nature particularly out
of religious and moral concerns, satirizing such vices as lust, wine, and wine-drinking. In some of
his quatrains, without mentioning names, he criticized certain individuals through an indirect style,
including a claimant and a khwaja who had introduced a harmful innovation in an attempt to dissuade
him (Cift¢i, 2002, p. 374).

Ehli-i Sirazi, who lived in the city of Shiraz, one of the major centers of poetry and literature,
was a highly accomplished poet capable of producing works in various poetic genres. Sam Mirza, in
his biographical anthology Tuhfat al-Sami, made several assessments concerning him. He states that
Ehli occupied an outstanding position among the travelers of the path of eloquence due to his mastery
of poetry. He is described as a scholar fully proficient in the sciences of thyme (qafiyah), prosody
(‘artd), and enigma composition (mu‘amma), as well as a poet capable of composing in every form
of verse. Sam Mirza further remarks that Ehli’s works Majma“ al-Bahrayn and Tajnisat are filled
with artistic devices to such an extent that they astonish the intellect. These poems encompass a
variety of poetic forms, including the gasida, ghazal, tarkib-band, tarji'-band, qit‘a, ruba‘t, and
masnavi. In Atashkada-yi Azar, Ehli is described as follows: “Mulla Ehli was among the foremost
and most eloquent poets of his age and distinguished himself through his mastery of expression; he
demonstrated his skill in the art of poetry through the verse qasidas that he composed with great
craftsmanship.” Some literary scholars have noted that Ehli’s poetry bears the influence of Saadi’s
style. It has been claimed that subtle characteristics peculiar to Sa‘di’s poetry are concealed within
Ehli’s verses (Badinli et al., 1402, p. 43). The couplet below has been presented as an example of
this claim. When the sample couplets belonging to the two poets are examined, it is possible to
observe this influence.

Gl SN o e, S O Dlsdal sl 538 48Tk
(Niyazkar, 1399, s. 341).

Come and see: in your separation, my eye waits in hope, just as a fasting person awaits the
sound of “Allahu Akbar” (the call announcing the breaking of the fast).

In this couplet, the poet points to the patience and hope he maintains during his separation
from the beloved. He compares his own endurance of the pain of separation, sustained by the hope
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of reunion with the beloved, to the patience of a fasting person who waits for the call to prayer
announcing the time to break the fast.

ol S 5 s, s s S &5 S5 dua ada aST5L
(Ehli-i Sirazi, 1344, s. 111)
Come and see: the hunter’s eye is fixed upon your utterance of the takbir,
Just as the ear of a fasting person is fixed upon the sound of “Allahu Akbar”

Here, the poet establishes an analogy between himself and a hunter, suggesting that he waits
for the beloved in the same way that a hunter waits patiently for his prey. Both seek to attain their
goal with the patience of a fasting person awaiting the call to prayer announcing the breaking of the
fast. In addition, the poet alludes, in a mystical sense, to the existence and unity of God. By doing
so, he brings the doctrine of Wahdat al-Wujud to the forefront, giving the couplet a deeper Sufi
dimension beyond its apparent theme of love.

Ehli-i Sirazi was a poet skilled in various poetic genres. Although he introduced himself as
an admirer of Hafez, the influence of the great masters of earlier Persian poetry—such as Anvari (d.
585/1189), Khaqgani (d. 595/1199), Zahir-i Faryabi (d. 598/1201), and Kamal al-Din Isfahani (d.
638/1240) can be observed in his poetry, particularly in his qasidas (Safa, 1364, p. 449; Ersahin,
2002, p. 234). While his ghazals reflect the style of Saadi, some of his ghazals written in the vukii't
style display similarities to those of Baba Fighani in terms of meter and rhyme. In the genre of the
qasida, especially in masnii‘a (ornate and highly embellished qasidas), Ehli took Salman Savaji as
his model (Badinli et al., 1402, pp. 49-50).

G G )l phae 1) A5 s o L Ola g e B 5 61
(Hemidyan, 1395, s. 2896)
Come back and be a soul-companion to this distressed heart;
Become privy to the manifest secrets of this burned lover.

In this couplet, Hafiz calls upon his beloved to return and expresses the scattered and
distressed state of his heart. At the same time, he conveys the longing of a lover, matured and
consumed by the fire of love, to attain the hidden mysteries of love. He implores the beloved to
become a remedy for his suffering. The poet alludes to himself through the word stikhte (“burned”),
using it as a figurative expression.

Gl Ul a2 e e 5 padi ) (S 5 Jd Gl b)) e okl gl 48
(Ehli-i Sirazi, 1344, s. 261)
Be radiant tonight with the light of your gaze and be sweet-tongued (speak beautiful words);

O candle, soften the heart and become the balm of my soul (the remedy for the wound in my
heart).

In this couplet, Ehli addresses the beloved, asking her to be compassionate during the night
and to speak kind and beautiful words. He also wishes the beloved to become a balm for the wound
in his heart. Here, as in classical poetry, he employs the metaphor of the candle, expressing how the
lover, consumed by the fire of love, melts away like a candle. Through this imagery, the poet
associates the beloved consumed by the fire of love with the light of divine truth.

Ehli’s poetic style has been regarded as a continuation of the Iraqi style (Sabk-i Iraqi). For
in his poetry, one encounters neither the conceit-based imagery founded upon strange imaginative
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games nor the subtle and intricate imaginative fragments characteristic of the Indian style (Sabk-i
Hindi). Indeed, it is possible to consider him one of the last representatives of the Iraqi style. He
endeavoured to employ the language and modes of thought of the Iraqi tradition and of the poets who
preceded him; yet he did not content himself with mere imitation. At the same time, he sought to
produce new and original expressions and, as it were, aimed to surpass earlier poets through the
power of his language and imagination (Badinli et al., 1402, p. 43; Ehli-i $irazi, 1344, p. 65).

During his eighty-four-year life, Ehli-i Shirazi, who was associated with the courts of three
different dynasties, composed qasidas both in praise of the prominent figures of these dynasties and
of other distinguished personalities. As mentioned earlier, the poet from Shiraz possessed numerous
works and produced literary compositions in nearly all major poetic genres. Ehli-i Shirazi’s literary
identity is characterized by his treatment of historical events, religious themes, and social customs.
His works can be evaluated on the basis of the extant sources available today. According to the
information recorded in Hediyyetii’l-*Arifin, Ehli authored a total of twelve works. However, since
no surviving manuscripts of five of these works have been found, they have not reached the present
day. Among his known works are his poetic collection (Divan), important masnavis such as Sham'
u Parvéna and Sihr-i Halal, as well as works including Ruba‘iyyat and Kasa’id-i Masnii‘a (Ehli-i
Sirazi, 1344, p. 12).

His Divan consists of a poetic collection comprising more than approximately 11,000 verses.
It contains 1,400 ghazals, 75 qasidas, six tarkib-bands and tarji‘-bands, three mukhammas, one
mustazad, 121 qit'as, and fifty chronogram poems (tirikh manziimeleri) (Tokmak, 1994, p. 533).
However, Rabbani, in his edition of Ehli-i Shirazi’s Divan, states that it contains 1,400 ghazals (7,941
couplets) and 75 qasidas (approximately 2,135 couplets). He classified and numbered these qasidas
according to their subjects. The work also includes poetic compositions such as the Treatises on
Prosody and Rhyme (‘Artiz ve Kafiye Risaleleri), Muamma, Lughaz Risalesi, Saqindme, Sihr-i
Halal, Sham* u Parvéna, and Fava’id al-Fava’id. The ghazals in the Divan generally consist of five
to seven couplets and occasionally nine couplets. Ehli-i Shirdzi composed all of his ghazals in the
Iraqi style (Sabk-i Iraqi) and used the pen name “Ehli” in the closing couplet (magqta‘) of these poems.
His qasidas cover a variety of subjects. Some consist of na‘ts in praise of the Prophet Muhammad,
poems on divine unity (tawhid), wisdom literature, and panegyrics dedicated to prominent figures
and sultans of the age (Ehli-i $irdzi, 1344, p. 68). The tarkib-band and tarji*-band poems included in
the Divan, like his other works, display thematic diversity. Unlike panegyric and praise poetry, these
two verse forms were composed in the genre of elegy (marsiya) (Karger, 1389, p. 76). The 121 qit‘as
contained in the collection are generally composed of two couplets and amount to a total of 292
couplets. Only Qit‘a no. 105 consists of twenty couplets and contains moral advice and sermons
(Ehli-i Sirazi, 1344, p. 68). In his chronogram poems, the poet records the birth and death dates of
prominent religious, social, and political figures of his time, as well as events that held particular
significance in his own life.

Among the poet’s important works is his Ruba‘iyyat, which is divided into three sections:
Ruba‘iyyat-i Sakiname, Ruba‘iyyat-i Gencife, and Ruba‘iyyat-i Miiteferrika. Ehli’s Sakinames
consist of 101 quatrains composed in the ruba‘1 form. These poems generally begin with the word
“saki” (cupbearer) and deal with themes such as love, separation, ecstasy, and intoxication (Karger,
1389, p. 83). The Ruba‘iyyat-i Gencife, which focuses on the illustrations found on playing cards
and the roles of the cards within the game, consists of 191 quatrains and a prose introduction
(mugaddima) (Tokmak, 1994, p. 533). The Ruba‘iyyéat-i Miiteferrika comprises approximately 636
quatrains. In terms of subject matter, it addresses religious and moral values. In addition, besides
themes such as love, intoxication, advice, and moral exhortation, the poet also touches upon various
social issues in these quatrains. Ehli also composed eighty-seven mu‘ammas (riddle poems) and four
lughaz (enigmas), amounting to approximately one hundred couplets. In these mu‘ammas, he
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generally mentions the names of prominent personalities and, at times, those of ordinary individuals
as well (Karger, 1389, pp. 84-85).

Kasa’id-i Masnti’a (ornate, artistic qasidas) consists of three qasidas. The first qasida of Ehli-
1 Sirdzi, which praises Emir Ali Sir Nevai, consists of 149 couplets. This qasida also has a prose
dibace. In the second qasida, consisting of a prose mukaddime and 154 couplets, the Akkoyunlu ruler
Sultan Yaqub is praised. In the third qasida, titled “Hiredname,” consisting of 165 couplets, the
Safavid ruler Shah Ismail is praised (Ehli-i Sirazi, 1344, p. 86).

The mesnevi Sem 1 Pervane was composed in 1489 in the name of the Akkoyunlu ruler
Sultan Yaqub (Tokmak, 1994, p. 533). The work was written as 1001 couplets by Ehli due to God’s
1001 names. There are seven manuscripts of the work (Armutlu, 2021, p. 159). This mesnevi is in
the hezec-1 meseddes meter and is in the same meter as Nizam1’s Hiisrev-i Sirin and Cami’s Yusif-
u Ziileyha, and it was written in the pattern “mefailin mefailin fetlin” (Ehli-i Sirazi, 1344, p. 71).
The Sem‘u Pervane mesnevi, which has the characteristics of a representational story, is one of Ehli-
1 Sirdzi’s important works within the tradition of allegorical narration. The main characters of the
work, the candle (sem‘) and the moth (pervéne), symbolically reflect mystical and philosophical
themes such as love, sacrifice, and burning. Many literary devices such as symbol, simile, metaphor,
and allegory are used in the mesnevi (Kopuz Cetinkaya, 2016, p. 106).

The mesnevi Sihr-i Helal, consisting of 520 couplets, was written in the name of the Safavid
ruler Shah Ismail. Its couplets are in the forms of ziil-bahreyn, z{l kafiyeteyn, and ziil-cinaseyn. Its
subject is the love story of Cem and Giil. In this mesnevi, topics such as praise of Almighty God,
naat for the Prophet Muhammad, praise of Hz. Ali and his family, the reason for the writing of the
book, and praise of Shah Ismail are included. After the forty-couplet sermon section of the work, the
story section begins. Ehli stated that he suffered many difficulties while composing this mesnevi.
This mesnevi is the poet’s most important work and has attracted almost everyone’s attention (Ehli-
i Sirazi, 1344, pp. 73-74). This work, which deals with the love of Cem and Giil, ends the story of
the two lovers with marriage. However, in this story, which ends with a tragic conclusion, Cem dies
after falling from his horse in an unfortunate manner during a hunt. According to Zoroastrian beliefs,
while Cem’s body is being sent off by being burned, Giil also enters the flames by dancing after her
beloved and dies by burning with him (Karger, 1389, p. 87). At the end of the mesnevi, Ehli invites
the reader to true and sincere love, saying:

i N A S i Gy 0 ES g lan aadl g cp ) Ja !

(Bhli-i Sirazi, 1344, s. 648)

O heart, now awaken from this journey; for in this struggle, there is a sacrifice even in a
place no one expects.

In this couplet, the poet has advised, in a symbolic language, inner awakening, liberation
from heedlessness, and the rebirth of the soul. In a Sufi context, it is expressed that the heart or the
self dies or is killed through heedlessness, but it can be revived again through divine contemplation
and love.

At the end of our study, the Persian qasida written by Ehli-i Sirazi for his patron, the
Akkoyunlu Sultan Yaqub, and its translation will be included:
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You have tied a musk-scented lock of hair as a noose upon your face; what is this snare of
sedition you have set?

You have bitten your lip and, with a sweet and graceful manner, you have struck a strange
wound upon the sugar-like heart.

There is silver in stone, and musk in the navel of the deer; yet you have established a fortunate
and playful rule, and you repeat it.

You have bound the musk pouch with the knot of your hair, and you have placed the silver
within the stone in the heart of the unbeliever.

Whenever you place your foot upon a fresh rose petal, your foot becomes blistered like a
rose raised by dew.

Your heart is so familiar with the state of those who withdraw into solitude that the moment
you touch the door, all hearts tremble with excitement.

Do not be heedless; as you pass by my burning heart, walk slowly, for you have placed your
foot upon embers.

When that line (or glance) strikes like a sword, my heart flutters like a dove, for you have
drawn a line from your lip stained with the dove’s blood.

Do not flee away like the wind from cruelty in any way, for you have placed a mountain
upon my weak body.

When you behave as though you do not bow your head at others’ doors, how can I believe
that you have truly laid down your head before me?

You say that you will abandon tyranny in this way, yet you have forsaken the tradition of
justice of King Khusraw.

It is said that for Sultan Yaqub, the throne is surpassed by his power, O you who place your
foot even beyond the throne.

The sermon of the ascension of your greatness has reached its height, for you have placed a
ladder from the pulpit’s steps.

What is hidden from you, when fate itself has placed the mirror of the heart against the face
of the cloud?

O time, your light is from the radiance of his thought; you vainly accuse the moon and the
sun.
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O sun of fidelity to covenant, on the day of battle, you have placed this victory behind the
roaring lion.

Every coin on which your name is not engraved is worthless; it is a seal placed upon the liver
of gold.

Before your face, the hand of authority is open; if you have placed the face of conquest upon
the gate of Khaybar.

You have taken crowns from the heads of rulers countless times with your spear, you have
placed it upon the head of Caesar.

Your sword is a destroying elixir of the enemy; you have mixed fragments of diamond into
its essence.

Whichever head your sword strikes has been split from the center of life; you have divided
it as if two bodies remained apart.

Such justice have you established that you have made the remedy of the oppressed from the
marrow of the tyrant.

For this reason your gate has become the Kaaba, because its foundation, like Khalil
(Abraham), you have laid to give prominence to the religion of the Prophet.

How could any harm come to the structure of your state, since you have laid its foundation
according to the path of Haydar (Ali).

You would never take that wine from anyone’s hand, for from the very beginning you have
placed your hand in the hand of the cupbearer of Kawthar.

In your gathering, who could drink from ruby wine, since you have stamped the rim of the
cup with a seal of agate.

The sovereignty is yours—you are the ruler—because, in a sober state, from the goblet you
have withdrawn your lips and placed them upon the lip of the sword.

You are the sun of the world; you are the Jamshid of kingship, for your rule is a shadow over
all existence, protecting and preserving it.

What is the turmoil of Gog and Magog, since from the foundation of the world you have
placed the barrier of Alexander upon the path of the land.

The sea is like an empty handful before you; from the cloud of your generosity you have
placed all jewels into it like dewdrops in its palm.

Since the moment you set foot into this boundless whirlpool, the ship of the world has found
peace upon the water.

In years of famine, from Qaf to Qaf, night and day, you have spread the table of generosity
wide enough to include everyone’s sustenance.

In your presence, the acceptance of the man of skill is like a tulip; it distinguishes neither
good nor bad— whoever comes, you have placed a crown upon his head.

You have so cooled the sigh of the envious that you have caused trembling and fire even
within the salamander.

The seal of Ehli, whom you have marked with the stamp of your grace, you have placed upon
his fortune and destiny as an ornament and adornment.
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His nature has become that of a nightingale; thus, like a rose, you have inclined the ear of
acceptance toward the speaker’s words.

Your sovereignty will be eternal, for with your firmness and constancy in your covenant, you
have set a barrier upon the path of the turmoil of the Last Day.

This poem expresses a profound love and admiration for a beloved (memduh) distinguished
by beauty and exceptional qualities. The poet describes the beloved’s unique beauty in each couplet
by portraying features such as the hair, face, and charm, and praises a different aspect of the beloved
in every line. The burning effect that love leaves on the poet’s heart, and the beloved’s indispensable
and special place in his life, are expressed in a sincere and heartfelt manner.

In addition, grandeur, power, and authority are attributed to the beloved; he is depicted as a
being who illuminates the poet’s life, shining like the sun. While the poet expresses longing, concern,
and admiration in a sincere tone, the profound and overwhelming effect of the beloved upon himself
is emphasized. Attention is drawn to the ruler’s justice as a representation of divine justice, and the
ruler’s power, generosity, and fairness are exalted.

In short, the poem presents a powerful and lyrical narrative woven throughout with feelings
of love, praise, and admiration, exalting both the physical beauty and spiritual superiority of the
beloved.

Conclusion and Recommendations

When the course of literary activity during the Timurid, Aq Qoyunlu, and Safavid periods is
examined, it becomes evident that political authority had a direct determining influence on art and
literature. During the Timurid period, especially the transformation of Herat into a strong center of
learning and culture led to the extensive support of artists and poets; this situation resulted in a
significant richness in literary production in terms of language and style. Ehli-i Sirazi’s presence in
Herat, within the circle of an important patron of the arts such as Ali Shir Nava’i, can be considered
an important factor that reinforced his adherence to the classical Iraqi style and increased the aesthetic
refinement of his poetry.

During the Aq Qoyunlu period, the emergence of Tabriz as a cultural center and Sultan
Yaqub’s policy of patronage toward artists ensured the continuity of literary production. In this
context, Ehli’s mesnevi Sem u Pervane, dedicated to Sultan Yaqub, is not merely a literary work but
also an important example reflecting the interaction between the aesthetic expectations of the court
environment and the poet’s artistic understanding. This situation shows that the poet possessed a
flexible literary identity capable of adapting to different political environments.

In the early years of the Safavid period, the limited support given to literature led to a
stagnation, especially in the genre of the qasida; however, in the later period, the re-emerging literary
environment within the court circle revitalized poetic production. Ehli’s mesnevi Sihr-i Helal,
dedicated to Shah Ismail, can be regarded as an indicator of this revival. In this context, the poet’s
continued production under different dynasties demonstrates that he was not merely an individual
poet but also a literary representative who adapted to changing cultural conditions.

When evaluated in light of these data, it is understood that the cultural and aesthetic
influences of three different dynasties can be traced in the poetry of Ehli-i Sirazi. The fact that the
poet both maintained the classical Iraqi style and composed works in accordance with the
expectations of the court environment in which he found himself shows that he established a balance
between tradition and innovation in his poetry.

In conclusion, Ehli-i $irazi is a versatile poet who brings together the literary heritage of the
Timurid, Aq Qoyunlu, and Safavid periods in his poetry. His ability to produce works within different
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political and cultural environments is one of the key factors explaining the multilayered structure of
his poetry. In this respect, Ehli can be regarded both as a preserver of tradition and as a representative
of the changing literary taste in the late period of classical Persian literature. This study contributes
to the literature by examining the poet’s literary identity within the context of inter-dynastic cultural

interaction.
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Giris

Iran cografyasi, tarih boyunca Tiirk topluluklarinmn yasadig1 ve gesitli devletler kurarak siyasi
ve kiiltiirel varlik gosterdigi dnemli bir medeniyet alan1 olmustur. Gazneliler ile baslayan Tiirk
hakimiyeti, sirasiyla Biiyiik Selguklular, Timurlular, Karakoyunlular, Akkoyunlular, Safeviler,
Avsarlar ve Kagarlar gibi bir¢cok Tiirk devleti araciligiyla uzun bir siire devam etmistir. Bu devletler,
hiikiim siirdiikleri donemlerde yalnizca siyasi alanda degil, ayn1 zamanda kiiltiirel ve edebi sahada
da 6nemli gelismelere zemin hazirlamis; sair ve edipleri himaye ederek giiclii bir edebi ¢evrenin
olugmasina katki saglamiglardir.

Bu zengin edebi ¢evrede yetisen sairlerden biri olan Ehli-i Sirazi, 15. yiizyilin ikinci yarist
ile 16. yiizyiln ilk yarisinda yasamig; Timurlular, Akkoyunlular ve Safeviler donemlerinde saray
cevreleriyle iliski kurmustur. Bununla birlikte, sairin edebi sahsiyeti ve eserleri {izerine yapilan
calismalarin sinirh kalmasi, ayrica farkli siyasi ve kiiltiirel ¢cevrelerdeki konumunun karsilastirmali
ve biitlinciil bi¢imde incelenmemis olmasi, bu arastirmanin temel hareket noktasini olusturmaktadir.

Bu c¢alisma, Timurlular, Akkoyunlular ve Safeviler donemlerinde ortaya ¢ikan edebi
gelismeleri inceleyerek bu baglamda Ehli-i Sirdzi’nin edebi kisiligini ve eserlerini degerlendirmeyi
amaclamaktadir. Aragtirmanin temel problemi, s6z konusu hanedanlarin edebi yaklagimlarinin
sairler lizerindeki etkisini ortaya koymak ve saray ¢evresinde yetismis bir sair olarak Ehli-i Sirazi’nin
siirlerinde isledigi temalarin dénemin kiiltiirel dinamikleriyle iliskisini agiklamaktir.

Bu yoéniiyle calisma, Ehli-i Sirazi’yi li¢ farkli hanedan baglaminda ele alarak onun edebi
kimligini tarihsel siireklilik i¢erisinde degerlendirmesi bakimindan literatiirdeki 6nemli bir boslugu
doldurmay1 hedeflemektedir. Ayrica, sairin yasadigi donemin edebi ve kiiltiirel yapis1 ortaya konarak
hem sairin daha derinlemesine anlasilmasina katki saglamakta hem de ilgili alanda yapilacak yeni
akademik c¢alismalara kuramsal bir zemin sunmaktadir. Akabinde sairin memduhlarindan olan
Akkoyunlu Sultani, Sultan Yakub i¢in yazdig1 bir kasidesi de terciime edilmistir.

Arastirmanin Amaci ve Onemi

Bu calismanin temel amaci Iran cografyasinda hiikiim siiren Timurlu, Akkoyunlu ve Safevi
hanedanlar1 doneminde meydana gelen edebi gelismeleri incelemek ve bu zengin kiiltiirel iklimde
yetisen Ehli-i Sirdzi’nin edebi kisiligini ve eserlerini degerlendirmektir. Arastirma séz konusu
hanedanlarin uyguladig1 sanat politikalarinin sairlerin yetigmesindeki roliinii ortaya koymay1 ve
saray cevresiyle yakin iliskisi olan sairin siirlerindeki temalarin donemin siyasi ve Kkiiltiirel
dinamikleriyle olan bagim agiklamay1 hedeflemektedir.

Ehli-i $irdz1 klasik Fars siirinin énemli bir temsilcisi olmasina ragmen edebi sahsiyeti ve
eserleri lizerine yapilan akademik c¢alismalarin olduk¢a smirli kalmasi bu arastirmanin en temel
hareket noktasini olusturmaktadir. Ozellikle sairin ii¢ farkli hanedan donemindeki edebi konumunun
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ve tarihsel siireklilik icerisindeki kimliginin biitiinciil bir yaklasimla ele alinmamis olmasi literatiirde
doldurulmasi gereken 6nemli bir bosluk teskil etmektedir. Bu ¢aligma s6z konusu boslugu doldurarak
hem sairin daha derinlemesine anlasilmasina katki saglamakta hem de donemin edebi yapisina dair
kuramsal bir ¢erceve sunarak gelecekteki akademik caligsmalara zemin hazirlamaktadir.

Literatiir Ozeti ve Arastirmanin Katkisi

Klasik Fars edebiyatinin 6nemli temsilcilerinden biri olan Ehli-i Sirdzi {izerine yapilan
calismalar incelendiginde sairin edebi kisiligi ve eserlerine odaklanan akademik arastirmalarin
olduk¢a siirlt oldugu goriilmektedir. Mevcut literatiirde sair genellikle belirli eserleri veya
tezkirelerdeki tekrara dayali biyografik bilgiler iizerinden ele alinmis; ancak onun Timurlu,
Akkoyunlu ve Safevi gibi ii¢ farkli hanedan donemini kapsayan uzun 6mrii boyunca sergiledigi edebi
doniisiim, biitiinciil bir yaklagimla degerlendirilmemistir. Sairin farkli siyasi yapilar altindaki
konumu ve bu yapilarin sanat anlayisina etkisi lizerine yapilan karsilagtirmali galismalarin eksikligi
alanda 6nemli bir bosluk teskil etmektedir.

Bu ¢alisma Ehli-i $irdz1’yi s6z konusu ii¢ hanedan baglaminda tarihsel siireklilik icerisinde
ele alarak literatiirdeki bu boslugu doldurmayi hedeflemektedir. Arastirma tarihsel ve kargilagtirmali
bir edebiyat yontemi benimseyerek sairin Divan’1t ve mesnevilerini icerik analiziyle detayli bir
sekilde incelemekte; boylece sairin edebi kimligini donemin siyasi ve kiiltiirel dinamikleriyle
iligkilendirmektedir. Calismanin temel katkisi sairin yalnizca bireysel bir sanatgt olarak degil aym
zamanda degisen koruyucu ¢evrelerine uyum saglayan bir edebi temsilci olarak analiz edilmesidir.
Ayrica donemin genel edebi yapisina dair sundugu kuramsal gerceve ile bu alanda yapilacak yeni
akademik ¢alismalara zemin hazirlamaktadir.

Arastirma Sorulari1 ve Stmirhihiklar

Bu ¢alisma Ehli-i Sirazi’nin edebi kimligini ve donemin kiiltiirel atmosferini aydinlatmak
amaciyla su temel sorulara odaklanmaktadir:

1. Timurlu, Akkoyunlu ve Safevi saraylarinin sanat politikalari, Ehli-i Sirazi’nin bir sair olarak
yetismesini ve eserlerini nasil sekillendirmigtir?

2. Sairin eserlerinde isledigi tasavvufl ve mecazi ask temalari, donemin toplumsal ve kiiltiirel
dinamikleriyle nasil bir iliski igerisindedir?

3. Ehli-i Sirazi biiyik siyasi doniisiimlerin yasandigi bu siiregte edebi bir siirekliligi ve
doniistimii nasil temsil etmektedir?

4. Sairin siir iislubu, Iréki {islup ve Hint tislubu tartigsmalar1 baglaminda klasik Fars edebiyati
gelenegi igerisinde nerede konumlanmaktadir?

Arastirma konu ve kapsam bakimindan belirli sinirlandirmalar ¢ergevesinde yiiriitilmiistiir:

e Zaman ve Mekan: Calisma, 15. yiizyilin ikinci yarisi ile 16. ytizyihn ilk yarisini kapsayan ve
s0z konusu {i¢ hanedanin hiikiim siirdiigii [ran cografyasi ile sinirhdir.,

e Eser Kapsami: Inceleme, sairin giiniimiize ulasan yaklasik 11.000 beyitlik Divan’1 ile temel
mesnevileri olan Sem‘u Pervane ve Sihr-i Helal {izerinden yiiriitiilmiistiir; niishas1 mevcut
olmayan diger eserler kapsam dis1 birakilmistir.,

e Kaynak Smirliligi: Sairin hayatina dair tezkirelerde yer alan bilgilerin sinirli, tekrara dayal
ve bazen celigkili olmasi, biyografik verilerin mevcut birincil kaynaklarla sinirli kalmasina
neden olmustur.
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Yontem

Bu arastirma, Ehli-i Sirazi’nin edebi kimligini ve doneminin kiiltiirel dokusunu bilimsel bir
zeminde ortaya koymak amaciyla tarihsel ve karsilastirmali edebiyat ydntemi {izerine
kurgulanmistir. Arastirma siirecinde ilk olarak Timurlu, Akkoyunlu ve Safevi donemlerine ait
birincil ve ikincil kaynaklar kapsayan genis bir literatiir taramasi gergeklestirilmistir. Bu tarama
sairin yasadigr donemin siyasi ve sosyal yapisimi kuramsal bir ¢erceveye oturtmak ve mevcut
akademik boslugu belirlemek icin temel teskil etmistir. Verilerin analizinde ise igerik analizi teknigi
benimsenerek sairin yaklasik 11.000 beyitlik Divan’1 ile Sem‘u Pervane ve Sihr-i Helal gibi temel
mesnevileri detayli bir incelemeye tabi tutulmustur. Bu eserler; kullanilan imgeler, semboller ve
islenen tasavvufi-mecazi ask temalar iizerinden sistematik olarak ¢oziimlenmistir. Karsilastirmali
yontem sayesinde sairin ii¢ farkli hanedan ve koruyucu cevresi altindaki edebi doniisiimii, {islup
oOzellikleri ve klasik Fars siiri gelenegi igerisindeki konumu tarihsel siireklilik igerisinde
belirlenmistir. Bu metodolojik yaklasim sadece metin odakli bir okuma yapmakla kalmayip edebi
iiretimin siyasi otorite ve saray politikalariyla olan dinamik iligkisini de biitiinciil bir perspektifle
acgiklamaya olanak saglamistir.

Arastirma Modeli ve Veri Toplama Yontemleri

Bu arasgtirma nitel arastirma desenlerinden tarihsel ve karsilagtirmali edebiyat ydntemi
iizerine kurgulanmistir. Arastirma modeli 15. ylizyilin ikinci yarist ile 16. yiizyilin ilk yarisim
kapsayan siirecte Iran cografyasinda hiikiim siiren Timurlu, Akkoyunlu ve Safevi hanedanlari
dénemindeki edebi doniigiimii ve Ehli-i Sirazi’nin bu siiregteki konumunu biitiinciil bir yaklagimla
analiz etmeyi hedeflemektedir. Modelin temelini, siyasi otorite ve saray politikalarinin edebi iiretim
iizerindeki etkisini tarihsel bir siireklilik icerisinde incelemek olusturur. Veri toplama siirecinde iki
temel asama takip edilmistir. ilk asamada, arastirmanin kuramsal gercevesini olusturmak amaciyla
kapsamli bir literatiir taramasi gergeklestirilmistir. Bu siiregte donemin birincil kaynaklari olan
tezkireler ve tarih kitaplarinin yanmi sira konuyla ilgili modern akademik calismalar titizlikle
taranmustir. Ikinci asamada ise arastirmanin asil temelini olusturan Ehli-i Sirazi’nin yaklasik 11.000
beyitlik Divan’1 ile Sem‘u Pervane ve Sihr-i Helal gibi temel mesnevileri incelenmistir. Toplanan
verilerin analizinde icerik analizi teknigi benimsenmistir. Sairin eserlerinde yer alan tasavvufi ve
mecazi temalar, imgeler ve Uslup Ozellikleri sistematik olarak ¢dzliimlenmis; elde edilen veriler
tarihsel ve karsilagtirmali yontemle sentezlenerek sairin farkli hanedanlar altindaki edebi kimligi ve
0zglinliigii ortaya konmustur.

Etik Ilkeler ve Arastirmanin Simrhliklari

Bu metin, mevcut kaynaklarin sinirliligi ve bazi tarihi bilgilerin net olmayist nedeniyle tam
anlamiyla biitiinciil bir degerlendirme sunamamaktadir. Ehli-i Sirazi hakkinda tezkirelerde yer alan
bilgiler zaman zaman c¢eliskili olup, bu da sairin biyografik verilerinin yorumlanmasinda
belirsizliklere yol agmaktadir. Ayrica bazi eserlerinin giiniimiize ulagmamasi, edebi kisiliginin
kapsamli sekilde analiz edilmesini zorlastirmaktadir. Metin, agirlikli olarak ikincil kaynaklara
dayanmakta olup birincil yazmalarin eksikligi icerik derinligini sinirlamaktadir. Bu nedenle
degerlendirmeler eldeki veriler 1s181inda yapilmis olup yeni kaynaklara ulagilmasi durumunda daha

genis ve isabetli sonuglara ulasmak miimkiin olabilir.
Bulgular

Arastirmanin bulgulari, Timurlu, Akkoyunlu ve Safevi hanedanlarinin uyguladig1 sanat ve
edebiyati destekleyici politikalarin, donemin edebi iiretimini ve sairlerin yetismesini dogrudan tesvik
ettigini ortaya koymaktadir. Ehli-i Sirazi bu {i¢ farkli siyasi otoritenin saray ¢evresinde yer alarak
donemin kiiltiirel imkanlarindan genis 6lgiide yararlanmis ve bu dinamikleri eserlerine giiclii bir
sekilde yansitmistir. Sairin eserlerine yonelik yapilan incelemeler, agk temasinin hem tasavvufi hem
de mecazi boyutlartyla merkezi bir rol oynadigimi gostermektedir. Ehli-i $irazi siirlerinde zengin bir
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imge ve sembol diinyas: kullanarak klasik Fars edebiyati geleneklerini siirdiirmiis; ancak bu
geleneksel yapiy1 bireysel yaraticiligiyla harmanlamistir. Uslup bakimindan sairin Hint {islubunun
(Sebk-i Hindi) karmasik hayal oyunlarindan ziyade Iraki iislubun dil ve anlatim 6zelliklerine daha
yakin oldugu ve bu gelenegin ge¢ donemdeki en 6nemli temsilcilerinden biri oldugu tespit edilmistir.
Ayrica sairin farkli hanedanlar i¢in kaleme aldigi Sem’u Pervane (Akkoyunlu) ve Sihr-i Helal
(Safevi) gibi eserler onun degisen siyasi ve sosyal sartlara uyum saglayabilen esnek bir edebi kimlige
sahip oldugunu dogrulamaktadir. Bulgular sairin {i¢ farkli hanedan dénemi boyunca edebi bir
stireklilik ve doniisiim igerisinde oldugunu klasik gelenek ile yeni edebi zevkler arasinda 6zgiin bir
denge kurdugunu gostermektedir.

Timurlular, Akkoyunlular ve Safeviler Doneminde Fars Edebiyatina Genel Bir Bakis
1.1 Timurlular

Timurlular dénemi, Iran’mn edebi dénemleri arasinda seckin bir yere sahip olmasa da bu
donem, sair ve ediplerin ¢oklugu ile edebiyatin genis bir cografyaya yayilmasi bakimimdan miimtaz
ve dikkat ceken bir donem olarak degerlendirilmektedir. Nitekim Ali Sir Neval, Tezkire-i
Mecalisii’'n-Nefais adli eserinde bu donemin siir ve edebiyatina genis yer ayirmis; Horasan ve
Maveraiinnehir bdlgelerinde yasamis 132 sair hakkinda bilgi vermistir. Timur’un Iran’a hakim olma
amaciyla gerceklestirdigi kanl seferler ve askeri miidahaleler sonucu ortaya ¢ikan kargasa ve
huzursuzluk ortamina ragmen, Timurlu sehzadelerin ve mahalli hiikiimetlerin edebiyati1 destekleyici
tutumu sayesinde bdolge, sair ve ediplerin bir araya geldigi 6nemli bir merkez héline gelmistir.
Yasanan siyasi karisiklik nedeniyle dagilan bircok alim, sair ve edip, bu merkezlerde toplanarak
farkli bolgelerden himaye gorme imkani1 bulmustur. Timur, siir hakkinda bilgi sahibi olup sairleri
degerli kabul eden bir hiikkiimdardir. Onun ardindan gelen hiikiimdarlar da siire ve edebiyata biiyiik
onem vermislerdir. Nitekim Sahruh ve Baysungur doneminde Herat; Halil Sultan ve Ulug Bey
doneminde Semerkand; Miransah ve ogullar1 déneminde Tebriz; Iskender b. Omer Seyh ile Ibrahim
Sultan b. Sahruh doéneminde ise Siraz, sair ve ediplerin toplandigi 6énemli edebi merkezler haline
gelmistir (Zeylabi, 2004, s. 835; Kaska, 2019, s. 131-132). Hiiseyin Baykara ile veziri Ali Sir
Nevai’nin Herat’a hakim olmalariyla birlikte Timurlu saray1 yeniden bir ilim ve kiiltiir merkezi haline
gelmis, bu donemde tarih bilhassa muamma, liigaz, nazire, tarih diigiirme- insa, resim, musiki,
matematik, astronomi, giires, zekd oyunlari, gizli ilimler gibi alanlarda onemli eserler kaleme
almmugtir. 15. yiizyilin ikinci yarisindan sonra, Herat’in énemli bir kiiltiir ve medeniyet merkezi
haline gelmesi icin Hiiseyin Baykara’nin gosterdigi ¢caba ve gayretler dikkat cekmektedir. Hiiseyin
Baykara nin olusturdugu kiiltiir, sanat, edebiyat ve bilim ¢evresi; iran’m ve Dogu’nun entelektiiel ve
sanatsal hayati1 lizerinde bilyiik bir etki birakmigtir (Kartal, 2020, s. 187-189). Hiiseyin Baykara
devrindeki Herat’in sosyal ve kiiltiirel hayati hakkinda en kapsamli bilgiler, Vasifi’nin Beddyi ‘u’l-
Vekayi‘adli eserinden Ogrenilmektedir. Ancak bu donemde Farsga siir, Onceki yiizyillardaki
canliligini yitirmeye baglamistir. Bu siirecin 6nde gelen temsilcileri arasinda Ni‘metullah-1 Veli ve
Kasim-1 Envar da tasavvufi siirin dikkat ¢eken isimleri arasinda yer almaktadir. Ote yandan, zengin
sehir merkezlerinde Iran sairlerini yakindan tantyan Timurlu Mirza ve beyleri, kendi ana dillerinde
de edebi iirlinler verilmesini tesvik etmislerdir (Aka, 2012, s. 179).

Tiirk kiiltiiriiniin yan1 sira Arap, Fars ve Hint kiiltiirlerinin de etkisinin goriildiigii Herat
sehrindeki Timurlu idareciler, cesitli siyasi yapilarin biraktig1 zengin kiiltiirel mirasin da etkisiyle,
sadece siyasi alanda degil, ilim ve kiiltiir bakimindan da yiiksek diizeyde bir gelisim gdstermistir.
Timurlular doneminde Herat’ta ilmi faaliyetlerin {ist diizeye ulasmasinin temel nedeni, sultan ve
mirzalarin siir, edebiyat, resim, miizik, astronomi, matematik, hat gibi bircok alana destek
vermelerinin yani sira, pek ¢ogunun bizzat sair olmalaridir (Soylemez, 2024, s. 208). Ehli-i $irazi’nin
yasadig1 donemde Herat sehri ilim ve kiiltiirlin dnemli merkezi olmustur. Hiiseyin Baykara ve onun
bilge veziri Ali Sir Nevai sanatcilar, sairleri ve bilim adamlarim dvgiiye deger gayret ve ¢abalariyla
tesvik etmisler ve her bolgeden ilim ve edep ehli oraya yonelmistir. Gegimlerini padisah ve emirlerin
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iistlendigi birgok ilim ehli, bu sehirde yagamistir. Timur dénemi i¢ ve dis pek ¢ok savas ve ¢atismaya
ragmen Fars edebiyatinin antik déneminin son donemi sayilabilecek bazi yonleriyle edebi agidan
zengin donemlerden biri olarak gosterilebilir.

Timur ve Sahruh’un torunlar1 bilim ve edebiyata onlardan daha fazla ilgi gostermistir. Sultan
Halil, siire ve miizige ilgi gostermis ve hatta hayati agk ve sarhosluk icinde gegmistir. Kendisi hem
sairdir hem de sair yetistiren bir kisidir. Esterabad hiikiimdar1 Sahruh’un oglu Mirza Baysungur da
Sahname’nin 6zel bir niishasinin toplanmasi, diizenlenmesi, yazilmasi ve 6zel bir mukaddimenin
eklenmesi i¢in 829h. yilinda emir vermistir (Karger, 1389, s. 22). Bu devrin en 6nemli edebi 6zelligi
siir ve edebiyatin yayilmasidir. Toplumun her kesiminden insanin, bilim insani, din adami, emir ve
padisahlara kadar her smiftan insanin siir ve sairlik zevki oldugu goriilmektedir. Timurlu kral,
sehzade ve emir saraylarinda edebiyatin bu kadar yaygin olma sebebi elbette onlarin ¢cogunlukla siire
ve sairlige olan ilgisi, edebiyatin gelisimi i¢in yazar ve sairlere olan destekleridir.

Bu dénemde Timurlu sahlarin sarayinda farkli eyaletlerde hiikiim siiren sahlarla sehzadeler
kendi saraylarinda sair ve edipleri himaye etmeye calismislardir. Halil Sultan (6.1411), iskender
Mirza (6.1415) ve Seyyid Ahmed Mirza (6.1410?) gibi Timurlu sehzadeler hem Farsca hem de
Tiirkce siirler yazmistir. Timurlular dénemi sair niceligi ve niteligi acisindan Iran’in en parlak
donemi olsa da Fars siirinin edebi olarak gerileme donemlerinden biri olarak degerlendirilebilir. Bu
nedenle siir avam halkin elinde, siir ve saray meclislerine girebilmek i¢in kullandiklar1 bir ara¢ haline
gelmistir (Karger, 1389: 23). Bu dénemin &nemli sairleri arasinda Ismet-i Buharai, Sah Nimetullah
Veli (6.834), Sah Kasim Envar (6.837), Azer-i Tasi (6.?), Emir Sahi-i Sebzevari (6.857), Asafi-yi
Heratl (6.923), Muhammed Sirin Sems Magribi-i Tebrizl (6.809), Liitfullah-i Nisabtri (6.816),
Katibi-yi Tursizi (6.?) ve Ehli-i Sirazi gibi sairler bulunmaktadir (Kaska, 2020, s. 134).

Bu doneme ait gazeller icerik bakimindan ii¢ ana baglik altinda siiflandirilmaktadir:
asikane, arifane ve kalenderane gazeller. Asikane gazeller, cogunlukla umutsuz bir aski konu edinir.
Bu tiirde asik, masuka ulagma iimidini yitirmistir; kendisini sevgiliye kavusmaya layik gérmez ve
derin bir sitem i¢indedir. Abartili bir anlatimla kendini kiigiik diisiiren sair, masukun kopegi olmay1
dahi bir onur sayar. Bu tiir mazmunlar donemin gazellerinde sikca yer almis; “Mekteb-1 Vuk(i*” ve
“bezginlik akimi1” ad1 verilen edebi anlayislarin ortaya ¢ikmasina onciiliik etmistir. Arifane (irfani)
gazeller, tasavvufun ve irfani diislincenin yogun bigimde ragbet gordiigii bu donemde 6nemli bir yer
tutmustur. Kemal-i Hocendi (6.808), Muhammed Sirin Sems-i Magribi-i Tebrizi (6.809), Liitfullah-
1 Nisabiri (6.816), Sah Nimetullah Veli (6.834), Sah Kasim Envar (6.837), Emir Sah-i Sebzevari
(6.857) ve Asafi-yi Herati gibi sairler (Zeylabi, 2004, s. 836; Kaska, 2019, s. 134) yalnizca sanatkar
kimlikleriyle degil, ayn1 zamanda irsat ve hidayet makamindaki manevi sahsiyetleriyle de
taninmislardir. Bu tiir gazellerde 6ne ¢ikan baslica temalar su sekilde siralanabilir: Vahdet-i viicld,
hakiki tevhid inanci, Allah’in nimetlerini anmak, masuk ugruna benligi yok etme, diinyevi arzulara
sirt cevirme, pire saygi, askin kudreti karsisinda aklin yetersizligi, ask, sarhosluk ve cefanin 6vgiisii.
Ancak bu gazellerde nazari irfana ait soyut kavramlarin ve kuru istilahlarin yogun bi¢imde
kullanilmasi, zaman zaman eserlerde tekdiizelige ve okuyucuda bikkinlik hissine neden olmustur.
Kalenderane gazeller ise gelencksel dini anlayisa ve zahit-sifi tipine karsi mesafeli bir durus sergiler.
Bu gazel tiirinde rindlik, serbestlik ve sarhosluk yiiceltilirken; zahitlik, sekilci dindarlik ve zahidane
tavirlar kiiglimsenmistir.

1.2 Akkoyunlular

Akkoyunlular, 1460’tan 1501°e kadar Iran, Irak, Anadolu ve Kafkasya’nin bazi bolgelerinde
hiikiim siiren, Tiirkmen kokenli bir hanedandir. Tiirk-iran kiiltiiriiniin etkisinde gelisen bu devletin
kurucusu Kara Osman’dir. Onun déneminde Akkoyunlular yerel bir gii¢ héline gelmis, Uzun Hasan
zamaninda ise en parlak donemini yasamislardir. Devlet, 1514 yilinda Sultan Murad’in 6liimiinden
sonra tamamen ortadan kalkmistir. Akkoyunlu hanedan1 mensuplartyla biiyiik beyleri, kisa siiren
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iktidar donemlerine ragmen hem Tiirkiye’de hem de Iran’da cami, medrese, kervansaray, hastane,
tiirtbe ve saray gibi bir¢ok eser insa ettirmislerdir. Hakikaten kaynaklarda, Hasan Bey’in cami,
medrese, zaviye ve kervansaray gibi bircok eser yaptirdigr belirtilmektedir (Siimer, 1989, s. 274;
Yavuz, 2010: 64; Siimer, 2003: 20). Akkoyunlular déneminde, ozellikle Uzun Hasan’in
hiikiimdarlig1 (1453—1478) sirasinda, ilim, sanat ve kiiltiir alanlarinda dikkat g¢ekici bir gelisme
yasanmistir. Bu donemde alimler, sairler, sanatgilar ve zanaatkarlar, devletin himayesinde saygi
gbormiis; bilimsel ve edebi iiretim tesvik edilmistir. Uzun Hasan’in sarayi, donemin onde gelen
diisiiniir ve sanatcilarinin bir araya geldigi bir ilim ve kiiltiir merkezi konumuna yiikselmistir. Bu
ortam, Tiirk-Iran medeniyetinin sentezlendigi kiiltiirel bir altin gagin dogmasina zemin hazirlamigtir.
Ayrica Uzun Hasan yonetimi, dini ve mezhebi hosgdriiye dayali bir yonetim anlayis1 benimsemis;
Yahudi, Hristiyan ve diger inang mensuplarina sosyal giivence ve dini serbestiyet saglamistir. Bu
tutum, doneminin siyasi ve toplumsal sartlar1 agisindan ileri bir yaklagim olarak degerlendirilebilir.
Akkoyunlu Devleti bu donemde bilimsel gelisme, kiiltiirel iiretkenlik ve toplumsal barisin bir arada
yasandig1 6rnek bir uygarlik modeli olusturmustur.

Akkoyunlu hiikiimdarlari, ilim ve edebiyata biiylik 6nem vermis; donemlerinin taninmis sair
ve alimlerini saraylarinda himaye etmislerdir. Gerek Uzun Hasan Bey doneminde gerekse oglu
Sultan Yakup Bey zamaninda olsun ilim, siir ve musiki, Akkoyunlu sarayinda oldukca deger
gormiistiir. Bu baglamda Mevlana Ebl Bekr-i Tihrani’nin Kitdb-1 Diyar-1 Bekriyye adli eseri, Hasan
Bey devrindeki olaylar1 aktarirken; Fazlullah b. Riizbehan’in Tdrih-i Alemdrd-yi Emini adli eseri ise
Yakup Bey donemini anlatan 6nemli kaynaklar arasinda yer alir. Uzun Hasan Bey’in
Azerbaycan’dan sonra Iran ve Irak’1 da hakimiyeti altina almas1, Akkoyunlu diisiince hayatia yeni
bir yon kazandirmistir. Dogu’da biiyiik bir imparatorluk kuran Hasan Bey, sadece milkemmel bir
devlet ve askeri teskilat kurmakla kalmamais, ayn1 zamanda ilim ve fennin yayginlagmasina da biiyiik
onem atfetmistir. Irak, Iran, Maveraiinnehir ve Tiirkistan’m 6nde gelen alim, sair ve ediplerini
sarayina davet ederek etrafinda giiglii bir ilmi ve edebi gevre ¢evre olusturan Hasan Bey’in haftanin
belirli giinlerinde s6z konusu segkin toplulugu bir araya getirerek ilmi miizakereler yaptirdigi ayrica,
donemin nemli kiiltiir ve edebiyat merkezleri olan Herat, Istanbul ve Kahire ile rekabet edebilmek
icin sarayma gelen alimlere, sairlere ve sanatkérlara bol miktarda hediyeler sundugu bilinmektedir.
Ornegln iinlii matematikgi ve astronom Ali Kusgu, yiiksek ilim sahibi Celaliiddin Devvani ve fikih
alimi Imam Ali gibi isimler, Akkoyunlu sarayina mensup kisilerdendir (Cagatay, 2003, s. 48; Sozen,
2003, s. 370).

Akkoyunlu sarayinda tasavvufi hayat 6zellikle Uzun Hasan doneminde gelismistir. Uzun
Hasan’1in dervislige meyilli bir karaktere sahip oldugu, iilkenin gesitli bolgelerine tekke ve zaviye
yaptirmasindan  anlasilmaktadir. Mezhep ayrnimi gdzetmeksizin = Safeviyye, Halvetiyye,
Naksibendiyye, Bayramiyye gibi farkli tarikatlara hosgoriiyle yaklasmistir. Esi Selguk Hatun da
Tebriz’de bir zaviye yaptirarak Dede Omer Riseni’yi davet etmistir. Uzun Hasan’1n, Molla Cami'
gibi 6nde gelen shf1 sairlere ilgi gosterdigi ve Seyh Ciineyd’in miiridi oldugu rivayet edilmektedir.
Bu dénemde Herat, Tebriz ve Erdebil’deki tasavvuf cevreleri birbirini etkilemis; Dede Omer Risent,
Ibrahim Giilseni, Fazlullah-1 Esterabadi gibi isimlerin mistik goriisleri siiri derinden etkilemistir.
Molla 11ahi, Usili, Nesimi, Firisteoglu ve Refi‘l gibi sairler ise Hur(fi edebiyatinin gelismesinde
o6nemli rol oynamislardir (Konur, 2000, s. 47-48). Akkoyunlu Sultan1 Yakub Bey’in hiikiimdarlig
doneminde Tebriz, sairler, ressamlar ve bilim insanlar1 i¢in dnemli bir kiiltiir ve sanat merkezi haline
gelmistir. Bizzat kendisi de siirle ilgilenen, edebiyat ve sanata deger veren bir hiikiimdar olan Sultan
Yakub, zarif tabiat1 ve sanatkarlarla kurdugu yakin iligkiler sayesinde donemin 6nde gelen sair ve
sanat¢ilarini himaye etmistir. Saltanati boyunca Tebriz, Tiirkce ve Farsca eserler veren ediplere,
hattatlara, sairlere ve musikisinaslara ev sahipligi yapmistir. Giizel yaz1 (hiisn-i hat), siir ve miizik

! Unlii franli mutasavvif Molla Cami; Uzun Hasan Bey, Sultan Yakup ve Yusuf Bey ile gériigmiis, onlarin biiyiik bir
ilgisiyle karsilasmistir. Herat ekolii (Herat ve Sirdz’da yapilan edebiyat, hat, cilt ve minyatiir sanati ile olugsan) Dogu
Anadolu, Irak ve Azerbaycan bolgesindeki edebiyat: etkilemistir (Uzungarsili, 1988, s. 224-225).
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alaninda gosterdigi himaye, Sultan Yakub’un bircok kaside yazilmasina vesile olmustur. Bu
donemde Akkoyunlu hanedani, 6zellikle ilim ve edebiyata verilen destek bakimindan tarihi bir zirve
yasamistir. Bu sebeple Sultan Yakub devri, Akkoyunlularin yaklagik yarim asr1 bulan tarihindeki en
parlak ilmi ve edebi donemlerden biri olarak degerlendirilmektedir (Konur, 2000, s. 48).

1.3 Safeviler

Safevi Hanedani, Iran kokenli ve Sii mezhebine mensup bir hanedan olarak 1501-1736
yillar1 arasinda yaklasik iki buguk asir boyunca iran’a hiikkmetmistir. Hanedanin kurucusu Sah Ismail
I, 1501 yilinda Tebriz’de tag giyerek Safevi Imparatorlugunu resmen kurmus, iran’da Siiligi
devletin resmi mezhebi hdline getirmistir. Hanedanin son doéneminde Sah Sultan Hiiseyin’in
Hotakiler karsisinda 1722°de aldig1 yenilgi, devletin ¢okiis siirecini baslatmis; nihayetinde Nadir
Sah’m 1735’teki miidahalesiyle Safevi yonetimi tamamen sona ermistir. Safevi dénemi, Iran
tarihinin yeniden merkezi bir otoriteye kavustugu bir ¢ag olarak biiyiilk 6nem tasir. Zira, Sasani
Imparatorlugu’nun yikilisindan sonraki dokuz yiizy1l boyunca ortaya ¢ikan Tahiriler, Saffariler,
Samaniler, Biiveyhiler ve Ziyariler gibi yerel hanedanlar, iran topraklarini tek bir siyasi biitiinliik
altinda birlestirememistir. Bu siyasi birligi ilk kez Safeviler saglamuis, boylece Iran tarihinde modern
devlet yapilanmasinin temellerini atmuslardir (https://fa.wikipedia.org/wiki/cssia (leas2). Safevi
hanedaninin kurucusu Sah I. Ismail hem Tiirk¢e hem de Farsca siirler kaleme almis bir hiikiimdar
olarak 6ne ¢ikmigtir. Oglu Sam Mirza da sair kimligiyle taninmakta; diger oglu Behram Mirza ise
hat ve musiki gibi 6zel maharet gerektiren sanatlarin disinda, edebi yetkinligiyle kalem ehli olarak
degerlendirilmektedir (Karger, 1389, s. 26).

Safevi Devleti'nin kurulmaya basladigi donemde, Osmanli yonetimiyle es zamanli olarak
Fars dili hem Iran cografyasinda hem de Avrupa'da, 6zellikle Balkan Yarimadasi'na kadar etkisini
gostermeye devam etmistir. Bu siiregte Safevi hiikiimdarlarinin, kendilerinden onceki Timur ve
Akkoyunlu hanedanlar iizerinde siyasi ve kiiltiirel bir mirasa sahip olmalar1, ayn1 zamanda siir
sOyleme yeteneklerinin bulunmasi, onlarin sanata ve edebiyata duyduklari ilgiyi agik bigimde ortaya
koymustur. Timurlularin son dénemlerinde oldugu gibi, Safeviler devrinde de gazel, bilmece ve
mesnevi tiirleri biiyiik ilgi ve heyecanla karsilanmistir. Safevi hiikiimdarlarinin bir kism1 musikiye
ilgi duymus; ayrica Sahname’nin okunmasi ve yeniden yazimi gibi faaliyetleri desteklemislerdir.
Diger bazi hiikiimdarlar ise hat, tezhip, minyatiir ve resim gibi gorsel sanatlara yonelmis; sairler ve
kalem erbabi sanatkarlar himaye edilmistir. Safeviler donemi, siyasi, toplumsal, ekonomik ve
sanatsal bakimdan Iran tarihinin en 6nemli evrelerinden biri olmasina ragmen, ilim ve edebiyat
alaninda beklenen diizeyde bir canlilik gdsterememistir. Her ne kadar saray cevresi sairleri ve
sanatkarlar1 desteklemisse de dinin resmilesmesi ve kati dindar anlayisin yayginlagmasi, edebi
yaraticiligl ve diisiinsel 6zgiirliigli 6nemli Ol¢lide sinirlandirmistir. Bu nedenle, dénemin edebi
uriinleri genellikle methiye iislubunda, taklitgi tasavvufi siirler ve dini igerikli eserler olarak ortaya
¢ikmistir. Bununla birlikte, bazi segkin sair ve yazarlar, donemin genel durgunluguna ragmen
edebiyatin tamamen sonmesini engellemis ve sonraki yiizyillardaki edebi gelismelerin temelini
olusturmustur.

Safeviler doneminin baslangici ve Hint alt kitasinda Gurlular (Gurgéniler) Hanedanligi’nin
kurulmasiyla birlikte, Fars dili ve edebiyatinin yayilmasi i¢in yeni bir zemin olusmustur. Bu yeni
cografyalar, Farsca eserler kaleme alan yazarlar, sairler ve miiellifler icin adeta bir siginak ve yeni
bir yurt haline gelmistir. Cok gecmeden bu topraklarda, 6zellikle Sdméni halki arasindan pek ¢ok
sair yetismis ve Fars¢ca nazim ve nesir alaninda gesitli tiirlerde bircok eser ortaya konmustur. Iran
topraklarinda ragbet gdérmeyen birgok Iranli yazar ve sair, Safevi yonetiminin kiiltiir politikalari
nedeniyle iilkeyi terk ederek Hindistan’a go¢ etmis; burada saraylarin himayesine girerek Fars dili
ve edebiyatinin yayginlasmasi ve kalicihig igin faaliyet gdstermislerdir. Nitekim Sah Ismail ve diger
baz1 Safevi hiikiimdarlarinin Fars dili ve edebiyatina yeterince énem vermemesi, 6zellikle nesir
alaninda ciddi bir gerilemeye yol agmis; Farsca nesir belki de tarihinde esi goriilmemis bir zarar
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gormiistiir. Safevi doneminde Iran’da yasanan énemli sorunlardan biri de dnceki dénemlerde oldugu
gibi kendine 6zgii bir iislubu olan, adindan so6z ettiren giiclii sairlerin azligidir. Ancak bu durum,
fran’da sair veya yazar eksikliginden kaynaklanmamaktadir. Aksine, Tuhfe-i Simi gibi kaynak
eserlerde, Safevi sarayinda yasamis ve faaliyet gostermis ¢cok sayida sairin ad1 gegmektedir. Sairlerin
sayica az goriinmesinin temel sebeplerinden biri, Safevi hiikiimdarlarinin daha ¢ok dini ve siyasi
meselelerle ilgilenmeleri ve bu alanlarda faaliyet gosteren kimselere 6ncelik tanimalaridir. Bir diger
sebep ise, hiikiimdarlarin, sairlerin kaleme aldiklar1 6vgii siirlerine ilgi gdstermemeleri, dolayisiyla
sairlerin tesvikten yoksun kalmalaridir (Karger, 1389, s. 27-28).

Safevi Devleti’nin kurulusundan itibaren, ilk donem padisahlarinin sairlere karsi sergiledigi
ilgisizlik ve bu konudaki mesafeli yaklasimlari, siiri 6zellikle de kaside tiirii iizerindeki iiretimi
olumsuz etkilemistir. Bu donemde sairlerin saray ¢evresinden yeterli ilgiyi gérmemesi, kaside
yaziminda belirgin bir duraklamaya yol agmistir. Ancak zamanla bu olumsuz tutum degismeye
baslamis; sonraki donemlerde kasideye yonelik ilgisizlik ve muhalefet azalmig, bu nazim tiirii
yeniden canlanma siirecine girmistir. Safevi saraylari, 6zellikle ilerleyen yillarda, Hindistan’daki
Babiir saraylarina benzer sekilde sairlerin eserlerini sunduklari, edebi faaliyetlerin yiiriitildigi
merkezler haline gelmistir. Safevi padisahlarmin ilk donemlerdeki siire karsi ilgisiz tutumlar
zamanla yerini daha ¢ok sanata agik bir yaklagima birakmis; siir ve sairlerin bulundugu meclisler
olusturulmus, bdylece edebi ortam yeniden hareketlenmistir.

2. Ehli-i Sirazi’nin Hayati

Bazi kaynaklarda Ehli-i $irdazi’nin 854 hs. yilinda Sirdz’da dogdugu belirtilmektedir (Ehli-i
Sirazi, 1344, s. 3; Tokmak, 1994, s. 533), Arastirmaci Tovfik Subhani’ye gore Ehli-i Sirazi 858 hs.
yilinda diinyaya gelmistir (Subhani, 1395: 385). Ismi Muhammet olmasina ragmen eserlerinde higbir
sekilde ismini zikretmeyip mahlasi olan Ehli-i Sirdz1’yi kullanmigtir. Mevlana Ehli-i Sirazi, Timurlu,
Akkoyunlu ve Safevi sarayinda bulunmus hicri 9. ylizy1l sairlerindendir (Safa, 1364, s. 447). Bazi
tezkire yazarlart onun ismini “‘Muhammed” olarak kabul ederken bazisi ise onu Mevlana Ehli-i Sirazi
ile veya Molla Ehli-i Sirazi olarak adlandirmislardir. Mezar tasinda ise ismi Seyh Muhammed Ehli-
1 Sirazi olarak yazilmistir. Sair kendi gazeliyatinda daima Ehli mahlasim kullanmis, eserlerinin
mukaddimesinde de kendisini Ehli-i Sirazi olarak tanitmistir. Yapilan arastirmalar neticesinde onun
tezkirelerde farkli mahlaslar kullandigina isaret edilmistir (Ehli-i Sirazi, 1344, s. 1; Karger, 1389, s.
31).

Muhammed b. Miibarek Sah el-Kazvini nin ¢evirisini yapmis oldugu Mecadlisii 'n-nefdis adli
eserde “Ehli, uysal bir insandi bu sebeple Ehli mahlasini kullandi” g nakletmistir. Ali Sir Nevai,
onu sairligi lizerine tanitan tezkirelerin aksine zihinsel ve davranigsal 6zelliklerini dikkate almigtir.
Mendkib-1 Ehbdb adli tezkirede, “Ehli isminin Vahsi kelimesinin karsiti olarak alayct bir sekilde
secildigini belirten iki hikaye bulunmaktadwr. Sairin bu durumdan rahatsiz oldugu ve bu mahlasin
onun ehil biri olduguna dair bir anlam tasimadigr” ifade edilmistir. Ehli-i Sirazi’nin Divaninin
musahhihi Hamid Ehli-i $irdzi, onun Ehlullah (Allah dostlar1) ve Ehl-i Beyt’e mensup oldugunu
isaret etmistir. Divaninda Ehl-i Beyt ve Peygamber ailesine duydugu derin sevgi ve ovgiiler goz
Oniine alindiginda, bu iddia ¢ok da uzak bir ihtimal olarak goriilmemektedir. Sairin hayat1 boyunca
sade, huzurlu ve dervisane bir yasam siirmesi toplumsal ve siyasal olaylara fazla karismamasindan
otiirli mahlasii ehli olarak belirtmislerdir. Ote yandan, Ehli-i Tlrsizi gibi bazi sairlerin de bu ismi
benimsedigi ve mahlas olarak kullandiklar1 da bilinmektedir. Ancak sair hakkinda tezkirelerde net
ve giivenilir bilgiler mevcut degildir. Bunun baslica nedenlerinden birkag1, tezkirelerin ¢ogunun ya
birbirlerinin kopyasi olmasit ya da baskalarinin sdylemlerini ve igeriklerini baska divanlardan
derlemis olmalaridir. (Karger, 1389, s. 31-32). Tezkireciler sairi anlatirken hicbir zaman ismini
zikretmemis sadece mahlasindan yola ¢ikarak Ehli-i Sirazi ismini yazmiglar ve Ehli ismini 6n plana
cikarmiglardir.
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Sairin dogum yeri hakkinda elde net bir bilgi bulunmamaktadir. Tezkire yazarlarmin coguna
gore Ehli-i Sirdzi, Sirdz’da diinyaya gelmistir. Ancak bazi kaynaklarda ise Ehli-i Horasani ile olan
isim benzerligi nedeniyle Horasanli oldugunu ve Herat’ta dogdugunu ileri siirmiislerdir. Sairin
dogum yeri hakkinda kesin bilgi bulunmamakla birlikte tezkire yazarlari onun gengliginde Sirdz’da
bulundugunu sonrasinda ise Herat’a gittigini belirtmig fakat Sultan Hiiseyin’in vefatindan sonra
tekrardan Sirdz’a dondiigiini ve Omriinii burada tamamladigindan dolay1 onun Sirdz’li oldugunu
yazmiglardir. Ehli-i Trsizi ile bazen karistirilarak dogum yerinin Herat oldugu séylenmektedir.
Kasidelerini gecimini saglamak amaciyla veya donemin dini hamilerine hizmet etmek i¢in yazmis
olmasi da Ehli’nin taninmamasinin ve hayati hakkinda az bilgi bulunmasinin nedenleri arasindadir
(Karger, 1389, s. 33). 84 y1l 6miir siiren sair, siirlerinde yaslandigini sdyle dile getirmistir:

ol s agladl R jee iy K O L e i 580 Gl
alzs_ue\ad)ié\_'\i_.ﬂjd:\é_mﬁjj Jgéue\aJ)S&:\a_j‘Jo\,gungA

(Ehli-i Sirazi, 1344, s. 554)

Ya Rab! Tut ben gii¢siiz, aciz ihtiyarin elinden
Zira kiymetli 6mriim elimden ¢ikip heba oldu
Simsiyah saclarimi bos yere agarttim,

Beyaz yliziimii de giinahla kararttim
&J)Aue..\ﬂ.u)h}é)m(u&) J\)A‘%_.\ASLE\C_\AJJJJLAJ&A

(Ehli-i Sirazi, 1344, s. 481)

Ey muratlarin Kébesi! Yetmis yildir senin yolunda gittim
Ancak 6zriime ragmen geri kalmadim (topal oldugumu 6ne siirmedim)
Gl & a8 0 ) s Ol alle Cual
(Ehli-i Sirazi, 1344, s. 493) Crme el 3l sidha (Sasll ) ani
Altmis yi1l canim, senin agkinin ocaginda altin gibi eridi;
Ta ki kirlerden arinip berrak su gibi daha saf hale geldim.

84 yil Omiir siiriip 932 hs. yilinda vefat eden Ehli-i Sirdzi’nin mezari, Sirdz’da Fars
edebiyatinin 6nemli isimlerinden bir olan Hafiz-i Sirdzi’nin mezarmin sag tarafindaki mezarlikta yer
almaktadir. Ayrica sairin ailesi yani esi ve ¢gocuklari ile ilgili net ve giivenilir bilgiler mevcut degildir.
Ancak bir kasidesinin son beytinden yola ¢ikilarak bir ¢ocugu oldugu ve ondan ayri oldugu
diisiiniilmektedir. Hatta Rebbani, sairin meczup bir baba oldugunu soylemistir (Ehli-i Sirazi, 1344,
s. 2-4). Divan’inda oglunun erken yasta 6liimii {izerine bir kasidesi de yer almaktadir.

S Gl ada 5 5630 (e adia GAE Sy g sl ShAasad S K ol
G Sy 5 Gl S alle Caligr & el asp Dl Bl 0,
Sl S w0l D8 s EESICEE S PSS
Ay G 2 pS g A S @y nt aa) Aol (S ua

(Ehli-i Sirazi, 1344, s. 516)

Ey cigerparem! Tertemiz geldin ve tertemiz gittin,
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Goziimiin nuruydun, simdi géziimden topraga diistiin.

Senin yiiksek ugusuna cennetin kusu bile heves ederdi,

Toprak aleminde bir cennet oldun, simdi goklere yiikseldin.

Ey geng hurma gibi sevgili! Ayriliginin yarasiyla 6ldiim, mahvoldum,
Bir ok gibi, cigeri daglanmis bu ihtiyarin kalbine saplandin.

Sabret ey Ehli! Eger bir gam yaras1 aldiysan

Ciinkii bu olayda kederlenen yalniz sen degilsin.

Karger, hazirladig1 yiikseklisans tezinde Ehli’nin atalar1 ve babasi hakkinda herhangi bir
bilgiye rastlanilmadigini (bir tezkirede ya da sairin kendi divaninda) belirtmistir (Karger, 1389, s.
33). Ancak Naci Tokmak yazdig1 ansiklopedi maddesinde sairin ismini Muhammed b. Yusuf b.
Sihab-1 Sirazi olarak vermistir. Burada dedesinin isminin Sihdb ve babasinin isminin de Ydsuf
oldugunu anliyoruz (Tokmak, 1994, s. 533). Ehli-i $irdzi, siirin revagta ve sair sayisinin oldukca
fazla oldugu bir donemde yasamistir. Timurlu sultanlarin saltanat donemlerinin son evrelerinden
Safevili Sah Ismail’in son yillarina kadarki siiregte yasayan seckin sairlerin sayisi fazla olmustur. Bu
nedenle s6z konusu donemde Ehli-i Sirazi’nin eserlerine dogrudan veya dolayli olarak etki eden
bir¢ok sair olmustur. Ehli-i Sirazi’nin miinzevi bir yagaminin olmasi, onun siyasi ve sosyal olaylara
katilmamasinin yani sira sinirlt dostluk ya da iligki kurmasindan da anlasilmaktadir. Higbir tezkirede
sairin cagdaslariyla 6zellikle sair ve sanat¢ilarla samimi bir dostlugu oldugunu belirten bir bilgiye
rastlanmamaktadir. Ancak Sirdz’daki genglik yillarinda sehrin ileri gelenlerinden ders aldigi ve
cesitli ilimler 6grendigi bilinmektedir (Karger, 1389, s. 39). Ehli-i $irazi, devrin biiyiik alimlerinden
Celaleddin ed-Devani’den dersler alip 6grenim gérmiistiir (Tokmak, 1994, s. 533; Ersahin, 2002, s.
234).

A1 00

Ehli’nin saray mensuplarina “Kaside-i Masnii'a” (yani sanath kasideler) sunmus olmasindan
baska onun methiye sairligi hakkinda herhangi bir bilgi aktarilmamistir. Ancak Ehli-i $irdzi’nin
divanina gore sair kendi doneminin 6nde gelen sahsiyetlerinin ¢ogunu gerek kasidelerinde gerekse
mesnevi ve diger siirlerinde 6vgiiyle anmistir. Donemin padisahlari, sultanlar1 ve yiiksek riitbeli
siyasi erk@nindan olusan bu sahsiyetler, baska bircok sairin de methiyelerine konu olmus seckin
kimselerdir. Ehli-i Sirazi, uzun émrii boyunca bir¢ok padigsahin hiikiimranligina sahitlik etmistir.
Timurlu padisahlarinin bir kismini, Akkoyunlu padisahlarinin tamamimi ve Safevi devletinde Sah
Ismail ve ondan sonra da 12 yillik Sah Tahmasb’in hiikiimdarhgina tanik olmustur. Ozellikle
memduhlarindan Sultan Yakub ve Sah Ismail dikkat ¢eken isimlerden olmustur (Karger, 1389, s. 46;
Ehli-i $irazi, 1344, s. 17). Herat’ta bir siire Sultan Hiiseyin Baykara’nin hizmetinde bulunup Ali Sir
Nevai’yi metheden bir kaside de kaleme almistir. 1489 yilinda Akkoyunlu hiikiimdar1 Sultan Yakub
adma nazmettigi 995 beyitlik Sem' u Pervdne adli bir mesnevisi vardir. Sah Ismail adima kaleme
aldig1 Sihr-i Helal adli mesnevi 512 beyitten olugsmaktadir (Tokmak, 1994, s. 533; Safa, 1364, s. 448).

2.1 Ehli-i Sirazi’nin Edebi Kisiligi ve Eserleri

9. ylizyilm ikinci yarisi ile 10. yiizyilin ilk yarisinda, iran’da Sirdz, Isfahan, Herat gibi
merkezler hem 6nemli hem de gelismis edebiyat merkezleriydi. Bu donemde Iraki iislup tiim
ihtisamiyla hiikiim siirerek edebi tarzini belirlemis ve baska yeni bir ekole yer birakmamaistir. Her ne
kadar donemin sairleri yasadiklari ¢agin sosyal, kiiltiirel ve siyasi degisimlerine sahit olmus olsalar
da higbiri, yeni sdylem bi¢imlerine meyletmeden eski gelenegi eserlerinde devam ettirmislerdir. Yeni
edebi tiirler ortaya koyma yoniindeki bazi girisimler olsa da bu g¢abalar genellikle bilmecelere,
muammalara ve zamanla tarih diisiirme gibi kurgusal oyunlara doniigsmiistiir. Ancak bu tiir
calismalar, edebi derinlikten ziyade dil ve teknik beceri gosterisi olarak goriildiigiinden, tezkire
yazarlar tarafindan genellikle sadece eglencelik ugraslar olarak degerlendirilmis; ciddi edebi analiz
ve elestiri alanina alinmamustir.
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Bu dénemin siiri, bicimsel bakimdan oldugu kadar igerik agisindan da yeterli bir derinlik ve
gergeklikten uzaklagsmistir. Bu nedenle siir genel anlamda ham ve islenmemis bir goriiniim
sergilemistir. Ancak bu ¢ikmaz, Baba Figani'nin eserleriyle asilmaya baslanmistir. Figani, daha
yiiksek diizeyde bir estetik anlayis gerektiren ve “Hint Uslubu” (Sebk-i Hindi) olarak bilinen yeni
bir siir tarzinin onciiliiglinii yaparak klasik siirin doniistimiine Onciiliik eden 6nemli bir kirilma
noktasi olusturmustur. Bu yoniiyle Ehli-i $irdzi, donemin siirinde ne ge¢misin ihtisamini biitliniiyle
reddetmis ne de gelecegin yenilik arayislarina kayitsiz kalmistir. Aksine her iki egilimi ustalikla
harmanlayarak hem derin bir mistik tecriibeye yaslanan hem de diinyaya kars1 mesafeli bir durus
sergileyen 6zgiin bir siir anlayisi gelistirmistir. Onun edebi kimligi, bu iki ug¢ arasinda kurdugu 6zgiin
ve dengeli yaklasimla dikkat ¢ekici bir nitelik kazanmistir. Bu donemde, klasik siirin geleneksel
gorkemini ve siislemeci iislubunu terk ederek caginin edebi gercekligine uyum saglayabilen ender
sairlerden biri Ehli-i Sirazi’dir. Ehli, sadece bigimsel anlamda degil, igerik bakimindan da yeni edebi
zevklere uygun eserler ortaya koyarak yasadigi ¢agin siir anlayisina cevap verebilecek 6zgiin bir tarz
gelistirmistir. Ehli’nin ask anlayis1 ise geleneksel mecazi askin 6tesinde daha ¢ok zahidane bir tavri,
diinyevi arzulardan uzaklagsmay1 gaye edinmistir. Bu agk, zahidin diinyadan el etek ¢ekerek hakikate
yonelisiyle drtiismektedir. Tlk bakista, Ehli’nin bu anlayis dile getirirken Iraki iislubun dil ve anlatim
kaliplarina bagli kalmadigi izlenimi olusmaktadir. Bu durum, onun hem geleneksel cizgiden
biitiiniiyle kopmadigint hem de yeni edebl yonelimleri belli bir sinir i¢inde benimsedigini
gostermektedir. Sairlerin, gazellerinin son beytinde kendi mahlasim1 kullanmasi gelenegi, 11.
ylizyildan itibaren ortaya ¢ikmis; 12. ve 13. ylizyillarda ise olgunlasarak klasik siirde kalic1 bir unsur
haline gelmistir. Bu gelenek dogrultusunda, Ehli-i Sirazi’nin gazellerinde de neredeyse her zaman
son beyitte mahlasina yer verildigi goriilmektedir. Baz1 yazarlar ve elestirmenler, onun siir tarzini
“Hint {islubu” olarak nitelemis ve onu bu iislubun temsilcilerinden biri kabul etmislerdir. Ancak Ehli-
1 Sirazi’nin gazellerine daha yakindan bakildiginda, onun siirlerinde Irak {islubuna ait 6zelliklerin
daha belirgin bir sekilde kendini gosterdigi anlasilmaktadir. Bu &zellikler sunlardir; asik daima
terkedilmis, mahrum kalmis ve tamamen teslim olmus bir haldedir. Masuk, yiice bir izzete sahiptir;
cok giizeldir ama ayn1 zamanda zalimdir. Masukun kimligi belirsizdir; hala muglaklik perdesi
ardindadir, masuklar yeni bir tarzda zirh giymis ve kamgi tasiyan sekilde tasvir edilir. Siirde sadece
sozciiklerin giizelligine odaklanilmistir ve derin diisiinceler siire tam olarak girmemistir. Tiim bu
ozellikler agk temal diisiinceye dayali gazellerin 6zellikleridir. Bu nitelikler, Hafiz ve Sa’di gibi Irak
iislubu temsilcilerinin siirlerinde goriiliir ve bu nedenle Ehli’nin de bu {islubun takipgisi oldugu
sOylenebilir. Ehli-i Sirazi, agsk temali gazeller yazan bir sairdir. Her ne kadar onun gazellerinde
tasavvufl ve kalenderane unsurlar bulunsa da bu tiir gazellerin sayis1 ask temali olanlara kiyasla
oldukga azdir. Ehli’ye gore gergek ask, saf ve temizdir; yaratilisin en giizel tezahiirlidiir ve varlik
dlemindeki her seyden {istiindiir (Karger, 1389, s. 95-96).

Bazi yazar ve elestirmenler Ehli-i Sirazi’nin siir anlayigimi “Hint tslubu” g¢ercevesinde
degerlendirmis ve onu bu iislubun temsilcileri arasinda gostermistir. Ancak onun gazellerinde daha
cok Irdki iislubuna 6zgii niteliklerin 6n planda oldugu goriilmektedir. Bu baglamda, Ehli’nin
siirlerinde baslica su 6zellikler dikkat ¢ekmektedir: Asik, siirekli olarak terk edilmis ve biitiiniiyle
teslim olmus bir durumdayken erisilmez bir makama sahip olan masuk ise son derece giizel, fakat
aym zamanda acimasiz ve zalim bir karakterdir. Ustelik masukun kimligi belirsizdir; muglaklik
perdesi arkasinda gizli kalmigtir. Bu nitelikler, ask merkezli diisiince yapisia sahip olan Hafiz ve
Sa’di gibi Iraki Gslubunun 6nde gelen temsilcilerinin siirlerinde belirgin sekilde goriilmektedir.
Dolayisiyla Ehli-i Sirdzi’nin de bu gelenegin takipgisi oldugu sdylenebilir. Ehli-i Sirazi, temelde ask
temal1 gazeller kaleme alan bir sairdir. Her ne kadar bazi siirlerinde tasavvufi ve kalenderane unsurlar
yer alsa da bu tiir gazeller sayica azdir ve onun genel poetikasinda belirleyici bir yer tutmaz. Ehli’ye
gore ask, yaratilisin en giizel tezahiiriidiir; saf, temiz ve yiice bir duygudur. O, agki varlik aleminin
iizerinde konumlandirmakta ve bu kavramu siirinin merkezine yerlestirmektedir (Karger, 1389, s. 97-
98). Sanata dnem veren Ehli-i Sirazi, siirlerinde hicvetmeyi ve hicvi ¢ok az kullanmistir. Bu tarzdaki
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siirlerini 6zellikle dini ve ahlaki kaygilar sebebiyle dile getirmis; sehvet, sarap ve sarap icme gibi
kotii aligkanliklart hicvetmistir. Bazi kitalarinda isim belirtmeksizin tistii kapali bir {islupla bazi
kimseleri, davaci birini ve kendisini vazgecirmek i¢in kétii bir bidat olusturan bir haceyi hicvetmistir
(Ciftgi, 2002, s. 374).

Siir ve edebiyat merkezlerinden biri olan Sirdz sehrinde yasamis olan Ehli-i Sirazi, siirin
cesitli tlirlerinde eser verme konusunda son derece yetkin bir sairdir. Sim Mirza, Tuhfetii’s-Sami adl
tezkiresinde onun hakkinda degerlendirmeler yapmistir. S6z sdyleme yolunun yolcular: siirdeki
ustaligiyla tiimiiyle seckin bir yere sahip olmustur. Kafiye, aruz ve muamma ilimlerinde tam
anlamiyla yetkin bir bilgin ve her tiirlii nazim sekliyle siir sdyleyen biri olduguna isaret edilmistir.
Onun Mecma'u'l-bahreyn ve Tecnisat adli eserleri, akli hayrete diisiirecek Ol¢iide sanatla doludur
ifadesini kullanmustir. Bu siirler, kaside, gazel, terkib-i bend, terci-i bent, kit’a, rubal ve mesnevi gibi
gesitli nazim bigimlerini igermektedir. Ateskade-i Azer adli kaynakta da onun hakkinda “Molla Ehli,
cagimin en fasih sairlerinin énde gelenlerinden biri olup soz ustaliginda da temayiiz etmis, siir
sanatindaki maharetini, biiyiik bir ustalikla kaleme aldigi manzum kasidelerle géstermistir”
seklindeki ifadelere yer verilmistir. Bazi edebiyatcilar, Ehli’nin siirinin Sa’di’nin tislubundan etkiler
tagidiginm belirtmiglerdir. Ehli’nin s6zlerinde, Sa’di’nin siirine 6zgii inceliklerin gizli oldugu iddia
edilmistir (Badinlt vd., 1402, s. 43). Asagidaki beyit bu iddiaya drnek olarak verilmistir. iki saire ait
ornek beyit incelendiginde bu etkilesimi gérmek miimkiindiir.

Gl SN o e, S O Dlsasel aldia 5 G314 248130
(Niyazkar, 1399, s. 341).

Gel gor senin ayriliginda umutla bekleyen géziim tipki oruclu birinin “Allahu Ekber” (iftar
ezan) sesini bekledigi gibidir.

Sair bu beytinde sevgilisinde ayr1 kaldigi siirede gosterdigi sabir ve umuduna isaret
etmektedir. Orucunu agmak i¢in ezanin okunmasini bekleyen orucglu kimsenin gosterdigi sabir ile
kendisinin sevgiliye kavusma umuduyla ayrilik acisina gosterdigi sabr1 benzetmistir.

ol SVl 5 s GBS s A a8 dua alia ST
(Ehli-i Sirazi, 1344, s. 111)
Gel gor aveinin gozi senin tekbir okundadir
Tipk1 oruglu kimsenin kulagiin “Allahu Ekber” sesinde oldugu gibi

Burada sair kendisi ile avci arasinda bir benzetme yaparak kendisini, avini bekleyen avci gibi
sevgilinin yolunu bekledigine isaret etmistir. Ikisi de ezan1 bekleyen oruglu gibi sabirli bir sekilde
hedefine ulagsmay1 amaglamaktadir. Ayrica sair, tasavvufi anlamda Allah’in varligina ve birligine de
deginip vahdet-i viicut anlayisini da 6n plana ¢ikarmistir.

Ehli-i Sirazi, siirin farkl tiirlerinde mahir bir sair olup kendisini Hafiz-i Sirazi’nin hayrani
olarak tanitsa da siirlerinde 6zellikle kasidelerinde Enveri (6. 585/1189), Hakani (6. 595/1199),
Zahir-i Faryabi (6. 598/1201), Kemal-i Isfahani (6. 638/1240) gibi gecmisin biiyiik s6z ustalarmin
etkisi gorilmektedir (Safa, 1364, s. 449; Ersahin, 2002, s. 234). Gazelleri Sa'di’nin {islubunu
yansitirken vuki tarzindaki bazi gazelleri vezin ve kafiye agisindan Baba Figani-i Sirazi ile benzerlik
gostermektedir. Ehli kaside tiiriinde 6zellikle masnii’a (siislii sanatli kaside) kasidelerde Selméan-i
Saveci’yi ornek almistir (Badinli vd., 1402, s. 49-50).

Gl gt Yl ahas | )8R 5w G Ola g e Sy 5 6l Sl
(Hemidyan, 1395, s. 2896)

Geri gel ve bu perisan gonliimiize can dostu ol
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Bu yanmis asigin asikér sirlarina mahrem ol

Bu beyitte Hafiz, sevdigini geri ¢agirarak kalbinin daginik ve perisan halini dile getirmis
ayni zamanda agk atesiyle yanmis ve olgunlagmis bir asigin sirra ulasma istiyakini ifade etmistir.
Kendisine care olmasini talep etmistir. Sair, buradaki 434 s ifadesinden kinayeli olarak kendisine
isaret etmigtir.

Gl Ol el e gaadig) (Sandd L o) s ki gl aS il

(Ehli-i Sirazi, 1344, s. 261)
Bu gece nazarinin 1s181yla parlayan ve tath dilli (giizel s6z sdyleyen) ol
Ey mum, kalbi yumusat ve bana canin merhemi (goniil yarama ilag) ol

Ehli, bu beyitte sevgiliye hitaben gece vaktinde ona sefkatli olup giizel s6zler sdylemesini
ve goniil yarasina onun merhem olmasi istemistir. Burada klasik siirde oldugu gibi mum
metaforunu kullanip agk atesinde yanip tikkenen asigin mum gibi eriyip gittigini dile getirmistir. Sair
ask atesiyle tiikenen sevgili ile hakikat 15181n1 temsil etmistir.

Ehli’nin siir tarzi, Iraki tislubun devami olarak degerlendirilmistir. Zira onun siirlerinde ne
garip hayal oyunlarina dayanan mazmunculuk ne de Hint iislubunun ince hayal kirintilarina rastlanir.
Gergekte, onu Iraki tarzin son temsilcilerinden biri olarak gérmek miimkiindiir. Zira O, Iraki tarzi ve
kendisinden onceki sairlerin dil ve diisiince bi¢imlerini kullanmaya gayret etmis, bununla
yetinmeyerek ayni zamanda yeni ve Ozgiin sozler sdylemeye calismis ve adeta kendinden once
yasamis olan sairleri sozii ve hayal giicliyle geride birakmak istemistir (Badinla vd., 1402, s. 43;
Ehli-i Sirazi, 1344, s. 65).

84 yillik 6mriinde ti¢ farkli hanedanin sarayina mensup olan Ehli-i Sirazi, gerek s6z konusu
hanedanlarin 6nemli sahsiyetlerini gerekse bagka Onemli sahsiyetleri methetmek icin kasideler
kaleme almistir. Sirdzl sairin bir¢cok esere sahip oldugunu ve neredeyse tiim siir tiirlerinde tirlinler
verdigini daha 6nce ifade etmistik. Ehli-i $irdz1, konu bakimindan tarihi olaylara, dini temalara ve
sosyal geleneklere yer veren edebi bir kimlige sahiptir. Sairin eserlerini, mevcut veriler 1g1ginda
degerlendirmek miimkiindiir. Hediyet iil-arifin adl eserde aktarildigina gore Ehli’ye ait toplam 12
eser bulunmaktadir. Ancak bu eserlerden besine dair herhangi bir niisha mevcut olmadigindan sz
konusu eserler giiniimiize ulagsmamistir. Eserleri arasinda siir mecmuasi olan Divdn’i, Sem ‘u
Pervane, Sihr-i Heldl gibi 6nemli mesnevileri, Riibd iyydt ve Kasad 'id-i Masnii’a gibi eserleri vardir
(Ehli-i Sirazi, 1344, s. 12).

Divan’1yaklasik 11.000 beyti agkin siir mecmuasindan olugmaktadir. 1400 gazel, 75 kaside,
6 terkib-i bent” ve “terci‘-i bent, iic muhammes, bir miistezat, 121 kit’a, elli adet tarih
manzumesinden miitesekkildir (Tokmak, 1994, s. 533). Ancak, Rebbani nesrettigi Ehli-i $irdzi’nin
Divani’nda 1400 gazelin (7941 beyit) ve 75 kasidenin (yaklasik 2135 beyit) bulundugunu
belirtmistir. Bu kasideleri konular1 agisindan siniflandirip numaralandirmistir. Eser, Aruz ve Kafiye
Risaleleri, Muamma, Lugaz Risalesi, Sakiname, Sihr-i Heldl, Sem ‘u Pervine, Fevdid el-Fevdid gibi
manzumlardan olugsmaktadir. Divandaki gazeller genellikle bes ile yedi beyitten ve bazen de dokuz
beyitten olusmaktadir. Gazellerinin tamamini Sebk-i Iraki tarzinda kaleme alan Ehli-i Sirazi,
gazellerin makta beyitlerinde Ehli mahlasini kullanmigtir. Kasideleri ¢esitli konular1 igermektedir.
Bazilar1 Hz. Peygamber’e naat, tevhid, hikmet, zamanin biiyiiklerine ve sultanlarina dvgiilerden
olusmaktadir (Ehli-i $irazi, 1344, s. 68). Divanda yer alan Terkib-i bent ve terci‘-i bent diger eserleri
gibi konu a¢isindan farkliliklar géstermektedir. Bu iki nazim sekli konu bakimindan methiye ve vgii
yerine mersiye tiiriinde yazilmistir (Karger, 1389, s. 76). Eserde yer alan 121 kit’a genellikle 2 beyitli
olup toplamda 292 beyitten olugmaktadir. Yalnizca 105 numarali kit’as1 20 beyitten olusup nasihat
ve vaazlar igermektedir (Ehli-i Sirazi, 1344, s. 68). Tarih manzumelerinde dénemin dini, sosyal ve
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siyasi biiyiliklerinin dogum ve 6liim tarihlerini veya sairin hayatinda 6nemli bir yer edinen olaylar
anlatilmaktadir.

Sairin 6nemli eserleri arasinda yer alan Rubad’iyyat’1 iic kisma ayrilmaktadir: Rubd ’iyydt-i
Sdkindme, Rubd’iyyat-i Gencife, Rubd’iyydt-i Miiteferrika. Ehli’nin Sakindmeleri rubai kalibinda
101 adetten olusmaktadir. Genellikle “saki” ibaresi ile baslayip ask, ayrilik, cosku ve sarhosluk gibi
konular1 icermektedir (Karger, 1389, s. 83). Ruba’iyyat-i Gencife’de oyun kartlarindaki resimleri ve
kagitlarin oyun igerisindeki rollerini konu edinen eser 191 rubaiden ve bir mensur mukaddimeden
olugmaktadir (Tokmak, 1994, s. 533). Ruba’iyyat-i Miiteferrika yaklasik 636 rubaiden olugsmaktadir.
Konu bakimindan dini ve ahlaki degerleri ele almaktadir. Ayrica, sair bu rubailerde agk, sarhosluk,
0giit ve vaaz gibi temalara yer vermesini yani sira sosyal konulara da deginilmistir. Ehli’nin yaklasik
yliz beyitten olusan seksen yedi muamma ve dort lugaz’t da mevcuttur. Bu muammalarda, genellikle
hem 6nemli sahsiyetlerin hem de bazen siradan kisilerin isimlerini zikretmistir (Karger, 1389, s. 84-
895).

Kasa’id-i Masnii’a (siisli, sanath kaside) ti¢ kasideden olusmaktadir. Ehli-i Sirazi’nin Emir
Ali Sir Neval’yi dven birinci kasidesi, 149 beyitten olusmaktadir. Bu kasidenin ayrica mensur bir
dibacesi bulunmaktadir. Mensur bir mukaddimeden ve 154 beyitten olusan ikinci kasidede,
Akkoyunlu hiikiimdar1 Sultan Yakub methedilmistir. 165 beyitten olusan “Hiredname” adl {igiincii
kasidede ise Safevi hiikiimdar1 Sah Ismail dviilmiistiir (Ehli-i Sirazi, 1344, s. 86).

Sem i Pervine mesnevisi 1489 yilinda Akkoyunlu hiikiimdar1 Sultant Yakup adina
nazmedilmistir (Tokmak, 1994, s. 533). Eser, Allah’in 1001 isminden sebeple Ehli tarafindan 1001
beyit olarak kaleme alinmigtir. Esere ait yedi el yazmasi mevcuttur (Armutlu, 2021, s. 159). Bu
mesnevi, hezec-i meseddes bahrinden olup Nizami’nin Hiisrev-i Sirin’i ve CAmi’nin Yusif-u Ziileyha
adli eserleri ile ayni vezinde olup “mefailin mefailin fedlin” kalibiyla kaleme alinmistir (Ehli-i
Sirazi, 1344, s. 71). Temsili bir hikdye 6zelligi tasiyan Sem ‘u Pervdne mesnevisi, Ehli-i $irazi’nin
alegorik anlati gelenegi igindeki 6nemli eserlerinden biridir. Eserin baslica kahramanlari olan sem
‘(mum) ve pervane (kelebek), ask, fedakarlik ve yanig gibi tasavvufi ve felsefl temalar1 sembolik
diizlemde yansitir. Mesnevide sembol, tesbih, kinaye ve istiare gibi bir¢ok edebi sanata yer
verilmistir (Kopuz Cetinkaya, 2016, s. 106).

520 beyitten olusan Sihr-i Helal adli mesnevi, Safevi hiikiimdari Sah Ismail adina
yazilmistir. Beyitleri zil-bahreyn, zil kafiyeteyn, zlil-cinaseyn seklindedir. Konusu Cem ve Giil’iin
ask hikayesi iizerinedir. Bu mesnevide yiice Allah’a 6vgii, Hz. Peygamber’e naat, Hz. Ali ve ailesine
ovgii, kitabin yazilis sebebi ve Sah Ismail’e 6vgii gibi konular yer almaktadir. Eserin kirk beyitlik
vaaz boliimiinden sonra hikdye kismi baglamaktadir. Ehli, s6z konusu mesnevisini kaleme alirken
bir¢ok sikint1 ¢ektigini dile getirmistir. Bu mesnevi, sairin en dnemli eseridir ve neredeyse herkesin
dikkatini cekmistir (Ehli-i $irazi, 1344, s. 73-74). Cem ile Giil’iin askin1 konu alan bu eser, iki 4s1g1n
hikayesini evlilikle sonlandirir. Ancak trajik bir sonla biten bu hikdyede, Cem bir av sirasinda talihsiz
bir sekilde atindan diiserek hayatin1 kaybeder. Zerdiisti inanglara gére Cem’in cesedi yakilarak
ugurlanirken, Giil de sevdiginin ardindan atesin alevleri arasina dans ederek girer ve onunla yanarak
can verir (Karger, 1389, s. 87). Ehli mesnevinin sonunda okuyucuyu hakiki ve sadikane agka davet
ederek sdyle sdylemekte;

}_ai‘)\.lu_ju‘)uHJJus }‘-“‘)b:.‘-“\-’j‘)w‘)‘dﬁd\
(Ehli-i Sirazd, 1344, s. 648)

Ey goniil, bu seriivenden artik uyan; zira bu savasta, kimsenin beklemedigi bir yerde bile bir
kurban vardir.
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Bu beyitte sair, sembolik bir dille i¢sel uyanisi, gafletten kurtulusu ve ruhun yeniden dirilisini
ogiitlemistir. Tasavvufi baglamda kalbin veya nefsin gafletle 61diiglinii ve 6ldiirtildiiglinii ancak ilahi
tefekkiir ve ask ile tekrar dirilebilecegi anlatmaktadir.

Calismamizin sonunda Ehli-i Sirdzi’nin memduhlarindan Akkoyunlu Sultan Yakub i¢in
yazdig1 Farsga kasideye ve terclimesine yer verilecektir:

2 03l 800 AS g 4 ol ()
o i de p g e
= ot S gt ) E S 5
o S U3 ) S 2
s odg SRS uLas a8
2 03 ) s kel
2ot AR 5 sl aS 5 aiual
2o S Osd il K
= ot 2V 5 pme S s b
2ol e G aS A S )5l
2 0 SIS e Jae e
2 oled S e 5 asal gl
= odbgd e adly 5 i S
2 ol ) en

2 03 DA 5 An 4y (Sagh 03 e
w2 odlgd it Cudy b ()
2ol ) B paS ol a2l
ol ops 0 sy R
2 ol pad a5 (o 02
2 o A 5 Al o ) lallS
o3 oled Sy 50 b adlae (A8
= ol s ) 25 S
ol man 03 gl e

= odlgd s 4k sk o dl

PEPEVERS I TCINRRE

e SE Y SIS
e o gl ) 5 o R 1L
S CSia il 35 23l s K 2
(= A a1 35 R ) 4dl S 0
bl piad 5033 8 st 5G4
Ssla Jal Ja slal asey

S R e s 5 sn sie ile
gl 13 3948 g2 33 3 4S Lz o3
s 5l 5501528 b s s s
Nigh (oad o OBusi 2 n e e b
Gaobyl (2 S lia S 5 G 5 )
o8 5 e dals oS OlA Gigieg
O il giola Hagha ¥ £ jee
Cosa b 48 fun & ) odigy
Gyl 5y s ) sy S5, 6
200 55048 G 5 e il
Sl (p e CunidS o4 A
Cal 0aL& gl g o i F ) 0 0
o a4 GBA o ) i b aa
el SOy ) Cal (o pd g A
O e 5 52 &84S a 38
ied ya 5230k a3 ) 4S (55l ()
Oy dila il 4S ¢y adaueS ol )
5aS s ol el gn sl S

www.turkishstudies.net/religion



o el Gade e
o odlg oaid a8l
2ol DA R Aed s m S

@od\.@.\)ﬁ&m“&o\)_)d
ot a3 415 s

2 odgd Al lama gy Ll

2 0 DMe 35 s> p S UlA
oJL@.i_)uﬂ\uIz).n_).\M‘\Sumﬁ

2 o3l Hdians algs 35l

2o s o Al Ela gl

Mitat Cekici

Gl S (e 5 )90 A O S
A5 s ) Gl 0
O 3 alle 53l 3
BURUNPEIS NN RIS
OV S (2028 (lin 3y dguun o
calal j (o3 03 S GaRai ¢ 1o aS )

olg psidu g la) 5L sper S g, ) Gk cuad dib

2 oalgd e 4 o) 5 (52 e i S as dlY 6
(Ehli-i Sirazi, 1344, s. 514-516)

Yiiziine misk kokulu ziiliiften bir ip (kement) koymussun

Bu kurdugun fitne tuzag: da neyin nesidir?

Dudagini 1sirmigsin ve hos ve giizel bir edayla

Seker gonle garip (tuhaf) bir dag (yanik, daglama) vurmugsun (bir his uyandirmigsin)

Tasta giimiis vardir, nafe (gdbek)’de misk (giizel koku)

Ancak sen, mutlu ve oyunbaz bir usul (kural) koymussun, bunu tekrarliyorsun

Misk kesesini (nafe), ziilfiin diiglimiiyle baglamigsin

Tas igindeki giimiisii de kafir gonliinden koymussun (kafirin tas gibi gonliinden)

Ne zaman ayagini taze bir giil yapraginin iizerine koyarsan

Ayagin sebnemin kabarttig1 bir giil gibi su toplar

Kalbin, i¢e kapanip yalnizligi segenlerin haline dylesine tanidiktir ki

Sen kapiya elini dokundurur dokundurmaz, biitiin goniiller heyecanla titredi

Gafil olma, sicak gonliimden gecerken (gectigin zaman)

Yavas ylrii ¢iinkii ayagini koziin {istiine koymussun

O ¢izgi (hat/bakis) kili¢ gibi vurunca génliim giivercin gibi ¢irpindi

Ciinkii dudagindan, giivercinin kanina bulanmais bir ¢izgi ¢ekmissin

Cefadan riizgar gibi kagip gitme higbir sekilde

Zayif bedenime dag gibi bir yiikk koymussun
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Bana bagskalarinin kapisinda bas egmedikleri gibi davranirken
Nasil inanayim ki bana bas koydugunu (bana baglandigini)
Bu sekilde zulmii birakacagin bir yol olmadigini diyorsun
Ulkenin hiikiimdar1 Hiisrev’in adalet gelenegini terk etmissin
Yakup Han i¢in argin1 kudretinden tasiyandir diye soz edilir
Ey, ayagim arsin da Gtesine koyan sen

Kiymetinin miracina hutbe, senin ihtisaminla eristi

Ciinkii ona, minberin basamagindan bir merdiven koymussun
Senden gizlenen nedir ki? Kaderin yiiziiyle

Gontil aynasini buluta kars1 koymussun

Ey zaman, senin aydinligin onun diisiincesinin nurundandir
Beyhude bir sekilde ay1 ve giinesi sugluyorsun

Ey ahde vefanin giinesi, sen savas giiniinde

Bu zaferi, kiikreyen aslanin arkasina koymugsun

Uzerinde senin adin naksedilmeyen her sikke degersizdir.
Altmin cigerine konulmus bir damgadir

Yiiziiniin karsisinda (karsinda) velayetin eli agiktir

Eger fetih yiiziinii Hayber kapisina koymussan

Hakanin (biiyiik padisahlar) basindan mizrakla yiizlerce kez ta¢ almigsin
Onu Kayser’in basina koymussun

Kilicin diismant helak eden bir serbettir

Elmas kiriklarini onun cevherine katmigsin

Kilic1 kimin bagina vurduysan caninin ortasindan yarilmis

Iki beden ortada kalmis gibi ayirmissin

O Gyle bir adalettir ki saglamissin

Zulme ugrayanin yarasina merhemi, zalimin iliginden yapmissin
Bu sebeple kapin Kébe oldu, ¢iinkii onun temelini Halil (Hz. ibrahim) gibi
Peygamberin dinine reva¢ vermek i¢in atmigsin

Senin devletinin yapisina nasil bir halel gelebilir ki

Cilinkii sen temelini Haydar’in (Hz. Ali) yoluna goére atmissin
O sarab1 kimsenin elinden almazsin ¢iinkii sen bagindan beri
Elini Kevser’in sakisinin eline koymussun

Senin meclisinde, lal sarabindan kim igebilir

Ciinkii kadehin dudagina akik miihriinii vurmussun
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Hiikiimdarlik senindir (sensin hiikiimdar), ¢iinkii ayik bir sekilde kadehten
Dudagini ¢ekip kilicin dudagina koymugsun

Alemin giinesisin sen, saltanatin Cemsid’i sensin

Ciinkii hiikiimdarligin biitiin varligin iizerinde bir gélgedir (koruyup kollayandir)
Yeciic’iin fitnesi nedir ki ¢linkii sen diinyanin temelinden

Ulkenin yoluna iskender seddini koymussun

Deniz i¢i bos bir avug gibidir, sen cémertlik bulutundan

Jale (ciy tanesi) gibi onun avucuna biitiin cevherleri koymussun

Sen bu ug¢suz bucaksiz girdabin igine ayak bastigin andan beri

Alemin gemisi suyun {izerinde huzur buldu

Kitlik yilinda gece giindiiz Kaf’tan Kaf’a kadar (Kaf dagindan bile)
Comertlik sofrasini, herkesin rizkimi kapsayacak kadar sermigsin

Senin huzurunda hiiner sahibinin kabulii, lale gibi iyi-kotii diye ayirmaz
Her kim olursa olsun basina bir efser (tag) koymussun

Hasetcinin (kiskancin) ahini dyle bir soguttun ki ondan dolay1
Semenderin i¢gine bile titreme ve ates diisiirmiigsiin

Liitfunla kulluk damgasini vurdugun Ehli’nin bu damgasini (izini)
Onun devletini, bahtini bir ziynet ve siis lizerine koymussun

Onun mizac1 biilbiil olmus, bu yiizden giil gibi

Riza kulagini s6z sdyleyenin (sairin) tarafina vermissin

Saltanatin sonsuz olacaktir ¢linkii ahdine olan saglamliginla, sebatinla
Mabhser fitnesinin yoluna bir set kurmugsun

Bu siir, giizelligi ve segkin nitelikleriyle ne ¢ikan bir sevgiliye (memduha) duyulan derin
aski ve hayranlig1 dile getirmektedir. Sair, sevgilinin ziilfii, yiizli ve cazibesi iizerinden onun essiz
giizelligini betimleyerek her beyitte sevgilinin farkli bir 6zelligini 6vgiiyle anlatmaktadir. Askin
sairin kalbinde biraktigi yakici etki, sevgilinin hayatindaki vazgecilmez ve 6zel yeri igten bir dille
ifade edilmistir.

Bununla birlikte sevgiliye yiicelik, giic ve makam atfedilir; o, sairin hayatina 151k veren, adeta
giines gibi parlayan bir varlik olarak tasvir edilir. Sair, 6zlemini, kaygilarini ve hayranligini samimi
bir soyleyisle dile getirirken, sevgilinin kendi iizerindeki derin ve sarsici etkisini vurgulanmaistir.
Hiikiimdarin adaleti ve ilahi adaletin bir temsilcisi olduguna dikkat ¢ekilmis ve hiikiimdarin giicii,
comertligi ve adaleti yiiceltilmistir.

Kisaca siir, bastan sona agk, 6vgii ve hayranlik duygulariyla oriilen sevgilinin hem fiziksel
giizelligini hem de manevi iistiinliigiinii yiicelten giiglii ve lirik bir anlati sunmaktadir.

Sonug¢ ve Oneriler

Timurlular, Akkoyunlular ve Safeviler donemlerinde edebi faaliyetlerin seyri incelendiginde,
siyasal otoritenin sanata ve edebiyata yaklasimmin dogrudan belirleyici oldugu goriilmektedir.
Timurlular déneminde 6zellikle Herat’in giiclii bir ilim ve kiiltiir merkezi haline gelmesi, sanatg1 ve
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sairlerin yogun bicimde desteklenmesiyle sonu¢lanmis; bu durum, dénemin edebi iiretiminde dil ve
iislup bakimindan 6nemli bir zenginligin ortaya c¢ikmasim saglamistir. Ehli-i Sirdzi’nin Herat’ta
bulundugu donemde Ali Sir Nevai gibi 6nemli bir sanat hamisinin ¢evresinde yer almasi, onun klasik
Iraki iisluba bagliligin1 pekistiren ve siirinde estetik inceligi artiran onemli bir etken olarak
degerlendirilebilir.

Akkoyunlular déneminde ise Tebriz’in kiiltiirel bir merkez héline gelmesi ve Sultan Yakub’un
sanatkarlart himaye eden politikasi, edebi iiretimin siirekliligini saglamistir. Bu baglamda Ehli’nin
Sultan Yakub’a ithaf ettigi Sem ‘ u Pervdne mesnevisi, yalnizca bir edebi eser olmanin 6tesinde, saray
cevresinin estetik beklentileri ile sairin sanat anlayis1 arasindaki etkilesimi yansitan énemli bir 6rnek
niteligindedir. Bu durum, sairin farkli siyasi ¢evrelere uyum saglayabilen esnek bir edebi kimlige sahip
oldugunu gostermektedir.

Safeviler doneminin ilk yillarinda edebiyata verilen destegin azligi, 6zellikle kaside tiiriinde
bir duraklamaya yol agmis; ancak ilerleyen siirecte saray g¢evresinde yeniden olusan edebi ortam,
sairlerin {iretimlerini canlandirmustir. Ehli’nin Sah Ismail’e ithaf ettigi Sikr-i Heldl mesnevisi, bu
yeniden canlanmanin bir gostergesi olarak degerlendirilebilir. Bu baglamda, sairin farkli hanedanlar
doneminde iiretmeye devam etmesi, onun yalnizca bireysel bir sair degil, ayn1 zamanda degisen
kiiltiirel sartlara uyum saglayan bir edebi temsilci oldugunu ortaya koymaktadir.

A Ay

Bu veriler 1s18inda degerlendirildiginde, Ehli-i Sirazi’nin siirinde ii¢ farkli hanedanin kiiltiirel
ve estetik etkilerinin izlenebilir oldugu anlagilmaktadir. Sairin hem klasik Iraki tislubu siirdiirmesi hem
de bulundugu saray ¢evresinin beklentilerine uygun eserler kaleme almasi, onun siirinde gelenek ile
yenilik arasinda bir denge kurdugunu gostermektedir.

Sonug olarak, Ehli-i Sirdzi, Timurlular, Akkoyunlular ve Safeviler dénemlerinin edebi
birikimini giirinde bir araya getiren ¢ok yonlii bir sairdir. Farkli siyasal ve kiiltiirel ortamlar igerisinde
iiretim yapabilmesi, onun siirinin ¢ok katmanli yapisini agiklayan temel unsurlardan biridir. Bu yoniiyle
Ehli, klasik Fars edebiyatinin ge¢ doneminde hem gelenegin siirdiiriiclisii hem de degisen edebi zevkin
temsilcisi olarak degerlendirilebilir. Bu ¢alisma, sairin edebi kimligini hanedanlar arasi kiiltiirel
etkilesim baglaminda ele alarak literatiire katki saglamaktadir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha oOnce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yiirtitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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