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Abstract: The evolution of Tanzimat literature appears to be fundamentally shaped by the concurrent processes
of Westernization and modernization within 19th-century Ottoman society. A significant portion of the
intellectuals who found the opportunity to express their thoughts for the first time during this period penned
articles in newspapers they founded to guide society. The translations of Western literature, executed by these
polyglot intellectuals, may have precipitated profound transformations within the literary field. The novel,
which entered Ottoman literature through translation, went beyond the boundaries of translation and played an
active role in the emergence of novellas and different prose genres. Translations also brought narrative
techniques, forms, and themes specific to Western literature into Ottoman literature. These translations, carried
out within a flexible framework, largely possess characteristics of rewriting. Therefore, the fluidity between
translated and original works allowed the translator to alter the text and make cultural adaptations. This
situation led to the emergence of a new narrative form. These new narratives, while possessing translation and
adaptation features, have an independent structure. Writers viewed these narratives as a space to combine
Western genres and classical Ottoman values, and as a technique to meet the reader's expectations. Ahmet
Mithat, one of the most important figures of early Tanzimat literature, is among the writers who most intensely
used this narrative form, which can be considered a product of a transition period. The author, who saw
educating the public as his most important duty, strived to create a readership that could understand his writings
in the novel genre. This study will focus on the question of whether Ahmet Mithat's early novel Hasan Mellah
or Secrets Within Secrets is a transitional work from traditional narrative genres like "romans" to new genres
of novels. This study examines the work in terms of thematic and narrative techniques; it is argued that the
novel might be interpreted as being shaped by deliberate strategies consistent with the author’s evolving
conceptualization of the genre.
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Oz: Tanzimat Edebiyati’'nin, on dokuzuncu yiizy1l Osmanli toplumundaki Batililasma ve modernlesme
stirecinin yansimalariyla sekillendigi ileri siiriilebilir. Bu donemde ilk kez diisiincelerini ifade etme sansi bulan
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aydinlarin 6nemli bir boliimii kendi kurduklart gazetelerde toplumu yonlendirecek yazilar kaleme almistir.
Cogu yabanci dil yetkinligine sahip bu aydinlarin Bat1 edebiyatindan yaptiklar: ¢evirilerin, edebiyat alaninda
kapsamli dontisiimleri beraberinde getirdigi one siiriilebilir. Ceviri ile Osmanli edebiyatina giren roman,
cevirinin sinirlarini agarak novella ve farkli nesir tiirlerinin ortaya ¢ikmasinda da etkin bir rol oynamistir.
Ceviriler, Bat1 edebiyatina 6zgii anlati tekniklerini, formlart ve temalart da Osmanli edebiyatina tagimistir.
Esnek bir ¢ercevede yapilan bu geviriler, agirlikli olarak yeniden yazim 6zellikleri tasimaktadir. Dolayisiyla,
ceviri ve telif eser arasindaki gegislilik ¢evirmene metni degistirebilme ve kiiltiirel uyarlamalar yapabilme
olanagi vermistir. Bu durum, yeni bir anlat1 bigiminin tesekkiiliine zemin hazirlamis olabilir. Bu yeni anlatilar,
ceviri ve uyarlama 6zelligi tasimakla birlikte kendine bagimsiz bir yapiya sahiptir. Yazarlar agisindan ise bu
anlatilarin Batili tiirleri ve klasik Osmanli degerlerini bir araya getirme alan1 ve okurun beklentisini karsilama
teknigi olarak kullanildig1 goriilmektedir. Bir anlamda gegis siireci tiriinii olarak degerlendirilebilecek olan bu
anlati seklini en yogun kullanan yazarlar arasinda erken donem Tanzimat edebiyatinin en 6nemli isimlerinden
Ahmet Mithat gelmektedir. Halkin egitilmesini en 6nemli gorev olarak goren yazar, roman tiiriinde yazdiklarini
anlayabilecek bir okur kitlesinin olusmasi i¢in ¢abalamistir. Bu calismada, Ahmet Mithat’in Hasan Mellah
Yahut Sir i¢inde Esrar baslikli eserinin geleneksel anlat: tiirleri arasinda yer alan romanstan, yeni bir tiir olan
romana bir gegis yapitt olup olmadigi sorusu iizerinde odaklanilacaktir. Eserin tema ve anlati teknikleri
acisindan incelenecek ve yazarin roman anlayist dogrultusunda bilingli olarak kullandigi teknikler ile
sekillenen bir roman oldugu ileri siiriilecektir.

Anahtar Kelimeler: Tanzimat Edebiyati, Ahmet Mithat, Roman, Romans, Anlati Teknikleri

Turkish Studies — Language and Literature, 21(01)



A Reading of Hasan Mellah or Secrets Within Secrets from the Perspective... 2601

Structured Abstract:

The nineteenth-century Ottoman Empire underwent radical structural modifications following the
declaration of the Tanzimat, which mandated Westernization as an official state policy. The period was
characterized by a broad spectrum of reformative measures intended to restore the former glory of the Empire.
The term “Tanzimat,” which may be translated as “reorganization,” elucidates the magnitude of the political
and administrative reforms and their profound reflections upon all facets of existence. While these regulations
primarily addressed governance, jurisprudence, education, and culture in accordance with the state’s ambition
to reclaim its power, the transformative effects of these reforms appear most manifest within the cultural and
artistic spheres. Indeed, intellectuals of the era, who acquired the freedom to articulate their thoughts, may have
emerged as pivotal figures in the transformation of Ottoman society. Consequently, literature appears to serve
as a mechanism for the expression of social and personal concerns regarding the discontents of modernization,
the alteration of daily existence, the fragmentation of identity, and pervasive ambiguity. In this context,
literature was shaped by the intellectuals’ focus on the education of the people and social benefit above all
other concerns and interests. By prioritizing social benefit, the authors started to discover a new literary field
with diverse genres, methods of conveying their thoughts, themes, and narrative forms and techniques. In this
very early period, authors focused on the conception of justice, morality, and the role of the individual within
the larger framework of society. As such, the authors reshaped literature positioning themselves as active
agents. Among these authors, Ahmet Mithat stands out as a profound and influential figure.

Ahmet Mithat, a prolific author who defined his mission as the education and instruction of the
readership, contributed to the literature of the Tanzimat period through the implementation of unique narrative
techniques. His works incorporated an exploration of themes such as justice, morality, love, marriage, slavery,
religion, cultural differences, and bravery. During his lifetime, his works were frequently interpreted as lacking
sophistication, with critics citing superficial thematic concerns and underdeveloped characterizations; indeed,
contemporary assessments occasionally disparaged his literary aptitude and erudition, though such judgments
may now appear overly reductive. However, as the Hace-i Evvel, or "First Teacher," he strategically combined
his didactic intent and theoretical reflections on the novel genre to facilitate reader engagement. Contrary to
evaluations undermining his literary talent, an examination of his corpus suggests a capacity to cultivate a
distinct novelistic form that functions as a pedagogical mechanism for portraying a society undergoing radical
transformation, while his unique methodology of storytelling appears to invite the reader into an interactive
environment.

Prioritizing an examination of the author's early ocuvre facilitates a comprehensive assessment of
Ahmet Mithat’s literary efficacy. Hasan Mellah or Secrets Within Secrets, one of his earliest literary endeavors,
composed in 1874, has been chosen specifically since Ahmet Mithat’s experimentation with a style, yet to
come or never to come, is observed more clearly compared to his other works. Furthermore, the imperative to
produce a sequel, driven by sustained readership demand and persistent inquiries regarding the narrative
conclusion, appears to have influenced this selection. In the Tanzimat era, many authors, including Ahmet
Mithat himself, started translating novels from Western literature and writing novels under the influence of
their translations. Alexandre Dumas’s well-known novel Le Comte de Monte-Cristo was translated in 1872 and
had an enormous effect on both readers and authors. Ahmet Mithat was among the readers, and he wrote Hasan
Mellah Yahut Sir icinde Esrar under the influence of Dumas’s work.

Ahmet Mithat’s principal technique appears to be re-composition rather than literal translation; he
arguably reshapes plot and narrative elements to align with prevailing moral and social norms and to satisfy
reader expectations. It appears that the author modified the narrative material, effectively embedding
ideological perspectives within the text in Hasan Mellah Yahut Sir i¢inde Esrar. In his adaptive approach,
characteristics of travel writing seem to serve as devices of discourse and, as such, the author-narrator keeps
his authority by combining textual knowledge with imagination. The space created during the adaptation
process allows the author to express the ideological functions regarding his work; Ahmet Mithat’s success in
making such alterations differentiates him as a novelist and places him in a unique position. Considering the
education of people and the formation of a new reader audience as a mission, Ahmet Mithat almost always
prioritizes the theme of 'social benefit,' which allows him to attract the reader into the depth of human nature
and the significance of individual choices and actions. However, it might be suggested that Ahmet Mithat
refrains from the explicit delineation of ethical codes, thereby requiring readers to navigate dilemmas inherent
to a society in rapid transformation.
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The existing academic literature specifically concerning Hasan Mellah or Secrets Within
Secrets appears to be limited. Observations suggest that the majority of scholarly investigations into the novel
examine the thematic reflection of Ahmet Mithat’s ideological stance during the Tanzimat period. It may be
posited that descriptive and analytical works address the author’s efficacy in transcending established literary
boundaries. These studies suggest that Ahmet Mithat’s works may not constitute mere storytelling. Through
an analysis of these studies, this research evaluates the narrative techniques as a conscious choice of the author
and claims that his innovative method combining the elements of romance with those of the novel
carries Hasan Mellah or Secrets Within Secrets from the realm of the traditional into the realm of the modern.
For this purpose, the structural elements of the novel will be studied since the novel was not only a recently
emerging genre in Tanzimat literature but in Western literatures as well in the nineteenth century. Focusing on
the position of the narrator, the length of the story, the fictionalization of events, the character attributes and
the setting, this study aims to discuss whether Ahmet Mithat’s Hasan Mellah or Secrets Within Secrets is
a romance, novel, or a hybrid work on the path from traditional narratives to novel as a rising genre. Within
this framework, the major issues regarding Ahmet Mithat’s techniques in order to increase the reader’s
awareness and knowledge will be discussed through the meticulous textual analysis.

Keywords: Tanzimat literature, Ahmet Mithat, novel, romance, narrative techniques.
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Résumé Structuré:

L’Empire ottoman du XIXe siécle connut de profondes transformations structurelles a la suite de la
proclamation des Tanzimat, qui érigea 1’occidentalisation en politique officielle de I’Etat. Cette période se
caractérisa par un vaste ensemble de mesures réformatrices destinées a restaurer la grandeur passée de
I’Empire. Le terme « Tanzimat », qui peut étre traduit par « réorganisation », rend compte de I’ampleur des
réformes politiques et administratives ainsi que de leurs profondes répercussions sur 1’ensemble des sphéres
de I’existence. Bien que ces dispositions aient principalement concerné la gouvernance, le droit, I’éducation et
la culture, conformément & I’ambition de 1’Etat de recouvrer sa puissance, leurs effets transformateurs semblent
particulierement manifestes dans les domaines culturel et artistique. Les intellectuels de 1’époque, qui avaient
acquis la liberté d’exprimer leurs idées, auraient ainsi joué¢ un réle déterminant dans la transformation de la
société ottomane. Dans cette perspective, la littérature semble constituer un moyen d’expression des
préoccupations sociales et individuelles liées aux malaises engendrés par la modernisation, a la transformation
de la vie quotidienne, a la fragmentation identitaire et & une incertitude omniprésente. Dans ce contexte, la
littérature fut fagonnée par la priorité que les intellectuels accordaient a 1’éducation du peuple et a ['utilité
sociale, au-dela de toute autre préoccupation ou de tout autre intérét. En privilégiant 1’utilité sociale, les auteurs
commencerent a explorer un nouveau champ littéraire caractérisé par la diversité des genres, des modes
d’expression de leurs idées, des thémes ainsi que des formes et des techniques narratives. A ce stade initial, ils
se concentrérent sur les conceptions de la justice et de la morale, ainsi que sur le role de I’individu dans le cadre
plus large de la société. Ils remodelérent ainsi la littérature en se positionnant comme des acteurs a part entiére
de cette transformation. Parmi eux, Ahmet Mithat se distingue par la profondeur de sa pensée et par son
influence.

Auteur prolifique ayant défini sa mission comme celle d’éduquer et d’instruire son lectorat, Ahmet
Mithat contribua a la littérature des Tanzimat par la mise en ceuvre de techniques narratives singuliéres. Ses
ceuvres explorent des thémes tels que la justice, la morale, I’amour, le mariage, 1’esclavage, la religion, les
différences culturelles et la bravoure. De son vivant, elles furent fréquemment jugées insuffisamment élaborées
sur le plan littéraire, les critiques invoquant la superficialité du traitement thématique et le manque de
développement des personnages. Certaines appréciations contemporaines de I’auteur allérent jusqu’a déprécier
son talent littéraire et son €rudition, bien que de tels jugements puissent aujourd’hui paraitre excessivement
réducteurs. Toutefois, en sa qualité de Hace-i Evvel, ou « Premier Maitre », il associa de maniére stratégique
sa visée didactique a ses réflexions théoriques sur le genre romanesque afin de favoriser I’implication du
lecteur. Contrairement aux €valuations qui minimisent son talent littéraire, I’examen de son ceuvre laisse
entrevoir une aptitude a élaborer une forme romanesque distincte, fonctionnant comme un dispositif
pédagogique destiné a représenter une société en pleine transformation. Parallélement, sa méthode narrative
singuliére semble inviter le lecteur & entrer dans un espace interactif.

Privilégier I’examen des premicres ccuvres de 1’auteur permet d’apprécier de maniére approfondie
I’efficacité de sa pratique littéraire. Hasan Mellah ou Des secrets au coeur d’un secret, I’'une de ses premiéres
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entreprises littéraires, rédigée en 1874, a été retenue précisément parce que les expérimentations d’Ahmet
Mithat autour d’un style encore a venir, voire destiné a ne jamais advenir, y apparaissent plus nettement que
dans ses autres ceuvres. Par ailleurs, la nécessité de produire une suite, suscitée par la demande persistante du
lectorat et par ses interrogations répétées sur le dénouement du récit, semble également avoir motivé ce choix.
A I’époque des Tanzimat, de nombreux auteurs, dont Ahmet Mithat lui-méme, commencérent a traduire des
romans issus des littératures occidentales et a écrire leurs propres romans sous I’influence de ces traductions.
Le célébre roman d’Alexandre Dumas, Le Comte de Monte-Cristo, fut traduit en 1872 et exer¢a une influence
considérable sur les lecteurs comme sur les écrivains. Ahmet Mithat comptait parmi ses lecteurs et composa
Hasan Mellah Yahut Swr Icinde Esrar sous I’influence de I’ceuvre de Dumas.

La principale technique d’ Ahmet Mithat semble relever de la recomposition plutot que de la traduction
littérale : il remanierait I’intrigue et les éléments narratifs afin de les rendre conformes aux normes morales et
sociales dominantes et de répondre aux attentes du lectorat. Dans Hasan Mellah Yahut Sir I¢inde Esrar, 1’ auteur
semble ainsi avoir modifié le matériau narratif en inscrivant dans le texte des perspectives idéologiques. Dans
sa démarche d’adaptation, les caractéristiques du récit de voyage paraissent fonctionner comme des procédés
discursifs, grace auxquels 1’auteur-narrateur maintient son autorité en associant les savoirs textuels a
I’imagination. L espace ouvert par le processus d’adaptation lui permet d’exprimer les fonctions idéologiques
associées a son ceuvre ; la réussite d’Ahmet Mithat dans de tels remaniements le distingue comme romancier
et lui confére une position singuliére. Considérant 1’éducation du peuple et la constitution d’un nouveau lectorat
comme une mission, Ahmet Mithat accorde presque toujours la priorité a « 1’utilité sociale », ce qui lui permet
d’amener le lecteur a explorer les profondeurs de la nature humaine ainsi que la portée des choix et des actions
individuels. Il est néanmoins possible de soutenir qu’il s’abstient de définir explicitement des codes éthiques,
laissant ainsi aux lecteurs le soin de s’orienter parmi les dilemmes inhérents a une société en mutation rapide.

Les travaux universitaires consacrés spécifiquement a Hasan Mellah ou Des secrets au cceeur d’un
secret semblent peu nombreux. L’examen de cette littérature suggere que la majorité des recherches portant
sur le roman étudient les manifestations thématiques de la position idéologique d’Ahmet Mithat durant les
Tanzimat. On peut considérer que les travaux descriptifs et analytiques interrogent la capacité de I’auteur a
dépasser les frontiéres littéraires établies. Ces études suggérent que ses ceuvres ne sauraient se réduire a la
simple narration d’histoires. A partir de leur analyse, la présente recherche envisage les techniques narratives
comme un choix délibéré de I’auteur et soutient que sa méthode novatrice, associant les éléments du romance
a ceux du roman, fait passer Hasan Mellah ou Des secrets au coeur d’'un secret du domaine du traditionnel a
celui du moderne. A cette fin, les composantes structurelles de 1’ceuvre seront étudiées, dans la mesure ou le
roman constituait, au XIXe siécle, un genre d’émergence relativement récente, non seulement dans la littérature
des Tanzimat, mais également dans les littératures occidentales. En se concentrant sur la position du narrateur,
la longueur du récit, la mise en fiction des événements, les attributs des personnages et le cadre spatio-temporel,
cette étude entend examiner si Hasan Mellah ou Des secrets au coeur d’un secret d’ Ahmet Mithat reléve du
romance, du roman ou d’une forme hybride située sur la trajectoire menant des récits traditionnels au roman
en tant que genre ascendant. Dans cette perspective, les principales questions relatives aux techniques
employées par Ahmet Mithat pour développer la conscience et les connaissances du lecteur seront abordées au
moyen d’une analyse textuelle minutieuse.

Mots-clés: Littérature des Tanzimat, Ahmet Mithat, roman, romance, techniques narratives.

Resumen Estructurado:

El Imperio otomano del siglo XIX experimentd profundas transformaciones estructurales tras la
proclamacion del Tanzimat, que establecio la occidentalizacion como politica oficial del Estado. Este periodo
se caracterizo por un amplio conjunto de medidas reformadoras destinadas a restablecer la antigua grandeza
del Imperio. El término «Tanzimat», que puede traducirse como «reorganizacion», da cuenta de la magnitud
de las reformas politicas y administrativas y de sus profundas repercusiones en todas las esferas de la existencia.
Aunque estas disposiciones se dirigieron principalmente a la gobernanza, el derecho, la educacion y la cultura,
en consonancia con la aspiracion del Estado de recuperar su poder, sus efectos transformadores parecen
manifestarse con especial claridad en los &mbitos cultural y artistico. De hecho, los intelectuales de la época,
que adquirieron la libertad de expresar sus ideas, pudieron haberse convertido en actores fundamentales de la
transformacién de la sociedad otomana. En consecuencia, la literatura parece funcionar como un mecanismo
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para expresar inquietudes sociales e individuales relacionadas con los malestares de la modernizacién, la
transformacion de la vida cotidiana, la fragmentacion de la identidad y una ambigiiedad generalizada. En este
contexto, la literatura se configuro a partir de la prioridad que los intelectuales concedieron a la educacion del
pueblo y a la utilidad social por encima de cualquier otra preocupacion o interés. Al anteponer la utilidad social,
los autores comenzaron a explorar un nuevo campo literario caracterizado por la diversidad de géneros,
modalidades de expresion del pensamiento, temas, formas y técnicas narrativas. En esta etapa inicial, centraron
su atencion en las concepciones de la justicia y la moral, asi como en el papel del individuo dentro del marco
mas amplio de la sociedad. De este modo, reformularon la literatura al situarse como agentes activos de su
transformacion. Entre estos autores, Ahmet Mithat destaca como una figura de notable profundidad e
influencia.

Ahmet Mithat, autor prolifico que defini6 su misién como la educacion y la instruccion de sus lectores,
contribuy6 a la literatura del Tanzimat mediante la aplicacion de técnicas narrativas singulares. Sus obras
exploraron temas como la justicia, la moral, el amor, el matrimonio, la esclavitud, la religion, las diferencias
culturales y la valentia. Durante su vida, sus obras fueron frecuentemente consideradas carentes de sofisticacion
literaria; los criticos sefialaban la superficialidad de su tratamiento tematico y el insuficiente desarrollo de sus
personajes. Asimismo, algunas valoraciones contemporaneas al autor menospreciaron su talento literario y su
erudicion, aunque tales juicios puedan parecer hoy excesivamente reduccionistas. Sin embargo, en su condicion
de Hace-i Evvel, o «Primer Maestro», combiné estratégicamente su proposito didactico con sus reflexiones
teoricas sobre el género novelistico para favorecer la implicacion del lector. Frente a las evaluaciones que
desestiman su talento literario, el examen de su produccion sugiere una capacidad para desarrollar una forma
novelistica distintiva que funciona como dispositivo pedagdgico para representar una sociedad inmersa en una
transformacion radical, mientras que su singular método narrativo parece invitar al lector a participar en un
entorno interactivo.

Dar prioridad al examen de la produccion temprana del autor permite evaluar de manera integral la
eficacia de su practica literaria. Hasan Mellah o Secretos dentro de secretos, una de sus primeras incursiones
literarias, escrita en 1874, se ha seleccionado especificamente porque permite observar con mayor claridad que
sus otras obras la experimentacion de Ahmet Mithat con un estilo todavia por surgir, o que quizé nunca llegaria
a consolidarse. Ademas, la necesidad de escribir una continuacion, motivada por la demanda sostenida del
publico lector y por sus persistentes consultas acerca del desenlace de la narracion, parece haber influido en
esta eleccion. Durante el Tanzimat, numerosos autores, incluido el propio Ahmet Mithat, comenzaron a traducir
novelas de las literaturas occidentales y a escribir novelas bajo la influencia de sus traducciones. La célebre
novela de Alexandre Dumas, El conde de Montecristo, fue traducida en 1872 y ejercid una enorme influencia
tanto en los lectores como en los escritores. Ahmet Mithat se encontraba entre sus lectores y escribié Hasan
Mellah Yahut Sir Icinde Esrar bajo la influencia de la obra de Dumas.

La técnica principal de Ahmet Mithat parece consistir en la recomposicion, mas que en la traduccion
literal; cabe sostener que reelabora la trama y los elementos narrativos para adecuarlos a las normas morales y
sociales imperantes y satisfacer las expectativas de los lectores. En Hasan Mellah Yahut Swr I¢inde Esrar, el
autor parece haber modificado el material narrativo, incorporando asi perspectivas ideologicas al texto. En su
enfoque de adaptacion, las caracteristicas de la literatura de viajes parecen funcionar como recursos
discursivos, mediante los cuales el autor-narrador mantiene su autoridad al combinar el conocimiento textual
con la imaginacion. El espacio generado durante el proceso de adaptacion permite al autor expresar las
funciones ideoldgicas vinculadas a su obra; el éxito de Ahmet Mithat al introducir tales modificaciones lo
distingue como novelista y le confiere una posicion singular. Al asumir como mision la educacion del pueblo
y la formacién de un nuevo publico lector, Ahmet Mithat concede casi siempre prioridad a la «utilidad social»,
lo que le permite conducir al lector hacia la exploracion de las profundidades de la naturaleza humana y de la
trascendencia de las decisiones y acciones individuales. No obstante, podria sostenerse que se abstiene de
delimitar explicitamente los codigos éticos, dejando a los lectores la tarea de orientarse entre los dilemas
inherentes a una sociedad en rapida transformacion.

La bibliografia académica dedicada especificamente a Hasan Mellah o Secretos dentro de secretos
parece ser limitada. Las observaciones sugieren que la mayoria de las investigaciones sobre la novela examinan
la expresion tematica de la postura ideoldgica de Ahmet Mithat durante el Tanzimat. Cabe plantear que los
trabajos descriptivos y analiticos abordan la capacidad del autor para trascender los limites literarios
establecidos. Estos estudios sugieren que las obras de Ahmet Mithat no se reducen a la mera narraciéon de

www.turkishstudies.net/language



2606 Arsev Aysen Arslanoglu Yildiran

historias. A partir del analisis de dichos estudios, esta investigacion considera las técnicas narrativas como una
eleccion consciente del autor y sostiene que su método innovador, que combina elementos del romance con
los de la novela, traslada Hasan Mellah o Secretos dentro de secretos del ambito de lo tradicional al de lo
moderno. Con este propdsito, se estudiaran los elementos estructurales de la obra, dado que, en el siglo XIX,
la novela constituia un género de aparicion relativamente reciente no solo en la literatura del Tanzimat, sino
también en las literaturas occidentales. Mediante el analisis de la posicion del narrador, la extension del relato,
la ficcionalizacion de los acontecimientos, los atributos de los personajes y el marco espaciotemporal, este
estudio se propone discutir si Hasan Mellah o Secretos dentro de secretos, de Ahmet Mithat, constituye un
romance, una novela o una obra hibrida en el transito de las narraciones tradicionales hacia la novela como
género emergente. En este marco, las principales cuestiones relativas a las técnicas empleadas por Ahmet
Mithat para ampliar la conciencia y los conocimientos del lector se abordaran mediante un minucioso analisis
textual.

Palabras clave: literatura del Tanzimat, Ahmet Mithat, novela, romance, técnicas narrativas.
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CTpyKTypupOBaHHAsA AHHOTALMSA:

B XIX Beke OcMaHCKas UMIIEpHs TpeTepIiesia paIuKalbHbIe CTPYKTYPHBIC MPEOOpa30BaHUs MOCIIC
npoBo3rianienuss TaH3uMaTa, 3aKperuBIIEr0 BECTEPHU3AIMIO B KayecTBe O(GHIMAIBHOIN rocyIapCTBEHHOM
MOJIUTHKH. DTOT NEPHOJ XapaKTepH30BAJICS UIMPOKUM CHEKTPOM pedopMaTopcKuX Mep, HANpaBiIeHHBIX Ha
BOCCTAaHOBJICHHE OBUIOTO Benuuus uMnepud. TepmuH «TaH3uMaT», KOTOPBI MOXHO TEPEBECTH Kak
«peopraHu3alyss», OTPaXKaeT MAcIITa0 MOTUTHIECKUX M aJIMUHHCTPATUBHBIX pedopM, a Takke IIyOuHy MX
BO3/ICHCTBUSI Ha Bce cdepbl XHU3HU. XOTA OTH INPeoOpa3oBaHUS INPEUMYILIECTBEHHO 3aTparvuBali
TOCYZAapCTBEHHOE YIIpaBJIEHHWE, IpaBo, 00pa3oBaHHE U KyJIbTYpy B COOTBETCTBUM CO CTPEMIICHHEM
roCyZapcTBa BOCCTAHOBHUTH CBOE MOTYIIECTBO, HMX TpaHc(opMHpYIOIee BO3JICHCTBHE, I0-BUANMOMY,
Hanbosee OTYETIMBO TMIPOSIBUIOCH B KyJNbTYpHOH M XynokecTBeHHOH cdepax. IlpencraBurenn
MHTEJUIEKTYaIbHON CpeJlbl TOTO BPEMEHH, MOIyYUBIIHE CBOOOY BBIPAXKEHHS CBOMX MBICIEH, MOTIIM CTaTh
KITIOYEBBIMH yYaCTHUKAaMH TpaHC(HOpPMAIMM OCMaHCKOro oOmecTBa. B 3ToM KOHTEKCTe nuTeparypa, Ho-
BUAMMOMY, CIy)XWIa MEXaHU3MOM BBIP@KEHHUS OOIIECTBEHHBIX M JIMYHBIX TPEBOT, CBS3aHHBIX C
HEJIOBOJIBCTBOM IOCTIEJICTBHSIMA MOJCPHHU3AINN, HW3MEHEHHEM IIOBCEIHEBHON JKU3HH, (parMeHTaruen
HICHTUYHOCTH U TOBCEMECTHON HEONpeaeiEHHOCThI0. JluTepaTypHblii mpomecc (GopMupoBaics mojq
BIIMSIHUEM YCTaHOBKM HHTEJUIEKTYaJOB Ha IPOCBEIICHHE HAapoJa M JOCTHKEHHE OOIIECTBEHHOW IOJIB3BI,
KOTOpPBIM OTAABAJIOCH IPEANIOYTEHUE IEepe] BCEMHM IIPOYMMM 3aJadaMd M UHTepecaMu. Belasuras
OOIIIeCTBEHHYIO IONb3y Ha IEpBBIM IJIaH, aBTOPHl Ha4yald OCBAaWBaTh HOBOE JHTEpaTypHOE TIOJE,
oTIMYaBIIeecs pa3HOOOpasHeM >KaHPOB, CIIOCOOOB BBIPAKEHMS HAEH, TeM, NMOBECTBOBATEIbHBIX (OPM H
npuémoB. Ha 3TOM paHHeM 3Tane mucaTeld COCPEAOTOYMINCH HA MPEACTaBICHUSIX O CHPaBEIJIMBOCTU U
HPABCTBEHHOCTH, a TAK)Xe Ha POJIM JIMYHOCTH B O0JIee IMPOKOM OOIIECTBEHHOM KOHTEKCTe. TeM caMbIM OHH
npeoOpa30BBIBAIN JIUTEPATYPY, BBICTYIAs aKTHBHBIMH CyOBEKTaMH 3TOro npouecca. Cpean 3THX aBTOpPOB
AxmMer MuTXaT BbIIENSAETCS TIIyOHMHON MBICIH M 3HAUNUTEIBHOCTHIO CBOETO BIMSHHUAL.

AxMer Mwurxar, MIOJOBUTHIA MHCATENb, ONPEACNABIIMI CBOIO MHCCHIO KakK IPOCBEIICHHE U
o0y4YeHHe 4YWTATeNIbCKOW ayJAWTOpWH, BHEC BKJIAJ B JHUTEpaTypy OJMoxXw TaH3UMara TOCPEICTBOM
WCIIOJIb30BaHMsI OPUTMHAJIBHBIX TTOBECTBOBATEIbHBIX NMPUEMOB. B ero mpou3BeneHHUsIX UCCIEAYIOTCS TaKue
TEeMBbI, KaK CIpPaBeJIMBOCTh, HPABCTBEHHOCTD, JIIOOOBB, Opak, pabCTBO, PENUTHS, KyJIbTypHbBIE Pa3Iu4us U
MyxecTBO. [IpH )kM3HU aBTOpa €ro NMpou3BeIeHUs HEPEKO OLIEHUBAIUCH KAaK HEJIOCTATOUHO XY/I0KECTBEHHO
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pa3paboTaHHBIE: KPUTHKH YKa3bIBAJIH Ha MTOBEPXHOCTHOCTh TEMATHYECKOM MTPOOIEMAaTHKH B HEJOCTATOIHYFO
popaboTKy XapakTepos. bosee Toro, HEKOTOpBIE COBPEMEHHHUKN CTABIIIH I10]] COMHEHHE €TI0 JINTEPATYPHBIE
CIIOCOOHOCTH M JPYIHULHNIO, XOTS CETOAHSA IOAOOHBIE CYXICHHS MOTYT TPEACTABIATHCS YPE3MEPHO
ynpoménaeiMu. OiHaKo, BeICTynas B kadectBe Hace-i Evvel, unn «IlepBoro yuutens», OH LelICHAPABICHHO
COCIMHSIT JTUIAKTHYECKYI0O YCTAHOBKY C TEOPETHYECKHMH pPa3MBIIUICHUSIMH O JKaHpE pOMaHa, YTOOBI
CIOCOOCTBOBATH BOBJICYEHUIO YHTATEIs. Bopeku olieHKaM, yMasIoIIUM €ro JIUTepaTypHbI TaJaHT, aHAIN3
KOpIIyca ero HpOW3BEACHHUH IMO3BOJISIET IPEAINOJIOKUTh, YTO OH 00iajgajd CHOCOOHOCThIO BHIpaOaThIBaTh
0co0yt0 poMaHHyI0 (OpMy, QYHKIMOHUPYIOIIYIO KaK IIearorn4ecKuii MEXaHu3M M300pakeHHs: 00LIecTBa,
MEePEKUBAIOIIETO PaMKaNbHYI0 TpaHchopmaruio. [Ipu 3ToM ero cBoeoOpasHasi MaHepa IMOBECTBOBAHUS, 110~
BUINMOMY, IIPUTTIANIAET YUTATENS K YIaCTHIO B HHTEPAKTUBHOM IIPOCTPAHCTBE.

[TpuopureTHOE paccMOTPEHHE PAHHETO TBOPUECTBA IHCATENS IO3BOJSIET BCECTOPOHHE OLICHUTH
PE3yNbTaTUBHOCTD JIUTEPATYpPHOU NpakTUKU AxmeTra Mutxara. Poman «Xacan Mennax, unu Tatinel énympu
matiny, HaMCaHHBI B 1874 Toxy M OTHOCAIIMINCS K YHCIY €ro MEPBBIX JIMTEPATYPHBIX OIBITOB, BEIOpaH
UMEHHO TOTOMY, YTO B HEM, IO CPAaBHEHMIO C APYTUMH IPOU3BEICHUSIMH, OTUETIIMBEE IPOSIBISIOTCS
9KCIIEPUMEHTHI aBTOpa CO CTWJIEM, KOTOPOMY €lI¢ MPEeACTOsI0 ChOpMUPOBATHCS MM KOTOPBI, BO3MOXKHO,
TaKk ¥ He oOpén Obl OKOHYATENHHOTro BoIUIOUIeHHS. Kpome Toro, Ha BBIOOpP 3TOrO MpPOM3BEACHUS, MO-
BUAMMOMY, MOBJIKSAIA HEOOXOJUMOCTb CO3/IaHM ITPOAOIDKEHHUS, 00YCIIOBICHHAsS YCTOMYMBBIM YUTATENbCKUM
CIPOCOM M HACTOWYMBBIMH BOIIPOCAMHU O pa3Bs3ke MoBecTBoBaHUA. B smoxy TanH3zumara MHOTHe mucaTen,
BKIIIO4Yasg camoro Axmera Mmurxara, Hayajaud IE€pPeBOJUTH pPOMAaHbI 3alagHbIX aBTOPOB U CO37aBaTh
COOCTBEHHBIE MPOU3BEJCHUS IIOJ BJIMSIHAEM BBIIIOJHEHHBIX MEPEBOJOB. 3HAMEHUTHIH poMaH AJeKcaHIpa
Homa «I pagh Monme-Kpucmoy 6wi1 mepeBenéd B 1872 roay M okasall OrpOMHOE BO3ICHCTBHE KakK Ha
yuTaTeled, Tak U Ha mucaTteneid. AXMer MHTXaT Takke BXOAWI B YHCIIO €TO YHTATENEH M MOJ BIUSHHEM
npousBenenus roma Hamucan «Xacan Mennax, unu Taiinol enympu maiiny (Hasan Mellah Yahut Sir I¢inde
Esrar).

OcHoBHOH puéM Axmera MuTxara, HO-BUANMOMY, 3aKIIFOYAETCS B TBOPUSCKOM IIEPECO3TaHNH, a HE
B OYKBaJIbHOM TIEPEBOJIC: MOKHO YTBEPXKIATh, YTO OH MPeoOpa3yeT CIKET U MIOBECTBOBATEIHHBIC SJICMEHTHI
B COOTBETCTBHH C TOCIIOACTBYIOIIMMH HPABCTBEHHBIMH U COIUATBHBIMH HOPMaMH U OXUIAHUAMHU
YUTaTeIhCKOM aynuropuu. B pomane «Xacan Mennax, unu Taiinvl 6ympu matiny aBTop, O BCEH BUIUMOCTH,
nepepaboTan MOBeCTBOBATENbHBIN MaTepra, TEM CaMbIM BKIIFOUUB B TEKCT ONMpeAeIEHHBIC HIEOIOTHIECKUE
YCTaHOBKH. B pamkax ero ajantainoHHOTO MOAX0/1a YePThI MyTeBOH TUTEPATYPHI, CYs IO BCEMY, BHICTYIAIOT
JIMCKYPCUBHBIMHU CPEJCTBAMH, MOCPEICTBOM KOTOPHIX aBTOP-TIOBECTBOBATENh COXPAHSIET CBOW aBTOPHUTET,
COEIMHAA MOYEepPIHYThIE U3 TEKCTOB 3HAHUSA ¢ BooOpakeHHMeM. IIpocTpaHCTBO, BO3HHKAIOIIEE B IIpoliecce
aJanTalyy, TO3BOJIIET aBTOPY BHIPA3UTh HICOIOTHYCCKHE (PYHKIIMH CBOETO TPOW3BEICHHS; YCICITHOCTh
MOJOOHBIX MpeoOpa3oBaHUi oTmHUaeT AxMmera MHTXara KaKk POMAaHHCTAa W OMpEAeNsieT CBOoeoOpasue ero
muTepatypHoi mosuiun. CuuTas IpocBelieHne Hapoaa U (OPMHUPOBAHUE HOBOH YHTATEIBCKON ayIUTOPHH
cBOoel Mmccuer, Axmer MUTXaT MOYTH HEU3MEHHO OTHAET NPHOPHUTET «OOIIECTBEHHOHN MOJIB3e», UTO
MO3BOJSIET €My BOBJIEKATh YHTATENll B OCMBICICHHE TIIyOWH YEIOBEYECKOH NPHUPONBI H 3HAYNMOCTH
WHIWBUAYAIBHBIX PEIICHUI U IMOCTYNKOB. BMecTe ¢ TeM MOXKHO MPEANOI0KHTh, 9YTO OH BO3JIEPIKHUBACTCS OT
SKCIUTUIIMTHOTO OMPENEICHUS STHUYECKUX HOPM, TEM CaMbIM MPEAOCTABIIAS YHTATEISIM BO3MOXHOCTH
CaMOCTOSITENILHO OPUEHTUPOBATHCSA B UJIEMMax, MPUCYIINX OOMIECTBY, MEPEKUBAIONIEMY CTPEMHUTEIbHBIE
W3MEHEHUS.

CymiectBytoniast HaydHas JUTepaTypa, HOCBSIEHHAS HETOCPEACTBEHHO poMany «Xacan Mennax, unu
Tatinvl euympu matiny, TPEACTABIAETCS OTPaHUYCHHOH MO 00BEMY. AHAM3 HCCIENOBATENLCKUX PadoT
TMO3BOJIACT IMPEANOJIOXUTh, YTO 6OIII)H_II/IHCTBO U3 HHUX pacCMaTpuBacT TEMATHYCCKOE BOINIOMICHUC
U/ICOJIOTHYECKOM mo3uimu AxMera MutxaTa B snoxy Tan3mmarta. MOXKHO mojaraTh, YTO OIMUCATEIBHBIC U
AHATMTHYECCKUE KCCIICIOBAHUS 3aTPAruBalOT BOMPOC O CIIOCOOHOCTH aBTOpa IPEOJ0JIEBATh YCTOSBITHECS
JMUTEpaTypHBIC TPAHUIIBI. DTH pabOTHI yKa3bIBAIOT HA TO, YTO MIPOU3BEACHU AXxMeTa MuTxaTta, BO3SMOXKHO, HE
CBOJIAITCS. K IIPOCTOMY PacCKa3bIBaHUIO HCTOpHUiL. Ha OCHOBe aHanm3a yKa3aHHBIX HUCCICIOBAHHUI HACTOSIIAS
paboTa paccMaTpUBAaceT MOBECTBOBATEIbHBIC MPUEMBI KaK pPE3yNIbTaT OCO3HAHHOTO aBTOPCKOTO BEIOOpa U
BBIABUTACT ITOJIOKCHHUEC O TOM, YTO HOBaTOpCKI/Iﬁ METOA MUcaTeiisd, 06’bCHHHﬂIOLHHﬁ OJIEMCHTBI POMAaHUYECCKOT O
MOBECTBOBaHMS (romance) u pomana (novel), nepeBonut «Xacana Mennaxa, uru Tatinvl énympu maiiny n3
cdepbl TpaguIHOHHOTO B cdepy coBpeMeHHOro. C 3Toi 1ensio OyayT W3ydeHBl CTPYKTYypHBIE 3JEMEHTHI
IMPOMU3BEACHUS, TMOCKOJBKY B XIX Beke poMaH ABJIAJICA OTHOCHUTECJIBHO HEIABHO BO3HUKIIMM XaHPOM HE
TOJIBKO B JIMTEPATYpPE TaHBI/IMaTa, HO W B 3alaJHbIX JIUTEparypax. COCpe}lOTOqHBaﬂCB Ha IIO3UIINHN
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MIOBECTBOBATENSA, OO0BEME WCTOPHUH, XyJOKECTBEHHOM KOHCTPYHMPOBAHHHM COOBITHH, XapaKTEPHUCTHKaX
MEPCOHAXEH M IPOCTPAaHCTBEHHO-BPEMEHHOW OpPraHM3allli, HCCIEJOBAaHWE CTaBUT IMEIbI0O OOCYIHTH,
npencraBiaser Ju  «Xacan Mennax, unu Taiiner enympu matiny Axmera MwuTxara pOMaHUYECKOE
MIOBECTBOBAHHUE, POMaH WM THOPHUIHOE IPOU3BEICHNE Ha I TH OT TPAANUIMOHHBIX TIOBECTBOBATEIBHBIX (HOPM
K pOMaHy Kak (hopMHpPYIOIEMYCs )KaHpy. B 3THX paMKax MOCpeCTBOM TIATEIFHOTO TEKCTYaIBHOTO aHaIn3a
OyayT pacCMOTpPEHBI OCHOBHBIE BOIIPOCHI, CBA3aHHBIE C MPHUEMaMU, KOTOpble AXMeT MUTXaT UCTIONb3YeT IS
Pa3BUTHS YUTATEIBCKOTO CO3HAHUSA U PACHIMPEHUS 3HAHUM YuTaTeNs.

KiioueBble cjioBa: JiaTeparypa TaH3I/IMaTa, Axmer MI/ITXB.T, poOMaH, pPOMaHUYCCKOC ITOBECTBOBAHUC,
IIOBCCTBOBATCIILHBIC HpI/IéMLI.
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Yapilandirilmis Ozet:

19. yiizy1l Osmanli Imparatorlugu, Batililasmay1 resmi bir devlet politikas1 olarak benimsedigini
gosteren Tanzimat Fermani’nin ilanmin ardindan kokli yapisal degisiklikler gegirdi. Bu donem,
Imparatorlugun eski gorkemini yeniden elde edebilmesi icin yapilan genis kapsamli reform niteligi tasiyan
onlemler ile sekillenmisgtir. “Yeniden diizenleme” olarak gevrilebilecek “Tanzimat” terimi, siyasi ve idari
reformlarin biiyiikliiglinii ve bu reformlarin yagsamin her alaninda goriilen derin etkilerini ortaya koymaktadir.
Bu diizenlemeler, oncelikle devletin giiciinii geri kazanma hedefi c¢ergevesinde yonetim, hukuk, egitim ve
kiiltiir alanlarini ele alirken reformlarin asil doniistiiriicii etkileri, kiiltlir ve sanat alanlarinda en belirgin sekilde
ortaya ¢cikmistir. Aslinda, diisiincelerini 6zgiirce ifade etme 6zgiirliigii kazanan dénemin aydinlari, Osmanl
toplumunun doniisiimiinde oncii figiirler olarak ortaya c¢ikmig alabilirler. Sonu¢ olarak, edebiyat,
modernlesmenin getirdigi huzursuzluklar, kisilerin glinliikk yasamindaki degisiklik, kimlik par¢alanmasi ve her
yerde hissedilen belirsizlige iliskin toplumsal ve kisisel endiselerin ifade edilmesinde bir islevi listlenmig gibi
goriinmektedir. Bu baglamda edebiyat, tiim kaygi ve c¢ikarlarin 6tesinde aydinlarin halkin egitimini ve
toplumsal fayda iizerinde odaklanmas ile sekillenmistir. Toplumsal faydaya oncelik vererek yazarlar farkli
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tiirler iceren yeni bir yazinsal alan, diisiincelerini aktarma yontemlerini, temalar1 anlati bigemlerini ve
tekniklerini kesfetmeye baslamislardir. Bu en erken donemde, yazarlar adalet, ahlak ve topluma dair daha genis
bir cergevede bireyin rolii lizerinde odaklanmistir. Bdylelikle, yazarlar kendilerini etkin 6zneler olarak
konumlandirarak edebiyati yeniden sekillendirmislerdir. Bu yazarlardan Ahmet Mithat, dnde gelen ve etkili
bir figiir olarak 6n plana ¢ikar.

Okur kitlesini egitmeyi ve bilgilendirmeyi kendisine gdrev edinen iiretken bir yazar olan Ahmet
Mithat, 6zgilin anlat1 tekniklerini kullanarak Tanzimat dénemi edebiyatina katkida bulunmustur. Yapatlari,
yazarin adalet, ahlak, agk, evlilik, kolelik, din, kiiltiirel farkliliklar ve cesaret gibi temalar1 kesfetmesini
icermektedir. Yasami boyunca yapitlart siklikla incelikten yoksun olarak yorunlanmis olup elestirmenler,
islenen temalarin yiizeyselligini ve karakterlerin gelistirilmesinin eksikligini dile getirmistir. Aslinda, ¢agdas
degerlendirmeler, zaman zaman yazarin edebi yetenegini ve bilgi diizeyini kiicimseyen bir tutum gosterse de
bu yargilar giiniimiizde asir1 indirgemeci goriinebilir. Ancak, Hace-i Evvel, “ilk Ogretmen”, olarak okurun
ilgisini stirekli tutabilmek icin didaktik niyeti ile roman tiiriine iliskin kuramsal yaklasimini stratejik sekilde
birlestirmistir. Kendisinin edebi yetenegini kiiciimseyen degerlendirmelerin aksine yazarin tim yapilari
incelendiginde koklii bir doniisiimden gecen bir toplumu betimlemek i¢in pedagojik bir islev de géren kendine
Ozgli bir roman bicemi gelistirme yetisini disindiirmektedir; es zamanli olarak essiz Oykii anlatma
metodolojisi, okuru karsilikli etkilesimin oldugu bir ortama davet eder gibi goriinmektedir.

Yazarin erken donem eserlerini incelemeye Oncelik vermek, Ahmet Mithat’in edebi etkinliginin
kapsamli bir sekilde degerlendirilmesini kolaylagtirmaktadir. 1874 yilinda kaleme alinan ve yazarin en erken
edebi ¢abalarindan biri olan Hasan Mellah Yahut Sir i¢inde Esrar yapit1 6zellikle secilmistir ¢linkii Ahmet
Mithat’in zamanla ortaya ¢ikacak ya da higbir zaman ortaya ¢ikmayacak olan iislup denemeleri burada diger
yapitlari ile karsilagtirildiginda daha acik sekilde gozlemlenebilmektedir. Ayrica, okurlarin siirekli talebi ve
romanin sonu hakkindaki israrli sorular yiiziinden bir zorunluluga doéniisen devam niteliginde bir roman daha
yazmasl, bu se¢imi etkilemis goriinmektedir. Tanzimat doneminde, Ahmet Mithat’in kendisi de dahil olmak
iizere bircok yazar, Bati edebiyatindan romanlar ¢evirmeye ve bu cevirilerin etkisiyle kendi romanlarini
yazmaya baslamistir. Alexandre Dumas’nin {inlii roman1 Le Comte de Monte-Cristo, 1872 yilinda ¢evrilmis
olup hem okuyucular hem de yazarlar {izerinde biiyiik bir etki yaratmistir. Ahmet Mithat da bu okuyucular
arasindaydi ve Dumas’nin eserinin etkisiyle Hasan Mellah Yahut Sir i¢inde Esrar’1 kaleme aldi.

Ahmet Mithat’mn baslica teknigi, kelimesi kelimesine ¢eviriden ¢ok yeniden kurgulama gibi
goriinmektedir; olasilikla olay 6rgiisiinii ve anlati unsurlarini, dénemin baskin ahlaki ve toplumsal normlarina
uydurmak ve okuyucularin beklentilerini karsilamak amaciyla yeniden sekillendirmektedir. Yazar, Hasan
Mellah Yahut Sir iginde Esrar adl1 eserinde metnin i¢ine ideolojik bakis agisini etkin sekilde yerlestirerek anlati
malzemesini degistirmis gériinmektedir. Yazarin bu uyarlamaya dayali yaklagiminda seyahat yazini 6zellikleri,
birer sdylem araci olarak islev gormekte ve, boylece, yazar-anlatict metne iliskin bilgi ile hayal giiciinii
birlestirerek kendi otoritesini korumaktadir.

Uyarlama siirecinde yaratilan alan, yazarm eserine iligkin ideolojik islevleri ifade etmesini olanakli
kilar; bu tiir degisiklikler yapmaktaki bagsarisi Ahmet Mithat’1 romanci olarak farkli kilar ve benzersiz bir
konuma yerlestirir. Halkin egitimini ve yeni bir okur kitlesinin olusmasini kendisine goérev edinen Ahmet
Mithat, hemen her zaman “toplumsal fayda” ilkesine oncelik verir; bu da yazarin okuru insan dogasinin
derinliklerine, bireysel segimlerin ve eylemleri hakkinda 6nemi hakkinda diisiinmeye ¢ekmesini saglar. Ancak,
Ahmet Mithat’in ahlak konusunda kurallar1 agik sekilde tanimlamaktan kagindigi, boéylece okurlarini, hizli
doniisiim geciren bir topluma 6zgii ikilemlerde kendi yollarii bulmak zorunda biraktigi séylenebilir.

Ozellikle Hasan Mellah Yahut Sir icinde Esrar hakkinda mevcut akademik literatiir sinirli
goriinmektedir. Gozlemler, roman iizerine yapilan akademik arastirmalarin ¢ogunun, romanlar1 Tanzimat
doneminde Ahmet Mithat’in ideolojik durusunun romanm konusuna yansimasi gergevesinde inceledigini
gostermektedir. Betimleyici ve ¢oziimleyici ¢aligmalarin, yazarin yerlesik edebi sinirlari agmadaki basarisina
yoneldigi sdylenebilir. Bu ¢aligmalar, Ahmet Mithat’in eserlerinin basit bir hikaye anlatimi olmadigini ortaya
koymaktadir. Bu arastirma, s6z konusu c¢aligmalar1 da inceleyerek, kullanilan anlati tekniklerinin yazarin
bilingli bir tercihi oldugu degerlendirmesinde bulunur ve yazarin romans tiiriiniin bilesenlerini roman tiirliniin
bilesenleri ile birlestiren yenilik¢i ydnteminin Hasan Mellah Yahut Sir I¢inde Esrar yapitini geleneksele 6zgii
alandan modern alana tasidig1 savini ortaya koymaktadir. Bu amagla, roman yalnizca Tanzimat edebiyatinda
degil, on dokuzuncu yiizyilda bat1 edebiyatlarinda da yeni ortaya ¢ikmakta olan bir tiir olmasi nedeniyle
romanin yapisal unsurlart incelenecektir. Bu caligma, anlaticinin konumu, &ykiiniin uzunlugu, olaylarin

www.turkishstudies.net/language



2612 Arsev Aysen Arslanoglu Yildiran

kurgulanmasi, karakter 6zellikleri ve mekan iizerinde odaklanarak Ahmet Mithat’in Hasan Mellah Yahut Sur
I¢inde Esrar yapitinin bir romans mi, roman mi1 yoksa geleneksel anlatilardan yeni yiikselmekte olan bir tiir
olan romana gegcis siirecinde melez bir tiir yapit m1 oldugunu tartismay1 hedeflemektedir. Bu ¢ercevede Ahmet
Mithat’in okurun farkindaligini ve bilgisini arttirmak icin kullandig tekniklere iliskin temel konular 6zenli bir
metin ¢dziimlemesi yoluyla ele alinacaktir.

Anahtar Kelimeler: Tanzimat Edebiyati, Ahmet Mithat, Roman, Romans, Anlati teknikleri.

Turkish Studies — Language and Literature, 21(01)



A Reading of Hasan Mellah or Secrets Within Secrets from the Perspective... 2613

< Turkish Studies - Language and Literature !‘

ANKARA_ SC!EN_CE
www.turkishstudies.net/language elSSN: 2667-5641 UNIVERSITY

A Reading of Hasan Mellah or Secrets Within Secrets from the Perspective of Ahmet
Mithat's Narrative Techniques

Introduction

Ahmet Mithat, one of the early writers of the Tanzimat literature, shared his knowledge
primarily with the aim of raising the literacy level of the public; he came to be known as “Hace-i
Evvel” (“The First Teacher™), a designation that appears to reflect his pedagogical role more than his
authorial identity or discursive preferences. In addition to the copyrighted works of the author, who
worked as a journalist, translator, storyteller, novelist, and statesman, and authored works across a
wide range of fields, including theater, travel writing, biography, history, literary history, philosophy,
military affairs, economics, theology, and education, the number of translations he made from
Western literature appears noteworthy. Some intellectuals appear to have used the epithet “a writing
machine with a power of forty horses” to suggest, indirectly and sarcastically, that the author's works
lacked literary value (Ayyildiz & Albayrak, 2019). However, the effect of such criticisms on the
author's productivity and understanding of literature may have been limited. As noted above, Ahmet
Mithat focused on the story and novel genres although he also produced works across a variety of
other forms. This study, which focuses on the analysis of the literary genre of the author’s work
Hasan Mellah or Secrets Within Secrets, aims to examine his techniques in the transition period from
traditional narrative genres to the novel in a comprehensive and clear manner. In this context, it is
necessary to define the concepts of story, romance, and the novel referenced in the remainder of the
study; an examination of the epistemological characteristics of traditional genres may be essential to
elucidating Ahmet Mithat's process of directing his reader from the romance form to the novel.

Folktales, Romance, and Novel

Folktales, which are products of oral literature, may function as vehicles for the reflection of
social and cultural values and belief systems. While the main framework remains the same in
folktales passed down from generation to generation, the stories may vary according to the
characteristics of the period and the expectations of their audiences. A further function of folktales
may be the transmission of historical events across generations in conjunction with social, moral,
and religious values. The impact of the narrated story may be reinforced through interactive
communication between the narrator and the audience.

An evaluation of their narrative techniques suggests that folktales exhibit a relatively clear
structure. Following the introduction, the narrative transitions to the development part where events
unfold in detail. When examined in terms of plot, a hero's journey may constitute a principal motif.
The main character sets out for a valid reason, encounters various difficulties throughout his journey,
struggles, and reaches his goal at the end of the story. The events recounted during the journey may
bring the tension to a climax, thereby sustaining the listener's interest. In the conclusion, where events
are resolved, the narrator may also convey the intended messages to the listener.
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Among the main subjects of folktales are love, courage, justice, and the struggle between
good and evil. These subjects appear to concern experiences shared across populations,
notwithstanding differences in ethnic origin, religious belief, and geographic context; accordingly,
they may be adapted for diverse audiences. Characters, like the subjects, appear to exhibit personality
traits recognizable across societies. They are usually described as brave and virtuous individuals who
have internalized the values of society. The characters they face, on the other hand, may exhibit traits
such as greed, ambition, deception, and cruelty, which are generally condemned. The conflict
between the main character and the antagonist may lay the groundwork for the narrator to convey
moral teachings and reinforce social values. In folktales, the purpose may be understood as education
as well as entertainment for listeners. Listeners may identify with the characters, internalize virtuous
conduct, and adopt attitudes opposed to harmful conduct. The "romance," which shares many
features with folktales, may be regarded as an Eastern counterpart to the traditional Western form.

In Western literature, the romance as a literary genre has been an important narrative from
the ancient period until the emergence and spread of the novel (Ugak, 2018). Reflecting the
interpersonal relations and social values, the romance appears to have attracted readers’ interest
across historical periods. The history of the romance extends back to ancient narratives in which love
and passion were glorified. In early romances, idealized relationships and journeys undertaken to
find a beloved, despite the risks involved, were associated with nobility; these conventions, however,
underwent change over time. The romance genre, which changed as a result of cultural
transformations and historical events, dealt with themes of love, individual freedom, and gender roles
in greater detail. Several defining characteristics distinguish romance from other narrative forms,
since the genre's internal logic may play a decisive role in the construction of its narrative. Love, a
central theme of the romance, may be understood as a force that shapes the characters' identities and
choices in life. The difficulties characters encounter on journeys to reunite with loved ones or exact
revenge, the challenges posed by their enemies, and their internal conflicts may sustain the narrative
and maintain readerly curiosity. The conflicts experienced can result from external factors or emerge
from reasons such as the characters feeling insecure or changes in the relationships between the
characters. However, in accordance with the fictional structure of romance, events are typically
resolved, thereby reasserting the power of love.

Another important feature that may shape the structure of the romance genre is the
establishment of an emotional bond with the reader. The narrative appears designed to involve
readers in the characters' journeys, allowing them to share in their joys and sorrows, defeats, and
victories. To ensure this bond, an adventure plot, which attracts the attention of the reader with its
vividness, may be of particular importance. Sustained use of dialogue may reinforce readers'
identification with the characters, which could enhance the narrative’s appeal. Especially in romance,
which focuses on establishing an emotional bond, the narrator’s mediation of real events may be
consequential. In light of the period’s social structure, readers may also develop a sense of connection
with others, beyond their engagement with the text.

Characters in romance as a genre are presented to the reader as individuals who experience
internal conflicts resulting from their real-life struggles. The experiences of characters trapped in
tension between their own desires and external pressures may be apprehended by readers as
universal. Within this context, readers can also see reflections of their own experiences in the works.
However, no matter how different the experienced events are, love, nobility, and virtue may
ultimately be valorized. This condition is likewise consonant with romance’s thematic conventions.

Among the basic motifs that determine the characteristics of the romance as a literary genre
are love, passion, and the sense of identity. These motifs appear to structure romantic narratives while
reflecting characters’ attitudes and senses of identity within prevailing social rules and expectations.
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The universal theme of "searching for the love of one's life" appears to have constituted the romance’s
central axis, attracting reader interest across eras.

Furthermore, the narrative curiosity aroused by sustained tension may maintain reader
engagement with the text. The narrative used to resolve conflicts allows characters and readers to
know themselves better, to deepen their thoughts about love, and to realize the transformative power
of romantic relationships on men and women. In some works, the contrast between romantic
idealization and lived experience appears to be incorporated into the narrative, potentially enabling
readers to engage with its multilayered structure. The romance’s flexible structure, which permits
variation in the telling of events while preserving the central framework, may also enable authors to
convey different messages to readers. In this context, authors may use the fictional possibilities of
romance to blend individual emotions with social realities and, thus, allow the reader to develop a
critical perspective on their own lives.

It can be argued that the "novel," which emerged as a new literary genre not only in Ottoman
literature but in Western literature in the nineteenth century, denotes "a type of narrative" or "written
text" etymologically. When the novel is considered as a genre, the narrative’s greater length than that
of the story, the formation and placement of its characters, and its variations in setting, time, and plot
may collectively constitute a literary distinction. The most notable feature of the modern novel may
provide a basis for examining social events from an ostensibly objective perspective, while its plot
may be constructed to reflect the effects of social transformation. The idealization of character (good
versus bad), the recurrence of oral narrative subjects within a stable framework that varies only in
detail, and the assurance that good will prevail despite hardship may constitute the principal features
of traditional narratives. On the other hand, the novel, a genre that emerges amid processes of
modernization, may articulate conceptions of people and society within a fictional framework, while
its structural components—place, time, character, narrator, and plot—may also reshape those
conceptions. Its main difference from traditional narratives may lie in its focus on the individual.
Readers may encounter not familiar types, but individuals concerned with maintaining their own
lives, particularly during periods of social transformation. A principal feature that may render the
reading experience distinct for each reader is the plot, which is shaped by causal relations rather than
coincidence.

Ahmet Mithat and His Understanding of the Novel

Muharrem Dayang states that Ahmet Mithat was the first writer to turn novel writing into a
profession in an economic and literary sense, emphasizing that the author constantly observed people
and life and did not put distance between himself and them (Dayang, 2014). Niiket Esen, in her study
titled "Ahmet Mithat's Reader," appears to conceptualize the author similarly: "He knows [his
readers] very well and constructs his novels and stories in line with their wishes. By trying to establish
a close relationship with his reader in the introductory sections of his fictions, he strives to teach
them how to read the novel or story they are about to read" (Esen, 2012). In the preface to one of his
early works, Hasan Mellah or Secrets Within Secrets, Ahmet Mithat responds to criticisms directed
at him, as well as those that might have been directed at him during his time, while introducing the
work to his readers.

Ahmet Mithat may be characterized as a writer whose mission was the advancement of
public knowledge. The author’s decision to title his first book "Hace-1 Evvel" (The First Teacher) is
noteworthy in this respect. In line with this goal, he appears to have consistently employed language
and a prose style accessible to the public. However, this approach raises a related question: whether
Ahmet Mithat’s preference for accessible language could be taken as sufficient evidence that his
novelistic technique is inadequate. Mithat states that he did not consciously produce literary works
before articulating a significant observation: "In a country where 99 percent of the population is in
deep ignorance, giving 'literary' works to people who cannot even decipher the simplest thoughts is
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as inappropriate an act as offering fruit to a hungry person" (Kudret, 1962). Accordingly, Ahmet
Mithat's incorporation of folk-tale conventions may be understood as consonant with the mission he
undertook. This choice may also have fostered public learning, since folk narratives were more
familiar to audiences, who appear to have engaged with them more readily (often by listening).
Nevertheless, this method, adopted to enhance intelligibility, need not have relegated the novelistic
techniques Ahmet Mithat employed concurrently to the background. Jale Parla draws attention to
this situation by saying, "Ahmet Mithat Efendi was applying the theory of the novel without creating
it" (Parla, 2000). Kenan Akyiiz, on the other hand, in his studies on Ahmet Mithat while emphasizing
that it is not possible to find all the features specific to folk tales in a single work of the author, uses
the expression "for this reason, it would be appropriate to accept that Ahmet Mithat is not a writer of
'folk tales,' but a great writer who writes stories and novels for the people" (1911-1996, n.d.). In this
direction, the determinations of Jale Parla and Kenan Akyliz are complementary in terms of
conveying two basic features of Ahmet Mithat's literary understanding—the combined use of
novelistic technique and folk tales. Taken together, these assessments suggest that Ahmet Mithat's
effective use of folk-tale conventions may have served to attract the attentive reader to his works.
Berna Moran, one of the leading critics of Turkish literature, states that in Ahmet Mithat's novel
Hasan Mellah, the segmentation of folk tales—that is, the birth of love between two people, the
lovers falling apart, the struggle they endure to reunite, the ending that comes with marriage or
death—is present (Moran, 1997).

Ahmet Mithat's works appear primarily to examine comparisons between Eastern and
Western civilizations and between Islam and Christianity. His treatment of morality, marriage, honor,
and love is organized around this fundamental distinction. In his novels, he focuses on idealized
characters like Hasan Mellah in his first novel. While these characters are distinguished by their
Turkish, Ottoman, and Muslim identities, the author appears to avoid positioning these
representatives of Islamic thought and movement within ideological conflict. Because Ahmet Mithat
regards Islam as the source of what is right and as a worldview extending beyond faith and worship,
the Turkish, Ottoman, and Muslim identities of his idealized characters may be understood as
evidence of his transfer of that worldview into the novel. In Ahmet Mithat's understanding,
civilization encompasses the whole of the concepts of "progress, religion, and morality." This
thought, which he adopts as a basis while making a comparison between East and West, also presents
the author's view of the world—and relatedly, his way of making sense of his existence—to today's
reader. The author, who reveals through various intermediary elements that civilization and religion
are in a kind of conflict in Europe, appears to attribute the superiority of Islam to the fact that it is a
belief that encompasses both civilization and religion. He may be understood to extend the
conception of Islam, which is not confined to the duality of faith and worship, through the
incorporation of his views on morality and civilization. This raises the question of why Ahmet
Mithat, as a writer, devoted such attention to Islam and Christianity; unlike many others who address
this subject, he may not have been motivated by ideological or religious propaganda. Orhan Okay
clarifies the subject based on the author's own narrative as follows: According to Ahmet Mithat, in
those years on the steamboats, in places of promenade, Christian propaganda was openly conducted,
especially towards Ottoman women. Therefore, in order for the Muslim public's attitudes towards
Christianity to become clearer, they need to know both Christianity and Islam well. (Okay, p. 246)
Because Ahmet Mithat regards religion as the most important component, even the foundation, of
the Ottoman cultural structure, his advocacy of religious knowledge as a condition of cultural
integrity may be understood to ground the view that, unlike in Europe, religion is not in binary
opposition to civilization; accordingly, competent knowledge of both disciplines may be considered
necessary to the construction of this consciousness.

The segmentation of the event and the narrative flow seem to evoke the structure of folk tales
at first glance; however, the narrator's effort to introduce the novel, a new narrative form, to readers
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and the endeavor to gain legitimacy for this genre in Tanzimat literature may distance the work from
folk-narrative conventions. In this context, the reader's approach may have shaped the author's
deployment of numerous folk-tale techniques within a single novel; Ahmet Mithat may have sought
to reach wider audiences by using narrative techniques specific to folk tales, which he added to his
work and with which readers are familiar. At the same time, by gradually employing more novel-
specific techniques, he appears to have made a sustained effort to increase the number of individuals
who might be defined as "novel readers"—those familiar with novelistic techniques and capable of
exhibiting a critical attitude; Ahmet Mithat, one of the leading names of Tanzimat literature, seems
to have sought to introduce these techniques that readers might employ independently. His constant
warnings to his readers in his works and his return to points he thinks they cannot understand, leading
them to read more carefully, may likewise reflect his goal of enhancing comprehensibility.

Narrative Techniques in Hasan Mellah, or Mystery Within Mystery

The main character of the novel, Hasan Mellah (Hasan the Sailor), was born in Morocco in
1772 and came from a well-known and wealthy family whose ancestors served as advisors in the
state administration. His father, Sidi Osman, who sent him to Cadiz to receive maritime training, also
became Pavlos's partner. The first of the key points of the novel's plot becomes evident in this
narrative segment. Under the partners' arrangement, each is authorized to use Pavlos's name and
signature; accordingly, five figures bearing the name Pavlos and innumerable authorized signatures
appear before the reader. A further complication, which may render subsequent events difficult to
anticipate, is Sid1 Osman's return to Morocco in defense of his honor after the rebels overthrew the
throne and murdered him and his entire family. When evaluated from the perspective of Hasan
Mellah, his life and the values he adopted appear profoundly disrupted. He learns that Dominico
Badia, one of the partners of Pavlos, to whom he went for his safety, was also involved in the
massacre of his family and the seizure of his assets. The involvement of a single person in events
may have a limited effect; however, the fact that this person is among the partners of Pavlos may
have led to the erosion of Hasan Mellah's sense of belonging and trust. This situation may have
strengthened his intention to return to Morocco with a desire for revenge. However, after killing
Caylak Yakup el-Deca, who betrayed his father, he faints and pirates take him prisoner, which
changes the flow of events. Alonzo, his father's servant among the pirates, recognizes Hasan Mellah
but conceals his identity, a circumstance that may be understood as a motif characteristic of the
romance genre. The pirates decide to rob the mansion of Alfons, a wealthy person in the Cartagena
region of Spain, and force Hasan Mellah to commit theft.

At the beginning of the novel, motifs characteristic of folk literature—including seafaring,
rebellion, revenge, piracy, disguise, and transformations of identity—appear. In the later parts of the
study, the author's themes and narrative techniques are examined together to focus on the question
of whether the work Hasan Mellah or Secrets Within Secrets is a novel or a transitional work with
romance characteristics. First of all, the events extending from Morocco to Spain suggest that the
work may be understood as a Mediterranean novel. This regional description may be construed as
indicating the depth of the author's geographical knowledge. On the other hand, the adventures of
Hasan Mellah, a Moroccan-born Muslim, in a Christian culture in a completely different geography
may afford Ahmet Mithat an opportunity to articulate his views on religion. Across these episodes,
the author appears to participate in the events as a narrator and to employ a didactic discourse. The
foreign character names may make it difficult for the Ottoman reader of the period—and even the
modern reader—to follow where the characters are from, which religion and values they believe in,
and what kind of culture they come from. This situation can facilitate the author's intervention in the
novel and pedagogical instruction of the reader, as well as support the continuity of the reader's
curiosity and excitement with the presence of a narrator figure who dominates the plot.
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Ahmet Mithat seems to have intensified the use of his unique narrative techniques following
the introduction of the character Julietta to the reader. Portrayed as an educated and decent young
woman, Julietta experiences considerable distress following her father's imposition of marriage;
indeed, she appears to resist the proposed marriage to her neighbor Fifth Pavlos (Dominico Badia).
In the conversation between Alfons, who is portrayed as a relatively understanding father figure, and
his daughter, the past is revisited: "Am I not your father? I am not offering you this marriage, I am
ordering it. Do you know what I will do if you do not fulfill my order?" (Mithat, 1995). During their
conversation, Alfons's account may be read as an effort to establish patriarchal authority, as he
recounts killing his wife, who had betrayed him for years and borne a child out of wedlock: "It was
necessary to sacrifice your mother for a matter of honor that cannot be underestimated, and I fulfilled
this duty by stabbing a knife into her chest. This is all any Spaniard would do," after which he adds
that "husbands have broad authority in this matter," a claim that may lead Julietta to feel compelled
to obey her father. Ahmet Mithat's diction, however, raises the question of whether Alfons killed his
wife of his own free will or under the pressure of the male-dominated Spanish society: the emphasis
on necessity and duty in the expressions "it was necessary to sacrifice”" and "I fulfilled this duty"
suggests that social values exert considerable influence. Throughout the dialogue between Alfons
and his daughter, the author appears to refrain from narrative intervention; indeed, it can be argued
that this preference aims to keep the reader's curiosity alive while maintaining the naturalness of the
narrative.

It may be claimed that the unexpected transition to a different event in the work, the
projection of fictional time into the future, or the return to the past for the sake of the reader's
awareness constitutes a narrative strategy associated with Ahmet Mithat's work. Hasan Mellah's entry
into Julietta's room for the purpose of theft and his overlap with the idealized figure in the painting
in question can be considered a strategic use of the coincidence motif specific to the tradition of folk
tales in the narrative. Their love begins when Julietta and Hasan Mellah make eye contact: "And
Julietta, who had lived with the dream of the owner of the face in that painting until that day, fell for
Hasan in an instant." (Mithat, 1995). Julietta, who hides Hasan Mellah in a secret compartment
behind her bookcase, tells everything that happened to her teacher Mari, who is also a nun. With
Mari's help, she takes Hasan Mellah out disguised as a priest. Here, Ahmet Mithat appears to heighten
narrative tension through two motifs familiar from folk tales: disguise and substitution. After
Dominico Badia learns of the love between Julietta and Hasan Mellah and kidnaps Julietta, the author
appears to intensify the reader's curiosity and anticipation. As Hasan Mellah sets out to find the girl
he loves and take revenge on Dominico Badia, the reader is drawn into a further adventure.

During the sea voyage that will last for several years, Hasan Mellah encounters many people.
The presence of different characters may allow for the construction of subplots within the narrative
structure. The recurrence of themes also found in folk tales may suggest a deliberate compositional
choice. Through these topics he chooses, Ahmet Mithat appears to articulate his perspective on love,
betrayal, loyalty, friendship, and marriage. Hasan Mellah appears to be idealized through the
representation of his conduct and character. The extensive geography traversed during the sea voyage
undertaken to reunite with Julietta may also support the novel's classification as both a Mediterranean
novel and an adventure novel. Hasan Mellah reunites with Julietta only after experiencing many
events in Spain, Morocco, France, Malta, Egypt, Alexandria, Istanbul, Damascus, Algeria, and
Marseille. At the point where all events reach a conclusion, Ahmet Mithat presents the reader with a
new subplot and new coincidences. The child whom Alfons, who settled in Algeria with Hasan
Mellah and Julietta, thought he had killed, turns out to be Alonzo, the servant of Hasan Mellah's
father. With Julietta adopting Alonzo as a brother and Alfons as a son, the novel comes to an end.
Ahmet Mithat appears to conclude the work through a familiar moral resolution, in which the
virtuous prevail and the transgressors are punished.
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In Terms of Events and Values Addressed by the Author: Hasan Mellah or Mystery
Within Mystery

A general overview of Ahmet Mithat's works suggests that his writings on social issues are
oriented more toward public instruction than propagandistic persuasion. Within his broader
comparison of Eastern and Western cultures, Ahmet Mithat foregrounds morality, marriage, love,
and honor. At first glance, the work Hasan Mellah or Mystery Within Mystery, discussed in this
study, may be interpreted as a purely entertaining story intended to educate the public. However, a
more critical reading suggests that the author may also convey his own values to the reader through
the subjects he focuses on.

Although a superficial reading may suggest that men and women are equalized in this novel,
a more in-depth analysis indicates that the main emphasis is not on gender equality, but rather on
positioning Muslim women as honorable individuals who embody the requirements of Turkish-
Islamic culture. While he frequently addresses premarital or extramarital relationships in his works,
Orhan Okay explains why such relationships always take place between a Turkish man and a
Christian girl as follows: "In Ahmed Mithat Efendi's novels, the subject of love before or outside of
marriage almost always takes place between a Turkish man and a Christian girl. It can be argued that
the reasons behind this preference are closely related to the perception of the era. It is not easy for
Ahmet Mithat or for the perception of the era to involve a Turkish and Muslim girl in such an
adventure, even if it remains at the stages of feeling, meeting, corresponding, or talking" (Okay, p.
198).

Nevertheless, it can be argued that Ahmet Mithat does not adopt a conservative position that
denies women rights; for example, granting women the right to see their prospective spouse before
marriage and maintaining that the concept of honor is binding for both genders offer a noteworthy
perspective on the author's attitude. Ahmet Mithat appears to regard betrayal, whether within
marriage or in an extramarital relationship, as unacceptable. One of the foundations of this response
by the narrator may be the author's views on the concepts of marriage, honor, and loyalty. The basic
condition of honor may be understood as loyalty to one's spouse and abstention from infidelity;
however, Ahmet Mithat may also signal an ironic approach to these subjects through the character
of Trillo in the novel: When faced with the question, "But are only women bound by the tie of
honor?", while one would expect him to give a moralizing response, his views are surprising to the
reader: "By God, sir, I believe honor is a duty. I believe that if a person does not go beyond their
duty, or if they do not let anyone know that they have, no harm comes to their honor" (Mithat, 1995).
At this point, whether the author adopts an ironic stance remains open to debate. Given that Trillo is
a Christian, his words may convey the author's views on the East—West opposition, a central problem
of the period; at the same time, they may also reflect an effort to represent the virtues of Eastern
culture.

However, throughout the novel, no Turkish, Muslim, virtuous male figure comparable to
Trillo is presented to the reader. Given that Sailor Hasan is an exceptionally idealized protagonist,
comparison with Trillo may be analytically misleading, since the character embodies the "ideal" in
every sense. On the other hand, Ahmet Mithat may have intended to criticize a common
understanding of honor through these conversations. Nonetheless, it is highly doubtful whether the
readers of the period could perceive this criticism. As the reader's approach to the "novel," which
emerged as a new genre in Tanzimat literature, is not yet fully known, the author's chosen narrative
strategy may be of limited significance. It is also an unexpected attitude that Ahmet Mithat, who has
a very strict and moralistic stance on the rules of marriage, does not insist on marriage lasting until
death. The words addressed to a widow in the following excerpt are interesting in this respect:
"However, let me first state that your being a widow does not diminish your value. I am not that
bigoted. Does a woman become filthy by being a widow? Anyway, a bud called maidenhood is only
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for smelling for a breath" (Mithat, 1995). The author's apparent disapproval of Muslim women's
premarital relationships suggests that the quoted words may apply to Christian women. Ahmet
Mithat's adoption of a didactic attitude and his presentation of this perspective to the reader may be
significant insofar as they encourage loyalty to the virtues of Eastern civilization while depicting
relationships in Western civilization. Hasan Mellah is a novel that takes place entirely outside of
Turkish lands, and since most of the characters are foreigners, the reader does not have the
opportunity to compare. However, when considering the perspective of the reader of the period rather
than that of the contemporary reader, the reader may nevertheless be able to discern the difference
between the culture and civilization they live in and what is conveyed in the novel. Ahmet Mithat
appears to have confined his discussion in the novel to the marriage-honor-love triad, without
addressing his views on other subjects. He also expressed his views on the concepts of social justice
and equality within the framework of morality; even when he touched upon the institution of slavery
in his novel, he did not go outside this framework: “There is a heart inside that chest and a brain
inside that head that cannot accept that a child of a mother and father like you and me is sold like
goods at an auction! Even though God has created everyone with their own freedom, he sees it as
completely contrary to the virtues of humanity and civilization” (Mithat, 1995). The extent to which
Ahmet Mithat's approach to the institution of slavery constitutes social rebellion remains open to
debate; the objection to slavery in this novel may be attributable chiefly to the narrator's emotional
reaction and belief in God.

Ahmet Mithat defines God's greatest attribute as justice; those who believe in this God should
also avoid oppression and discrimination: God, by this account, could not be a tyrant. Oppression,
understood as the pursuit of benefit beyond one's rights, is incompatible with divine justice; God,
who is understood to have no interest in worldly gain, created the world and its beings so that they
could benefit from one another. Accordingly, justice may be understood as the attribute most
befitting God (Mithat, 1995). Ahmet Mithat appears to have addressed the economic aspect of this
practice while omitting social criticism of its broader dimensions in his work. The personal stance of
Ahmet Mithat, one of the leading intellectuals of the Tanzimat period, against this institution may be
related to his respect for human dignity. The fact that slaves were considered part of the household
over time in Ottoman society, whereas in Western societies—especially in the United States—slaves
were primarily perceived as commercial commodities and not seen as "human," may help explain
the author's opposition. On the other hand, the author's mention of a detail regarding the institution
of slavery in the comparison of Eastern and Western civilizations may indicate a more substantive
critical perspective on this subject.

From time to time, although he does not explicitly state the truth he wishes to express, he
steps outside the plot of the novel and addresses the reader directly: "However, from our saying 'it
could be understood,' one should not assume that everyone has understood. We meant to say, 'If
attention had been paid, then it could have been understood."' (Mithat, 1995) This approach by Ahmet
Mithat appears to have attracted the attention of later literary critics. Tanpinar defined Ahmet Mithat
with the expression: "He has no art; he always has good intentions directed toward the public"”
(Tanpinar, ). Although the author's benevolent intention is significant, his pioneering contribution to
Tanzimat literature may also reside in the novelistic technique he sought to establish. This novelistic
technique might appear inadequate from today's perspective if the characteristics and conditions of
that period are not taken into account; however, the diversity of language and discourse in his works
may position him as a founder of the novel genre in Turkish literature. While accepting the author as
the founder of the novel, Jale Parla emphasizes this feature: "His novels are mosaics of language and
discourse that include all other writing styles he applied, summarized, conversational, informative,
advisory, notifying, reasoning on human nature and social rules, and making East-West comparisons.
[...] in my opinion, precisely because of the diversity of language and discourse in these works, he
should be considered the founder of the novel in Turkish literature" (Parla, 2000). In the preceding
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quote, Jale Parla has listed the fundamental characteristics of the Ahmet Mithat novel. These
characteristics may also elucidate why Ahmet Mithat's works are not readily classified as romances.
If the author had handled the themes he addressed by leaving, as understood today, a distance
between himself and the reader, and without guiding the reader to this extent, it is highly probable
that no one would have doubted that he was writing a novel. However, Ahmet Mithat, in his own
words, "has not offered fruit to hungry people." He consciously aimed to accustom the reader to the
novel genre with a didactic approach. His work may have facilitated the transition from the folk-tale
tradition to the novel, extending its readership beyond intellectuals to the broader reading public. In
addition to his identification with readers, which drew them into the fictional universe, the author's
"pure and childlike" attitude may have contributed to the wider reception of his works.

Conclusion and Discussion

Ahmet Mithat's positioning of himself as the author/narrator and his interrupting the narrative
where he deems necessary to explain his thoughts or comments may be regarded as among the
novel’s most consequential features. Ahmet Mithat’s rationale for guiding readers encountering the
novel genre for the first time is understandable, although the approach may be difficult for
contemporary readers to grasp. It may be inferred that Ahmet Mithat held the conviction that readers
were deprived of the essential information to make the necessary inferences; it can also be argued
that the author's use of traditional narrative features as fundamental components of his work stemmed
from a similar motivation. When the work is examined within this framework, the polyphony of the
narrative and the use of symbols and metaphors as a novelistic technique are instrumental in
maintaining the curiosity and interest of the readers.

Ahmet Mithat achieved considerable success in sustaining reader interest and anticipation
through Hasan Mellah. When evaluated independently of rigid and traditional attitudes regarding
literary genres, the work could also create an aesthetic experience for contemporary readers. Beyond
the dominant attitude of the narrator, Hasan Mellah features a carefully constructed plot. Although
there are many themes in the work, it is noteworthy that the time and space allocated to each are quite
balanced. Accordingly, the work may more aptly be classified as a novel. The fact that the novel has
been predominantly perceived and defined as a "romance" to date is also decisive for Ahmet Mithat
in terms of the attitude and reaction of the reading audience during the Tanzimat period. Moreover,
after the novel was published, the intense desire of the readers not only to learn the end of the love
between Hasan and Cuzella but also to have the love stories of the characters in the background
resolved supports the validity of the observations and determinations included in this study.

Two features appear particularly significant in defining the work Hasan Mellah or Secrets
Within Secrets as a novel: the multi-layered nature of the text and the use of time that does not
progress linearly and allows for flashbacks. It does not seem possible to speak of the existence of a
singular plot in the text; indeed, the integration of sub-plots and characters serves as a strategic
technique that leads the reader to a multifaceted mode of reading. Returning to the past and describing
events in detail while providing information about characters in the main plot or sub-stories may
result from the flexible use of time. The limited scholarship devoted to a more detailed examination
of the diversity of Ahmet Mithat's works and his techniques—including explanation, digression,
direct address to the reader, and framing within fiction—appears noteworthy. In accordance with the
title of "teacher" he assumed, Ahmet Mithat appears to have constructed the experiences of the
characters in his work in a way suitable for increasing the reader's knowledge on subjects of
civilization and development. The fictional plane taken from Alexandre Dumas's The Count of Monte
Cristo in the work appears to have been blended with elements unique to Ottoman society; it may
also have sought to foster a new "reading audience". It can be argued that this approach of Ahmet
Mithat is consistent with his evaluation of the narrative as an educational environment to increase
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the public's level of knowledge and awareness, rather than just a tool for entertainment. In this study,
the findings suggest that

Ahmet Mithat's narratorial position appears to be shaped by his conception of the work as a
pedagogical instrument. The narrator may be understood as an omniscient figure who retains control
over textual details and interrupts the narrative, when necessary, to offer didactic commentary. In the
novel, which rose as a new literary genre in the nineteenth century, such a narrator-narrative-reader
relationship seems difficult to accept. Ahmet Mithat likely understood these features of the novel,
which is a Western literary genre, quite well. This study examines whether Hasan Mellah or Secrets
Within Secrets may be classified as a romance, a novel, or an intermediate work in the transition from
traditional to modern. The analysis suggests that the author constructed the plot within the framework
of traditional narratives. However, structural evidence indicates that Ahmet Mithat incorporates
himself into the work as a particularly influential authorial narrator. This configuration may have
emerged because Ahmet Mithat appears not to have regarded the novel as a genre whose appeal
derives primarily from the adventure-filled plots of Western traditional narratives. Ahmet Mithat,
adopting a paternalistic and didactic narratorial position, appears to blend the narrative components
deliberately and to draw the reader into the text, thereby producing a work that may be understood
as transitional between traditional and modern forms. In Hasan Mellah or Secrets Within Secrets,
written during a period of transition, it may be argued that Ahmet Mithat conveys his reflections on
Ottoman society, social morality, and values in the face of Western modernity with considerable
efficacy. Accordingly, the analysis suggests that Ahmet Mithat's work, although initially approached
primarily through literary classification, cannot be reduced to an effort to write a novel by departing
from traditional narratives and adopting new techniques. With this feature, Hasan Mellah Yahut Sir
I¢inde Esrar may be understood as a space of creative freedom for Ahmet Mithat rather than as an
imitation or adaptation. This space of freedom that Ahmet Mithat granted himself allowed him to
develop his own unique novelistic techniques, and thus the author continued his adventure from
romance to novel.

When Tanzimat literature is understood as marking a transition involving the recognition of
new literary genres adopted from the West, Ahmet Mithat's work titled Hasan Mellah can be
considered close to the novel genre. This determination has been questioned on the basis of the
narrator’s position and the narrative techniques employed. A more detailed examination may show
that Ahmet Mithat can be considered the founder of the novel genre in Turkish literature.
Contemporary readers may evaluate this work, written during the transition period, as one that "does
not carry all the features of a novel"; however, when the general characteristics of the period are
taken into account, the transitional features of Hasan Mellah from romance to novel may be
discerned. This situation also makes it possible to interpret the work as a hybrid genre, but this
hybridity may not diminish its effective deployment of novelistic techniques. Ultimately, the work
serves as a testament to the author’s conscious synthesis of Eastern oral storytelling traditions and
Western narrative structures, thereby redefining the parameters of prose fiction in late nineteenth-
century Ottoman letters.
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Ahmet Mithat’in Anlati Teknikleri Acisindan Hasan Mellah Yahut Sir icinde Esrar Uzerine
Bir Okuma

Giris

Tanzimat Edebiyati’min erken donem yazarlarindan Ahmet Mithat, bilgilerini halkin
okuryazarlik diizeyinin ylkseltilmesi amaciyla aktarmis; ¢of§u zaman yazar kimliginden
ziyade pedagojik bir iglevselligin icra edilmesi ve eserlerindeki sdylem tercihleri nedeniyle “Hace-i
Evvel” (ilk Ogretmen) olarak anilmaya baslamustir. Gazeteci, ¢evirmen, hikdyeci, romanci, devlet
adami kimliklerine sahip olan yazarin tiyatro, seyahatname, biyografi, tarih, yasamoykiisii, roman
tarihi ve sanati, felsefe, askerlik, ekonomi/iktisat, teoloji, okul kitab1 gibi birbirinden bagimsiz ¢ok
genis bir yelpazedeki telif eserlerinin yani sira Bati edebiyatindan yaptigi ¢evirilerin sayist dikkat
cekmektedir. Ahmet Mithat’a “Kirk beygir giiclinde yazi makinesi” sifatim yakistiran bazi
aydinlarin, dolayl1 ve alayci bir sdylemle yazarin yapitlarinin edebi degerden yoksun oldugunu 6ne
siirdiikleri degerlendirilmektedir (Ayyildiz & Albayrak, 2019). Ancak, soz konusu elestirilerin
yazarin uretkenligi ve edebiyat anlayisi tizerindeki etkisinin sinirli oldugu diisiiniilebilir. Belirtildigi
gibi cok farkli tiirlerde eserleri olmasina karsin Ahmet Mithat, hikdye ve roman tiirlerine
odaklanmgtir. Hasan Mellah Yahut Sir iginde Esrar eserinin edebi tiiriine odaklanan bu ¢alismada
yazarin geleneksel anlati tiirlerinden romana gegiste kullandigi tekniklerin kapsamli ve agik sekilde
incelenmesi hedeflenmektedir. Bu baglamda, calismanin devaminda referans verilen halk hikayeleri,
romans ve roman kavramlarinin tanimlanmasi gerekmektedir; Ahmet Mithat’in okurunu romans
formundan romana y6nlendirme siirecinin analizi i¢in geleneksel tiirlerin epistemolojik 6zelliklerinin
irdelenmesi elzem goriinmektedir.

Halk Hikayesi, Romans ve Roman

Sozlii edebiyat mahsulii olan halk hikayeleri, toplumsal ve kiiltiirel degerlerin ve inang
dizgelerinin yansitilmasi iglevini istlenmektedir. Kugaktan kusaga aktarilan halk hikayelerinde ana
cerceve ayni kalmakla birlikte yasanan donemin 0&zelliklerine ve hikayeleri dinleyenlerin
beklentilerine gore Oykiiler farkliliklar gosterebilmektedir. Halk hikayelerinin 6nemli islevleri
arasinda tarihsel olaylarla toplumsal, ahlaki ve dini degerleri birlestirerek kusaklar arasinda
aktarilmasini saglamasi yer alir. Anlatici ve dinleyiciler arasindaki etkilesimli iletisim kanali
vasitasiyla anlatilan hikdyenin tesir giiciiniin pekistirilmesi amaclanmaktadir.

Anlat1 teknikleri agisindan degerlendirildiginde halk hikayelerinin son derece agik bir yapisi
oldugu sdylenebilir. Giris kismini takiben olaylarin teferruatli bir bigimde islendigi gelisme evresine
gecis saglanmaktadir ve anlatici sonu¢ boliimiinde dinleyenlere hikdyeden cikarilacak dersleri
aktarir. Olay orgiisii agisindan bakildiginda ise Oncelikle bir kahramanin yolculugu ana motifi
olusturur. Ana karakter gecerli bir nedenle yola ¢ikar, yolculugu boyunca g¢esitli zorluklarla
karsilasir, miicadele eder ve hikayenin sonunda amacima ulasir. Yolculuk boyunca anlatilan olaylar
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araciligiyla gerilim en {ist noktaya taginir ve dinleyicinin ilgisi canli tutulur. Olaylarin ¢éztimlendigi
sonug boliimiinde anlatici dinleyiciye vermek istedigi mesajlar1 da aktarma firsati bulur.

Halk hikayelerinin baglica konular1 arasinda ask, cesaret, adalet, iyi ve kotii arasindaki
miicadele yer almaktadir. Bu konular, etnik koken, dini inang, iginde yasanilan cografya gibi
farkliliklardan bagimsiz tiim insanlara 6zgii deneyimler olup farkli dinleyici kitlelerine uyarlanabilir
ve anlatilabilir. Karakterler de konular gibi tiim toplumlarda goriilebilecek kisilik 6zelliklerine
sahiptir. Genellikle toplumun degerlerini 6ziimsemis, cesur ve erdemli bireyler olarak betimlenirler.
Karsilarindaki karakterler ise a¢gozliiliik, hirs, aldatma, vahset gibi hicbir sekilde olumlanmayan
ozellikler tasimaktadir. Ana karakter ile antagonist arasindaki ¢atisma, anlaticinin ahlaki dgretilerin
aktarilmas1 ve toplumsal degerlerin pekistirilmesine ydnelik bir zemin hazirliyor olabilir. Halk
hikéyelerinde amag, dinleyenleri eglendirmenin yami sira egitmektir. Dinleyenler, anlatilan
karakterlerle 6zdeslesebilir, iyi olani igsellestirip kotii olana karst bir tutum benimseyebilir. Halk
hikayeleriyle ortak pek cok 6zellige sahip olan “romans”, Dogu’da geleneksel olanin Bati’daki
karsilig1 olarak goriilebilir.

Bati edebiyatinda edebi tiir olarak romans, antik donemden romanin ortaya ¢ikmasi ve
yayginlasmasina kadar énemli bir anlati bicimi olmustur (Ugak, 2018). Insanlar arasindaki iliskileri
ve toplumsal degerleri yansitan romans, her donemde okurlarin ilgisini ¢ekmeyi basarmistir.
Romansin tarihi, ask ve tutkunun yiiceltildigi antik donem anlatilarina dek uzanmaktadir. Erken
donem orneklerinde idealize edilmis iligkiler ve agkini bulmak igin tehlikeleri goze alarak yolculuga
cikmanin soyluluk olarak goriilmesi 6n plana ¢ikan romans tiirii zaman icinde degisikliklere
ugramigtir. Kiiltiirel donilisiimler ve tarihsel olaylar sonucu degisen romans tiiriinde agk, bireysel
ozgurliik, kadin-erkek rolleri temalart1 daha ayrintili islenmistir. Romans tiiriinii diger anlati
formlarindan tefrik eden birka¢ temel karakteristik &zellikten soz edilebilir; zira tlirtin kendi i¢
mantid1, anlatisal yapisinin ingasinda belirleyici bir rol oynamaktadir. Romansin ana temasi olan agk,
karakterlerin kimliklerini ve yasamdaki se¢imlerini belirleyen giictiir. Sevdigine kavusmak veya
intikam almak i¢in ¢ikilan yolculuklarda karakterlerin karsilarina ¢ikan zorluklar, diismanlarinin
meydan okumasi, karakterlerin yasadigi catismalar araciligityla romansin siirekliligi saglanir ve
okurun meraki canli tutulur. Yasanan catigmalar, dis etkenlere bagli olabildigi gibi karakterlerin
kendilerini giivensiz hissetmeleri ya da karakterler arasindaki iligkilerdeki degisimler gibi
nedenlerden kaynaklanabilir. Ancak, romans tiiriiniin kurgusal yapisina uygun sekilde olaylar
¢ozlimlenir ve bir kez daha askin giicii vurgulanir.

Romans tiirliniin yapisini olusturan bir diger 6nemli 6zellik de okurla duygusal bag
kurulmasidir. Okurlarin da karakterlerin yolculuklarina, yasadiklart seving ve mutluluklara, yenilgi
ve zaferlere ortak olmasi amaglanir. Bu bagi saglamak i¢in canliligiyla okuru igine ¢eken bir seriiven
kurgusu son derece etkilidir. Okurun karakterlerle kurdugu 6zdeslesme siireci, diyaloglarin yogun
kullanimiyla pekistirilmekte olup bu durum anlatinin cekiciligini artirabilir. Ozellikle duygusal bag
kurmaya odaklanan romans tiiriinde anlaticinin gercek olaylar1 okura yansitma bigimi belirleyici
niteliktedir. Dénemin toplum yapis1 goz oniinde bulunduruldugunda metni anlamanin yani sira
okurlarin diger okurlarla arasinda bir bag hissetmesi de saglanmaktadir.

Romans tiiriindeki eserlerde yer alan karakterler, gercek yasamdaki miicadelelerinin sonucu
i¢ catigmalar da yasayan bireyler olarak okur karsisina ¢ikar. Kendi arzulan ile digsal baskilar
arasinda bir gerilim yasayan karakterlerin deneyimleri, okur nezdinde evrensel bir nitelige
biirlinebilir. Bu baglamda, okurlar kendi yasadiklarinin bir yansimasimi da eserlerde gorebilmektedir.
Ancak yasanan olaylar ne kadar farkli olursa olsun sonunda ask, soyluluk ve erdem yiiceltilir. Bu
durumun romansin temalari ile de uyumlu oldugunu belirtmek indirgemeci bir ¢ikarim olmayacaktir.

Edebi tiir olarak romansin 6zelliklerini belirleyen temel motifler arasinda agk, tutku ve kimlik
algist yer alir. Bu motiflerin hem romantik anlatilar olusturmak icin hem de toplumsal kurallar ve
beklentiler ¢ercevesinde karakterlerin tutumlarini ve kimlik algilarini yansitmak i¢in kullanildigi
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siklikla goriiliir. Evrensel bir tema olan “hayatinin agkin1 aramak”, her donemde romansin ana
eksenini teskil ettigi ve okur ilgisini cezbettigi goriilmiistiir.

Catisma, romans tiiriinde belirleyici bir unsur olarak nitelendirilebilir. Catismalarin,
karakterlerin kisilik yapilarint ve degisim siireglerine verdikleri tepkileri yansitma baglaminda
onemli bir islevsellige sahip oldugu ileri siiriilebilir. Ayrica, siirekli gerilimin ortaya g¢ikardigi
anlatisal merak, okurun metinle olan etkilesimini siirdiirmesini kolaylastirabilecegi ongoriilebilir.
Catismalarin sona ermesinde secilen anlatim, karakterlerin ve/veya okurlarin kendilerini daha iyi
tanimasini, ask hakkindaki diisiincelerinin derinlesmesini ve romantik iligkilerin kadin ve erkek
iizerindeki doniistiiriicii giiciinii fark etmesini saglayacak sekilde segilmelidir. Ote yandan, kimi
eserlerde romanslarda ideallestirilen ile gercek yasamdaki ask arasindaki farkliliklarin okurun gok
katmanli anlatilar1 anlayabilecek diizeye gelmesi icin anlatiya eklendigine de rastlanilmaktadir.
Romansin ana gercevesi ayni kalacak sekilde olaylarin farkli sekilde anlatilmasina izin veren esnek
yapisi, okura farkli mesajlar vermeyi de olanakl kildig1 gézlemlenmektedir. Bu baglamda yazarlar,
romansin kurgusal imkanlarim1 kullanarak bireysel duygulart toplumsal gercgekliklerle
harmanlamakta ve boylece okurun kendi yagantisina dair elestirel bir perspektif gelistirmesine imkan
tanimaktadir.

On dokuzuncu yiizyilda yalnizca Osmanli edebiyatinda degil, tiim Bat1 edebiyatlarinda yeni
bir edebi tiir olarak ortaya ¢ikan ve yiikselise gegen “roman’in, etimolojik olarak “bir tiirde anlat1”
ya da “yazili metin” anlamlarina geldigi ileri siiriilebilir. Roman tiiriine bakildiginda oncelikle
anlatinin hikayeden uzun olmasi, karakterlerin yapist ve anlatida yer alma sekilleri, mekan, zaman,
olay orgiisiiniin farkliliginin, edebi bir ayrismaya isaret ettigi sOylenebilir. Modern romanin en
dikkate deger 6zelligi, tarafsiz bir perspektiften toplumsal olaylari inceleme zemini saglamasi, olay
oOrgiisiiniin ise toplumsal doniisiimlerin etkilerini yansitacak sekilde olusturulmasidir. Geleneksel
anlatilarda idealize edilen tipler; iyi karakterler karsisinda kotii karakterler, ana cercevesi belli,
yalnizca ayrintilar1 farklilik gosteren sozlii anlati konulari; her ne zorluk yasanirsa yasansin iyilerin
kazanacaginin kesin olmasi ana 6zelliklerini olusturur. Roman ise modernlesme siirecleri sirasinda
dogan bir tiir olarak insanlara ve topluma iligkin diistinceleri kurgusal zeminde aktarabilme ve yapisal
bilegsenler—yer, zaman, karakter, anlatici, olay drgiisi—araciligiyla yeniden sekillendirebilmektedir.
Geleneksel anlatilardan baslica fark: ise “birey”e odaklanmasidir. Okurun karsisinda asina oldugu
tipler degil, 6zellikle doniisiim siireclerinde kendi yasamlarini siirdiirme kaygisi tagtyan kisiler vardir.
Her bir okur i¢in roman okuma deneyimini farkli kilan baglica 6zellik ise tesadiifler ile degil, neden-
sonug iliskileri ile sekillenen olay orgiisiidiir.

Ahmet Mithat ve Roman Anlayis1

Muharrem Dayang, Ahmet Mithat’in romancilig1 ekonomik ve edebi anlamda bir meslek
haline getiren ilk edebiyat¢1 oldugunu vurgulayarak, yazarin insanlart ve hayati siirekli
gbzlemledigini ve onlarla arasina mesafe koymadigina dikkat gektigini ifade etmektedir (Dayanc,
2014). Niiket Esen’in ise “Ahmet Mithat’in Okuyucusu” baglikli ¢alismasinda yazari benzer bir
sekilde kavramsallastirdig1 soylenebilir: “[Okurlarini] ¢ok iyi tanir ve roman ve hikayelerini onlarin
istekleri dogrultusunda kurar. Kurmacalarin giris bolimlerinde okuyucusuyla yakin iligki kurmaya
calisarak onlara okuyacaklart roman veya hikdyeyi nasil okumalar1 gerektigini Ogretmeye
cabalar” (Esen, 2012). Ahmet Mithat erken dénem eserlerinden Hasan Melldh Yahut Swr Icinde
Esrar’in 6nsoziinde bir yandan okurlarina eserini tanitirken &6te yandan déneminde kendisine
yoneltilen ve yoneltilebilecek elestirilere de yanit verir:

Ahmet Mithat, kendisine halkin bilgi diizeyini artirma misyonunu yiiklemis bir yazardir. Ik
kitabina “Hace-i Evvel” adim1 vermesi bu agidan dikkate degerdir. Bu hedef dogrultusunda,
yapitlarini her zaman halkin anlayabilecegi bir dilde ve yazim seklinde kaleme almistir. Ancak, bu
noktada ortaya cikan sorunsal tartismay1 yonlendirir niteliktedir: Ahmet Mithat’in tercih ettigi bu
yaklasgimin, yazarin roman tekniginin yetersiz olup olmadigma iliskin yeterli kanit saglayip
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saglamadig1 hususunda bir belirsizlik teskil ettigi ileri siiriilebilir. Yazar olarak Mithat bilingli olarak
edebi eser vermedigini belirtir ve hemen ardindan son derece énemli bir saptamasimi dile getirir:
“[NTiifusunun yiizde doksan dokuzu koyu bilgisizlik i¢inde olan bir memlekette, en basit diisiinceleri
sokemeyen kimselere “edebi” eser vermek, a¢ bir kimseye meyve ikram etmek kadar yersiz bir
davranigtir” (Kudret, 1962). Bu dogrultuda, Ahmet Mithat’in halk hikayelerinin o6zelliklerini
kullanmasinin da yazarin iistlendigi misyona uygun bir se¢im oldugu sdylenebilir. Bu se¢imin de
halkin bilgi diizeyini artirmaya katkida bulundugu degerlendirilebilir ¢iinkii bu hikayeler, halkin daha
alisik oldugu ve daha biiyiik bir ilgiyle okudugu (aslinda dinledigi) hikayelerdir. Ancak anlasilirlik
diizeyini artirmak amactyla bagvurulan bu yontemin, Ahmet Mithat’in yapitlarinda es zamanli olarak
tatbik ettigi roman teknigini arka planda birakmadig: ileri siiriilebilir. Jale Parla “Ahmet Mithat
Efendi romanin kuramini yapmadan uyguluyordu” diyerek bu duruma dikkat ¢ekmektedir (Parla,
2000). Kenan Akyiiz ise Ahmet Mithat {izerine ¢aligmalarinda halk hikayelerine 6zgii tiim 6zellikleri
yazarin tek bir yapitinda bulmanin olanakli olmadigini vurgularken “bu sebeple Ahmet Mithat ‘halk
hikayeleri’ degil; halk i¢in hikayeler ve romanlar yazan biiyiik bir yazar oldugunu kabul etmek
yerinde olur” ifadesini kullanir (1911-1996, n.d.). Bu dogrultuda Jale Parla ve Kenan Akyiiz’iin
saptamalari; Ahmet Mithat’in yazin anlayisinin iki temel 6zelligini—roman tekniginin ve halk
hikayelerinin birlikte kullanilmasi—aktarmak acisindan birbirini tamamlar niteliktedir. Bu
degerlendirmelerden de anlagilabilecegi gibi, Ahmet Mithat’in halk hikayesi 6zelliklerini etkin ve
basarili sekilde kullanmasinin temel nedeninin bilingli okuru yapitlarina ¢ekmek oldugu ileri
stiriilebilir. Tiirk edebiyatinin 6nde gelen elestirmenlerinden Berna Moran ise Ahmet Mithat’in
Hasan Mellah romaninda halk hikayelerinin boliimlenmesinin—yani iki kisi arasinda askin dogusu,
sevgililerin ayr1 diismesi, tekrar kavugmak i¢in verdikleri miicadele, evlilik veya dliimle gelen son—
bulundugunu belirtir (Moran, 1997).

Ahmet Mithat, eserlerinde esas olarak Dogu ve Bat1 medeniyetleri ile islam ve Hristiyanlk
dinlerini karsilagtirir. Ahlak, evlilik, namus ve agk gibi konular1 bu temel ayrim iginde ele alir.
Romanlarinda, ilk romanindaki Hasan Mellah gibi idealize edilmis karakterler iizerinde durur. Bu
karakterler Tiirk, Osmanli ve Miisliiman kimlikleriyle &ne cikarken, yazarin Islam diisiince ve
hareketinin temsilcisi olan bu figiirleri ideolojik bir ¢atigma ortamina siiriiklemekten imtina ettigi
gdzlemlenebilir. Dogru olanin Islam’dan kaynaklandigini ve bu dinin inang ve ibadetten 6te bir
diinya goriisii sundugunu diisiinen Ahmet Mithat’in idealize ettigi karakterlerin Tiirk, Osmanli,
Miisliiman kimligi tagimasi yazarin diinya goriisliniin romana aktarim Orneklerinden biri olarak
goriilmektedir. Ahmet Mithat’in anlayisinda medeniyet “ilerleme, din ve ahlak” kavramlarinin
biitiiniinii kapsar. Dogu ve Bati karsilagtirmasi yaparken temel olarak benimsedigi bu diisiince
yazarin diinyaya bakisini da—baglantili olarak varolusunu anlamlandirma seklini de—giiniimiiz
okuruna sunar. Avrupa’da medeniyet ve dinin bir tiir ¢atigma iginde oldugunu ¢esitli araci unsurlarla
ortaya koyan yazar Islam’in iistiinliigiinii de hem medeniyeti hem de dini kapsayan bir inang
olduguna bagladigi ileri siiriilebilir. Bir anlamda inang ve ibadet ikilisine hapsolmamis Islam dinini
kendisinin ahlak ve medeniyete iligkin goriislerini de ekleyerek zenginlestirir. Bu noktada Ahmet
Mithat’in bir yazar olarak neden Islam ve Hristiyanlik iizerinde bu kadar odaklandig1 sorusu akla
gelebilir ¢linkii bu konuyu ele alan pek ¢ok kisiden farkl olarak ideolojiye ve dine dayali propaganda
yapma kaygisi tasimadigi diisiiniilebilir. Orhan Okay yazarin kendi anlatisina dayanarak konuya su
sekilde agiklik getirmektedir: Ahmed Midhat’a gore o yillarda vapurlarda gezinti yerlerinde alenen
bilhassa Osmanli kadinlarina Hristiyanlik propagandasi yapilmaktadir. Bu ylizden Miisliiman halkin
Hristiyanlik karsisindaki tavirlarinin daha net belirmesi i¢in hem Hristiyanligi hem de Miisliimanlig
iyi tamimasi gerekir.(Okay, s. 246) Ahmet Mithat’a gore din Osmanl kiiltiirel yapisinin en énemli
bileseni hatta temeli oldugu i¢in kiiltiirel biitiinliigii saglayabilmek i¢in dini de 1yi bilmek gerekliligini
savunan yazar Avrupa’dakinin aksine dinin medeniyetle ikili karsitlik icinde bulunmadig1 goriisiinii
temellendirmektedir; bu dogrultuda s6z konusu bilincin insast1 i¢in her iki disiplini de yetkin bi¢imde
bilmenin gerekliligi vurgulanabilir.
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Olaym bdliimlendirilmesi ve anlati akisi ilk bakista halk hikayelerinin yapisini ¢agristirtyor
goriinmektedir; oysa anlaticinin yeni bir anlati teknigi olan roman1 okura tanitma gayreti ve Tanzimat
Edebiyati'nda bu tiire mesruiyet kazandirma c¢abasi, eseri halk anlatisi formundan
uzaklastirmaktadir. Bu baglamda yazarin tek bir romaninda halk hikayelerinin tiim tekniklerini
kullanmasinda okurun yaklagimi belirleyici olmustur; Ahmet Mithat'in burada yapitina ekledigi ve
okurlarin asina oldugu halk hikayelerine 6zgii anlatim tekniklerini kullanarak daha genis kitlelere
ulagsmay1 amagladig1 sdylenebilir. Ayni zamanda giderek romana 6zgii teknikleri daha ¢ok kullanarak
“roman okuru” olarak tanimlanabilecek roman anlati tekniklerini bilen ve elestirel tutum
sergileyebilen birey sayisini artirmak i¢in ¢ok yogun ¢aba sarf etmistir; Tanzimat edebiyatinin 6nde
gelen isimlerinden biri olan Ahmet Mithat giinlimiiz okurunun bireysel olarak yapabildigi roman
tekniklerini o donemde tanitmaya c¢aligmistir. Yapitlarinda siirekli olarak okurlarini uyarmasi ve
anlayamayacaklarini diisiindiigii noktalara geri doniis yapmasi ile okurlarini daha dikkatli okumaya
yonlendirmesi de “anlasilabilirligi” artirma hedefinin bir yansimasi olarak degerlendirilebilir.

Anlat1 Teknikleri A¢isindan Hasan Mellah Yahut Swr Icinde Esrar

Romanin ana karakteri Hasan Mellah (Denizci Hasan) 1772 yilinda Fas’ta dogan, devlet
kademesinde danismanlik yapan atalar1 olan, taninmis ve varlikli bir aileden gelmistir. Kendisini
denizcilik egitimi almasi i¢in Cadiz’e gonderen babast Sidi Osman, ayni zamanda Pavlos ile ortak
olur. Roman kurgusunun kilit noktalarindan ilki, bu anlati kesitinde belirginlesmektedir. Tiim
ortaklarin konumlarina gore Pavlos adim1 ve imzasini kullanma yetkisi vardir; bir bagka deyisle,
okurun karsisinda bes Pavlos ve onlarin da imzalarin1 kullanmasina izin verecegi sayisiz Pavlos
imzas1 vardir. Olay Orgiisiinii daha da karmasik hale getiren ve olaylart 6ngérmeyi neredeyse
olanaksiz kilan gelisme ise isyancilarin tahttan devirmesinin ardindan Sidi Osman’in kendi onuru
icin Fas’a donmesi ve isyanci bir grup tarafindan hem kendisinin 6ldiiriilmesi hem de tiim ailenin
katledilmesidir. Hasan Mellah perspektifinden degerlendirildiginde, yasaminin ve benimsedigi
degerlerin tiimiiyle yikima ugradigir soylenebilir. Can giivenligi i¢in yanina gittigi Pavlos’un
ortaklarindan Dominico Badia’nin da ailesinin katline ve mal varligina el konulmasina karistigini
ogrenir. Tek bir sahsin olaylara miidahil olmasiin sinirli bir etkisi s6z konusu olabilir; ancak bu
kisinin Pavlos’un ortaklari arasinda yer almasi, Hasan Mellah’in aidiyet ve giiven duygusunun
tamamen sarsilmasina yol agmis olabilir. Bu durumun, intikam arzusuyla Fas’a geri donme niyetini
giiclendirdigi ileri siirlilebilir. Ancak, babasina ihanet edenlerden Caylak Yakup el-Deca’y1
oldiirdiikten sonra bayilmasi ve korsanlar tarafindan esir alinmasi ile olaylarin akist degismektedir.
Korsanlar arasinda bulunan babasinin hizmetkari Alonzo’nun Hasan Mellah’1 tanimasina karsin
kimligini aciga ¢ikarmamasi, yine romans tiirline 6zgii motifler arasinda yer almaktadir. Korsanlar,
Ispanya’nin Cartagena bolgesindeki zengin bir kisi olan Alfons’un konagim soymaya karar verir ve
Hasan Mellah da hirsizlik yapmak zorunda kalir.

Romanin baginda denizcilik, isyan, intikam, korsanlik, kilik ve kimlik degistirme gibi halk
edebiyatina 6zgli motifler goriilmektedir. Calismanin ilerleyen boliimlerinde ise temalar ile yazarin
kullandig1 anlati teknikleri birlikte incelenerek Hasan Mellah Yahut Sir Icinde Esrar eserinin “roman
m1 yoksa romans Ozellikleri tasiyan bir gegis yapitt mi1” sorunsali iizerinde odaklanilacaktir.
Oncelikle Fas’tan Ispanya’ya uzanan olaylar, bir Akdeniz romani ile karsi karstya olundugunu
gostermektedir. S6z konusu cografi betimleme, yazarin cografya bilgisinin derinligine isaret ettigi
seklinde degerlendirilebilir. Ote yandan, Fas kokenli bir Miisliiman olan Hasan Mellah’in tamamen
farkli bir cografyada Hristiyan bir kiiltiirdeki maceralart Ahmet Mithat’in dinlere iligkin goriislerini
aktarmasina zemin hazirlar. Tiim bu noktalarda yazarin anlatici olarak olaylara dahil olmasi ve
didaktik bir s6ylem kullanmasi dikkate degerdir. Karakter isimlerine bakildiginda, isimlerin yabanci
olmasi ve donemin Osmanli okurunun—hatta giiniimiiz okurunun—karakterlerin nereli oldugunu,
hangi dine ve degerlere inandigini, nasil bir kiiltiirden geldigini takip etmesini zorlastirdig
sOylenebilir. Bu durum, yazarin romana miidahil olma ve okuru egitme siireclerini kolaylastirdigi
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gibi, olay oOrgiisiine hakim bir anlatict figiiriiniin mevcudiyetiyle okurun merak ve heyecaninin
devamliligini destekledigi seklinde yorumlanabilir.

Ahmet Mithat, Jilyetta karakterinin okura takdimini miiteakip kendine Ozgii anlati
tekniklerinin kullanimimi yogunlastirmis goriinmektedir. Egitimli ve nezih bir gen¢ kadin olarak
resmedilen Jillyetta, babasinin evlilik dayatmasi nedeniyle oldukga sikintili bir tecriibe yasamaktadir;
nitekim karakter, komsular1 Besinci Pavlos (Dominico Badia) ile gerceklesmesi beklenen izdivaci
reddetme egilimindedir. Goérece anlayigli bir baba figiirii olarak resmedilen Alfons’un kizi ile
konusmalarinda gegmise doniiliir: “Ben senin baban degil miyim? Iste sana bu evliligi teklif degil,
emrediyorum. Emrimi yerine getirmezsen ne yapacagimi bilir misin?” (Mithat, 1995) Konusma
sirasinda Alfons’un bir erkek figiirii olarak ne kadar giicli oldugunu kanitlamadaki kararliligs,
kendisine yillarca ihanet eden ve evlilik dis1 bir ¢ocugu olan esini nasil 6ldiirdiigiinii anlatimina
yansimistir: “Anneni kiiglimsenemeyecek bir nAimus meselesi yiiziinden kurban etmek gerekti, ben
de gogsiine bigak saplayarak bu vazifeyi yerine getirdim. Herhangi bir ispanyolun da yapacag1 ancak
budur” sdzlerinin ardindan “bu konuda kocalarin genis yetkisi vardir” diye eklemesi, Jiilyetta’nin da
babasmi dinlemek zorunda oldugunu hissettirmektedir. Ote yandan, Ahmet Mithat’in sdzciik
secimine bakildiginda Alfons’un gergekten kendi iradesiyle mi yoksa erkek egemen Ispanyol
toplumunun baskistyla m1 karisini 6ldiirdiigli sorusu akla gelmektedir: “kurban etmek gerekti”, “bu
vazifeyi yerine getirdim” ifadelerindeki gereklilik ve vazife vurgusu, toplum degerlerinin etkisinin
de oldukc¢a giiclii oldugunu gostermektedir. Alfons ile kizi arasindaki diyalog boyunca yazarin
anlatiya miidahil olmaktan imtina ettigi gozlemlenmektedir; nitekim bu tercihin, anlatidaki dogallig
muhafaza ederken okurun merakini canli tutma gayesi tagidigi one siiriilebilir.

Eserde beklenmedik bir bigimde farkli bir olaya intikal edilmesi, kurgusal zamanin gelecege
projeksiyonu yahut okurun vukufiyeti adina ge¢mise riicu edilmesi, Ahmet Mithat’a 6zgii anlati
stratejisini olusturdugu ileri siiriilebilir. Hasan Mellah’in hirsizlik amaciyla Jiilyetta’nin odasina
girmesi ve s6z konusu resimdeki idealize edilmis figiirle Ortiismesi, anlatida halk hikayeleri
gelenegine 6zgii tesadiif motifinin stratejik bir kullanimi olarak degerlendirilebilir. Hasan Mellah’la
g6z goze geldikleri anda aralarindaki agk baglar: “Ve o giine kadar o resimdeki simanin séhibinin
hayaliyle yasayan Jiilyetta bir anda Hasan’a tutuldu”. (Mithat, 1995). Hasan Mellah’1 kitapliginin
arkasindaki gizli bir bolmeye saklayan Jiilyetta, ayn1 zamanda rahibe olan hocasi Mari’ye tiim
olanlar1 anlatir. Mari’nin yardimiyla Hasan Mellah’1 rahip kiliginda disar1 ¢ikarir. Ahmet Mithat,
burada gerilimi en iist noktaya tasimak i¢in okurun halk hikayelerinden aligik oldugu “kilik
degistirme” motifini kullanir. Dominico Badia’nin Jiillyetta ve Hasan Mellah arasindaki aski
Ogrenmesinden sonra Jiilyetta’y1 kagirmasi ile yazar okurun merakini ve heyecanini daha da ileri
tasir. Hasan Mellah’in sevdigi kiz1 bulmak ve Dominico Badia’dan intikam almak i¢in yola ¢ikmasi
ile okur kendisini yeni bir seriiven iginde bulur.

Birkag yil siirecek olan deniz yolculugunda Hasan Mellah pek ¢ok kisiyle karsilagir. Farkli
karakterlerin mevcudiyeti, anlat1 biinyesinde yan olaylarin kurgulanmasina olanak taniyor olabilir.
Ele alinan konularin halk hikayelerinde de goriilmesi, bilingli bir tercih izlenimi vermektedir. Ahmet
Mithat sectigi bu konular araciligiyla agk, ihanet, sadakat, dostluk ve evlilik hakkinda kendi
diistincelerini de aktarir. Hasan Mellah, davranislar ve kisiligi ile yiiceltilir. Jiilyetta’ya kavusmak
icin basladig1 deniz yolculugunun ¢ok genis bir cografyada gegmesi de romanin bir Akdeniz romani
ve bir macera romam olarak siniflandirilmasinda etkili bir unsurdur. Hasan Mellah, Ispanya, Fas,
Fransa, Malta, Misir, Iskenderiye, Istanbul, Sam, Cezayir ve Marsilya’da basma gelen pek cok
olaydan sonra ancak Jiilyetta’ya kavusur. Ahmet Mithat, tiim olaylarm sonuca vardigi noktada
okurun karsisina yeni bir yan olay ve yeni tesadiifler ile ¢ikar. Hasan Mellah ve Jiilyetta ile birlikte
Cezayir’e yerlesen Alfons’un oldirdiigiinii sandigi ¢ocuk, karsisina Hasan Mellah’in babasinin
hizmetkar1 olan Alonzo ¢ikar. Alonzo’yu lJiilyetta’nin kardes olarak, Alfons’un da evlat olarak
benimsemesi ile romanin da sonuna gelinir. Ahmet Mithat, eserini iyilerin kazandig1 ve kétiilerin
cezalandirildigi okurun asina oldugu bir sekilde sonlandirir.
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Yazarm Ele Aldig1 Olaylar ve Degerler Acisindan Hasan Mellah Yahut St I¢inde Esrar

Ahmet Mithat’in eserlerine genel bir bakis, toplumsal meselelere iliskin yazilar
propagandaya dayali olmaktan ¢ok bilgilendirmeye dayali oldugunu ortaya koymaktadir. Dogu ve
Bat1 kiiltiirlerini karsilastirdig1 ana ¢ergeve iginde Ahmet Mithat en ¢ok ahlak, evlilik, ask ve namus
konular1 iizerinde durur. Bu ¢alismada ele alman Hasan Mellah Yahut Swr Icinde Esrar eseri ilk
okumada halki egitme amacina uygun salt eglenceli bir hikdye olarak yorumlanabilir. Ancak daha
elestirel bir okuma, yazarin iizerinde durdugu konular aracilifiyla kendi degerlerini de okura
aktardigim gosterir.

Yiizeysel bir okumada kadin ve erkegin goriiniirde esitlendigi bu romanin derinlemesine
incelemesi, temel vurgunun toplumsal cinsiyet esitliginden ziyade, Miisliiman kadinlarin Tiirk-Islam
kiiltiiriintin ~ gereklerini ihtiva eden namuslu bireyler olarak konumlandirilmasi {iizerinde
yogunlastiginmi diisiindiirmektedir. Evlilikten 6nce ya da evlilik dis1 iliskiyi yapitlarinda sik sik ele
almasina karsin bu tip iligkilerin her zaman bir Tiirk erkegi ile bir Hristiyan kiz1 arasinda ge¢mesini
Orhan Okay soOyle agiklar: Ahmed Mithat Efendi’nin romanlarinda, evlilikten dnce veya evlilik
disinda ask mevzuu hemen daima bir Tiirk erkegi ile bir Hristiyan kizi arasinda cereyan eder. Bu
tercihin ardindaki gerekgelerin, devrin telakkisiyle yakindan iligkili oldugu ileri siiriilebilir. Bir Tiirk
ve Miisliiman kizini, duygu halinde veya goriismek, mektuplagsmak, konusmak sathalarinda da kalsa
bdyle bir maceranin i¢ine sokmak Ahmet Mithat i¢in de devrin telakkisi i¢in de kolay degildir”
(Okay, s. 198) Bununla birlikte, Ahmet Mithat’in kadina hi¢bir hak tanimayan muhafazakar bir
cizgide yer almadigi ileri siiriilebilir; 6rnegin, kadinlara evlenmeden dnce es adayini gérme hakkinin
taninmasi ve namus mefhumunun her iki cins i¢in de baglayici oldugunun savunulmasi, yazarin
tutumuna dair dikkate deger bir perspektif sunmaktadir. Ahmet Mithat’a gore evlilikte veya evlilik
dis1 iligkide ihanet kesinlikle kabul edilemez. Anlaticinin bu yanitinin dayanaklarindan biri de
yazarin evlilik, namus, sadakat kavramlar1 hakkindaki goriisleri olabilir. Namuslu olmanin temel
kosulu sadik olmak ve esini aldatmamaktir; fakat Ahmet Mithat bu konulardaki olasi ironik
yaklagimini da romanda Trillo karakteri araciligiyla okura gostermektedir: “Fakat namus bagi ile
yalniz kadinlar m1 bagli olur?” seklinde bir soru karsisinda Trillo’dan ahlaki ders niteliginde bir yanit
vermesi beklenirken Trillo’nun goriisleri okuru sasirtacak niteliktedir: “Vallahi efendim namus
bence vazifedir. insan vazifesinin disina ¢ikmaz ve yahut ¢iktigim kimseye duyurmazsa namusuna
da bir zarar gelmez inancindayim” (Mithat, 1995). Bu noktada yazarin ironik yaklagimi olup
olmadigi tartigmaya aciktir. Trillo’nun Hristiyan oldugu disiiniiliirse yazarin dénemin temel
sorunsallarindan Bati-Dogu karsithigi hakkindaki goriislerini Trillo karakterinin sozleri {izerinden
aktardig1 s0ylenebilir; ayn1 zamanda Dogu kiiltiiriiniin erdemini yansitma c¢abasi da goriilmektedir.

Ancak, roman boyunca Trillo ile karsilastirilabilecek bir Tiirk, Miisliiman, erdemli erkek
figiirii okura sunulmamaistir. Denizci Hasan’in u¢ noktada idealize edilmis bir ana karakter oldugu
dikkate alinirsa burada Trillo ile karsilagtirma yapmak dogru bir yorum olmayacaktir ¢linkii ana
karakter her anlamda “ideal” olam temsil etmektedir. Ote yandan, Ahmet Mithat bu konusmalar
araciligryla yaygin bir namus anlayigini elestirme yoluna gitmis olabilir. Ancak, donemin okurlarinin
bu elestiriyi algilayip algilayamayacagi son derece kuskuludur. Yeni bir tiir olarak Tanzimat
edebiyati’nda ortaya ¢ikan “roman” okurunun metne yaklasimi heniiz tam olarak bilinmiyorken
yazarin izledigi yol pek de anlamli goériinmemektedir. Evlilikteki kurallarda son derece kati ve
ahlakg1 bir tutum sahibi olan Ahmet Mithat’in evliligin dliinceye kadar siirmesi konusunda 1srarci
olmamasi da beklenmeyen bir tutumdur. Dul bir kadina yoneltilen ve asagidaki alintida yer alan
sOzler bu bakimdan ilgingtir: “Lakin, evvela sunu arz edeyim ki, sizin dul olmaniz sizin kiymetinizi
diisiirmez. Ben o kadar mutaassip degilim. Bir kari, dul olmakla ¢irkef mi olur? Zaten kizlik denilen
konca bir nefesligine koklamak i¢indir” (Mithat, 1995). Yazarin evlilik 6ncesi Miisliiman kadinlarin
hicbir sekilde bir iliskide bulunmasim1 onaylamadigi bilinmektedir; dolayisiyla alintilan sézlerin
Hristiyan kadinlar i¢in gegerli oldugu varsayilabilir. Didaktik bir tavir benimseyen Ahmet Mithat’in
bu bakig acgisim1 okura sunmasi, yazarin Bati medeniyetindeki iliskileri aktarirken Dogu
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medeniyetinin erdemlerine sadik kalmayi &giitlemesi bakimindan 6nem arz etmektedir. Hasan
Mellah tamamen Tiirk topraklart disinda gegen bir roman olup karakterlerin ¢ogu yabanci oldugu
icin okur karsilastirma sansi bulamamaktadir. Ancak bugiiniin bakis acisindan degil de donemin
okurunun bakis acis1 dikkate alindiginda okurun kendi yasadig: kiiltiir ve medeniyet ile romanda
aktarilanlar arasindaki farki gézlemleme yetisine sahip oldugu kuskusuzdur. Ahmet Mithat romanda
yalnizca evlilik-namus-ask {g¢liisii i¢inde kalmistir ve baska hicbir konudaki goriislerine
deginmemistir. Sosyal adalet ve esitlik kavramlarina iliskin goriislerini de ahlak ¢ercevesinde ifade
etmis; romaninda kolelik kurumuna degindigi anlarda dahi bu g¢er¢evenin disina ¢ikmamistir: O
gbgstiniin icinde bir yiirek kafasinin icinde de bir beyin var ki senin benim gibi ana-baba evladinin
adeta mal gibi hara¢ mezat satilmasini kabul edemiyor! Cenab-1 Hak herkesi kendi hiirriyetine sahip
yaratmig oldugu halde; insanligin medeniyetin faziletlerine tamamiyla aykirt goriiyor.(Mithat,
1995) Ahmet Mithat’in kolelik kurumuna yaklagimimin tam olarak toplumsal bagkaldirt olup
olmadig: tartigmaya aciktir; bu romanda kolelige yoneltilen itiraz daha ¢ok anlaticinin duygusal
tepkisinin ve Tanr1 inancinin sonucudur.

Ahmet Mithat, Tanri'min en biiyiik vasfin1 adalet olarak tanimlamaktadir; bu Tanri'ya
inananlar da zuliim ve ayrimciliktan kaginmalidir: Allah, asla zalim olamaz. Ciinkii zuliim, bir
menfaat karsiliginda hakkin disina ¢ikmak demektir; Cenab-1 Hakk’in hicbir seyden higbir zaman
menfaati yoktur. O, diinyadaki ve ondaki varliklari, o varliklarin birbirinden faydalanmalar1 igin
yaratmistir. O halde Tanr1’ya yarasan adalettir! (Mithat, 1995). Ahmet Mithat, koélelik kurumunun
ekonomik boyutunu ele alan toplumsal elestirilere eserinde yer vermemeyi tercih etmistir. Tanzimat
doneminin 6nde gelen aydinlarindan biri olan Ahmet Mithat’in kélelik kurumuna karst kisisel
durusu, insan onuruna saygisi ile iligkilidir. Osmanli toplumunda kolelerin zamanla ev halkindan
sayilmasi ancak Bat1 toplumlarinda—ozellikle Amerika Birlesik Devletleri’nde—kolelerin oncelikle
ticari meta olarak algilanmasi ve “insan” olarak goriilmemesi yazarin karsi durusunun temel nedeni
olarak agiklanabilir. Ote yandan yazarm Dogu ve Bati medeniyetlerinin karsilastirilmasinda kolelik
kurumuna iligkin bir ayrintiya deginmesi bu konuda yiizeysel olmaktan ¢ok derinlikli bir elestirel
bakisi sergilemektedir.

Zaman zaman, ifade etmek istedigi gercegi acik¢a sdylememekle birlikte, roman olay
orgiistiniin disina ¢ikarak dogrudan okura seslenir: “Lakin ‘anlasilabildi’ deyisimizden, herkesin de
anlamis oldugunu anlamamalidir. ‘Eger dikkat edilmis olsaydi, o zaman anlagilabilirdi’ demek
istedik.” (Mithat, 1995) Ahmet Mithat’in bu yaklasimi sonraki dénemlerde yazin elestirmenlerinin
ilgisini ¢ekmistir. Tanpinar, Ahmet Mithat’1 “Onun sanat1 yoktur; daima halka yonelen iyi niyetleri
vardir” ifadesiyle tanimlamistir (Tanpinar, n.d.). Yazarin sergiledigi bu iyi niyet, onemli bir etken
olmakla birlikte Tanzimat edebiyatinin dnciisii olarak yerlestirmeye ¢alistig1 bir roman teknigi vardir.
Yazarin roman teknigi o donemin 6zellikleri ve kosullart dikkate alinmadigi takdirde giiniimiiz bakis
agisindan yetersiz goriilebilir; ancak onu Tiirk edebiyatinda roman tiiriiniin kurucusu konumuna
getiren, eserlerindeki dil ve sdylem cesitliligidir. Jale Parla, yazar1 romanin kurucusu kabul ederken
bu o6zelligi vurgular: Romanlar1 ise uyguladigi biitiin diger yazma big¢imlerini de igeren, Gzetli,
sohbetli, bilgilendirici, 6giit veren, haberdar eden, insan dogasi ve toplum kurallar1 iizerinde fikir
yiiriiten, Dogu-Bat1 karsilastirmalar1 yapan dil ve sdylem mozaikleridir. [. . .] bana gore tam da bu
yapitlarinin  dil ve sdylem g¢esitliligi yliziinden Tiirk Edebiyati'nda romanin kurucusu
sayilmalidir” (Parla, 2000). Jale Parla yukarida verilen alintida Ahmet Mithat romaninin temel
Ozelliklerini siralamigtir. Bu 6zellikler ayn1 zamanda Ahmet Mithat’in yapitlarinin nigin romans
olamayacagini da agiklar. Yazar ele aldig1 temalar1 kendisi ve okur arasinda giiniimiizde anlasildig
sekilde bir mesafe birakarak ve okura bu denli rehberlik etmeden isleseydi biiyiik bir olasilikla hig
kimse onun roman yazdigindan siiphe etmeyecekti. Ancak Ahmet Mithat, kendi deyimiyle “a¢
kimselere meyve ikram etmemistir”. Bilingli olarak didaktik bir yaklagimla okuru roman tiiriine
aligtirmay1 hedeflemistir. Halk hikayesi geleneginden roman donemine gegisin yalnizca aydinlar
arasinda degil donemin okur-yazar kitlesi arasinda da yasanmasini bu yolla saglamistir. Okuru
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kurgusal evrene davet ederken sergiledigi 6zdeslesme cabasinin Gtesinde, yazarin “saf ve ¢ocuksu”
olarak nitelendirilen tutumunun, yapitlarin daha genis bir okur kitlesine ulagsmasinda belirleyici bir
rol oynamis olabilecegi ileri siiriilebilir.

Sonug¢ ve Tartisma

Ahmet Mithat’in kendisini yazar/anlatici olarak konumlandirmasi, gerekli gordigii yerlerde
anlatiy1 keserek diisiincelerini ya da yorumlarini agiklamasi romanin en 6nemli 6zellikleri arasinda
yer almaktadir. Roman tiirii ile ilk kez karsilasan okurlar1 yonlendirme kaygisi tasiyan Ahmet
Mithat’in bu yaklasiminin nedenleri son derece anlasilir olmakla birlikte gliniimiiz okuru igin
anlasilmasi gii¢ bir durumdur. Ahmet Mithat’in, okurlarin gerekli ¢ikarimlari gerceklestirmek adina
elzem bilgiden mahrum kaldigina dair bir kanaate sahip oldugu diisiiniilebilir; yazarin geleneksel
anlati ozelliklerini eserinin temel bilesenleri olarak kullanmasinin da benzer bir motivasyondan
kaynaklandigi ileri siiriilebilir. Eser bu ger¢evede ele alindiginda, anlatinin c¢ok sesliliginin,
sembollerin ve metaforlarin roman teknigi olarak kullanilmasi okurlarin merak ve ilgisini canl
tutmakta 6nemli bir yere sahiptir.

Ahmet Mithat’in Hasan Mellah araciligiyla okur ilgisini ve heyecanimi muhafaza etme
konusunda kayda deger bir basar1 sergiledigi One siiriilebilir. Yazinsal tiirlere iliskin kati ve
geleneksel tutumlardan bagimsiz olarak degerlendirildiginde yapitin, gliniimiiz okuru i¢in de estetik
bir deneyim olusturabilecegi varsayilabilir. Anlaticinin baskin tutumunun 6tesinde, Hasan Mellah’in
oldukga 6zenli bir kurguya sahip oldugu ileri siiriilebilir. Yapitta pek ¢ok tema olmasina karsin her
birine ayrilan zaman ve yerin olduk¢a dengeli oldugu dikkat ¢gekmektedir. Bu dogrultuda yapitin bir
roman oldugunu séylemek yerinde bir saptamadir. Romanin giiniimiize dek agirlikli olarak “romans”
olarak algilanmasi ve tanimlanmasinin temelinde Tanzimat donemindeki okur kitlesinin yapita karst
tutumu ve tepkisi de Ahmet Mithat agisindan belirleyici olmustur. Kaldi ki roman yayimlandiktan
sonra, okurlarin Hasan ile Cuzella’nin agklarinin sonunu 6grenmekle yetinmeyip romanda daha arka
plandaki karakterlerin asklarinin da bir ¢ozlime ulagtirllmasi konusundaki yogun istekleri bu
calismada yer alan gozlem ve saptamalarin gegerliligi agisindan 6nemli bir drnektir.

Hasan Mellah Yahut Sir I¢inde Esrar yapitini roman olarak tanimlamakta son derece dnemli
iki 6zellik bulunmaktadir: metnin ¢ok katmanli olmasi ve dogrusal ilerlemeyen, geri doniislere izin
veren zaman kullanimi. Eserde tekil bir olay orgilisiiniin mevcudiyetinden sdz etmek olanakli
goriinmemektedir; nitekim yan olaylarin ve karakterlerin entegrasyonu, okuru ¢ok yonlii bir okuma
edimine sevk eden stratejik bir teknik olarak nitelendirilebilir. Ana olay Orgiisiinde ya da yan
Oykiilerde karakterlere iliskin bilgi verilirken ge¢cmise doniilmesi ve olaylarin ayritili sekilde
anlatilmasi, zamanin esnek kullaniminin bir sonucudur. Ahmet Mithat’in eser ¢esitliligi ve kurmaca
icinde agiklama, sapma, okura seslenme ya da gerceveleme gibi tekniklerinin daha ayrintili
incelenmesine iligkin ¢aligmalarin sinirlilig dikkat gekmektedir.

Ahmet Mithat {istlenmis oldugu 6gretmen sifatiyla uyumlu sekilde eserindeki karakterlerin
yasadig1 deneyimleri okuyucunun medeniyet ve gelisim konularindaki bilgisini artirmaya uygun
sekilde kurgulamigtir. Eserde Alexandre Dumas’in Monte Kristo Kontu eserinden alinan kurgusal
diizlem ile Osmanli toplumuna 6zgii unsurlar harmanlanarak yeni bir “okur kitlesi” olusmasi
hedeflenmistir. Ahmet Mithat’in bu yaklasimi, kendisinin anlatiy1 salt eglence araci olmaktan
cikararak halkin bilgi ve farkindalik diizeyini artirmak icin bir egitim ortami olarak degerlendirmesi
ile tutarlilik gosterdigi ileri siiriilebilir. Bu ¢aligmada, Ahmet Mithat’in anlatici konumunun eseri
pedagojik bir ara¢ olarak gérmesi ¢ercevesinde sekillendigi ortaya konmustur. S6z konusu anlatici,
her seyi bilen yapisiyla, metne dair ayrintilar1 tahakkiimii altinda tutan ve gerektiginde anlatiy1
kesintiye ugratarak didaktik yorumlarda bulunan bir figiir olarak betimlenebilir. On dokuzuncu
ylizyilda yeni bir edebi tiir olarak yiikselise gegen romanda ise boOyle bir anlatici-anlati-okur
iligkisinin kabul edilmesi gii¢ gériinmektedir. Ahmet Mithat’in, Batili bir edebi tiir olan romanin bu
ozelliklerini oldukga iyi bildigi varsayilabilir. Bu calismada, Hasan Mellah Yahut S Icinde

www.turkishstudies.net/language



2632 Arsev Aysen Arslanoglu Yildiran

Esrar eserinin romans mi, roman mi, yoksa bir gelenekselden moderne gegiste bir ara yapit m1
oldugu sorusuna yanit aranmistir. Eserin incelenmesinde kurgunun geleneksel anlatilar ¢ergevesinde
olusturuldugu goézlemlenmistir. Ancak, yapisal 6zellikler agisindan degerlendirildiginde Ahmet
Mithat’1n yazar olarak son derece giiclii bir anlatici olarak esere dahil oldugu saptanmigtir. Bu durum,
Ahmet Mithat’in roman tiiriinii Batili geleneksel anlatilarin seriiven dolu kurgulari ile okurun ilgisini
ceken bir tiir olarak gérmemesinin bir sonucu olarak ortaya ¢ikmistir. Paternalist ve didaktik bir
anlatict konumunda ortaya g¢ikan Ahmet Mithat, tiim anlati bilesenlerini bilingli bir sekilde
harmanlayarak ve okuru anlatinin igine ¢ekerek gelenekselden moderne uzanan bir gegis eseri ortaya
koymustur. Osmanli toplumunun koklii bir doniisiim siirecinden gectigi donemde yazdigr Hasan
Mellah Yahut Sir I¢inde Esrar eserinde Batili modernite karsisinda toplumsal ahlak ve degerlere
iligkin dislincelerini de aktarmakta son derece basarili oldugu One siiriilebilir. Sonug¢ olarak,
baslangicta edebi tiir siniflandirilmasinin 6n planda oldugu bu c¢alismanin ilerleyen asamalarinda
Ahmet Mithat’in eserinin yalnizca geleneksel olan anlatilardan siyrilip yeni anlati teknikleri ile bir
roman yazma kaygisi ile sinirlandirilamayacagi saptanmistir. Bu 6zelligi ile Hasan Mellah Yahut Sir
Icinde Esrar’in bir taklit, bir uyarlama olmaktan ¢ok Ahmet Mithat igin bir &zgiirliik alani
niteligindedir. Ahmet Mithat’in kendisine tanidig1 bu 6zgiirliik alani, kendine 6zgii romancilik
tekniklerini gelistirmesine olanak tanimis ve bodylece yazar romanstan romana olan seriivenini
stirdiirmiistiir.

Tanzimat edebiyat1 Batidan alinan yeni yazinsal tiirlerin taninmasi agisindan bir gecis siireci
olarak diisiiniildiigiinde, Ahmet Mithat’in Hasan Mellah adli eseri roman tiiriine yakin bir eser olarak
nitelendirilebilir. Bu saptama, anlaticinin konumu ve anlati teknikleri ilizerinde yogunlagarak
sorgulanmigtir. Daha detayli bir inceleme, Ahmet Mithat’in Tiirk edebiyatinda roman tiirliniin
kurucusu sayilabilecegini gosterebilir. Gegis doneminde yazilmis bu eser giliniimiiz okuyucusu
tarafindan “roman oOzelliklerinin tiimiinii tasimayan” bir eser olarak degerlendirilebilir; fakat
donemin genel 6zellikleri goz oniinde bulunduruldugunda Hasan Mellah’in romanstan romana gegis
ozellikleri belirgin bicimde gozlemlenebilmektedir. Bu durum, eserin melez bir tiir olarak
yorumlanmasini da olanakli kilmakta ancak eserde romana 6zgili tekniklerin basarili bir sekilde
degerlendirilebilmesini golgelemeyecektir.
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