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Abstract: Wordless narratives have become a significant field of inquiry within contemporary communication
studies, functioning as a distinctive mode of storytelling that generates meaning through visual signs without
reliance on linguistic text. This study aims to address a gap in the literature by examining how silent narratives
operate on cognitive, emotional, and social levels, particularly in today’s digital and visually oriented culture.
Shaun Tan’s The Arrival (2006) serves as an ideal case for such an investigation, as it represents complex
sociocultural processes, such as migration, loss of identity, alienation, and cultural adaptation, solely through
images. The research seeks to explain how meaning is produced in wordless storytelling and to elucidate the
communicative functions of visual discourse, semiotic structures, symbolic representations, object usage, and
the rhetoric of silence in Tan’s work. Methodologically, the study employs a qualitative document analysis
supported by an interdisciplinary framework that includes visual analysis, semiotics, multimodal
communication theory, trauma studies, and migration theory. The work is systematically examined in terms of
mise-en-scéne, composition, sequentiality, metaphorical structure, and cultural codes. The findings reveal that
The Arrival foregrounds the communicative potential of silence and demonstrates the effectiveness of visual
signs in conveying emotion, cultural representation, identity formation, and the expression of traumatic
experience. Tan’s visual strategies reconstruct the migrant experience, cultural shock, and the search for
belonging through a multilayered symbolic structure. The study concludes that wordless narratives constitute
not merely an aesthetic genre but also a robust object of inquiry for communication studies, design education,
and cultural studies. Silent narratives enhance multimodal literacy and expand the theoretical potential of visual
communication. In this respect, The Arrival offers a valuable point of reference for future research in visual
culture and communication.
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384 Esra Bostan Egharloo

Oz: Sozciiksiiz hikayeler, dilsel metne ihtiyag duymaksizin gorsel gostergeler araciligiyla anlam iireten 6zgiin
bir anlat1 bi¢imi olarak cagdas iletisim calismalarinda 6nemli bir aragtirma alani haline gelmistir. Bu ¢alisma,
ozellikle dijital ve gorsel kiiltiiriin egemen oldugu giiniimiizde, sessiz anlatilarin biligsel, duygusal ve toplumsal
diizlemlerde nasil isledigine dair literatiirdeki boslugu doldurmay1 amaglamaktadir. Shaun Tan’in The Arrival
(2006) adli eseri, go¢, kimlik kaybi, yabancilasma ve kiiltiirel uyum gibi karmasik sosyokiiltiirel siirecleri
yalnizca imgeler iizerinden temsil etmesi nedeniyle bu inceleme icin ideal bir 6rnek olusturur. Arastirma,
sozciiksiiz anlatilarda anlamin nasil tiretildigini agiklamayi; Tan’in eserindeki gorsel sdylem, gdstergebilimsel
yapi, sembolik temsiller, nesne kullanimi ve sessizlik retorigi gibi unsurlarin iletisimsel islevlerini ortaya
koymay1 amagclar. Calisma, nitel bir dokiiman incelemesine dayanmakta; gorsel analiz, gostergebilim,
multimodal iletisim kurami, travma caligmalari ve gog¢ teorisi gibi disiplinlerarasi yontemleri bir arada
kullanmaktadir. Eser, sahne diizeni, kompozisyon, ardisiklik, metaforik yap1 ve kiiltiirel kodlar agisindan
sistematik olarak ¢oziimlenmistir. Bulgular, The Arrivalin sessizligin iletisimsel potansiyelini goriiniir
kildigini; gorsel gostergelerin duygusal aktarim, kiiltiirel temsil, kimlik insas1 ve travmatik deneyimlerin
ifadesinde giiclii bir ara¢ oldugunu gostermektedir. Tan’in gorsel stratejileri, gd¢menlik deneyimini, kiiltiirel
soku ve aidiyet arayigini ¢ok katmanli bir sembolik yapi i¢inde yeniden iiretmektedir. Calisma, sozciiksiiz
hikayelerin yalnizca estetik bir tiir olma diginda, iletisim bilimi, tasarim egitimi ve kiiltiirel ¢aligmalar icin
giicli bir arastirma nesnesi oldugunu ortaya koymaktadir. Sessiz anlatilar, multimodal okuryazarlig
gelistirmekte; gorsel iletisimin kuramsal potansiyelini genisletmektedir. Bu yoniiyle The Arrival, gelecekteki
gorsel kiiltiir ve iletisim arastirmalari i¢in dnemli bir referans noktasi sunmaktadir.

Anahtar Kelimeler: Gorsel Hikdye Anlatimi, Gostergebilimsel Analiz, Multimodal Iletisim, Sozciiksiiz
Hikayeler.
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Structured Abstract:

The increasing dominance of visual culture in contemporary communication processes has
demonstrated that meaning is produced not only through written and spoken language but also through visual
signs. This transformation has stimulated growing scholarly interest in narrative forms that operate
independently of linguistic texts, particularly wordless narratives. Wordless narratives are regarded as
distinctive modes of communication that enable readers to participate actively in the construction of meaning
while conveying complex social and cultural experiences through visual signs. Nevertheless, although a
considerable body of research has focused on visual literacy, children’s literature, migration studies, and
cultural representation, the communicative functioning, meaning-making mechanisms, and multimodal
structures of wordless narratives have received comparatively limited scholarly attention. The aim of this study
is to examine Shaun Tan’s The Arrival (2006) within the theoretical frameworks of visual communication,
semiotics, and multimodal communication in order to explain how meaning is generated through visual signs
in a wordless narrative. In addition, the study seeks to reveal the communicative functions of silence, spatial
composition, object semiotics, and narrative rhythm. It also aims to evaluate the capacity of wordless narratives
to represent complex social experiences such as migration, identity, belonging, trauma, and cultural adaptation,
thereby contributing to an important theoretical gap in the existing literature.

The research was designed as a qualitative single-case study. The primary data source consists of
Shaun Tan’s The Arrival (2006), a wordless graphic narrative composed entirely of visual storytelling. The
work comprises 119 pages and contains numerous sequential visual scenes. The narrative was examined
holistically, while scenes possessing a high degree of representational value in relation to the research questions
were selected for detailed analysis. The analytical procedure consisted of three stages: open coding, axial
coding, and selective coding. During the open coding phase, visual elements such as gestures, facial
expressions, body language, composition, light-shadow relationships, panel arrangements, and spatial
organization were described in detail. In the axial coding stage, relationships among these elements were
identified and grouped into broader thematic categories. Finally, the findings were interpreted through Roland
Barthes’ semiotic model, Umberto Eco’s concept of the open work, Kress and van Leeuwen’s visual grammar
theory, and multimodal communication theory. This methodological framework enabled a systematic
examination of visual meaning-making processes and provided a comprehensive basis for theoretical
interpretation.

The findings indicate that meaning production in The Arrival is organized around four principal
dimensions: silence, spatial composition, object semiotics, and visual rhythm. First, silence functions not
merely as the absence of text but as a fundamental communicative strategy that structures the narrative. The
analysis demonstrates that silence performs three interconnected functions: it encourages active reader
participation, intensifies emotional engagement, and expands interpretive openness. In scenes where textual
guidance is entirely absent, readers are required to cognitively complete the gaps between images, thereby
becoming active participants in the construction of meaning. Second, spatial composition emerges as a
significant narrative device through which the emotional and cultural dimensions of migration are represented.
Monumental architectural structures, unfamiliar urban environments, confined interior spaces, and contrasts of
scale visually communicate experiences of alienation, disorientation, vulnerability, and cultural uncertainty.
These spatial arrangements function not as passive backgrounds but as active components of the narrative’s
communicative system. Third, recurring objects perform powerful semiotic functions throughout the work.
Suitcases, photographs, unreadable alphabets, fantastical creatures, and bureaucratic documents serve as
symbolic carriers of identity, memory, belonging, trust, migration, and institutional control. Photographs
symbolize memory and attachment to the past, unreadable alphabets signify linguistic and cultural alienation,
while bureaucratic documents reveal power relations and mechanisms of governance. The fantastical creatures
accompanying the protagonist function as symbols of trust, adaptation, and emotional connection within an
unfamiliar environment. Fourth, panel sequencing and visual rhythm regulate both temporal perception and
emotional intensity. Rapid sequences of small panels generate feelings of uncertainty, movement, and
transition, whereas large panoramic compositions create moments of reflection, emotional concentration, and
narrative pause. These findings demonstrate that the narrative is capable of communicating complex themes
such as migration, trauma, identity formation, and cultural adaptation without relying on linguistic support.

The study concludes that The Arrival functions not only as a literary or artistic work but also as a
sophisticated visual communication system. The findings demonstrate that visual discourse can independently
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generate meaning and represent complex social experiences through the interaction of silence, spatial
organization, symbolic objects, and narrative rhythm. The research further reveals that objects and spaces
operate as active semiotic structures through which migration, identity, memory, and power relations are
articulated. By integrating semiotics, visual grammar, and multimodal communication theory, the study
proposes a comprehensive theoretical and methodological framework for the analysis of wordless narratives.
The findings contribute to the fields of visual communication, visual culture, multimodal literacy, and narrative
studies by demonstrating the communicative potential of visual storytelling beyond linguistic expression.
Furthermore, the results suggest that wordless narratives possess significant value for intercultural
communication because they transcend linguistic boundaries while encouraging readers to participate actively
in the construction of meaning. These narrative forms create shared interpretive spaces for audiences from
diverse cultural backgrounds and foster engagement through visual rather than verbal communication.
Consequently, the study not only provides an in-depth analysis of The Arrival but also offers an applicable
analytical model for examining other graphic novels, visual narratives, and digital storytelling practices. The
proposed framework may be employed in future comparative studies investigating the representation of
migration, identity, trauma, and belonging across different visual narrative forms. In this respect, the research
establishes a theoretical and methodological foundation for future investigations into the communicative
structures and cultural functions of wordless narratives.

Keywords: Visual Storytelling, Semiotic Analysis, Multimodal Communication, Wordless Stories.
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Résumé Structuré:

La prédominance croissante de la culture visuelle dans les processus de communication contemporains
a montré que le sens se construit non seulement a travers le langage écrit et oral, mais également au moyen de
signes visuels. Cette transformation a suscité un intérét scientifique grandissant pour les formes narratives qui
fonctionnent indépendamment des textes linguistiques, notamment les récits sans paroles. Ceux-ci sont
considérés comme des modes de communication singuliers qui permettent aux lecteurs de participer activement
a la construction du sens tout en transmettant des expériences sociales et culturelles complexes a travers des
signes visuels. Néanmoins, bien qu’un ensemble substantiel de recherches ait porté sur la littératie visuelle, la
littérature de jeunesse, les études migratoires et la représentation culturelle, le fonctionnement
communicationnel, les mécanismes de production du sens et les structures multimodales des récits sans paroles
demeurent relativement peu étudiés. Cette étude vise a examiner The Arrival (2006) de Shaun Tan a la lumiére
des cadres théoriques de la communication visuelle, de la sémiotique et de la communication multimodale, afin
d’expliquer comment le sens se construit a travers des signes visuels dans un récit sans paroles. Elle cherche
également a mettre en évidence les fonctions communicationnelles du silence, de la composition spatiale, de
la sémiotique des objets et du rythme narratif. Elle entend, en outre, évaluer la capacité des récits sans paroles
a représenter des expériences sociales complexes telles que la migration, I’identité, I’appartenance, le
traumatisme et 1’adaptation culturelle, contribuant ainsi a combler une importante lacune théorique dans la
littérature existante.

La recherche repose sur une étude de cas unique de nature qualitative. La source principale des
données est The Arrival (2006) de Shaun Tan, un récit graphique sans paroles fondé intégralement sur la
narration visuelle. L’ceuvre comprend 119 pages et présente de nombreuses scénes visuelles séquentielles. Le
récit a été examiné dans sa globalité, tandis que les scénes présentant une forte valeur représentative au regard
des questions de recherche ont été sélectionnées pour une analyse approfondie. La procédure analytique
comportait trois étapes : le codage ouvert, le codage axial et le codage sélectif. Lors du codage ouvert, les
¢éléments visuels, notamment les gestes, les expressions faciales, le langage corporel, la composition, les
rapports entre lumiére et ombre, 1’agencement des cases et I’organisation spatiale, ont fait 1’objet d’une
description détaillée. Au stade du codage axial, les relations entre ces éléments ont été identifiées et regroupées
en catégories thématiques plus larges. Enfin, les résultats ont été interprétés a partir du modele sémiotique de
Roland Barthes, du concept d’ceuvre ouverte d’Umberto Eco, de la théorie de la grammaire visuelle de Kress
et van Leeuwen, ainsi que de la théorie de la communication multimodale. Ce cadre méthodologique a permis
un examen systématique des processus de construction du sens visuel et a fourni une base d’ensemble pour
leur interprétation théorique.

Les résultats indiquent que la production du sens dans The Arrival s’organise autour de quatre
dimensions principales : le silence, la composition spatiale, la sémiotique des objets et le rythme visuel.
Premicrement, le silence ne constitue pas simplement une absence de texte, mais fonctionne comme une
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stratégie communicationnelle fondamentale qui structure le récit. L’analyse montre qu’il remplit trois fonctions
interdépendantes : il favorise la participation active du lecteur, intensifie I’engagement émotionnel et élargit
I’ouverture interprétative. Dans les scénes dépourvues de tout guidage textuel, les lecteurs doivent combler
cognitivement les ellipses entre les images, devenant ainsi des participants actifs a la construction du sens.
Deuxiémement, la composition spatiale apparait comme un dispositif narratif majeur permettant de représenter
les dimensions émotionnelles et culturelles de la migration. Les structures architecturales monumentales, les
environnements urbains non familiers, les espaces intérieurs confinés et les contrastes d’échelle traduisent
visuellement des expériences d’aliénation, de désorientation, de vulnérabilité et d’incertitude culturelle. Ces
configurations spatiales ne constituent pas des arriére-plans passifs, mais des composantes actives du systéme
communicationnel du récit. Troisiémement, les objets récurrents remplissent des fonctions sémiotiques
particuliérement marquées tout au long de 1’ceuvre. Les valises, les photographies, les alphabets
indéchiffrables, les créatures fantastiques et les documents bureaucratiques constituent des vecteurs
symboliques de ’identité, de la mémoire, de 1’appartenance, de la confiance, de la migration et du controle
institutionnel. Les photographies symbolisent la mémoire et 1’attachement au passé, les alphabets
indéchiffrables signifient I’aliénation linguistique et culturelle, tandis que les documents bureaucratiques
révelent les rapports de pouvoir et les mécanismes de gouvernance. Les créatures fantastiques qui
accompagnent le protagoniste fonctionnent comme des symboles de confiance, d’adaptation et de lien affectif
au sein d’un environnement non familier. Quatriémement, I’enchainement des cases et le rythme visuel régulent
a la fois la perception temporelle et I’intensité émotionnelle. Les séquences rapides de petites cases suscitent
des sentiments d’incertitude, de mouvement et de transition, tandis que les grandes compositions panoramiques
ménagent des moments de réflexion, de concentration émotionnelle et de pause narrative. Ces résultats
montrent que le récit est capable de communiquer des thémes complexes tels que la migration, le traumatisme,
la formation de I’identité et ’adaptation culturelle sans recourir a un support linguistique.

L’étude conclut que The Arrival fonctionne non seulement comme une ceuvre littéraire ou artistique,
mais également comme un systéme élaboré de communication visuelle. Les résultats montrent que le discours
visuel peut produire du sens de maniére autonome et représenter des expériences sociales complexes grace a
I’interaction du silence, de 1’organisation spatiale, des objets symboliques et du rythme narratif. La recherche
révele également que les objets et les espaces constituent des structures sémiotiques actives a travers lesquelles
s’articulent la migration, I’identité, la mémoire et les rapports de pouvoir. En intégrant la sémiotique, la
grammaire visuelle et la théorie de la communication multimodale, 1’étude propose un cadre théorique et
méthodologique global pour I’analyse des récits sans paroles. Les résultats contribuent aux domaines de la
communication visuelle, de la culture visuelle, de la littératie multimodale et des études narratives, en mettant
en évidence le potentiel communicationnel de la narration visuelle au-dela de I’expression linguistique. Ils
suggeérent, en outre, que les récits sans paroles présentent un intérét majeur pour la communication
interculturelle, dans la mesure ou ils transcendent les frontiéres linguistiques tout en encourageant les lecteurs
a participer activement a la construction du sens. Ces formes narratives créent des espaces interprétatifs
partagés pour des publics issus de contextes culturels divers et favorisent leur engagement par une
communication visuelle plutdt que verbale. Par conséquent, I’étude ne se limite pas a proposer une analyse
approfondie de The Arrival, mais fournit également un modele analytique applicable a ’examen d’autres
romans graphiques, récits visuels et pratiques de narration numérique. Le cadre proposé pourra étre mobilisé
dans de futures études comparatives portant sur la représentation de la migration, de I’identité, du traumatisme
et de I’appartenance dans différentes formes de narration visuelle. A cet égard, cette recherche établit un
fondement théorique et méthodologique pour de futurs travaux consacrés aux structures communicationnelles
et aux fonctions culturelles des récits sans paroles.

Mots-clés : Narration visuelle, analyse sémiotique, communication multimodale, récits sans paroles.

Resumen Estructurado:

El creciente predominio de la cultura visual en los procesos comunicativos contemporaneos ha
demostrado que el significado se produce no solo mediante el lenguaje escrito y oral, sino también a través de
signos visuales. Esta transformacion ha suscitado un interés académico cada vez mayor por las formas
narrativas que operan con independencia de los textos lingiiisticos, particularmente las narrativas sin palabras.
Estas se consideran modalidades comunicativas singulares que permiten a los lectores participar activamente
en la construccion del significado y, al mismo tiempo, transmitir experiencias sociales y culturales complejas
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mediante signos visuales. No obstante, aunque un corpus considerable de investigaciones se ha centrado en la
alfabetizacion visual, la literatura infantil, los estudios migratorios y la representacion cultural, el
funcionamiento comunicativo, los mecanismos de construccion del significado y las estructuras multimodales
de las narrativas sin palabras han recibido una atencién académica comparativamente limitada. El objetivo de
este estudio es examinar The Arrival (2006), de Shaun Tan, desde los marcos teéricos de la comunicacion
visual, la semidtica y la comunicaciéon multimodal, con el proposito de explicar cdmo se genera significado
mediante signos visuales en una narrativa sin palabras. Asimismo, el estudio busca esclarecer las funciones
comunicativas del silencio, la composicion espacial, la semiotica de los objetos y el ritmo narrativo. También
pretende evaluar la capacidad de las narrativas sin palabras para representar experiencias sociales complejas,
como la migracion, la identidad, la pertenencia, el trauma y la adaptacion cultural, contribuyendo asi a subsanar
una importante laguna tedrica en la literatura existente.

La investigacion se disefié como un estudio de caso inico de caracter cualitativo. La fuente principal
de datos es The Arrival (2006), de Shaun Tan, una narrativa grafica sin palabras construida integramente
mediante la narracién visual. La obra comprende 119 paginas y contiene numerosas escenas visuales
secuenciales. La narrativa se examiné de manera holistica, mientras que las escenas con un elevado valor
representativo en relacion con las preguntas de investigacion se seleccionaron para un analisis detallado. El
procedimiento analitico consté de tres etapas: codificacion abierta, codificacion axial y codificacion selectiva.
Durante la fase de codificacion abierta, se describieron pormenorizadamente elementos visuales como los
gestos, las expresiones faciales, el lenguaje corporal, la composicion, las relaciones entre luz y sombra, la
disposicion de las vifietas y la organizacion espacial. En la etapa de codificacion axial, se identificaron las
relaciones entre estos elementos y se agruparon en categorias tematicas mas amplias. Finalmente, los hallazgos
se interpretaron a partir del modelo semidtico de Roland Barthes, el concepto de obra abierta de Umberto Eco,
la teoria de la gramatica visual de Kress y van Leeuwen y la teoria de la comunicacién multimodal. Este marco
metodologico permitid examinar sistematicamente los procesos de construccion del significado visual y
proporcion6 una base integral para la interpretacion tedrica.

Los hallazgos indican que la produccion de significado en The Arrival se organiza en torno a cuatro
dimensiones principales: el silencio, la composicion espacial, la semidtica de los objetos y el ritmo visual. En
primer lugar, el silencio no funciona meramente como ausencia de texto, sino como una estrategia
comunicativa fundamental que estructura la narrativa. El analisis demuestra que el silencio desempefia tres
funciones interrelacionadas: promueve la participacion activa del lector, intensifica la implicacion emocional
y amplia la apertura interpretativa. En las escenas donde la orientacion textual esta completamente ausente, los
lectores deben completar cognitivamente los vacios entre las imagenes, convirtiéndose asi en participantes
activos en la construccion del significado. En segundo lugar, la composicioén espacial emerge como un recurso
narrativo significativo mediante el cual se representan las dimensiones emocionales y culturales de la
migracion. Las estructuras arquitectonicas monumentales, los entornos urbanos desconocidos, los espacios
interiores confinados y los contrastes de escala comunican visualmente experiencias de alienacion,
desorientacion, vulnerabilidad e incertidumbre cultural. Estas configuraciones espaciales no funcionan como
fondos pasivos, sino como componentes activos del sistema comunicativo de la narrativa. En tercer lugar, los
objetos recurrentes desempefian importantes funciones semiéticas a lo largo de la obra. Las maletas, las
fotografias, los alfabetos indescifrables, las criaturas fantasticas y los documentos burocraticos actilan como
portadores simbolicos de identidad, memoria, pertenencia, confianza, migracion y control institucional. Las
fotografias simbolizan la memoria y el vinculo con el pasado; los alfabetos indescifrables denotan la alienacion
lingiiistica y cultural, mientras que los documentos burocraticos revelan relaciones de poder y mecanismos de
gobernanza. Las criaturas fantasticas que acompafian al protagonista funcionan como simbolos de confianza,
adaptacion y conexion emocional en un entorno desconocido. En cuarto lugar, la secuenciacion de las vifietas
y el ritmo visual regulan tanto la percepcion temporal como la intensidad emocional. Las secuencias rapidas
de vifietas pequefias generan sensaciones de incertidumbre, movimiento y transicion, mientras que las grandes
composiciones panoramicas propician momentos de reflexion, concentracion emocional y pausa narrativa.
Estos hallazgos demuestran que la narrativa es capaz de comunicar temas complejos, como la migracion, el
trauma, la formacion de la identidad y la adaptacion cultural, sin recurrir al apoyo lingiiistico.

El estudio concluye que The Arrival funciona no solo como una obra literaria o artistica, sino también
como un sofisticado sistema de comunicacion visual. Los hallazgos demuestran que el discurso visual puede
generar significado de manera autdnoma y representar experiencias sociales complejas mediante la interaccion
del silencio, la organizacion espacial, los objetos simbolicos y el ritmo narrativo. La investigacion revela,
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ademas, que los objetos y los espacios operan como estructuras semioticas activas mediante las cuales se
articulan la migracion, la identidad, la memoria y las relaciones de poder. Al integrar la semidtica, la gramatica
visual y la teoria de la comunicacion multimodal, el estudio propone un marco tedrico y metodologico integral
para el andlisis de las narrativas sin palabras. Los hallazgos contribuyen a los campos de la comunicacién
visual, la cultura visual, la alfabetizacion multimodal y los estudios narrativos, al demostrar el potencial
comunicativo de la narracion visual mas alla de la expresion lingiiistica. Asimismo, los resultados sugieren que
las narrativas sin palabras poseen un valor significativo para la comunicaciéon intercultural, puesto que
trascienden las fronteras lingiiisticas y, al mismo tiempo, alientan a los lectores a participar activamente en la
construccion del significado. Estas formas narrativas crean espacios interpretativos compartidos para publicos
de diversos contextos culturales y promueven su implicacion mediante la comunicacion visual, en lugar de la
verbal. En consecuencia, el estudio no solo ofrece un analisis en profundidad de The Arrival, sino que también
proporciona un modelo analitico aplicable al examen de otras novelas graficas, narrativas visuales y practicas
de narracion digital. El marco propuesto puede emplearse en futuros estudios comparativos que investiguen la
representacion de la migracion, la identidad, el trauma y la pertenencia en distintas formas de narrativa visual.
En este sentido, la investigacion establece una base tedrica y metodoldgica para futuros estudios sobre las
estructuras comunicativas y las funciones culturales de las narrativas sin palabras.

Palabras clave: Narracion visual, analisis semiotico, comunicacion multimodal, relatos sin palabras.

ZHAME:

DL SCAAE AL RE L FE P H 28 88 2 S AL, RS SOMGE S P E S A H kB S AR
, WIEE R SIS LM . X — AR SR T H S OGEMAL TE S CABERIAERA, TH
LT E . TR EREA R —F R A&7 730, BERR A B fF Sl B st & 5 s
0, NEEW R E NS SR CEM. SR, REBEMARC) 2 M ERR. ILE . B
IR FE RN SCARAE A, (EX) T F M E ARSI BOCEMPLE R L2 BELN, =R
FREIGENFARS AR . AW B RAERE . 75 MBS BB HES, EBRE R (
Shaun Tan) ) ()  (The Arrival, 2006) , BT R WMEIS EFF 5 ERE L. A, &
ARSI TRV TEAE. M5 5 E T2 NERDIRE, FPb L AUHERIET
o SN 3B A SO N R A S I T TR RE 7T, AT A TR AN A SR A 0 E
FEHIR R O/E B DTk

ABIFFER A B B R B e it . FEHE ORI H BRI GIREED) (2006) , X A—Ef5E
SIE AR RIT 7 BB AR . AR IR119T0, W8 REESEME N 5. WTIUE %
X B AT S BEAT BEARE 5E, Ak B S 0T AT IR DA Ok BB B R AR R (32 St AT VR 0 B
TR PG = AN B TPIRS S . TR gt AN e iY . I BGISE B, W TR
AN . SRR S . WL SRR ERE R S S A G e B AT 1 Atk . 72 2
b B WE PN ER Z RIAR R, AN 28I, e, hada® = o
RPAORE 5 AR 4 IUFE- R TR PR S BER 77R W 590 - 3 SCRO ML BE TEVR R DL K B IS A%
FEELVE, XTWE IO DLREAT I RE . X — 5 BHESRAE I U RENS R e % ot e SO M AR, I R 1R
RS- At 421 1) 73 BT LA o

WFZERIL, (R R SUEP S A R =L Z RIT: DiBk. SR YRS 2 AR
WRZE . Ho, DUBIFARUUEIRE SCARI SR, e — A AU S5 M R A AL R SEms . 0 #r
R, DUREA =W GBI DR (RHEEE X325, AN, DLL I IR (T T
o EFEARZ AT G, B R RN AN B B A SR, AT O O
WS 5% . K, ZREER - MEZRRETER, HURILE R 28 S STLYEE
FAREREE . AR B = N R DL R, AT sU b mi e . ik
Ko WIS RIS E MESE RS . X e (B B B FARREEh T 5, T2 AL 3 R G0 A4 Eah
FARIZ RSy fHK R BL AR B AE i b R IEE BB IR S DhRE. 172/ B, ok
T RA R FLEMREHCE, SR SINE. 2. HRE. FE. TR A
PERIR GAL AR . TR RAETCAZ P il LKA ToiE R ) 7 B R AR 17015 5 5 SO T B

Turkish Studies — Comparative Religious Studies, 21(01)



The Communicative Power of Silent Narratives: An Analysis of Shaun Tan’s The... 391

s B RSCB N RBU IR R SR BN BEAEEANRARR LI, RS IR RILELE.
N IREE IR AE o SR, A% 7 45 A1 2 3 (] U8 9 I ) R RS i A o /) A £ R
WSV E G MAE . BEh SR RERSZ, TR 25 B G OB AR R SR AR
MR 2o XL R IR, AR R AR A HRBE 5 SR I T, RIER . 805, SlFE
TR ST N A8 R %

AWFENA,  (HER) AR F S EB AR R b, BRI LI RS BHTUK
PARHT, M ihiERe E i OBk, AN RAEVEYIE SRR 22 2 MBS, LA s SO
RALE R 22K, Rt —DWR, Y SZEENRGRENERRRT 54, k. 50
WHL BRI IRARURE, BEBEF 5%, WRETEEMZESAREE, AuaRd 17—
AT EFRRERGEE TR 5IEELE . BF F IR 48 50 AUE R 5 R AL HRE Be
NSRS RS R IR LAER UF U E ook A, WERaiRRe], ol
TS AR R EEME, FOvEBREEBIE 5105, NREsUmi s MRS58 G . Xk
AL XA R ST FEI 32 A fiE 1L AR ], Rl e i F 5 ik et 2 s 5.
Bk, AWM R #AT TIRA M, 5RO T AT TS SR BN AR
R RSB TR o IZHESE AT R T AR B ELBRT T, AR AR SR A il 4%
SONA 0 AR R RAE . WU &, ASHE U4 52 SO U AR AR 5 S T g
ST T ER AT iR AR

R RS, TSN DESEE. Ty,

CTpyKTypHpOBaHHAasi AHHOTALUSA:

Bo3spacratoniee JOMUHUPOBAaHUE BU3YaIbHOM KyJBTypbl B COBPEMEHHBIX KOMMYHHMKAaTHBHBIX
mpolieccax MOKa3ajo, YTO CMBICT MOPOXKAACTCS HE TOJBKO MOCPEACTBOM MUCHMEHHOW U YCTHOW peYH, HO U
4yepe3 BHU3yalbHbIC 3HaKd. OJra TpaHcpopmanus OOyCIOBWIA pacTyIIMid HAy4YHBI HHTEpeC K
MOBECTBOBATENBHBIM (hOopMaM, (YHKIIMOHUPYIOIIMM HE3aBUCUMO OT BEpOAJbHBIX TEKCTOB, B YaCTHOCTH K
OecclioBECHBIM HappaTUBaM. becclOBeCHbIE HApPAaTHBBI PACCMATPHBAIOTCS Kak OCOOBIE  CIIOCOOBI
KOMMYHHUKAIIMY, TO3BOJISAIONIME YHUTATENIIM AKTHBHO YYacTBOBATH B KOHCTPYHUPOBAHHU CMbICIA U
OJTHOBPEMEHHO MEPEIAIOIINE CIIOKHBIA COIHATBHBIN U KYJIbTYPHBIN OIBIT IIOCPEICTBOM BU3YAIbHBIX 3HAKOB.
OjHaKO, HECMOTPSl Ha 3HAYUTENBHBIH OOBEM HCCIEOBAHUMN, MOCBAIIEHHBIX BH3YaJIbHOM TPAMOTHOCTH,
JICTCKOU JIUTEPaType, MUTPAIMOHHBIM HCCICIOBAHUSAM M KYJIbTYPHOH penpe3eHTalii, KOMMYHHUKATHBHOE
(hyHKIIMOHMPOBAaHUE, MEXAHW3MBI CMBICIIOO0PAa30BaHUA M MYJIBTUMOJAIBHBIE CTPYKTYPHI OE€CCIOBECHBIX
HappaTHBOB IOJY4MIN CPABHUTEIBHO OTPaHMYCHHOE HayyHOe OcBelleHHe. L{enb HacTosIIero ueeiueoBaHus
— npoaHanmu3upoBath npoussenenue [llona Tana «llpubvimuey (The Arrival, 2006) B TeOpETHUECKHX paMKax
BH3yaJ'H:-HOfI KOMMYHUKAIUU, CEMUOTHUKU U MyJ'II:TPIMO}IaJ'IBHOfI KOMMYHUKaIUu, lITO6I:.I O6’B$[CHI/ITI), KaKuM
00pa3oM BH3yaJbHBIE 3HAKH 00ECHEYMBAIOT MIOPOXKACHHE CMBICIIA B OecclioBeCHOM Happartuse. Kpome Toro,
UCCJIe/IOBAaHUE HANpaBJIEHO Ha BBISABICHHE KOMMYHHUKATHBHBIX (DYHKLHUI MOJYaHHMsS, MPOCTPAHCTBEHHOI
KOMITO3HI[MH, CEMHOTHUKH MPEJAMETOB M IOBECTBOBATENbHOrO puTMa. OHO TaKKe MPEANOIaraeT OIECHKY
CMOCOOHOCTH OECCIOBECHBIX HAPPATHBOB PENPE3CHTUPOBATH CIIOMKHBIA COILMATIBHBIA OIBIT, CBSI3AHHBINA C
MUrpalueii, WISHTUYHOCTHIO, MPHHAIEKHOCTHIO, TPAaBMOM W KyJbTYPHOW aJanTaiuei, TeM CaMbIM
CHOCOOCTBYSI BOCHOJIHEHHIO CYIIECTBEHHOTO TEOPETHUECKOro Mpobena B CyHIECTBYIOIIEH HAy4IHOM
JauTeparype.

HccnenoBaHue BBIIOIHEHO B paMKax KaueCTBEHHOrO JU3aiiHa €JUHUYHOrO Keic-cragu. OCHOBHBIM
HMCTOYHUKOM JTaHHBIX BBICTYyHAeT «/Ipubvimuey (2006) Lllona Tana — GecciioBecHbIN rpadMUeCKNii HApPATHUB,
[ETMKOM TIOCTPOEHHBIN Ha BU3yalbHOM MOBECTBOBaHUH. [IponsBenenne cocrout u3 119 crpanuil u conepxut
MHOTOYHUCJICHHBIC TMOCICA0BATCIIBHOCT BU3YAJIbHBIX CIICH. HappaTHB paccMarpuBaliCsa HEJIOCTHO, IIPU 3TOM
JUISL IETAJIbHOTO aHaiau3a ObLIM OTOOpaHBI CLIEHBI, 00JIaJar0NIHe BHICOKON PENPEe3eHTaTHBHONW 3HAYMMOCTBIO
MPUMEHHUTEIBHO K HCCIIEAOBATEILCKUM BOIIpOCaM. AHANIWTHUYECKas MpoIeaypa BKIIOYalNa TPH dTama:
OTKpBITOE, OCEeBOE€ M H30MparesbHOE KoJupoBaHWe. Ha srTame OTKPHITOro KOAMPOBAHUS HOAPOOHO
ONHKCBHIBATNCh TAaKHE BHU3YyalbHbIE AJIEMEHTBI, KaK JKECTbI, BBIPAKEHMS JIMIA, S3bIK TeJa, KOMIO3MIUS,
CBETOTEHEBbIE OTHOIIEHHMS, PACIIOJIOKEHHE KaJpoB U NMPOCTPAaHCTBEHHas opraHm3anus. Ha stame oceBoro
KOJIMPOBaHUS BBISBIISJIMCH B3aMMOCBSI3U MEXK/y STUMH 3JIEMEHTaMH, Ha OCHOBE KOTOPBIX OHH 0OBEANHSITICE
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B Oojlee MIMPOKHE TEMaTHYECKHE KaTeropuu. HakoHel, pe3ysbTaThl WHTEPIPETHPOBAINCH C ONOPOH Ha
CEMHOTHYECKYI0 Mojenb Ponmana bapra, KOHIENIIMIO OTKPHITOTO TPOW3BEACHHS YMOepTo DKO, TEOPHIO
BU3yasnbHOU rpammaTtuku Kpecca u Ban JIeBeHa, a Takke TEOPUIO MyJIbTUMOAAIBHON KOMMYyHHUKaluu. JlanHas
METOJIOJOTHYECKasl ~paMKa II03BOJMJIA  CHCTEMATHYECKH  MCCIENOBAaTh  IPOLECCHl  BH3YalbHOTO
CMBICII000pa30BaHus U o0ecTednia KOMILIEKCHYIO OCHOBY ISl TEOPETHUECKON HHTEPIIPETalnH.

PesynbpTaThl MOKa3bIBAIOT, YTO IPOU3BOACTBO CMbICHA B «/Ipubvimuuy OpPraHU30BAHO BOKPYT
YeTHIPEX OCHOBHBIX H3MEPEHHUI: MOIYaHUS, MPOCTPAHCTBEHHOW KOMIIO3WIMH, CEMHOTHUKH IPEAMETOB U
BU3yalIbHOTO pHUTMa. Bo-mepBhIX, MOJ4YaHWE BBICTYHAET HE MPOCTO Kak OTCYTCTBHE TEKCTa, a Kak
(yHnaMeHTabHAasE KOMMYHHKATHBHAs CTPATErusi, CTPYKTYPHUPYIOIIAs MOBECTBOBaHUE. AHAIN3 ITOKa3bIBAET,
YTO MOJIYaHHE BBINOJHSET TPH B3aUMOCBS3aHHBIC (DYHKIHH: CTHUMYJIHMPYET aKTHBHOE Yy4acTHE UYUTaTels,
YCWIMBAET 3MOLMOHAIBHYIO BOBICYEHHOCTh M PAaCHIMPSET MHTEPIPETAMOHHYIO OTKPBITOCTH. B crieHax,
MOJTHOCTBIO JIMIIEHHBIX TEKCTOBBIX OPUEHTUPOB, YATATENH JIOKHBI KOTHUTHBHO BOCHOJHATH MPOMEKYTKH
MEXIy M300paKCHUSIMH, CTAaHOBSACH TEM CaMbIM aKTHBHBIMH YYaCTHHKaMU KOHCTPYHPOBAaHHUS CMBICiIa. Bo-
BTOPBIX, IPOCTPAHCTBEHHAs KOMIIO3MIMS BBEICTYIIAeT 3HAYMMBIM IIOBECTBOBATCIBHBIM  CPEICTBOM,
HOCPEICTBOM KOTOPOTO PEHPE3CHTUPYIOTCS OMOLMOHAJBHBIE M KYJbTYPHBIC H3MEPSHUS MHIPALHH.
MoHyMeHTalbHBIE apXUTEKTYpPHBIC COOPYXKEHHs, HE3HaKOMas TOpoJCKas cpela, 3aMKHYTble BHYTPCHHHUE
NPOCTPAHCTBA M MacIITaOHbIE KOHTPACTHI BU3YaJIbHO IEPENAIOT MEPSKUBAHNS OTUYKACHHUS, AC30PUCHTALNH,
YSI3BUMOCTH M KyJIbTYPHOH HEONPeneIEHHOCTH. DTH MPOCTPAHCTBECHHBIE KOHGUTYpauy GyHKIMOHUPYIOT He
KaK TacCHBHBIA (DOH, a KaK aKTUBHbIE KOMIIOHEHTHl KOMMYHHKAaTHBHOW CHCTEMBI HappaTtuBa. B-TpeTbux,
MOBTOPSIIOIINECS TPEIMEThI BBIIOJIHSIIOT CYIIECTBEHHbIE CEMHUOTHYECKHE (YHKLUMH Ha MPOTSHKEHUH BCETO
npousBeneHus. Yemonanel, QoTorpaduu, He NOAAAIOIIMECS NPOYTEHHIO al(aBUTHI, (GAHTACTUYECKUE
CyIIECTBa U OIOPOKPATHYECKUE TOKYMEHTHI CIIy’KaT CUMBOJIMYECKUMU HOCUTEISIMU WACHTHYHOCTH, MaMSITH,
NPUHAJIEKHOCTH, JOBEPUS, MUTPALMA ¥ MHCTUTYILIMOHAIBHOTO KOHTpossi. Dororpaduy CHUMBOJIM3HUPYIOT
NaMsTh W NPUBSI3aHHOCTh K IPOLUIOMY, HE MOAAAIOIIHECS IPOYTCHHIO aa(aBUTHl 0003HAYAIOT S3BIKOBOE H
KyJBbTYPHOE OTYYXICHHUE, a OIOPOKPATHYCCKHE TOKYMEHTHI PACKPBIBAIOT OTHOIICHUS BJIACTH M MEXaHH3MBI
ynpaBieHus. PaHTACTHYECKHE CYIIECTBA, CONPOBOXKIAMOLINE IJIABHOTO TIeposi, BBHICTYHAIOT CHMBOJIAMH
JOBEpHs, aJanTalid M SMOLMOHAIBHOH CBSI3M B HE3HaKOMOH cpezie. B-ueTBEPTHIX, MOCIEIOBATEIBHOCTE
KaJIpOB ¥ BU3YAIIbHBI PUTM PEryJIHPYIOT KaK BOCIPHUATHE BPEMEHH, TaK U SMOLMOHAIBHY0 HHTCHCUBHOCTb.
BricTpas cMeHa HeOOJIBIIMX KAJPOB CO3/AET OLIYIICHHE HEONPEIeIEHHOCTH, IBIKECHHS U Mepexoa, Toraa
KaK KpyIHbIE TTaHOPaMHbIE KOMITO3ULIUH (POPMHUPYIOT MOMEHTHI Pe()IeKCHH, IMOLIMOHAILHOM KOHLIEHTPALIUH
Y TOBECTBOBATENHLHON May3bl. DTH pe3yJbTaThbl CBUJETEIBCTBYIOT O CHOCOOHOCTH HappaTHBa IepeaaBaTh
CJIO)KHBIE TEMBbI, TAKHE KaK MHUIpalus, TpaBma, (OpMHPOBAHUE HICHTHYHOCTH M KyJIbTYpHas afanTaiusi, 6e3
OTIOPHI Ha SI3BIKOBOE COMPOBOXKACHHE.

HccnenoBaHue MO3BONSAET 3aKIIOYUTh, 4TO «/Ipubvimue» (QYyHKIUOHHPYET HE TOJIBKO Kak
JIUTEPATYPHOE UJIH XYI0’KECTBEHHOE IIPOU3BEACHUE, HO U KaK CJI0KHO OPraHU30BAHHASL CUCTEMA BU3YAJIbHOU
KOMMYHHUKaNWH. Pe3yIbTaTel MOKa3bIBAIOT, YTO BU3YAIBHBIH JUCKYPC COCOOEH CaMOCTOSITEIIFHO TIOPOXKIATh
CMBICII M PENpPE3CHTHPOBATh CHOXKHBIM COLMAIbHBIA ONBIT MOCPEACTBOM B3aUMOJEHCTBUS MOIYaHUS,
MPOCTPAHCTBEHHON OpraHU3allui, CAMBOJIMYECKHX IPEAMETOB U TOBECTBOBATENBHOIO pUTMa. MccienoBanue
TaKXke BBIABIIAET, UTO MPEAMETHl U MPOCTPAHCTBA BBICTYMNAIOT AKTUBHBIMU CEMHOTHYECKHUMH CTPYKTYpPaMH,
HOCPEJICTBOM KOTOPBIX apTUKYIUPYIOTCS MHIpanusl, HIECHTHYHOCTb, MaMATh W OTHOIIEHUS BIACTH.
WHTerpupys ceMHOTHKY, BU3YaJIbHYIO TPAMMATHKy M TEOPHIO MYJIHTHUMOJAIFHOW KOMMYHHKAIUH, paboTa
IpeIaraeT KOMIJIEKCHYI0 TEOPETUKO-METOI0JIOTHUECKYIO PaMKy /I aHanu3a OecCIOBECHBIX HappaTHBOB.
ITonmy4yeHHble pe3ynbTaThl BHOCAT BKJIAJ B MCCIEJOBAaHUS BHU3YaJIbHON KOMMYHHKALMH, BH3YyaJbHOU
KyJIBTYPBI, MyJIbTUMOJAIFHON TPAaMOTHOCTH U HappaTHBOB, IEMOHCTPUPYS] KOMMYHHKATHBHBIN MOTEHIIHAI
BU3YaJbHOI'O IIOBECTBOBAHUS 3a IIPElEIaMM SI3bIKOBOIO BbIpaxkeHHs. Kpome Toro, pesysbraThbl MO3BOJISIOT
MIPEIIONI0XKNTh, YTO OECCIOBECHBIC HAPPATUBHI 00TaJaI0T 3HAYUTEIHHON IIEHHOCTHIO I MEXKYJIbTYPHOU
KOMMYHHUKAIIUH, TIOCKOJIBKY MPEOJI0JIEBAIOT S3BIKOBBIE TPAHUIEI U OJHOBPEMEHHO MOOYK/IAIOT YHTATElNeH
AaKTHBHO y4YacTBOBaThb B KOHCTPYHPOBAaHHWM CMbICiA. Takue MoBecTBOBaTeNbHBIE (OPMBI CO31AIOT 0OIIue
MHTEPIPETANOHHBIE MTPOCTPAHCTBA VISl ayAUTOPUH C PA3IMYHBIM KyJbTYPHBIM ONBITOM M CIIOCOOCTBYIOT
BOBJICYEHHOCTH ITOCPEICTBOM BH3YaJIbHOM, a He BepOabHON KOMMYyHHUKauu. Takum o0pa3om, UccieloBaHue
HE TOJBKO TIPEACTaBiIseT YIIyOn€HHBIH aHanu3 «/lpubvimusy, HO W TIpe/ylaraeT HPUMEHHMYIO
AQHATMTHYECKYIO MOJEINb JUISl U3YUYEHHs IpyTUX IpaguIecKuX pOMaHOB, BU3yalIbHBIX HAPPATHBOB U IPAKTHK
U(GPOBOTO TOBECTBOBaHMA. [IpenioKeHHas paMKa MOXKET HCIIONB30BaThCsi B OYIyIIMX CPaBHUTEIHHBIX
WCCIICIOBAaHUAX PENPEe3CHTAUN MUTPAWH, HWIACHTUYHOCTH, TPABMBI M MPHUHAUICKHOCTH B Pa3IHIHBIX
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(dopMax BH3yalbHOTO IOBECTBOBaHUA. B 3TOM OTHOWmIEHMHM pa0OTa 3aKIaAblBacT TEOPETUYSCKYI0 |
METOIOJIOTUYECKYI0O OCHOBY IS JajbHEUINEro W3y4YeHHS KOMMYHHKATHBHBIX CTPYKTYp ¥ KYJIBTYPHBIX
(hyHKIHH 6ECCIIOBECHBIX HAPPATHBOB.

KnroueBble ci10Ba: BH3yaqbHOE IIOBECTBOBAHHE, CEMHOTHYECKHH aHANIM3, MYJbTHMOJAIbHASL
KOMMYHHUKAaNus, 6€CCIIOBECHBIE PACCKA3HI.

TRfa 9R:

BT TR Ufsharsft § 220 WHa & dad Y - I8 a1 ¢ fos ordf o1 fFmfor o fafad
3R ARG U & A1 O 8 e, e 2= Wbl o gRT 1 &Yl 81 39 IRad= 3 it uret ¥ Wdd
Y Y Gerferd g1 aTel 3RAMTHS U, faRives Weefed 3, & ufd 3rprefiie 3 o) g gl
YeERITT STRHI B TR &1 AR faenafi & 0 H A A1 8, 51 =9 Yobdll o AT § Sifed ArHIoI®h
3R TR e BT T B gU ured! oI orf-fmfor & wftsa urfierdt &1 sfawR ueH & g
T, T =0 TIeRdT, ST I, AT e 3R Wi Megu) IR yaft iy gof &, Asaried
T B YaRTAS Hragonett, srf-Fmfor o) ufsrarsit ok Igaea Wermef R go-ids U 9
Hftra srprefie e foar T § | 39 S1eqg 1 IeRd Wi o &1 Bid g SRTIZTT (The Arrival, 2006) BT
T YIR, Yhdiag R TgHISI TR & JGiad erdl b 3fdiid TR0 BT 8, i I8 W fpar S
T & Tearfed e & =20 Tobdl & {1y § 3 fohy YR I0H g1 31 59 Sifafaq, sreqg
A, RIS T, a¥gsfl & Yhdiae R FRSAIS T & YaRIED JHH! Bl IR FRA BT
T T § | SUDT I YA, U5, WaGal-a1Y, MTord iR AR iad Sgad o sifed JrTord
U & FREUUT H Rrearfed SRSAT! &1 & BT Hedis B1 ot g, o faerme <iy-anfe & uw
Hewaqul Agifae e & G fmar o 9 |

g MY UIMHAS THA-UHRU AT & U H HNwud foar a1 31 sifers! o1 urufie did
A T BT § IRTZTT (2006) B, S Yuld: TRT HUTHYA W ARG Ueh Weared fHTHS R g1 T8
HiA 119 g8 B 8 3R STH 3 SH NG T T IR €1 SRS BT THY T I TAef07 fawan
a1, St [NY-Ul & He H I ufafRfiamRe dew 9 arel 20 TR &1 fawqd fa=xaiwor & fae g
7| FARAUTTeH Wi 8 i SR TG &) e I, 3ieft I SR aTeeh I | gad e
o TRUT H GIGUTd, I B! ST, GEUIYT, Yo, UHIRI-B1 Tadll, fom-thes a2 3k wiifid
7o S TR ] T IR i a1 TTaT | 316 T 3 =01 & 2 aredl & ol Gaiehl ) g
DI TS 3R I8 S fAwaTd AT & Tifda foan | siaa:, el o1 s At a1 & Ghaawie
Ui, Irdl Tt Bt Jad Hid S SMGURUM, B 3R 99 ASaT & T9 ATH0 Rigid a1 SgHIeg
TR RIGid & YR R 31 T3 | 39 TGfavd ord A =4 3rf-fFafor of ufshanstt & wafyd udtem o
THT ST 3R Jgifcrep saReAT & foIe Ueh e STeR U |

frmet O J1a BIaT 8 fh & orrggar® ord &1 Iare IR U STl & 3¢-AE Wi §: 7,
RIS TS, T3 BT Hhdiae R T TG | TH, {9 Had U16 St Jufdfd & wu & &rf 78t
mﬁwwmwmmwwﬁ%%wﬁwaﬁwﬁmm%lﬁ@wm%ﬁﬁﬁq
I RER Heig U GUH BT 8 TS U Bl Algpd HIMeR) Bl Tre1fgd bRl B, HIGHTeHDb Jewrl
& g HAT § 3R ARATHS JAud BT fIdR Fxar gl o 2=g uim § urdlg anfes o @_e
3UfYT B, 981 UTad! ! foell & aiid &1 RiTadl &1 YHIE® €U I T BT 08T §; 39 THR d 34e-
fFrmfor & wfsra Feurtt o Sd 81 fadta, e JdioH te Aewayqul SReAHEe e & U H IHRdl
8, foT% arenm O garH & UiaHTdAS 3R IRGfad A &1 A0 giar g1 fa=nd R IReA,
raffad T uftawr, W sialke ®IM iR HHRId faRly Txg = § srad, femmym, srRfmaar
aﬁ?wmwﬁfm$a§uﬁaﬁﬂﬂﬁamﬁ%|ﬁwﬁ$ﬁmﬁﬁmqg@$wﬁﬂﬁm
3 1 HARTHD YUITEll o Ffshd UCh] b U H B B g | Jeid, IR-GR SUIRIT B arel gy
Tquf Ffa & guTaRTe Yhadgre yerd U €1 Yok, srfE, 3us-ig JuiHTary, dearae &
Sa 3R IR exaras UgaH, W, Yagdl-ary, faym, Jam 3R SRmma a0 & wdierds
qEH §d & | ST W[ 3R 3fdlid A TG & Ul &; SUS-1T JuiHTary 11 3R Tipiads e
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DI Jford BT §, STaih AIBRATE! GTae Tl-gae 3R UH-d3 1 ISR HRd § | JF U & 1Y
G T HedTele & g SuRfad IRaw & fayM, srgpe SR YIaTEd JI81d & Udid! & ¥ o
FT Ha ¢ | IqY, - Ta! 1 SIHHUT 3R TG T HIaare qUT HIGHIHD digdl, Gl & Fafd Hd
%l{aﬁ%ﬁﬁ%ﬁ%‘cﬁa&waﬁ@w T 3R hHUT Bt U Iad I €, wIafh a1 fagmm
TS i, HTaATEd THTRIT SR SRS faRTH & &1 FHitd vd 8 | 3 Fpd ewiia € fs a8
WWWN%@@MW,W,W-W@WWaﬁ%W
&) YO e & e B

T 39 feeny R Ugadi & f 7 sR7saaahad Uh Al a1 Sl Hid & U H 8l e,
dfeh T URSpd Txg TaR yomell & w0 § +ft ord ot ®1 e gwiia € 6 =z famsf a9, wife
T, Uit T aagaf SR RIS @ &1 3id:foha1 & H1eqd ¥ Wad ©U ¥ 312 IUd o Tohdl §
JYT SIfed ARG SgHal &1 AT &R Tabar g1 XY a8 1 WP &val § f awqy 3R ™= Ifssa
GHAaS WA & TU A BRI B &, o AT1eqd J Y=, Uga, Ffa SR Ta1-gaie sHfierad
D 2| FhalaTH, Txg R AR SgHIE TR Rigid BT FAfeed 9Ral §Y T8 e TeaRiad
3R F faer T & foTe U s Agifaes SR Tfaid eren URaTfad &RdT g | Hites ifieafad 9 W)
TR HYUTHYA DI FARTAD GHUGS BT USRI PR I (s T3 TaR, T WP i, IgHIS I &R
3R AR 31T & &5 T AT 3 81 39 3ifalad, TRumT Yabd Rd & 5 Wsarfed e
JfRTREpias TaR & o faRiy Hew Tad €, Fifes 3 Wiites st &1 sifaswaor avd gu urew! &t
srf-fafor & wfpg urfierdt & fow tienfed axd €1 3 smerHds wu fafdy g geyfial &
T3 -THE o ol TS SR s I fAfHd ad € 3R WMfesd TR & Fod 2= TaR & A1eqq
AU B! IGTaT &d § | Had:, T§ AT 7 Had § 75T B e [Tl YR HRaT &, Siewd 3=
RATee U, 22y Srerrl R ffoed durpys yuislt & wian & fou oo sruarma
faRaIvoTeTes UfeT ot UeT ST § | URATIAd Gld &1 SUANT Ha™ & JarTetes sfeag=i § fan o Tavar
2 for =g sreT o faft = & yare, g, 3T 3R YaGdl-a1Y & F=uur o1 S &t S|
S Y, I8 MY Yeared AR &1 FaRTES T 3R TR YTl IR HIdt SIHu™ & forg
TGl Td UG 3R R HRar |

RS Teq: T HUHY, Yh T [ALuur, TgHISH YaR, Yearied BTl |

Yapilandirilmis Ozet:

Gorsel kiiltiiriin iletigim siireglerinde giderek daha baskin hale gelmesi, anlamin sadece yazili ve sozlii
dil araciligiyla degil, gorsel gostergeler tizerinden de iiretildigini gdz 6niine sermistir. Bu doniisiim, sézciiksiiz
anlatilar gibi dilsel metinlerden bagimsiz bigimde isleyen anlati formlarina yonelik akademik ilgiyi artirmistir.
Sozciiksiiz anlatilar, okuyucunun anlam iiretim siirecine aktif bigimde katilmasini saglayan, gorsel gostergeler
araciligiyla karmagik toplumsal ve kiiltiirel deneyimleri aktarabilen 6zgiin iletisim bigimleri olarak
degerlendirilmektedir. Bununla birlikte, s6zciiksiiz anlatilar iizerine yapilan arastirmalarin 6nemli bir boliimi
gorsel okuryazarlik, ¢ocuk edebiyati, go¢ caligmalari ve kiiltiirel temsil konularina odaklanirken, bu anlatilarin
iletisimsel isleyisi, anlam {iretim mekanizmalart ve multimodal yapilar1 gérece sinirli diizeyde incelenmistir.
Bu calismanin amaci, Shaun Tan’in The Arrival (2006) adli sdzciiksiiz grafik anlatisini gorsel iletigim,
gostergebilim ve multimodal iletisim kuramlari ¢ergevesinde inceleyerek anlamin gorsel gostergeler
araciligryla nasil Uretildigini agiklamak ve sessizlik, mekansal kompozisyon, nesne semiyotigi ile anlati
ritminin iletisimsel islevlerini ortaya koymaktir. Arastirma ayrica, sozciiksiiz anlatilarin gog, kimlik, aidiyet,
travma ve kiiltiirel uyum gibi karmagik toplumsal deneyimleri temsil etme kapasitesini degerlendirmeyi ve bu
alandaki kuramsal bosluga katki sunmay1 hedeflemektedir.

Aragtirma, nitel arastirma yaklasimi dogrultusunda tasarlanmis tekil Ornek olay calismasi
niteligindedir. Caligmanin veri kaynagini, Shaun Tan tarafindan 2006 yilinda yayimlanan ve tamami gorsel
anlatidan olusan The Arrival adl1 eser olusturmaktadir. Eser 119 sayfadan ve ¢ok sayida ardisik gorsel sahneden
meydana gelmektedir. Arastirma kapsaminda eser biitiinciil olarak incelenmis; ancak arastirma sorulariyla
dogrudan iliskili olan ve anlam iiretimi agisindan yiiksek temsil giiciine sahip sahneler ayrintili analiz igin
secilmigtir. Veri analizi siirecinde agik kodlama, eksenel kodlama ve segici kodlamadan olusan {i¢ agamali bir
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analiz yontemi uygulanmistir. Agik kodlama asamasinda jestler, mimikler, beden dili, kompozisyon, 1s1k-gdlge
kullanimi, panel diizeni ve mekénsal organizasyon gibi gorsel unsurlar ayrintili bigimde betimlenmistir.
Eksenel kodlama asamasinda bu unsurlar arasindaki iliskiler degerlendirilerek ortak temalar belirlenmistir. Son
asamada ise elde edilen veriler Roland Barthes’in gdstergebilim modeli, Umberto Eco’nun agik yapit
yaklasimi, Kress ve van Leeuwen’in gorsel gramer kurami ile multimodal iletisim kurami gercevesinde
yorumlanmistir. Bu ydntem sayesinde gorsel gostergelerin anlam iiretim siiregleri sistematik bicimde
incelenmis ve kuramsal bir ¢ergeve iginde degerlendirilmistir.

Arastirma bulgulari, eserde anlam iiretiminin dort temel eksen etrafinda sekillendigini gostermektedir:
sessizlik, mekansal kompozisyon, nesne semiyotigi ve gorsel ritim. Ilk olarak sessizlik, anlat1 igerisinde
yalnizca metinsel eksikligin bir sonucu olarak degil, anlam iiretimini yonlendiren temel bir iletigim stratejisi
olarak islev gormektedir. Bulgular, sessizligin ii¢ temel islev iistlendigini ortaya koymaktadir. Bunlar
okuyucunun anlatiya aktif bigimde katilimini saglamak, duygusal etkilesimi yogunlastirmak ve yoruma agikligi
artirmaktir. Ozellikle metinsel yonlendirmelerin bulunmadig1 sahnelerde okuyucunun gérseller arasindaki
bosluklar1 kendi biligsel siirecleriyle tamamlamasi gerekmekte ve bu durum anlam iiretimini daha katilimct
hale getirmektedir. Ikinci olarak mekansal kompozisyonlarin, gé¢ deneyiminin duygusal ve kiiltiirel boyutlarini
gOoriniir kilan 6nemli bir anlati arac1 oldugu belirlenmistir. Biiyiik 6l¢ekli mimari yapilar, karmasik kentsel
cevreler, dar i¢ mekanlar ve 6l¢ek karsitliklari; yabancilagsma, yonsiizliik, kirilganlik ve kiiltiirel belirsizlik gibi
deneyimlerin gorsel temsilleri olarak islev gérmektedir. Ugiincii olarak nesnelerin anlat1 igerisinde giiglii
semiyotik islevler ustlendigi goriilmiistiir. Valiz, fotograf, okunamayan alfabeler, fantastik yaratiklar ve
biirokratik belgeler gibi tekrar eden nesneler; kimlik, bellek, aidiyet, giiven, gé¢ deneyimi ve kurumsal denetim
gibi soyut kavramlar1 temsil eden sembolik gostergeler olarak ortaya ¢ikmaktadir. Ozellikle fotograflar
geemisle kurulan bagi ve bellegi temsil ederken, yabanci alfabeler kiiltiirel yabancilagsmayi, biirokratik belgeler
ise iktidar iligkilerini goriiniir kilmaktadir. Son olarak panel ardisikliklari ve gorsel ritmin, anlatinin zaman
algisii ve duygusal yogunlugunu diizenledigi belirlenmistir. Hizli panel dizileri belirsizlik ve hareket hissini
giiclendirirken, genis panoramik sahneler diisiinsel duraklama ve duygusal yogunlasma alanlari
olusturmaktadir. Bu bulgular, sézciiksiiz anlatinin dilsel destege ihtiya¢ duymaksizin gog, travma, kimlik ve
kdiltiirel uyum gibi karmagik temalar1 aktarabildigini gostermektedir.

Arastirma sonucunda The Arrival’in sanatsal veya edebi bir eser olmasinin yani sira, gelismis bir
gorsel iletigim sistemi olarak isledigi tespit edilmistir. Bulgular, gorsel sdylemin sessizlik, mekénsal
diizenleme, sembolik nesneler ve anlati ritmi araciligiyla bagimsiz bigimde anlam iiretebildigini ve karmasik
toplumsal deneyimleri temsil edebildigini gostermektedir. Bu yoniiyle ¢alisma, sozciiksiiz anlatilarin giiclii
iletisim araglar1 olarak degerlendirilmesi gerektigini vurgulamaktadir. Arastirma ayrica gostergebilim, gorsel
gramer ve multimodal iletisim kuramlarini bir araya getirerek sozciiksiiz anlatilarin incelenmesine yonelik
biitiinciil bir kuramsal ve yontemsel ¢erceve sunmaktadir. Elde edilen bulgular, gorsel iletisim, gorsel kiiltiir,
multimodal okuryazarlik ve anlati arastirmalari alanlarina katki saglamakta; sozciiksliz anlatilarin
kdiltiirlerarast iletigim agisindan 6nemli bir potansiyele sahip oldugunu gdostermektedir. Dilsel sinirlart asan bu
anlat1 bigimleri, farkl kiiltiirel ge¢mislerden gelen okuyucularin ortak anlam alanlar1 olusturmasina olanak
tanimakta ve okuyucuyu aktif bir anlam iireticisine doniistirmektedir. Bu yoniiyle ¢alisma, yalnizca The
Arrival tizerine bir inceleme sunmamakta, sozciiksiiz anlatilarin ¢dziimlenmesine yonelik uygulanabilir bir
analitik model nermektedir. Onerilen modelin farkl1 grafik romanlar, gorsel hikAye anlatilar1 ve dijital anlatilar
lizerinde uygulanabilecegi diisiiniilmektedir. Bdylece arastirmanin bulgulari, gelecekte gergeklestirilecek
kargilagtirmali ¢alismalara kuramsal ve yontemsel bir zemin hazirlamaktadir.

Anahtar Kelimeler: Gorsel Hikdye Anlatimi, Gostergebilimsel Analiz, Multimodal Iletisim,
Sozciiksiiz Hikayeler.
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The Communicative Power of Silent Narratives: An Analysis of Shaun Tan’s The
Arrival in the Context of Visual Communication

Introduction

In contemporary communication environments, where visual culture has become
increasingly dominant, wordless narratives provide an important theoretical and practical framework
for exploring alternative modes of meaning-making. Owing to its sensitivity to visual stimuli, the
human eye responds to the symbols, images, and signs encountered in its surroundings (Giireken,
2025, p.53). John Berger’s well-known assertion that “seeing comes before words” (1972, p.7)
emphasizes that visual narratives are capable of activating cognitive processes independently of
linguistic texts. This observation suggests that wordless narratives constitute a deliberate storytelling
strategy that strengthens readers’ cognitive and emotional engagement. In this respect, the wordless
narrative transforms the reader from a passive recipient into an active participant who constructs
meaning through the relationships established among images.

Visual culture theorists, particularly Mitchell (2005) and Mirzoeff (2015), argue that
meaning in contemporary society is increasingly produced through images. Visual signs are not
merely representational devices; they also play a decisive role in processes of learning and
conceptualization (Sahin, 2014, p.1311). Within this context, wordless narratives function as forms
of storytelling that enhance viewers’ ability to derive meaning from images while simultaneously
materializing cognitive processes through visual organization (Arnheim, 1969, p.18).

Shaun Tan’s The Arrival (2006) offers a compelling example of the potential of such
narratives through its construction of a multilayered story entirely by visual means and its deliberate
use of silence as a fundamental narrative strategy. The visual world of the work generates a complex
visual discourse composed of interstitial spaces between illustrations, sequential structures,
composition, gestures, and symbolic objects. Consequently, The Arrival constitutes an appropriate
object of inquiry for understanding the communicative operation of wordless narratives.

Despite the growing scholarly interest in visual storytelling, a theoretical and methodological
gap remains regarding the communicative dimensions of wordless narratives. Existing studies have
not sufficiently clarified how visual signs generate meaning, through which strategies silent
narratives represent complex social experiences, or how readers interpret these representations
through cognitive processes. This gap highlights the need for a more comprehensive examination of
wordless narratives within the fields of communication and visual culture studies.

The aim of this study is to analyze Tan’s work through an interdisciplinary perspective in
order to establish, with theoretical clarity and methodological depth, the position of silent visual
narratives within communication studies, visual culture, and design. Accordingly, the research seeks
to investigate in detail how a wordless narrative constructs a multilayered communicative network,
which meaning-making processes are activated by visual signs in the absence of text, and how silence
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functions as a deliberate narrative choice. Furthermore, through an examination of 7The Arrival, the
study aims to clarify the capacity of silent narratives to represent complex social themes such as
migration, identity, trauma, and cultural adaptation, thereby enhancing the applicability of such
visual texts in academic research and design practice.

Rather than engaging in a purely theoretical discussion, this study is designed as a research
article based on the systematic qualitative analysis of a single visual text. The analysis of The Arrival
is structured around four principal research questions. First, it examines the visual-discursive
mechanisms through which meaning is generated within the work. Second, it evaluates how silence
operates as a communicative strategy, discussing the contribution of interstitial spaces, rhythm, and
the absence of text to the construction of meaning. Third, it investigates how gestures, spatial
organization, and object semiotics deepen the emotional and cultural dimensions of visual
storytelling. Finally, it explores the extent to which wordless narratives offer a theoretical model
within the framework of multimodal communication.

Purpose and Significance of the Research

The aim of this study is to examine Shaun Tan’s The Arrival (2006), a wordless narrative,
through the theoretical frameworks of visual communication, semiotics, and multimodal
communication in order to evaluate how meaning is generated through visual signs. By analyzing
the communicative functions of silence, visual symbolism, spatial composition, object semiotics, and
narrative rhythm, the study seeks to explain the multilayered processes of meaning-making that
characterize wordless narratives.

The significance of the research lies in its contribution to addressing the theoretical and
methodological gap in the literature concerning the communicative dimensions of wordless
narratives. Although visual culture and multimodal forms of communication have become
increasingly prevalent in contemporary society, the mechanisms through which wordless narratives
generate meaning and represent complex social experiences have not been sufficiently explored.
Through an analysis of The Arrival, this study identifies how silent visual narratives represent themes
such as migration, identity, trauma, and cultural adaptation, thereby contributing both theoretically
and methodologically to the fields of visual communication, visual culture, and multimodal literacy.

Literature Summary and Contribution of the Research

Research on wordless narratives and visual storytelling has primarily concentrated on the
fields of visual literacy, children’s literature, picturebook studies, and multimodal communication.
Lawrence R. Sipe (2008) emphasizes that wordless books transform readers into active producers of
meaning, while Frank Serafini (2014) argues that meaning in visual narratives emerges not only from
individual images but also from the relationships among images and their design arrangements.
Similarly, Maria Nikolajeva and Carole Scott (2001) examine the interaction between text and image
in picturebooks and highlight the capacity of visual narratives to generate meaning independently.

Studies in visual communication and multimodality further suggest that meaning is produced
not solely through language but through the interaction of multiple semiotic systems. Roland
Barthes’ (1977) semiotic approach explains the multilayered nature of visual meaning, whereas
Umberto Eco’s (1989) concept of the “open work” underscores the active role of the reader in the
process of meaning construction. Moreover, the visual grammar framework developed by Gunther
Kress and Theo van Leeuwen (2006) demonstrates that visual elements can perform communicative
functions independently of linguistic structures. Likewise, Frank Serafini’s work on multimodal
literacy argues that visual images, typography, and design elements function as autonomous sources
of meaning.

Research on Shaun Tan’s The Arrival has predominantly focused on themes such as
migration, identity, alienation, cultural adaptation, and memory. Scholars including Evelyn Arizpe,

www.turkishstudies.net/religion



398 Esra Bostan Egharloo

Teresa Colomer, and others have explored the educational potential of the work in fostering
intercultural understanding and interpreting migration experiences. Similarly, various studies have
examined The Arrival in relation to visual metaphors, trauma narratives, and cultural representation.
However, the communicative structure of the work, its strategic use of silence, and its multimodal
mechanisms of meaning-making have received comparatively limited scholarly attention.

Consequently, the existing literature reveals a shortage of studies that provide a
comprehensive explanation of the communicative functioning of wordless narratives. In particular,
insufficient attention has been paid to how visual signs generate meaning, how silent narratives
represent complex social experiences through communicative strategies, and how readers participate
in these interpretive processes.

Addressing this gap, the present study examines The Arrival through an interdisciplinary
framework that integrates visual communication, semiotics, and multimodal communication theory.
The originality of the research lies in its treatment of the work not merely as a narrative about
migration or cultural representation, but as a multilayered communicative system structured through
silence, object semiotics, spatial composition, and narrative rhythm. Furthermore, the study proposes
a theoretical and methodological framework for the analysis of wordless narratives, thereby
contributing to the literature on visual communication, visual culture, multimodal literacy, and
narrative studies.

Research Questions and Limitations

The main research questions addressed in this study are as follows:

Through which visual-discursive mechanisms is meaning constructed in The Arrival?
How does silence function as a communicative strategy within the narrative?

In what ways do gestures, spatial arrangements, and object semiotics deepen the emotional
and cultural dimensions of the narrative?

What kind of theoretical model do wordless narratives offer within the framework of
multimodal communication?

This study focuses exclusively on Shaun Tan’s The Arrival (2006). The research aims to
provide an in-depth examination of the communicative structure of a wordless visual narrative.
Therefore, the findings are limited to offering a theoretical and methodological framework of
reference for other wordless narratives with similar characteristics.

Method
Research Model and Data Collection Methods

This study was designed as a descriptive—interpretive visual analysis based on document
analysis within the framework of qualitative research methods. The research examines Shaun Tan’s
The Arrival (2006), a wordless graphic narrative, as a single case study and aims to provide an in-
depth investigation of the work’s visual narrative strategies, meaning-making processes, and
communicative functioning.

The single-case study approach was selected because it enables a detailed examination of
complex and multilayered cultural productions. Due to their absence of linguistic guidance, wordless
narratives provide a unique opportunity to observe the role of visual signs in the construction of
meaning. In this respect, The Arrival constitutes a representative and appropriate case for the present
study, owing both to its textless structure and its extensive engagement with social themes such as
migration, alienation, identity, and memory.
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The research design does not seek quantitative measurement or comparative generalization.
Rather, it aims to reveal the internal logic of the visual narrative, its discursive organization, and the
communicative relationship it establishes with the viewer through qualitative analysis.

Data Source and Units of Analysis

The primary data source of the study is The Arrival, published by Shaun Tan in 2006.
Consisting entirely of visual narrative, the work comprises 119 pages and numerous sequential visual
scenes. Although the book was examined holistically, scenes with a high representational value in
relation to the research questions were selected for detailed analysis.

The units of analysis were determined in a manner that would allow both micro- and macro-
level examination of the visual narrative:

Individual panels: Frames containing gestures, facial expressions, symbolic objects, and
emotionally charged visual elements.

Sequential panel structures (sequences): Scene sequences through which time, movement,
rhythm, and narrative continuity are established.

Object-centered scenes: Compositions featuring objects with narrative and symbolic
functions, such as suitcases, photographs, unfamiliar alphabets, bureaucratic documents, and
fantastical creatures.

Spatial compositions emphasizing scale and environment: Architectural arrangements and
urban spaces representing migration, alienation, and power relations.

These units of analysis facilitate not only the examination of individual visual signs but also
an understanding of the narrative as an integrated whole.

Coding Process

Data analysis was conducted through a three-stage coding process informed by the principles
of qualitative content analysis and visual analysis. The coding procedure was designed to provide a
transparent transition from visual data to theoretical interpretation.

Open Coding

In the first stage, the work was examined in detail without being directly associated with a
predetermined theoretical framework. Visual scenes were described, and elements such as gestures,
facial expressions, body language, spatial arrangements, the use of light and shadow, composition,
panel dimensions, and sequential relationships were identified. The images were analyzed on the
basis of the question, “What is being represented?”, leading to the development of initial descriptive
codes.

Axial Coding

The descriptions generated during the open coding stage were reorganized into thematic
categories according to recurring patterns of meaning. By considering the relationships among visual
elements, the following themes were identified:

- Migration and transitional experience
- Alienation and cultural uncertainty

- Memory, identity, and belonging

- Silence and narrative gaps

- Bureaucratic order and power
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These themes constitute the principal axes of meaning within the visual narrative and form
the backbone of the analytical process.

Selective Coding

In the final stage, the themes were interpreted in relation to semiotics, multimodal
communication theory, and the literature on visual narratives. Relationships among the codes were
evaluated within a holistic narrative framework, and the visual findings were associated with relevant
theoretical concepts. This stage represents the analytical level at which the transition from empirical
data to theoretical interpretation was achieved.

Design Process

The analysis process was based on the systematic examination of the visual narrative
elements in The Arrival. The selected scenes were evaluated in terms of composition, panel
sequencing, spatial organization, body language, object usage, and symbolic representations. The
collected data were classified into thematic categories through the stages of open coding, axial
coding, and selective coding. Subsequently, the findings were interpreted through the theoretical
frameworks of Roland Barthes’ semiotic approach, Kress and van Leeuwen’s visual grammar, and
multimodal communication theory. This analytical process enabled a comprehensive understanding
of the role of visual signs in the construction of meaning and the communicative functioning of the
wordless narrative.

Ethical Principles and Research Limitations

Throughout the research process, scientific ethical principles were strictly observed. The
study relied solely on visual examination and document analysis methods, and no intervention was
made to the object of research. The visual data analyzed were obtained from Shaun Tan’s published
work The Arrival (2006), and the principles of academic integrity and proper citation were
maintained throughout the study. All interpretations and analyses presented in the research were
produced by the researcher, and no third-party analyses or evaluations were used without
authorization.

The limitations of the study can be summarized as follows:

- The research focuses exclusively on Shaun Tan’s The Arrival (2006). Therefore, the
findings cannot be directly generalized to other forms of wordless narratives.

- As the study employs a single-case study approach, it does not include a comparative
analysis.

- The research is limited to the examination of visual narrative elements; reader reception
processes, audience responses, and experimental data collection methods were not included within
the scope of the study.

- The analytical process was conducted within the frameworks of semiotics, visual grammar,
and multimodal communication theory; consequently, alternative theoretical perspectives may lead
to different interpretations.

- Since the findings are based on qualitative interpretations by the researcher, the visual
narrative may be understood and interpreted differently by other readers.

In light of these limitations, the study aims to propose a theoretical and methodological
framework that contributes to a better understanding of the communicative structure of wordless
visual narratives.
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Theoretical Framework

This study draws upon semiotics, multimodal communication theory, and visual perception
theory to explain the processes of meaning-making in wordless narratives. Barthes’ semiotic
approach argues that images generate multilayered meanings shaped both by direct representation
and by culturally constructed codes, while Eco’s concept of the “open work” emphasizes the
interpretive openness of textless narratives and the active role of the reader in the construction of
meaning. Kress and van Leeuwen’s theory of multimodality maintains that the visual mode can
function as an autonomous communicative system without reliance on written language, whereas
Serafini’s model of multimodal literacy demonstrates that visual images and design elements operate
as semiotic resources. Arnheim’s concept of visual thinking explains how readers cognitively
construct meaning by completing the relationships between visual scenes. In addition, trauma theory
provides a complementary framework for understanding how visual strategies such as silence,
fragmentation, and ambiguity communicate the vulnerable dimensions of migration experiences.
Taken together, these theoretical perspectives demonstrate that 7he Arrival establishes a powerful
system of communication and cultural representation through an entirely visual narrative structure.

Findings

This section presents the findings derived from the visual structure of The Arrival in
accordance with the units of analysis and thematic categories defined in the methodology section.
The findings are described through scenes selected directly from the work, and each subsection
follows a sequence of visual evidence, analytical interpretation, and thematic association. In this way,
it is made explicit that the findings are derived from the concrete elements of the visual narrative
rather than from theoretical generalizations.

The Narrative and Communicative Function of Silence

In The Arrival, silence functions not as a linguistic absence but as one of the fundamental
structuring elements of the narrative. This is particularly evident in the sequential scenes presented
on pages 41-45, where close-up depictions of the protagonist’s facial expressions are accompanied
by the complete absence of textual guidance. In these scenes, the narrative progresses solely through
gazes, bodily postures, and spatial gaps.

No verbal explanation is provided regarding the emotional state of the protagonist during the
transition from the confined interior scene on page 41 to the expansive urban landscape depicted on
page 45. This transition requires readers to fill the gaps between scenes through their own cognitive
and emotional processes. Such a narrative strategy demonstrates that silence functions as a
communicative device that enhances empathetic engagement and active participation in the
construction of meaning.

Furthermore, the large-scale architectural structures and confined interior spaces throughout
the work visually reproduce the migrant’s marginalized and disoriented position (Figure 1). This
finding is consistent with theoretical perspectives that emphasize the capacity of visual design to
represent and communicate social relations.
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Figure 1: Large-Scale Architectural Structures (Tan, 2006, p.45)

Tan’s use of cinematographic framing strategies, such as close-ups, panoramic views, and
rhythmic sequential arrangements, corresponds closely to Metz’s theory of image narration. Through
these visual techniques, the narrative establishes a cinematic continuity that draws readers into the
experiential world of the protagonist and enhances their engagement with the unfolding story (Figure
2) (Metz, 1974, p.45).
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Figure 2: Cinematic Continuity (Tan, 2006, p.41)

The spaces between sequential panels constitute a narrative structure that facilitates readers’
cognitive engagement while enabling the visual construction of narrative time. In the absence of
linguistic guidance, wordless narratives depend on readers’ active participation in mentally
completing the connections between images. Composition, rhythmic sequencing, metaphorical
imagery, and body language serve as the principal mechanisms through which meaning is conveyed
(McCloud, 1993, p.66). Through the integrated use of these visual strategies, The Arrival transforms
spatial settings, objects, and character arrangements into a sophisticated multilayered visual
language, illustrating how a silent narrative can communicate emotionally and conceptually rich
meanings without the support of written text.

The Visual Construction of Alienation Through Space and Scale

The themes of migration and alienation are primarily visualized through spatial arrangements
and contrasts of scale in The Arrival. Particularly in the panoramic cityscapes depicted on pages 45
and 49, the protagonist is positioned on a significantly smaller scale in relation to the surrounding
architectural structures.
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The monumental buildings, complex machines, and unfamiliar urban environment visually
reinforce the protagonist’s sense of disorientation and vulnerability in the face of a new and unknown
world. In contrast, the confined interior scenes on pages 8—9 foreground feelings of restriction,
uncertainty, and isolation. These findings suggest that space functions not merely as a passive
backdrop but as an active element that directly contributes to the production of meaning within the
narrative. Furthermore, fantastical creatures, unfamiliar architectural forms, and symbolic objects are
interpreted by readers through culturally embedded associations and imaginative engagement,
thereby enriching the multilayered meaning structure of the visual narrative (Figure 3).

Figure 3: Fantastical Creatures, Unfamiliar Architectural Forms, (Tan, 2006, p.11- 71)

The liminal space between the familiar and the unfamiliar in Tan’s imagery can be associated
with Freud’s concept of the uncanny (das Unheimliche) (1919/2003, p.124). Tan’s fantastical
creatures transform the migrant’s experiences of uncertainty and alienation into an aesthetic device
that visually articulates emotional and psychological dislocation. Likewise, the monumental
structures and unreadable signs convert abstract experiences into concrete visual configurations,
consistent with the principles of conceptual metaphor theory proposed by Lakoff and Johnson (1980,
p.5) (Figure 4). This metaphorical framework, combined with the persuasive and affective functions
of visual rhetoric, enhances the emotional impact of the narrative and enables readers to establish an
empathetic connection with the depicted scenes (Hill, 2004).
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Figure 4: Monumental Structures and Indecipherable Signs (Tan, 2006, p.49)

In The Arrival, visual signs exhibit a structure that resists reduction to singular and fixed
meanings. Tan’s images interact with readers’ own experiences of migration, loss, and alienation,
generating multiple layers of interpretation. This characteristic demonstrates that the narrative
operates as an open visual system that invites active meaning-making. Such a multiplicity of
meanings is consistent with Eco’s concept of the “open work,” which emphasizes that visual signs
are continuously reinterpreted according to the cultural knowledge and experiences of the viewer
(Eco, 1976, p.68; 1989, p.56).

The analyzed scenes indicate that silence simultaneously fulfills three primary functions
within the narrative. First, the absence of textual guidance requires readers to cognitively bridge the
gaps between scenes, thereby enhancing empathetic engagement (p.41). Second, silence intensifies
emotional impact, as feelings are communicated directly through imagery by means of facial
expressions, the use of light and shadow, and rhythmic sequencing. Finally, the absence of a
linguistic framework renders the narrative open to interpretation, providing readers with a broad
space for meaning construction.

The spatial design of the work conveys the emotional dimensions of the migrant experience.
Monumental buildings, labyrinthine streets, and a pervasive sense of unfamiliarity represent both the
iconography of the modern city and the uncertainty associated with cultural displacement. This
spatial organization can also be interpreted in relation to Lefebvre’s theory of the social production
of space.

Semiotic Function of Objects
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Suitcase:

The suitcase symbolizes both the material burden of migration and the portable dimension
of identity. As one of the most prominent objects in the narrative, it functions as a visual
representation of the transportable core of personal and cultural identity (Figure 5).

Figure 5: Suitcase (Tan, 2006, p.9)

In the process that Barthes describes as the “mythologization of the object,” the suitcase
ceases to function merely as a personal belonging and instead comes to signify the necessity and
uncertainty of migration (Barthes, 1957, p.119).

Photograph:

The photograph symbolizes both the attempt to preserve memory and the concept of
postmemory (Figure 6). In The Arrival, photographs constitute the only tangible evidence of family
ties, a previous life, and a lost homeland. Hirsch’s concept of “postmemory,” introduced in Family
Frames, suggests that individuals who have not directly witnessed a traumatic past construct their
memory through familial images and narratives (Hirsch, 1997, p.22). For Tan’s migrant protagonist,
the photograph functions simultaneously as evidence of loss and as a means of maintaining a
connection to the future. Consequently, it serves not merely as a visual record of the past but also as
a symbolic object through which identity, belonging, and memory are negotiated and preserved.
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Figure 6: Photograph (Tan, 2006, p.8)

The photograph serves as the primary anchor to the life the migrant has left behind. At the
same time, it functions as an emotional point of fixation through which severed relationships are
mentally reconstructed. In this respect, the object generates meaning without requiring any linguistic
explanation, demonstrating that a visual sign can independently carry a substantial narrative burden.
This characteristic is consistent with multimodal communication theory, which emphasizes the
capacity of visual modes to produce meaning autonomously (Jewitt, 2009).

Foreign Alphabet:

The foreign alphabet symbolizes linguistic alienation and cultural barriers. The intentionally
unreadable scripts designed by Tan make visible the first cultural obstacle encountered by the
migrant. The incomprehensibility of the unfamiliar language represents the subject’s inability to
establish a position within the new cultural order (Figure 7).

Figure 7: Linguistic Alienation (Tan, 2006, p.34)

www.turkishstudies.net/religion



408 Esra Bostan Egharloo

The rupture between the signifier and the signified exposes the impossibility of cultural
intelligibility and meaningful orientation within an unfamiliar symbolic order.

Fantastical Creature:

The fantastical creature symbolizes the first relationship of trust and a form of post-traumatic
attachment. In Tan’s illustrations, the creature that accompanies the protagonist represents the
migrant’s first emotional connection within the new World (Figure 8). It can be interpreted as a
transitional object onto which a child -or an adult experiencing trauma- invests emotional
significance in order to adapt to an unfamiliar environment. Furthermore, the creature may be read
as a guiding figure that embodies a sense of security, orientation, and emotional support in the face
of the uncertainty experienced by the migrant in the new environment.

Figure 8: Fantastical Creature (Tan, 2006, p.48)

The creature signifies that the unknown world is not inherently threatening but rather a space
in which relationships can be established and trust can emerge.

Bureaucratic Stamps and Forms:

These elements symbolize biopolitics and the regulation of the migrant body through
institutional power. In Tan’s narrative, stamps, forms, and official documents function not only as
administrative instruments but also as mechanisms through which political authority classifies,
monitors, and directs individuals (Figure 9). As Foucault argues in his analysis of biopolitics, modern
power does not merely discipline bodies; it transforms them into instruments of population
management and governance on a broader social scale (Foucault, 1978, p. 139). The stamp represents
both the visibility and invisibility of the individual in relation to the state. While it grants official
recognition and legibility within bureaucratic systems, it simultaneously reduces the migrant to an
administratively categorized subject whose identity is defined through institutional procedures and
mechanisms of control.
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Figure 9: Stamps and Forms (Tan, 2006, p.30)

In The Arrival, objects and spaces function not as passive decorative elements but as active
semiotic structures through which migration, identity, memory, and power relations are articulated.
This demonstrates that wordless narratives possess the capacity to communicate complex and
abstract concepts through visual signs, thereby highlighting the communicative potential of visual
storytelling independent of linguistic expression.

Narrative Rhythm and the Visual Construction of Time

In The Arrival, time is visually constructed through panel sequencing and page composition.
In scenes characterized by dense sequences of small panels, the narrative pace accelerates, whereas
sections featuring full-page panoramas -particularly on page 45- create the impression of slowed
temporal progression.

This rhythmic structure directly shapes the reader’s narrative experience. While rapid
sequences evoke a sense of uncertainty and disorientation, expansive panoramic compositions
provide spaces for reflection and contemplation. Through the manipulation of visual rhythm, the
narrative regulates both temporal perception and emotional intensity, guiding the reader’s
engagement with the unfolding migration experience.

General Evaluation of the Findings

The findings indicate that The Arrival employs silent visual narration not merely as an
aesthetic choice but as a systematic communicative strategy. Silence, space, objects, and narrative
rhythm operate together as the principal mechanisms through which meaning is constructed within
the visual narrative.

The visual materials used in this article have been included solely for the purposes of
academic analysis and scholarly discussion. All copyrights and intellectual property rights remain
the property of Shaun Tan and the respective publisher.

Discussion

The findings of this study demonstrate that silence, spatial composition, object semiotics,
and narrative rhythm function as the primary communicative mechanisms that guide meaning-
making in Shaun Tan’s The Arrival. The results are largely consistent with Barthes’ semiotic
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framework, Eco’s theory of the open work, and Kress and van Leeuwen’s model of visual grammar.
In particular, the transformation of the reader into an active interpreter through the strategic use of
silence supports Eco’s argument that meaning is not fixed within the text itself but is continuously
reconstructed by the reader.

The findings further suggest that wordless narratives should not be regarded merely as
children’s literature or as supplementary visual materials. In the case of The Arrival, visual signs
effectively communicate complex social phenomena such as migration, identity, trauma, and
belonging without reliance on written language. This confirms the central premise of multimodal
communication theory, namely that the visual mode is capable of functioning as an autonomous
communicative system.

While previous studies on The Arrival have primarily focused on themes of migration and
cultural representation, the present research differs by foregrounding the communicative structure of
the work and the strategic role of silence in the construction of meaning. In this respect, the study
offers a new theoretical perspective for examining wordless narratives within the broader field of
communication studies.

Conclusion and Recommendations

This study has demonstrated the significance of Shaun Tan’s The Arrival in revealing the
communicative potential of wordless narratives. The visual analysis conducted within the scope of
the research indicates that meaning can be produced not only through language but also through the
interaction of visual elements such as silence, spatial organization, object semiotics, body language,
and narrative rhythm. The findings reveal that wordless narratives constitute an effective
communicative system for representing complex social and cultural experiences.

The study further shows that silence should not be understood merely as the absence of text;
rather, it functions as a deliberate communicative strategy that encourages readers to participate
actively in the process of meaning-making. In particular, the gaps between sequential panels, the
absence of textual explanations, and the use of visual metaphors invite readers to reconstruct meaning
through their own cognitive and emotional engagement. Consequently, wordless narratives transform
readers from passive recipients into active interpreters.

Another important finding concerns the narrative role of space and objects. Monumental
architectural structures, unfamiliar alphabets, photographs, suitcases, fantastical creatures, and
bureaucratic documents function as symbolic carriers of migration, belonging, identity, memory, and
power relations. Through these visual signs, complex emotional and cultural experiences are
expressed at a symbolic level, thereby enhancing the communicative depth of the narrative.

The findings also demonstrate that The Arrival reconstructs migration as a universal human
experience. The strategy of silence enables readers from different linguistic and cultural backgrounds
to engage with the narrative, making the work particularly inclusive in terms of intercultural
communication. The absence of written language expands the interpretive possibilities of the text
and allows readers to incorporate their own experiences into the process of meaning construction.

From a theoretical perspective, the study confirms that Barthes’ semiotic approach, Eco’s
concept of the open work, and Kress and van Leeuwen’s theory of multimodal communication
provide a productive framework for the analysis of wordless narratives. Moreover, the research
contributes to the literature by proposing a methodological approach that integrates semiotics, visual
discourse analysis, and multimodal communication theory in the examination of visual narratives.

In this context, the following recommendations are proposed based on the findings of the
present study:
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Future research may undertake comparative analyses of The Arrival and Shaun Tan’s other
works in order to identify continuities and variations in the artist’s visual storytelling strategies.

Wordless narratives produced in different cultural contexts may be compared to explore the
universal and culture-specific dimensions of visual communication strategies.

Reader-response studies may be conducted to examine how individuals from diverse age
groups, educational backgrounds, and cultural contexts interpret and make sense of wordless
narratives.

Silent storytelling techniques employed in contemporary communication environments, such
as digital storytelling, animation, video games, and interactive media, may be investigated through
the theoretical framework proposed in this study.

It is anticipated that expanding interdisciplinary research on the representation of themes
such as migration, identity, trauma, and belonging across different visual narratives will make
significant contributions to the literature on communication studies and visual culture.

The Arrival demonstrates that wordless narratives are powerful communicative systems
capable of fostering intercultural communication and engaging readers in active processes of
meaning-making through visual signs. As such, the work constitutes an important theoretical and
methodological reference for future research in visual communication, visual culture, narrative
studies, and multimodal communication.
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Sessiz Anlatilarin iletisimsel Giicii: Shaun Tan “The Arrival” Kitabimin Gorsel
Iletisim Baglaminda Incelenmesi

Giris

Gorsel kiiltiiriin baskin hale geldigi ¢agdas iletisim ortaminda, sézciiksiiz hikayeler anlam
iretiminin alternatif yollarini arastirmak i¢in 6nemli bir kuramsal ve pratik zemin sunar. Gz, gorsel
uyaranlara duyarli olmasi sebebiyle, ¢cevredeki sembollere, goriintiilere ve simgelere tepki verir.
(Giireken, 2025, s.53). John Berger’in “gdrmek, s6z sdylemeden 6nce gelir” ifadesi (1972, s.7),
gorsel anlatilarin dilsel metinlerden bagimsiz olarak diisiinsel siirecleri harekete gecirdigini vurgular.
Bu tespit, sozciiksiiz anlatilarda okurun biligsel ve duygusal katilimini giiglendiren bilingli bir anlati
stratejisi oldugunu gdsterir. Bu yoniiyle sozciiksiiz hikaye, okuru edilgen bir alic1 olmaktan ¢ikarip
goriintiiler aras: iligkileri aktif bicimde kuran bir anlam ortagina doniistiiriir.

Gorsel kiiltlir kuramcilar, 6zellikle Mitchell (2005) ve Mirzoeff (2015), modern toplumda
anlamin giderek gorlintiiler {izerinden tretildigini belirtir. Gorsel gostergeler yalnizca temsil edici
degildir; ayn1 zamanda 6grenme ve kavramsallagtirma siireglerinde de belirleyici rol oynar (Sahin,
2014, s.1311). Bu baglamda sozciksiiz hikayeler, izleyicinin goriintiilerden anlam ¢ikarma
kapasitesini gelistiren ve diisiinsel siiregleri gorsel bir diizen iginde somutlastiran anlat1 bigimleridir
(Arnheim, 1969, s.18).

Shaun Tan’in The Arrival (2006) adli eseri, tamamen gorsel bir yapiyla ¢ok katmanl bir
anlati kurmasi ve sessizligi temel bir strateji olarak kullanmasi bakimindan bu tiir anlatilarin
potansiyeline giiglii bir 6rnek sunar. Eserin gorsel diinyasi, ¢izimler arasi bosluklar, ardisiklik,
kompozisyon, jestler ve nesne kullanimindan olusan kompleks bir gorsel soylem iiretir. Bu yoniiyle
The Arrival, s6zciiksiiz hikayelerin iletisimsel isleyisini anlamak i¢in uygun bir inceleme nesnesi
haline gelir.

Mevcut alanyazinda sozciiksiiz anlatilarin iletisimsel boyutuna iliskin kuramsal ve
yontemsel bir bosluk bulunmaktadir. Gorsel gostergelerin nasil anlam {irettigi, sessiz anlatilarin
karmagik toplumsal deneyimleri hangi stratejilerle temsil ettigi ve okurun bu temsilleri hangi biligsel
stirecler araciliiyla yorumladig: yeterince agikliga kavusturulmamistir.

Caligmanin amaci, Tan’in eserini disiplinlerarasi bir yaklagimla ¢ézlimleyerek sessiz gorsel
anlatilarin iletisim bilimi, gorsel kiiltlir ve tasarim igindeki yerini kuramsal bir netlik ve yontemsel
bir derinlikle ortaya koymaktir. Bu dogrultuda arastirma, sézciiksiiz bir anlatinin nasil ¢ok katmanli
bir iletisim ag1 kurdugunu, gorsel gostergelerin metinsiz bir baglamda hangi anlam {iretim siire¢lerini
tetikledigini ve sessizligin anlatisal bir tercih olarak nasil isledigini ayrintili bicimde incelemeyi
hedeflemektedir. Ayrica ¢alisma, The Arrival iizerinden sessiz anlatilarin gég, kimlik, travma ve
kiiltiirel uyum gibi karmasik toplumsal temalar1 temsil etme kapasitesini agikliga kavusturmayi;
boylece bu tir gorsel metinlerin akademik aragtirmalarda ve tasarim uygulamalarinda
kullanilabilirligini artirmay1 amaglamaktadir.
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Bu calisma, kuramsal bir tartismadan ziyade, tekil bir gorsel metnin sistematik nitel
¢Oziimlemesine dayanan bir arastirma makalesi olarak tasarlanmigtir. The Arrival ilizerinden
yiiriitiilen ¢dziimlemede dort temel arastirma sorusunu merkeze almaktadir. Ilk olarak, eserde
anlamin hangi gorsel sdylemsel mekanizmalar araciliiyla iiretildigi incelenmektedir. ikinci olarak,
sessizligin anlati i¢cinde nasil bir iletigim stratejisi olarak isledigi degerlendirilmekte; sahneler arasi
bosluklarin, ritmin ve metinsizli§in anlam kurulumuna katkisi tartigstimaktadir. Uciincii olarak,
jestler, mekan diizeni ve nesne semiyotiginin gorsel anlatinin duygusal ve kiiltiirel katmanlarini nasil
derinlestirdigi arastirilmaktadir. Son olarak, s6zciiksiiz hikdyelerin multimodal iletisim baglaminda
nasil bir kuramsal model sundugu ortaya konulmaktadir.

Arastirmanin Amaci ve Onemi

Bu arastirmanin amaci, Shaun Tan’in The Arrival (2006) adl1 sozciiksiiz anlatisini gorsel
iletisim, gostergebilim ve multimodal iletisim kuramlari gercevesinde inceleyerek anlamin gorsel
gostergeler araciligryla nasil iretildigini degerlendirmektir. Calisma, sessizlik, gorsel sembolizm,
mekansal kompozisyon, nesne semiyotigi ve anlati ritmi gibi unsurlarin iletisimsel islevlerini analiz
ederek sdzciiksiliz anlatilarin ¢ok katmanli anlam {iretim siireclerini agiklamay1 hedeflemektedir.

Aragtirmanin O6nemi, sozcliksiiz anlatilarin iletisimsel boyutuna iliskin alanyazindaki
kuramsal ve yontemsel bosluga katki sunmasindan kaynaklanmaktadir. Giintimiizde gorsel kiiltiiriin
ve multimodal iletisim bi¢imlerinin giderek yayginlagsmasina ragmen, s6zciiksiiz anlatilarin anlam
iiretme mekanizmalar1 ve karmagik toplumsal deneyimleri temsil etme kapasiteleri yeterince
incelenmemistir. Bu ¢alisma, The Arrival drnegi iizerinden sessiz gorsel anlatilarin goc, kimlik,
travma ve kiiltiirel uyum gibi temalar1 nasil temsil ettigini belirleyerek gorsel iletigsim, gorsel kiiltiir
ve multimodal okuryazarlik alanlarina kuramsal ve yontemsel katki saglamay1 amaglamaktadir.

Literatiir Ozeti ve Arastirmanin Katkisi

Sozciiksiiz anlatilar ve gorsel hikaye anlatimi {izerine yapilan ¢alismalar, 6zellikle gorsel
okuryazarlik, ¢ocuk edebiyati, resimli kitap arastirmalari ve multimodal iletisim alanlarinda
yogunlagsmaktadir. Lawrence R. Sipe (2008), sozciiksiiz kitaplarin okuyucuyu aktif bir anlam
iireticisine doniistiirdiigiinii vurgularken; Frank Serafini (2014), gorsel anlatilarda anlamin yalnizca
gorilintlilerden degil, goriintiiler arasindaki iligkilerden ve tasarimsal diizenlemelerden dogdugunu
belirtmektedir. Maria Nikolajeva ve Carole Scott (2001) ise resimli kitaplarda metin ve gorsel
arasindaki iliskiyi incelemis, gorsel anlatilarin bagimsiz anlam iiretme potansiyeline dikkat
¢ekmistir.

Gorsel iletisim ve multimodalite alanindaki ¢aligmalar, anlamin yalnizca dil aracilifiyla
degil, farkli gosterge sistemlerinin etkilesimiyle iiretildigini vurgulamaktadir. Roland Barthes’in
(1977) gostergebilim yaklasimi, gorsel gostergelerin ¢ok katmanli anlam yapisimi agiklarken;
Umberto Eco’nun (1989) “acik yapit” kavrami, okuyucunun anlam f{retimindeki etkin roliinii
vurgulamaktadir. Gunther Kress ve Theo van Leeuwen (2006) tarafindan gelistirilen gorsel gramer
yaklagimi ise gorsel unsurlarin dilsel yapilardan bagimsiz olarak iletigsimsel islevler iistlenebildigini
gostermektedir. Frank Serafini’nin multimodal okuryazarlik c¢aligmalart da gorsel imgelerin,
tipografinin ve tasarim unsurlarinin bagimsiz anlam kaynaklari olarak isledigini belirtmistir.

Shaun Tan’in The Arrival adli eseri lizerine gergeklestirilen arastirmalar agirlikli olarak géc,
kimlik, yabancilagsma, kiiltiirel uyum ve bellek temalarina odaklanmistir. Evelyn Arizpe, Teresa
Colomer ve diger arastirmacilar, eserin kiiltiirlerarasi iletisim ve go¢ deneyimini anlamadaki
egitimsel potansiyelini degerlendirmislerdir. Benzer sekilde ¢esitli ¢alismalar, The Arrival’1 gorsel
metaforlar, travma anlatilar1 ve kiiltlirel temsil baglaminda incelemis; ancak eserin iletisimsel yapisi,
sessizlik stratejisi ve multimodal anlam tiretim mekanizmalar1 sinirh 6l¢iide ele alinmistir.
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Bu nedenle alanyazinda, sozciiksiiz anlatilarin iletisimsel isleyisini biitiinciil bigimde
aciklayan caligmalarin sinirh oldugu goriilmektedir. Gorsel gostergelerin nasil anlam {irettigi, sessiz
anlatilarin karmasik toplumsal deneyimleri hangi iletigim stratejileriyle temsil ettigi ve okuyucunun
bu siirece nasil katildig1 yeterince acikliga kavusturulmamastir.

Bu calisma, s6z konusu boslugu doldurmayi amaglayarak The Arrival’1 gorsel iletisim,
gostergebilim ve multimodal iletisim kuramlarini bir araya getiren disiplinlerarasi bir yaklagimla
incelemektedir. Arastirmanin 6zgiin katkisi, eseri yalnizca go¢ ya da kiiltiirel temsil baglaminda
degerlendirmek yerine, sessizlik, nesne semiyotigi, mekéansal kompozisyon ve anlati ritmi gibi
unsurlar tizerinden ¢ok katmanli bir iletisim sistemi olarak ele almasidir. Ayrica ¢aligma, sdzciiksiiz
anlatilarin analizine ydnelik kuramsal ve yontemsel bir cerceve Onererek gorsel iletisim, gorsel
kiiltiir, multimodal okuryazarlik ve anlat1 aragtirmalari literatiiriine katki saglamaktadir.

Arastirma Sorular1 ve Sitmrhliklar

Bu aragtirmada ele alinan temel arastirma sorular1 asagidaki gibidir:

The Arrival'da anlam hangi gorsel soylemsel mekanizmalar araciligiyla iiretilmektedir?
Sessizlik anlat1 i¢erisinde nasil bir iletigim stratejisi olarak islev gérmektedir?

Jestler, mekénsal diizenlemeler ve nesne semiyotigi anlatinin duygusal ve kiiltiirel
katmanlarini nasil derinlestirmektedir?

Sozciiksiiz anlatilar multimodal iletisim baglaminda nasil bir kuramsal model sunmaktadir?

Bu ¢aligma yalnizca Shaun Tan'in The Arrival (2006) adli eserine odaklanmaktadir.
Aragtirma sozciiksiiz gorsel anlatinin iletisimsel yapisini derinlemesine incelemeyi hedeflemektedir.
Bu nedenle elde edilen bulgular, benzer nitelikteki sézciiksiiz anlatilar i¢in kuramsal ve yontemsel
bir referans ¢ergevesi sunmakla sinirlidir.

Yontem
Arastirma Modeli ve Veri Toplama Yontemleri

Bu c¢alisma, nitel aragtirma yontemleri kapsaminda dokiiman incelemesine dayali
betimleyici-yorumlayici bir gorsel analiz olarak tasarlanmigtir. Arastirma, Shaun Tan’1n The Arrival
(2006) adl sozciiksiiz grafik anlatisini tekil bir 6rnek olay olarak ele almakta ve eserin gorsel anlati
stratejilerini, anlam dretim siireglerini ve iletisimsel isleyigini derinlemesine incelemeyi
amaclamaktadir.

Tekil 6rnek olay yaklasimi, 6zellikle karmagik ve ¢cok katmanli kiiltiirel iiretimlerin ayrintili
bicimde ¢oziimlenmesine olanak tanimasi bakimindan tercih edilmistir. Sozciiksiiz anlatilar, dilsel
yonlendirmeden arindirilmis yapilari nedeniyle gorsel gostergelerin anlam {iretimindeki roliinii agik
bigimde gozlemleme imkani1 sunmaktadir. Bu baglamda The Arrival, hem metinsiz yapist hem de
gbc¢, yabancilasma, kimlik ve bellek gibi toplumsal temalar1 yogun bicimde islemesi nedeniyle bu
calisma i¢in temsili ve elverisli bir 6rnek olusturmaktadir.

Arastirma deseni, nicel 6l¢iim veya karsilastirmali genelleme iddias1 tasimamakta; bunun
yerine gorsel anlatinin i¢sel mantigini, sdylemsel orgiitlenmesini ve izleyiciyle kurdugu iletisim
bicimini nitel ¢6ziimleme yoluyla ortaya koymay1 hedeflemektedir.

Veri Kaynad: ve Analiz Birimleri

Arastirmanin veri kaynagini, Shaun Tan tarafindan 2006 yilinda yayimlanan The Arrival adl
eser olusturmaktadir. Tamami gorsel anlatidan olusan eser, 119 sayfa ve cok sayida ardisik gorsel
sahneden meydana gelmektedir. Calisma kapsaminda eser biitiinciil olarak incelenmis; ancak analiz
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stirecinde, aragtirma sorular1 dogrultusunda anlam iiretimi acisindan temsil giicii yiiksek sahneler
ayrintili bigimde ¢oziimlenmistir.

Analiz birimleri, gorsel anlatinin hem mikro hem makro diizeyde ¢oziimlenebilmesine
olanak taniyacak sekilde asagidaki bicimde belirlenmistir:

Tekil paneller: Jest, mimik, yiiz ifadesi, sembolik nesne kullanimi ve duygusal yogunluk
tasiyan kareler.

Ardisik panel dizileri (sekanslar): Zaman, hareket, ritim ve anlati siirekliliginin kuruldugu
sahne dizileri.

Nesne odakli sahneler: Valiz, fotograf, yabanci alfabe, biirokratik belgeler ve fantastik
yaratik gibi anlatisal ve sembolik islev iistlenen nesnelerin yer aldig1 kompozisyonlar.

Mekéan ve dlgek vurgusu igeren kompozisyonlar: Go¢ deneyimini, yabancilasmay1 ve gii¢
iligkilerini temsil eden mimari diizenlemeler ve kentsel mekan tasarimlari.

Bu analiz birimleri, eserdeki gorsel gostergelerin tek tek incelenmesine oldugu kadar,
anlatinin biitiinsel yapisinin anlasilmasina da olanak saglamaktadir.

Kodlama Siireci

Veri analizi, nitel igerik analizi ve gorsel ¢oziimleme ilkeleri dogrultusunda ii¢ agsamali bir
kodlama siireci izlenerek gerceklestirilmistir. Kodlama siireci, gorsel veriden kuramsal yoruma
gecisi seffaf bicimde ortaya koymay1 amaglamaktadir.

Acik Kodlama

Ilk asamada eser, herhangi bir kuramsal ¢erceveye dogrudan baglanmaksizin ayrintili
bicimde incelenmistir. Bu asamada gorsel sahneler betimlenmis; jest ve mimikler, beden dili,
mekansal diizenlemeler, 151k—g6lge kullanimi, kompozisyon, panel boyutlart ve ardisiklik iligkileri
tamimlanmistir. Gorseller, “ne gosteriliyor?” sorusu temelinde ¢oziimlenerek ilk betimsel kodlar
olusturulmustur.

Eksenel Kodlama

Acik kodlama siirecinde elde edilen betimlemeler, ortak anlam oriintiileri dogrultusunda
tematik kategoriler altinda yeniden diizenlenmistir. Bu asamada gorsel unsurlar arasindaki iligkiler
dikkate alinarak asagidaki temalar belirlenmistir:

-Gog ve gegis deneyimi
-Yabancilagma ve kiiltiirel belirsizlik
-Bellek, kimlik ve aidiyet

-Sessizlik ve anlatisal bosluk
-Biirokratik diizen ve iktidar

Bu temalar, gorsel anlatinin temel anlam eksenlerini olusturmakta ve analiz siirecinin
omurgasini meydana getirmektedir.

Secici Kodlama

Son asamada temalar, gostergebilim, multimodal iletisim kurami ve gorsel anlati
literatiirtiyle iligkilendirilerek yorumlanmistir. Kodlar arasindaki iligkiler biitlinciil bir anlatt
gercevesi i¢inde degerlendirilmis; gorsel bulgular kuramsal kavramlarla eslestirilmistir. Bu asama,
veriden kurama gecisin saglandigi analitik diizeyi temsil etmektedir.
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Analiz Siireci

Analiz siireci, The Arrival adli eserde yer alan gorsel anlati unsurlarinin sistematik olarak
incelenmesine dayanmaktadir. Calismada secilen sahneler; kompozisyon, panel ardisikligi, mekansal
diizenleme, beden dili, nesne kullanimi1 ve sembolik gostergeler acisindan degerlendirilmistir. Elde
edilen veriler agik kodlama, eksenel kodlama ve secici kodlama agsamalarindan gegirilerek tematik
kategoriler altinda siniflandirilmistir. Ardindan bulgular, Roland Barthes’in gostergebilim yaklagimi,
Kress ve van Leeuwen’in gorsel gramer kurami ile multimodal iletisim kurami cercevesinde
yorumlanmustir. Bu siire¢ sayesinde gorsel gostergelerin anlam {iretimindeki islevleri ve sdzciiksiiz
anlatinin iletisimsel yapisi biitiinciil bir bakis agisiyla degerlendirilmistir.

Etik ilkeler ve Arastirmanin Stirhliklar:

Arastirma siireci boyunca bilimsel etik ilkelere titizlikle uyulmustur. Calisma kapsaminda
yalnizca gorsel inceleme ve dokiiman analizi yontemlerinden yararlanilmig, arastirma nesnesine
herhangi bir miidahalede bulunulmamaistir. Analiz edilen gorsel veriler, Shaun Tan’in The Arrival
(2006) adli yaymmlanmis eserinden elde edilmis olup, calisma boyunca akademik diiriistliik ve
kaynak gosterme ilkeleri gdzetilmistir. Aragtirmada kullanilan tiim yorumlar ve analizler aragtirmaci
tarafindan {retilmis olup, ii¢iincii taraflara ait herhangi bir analiz veya degerlendirme izinsiz
kullanilmamuistir.

Arastirmanin sinirliliklar asagidaki sekilde 6zetlenebilir:

Arastirma yalnizca Shaun Tan’in The Arrival (2006) adl1 eserine odaklanmaktadir. Bu
nedenle elde edilen bulgular farkli s6zciiksiiz anlat1 tiirlerine dogrudan genellenemez.

Calisma, tekil Ornek olay yaklasimiyla yiiriitildiigiinden karsilastirmali bir analiz
icermemektedir.

Aragtirma kapsaminda yalnizca gorsel anlati unsurlar1 incelenmis; okuyucu alimlama
stirecleri, izleyici tepkileri veya deneysel veri toplama yoOntemleri degerlendirme disinda
birakilmaistir.

Analiz siireci, gostergebilim, gorsel gramer ve multimodal iletisim kuramlari ¢ergevesinde
gercgeklestirilmis olup, farkli kuramsal yaklagimlar farkli yorumlara ulasilmasina olanak saglayabilir.

Bulgular, arasgtirmacinin nitel yorumlarina dayali oldugundan, gorsel anlatinin farkl
okuyucular tarafindan farkli bigimlerde anlamlandirilmasi miimkiindiir.

Bu sinirhiliklar dogrultusunda arastirma, sozciiksiiz gorsel anlatilarin iletisimsel yapisinin
anlasilmasina katki sunan kuramsal ve yontemsel bir model 6nermeyi amaglamaktadir.

Kuramsal Cerceve

Bu c¢alisma, sozciiksliz hikdyelerde anlam firetimini agiklamak igin gostergebilim,
multimodal iletisim ve gorsel algi kuramlarindan yararlanmaktadir. Barthes’in gostergebilim
yaklagimi goriintiilerin hem dogrudan hem de kiiltiirel kodlarla sekillenen ¢ok katmanli anlamlar
drettigini; Eco’nun “acik yapit” kavrami ise metinsiz anlatilarin yoruma agikligini ve okurun aktif
anlam kurucu roliinii vurgular. Kress ve van Leeuwen’in multimodalite kurami, gérsel modun yazili
dile ihtiyag duymaksizin iletisimsel bir sistem olusturabilecegini savunurken, Serafini’nin
multimodal okuryazarlik modeli gorsel imgeler ve tasarim dgelerinin birer “semiotic resource”
olarak isledigini ortaya koyar. Arnheim’in gorsel diisiinme kavrami, okurun sahneler arasindaki
iligkileri biligsel olarak tamamlayarak anlami insa ettigini aciklar. Travma kurami ise sessizlik,
kopukluk ve belirsizlik gibi gorsel stratejilerin go¢ deneyiminin kirllgan yonlerini ifade etmedeki
islevini destekleyici bir ¢ergeve sunar. Bu teorik yaklasim bir arada ele alindiginda, The Arrival’in
tamamen gorsel bir yap1 tlizerinden giiglii bir iletisimsel ve kiiltlirel temsil sistemi kurdugu
goriilmektedir.
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Bulgular

Bu boliimde, The Arrival adli eserin gorsel yapisindan elde edilen bulgular, yontem
boliimiinde tanimlanan analiz birimleri ve tematik kategoriler dogrultusunda sunulmaktadir.
Bulgular, dogrudan eserden segilen sahneler iizerinden betimlenmis; her alt baslik altinda gorsel veri,
analitik yorum ve tematik iligki siralamasi izlenmistir. Boylece bulgularin kuramsal bir genellemeden
degil, gorsel anlatinin somut unsurlarindan tiiretildigi agik bigimde ifade edilmistir.

Sessizligin Anlatisal ve letisimsel Islevi

Eserde sessizlik, dilsel bir eksiklikten ziyade anlatinin temel yapilandirici unsurlarindan biri
olarak islev gdrmektedir. Ozellikle 41-45. sayfalar arasinda yer alan ardisik sahnelerde, karakterin
yiiz ifadelerinin yakin planlarla verilmesi ve sahneler arasinda herhangi bir metinsel yonlendirme
bulunmamasi dikkat ¢ekmektedir. Bu sahnelerde anlati, yalnizca bakiglar, duruslar ve mekansal
bosluklar araciligiyla ilerlemektedir.

41. sayfadaki dar kadrajli i¢ mekéan sahnesi ile 45. sayfadaki genig sehir manzarasi arasinda
karakterin duygusal durumuna iligskin herhangi bir sdzel agiklama sunulmamistir. Bu ge¢is, okurun
sahneler arasindaki bosluklar1 kendi bilissel ve duygusal siirecleriyle tamamlamasini zorunlu
kilmaktadir. Bu durum, sessizligin anlati icinde empatik katilimi artiran bir iletigim stratejisi olarak
kullanildigim gdstermektedir.

Eserdeki biiylik 6lgekli mimari yapilar ve dar i¢ mekanlar, gdgmenin marjinallesmis ve
yOniinil yitirmis konumunu gorsel olarak yeniden tiretmektedir (Gorsel 1). Bu bulgu, gorsel tasarimin
toplumsal iligkileri temsil etme giiciine dair teorik yaklagimlarla ortiigmektedir.

Gorsel 1: Biiyiik Olgekli Mimari Yapilar (Tan, 2006, s.45)

Tan’in sinematografik kadraj tercihleri -yakin planlar, genis planlar, ritmik ardisiklik-
Metz’in gorlintii anlatisina iligkin yaklasimiyla uyumludur; sahneler sinematik bir akis yaratir ve
okuru deneyimin i¢ine ¢eker (Gorsel 2) (1974, s.45).
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Gorsel 2: Sinematik Akis, (Tan, 2006, s.41)

Panel ardigikliklar1 arasindaki bosluklar, okurun anlatiya biligsel olarak katilimini saglayan
ve zamanin gorsel olarak kurulmasina imkan taniyan bir yap1 olusturmaktadir. Sozciiksiiz
hikayelerde anlati, dilsel yonlendirme olmadigindan okurun kareler arasindaki iliskileri zihinsel
olarak tamamlamasina dayanir. Kompozisyon, ardisiklik ritmi, metaforik imgeler ve beden dili temel
anlati araglarini olusturur (McCloud, 1993, s.66). The Arrival, bu stratejileri biitlinciil bigimde
kullanarak mekan, nesne ve karakter diizenlemelerini ¢ok katmanli bir gorsel dile doniistiiriir ve
sessiz anlatinin dilsel metne ihtiyag duymaksizin duygusal ve anlamca zengin bir hikaye
iiretebilecegini gosterir.

Mekan ve Ol¢ek Uzerinden Yabancilasmanin Gorsel insasi

Gog¢ ve yabancilasma temasi, eserde agirliklt olarak mekénsal diizenlemeler ve 6lgek
karsitliklar1 iizerinden gorsellestirilmektedir. Ozellikle 45. ve 49. sayfalarda yer alan genis plan sehir
manzaralarinda, karakterin mimari yapilar karsisinda kiiciikk 6lgekli bigimde konumlandirildig:
goriilmektedir.

Devasa yapilar, karmagsik makineler ve tanidik olmayan kent dokusu, karakterin yeni ¢evre
karsisindaki yonsiizligiinii ve kirilganligini gorsel olarak pekistirmektedir. Buna karsilik 8-9.
sayfalarda yer alan dar i¢ mekan sahneleri, sikismisglik ve belirsizlik duygusunu 6ne ¢ikarmaktadir.
Bulgular, mekéanin anlatida pasif bir arka plan degil, anlam tiretimine dogrudan katilan aktif bir unsur
oldugunu gostermektedir. Hayali yaratiklar, yabanci mimariler ve sembolik nesneler okur tarafindan
kiiltiirel cagrisimlar araciligryla anlamlandirilmaktadir (Gorsel 3).

Turkish Studies — Comparative Religious Studies, 21(01)



The Communicative Power of Silent Narratives: An Analysis of Shaun Tan’s The... 419

Figure 3: Fantastik Yaratiklar, Yabanci Mimari Formlari, (Tan, 2006, s.11-71)

Tan’in imgelerinde tamidik ile yabanci arasindaki gecis alani, Freud’un tekinsizlik
kavramiyla iligkilendirilebilir (1919/2003, s.124). Tan’in yaratiklari, go¢menin belirsizlik ve
yabancilagsma deneyimini estetik bir aygita doniistiirmektedir. Devasa yapilar ve okunamaz isaretler,
Lakoff ve Johnson’in kavramsal metafor kuraminda tanimladig1 bicimde soyut deneyimleri somut
gorsel diizeneklere doniistiirmektedir (1980, s.5) (Gorsel 4). Bu metaforik yapi, gorsel retorigin
duygusal etkiyi giiclendiren isleviyle birleserek izleyicinin sahneyle empatik bag kurmasini
saglamaktadir (Hill, 2004).
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Gorsel 4: Devasa Yapilar, Okunmaz Isaretler (Tan, 2006, s.49)

The Arrival’da gorsel gostergeler, tekil ve sabit anlamlara indirgenmeyen bir yapi
sergilemektedir. Tan’1n imgeleri, okurun kendi goc, kayip ve yabancilasma deneyimleriyle birleserek
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farkli yorum katmanlari tiretmekte; bu durum anlatinin yoruma agik bir gorsel diizenek olarak
isledigini gostermektedir. Bu ¢coklu anlam yapisi, gorsel gostergelerin izleyicinin kiiltiirel birikimine
bagli olarak yeniden iiretildigini vurgulayan Eco’nun “a¢ik yapit” yaklagimiyla uyumludur (Eco,
1976, 5.68; 1989, 5.56).

Analiz edilen sahneler, sessizligin {i¢ temel islevini eszamanli olarak yerine getirdigini
gostermektedir. Ilk olarak, metinsel ydnlendirme olmamasi okurun sahneler arasindaki bosluklari
bilissel olarak tamamlamasini1 zorunlu kilarak empatik katilimi artirmaktadir (s.41-45). Ikinci olarak,
sessizlik duygusal etkiyi yogunlastirmakta; yiiz ifadeleri, 151k-gdlge kullanimi ve ritmik ardisiklik
araciligryla duygular dogrudan imge iizerinden aktarilmaktadir. Son olarak, dilsel bir ¢ergevenin
yoklugu, anlatiy1 yoruma agik hale getirerek okura genis bir anlamlandirma alan1 sunmaktadir.

Mekan tasarimi ise gdgmenlik deneyiminin duygusal yansimalarini tasir: asirt Slgekli
binalar, labirentimsi sokaklar ve yabancilik; modern sehir ikonografisini hem de kiiltiirel belirsizligi
temsil eder. Bu diizen, Lefebvre’nin mekanin toplumsal iretimine iliskin yaklasimiyla da
iliskilendirilebilir.

Nesnelerin Semiyotik Islevi

* Valiz:

Gociin maddi yiikii ve kimligin tagiabilir kismidir. Valiz, anlatinin en belirgin nesnesidir ve
kimligin taginabilir ¢ekirdegi olarak goriiniir (Gorsel 5).

Gorsel 5: Valiz (Tan, 2006, s.9)

Barthes’in “nesnenin mitlesmesi” dedigi siirecte valiz artik bir esyadan c¢ok gociin
zorunlulugunu ve belirsizligini gosterir (Barthes, 1957, s.119).
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* Fotograf:

Bellegin sabitleme cabasi ve postbellektir. Fotograf, The Arrival’da aile baglarinin, gegmis
yasamin ve kaybedilen yurdun tek somut delilidir (Gorsel 6). Marianne Hirsch’in Family Frames
icinde acikladigi “postbellek” kavrami, travmatik gegmise dogrudan taniklik etmeyen bireylerin
bellegini ailevi imgeler lizerinden kurdugunu soyler (1997, s.22). Tan’in gé¢men karakteri igin
fotograf, hem kaybin kaniti hem de gelecege tutunma aracidir.

Gorsel 6: Shaun Tan, The Arrival, 2006, s.8

Fotograf, gocmenin geride biraktig1 hayatin yegane sabitleyicisidir. Ayn1 zamanda kopmus
baglar1 zihinde yeniden kuran bir duygusal sabitleme noktasidir. Bu baglamda s6z konusu nesne,
dilsel bir agiklamaya ihtiya¢ duymaksizin anlam {iretmekte; gorsel gostergenin tek basina anlati
yiikiinii tasiyabildigini gostermektedir. Bu durum, multimodal iletisim kuraminda tanimlanan gorsel
modlarin bagimsiz anlam tiretme kapasitesiyle de ortiismektedir (Jewitt, 2009).

* Yabanci alfabe:

Dilsel yabancilasma ve kiiltlirel bariyerdir. Tan’in bilingli olarak okunamaz bicimde
tasarladig1 alfabeler, gd¢cmenin karsilastigr ilk kiiltiirel engeli goriiniir kilar. Yabanci dilin
anlagilamaz olusu, 6znenin yeni kiiltiirel diizen i¢inde konum bulamamasini temsil eder (Gorsel 7).
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Gorsel 7: Dilsel Yabancilagsma (Tan, 2006, s.34)

Gosterge—gosteren iliskisindeki kopukluk, kiiltiirel anlamlandirmanin imkansizligini agiga
¢ikarir.

* Fantastik yaratik:

Ik giiven iligkisi ve travma sonrasi baglanmadir. Tan’in gizimlerinde karaktere eslik eden
fantastik yaratik, gégmenin yeni diinyada kurdugu ilk duygusal bagdir (Gorsel 8). Bu yaratik, cocuk
ya da travma yagayan yetigkin, dis diinyaya uyum saglamak i¢in ara bir nesneye duygusal yatirim
yapar. Ayrica go¢menin yeni ortamda yasadigi belirsizlik kargisinda giiven ve yon bulma hissini
temsil eden bir rehber figiirii olarak okunabilir.

Gorsel 8: Fantastik Yaratik (Tan, 2006, s.48)

Yaratik, bilinmeyen diinyanin tehdit edici degil, iliski kurulabilir oldugunun gostergesidir.

¢ Biirokratik miihiirler ve formlar:

Biyopolitika ve iktidarin gdgmen bedeni iizerindeki denetimidir. Gog siirecindeki miihiirler,
formlar ve belgeler Tan’in diinyasinda idari islemlerin yam sira, siyasal iktidarin bedenleri
siniflandirma, kontrol etme ve yoOnlendirme araclar1 olarak sunulur (Gorsel 9). Foucault’nun
biyopolitika analizinde belirttigi gibi modern iktidar, bedenleri yalnizca disipline etmekle kalmaz;
onlar1 makro 6l¢ekte niifus yonetimi aracina doniistiiriir (Foucault, 1978, s.139). Miihiir, bireyin
devlet karsisindaki goriiniirliigiinii ve ayn1 anda goriinmezligini temsil eder.
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Gorsel 9: Miihiirler ve Formlar (Tan, 2006, s.30)

Nesneler ve mekanlar, The Arrival’da pasif dekoratif unsurlar degil; goc, kimlik, bellek ve
iktidar iligkilerini temsil eden aktif semiyotik yapilardir. Bu durum, sozciiksiiz anlatinin soyut
kavramlar1 gorsel gostergelerle tagiyabildigini gostermektedir.

Anlat1 Ritmi ve Zamanin Gorsel Kurulumu

Eserde zaman, panel ardigikliklari ve sayfa diizeni araciligiyla gorsel olarak inga
edilmektedir. Kiiciik kare dizilerinin yogunlastigi sahnelerde anlati temposu hizlanmakta; tam sayfa
panoramalarin kullanildig1 boliimlerde, 6zellikle 45. sayfada, zamanin yavasladigi goriilmektedir.

Bu ritmik yapi, okurun anlati deneyimini dogrudan sekillendirmekte; hizli sekanslar
belirsizlik hissi yaratirken, genis panoramalar diisiinsel duraklama alanlari olusturmaktadir.

Bulgularin Genel Degerlendirilmesi

Elde edilen bulgular, The Arrival’in sessiz gorsel anlatiy1 yalnizca estetik bir tercih olarak
degil, sistematik bir iletigim stratejisi olarak kullandigini géstermektedir. Sessizlik, mekan, nesne ve
anlat1 ritmi; gorsel anlatinin temel anlam tiretim araglari olarak birlikte ¢alismaktadir.

Bu makalede kullanilan gorseller akademik inceleme kapsaminda sinirli kullanim amaciyla
degerlendirilmis olup telif haklar1 Shaun Tan ve yayinevine aittir.

Tartisma

Bu arastirmanin bulgulari, Shaun Tan’in The Arrival adli eserinde sessizligin, mekansal
kompozisyonun, nesne semiyotiginin ve anlati ritminin anlam {iretimini yonlendiren temel iletisim
araglar1 oldugunu tespit etmistir. Elde edilen bulgular, Barthes’in gostergebilim yaklagimi, Eco’nun
acik yapit kurami ve Kress ile van Leeuwen’in gorsel gramer modeliyle biiyiik 6l¢iide drtiismektedir.
Ozellikle sessizligin okuru aktif bir yorumlayiciya déniistiirmesi, Eco’nun anlamin okuyucu
tarafindan yeniden iiretildigine iligkin goriislerini desteklemektedir.

Arastirma sonuglari, sozciiksiiz anlatilarin yalnizca gocuklara yonelik ya da yardimer gorsel
materyaller olarak degerlendirilmesinin yetersiz oldugunu gostermektedir. The Arrival 6rmeginde
gorsel gostergeler, goc, kimlik, travma ve aidiyet gibi karmasik toplumsal olgular1 yazili dile ihtiyag
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duymaksizin aktarabilmektedir. Bu durum, multimodal iletisim kuraminin 6ngordiigii bicimde gorsel
modun bagimsiz bir iletisim sistemi olarak isleyebildigini dogrulamaktadir.

Literatiirde The Arrival tizerine yapilan ¢alismalar ¢ogunlukla go¢ ve kiiltiirel temsil
temalarina odaklanirken, bu arastirma eserin iletigimsel yapisini ve sessizligin stratejik kullanimin
merkeze alarak mevcut ¢aligmalardan ayrilmaktadir. Bu yoniiyle ¢alisma, sozciiksiiz anlatilarin
iletisim bilimleri baglaminda degerlendirilmesine yonelik yeni bir kuramsal perspektif sunmaktadir.

Sonuc ve Oneriler

Bu arastirma, Shaun Tan’in The Arrival adli eserinin sozciiksiiz anlatilarin iletisimsel
kapasitesindekini Onemini gostermistir. Calisma kapsaminda gerceklestirilen gorsel ¢oziimleme
sonucunda, anlamin sessizlik, mekansal diizenleme, nesne semiyotigi, beden dili ve anlati ritmi gibi
gorsel unsurlarin etkilesimi yoluyla da tiretilebildigi belirlenmistir. Elde edilen bulgular, s6zciiksiiz
anlatilarin karmasik toplumsal ve kiiltiirel deneyimleri aktarmada etkili bir iletigim sistemi
olusturdugunu ortaya koymaktadir.

Arastirmada sessizligin yalnizca metnin yoklugu anlamina gelmedigi, aksine okuyucunun
anlatiya aktif bicimde katilimini saglayan bilingli bir iletisim stratejisi olarak isledigi tespit edilmistir.
Ozellikle panel ardisikliklari arasindaki bosluklar, metinsel agiklamalarm yoklugu ve gorsel
metaforlarin kullanimi, okuyucunun anlami yeniden iiretmesini tesvik etmektedir. Bu durum,
sOzciiksliz anlatilarin okuyucuyu pasif bir alict olmaktan c¢ikararak aktif bir yorumlayiciya
donistiirdiigiinii gostermektedir.

Calismanin bir diger onemli sonucu, mekdn ve nesnelerin anlati igerisindeki islevine
iligkindir. Eserde yer alan biiylik 6l¢ekli mimari yapilar, yabanci alfabeler, fotograflar, valizler,
fantastik yaratiklar ve biirokratik belgeler; gog, aidiyet, kimlik, bellek ve iktidar iligkilerini temsil
eden anlam tagiyicilan olarak isleve sahiptir. Boylece gorsel gostergeler, karmasik duygusal ve
kiiltiirel deneyimleri sembolik diizeyde ifade ederek anlatinin iletisimsel derinligini artirmaktadir.

Arastirma bulgulart ayn1 zamanda The Arrival’in gd¢ deneyimini evrensel bir insanlik
hikdyesi olarak yeniden kurdugunu gostermektedir. Eserdeki sessizlik stratejisi, farkli dil ve
kiiltiirlerden gelen okuyucularin anlatiyla iliski kurmasina olanak tanimakta; bu yoniiyle anlati,
kiiltiirlerarasi iletisim agisindan kapsayici bir yap1 kazanmaktadir. Yazili dilin bulunmamasi, eserin
yorum alanii genisletmekte ve okuyucularin kendi yasam deneyimlerini anlatiya dahil etmelerine
imkan saglamaktadir.

Kuramsal agidan degerlendirildiginde ¢alisma, Barthes’in gostergebilim yaklagimi, Eco’nun
acik yapit kavrami ve Kress ile van Leeuwen’in multimodal iletisim kuraminin sézciiksiiz anlatilarin
¢Oziimlenmesinde islevsel bir ¢erceve sundugunu gostermektedir. Bunun yaninda arastirmanin,
sOzciiksliz anlatilarin incelenmesine yonelik olarak gostergebilim, gorsel sdylem analizi ve
multimodal iletisim kuramini biitlinlestiren yontemsel bir yaklasim onererek literatiire katkida
bulundugu diisiiniilmektedir.

Bu baglamda arastirmanin,

Gelecekte gergeklestirilecek arastirmalarda Shaun Tan’in diger eserleri ile The Arrival
karsilastirmali olarak incelenip sanat¢inin gorsel anlati stratejilerindeki siireklilikler ile farkliliklarin
tespit edilmesi,

Sozciiksiiz anlatilarin farkli kiiltiirel baglamlarda iiretilmis eserlerle karsilagtirilarak gorsel
iletigim stratejilerinin evrensel ve kiiltiire 6zgii yonleri arastirilmast,

Okuyucu alimlama galigsmalar1 gergeklestirilerek farkli yas, egitim ve kiiltiirel gegmise sahip
bireylerin sozciiksiiz anlatilar1 nasil yorumladiklarinin analiz edilmesi,
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Dijital hik&ye anlatimi, animasyon, video oyunlar1 ve etkilesimli medya gibi ¢agdas iletisim
ortamlarinda kullanilan sessiz anlatim tekniklerinin, bu ¢alismada Onerilen kuramsal gergeve
dogrultusunda incelenmesi,

Gelecekte goc, kimlik, travma ve aidiyet gibi temalarin farkli gérsel anlatilarda nasil temsil
edildigini arastiran disiplinlerarasi ¢aligmalarin artirilmasinin, iletisim bilimleri ve gorsel kiiltiir
literatiirline 6nemli katk: saglayacagi ongoriilmektedir.

The Arrival, sozciksiiz anlatilarin gorsel gostergeler araciligiyla kiiltiirlerarasi iletisimi
destekleyen ve okuyucuyu aktif anlam iiretim siirecine dahil eden giiclii iletisim sistemleri oldugunu
gostermektedir. Bu yoniiyle eserin, gorsel iletisim, gorsel kiiltiir, anlati1 ¢aligmalar1 ve multimodal
iletisim aragtirmalar1 i¢cin Onemli bir kuramsal ve yontemsel referans niteligi tasidig
diistiniilmektedir.
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ETIK BEYANLAR

Arastirma ve Yayin Etigi
Bu makalenin tek yazari olarak, ¢alismamin tamamen 6zgiin oldugunu ve bilimsel arastirma
ve yayin etigi ilkelerine uygun olarak hazirlandigim1 beyan ederim. Makale daha 6nce
herhangi bir yerde yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Calismada kullanilan tiim kaynaklar akademik kurallara uygun bicimde atiflanmistir.
Caligmamin intihal, veri uydurma, veri tahrifi veya manipiilasyon igermedigini; aragtirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu kabul ederim.

Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin hazirlanmasina énemli Sl¢iide
katki sagladigimi beyan ederim. Makalenin son halini okuyup onayladim ve yayimlanmasinm
kabul ederim.

Cikar Catismasi
Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.
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Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan g¢eviri ve dil diizenlemeleri tarafimca dikkatle kontrol edilmistir. Yapay
zeka araglart ¢alismanin bilimsel iceriginin, arastirma tasariminin, analizlerinin veya
akademik sonuclarinin olusturulmasinda kullanilmamistir. Makalemin igerigine iligkin tim
akademik sorumluluk tarafima aittir.

Telif Haklar1 ve izinler
Telif hakk: gerektiren materyaller kullanilmamistir. Caligmamin herhangi bir fikri miilkiyet
hakkini ihlal etmedigini beyan ederim.

Yazar Onayi

Makalenin son halini okudugumu, onayladigimi ve yayimlanmasini kabul ettigimi beyan
ederim.
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