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Abstract: This study aims to examine musical representations in Republican-period Turkish novels through
thematic content analysis and to identify the aesthetic, cultural, and narrative functions attributed to music in
literary texts. The research was designed as a qualitative document analysis. The data corpus consists of Huzur
and Mahur Beste by Ahmet Hamdi Tanpinar, Sinekli Bakkal by Halide Edip Adivar, Kiralik Konak by Yakup
Kadri Karaosmanoglu, Serenad by Ziilfi Livaneli, and Masumiyet Miizesi by Orhan Pamuk. The data were
analyzed based on Braun and Clarke’s thematic analysis approach, and the themes of musical genres, instruments,
musician characters, performance spaces, cultural identity, collective memory, and modernization in the novels
were evaluated comparatively. During the coding process, both explicit and implicit musical indicators were
considered, similar units of meaning were grouped under subthemes, and similarities and differences among the
novels were interpreted with reference to their historical and cultural contexts. The findings indicate that music is
not employed merely as an aesthetic detail; rather, it functions as a multilayered narrative element that reveals
characters’ inner worlds, makes cultural belonging visible, connects past and present, and symbolically reflects
social transformations. Turkish music was found to be predominantly associated with tradition, spirituality,
cultural continuity, and historical memory, whereas Western music was associated with education, modernization,
urban life, and cultural change. In addition, instruments, musical spaces, and music-related characters were found
to strengthen the symbolic structure of the novels. These elements were also found to enhance the aesthetic
integrity of the narrative. In conclusion, music constitutes an interdisciplinary field of expression that deepens the
production of meaning in Republican-period Turkish novels.

Keywords: Republican-period Turkish novel, Turkish music, musical representations, thematic content analysis,
Word and Music Studies.

Oz: Bu calisma, Cumhuriyet donemi Tiirk romanlarinda yer alan miizik tasvirlerini tematik icerik analizi yoluyla
incelemeyi ve mizigin edebl metinlerde iistlendigi estetik, kiiltiirel ve anlatisal islevleri ortaya koymay1
amaclamaktadir. Arastirma, nitel aragtirma yaklasimi kapsaminda dokiiman incelemesi desenine gore
yapilandirilmistir. Calismanin veri kaynagint Ahmet Hamdi Tanpinar’in Huzur ve Mahur Beste, Halide Edip
Adivar’in Sinekli Bakkal, Yakup Kadri Karaosmanoglu'nun Kiralik Konak, Zilfi Livaneli’nin Serenad ve Orhan
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Pamuk’un Masumiyet Miizesi adli romanlar1 olusturmaktadir. Veriler, Braun ve Clarke’1in tematik analiz yaklasimi
temel alinarak ¢oziimlenmis; romanlardaki miizik tiirleri, calgilar, miizisyen karakterler, icra mekanlari, kiilttirel
kimlik, toplumsal bellek ve modernlesme temalari karsilagtirmali bicimde degerlendirilmistir. Kodlama siirecinde
acik ve ortiik miiziksel gostergeler birlikte ele alinmis, benzer anlam birimleri alt temalar altinda birlestirilmis ve
romanlar arasindaki ortakliklar ile farklilagmalar tarihsel ve kiiltiirel baglam gozetilerek yorumlanmistir. Bulgular,
miizigin romanlarda yalnizca estetik bir ayrinti olarak kullanilmadigini; karakterlerin i¢ diinyasini belirginlestiren,
kiiltiirel aidiyeti goriiniir kilan, gegmis ile bugiin arasinda bag kuran ve toplumsal déniigiimleri simgesel diizeyde
yansitan ¢ok katmanli bir anlati unsuru oldugunu gostermektedir. Tiirk miiziginin ¢ogunlukla gelenek, maneviyat,
kiiltiirel stireklilik ve tarihsel bellekle; Bati miiziginin ise egitim, modernlesme, kent yasamui ve kiiltiirel degisimle
iligkilendirildigi belirlenmistir. Ayrica ¢algilarin, miizik mekanlarinin ve miizikle iligkili karakterlerin romanlarin
sembolik dokusunu giiclendirdigi goriilmiistiir. Bu unsurlarin anlatinin estetik biitiinliiglinii giiclendirdigi de
anlagilmistir. Sonu¢ olarak miizik, Cumhuriyet donemi Tiirtk romanlarinda anlam {retimini derinlestiren
disiplinlerarasi bir anlatim alani olugturmaktadir.

Anahtar kelimeler: Cumhuriyet dénemi Tiirk romani, Tirk miizigi, miizik tasvirleri, tematik igerik analizi,
Kelime ve Miizik Caligmalari.
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Structured Abstract:

Aim

This study examines the representation of music in Republican-period Turkish novels and identifies the
aesthetic, cultural, and narrative functions performed by musical descriptions. Positioned at the intersection of
Turkish literature, musicology, cultural studies, and Word and Music Studies, it responds to the need for a
comparative analysis extending beyond studies centred on a single author or work. The research considers how
music enters fictional worlds through genres, instruments, performers, performance settings, education practices,
listening experiences, and references to works or composers. It also investigates how Turkish and Western music
are associated with cultural identity, memory, modernization, social change, characterization, and narrative
atmosphere. Six novels representing different authors and periods were examined: Huzur and Mahur Beste by
Ahmet Hamdi Tanpinar, Sinekli Bakkal by Halide Edip Adivar, Kiralik Konak by Yakup Kadri Karaosmanoglu,
Serenad by Ziilfi Livaneli, and Masumiyet Miizesi by Orhan Pamuk. The central question asks under which
themes musical descriptions are represented and how they contribute to aesthetic, cultural, and social meaning.

Method

The study used a qualitative, interpretive design based on document analysis. Criterion sampling was
employed to select novels belonging to the Republican period, containing substantial musical material,
representing different generations and aesthetic orientations, and referring directly or indirectly to Turkish or
Western music. The complete texts of the six novels formed the data corpus. Data collection involved repeated
readings and the systematic recording of expressions, scenes, characters, settings, and symbolic structures related
to music. Braun and Clarke's thematic analysis approach guided the analysis. After familiarization, open codes
were generated for musical genres, makam and ustl references, instruments, works, performers, listening practices,
performance forms, educational processes, music spaces, memory, identity, modernization, atmosphere, and
symbolism. Related codes were grouped into subthemes and broader themes, reviewed across the novels, defined,
and interpreted through comparative literary and musicological perspectives. A codebook, code-to-theme matrix,
comparison tables, and an audit trail strengthened transparency. Credibility, transferability, dependability, and
confirmability were supported through repeated readings, consistent coding criteria, contextual description, and
documentation of analytical decisions. As the research relied exclusively on published literary works and involved
no participants or personal data, ethics committee approval was not required.

Findings

Music was represented in five principal contexts: religious life, everyday life and social interaction,
artistic and aesthetic settings, educational processes, and entertainment and cultural life. These contexts show that
music is not an ornamental detail but an element embedded in the social worlds, emotional experiences, and
cultural environments of the characters. Religious music is most visible in Sinekli Bakkal through Qur'anic
recitation, mevlid, lodge music, and Rabia's musical education. Domestic performances, social gatherings, musical
conversations, remembered songs, concerts, piano performances, and discussions of composition occur across the
corpus with different levels of intensity. Educational representations range from traditional transmission and
religious vocal training to piano lessons, academic knowledge, and cultural learning.

A major distinction concerns the functions attributed to Turkish and Western music. Turkish music is
predominantly connected with tradition, spiritual experience, historical continuity, Istanbul culture, collective
memory, and the transmission of aesthetic values, especially in Huzur, Mahur Beste, and Sinekli Bakkal. Western
music is more frequently associated with education, urban life, European cultural experience, modernization, and
changing social practices. It becomes visible through the piano, violin, concerts, composers, sonatas, and serenade
form in Kiralik Konak, Sinekli Bakkal, Serenad, and Masumiyet Miizesi. However, the two traditions are not
always constructed as rigid opposites. Huzur and Sinekli Bakkal bring them into dialogue and comparison,
presenting modernization as a negotiated cultural process.

Instruments, musician figures, and music spaces function as narrative signs. The ney, tanbur, and ud evoke
traditional music, spiritual depth, and cultural continuity, whereas the piano and violin signal Western education
and European classical culture. Music-related characters act as performers, teachers, cultural mediators, or carriers
of memory. Rabia, Vehbi Dede, and Peregrini represent different musical traditions within Sinekli Bakkal; the
musical circles of Huzur and Mahur Beste embody intellectual and aesthetic continuity; Maximilian in Serenad
connects composition with trauma and remembrance. In Masumiyet Miizesi, music is organized mainly around
listeners, records, songs, and personal recollection. Music spaces range from tekkes, mansions, and traditional
musical assemblies to homes, concert halls, academic environments, and urban entertainment venues.
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Three overarching themes emerged: cultural identity, memory, and modernization. Music identifies social
and cultural positions, connects generations, recalls lost environments, and transforms individual experience into
accounts of historical change. Huzur and Mahur Beste emphasize aesthetic memory and the continuity of classical
Turkish music; Sinekli Bakkal stages religious tradition and East-West encounter; Kiralik Konak uses piano
education and Westernized social life to display cultural transformation; Serenad connects European classical
music with historical trauma and collective memory; Masumiyet Miizesi associates songs and records with urban
life, nostalgia, and personal memory. Comparative findings reveal a shared pattern—music deepens the narrative
and cultural structure of every novel—alongside differences determined by period, plot, character system, and
ideological orientation.

Conclusion

Musical descriptions in Republican-period Turkish novels form a multidimensional narrative system.
Music contributes to characterization, atmosphere, symbolic organization, cultural identity, memory, and debates
on modernization. The findings support the argument of Word and Music Studies that music in literature should
be examined not merely as subject matter but as an intermedial element participating in meaning production. By
bringing six works from different periods into a common thematic framework, the comparative design expands
earlier author- or novel-specific discussions. Turkish and Western music acquire changing meanings according to
each novel's historical and aesthetic context: they may represent continuity and change, establish contrasts, or
create dialogic cultural spaces. The study contributes to Turkish literary studies and musicology by offering an
explicit codebook and a transferable analytical framework. Future research may extend the corpus to other periods
and genres or combine thematic interpretation with discourse analysis, narratology, corpus methods, and digital
humanities tools.

Keywords: Republican-period Turkish novel, Turkish music, musical representations, thematic content
analysis, Word and Music Studies.

safiial) (il

aagl)

Led 58 (Al A ) 5 A 5 Allaadl il gl) 35 (5 ) sgand) gl (A A0S A ) 5 0 (8 s sall JS A Al all 228 Cias
dalall e ¢ gall 5 AT bl o g A8 sl jall 5 (A sall (,lpjé).d\ <y ol die Al aaia gai g A gall il gy
&\yy\d)awu\j)\gw\@@m}m Jsean A sl s 3 e Jue sl aal g i€ Jgn b saaiall il all 3 slaty ) e Julas )
(aiing LS L@.\S.‘}A J\ i gal) Jlee Y Syl g laia¥l lady el il jlaall 1oy Cileliad g adall «_N\{\} A8 gall
MMM} MA).MJ\ ;\)&Y\} k_iLuA;.mH ;L\.\)éb\.\;Y\ ).u_d\) A_LIJA.\H) a)S\ﬂ\)A_\BLA.\H M}@b@)ﬂ\}‘\_\sﬂ\ )A\ LL\.\)\
ot ddline ol i U Jias iyl 5 ) G «Huzury s«Mahur Bestey s « il gaea 2aY«Sinekli Bakkaly ) ).-.‘-3‘ Gl sallale
s«Kiralik Konaky» s ¢ sle 5l gldie s 8 (538 0 amil«Serenady s « Ll il Masumiyet Miizesi» Jss<hy .30l Gla_sY
eelaiaYl s Gy Jeall imall £} 8 Lealgnd 4 5 cdians sall Cilia 331 Wi 508 i) Cile gaia gl J s ) 5all a1 ) g,

el

gl ) i iyl g JLERY A jlmal) Aleal) Caensiul g @350 Jilas e Ll G i Ue 5 ing Liganad dul all Ciaaic|
SV AS I s sall (85000 e ol 8 pilie B ) gasy s Adlide Allen e g5 Wl il 68581 5 Ataas 0 Bale Ganalis g ) sl
&M\;u\MG;@AAJMJDJJSMu\¢\)§ubM\@;M u.\.m;uj u\.a\.d\:u}u;\.mﬂ u\.\\;ﬂ&l‘q&\ ua;...a.ﬂ\uﬁ.u :\m)d\
Gl sary e guingall Jlatll @Sy 5l Auliay Jladl) (8 3 il salls Aleaiall & el )y Cleliadl) s cilaad ]
4.::134\2“ d}u.a\i\} Silalaall ‘_A\ uY\;Y\J sW;A\ &\}aﬂ Cjas.d\ JJAJJM oA % 4.:5,\ YY) ul..u\ su\.:\.ul\ & (usu])‘ u_ﬁ!\]\jc
uﬁda.\j\} ‘4,!‘5@\‘9 ‘aJS\ﬂ\J s%&ﬂ\ u\;\.aaﬂ\j sMAJS,_J\ u\:\lad\} ‘;\AY\ d\S.m\} ‘8\.4.\HY\ QLAJLA.A} ‘u:m}dlj s@s_.p..:ﬂ\ dLA.:Y\}c
LYY b 5 el )l e Caman 5y 5 (Ll s sl (5 Al s Rae j3 e gaia g ania Aol il ) el Comad g A el 5 A0 ) ) 2 Y 56
sl Ty ) b ghiany ¢ e il Jly Aty Culed yaY) Adlad 358 5 S sall ple s A3 lal) Al il all 55 shie e g
Alaidl axe 53 ) it Al Jleef o Canll Sl ) 15k Zllail) ol 51 3 35 555 ¢ Bland) Caia gl 5 ¢ e il ulae (3Ll 5 63 5Sl)
4 slhae ClLEMAY) Aiad 488 g0 (S5 Al dpadd iy of (S lie e,

e

uuu\, ‘uug\j i) qﬁmﬁu “sr_\..uaw J;Lq?.d\} a_u,m b\_\g\, ‘:a_um\ sl Ix..u) i m ‘; L,_‘.:J.,,}A\ n_\l.uu
& c—m}‘ 3 sy 473-&'45‘ sz 34l g;‘.u-u Al L«—“—t—!—.‘} 4—&‘4%}5‘ Le—.u‘e—u «Sinekli Bakkal» A sl éwa ‘e.-uﬁ‘ ubﬂ‘ 5530 N O
LY s sall Easla¥1y e liin¥) Sl 5 A jiall A sall (s 5 yal g 55855 Anl 5} (g sall (oSl 5 LIS (s 305 0555
T35y seand) (pe A3 glite Cila Al Ai3ae o s sall Callil) LS8 5 ¢ bl e el ecidlaally b SIAN 8 Balaiasall
(A afal) 5 ApapalSY) 46 yrall 5 gilall s 0 Coms el (3 seall 12V e il g gl JBEN s sall el UGS,

Turkish Studies, Language and Literature, 21(O1)



Musical Representations in Republican-Period Turkish Novels... 2691

Aal) s alally Wl Jasi 55 A0S 51 e palld A jadl 5 A0S 51 s sl ) saieedd) caills I el dasl 5ol aad slaiss
A L Y g dallaadl assll (85 5 Aamaal) 3 SIAN 5 (J suidase) 48U 5 A N 4y ) jein) 5 das 5 1) «Huzury s«Mahur Beste» ;«Sinekli
Bakkaly. u\.u)\.n.d\JPJQM\JM})JY\M\AJ\MMUMJ@\al_\;.“}e.\b_dh\)4\};)45\ L;sl:u.\).\aﬂ.u‘)ﬂ\ }d\\.n\
& Al el 8 5 UG gaall g it gall u.\sb,dlj EOlaally GleSll g glall DA e g L;;.u} Aaclaiayl «Klrahk Konak»
s«Sinekli Bakkal» s«Serenad» s«Masumiyet Miizesi». Kl (aa jlaie Gl Laghoa g3 Wily pladiill Glda 38 Y elld aag
Uil 5y Lagai 3) ¢l jba «Huzur» s«Sinekli Bakkaly daa sl 4818 dilac 4bia g3 Eyaail) Gledii y o4 jliay ) sa A8e A,

s sal) i pally sy U A e ciledle Ciilla s i sal) Clelindlly Cppiian sall Cilaadidy YY) (53555
el s A5 )51 AU SR 53l s sl el ) el 5 il yads m (g8 I 2y 50 5 (g ) Canll s Al
Lt go & 5 a9 030 3t 55 Aayl ) Sy 58000 ALaa gl ) U sl 5 palaall 5 (330 5l ) 5ol s sally Adagyull Clpad )
b 4ilise «Sinekli Bakkalm s 4 sall Blu Yl sty ¢ «Huzurw s«Mahur Bestey s sdallaadl s 4y ySdll 4 ) painl)
& OhbansSle «Serenady 8 W 835 derally s sall Callil) «Masumiyet Miizesine dss Wlul iusall ) gan alaiid
Aol A ) Gullaall s gl LASA (s iz sall lelimdl g 53555 pemdil) iy 83 salaianly ey bl g1y Cpmaionall
q).‘,;n 4 gl S Aaanal&Y) dale Y s clial) cile i J 3l

o oty A 5 A Lt Y) o) sall 33T s alls a5 5_SIAN 5 RGN gl - oo chaals e in ga B0 &) 4 3
Ll g R gi 5 AUl il e by () A all & yadll J3a 5 e iail il iy «JeaY! «Huzur» s«Mahur Bestey 5_SIl
Aaad g ¢SS A ) e gall 4y ) et 5 Adleal) «Sinekli Bakkaly <abssis ¢ il s 5l o oGl dynall A&l «Kiralik
Konaky b sis ¢ A& J3aill lelay 4 aiall e laia¥) sbally silall slei «Serenady o il desally 4 s ) 5¥) LSS s sall
O 5 Haraal) 3,803 5 «Masumiyet Miizesiy &5 lall gl (oS s dpaddll 3 SIA 5 Gaiall 5 4 jaall slally <) jlm‘y\ 5 SeY)
sl s sl A 305 50 La 3 SR il ) 35 (SRR 5 0 ol A Ghann 6 v sl plem] 3 ity & i Lo e
>l a3 gl Cluad sl

EWNEN]
Claaddl) el 8 s sal) agusi s 2lasY] bJMMJ)uM}LM&J}Q.AA.“ gl (A DS i il 50 b A sl Calia 5N SRS
cshans sall 5 A uuﬁ‘a;,).u il e iy Cuaaily Aaleial) LA 5 5 SIA 5 LAEN D 5l 5 (5 ol aadatill 5 Apa el o) 521 S5

Leoa 0 Ll e JLaBV) axe g o imall 2l b @yl Ll ll 1le 1 guaie Whia sy aaY) G ugall J5U5 5 55 gy 21U
Lfd\‘\&.\u\u\.uﬁu‘OLEJUJM‘M‘cmyHJ).\AM@LC}AA}AJLE\WM&N;\‘)&&JW\M&A}JAL}A‘B 1.:;}..4}4
u)\.uum‘M\;Jﬂéw\}@.\jﬂ\dwmb)MuYYJMJ’JUMSJJ\@M}A\MJ aa.\;.AM\JJ}\MuJISL_Acu)@s\
e.mu @yyd\ (Jc} 4:\5).\5\ 4:\,135” ub.nb.ﬂ\&fmbﬂ\ H.m.\} .4,3)\}; 4:\5\3.\ Gleliad u\ﬂ;.\ }\ cCSllas u\.m.m}\ J\ ):\’_J\J 4,3)\).41»15{\
d}i@;i&ﬁ;i;u\ﬁd&ﬂiﬁ;@\@u;mﬂm&Pﬂu&u} d)';i“" a\ﬁm‘_‘;\dﬂdﬁ@u)w}@-abju)sddm
aLu\Ja‘Ln;L;F}A\dM\d#‘W}A\um\‘gﬂ\wﬂ\‘gjx@\@\gqs,ﬂw})\ :g;ummwsss

s all 5 Aol

Résumé Structuré:

Objectif

Cette étude examine la représentation de la musique dans les romans turcs de la période républicaine et
identifie les fonctions esthétiques, culturelles et narratives des descriptions musicales. Située a I’intersection des
études littéraires turques, de la musicologie, des études culturelles et des études sur les rapports entre littérature et
musique (Word and Music Studies), elle répond au besoin d’une analyse comparative dépassant les travaux centrés
sur un seul auteur ou une seule ceuvre. La recherche examine les modalités d’inscription de la musique dans les
univers fictionnels a travers les genres musicaux, les instruments, les interprétes, les cadres de performance, les
pratiques pédagogiques, les expériences d’écoute et les références aux ceuvres ou aux compositeurs. Elle étudie
également les liens entre les musiques turque et occidentale, d’une part, et I’identité culturelle, la mémoire, la
modernisation, le changement social, la caractérisation des personnages et I’atmosphére narrative, d’autre part. Six
romans représentatifs de différents auteurs et périodes ont été analysés : Huzur et Mahur Beste d’ Ahmet Hamdi
Tanpinar, Sinekli Bakkal de Halide Edip Adivar, Kiralik Konak de Y akup Kadri Karaosmanoglu, Serenad de Ziilfi
Livaneli et Masumiyet Miizesi d’Orhan Pamuk. La question centrale porte sur les thémes au sein desquels
s’inscrivent les descriptions musicales et sur leur contribution a la production de significations esthétiques,
culturelles et sociales.

Méthode

L’étude adopte un dispositif de recherche qualitatif et interprétatif fondé sur I’analyse documentaire. Un
échantillonnage par criteres a permis de sélectionner des romans appartenant a la période républicaine, comportant
un matériau musical substantiel, représentant différentes générations et orientations esthétiques, et faisant
directement ou indirectement référence a la musique turque ou occidentale. Les textes intégraux des six romans
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constituent le corpus de données. La collecte des données a reposé sur des lectures répétées et sur le relevé
systématique des expressions, scénes, personnages, cadres et structures symboliques associés & la musique.
L’analyse a été guidée par I’approche de ’analyse thématique de Braun et Clarke. Aprés une phase de
familiarisation avec les données, un codage ouvert a été effectué concernant les genres musicaux, les références
aux makam et aux usil, les instruments, les ceuvres, les interprétes, les pratiques d’écoute, les formes de
performance, les processus éducatifs, les espaces musicaux, la mémoire, 1’identit¢, la modernisation, I’atmosphére
et le symbolisme. Les codes apparentés ont été regroupés en sous-thémes et en thémes plus généraux, puis
réexaminés dans I’ensemble des romans, définis et interprétés selon des perspectives littéraires comparatives et
musicologiques. Un manuel de codage, une matrice de correspondance entre codes et thémes, des tableaux
comparatifs et une piste d’audit ont renforcé la transparence de la démarche. La crédibilité, la transférabilité, la
fiabilité et la confirmabilité ont ét¢ étayées par les lectures répétées, la cohérence des critéres de codage, la
description contextuelle et la documentation des décisions analytiques. La recherche reposant exclusivement sur
des ceuvres littéraires publiées et n’impliquant ni participants ni données a caractére personnel, aucune approbation
d’un comité d’éthique n’était requise.
Résultats

La musique est représentée dans cinq contextes principaux : la vie religicuse, la vie quotidienne et les
interactions sociales, les cadres artistiques et esthétiques, les processus éducatifs, ainsi que le divertissement et la
vie culturelle. Ces contextes montrent que la musique ne constitue pas un simple détail ornemental, mais un
¢lément intégré aux univers sociaux, aux expériences émotionnelles et aux environnements culturels des
personnages. La musique religieuse apparait de maniere particuliérement marquée dans Sinekli Bakkal, a travers
la récitation coranique, le mevlid, la musique des couvents soufis et la formation musicale de Rabia. Les
performances domestiques, les réunions sociales, les conversations musicales, les chansons remémorées, les
concerts, les interprétations au piano et les discussions sur la composition se retrouvent dans I’ensemble du corpus,
avec des degrés de présence variables. Les représentations de I’éducation musicale s’étendent de la transmission
traditionnelle et de la formation vocale religieuse aux legons de piano, aux savoirs académiques et a ’apprentissage
culturel.

Une distinction majeure concerne les fonctions attribuées aux musiques turque et occidentale. La musique
turque est principalement associée a la tradition, a I’expérience spirituelle, a la continuité historique, a la culture
d’Istanbul, & la mémoire collective et a la transmission des valeurs esthétiques, notamment dans Huzur, Mahur
Beste et Sinekli Bakkal. La musique occidentale est plus fréquemment liée a 1’éducation, a la vie urbaine, a
I’expérience culturelle européenne, a la modernisation et a 1’évolution des pratiques sociales. Elle se manifeste a
travers le piano, le violon, les concerts, les compositeurs, les sonates et la forme de la sérénade dans Kiralik Konak,
Sinekli Bakkal, Serenad et Masumiyet Miizesi. Toutefois, ces deux traditions ne sont pas systématiquement
construites comme des opposés irréductibles. Huzur et Sinekli Bakkal les mettent en dialogue et en comparaison,
présentant la modernisation comme un processus culturel négocié.

Les instruments, les figures de musiciens et les espaces musicaux fonctionnent comme des signes
narratifs. Le ney, le tanbur et ’'ud évoquent la musique traditionnelle, la profondeur spirituelle et la continuité
culturelle, tandis que le piano et le violon renvoient a une formation musicale occidentale et a la culture classique
européenne. Les personnages associés a la musique interviennent comme interprétes, enseignants, médiateurs
culturels ou dépositaires de la mémoire. Rabia, Vehbi Dede et Peregrini représentent différentes traditions
musicales dans Sinekli Bakkal ; les cercles musicaux de Huzur et de Mahur Beste incarnent une continuité
intellectuelle et esthétique ; Maximilian, dans Serenad, relie la composition au traumatisme et a la remémoration.
Dans Masumiyet Miizesi, la musique s’organise principalement autour des auditeurs, des disques, des chansons et
des souvenirs personnels. Les espaces musicaux vont des tekke, des grandes demeures et des assemblées musicales
traditionnelles aux foyers, aux salles de concert, aux milieux universitaires et aux lieux de divertissement urbains.

Trois thémes transversaux se dégagent : 1’identité culturelle, la mémoire et la modernisation. La musique
marque les positions sociales et culturelles, relie les générations, rappelle des environnements disparus et
transforme 1’expérience individuelle en récits du changement historique. Huzur et Mahur Beste mettent I’accent
sur la mémoire esthétique et la continuité de la musique classique turque ; Sinekli Bakkal met en scéne la tradition
religieuse et la rencontre entre 1’Orient et 1’Occident ; Kiralik Konak mobilise 1’apprentissage du piano et une vie
sociale occidentalisée pour donner a voir la transformation culturelle ; Serenad relie la musique classique
européenne au traumatisme historique et a la mémoire collective ; Masumiyet Miizesi associe les chansons et les
disques a la vie urbaine, a la nostalgie et a la mémoire personnelle. Les résultats comparatifs révelent une
configuration commune — la musique enrichit en profondeur la structure narrative et culturelle de chaque roman
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— ainsi que des différences déterminées par la période, I’intrigue, le systéme des personnages et 1’orientation
idéologique.
Conclusion

Les descriptions musicales dans les romans turcs de la période républicaine constituent un systéme
narratif multidimensionnel. La musique contribue a la caractérisation des personnages, a 1’atmosphére, a
I’organisation symbolique, a 1’identité culturelle, a la mémoire et aux débats sur la modernisation. Les résultats
étayent la thése des Word and Music Studies selon laquelle la musique en littérature doit étre étudiée non seulement
comme un objet thématique, mais également comme un ¢lément intermédial participant & la production du sens.
En réunissant six ceuvres de périodes différentes dans un cadre thématique commun, le dispositif comparatif élargit
les discussions antérieures centrées sur un auteur ou un roman particulier. Les musiques turque et occidentale
acquicrent des significations variables selon le contexte historique et esthétique de chaque roman : elles peuvent
représenter la continuité et le changement, établir des contrastes ou créer des espaces culturels dialogiques. L’étude
contribue aux études littéraires turques et a la musicologie en proposant un manuel de codage explicite et un cadre
analytique transférable. Les recherches futures pourraient étendre le corpus a d’autres périodes et genres, ou
associer I’interprétation thématique a ’analyse du discours, a la narratologie, aux méthodes d’analyse de corpus
et aux outils des humanités numériques.

Mots-clés: Roman turc de la période républicaine, musique turque, représentations musicales, analyse
thématique de contenu, études sur les rapports entre littérature et musique.

Resumen Estructurado:

Objetivo

Este estudio examina la representacion de la musica en las novelas turcas del periodo republicano e
identifica las funciones estéticas, culturales y narrativas que desempenan las descripciones musicales. Situado en
la interseccion de los estudios literarios turcos, la musicologia, los estudios culturales y los estudios sobre las
relaciones entre palabra y musica (Word and Music Studies), responde a la necesidad de un analisis comparativo
que trascienda las investigaciones centradas en un Unico autor o una sola obra. La investigacion analiza como la
musica se incorpora a los mundos ficcionales mediante los géneros musicales, los instrumentos, los intérpretes,
los contextos de interpretacion, las practicas educativas, las experiencias de escucha y las referencias a obras o
compositores. Asimismo, indaga en las relaciones de las musicas turca y occidental con la identidad cultural, la
memoria, la modernizacion, el cambio social, la caracterizacion de los personajes y la atmosfera narrativa. Se
examinaron seis novelas representativas de distintos autores y periodos: Huzur y Mahur Beste, de Ahmet Hamdi
Tanpinar; Sinekli Bakkal, de Halide Edip Adivar; Kiralik Konak, de Yakup Kadri Karaosmanoglu; Serenad, de
Zulfu Livaneli; y Masumiyet Miizesi, de Orhan Pamuk. La pregunta central indaga en los temas bajo los cuales se
articulan las descripciones musicales y en su contribucion a la construccion de significados estéticos, culturales y
sociales.

Método

El estudio adopt6 un disefio cualitativo e interpretativo basado en el analisis documental. Se empled un
muestreo por criterios para seleccionar novelas pertenecientes al periodo republicano que incorporaran un
contenido musical sustancial, representaran distintas generaciones y orientaciones estéticas, e incluyeran
referencias directas o indirectas a la musica turca u occidental. Los textos integros de las seis novelas constituyeron
el corpus de datos. La recopilacion de datos comprendi6 lecturas reiteradas y el registro sistematico de expresiones,
escenas, personajes, espacios y estructuras simbdlicas relacionados con la musica. El analisis se orientdé mediante
el enfoque de analisis tematico de Braun y Clarke. Tras la familiarizacion con los datos, se generaron codigos
mediante codificacion abierta relativos a los géneros musicales, las referencias a makam y ustiil, los instrumentos,
las obras, los intérpretes, las practicas de escucha, las modalidades de interpretacion, los procesos educativos, los
espacios musicales, la memoria, la identidad, la modernizacion, la atmdsfera y el simbolismo. Los codigos
relacionados se agruparon en subtemas y temas mas amplios, se revisaron de manera transversal en las novelas, se
definieron y se interpretaron desde perspectivas literarias comparadas y musicologicas. Un libro de codigos, una
matriz de correspondencia entre codigos y temas, tablas comparativas y un registro de auditoria reforzaron la
transparencia del proceso. La credibilidad, la transferibilidad, la dependencia y la confirmabilidad se sustentaron
en lecturas reiteradas, criterios de codificacion coherentes, descripciones contextuales y la documentacion de las
decisiones analiticas. Dado que la investigacion se baso exclusivamente en obras literarias publicadas y no
involucro participantes ni datos personales, no se requirio6 la aprobacion de un comité de ética.

www.turkishstudies.net/language



2694 Ali Niiniikoglu

Resultados

La musica se representd en cinco contextos principales: la vida religiosa, la vida cotidiana y la interaccion
social, los entornos artisticos y estéticos, los procesos educativos, y el entretenimiento y la vida cultural. Estos
contextos muestran que la musica no constituye un detalle ornamental, sino un elemento integrado en los mundos
sociales, las experiencias emocionales y los entornos culturales de los personajes. La musica religiosa adquiere
mayor visibilidad en Sinekli Bakkal mediante la recitacion coranica, el mevlid, la musica de los centros sufies y la
formacion musical de Rabia. Las interpretaciones domésticas, las reuniones sociales, las conversaciones sobre
musica, las canciones evocadas, los conciertos, las interpretaciones al piano y las discusiones sobre composicion
aparecen en el conjunto del corpus con distintos grados de presencia. Las representaciones educativas abarcan
desde la transmision tradicional y la formacion vocal religiosa hasta las clases de piano, el conocimiento académico
y el aprendizaje cultural.

Una distincion fundamental concierne a las funciones atribuidas a las musicas turca y occidental. La
musica turca se vincula predominantemente con la tradicion, la experiencia espiritual, la continuidad histérica, la
cultura de Estambul, la memoria colectiva y la transmisiéon de valores estéticos, especialmente en Huzur, Mahur
Beste y Sinekli Bakkal. La musica occidental se asocia con mayor frecuencia con la educacion, la vida urbana, la
experiencia cultural europea, la modernizacion y la transformacion de las practicas sociales. Su presencia se
manifiesta a través del piano, el violin, los conciertos, los compositores, las sonatas y la forma musical de la
serenata en Kiralik Konak, Sinekli Bakkal, Serenad y Masumiyet Miizesi. Sin embargo, ambas tradiciones no
siempre se construyen como opuestos rigidos. Huzur y Sinekli Bakkal las sitian en una relacion de didlogo y
comparacion, presentando la modernizacion como un proceso cultural negociado.

Los instrumentos, las figuras de musicos y los espacios musicales funcionan como signos narrativos. El
ney, el tanbur y el ud evocan la musica tradicional, la profundidad espiritual y la continuidad cultural, mientras
que el piano y el violin remiten a la formacion musical occidental y a la cultura clasica europea. Los personajes
vinculados con la musica actian como intérpretes, docentes, mediadores culturales o portadores de memoria.
Rabia, Vehbi Dede y Peregrini representan distintas tradiciones musicales en Sinekli Bakkal; los circulos musicales
de Huzur y Mahur Beste encarnan la continuidad intelectual y estética; y Maximilian, en Serenad, vincula la
composicion con el trauma y la rememoracion. En Masumiyet Miizesi, 1a misica se organiza principalmente en
torno a los oyentes, los discos, las canciones y la evocacion de recuerdos personales. Los espacios musicales
abarcan desde los fekke, las mansiones y las reuniones musicales tradicionales hasta los hogares, las salas de
conciertos, los entornos académicos y los espacios de entretenimiento urbano.

Emergieron tres temas transversales: la identidad cultural, la memoria y la modernizacion. La musica
identifica posiciones sociales y culturales, conecta generaciones, evoca entornos desaparecidos y transforma la
experiencia individual en relatos del cambio historico. Huzur y Mahur Beste destacan la memoria estética y la
continuidad de la musica clasica turca; Sinekli Bakkal escenifica la tradicion religiosa y el encuentro entre Oriente
y Occidente; Kiralik Konak recurre a la ensefianza del piano y a la vida social occidentalizada para mostrar la
transformacion cultural; Serenad vincula la musica clasica europea con el trauma historico y la memoria colectiva;
y Masumiyet Miizesi relaciona las canciones y los discos con la vida urbana, la nostalgia y la memoria personal.
Los resultados comparativos revelan un patron compartido —la musica aporta profundidad a la estructura narrativa
y cultural de cada novela—, junto con diferencias determinadas por el periodo, la trama, el sistema de personajes
y la orientacion ideologica.

Conclusion

Las descripciones musicales en las novelas turcas del periodo republicano constituyen un sistema
narrativo multidimensional. La musica contribuye a la caracterizacion de los personajes, la atmoésfera, la
organizacién simbolica, la identidad cultural, la memoria y los debates sobre la modernizacion. Los resultados
respaldan el planteamiento de los Word and Music Studies segun el cual la musica en la literatura debe examinarse
no solo como contenido tematico, sino también como un elemento intermedial que participa en la produccion de
significado. Al integrar seis obras de distintos periodos en un marco tematico comun, el disefilo comparativo amplia
los debates previos centrados en autores o novelas especificos. Las musicas turca y occidental adquieren
significados cambiantes segun el contexto historico y estético de cada novela: pueden representar la continuidad
y el cambio, establecer contrastes o generar espacios culturales dialdgicos. El estudio contribuye a los estudios
literarios turcos y a la musicologia mediante un libro de codigos explicito y un marco analitico transferible. Las
investigaciones futuras podrian ampliar el corpus a otros periodos y géneros, o combinar la interpretacién tematica
con el andlisis del discurso, la narratologia, los métodos de andlisis de corpus y las herramientas de las
humanidades digitales.
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Palabras clave: Novela turca del periodo republicano, musica turca, representaciones musicales, analisis
tematico de contenido, estudios sobre las relaciones entre palabra y musica.
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CTpyKTypHpOBaHHAasi AHHOTALUSA:
Heasn

B HacrodmeMm HccaeNOBaHUU PACCMATPUBAETCS PENPE3CHTAUUs MY3BIKH B TYpEUKHX PpOMaHax
pecIyOIMKaHCKOTO MIEPHOAA U BEIIBIISIIOTCS 3CTETHUECKHUE, KYIbTYPHBIE U HAppaTHBHBIE (DYHKIIUH MY3bIKaIbHBIX
ormucannii. Pabora HaxomWTCs Ha NEPECEUYCHWH WCCIEJOBAHWN TYPELUKOW IMTEpaTypbl, MY3BIKOBEICHHUS,
KYJIBTYPHBIX HCCIEJOBaHUI M WCCICIOBAaHUN B3aMMOJACHCTBHS clioBa W MY3bIKU (Word and Music Studies) u
OTBEYAET NMOTPEOHOCTH B CPABHUTEIBHOM aHAJIM3€, BBIXOAAIIEM 3a PAMKHM H3YUYEHHS OTIENBHOTO aBTOpa WIH
npousBeneHus. lccrnenoBaHWe paccMaTpHBAaeT CIOCOOBI BKJIFOYCHHS MY3BIKM B XYIOXXECTBEHHBIE MHUPBI
MOCPEJICTBOM MY3BIKaJIbHBIX KaHPOB, HHCTPYMEHTOB, UCIIOJTHUTEINEH, YCIOBUI HCIIONHEHNS, 00pa30BaTEIbHBIX
MIPaKTHK, OTBITA CIIyIIAHHUS M OTCHIJIOK K IPOM3BEICHUAM HIIH KoMIo3uTopaM. Kpome Toro, aHanmsupyercs cBs3b
TypEeLKOH U 3alaJHOM MYy3bIKM C KYJbTYPHOM MIEHTUYHOCTBIO, IAMAThI, MOJIEPHM3ALUEH, COLUAIbHBIMU
M3MEHEHMSIMH, XapaKTEPUCTHUKOW INEpCOHaXkeil M ToBecTBOBaTelIbHOW aTMmocdepoil. Bbui u3ydeHbl IiecTb
POMaHOB, MPEICTABISIFOIINX Pa3HBIX aBTOPOB W Mepuonsl: Huzur u Mahur Beste Axvera Xamau TaHmbIHapa,
Sinekli Bakkal Xamane 3nub Anvisap, Kiralik Konak Slky6a Kanpu Kapaocmanormy, Serenad 3tonbdiro JluBanenn
u Masumiyet Miizesi Opxana Ilamyka. LleHTpanbHbIil Hcclie0BATEILCKUN BOIPOC 3aKI0OYAETCA B TOM, B paMKax
KaKMX TeM IPEACTaBICHbl MY3BIKAIBHBIC ONHMCAaHMS M KakMM OOpa3oM OHM YYacTBYIOT B (OPMHPOBAHHU
SCTETUYECKUX, KyJIbTYPHBIX U COLMATIbHBIX CMBICIIOB.

Meton

B uccienoBaHuu MUCNoIb30BaH KaueCTBEHHBIM MHTEPHPETATUBHBIN M3ailH, OCHOBaHHBII Ha aHaIHM3e
JIOKyMEHTOB. [loCpenCcTBOM KpPUTEPUANTBHOTO OTOOpa OBUIM  OTOOpaHbl POMaHBI, OTHOCSIUECS K
pecnyONIrKaHCKOMY TEPHOTY, COAepIKAIINe 3HAUNTENbHBINA MY3bIKaTBHBINA MaTepHal, IPeICTABISIONINE Pa3HbIC
TTOKOJIEHUSI M ICTETUYECKUE HAIPABJICHUS W MPSIMO WJIM KOCBEHHO OTCBHIJIAIONIME K TYPEIKOW MO0 3amagHoi
My3bIke. Kopryc JaHHBIX COCTaBWIIM MOJIHBIE TEKCTHI MECTH poMaHoB. COOp JaHHBIX BKJIIOYA] MHOTOKPATHOE
MPOYTCHHE W CHUCTEMATHUYECKYI0 (DHUKCAIMIO CBS3aHHBIX C MY3BIKOH BBIPQKECHHUU, CIIEH, MEPCOHAKEH,
MPOCTPAHCTBEHHBIX KOHTEKCTOB U CUMBOJIMYECKUX CTPYKTYP. AHAJIU3 MPOBOAMICS B COOTBETCTBUU C MOJXO0JIOM
bpayn u Knapk k temarnueckomy ananuzy. [locie o3HakOMIIEHHS ¢ MaTepUalioM IOCPEICTBOM OTKPBHITOIO
KOJHPOBaHUs OBUTH C(HOPMHPOBAHBI KOJBI, OXBATBHIBAIOIINE MY3BIKAIBHBIC KAHPBI, OTCHUIKA K MakamMaM U
YCYJIsIM, WHCTPYMCHTHI, TIPOM3BEICHHS, WCIOJIHHUTENICH, NPAKTUKU CIyIMIaHWs, (QOPMBI HCIIOIHCHHUS,
00pa3oBaTeNbHBIC MPOIECCHI, MY3bIKAIBHBIC IIPOCTPAHCTBA, TAMSThH, HICHTUYHOCTh, MOJICPHU3AINIO, aTMOC(hEpy
Y CUMBOJIUKY. B3auMOCBsI3aHHBIE KOJIbI O0BEAMHSIUCH B TIOATEMBI U 00JIee MMPOKUE TEMBI, IEPECMATPHUBAIIHCH
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Ha Marepuaje BCEX pPOMAHOB, ONPCICIBUINCh W HHTEPIPETHPOBAINCH C MO3ULUHUNA CPAaBHHUTEIHHOTO
JNTEPaTypOBENCHUS W My3BIKOBEACHUs. I[IpO3padHOCTh KCCIIENOBAHHS OOCCIEUHBANACh HCIOIB30BAHUEM
KOAMNPOBOYHOW KHHUTH, MaTPHULBI COOTBETCTBUS KOJOB U TEM, CPABHHUTEIBHBIX TaOJUIl U ayAUTOPCKOTO CIeAa.
Kpurepuu 1OCTOBEpPHOCTH, IIEPEHOCHMOCTH, HaAEKHOCTH HCCISI0BATEIHCKOTO MPOIIECCa U IIOATBEPKIACMOCTH
NO/ACPKUBAIMCh MHOTOKPATHBIM TPOYTEHHEM TEKCTOB, IIOCICAOBATEIbHBIM TPHUMCHCHHEM KPUTEPUCB
KOJMPOBAHHsS, OIMUCAHHEM KOHTEKCTA W JOKYMCHTHPOBAHHEM AaHAIMTHYCCKUX pemieHnid. I[l0CKONbKY
HCCIICIOBAHWE OCHOBBIBANIOCH HCKIIOYHMTEIBHO HAa OMYyOJMKOBAHHBIX JIMTCPATYPHBIX MPOU3BEACHUSIX U HE
OpE/oarajgo MPUBICYCHUST YYACTHUKOB HIM OOpabOTKHM MEPCOHAIBHBIX TaHHBIX, OJOOPEHHE 3THYECKOTO
KOMHUTETa HE TpeOOBaIOCH.

PesyabTartsl

My3bIKa NpeACTaBICHa B IITH OCHOBHBIX KOHTEKCTAaX: PEMTHO3HAs JKU3Hb, IIOBCEIHEBHAS XU3Hb W
COLIMaNIbHOE B3aMMOJCHCTBHE, XyIOXKECTBEHHO-ICTETHUECKAsi cpela, 0Opa3oBaTelbHbIE IPOLECCHl, a TaKKe
pa3BICUCHUS M KyJIbTypHas >KM3Hb. OTH KOHTEKCTHI ITOKa3bIBAIOT, YTO My3bIKa SBIETCS HE NEKOPaTHBHON
JeTajblo, a DIIEMEHTOM, BCTPOCHHBIM B COLIMAJIBHBIC MUPHI, SMOLMOHATBHBII ONBIT U KYJIBTYPHOE OKPY)XCHHUE
nepcoHaxkei. Pennrnosnas Mmy3bika HanOosee oTUETINBO TIpecTaBieHa B Sinekli Bakkal uepe3 urenue Kopana,
MEBIIHJ, MY3bIKYy Cy(QHICKUX oOuTeneid M My3blKalbHOe oOpa3zoBanue Pabuu. JlomamrHee My3unmpoBaHue,
o01ecTBEHHBIE cOOpaHHsl, Oecellbl 0 My3bIKe, BCHOMHHAEMBbIE IIECHHU, KOHIEPTHI, (YOPTEHaHHOE UCIIOIHEHHE U
00CyXeHUE MY3bIKaIbHON KOMITIO3UIINK BCTPEYAIOTCS BO BCEM KOPITyCE C Pa3IMUHON CTETIEHBIO BHIPA)KEHHOCTH.
PenpeseHTanmy My3bIKaJbHOTO OOpa30BaHMSl OXBATHIBAIOT TPAAMIMOHHYIO Nepenady 3HaHUM M oOydeHHe
PEIUIHO3HOMY BOKAJbHOMY HCIIOJIHUTENBCTBY, YPOKH (DOpTEerUaHo, akaJeMHYeCKUe 3HAHUS M OCBOCHHUE
KyJIBbTYPBI.

CyliecTBeHHOE pasiau4ue KacaeTcsl (YHKIHH, HPUIUCHIBAEMBIX TYpPELKOH M 3amagHOi My3bIKe.
Typeukas My3blka @pPEUMYIIECTBEHHO CBfi3aHAa C TpPAaAWLMEH, JIyXOBHBIM OIBITOM, HCTOPUYECKOM
MPEEMCTBEHHOCThIO, KyJIbTypo#i CTamOyJia, KOJICKTHBHON MaMATHIO M TMEpEadeii ICTETHUCCKUX I[CHHOCTCH,
ocobenHo B Huzur, Mahur Beste w Sinekli Bakkal. 3anannas My3bIka yallle acCOLMHPYETCsi ¢ 00pa3oBaHUEM,
FOPOJCKOM )KU3HBIO, EBPONEHCKUM KYJIBTYPHBIM OIBITOM, MOJAEPHU3ALUEN U N3MEHEHUEM COLIMANIbHBIX MPAKTHK.
B Kiralik Konak, Sinekli Bakkal, Serenad n Masumiyet Miizesi oHa npeacTaBieHa yepe3 (opTenraHo, CKPUIIKY,
KOHIIEPTHI, KOMIIO3UTOPOB, COHATHI U XKaHp cepeHansl. OIHAKO 3TH JBE TPaJHLUH HE BCEra KOHCTPYHUPYHOTCS
KakK )KECTKO NPOTHBOIIOCTABIICHHBIC NpYyT Apyry. B Huzur u Sinekli Bakkal oHM BCTYNalOT B THAJIOT U CTAaHOBSITCS
NpEeIMETOM CONIOCTABIICHUS, OJIaroaps 4eMy MOJCpHH3ALMs NPeaCcTaéT KaK KyJIbTypPHBIH IPOLIECC COrIaCOBAHUSL.

WHcTpyMeHThI, 00pa3bl My3bIKaHTOB M MY3bIKaJIbHBIE IPOCTPAHCTBA (PYHKIIMOHUPYIOT KaK HAPpATUBHbIE
3Haku. Heil, TaHOyp M yJ BBI3BIBAIOT aCCOLMAINHU C TPAAULIMOHHONW MY3BIKOH, TyXOBHOM TITyOHHOI 1 KyIbTypHOH
MPEeMCTBEHHOCTBIO, TOT/Ia Kak (OPTENMaHo M CKPUIIKa yKa3bIBAIOT HA 3aIlaJHOe MY3bIKaJbHOE 00pa3oBaHHE U
€BPOIEHCKYI0 KJIACCHYECKYIO KyJIbTYpy. CBS3aHHbIE C MY3bIKOH IEPCOHAKH BBICTYTIAIOT B POJIM UCTIOJIHHUTEINCH,
mpernoaBaresei, KyJIbTypHBIX IMTOCPEIHHUKOB WM HocuTened mamsaTtu. Pabus, Bex6ou [eme u Ileperpunu
MPEICTABISIOT pa3IMYHbIC MYy3bIKaIbHBIC Tpaauuuu B Sinekli Bakkal; my3vikanpable Kpyru B Huzur m Mahur
Beste BOIIOMAIOT HHTEIIEKTYaIbHYIO U 3CTETHUECKYIO IIPEEMCTBEHHOCTh; MakcUMmInaH B Serenad CBS3BIBAET
MY3bIKaJIbHO€ COYMHHUTENBCTBO C TPaBMOM M BOcriOMHUHaHWeM. B Masumiyet Miizesi My3blka OpraHn30BaHa
MPEUMYIIECTBEHHO BOKPYT CIylIaTened, TPaMIUIACTHHOK, NMECeH M JIMYHBIX BOCHOMUHAHMUN. My3BIKaJbHbIE
MPOCTPAHCTBA BapbUPYIOTCS OT TEKKE, OCOOHSAKOB M TPAaIUIMOHHBIX MY3BIKAJIBHBIX COOPAaHHHM 1O IKHJIHIIL,
KOHIIEPTHBIX 3QJI0B, aKaJeMUIECKOM Cpelbl U TOPOJCKUX PAa3BIEKATEIBHBIX 3aBEICHHH.

Brutn BBISBICHBI TPU CKBO3HBIC TEMBI: KYJIBTYPHAS HICHTUYHOCTD, MAMATh U MOACpHHU3anusi. My3bika
0003HayaeT CoNuaNbHbIC U KyJIbTYPHBIC IO3UIINH, CBA3BIBACT IMOKOJICHHUS, BOCKPEIIACT YTpaueHHbIC )KHU3HEHHBIC
MUPEI 1 IIpeoOpa3yeT HHANBHTYaTbHEIH ONBIT B IOBECTBOBAHUS 00 HCTOPHUYCCKUX U3MEHEHUAX. Huzur u Mahur
Beste akIEHTHPYIOT 3CTETHYECKYIO TaMATh U IPEEMCTBEHHOCTh TYPELKOI Kilaccnaeckoil My3siku; Sinekli Bakkal
MIPENICTaBIISIET PEIMTHO3HYIO TPAIUINIO U BeTpedy Boctoka u 3anana; Kiralik Konak ncnonbs3yeT o0ydeHue urpe
Ha (opTenmnaHO W BECTEPHH3MPOBAHHBIH 00pa3 OOIIECTBEHHON KW3HM JUISI DPACKPBITHS KyJIbTYPHOI
TpaHchopmanuu; Serenad CBSI3BIBAET EBPOIEHCKYIO KIACCHYECKYIO MY3BIKY C HCTOPHYECKOW TPaBMOH H
KOJUICKTUBHOM mNaMsThio; Masumiyet Miizesi COOTHOCUT IE€CHM W TPAMIUIACTMHKH C TOPOJCKON >KHU3HBIO,
HOCTIbIMEH W JWYHOHW mamsTblo. CpaBHUTENBHBIN aHAINM3 BBLABISET OOLIYI0 3aKOHOMEPHOCTb — MY3bIKa
yrIyOnsieT HappaTHBHYIO U KYJIBTYPHYIO CTPYKTYpY KaKIOro pOMaHa, — a TaKXKe Pa3iMyus, 00yCIOBIEHHbIC
HNEPUOJIOM, CIOKETOM, CUCTEMOH NEPCOHaXEN U UIC0TOrMUECKON HAIIPABICHHOCTBIO.
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3akJ/ouenue

My3bIKaJbHBIE ONKMCAHUS B TYPELKHX POMaHaX pecIryOJIMKaHCKOTrO Mepruoja o0pa3yloT MHOIOMEPHYIO
HappaTHBHYIO cHUCTeMy. My3blka y4acTBYeT B XapaKTEpPUCTHUKE IEPCOHAXEH, CO3MaHMM aTtMocQephl,
CHMBOJIMYECKOH OpraHu3anyy, (OpMHUPOBAHUU KyJIBTYPHOH WACHTUYHOCTH M MAaMSTH, a TAKXKE B AUCKYCCHSX O
MOJICpHU3AIMHU. Pe3yIbTaThl MOATBEPKAAIOT IOJIOKEHNE UCCIEAOBAHNI B3aMO/ICHCTBHS CII0BA M MY3BbIKH O TOM,
YTO My3BIKy B JIUTEpaType CIEeOyeT paccMaTpHBaTh HE TOJNBKO Kak MpPEAMET H300pakeHWs, HO M Kak
MHTEPMEINATBHBIA 3JIEMEHT, yJacTBYIOMINI B CMBICIONOpOXaAeHHN. OOBEINHASA MIECTh MPOU3BEACHUN Pa3HBIX
MIEPUOIOB B OOIIEH TeMaTHIECKOH paMKe, CpaBHUTEIBHBIN TN3aiH pacIIupseT MpemecTBYIOMme 00CyKAeHN,
COCPENIOTOUCHHBIE Ha OTICNBHBIX aBTOpax WM poMaHaX. Typerkas M 3amagHas My3blka IPHOOpETaroT
U3MEHSIOIUECs 3HAUYSHHS B 3aBUCUMOCTH OT UCTOPUUYECKOTO U 3CTETUYECKOTO KOHTEKCTa KaXKA0T0 pOMaHa: OHU
MOTYT PENpe3eHTUPOBATh NPEEMCTBEHHOCTh U U3MEHEHUS, BBICTpPAauBaTh NMPOTHUBONOCTABICHUS WM CO3/1aBaTh
JUaIoTHUECKUe KyJIbTypHbIE IPOCTPAHCTBA. MccnenoBaHue BHOCUT BKJIAJ B U3y4EeHUE TyPELKOH IUTepaTypsl U
MY3BIKOBE/ICHHE, TIpejyiarasi SKCIUTMIUTHO pa3paboTaHHYI0 KOJUPOBOYHYIO KHHUTY U aHAJUTHUUECKYIO MOJEIb,
IPUMEHUMYIO B APYTHX UCCIIEOBATEILCKUX KOHTEKCTaxX. JlampHeHe HecaeJOBaHUs MOTYT PACIIUPUTh KOPITYC
3a c4€T APyrux MEepUOJOB U KAHPOB MO0 OOBEIUHUTH TEMATHUECKYI0 MHTEPIIPETAIHIO C JUCKYpPC-aHAIH30M,
HappaToJIOTHEH, KOPIYCHBIMH METOAAMH U HHCTPYMEHTaMHU NU(POBBIX TYMaHUTAPHBIX HAYK.

KaioueBble cioBa: Typenkuii poMaH pecryOIMKaHCKOTO MEpUoAa, TypelKas My3blKa, My3bIKalbHbIE
penpe3eHTaIuy, TeMaTHIeCKU KOHTeHT-aHaJIN3, HCCIICAOBAHMS B3aUMOJICHCTBUS CJIOBA U MY3BIKH.

TR 9R:

EEA)

g T IS BT & o] Su-aral H Gifid & 00T o1 uteor v § aun Siita-eef qoufHi
&R Ui Hieaidis, TRea® SR HUTES B! B Ued HRdl ol g1 Ao, WiaRid, TRpiad
JTTT qUT Tg 3R TG TG (Word and Music Studies) b id-Fawdht TH R fyq g8 My fHdl th
TGS YA Hfd W Biad T I 3T FgHR JATeTdD (AT B ATl B! HaIAd Bl § | S
Y 910 W fGaR Frar § fos Sita oo faensit, arerdsl, vRgaararsht, TRafa-ufka=i, Rreror gursf, squr-
ﬁl@ﬁﬁ@ﬂﬁ-@?@&%?ﬁ@%ﬂﬁﬁ%mm@r IS TORI H fHhy YR Uax axar g | I8
1ff Sifan T 8 o gt SIR Tt Wiia IiRepfaes SifSar, |, o , I UfadH, aika-femor
TUT HUTAS FAIRY § 5 THR Tag 8id 5| Al des! 3R Hrads! 1 UfafFfia - ard 38
JU! BT URI&0T fdT TT: Ahmet Hamdi Tanpinar & Huzur 3R Mahur Beste, Halide Edip Adivar d1 Sinekli

Bakkal, Yakup Kadri Karaosmanoglu @I Kiraltk Konak, Zilfi Livaneli ®T Serenad 3R Orhan Pamuk T
MasumzyetMuzeszl SHETT 1 et Y T & b Tifla-aaieh qui e fwaTal Ao  sicfd Fiefad g
& 3R 3 Hicufare, Giplad dur amive srf-fafor & fhg yeR direr 2d 71

LA

ST § gRardel fARANl TR SR TS Ud ARSTES M- ded SU/™T 71| AFCS-
TR Ufdeem & ATerd ¥ U S0 g U Sl Ui S 9 Jefdd g, fom s yaia Sita-eed ammht
Iuas g1, S faft difeat sk Ficatere sftmadrett &1 ufafAfira wxa 8 aur o qef a1 urere Twfia
& T YT Ugel Y g | §§ ITARI o Wqul Ura} = 2y-Arht &1 urs-wug Fifd fovan | -
&I Ufehd § SR-GR U auT Wiiid ¥ Wefia siftyefaadl, =<, s, uRawi Sik Udierers Sxasit &1
FafRd feRe Ifeferd ol faevor §137 SR Faldh & fawanTd faxeryor efd@ion & Sy forar mar|
Il ¥ ulkferd 9 & uyta Sia-fans, Hem (makam) 3R IYA (usil) & auf, arerd=, Giiia-siaal,
TR drsi, Yaur-guTaf, IRfa-=ui, Qifére ufsharafi, iitd-wra, Wfa, sifeydr, &HW,W@R
T IhTD T & oI Jad hle- & HITgH I s [adbid (U Y| IRER Jafid Hle| bl SUfaydl aul TS
fawat & gugied faar man, ot o=l & e A St grithen ot w2, I uRuig famar m ofR
IS AMeidd aul SRR eS0T § 396! ARSAT B 715 | Hle-JRad], HIe iR fawdl & &g
ety =1 arell 3Tgg-aRUR, Ta-TeTe TRIOMAT TUT ARTURIE0N SHTeRa-Raar A JY-Ufhar &t URG il
1 gee 1| TRIGT UG, JYTTA PISA-HCS], HEHTd a0 quT faersureres il o g & Ared
Y faygtgar, siqzofoar, FaRar sk gfdeoiaar & w9dF uer fsar man e iy gofa: ueiRa

Turkish Studies, Language and Literature, 21(O1)



Musical Representations in Republican-Period Turkish Novels... 2699

T Hiaat wR anenia o1 3R 38 7 @ wfaurh wnfira 2 ok 7 € safaara Ser, safen Afawar afafy
Dt Wipld TGP ol Al

freputars wrferar

Titd &1 FAeUuT Ut Ui T i & gaiT: e sitam, 2 Sfiam ok gmfSie sia:forar, sarers
wd dieuters uRaw, e wlpar qur HARSH AR GReplacs Siae | 3 sl g § b Tiita @
HABUNHD faaRur e, dfesh U & ARG TR, HTaHTHS SgHaT 3R IR aikawn & siafifga
qc ¢ YTt Aiiid &1 waife ¥ SURUR Sinekli Bakkal ¥ BRAH-UTS, HAfTG (meviid), ! AUI-Hg]
% ST T Rabia &V GIG-R1&T F 1w @ s 2t 31 TRt Goiie-ogfava, S Gumt, Siid-gaeh
gratam, Fid & IR aral 1, Siiid-TaRg, fUam-are 9y Sifid-3a R 99 3R 96-59 H a9
e & Y IURIG 2| e T FReT0r URURS FH-8R 3R e1fife . uiRie o & S’ R
e, rpTefie I auUT TiRgpiae T d% fawgd g

TH UgE Ve gl 3R Uiy ifid &1 Gt 78 Yfiepret ¥ Iefid g1 g@l S Jed: TRORT,
3efdrd U4, Ui fRaRdl, Swaigd o1 Tpha, Ifes W 3R Aieafdd Jedl & JeRor A e
gl %, WHuzur, Mahur Beste 3R Sinekli Bakkal ¥ U1 Tifid &rﬁ&m 3fY® IR ﬁT&ﬂ, W\_Fﬁa:f,
R Feplac S, MY quT el Ao sl § e Gl 81 Kiralik Konak, Sinekli
Bakkal, Serenad 3R Masumiyet Miizesi H 39! JufRfa foram, araferm, Giita-urig!, Tifiderl, @rer sik
R $ YMa- &Y F T1em  UHe 0 21 BTeiip, Eﬁwﬁﬁsﬂmﬁvﬁﬁ%ﬁaﬁﬁwﬁ
fAftfa =18} fosan STaT| Huzur 3R Sinekii Bakkal 378 TaTe 3R JaT & Taiel B TR Rl g 9T SMYFADB TN
DI RIS TS ¥ fawRid g are Tikpiae ufsar & wu # fafid &d §1

T, TNABPR-UH 3R FNI-IT HUTHS Tbdl b 70 7 BT B &1 7 (ney), ar—lgi(mnbw)
sﬁ?%(ud)w%wﬂa TR TERTS 3R RGP e FARART BT Y FHId &, Seifas farr
T Tiefier-FRrefT et R AR TRepHA 1 bl bl €1 Iefier A S U SReciahel, Rieieh, Aikepereh
AU 37d WA & Yaed & U B B HRd § | Sinekli Bakkal T Rabia, Vehbi Dede 3R Peregrini fafid
Tl RIS BT TR B &: Huzur 3R Mahur Beste  Gid-Hed Sifgd qur Siedies fiawd &1
Hﬁ *q aﬁ % 3R Serenad H Maximilian Gd-IAT BT STaTd dUT TROT I \_Sﬁ?:?ﬂ %I Masumiyet Miizesi "
Tt TeTa: Aaren, Reprel, Mial qu safdara Wit & R0 & 34-A1d safd ¥ 1| Sifia-wiel &1 R
TTPY (tekke), BAFRTAT 3R TRURS FHI-THISH T AR R, TMT-THNIRY, 3bTiHe URARN auT TRIG
RS-l de B |

&7 U favg IR Tiplas T, Wia iR smyfAdieRur Wi Imifss td aipfas
fRufaal &1 fifgd w1 7, Hifeal & shedT 8, I« 81 g URaw & SR H T1dT § aul fdaTd 3rHd Bl
Afcerfies uRads & gaidl & SuidRd BT 8 | Huzur 3R Mahur Beste Ticticte W auT I g Tiiid
! FRRAT R 99 3d §; Sinekli Bakkal 41fHs TRORT quT Od 3R U2 & Wb R &1 URdd BT §; Kiralik
Konak TR s FUTARUN DY TefRid H3- o fog form1-Rre 3iR urereiidd SrTfore St BT SudiT el
%; Serenada;\ﬁm'q TR Tiitd 1 AT Smard 3R W Fjﬁf 9 Sitear %; dYT Masumiyet Miizesi ikl
3R Raprel Bt TR Sftam, srcitd Bt HTagu! arerar 3R fadiTd Wfa ¥ Yag &l & | oD 5hy Tk
T UfeReY ISR R 5T TAdh U &1 HUTHD R ARG o AT o RS Ue HRdl §—
3R 1Y § HIeRGS, HUMD, UH- TR JUT daRe fadr gRT Fuiia firsrarstt @ +ff ama ard €1

frepd

TS BT & ol ST § Fifid-Taeh quiH ud g HUTede Jomel &1 i #d &
Giftd afea-fEoT, aTdTeRvn, UdieTdd W6, Iidpiad SIRTdT, Wfd adT snyfAdisu O Haftrd fam=i o
RTET T 8 | 3= 3 Fieehy Reg SR Tt S1ea Bt 5 RITOHT &1 IHH ovd © 3 anfec & Twfta &1
T&01 Had [avgag & ¥ & g1, dfch 34d-3Te & YN o ardt siqateafiies da & U | faar o
el fOfts Feds! H1 38 Hiadl &I U e v Tmar ¥ 9Rifd dxd I8 oD M-
3 ed qaad! aad-faflRy Siyar SU=u-faRiy gaisll &1 fadR aRdl g | Td® SUU & Ufagiiie ok

www.turkishstudies.net/language



2700 Ali Niiniikoglu

Aieaie® Ty & SR gl aUT Ty Wiiid aead o U801 $vd §: 4 FRaRdT SiR gRad= &1 ufaffia
IR P 7, FaY RIMT &R Yhd § S1dT JareTdd TRPIad & BT o HR abd g | WY HIs-gRadT
3R RV faeTuTaTe TR T HIP T8 AT | Hlecd-Ha R Fifidxma & drter <ar
g1 HiTS & MY UTe-TUE BT 3 Hraws! R faurstt aw fawaiid #R Iod § sryar fawaTd mem &t
%ﬁ?&ﬁw SRR, UTS-TUG-3MUTRA Ufardl adT f&fTed Amfa®! o SuHUN o 1Y JAGiiord dx

!

RS eq;: UG BT BT ! ST, ! Aiid, Fifid & Fegur, fawema siqdyg fazawor,
g R Tiftd S|

Yapilandirilmis Ozet:
Amag

Bu ¢aligma, Cumhuriyet donemi Tiirk romanlarinda miizigin nasil temsil edildigini incelemekte ve miizik
tasvirlerinin istlendigi estetik, kiiltiirel ve anlatisal islevleri belirlemeyi amaglamaktadir. Arastirma; Tiirk
edebiyati, miizikoloji, kiiltiirel caligmalar ve Word and Music Studies alanlarinin kesisiminde konumlandirilmistir.
Tek bir yazar ya da eser ¢evresinde yogunlagan aragtirmalarin Stesine gecerek karsilagtirmali ve biitiinciil bir
degerlendirme sunma gereksiniminden hareket edilmistir. Miizik tiirlerinin, c¢algilarin, icracilarin, miizik
mekanlarinin, egitim uygulamalarinin, dinleme deneyimlerinin ve belirli eser ya da bestecilere yapilan
gondermelerin kurmaca diinyalarda nasil kullanildigt arastirilmistir. Ayrica Tirk miizigi ve Bati miizigi
tasvirlerinin kiiltiirel kimlik, bellek, modernlesme, toplumsal degisim, karakter insasi ve anlati atmosferiyle
kurdugu iliskiler degerlendirilmistir. Farkli yazarlar1 ve tarihsel donemleri temsil eden alti roman incelenmistir:
Ahmet Hamdi Tanpinar'in Huzur ve Mahur Beste, Halide Edip Adivar'in Sinekli Bakkal, Yakup Kadri
Karaosmanoglu'nun Kiralikk Konak, Ziilfii Livanelimin Serenad ve Orhan Pamuk'un Masumiyet Miizesi adl
eserleri. Temel problem, miizik tasvirlerinin hangi temalar altinda temsil edildigi ve romanlarin anlam iiretimine
nasil katki sagladigidir.

Yontem

Arastirma, nitel ve yorumlayict bir cercevede tasarlanmigs ve dokiiman incelemesi yontemiyle
yliriitiilmiistir. Romanlarin se¢iminde 6l¢iit 6rnekleme kullanilmigtir. Eserlerin Cumhuriyet donemi Tiirk romani
icinde yer almasi, yeterli yogunlukta miiziksel veri icermesi, farkli kusaklari ve estetik yonelimleri temsil etmesi,
Tiirk miizigi ya da Bati miizigiyle dogrudan veya dolayl: iliskiler kurmasi temel Sl¢iitlerdir. Alti romanin tam
metinleri birincil veri kiimesini olugturmustur. Eserler birden fazla kez okunmus; miizikle iligkili ifadeler, sahneler,
karakterler, mekanlar ve sembolik yapilar sistemli bicimde kaydedilmistir. Braun ve Clarke'in tematik analiz
yaklagimi izlenmistir. Veriye asinalik saglandiktan sonra miizik tiirleri, makam ve us@il géndermeleri, ¢algilar,
eserler, icracilar, dinleme pratikleri, icra bigimleri, egitim siirecleri, miizik mekanlari, bellek, kimlik,
modernlesme, atmosfer ve sembolizmle iligkili agik kodlar gelistirilmistir. Kavramsal yakinlik tasiyan kodlar alt
temalar ve ana temalar altinda birlestirilmis; temalarin i¢ tutarlilig1 biitiin romanlar {izerinden kontrol edilmis ve
kargilagtirmali edebiyat ile miizikoloji perspektifleriyle yorumlanmistir. Kod kitabi, kod-tema matrisi,
karsilastirmali tablolar ve analiz kayitlar1 yéntemsel seffafligi desteklemistir. inandiricilik, aktarilabilirlik,
tutarlilik ve dogrulanabilirlik; tekrarli okumalar, ortak kodlama Olgiitleri, baglamsal aciklamalar ve analitik
kararlarin kaydedilmesi yoluyla gii¢lendirilmistir. Aragtirma yayimlanmis edebi eserlere dayandigi ve insan
katilimcilardan veri toplanmadigi i¢in etik kurul izni gerektirmemektedir.

Bulgular

Analiz sonucunda miizigin bes temel baglamda temsil edildigi belirlenmistir: dini yagam, giindelik yasam
ve sosyal etkilesim, sanatsal ve estetik ortamlar, egitim siiregleri ile eglence ve kiiltiirel yasam. Bu baglamlar,
miizigin anlatiya sonradan eklenen dekoratif bir ayrint1 olmadigini; karakterlerin toplumsal diinyalarina, duygusal
deneyimlerine ve kiiltiirel ¢evrelerine yerlesmis bir anlati bileseni oldugunu gdstermektedir. Dinl musiki en
belirgin bi¢imde Sinekli Bakkal'da Kur'an tilaveti, mevlid, tekke musikisi ve Rabia'nin egitimi lizerinden goriiniir
hale gelmektedir. Ev i¢i dinletiler, giindelik dinleme pratikleri, sosyal bulugmalar, miizik sohbetleri, hatirlanan
sarkilar, konserler ve piyano icralar1 alti romanda farkli yogunluklarda yer almaktadir. Egitim temsilleri geleneksel
aktarim ve dinf ses egitiminden piyano derslerine, akademik bilgiye ve kiiltiirel 6grenmeye kadar uzanmaktadir.

Bulgularin temel ayrim noktalarindan biri Tiirk miizigi ile Bati miizigine yiiklenen anlatisal islevlerdir.
Tiirk miizigi gogunlukla gelenek, manevi deneyim, tarihsel siireklilik, Istanbul kiiltiirii, toplumsal bellek ve estetik
degerlerin aktarimiyla iliskilendirilmistir. Bu islevler 6zellikle Huzur, Mahur Beste ve Sinekli Bakkal'da
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belirgindir. Bat1 miizigi ise egitim, kent yasami, Avrupa kiiltiirii, modernlesme ve degisen sosyal pratikler
baglaminda 6ne ¢ikmaktadir. Kiralik Konak, Sinekli Bakkal, Serenad ve Masumiyet Miizesi'nde piyano, keman,
konser, besteci, sonat ve serenad gibi gostergeler araciligtyla goriiniirliik kazanmaktadir. Bununla birlikte iki
miizik gelenegi her zaman kat1 bir karsitlik iginde kurulmamistir. Huzur ve Sinekli Bakkal, Tiirk miizigi ile Bati
miizigini diyalog ve karsilastirma i¢inde sunarak modernlesmeyi miizakere edilen kiiltiirel bir siire¢ olarak goriiniir
kilmaktadir.

Calgilar, miizikle iliskili karakterler ve miizik mekanlar1 da anlatisal gostergeler olarak islev gormektedir.
Ney, tanbur ve ud geleneksel musiki, manevi derinlik ve kiiltiirel stirekliligi ¢agristirirken; piyano ve keman Batili
egitim ve Avrupa klasik miizik kiiltiirtiyle iliskilendirilmistir. Miizik eksenli karakterler icraci, dgretici, kiilttirel
aract ya da bellek tasiyicisi rollerini iistlenmektedir. Sinekli Bakkal'daki Rabia, Vehbi Dede ve Peregrini farkli
miizik geleneklerini ayni kurmaca evrende temsil etmektedir. Huzur ve Mahur Beste'deki musiki ¢evreleri
entelektiiel ve estetik siirekliligi tasirken, Serenad'daki Maximilian bestecilik deneyimini tarihsel travma ve
hatirlamayla birlestirmektedir. Masumiyet Miizesi'nde miizik profesyonel icracilardan ¢ok dinleyici karakterler,
plaklar, sarkilar ve kisisel hatiralar tlizerinden kurulmaktadir. Miizik mekanlar1 tekke, konak ve musiki
meclislerinden evlere, konser salonlarina, akademik ¢evrelere ve kent eglence mekanlarina kadar gesitlenmektedir.

Kiiltiirel kimlik, bellek ve modernlesme olmak {izere ii¢ iist tema belirlenmistir. Miizik karakterlerin
toplumsal ve kiiltiirel konumlarini goriiniir kilmakta, kusaklar arasinda bag kurmakta ve bireysel deneyimleri
tarihsel-kiiltiirel degisimin daha genis anlatilarina doniistiirmektedir. Huzur ve Mahur Beste estetik bellek ile klasik
Tiirk miiziginin siirekliligini; Sinekli Bakkal dini gelenek ve Dogu-Bati karsilasmasini; Kiralik Konak piyano
egitimi ve Batililagan sosyal yasam ftizerinden kiiltiirel doniisiimii; Serenad Avrupa klasik miizigi araciligiyla
tarihsel travma ve toplumsal bellegi; Masumiyet Miizesi ise sarkilar ve plaklar iizerinden kent yagamini, nostaljiyi
ve kisisel hafizay1 6ne ¢ikarmaktadir. Karsilagtirmali bulgular, biitiin romanlarda miizigin anlatisal ve kiiltiirel
yapty1 derinlestirdigini; farkliliklarin eserlerin donemi, olay Orgiisii, karakter sistemi ve diislinsel yonelimi
tarafindan belirlendigini gostermektedir.

Sonuc¢

Arastirma, Cumhuriyet donemi Tiirk romanlarindaki miizik tasvirlerinin ¢ok boyutlu bir anlat1 sistemi
olusturdugu sonucuna ulagmistir. Miizik; karakter insasina, atmosferin kurulmasina, sembolik orgiitlenmeye,
kiiltiirel kimligin ifade edilmesine, bellegin aktarilmasina ve modernlesme tartismalarinin goriiniir kilinmasina
katk1 saglamaktadir. Bulgular, Word and Music Studies yaklagiminin temel savini desteklemekte; edebi metindeki
miizigin yalnizca konu diizeyinde degil, anlam iiretimine katilan medyalararas: bir unsur olarak incelenmesi
gerektigini gostermektedir. Karsilastirmali tasarim, farkli donemlere ait alt1 eseri ortak bir tematik ¢ergevede bir
araya getirerek tek yazar veya tek roman odakli tartigmalart genigletmistir. Tiirk miizigi ve Bati miiziginin
anlamlarmin her romanin tarihsel ve estetik baglamina gore degistigi; bu geleneklerin siireklilik ile degisimi temsil
edebildigi, karsitliklar kurabildigi ya da diyalojik kiiltiirel alanlar iretebildigi belirlenmistir. Caligma, agik bir kod
kitabt ve farkli edebi metinlere uygulanabilecek aktarilabilir bir analiz ¢ergevesi sunarak Tiirk edebiyati ve
miizikoloji alanlarina katki saglamaktadir. Gelecek arastirmalarda drneklem farkli donemlere ve edebi tiirlere
genigletilebilir; tematik yorumlama sdylem analizi, anlatibilim, derlem yontemleri ve dijital beseri bilimler
araglariyla birlikte kullanilabilir.

Anahtar Kelimeler: Cumhuriyet déonemi Tiirk romani, Tirk miizigi, miizik tasvirleri, tematik icerik
analizi, Kelime ve Miizik Caligmalari.
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Musical Representations in Republican-Period Turkish Novels: A Thematic Content Analysis

Introduction

Literature and music have continuously interacted throughout history as two artistic domains
that express the world of human feelings and thoughts in aesthetic form. Although they rely on different
means of expression, they share common aesthetic grounds in terms of time, rhythm, repetition, order,
harmony, and the production of meaning. For this reason, the relationship between music and literature
has become an enduring field of inquiry in comparative literature, musicology, and interdisciplinary arts
research. The Word and Music Studies approach, which developed particularly from the second half of
the twentieth century onward, placed this relationship on a theoretical and methodological basis and
demonstrated that music in literary texts is not merely a subject matter but an important component
affecting narrative structure, layers of meaning, and aesthetic integrity (Brown, 1948, pp. 1-14, 208—
218; Scher, 1970, pp. 147-156; Kramer, 1990, pp. 1-29; Wolf, 1999, pp. 11-94).

Because the novel can address individual experience, social relations, and cultural change in
detail, it provides a suitable narrative field for tracing musical indicators. In novels, music may function
as an aesthetic means of revealing characters’ inner worlds, a historical indicator reflecting the cultural
atmosphere of a period, and a narrative mode that carries debates on identity and modernization at a
symbolic level. Examining musical representations in novels therefore constitutes a meaningful research
ground not only for literary criticism but also for musicology, cultural studies, and the sociology of art
(Brown, 1948, pp. 1-14, 208-218; Kramer, 1990, pp. 1-29; Wolf, 1999, pp. 11-94).

The Republican-period Turkish novel is one of the major literary fields in which social
transformations, cultural orientations, and individual quests for identity are represented intensively.
Debates on modernization that accelerated in the late Ottoman period were transferred into a different
social and cultural context with the establishment of the Republic, influencing numerous elements of
the novel, from subject selection and characterization to the use of space and conceptions of art.
Novelists treated this transformation not only through plot but also by incorporating artistic domains
such as music, painting, architecture, and theatre into the narrative (Moran, 2004, pp. 157—170; Enginiin,
2006, pp. 237-381).

Studies addressing music in Turkish literature have generally concentrated on particular authors
or individual novels. Ahmet Hamdi Tanpinar’s Huzur is frequently examined in relation to musical
aesthetics and cultural identity, while Halide Edip Adivar’s Sinekli Bakkal is commonly discussed with
reference to the East—West encounter and representations of traditional music (Sarkigla, 2018, pp. 1—
279; Sengiil, 2023, p. 296, pp. 305-306). In Tanpinar’s novels, music produces a field of meaning
connected with history, aesthetic sensitivity, ideas of civilization, and cultural continuity. In Sinekli
Bakkal, the musical relations established around Rabia, Vehbi Dede, and Peregrini reveal how
traditional Turkish music and Western music are made visible comparatively within the same fictional
universe.

International Word and Music Studies does not treat music in literary texts merely as a theme
or decorative element; it approaches music as an interdisciplinary structural component shaping
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narrative rhythm, symbolic organization, characterization, and the reading experience (Scher, 1992, pp.
xiii—xvi; Bernhart et al., 1999, pp. 1-8; Wolf, 1999, pp. 11-94; Wolf, 2002, pp. 13-34; Hejmej, 2015,
pp. 35-66). This theoretical perspective makes it necessary to evaluate musical representations in
Republican-period Turkish novels not only at the level of content but also in terms of their narrative and
cultural functions.

Nevertheless, the fact that existing studies remain largely limited to single authors or single
works creates a need for a comparative examination of common thematic fields and of the relationships
that musical representations establish with cultural identity, collective memory, modernization, and
characterization. The present study addresses this gap through thematic content analysis. It examines
the contexts in which music appears, the meanings attributed to Turkish and Western music, and the
narrative roles of instruments, musician characters, musical spaces, and musical concepts. It also
comparatively interprets the relationship of music with individual identity, cultural memory, social
change, and modernization, thereby aiming to contribute to both musicology and Turkish literary studies
from an interdisciplinary perspective.

The main research problem was formulated as follows:

Under which themes are musical representations presented in Republican-period Turkish
novels, and how do these representations contribute to the aesthetic, cultural, and social production of
meaning in the narrative?

In line with this main problem, the following subproblems were addressed:

1. In which contexts is music used in Republican-period Turkish novels?

2. Through which narrative functions are Turkish music and Western music represented in the
novels?

3. How do instruments, musician characters, and musical spaces contribute to the meaning
worlds of the novels?

4. How are musical representations related to cultural identity, collective memory, and
modernization?

5. Within which common themes and differences can the musical representations in the selected
novels be evaluated?

Method
Research Approach and Design

This study was designed within a qualitative research approach on the basis of the interpretive
paradigm. The interpretive paradigm assumes that social and cultural phenomena do not possess a single,
immutable reality but acquire meaning within the contexts in which they are produced. This approach
requires attention not only to the explicit content of literary texts but also to their implicit and
multilayered structures of meaning (Creswell & Poth, 2018, pp. 15—40; Merriam & Tisdell, 2016, pp.
23-25). Accordingly, musical representations in Republican-period Turkish novels were not merely
described but interpreted in terms of their aesthetic, cultural, and narrative functions.

The research design was based on qualitative document analysis. Document analysis is a
fundamental qualitative method that enables written materials related to the phenomenon under study to
be read, analyzed, and interpreted systematically (Bowen, 2009, pp. 27-29; Yildirim & Simsek, 2021,
pp- 187-202). Because Republican-period Turkish novels constitute the principal data of the study,
document analysis provided an appropriate methodological framework. The analysis, however, was not
limited to description; musical representations were evaluated within the holistic narrative structures of
the novels and comparatively across different works.

The principal analytical framework of the study is Braun and Clarke’s thematic analysis
approach (2006, p. 79; 2021, pp. 328-352). Hermeneutic reading was used not as an independent
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analytical technique but as an interpretive perspective supporting the interpretation of the historical,
cultural, and aesthetic contexts of the identified themes. Thematic analysis made it possible to identify
recurring patterns of meaning in the novels systematically and to group them under common themes,
while the hermeneutic perspective contributed to explaining the meaning of these patterns within the
integrity of the text (Gadamer, 2004, pp. 235-371). Thus, musical representations were addressed not
only at the level of content but also in terms of their relationships with characters, their narrative
functions, cultural associations, and aesthetic contributions. Thematic analysis was preferred because it
was consistent with the purpose of the study: the aim was not to count the presence of music in the
novels or merely describe it, but to explain the aesthetic, cultural, and narrative functions assumed by
musical representations. Because thematic analysis enables recurring clusters of meaning across
different novels to be identified and interpreted comparatively, it provided a methodological framework
appropriate to the needs of the study (Braun & Clarke, 2006, p. 79; Braun & Clarke, 2021, pp. 328—
352).

Novels Examined and Selection Criteria

The data source consisted of six novels considered to represent Republican-period Turkish
fiction in terms of different historical periods, aesthetic orientations, and musical representations.
Criterion sampling, one of the non-probability purposive sampling methods, was used in selecting the
sample. Criterion sampling enables cases possessing specific characteristics directly related to the
purpose of the research to be examined in detail (Patton, 2015, pp. 264-265; Yildirim & Simsek, 2021,
p. 120). The corpus comprises Huzur and Mahur Beste by Ahmet Hamdi Tanpinar, Sinekli Bakkal by
Halide Edip Adivar, Kiralik Konak by Yakup Kadri Karaosmanoglu, Serenad by Ziilfii Livaneli, and
Masumiyet Miizesi by Orhan Pamuk.

The novels were not selected on the basis of a single criterion; multiple criteria corresponding
to the scope of the research were used. The principal criteria were that the works belong to Republican-
period Turkish fiction, contain clearly identifiable musical representations, offer direct or indirect
narratives concerning Turkish or Western music, represent different periods and authors, be regarded
among significant works in literary studies, and contain sufficient data density for thematic analysis.
The sample constructed through these criteria was designed to make it possible to trace forms of musical
representation in the novel throughout the Republican period in terms of historical change and aesthetic
diversity. Thus, rather than focusing on a single author or a limited period, the study aimed to compare
works by novelists from different generations. The selected novels were treated as the primary data
source and the analyses were conducted on their complete texts. The data included not only passages
containing the word ‘music’ but also characters, instruments, makams, performance spaces, musical
environments, musical terminology, and symbolic narrative functions directly or indirectly related to
music. Musical representations were therefore evaluated not merely in terms of quantitative visibility
but together with their narrative and cultural functions.

The number of novels to be examined was not fixed in advance. Works were selected by
considering whether they met the stated criteria and their potential to generate new codes or themes
concerning musical representations. During the analytical process, the recurrence of similar patterns and
the absence of clearly emerging new conceptual openings were interpreted as indicating data saturation;
the sample was therefore limited to six novels (Merriam & Tisdell, 2016, p. 199).

Table 1. Novels Examined within the Scope of the Study

Novel Author F]rSt. . Rationale for Selection
Publication
Huzur Ahmet Hamdi Tanpmar | 1949 Music and aesthetic structure occupy a central place in

the narrative

Mahur Ahmet Hamdi Tanpinar | 1975 Ipt;qswgly addresses the relationship between music and
Beste civilization
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Sinekli Halide Edip Adivar 1936 Presents Eastern and Western conceptions of music

Bakkal comparatively

Kiralik Yakup Kadri 1922 Contains cultural reflections of the Westernization

Konak Karaosmanoglu process

Serenad Ziilfi Livaneli 2011 Addresses th§ fungtlon of music in the construction of
memory and identity

M?sun.nyet Orhan Pamuk 2008 Explqre§ the .role of spund, memory, and cultural

Miizesi associations in narrative

Source: Created by the author.

Note: The years in Table 1 indicate the first book editions of the works. Mahur Beste was
serialized in Ulkii magazine in 1944—-1945 and was first published in book form in 1975; the current
editions used in the study are listed separately in the References.

Table 2. Stages Followed in the Thematic Analysis Process

Coding Area Elements Examined

Musical Genre Turkish music, Western music, religious music, folk music
Musical Elements Makam, usil, instrument, title of work

Performance Solo, ensemble, concert, fasil

Space Mansion, tekke, concert hall, coffeehouse

Character Musician, listener, educator

Narrative Function Identity, memory, modernization, atmosphere, symbolism

Source: Created by the author.

Table 2 presents the principal analytical areas used in the coding process. Musical
representations were not limited to explicit musical expressions; musical genres, makams, instruments,
forms of performance, musical spaces, musician characters, and the cultural-symbolic functions of
music within the narrative were considered together. This ensured that all novels were examined through
the same analytical framework and that the thematic analysis process was conducted consistently.

Data Collection and Preparation for Analysis

The research data were obtained through systematic reading of the complete texts of the novels
included in the study. Data collection was not limited to identifying passages in which the word ‘music’
appeared directly; all narrative elements considered to be related to music were included. Musical
genres, makams, usils, instruments, titles of works, musician characters, music education, performance
settings, music gatherings, and cultural or symbolic uses of music were treated as units of data.

Data collection was conducted in four stages. First, the novels were read in detail and all
expressions connected with music were marked. Second, these expressions were transferred to an
electronic data-recording form and organized together with the title of the novel, page information, the
relevant textual passage, and preliminary interpretive notes. Third, the data were divided into
preliminary codes according to shared characteristics. Finally, these codes were organized for use in
thematic analysis and an analysis file was created. Expressions not directly related to the research
purpose, referring to music only superficially, or failing to provide meaningful analytical data were
excluded. Conversely, scenes in which music was not explicitly named but which were considered to
carry musical meaning within their context were included by taking textual integrity into account. Thus,
the study focused not only on explicit content but also on implicit meanings emerging from textual
context.

Data Analysis

The research data were analyzed using Braun and Clarke’s thematic analysis approach (2006,
p- 79; 2021, pp. 328-352). Thematic analysis offers a flexible analytical framework for identifying,
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classifying, and interpreting recurring patterns of meaning in qualitative data. In this study, it was
applied to determine the aesthetic, cultural, and narrative functions of musical representations in
Republican-period Turkish novels.

The analysis was conducted in six main stages. First, the novels were read in detail to develop
familiarity with the data, and music-related expressions were re-examined. Second, open codes were
created for musical elements in the texts. During coding, expressions concerning makam, usil,
instruments, musical works, musician characters, performance settings, music education, religious and
non-religious musical practices, musical terminology, and the cultural-symbolic uses of music were
evaluated in separate code clusters. In developing and naming themes, care was taken to ensure internal
coherence within each theme and clear conceptual distinctions between themes. Theme boundaries were
repeatedly reviewed throughout the analysis; overlapping codes were eliminated or regrouped, and the
themes that most strongly represented the research purpose were included in the final analysis (Braun
& Clarke, 2006, pp. 86-93; Braun & Clarke, 2021, pp. 328-352). Third, codes sharing common
characteristics were combined under candidate themes. Fourth, these themes were reconsidered across
all novels and theme boundaries, subtheme relationships, and code placement were revised. Fifth, each
theme was defined and named in line with the research purpose. Finally, the themes were supported with
textual indicators from the novels, and the interpretations jointly considered musicology, literary theory,
and the context of cultural transformation in the Republican period (Braun & Clarke, 2006, pp. 86-93;
Braun & Clarke, 2021, pp. 328-352).

The analysis was not limited to identifying themes; similarities and differences across the novels
were evaluated comparatively. Forms of musical representation were therefore interpreted not merely
in terms of frequency but also in terms of their narrative functions, relationships with characters, roles
in the production of cultural identity, aesthetic contributions, and place in the transmission of collective
memory.

Table 3. Codebook
Code Definition Inclusion Criterion Exclusion Criterion | Example
MK-1 Turkish music Makgm, usul_, fasil, mesk, classical General' musical Rast makam
Turkish music expressions
MK-2 Western music Ssgf;glony’ opera, piano, violin Popular music Beethoven
MK-3 Instruments Ud, tanbur, ney, piano, violin Metaphorical use Tanbur
MK-4 | Musical spaces | Tekke, mansion, concert hall grtf[iill?gry domestic Music gathering
MK-5 Musician Singers, instrumentalists, Person§ unrelated Ney player
character composers to music
MK-6 | Performance Concert, fasil, mesk, rehearsal Passive listening Fasil performance
MK-7 Cultural identity | Tradition, civilization, East—West Generg Dhistorical Ottoman music
narrative
MK-8 Memory Remembering, nostalgia ,[S;:;Ele use of past Childhood song
MK-9 Modernization Westernization, cultural change Technology Piano education
MK-10 Narra'tlve Atmosphere, emotion, symbol Non-mqswal Atmosphere of
function description melancholy

Source: Created by the author.

Table 3 presents the codebook used in the analysis. The codebook was designed to enhance
methodological transparency by specifying the scope of each code, inclusion and exclusion criteria, and
representative areas of use. The codes were not predetermined as closed categories; they were developed
inductively from data obtained from the novel texts. This arrangement contributed to consistency in
coding and to the systematic construction of themes. Open coding was used, and codes were developed
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inductively from units of meaning emerging in the novel texts rather than from ready-made categories
(Saldana, 2021, p. 362).

Table 4. Transition from Codes to Themes

Initial Code Subtheme Main Theme
Rast Makam Turkish music
Ussak Makam Turkish music
Tanbur Instruments Musical elements
Ney Instruments Musical elements
Fasil Performance Musical elements
Tekke Musical space Musical culture
Beethoven Western music Western music
Opera Western music Western music
Remembering Memory Cultural identity
Westernization Modernization Cultural identity

Source: Created by the author.

Table 4 shows how the initial codes obtained through open coding were transformed into
subthemes and main themes. Codes occupying similar semantic fields were brought together on the
basis of conceptual proximity and then integrated under higher-order thematic structures. Musical
representations in the novels were thus evaluated not as a collection of isolated examples but within
shared patterns of meaning. The main themes created at this stage formed the organizing framework of
the Findings section. Each theme was examined under a separate heading on the basis of textual
indicators obtained from the novels; in determining themes, not only code frequency but also narrative
context, layers of cultural meaning, and the relationship with the research purpose were taken into
account.

Validity and Reliability / Trustworthiness

In qualitative research, validity and reliability are among the fundamental criteria supporting the
credibility and scientific quality of a study. In this research, the validity-reliability process was structured
in accordance with Lincoln and Guba’s (1985, pp. 290-300) criteria of credibility, transferability,
dependability, and confirmability.

To strengthen credibility, the novels were read more than once, music-related expressions were
coded systematically, and code-theme relationships were repeatedly checked throughout the analysis.
In theme development, both explicit musical indicators and narratives producing musical meaning
within the textual context were considered, and care was taken to ensure that interpretations were
consistent with the holistic structures of the novels. Coding and theme-development decisions were
recorded in the form of a research log, and earlier coding was reviewed regularly. To support
transferability, sample selection, data collection, and analytical procedures were explained in detail. In
the Findings section, themes were supported with textual evidence and contextual explanations from the
novels so that readers could follow the research process and the conclusions reached. To increase
dependability, the same coding and theme-generation criteria were applied to all novels; the resulting
codes were reassessed, similar codes were combined under common themes, and conceptual consistency
among themes was rechecked. For confirmability, the stages of data collection, coding, theme
development, and interpretation were documented, and care was taken to ensure that conclusions rested
on textual findings rather than researcher impressions. The analytical process was also explained in
detail to provide a traceable methodological path for similar studies (Lincoln & Guba, 1985, pp. 317—
320, 368; Creswell & Poth, 2018, pp. 253-286).

Ethical Considerations
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This research was conducted solely through document analysis of published literary works. No
data were collected from human participants, and no interviews, observations, surveys, or experimental
procedures were conducted. Because the data source consisted of publicly published novels, no personal
data were used and no intervention involving human participants took place. At every stage of the
research, principles of scientific research and publication ethics were observed; care was taken to cite
sources appropriately, respect copyright, and report findings objectively. Interpretive references to the
novels were handled within the framework of scientific purpose and copyright principles, and academic
integrity and transparency were maintained throughout the study. Accordingly, ethics committee
approval was not required.

Figure 1. Methodological Flow of the Research
Identification of the Research Problem
Literature Review

Selection of Novels According to the Criteria
Data Collection (Document Analysis)

Open Coding

Generation of Themes

Comparative Analysis Across Novels
Musicological and Literary Interpretation
Reporting of Findings and Conclusions

e

Source: Created by the author.
Findings

The findings are presented in accordance with the research subproblems. During thematic
analysis, music-related expressions in the novels were examined through open coding; codes sharing
similar characteristics were transformed into subthemes and main themes. The findings were supported
through scenes and contextual indicators from the novels. In view of copyright and edition differences,
brief explanatory textual evidence was preferred to lengthy verbatim quotations. The findings were
therefore interpreted both in terms of code—theme relationships and the narrative contexts of the novels.

Findings Related to the First Subproblem
Contexts in Which Musical Representations Are Used in the Novels

Musical representations were used in different narrative contexts. Open coding grouped the
music-related data according to shared characteristics and identified five principal contexts: religious
life, everyday life and social interaction, artistic and aesthetic settings, educational processes, and
entertainment and cultural life. These contexts show that music functions not merely as an aesthetic
detail but as a narrative component representing different areas of social life.

Table 5. Contexts of Musical Representations in the Novels

Sinekli Kiralik Masumiyet

Context Huzur | Mahur Beste Bakkal Konak Serenad Miizesi
Religious life A v - -
Everydgy life and social v v v v v v
1nteraction
Artistic and aesthetic settings | v/ v v A v A
Educational processes A A v v v -
Entertainment and cultural life | v v A v A v

Source: Created by the author. Note: v/ = prominent use; A = limited use; — = not identified.
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Music in the Context of Religious Life

Representations of music in religious life are most prominent in Sinekli Bakkal. Qur’anic
recitation, mevlid, tekke music, and the Sufi tradition appear as principal music-related narrative
elements. The relationship among voice, makam, and recitation becomes visible through Rabia’s
training as a hafiz, while the tekke music represented by Vehbi Dede reinforces the religious-musical
context. In Huzur, Sufi associations are created through the ney and classical Turkish music, although
religious music is not positioned at the center of the narrative. Rabia’s vocal education around
memorization, recitation, and mevlid shows religious practice being constructed together with aesthetic
and musical discipline. Vehbi Dede’s tekke environment presents music not only as performed art but
also as an expression of melal—artistic melancholy (Eroglu, 2023, pp. 453—463)—and as a means of
spiritual education and cultural transmission.

Music in Everyday Life and Social Interaction

In all six novels, music is represented within the ordinary flow of everyday life. Domestic
listening, family conversations, social gatherings, and interactions among characters make music a
complementary component of narrative. Music accompanies everyday scenes more intensively in
Huzur, Mahur Beste, and Masumiyet Miizesi, while in Kiralik Konak and Serenad it also supports social
relations and interpersonal communication.

Music in Artistic and Aesthetic Settings

One of the most visible contexts is the artistic and aesthetic setting. Music gatherings, fasil
meetings, concerts, piano performances, and conversations about music were evaluated in this category.
Huzur and Mahur Beste foreground gatherings centered on classical Turkish music; Serenad
foregrounds concert culture and European classical music; and Sinekli Bakkal brings tekke music and
Western performance environments into the same narrative. In Huzur and Mahur Beste, music
gatherings function as aesthetic centers revealing the characters’ artistic conceptions and cultural
affiliations. In Serenad, narratives built around concerts, composition, and European classical music
connect music with historical memory. These examples demonstrate that musical representations carry
not only atmosphere but also the intellectual background of the novels.

Music in Educational Processes

Music education is represented in different forms. In Sinekli Bakkal, Rabia’s religious and
traditional musical education is conveyed under Vehbi Dede’s guidance. In Kiralik Konak, piano
education is used as an indicator of Western education and cultural orientation. In Serenad, music
appears less as direct instruction than as a field of cultural knowledge transmitted through academic
environments and intellectual exchange. Knowledge of classical Turkish music and aesthetic sensitivity
are also shown to continue between generations through cultural transmission.

Music in Entertainment and Cultural Life

Music is also an important component of entertainment and cultural life. Music gatherings, fasil
meetings, domestic performances, and social gatherings are major narrative settings in which music
functions as social entertainment. Traditional gatherings are especially visible in Mahur Beste and
Huzur; piano performances and Westernized social practices stand out in Kiralik Konak; and in
Masumiyet Miizesi scenes built around records and songs reveal the connection between music and
everyday cultural experience.

Narrative Representation of Turkish Music and Western Music in the Novels

Turkish music and Western music assume different narrative functions. Turkish music is
associated more strongly with tradition, religious life, cultural memory, and aesthetic continuity,
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whereas Western music is associated with modernization, individualization, education, urban life, and
cultural transformation. In some novels, however, the two traditions are presented not only through
opposition but also through interaction and encounter.

Table 6. Forms of Representation of Turkish and Western Music

Novel Turkish Music | Western Music Characteristic of Representation

Huzur v v Comparison of aesthetics and civilization

Mahur Beste v A Narrative centered on classical Turkish music

Sinekli Bakkal | v/ v East—West synthesis

Kiralik Konak | A v Westernization and cultural change

Serenad A v European classical music and historical
memory

M?surr.nyet A v Popular and Western-derived musical culture

Miizesi

Source: Created by the author.
Narrative Representation of Turkish Music

Turkish music is represented through makam, ilahi, mevlid, fasil, tekke music, the mesk
tradition, and traditional performance settings, particularly in Huzur, Mahur Beste, and Sinekli Bakkal.
These data were evaluated under MK-1 (Turkish music), MK-4 (Musical spaces), MK-6 (Performance),
and MK-7 (Cultural identity). At the textual level, Turkish music in Huzur and Mahur Beste functions
as a carrier of cultural continuity through makam, fasil, music gatherings, and aesthetic conversations.
In Sinekli Bakkal, recitation, mevlid, and tekke music support Rabia’s identity formation. Turkish music
thus represents not only a traditional sound world but also cultural memory and the transmission of
values.

In Sinekli Bakkal, Turkish music is intertwined with religious education, the hafiz tradition, and
Sufi culture. Rabia’s Qur’anic education makes the relationship among voice, makam, and recitation
visible in detail; recitation is represented not merely as religious practice but as a powerful musical
experience. Rabia’s recognition as a hafiz and her participation in mevlid and mukabele reinforce the
place of Turkish music within the religious performance tradition. Through Vehbi Dede, the Mevlevi
musical environment and tekke culture enter the narrative. His pedagogical role and the music lessons
conducted in the mansion show Turkish music as a broader practice of cultural education and
transmission rather than an individual artistic activity.

In Mahur Beste, classical Turkish music is one of the central elements of the narrative. The title
itself directly refers to a makam and a compositional form, showing that music is used as an important
indicator of the characters’ relationship with the past and of cultural continuity. In Huzur, Turkish music
is represented together with individual sensitivity, Istanbul culture, and aesthetic memory. Music
gatherings, makams, and classical works recur among the elements constructing the characters’
intellectual world and the cultural atmosphere of the novel.

Narrative Representation of Western Music

Western music is represented through such indicators as piano, symphony, serenade, sonata,
opera, Western composers, and concert culture. These were coded under MK-2 (Western music), MK-
3 (Instruments), MK-6 (Performance), and MK-9 (Modernization). The coding results show that
Western music becomes particularly prominent in relation to individual education, urban culture,
cultural change, and modernization.

Textual indicators of Western music concentrate around piano, concerts, composition, and
European classical music. In Kiralik Konak, piano education is associated with a Western lifestyle; in
Serenad, references to Schubert and the process of composition become narrative devices constructing
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historical memory; in Masumiyet Miizesi, records and songs function as cultural signs that activate
individual memory within modern urban life.

In Kiralik Konak, Western music is connected with piano education and a Europe-centered
lifestyle. Seniha’s letters from Paris mentioning piano lessons introduce Western music as an indicator
of education and cultural orientation. Piano performance in scenes of entertainment at the mansion also
makes the Western lifestyle visible. Although references to Turkish music occur, the principal emphasis
is on Westernization and the cultural transformation associated with it; music therefore becomes one of
the narrative means of marking the differentiation between traditional and modern life.

In Sinekli Bakkal, Western music is represented through Peregrini and Osman. Peregrini’s piano
performance opens an aesthetic field distinct from Turkish music. Western music is presented not merely
as another musical tradition but as a powerful artistic experience affecting Rabia’s aesthetic perception.
The detailed presentation of the piano sound and Rabia’s attention to the performance position Western
music as an independent artistic language. Later, the incorporation of the piano into mansion life and
scenes organized around Osman and the piano show Western music becoming integrated into everyday
life and character relations.

In Serenad, Western music appears directly within the tradition of European classical music.
References to Schubert’s Serenade, accounts of the compositional process, and explanations concerning
piano, harmony, and music history remove Western music from the status of background detail and
make it a central narrative component. Maximilian’s effort to compose a new serenade on the basis of
Schubert’s work brings musical production into the central narrative line. In Masumiyet Miizesi, music
becomes visible less through the representation of a particular tradition than through songs and
recordings heard in everyday life; throughout the novel, music functions as a narrative element evoking
past experiences and personal memories.

Taken together, the novels show that Western music is not confined to a single meaning. In
Kiralik Konak it is associated with education and Westernized life; in Sinekli Bakkal with the East—
West encounter; in Serenad with European classical music; and in Masumiyet Miizesi with modern
urban culture and family memory. Recurring patterns include education, piano, European classical
repertoire, modern life practices, and cultural transformation.

Narratives in Which Turkish and Western Music Are Represented Together

Huzur, Sinekli Bakkal, and Kiralik Konak make Turkish and Western music visible within the
same narrative universe. The two traditions are not isolated; they are constructed through characters,
lifestyles, and cultural environments in relations that either complement or compare them. In Huzur,
classical Turkish music forms the aesthetic backbone, while references to Western music appear within
the characters’ cultural knowledge and conceptions of art. Music thus becomes a structural narrative
element making a conception of civilization visible.

In Sinekli Bakkal, Rabia’s association with traditional Turkish music and Peregrini’s association
with Western music bring the two traditions into comparative visibility within the same plot. Tekke
music, mevlid, and classical Turkish music alternate with piano and Western-music scenes. In Kiralik
Konak, traditional Ottoman mansion life and a Europe-centered lifestyle confront one another within
the same family environment; piano education and European life make Western music prominent while
traditional cultural values remain present. In Mahur Beste, representation is concentrated on classical
Turkish music and references to Western music remain limited. In Serenad and Masumiyet Miizesi,
Western music is more visible: Schubert, the serenade form, piano, and composition shape Serenad’s
principal musical axis, whereas piano, records, songs, and modern urban culture are prominent in
Masumiyet Miizesi.

Findings on Instruments, Musician Characters, and Musical Spaces
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Music is represented not only as an abstract art but also through concrete narrative elements:
instruments, musician characters, and spaces of performance. These were classified under MK-3
(Instruments), MK-4 (Musical spaces), MK-5 (Musician character), and MK-6 (Performance).
Instruments make cultural affiliations visible; musician characters carry musical traditions; and musical
spaces establish the aesthetic and cultural contexts of the narrative.

Table 7. Distribution of Instruments, Musician Characters, and Musical Spaces

Novel Prominent Instruments Musician Characters Musical Spaces

Huzur Tanbur, ney Ihsan, Miimtaz, musical circle | Music gatherings, mansion

Mabhur Beste Tanbur, ud Singers and instrumentalists Mansion, fasil gatherings

Sinekli Bakkal Ney, piano Rabia, Vehbi Dede, Peregrini Tekke, mansion, home

Kiralik Konak Piano Seniha Mar.lswn, European living
environments

Serenad Piano, violin Maximilian Concert halls, study rooms

Masumiyet Records, songs, music Listener characters rather than | Home, entertainment

Miizesi recordings professional musicians venues

Source: Created by the author.
Representation of Instruments

Instruments function not merely as means of producing music but as narrative indicators
clarifying characters’ cultural orientations, aesthetic preferences, and social environments. Data were
coded under MK-3. The ney, tanbur, ud, piano, and violin were among the most frequently encountered
instruments. Ney and tanbur are generally associated with traditional music, Sufi connotations, and
aesthetic continuity, while piano and violin point to Western education, modernization, and European
classical culture.

In Huzur, ney and tanbur are key elements associated with classical Turkish music. The ney is
connected with Nuran’s childhood memories and musical environment, while the tanbur appears in
references to musical education and the classical performance tradition. In Mahur Beste, performance
forms, composers, and traditional musical circles come to the fore, with instruments completing this
cultural atmosphere. Sinekli Bakkal places instruments from different musical worlds side by side: ney
and tekke music represent religious and traditional culture, while the piano is associated with Peregrini’s
Western musical understanding. In Kiralik Konak, the piano is a major marker of Westernized life and
of Seniha’s education in Paris. In Serenad, piano and violin represent the Western classical tradition and
are linked with Schubert, harmony, and composition. In Masumiyet Miizesi, the piano appears within
family and urban cultural life, while records and songs also become important media of musical
memory.

Representation of Musician Characters

Musician characters are constructed not only as performers but also as carriers of musical
traditions, representatives of cultural values, and contributors to narrative development. Data were
evaluated under MK-5. They assume different roles as educators, performers, composers, or individuals
establishing an aesthetic relationship with music.

In Huzur, music is a fundamental aesthetic field shaping the characters’ intellectual world.
Miimtaz, [hsan, and others who gather around music construct the cultural background through their
knowledge and evaluations of classical Turkish music. In Mahur Beste, singers, instrumentalists, and
artists participating in music gatherings make visible the performance tradition and cultural life of an
earlier period. In Sinekli Bakkal, Rabia represents religious music and traditional performance, Vehbi
Dede links music with education and Sufi tradition, and Peregrini represents a musician trained in
Western music. In Kiralik Konak, professional musicians are not central, but Seniha’s piano education
brings music into the narrative through education and cultural orientation. In Serenad, Maximilian
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Wagner stands out through his knowledge of Western classical music and composition, with references
to Schubert’s Serenade linked to past experience and cultural memory. In Masumiyet Miizesi, music is
represented more through songs, records, and recordings heard by characters than through professional
musician figures, functioning primarily as a trigger of emotional memory.

Representation of Musical Spaces

Music is represented as a practice taking place in specific social and cultural spaces. Data were
evaluated under MK-4 (Musical spaces) and MK-6 (Performance settings). Mansions, music gatherings,
tekkes, domestic interiors, and concert halls were the principal spaces in which performance and
listening were concentrated.

In Huzur, music appears in domestic gatherings, conversations, and listening experiences within
spaces reflecting Istanbul’s cultural atmosphere. In Mahur Beste, mansions and fasil gatherings are
social spaces of classical Turkish performance and cultural sharing. In Sinekli Bakkal, tekke, mansion,
and home settings coexist: the tekke represents religious and Sufi music, Vehbi Dede’s circle supports
traditional musical education, and Peregrini’s mansion and piano performances create a contrasting
Western musical space. In Kiralik Konak, the mansion is the principal setting in which both family life
and Westernized practices, including piano education, are represented. In Serenad, concert halls,
university environments, and study rooms are associated with listening, analysis, and composition. In
Masumiyet Miizesi, domestic spaces, entertainment venues, and social meeting places are settings in
which records are heard, songs remembered, and memories reactivated through music.

Findings on the Relationship of Musical Representations with Cultural Identity, Collective
Memory, and Modernization

Musical representations do not serve aesthetic purposes alone; they also participate in
constructing cultural identity, carrying collective memory, and making modernization visible. These
data were coded under MK-7 (Cultural identity), MK-8 (Collective memory), and MK-9
(Modernization).

Table 8. Cultural Functions of Musical Representations in the Novels
Novel Cultural Identity Collective Memory Modernization
Huzur

Mahur Beste
Sinekli Bakkal
Kiralik Konak
Serenad

NESINININES
NENIN NS
NIENENENIN BN

Masumiyet Miizesi

Source: Created by the author.
Cultural Identity in Musical Representations

Music is one of the principal narrative elements making visible the characters’ cultural
affiliations and living environments. Classical Turkish music is used primarily as an indicator of
traditional cultural identity, while Western music signals modern lifestyles and different cultural
orientations. These data were classified under MK-7. In Huzur and Mahur Beste, classical Turkish music
signifies an Istanbul-centered aesthetic culture and the desire to establish a bond with the past. In Sinekli
Bakkal, the encounter between Eastern and Western musical traditions reveals a synthetic dimension of
cultural identity. In Serenad and Masumiyet Miizesi, music becomes a means of remembrance linking
individual and collective memory.

In Huzur, classical Turkish music is represented together with Istanbul’s historical and cultural
identity; music gatherings, makams, and traditional performance practices become integrated with
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characters’ ways of life. In Mahur Beste, music is presented as a component of cultural heritage inherited
from earlier generations. In Sinekli Bakkal, identity is shaped around religious music, tekke culture,
classical Turkish music, and the coexistence of the Western music represented by Peregrini. In Kiralik
Konak, cultural identity is presented through the tension between traditional mansion life and a Western
lifestyle, with piano education and European culture becoming visible through music. In Serenad,
Western classical music accompanies narratives of European culture and historical identity. In
Masumiyet Miizesi, records, songs, and listening practices reflect the characters’ social environments
and urban cultural life.

Collective Memory in Musical Representations

Thematic analysis shows that musical representations play an important role in transmitting
collective memory. Data were coded under MK-8. Makams, music gatherings, religious practices, old
compositions, records, and music-related memories contribute to reconstructing individual and
collective experiences of the past within the narrative.

In Huzur, classical Turkish music is associated with Istanbul’s historical memory and Ottoman
cultural heritage; music gatherings, references to earlier composers, and traditional performance recall
cultural values of the past. In Mahur Beste, collective memory becomes visible through the historical
continuity of classical Turkish music, traditional repertoire, and old musical circles. In Sinekli Bakkal,
religious music, mevlid, tekke tradition, and oral musical education form central components of
collective memory; Vehbi Dede and Rabia demonstrate intergenerational transmission of musical
culture together with religious and cultural practices. In Serenad, music mediates the remembrance of
historical events and individual life stories, while references to Schubert’s Serenade reconstruct past
experience and historical memory. In Masumiyet Miizesi, records, songs, and listening experiences
reactivate memories of people and events and connect individual with collective memory. In Kiralik
Konak, collective memory is represented more indirectly through narratives concerning the preservation
of traditional mansion life and its cultural practices.

Modernization in Musical Representations

Modernization is represented in different ways through musical imagery and was coded under
MK-9. Western music, piano education, European musical culture, and changing lifestyles are major
indicators of modernization, whereas classical Turkish music often represents continuity of traditional
cultural values.

In Kiralik Konak, modernization becomes visible through Western lifestyle and piano
education; characters educated in Europe and their changing social practices embody cultural
transformation. In Sinekli Bakkal, modernization is represented through the juxtaposition of traditional
Turkish music and Western music, especially through Rabia and Peregrini. In Huzur, references to both
classical Turkish and Western music make music an aesthetic field for expressing ideas about cultural
change. In Serenad, European classical music appears together with historical events and academic life,
and composers, concerts, and repertoire mark a modern cultural environment. In Masumiyet Miizesi,
modernization is associated with urban life, record culture, popular music, and changing everyday
practices. In Mahur Beste, indicators of modernization are more limited because the musical world is
primarily organized around the aesthetic continuity of classical Turkish music and traditional musical
circles.

Comparative Findings on Musical Representations across the Novels

In relation to the fifth subproblem, the musical representations identified in the novels were
evaluated comparatively. Earlier sections examined context of use, musical genres, instruments,
musician characters, musical spaces, and cultural functions separately; this section addresses common
patterns and differentiating features holistically.
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Table 9. Comparative Distribution of Musical Themes Identified in the Novels

Theme Huzur | Mahur Beste 18321;11;;1 Egﬁ:ﬁ Serenad ﬁzszlérsrinyet
Turkish music v v v A A A
Western music v A N v v v
Religious music A — v - - -
Instruments v v v v v v
characters v v - v |e
Musical spaces v v v v v v
Cultural identity v v v v v v
Ifl‘;fgr“yve v v V. A Y V.
Modernization v A v v v A

Source: Created by the author. Note: v/ = prominently represented; A = represented to a limited
extent; — = not identified.

Common Thematic Patterns across the Novels

Comparative analysis shows that in all six novels music is a fundamental element supporting
the aesthetic structure of the narrative. It defines characters’ social environments, clarifies cultural
affiliations, and provides clues about period-specific ways of life. Instruments, music-related characters,
and performance spaces recur across the novels at varying intensities. In all works, music is linked with
cultural identity. Traditional Turkish music, Western music, concerts, music gatherings, religious
practices, and individual musical experiences make visible the cultural environments to which characters
belong. In many novels, music also recalls the past, revives individual memories, and makes cultural
continuity visible.

Differences Identified among the Novels

The principal differences arise from the cultural contexts in which music is represented. In
Huzur and Mahur Beste, classical Turkish music is one of the major aesthetic components of the
narrative; in Sinekli Bakkal, traditional Turkish and Western music coexist within the same narrative;
and in Kiralikk Konak, Serenad, and Masumiyet Miizesi, Western music, piano, European musical
culture, and modern-life practices are more prominent. Musical spaces also vary: Huzur and Mahur
Beste foreground music gatherings and mansions; Sinekli Bakkal combines tekke, mansion, and home;
Serenad foregrounds concert halls and academic environments; and Masumiyet Miizesi emphasizes
domestic and social meeting spaces. Musician figures also differ: Rabia, Vehbi Dede, and Peregrini are
central in Sinekli Bakkal; Maximilian stands out in Serenad; singers and instrumentalists are important
in Mahur Beste; and Masumiyet Miizesi represents music more strongly through listener experience and
individual memory.

General Evaluation of the Comparative Analysis

The comparative findings demonstrate that music is a structural element of narrative in all the
novels, although its functions change according to subject matter, period, character system, and cultural
context. Turkish music is more visible in scenes associated with tradition, cultural continuity, and
religious life, while Western music is prominent in modernization, education, urban life, and cultural
change. Some novels employ the two traditions together, creating a comparative musical representation.
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Although instruments, musician characters, and musical spaces assume different functions, music is a
common element supporting the aesthetic and cultural integrity of the novels.

Discussion and Conclusion

The findings demonstrate that music in Republican-period Turkish novels functions not merely
as an aesthetic element but as a multilayered narrative instrument in the construction of cultural identity,
collective memory, character depth, and discourses of modernization. This result is consistent with
Word and Music Studies, which argues that music in fiction is not simply descriptive but participates in
the narrative production of meaning (Scher, 1992, pp. xiii—xvi; Wolf, 2002, pp. 13-34). In the novels
examined, music may appear as a symbol of cultural continuity, a means of activating individual
memory, or a narrative language making the tension between tradition and modernization visible at the
aesthetic level.

The findings also show that theoretical approaches developed in international Word and Music
Studies are explanatory for Republican-period Turkish fiction. As emphasized by Brown (1948, pp. 1-
14, 208-218), Scher (1992, pp. xiii—xvi), and Wolf (1999, pp. 11-94; 2002, pp. 13-34), music in the
selected novels is not merely an art form named in the text but a narrative system contributing to
psychological characterization, plot construction, and the deepening of cultural layers of meaning. The
study therefore demonstrates that Word and Music Studies offers a productive theoretical framework
for Turkish novel examples as well.

The results can be related to previous research on Tanpinar and Sinekli Bakkal. Sarkigla’s (2018,
pp. 1-279) assessment of the central place of music in the aesthetic construction of Huzur overlaps with
the findings concerning Huzur and Mahur Beste. Sengiil’s (2023, pp. 305-306) observation concerning
the role of music in constructing an East—West conception of civilization in Sinekli Bakkal also supports
the present findings. The current study, however, provides a broader perspective by comparatively
addressing six novels from different periods and authors rather than limiting analysis to a single novel.

Findings related to the first subproblem show that musical representations acquire meaning in
different contexts. Religious life, everyday life, aesthetic settings, cultural transmission, and social life
demonstrate that each novel establishes a musical language appropriate to its historical and cultural
structure. Music is associated with cultural continuity and aesthetic memory in Huzur and Mahur Beste,
with historical trauma and collective memory in Serenad, and with individual memory and nostalgia in
Masumiyet Miizesi. This confirms that music is not a decorative addition but a structural component
supporting plot, character development, and cultural representation (Bernhart et al., 1999, pp. 1-8;
Moran, 2004, pp. 157-170).

Results concerning the second subproblem show that Turkish and Western music carry different
symbolic loads. Turkish music is primarily associated with tradition, cultural continuity, and historical
memory, whereas Western music functions as an indicator of modernization, change, and new lifestyles.
Yet these traditions are not always presented as sharp opposites; at times they operate together as
complementary narrative means revealing different dimensions of cultural transformation. This structure
in the novels of Tanpinar and Halide Edip demonstrates that music can represent debates on civilization
at the aesthetic level (Sengiil, 2023, pp. 305-306).

The third subproblem demonstrates that instruments, musician characters, and musical spaces
do not remain at the level of detail but strengthen symbolic structure. Instruments representing different
musical traditions clarify cultural affiliations, while spaces organized around music contribute to the
formation of social relations and the transmission of cultural identity. Music therefore becomes a
narrative system connecting character, space, and cultural identity.
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Taken together, findings for the fourth and fifth subproblems show a direct relationship between
musical representations and cultural identity, collective memory, and modernization. Music acts both as
a carrier of memory establishing continuity between past and present and as a narrative means making
changing social values and transformations of identity visible. Although musical genres, characters, and
narrative contexts vary, their common function is to deepen the aesthetic and cultural meaning worlds
of the novels.

In conclusion, by examining novels from different periods and authors within a common
thematic framework, this study offers a holistic evaluation of the functions of musical representations
in the Turkish novel. Music plays significant roles in characterization, construction of cultural identity,
transmission of collective memory, and the representation of modernization debates. The study
contributes to interdisciplinary research between Turkish literature and musicology and offers new data
to Word and Music Studies through examples from Turkish fiction. Future research may examine novels
from other periods, short stories, and autobiographical narratives with similar methods in order to reveal
the historical development of musical representation in Turkish literature more comprehensively.

Recommendations
Recommendations for Researchers
Based on the findings, the following recommendations are proposed:

* Studies of musical representations in Republican-period Turkish novels may be expanded to
include different periods and larger samples of novels.

» Musical representations may be comparatively investigated in literary genres such as short
stories, drama, memoir, and biography as well as novels.

* Future studies may combine thematic content analysis with discourse analysis, narrative
analysis, and digital text analysis.

* Representations of Turkish folk music, classical Turkish music, Western music, and popular
music in Turkish novels may be examined comparatively.

» Studies conducted in Tiirkiye may be related comparatively to international Word and Music
Studies literature in order to support interdisciplinary research.

* Al-assisted text analysis and digital humanities applications may be used to examine musical
representations in larger datasets.

Recommendations for Practice
Based on the research results, the following recommendations are proposed for practice:

» Musical representations in novels may be used as sample material in undergraduate and
graduate courses in Turkish literature and musicology.

* Teaching activities combining literature and music may support students in evaluating cultural
heritage, music, and literature holistically.

* Greater space may be given to joint projects, seminars, and applications between Turkish
language and literature programs and music education programs.

*» Reading and discussion activities centered on cultural memory, identity, and modernization
may be prepared on the basis of musical representations in novels.

» Digital content, educational materials, and interdisciplinary resources supporting the
transmission of cultural heritage may be developed so that the musical culture represented in novels can
be used more effectively in educational processes.
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Cumhuriyet Dénemi Tiirk Romanlarinda Miizik Tasvirleri: Tematik Bir icerik Analizi

Giris

Edebiyat ile miizik, insanin duygu ve diisiince diinyasini estetik bigimde ifade eden iki sanat
alanmi olarak tarihsel siiregte siirekli etkilesim iginde olmustur. Bu iki alan farkli anlatim araglarina
dayansa da zaman, ritim, tekrar, diizen, uyum ve anlam {iretimi bakimindan ortak estetik zeminler
paylagmaktadir. Bu nedenle miizik-edebiyat iliskisi, karsilastirmali edebiyat, miizikoloji ve disiplinler
arast sanat arastirmalarinin kalici inceleme alanlarindan biri héaline gelmistir. XX. yiizyilin ikinci
yarisindan itibaren gelisen Word and Music Studies yaklagimi ise bu iliskiyi kuramsal ve yontemsel bir
zeminde ele almis; miizigin edebi metinlerde yalnizca konu edilen bir unsur degil, anlat1 yapisini, anlam

katmanlarini ve estetik biitiinligi etkileyen 6nemli bir bilesen oldugunu goéstermistir (Brown, 1948, ss.
1-14, 208-218; Scher, 1970, ss. 147-156; Kramer, 1990, ss. 1-29; Wolf, 1999, ss. 11-94).

Roman, bireysel yasantilari, toplumsal iliskileri ve kiiltiirel degisimleri ayrintili bigimde
igleyebilen bir tiir oldugu i¢in miiziksel gostergelerin izlenmesine elverisli bir anlat1 alan1 sunmaktadir.
Romanlarda miizik; karakterlerin i¢ diinyasini agiga c¢ikaran estetik bir arag, donemin kiiltiirel
atmosferini yansitan tarihsel bir gosterge ve kimlik-modernlesme tartigmalarini sembolik diizeyde
tagityan bir anlatim bigimi olarak islev gorebilmektedir. Bu nedenle romanlardaki miizik tasvirlerini
incelemek, edebiyat elestirisinin yan1 sira miizikoloji, kiiltiirel ¢aligmalar ve sanat sosyolojisi agisindan
da anlamli bir arastirma zemini olugturmaktadir (Brown, 1948, ss. 1-14, 208-218; Kramer, 1990, ss. 1—
29; Wolf, 1999, ss. 11-94).

Cumhuriyet dénemi Tiirk romani, toplumsal dontisiimlerin, kiiltiirel yonelimlerin ve bireysel
kimlik arayislarinin yogun bigimde temsil edildigi baslica edebi alanlardan biridir. Osmanli’nin son
doneminde hiz kazanan modernlesme tartigmalari, Cumhuriyet’in kurulusuyla birlikte farkli bir
toplumsal ve kiiltiirel baglama tasinmis; bu degisim romanlarda konu se¢ciminden karakter kurulusuna,
mekan kullanimindan sanat algisina kadar ¢ok sayida unsuru etkilemistir. Roman yazarlari bu doniigiimii
yalnizca olay Orgiisii araciligtyla degil, miizik basta olmak iizere resim, mimari ve tiyatro gibi sanat
alanlarini anlatiya dahil ederek ¢ok katmanli bigimde iglemistir (Moran, 2004, ss. 157—170; Enginiin,
2006, ss. 237-381).

Tiirk edebiyatinda miizik olgusunu ele alan ¢alismalar incelendiginde, arastirmalarin ¢gogunlukla
belirli yazarlar ya da tekil romanlar ¢evresinde yogunlastig1 goriilmektedir. Ahmet Hamdi Tanpiar’mn
Huzur romanm1 musiki estetigi ve kiiltlirel kimlik baglaminda; Halide Edip Adivar’in Sinekli Bakkal
romani ise Dogu-Bati kargilasmasi ve geleneksel musiki temsilleri bakimindan alanyazinda sikca
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basvurulan ornekler arasinda yer almaktadir (Sarkisla, 2018, ss. 1-279; Sengiil, 2023, s. 296, ss. 305—
306).

Tanpinar’in romanlarinda musiki, basit bir sanat ilgisinin Gtesinde tarih, estetik duyarlilik,
medeniyet diislincesi ve kiiltiirel devamlilikla iligkili bir anlam alani iiretmektedir. Sinekli Bakkal’da ise
Rabia, Vehbi Dede ve Peregrini gevresinde kurulan miiziksel iligkiler, geleneksel Tiirk musikisi ile Bati
miiziginin ayn1 kurmaca evrende nasil karsilastirmali bigimde goriiniir kilindigini ortaya koymaktadir
(Sarkisla, 2018, ss. 1-279; Sengiil, 2023, s. 296, ss. 305-306).

Uluslararas1 Word and Music Studies literatiirii, miizigi edebi metinde yalnizca bir tema ya da
siisleme 0gesi olarak degerlendirmez; onu anlatinin ritmini, sembolik diizenini, karakter kurulusunu ve
okuma deneyimini bi¢cimlendiren disiplinlerarasi bir yap1 unsuru olarak ele alir (Scher, 1992, ss. xiii—
xvi; Bernhart et al., 1999, ss. 1-8; Wolf, 1999, ss. 11-94; Wolf, 2002, ss. 13-34; Hejmej, 2015, ss. 35—
66). Bu kuramsal bakis, Cumhuriyet dénemi Tiirk romanlarinda miizik tasvirlerinin yalnizca igerik
diizeyinde degil, anlatisal ve kiiltiirel islevleriyle birlikte degerlendirilmesini gerekli kilmaktadir.

Buna ragmen mevcut ¢alismalarin 6nemli 6l¢iide tek yazar ya da tek eser incelemeleriyle sinirlt
kalmasi, Cumhuriyet donemi romanlarinda miizik tasvirlerinin ortak tema alanlari, kiiltiirel kimlik,
toplumsal bellek, modernlesme ve karakter insasiyla kurdugu iligkiler bakimindan karsilagtirmal
bicimde incelenmesine yonelik bir ihtiya¢ dogurmaktadir. Bu ¢alisma, s6z konusu boslugu tematik
igerik analizi temelinde ele almay1 hedeflemektedir.

Bu arastirmada Cumhuriyet donemi Tirk romanlarindaki miizik tasvirleri tematik igerik
analiziyle degerlendirilerek miizigin estetik, kiiltiirel ve anlatisal iglevleri belirlenmeye calisilmistir. Bu
amagla secilen romanlarda miizigin hangi baglamlarda ortaya ¢iktig1, Tiirk miizigi ile Bati miiziginin
nasil anlamlandirildigi, calgilar, miizisyen karakterler, miizik mekanlar1 ve miiziksel kavramlarin
anlatidaki rolleri incelenmistir. Ayrica miizigin bireysel kimlik, kiiltiirel bellek, toplumsal degisim ve
modernlesme tartismalariyla kurdugu bag karsilastirmali olarak yorumlanmistir. Boylece ¢alismanin
miizikoloji ve Tiirk edebiyati alanlarina disiplinlerarasi bir katki saglamasi amaglanmugtir.

Arastirmanin temel problemi asagidaki sekilde belirlenmistir:

Cumhuriyet donemi Tiirk romanlarinda miizik tasvirleri hangi temalar altinda temsil edilmekte
ve bu tasvirler anlatinin estetik, kiiltiirel ve toplumsal anlam tiretimine nasil katki saglamaktadir?

Bu temel problem dogrultusunda asagidaki alt problemlere cevap aranmistir:

1. Cumhuriyet donemi Tiirk romanlarinda miizik hangi baglamlarda kullanilmaktadir?

2. Romanlarda Tiirk miizigi ve Bat1 miizigi hangi anlatisal islevlerle temsil edilmektedir?

3. Calgilar, miizisyen karakterler ve miizik mekanlari romanlarin anlam diinyasina nasil katki
saglamaktadir?

4. Miizik tasvirleri kiiltiirel kimlik, toplumsal bellek ve modernlesme olgulariyla nasil
iligkilendirilmektedir?

5. Incelenen romanlarda miizik tasvirleri hangi ortak temalar ve farkliliklar cercevesinde
degerlendirilebilir?

Yontem
Arastirmanin Yaklasimi ve Deseni

Bu arastirma, nitel arastirma yaklagimi iginde yorumlayici paradigma esas almarak
tasarlanmigtir. Yorumlayici paradigma, toplumsal ve kiiltiirel olgularin tek ve degismez bir gergeklik
olarak degil, iginde Uretildikleri baglamla birlikte anlam kazandigimi kabul eder. Bu yaklagim, edebi
metinlerin yalnizca agik igeriklerine degil, ayn1 zamanda tasidiklar1 ortilk ve ¢ok katmanli anlam
yapilarina da odaklanmay1 gerektirir (Creswell & Poth, 2018, ss. 15-40; Merriam & Tisdell, 2016, ss.
23-25). Bu nedenle ¢alismada Cumhuriyet dénemi Tiirk romanlarindaki miizik tasvirleri yalnizca
betimlenmemis, estetik, kiiltlirel ve anlatisal iglevleri bakimindan yorumlanmaistir.
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Arastirma deseni nitel dokiiman incelemesine dayandirilmistir. Dokiiman incelemesi, arastirilan
olguyla iligkili yazili materyallerin belirli bir sistematik i¢inde okunmasi, ¢6ziimlenmesi ve
yorumlanmasina olanak saglayan temel nitel aragtirma yontemlerinden biridir (Bowen, 2009, ss. 27-29;
Yildinm & Simsek, 2021, ss. 187-202). Bu g¢aligmanin temel verisini Cumhuriyet donemi Tiirk
romanlart olusturdugu i¢in dokiiman incelemesi uygun bir yontemsel gerceve sunmustur. Bununla
birlikte analiz yalnizca metinlerin betimlenmesiyle sinirli tutulmamis; miizik tasvirleri romanlarin
biitiinsel anlat1 yapisi i¢inde ve farkli eserler arasinda karsilastirmali olarak degerlendirilmistir.

Arastirmanin ana analiz ¢ercevesini Braun ve Clarke’in (2006, s. 79; 2021, ss. 328-352) tematik
analiz yaklagimi olusturmaktadir. Hermenotik okuma ise bagimsiz bir analiz teknigi olarak degil,
belirlenen temalarin tarihsel, kiiltiirel ve estetik baglamlarini anlamlandirmay1 destekleyen yorumlayici
bir perspektif olarak kullanilmistir. Tematik analiz, romanlarda tekrar eden anlam Griintiilerini sistemli
bicimde belirlemeyi ve ortak temalar altinda toplamayr miimkiin kilmis; hermenétik bakis ise bu
oOriintiilerin metnin biitiinliigii i¢indeki anlamini agiklamaya katki saglamistir (Gadamer, 2004, ss. 235—
371). Boylelikle miizik tasvirleri igerik diizeyiyle sinirli kalmadan, karakterlerle iliskileri, anlatidaki
islevleri, kiiltiirel cagrisimlar1 ve estetik katkilariyla birlikte ele alinmistir.

Tematik analiz yaklagimi, bu aragtirmanin amaciyla uyumlu oldugu icin tercih edilmistir. Ciinkii
calismanin hedefi romanlarda miizigin varligin1 saymak ya da yalnizca betimlemek degil; miizik
tasvirlerinin hangi estetik, kiiltiirel ve anlatisal iglevleri tistlendigini agiklamaktir. Tematik analiz, farkli
romanlarda tekrar eden anlam kiimelerinin belirlenmesini ve karsilastirmali bigimde yorumlanmasini
sagladigindan arastirmanin yontemsel ihtiyacina uygun bir ¢cer¢eve sunmaktadir (Braun & Clarke, 2006,
s. 79; Braun & Clarke, 2021, ss. 328-352).

Incelenen Romanlar ve Secim Olgiitleri

Arastirmanin veri kaynagi, Cumhuriyet dénemi Tiirk romanini farkl tarihsel donemler, estetik
yonelimler ve miizik temsilleri agisindan 6rnekledigi diisiiniilen alt1 romandan olusmaktadir. Orneklem
seciminde olasilikli olmayan amagh drnekleme yontemlerinden 6lciit rnekleme kullanilmistir. Olgiit
ornekleme, aragtirmanin amaciyla dogrudan iliskili belirli 6zelliklere sahip durumlarin ayrintili bigimde
incelenmesine imkan tanir (Patton, 2015, ss. 264-265; Yildinm & Simsek, 2021, s. 120).

Romanlarin belirlenmesinde tek bir 6lgiite bagli kalinmamis; arastirmanin kapsamini karsilayan
¢oklu olgiitler kullanilmigtir. Bu dogrultuda eserlerin Cumhuriyet dénemi Tiirk romani iginde yer
almasi, miizik tasvirlerini belirgin bigimde igermesi, Tilirk miizigi veya Bati miizigine iliskin dogrudan
ya da dolayli anlatilar sunmasi, farkli donem ve yazarlari temsil etmesi, edebiyat aragtirmalarinda 6nemli
eserler arasinda degerlendirilmesi ve tematik analiz i¢in yeterli veri yogunlugu tagimasi temel olgiitler
olarak benimsenmistir.

Bu o6lgiitlerle olusturulan 6rneklem, Cumhuriyet déonemi boyunca miizigin roman sanatindaki
temsil bi¢imlerini tarihsel degisim ve estetik gesitlilik acgisindan izlemeye imkan verecek bigimde
tasarlanmigtir. Boylece ¢alisma yalnizca tek bir yazara ya da siirli bir doneme odaklanmamus; farkli
kusaklardan romancilarin eserlerini karsilagtirmali olarak degerlendirmeyi amaglamistir.

Arastirmada incelenen romanlar Tablo 1'de sunulmustur.

Tablo 1. Arastirma kapsaminda incelenen romanlar

| Roman | Yazar | i1k Basta | Segim Gerekgesi |
| Huzur || Ahmet Hamdi Tanpinar ~ ][1949 || Musiki ve estetik yapnin anlatinin merkezinde yer almas1
| Mahur Beste || Ahmet Hamdi Tanpinar |/ 1975* || Musiki - medeniyet iliskisini yogun bigimde islemesi |
| Sinekli Bakkal || Halide Edip Adrvar [1936 || Dogu - Ban mizik anlayssint kargilastirmali sunmas: |
| Kiralik Konak | Yakup Kadri Karaosmanoglu || 1922 || Batililasma siirecinin kiiltirel yansimalarint igermesi |
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‘ Roman H Yazar H ilk Baski H Secim Gerekeesi ‘
| Serenad || zaifu Livaneli [2011 || Mitzigin bellek ve kimlik oluturmadak islevini islemesi |
‘ Masumiyet Miizesi H Orhan Pamuk H 2008 H Ses, hafiza ve kiiltiirel cagrisimlarin anlatidaki rolii ‘

Kaynak: Yazar tarafindan olusturulmustur.

Not: Tablo 1'de yer alan yillar eserlerin ilk kitap baskilarint gostermektedir. Mahur Beste
1944—1945 yillarinda Ulkii dergisinde tefrika edilmis, kitap olarak ilk kez 1975 'te yayimlanmistir;
calismada kullanilan giincel baskilar kaynakcada ayrica belirtilmektedir.

Secilen romanlar arastirmanin birincil veri kaynagi olarak ele alinmig ve analizler eserlerin tam
metinleri iizerinden yiiriitiilmiistiir. Inceleme sirasinda yalnizca miizik sdzciigiiniin gectigi boliimler
degil; miizikle dogrudan veya dolayl iliski kuran karakterler, ¢algilar, makamlar, icra mekanlari, musiki
ortamlari, miizik terminolojisi ve miizigin sembolik anlati islevleri de veri kapsamina dahil edilmistir.
Boylece miizik tasvirleri sadece niceliksel goriiniirliigiiyle degil, anlatisal ve kiiltiirel islevleriyle birlikte
degerlendirilmistir.

Arastirmada incelenecek roman sayisi baglangicta sabitlenmemistir. Eserler, belirlenen dlgiitleri
karsilamalar1 ve miizik tasvirleri agisindan yeni kod ya da tema iiretme potansiyelleri dikkate alinarak
secilmistir. Analiz siirecinde verilerin benzer Oriintiiler iiretmeye baslamasi ve yeni kavramsal
acihimlarin belirginlesmemesi, veri doygunluguna ulasildigi seklinde yorumlanmis; bu nedenle
orneklem alt1 romanla sinirlandirilmistir (Merriam & Tisdell, 2016, s. 199).

Tablo 2. Tematik analiz siirecinde izlenen asamalar

‘ Kodlama Alam H incelenen Unsurlar

| Miizik Tiri || Tiirk milzigi, Bat mizigi, dini miizik, halk mizigi

‘ Miizik Unsurlar1 ” Makam, usil, galgt, eser adi

‘ Mekan ” Konak, tekke, konser salonu, kahvehane
‘ Karakter ” Miizisyen, dinleyici, egitimci

|
|
|
‘ fcra ” Solo, topluluk, konser, fasil ‘
|
|
|

‘ Anlatisal Islev ” Kimlik, bellek, modernlesme, atmosfer, sembolizm

Kaynak: Yazar tarafindan olusturulmustur.

Tablo 2, arastirmanin kodlama siirecinde kullanilan baslica analitik alanlar1 géstermektedir. Bu
stirecte miizik tasvirleri yalnizca agik miizik ifadeleriyle sinirlandirilmamis; miizik tiirleri, makamlar,
calgilar, icra bigimleri, miizik mekanlari, miizisyen karakterler ve miizigin anlati icerisindeki kiiltiirel-
simgesel iglevleri birlikte degerlendirilmistir. BOylece tiim romanlarin ayni analitik cergceveyle
incelenmesi ve tematik analiz siirecinin tutarli bicimde yiiriitiilmesi saglanmigtir.

Verilerin Toplanmasi ve Analize Hazirlanmasi

Arastirma verileri, ¢alismaya dahil edilen romanlarin tam metinlerinin sistematik olarak
okunmasiyla elde edilmistir. Veri toplama asamasi yalnizca miizik sozciiglinin dogrudan gegctigi
boliimlerin belirlenmesiyle sinirli tutulmamis; miizikle iligkili oldugu disiiniilen tiim anlati 6geleri
inceleme kapsamina alinmistir. Bu kapsamda miizik tiirleri, makamlar, ustller, calgilar, eser adlari,
miizisyen karakterler, miizik egitimi, icra ortamlari, musiki meclisleri ve miizigin kiiltiirel ya da
sembolik kullanimlar veri birimi olarak degerlendirilmistir.

Veri toplama dért asamada gerceklestirilmistir. Oncelikle calisma kapsamindaki romanlar
ayrintili bigimde okunmus ve miizikle baglantili tiim ifadeler isaretlenmistir. Ardindan bu ifadeler
elektronik veri kayit formuna aktarilmig; roman adi, sayfa bilgisi, ilgili metin boliimii ve 6n yorum
notlariyla birlikte diizenlenmistir. Ugiincii asamada veriler benzer 6zelliklerine gore n kodlara ayrilmus;
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son agsamada ise bu kodlar tematik analizde kullanilmak {izere diizenlenerek analiz dosyasi
olusturulmustur.

Veri toplama sirasinda arastirma amaciyla dogrudan iliskili olmayan, miizige yalnizca yiizeysel
bicimde temas eden ya da anlamli analiz verisi saglamayan ifadeler kapsam diginda birakilmistir. Buna
karsilik miizigin agik¢a adlandirilmadigi, fakat baglam ig¢inde miiziksel anlam tasidigi diisiiniilen
sahneler metinsel biitlinliik gozetilerek analize dahil edilmistir. Béylece calisma yalnizca agik iceriklere
degil, metin baglaminda ortaya ¢ikan ortiik anlamlara da odaklanmaistir.

Verilerin Analizi

Aragtirma verilerinin ¢oziimlenmesinde Braun ve Clarke’in (2006, s. 79; 2021, ss. 328-352)
tematik analiz yaklagimi kullanilmistir. Tematik analiz, nitel veri icinde tekrar eden anlam Oriintiilerini
belirlemeyi, bu oriintiileri siniflandirmay1 ve yorumlamayi1 saglayan esnek bir analiz ¢ercevesi
sunmaktadir. Bu arastirmada yontem, Cumhuriyet donemi Tiirk romanlarinda miizik tasvirlerinin
estetik, kiiltiirel ve anlatisal iglevlerini belirlemek amaciyla uygulanmistir.

Analiz siireci alti temel asamada yiiriitiilmiistiir. {lk asamada romanlar ayrintili bigimde
okunarak veriye asinalik kazanilmis; miizikle iliskili ifadeler tekrar incelemeye alinmustir. Ikinci
asamada metinlerdeki miizik unsurlarina iliskin agik kodlar olusturulmustur. Kodlama sirasinda makam,
ustl, calgilar, miizik eserleri, miizisyen karakterler, icra ortamlari, miizik egitimi, dini ve din dis1 miizik
uygulamalari, miizik terminolojisi ve miizigin kiiltiirel-simgesel kullanimlarina iligkin ifadeler ayr1 kod
kiimeleri iginde degerlendirilmistir.

Tema olusturma ve adlandirma siirecinde, her temanin kendi i¢inde anlam biitlinliigli tasimasina
ve temalar arasinda kavramsal ayrimin agik bi¢imde kurulmasina dikkat edilmistir. Tema sinirlar1 analiz
boyunca yeniden gozden gecirilmig; birbiriyle oOrtiisen kodlar ayiklanmig veya yeniden
gruplandirilmistir. Son agamada aragtirmanin amacini en gii¢lii bi¢imde temsil eden temalar nihai analiz
kapsamina alinmistir (Braun & Clarke, 2006, ss. 86—93; Braun & Clarke, 2021, ss. 328-352).

Uciincii asamada ortak 6zellikler tasiyan kodlar aday temalar altinda birlestirilmistir. Dérdiincii
asamada bu temalar tim romanlar dikkate alinarak tekrar degerlendirilmis; tema sinirlari, alt tema
iligkileri ve kodlarin yerlesimi yeniden diizenlenmistir. Besinci asamada her tema arastirma amaci
dogrultusunda tanimlanmig ve adlandirilmigtir. Son asamada ise temalar, romanlardaki metinsel
gostergelerle desteklenmis; yorumlarda miizikoloji, edebiyat kurami ve Cumhuriyet donemi kiiltiirel
doniigiim baglami birlikte dikkate alinmistir (Braun & Clarke, 2006, ss. 86—93; Braun & Clarke, 2021,
ss. 328-352).

Analiz, yalnizca temalarin belirlenmesiyle sinirli kalmamis; farkli romanlarda goriilen
ortakliklar ve ayrigsmalar karsilastirmali olarak degerlendirilmistir. Bu nedenle miizigin romanlardaki
temsil bigimleri yalnizca goriilme siklig1 agisindan degil; anlatidaki islevi, karakterlerle iligkisi, kiiltiirel
kimlik tretimindeki rolii, estetik katkisi ve toplumsal bellegin aktarimindaki yeri bakimindan da
yorumlanmustir.

Tablo 3. Kod kitab1 (Codebook)

‘ Kod H Kod Tanim H Dahil Etme Olgiitii H Hari¢ Tutma Olgiitii H Ornek ‘
‘ MK-1 H Tiirk miizigi H Makam, usil, fasil, mesk, klasik Tirk miizigi H Genel miizik ifadeleri H Rast makami ‘
‘ MK-2 H Bati miizigi H Senfoni, opera, piyano, keman sonati H Popiiler miizik H Beethoven ‘
‘ MK-3 H Calgilar H Ud, tanbur, ney, piyano, keman H Mecazi kullanim H Tanbur ‘
‘ MK-4 H Miizik mekanlar H Tekke, konak, konser salonu H Siradan ev ortami H Musiki meclisi ‘
‘ MK-5 H Miizisyen karakter H Hanende, sazendeler, besteciler H Miizikle ilgisi olmayan kisiler H Neyzen ‘
‘ MK-6 H Icra H Konser, fasil, mesk, prova H Pasif dinleme H Fasil icrasi ‘
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‘ Kod H Kod Tanim H Dahil Etme Olgiitii H Hari¢ Tutma Olgiitii H Ornek ‘
|MK-7 ||Kiiltirel kimlik || Gelenek, medeniyet, Dogu-Bat | Genel tarih anatist || Osmants musikisi|
|MK-8 || Bellek | Hatirlama, nostalii | Gegmis zaman kullanm: || Gocukuk sarksst |
[MK-9 || Modernlesme || Batiilasma, kiliirel degisim || Teknoloji [ Piyano egitimi |
| MK-10|| Anlausal islev || Atmosfer, duygu, sembol || Mizik dist betimleme | Hiziin atmosferi |

Kaynak: Yazar tarafindan olusturulmustur.

Tablo 3’te analizde kullanilan kod kitab1 yer almaktadir. Kod kitabi, her kodun kapsamini, dahil
etme ve hari¢ tutma Olgiitlerini ve ornek kullanim alanlarim gostererek arastirmanin ydntemsel
seffafligini artirmay1 amaglamaktadir. Kodlar, 6nceden kapali kategoriler halinde belirlenmemis; roman
metinlerinden elde edilen veriler dogrultusunda tiimevarimsal olarak gelistirilmistir. Bu diizenleme,
kodlama siirecinde tutarliligin saglanmasina ve temalarin sistemli bigimde olusturulmasina katki
saglamistir.

Kodlama siirecinde acik kodlama uygulanmis; kodlar hazir kategorilerden degil, roman
metinlerinde ortaya ¢ikan anlam birimlerinden hareketle tiimevarimsal olarak gelistirilmistir (Saldafia,
2021, s. 362).

Tablo 4. Kodlardan Temalara Gegis

‘ ilk Kod H Alt Tema H Ana Tema
‘ Rast H Makam H Tiirk miizigi

‘ Ussak H Makam H Tiirk miizigi

‘ Tanbur H Calgilar H Miizik Unsurlari

‘ Ney H Calgilar H Miizik Unsurlari

|Tekke || Miizik Mekani || Miizik Killiiri

‘ Beethoven H Bat1 Miizigi H Bat1 Miizigi

‘ Opera H Bat1 Miizigi H Bat1 Miizigi

‘ Hatirlama H Bellek H Kiiltiirel Kimlik

‘ Fasil H fcra H Miizik Unsurlari ‘

‘ Batililagsma H Modernlesme H Kiiltiirel Kimlik

Kaynak: Yazar tarafindan olusturulmustur.

Tablo 4, acik kodlama sonucunda elde edilen ilk kodlarin alt temalara ve ana temalara nasil
donistiiriildiglinii gostermektedir. Benzer anlam alanlarina sahip kodlar kavramsal yakinliklarina gore
bir araya getirilmig, ardindan daha ist diizey tema yapilari altinda biitliinlestirilmistir. Boylece
romanlardaki miizik tasvirleri tekil ornekler toplami olarak degil, ortak anlam oriintiileri ig¢inde
degerlendirilmistir.

Bu asamada olusturulan ana temalar, bulgular boliminiin diizenleyici ¢ercevesini
olusturmustur. Her tema, romanlardan elde edilen metinsel gostergeler dogrultusunda ayr1 basliklar
altinda incelenmis; tema belirleme siirecinde yalnizca kod sikligi degil, anlat1 baglam, kiiltiirel anlam
katmanlar1 ve arastirma amaciyla kurulan iligki de dikkate alinmistir.

Gecgerlik ve Giivenirlik

Nitel arastirmalarda gecerlik ve giivenirlik, ¢alismanin inandiriciligini ve bilimsel niteligini
destekleyen temel oOlgiitler arasinda yer almaktadir. Bu arastirmada gecerlik-giivenirlik siireci Lincoln
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ve Guba’nin (1985, ss. 290-300) inandiricilik, aktarilabilirlik, tutarlilik ve dogrulanabilirlik o6lgiitleri
dogrultusunda yapilandirilmistir.

Calismanin gecerliligini gliclendirmek amaciyla romanlar birden fazla kez okunmus, miizikle
iligkili ifadeler sistemli bigimde kodlanmis ve kod-tema iligkileri analiz boyunca yeniden kontrol
edilmistir. Tema gelistirme siirecinde agik miizik gostergelerinin yaninda, metnin baglaminda miiziksel
anlam iireten anlatilar da dikkate alinmig; yorumlarin romanlarin biitiinsel yapisiyla uyumlu olmasina
0zen gosterilmistir. Kodlama ve tema olusturma kararlar1 arastirma giinliigii niteliginde kayit altina
alinmig, onceki kodlamalar diizenli olarak gézden gegirilmistir.

Arastirmanin aktarilabilirligini desteklemek i¢in 6rneklem secimi, veri toplama ve analiz
siirecleri ayrintili bigimde agiklanmistir. Bulgular bolimiinde temalar, romanlardaki metinsel
dayanaklar ve baglamsal aciklamalarla desteklenmis; boylece okuyucunun aragtirma siirecini ve ulasilan
sonuglari izleyebilmesi amaglanmustir.

Tutarlilig1 artirmak amaciyla ayni kodlama ve tema olusturma Olgiitleri biitlin romanlara
uygulanmistir. Elde edilen kodlar tekrar degerlendirilmis, benzer kodlar ortak temalar altinda
birlestirilmis ve temalar arasindaki kavramsal tutarlilik yeniden kontrol edilmistir.

Dogrulanabilirlik i¢in veri toplama, kodlama, tema gelistirme ve yorumlama asamalar1 kayit
altina alinmis; sonuglarin arastirmaci izlenimlerinden ziyade metinsel bulgulara dayanmasina dikkat
edilmistir. Ayrica analiz siireci ayrintili bigimde agiklanarak benzer arastirmalar igin izlenebilir bir
yontemsel yol sunulmustur (Lincoln & Guba, 1985, ss. 317-320, 368; Creswell & Poth, 2018, ss. 253—
286).

Etik Hususlar

Bu aragtirma yalnizca yayimlanmig edebi eserlerin dokiiman incelemesine dayali olarak
yliriitilmistir. Calismada insan katilimcilardan veri toplanmamis; goriisme, gozlem, anket ya da
deneysel uygulama yapilmamistir. Veri kaynagmi kamuya acik olarak yayimlanmis romanlar
olusturdugu i¢in kigisel veri kullanilmamig ve insan katilimcilara yonelik herhangi bir miidahale s6z
konusu olmamustir.

Arastirmanin biitiin asamalarinda bilimsel arastirma ve yayin etigi ilkeleri gdzetilmis; kullanilan
kaynaklara uygun atif yapilmasina, telif haklarina saygi gosterilmesine ve bulgularin nesnel bigimde
raporlanmasina 6zen gosterilmistir. Romanlardan yapilan yorumlayici aktarimlar bilimsel amag ve telif
hakk: ilkeleri cergevesinde ele alinmis, calisma boyunca akademik diiriistliik ve seffaflik temel
almmustir,
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Sekil 1. Arastirmanin Metodolojik Akis Semasi
Arastirma Probleminin Belirlenmesi

v
Literatiir Taramasi

v
Romanlarmn Olgiitlere Gore Secilmesi

v
Verilerin Toplanmasi
(Dokiiman Incelemesi)

v
Acik Kodlama

v
Temalarin Olusturulmasi

v
Romanlar Arasi Karsilastirmah Analiz

v
Miizikolojik ve Edebi Yorumlama

v
Bulgular ve Sonug¢larin Raporlanmasi

Kaynak: Yazar tarafindan olusturulmugtur.

Bulgular

Bu bdéliimde bulgular, arastirmanin alt problemleri dogrultusunda sunulmustur. Tematik analiz
stirecinde romanlardaki miizikle iliskili ifadeler agik kodlama yoluyla incelenmis; benzer 6zellikler
tagtyan kodlar alt temalara ve ana temalara doniistiiriilmiistiir. Bulgular, romanlardaki sahneler ve
baglamsal gostergeler iizerinden desteklenmis; telif ve baski farkliliklar1 dikkate alinarak uzun birebir
alitilar yerine kisa, agiklayici metinsel kanit ifadeleri tercih edilmistir. Boylece bulgular hem kod-tema
iligkisi hem de romanlarin anlati1 baglami agisindan yorumlanmistir.

Birinci Alt Probleme Iliskin Bulgular
Romanlarda Miizik Tasvirlerinin Kullanim Baglamlar

Incelenen romanlarda miizik tasvirlerinin farkli anlatisal baglamlarda kullanildig1 goriilmiistiir.
Agik kodlama sonucunda miizikle iligkili veriler benzer 6zelliklerine gore gruplandirilmig ve bes temel
kullanim baglami belirlenmistir: dinl yasam, giinlik yasam ve sosyal etkilesim, sanatsal-estetik
ortamlar, egitim siirecleri ile eglence ve kiiltiirel yasam. Bu baglamlar, miizigin romanlarda yalnizca
estetik bir ayrint1 olarak degil, toplumsal yasamin gesitli alanlarini temsil eden islevsel bir anlati bileseni
olarak kullanildigimi gostermektedir. Bulgular Tablo 5°te 6zetlenmistir.

Tablo 5. Romanlarda Miizik Tasvirlerinin Kullanim Baglamlar

‘ Kullanim Baglami H Huzur H Mahur Beste H Sinekli Bakkal H Kiralik Konak H Serenad H Masumiyet Miizesi ’
[ L I+ | T T |
‘ Giinliik yagsam ve sosyal etkilesim H N H v H v H v H v H v ’
Sanatsal ve estetik ortamlar H v H v H v H A H v H A ‘
Egitim siiregleri A A v v v -
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‘ Kullamim Baglami H Huzur H Mahur Beste H Sinekli Bakkal H Kiralik Konak H Serenad ‘ ‘ Masumiyet Miizesi ‘

‘ Eglence ve kiiltiirel yasam H v H v H A H v H A H v ‘

Kaynak: Yazar tarafindan olusturulmustur.

Not: v/ = belirgin kullanim, A = simirlt kullanim, — = belirlenmemigtir.
Dini Yasam Baglaminda Miizik

Dini yagsam baglamindaki miizik tasvirleri en belirgin bigimde Sinekli Bakkal romaninda 6ne
cikmaktadir. Kur’an tilaveti, mevlid, tekke musikisi ve tasavvuf gelenegi romanda miizikle baglantil
temel anlat1 6geleri olarak yer almaktadir. Rabia’nin hafizlik egitimi ¢evresinde ses, makam ve tilavet
iligkisi goriiniir hale gelirken, Vehbi Dede’nin temsil ettigi tekke musikisi dinl miizik baglamim
giiclendirmektedir. Huzur romaninda ise ney ve klasik Tiirk miizigi {izerinden tasavvufl cagrisimlar
kurulmakla birlikte, dini musiki anlatinin merkezinde konumlanmamaktadir.

Sinekli Bakkal’da Rabia’nin hafizlik, tilavet ve mevlid gevresinde gelisen ses egitimi, dini
pratigin estetik ve miiziksel disiplinle birlikte kurgulandigin1 gostermektedir. Vehbi Dede’nin temsil
ettigi tekke cevresi ise musikiyi yalnizca icra edilen bir sanat olarak degil, melal yani sanatsal hiizniin
ifadesi (Eroglu, 2023, ss. 453—463); manevi terbiye ve kiiltiirel aktarim yolu olarak goriiniir kilmaktadir.

Giinliik Yasam ve Sosyal Etkilesim Baglaminda Miizik

Romanlarin tamaminda miizik, giindelik yasamin olagan akis1 i¢inde temsil edilmektedir. Ev i¢i
dinletiler, aile sohbetleri, sosyal bulugmalar ve karakterler arasi etkilesimler sirasinda miizik anlatinin
tamamlayici bilesenlerinden biri haline gelir. Huzur, Mahur Beste ve Masumiyet Miizesi’nde miizik
giindelik yasant1 sahnelerine daha yogun bicimde eslik ederken; Kiralik Konak ve Serenad’da sosyal
iligkileri ve kisiler arasi iletisimi destekleyen bir anlati unsuru olarak kullanilmaktadir.

Sanatsal ve Estetik Ortamlarda Miizik

Miizigin en goriiniir kullanim alanlarindan biri sanatsal ve estetik ortamlardir. Musiki meclisleri,
fasil toplantilari, konserler, piyano dinletileri ve miizik lizerine yapilan konusmalar bu baglamda
degerlendirilmistir. Huzur ve Mahur Beste’de klasik Tiirk miizigi ¢evresindeki musiki meclisleri dikkat
¢ekerken; Serenad’da konser kiiltiirii ve Avrupa klasik miizigine iliskin anlatilar 6ne ¢ikmaktadir.
Sinekli Bakkal’da ise tekke musikisi ile Bat1 miizigine ait icra ortamlar1 ayn1 anlati i¢inde birlikte yer
almaktadir.

Bu baglamda Huzur ve Mahur Beste’de musiki meclisleri, karakterlerin sanat anlayislarini ve
kiiltiirel aidiyetlerini belirginlestiren estetik merkezler olarak islev gdrmektedir. Serenad’da konser,
beste ve Avrupa klasik miizigi etrafinda kurulan anlatilar ise miizigi tarihsel bellekle iliskilendirir. Bu
ornekler, miizik tasvirlerinin yalnizca atmosfer olusturmadigini, romanlarin disiinsel arka planini da
tagidigini gostermektedir.

Egitim Siireclerinde Miizik

Miizik egitimi romanlarda farkli bi¢imlerde temsil edilmektedir. Sinekli Bakkal’da Rabia’nin
dini ve geleneksel musiki egitimi Vehbi Dede’nin rehberligiyle aktarilir. Kiralik Konak’ta piyano
egitimi Batil1 egitim anlayisinin ve kiiltiirel yonelimin gostergesi olarak kullanilir. Serenad’da ise miizik
dogrudan bir 6gretim siirecinden ¢ok, akademik ¢evreler ve entelektiiel paylagimlar aracilifiyla aktarilan
kiiltiirel bilgi alani olarak goriiniir. Klasik Tiirk miizigine iliskin bilgi ve estetik duyarliligin kusaklar
arasinda kiiltiirel aktarim yoluyla siirdiiriildiigli anlasiimaktadir.

Eglence ve Kiiltiirel Yasam Baglaminda Miizik

Miizik, incelenen romanlarda eglence ve kiiltiirel yasamin da énemli bir pargasidir. Musiki
meclisleri, fasil toplantilari, aile i¢i dinletiler ve sosyal bulugsmalar miizigin toplumsal eglence
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baglaminda kullanildigi baslica anlati ortamlaridir. Mahur Beste ve Huzur’da geleneksel musiki
toplantilar1 bu baglami belirginlestirirken, Kiralik Konak’ta piyano dinletileri ve Batili sosyal yagam
pratikleri 6ne ¢ikar. Masumiyet Miizesi’nde plak dinleme kiiltiirii ve sarkilar etrafinda kurulan sahneler,
miizigin glindelik kiiltiirel deneyimlerle bagini ortaya koymaktadir.

Romanlarda Tiirk Miizigi ve Bati Miiziginin Anlatisal Temsili

Tirk miizigi ile Bati miizigi incelenen romanlarda farkli anlatisal islevler istlenmektedir.
Bulgular, Tiirk miiziginin daha ¢ok gelenek, dini hayat, kiiltiirel bellek ve estetik siireklilikle; Bati
miiziginin ise modernlesme, bireysellesme, egitim, kent yasami ve kiiltirel doniigiimle
iligkilendirildigini gdstermektedir. Bununla birlikte bazi romanlarda bu iki miizik gelenegi karsitlik
kadar etkilesim ve karsilasma iliskisi i¢inde de sunulmaktadir. Tlgili dagilim Tablo 6’da verilmistir.

Tablo 6. Romanlarda Tiirk Miizigi ve Bat1 Miiziginin Temsil Bigimleri

| Roman | Tiirk Miizigi || Ban Miizigi | Temsil Ozelligi |
Huzur H v H v H Estetik ve medeniyet karsilagtirmasi ‘
‘ Mahur Beste H v H A H Klasik Tiirk miizigi eksenli anlati ‘
Sinekli Bakkal H v H v H Dogu—Bat1 sentezi ‘
Kiralik Konak H A H v H Batililagsma ve kiiltiirel degisim ‘
Serenad H A H v ‘ Avrupa klasik miizigi ve tarihsel bellek ‘
‘ Masumiyet Miizesi || A H N H Popiiler ve Bat1 kaynakli miizik kiiltiirii ‘

Kaynak: Yazar tarafindan olusturulmustur.
Tiirk Miiziginin Anlatisal Temsili

Tirk miizigi romanlarda makam, ilahi, mevlid, fasil, tekke musikisi, mesk gelenegi ve
geleneksel icra ortamlart iizerinden temsil edilmektedir. Bu unsurlar 6zellikle Huzur, Mahur Beste ve
Sinekli Bakkal’da yogunlagmaktadir. Kodlama siirecinde bu veriler MK-1 (Tiirk miizigi), MK-4 (Miizik
mekanlar1), MK-6 (Icra) ve MK-7 (Kiiltiirel kimlik) kodlar1 altinda degerlendirilmistir.

Metinsel diizeyde Tirk miizigi, Huzur ve Mahur Beste’de makam, fasil, musiki meclisi ve
estetik sohbetler araciligiyla kiiltiirel devamliligin tasiyicisi olarak goriiniir. Sinekli Bakkal’da tilavet,
mevlid ve tekke musikisi Rabia’nin kimlik olusumunu destekleyen anlati unsurlaridir. Bu nedenle Tiirk
miizigi, incelenen romanlarda yalnizca geleneksel bir ses evrenini degil, kiiltiirel hafiza ve deger
aktarimini da temsil etmektedir.

Sinekli Bakkal’da Tiirk miizigi dini egitim, hafizlik gelenegi ve tasavvuf kiiltiiriiyle i¢ ice
sunulur. Rabia’nin Kur’an egitimi ¢evresinde ses, makam ve tilavet iliskisi ayrintili bicimde goriiniir
hale gelir; kiraat, yalnizca dini bir uygulama degil, ayn1 zamanda gli¢lii bir musiki deneyimi olarak
temsil edilir. Rabia’nin hafiz olarak taninmasi, mevlid ve mukabelelerde yer almasi, Tiirk miiziginin
dini icra gelenegi i¢indeki konumunu gii¢lendirmektedir.

Ayni romanda Vehbi Dede araciligiyla Mevlevi musiki ¢evresi ve tekke kiiltiirii anlatiya dahil
edilir. Onun 6gretici konumu ve konakta yiiriitiilen musiki dersleri, Tiirk miiziginin bireysel bir sanat
faaliyetinden daha genis bir kiiltiirel egitim ve aktarim pratigi olarak ele alindiginmi géstermektedir.

Mahur Beste’de klasik Tiirk miizigi anlatinin merkezi unsurlarindan biridir. Roman basliginin
dogrudan makam ve beste formuna gonderme yapmasi, musikinin karakterlerin ge¢misle kurdugu
iligkiyi ve kiiltiirel siirekliligi temsil eden 6nemli bir gosterge olarak kullanildigini ortaya koymaktadir.
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Huzur’da Tiirk miizigi bireysel duyarlilik, Istanbul kiiltiirii ve estetik hafiza ile birlikte temsil
edilmektedir. Musiki meclisleri, makamlar ve klasik eserler, karakterlerin diisiince diinyasini ve romanin
kiiltiirel atmosferini kuran 6geler arasinda tekrar eder.

Bat1 Miiziginin Anlatisal Temsili

Bati miizigi incelenen romanlarda piyano, senfoni, serenad, sonat, opera, Batili besteciler ve
konser kiiltiirii gibi gdstergeler araciligiyla temsil edilmektedir. Bu unsurlar analiz siirecinde MK-2 (Bat1
miizigi), MK-3 (Calgilar), MK-6 (Icra) ve MK-9 (Modernlesme) kodlar: altinda toplanmistir. Kodlama
sonuglari, Bati miiziginin 6zellikle bireysel egitim, kent kiiltiiri, kiiltiirel degisim ve modernlesme
baglamlarinda 6ne ¢iktigini gdstermektedir.

Bati miizigine iliskin metinsel gostergeler daha ¢ok piyano, konser, bestecilik ve Avrupa klasik
miizigi ¢evresinde yogunlagmaktadir. Kiralik Konak’ta piyano egitimi Batili yasam tarziyla
iligkilendirilirken, Serenad’da Schubert’e yapilan gondermeler ve besteleme siireci tarihsel bellegi kuran
anlat1 araclarina donlismektedir. Masumiyet Miizesi’nde ise plaklar ve sarkilar, modern kent yasami
icinde bireysel hafizay1 harekete geciren kiiltiirel isaretler olarak islev goriir.

Kiralik Konak’ta Bat1 miizigi piyano egitimi ve Avrupa merkezli yagsam bi¢imiyle baglantilidir.
Paris’te bulunan Seniha’nin mektuplarinda piyano dersi aldiginin belirtilmesi, Bati miiziginin egitim ve
kiiltiirel yonelim gostergesi olarak anlatiya girdigini gostermektedir. Piyano icrasinin konak i¢indeki
eglence sahneleriyle birlikte verilmesi de Batili yagsam tarzini goriiniir kilan 6geler arasindadir. Romanda
Tiirk miizigine iligkin gondermeler bulunsa da ana vurgu Batililasma ve buna bagli kiiltiirel doniisiim
iizerindedir. Bu nedenle miizik, geleneksel yasam ile modern yasam arasindaki farklilasmay:
belirginlestiren anlati araglarindan biri olarak kullanilmaktadir.

Sinekli Bakkal’da Bati miizigi Peregrini ve Osman karakterleri araciligiyla temsil edilir.
Peregrini’nin piyano icrasi, romanda Tiirk miiziginden farkli bir estetik alan acar. Bu sahnelerde Bati
miizigi yalnizca ayri bir miizik gelenegi olarak degil, Rabia’nin estetik algisini etkileyen giiclii bir sanat
deneyimi olarak sunulur. Piyano sesinin ayrintili bigimde verilmesi ve Rabia’nin bu icraya yonelen
dikkati, Bati miiziginin anlatida bagimsiz bir sanat dili olarak konumlandigin1 gosterir. ilerleyen
boliimlerde piyanonun konak yasamina katilmasi ve Osman’1n piyano ¢evresinde kurulan sahneleri, Bati
miiziginin giindelik yasam ve karakter iligkileriyle biitiinlestigini gostermektedir.

Serenad’da Bati miizigi dogrudan Avrupa klasik miizik gelenegi baglaminda goriiniir.
Schubert’in Serenad eserine yapilan gondermeler, besteleme siirecinin aktarimi, piyano, armoni ve
miizik tarihiyle ilgili agiklamalar, Bati miizigini yalnizca arka plan unsuru olmaktan ¢ikarir ve anlatinin
temel bilesenlerinden biri haline getirir. Maximilian’in Schubert’in eserinden hareketle yeni bir serenad
besteleme ¢abasi, miizik iiretimini romanin merkezi anlat1 hattina tasimaktadir.

Masumiyet Miizesi’nde miizik, belirli bir gelenek temsilinden c¢ok karakterlerin giindelik
yasamda dinledikleri sarkilar ve miizik kayitlar1 araciligiyla goriiniir olur. Roman boyunca miizik,
geemis deneyimleri ve kisisel hatiralar1 cagiran bir anlati unsuru olarak islev gérmektedir.

Romanlar birlikte degerlendirildiginde Bati miiziginin tek tip bir anlamla smirlanmadigi
anlagilmaktadir. Kiralik Konak’ta egitim ve Batili yasam bi¢imi, Sinekli Bakkal’da Dogu-Bati
karsilasmasi, Serenad’da Avrupa klasik miizik gelenegi, Masumiyet Miizesi’nde ise modern kent kiiltiirii
ve aile bellegi Bat1 miizigiyle iliskilenen baglica baglamlardir. Bu ¢esitlilik, Bat1 miiziginin Cumhuriyet
donemi romanlarinda farkli toplumsal ve kiiltlirel islevler iistlenen anlatisal bir bilesen olarak
kullanildigimi gdstermektedir.

Genel olarak Bati miizigi temsilinde egitim, piyano, Avrupa klasik repertuvari, modern yasam
pratikleri ve kiiltiirel doniisiimle iliskili anlat1 Sriintiilerinin tekrar ettigi belirlenmistir.
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Tiirk Miizigi ve Bat1 Miiziginin Birlikte Temsil Edildigi Anlatilar

Incelenen romanlar icinde Huzur, Sinekli Bakkal ve Kiralik Konak, Tiirk miizigi ile Bati
miizigini ayni anlati evreninde birlikte goriiniir kilan eserlerdir. Bu romanlarda iki miizik gelenegi
yalitilmis bi¢imde degil, karakterler, yasam tarzlar1 ve kiiltiirel gevreler araciligiyla birbirini tamamlayan
ya da karsilastiran iligkiler iginde kurulmustur.

Huzur’da klasik Tiirk miizigi romanin estetik omurgasini olustururken, Bati miizigine iliskin
gondermeler karakterlerin kiiltiirel birikimi ve sanat anlayisi iginde yer bulur. Bu nedenle miizik,
yalnizca igitsel bir unsur olarak degil, medeniyet tasavvurunu goriiniir kilan anlatisal bir yap1 6gesi
olarak kullanilir.

Sinekli Bakkal’da Rabia’nin geleneksel Tiirk miizigiyle, Peregrini’nin ise Bati miizigiyle
iligskilendirilmesi iki miizik gelenegini aym olay Orgiisii icinde karsilastirmali bigimde goriiniir kilar.
Tekke musikisi, mevlid ve klasik Tiirk miizigi unsurlari ile piyano ve Bati miizigine bagh sahneler
doniisiimlii olarak yer alir; boylece farkli miizik gelenekleri ayni anlat1 diinyasinda birlikte temsil edilir.

Kiralik Konak’ta geleneksel Osmanli konak yagami ile Avrupa merkezli yasam bicimi ayni aile
cevresinde karst karsiya getirilir. Bati miizigi piyano egitimi ve Avrupa yasami {izerinden
belirginlesirken, geleneksel yasam bicimine ait kiiltiirel degerler de anlati1 boyunca varligint korur. Bu
durum, miizigin kiiltiirel degisimi goriiniir kilan 6gelerden biri olarak kullanildigini géstermektedir.

Mahur Beste’de temsil agirligi klasik Tiirk miizigi ¢evresinde toplanir. Makam, beste ve musiki
meclislerine iliskin anlatilar 6n plandadir; Bati miizigine yonelik gondermeler ise sinirh diizeyde
kalmaktadir.

Serenad ve Masumiyet Miizesi’nde Bati miizigi daha belirgin bir gorlniirlik kazanir.
Serenad’da Schubert, serenad formu, piyano ve bestecilik siireci Bati klasik miizigini romanin temel
miizik eksenine tasirken; Masumiyet Miizesi’nde piyano, plaklar, sarkilar ve modern kent kiiltiirii Bat1
kaynakli miizik anlayisinin 6ne ¢ikan temsil bi¢imleri olarak yer alir.

Calgilar, Miizisyen Karakterler ve Miizik Mekanlarina iliskin Bulgular

Incelenen romanlarda miizik yalnizca soyut bir sanat alani olarak degil; calgilar, miizisyen
karakterler ve miizik icrasinin gergeklestigi mekanlar araciligryla somut anlati unsurlar1 halinde temsil
edilmektedir. Tematik analiz siirecinde bu unsurlar MK-3 (Calgilar), MK-4 (Miizik mekanlar1), MK-5
(Miizisyen karakter) ve MK-6 (Icra) kodlar1 altinda siniflandirilmistir. Kodlama sonuglari, ¢algilarin
karakterlerin kiiltiirel aidiyetlerini gdriiniir kilan semboller olarak kullanildigini; miizisyen karakterlerin
miizik geleneginin tasiyicisi roliinii iistlendigini ve miizik mekanlarinin ise anlatinin estetik ve kiiltiirel
baglamimi olusturan Onemli anlati bilesenleri olarak kurgulandigin1 gostermektedir. Arastirma
kapsaminda belirlenen g¢algilar, miizisyen karakterler ve miizik mekanlar1 Tablo 7'de sunulmustur.

Tablo 7. Romanlarda Calgilar, Miizisyen Karakterler ve Miizik Mekanlariin Dagilim1

‘ Roman H One Cikan Calgilar H Miizisyen Karakterler H Miizik Mekénlari ‘
‘ Huzur ” Tanbur, Ney H Thsan, Miimtaz, musiki cevresi H Musiki meclisleri, konak ‘
‘ Mahur Beste ” Tanbur, Ud H Hanendeler, sazendeler H Konak, fasil meclisleri ‘
‘ Sinekli Bakkal ” Ney, Piyano H Rabia, Vehbi Dede, Peregrini H Tekke, konak, ev ‘
Kiralik Konak Piyano Seniha Konak, Avrupa yasam
alanlari
. o Konser salonlari, ¢aligma
Serenad Piyano, Keman Maximilian
odalar1
Masumiyet Plaklar, sarkilar, miizik Profesyonel miizisyenlerden ¢ok dinleyici karakterler - A
. N Ev, eglence mekanlari
Miizesi kayitlar 6n plandadir
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Kaynak: Yazar tarafindan olusturulmustur.
Calgilarin Temsili

Calgilar, incelenen romanlarda yalnizca miizik {iretmeye yarayan araglar olarak degil;
karakterlerin kiiltiirel yonelimlerini, estetik tercihlerini ve sosyal gevrelerini belirginlestiren anlati
gostergeleri olarak kullanilmistir. Kodlama siirecinde calgilara iliskin veriler MK-3 (Calgilar) kodu
altinda toplanmistir. Analiz sonucunda ney, tanbur, ud, piyano ve kemanin romanlarda en sik
karsilasilan calgilar oldugu belirlenmistir.

Calgilar romanlarda temsil ettikleri kiiltiirel ¢evrelerle birlikte anlam kazanir. Ney ve tanbur
cogunlukla geleneksel musiki, tasavvufi cagrisim ve estetik siireklilikle iligskilendirilirken; piyano ve
keman Batili egitim, modernlesme ve Avrupa klasik miizik kiiltiiriinii isaret eder. Bu nedenle calgilar,
roman kisilerine ait sosyal ve kiiltiirel konumlar1 goriniir kilan sembolik gdstergeler olarak
degerlendirilebilir.

Huzur’da ney ve tambur, klasik Tiirk miizigiyle baglantili temel anlati 6geleri arasindadir. Ney,
Nuran’in ¢ocukluk hatiralar1 ve musiki ¢evresiyle iliskilendirilirken; tambur musiki egitimi ve klasik
icra gelenegine yapilan gondermelerde goriiniir. Klasik Tiirk miizigine iligkin sohbetler, bestekar adlar
ve musiki dinleme sahneleri romanin estetik yapisini desteklemektedir.

Mahur Beste’de klasik Tiirk miizigine iliskin sahnelerde cesitli icra bigimleri, bestekarlar ve
gelencksel musiki ¢evreleri 6ne ¢ikar. Calgilar, bu kiiltiirel atmosferi tamamlayan unsurlar olarak anlati
icinde yer bulur.

Sinekli Bakkal, geleneksel Tiirk miizigi ile Bati miizigini ayn1 anlati i¢inde birlikte kurar.
Rabia’nin dini musiki ve geleneksel ses egitimi, Vehbi Dede’nin tasavvufi musiki anlayist ve
Peregrini’nin piyano icras1 farkli miizik geleneklerini temsil eden baslica gostergelerdir. Ney, tekke
musikisi ve dinl musikiyle; piyano ise Peregrini’nin Bati miizigine dayali sanat anlayisiyla
iligkilendirilir. Boylece farkli miizik diinyalarina ait ¢algilar ayni1 roman i¢inde karsilagtirmali bi¢imde
gOoriiniir olur.

Kiralik Konak’ta piyano, Batili yasam tarzini goriiniir kilan temel ¢algilardan biridir. Seniha’nin
Paris’te piyano egitimi almasina iliskin anlatilar, piyanonun yalnizca bir miizik araci degil, aym
zamanda egitim ve kiiltiirel yonelim gostergesi olarak kullanildigini ortaya koyar.

Serenad’da piyano ve keman, Bati klasik miizik gelenegini temsil eden baslica galgilardir.
Schubert’in Serenad eserine iligkin anlatilar ve besteleme siirecini aktaran boliimler, bu ¢algilart miizik
iretiminin merkezine yerlestirir; piyano ise armoni ve bestecilik siireciyle birlikte ele alinir.

Masumiyet Miizesi’nde piyano, aile yagsami ve kent kiiltiirii i¢inde yer alan bir ¢algi olarak temsil
edilir. Piyanoya yapilan gondermeler, karakterlerin kiiltiirel ¢cevrelerini ve miizikle kurduklar iligkiyi
goriliniir kilan anlati unsurlari arasinda yer almaktadir.

Miizisyen Karakterlerin Temsili

Miizisyen karakterler incelenen romanlarda yalnizca icraci kisiler olarak degil; miizik
gelenegini tasiyan, kiiltiirel degerleri temsil eden ve anlatinin ilerleyisine katkida bulunan karakterler
olarak kurgulanmistir. Bu karakterlere iliskin veriler MK-5 (Miizisyen karakter) kodu altinda
degerlendirilmistir. Analiz sonucunda miizisyen karakterlerin 6gretici, icraci, besteci ya da mizikle
estetik bag kuran bireyler olarak farkli roller iistlendigi goriilmiistiir.

Huzur’da musiki, karakterlerin diisiinsel diinyasi belirleyen temel estetik alanlardan biridir.
Miimtaz ve Thsan basta olmak iizere musiki cevresinde bulusan karakterler, klasik Tiirk miizigine iliskin
bilgi ve degerlendirmeleriyle romanin kiiltiirel arka planini kurar. Musiki tizerine yapilan konusmalar,
miizisyen kimliginin yalmzca icra becerisiyle degil, entelektiiel birikimle de baglantili oldugunu
gosterir.
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Mahur Beste’de hanendeler, sazendeler ve musiki meclislerinde bulunan sanatkarlar anlatinin
onemli karakter gruplarini olusturur. Bu kisiler araciligiyla klasik Tiirk miiziginin icra gelenegi, musiki
meclislerinin isleyisi ve sanat cevreleri goriiniir hale gelir. Miizisyen karakterler, gecmis zamanin
kiilttirel hayatini tagiyan anlati unsurlari olarak islev goriir.

Sinekli Bakkal’da Rabia, Vehbi Dede ve Peregrini miizik ekseninde kurulan temel
karakterlerdir. Rabia dini musiki ve geleneksel icra anlayisini temsil eder; Vehbi Dede musikiyi egitim
ve tasavvuf gelenegiyle iliskilendiren 6gretici kimligiyle 6ne ¢ikar. Peregrini ise Bati miizigi egitimi
almis bir miizisyen olarak farkli miizik anlayislarinin ayni roman i¢inde goriiniir olmasini saglar.

Kiralik Konak’ta profesyonel miizisyen karakterler 6n planda degildir. Buna ragmen piyano
egitimi alan Seniha ve Bati miizigine ilgi duyan cevreler araciligiyla miizik, bireysel egitim ve kiiltiirel
yonelim baglaminda anlatiya dahil edilir.

Serenad’da Maximilian Wagner, Bat1 klasik miizigine iliskin bilgisi ve miizik kiiltiiriiyle 6ne
cikan karakterlerden biridir. Schubert’in Serenad eseri bagta olmak {izere klasik Bat1 miizigine yapilan
gondermeler, karakterin gecmis yasam deneyimleri ve kiiltiirel bellegiyle iliskilendirilir.

Masumiyet Miizesi’nde miizik, profesyonel miizisyen karakterlerden ¢ok karakterlerin giindelik
hayatta dinledikleri sarkilar, plaklar ve miizik kayitlar1 iizerinden temsil edilir. Bu yoniiyle miizik, icra
edilen bir sanat etkinliginden ziyade ge¢mis yasantilar1 cagiran ve duygusal bellegi harekete geciren bir
anlat1 unsuru olarak one ¢ikar.

Miizik Mekanlarinin Temsili

Miizik, incelenen romanlarda yalnizca bireysel bir etkinlik olarak degil, belirli sosyal ve kiiltiirel
mekanlarda gerceklesen bir pratik olarak temsil edilmektedir. Miizik mekanlarina iliskin veriler MK -4
(Miizik mekanlar1) ve MK-6 (icra ortamlarr) kodlar1 altinda degerlendirilmistir. Analiz sonucunda
konaklar, musiki meclisleri, tekkeler, ev i¢ci ortamlar ve konser salonlar1 miizik icrasinin yogunlastigi
baslica mekéanlar olarak belirlenmistir. Bu mekanlar, romanlardaki miizik anlatilarini sekillendiren temel
sosyal alanlardir.

Huzur’da miizik ev i¢i bulugmalar, sohbet ortamlar1 ve dinleme deneyimleri i¢inde temsil edilir.
Karakterlerin miizik tizerine gelistirdikleri degerlendirmeler ve klasik Tiirk miizigine iligkin anlatilar,
Istanbul’un kiiltiirel atmosferini yansitan mekanlarda yogunlagir.

Mahur Beste’de konaklar ve fasil meclisleri miizik icrasinin gergeklestigi baslica ortamlardir.
Bu musiki toplantilar klasik Tiirk miiziginin icra gelenegini yansitan sosyal alanlar olarak betimlenir.
Bu mekanlarda miizik, yalnizca dinlenen bir sanat degil, sosyal etkilesimi ve kiiltiirel paylasimi miimkiin
kilan temel unsurlardan biridir.

Sinekli Bakkal’da tekke, konak ve ev ortamlar1 miizik icrasinin yogunlastigi mekanlar olarak
kullanilir. Tekke, dini musiki ve tasavvuf geleneginin temsil edildigi bir icra alani niteligi tasirken,
Vehbi Dede’nin gevresi geleneksel musiki egitiminin siirdiiriildiigii bir ortam olarak dikkat ¢eker.
Peregrini’nin konagi ve burada gerceklestirilen piyano icralari ise Bati miizigine ait farkli bir miizik
mekani olusturur. Boylece romanda farkli miizik geleneklerine ait mekanlar yan yana gelir.

Kiralik Konak’ta konak, aile yasaminin yaninda Batili yasam bi¢iminin de temsil edildigi temel
mekandir. Piyano egitimi ve Bati miizigine iligkin anlatilar ¢ogunlukla konak yasami iginde gelisir;
miizik bu yolla giindelik yasam pratiklerinin mekansal baglamina yerlesir.

Serenad’da konser salonlari, liniversite gevresi ve ¢alisma odalar1 Bati klasik miizigiyle iligkili
baslica mekanlar olarak goriiniir. Miizik dinleme, eser ¢éziimleme ve besteleme siiregleri bu ortamlarda
yogunlagir; miizik {iretimi ve miizik {izerine diisiinme belirli fiziksel mekanlarla birlikte yapilandirilir.

Masumiyet Miizesi’nde ev ici yasam alanlari, eglence mekanlar1 ve sosyal bulusma ortamlar
miizikle iliskili baslica mekanlardir. Plaklarin dinlenmesi, sarkilarin hatirlanmasi ve miizik araciligiyla
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geemise doniik anilarin canlandirilmasi ¢ogunlukla bu mekanlarda gergeklesir. Boylece miizik, roman
boyunca giindelik yasamin dogal bir unsuru olarak farkli sosyal alanlarda goriiniir hale gelir.

Miizik Tasvirlerinin Kiiltiirel Kimlik, Toplumsal Bellek ve Modernlesme ile iliskisine
Yonelik Bulgular

Miizik tasvirlerinin incelenen romanlarda yalmizca estetik amagla kullanilmadig; kiiltiirel
kimligin kurulmasi, toplumsal bellegin tasinmasi1 ve modernlegsme siirecinin goriiniir kilinmasinda da
islev iistlendigi belirlenmistir. Tematik analizde bu veriler MK-7 (Kiiltiirel kimlik), MK-8 (Toplumsal
bellek) ve MK-9 (Modernlesme) kodlar1 altinda degerlendirilmistir. Kodlama sonuglari, miizik
tasvirlerinin romanlara gére degisen yogunluklarda bu {i¢ tema ¢evresinde toplandigin1 gdstermektedir.
Bulgular Tablo 8’de sunulmustur.

Tablo 8. Romanlarda Miizik Tasvitlerinin Kiiltiirel Islevleri

‘ Roman H Kiiltiirel Kimlik H Toplumsal Bellek H Modernlesme ‘
Huzur H v H v H v ‘
‘Mahur Beste H v H v H A ‘
Sinekli Bakkal H v H v H v ‘
Kiralik Konak H v H A H v ‘
Serenad H v H v H v ‘
‘ Masumiyet Miizesi || v H v H A ‘

Kaynak: Yazar tarafindan olusturulmustur.
Miizik Tasvirlerinde Kiiltiirel Kimlik

Analiz edilen romanlarda miizik, karakterlerin kiiltiirel aidiyetlerini ve i¢cinde bulunduklari
yasam cevrelerini goriiniir kilan temel anlati unsurlarindan biridir. Klasik Tiirk miizigi daha ¢ok
geleneksel kiiltiirel kimligin; Bati miizigi ise modern yasam bigimi ve farkli kiiltiirel yonelimlerin
gostergesi olarak kullanilmaktadir. Kiiltiirel kimlige iliskin veriler MK-7 (Kiiltiirel kimlik) kodu altinda
siniflandirilmistir.

Bu tema agisindan Huzur ve Mahur Beste’de klasik Tiirk miizigi Istanbul merkezli estetik
kiiltiirin ve gegmisle bag kurma arzusunun gostergesi olarak goriiniir. Sinekli Bakkal’da Dogu ve Bati
miizik geleneklerinin karsilasmas1 kiiltiirel kimligin sentezci yoOniini agiga cikarir. Serenad ve
Masumiyet Miizesi’nde ise miizik, bireysel hafiza ile toplumsal bellegi birbirine baglayan bir hatirlama
aracina doniisiir.

Huzur’da klasik Tiirk miizigi, Istanbul’un tarihsel ve kiiltiirel kimligiyle birlikte temsil edilir.
Musiki meclisleri, makamlar ve geleneksel icra anlayisi karakterlerin yasam bigimlerine eklemlenir.
Miizige iliskin sahneler, kiiltiirel siirekliligi goriiniir kilan anlat1 alanlar1 iginde yer almaktadir.

Mahur Beste’de musiki, gecmis kusaklardan devralinan kiiltiire]l mirasin temel bilegsenlerinden
biri olarak sunulur. Musiki meclisleri, geleneksel icra ortamlar1 ve klasik Tiirk miizigine iligkin anlatilar
kiiltiirel kimligin aktarimina yonelik drnekler arasinda yer alir.

Sinekli Bakkal’da kiiltiirel kimlik dinl musiki, tekke kiiltiirii ve klasik Tiirk miizigi ¢evresinde
sekillenir. Rabia ve Vehbi Dede’nin temsil ettigi geleneksel musiki anlayisi ile Peregrini’nin temsil ettigi
Bat1 miizigi ayni1 anlat1 i¢inde bulunur; farkl kiiltiirel kimliklerin miizik araciligiyla goriiniir hale geldigi
sahneler roman boyunca tekrar eder.
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Kiralik Konak’ta kiiltiirel kimlik, geleneksel konak yasami ile Batili yagam bicimi arasindaki
gerilim {izerinden sunulur. Piyano egitimi, Avrupa yasami ve Batili kiiltiirel ¢cevreye iligskin anlatilar
miizik aracilifiyla goriiniir hale gelir.

Serenad’da Bati klasik miizigi, Avrupa kiiltlirli ve tarihsel kimlik anlatilariyla birlikte temsil
edilir. Miizik eserlerine ve bestecilere yapilan gondermeler, karakterlerin kiiltiirel gegmisini goriiniir
kilan unsurlar arasinda yer alir.

Masumiyet Miizesi’nde plaklar, sarkilar ve miizik dinleme pratikleri karakterlerin sosyal
cevresini ve kiiltiirel yasam bi¢imini yansitan anlati unsurlaridir. Miizige iligskin sahneler aile yagami ve
kent kiiltiiriiyle baglantili olarak yogunlasir.

Miizik Tasvirlerinde Toplumsal Bellek

Tematik analiz bulgulari, miizik tasvirlerinin toplumsal bellegin aktariminda 6énemli bir rol
iistlendigini gostermektedir. Bu dogrultudaki veriler MK-8 (Toplumsal bellek) kodu altinda
toplanmistir. Romanlarda makamlar, musiki meclisleri, dini miizik uygulamalari, eski besteler, plaklar
ve miizikle baglantili hatiralar gegmise ait bireysel ve toplumsal deneyimlerin anlati icinde yeniden
kurulmasina katki saglamaktadir.

Huzur’da klasik Tiirk miizigi, Istanbul’un tarihsel hafizasi1 ve Osmanli kiiltiir mirasiyla
iligkilendirilen 6nemli gdstergelerden biridir. Musiki meclisleri, eski bestekarlara yapilan gondermeler
ve geleneksel icra anlayisi, gegmise ait kiiltiirel degerlerin roman boyunca hatirlatilmasini saglar.

Mahur Beste’de toplumsal bellek klasik Tiirk miiziginin tarihsel devamlilig tizerinden goriiniir
hale gelir. Musiki meclisleri, geleneksel repertuvar ve eski musiki ¢evrelerine iliskin anlatilar, gegmis
kusaklarin sanat anlayisinin yeni kusaklara aktarimini temsil eden 6rnekler olarak tekrar eder.

Sinekli Bakkal’da dini musiki, mevlid, tekke gelenegi ve s6zlii musiki egitimi toplumsal bellegin
temel pargalar1 arasinda yer alir. Vehbi Dede’nin musiki anlayisi ve Rabia’nin aldig1 egitim, geleneksel
miizik kiiltiirliniin kusaklar arasi aktarimini gosterir. Bu aktarim yalnizca miizik 6gretimiyle sinirl
kalmaz; dini ve kiiltiirel yasamin siirekliligini saglayan uygulamalarla birlikte sunulur.

Serenad’da miizik, tarihsel olaylarin ve bireysel yasam Oykiilerinin hatirlanmasina aracilik eden
anlat1 araglarindan biridir. Schubert’in Serenad eserine yapilan gondermeler ve miizik cevresinde
gelisen olaylar, karakterlerin gegmis deneyimlerini ve tarihsel bellegi yeniden kurar.

Masumiyet Miizesi’nde plaklar, sarkilar ve miizik dinleme deneyimleri gegmise iliskin anilarin
canlandirildigr baslica gostergelerdir. Karakterlerin belirli sarkilar yoluyla gecmis olaylar1 ve kisileri
hatirlamalari, miizigin bireysel bellek ile toplumsal bellegi birbirine baglayan islevini roman boyunca
goriiniir kilar.

Kiralik Konak’ta toplumsal bellek daha ¢ok geleneksel konak yasaminin korunmasina iliskin
anlatilar i¢inde dolayli bicimde temsil edilir. Konak kiiltiiriine ait yasam bi¢imi ve miizik pratikleri,
degisen toplumsal yap1 iginde gegmis kiiltiirel degerlerin izlerini tagir.

Miizik Tasvirlerinde Modernlesme

Modernlesme olgusunun miizik tasvirleri aracilifiyla farkli bicimlerde temsil edildigi
belirlenmistir. Bu dogrultudaki anlatilar MK-9 (Modernlesme) kodu altinda degerlendirilmistir.
Romanlarda Bati miizigi, piyano egitimi, Avrupa miizik kiiltirii ve degisen yasam bicimleri
modernlesmeyle baglantili baglica gostergeler olarak one ¢ikar. Klasik Tiirk miizigine iliskin anlatilar
ise bircok romanda geleneksel kiiltiirel degerlerin siirekliligini temsil eden miiziksel isaretler olarak yer
almaktadir.
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Kiralik Konak’ta modernlesme temasi Batili yasam tarzi ve piyano egitimi {izerinden
belirginlesir. Avrupa’da egitim alan karakterler, Bat1 miizigiyle iliskileri ve degisen sosyal pratikleri
araciligryla kiiltiirel dontisiimiin anlatidaki goriiniir 6rneklerini olusturur.

Sinekli Bakkal’da modernlesme, geleneksel Tiirk miizigi ile Bat1 miiziginin ayni anlati i¢inde
yan yana gelmesiyle temsil edilir. Rabia’nin geleneksel musiki ¢evresi ve Peregrini’nin Bati miizigine
dayal1 sanat anlayisi, roman boyunca farkli kiiltiirel yonelimlerin karsilikli bi¢imde sunulmasini saglar.

Huzur’da modernlesmeye iliskin diistinceler, klasik Tiirk miizigi ile Bati miizigine yapilan
gondermelerin bir arada bulundugu sahnelerde goriiniir olur. Roman boyunca miizik, kiiltiirel degisime
iligkin diisiincelerin estetik diizlemde ifade edildigi bir anlat1 alan1 olarak kullanilir.

Serenad’da Avrupa klasik miizik gelenegi tarihsel olaylar ve akademik yasamla birlikte temsil
edilir. Besteciler, konserler ve Bati miizik repertuvarina iliskin anlatilar, modern kiiltlirel cevreyi
goriliniir kilan miiziksel unsurlar arasindadir.

Masumiyet Miizesi’nde modernlesme kent yasami, plak kiiltiirii, popiiler miizik ve degisen
giindelik pratiklerle iliskilidir. Miizik, karakterlerin sosyal yasamlarini ve doniigen kiiltiirel
aligkanliklarini yansitan anlat1 6gelerinden biri olarak kullanilir.

Mahur Beste’de modernlesmeye iliskin gostergeler daha sinirlidir. Romanin miizik diinyas1 esas
olarak klasik Tiirk miiziginin estetik devamlilig1 ve geleneksel musiki ¢evreleri etrafinda sekillenir.

Romanlar Arasinda Miizik Tasvirlerine Iliskin Karsilastirmal Bulgular

Bu boliimde, besinci alt problem dogrultusunda romanlarda belirlenen miizik tasvirleri
karsilastirmali olarak degerlendirilmistir. Onceki basliklarda miizik tasvirleri kullanim baglami, miizik
tiirleri, calgilar, miizisyen karakterler, miizik mekanlar1 ve kiltiirel islevleri agisindan ayri ayri
incelenmistir. Bu boliimde ise romanlar arasindaki ortak oOriintiiler ve farklilagsan yonler biitiinciil
bi¢imde ele alinmistir. Karsilagtirmali analiz sonuglar1 Tablo 9’da sunulmustur.

Tablo 9. Romanlarda Belirlenen Miizik Temalarinin Karsilagtirmali Dagilimi

‘ Tema H Huzur H Mahur Beste H Sinekli Bakkal H Kiralik Konak H Serenad H Masumiyet Miizesi ‘
A B e |
omizg v o | K FRE |
T P SR PR B B |
TR V2 P VA VAR T |
‘ Miizisyen karakterler || v/ H v H v H A H v H A ‘
‘Mﬁzikmekénlarl H\/ H\/ H\/ H\/ H\/ H\/ ‘
‘Kﬁltﬁrelkimlik HJ H\/ HJ HJ HJ H\/ ‘
‘Toplumsa]bel]ek HJ H\/ H\/ HA HJ H\/ ‘
‘Modemlesme H\/ HA H\/ H\/ H\/ HA ‘

Kaynak: Yazar tarafindan olusturulmugtur.

Not: v/ = Belirgin bigimde temsil edilmektedir;, A = Simrly diizeyde temsil edilmektedir, — =
Belirlenmemistir.

Romanlarda Ortak Tematik Oriintiiler

Karsilagtirmali analiz, incelenen alti romanin tamaminda miizigin anlatinin estetik yapisini
destekleyen temel 6gelerden biri oldugunu gostermektedir. Romanlarda miizik, karakterlerin sosyal
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cevrelerini tanimlayan, kiiltiirel aidiyetlerini belirginlestiren ve donemsel yasam big¢imlerine iligkin
ipuclart sunan bir anlatim araci olarak kullanilir. Ayrica calgilar, miizikle iliskili karakterler ve icra
mekanlar1 tiim romanlarda farkli yogunluklarda tekrar eden ortak kodlar arasinda yer almaktadir.

Eserlerin tamaminda miizik kiiltiirel kimlikle baglantihidir. Geleneksel Tiirk miizigi, Bati
miizigi, konserler, musiki meclisleri, dini musiki uygulamalar1 ve bireysel miizik deneyimleri
karakterlerin ait olduklar kiiltiirel ¢evreleri belirgin héle getirir. Miizik bircok romanda ge¢cmisi
hatirlatan, bireysel anilar1 canlandiran ve kiiltiirel devamlilig1 goriintir kilan bir anlati unsuru olarak
tekrar etmektedir.

Romanlar Arasinda Belirlenen Farkhilasmalar

Romanlar arasindaki temel farkliliklar, miizigin temsil edildigi kiiltiirel baglamlarda ortaya
cikmaktadir. Huzur ve Mahur Beste’de klasik Tiirk miizigi anlatinin baslica estetik bilesenlerinden biri
iken, Sinekli Bakkal’da geleneksel Tiirk miizigi ile Bat1 miizigi aym anlati i¢cinde birlikte temsil edilir.
Kiralik Konak, Serenad ve Masumiyet Miizesi’nde ise Bat1 miizigi, piyano, Avrupa miizik kiiltiirii ve
modern yasam pratiklerine iligskin anlatilar daha belirgin bicimde yer almaktadir.

Miizik mekanlar1 bakimindan da romanlar arasinda cesitlilik bulunmaktadir. Huzur ve Mahur
Beste’de musiki meclisleri ve konaklar 6ne ¢ikarken, Sinekli Bakkal’da tekke, konak ve ev ortamlari
birlikte kullanilir. Serenad’da konser salonlar1 ve akademik c¢evreler; Masumiyet Miizesi’nde ise ev i¢i
yasam alanlar1 ve sosyal bulugsma mekanlart miizik anlatilarinin yogunlastigi baslica alanlardir.

Miizisyen karakterlerin dagilimi da romanlara gore degismektedir. Sinekli Bakkal’da Rabia,
Vehbi Dede ve Peregrini gibi miizik eksenli karakterler olay orgiisiiniin merkezindedir. Serenad’da
Maximilian miizik bilgisi ve bestecilik yoniiyle 6ne ¢ikar. Mahur Beste’de hanende ve sazendeler musiki
¢evresinin 6nemli unsurlaridir; Masumiyet Miizesi’nde ise miizik daha ¢ok dinleyici deneyimi ve
bireysel bellek iizerinden temsil edilir.

Karsilastirmali Analizin Genel Degerlendirmesi

Karsilagtirmali analiz sonuglari, incelenen romanlarin tamaminda miizigin anlatinin yapisal
Ogelerinden biri oldugunu; ancak bu 6genin islevlerinin romanlarin konu, dénem, karakter yapist ve
kiiltiirel baglamina gore degistigini gostermektedir. Tiirk miizigi gelenek, kiiltiirel siireklilik ve dini
yasamla iliskili sahnelerde daha yogun goriiniirken; Bat1 miizigi modernlesme, egitim, kent yasami1 ve
kiiltiirel degisim baglamlarinda 6ne ¢ikar. Bazi romanlarda iki miizik gelenegi aym anlatida birlikte
kullanilir ve bu birliktelik karsilagtirmali bir miizik temsili olusturur. Calgilar, miizisyen karakterler ve
miizik mekanlar1 farkli iglevler iistlense de miizigin romanlarin estetik ve kiiltlirel biitiinliigiini
destekleyen ortak bir unsur oldugu sdylenebilir.

Tartiyma ve Sonu¢

Arastirma bulgular1, Cumhuriyet donemi Tiirk romanlarinda miizigin yalnizca estetik bir unsur
olarak degil; kiltiirel kimlik, toplumsal bellek, karakter derinligi ve modernlesme sOylemlerinin
kurulmasinda ¢ok katmanli bir anlati araci olarak islev gordiigiinii ortaya koymaktadir. Bu sonug,
miizigin romanlarda sadece betimleyici bir 6ge olmadigini, anlatinin anlam {iretim siireglerine katilan
temel bilesenlerden biri oldugunu savunan Word and Music Studies yaklagimiyla uyumludur (Scher,
1992, ss. xiii—xvi; Wolf, 2002, ss. 13—-34). incelenen romanlarda miizik kimi zaman kiiltiirel siirekliligi
temsil eden bir simge, kimi zaman bireysel hafizay:1 harekete gegiren bir arag, kimi zaman da gelenek-
modernlesme gerilimini estetik diizlemde goriiniir kilan bir anlatim dili olarak karsimiza ¢ikar.

Bulgular, uluslararast Word and Music Studies literatiiriinde gelistirilen kuramsal yaklagimlarin
Cumbhuriyet donemi Tiirk romani i¢in de agiklayict oldugunu gostermektedir. Brown (1948, ss. 1-14,
208-218), Scher (1992, ss. xiii—xvi) ve Wolf’un (1999, ss. 11-94; 2002, ss. 13—34) vurguladig: iizere
miizik, incelenen romanlarda yalnizca metinde adi gegen bir sanat dali degil; karakterlerin psikolojik
gelisimine, olay orgiisiiniin kurulmasina ve kiiltiirel anlam katmanlarinin derinlesmesine katki saglayan
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anlatisal bir sistemdir. Bu yoniiyle ¢calisma, Word and Music Studies yaklagiminin Tiirk romani 6rnekleri
iizerinden de verimli bir kuramsal ¢ergeve sundugunu ortaya koymaktadir.

Tiirk edebiyatt baglamindaki sonuglar, Tanpinar ve Sinekli Bakkal {izerine yapilan Onceki
arastirmalarla iliskilendirilebilir. Sarkisla’nin (2018, ss. 1-279) Huzur’da musikinin estetik kurulug
icindeki merkezi konumuna isaret eden degerlendirmesi, bu aragtirmanin Huzur ve Mahur Beste’ye
iligkin bulgulariyla ortiismektedir. Sengiil’iin (2023, ss. 305-306) Sinekli Bakkal’da miizigin Dogu-Bati
medeniyet tasavvurunu kurmadaki roliine iligkin tespiti de bu ¢alismanin bulgularini desteklemektedir.
Bununla birlikte mevcut arastirma, analizi tek bir romanla sinirlandirmayip farkli donem ve yazarlara
ait alt1 romani karsilastirmali bicimde ele aldig1 icin alanyazina daha genis bir bakis ac¢is1 sunmaktadir.

Birinci alt probleme iliskin bulgular, miizik tasvirlerinin romanlarda farkli baglamlar i¢cinde
anlam kazandigim gostermektedir. Dini yagsam, giindelik hayat, estetik ortamlar, kiiltlirel aktarim ve
sosyal yasam gibi baglamlar, her romanin kendi tarihsel ve kiiltiirel yapisina uygun bir miizik dili
kurdugunu ortaya koymaktadir. Huzur ve Mahur Beste’de miizik kiiltiirel siireklilik ve estetik hafizayla;
Serenad’da tarihsel travmalar ve kolektif bellekle; Masumiyet Miizesi’nde ise bireysel hafiza ve
nostaljiyle iligkilendirilir. Bu durum, miizigin anlatiya disaridan eklenen dekoratif bir 6ge degil, olay
orgiisii, karakter gelisimi ve kiiltiirel temsil siireglerini destekleyen yapisal bir bilesen oldugunu
gostermektedir (Bernhart et al., 1999, ss. 1-8; Moran, 2004, ss. 157—170).

Ikinci alt problem kapsaminda ulasilan sonuglar, Tiirk miizigi ile Bat1 miiziginin romanlarda
farkli sembolik yiikler tagidigini gostermektedir. Tiirk miizigi ¢ogunlukla gelenek, kiiltiirel siireklilik ve
tarihsel bellekle iliskilendirilirken; Bati miizigi modernlesme, degisim ve yeni yasam bi¢imlerinin
gostergesi olarak kullanilir. Bununla birlikte romanlarda bu iki miizik anlayist her zaman keskin
karsitliklar halinde sunulmaz; kimi zaman kiiltiirel doniigimiin farkli yonlerini agiga ¢ikaran
tamamlayici anlati araglar1 olarak birlikte degerlendirilir. Tanpinar ve Halide Edip’in romanlarinda
goriilen bu yapi, miizigin medeniyet tartismalarini estetik diizlemde temsil edebildigini gostermektedir
(Sengiil, 2023, ss. 305-306).

Ugiincii alt problem, ¢algilarin, miizisyen karakterlerin ve miizik mekanlarinin anlatida yalnizca
ayrint1 diizeyinde kalmadigini, sembolik yapiy1 giiclendiren unsurlar olarak islev gordiiglinii ortaya
koymaktadir. Farkli miizik geleneklerini temsil eden calgilar karakterlerin kiiltiirel aidiyetlerini
belirginlestirirken, miizik etrafinda kurulan mekanlar sosyal iligkilerin olugsmasina ve kiiltiirel kimligin
aktarilmasina katki saglamaktadir. Boylece miizik, romanlarda igitsel bir sanat alan1 olmanin 6tesinde
karakter, mekan ve kiiltiirel kimlik arasindaki bag1 kuran anlatisal bir sistem haline gelmektedir.

Dérdiincii ve besinci alt problemlerin bulgulan birlikte degerlendirildiginde, miizik tasvirlerinin
kiiltiirel kimlik, toplumsal bellek ve modernlesme olgulariyla dogrudan iliskilendigi goriilmektedir.
Romanlarda miizik, ge¢mis ile bugiin arasinda siireklilik kuran bir bellek tasiyicisi oldugu kadar, degisen
toplumsal degerleri ve kimlik doniisiimlerini goriiniir kilan bir anlat1 aracidir. Miizik tiirleri, karakterler
ve anlati baglamlar1 romanlara gore degisse de miizigin ortak islevi, romanlarin anlam diinyasini
derinlestiren estetik ve kiiltiirel bir unsur olarak ortaya ¢ikmaktadir.

Sonug olarak bu arastirma, farkli donem ve yazarlara ait romanlari ortak bir tematik ¢ergevede
inceleyerek Tiirk romaninda miizik tasvirlerinin islevine iliskin biitiinciil bir degerlendirme sunmaktadir.
Bulgular, miizigin karakter olusturma, kiiltiirel kimlik ingasi, toplumsal bellegin aktarimi ve
modernlesme tartismalarimin  goriinlir kilinmasinda 6nemli roller istlendigini gostermektedir. Bu
yoniiyle ¢calisma, Tiirk edebiyati ile miizikoloji arasindaki disiplinlerarasi arastirmalara katki saglamanin
yan1 sira, Word and Music Studies alanina Tiirk roman 6rnekleri lizerinden yeni veriler sunmaktadir.
Gelecekte farkli donem romanlarinin, Oykiilerin ve otobiyografik anlatilarin benzer yontemlerle
incelenmesi, Tiirk edebiyatinda miizik temsillerinin tarihsel gelisimini daha kapsamli bi¢imde ortaya
koyabilir.
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Oneriler
Arastirmacilara Yonelik Oneriler

Arastirmanin bulgular1 dogrultusunda arastirmacilara yonelik su 6neriler gelistirilmistir:

» Cumhuriyet donemi Tiirk romanlarinda miizik tasvirlerini ele alan ¢aligmalar, farkli donemleri
ve daha genis roman 6rneklemlerini kapsayacak bicimde genisletilebilir.

» Romanlarin yani sira 6ykii, tiyatro, an1 ve biyografi gibi farkli edebi tiirlerde miizik temsilleri
karsilastirmali olarak arastirilabilir.

* Gelecek ¢alismalarda miizik tasvirleri yalnizca tematik igerik analiziyle degil, sdylem analizi,
anlat1 analizi ve dijital metin analizi gibi farkli yontemlerle birlikte degerlendirilebilir.

» Tiirk romanlarinda miizik temsillerinin Tiirk halk miizigi, klasik Tiirk miizigi, Bat1 miizigi ve
popiiler miizik gibi farkli tiirler acisindan karsilastirmali olarak incelenmesi alanyazina yeni katkilar
saglayabilir.

» Tiirkiye’de yiiriitiilecek c¢aligmalarin uluslararast Word and Music Studies literatiiriiyle
karsilastirmali bi¢imde iliskilendirilmesi, disiplinleraras1 arastirmalarin gelisimini destekleyecektir.

* Yapay zeka destekli metin analizi ve dijital beseri bilimler uygulamalar1 kullanilarak miizik
tasvirleri daha genis veri kiimeleri iizerinde incelenebilir.

Uygulamaya Yonelik Oneriler

Arastirma sonuclarina dayali olarak uygulamaya yonelik su oneriler sunulmustur:

» Tiirk edebiyati ve miizikoloji alanlarindaki lisans ve lisansiistii derslerde romanlardaki miizik
tasvirleri 6rnek materyal olarak kullanilabilir.

* Edebiyat ve miizik disiplinlerini birlestiren 0gretim etkinlikleri gelistirilerek 6grencilerin
kiiltiirel miras, miizik ve edebiyat arasindaki iligkiyi biitiinciil bigimde degerlendirmeleri desteklenebilir.

» Tiirk dili ve edebiyat1 programlari ile miizik egitimi programlari arasinda ortak proje, seminer
ve uygulamalara daha fazla yer verilebilir.

* Romanlardaki miizik tasvirlerinden hareketle kiiltiirel bellek, kimlik ve modernlesme
temalarin1 merkeze alan okuma ve tartisma etkinlikleri hazirlanabilir.

» Kiiltiirel mirasin aktarimini destekleyen dijital icerikler, egitim materyalleri ve disiplinlerarasi
kaynaklar gelistirilerek romanlarda yer alan miizik kiiltiiriiniin egitim siireclerinde daha etkili
kullanilmasina katk1 saglanabilir.
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ETiK BEYANLAR

Arastirma ve Yaymn Etigi
Bu makalenin 6zgiin bir ¢calisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine uygun
olarak hazirlandigini beyan ederim. Makale daha 6nce herhangi bir yerde yayimlanmamis olup
bagka bir dergide degerlendirme siirecinde degildir. Calismada kullanilan tiim kaynaklar
akademik kurallara uygun bi¢cimde atiflanmigtir. Calismanin intihal, veri uydurma, veri tahrifi
veya manipiilasyon icermedigini; arastirma bulgularmin bilimsel diiriistliik ilkelerine uygun
sekilde sunuldugunu beyan ederim.

Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama asamasini tek bagima
ylriittim. Makalenin son halini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi
Bu makalenin yayimlanmasina iligskin herhangi bir ¢ikar catismasi bulunmadigini beyan ederim.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmasi siirecinde yapay zeka destekli araglardan yalnizca dil diizenleme, geviri
destegi, anlatim iyilestirmesi, yapisal diizenleme ve belge bigimlendirme amaciyla sinirli 6lgiide
yararlanilmistir. Yapay zeka destegiyle olusturulan biitiin materyal tarafimdan dikkatle kontrol
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edilmis ve dogrulanmistir. Yapay zeka araclari ¢calismanin temel bilimsel igeriginin, arastirma
tasariminin, analizlerinin veya akademik sonuglarmin olusturulmasinda kullanilmamustir.
Makalenin icerigine iliskin tiim akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve g¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasin kabul ettigimi beyan ederim.
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