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Abstract: The Impact of Social Media on Enhancing and Developing Poetic Epigrams Abstract: This study
explores the influence of social media platforms in promoting and evolving the art of poetic epigrams. The
research is structured into an introduction, three main sections, and a conclusion. The introduction outlines the
research problem, its significance, objectives, guiding questions, methodology, and a review of previous studies.
The first section examines the term “epigram”, tracing its origins, development, and emergence within Arabic
literature. The second section focuses on the structure and artistic features of poetic epigrams, highlighting their
suitability for social media platforms. The third section analyses the impact of social media on poetic epigrams,
as Vell as the challenges these platforms pose to the genre. Key findings of the research include: Arabic literature
has long embraced the epigram as an art form, Vith its roots evident in short poetic forms such as aphorisms,
fragments, and brief compositions dating back to the pre-Islamic era and beyond. However, the term “epigram”
itself only gained recognition in modern times. Social media has significantly influenced the genre, reviving its
original essence as “inscription on stone,” while enabling epigrams to cope Vith current events. These platforms
have facilitated the spread and evolution of epigrams through thematic and linguistic diversity, humorous and
satirical advice, and simplified philosophical reflections. The research also addresses challenges such as a lack
of documentation and attribution, superficial content, and the negative impact of online commentary.
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Oz: Bu arastirma, sosyal medya araglarimin epigram siir sanatin1 gelistirme ve zenginlestirmedeki etkisini
incelemeyi amaglamaktadir. Arastirma bir girig, li¢ boliim ve bir sonugtan olugsmaktadir. Giris boliimiinde
arastirmanin problemi ve 6nemi, amaglari, cevap aradigi sorular, izlenen yontem ve daha dnceki ¢calismalar ele
almmustir. Birinci boliimde ‘epigram’ kavrami, bu sanatin dogusu ve gelisim siireci ile Arap edebiyatindaki
yeri incelenmistir. Tkinci boliimde, siirsel epigramin yapis, sanatsal dzellikleri ve sosyal medya mecralarina
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uyumlulugu ele almmustir. Ugiincii boliimde ise sosyal medya araclarinin siirsel epigram iizerindeki etkileri ile
bu sanatin sd6z konusu mecralarda karsilastigi giicliikler tartisilmistir. Arastirmada, cesitli sonuclara
ulasilmistir. Bunlar; Arap edebiyatinin epigrami bir sanat tiirii olarak tanimis olmasi ve bu sanatin kdklerinin
Arap edebiyatinda; tevki‘at, mukatta“‘at ve Cahiliye donemi siirinde yer alan kisa manzumeler ile sonraki edebi
donemlerde goriilen kisa siirlerde bulundugu tespit edilmistir. Ancak ‘epigram’ terimi modern déoneme kadar
bilinmemektedir. Bir diger sonug ise, sosyal medya araclarinin epigram sanatin1 etkiledigidir. Zira bu araclar,
epigrami adeta kokenindeki anlamina yani tasa kazinmis bir yazit niteligine geri dondiirmektedir. Ayrica
epigramin, bu mecralar araciligiyla giincel olaylarla eszamanli bir sekilde gelisim gosterdigi; konularin ve
kullanilan dilin g¢esitlenmesi, 6giitlerin mizahi ve alayc bir {islupla sunulmasi bakimindan da yayilmasina ve
gelisimine katki sagladigi sonucuna ulagilmigtir. Bunun yani sira epigram felsefi bir igerigi sade bir {islupla
sunmustur. Aragtirmada, sosyal medya aracilifiyla epigramin karsi karsiya kaldigi birtakim zorluklara da
deginilmistir. Bunlar arasinda beyitlerin kaynagmin belgelenmemesi ve saire atfedilmemesi, igeriklerin
ylizeyselligi ve yorumlarin olumsuz etkisi yer almaktadir.

Anahtar Kelimeler: Arap Dili, Arap siiri, yazit, epigram, siirsel epigram, sosyal medya.
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Structured Abstract:

This study offers an in-depth analytical examination of the impact of social media platforms on the
promotion and development of poetic epigrams within contemporary Arabic literature. It is grounded in the
central premise that digital transformations have not merely altered modes of publication and reception, but
have also contributed significantly to reshaping the structure, function, and aesthetics of literary genres—
particularly those based on brevity, condensation, and semantic intensity. The research seeks to explore how
modern digital platforms have revitalized the epigrammatic tradition, liberating it from its formerly limited
elite circulation and adapting it to the demands of a fast-paced, media-driven age, while preserving its core
artistic essence.

Methodologically, the study adopts a descriptive-analytical approach supported by historical and
comparative perspectives. It consists of an introductory theoretical framework, three main sections, and a
concluding synthesis of findings. The research traces the historical trajectory of the epigram from its earliest
manifestations in ancient Greek civilization—where it was associated with stone inscriptions and funerary
epitaphs—to its contemporary digital presence in the form of tweets, short posts, and visually designed textual
fragments shared on social networking platforms.

The first section examines the concept of the epigram and its historical origins. The term “epigram”
is derived from the Greek “epigramma”, meaning “an inscription” or “writing upon something,” and was
initially linked to commemorative texts engraved on stone, particularly on tombs. Over time, however, the
epigram evolved beyond its functional origins to become an independent literary genre characterized by
extreme brevity, semantic density, and a concluding twist that often produces surprise or reflection. The study
argues that although the term itself is a modern Western import into Arabic literary criticism, the artistic essence
of the epigram is deeply rooted in Arabic literary heritage. Classical Arabic literature abounds with forms such
as poetic fragments, aphoristic verses, and “tawqi‘at” (epistolary signatures), all of which embody concision,
wisdom, and rhetorical precision. Thus, the epigrammatic spirit aligns naturally with the Arabic aesthetic
tradition, a point previously emphasized by modern Arab critics such as Taha Husayn, who highlighted the
genre’s capacity to distill human experience into compact and powerful poetic expressions.

The second section focuses on the aesthetic and stylistic features of poetic epigrams. Central to this
genre is paradox and contrast, which constitute its structural backbone. Epigrams frequently rely on juxtaposing
opposing meanings or images to generate intellectual tension and provoke contemplation. Equally fundamental
is linguistic economy, whereby minimal lexical units are charged with maximal semantic value, rendering the
epigram a literary form particularly suited to the accelerated rhythms of contemporary life. The study also
emphasizes irony and satire as prominent artistic tools within epigrammatic poetry, enabling poets to critique
social and political realities with sharpness and subtlety while avoiding overt didacticism. Furthermore,
epigrams are marked by thematic unity, as each text revolves around a single idea or insight, culminating in a
moment of revelation or aesthetic shock that reorients the reader’s perception of the subject at hand.

The third section analyzes the role of social media platforms—such as Facebook, X (formerly
Twitter), and Instagram—in fostering the resurgence and transformation of epigrammatic poetry. The study
argues that these platforms constitute an ideal environment for epigrams, given their emphasis on brevity,
immediacy, and visual appeal. Notably, digital technologies have facilitated a symbolic return of the epigram
to its original meaning as an “inscription,” through the integration of poetic text with images, calligraphy, and
graphic design. This fusion of verbal and visual elements has added new aesthetic dimensions to the epigram
and enhanced its expressive potential.

Moreover, social media have enabled epigrams to function as rapid literary responses to current
political, social, and humanitarian events. Epigrammatic poems have emerged as concise yet powerful
commentaries on contemporary crises, revolutions, and collective struggles in the Arab world, articulating
public sentiment in accessible and impactful forms. In this sense, the epigram has become a medium of cultural
and intellectual engagement, capable of capturing the pulse of the street while maintaining poetic integrity.

The study also highlights the unprecedented reach afforded by social media, which has dismantled
traditional barriers between poets and audiences. Through self-publishing and instant dissemination, poets are
no longer confined to the limited readership of printed collections. Instead, their works circulate widely across
diverse audiences, transcending geographical and cultural boundaries. This phenomenon has further
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encouraged the rediscovery and recontextualization of classical Arabic poetry, as users frequently share
epigrammatic excerpts from renowned poets in formats adapted to contemporary digital sensibilities.

Linguistically and thematically, the digital epigram exhibits notable diversity. A modern, direct
language has emerged, balancing simplicity with depth to accommodate heterogeneous audiences.
Additionally, new subgenres—such as philosophical epigrams—have gained prominence, posing existential
questions concerning freedom, identity, truth, and meaning in tightly condensed forms that stimulate
intellectual discourse.

Despite these positive developments, the study does not overlook the challenges confronting
epigrammatic poetry in digital spaces. Chief among these is the absence of proper attribution, as many epigrams
circulate without clear authorship, leading to the erosion of intellectual property rights. Another concern is the
potential decline in artistic depth due to the pursuit of popularity metrics such as likes and shares, which may
incentivize superficial content. Furthermore, negative or dismissive audience interactions can undermine
creative motivation and discourage sustained literary production.

In conclusion, the study demonstrates that social media platforms have not merely amplified the
dissemination of poetic epigrams but have actively contributed to their thematic, linguistic, and aesthetic
evolution. By aligning the genre’s intrinsic brevity with the logic of digital communication, these platforms
have transformed the epigram into an effective contemporary vehicle for wisdom, critique, and reflection.
Consequently, the epigram has been revitalized, shifting from a silent inscription carved in stone to a dynamic
digital flash that resonates with the concerns and sensibilities of modern humanity.

Keywords: Arabic literature; poetic epigram; digital literature; social media; Arabic poetry.

oagiall Gadlal)

5 pail) 4y pl adaliall (8 yyshaly s U e elaia¥) Jual i) ciliaie *i:dmumutm_s.uﬂ\mesﬁ
u..«g_u\d; @U\;M\LM\L&&)\L\AMJ\u‘}!};.d\u\ujmmu\MJséc Ky )m\ad\@):dlué\ﬂ\@(e\);.\ﬂ(\)
alyall 48Ul 4 cadfiKill ‘J&Y\chw\dﬁbuuy} M.u:‘}!\ u..:\.\;‘}!l_\ Laldll cibllaall u.d:.;l\, Al JS3 AL:\@LA:\\
4.49\}4) ‘J}.\;.A.“ (éjaa.ﬂ\ MUmUAb\,}! DJJA.A ssa\);:uy‘ .\9.‘5.1.“ :.L_};\ 2.@.\;.\\ 4.\.45‘).“ Glaiadl ué\.&:\ u_.}SuLﬁaSﬁu\ ‘_A\ M\JA.“ Ls”"‘ﬁ}
el il o5 sa e Lliall ae ladle) 43 pall 5 g LAY @ ol jeand) cililliie ga o),

ebaéilﬂ)&} ‘de)ﬁ)\L\wu)ﬁj a)&}@JBdJ}LﬁM%&f&A}LJ&L&\JJ&‘-\A:\Q.SSLLG_.\A
L}\l)ﬂ-\lbkﬂ)\u&—w-\ﬁnﬂ-\b)ﬂ\DJLAAJ‘E‘;}Y‘MUMMP‘)MJM@JJN\)LA.&A”L-\A.\MCJ&} @MM)W’L&}&WJ
Pah)wwwtbﬁjgo)mubw‘u\m)ud&uﬁjmu\wﬂ)”o)}mé\Y)mj—éu);h;l\t_\hhﬁ\)d_\);;]\
L;GLQ-\.AY‘ Jaal il Gllaia e Ld g,

Al ) Al A Al Alseal 5 ol saa¥) o see Y sl Ol "Epigramma’ s ole s e it
\J}\A.\.A \)a.uY\ J}J:u SL}A‘)“ JJJA CA} J).\s.“ ‘_A: LAA‘}.\AA SJIAAY\ é.l: MM\ MJ\S.\J\ ua;mﬂb&uf‘\.ﬂﬂ\ @u.ilsj
gy Jaldll o dzaall yaie Al _fdl Lalaal) Aalall 5 AVl ZUS 5 cantll el andly St Lol L mpad 381 il
Y A 50 3 aal) )l ) e ol eSO ) sal) G e ¢ el oY) &) o) s 38l 4313 ellanadl G ad
rﬂﬁﬂb ‘4.45;.“} s‘)\;ﬂ:}“ .‘u.n.aq L@.‘S} s(aﬁ}d\ d;\.u).“) " '14.\9‘541\"‘3 M.A.\SA.“ u\.u‘}“ sM)a_uJ\ u‘).\.u.“ d.m d\S.uL‘ é.\.u)&“ LE’J’J\
S (Opan ada Jia G gna e M agle 203 L s e all laadl 2 we Tala (3855 Aal saas¥) 5l O & ey A S
By 8 3m sa A padi ) pud A Al Al Gl e i) 138 8,08 5l

aing 3 g sl (5l 03 gae A8 laall 5 Bl dxds g pmll Al jan DU A sl Adlead) cland) e U andll Xy
las gl Al Cum bl jaaie o sall) LaBY) G LS Jalill Siay 6 S8 55 ad il salaiall ) seal) i el Allie e ol 2!
Ll 2ol 05 Ao jludiall 5 jeabeall sladl cilelasy Lol Laidle Lol SIS Al a1 Jrsy Les A0Ya Aad acaily ALIN Zpannall
3 _nilaal) Ciat ma o185 Bany ailaadd) 5 e laia ) a8l 5 (e e pmall (R ¢l paa¥) pmall 85l A il salS Ll 5 4y jal)
Llles Lorea 5l CaiS Aaaly g hanl 55 pmm 5l 588 Usa Gl IS 52 ) e guin ga 53n 59 alpa¥) audy el ) i) Apaylal
T sohall g sun sall (5 AN &l ) a5 23,

plonalsase ad (A gl paiui) s (b i 53) () o samsd Jia— e Laia¥) Joa sil) il 53 Jlad Ol andll Ll
el Apdlall 5 )5l 5 Sy e b S 5l T ks el jaaSU 4l 2y (R ilaiall o3 G ) Al ol iy aly g g gyl
raaill g cdashadll ) all aa (g 2l (il e A (e MRS _,Jm‘y\ oliza al yaa S caale | 38 4 1) colydl) G B e
A ppnill 48] 330 5 ol e B Allen Talasl (5 el 5 daalll cp Jadaill 138 Cilial 85 Sl jall,

Turkish Studies — Language and Literature, 21(3)



The Impact of Social Media on Enhancing and Developing Poetic... 6417

Al 5 dge Laia ¥ 5 puslad) Caan S Ay juall AW At Adk 5 010l (g o) a1 e laia¥) daal 53l il 5 e LS
eﬂ.d\@MQLQ;.“uyha.\”}‘ubjﬂ\}w)mw\uh)ﬁ!\ésMﬁl@goﬁyuﬂuwm\)uY\chM\u)}m mb&\
LM\Q&; \JJ\Acd)@\}@bﬂ\h\)&ﬂ&.\u}e\y‘}“c_\m| quud\ \.\g_u ")““""“J")“}“é"""@(‘w\u‘hﬂ‘ o),u.ncg;\‘)ﬂ\

o) ) Gy Al S sall 513 ¢ o lain¥) Jual il Jilas g 45585 A1 (3 smsall e HLERY) (e Ll Al al) 5

L\S\.)d,\‘a.c},\u\ﬁ\.c}a.aﬂ\),\swjjmc\ﬁdugijc\ﬁﬂ\Jgéggjﬂ\@jﬂ\}@\ﬂ\)ﬁﬁ\m.JW\}

SSSISH el el GLES) Bale) e 5yl mcuﬁj AN 5 80 jaal 350801 5 laie cqual 5 (i e A glaie pgllac]
a)m\.a.d\ﬁ\_m&‘).“g_\w\@e; E@)L\Sg\)uwm\);u\uh@uy&ud\d;\ﬁuu&&@hyadb\}

J%mwﬂ\}&M\uﬂ&A&‘aﬂu&hou}ﬁ L)ﬂa&}.\.\;@é‘)}\ \);\.\Y\M.\‘Ln:_’m}q}b)ﬂ
4_449;1\ M_n_%_“ M_L);“ PMJPJM\AA}JLA sa‘)JL:A_ﬂ.SA—u_LAA” \);\.\Y\ d.\A—b.\J.‘IA&‘A_lD‘)Sn t\_,;y‘ L_UML.\S‘LAS t_,.\.ms
é)ﬂﬂ\w&ﬂ\)muﬁ.q@muﬁu_\zd\j

Anal) e 5oy (ol elimil) (8 ) p¥) ) anl 5 A ) Al ol Jias Y a1 ol il o2a 2
‘;\ﬂ\d,ad\ \).\uaw.n;.\us M)Sﬂ\mﬂd\d}s;dSbé\dAyLu W@CFJU)JQL“HY‘L}““M‘MM C_\a..al\
u).c\s.\]\ulﬁsdbus)uaﬂ @Lugwcb\écHMLA};&A;\SJMU;\UAC‘}“&M\u\w}ngbjwd\w
V) LY ) paiasd Jais g e Y ) Apmdlall a0 08 ) sqandl (pa Al e ] sl Al

o8 Ll Caegud oyl ol e Liml 3y5e0 o jeai ol elaia¥) doal i) ciliaie G Al jall s calial) i
s G al a1 3 ¢l Jual 5l (3t gn (22W) Guinll (558 sl Lol el 50 IS (ged Tllan s sl s Lo gum sa 4l
o gla A€aalinn Apady an s M ) e T ) sine Clon L 45 5 (e uial 138 J31 o)3S 5 Jualill 5 ) 5 ZaSall Al 5 yualace
ol i) il 5 o sab o,

) il ¢ e lan ¥ Jual gill il s ¢ Bl ol 65 jnil) al ) ¢ pall oY) Apalidal) cilalsl),

Résumé Structuré:

Cette étude propose un examen analytique approfondi de I’impact des plateformes de médias sociaux
sur la promotion et le développement des épigrammes poétiques dans la littérature arabe contemporaine. Elle
repose sur 1’hypothése centrale selon laquelle les transformations numériques n’ont pas seulement modifié les
modes de publication et de réception, mais ont également contribué de maniére significative a remodeler la
structure, la fonction et ’esthétique des genres littéraires—en particulier ceux fondés sur la briéveté, la
condensation et I’intensité sémantique. La recherche vise a explorer comment les plateformes numériques
modernes ont revitalisé la tradition épigrammatique, en la libérant de sa circulation élitiste limitée et en
I’adaptant aux exigences d’une époque médiatique et accélérée, tout en préservant son essence artistique
fondamentale.

Sur le plan méthodologique, I’étude adopte une approche descriptive et analytique, appuyée par des
perspectives historiques et comparatives. Elle se compose d’un cadre théorique introductif, de trois sections
principales et d’une synthése conclusive des résultats. La recherche retrace la trajectoire historique de
I’épigramme depuis ses premiéres manifestations dans la civilisation grecque antique—ou il était associé aux
inscriptions lapidaires et aux épitaphes funéraires—jusqu’a sa présence numérique contemporaine sous forme
de tweets, de publications bréves et de fragments textuels visuellement congus et partagés sur les réseaux
sociaux.

La premiére section examine le concept d’épigramme et ses origines historiques. Le terme grec
epigramma signifie « inscription » ou « écriture sur quelque chose », et fut initialement lié aux textes
commémoratifs gravés sur pierre, notamment sur les tombes. Au fil du temps, 1’épigramme a dépassé ses
origines fonctionnelles pour devenir un genre littéraire autonome, caractérisé par une extréme briéveté, une
densité sémantique et une chute finale produisant souvent surprise ou réflexion. L’étude soutient que, bien que
le terme soit un emprunt moderne au vocabulaire critique occidental, I’essence artistique de I’épigramme est
profondément enracinée dans le patrimoine littéraire arabe. La littérature arabe classique abonde en formes
telles que les fragments poétiques, les vers aphoristiques et les tawgi ‘at (signatures épistolaires), qui incarnent
concision, sagesse et précision rhétorique. Ainsi, I’esprit épigrammatique s’accorde naturellement avec la
tradition esthétique arabe, comme ’ont souligné des critiques modernes tels que Taha Husayn, qui mit en avant
la capacité du genre a condenser 1’expérience humaine en expressions poétiques compactes et puissantes.
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La deuxiéme section se concentre sur les caractéristiques esthétiques et stylistiques des épigrammes
poétiques. Au cceur de ce genre se trouvent le paradoxe et le contraste, qui en constituent 1’ossature structurelle.
Les épigrammes reposent fréquemment sur la juxtaposition de significations ou d’images opposées afin de
générer une tension intellectuelle et de susciter la contemplation. Tout aussi fondamentale est 1’économie
linguistique, par laquelle des unités lexicales minimales sont chargées d’une valeur sémantique maximale,
rendant I’épigramme particuliérement adapté aux rythmes accélérés de la vie contemporaine. L’étude met
également en évidence I’ironie et la satire comme outils artistiques majeurs, permettant aux poetes de critiquer
les réalités sociales et politiques avec acuité et subtilité, tout en évitant le didactisme explicite. De plus, les
épigrammes se distinguent par leur unité thématique, chaque texte tournant autour d’une idée unique, culminant
dans un moment de révélation ou de choc esthétique qui reconfigure la perception du lecteur.

La troisiéme section analyse le role des plateformes de médias sociaux—telles que Facebook, X
(anciennement Twitter) et Instagram—dans la résurgence et la transformation de la poésie épigrammatique.
L’étude soutient que ces plateformes constituent un environnement idéal pour les épigrammes, en raison de
leur accent sur la brieveté, I’immédiateté et I’attrait visuel. Les technologies numériques ont notamment facilité
un retour symbolique a la signification originelle de 1’épigramme comme « inscription », grace a ’intégration
du texte poétique avec des images, de la calligraphie et du design graphique. Cette fusion du verbal et du visuel
a ajouté de nouvelles dimensions esthétiques a 1’épigramme et renforcé son potentiel expressif.

Par ailleurs, les réseaux sociaux ont permis aux épigrammes de fonctionner comme des réponses
littéraires rapides aux événements politiques, sociaux et humanitaires contemporains. Les poémes
épigrammatiques se sont imposés comme des commentaires concis mais puissants sur les crises, les révolutions
et les luttes collectives dans le monde arabe, articulant le sentiment public sous des formes accessibles et
percutantes. En ce sens, I’épigramme est devenu un médium d’engagement culturel et intellectuel, capable de
capter le pouls de la rue tout en maintenant son intégrité poétique.

L’étude souligne également la portée sans précédent offerte par les médias sociaux, qui ont démantelé
les barrieres traditionnelles entre poétes et publics. Grace a 1’auto-édition et a la diffusion instantanée, les
poctes ne sont plus confinés a un lectorat restreint de recueils imprimés. Leurs ceuvres circulent désormais
largement, transcendant les frontiéres géographiques et culturelles. Ce phénomeéne a encouragé la redécouverte
et la recontextualisation de la poésie arabe classique, les utilisateurs partageant fréquemment des extraits
épigrammatiques de poétes renommés dans des formats adaptés aux sensibilités numériques contemporaines.

Sur le plan linguistique et thématique, I’épigramme numérique présente une diversité notable. Une
langue moderne et directe a émergé, équilibrant simplicité et profondeur pour s’adresser a des publics
hétérogénes. De plus, de nouveaux sous-genres—tels que 1’épigramme philosophique—ont gagné en
importance, posant des questions existentielles sur la liberté, I’identité, la vérité et le sens dans des formes
condensées qui stimulent le débat intellectuel.

Malgré ces évolutions positives, 1’étude n’ignore pas les défis auxquels la poésie épigrammatique est
confrontée dans les espaces numériques. Le principal est I’absence d’attribution correcte, de nombreux
épigrammes circulant sans indication claire d’auteur, ce qui entraine une érosion des droits de propriété
intellectuelle. Une autre préoccupation est le risque de déclin de la profondeur artistique en raison de la quéte
de popularité mesurée par les « likes » et les partages, pouvant encourager un contenu superficiel. En outre, les
interactions négatives ou méprisantes du public peuvent miner la motivation créative et décourager une
production littéraire soutenue.

En conclusion, I’étude démontre que les plateformes de médias sociaux n’ont pas seulement amplifié
la diffusion des épigrammes poétiques, mais ont activement contribué a leur évolution thématique, linguistique
et esthétique. En alignant la briéveté intrinséque du genre avec la logique de la communication numérique, ces
plateformes ont transformé 1’épigramme en un véhicule contemporain efficace de sagesse, de critique et de
réflexion. Par conséquent, I’épigramme a été revitalisé, passant d’une inscription silencieuse gravée dans la
pierre a une fulgurance numérique dynamique qui résonne avec les préoccupations et les sensibilités de
I’humanité moderne.

Mots-Clés : littérature arabe ; épigramme poétique ; littérature numérique ; médias sociaux ; poésie
arabe.
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Resumen Estructurado:

Este estudio ofrece un examen analitico en profundidad del impacto de las plataformas de redes
sociales en la promocion y el desarrollo de los epigramas poéticos dentro de la literatura arabe contemporanea.
Se fundamenta en la premisa central de que las transformaciones digitales no solo han alterado los modos de
publicacion y recepcion, sino que también han contribuido de manera significativa a remodelar la estructura,
la funcidén y la estética de los géneros literarios—en particular aquellos basados en la brevedad, la condensacion
y la intensidad semantica. La investigacion busca explorar como las plataformas digitales modernas han
revitalizado la tradicion epigramatica, liberandola de su circulacion elitista limitada y adaptandola a las
exigencias de una época acelerada y mediatica, preservando al mismo tiempo su esencia artistica fundamental.

Metodologicamente, el estudio adopta un enfoque descriptivo-analitico apoyado en perspectivas
histéricas y comparativas. Consta de un marco teorico introductorio, tres secciones principales y una sintesis
conclusiva de los hallazgos. La investigacion rastrea la trayectoria historica del epigrama desde sus primeras
manifestaciones en la civilizaciéon griega antigua—donde estaba asociado con inscripciones en piedra y
epitafios funerarios—hasta su presencia digital contemporanea en forma de tuits, publicaciones breves y
fragmentos textuales disefiados visualmente y compartidos en redes sociales.

La primera seccion examina el concepto de epigrama y sus origenes historicos. El término griego
epigramma significa “inscripcion” o “escritura sobre algo”, y estuvo inicialmente vinculado a textos
conmemorativos grabados en piedra, especialmente en tumbas. Con el tiempo, el epigrama evolucioné mas
alla de sus origenes funcionales para convertirse en un género literario independiente caracterizado por extrema
brevedad, densidad semantica y un giro final que suele producir sorpresa o reflexion. El estudio sostiene que,
aunque el término es un préstamo moderno en la critica literaria arabe, la esencia artistica del epigrama esta
profundamente arraigada en el patrimonio literario arabe. La literatura arabe clasica abunda en formas como
fragmentos poéticos, versos aforisticos y tawgqi‘at (firmas epistolares), todas ellas encarnando concision,
sabiduria y precision retorica. Asi, el espiritu epigramatico se alinea naturalmente con la tradicion estética
arabe, como ya lo subrayaron criticos modernos como Tahd Husayn, quien destacé la capacidad del género
para destilar la experiencia humana en expresiones poéticas compactas y poderosas.

La segunda seccion se centra en las caracteristicas estéticas y estilisticas de los epigramas poéticos.
En el ntcleo de este género se encuentran la paradoja y el contraste, que constituyen su columna vertebral
estructural. Los epigramas suelen basarse en la yuxtaposicion de significados o imagenes opuestas para generar
tension intelectual y provocar contemplacion. Igualmente fundamental es la economia lingiiistica, mediante la
cual unidades léxicas minimas se cargan de un valor semantico maximo, convirtiendo al epigrama en una forma
literaria especialmente adecuada para los ritmos acelerados de la vida contemporanea. El estudio también
enfatiza la ironia y la satira como herramientas artisticas destacadas, que permiten a los poetas criticar
realidades sociales y politicas con agudeza y sutileza, evitando el didactismo explicito. Ademas, los epigramas
se caracterizan por su unidad tematica, ya que cada texto gira en torno a una sola idea o intuicion, culminando
en un momento de revelacion o choque estético que reorienta la percepcion del lector.

La tercera seccion analiza el papel de las plataformas de redes sociales—como Facebook, X
(anteriormente Twitter) e Instagram—en el fomento del resurgimiento y la transformacion de la poesia
epigramatica. El estudio sostiene que estas plataformas constituyen un entorno ideal para los epigramas, dado
su énfasis en la brevedad, la inmediatez y el atractivo visual. Las tecnologias digitales han facilitado un retorno
simbolico al significado original del epigrama como “inscripcion”, mediante la integracion del texto poético
con imagenes, caligrafia y disefio grafico. Esta fusién de elementos verbales y visuales ha anadido nuevas
dimensiones estéticas al epigrama y ha potenciado su capacidad expresiva.

Asimismo, las redes sociales han permitido que los epigramas funcionen como respuestas literarias
rapidas a acontecimientos politicos, sociales y humanitarios actuales. Los poemas epigramaticos han surgido
como comentarios concisos pero poderosos sobre crisis contemporaneas, revoluciones y luchas colectivas en
el mundo arabe, articulando el sentimiento publico en formas accesibles e impactantes. En este sentido, el
epigrama se ha convertido en un medio de compromiso cultural e intelectual, capaz de captar el pulso de la
calle manteniendo la integridad poética.

El estudio también destaca el alcance sin precedentes que ofrecen las redes sociales, al desmantelar
las barreras tradicionales entre poetas y audiencias. A través de la autoedicion y la difusion instantanea, los
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poetas ya no estan confinados al limitado publico de las colecciones impresas. Sus obras circulan ampliamente,
trascendiendo fronteras geograficas y culturales. Este fendmeno ha fomentado la redescubierta y
recontextualizacion de la poesia arabe clésica, ya que los usuarios comparten con frecuencia extractos
epigramaticos de poetas célebres en formatos adaptados a las sensibilidades digitales contemporaneas.

Lingiiistica y temdticamente, el epigrama digital exhibe una notable diversidad. Ha surgido un
lenguaje moderno y directo, que equilibra simplicidad y profundidad para acomodar audiencias heterogéneas.
Ademas, nuevos subgéneros—como los epigramas filosoficos—han ganado protagonismo, planteando
preguntas existenciales sobre libertad, identidad, verdad y sentido en formas condensadas que estimulan el
discurso intelectual.

A pesar de estos desarrollos positivos, el estudio no pasa por alto los desafios que enfrenta la poesia
epigramatica en los espacios digitales. Entre ellos destaca la ausencia de atribuciéon adecuada, ya que muchos
epigramas circulan sin autoria clara, lo que conduce a la erosion de los derechos de propiedad intelectual. Otra
preocupacion es el posible declive en la profundidad artistica debido a la busqueda de métricas de popularidad
como “me gusta” y compartidos, que pueden incentivar contenidos superficiales. Ademas, las interacciones
negativas o despectivas de la audiencia pueden socavar la motivacion creativa y desalentar la produccion
literaria sostenida.

En conclusioén, el estudio demuestra que las plataformas de redes sociales no solo han amplificado la
difusion de los epigramas poéticos, sino que han contribuido activamente a su evolucion tematica, lingiiistica
y estética. Al alinear la brevedad intrinseca del género con la 16gica de la comunicacion digital, estas
plataformas han transformado el epigrama en un vehiculo contemporaneo eficaz de sabiduria, critica y
reflexion. En consecuencia, el epigrama ha sido revitalizado, pasando de ser una inscripcion silenciosa grabada
en piedra a un destello digital dinamico que resuena con las preocupaciones y sensibilidades de la humanidad
moderna.

Palabras Clave: literatura arabe; epigrama poético; literatura digital; redes sociales; poesia arabe.
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CtpykTypupoBaHnHblii Pedepar:

JlaHHOE WuCClIeJIOBaHHWE TMPEACTaBIsIET CcOOOW yTiuyONEHHBIN aHAIMTUYECKUM aHaau3 BIUSHUI
wiaTGopM COLMaNbHBIX CETel Ha MPOJBHIKCHHUE M Pa3BUTHE IO3TUUECKHX OIUTPaMM B COBPEMEHHOM
apabckoii uteparype. OHO OCHOBAHO Ha IICHTPAIBHOMN MPEANOCHIIKE O TOM, 4TO IU(PPOBLIC TpaHCHOpMAIHH
HE€ TOJIbBKO H3MCHUIIN CHOCO6BI ny6n1/11<au1/11/1 u BOCIpUATHA, HO U CYHICCTBCHHO CHOCO6CTBOBaﬂI/I
MEPEOCMBICIICHUIO CTPYKTYPhI, YHKIIMNA U ACTETUKH JIUTEPATYPHBIX KAHPOB — OCOOEHHO TEX, UTO CTPOSTCS
Ha KPaTKOCTH, KOHJCHCAIMM W CEMAaHTHYECKON WHTEHCHUBHOCTH. llenmb WccCiiemoBaHUs — MOKa3aTh, Kak
COBpEMCHHBIC IU(POBBIC IIAT(HOPMBI OKHBHITH JATPAMMATHICCKYIO TPAIHUIIHIO, OCBOOOIHB €€ OT MPEIKHETO
OTPaHUYEHHOTO  JJHMTApPHOTO  OOpAalIeHWs W  aJalTHpPOBaB K  TpPeOOBaHUSIM  CTPEMHTEIBHOTO,
MeIUATH3HUPOBAHHOTO BEKa, COXPAHUB IIPU 3TOM €€ XyJOKECTBEHHYIO CYIIIHOCTb.

Merononoruuecku paboTa ONHMpaeTcsi Ha ONUCATEILHO-aHAINTHYECKUH IO/IXO0J, JOIOJHEHHBIN
HUCTOPUYECKOH ¥ CPaBHHUTEIHFHOW mepcnekThBod. OHa BKIIOYAeT BBOJHBIN TEOPETHUYECKHH pa3fel, TpH
OCHOBHBIE YacCTH Y 3aKJIKYMUTEIbHBbIH CHHTE3 BBIBOJOB. B HCCIIEOBaHMM IIPOCIEKHUBAECTCA UCTOPUUYECKAs
TPAEeKTOPHUS SMUTPAMMBI OT €€ PaHHUX NPOSIBIEHUH B IPEBHETPEUECKON IMBIIIM3AIMM — I7ie OHa ObuIa
CBfI3aHa C KaMEHHBIMH HAJIHCAMH M MOTpe0anbHBIMU AMHUTAGUSIMH — 10 €€ COBPEMEHHOro Im(poBoro
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NPUCYTCTBHSI B BHJE TBHUTOB, KOPOTKHX IIOCTOB M BH3yallbHO O(OPMIICHHBIX TEKCTOBBIX ()ParMeHTOB,
pacmpocTpaHsIEMbIX B COIIMAIBHBIX CETSX.

IepBast 9acTh MOCBSIICHA MOHATHIO STIUTPAMMBI U €€ NCTOPUIECKUM HCTOKaM. TepMUH epigramma
B TPEUECKOM SI3bIKE O3HAYACT «HAAINCHY» WM «HAIIMCAHWE» W IEPBOHAYAIBHO OBUI CBSI3aH C MaMATHBIMU
TEKCTaMH, BRICEUYCHHBIMH Ha KaMHE, 0COOCHHO Ha Haarpoousx. Co BpeMEHEM 3IUrpaMMa BBIIUIA 33 MPEIEIIbI
cBOe! (DYHKIIMOHAIHHOM POJHM W MPEBPATHUIACH B CAMOCTOSTENBFHBIN JIUTEPATYPHBIN KaHpP, OTINIAIOLTHIACS
KpalfHell KpaTKOCThIO, CEMaHTHYECKOH IUIOTHOCTHIO U (DMHAIBHBIM HOBOPOTOM, BBI3BIBAIOIIUM YAMBIICHHE
WM pa3MbllIUIeHHe. ABTOp MNOAYEPKHUBAET, YTO XOTS CaM TEPMUH SBISETCS COBPEMEHHBIM 3aIlaJHbIM
3aMMCTBOBaHHEM B apa0CKO#l JIMTEpaTypHOW KPHUTHKE, XYJO0XKECTBEHHAs CYLIHOCTh JIHUIPAMMBI IIyOOKO
YKOpEHeHa B apaOCcKoii tureparypHoil Tpaauiuy. Kinaccuueckas apabckas nureparypa uzodmiryer gpopmamuy,
TaKUMHU KaK HOATHYECKHEe (pparMeHThl, apOpUCTHUECKHE CTUXU U mayKuy ‘am (SMHUCTOJISIPHBIC MOINCH), BCE
OHU BOIUIOLIAIOT JAKOHHU3M, MYAPOCTh U PUTOPHIECKYIO TOUHOCTb. TakuM 00pa3oM, aUrpaMMaTuuecKui 1yx
OPTaHUYIHO COTJIACYeTCS] ¢ apabCKOHW 3CTETHYECKON TpaguLUeH, YTO OTMEYAIH COBPEMECHHBIC apaOCKue
KPHUTHUKH, BKIodast Taxa XycelHa, MOAUYEPKUBABILETO CIIOCOOHOCTD JKaHPa KOHIICHTPUPOBAThH YEIOBEUECKUH
OTIBIT B KOMITAaKTHBIX ¥ MOIIHBIX O3THYECKUX BBIPAKCHUSX.

Bropas gacTh cocpenoTodeHa Ha ICTETHYECKHX M CTHIIMCTUYECKHX OCOOCHHOCTSAX ITO3THUYECKOM
SHOUrpaMMel. E€ CTpyKTypHOH OCHOBOM SIBJIAIOTCS MAapaJOKC U KOHTPAcT. DMHUIPaMMBbl 4acTO CTPOSTCS Ha
COIIOCTABJICHUH MPOTHUBOMOJIOXKHBIX 3HAUCHWH WM 00pa3oB, CO37aBas MHTEIUICKTyaJbHOE HANpPSDKCHHUE H
noOyxnas K pasMbliuieHnio. He MeHee BakHa S3bIKOBas 3KOHOMHS, KOTa MHHUMAJbHBIE JIEKCHUECKHE
€/IMHMLBl HACBHIIIAIOTCS MaKCUMAaJIbHOW CEeMaHTHYECKOW IEHHOCTBIO, YTO JejlaeT JMUTpaMMy OCOOSHHO
MOAXOSIIEH sl yCKOPEHHOTO PUTMa COBPEMEHHOM H3HU. B paboTe Tarxke Moa4EpKUBAETCS POJIb HPOHUH
U CaTUPbl KaK KJIHYEBBIX XYJ0KECTBEHHBIX MHCTPYMEHTOB 3MUIPAMMAaTUYECKOM II033HMHM, MO3BOJSAIOLINX
M03TaM KPUTHUKOBATh COLIMANBHBIE U IOJUTHUYECKHE PEa MM OCTPO M TOHKO, M30eras MHpsAMOJIMHEHHOIo
qunaktuzMa. KpoMe Toro, smurpaMMbl XapaKTEpU3YIOTCS TEMaTHYECKHMM EAMHCTBOM: KaKObI TEKCT
BpalaeTcss BOKPYT OJHOW HAEU WM MPO3PEHHUs, 3aBEpIIasCh MOMEHTOM OTKPOBEHHUS WM 3CTETUYECKOTO
II0Ka, KOTOPBIN MIEPEOPUEHTHPYET BOCIPUATHE YATATEIIS.

TpeTrst yacTh aHANMM3UPYET POJIb COIMATBHBIX ceTelf — Takux kak Facebook, X (panee Twitter) u
Instagram — B BO3pO/I€HUU U TpaHC(HOPMALMH STUIPAMMATHYECKOH T033UH. ABTOpP YTBEPXKIIAET, YTO 3TH
wiaTGopMbl  CO3MAIOT HICATBHYIO Cpedy Ul SHurpaMM Ojarojaps WX akIeHTy Ha KpaTKOCTb,
HEMOCPEJICTBEHHOCTh ¥ BHU3YAJIbHYIO MPHUBIIEKATEIbHOCTh. L{U(pOBBIE TEXHOJIOTHH CIIOCOOCTBOBAIH
CHMBOJIMYECKOMY BO3BPALICHUIO SIHUIPAMMbI K €€ MCXOIHOMY 3HAUEHHIO «HAJIHCH» Yepe3 MHTETPaIHIo
MOATUYECKOTO TEKCTa € W300paKeHusIMM, Kauurpadueil W rpaduueckuM JAu3ailHOM. DTO CIHsSHHE
BepOaJbHOTO W BHU3YalbHOIO JI00AaBHJIO HOBBIE OICTETHYECKHE HW3MEPEHUs JIUrpaMMe M yCHIWIO €6
BBIPA3UTEJIbHBIA IOTEHLIAAIL.

Kpome Toro, couumanbHble CETH TIO3BOJWIM OS0UrpaMmaM (YHKIHOHHPOBATh Kak OBICTpbIE
JIUTepaTypHblE OTKJIWKMA Ha AaKTyaJbHbIE IMOJWTHYECKHE, COLMAIbHBIE M TyMaHWTapHBIE COOBITHSL.
OnurpaMMaTU4ecKUe CTUXHU CTald KPaTKMMHU, HO MOIIHBIMH KOMMEHTapHsIMU K COBPEMEHHBIM KpU3HCaM,
PEBONIIOIMSAM M KOJUIEKTHBHBIM O0ppOaM B apaOCKOM MHpe, BbIpaxkass OOIIECTBEHHbIE HACTPOCHUS B
JOCTYIIHBIX U BIIEUATISIONINX (hopMax. B 3ToM cMbIciie anurpaMmma npeBpaTmiiach B CPECTBO KyJIbTYPHOTO U
MHTEJUIEKTYaIbHOTO y4acTHs, CIIOCOOHOE YJIOBUTS ITYJIbC YIHIIBI TPA COXPAHEHHH MOTHIECKON [IETTIOCTHOCTH.

HccrnenoBanue Takke MOTYEPKUBAECT OeCHpeIleIeHTHBIM OXBaT, OO0ECICUYEHHBIN COLNAIbHBIMU
CeTSIMH, KOTOpBIE pa3pyLIMIN TPaJUIMOHHbIE Oaphepbl MEXIy MO3TaMH W ayautopueil. bmaromaps
caMoIyOIMKalil W MTHOBEHHOMY PpACIpPOCTPAHEHHIO IO3THI OOJNbIIE HE OrPaHHUYEHBl Y3KHM KpPyroM
YUTaTeNIel MeYaTHBIX COOPHUKOB. VX Tpon3BeaeHHS MUPOKO MUPKYIHPYIOT, IPEO0JIEBas reorpaguiecKue
W KyJbTypHBIE TPaHUIBI. JTO SBIEHHE CTHUMYJHNPOBAIO MEPEOTKPBITHE U MEPEOCMBICICHNE KJIACCHYECKON
apaOCKON M033UH, MMOCKOJIBKY IOJIB30BATEIIN YacTO ACATCA SIUTPaMMaTHYECKHIMH OTPBIBKAMH H3BECTHBIX
MOATOB B (hOpMaTax, alallTUPOBAHHBIX K COBPEMEHHBIM M ()POBBIM YYBCTBUTEIHHOCTSIM.

C Touku 3peHHs A3bIKa M TEMaTHKH LU(pOBast SNHUrpaMMa JIEMOHCTPUPYET 3aMETHOE pasHooOpasue.
Bo3HHK COBpeMEHHBIH, MTPSAMOH S3bIK, COUETAIOIINI IIPOCTOTY U TITyOUHY IS yJOBIETBOPEHHS TOTpeOHOCTEH
pasHopojHO# ayauTopuu. Kpome Toro, HOBbIE HOMKAHPHI — Takue Kak (uiocodcekas smurpamMma —
NpUOOpeN 3HAYMMOCTb, CTaBs YK3UCTEHINAIIBHBIE BOIIPOCH O cBO0OO/IE, MIICHTUYHOCTH, UICTUHE U CMEICIIE B
Mpe/IeNIbHO CKaThIX (POpMax, CTUMYJINPYIONIMX HHTEIUIEKTYalbHBIH JIUCKYPC.
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HecMoTps Ha MO3WTHBHBIE TEHICHINM, WCCIECIOBAaHWE HE WTHOPHUPYET IPOOIEMBI, C KOTOPBIMH
CTAJIKHMBACTCS SMUTPaMMaTHUYECKas T0331s B HUPPOBOM npocTpaHcTBe. Cpenn HUX — OTCYTCTBHE JOIDKHOTO
aBTOPCTBA, MOCKOJIBKY MHOTHE 3MUTPAMMBI PACIIPOCTPAHAIOTCSA 0€3 yKa3aHUS aBTOpa, YTO BEAET K 3PO3UH
1paB HMHTEJUICKTYalNbHOW COOCTBeHHOCTH. Jlpyro#f mpoOimemoii sBISeTCS BO3MOXKHOE CHIDKCHHE
XYA0)KECTBEHHOW TITyOMHBI M3-3a CTPEMIICHHS K IMOIMYJISIPHOCTH, M3MEPAEMOH JalikaMi M PEToCTaMHM, 4TO
MOXET CTHMYJIHpPOBAaTh MOBEPXHOCTHBIH KOHTEHT. Kpome TOro, HeraTWBHBIE WM TNPEHEOPEKHUTEIbHBIC
peakiuu ayIJUTOPUH CHOCOOHBI MOJOPBATh TBOPUECKYH0 MOTHBALMIO M IPEMATCTBOBATH YCTOHUUBOMY
JUTEPaTypHOMY IIPOU3BOJICTBY.

B 3axmrodueHme HcclefOBaHHE MOKa3bIBaeT, 4YTO COLMAlbHbIE CETHM HE TOJBKO YCHJIMIU
pacnpocTpaHeHHe MO3TUYECKUX MUTPaMM, HO M aKTHBHO CIIOCOOCTBOBAJIM MX TEMAaTHYECKOH, S3BIKOBOU M
acTeTH4ecKoi sBoronnH. CoeIMHNB IIPUCYIILYIO )KaHPY KPaTKOCTh C JIOTUKON U(POBOH KOMMYHHUKAIIUHU, 3TH
wiaTGopMbl TPEBpaTUIN SMUTPaMMy B 3(PQPEKTUBHOE COBPEMEHHOE CPEICTBO MYIPOCTH, KPUTUKU U
pa3MbInuicHns. TakuM 00pa3oM, snurpamMmMa OblIa BO3POXK/ICHA, IEPeiiis OT MOTYAINBON HAANMCH Ha KaMHE
K TUHAMHYHOM HM(POBOH BCIIBIIMIKE, PE3OHUPYIOMEH € 3a00TaMH M YyBCTBHUTECIHLHOCTBIO COBPEMEHHOTO
YeJIOBEUECTBA.

KnaroueBnie CioBa: apabckas nurTepaTypa; MO3THUYECKas SMUrpamMma; udpoBas IUTEpaTypa;
COIIMANbHBIC CETH; apaOcKast MO33HsL.
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Yapilandirilmis Ozet:

Bu ¢alisma, sosyal medya platformlarinin ¢agdas Arap edebiyatinda siirsel epigramlarin tanitimi ve
gelisimi tizerindeki etkisini derinlemesine analitik bir incelemeye tabi tutmaktadir. Caligma, dijital
doniisiimlerin yalnizca yayin ve alimlama bigimlerini degistirmekle kalmayip, ayn1 zamanda 6zellikle kisalik,
yogunluk ve anlamsal yogunluk iizerine kurulu edebi tiirlerin yapi, islev ve estetiklerini de kokli bigimde
doniistiirdiigii 6nciiliine dayanmaktadir. Arastirma, modern dijital platformlarin epigram gelenegini yeniden
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canlandirarak onu smirlt seckin dolasimdan kurtardigini ve hizli, medya odakli ¢agin taleplerine uyarlarken
6ziindeki sanatsal 6zii korudugunu ortaya koymay1 amaglamaktadir.

Metodolojik olarak ¢aligma, tarihsel ve karsilastirmali perspektiflerle desteklenen betimleyici-analitik
bir yaklagim benimsemektedir. Teorik bir giris g¢ercevesi, iic ana bdliim ve bulgularin sentezinden
olusmaktadir. Arastirma, epigramin tas yazitlari ve mezar kitabeleriyle iligkili oldugu Antik Yunan
uygarligindaki en erken tezahiirlerinden, sosyal aglarda paylasilan tweetler, kisa gonderiler ve gorsel olarak
tasarlanmig metin parcalart bigimindeki ¢agdas dijital varligina kadar tarihsel seyrini izlemektedir.

Birinci boliim, epigram kavramini ve tarihsel kdkenlerini ele almakta; “epigram” teriminin Yunanca
“epigramma”dan tiiredigini, baslangicta tas lizerine kazinmis anitsal metinlerle, 6zellikle mezar kitabeleriyle
iliskili oldugunu belirtmektedir. Zamanla epigram islevsel kokenlerinin 6tesine gegerek asir kisalik, anlamsal
yogunluk ve ¢ogu kez siirpriz veya diisiince uyandiran bir sonla karakterize bagimsiz bir edebi tiir haline
gelmigtir. Caligma, terimin Arap edebiyat elestirisine modern Bati’dan ithal edilmis olmasina ragmen,
epigramin sanatsal dziinlin Arap edebiyat geleneginde koklii bir sekilde bulundugunu ileri siirmektedir. Klasik
Arap edebiyaty, siirsel fragmanlar, 6zlii beyitler ve “tavki‘at” (mektup imzalari) gibi kisalik, bilgelik ve retorik
hassasiyetle oriilii bicimlerle doludur. Bu nedenle epigramatik ruh, Arap estetik gelenegiyle dogal bir uyum
icindedir. Nitekim Taha Husayn gibi modern Arap elestirmenleri, tiirlin insan deneyimini yogun ve giiclii siirsel
ifadelerle damitma kapasitesini vurgulamislardir.

Ikinci boliim, epigramlarin estetik ve iislup 6zelliklerine odaklanmaktadir. Tiiriin yapisal omurgasin
paradoks ve karsitlik olusturur. Epigramlar siklikla zit anlamlar1 veya imgeleri yan yana getirerek zihinsel
gerilim yaratir ve diislinmeye sevk eder. Ayn1 derecede temel olan dilsel ekonomide, en az sézciik birimleri en
yiiksek anlamsal degerle yiiklenir; bu da epigrami ¢agdas yasamin hizina 6zellikle uygun bir edebi form haline
getirir. Calisma ayrica epigramatik siirde ironi ve hicvin 6ne ¢ikan sanatsal araglar oldugunu, sairlerin
toplumsal ve siyasal gergekleri keskinlik ve incelikle elestirmelerine olanak tanidigini vurgular. Epigramlar
ayrica tematik birliktelikle tanimlanir; her metin tek bir fikir veya sezgi etrafinda doner ve okuyucunun algisini
yeniden yonlendiren bir estetik sok veya aydinlanma aniyla sonlanir.

Uciincii bdliim, Facebook, X (eski Twitter) ve Instagram gibi sosyal medya platformlarmin
epigramatik siirin yeniden dogusunu ve doniisiimiinii nasil tesvik ettigini analiz etmektedir. Caligma, bu
platformlarin kisalik, anindalik ve gorsel c¢ekicilik vurgulari nedeniyle epigramlar igin ideal bir ortam
olusturdugunu ileri siirmektedir. Dijital teknolojiler, siirsel metnin gorseller, hat sanat1 ve grafik tasarimla
biitiinlesmesi yoluyla epigramin “yazit” anlamima sembolik bir donisiinii saglamistir. Bu sozsel ve gorsel
unsurlari birlesimi, epigramin estetik boyutlarini genisletmis ve ifade giictini artirmstir.

Ayrica sosyal medya, epigramlarin giincel siyasal, toplumsal ve insani olaylara hizli edebi tepkiler
olarak islev gormesini miimkiin kilmistir. Epigramatik siirler, Arap diinyasindaki krizler, devrimler ve kolektif
miicadelelere dair 6zIlii ama giliglii yorumlar olarak ortaya ¢ikmis, kamusal duygulari erisilebilir ve etkili
bigimlerde dile getirmistir. Bu anlamda epigram, kiiltiirel ve entelektiiel katilimin bir araci haline gelmis, sokak
nabzini yakalarken siirsel biitiinliiglinii korumustur.

Calisma ayrica sosyal medyanin sagladig1 benzeri goriilmemis erigimi vurgulamaktadir. Geleneksel
basili koleksiyonlarin siirlt okur kitlesi yerine, sairler artik eserlerini kendi kendine yayimlayarak aninda genis
ve cesitlenmis kitlelere ulastirabilmektedir. Bu olgu, klasik Arap siirinin yeniden kesfini ve yeniden
baglamlagtirilmasini da tegvik etmistir; kullanicilar siklikla iinlii sairlerden epigramatik alintilar1 cagdas dijital
duyarliliklara uyarlanmig bi¢imlerde paylagmaktadir.

Dilsel ve tematik agidan dijital epigram dikkate deger bir cesitlilik sergilemektedir. Heterojen kitlelere
hitap edebilmek i¢in sadelik ile derinligi dengeleyen modern ve dogrudan bir dil ortaya ¢ikmigtir. Ayrica
ozgirliik, kimlik, hakikat ve anlam gibi varolussal sorular1 yogun bigimde dile getiren felsefi epigramlar gibi
yeni alt tiirler 6ne ¢ikmustir.

Olumlu gelismelere ragmen caligsma, dijital ortamlarda epigramatik siirin karsilastig1 sorunlar1 da géz
ard1 etmemektedir. Baslica sorun, birgok epigramin agik bir yazarlik belirtisi olmadan dolagsmasidir; bu durum
fikri miilkiyet haklarinin asinmasina yol agmaktadir. Bir diger kaygi, begeni ve paylasim gibi popiilerlik
oOlgiitlerinin tesvik ettigi yiizeysel igerik nedeniyle sanatsal derinligin azalmasi ihtimalidir. Ayrica olumsuz
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veya kiiciimseyici etkilesimler, yaratici motivasyonu zedeleyebilir ve siirdiriilebilir edebi iiretimi
engelleyebilir.

Sonug olarak calisma, sosyal medya platformlarinin epigramlarin yalnizca dolagimini artirmakla
kalmay1p, onlarin tematik, dilsel ve estetik evrimlerine aktif bicimde katkida bulundugunu goéstermektedir.
Tiirlin i¢sel kisaligini dijital iletisimin mantigiyla uyumlu hale getiren bu platformlar, epigrami bilgelik, elestiri
ve disiince icin etkili bir cagdas ara¢ haline doniistirmiistiir. Boylece epigram, tas lizerine kazinmis sessiz bir
yazittan modern insanligin duyarliliklarina hitap eden dinamik bir dijital pariltiya evrilmistir.

Anahtar Kelimeler: Arap edebiyati; siirsel epigram; dijital edebiyat; sosyal medya; Arap siiri
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The Impact of Social Mediaon Enhancing and Developing Poetic Epigrams in Arabic Poetry

Introduction

At present, the number of studies conducting an in-depth analysis of the art of the epigram
in Arabic literature is quite limited. This very deficiency constitutes the fundamental starting point
of our research. Our study aims to fill this gap in the field by focusing on the extent to which social
media platforms have accelerated the revival and development of this art form.

The epigram, with its unique texture and distinguishing features, is essentially an
independent literary genre that stands on its own. In this study, the epigram will be examined not as
a sub-branch, but precisely through this independent identity. The primary objective is to reveal the
direct impact of digitalization and social media networks on this literary form using concrete
examples. The research will seek answers to questions such as “What is the concept of the epigram?”,
“How has this art form developed?”, “What are the general characteristics of the epigram?”, and
“What is the impact of social media on the art of the epigram?”. The descriptive-analytical method
forms the framework of the study. In this context, various examples of epigrams shared on popular
social media networks were subjected to a detailed scan. By analyzing the obtained texts, an attempt
was made to determine how digital platforms have transformed this traditional art. In the literature
review conducted, no independent study was found that specifically addresses the impact of social
media on the art of the epigram in general, or on poetic epigrams in particular. However, there are
some studies that examine the art of the epigram from a theoretical perspective or approach it
practically through the poems of a specific poet. These are as follows:

Dr. ‘Abd Allah Ramadan, “Fann al-Ibigram fT al-Shi‘r al-‘Arabt al-Mu‘asir” (The Art of the
Epigram in Contemporary Arabic Poetry): This study examines the aforementioned art in terms of
its emergence, orientations, sources of inspiration, characteristics, and types.

Fann al-Ibigrama f1 al-Shi‘r al-‘Arabi al-Mu‘asir: al-Ru’ya wa-al-Tashkil — Ibigramat Prof.
Dr. ‘Abd al-Basit ‘Ataya Namudhajan (The Art of the Epigram in Contemporary Arabic Poetry:
“Vision and Formation” — The Example of Prof. Dr. ‘Abd al-Basit ‘Ataya's Epigrams): This study
focuses on the theoretical grounding of this literary genre, which gained widespread popularity in
the twentieth century; it draws attention to the European origins of the epigrammatic art, particularly
through Japanese haiku poetry; furthermore, it addresses its roots in Arabic literature within the
context of the tawqi‘at tradition. The research also presents an applied analysis based on examples
selected from Egyptian poets in order to reveal the fundamental characteristics of the art in question.

Dr. ‘Afaf al-Hajj Babakr ‘Abd al-Rahman, “al-Stira al-Shi‘riyya T Qasidat al-Ibigram ‘inda
al-A‘sha” (The Poetic Image in al-A‘sha’s Epigram Poetry): This research, published in the 47th

issue of the Journal of Educational Sciences and Human Studies (Majallat al-‘Ulum al-Tarbawiyya
wa-al-Dirasat al-Insaniyya) dated June 2025, examines the poetic image in al-A‘sha’s epigrammatic
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poetry. The study aimed to identify the sources of this image and analyze its constituent elements by
utilizing the rhetorical method.

The Emergence, Development, and Conceptual Framework of the Epigram

The art of the epigram, also known in contemporary Arabic poetry as the “poetic flash” (al-
wamda al-shi‘riyya) or Arabized by critics as unqiisha based on the meaning of “‘engraving on stone,”
corresponded to expressions written on tombstones (epitaphs) in Europe as well. However, the term
“epigram” has found a more widespread area of use across languages. This is because the semantic
ambiguity arising from the word's foreign origin has opened a space of freedom for the term; thus, it
has become the specific name for an art form built on the foundations of “small volume” structurally,
“intensity and economy of words” semantically, and “breaking the familiar” or “irony” as a third
dimension. The term unqusha, on the other hand, still evokes that narrow meaning at its root—
namely, an engraving carved into stone.

The art of the epigram is fundamentally considered one of the well-known literary genres of
Greek literature. This art, which exhibited a simple and limited character upon its initial emergence,
developed over time and transformed into an independent literary form with its own distinct features
and distinguishing characteristics. This process of emergence and development was explicitly
addressed and evaluated within its historical context by Dr. Taha Husayn in his work titled Jannat
al-Shawk (The Garden of Thorns). Taha Husayn explains the development of the epigrammatic art
in the aforementioned work with the following statements:

“This art, like other verbal arts, initially emerged in the form of verse rather than prose.
Therefore, from its very first formation in Greek literature, it became a school of poetry and one of
its genres. While it possessed a simple and limited structure at first, it gradually developed over time;
eventually, in the important cultural centers of the Greek world, primarily Alexandria, following the
conquests of Alexander the Great, it reached a position that would dominate—or almost dominate—
Greek literature.”

The emergence of the epigrammatic art in Arabic literature can be evaluated from two
different perspectives: the first being the art itself, and the second being the familiarity of this term.
As a poetic fragment that stands out with qualities such as concentration and conciseness of
expression, along with semantic density, the art of the epigram has been known in Arabic poetry
since ancient times. For in Arabic literature, poems consisting of a few couplets that tell a story,
contain wisdom, or summarize a life experience are frequently encountered. Narrators compiled
these and recorded them in their works. Some examples of this genre have been found engraved on
walls, rocks, or tombstones. So much so that in the south, center, or north of the Arabian Peninsula,
it is almost impossible to find a stone lacking a commemorative inscription carved by professional
scribes or commoners such as shepherds and caravaneers. In the inscriptions they wrote, these
individuals would mention the names of their gods, supplicating for protection, speak of the sacrifices
they offered to them, or record on the tombstones the names, tribes, and the deeds the deceased
performed while alive. Sometimes, they would also entrust their laws and customs to these stones
(Dayf, n.d., p. 2). The entry of the term “epigram” into Arabic literature, however, only occurred in
the modern era. Dr. Taha Husayn pointed out the roots of this art in Arabic literature, such as tawqi‘at
(e 5ill), muqatta‘at (ki) and short poems in Abbasid poetry. It is quite natural that literary
researchers did not classify such texts under the heading of “epigram”. For this is a term borrowed
from English, and it has no equivalent in Arabic critical terminology.

The Origin and Meaning of the Term

The word “epigram” is derived from the Greek word epigramma, and its plural is
epigrammata. An epigram is a short piece of poetry ranging in length from approximately two to
fifteen couplets; it can be written for the purpose of praise, elegy, or to declare a specific matter
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(Fayiz Riyad & Sabir, 2007, p. 193). The term consists of a combination of the words “epos” and
“graphein” in Ancient Greek, meaning “to write upon something”. Initially, this word referred to
inscriptions carved on tombstones; in this way, it was used to keep the memory of the deceased alive
or to indicate statements written beneath a person's statue (Isma‘il, 2000, p. 9). Indeed, other
meanings of the word, as stated by Majdi Wahba in his “Mu jam Mustalahat al-Adab” (Dictionary
of Literary Terms), are as follows (Wahba, 1983, p. 142):

Biting short poem (al-maqtu‘ al-lazi‘): An extremely short piece of poetry that ends with a
harsh and sharp satire.

Satirical wisdom (al-hikma al-sakhira): A concise, eloquent, and ironic expression.

Witty anecdote (al-mulha al-zakiyya): Extremely short poems ending with a clever and
subtle witticism.

As an example of this, the following couplets by al-SarT al-Raffa’ (d. 350/961) depicting his
house can be given:

i 388 81 5had & Slila s 413 Cilall Hla & I3 ]

1 have a dwelling like a lizard's burrow that I inhabit, it is narrow, its two sides have drawn
so close together that it has become utterly cramped.

B Y 5 D8 ) 40 Al Lad oo A Gn ol 21 ]

When I enter it, it appears as though it were a mold of my body, I can stretch neither a foot
nor a leg within it.

Dr. Yusuf Nawfal makes the following assessment regarding this art: “The epigram manifests
as a short text whose expression is highly concentrated and whose meaning is tightly condensed.
This text borrows the sudden flash and the moment of illumination from the short story; it
accomplishes this primarily by relying on the element of 'irony/paradox,’ through the use of words
that directly convey meaning and masterfully selected, sharp expressions. So much so that this
expression, like a sharp-edged knife, has a profound and striking impact” (Nawfal, 2004, p. 31).

Dr. ‘Abd Allah Ramadan, on the other hand, defines this genre as follows: “The epigram is
a literary form that can be in verse or prose, distinguished by its concentrated expression, depth of
meaning, and the shaping of each fragment around a single idea. This genre can rely on the language
of irony and the structure of contrast at both the lexical and semantic levels. It usually concludes
with a surprising or striking ending. Although its subjects vary, the most prominent among them are
social and political satire. An epigram can exist as an independent structure, or it can be situated
within a larger structure of which it forms a part” (Ramadan, 2016, p. 23).

All of these definitions converge on the point that the epigram, whether situated within the
framework of poetry or prose, is an independent literary form; that it is characterized by intensity,
focused expression, and economy of words; and furthermore, that it relies on the language of paradox
and contrast. However, in addition to this common framework, Dr. ‘Abd Allah Ramadan states that
the epigram can sometimes exist as an independent unit and sometimes as a constituent element
within a broader structure. Yet, in our opinion, this assertion cannot be accepted in an absolute sense.
For such an acceptance would require considering a large portion of classical period poetry—
especially the Pre-Islamic (Jahiliyya), early Islamic, Umayyad, and Abbasid periods—as epigrams.
However, during these periods, a significant portion of poetry was based on the principle of couplet
unity (wahdat al-bayt); whereas thematic unity (wahdat al-mawdii‘) often did not emerge as a
prominent feature. For this reason, in epigrams that might be considered part of a broader structure,
it is imperative that the meaning presented by the text be complete and independent. After reading
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the text, the reader should not need any other element for the meaning to be completed. Such
epigrams must present an integrated structure where brevity forms the body and paradox forms the
spirit. Because organic unity—which means that the discourse revolves around a single center,
whether its subject is a human being or something else (Bakkar, 1979, p. 37)—is considered one of
the most fundamental characteristics of the epigram. Indeed, Dr. Ramadan ‘Abd al-Tawwab
expresses this point with the following words: “Epigrams located within another poetic or prosaic
Structure possess the nature of an independent fragment with their own unique qualities. Even though
they are situated within a broader and more inclusive whole, this situation does not prevent them
from having a unique mold, independence, and a special existence” (Ramadan, 2016, p. 267).

The Development of the Epigrammatic Art

Dr. Muhammad Hamdt Ibrahtm has pointed out the transformation the art of the epigram
underwent with the following words: “In the hands of the poets of the Alexandrian period, the
epigram ceased to be merely short couplets engraved on tombstones, it transformed into a
descriptive poetry genre with intense expression, shaped around a wide variety of subjects such as
love, ghazal, satire (hija’), and elegy (marthiya)” (Ibrahim, 1985, pp. 7-8).

When the epigram is mentioned in literary criticism, in general terms, it refers to short poems
in the genre of eulogy, satire, or wisdom, which stand out with qualities such as concentration in
expression, conciseness (1jaz), and semantic density, and which also harbor irony within their
structure. Indeed, the English Romantic poet Samuel Taylor Coleridge defined this genre as follows
(Wahba, 1983, p. 142):

What is an Epigram? A dwarfish Whole,
Its body brevity, and wit its soul.

Since the concept of “wit” in Coleridge's definition, meaning “niikte” (witticism), is mostly
corresponded with “paradox - al-mufaraga (4_4<l')” in Arabic critical terminology, both meanings
were taken into consideration based on conceptual equivalence during translation. Thus, the epigram
evolved from being merely an inscription into an independent literary genre with its own unique
characteristics (Isma‘il, 2000, p. 10).

Epigrammatic poetry gained significant vitality during the golden age of Arabic literature;
and from the second half of the 20th century onwards, with the emergence of the free verse (shi‘r al-
taf‘1la) movement, it once again achieved remarkable momentum. This transformation took place
through the contributions of many poets, most notably Nazik al-Mala’ika, Badr Shakir al-Sayyab,
Salah ‘Abd al-Sabur, and Ahmad ‘Abd al-Mu‘ti Hijazi. The generations that followed them also
produced works that embraced epigrammatic poetry and enriched this genre; figures such as Adonis,
Ahmad Matar, Ahmad al-Shahawi, and Kamal Nash’at consolidated the place of this tradition in
contemporary literature with their works centered on epigram poetry (al-Maraght, 2012, p. 6).

The Structure and Characteristics of Epigrammatic Poetry

The structure of the epigram and its nature, which is based on the principles of brevity and
speed, largely coincide with the spirit of the age we live in. In this context, Dr. Ibrahim Madkar
points to the newly emerging styles of meticulousness, depth, speed, and economy of words in the
structure of our contemporary language, and their relationship with modern human thought, stating
the following:

“We live in such an era that one of the most prominent characteristics of this age is the desire
to economize on physical and mental effort. Due to the intensity of work and the scarcity of time,
everyone wishes to achieve maximum efficiency in the shortest time; to convey what is most useful
in the easiest and most direct way. While in the past, science allocated a vast space to lengthy
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investigations and voluminous tomes, today it emphasizes the soundness of meaning and structure.
Similarly, while literature formerly prided itself on rhymed prose (saj‘), repetition, metonymy, and
metaphor, today it places all its weight on simplicity, clarity, fluency, precision, and
comprehensibility. This is the spirit of the age, and these are the conditions it necessitates; it is
impossible to step outside of them.” (Madkdr, 1957, p. 7/13)

Epigram poets have viewed this genre as a style suitable for addressing a multitude of issues,
ranging from the most general social matters to the most subjective topics. For the epigram, with its
unique mode of expression, leaves more lasting traces in minds and hearts compared to long-winded
works. This effect stems from the conciseness, intensity, unity, and coherence inherent in the
epigram's nature, as well as the elements of irony-paradox and surprise that have permeated the spirit
of many of its examples.

Social media serves as a reflection of our social, political, and economic life. The epigram,
or the poetic image/poetic flash (al-wamda al-shi‘riyya), by its very nature, ranks among the literary
genres most compatible with these platforms. Indeed, Dr. Ayman Tu‘aylib states that the integration
of contemporary poetry into the communication and circulation experience offered by industrial
communication software such as Twitter, Facebook, and new digital blogs will pave the way for the
emergence of new poetic forms. According to him, the poetic flashes and poetic “tweets” emerging
today stand out as the forms that approach poetic lyricism the most closely in the technological and
metallic world of communication (Isma‘il, 2000, p. 267).

One of the most prominent characteristics of the epigram is its reliance on the language of
paradox/irony (al-mufaraqa) and contrast. It can even be said that the art of the epigram is largely
built upon paradox and contrast. Because this language draws the reader into the text through the
elements of excitement, aesthetic pleasure, and curiosity it harbors; at the same time, it produces a
thought-provoking and persuasive effect by juxtaposing contrasting ideas and images. In addition to
this, the artistic and psychological impact left by contradictory images on the reader and listener is
also one of the fundamental pillars of this genre. Indeed, Dr. Yiisuf Nawfal draws attention to the
importance of paradox in the epigrammatic art, characterizing it as “the nervous system of this art”
(Nawfal, 2004, p. 32).

Indeed, a poet goes to a wedding to offer congratulations and says in a witty manner: (M. R.
Hamod, personal communication, June 23, 2025)

Dtk Loy 1 shme S
He was a sparrow in our hands, then he flew away;
e dde Sy Ay
And retreated to his nest day and night.
483 A Ul Sa gls
He was a friend; loyalty had permeated his wings.
lgle dll des ) o5a5)
They married him off... May Allah have mercy upon him!

Irony (al-Mufaraqa): “It is a rhetorical mold that expresses the intended meaning by using
words that carry its opposite. Irony, although milder than mockery (huz’) and derision (sukhriyya),
has a stronger impact due to its indirect style. For this reason, its comprehension requires intelligence
and a subtle intuition (hiss murhaf). Irony is mostly characterized by the use of expressions of praise
with the intention to satirize; the reverse is seen less frequently. Because the tone of voice betrays

www.turkishstudies.net/language



6432 Mohamed Abdelhalim Uthman Ahmed - Siileyman Recep Cibikli

the intention, it is easier to grasp irony in verbal expression compared to written expression.”
(Mawsii‘at al-mustalah al-naqdi, n.d., p. 4/258) In some definitions, it is expressed as follows: “It is
a literary work, event, or behavior that possesses other meanings. Generally, these secondary
meanings or dimensions are the opposite of the primary (apparent) meanings and dimensions.
Furthermore, irony usually contains a humorous tone or a bitter smile (laughing as if crying).”
(Thornley & Roberts, 1990, p. 295)

One of the most prominent qualities of the epigram is the prevalence of the spirit of mockery
(sukhriyya) and derision (tahakkum). These features are among the fundamental qualities that
distinguish the art of the epigram from others and are closely associated with it. Some consider satire
as the “highest form of humor”; because it largely requires intelligence, subtlety (khafa’), and
cunning (makr). For this reason, philosophers and men of letters have used it as a tool to express their
views with refined sensitivity regarding widespread superstitions or the sects and movements they
oppose and mock. Politicians have also resorted to it for the purpose of making fun (tanaddur) of
their rivals and the ideas or principles they represent. In this case, it resembles pure sarcasm that can
sometimes be hurtful.” (al-Hawwal, 1982, p. 17).

Other characteristics of the epigram include the following: “Astonishment (Idhash) and
Surprise”, “Wisdom and Contemplation”, “Prevalence of Intertextuality (Tanass)”, “Semantic
Density (Kathafa)”, and “Thematic Unity (Wahda Mawdi‘iyya)”. The fact that all these
characteristics can be clearly observed in social media environments demonstrates that these
platforms constitute a highly suitable ground for the epigram—whether in poetic or prose form. This
study, however, focuses specifically on the poetic epigram. As an example of this situation, the
following lines shared on a Facebook page can be cited: (facebook.com, 2025b)

55 L Aumall & 8 (IS ok ) Cpm SR Gy il
The moment I saw him/her, I intended to love; For every heart has an intention in love.
Gt Lasblsn 8 all (i L ik paed 8 Sl i) e 3 sal
1 love him/her whether near or far;, My heart has neither strayed in its love nor erred.

In these two couplets, brevity, density, and thematic unity, which are among the fundamental
characteristics of the epigrammatic art, are prominently felt in the lines. It is noteworthy that in the
first line, the poet establishes an intertextual relationship (tanass) and makes an allusion (iqtibas) to
the Hadith, “is 5 L (5 el JSI W] 5 ccilills JaeYI il meaning “Deeds are but by intentions, and every
person will have only what they intended” (al-Bukhari, 1993, p. 1/3). In the second line, there is
intertextuality (tanass) with the expression {us & L pSiabia Jua W) found in verse 2 of Surah al-Najm,
meaning “Your companion has not strayed, nor has he erred.”

The Impact of Social Media on the Poetic Epigram

In the age of technology, social media has become a highly conducive medium for the
dissemination of the epigram. This is because this genre possesses the characteristic of presenting a
concise and dense narrative within a limited volume. This situation makes the epigram particularly
suitable for short-text-based platforms. Some of the social media environments based on short and
striking expressions are the following:

The “X” platform (formerly Twitter): Epigrams are shared here as short messages (tweets);
this allows them to spread rapidly and reach wide audiences. This medium, which has become one
of the most widely used social media platforms in the world today, only launched its Arabic language
support/interface as of March 2012.
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Instagram: Epigrams are published in the form of pictures or drawings accompanied by
poetic texts, which strengthens their visual impact.

Facebook: Epigrams are shared on this platform sometimes in discussion groups, and
sometimes on personal “profiles” or “timelines”; thus, readers are provided with the opportunity to
comment on the text, evaluate it from different perspectives, and interpret it.

Return to the Semantic Origin of the Epigram

In the period it first emerged, the art of the epigram existed in the form of expressions
engraved on tombstones; it was used either to keep the memory of a deceased person alive or as short
texts inscribed beneath a person's statue. However, in the process of its historical development, it
distanced itself from this original meaning and transformed into an independent literary genre with
its own unique characteristics. Today, social media environments and the advanced technological
opportunities used in these platforms offer the possibility to partially reproduce the initial context in
which the epigram was born. Indeed, a poet can write one or two lines—or even a few couplets—on
any visual and present the text together with the visual. Nevertheless, this situation cannot be
considered a return to the origin of the epigram in the absolute sense. Because the purpose is no
longer to record the memory of a deceased person, but to express the poet's feelings and thoughts
through a short, dense, and often witty piece of poetry. In this context, the following example can be
cited: (‘Ilm al-ghazal, 2019)

14501 L0 Lestie el #5% S Jlan (<) 1 e 3 g
Am [ to return victorious from all my battles, only to be defeated before her innocent eyes!?
fialif Losm 3 5 Lol il sl ]

I have a thousand couplets in eloquent speech that I have mastered; Yet in my love for her,
1 stutter.

By writing these two couplets on an earthenware mug, the poet has expressed his
astonishment at his inability to articulate the feelings he carries in his heart before his beloved, despite
being a brave, eloquent, and impressive speaker in various stages of his life. In this example, irony
and contrast, which are among the fundamental characteristics of the epigram, are clearly observed.
For a distinct contrast is established between the poet's brave and powerful state on the battlefields
and his silent and helpless situation in the presence of his beloved.

Keeping Up with Current Events

Today, social media has become a medium where users express the feelings and thoughts
they carry within their inner worlds. Through these platforms, people voice their opinions about
developments occurring in their social environment or on a global scale; they share their thoughts on
various social, political, religious, and similar issues according to their interests. Indeed, following
the collapse of the Bashar al-Assad regime in Syria, Dr. Musab Hamod (@HamodMusab) penned a
satire-laden epigram titled “Apology to Bashar,” reacting to this development with an ironic style:
(Hamod, 2025, p. 100) (M. Hamod, 2025)

LB 2§ e
We apologize, Bashar, for you killing us;
[N R PP
And our endless thanks for crushing us!

aHa | Ll e Uiods
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You imprisoned us for our own good... You exiled us
L po it i Y1 b
Across the earth, just so we could savor our death!
U_jda (558 o silallS Cunad
You sat upon our chests like a nightmare,
L g (393 (S a5
Bestowing a favor so we might taste our own cries!

G Jaapall Caai 3) 5 jdaa
Forgive us when you rain down barrel bombs, for we
Lﬂy@)bl\‘_gw)ﬁ
Had placed our house right in their path!

Following the collapse of the oppressive and cruel regime in Syria, some of its supporters
began to present Bashar as a “victim.” In response to this rhetoric, the poet resorts to an extremely
harsh and biting irony. For in the poem, a so-called apology is made to Bashar, who killed the Syrian
people, arrested revolutionaries and threw them into presses to crush their bones alive, and exiled
thousands to the four corners of the world. The epigram reaches the sharpest point of its mockery in
the final line: The poet apologizes for having “placed” his house in the path of the barrel bombs
during the bombardment. Thus, the shifting of blame from the perpetrator to the victim is exposed
through a tragicomic reversal. This is an example of dark humor rising from within the pain, which
can be described as “laughing at one's own misery.”

In this epigram, conciseness (ijaz) and the sharp satirical style, which are the fundamental
characteristics of the genre, are prominently visible. The economy of expression, striking contrast,
and sarcastic tone make it possible to evaluate the text within the characteristic structure of the
epigram. On the other hand, social media has provided this text with a wide sphere of dissemination;
the fact that it was published at a time when the regime's collapse in Syria was the hottest topic on
the agenda allowed the poem to attract attention in a short time and reach wide audiences.

There is no other issue that occupies the Arab and Islamic public opinion, and indeed the
entire world, more than the Palestinian cause. Indeed, the following lines belonging to an individual
named Lugman al-Mahshabi were featured on the “ sl 3853 (Linguistic Proofreading) page on
Facebook: (al-Tadqiq al-Lughawt, 2020)

Goga iy Lol o w L el Ll | 5280
Awake, O Arabs, swiftly! Your home is in ruins,
Caiaing I gy o Lt 4l Gy
And our sacred House of God is usurped by the hands of disbelief!
Caat Uy saall Jlay 0 A W Gl e
Our honor has been violated in the shadow of glory... Oh, what wrath!
ol Liah il g % g0 ) (e danal) LS

Once we possessed glory, and even the stars were beneath us,
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RRLEEORYCH I L L SUSORE FPR ALPY)
Yet today we are in such tribulations that plunder topples our glory.
ol Ll sl 0k _ad g oy SR
1 implore you at the top of my voice: Awake, O Arabs!
waall oladl
Lugman al-Mahshabt

In this epigram, the poet calls upon the sons of the Arab world to rise and awaken in the face
of their primary and fundamental cause, the Palestinian issue, and the occupation of Jerusalem and
the Al-Aqsa Mosque. In the text, a striking contrast is established between the time when Muslims
once ruled, held glory in their hands, and surpassed even the stars in greatness; and the current era
where their lands are usurped, their honor is violated, their homelands are ruined, and even the last
remaining means in their hands are taken away. The poet concludes his epigram by repeating the call
for help he voiced at the beginning: “Awake, O Arabs!” This repetition not only ensures the structural
unity of the text but also strengthens the sense of urgency carried by the poem.

The Spread of the Epigram Through Social Media

It would not be an exaggeration to say, “If a poet does not have a page or account on social
media platforms in all their variety and diversity, it means they have condemned themselves to
extinction and oblivion, and their poems will remain trapped in their diwans that hardly anyone will
read.” Furthermore, today, one of the most fundamental steps a person takes to decide whether or not
to purchase a poet's diwan when they want to read it is to browse and glance through the poet's social
media accounts.

Social media tools such as Twitter, Instagram, and Facebook have provided broad platforms
for the individual publication of epigrams; this has contributed to their dissemination among a wider
audience. Because followers can access epigrams easily and rapidly, this situation encourages the
reading and sharing of the texts. These same platforms also allow for direct interaction between the
poet and the audience, thereby helping the epigram to be better understood and its literary taste to be
better appreciated. Social media mediums do not merely settle for publishing modern epigrams; on
the contrary, users of these sites from time to time also publish selections from the poems of ancient
poets who lived throughout the literary eras, starting from the Pre-Islamic (Jahiliyya) Period up to
the present day.

In this context, in a post, it is narrated that when Qays b. al-Mulawwah (Majniin Layla)
returned from a journey, he saw Layla's hands dyed with henna. Since it is customary in Arab
tradition for a woman to dye her fingertips red during marriage, Qays is overcome with deep sorrow
upon seeing this sight. However, to alleviate the impact of the shock he experienced, he imagines a
hypothetical situation and constructs an imaginary dialogue between himself and Layla. He then
recites the following couplets: (Qays b. al-Mulawwah, 2025)

| yand 43 palall iy Euam g ¥ Dl ) i e LD W

When we met at the foothills of Rama, I found the fingertips of al- ‘Amiriyya [Layla] dyed
red.

Gy Lo b €l Mae s % QLI 8 aay Gl Canad Elad

1 said, “Did you dye your hands with henna after our separation?” She replied, “God forbid;
that is not what happened.
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Al 4 il s G &Sy ok Sl Sliaa 5 Ll sl
But when I saw you departing, [ wept tears of blood until I moistened the earth with them.
196 55 WS cpal 8 Lliad Hlaad % aalaa i) Cal ylaly Cunsa
1 wiped my tears with the tips of my fingers, and it turned into the dye on my hands, as you
see!”

The irony (al-mufaraqa) here is that when Qays reproachfully accuses Layla, thinking she
had abandoned him, married another, and dyed her fingers with henna, Layla gives an unexpected
answer. She says that this redness seen on her fingertips is not wedding henna, but on the contrary,
it is the trace of the bloody tears she shed over his departure. According to her, this is not an
adornment as assumed; it is the trace left by bloody tears shed with the pain of separation.

The epigrams of Ahmad Matar, who is considered the pioneer of this genre in the modern
era, are still periodically reshared on social media platforms and reach wide audiences. Indeed, the
following lines of Ahmad Matar were featured on a Facebook page titled “Baldaghat al- ‘Arab fi al-
Shi ‘r wa-al-Adab”: (Matar, 2024, see also: Matar, 2006, p. 238)

There were only the two of you, and the earth belonged to you both.
dashall o gl LeSia JS 5l )
If each of you had walked with long strides,
s IO Y LeSUaa cnall Wl
Your paths would not have crossed except after a generation.
il 5 JHal) LS LeSy ilia CaSh
So how did it become so narrow for you both that you became the killer and the killed?
duld b
Qabil [Cain]... O Qabil!
o5l e 3 LS S5 fp ol )
Had your mention not come in the definitive Revelation [the Qur'an],
I would have said: Impossible!
S ledsdll g5 e
Who sowed the seeds of discord between you..
iyl a1 3 (S5 ol
When Israel was not yet on earth!!?

Accordingly, Israel is depicted as the source of the world's evils. In fact, despite it being a
usurping entity that emerged in what can be considered a recent era, Ahmad Matar tries to seek a
role for it even in the first murder. Even if it did not actually have such a role in reality, it is presented
as an entity that could be deemed worthy of it, as implied by the poet. However, the poet uses the
Qur'anic narrative in harmony with the context and narrative structure; so much so that no
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contrivance is felt in the text. The poet means to say, “If this event had not been mentioned in the
definitive verses of the Qur'an, I would have said that the cause of the dispute between Qabil and
Habil was Israel; but the divine text has definitely clarified this issue.”

On the other hand, a noteworthy point is this: Reading poetry in social media environments—
especially poems in the epigram genre—is not limited only to poetry readers. On the contrary, these
platforms can also attract the attention of individuals who do not have a direct interest in poetry.
Thus, sometimes a person turns to the poetry of a poet they were not accustomed to reading before;
and this situation significantly contributes both to a contemporary poet gaining fame and to the
renewed expansion of the fame of a poet who lived in past eras.

The Contribution of Social Media to the Development of the Epigram

Social media has contributed to the strengthening and development of the poetic epigram in
various ways. These contributions can be addressed under several headings:

Diversity of Subject and Form

The epigram can address a wide diversity of subjects, ranging from social and political issues
to personal experiences and human-specific emotions. Furthermore, poetic epigrams can also be
penned in the form of classical metered poetry (shi ‘7 ‘amiidi), free verse-based taf 7la poetry, or prose

poetry.

The following couplets were featured on a page titled “Rawa i ‘ al-Adab al- ‘Arabr”: (Rawa’i’
al-Adab al-‘Arabi, 2025)

853 (553 Lay a3l Y 5 o il 5y 08 Y5 JBladl JUa
My longing has prolonged, and there is no friend to console me; Nor does time bring me
what my heart desires.
Cptlaall W) ) B3 La ok 0] Al (5 543y il | 518
They said, “Have you gone mad because of the one you love?” So I said to them: “There is

no pleasure in life except for the mad.”

This epigram belongs to the Andalusian Abti Madyan al-Tilimsani (d. 594/1198) and carries
the structure of classical poetry in terms of meter and rhyme. Here, while voicing the pain he feels
from loneliness, the poet expresses the deep longing he harbors for his beloved. Surprised by his
condition, people ask him, “Have you gone mad because of the one you love?” It is at this point that
the mufaraga (paradox) and irony dimension of the epigram emerges. The poet does not reject this
accusation; on the contrary, he accepts it and even goes a step further, completing his words in an
ironic manner by stating that the true pleasure of life is destined only for the “mad.”

One of the examples presented in the form of prose poetry is as follows: (Isma‘il, 2000, p.
90)

How magnificent is the palm tree!
clandl ) Lgeda a3
It extends its trunk towards the sky.
:\jé\} :~- -

1t lives standing,
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448) g O gl
1t dies standing.
sVl s e pdl G A
*Yet among humankind, there are those who prefer to grovel; *
L e
They live crawling,

Gal 3 & ga
They die crawling.

This epigram was penned in the form of a prose poem by ‘1zz al-Din Isma‘1l, bearing the title
“Those Who Live Crawling.” The text is built upon a striking contrast between two opposing images.
The first glorifies the palm tree: although it is a plant, by its very nature, it lives standing tall and dies
standing tall. The second presents a derogatory depiction of some human beings who prefer to grovel;
because they choose to live crawling and die in the same condition. This contrast reveals the ironic
and critical impact that forms the foundation of the epigram.

In the social media environment, poets generally use a modern and direct language suitable
for the nature of these platforms. In this context, Dr. Taha Husayn says the following about the
epigram: “The epigram is a short genre of poetry and is distinguished by the great care taken in the
selection of its words. So much so that the language used is above ordinary and vulgar expressions;
yet it does not reach the level of the heavy and extremely robust style that master poets specifically
aim for in great odes (gasidas). Rather, it stands somewhere between the two: it is simple enough to
be easily understood by everyone, but not so vulgar as to lose the interest of elite readers; yet it is not
so high and heavy that only the elite cultured people can understand it. Because these people are
familiar with the language of great poets.” (Ibrahtm, 1985, p. 13)

This situation is a clear indication that the language of the epigram must appeal to a broad
readership whose cultural levels and levels of comprehending and internalizing poetic language
differ from one another. This situation finds a significant equivalent in the social media environment.
Because social media is a platform that can be easily accessed by all people with different cultures
and inclinations.

A member of the Facebook page titled “Nukhbat Shu ‘ara’ al-Yaman” (Elite Poets of Yemen)
published the following words of Imam al-Shafi‘t:

BLEall 58 ysall (ya (gl ) HHE 0 B iy ) aad 1)
When a rich man proposes to the daughters of my people, they dance with joy and glad
tidings.
BJ&»Y\B).-AGJ\ u&dhﬁ_,&_s‘):\ssﬂ ela o
But if a poor man comes—even if he is pious—they immediately turn to the istikhara prayer.

In response to the poet, someone, in a joking manner and adopting the perspective of those
who put money above everything else, said the following in their tongue:

BJQQ\&&}A‘}J***@JSMJLA\U\J
Because wealth covers every living soul; even if you see him as a cucumber.

5Ll udal) Jalay Guls #5024l Ll JLa) J8
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The one with little wealth is not his equal; for sawdust is never equal to timber.
8okl a5 Il Gy #E aad (5 gaai O Jin
Is it conceivable that we equate meat with beans or a plate of bisara?

The mockery and satire in these couplets are evidently clear. Likewise, the impact of social
media on the language used does not escape notice; indeed, we see words extremely close to street
language (colloquial language) in the text, such as “cucumber, sawdust, a plate of bisara”. I am not
one of those who classify words as “this is a poetic word, that is not poetic”; because the actual
determining factor in this regard is the context, or the composition and syntax.

One of the factors contributing to the development of the epigram in the social media
environment is poetry competitions. Because the epigram genre is also included in the poetry
competitions organized on these platforms; this situation encourages both creativity and competition
among poets. Furthermore, such events significantly contribute to the development of the
epigrammatic art by allowing the mutual sharing of ideas and experiences.

The Language Used

In the social media environment, poets generally use a modern and direct language suitable
for the nature of these platforms. In this context, Dr. Taha Husayn says the following about the
epigram: “The epigram is a short genre of poetry and is distinguished by the great care taken in the
selection of its words. So much so that the language used is above ordinary and vulgar expressions;
yet it does not reach the level of the heavy and extremely robust style that master poets specifically
aim for in great odes (qasidas). Rather, it stands somewhere between the two: it is simple enough to
be easily understood by everyone, but not so vulgar as to lose the interest of elite readers, yet it is
not so high and heavy that only the elite cultured people can understand it. Because these people are
Sfamiliar with the language of great poets.” (Ibrahim, 1985, p. 13)

This situation is a clear indication that the language of the epigram must appeal to a broad
readership whose cultural levels and levels of comprehending and internalizing poetic language
differ from one another. This situation finds a significant equivalent in the social media environment.
Because social media is a platform that can be easily accessed by all people with different cultures
and inclinations.

A member of the Facebook page titled “Nukhbat Shu ‘ara’ al-Yaman” (Elite Poets of Yemen)
published the following words of Imam al-Shafi‘t:

B oldall 58 yuall (e (gl FEE a8 Ol Azd) alas 1))

When a rich man proposes to the daughters of my people, they dance with joy and glad
tidings.

3 )il 83a (M G L sy il el )
But if a poor man comes—even if he is pious—they immediately turn to the istikhara prayer.

In response to the poet, someone, in a joking manner and adopting the perspective of those
who put money above everything else, said the following in their tongue:

BJQQ\&&}A‘}J***@JSMJLA\U\J
Because wealth covers every living soul; even if you see him as a cucumber.

5 L)zl Jalay el %% €y 4l ad Ol il

The one with little wealth is not his equal; for sawdust is never equal to timber.
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8obad) G 5f Il s *H% aal (g gaad O Jin]
Is it conceivable that we equate meat with beans or a plate of bisara?

The mockery and satire in these couplets are evidently clear. Likewise, the impact of social
media on the language used does not escape notice; indeed, we see words extremely close to street
language (colloquial language) in the text, such as “cucumber, sawdust, a plate of bisara”. I am not
one of those who classify words as “this is a poetic word, that is not poetic”; because the actual
determining factor in this regard is the context, or the composition and syntax.

One of the factors contributing to the development of the epigram in the social media
environment is poetry competitions. Because the epigram genre is also included in the poetry
competitions organized on these platforms; this situation encourages both creativity and competition
among poets. Furthermore, such events significantly contribute to the development of the
epigrammatic art by allowing the mutual sharing of ideas and experiences.

The Epigram's Provision of Advice in a Sarcastic Tone via Social Media

Indeed, we see that some Facebook pages dedicate their content solely to literature and
poetry. On a page named “d &l Jwa” (Jamal al-Khuyil) on Facebook, we read the following poem
by the poet Muhammad Ayman al-‘ Aziz, who wishes to advise smokers in a sarcastic style, speaking
directly in the voice of the cigarette itself: (Jamal al-Khuytl, 2025)

RSP PR L L N | PRPEPIN
You love me, yet I kill you and satiate you with my tar;
il slals ok Cullae 8 puadl
1 appear in your gatherings and fill them with my smoke.
(Salud axaad] kW) 8550 1328
How many people of pride are there among men, whom I subjugate to my rule;
(alal alie ol yi Hk L gy 813 S
And how many a youth there is, whom one day you see accustomed to my days.
(hiy o) i sl g # Ulal JSY)
So much so that he sometimes forgets to eat, yet you never see him forget me;
ol gl ok sy il
He embraces me with his lips, and I dye them with my colors.
@M\ b yac u&i;@}dh\@mi
I waste his wealth by burning it, and I diminish his mortal life.

Later, it was seen that a user took these couplets and transformed them into a poster (visual
design) featuring an image of a cigarette burning a group of people of different ages and genders
with its fire.

Challenges Faced by the Art of the Epigram on Social Media
Some of the challenges this art faces on social media are as follows:

Lack of citation and carelessness in attributing couplets to their authors: The person sharing
sometimes posts couplets belonging to a poet but does not write the poet's name. Sometimes, they
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merely content themselves with stating the phrase “belongs to its sayer” (anonymous). This situation
negatively affects the tradition of “narration” (riwa@ya — oral transmission and attribution), which is
one of the most important characteristics distinguishing the Arabs from other nations. For example,
the following lines were featured on the www.Alshary page on Facebook: (www.Alshary, 2025)

|81 g 5 sl ol g o ISl B gad SIS &
Leave the entire crowd of people for a while,
And stand at the door of the One who ordained your fate.
IS sl sex Lo Elagd 4l g #%% Wl &g of Sulll Saay 8
People may be unable to give you even the smallest of things,
While Allah grants you what you pray for, no matter how great.
s Lale Tl 20 acad 13) ek S0l 20N 5 i) 5 Eialla
Jinn, humans, and days bear witness that,
When Allah decrees an unseen matter, it instantly comes to pass.
i Wy G805 Jlas ) 518 apiand Lol a1 400 daif oS
How many a people Allah has delivered, leaving them in astonishment;
They said, “It is impossible,” yet our Lord mended [their brokenness].

At the end of this epigram, the note “belongs to its sayer — 48&" (liga'ilihi) was added; the
same couplets were also published on the “X” platform, and again, no source was provided.

Conclusion

Arabic literature has recognized the epigram as a genre; its roots can be found in fawgi‘at
(brief official decrees/endorsements), short pieces, Pre-Islamic (Jahiliyya) poetry, and the short
poems present in subsequent literary eras. However, the term “epigram” only began to be used in the
modern era.

Critics translated the epigram into Arabic as “ungiisha”; however, the word “epigram” was
preferred in this study. Because this term has a more widespread usage and, over time, has become
the specific name of a literary genre based on the principle of small volume, semantic density, and
economy of expression. In contrast, the word “ungiisha” still evokes, in its narrow sense, an
inscription engraved on stone.

Social media influences the art of the epigram; it can even partially return it to its initial
meaning, that is, the form of a text written on stone or beneath a person's statue. Social media offers
a fertile ground for the epigram; because thanks to its rapid spread and widespread use, it can keep
pace with current events. Social media has contributed to both the dissemination and the development
of the epigram; this development has become particularly prominent in terms of subject diversity and
the language used.

Through social media, the epigram addresses social and political issues with a humorous and
satirical style, while simultaneously offering advice. The epigram can present certain subjects—for
instance, philosophical poetry—in a simple and understandable style.

Epigrams spread via social media also face certain challenges; among these are the lack of
citation for the lines, their attribution to the wrong individuals, superficiality of content, and the
negative impact of comments:
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Superficiality of content: The focus on spreading rapidly (going viral) and the desire to gain
the highest number of followers or likes sometimes lead to the presentation of superficial content
lacking depth.

The negative impact of comments: Negative comments can damage the poet's productivity
and cause their self-confidence to be shattered.

In order to overcome these handicaps, it is of great importance to build a new culture of
“digital narration” (riwdya) on digital platforms that will protect the attribution of literary texts, and
to raise awareness among readers regarding intellectual property. Following this initial step in the
literature, future research could independently examine the digitalization process of not only verse
works but also prose epigrams. Furthermore, there is a need for new and in-depth studies that will
structurally analyze the aesthetic values carried by these modern short texts produced in the digital
age in terms of “stylistics” and “rhetoric” (baldgha). Alongside this, the door should be opened to
interdisciplinary studies that will measure the impact of a specific platform (for example, the visual-
text relationship on Instagram alone) on the aesthetic structure of the epigram or the echoes of these
short texts in reader psychology. In short, the art of the epigram, engraved on silent tombstones in
ancient times, is re-emerging today on the digital screens where millions of people interact, proving
to us in its most vivid form that humanity's desire to “say much with few words” will not be lost in
any technological revolution.
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Arap Siirinde Siirsel Epigramlarin Zenginlesme ve Gelisiminde Sosyal Medyanin Etkisi

Giris
Arap edebiyatinda epigram sanatini derinlemesine inceleyen ¢aligmalarin sayis1 gliniimiizde
oldukga sinirlidir. Arastirmamizin temel ¢ikis noktast da tam olarak bu eksikliktir. Caligmamiz,

sosyal medya platformlarinin bu sanatin yeniden canlanmasina ve gelismesine ne Olgiide ivme
kazandirdigina odaklanarak alandaki bu boslugu doldurmay1 hedefliyor.

Epigram, kendine has dokusu ve ayirt edici yanlariyla aslinda kendi ayaklari tizerinde duran
bagimsiz bir edebi tiirdiir. Bu ¢aligmada epigrami alt bir dal olarak degil, tam da bu bagimsiz
kimligiyle masaya yatirilacaktir. Temel gaye ise dijitallesmenin ve sosyal medya aglarinin bu edebi
forma yaptig1 dogrudan etkiyi somut 6rneklerle gozler 6niine sermektir.

Aragtirmada “Epigram kavrami nedir?”, “Bu sanat tiirii nasil bir gelisim gostermistir?”,
“Epigramin genel 6zellikleri nelerdir?” Sosyal medyanin epigram sanati iizerindeki etkisi nedir?”
gibi sorulara cevap aranacaktir.

Caligmanin iskeletini betimsel-analitik yontem olusturmaktadir. Bu c¢ergevede, popiiler
sosyal medya aglarinda paylasilan ¢esitli epigram orneklerini detayli bir taramadan gecirdik. Elde
ettigimiz metinleri analiz ederek dijital platformlarin bu geleneksel sanati nasil donistiirdiigiinii
tespit etmeye ¢alistik.

Yapilan literatiir taramasinda, sosyal medyanin genel olarak epigram sanati, dzelde ise
manzum epigramlar iizerindeki etkisini miistakil olarak ele alan herhangi bir calismaya
rastlanmamistir. Bununla birlikte, epigram sanatini teorik agidan inceleyen veya belirli bir sairin
siirleri lizerinden uygulamali olarak ele alan bazi ¢alismalar mevcuttur. Bunlar sunlardir:

Dr. Abdulldh Ramadan, “Fennu’l-Ebigram fi’s-Si‘ri’l-‘Arabiyyi’l-Mu‘asir” (Cagdas Arap
Siirinde Epigram Sanat1): Bu ¢alisma s6z konusu sanati; dogusu, yonelimleri, beslendigi kaynaklar,
ozellikleri ve tiirleri bakimindan incelemektedir.

Fenii’l-Ebigrama f1’s-Si‘ri’l-* Arabiyyi’l-Mu‘asir: er-Ru’ye ve’t-Tegkil — Ebigramat Prof. Dr.
‘Abdiilbasit ‘Ataya Nemiizecen (Cagdas Arap Siirinde Epigram Sanati: “Goriis ve Bigimlenis” —
Prof. Dr. Abdiilbasit Atdya’nin Epigramlari Ornegi) Bu ¢aligma, yirminci yiizyilda yayginlhik
kazanan bu edebi tiiriin kuramsal temellendirilmesine odaklanmakta; epigram sanatinin Avrupa
kokenine, 6zellikle Japon haiku siiri tizerinden dikkat ¢cekmekte; bunun yani sira Arap edebiyatindaki
koklerini, tevki‘at gelenegi baglaminda ele almaktadir. Arastirma ayrica, s6z konusu sanatin temel
ozelliklerini ortaya koymak amaciyla Misirli sairlerden segilen 6rnekler iizerinden uygulamali bir
inceleme sunmaktadir.

Dr. ‘Afaf el-Hac Babekr ‘Abdurrahman, “es-Stretu’s-Si‘riyye fi Kasideti’l-Ebigram ‘inde’l-
A‘sa” (el-A‘sa’nin Epigram Siirinde Siirsel Imge): Mecelletu’l-‘Ultimi’t-Terbeviyye ve’d-Dirasati’l-
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Insaniyye (Egitim Bilimleri ve Beseri Arastirmalar Dergisi) Haziran 2025 tarihli 47. sayida
yayimlanan bu arastirmada, El-A‘sa’nin epigram siirindeki siirsel imge ele almmistir. Caligma,
belagat yonteminden yararlanarak bu imgenin kaynaklarini belirlemeyi ve onu olusturan unsurlari
analiz etmeyi hedeflemistir.

Epigramin Ortaya Cikisi, Gelisimi ve Kavramsal Cercevesi

Cagdas Arap siirinde “siirsel parilt1” (el-vemda es-si‘riyye) veya elestirmenlerin “tas lizerine
naksetmek” anlamindan hareketle Arapcalastirdiklar: sekliyle “unkiise” olarak da bilinen epigram
sanat1; Avrupa'da da mezar taglari (kitabeler) {izerine yazilan ibarelere tekabiil etmekteydi. Bununla
birlikte, “Epigram” lafz1 dillerde daha yaygin bir kullanim alan1 bulmustur. Zira kelimenin yabanci
kokenli olusundan kaynaklanan o anlamsal muglaklik, terime bir 6zgiirlilk alani agmis; boylece
bicimsel olarak “kii¢iik oylum”, anlamsal olarak “yogunluk ve soz tasarrufu”, {i¢lincii bir boyut
olarak da “alisilmisi kirma” yahut “ironi” temelleri iizerine kurulu bir sanat tiirliniin 6zel ad1 haline
gelmistir. “Unkdse” tabiri ise, kokenindeki o dar anlami; yani tasa kazinmis bir nakis oldugunu hala
cagristirmaktadir.

Epigram sanati, koken itibariyla Yunan edebiyatinin taninmis edebi tiirlerinden biri olarak
kabul edilmektedir. ilk ortaya ¢ikisinda sade ve sinirli bir nitelik arz eden bu sanat, zamanla geliserek
kendine ozgii belirgin oOzellikleri ve ayirt edici nitelikleri bulunan miistakil bir edebi forma
donilismiistiir. Bu ortaya ¢ikis ve gelisim siireci, Dr. Taha Hiiseyin tarafindan Cennetii’s-Sevk (Diken
Bahgesi) adl1 eserinde agik bicimde ele alinmis ve tarihsel baglami i¢inde degerlendirilmistir. Taha
Hiiseyin, s6z konusu eserinde epigram sanatinin gelisimini su ifadelerle agiklamaktadir:

“Bu sanat, diger soz sanatlari gibi baslangigta nesir degil, nazim hdlinde ortaya ¢tkmistir.
Dolayistyla Yunan edebiyatinda ilk tesekkiiliinden itibaren siirin bir ekolii ve onun tiirlerinden biri
olmugstur. Bagslangicta sade ve sumrli bir yapiya sahipken, zamanla giderek gelismis,; nihayet
Iskenderiye basta olmak iizere Yunan diinyasimn énemli kiiltiir merkezlerinde, Biiyiik Iskender’in
fetihlerini takip eden dénemde, Yunan edebiyatina hikim olacak —ya da neredeyse hakim olacak—
bir konuma ulasmistir.”

Arap edebiyatinda epigram sanatinin ortaya cikist iki farkli zaviyeden ele almabilir: ki
sanatin bizatihi kendisinin, ikincisi ise bu terimin bilinirligidir. Ozellikle ifadenin odaklanmasi ve
ozliligi ile anlam yogunlugu gibi nitelikleriyle 6ne ¢ikan bir siir pargasi olarak epigram sanati, Arap
siirinde kadimden beri bilinmektedir. Zira Arap edebiyatinda bir hikaye anlatan, bir hikmet iceren
yahut bir hayat tecriibesini 6zetleyen az sayidaki beyitten olusmus siirlere sikca rastlanir. Raviler
bunlar1 derleyip toparlamis ve eserlerinde kayda gegirmislerdir. Bu tiirlin bazi 6rneklerine
duvarlarda, kayalarda veya mezar taslarinda kazinmis halde rastlanmistir. Oyle ki Arap
Yarimadast’nin giineyinde, kalbinde veya kuzeyinde; profesyonel kétiplerin yahut ¢obanlar ve
kervancilar gibi halktan kimselerin kazidigi bir hatira kitabesinden yoksun bir tasa rastlamak
neredeyse imkansizdir. Bu kisiler yazdiklar1 kitabelerde; kendilerini korumasi igin yakararak
tanrilarmin isimlerini zikreder, onlara sunduklar1 kurbanlardan bahseder yahut mezar taslarina
isimlerini, kabilelerini ve 6liiniin hayattayken yaptig1 isleri kaydederlerdi. Kimi zaman da kanunlarin
ve torelerini bu taglara emanet ederlerdi. (Dayf, ts., s. 2) “Epigram” teriminin Arap edebiyatina girisi
ise ancak modern donemde gergeklesmistir. Dr. Taha Hiiseyin; Abbasi donemi siirindeki “Tevki‘at-
Glad Sl “Mukattaat-lakiall” ve kisa siirler gibi bu sanatin Arap edebiyatindaki koklerine isaret
etmistir. Edebiyat arastirmacilarinin, bu tiir metinleri “epigram” baglig1 altinda tasnif etmemesi gayet
dogaldir. Zira bu, Ingilizceden alima bir terimdir ve Arap elestiri terminolojisinde bir karsihig
yoktur.

Terimin Kokeni ve Anlami

“Epigram” kelimesi, Yunanca Epigramma sozciigiinden tiiremis olup ¢ogulu
‘Epigrammata’dir. Epigram, uzunlugu yaklasik iki beyit ile on bes beyit arasinda degisen kisa bir siir
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parcasidir; dvgil, mersiye yahut bir hususu ilan etme amaciyla kaleme alinabilir. (Fayiz Riyad &
Sabir, 2007, s. 193) Terim, Eski Yunancada “epos” ve “graphein” kelimelerinin birlesiminden
olugmakta olup “bir sey lizerine yazmak™ anlamina gelmektedir. Baslangigta bu kelime, mezar taslar
iizerine kazinan yazilari ifade etmekte; bu yolla 6liiniin hatirasini yasatma veya bir sahsin heykelinin
altina yazilan ifadeleri belirtme amaciyla kullamlmaktayds. (Isma’il, 2000, s. 9) Nitekim kelimenin
diger anlamlari da, Mecdi Vehbe’nin “Mu‘cemu Mustalahati’l-Edeb” (Edebiyat Terimleri
Sozligii)’nde belirttigi iizere, su sekildedir:(Vehbe, 1983, s. 142)

Igneleyici kisa siir (el-makti‘u’l-1azi*): Sonu sert ve keskin bir hiciv ile biten, son derece
kisa siir parcgasi.

Hicivli hikmet (el-hikmetii’s-sdhire): Veciz, belagatli ve ironik bir ifade.

Niikteli latife (el-miilhatii’z-zekiyye): Zeki ve ince bir niikte ile sona eren, son derece kisa
manzumeler. Buna 6rnek olarak Seri er-Reffa’’nin (6. 350/961) evini tasvir eden su beyitleri
verilebilir:

i 388 81 5had & Slita s 413 Clal Hla & I3 )

Bana ait bir evim var ki, keler yuvasi gibi. Icine girdigimde daralir; iki yam birbirine iyice
yvaklagr.

B Y 5 D8 ) 40 Al Lad oo A Gn e 31 ]

Iceri girdigimde sanki bedenimin kalibi alinmis gibidir. Ne ayagimi uzatabilirim ne de
bacagimi.

Dr. Yusuf Nevfel, bu sanat hakkinda su degerlendirmede bulunmaktadir: “Epigram, ifadesi
son derece yogun, anlami siki bir bigimde yogunlastirilmig kisa bir metin olarak tezahiir eder. Bu
metin, kisa Oykiiden ani pardtyr ve aydinlanma ammi odiing alw; bunu ise ¢ogunlukla
‘ironi/paradoks’ unsuruna dayanarak, anlami dogrudan tasityan sozciiklerin ve ustaca sec¢ilmis,
keskin ifadelerin kullanimiyla gerceklestirir. Oyle ki bu ifade, keskin agizli bir bicak gibi, etkisi derin
ve sarsicidir.”’(Nevfel, 2004, s. 31)

Dr. Abdulldh Ramadan ise bu tiirli sdyle tanimlamistir: “Epigram, siir veya nesir formunda
olabilen, yogun anlatimi, anlam derinligi ve her bir parcamin tek bir fikir etrafinda sekillenmesiyle
one ¢tkan edebi bir bicimdir. Bu tiir, hem lafiz hem de mana diizeyinde ironi diline ve tezat yapisina
dayanabilir. Cogunlukla sasirtict veya ¢arpici bir sonla biter. Konulart c¢esitlilik gostermekle
birlikte, en dne ¢ikanlari toplumsal ve siyasi yergidir. Bir epigram, miistakil bir yapi halinde
bulunabilecegi gibi, bir parcasint olusturdugu daha biiyiik bir yapinin igerisinde de yer alabilir.”
(Ramadan, 2016, s. 23)

Bu tanimlarin tamami, epigramin ister siir ister nesir ¢ercevesinde yer alsin, bagimsiz bir
edebi bicim oldugu; yogunluk, odaklanmig ifade ve sozciik ekonomisi ile temayiiz ettigi; ayrica
paradoks ve karsitlik diline yaslandigi noktasinda birlesmektedir. Bununla birlikte Dr. Abdullah
Ramazan, bu ortak ¢er¢eveye ilave olarak, epigramin kimi zaman bagimsiz bir birim halinde, kimi
zaman da daha genis bir yapinin ic¢inde, onun kurucu unsurlarindan biri olarak yer alabilecegini
belirtmektedir. Ancak kanaatimizce bu tespit mutlak bigimde kabul edilemez. Zira béyle bir kabul,
Cahiliye, Islam’mn ilk dénemi, Emevi ve Abbasi devirleri basta olmak iizere klasik dénem siirinin
biiyilik bir kismini epigram saymay1 gerektirir. Oysa bu dénemlerde siirin 6nemli bir boliimii beyit
birligi esasina dayanmakta; buna karsilik konu biitiinliigii cogu zaman belirgin bir 6zellik olarak
ortaya ¢ikmamaktadir. Bu sebeple, daha genis bir yapimin pargast olarak degerlendirilebilecek
epigramlarda, metnin sundugu anlamin tam ve bagimsiz olmasi sarttir. Okuyucu, metni okuduktan
sonra anlamin tamamlanmasi i¢in baska bir unsura ihtiya¢ duymamalidir. Bu tiir epigramlar, kisaligin
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bedenini, paradoksun ise ruhunu olusturdugu biitlinliiklii bir yap1 arz etmelidir. Zira konusmanin —
konusu insan olsun ya da baska bir sey—(Bekkar, 1979, s. 37) tek bir merkez etrafinda donmesi
anlamia gelen organik birlik, epigramin en temel 6zelliklerinden biri kabul edilir. Nitekim Dr.
Ramazan Abdiittevvab bu hususu su sozlerle ifade etmektedir: “Baska bir siirsel ya da nesirsel yapt
icerisinde yer alan epigramlar, kendilerine o6zgii nitelikleri bulunan bagimsiz bir parca
mahiyetindedir. Her ne kadar daha genis ve kapsayict bir biitiiniin icinde yer alsalar da bu durum
onlari kendine ozgii bir kaliba, bagimsizliga ve ozel bir varliga sahip olmaktan alikoymaz.”
(Ramadén, 2016, s. 267)

Epigram Sanatimin Gelisimi

Dr. Muhammed Hamdi ibrahim, epigram sanatinin gegirdigi déniisiime su sozlerle isaret
etmistir: “Epigram; Iskenderiye donemi sairlerinin elinde, yalnizca mezar taslarina kazinmis kisa
beyitler olmaktan ¢ikip; ask, gazel, yergi (hiciv) ve mersiye (agit) gibi ¢ok ¢esitli konular etrafinda
sekillenen, yogun anlatimli betimleyici bir siir tiiriine doniismiistiir.” (Ibrahim, 1985, ss. 7-8)

Edebiyat elestirisinde epigram denildiginde, genel hatlariyla; ifadesindeki odaklanma ve icaz
ile anlam yogunlugu gibi nitelikleriyle temayiiz eden, ayrica biinyesinde bir ironi barindiran;
methiye, yergi veya hikmet tiiriindeki kisa siitler kastedilmektedir. Nitekim Ingiliz Romantik sair
Samuel Taylor Coleridge bu tiirii s0yle tanimlamustir: (Vehbe, 1983, s. 142)

What is an Epigram? A dwarfish Whole,
Its body brevity, and wit its soul.

“Epigram, kiiciik ama tamamlanmis bir biitiindiir, bedeni kisalik, ruhu ise niikte ve
paradokstur.”

Coleridge’in  tamimindaki “niikte” anlamindaki “wit” kavrami, Arapga elestiri
terminolojisinde ¢ogunlukla “paradoks - 48l jle karsilandigindan g¢eviri kavramsal esdegerlik
esas alinarak her iki anlam da gozetilmistir. Bylece epigram, salt bir kitabe olmaktan ¢ikip, kendine
has nitelikleri olan miistakil bir edebi tiire evrilmistir. (Isma’il, 2000, s. 10)

Epigram siiri, Arap edebiyatinin parlak doneminde 6nemli bir canlilik kazanmis; 20. yiizyilin
ikinci yarisindan itibaren ise serbest vezin (si‘rii’t-tef*ile) akiminin ortaya ¢ikisiyla birlikte yeniden
dikkat ¢ekici bir ivme yakalamistir. Bu doniisiim, basta Nazik el-Melaike, Bedr Sakir es-Seyyab,
Salah Abdiissablir ve Ahmed Abdiillmu‘tl Hicazi olmak tiizere pek ¢ok sairin katkilariyla
gerceklesmistir. Onlan izleyen kusaklar da epigram siirini sahiplenen ve bu tiirli zenginlestiren
iiretimler ortaya koymus; Adonis, Ahmed Matar, Ahmed es-Sehavi, Kemal Nes’et gibi isimler,
epigram siirini merkeze alan eserleriyle bu gelenegin ¢agdas edebiyattaki yerini pekistirmistir.(el-
Meragi, 2012, s. 6)

Epigram Siirinin Yapis1 ve Ozellikleri

Epigramin yapisi ve kisalik ile hiz esasina dayanan dogasi, i¢inde yasadigimiz ¢agin ruhuyla
biiyiik dlgiide drtiismektedir. Bu baglamda Dr. Ibrahim Medkir; cagdas dilimizin yapisinda yeni
ortaya ¢ikan titizlik, derinlik, hiz ve s6z tasarrufu (iktisat) iisluplarina ve bunlarin yeni insan
diisiincesiyle olan iliskisine isaret ederek sunlar1 sdyler: “Oyle bir ¢cagda yastyoruz ki, bu ¢agin en
belirgin 6zelliklerinden biri bedensel ve zihinsel ¢abada tasarruf etme arzusudur. islerin yogunlugu
ve zamanin darligi sebebiyle herkes, en kisa siirede en fazla verimi elde etmek; en yararli olani en
kolay ve en dogrudan yoldan aktarmak istemektedir. Ge¢miste ilim, uzun incelemelere ve hacimli
ciltlere genis bir alan tanimigken, bugiin anlam ve yapinin saglamligina énem vermektedir. Ayni
sekilde edebiyat da eskiden seci, tekrar, kinaye ve mecaz ile dviiniirken, giiniimiizde biitiin agirligini
sadelik, aciklik, akicilik, kesinlik ve anlasilirlik {izerine vermektedir. Iste cagin ruhu budur ve bu da
onun zorunlu kildig1 sartlardir; bunlarin disina ¢ikmak miimkiin degildir.” (Medkdr, 1957, s. 7/13)
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Epigram sairleri; bu tiirii, en genel toplumsal meselelerden en 6znel konulara kadar pek ¢ok
seyi ele almaya elverigli bir Gslup olarak gormiiglerdir. Zira epigram, kendine has ifade tarziyla
zihinlerde ve goniillerde, uzun soluklu eserlere kiyasla daha kalici izler birakmaktadir. Bu etki;
epigramin dogasinda var olan 6zliiliikk, yogunluk, biitiinliik ve tutarliligin yani sira; pek ¢ok 6rneginin
ruhuna sirayet etmis olan ironi-paradoks ve sasirtmaca unsurlarindan kaynaklanmaktadir.

Sosyal medya, toplumsal, siyasal ve ekonomik hayatimizin bir yansimasi niteligindedir.
Epigram ya da siirsel imge/siirsel parilti (el-vamda es-si‘riyye) ise, dogas1 geregi bu mecralarla en
fazla uyum gosteren edebi tiirler arasinda yer alir. Nitekim Dr. Eymen Tu‘aylib, cagdas siirin Twitter,
Facebook ve yeni dijital bloglar gibi endiistriyel iletisim yazilimlarinin sundugu iletisim ve dolasim
deneyimine dahil olmasinin, yeni siirsel bi¢cimlerin ortaya ¢ikmasina zemin hazirlayacagini belirtir.
Ona gore, giiniimiizde ortaya ¢ikan siirsel pariltilar ve siirsel “tweet”ler, teknolojik ve metalik
iletisim diinyasinda siirsel lirizme en ¢ok yaklasan formlar olarak dikkat cekmektedir.(Isma’il, 2000,
s. 267)

Epigramin en belirgin 6zelliklerinden biri, paradoks/ironi (mufaraka) ve karsitlik diline
yaslanmasidir. Hatta denilebilir ki epigram sanati, biiyiik 6l¢iide paradoks ve zitlik lizerine insa edilir.
Zira bu dil, barindirdig1 heyecan, estetik haz ve merak unsurlar sayesinde okuru metne ¢eker; ayni
zamanda birbirine karsit fikir ve imgelerin yan yana getirilmesi yoluyla diistinmeye sevk eden ve
ikna edici bir etki iiretir. Bunun yaninda, ¢elisik imgelerin okuyucu ve dinleyici lizerinde biraktigi
sanatsal ve psikolojik etki de bu tiiriin temel dayanaklarindan biridir. Nitekim Dr. Yusuf Nevfel,
epigram sanatinda paradoksun Onemine dikkat cekerek onu “bu sanatin sinir sistemi” olarak
nitelendirmektedir. (Nevfel, 2004, s. 32)

Nitekim bir sair, tebrik etmek {izere bir diigiine gider ve sdyle der: (M. R. Hamod, kisisel
iletisim, 23 Haziran 2025)

Dtk Loy 1 shme S
Bir ser¢eydi ellerimizdeyken, u¢up gitti;
e e Sy Ay
Gece giindiiz yuvasina ¢ekildi.
48 G gl s o8

Dosttu; vefa iki kanadina sinmisti.

e Ul des ) o523
Eviendirmisler onu... Allah rahmet eylesin!

Ironi (el-Mufaraka): “Kastedilen manay1, ziddini tasiyan kelimeler kullanarak ifade eden bir
belagat kalibidir. ironi; alay (hiiz’) ve istihzadan (suhriye) daha hafif olmakla birlikte, dolayli iislubu
sebebiyle etkisi daha giicliidiir. Bu sebeple, onun idraki zeka ve ince bir sezgi (hiss-i miirhef)
gerektirir. froni, cogunlukla yermek kastiyla dvgii ifadeleri kullanmakla nitelenir; bunun tersi ise
daha az goriiliir. Ses tonu niyeti ele verdigi i¢in, ironiyi sozlii anlatimda kavramak, yazili anlatima
kiyasla daha kolaydir.”(Mevsii atii’l-mustalahi ' n-nakdi, ts., s. 4/258) Bazi tamimlarda ise o sdyle
ifade edilir: “Baska anlamlara sahip edebi bir eser, olay veya davramistir. Genellikle bu ikincil
anlamlar veya boyutlar, birincil (goriinen) anlamlarin ve boyutlarin ziddidir. Ayrica ironi, cogunlukla
mizahi bir tonu yahut ac1 bir giiliisii (aglar gibi giilmeyi) de i¢inde barmdirir.” (Thornley & Roberts,
1990, s. 295)

Epigramin en belirgin vasiflarindan biri, alay (suhriye) ve istihza (tehekkiim) ruhunun
yayginligidir. Bu 6zellikler, epigram sanatini digerlerinden ayiran ve onunla siki sikiya irtibatl olan
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temel niteliklerdendir. Kimileri “hicvi “mizahin en {istiin tiirii” olarak kabul eder; zira o, biiyiik
Olciide zeka, gizlilik (hafd) ve kurnazlik (mekr) gerektirir. Bu sebeple filozoflar ve edebiyatcilar;
yaygin hurafelere yahut muhalif olup alaya aldiklar1 mezheplere/akimlara dair goriislerini ince bir
hassasiyetle beyan etmek i¢in onu bir ara¢ olarak kullanmislardir. Siyasetciler de rakipleriyle ve
onlarin temsil ettigi fikir veya ilkelerle eglenmek (teneddiir) amaciyla ona bagvurmuslardir. Bu
durumda o, kimi zaman yaralayici olabilen saf bir ignelemeyi andirir.”(el-Hevval, 1982, s. 17)
Epigramin diger dzellikleri arasinda sunlar sayilabilir: “Sasirtma (Idhas) ve Siirpriz”, “Hikmet ve
Tefekkiir’, “Metinlerarasiligin (Tenass) yaygmlhigi”, “Anlamsal Yogunluk (Kesafet)”, “Konu
Biitiinligii (Vahdet-i Mevziiyye)”. Biitliin bu 6zelliklerin sosyal medya ortamlarinda acik bigimde
gozlemlenebilmesi, s6z konusu mecralarin —gerek siirsel gerek nesir bi¢ciminde olsun— epigram
i¢in son derece elverisli bir zemin teskil ettigini gostermektedir. Bu ¢alisma ise Ozellikle siirsel
epigram lizerinde yogunlagsmaktadir. Bu duruma 6rnek olarak, Facebook’ta bir sayfada paylasilan su
dizeler zikredilebilir: (Es’aru’-Miitenebbi, 2025)

655 L dumall & 8 (IS ok 1) Cpm S Cy i il
Onu gordiigiim an sevmeye niyet ettim; Zira her gonliin sevgide bir muradi vardir.
Gt Lagblon (b lf Ja L ¥ pand 8 f ) Sie 8 sal

Yakiminda da olsam, uzaginda da, onu severim, Gonliim onun askinda ne sapmis ne de
azmigtir.

Bu iki beyitte; epigram sanatinin temel 6zelliklerinden olan kisalik, yogunluk ve konu birligi,
dizelerde belirgin bigimde hissedilmektedir. Sair birinci dizede, e t5 o) IS Wil 5 «cliilly Jlae Y1 Lai)
©s..” yani “Ameller niyetlere goredir ve herkes i¢in niyet ettigi sey vardir” (Buhari, 1993, s. 1/3)
Hadis-i Serifi metinleraras1 bir iliski (teniss) kurdugu ve telmihte bulundugu (iktibas) dikkat
cekmektedir. ikinci dizede, Necm Suresi 2. ayetinde bulunan “Arkadasiniz (Muhammed) sapmadi ve
batila inanmadi.” anlamindaki ¢ss& Ly sSaba Jda W) ifadesi ile tendss/metinlerarasilik
bulunmaktadir.

Sosyal Medyanin Siirsel Epigram Uzerindeki Etkisi

Teknoloji ¢aginda sosyal medya, epigramin yayimi i¢in son derece elverisli bir mecra haline
gelmistir. Zira bu tiir, sinirli bir hacim iginde 6zIii ve yogun bir anlatim sunma 6zelligine sahiptir. Bu
durum, kisa metin temelli platformlar agisindan epigrami 6zellikle uygun kilmaktadir. Kisa ve
vurucu ifadeye dayanan sosyal medya ortamlarindan bazilar1 sunlardir:

“X” platformu (eski adiyla Twitter): Epigramlar burada kisa iletiler (tweet) halinde
paylasilmakta; bu da onlarin hizla yayilmasina ve genis kitlelere ulagsmasina imkan tanimaktadir.
Giliniimiizde diinyanin en yaygin kullanilan sosyal medya platformlarindan biri héline gelen bu
mecra, Arapca dil destegi/arayiizii ise ancak Mart 2012 itibariyla kullanima agmustir.

Instagram: Epigramlar; siirsel metinlerin eslik ettigi resimler veya ¢izimler seklinde
yayimlanmakta, bu da onlarin gorsel etkisini gliclendirmektedir.

Facebook: Epigramlar bu platformda kimi zaman tartisma gruplarinda, kimi zaman da kisisel
“profil”’lerde veya “zaman tiinelleri”’nde paylasilmakta; boylece okuyucularin metin iizerinde yorum
yapmalarina, onu farkli ac¢ilardan degerlendirmelerine ve anlamlandirmalarina imkan
saglanmaktadir.

Epigramin Anlam Kékenine Doniis

Epigram sanati, ilk ortaya ¢iktigi donemde mezar taglari iizerine kazinan ifadeler seklinde
varlik gostermis; ya bir merhumun hatirasin1 yagsatmak ya da bir sahsin heykelinin altina iglenen kisa
metinler olarak kullanilmistir. Ancak tarihsel gelisim siireci iginde bu asli anlamindan uzaklasarak
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kendine 6zgii nitelikleri bulunan miistakil bir edebi tiire doniigmiistiir. Giinlimiizde sosyal medya
ortamlar1 ve bu mecralarda kullanilan gelismis teknolojik imkanlar, epigramin dogdugu ilk baglam
kismen yeniden iiretme imkan1 sunmaktadir. Nitekim bir sair, herhangi bir gorsel iizerine bir ya da
iki misra —hatta birkag beyit— yazarak metni gorselle birlikte sunabilmektedir. Bununla birlikte s6z
konusu durum, epigramin kokenine tam anlamiyla bir doniis olarak degerlendirilemez. Zira artik
amag, bir merhumun hatirasini kayda gecirmek degil; sairin duygu ve diislincelerini kisa, yogun ve
cogu zaman niikteli bir siir pargasi araciligiyla ifade etmektir. Bu baglamda su 6rnek zikredilebilir:

(Ilmu’1-gazel, 2019)

£12 550 2 ) e alal s #H5 S Jlaa JS5 | esitia 3 5
Tiim savaglarimdan muzaffer dénerken, O masum gézlerinin éniinde yeniliyor muyum!?
b L (3 0 8 L gl i il
Fasih dilde bin beytim var, ustaca dizdigim; Lakin onun askinda dilim tutulur, kekelerim.

Sair, s6z konusu iki beyti bir ¢dmlek kupa iizerine yazarak, hayatinin farkli sathalarinda
cesur, fasih ve etkileyici bir konusmaci olmasina ragmen, sevgilisinin karsisinda kalbinde tasidig1
duygular ifade edemeyisine hayretini dile getirmistir. Bu 6rnekte epigramin temel 6zelliklerinden
biri olan ironi ve tezat agik bicimde goriilmektedir. Zira sairin savag meydanlarindaki cesur ve giiclii
hali ile sevgilisinin huzurundaki suskun ve aciz durumu arasinda belirgin bir karsitlik kurulmustur.

Giincel Olaylara Ayak Uydurma

Sosyal medya, giiniimiizde kullanicilarinin i¢ diinyalarinda tagidiklar1 duygu ve diistinceleri
disa vurduklar1 bir mecra haline gelmistir. Insanlar bu platformlar araciligiyla, i¢inde bulunduklari
toplumsal ¢evrede ya da kiiresel dlgekte meydana gelen gelismeler hakkinda goriiglerini dile
getirmekte; ilgi alanlarina goére sosyal, siyasal, dini ve benzeri pek c¢ok konuda disiincelerini
paylagmaktadirlar. Nitekim Bessar Esed rejiminin Suriye’de ¢okiisiiniin ardindan Dr. Musab Hamod
(@HamodMusab), “Bessar’a Oziir” bashkli hiciv yiiklii bir epigram kaleme alarak bu gelismeye
ironik bir {islupla tepki gostermistir:(Hamod, 2025, s. 100) (M. Hamod, 2025)

et g i T PR
Bizi oldiirdiigiin i¢in oziir dileriz Bessar,
LS Gl O sa a1
Bizi (makinelerde) ezdigin icin de sonsuz tegekkiirler!
Wi sd Ul (e Wt
lyiligimiz icin hapsettin bizi... Siirgiin ettin yeryiiziine,
L g it i i ) b
Surf 6liimiimiizden tat alabilelim diye!
Ui b o sallS Cuned
Bir karabasan gibi ¢oktiin gogsiimiize,
L g (353 S a5
Kendi feryadimizi tadalim diye litufta bulundun!
Gl Ol Caali 3 § yhna
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Sen varil (bombalary) yagdirirken affet bizi,
Wiy (30 yhall A Ll g 28
Ne yapalim, evimizi bombalarin yolunun iistiine kurmuguz!

Suriye’de baskict ve zalim rejimin ¢okiisiiniin ardindan, bazi destekcileri Bessar’t bir
“magdur” olarak sunmaya baslamiglardir. Sair de bu s6yleme karsilik olarak son derece sert ve yakict
bir ironiye bagvurur. Zira siirde, Suriye halkini 6ldiiren, devrimcileri tutuklayip kemiklerini canli
canli ezmek iizere preslere atan, binlercesini diinyanin dort bir yanina siirgiin eden Bessar’dan sézde
0ziir dilenmektedir. Epigram, alayin en keskin noktasina son misrada ulagir: Sair, varil bombalariyla
yapilan bombardiman sirasinda evini o bombalarin yoluna “koymus” olmaktan dolay1 6ziir diler.
Boylece sugun failden alinip magdura yiiklenmesi trajikomik bir tersine ¢evirmeyle ifsa edilir. Bu,
acimin icinden yiikselen ve “aglanacak hale giilmek” diye nitelenebilecek tiirden bir kara mizah
ornegidir.

Bu epigramda, tiiriin temel nitelikleri olan icaz ve keskin hiciv {islubu belirgin bigimde
goriilmektedir. Ifade ekonomisi, ¢arpici karsitlik ve alayci ton, metni epigramin karakteristik yapisi
icinde degerlendirmeyi miimkiin kilmaktadir. Ote yandan sosyal medya, bu metne genis bir yayilim
alam kazandirmig; 6zellikle Suriye’de rejimin ¢okiisiiniin gliindemin en sicak basligi oldugu bir
donemde yayimlanmis olmasi, siirin kisa siirede dikkat ¢ekmesine ve genis kitlelere ulasmasina
imkan saglamistir.

Arap ve Islam kamuoyunu, hatta tiim diinyay1 Filistin davasindan daha fazla mesgul eden
bagka hicbir mesele yoktur. Nitekim Facebook’taki “salll 3851” sayfasinda Lokman el-Mahsebi
adli sahsa ait su dizeler yer almistir: (et-Tedkik el-Lugavi, 2020)

£ iy Loy w0 el Ll
Uyanin ey Araplar, siiratle! Harap oldu yurdunuz,
Calaizd SH oy 4% Llaia il Cuy
Beytullah olan Kudiis "iimiiz, kiifriin elinde gasp edildi!
Come by, o) Jhay ok SR W (al el
Izzetimizin golgesinde namuslarimiz ¢ignendi... Ah ne éfke!
gl Liias il g ok ha ) (e daal) LSl
Bir zamanlar ihtisama sahiptik, yidizlar bile altimizdayd,,
L U fsly 5% (0 5l Uy
Bugiin ise 6yle mihnetler icindeyiz ki, yagmalar ihtisamimizi deviriyor.
o) Ll sl #k e g s SR
Avazim ¢iktigr kadar sesleniyorum size: Uyanin ey Araplar!
Lokman el-Mahsebi

Bu epigramda sair, Arap diinyasinin evlatlarini ilk ve temel davalari olan Filistin meselesi,
Kudiis’iin ve Mescid-i Aksda’nin isgali karsisinda ayaga kalkmaya ve uyanmaya cagirmaktadir.
Metinde, Miisliimanlarm bir donem hiikiim stirdiikleri, ihtisami ellerinde tuttuklar1 ve yticelikte
yildizlar1 dahi geride biraktiklar1 zaman ile; bugiin topraklarinin gasp edildigi, kadinlarinin onurunun
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¢ignendigi, yurtlarinin harap edildigi ve ellerinde kalan son imkanlarin dahi ellerinden alindig1
donem arasinda carpict bir karsithk kurulmaktadir. Sair, epigramim basta dile getirdigi istimdat
cagrisini yineleyerek tamamlar: “Ey Araplar, uyanin!” Bu tekrar hem metnin biitlinliiglinii saglar
hem de siirin tasidig1 aciliyet duygusunu kuvvetlendirir.

Sosyal Medya Aracihigiyla Epigramin Yayilmasi:

Sayet bir sairin, tiim c¢esitliligi ve farkliligiyla sosyal medya mecralarinda bir sayfasi veya
hesab1 yoksa, kendi kendini yok olmaya ve unutulmaya mahkim etmis demektir ve siirleri pek
kimsenin okumayacagi divanlarina hapsolup kalacaktir” diyecek olsak miibalaga etmis olmayiz.
Hatta giiniimiizde, bir sairin divanin1 okumak isteyen bir kimsenin o divani satin alip almamaya karar
vermek i¢in izledigi en temel adimlardan biri, sairin sosyal medya hesaplarinda gezinip goz atmaktir.

Twitter, Instagram ve Facebook gibi sosyal medya araglari, epigramlarin bireysel olarak
yayimlanmasi i¢in genis platformlar sunmus; bu da onlarin daha genis bir kitle arasinda yayilmasina
katki saglamistir. Zira takipgiler epigramlara kolayca ve hizla ulagabilmekte; bu durum metinlerin
okunmasini ve paylasiimasini tesvik etmektedir. Ayni platformlar, sair ile kitle arasinda dogrudan
etkilesime de imkan taniyarak epigramin daha iyi anlagilmasina ve edebi zevkinin daha iyi
cikarilmasina yardimeci olmaktadir. Sosyal medya mecralar1 yalnizca modern epigramlari
yayimlamakla yetinmez; bilakis bu sitelerin kullanicilar1 zaman zaman, Cahiliye Dénemi'nden
baslayarak giiniimiize kadar uzanan edebi ¢caglar boyunca yasamis eski sairlerin siirlerinden se¢meler
de yayimlamaktadirlar.

Bu baglamda, bir paylasimda Kays b. el-Mulavvah’in (Leyla’nin Mecniin’u) yolculuktan
dondiigiinde Leyla’nin ellerini kinal1 halde gordiigii rivayet edilir. Arap geleneginde evlilik sirasinda
kadinin parmak uglarini kirmiziya boyamasi adet oldugundan, Kays bu manzara karsisinda derin bir
izlintliye kapilir. Ancak yasadigi sarsintinin etkisini hafifletmek i¢in hayali bir durum kurgular ve
Leyla ile arasinda gecen tasavvuri bir diyalog olusturur. Ardindan su beyitleri soyler: (Kays b.
Mulevvah, 2025)

| ol &3 palall iy Eaa 5 95 Al ek Sl LS LAl
Réme eteklerinde bulustugumuz zaman, Amiri'nin (Leyla'min) parmak uclarim kipkirmizi
buldum.
o Lo Il el Slae CLlld sk QL) 3 aay CaSll Caniad Eled
“Biz ayrildiktan sonra mi kinaladin ellerini?” dedim. “Allah’a siginirim, asla éyle bir sey
olmads, ” diye cevap verdi.
4 &l s L &y ok Slal ) Siaa s Ll il
“Lakin senin ¢ekip gittigini gordiigiimde, Kan agladim, dyle ki topragi onunla islattim.
196 55 WS gl 8 Lliad Slad % _xalaa (i) ol ylaly Eunsa
Gozyaslarimi parmak ug¢larimla silince, iste ellerimde gordiigiin bu kinaya doniistii! ”

Buradaki ironi (mufaraka) sudur ki Kays, onu terk edip baskasiyla evlendigi ve parmaklarini
kinaladig1 diislincesiyle Leyla’y1 sitemle sugladiginda, Leyla beklenmedik bir cevap verir. Parmak
uclarinda goriilen bu kizilligin evlilik kinast olmadigini, bilakis onun ayriligina doktiigii kanl
gdzyaslarinin izi oldugunu sdyler. Ona gore bu, samildig1 gibi bir siis degil; ayriligin acisiyla
dokiilmiis kanl gozyaslarinin biraktig1 izdir.

Modern ¢agda bu tiiriin onciisii kabul edilen Ahmed Matar’in epigramlari, sosyal medya
mecralarinda zaman zaman hala yeniden paylasilmakta ve genis kitlelere ulasmaktadir. Nitekim
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Facebook’taki “Belagatii’l-Arab fi’s-Si‘r ve’l-Edeb” adl1 sayfada Ahmed Matar'in su dizelerine yer
verilmistir: (Matar, 2024, ayrica bkz: Matar, 2006, s. 238)

LSl elle a0 g el g Y )
Ikinizden baska kimse yoktu; yeryiizii yalnizca size aitti.
sl o sl Lia S s )
Her biriniz uzun adimlarla yiiriiseydiniz,
s A Y] LeSUas cail) Ll

Adimlarimiz ancak bir nesil sonra kesisirdi.
il 5 Jalal) LaiiSh LSy il (oS8
Peki nasil oldu da yeryiizii size dar geldi

Ve biri katil, digeri maktul oldu?
Juld s
Kabil... ey Kabil!
G5l pSan 8 LSS5 fpm ol )
Adiniz muhkem vahiyde gecmemis olsaydi,
st sl
“Imkénsiz!” derdim.

Sl ddll e ) e
Araniza fitneyi kim ekti?
i o 1 b (S5l
Yeryiiziinde heniiz Israil bile yokken!!?

Buna gore Israil, diinyanin kétiiliiklerinin kaynagi olarak tasvir edilmektedir. Nitekim heniiz
yeni sayilabilecek bir donemde ortaya ¢ikmis gaspgi bir olusum olmasina ragmen Ahmed Matar, ilk
cinayette bile ona bir rol aramaya ¢alisir. Gergekte boyle bir rolil olmasa bile, sairin ima ettigi lizere
buna layik goriilebilecek bir varlik olarak sunulur. Bununla birlikte sair, Kur’an kissasini baglam ve
anlat1 orgiisityle uyumlu bir bigimde kullanir; dyle ki metinde herhangi bir zorlama hissedilmez. Sair,
“Eger bu olay Kur’an’in muhkem ayetlerinde yer almamis olsaydi, Kébil ile Habil arasindaki
anlasmazligin sebebinin Israil oldugunu sdyleyebilirdim; fakat ilahi metin bu meseleyi kesin bigimde
acikliga kavusturmustur.” demek ister. Ote yandan dikkat ¢ekici bir husus da sudur: Sosyal medya
ortamlarinda siir okunmasi —ozellikle epigram tiirlindeki siirler— yalnizca siir okuyuculariyla
siirlt kalmamaktadir. Aksine bu platformlar, siirle dogrudan ilgisi olmayan kisilerin de dikkatini
cekebilmektedir. Bdylece kimi zaman bir kimse daha 6nce okumaya alisik olmadigi bir sairin siirine
yonelmekte; bu durum ise hem ¢agdas bir sairin iin kazanmasina hem de gegmis donemlerde yasamis
bir sairin gohretinin yeniden genislemesine 6nemli 6l¢lide katki saglamaktadir.

Sosyal Medyanin Epigramin Gelisimine Katkisi

Sosyal medya, siirsel epigramin giiclenmesine ve gelismesine ¢esitli yonlerden katki
saglamistir. Bu katkilar birkag baglik altinda ele alinabilir:
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Konu ve Bicim Cesitliligi

Epigram, sosyal, siyasi meselelerden kisisel deneyimlere ve insana 6zgili duygulara kadar
uzanan genis bir konu cesitliligini ele alabilmektedir. Ayrica siirsel epigramlar, klasik vezinli siir
(siir-1 am0di), serbest Ol¢iiye dayali tefile siiri veya mensur siir (diizyaz siiri) biciminde de kaleme
alinabilmektedir.

Ravai‘u’l-Edebi’l-‘Arabi” adli sayfada su beyitlere yer verilmistir: (Reva’iu’-1-Edebi’l-
’Arabi, 2025)

8053 (553 Lay a3l Y 5 ok il 08 Y5 ALl JUa
Uzadi 6zlemim; beni teselli edecek bir dost da yok,
Zaman da gonliimiiziin arzuladigini bana getirmiyor.
Ol V) anl) 30 Lo o o] 5 55y i |l
“Sevdigin yiiziinden delirdin mi?” dediler bana.
Ben de onlara dedim ki: Hayatin tadi ancak delilere vardir.

Bu epigram, Endiiliislii Tlemsanli EbG Medyen’e (6. 594/1198) ait olup vezin ve kafiye
bakimindan klasik siir yapisim tagimaktadir. Sair burada yalmzliktan duydugu aciy1 dile getirirken
sevdigine kars1 besledigi derin 6zlemi ifade etmektedir. Insanlar onun bu haline sasirarak, “Sevdigin
yiiziinden mi delirdin?” diye sorarlar. Iste bu noktada epigramin mufaraka ve ironi boyutu ortaya
¢ikar. Sair bu ithami reddetmez; aksine onu kabul eder ve hatta bir adim ileri giderek hayatin gergek
lezzetinin ancak “delilere” nasip olacagini sdyleyerek soziinii ironik bir bigimde tamamlar.

Mensur siir (diizyaz: siiri) bigiminde gelen érneklerden biri de sdyledir: (Isma’il, 2000, s.
90)

1l ¢ 5l L
Ne kadar da gorkemlidir hurma agact!
cladl ) Lgeda a3
Govdesini gokyiiziine dogru uzatir.
488 o iamd
Ayakta yasar,
A88) g gl
Ayakta oliir.
Oysa insanoglu arasinda yere kapanmay: tercih edenler vardir;
[ENEYE-e
Stiriinerek yagar,
Ga\j O s

Stirtinerek oliir.
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Bu epigram, “Siiriinerek Yasayanlar” basligini tasiyan ve izzeddin Ismail’e ait bir mensur
siir biciminde kaleme alinmistir. Metin, birbirine zit iki goriintii arasindaki ¢arpici karsitlik iizerine
kuruludur. Birincisi hurma agacini yiiceltir: Her ne kadar bir bitki olsa da dogasi geregi dimdik yasar
ve dimdik oliir. Ikincisi ise, yere kapanmay1 tercih eden bazi insanlari kiigiimseyen bir tasvir sunar;
¢linkii onlar siirlinerek yasamayi seger ve ayni hal iizere oOliirler. Bu karsitlik, epigramin temelini
olusturan ironik ve elestirel etkiyi ortaya koymaktadir.

Kullamilan Dil

Sosyal medya ortaminda sairler genellikle bu mecralarin dogasina uygun, modern ve
dogrudan bir dil kullanmaktadirlar. Bu baglamda Dr. Taha Hiiseyin epigram hakkinda soyle der:
“Epigram, kisa bir siir tiiriidiir ve kelimelerinin seciminde biiyiik bir ozen gosterilmesiyle ayirt edilir.
Oyle ki kullanilan dil, siradan ve bayag ifadelerin iistiinde yer alir; ancak biiyiik kasidelerde usta
sairlerin ozellikle amagladiklar: agir ve son derece saglam iislip derecesine de ulasmaz. Aksine bu
ikisi arasinda bir yerde durur: Herkesin kolayca anlayacagr kadar basit olup seckin okuyucularin
ilgisini kaybettirecek kadar bayagi degildir; fakat yalnizca seckin kiiltiirlii kimselerin anlayabilecegi
kadar da yiiksek ve agiwr degildir. Ciinkii bu kimseler, biiyiik sairlerin diline aginadir.” (Ibrahim,
1985, 5. 13)

Bu durum, epigram dilinin; kiiltiir seviyeleri ile siir dilini kavrama ve igsellestirme diizeyleri
birbirinden farkli olan genis bir okuyucu kitlesine hitap etmesi gerektigine dair agik bir isarettir. Bu
durum ise sosyal medya ortaminda biiyiik 6l¢iide karsilik bulmaktadir. Ciinkii sosyal medya,
kiiltiirleri ve egilimleri farkli olan tiim insanlarin kolaylikla erisebildigi bir mecra niteligindedir.

Facebook’taki “Nuhbetu Suara'i Yemen” adli sayfanin iiyelerinden biri, Imam Safii'nin su
sOziinll yayimlamistir:

8L 5 8 pusall (ga (puall ) FHH a B Dy il alad 1)
Zengin biri kavmimin kizlarina talip oldugunda
Sevingten ve miijdeden coskuyla raks ederler.
A1 Bls ) ad s 5l Ll el 0
Ama fakir biri gelse —iistelik takva sahibi olsa bile—
Hemen istihare namazina yénelirler.

Saire cevap olarak biri, saka yollu ve parayr her seyin istiinde tutanlarin bakis agisini
benimseyerek onlarin diliyle soyle demistir:

5 LAl Jie 4l peadd gl % s JS iy JUl Y
Ctinkii mal, yasayan herkesi orter,
Onu hiyar gibi gorsen bile.
5Ll Al Jalay el 85 oS al pad JWll L6

Az mali olan, denk sayilmaz,
Talas hi¢cbir zaman keresteye esit degildir.
skl caa ol D5l Gy # aal (o (5 pasi O Jom

Hi¢ akil alir m1
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Eti, fasulyeyle ya da bir tabak besdra ile bir tutmak?

Bu beyitlerdeki alay ve hicvin gayet agik oldugu asikardir. Ayni sekilde, sosyal medyanin
kullanilan dil tizerindeki etkisi de gozden kagmamaktadir; nitekim (metinde) “hiyar, talas, bissara
tabag1” gibi sokak diline (giinlilk konusma diline) son derece yakin kelimeler gérmekteyiz. Ben
kelimeleri “bu siirsel bir kelimedir, su ise siirsel degildir” seklinde tasnif edenlerden degilim; zira bu
konudaki asil belirleyici unsur baglam veya nazimdir, s6z dizimidir.

Epigramin sosyal medya ortaminda gelismesine katki saglayan unsurlardan biri de siir
yarigmalaridir. Zira bu platformlarda diizenlenen siir yarigmalarinda epigram tiirline de yer
verilmekte; bu durum hem yaraticiligi hem de sairler arasindaki rekabeti tesvik etmektedir. Ayrica
bu tiir etkinlikler, fikir ve tecriibelerin karsilikli olarak paylasilmasina imkan saglayarak epigram
sanatinin gelisimine 6nemli 6l¢iide katkida bulunmaktadir.

Epigramin Sosyal Medya Aracihgiyla Sarkastik (Alaycr) Uslubuyla Nasihat Etmesi

Nitekim bazi Facebook sayfalarinin igeriklerini yalnizca edebiyat ve siire ayirdigini
goriiyoruz. Facebook’taki “Jdsall Jws” adli sayfada, sigara igenlere alayci bir islupla, bizzat
sigaranin diliyle nasihat etmek isteyen sair Muhammed Eymen el-Aziz’in su siirini okuyoruz:
(Cemalu’l-huytl, 2025)

s Sl 18 SIS o
Beni seviyorsunuz, ben ise sizi oldiiriiyor ve sizi katranima doyuruyorum,
il slals ok Cullae 8 puadl
Meclislerinizde boy gésteriyor ve oralart dumammla dolduruyorum.
(SHalud axaad] kW) 8550 1328
Insanlar arasinda nice izzet (gurur) sahipleri vardir ki, onu kendi hiikmiime boyun egdiririm,
(alal alie ol yi Hk L gy 813 S
Nice geng vardir ki bir giin, bana (benim giinlerime) alistigini goriirsiin.
(hiy o) i canad g #k Ulal JSY)
Oyle ki bazen yemek yemeyi unutur da beni unuttugunu hi¢ géremezsin,
)l Lpaald ok iiaay praally
Beni dudaklariyla kucaklar, ben de onlari kendi renklerime boyarim.
@Lﬂ\oﬂu&j; @);dh\@mi
Onun malini yakarak heba eder ve o fani omriinii tiiketivim.

Daha sonra bir kullanicinin bu beyitleri alip farkli yas ve cinsiyetlerden bir grup insani
atesiyle yakan bir sigara gorselinin yer aldigi bir afis (gorsel tasarim) formuna doniistlirdiigii
gorilmistir.

Sosyal Medyada Epigram Sanatinin Karsilastig1 Zorluklar

Bu sanatin sosyal medyada karsilastig1 zorluklardan bazilar sunlardir:
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Kaynak gosterme eksikligi ve beyitleri sahibine nispet etmedeki 6zensizlik: Aktaran kisi

4]

bazen bir saire ait beyitleri paylasir ancak sairin adin1 yazmaz. Bazen de sadece “sdyleyene ait
(anonim) kelimesini belirtmekle yetinir. Bu durum, Araplan diger milletlerden ayiran en dnemli
ozelliklerden biri olan “rivayet” (sozlii aktarim ve isnat) gelenegini olumsuz etkiler. Ornegin;
Facebook’taki www.Alshary sayfasinda su (dizeler) yer almistir: (www.Alshary, 2025)
| G (5 5o s iy iy o 241Kl el S &
Birak biraz insanlarin tiim kalabaligini,
Ve sana kaderi tayin edenin kapisinda dur.
S sls s Lo Gl AUl 5 %% L sl A i) (o (i) S2my 8
Insanlar en kiiciigiinii bile sana vermekten aciz kalabilir,
Allah ise, dua ettigin sey biiyiik de olsa onu sana verir.
| yian Lile Tpal 400 amd 13) 0 s 20N 5 i) 5 Salla
Cinler, insanlar ve giinler sahittir ki,
Allah gériinmeyen (gayb) bir seye hiikmettiginde o aninda gerceklesir.
i U G805 Jlad 118 azliand Lol 81 40 dasf oS
Allah nice kavimleri (kurtulusa) eristirdi de onlar: saskina ¢evirdi,

“Imkénsiz” dediler, lakin Rabbimiz (kiriklary) onarip giderdi.
Bu epigramin sonuna “sdyleyenine ait - 4B&” notu diistilmiis, ayni beyitler “X” platformunda
da yayimlanmis ve yine kaynak verilmemistir.

Sonug¢

Arap edebiyati epigrami bir tiir olarak tanimistir; kokleri ise <= 5i (tevki‘at), kisa parcalar
ve Cahiliye donemi siiri ile sonraki edebi donemlerde yer alan kisa siirlerde bulunmaktadir. Ancak
“epigram” terimi ancak modern dénemde kullanilmaya baglanmustir.

Elestirmenler epigrami “unkise (unqisa)” olarak Arap¢aya ¢evirmistir; ancak bu ¢aligmada
“epigram” kelimesi tercih edilmistir. Ciinkii bu terim daha yaygin kullanima sahiptir ve zamanla
kiigiik hacimli, anlamda yogunluk ve tasarruf esasina dayanan bir edebi tiiriin 6zel adi haline
gelmigtir. Buna karsilik “unkiige” kelimesi hald dar anlamiyla tas iizerine kazinmis yaziyi
cagristirmaktadir.

Sosyal medya, epigram sanatini etkilemekte; hatta onu ilk anlamina, yani tas lizerine ya da
bir kisinin heykeli altina yazilan metin formuna kismen geri dondiirebilmektedir. Sosyal medya,
epigram icin verimli bir zemin sunmaktadir; ¢linkii hizli yayilmasi ve yaygin kullanimi sayesinde
giincel olaylara eglik edebilmektedir. Sosyal medya, epigramin hem yayilmasina hem de gelismesine
katki saglamis; 6zellikle konu ¢esitliligi ve kullanilan dil agisindan bu gelisim belirginlesmistir.

Epigram, sosyal medya araciligiyla toplumsal ve siyasal sorunlar1 mizahi ve hiciv dolu bir
iislupla ele almakta ve ayn1 zamanda 6giitler sunmaktadir. Epigram, baz1 konular1 —6rnegin felsefi
siiri— sade ve anlasilir bir tislupla sunabilmektedir.

Sosyal medya iizerinden yayilan epigramlar bazi zorluklarla da karsi karsiyadir; bunlar
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arasinda dizelerin kaynaklandirilmamasi, yanlis kisilere atfedilmesi, icerik yiizeyselligi ve
yorumlarin olumsuz etkisi sayilabilir. Bu handikaplarin asilabilmesi i¢in, dijital platformlarda edebi
metinlerin aidiyetini koruyacak yeni bir “dijital rivayet” kiiltiirliniin insa edilmesi ve okurlarin fikri
miilkiyet konusunda bilinglenmesi biiylik 6nem tasiyor. Literatiirdeki bu ilk adimin ardindan,
gelecekteki arastirmalarda yalnizca manzum eserler degil, mensur (diizyazi) epigramlarin
dijitallesme siireci de miistakil olarak incelenebilir. Ayrica, dijital ¢agda iiretilen bu modern kisa
metinlerin “iislupbilim” (stilistik) ve ‘belagat’ agisindan tasidigi estetik degerleri yapisal olarak
¢oziimleyecek yeni ve derinlikli calismalara da ihtiya¢ vardir. Bunun yani sira, belirli bir platformun
(6rnegin yalnizca Instagram’in gdrsel-metin iliskisinin) epigramin estetik yapisina etkisini veya bu
kisa metinlerin okur psikolojisindeki yankilarin1 6lgecek disiplinler arasi calismalara da kapi
aralanmalidir. Soziin 6zii; antik ¢aglarda sessiz mezar taslarina kazinan epigram sanati, bugiin
milyonlarca insanin etkilesimde bulundugu dijital ekranlarda yeniden ortaya c¢ikiyor ve insanligin
“az sozle ¢cok sey anlatma” arzusunun higbir teknolojik devrimde kaybolmayacagini bizlere en canl
haliyle kanitliyor.

Igerigin yiizeyselligi: Hizli yayilmaya (viral olmaya) odaklanmak ile en yiiksek sayida
takipgi veya begeni elde etme arzusu, kimi zaman derinlikten yoksun ve ylizeysel igeriklerin
sunulmasina yol agmaktadir. Yorumlarin olumsuz etkisi: Olumsuz yorumlar, sairin tiretkenligini
zedelemesine ve kendine olan giliveninin sarsilmasina neden olabilmektedir.
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