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Abstract: This study examines how religious orientation in the Turkish novel is represented not only within
ideological or didactic discourses but also as a psychological and spiritual need emerging in response to
individuals’ existential crises. A significant portion of studies on religion in Turkish literature has evaluated
religious elements in novels within the contexts of modernization, ideology, the conflict between tradition and
modernity, or guidance narratives (hidayet narratives). However, such approaches remain insufficient in
explaining the aesthetic and psychological dimensions of works that portray belief as an orientation connected
to the individual’s inner world and human nature. Accordingly, this study analyzes Halit Ziya Usakligil’s Kirik
Hayatlar (1924), Ercliment Ekrem Talu’s Giin Batarken (1922), and Rifat llgaz’s Karartma Geceleri (1974).
Although these novels belong to different literary periods and aesthetic traditions, they share common themes
of crisis, spiritual orientation, and temporary or lasting consolation, which are examined through thematic
analysis. The study demonstrates that in moments of rupture such as death, loneliness, guilt, fear, and social
pressure, the characters turn toward prayer, the Qur’an, worship, conscience, and the idea of God. These
spiritual orientations are represented not as ideological indoctrination but rather as natural tendencies related
to humanity’s search for meaning. The findings reveal that religious experience in the Turkish novel becomes
visible not only in ideologically guided texts but also in works produced within different ideological
environments, where it appears as a natural dimension of human reality. Thus, the study proposes an alternative
interpretation of religion in the Turkish novel by relating it to the psychological and existential dimensions of
human experience rather than limiting it to ideological oppositions.

Keywords: Novel, Fitrah, Quran, Faith, Spiritual Crisis.

Oz: Bu galisma, Tiirk romaninda dini yonelisin yalnizca ideolojik ya da didaktik sdylemler cergevesinde degil,
bireyin varolugsal krizleri karsisinda ortaya ¢ikan psikolojik ve manevi bir ihtiyag olarak nasil temsil edildigini
incelemektedir. Tiirk edebiyatinda din temali ¢alismalarin énemli bir boliimii, romanlardaki dini unsurlari
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modernlesme, ideoloji, gelenek-modernlik ¢atigmasi veya hidayet anlatilar1 baglaminda degerlendirmistir.
Ancak bu yaklagim, inanci bireyin igsel diinyasi ve insan dogasiyla iligkili bir yonelim olarak ele alan eserlerin
estetik ve psikolojik boyutlarini agiklamada yetersiz kalmaktadir. Bu dogrultuda calismada, Halit Ziya
Usakligil’in Kiritk Hayatlar (1924), Erciiment Ekrem Talu’nun Giin Batarken (1922) ve Rifat Ilgaz’in
Karartma Geceleri (1974) adli romanlar1 incelenmigtir. Farkli donemlere ve estetik anlayislara ait olan bu
eserlerde ortak bicimde ortaya ¢ikan kriz, manevi yonelis ve gegici ya da kalict huzur temalar1 tematik analiz
yontemiyle degerlendirilmistir. Calismada karakterlerin 6liim, yalnizlik, sucluluk, korku ve toplumsal baski
gibi kirllma anlarinda dua, Kur’an, namaz, vicdan ve Allah diisiincesine yoneldikleri goriilmiistiir. Bu
yoneligler ideolojik bir telkinden ¢ok, insanin anlam arayisiyla iligkili dogal bir egilim seklinde temsil
edilmektedir. Arastirma sonucunda, Tiirk romaninda dini tecriibenin yalnizca giidiimlii metinlerde degil, farkli
ideolojik cevrelere ait eserlerde de insan gergekliginin dogal bir parcasi olarak goriiniir hale geldigi tespit
edilmistir. Boylece ¢aligma, Tiirk romaninda din temasini ideolojik karsitliklarin 6tesinde, insanin psikolojik
ve varolugsal yonleriyle iligskilendiren alternatif bir yorum 6nermektedir.

Anahtar Kelimeler: Roman, Fitrat, Kur’an, Inang, Manevi Kriz.
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Structured Abstract:

Since its emergence, the novel has been one of the most widely read literary genres because of its
capacity to represent different dimensions of human life and experience. Although modern literary criticism
has often emphasized the secular and realistic nature of the novel, religious feeling and spiritual experience
have continued to appear in fictional worlds through individual crises, moral conflicts, and existential
questioning. However, studies on religion in the Turkish novel have generally focused on ideological
representations, modernization debates, or explicitly didactic “guidance novels” (hidayet romanlar1). As a
result, the personal and existential dimensions of belief have frequently remained in the background.

This study aims to examine how religious orientation appears in Turkish novels not as an ideological
discourse but as a natural and existential response to human suffering, loneliness, guilt, and the search for
meaning. The main research question of the study is: How do Turkish novels from different literary periods
represent religious experience independently from ideological guidance? In this context, the study investigates
whether spiritual orientation emerges as an inherent human tendency shaped by the psychological and social
realities of fictional characters. The study is important because it offers an alternative framework for
interpreting religion in Turkish literature beyond ideological polarizations and contributes to discussions on
the relationship between literature, belief, and human nature.

The study is based on the idea that the novel derives its aesthetic power from its ability to create a
convincing sense of reality. According to lan Watt’s concept of “formal realism,” the novel seeks to represent
ordinary human experience rather than abstract ideals or rigid dogmatic truths. Similarly, Philip Stevick defines
the novel as a dynamic literary organism capable of continuously transforming itself according to social and
psychological realities. Within this framework, religious experience in the novel is approached not as a
doctrinal system imposed by the author, but as a phenomenon emerging from the inner world of characters.

The study also benefits from theories concerning the psychological and existential dimensions of
belief. The concept of fitrah—defined in Islamic thought as humanity’s innate tendency toward belief and
meaning—constitutes one of the central conceptual references of the article. Studies by Mustafa Ak¢ay and
Saban Ali Diizgiin emphasize that human beings possess a natural spiritual orientation that may become visible
especially during moments of crisis and helplessness. This theoretical perspective enables the study to interpret
prayer, Qur’anic recitation, guilt, conscience, and spiritual seeking in the selected novels as manifestations of
an inherent human tendency rather than merely ideological symbols.

Previous studies on religion in Turkish novels have mostly analyzed religious elements through
modernization conflicts, ideological representations, or political perspectives. Therefore, this article seeks to
fill an important gap by examining faith as an existential and psychological experience shaped by the fictional
world itself.

The study employs qualitative literary analysis and thematic analysis as its primary methods. Thematic
coding, developed by Braun and Clarke (2006), is used to identify recurring spiritual and emotional patterns
across the selected novels. The study focuses on three novels from different literary periods of Turkish
literature: Halit Ziya Usakligil’s Kirtk Hayatlar (1924), Erciment Ekrem Talu’s Giin Batarken (1922), and
Rufat llgaz’s Karartma Geceleri (1974).

These novels were selected because they belong to different literary movements and ideological
environments while sharing similar representations of spiritual crisis and religious orientation. The analysis is
structured around three thematic categories: crisis, spiritual orientation, and outcome. Crisis includes
experiences such as death, loneliness, moral collapse, fear, and alienation. Spiritual orientation refers to
practices such as prayer, Qur’anic recitation, remembrance of God, and inner questioning. Outcome examines
whether these spiritual experiences lead to temporary relief, moral transformation, or existential reconciliation.

The study prioritizes textual analysis and interpretive reading rather than statistical measurement. The
selected method is preferred because it allows a detailed examination of the relationship between fictional
reality, psychology, and spiritual experience.

The findings demonstrate that religious orientation in the examined novels emerges primarily during
moments of existential crisis. In Kirik Hayatlar, the death of Leyla leads Vedide to seek consolation through
prolonged prayer and Qur’anic recitation. Religion appears here not as ideological instruction but as an
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emotional refuge against grief and despair. Similarly, Omer Behi¢’s moral collapse and eventual return to
family values reveal the restorative function of spiritual consciousness.

In Giin Batarken, Hulki’s involvement in corruption, material ambition, and moral alienation
eventually results in psychological emptiness. His return to family life and traditional values is represented as
a form of spiritual recovery rather than ideological conversion. In Karartma Geceleri, Mustafa Ural questions
divine justice and human responsibility while living under political oppression and fear. Although the novel
belongs to the social realist tradition, it still portrays the human need for spiritual meaning and inner
reassurance.

The comparative analysis reveals both similarities and differences among the novels. All three works
associate spiritual orientation with crisis and existential vulnerability. However, while Kirik Hayatlar and Giin
Batarken suggest more lasting spiritual transformation, Karartma Geceleri presents religion as a temporary
psychological shelter rather than a permanent resolution. These differences can be explained through the
ideological and aesthetic characteristics of each literary period. Nevertheless, the recurrence of similar spiritual
patterns across different literary traditions indicates that belief functions as a universal dimension of human
experience.

The study concludes that religion in Turkish novels cannot be reduced solely to ideological or didactic
representation. Even in works produced within secular, realist, or social realist traditions, spiritual orientation
emerges as an inseparable part of human psychology and existential experience. The selected novels
demonstrate that prayer, guilt, conscience, fear, and the search for meaning naturally become visible within
fictional worlds shaped by the realities of Turkish society.

Future studies may expand this approach by examining different literary genres, authors, and periods
through interdisciplinary perspectives combining literature, psychology, theology, and sociology. Such studies
may contribute to a deeper understanding of the relationship between fiction, spirituality, and human nature in
modern literature.

Keywords: Novel, Fitrah, Quran, Faith, Spiritual Crisis.
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Résumé Structuré:

Depuis son émergence, le roman est devenu 1’un des genres littéraires les plus lus en raison de sa
capacité¢ a représenter différentes dimensions de la vie et de I’expérience humaines. Bien que la critique
littéraire moderne ait souvent insisté sur le caractére séculier et réaliste du roman, le sentiment religieux et
I’expérience spirituelle continuent d’apparaitre dans les mondes fictionnels a travers des crises individuelles,
des conflits moraux et des interrogations existentielles. Cependant, les études sur la religion dans le roman turc
se sont généralement concentrées sur les représentations idéologiques, les débats sur la modernisation ou les «
romans de guidance » explicitement didactiques (hidayet romanlar1). Par conséquent, les dimensions
personnelles et existentielles de la croyance sont fréquemment restées en arriére-plan.

Cette étude vise a examiner comment 1’orientation religieuse apparait dans les romans turcs non pas
comme un discours idéologique, mais comme une réponse naturelle et existentielle a la souffrance humaine, a
la solitude, a la culpabilité et a la quéte de sens. La question de recherche principale est la suivante : comment
les romans turcs issus de différentes périodes littéraires représentent-ils 1’expérience religieuse
indépendamment de toute orientation idéologique ? Dans ce contexte, I’étude explore si I’orientation spirituelle
émerge comme une tendance humaine inhérente fagconnée par les réalités psychologiques et sociales des
personnages fictifs. L’importance de 1’étude réside dans le fait qu’elle propose un cadre alternatif pour
interpréter la religion dans la littérature turque au-dela des polarisations idéologiques et qu’elle contribue aux
discussions sur la relation entre littérature, croyance et nature humaine.
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L’étude repose sur I’idée que le roman tire sa puissance esthétique de sa capacité a créer un sentiment
convaincant de réalité. Selon le concept de « réalisme formel » d’lan Watt, le roman cherche a représenter
I’expérience humaine ordinaire plutot que des idéaux abstraits ou des vérités dogmatiques rigides. De méme,
Philip Stevick définit le roman comme un organisme littéraire dynamique, capable de se transformer
continuellement en fonction des réalités sociales et psychologiques. Dans ce cadre, I’expérience religieuse dans
le roman est abordée non pas comme un systéme doctrinal imposé par I’auteur, mais comme un phénomene
émergeant du monde intérieur des personnages.

L’étude bénéficie également des théories concernant les dimensions psychologiques et existentielles
de la croyance. Le concept de fitrah—défini dans la pensée islamique comme la tendance innée de ’humanité
vers la croyance et le sens—constitue 1’une des références conceptuelles centrales de ’article. Les travaux de
Mustafa Akgay et de Saban Ali Diizgiin soulignent que I’étre humain posséde une orientation spirituelle
naturelle qui peut devenir visible notamment lors de moments de crise et d’impuissance. Cette perspective
théorique permet a I’étude d’interpréter la priére, la récitation coranique, la culpabilité, la conscience et la quéte
spirituelle dans les romans sélectionnés comme des manifestations d’une tendance humaine inhérente plutot
que comme de simples symboles idéologiques.

Les études antérieures sur la religion dans les romans turcs ont principalement analysé les éléments
religieux a travers les conflits de modernisation, les représentations idéologiques ou les perspectives politiques.
Cet article cherche donc a combler une lacune importante en examinant la foi comme une expérience
existentielle et psychologique fagonnée par le monde fictionnel lui-méme.

L’étude utilise I’analyse littéraire qualitative et I’analyse thématique comme méthodes principales. Le
codage thématique, développé par Braun et Clarke (2006), est employé¢ pour identifier les motifs spirituels et
émotionnels récurrents dans les romans sélectionnés. L’étude se concentre sur trois romans issus de périodes
littéraires différentes de la littérature turque : Kirik Hayatlar (1924) de Halit Ziya Usakligil, Giin Batarken
(1922) d’Erctiment Ekrem Talu, et Karartma Geceleri (1974) de Ruifat Ilgaz.

Ces romans ont été¢ choisis parce qu’ils appartiennent a des mouvements littéraires et a des
environnements idéologiques différents, tout en partageant des représentations similaires de la crise spirituelle
et de I’orientation religieuse. L analyse est structurée autour de trois catégories thématiques : crise, orientation
spirituelle et résultat. La crise inclut des expériences telles que la mort, la solitude, I’effondrement moral, la
peur et I’aliénation. L’orientation spirituelle renvoie a des pratiques telles que la priére, la récitation du Coran,
le souvenir de Dieu et le questionnement intérieur. Le résultat examine si ces expériences spirituelles
conduisent a un soulagement temporaire, a une transformation morale ou a une réconciliation existentielle.

L’étude privilégie ’analyse textuelle et la lecture interprétative plutot que la mesure statistique. Cette
méthode est préférée car elle permet un examen détaillé de la relation entre réalité fictionnelle, psychologie et
expérience spirituelle.

Les résultats montrent que ’orientation religieuse dans les romans étudiés apparait principalement
lors de moments de crise existentielle. Dans Kirtk Hayatlar, la mort de Leyla conduit Vedide a chercher
consolation par une pricre prolongée et la récitation du Coran. La religion apparait ici non pas comme une
instruction idéologique, mais comme un refuge émotionnel contre le chagrin et le désespoir. De méme,
I’effondrement moral d’Omer Behic et son retour aux valeurs familiales révélent la fonction réparatrice de la
conscience spirituelle.

Dans Giin Batarken, I’implication de Hulki dans la corruption, I’ambition matérielle et I’aliénation
morale conduit finalement a un vide psychologique. Son retour a la vie familiale et aux valeurs traditionnelles
est représenté comme une forme de rétablissement spirituel plutét que comme une conversion idéologique.
Dans Karartma Geceleri, Mustafa Ural interroge la justice divine et la responsabilité humaine tout en vivant
sous 1’oppression politique et la peur. Bien que le roman appartienne a la tradition réaliste sociale, il dépeint
néanmoins le besoin humain de sens spirituel et de réassurance intérieure.

L’analyse comparative révele a la fois des similitudes et des différences entre les romans. Les trois
ceuvres associent I’orientation spirituelle a la crise et a la vulnérabilité existentielle. Cependant, tandis que
Kirik Hayatlar et Giin Batarken suggérent une transformation spirituelle plus durable, Karartma Geceleri
présente la religion comme un abri psychologique temporaire plutét qu’une résolution permanente. Ces
différences peuvent s’expliquer par les caractéristiques idéologiques et esthétiques de chaque période littéraire.
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Néanmoins, la récurrence de motifs spirituels similaires a travers différentes traditions littéraires indique que
la croyance fonctionne comme une dimension universelle de I’expérience humaine.

L’étude conclut que la religion dans les romans turcs ne peut étre réduite uniquement a une
représentation idéologique ou didactique. Méme dans les ceuvres produites au sein de traditions séculiéres,
réalistes ou réalistes sociales, 1’orientation spirituelle apparait comme une partie inséparable de la psychologie
humaine et de I’expérience existentielle. Les romans sélectionnés démontrent que la priére, la culpabilité, la
conscience, la peur et la quéte de sens deviennent naturellement visibles dans des mondes fictionnels fagonnés
par les réalités de la société turque.

Les études futures pourraient élargir cette approche en examinant différents genres littéraires, auteurs
et périodes a travers des perspectives interdisciplinaires combinant littérature, psychologie, théologie et
sociologie. De telles recherches pourraient contribuer a une compréhension plus profonde de la relation entre
fiction, spiritualité et nature humaine dans la littérature moderne.

Mots-clés : Roman, Fitrah, Coran, Foi, Crise spirituelle

Strukturierte Zusammenfassung:

Seit ihrem Entstehen gehort die Gattung des Romans zu den meistgelesenen literarischen Formen, da
sie verschiedene Dimensionen des menschlichen Lebens und der Erfahrung darzustellen vermag. Obwohl die
moderne Literaturkritik hdufig die sédkulare und realistische Natur des Romans betont hat, treten religiose
Gefiihle und spirituelle Erfahrungen weiterhin in fiktionalen Welten auf — durch individuelle Krisen,
moralische Konflikte und existentielle Fragestellungen. Studien iiber Religion im tiirkischen Roman haben sich
jedoch meist auf ideologische Darstellungen, Modernisierungsdebatten oder explizit didaktische ,,Leitromane*
(hidayet romanlar1) konzentriert. Infolgedessen sind die personlichen und existenziellen Dimensionen des
Glaubens héufig in den Hintergrund geraten.

Diese Studie hat zum Ziel zu untersuchen, wie religidse Orientierung in tiirkischen Romanen nicht als
ideologischer Diskurs, sondern als natiirliche und existentielle Antwort auf menschliches Leiden, Einsamkeit,
Schuld und die Suche nach Sinn erscheint. Die zentrale Forschungsfrage lautet: Wie stellen tiirkische Romane
aus unterschiedlichen literarischen Epochen religiose Erfahrung unabhingig von ideologischer Anleitung dar?
In diesem Zusammenhang wird untersucht, ob spirituelle Orientierung als eine dem Menschen innewohnende
Tendenz hervortritt, die durch die psychologischen und sozialen Realitdten fiktionaler Figuren geprégt ist. Die
Bedeutung der Studie liegt darin, dass sie einen alternativen Rahmen fiir die Interpretation von Religion in der
tiirkischen Literatur jenseits ideologischer Polarisierungen bietet und zu Diskussionen iiber das Verhéltnis von
Literatur, Glauben und menschlicher Natur beitrégt.

Die Studie basiert auf der Annahme, dass der Roman seine &dsthetische Kraft aus der Fahigkeit schopft,
ein liberzeugendes Gefiihl von Realitét zu erzeugen. Nach lan Watts Konzept des ,,formalen Realismus* strebt
der Roman danach, gewohnliche menschliche Erfahrungen darzustellen, anstatt abstrakte Ideale oder starre
dogmatische Wahrheiten. Ebenso definiert Philip Stevick den Roman als ein dynamisches literarisches
Organismus, das sich kontinuierlich entsprechend den sozialen und psychologischen Realititen verwandeln
kann. Innerhalb dieses Rahmens wird religiose Erfahrung im Roman nicht als vom Autor aufgezwungenes
doktrindres System verstanden, sondern als ein Phdnomen, das aus der Innenwelt der Figuren hervorgeht.

Die Studie stiitzt sich zudem auf Theorien zu den psychologischen und existenziellen Dimensionen
des Glaubens. Das Konzept der fitrah — im islamischen Denken als die angeborene Neigung des Menschen zu
Glauben und Sinn definiert — bildet eine zentrale begriffliche Referenz des Artikels. Arbeiten von Mustafa
Akgay und Saban Ali Diizgiin betonen, dass der Mensch {iber eine natiirliche spirituelle Orientierung verfiigt,
die insbesondere in Momenten der Krise und Hilflosigkeit sichtbar werden kann. Diese theoretische
Perspektive ermdglicht es, Gebet, Koranrezitation, Schuld, Gewissen und spirituelle Suche in den
ausgewahlten Romanen als Ausdruck einer inhdrenten menschlichen Tendenz zu deuten, nicht lediglich als
ideologische Symbole.

Frithere Studien iiber Religion im tiirkischen Roman haben religiése Elemente meist im Kontext von
Modernisierungskonflikten, ideologischen Darstellungen oder politischen Perspektiven analysiert. Daher
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versucht dieser Artikel, eine wichtige Forschungsliicke zu schlieBen, indem er den Glauben als existentielle
und psychologische Erfahrung untersucht, die durch die fiktionale Welt selbst geprégt ist.

Die Studie verwendet qualitative literarische Analyse und thematische Analyse als Hauptmethoden.
Das von Braun und Clarke (2006) entwickelte thematische Kodieren wird eingesetzt, um wiederkehrende
spirituelle und emotionale Muster in den ausgewéhlten Romanen zu identifizieren. Der Fokus liegt auf drei
Romanen aus unterschiedlichen literarischen Perioden der tiirkischen Literatur: Kirik Hayatlar (1924) von
Halit Ziya Usakligil, Giin Batarken (1922) von Erciiment Ekrem Talu und Karartma Geceleri (1974) von
Rifat Ilgaz.

Diese Romane wurden ausgewihlt, da sie verschiedenen literarischen Bewegungen und ideologischen
Umfeldern angehdren, jedoch dhnliche Darstellungen spiritueller Krisen und religidser Orientierung teilen. Die
Analyse ist um drei thematische Kategorien strukturiert: Krise, spirituelle Orientierung und Ergebnis. Krise
umfasst Erfahrungen wie Tod, Einsamkeit, moralischen Zusammenbruch, Angst und Entfremdung. Spirituelle
Orientierung bezieht sich auf Praktiken wie Gebet, Koranrezitation, Gottesgedenken und innere Fragestellung.
Ergebnis untersucht, ob diese spirituellen Erfahrungen zu voriibergehender Erleichterung, moralischer
Transformation oder existenzieller Versohnung fiihren.

Die Studie legt den Schwerpunkt auf Textanalyse und interpretatives Lesen statt auf statistische
Messung. Diese Methode wird bevorzugt, da sie eine detaillierte Untersuchung der Beziehung zwischen
fiktionaler Realitdt, Psychologie und spiritueller Erfahrung ermdglicht.

Die Ergebnisse zeigen, dass religiose Orientierung in den untersuchten Romanen vor allem in
Momenten existenzieller Krise hervortritt. In Kirik Hayatlar fiihrt der Tod von Leyla dazu, dass Vedide Trost
durch langes Gebet und Koranrezitation sucht. Religion erscheint hier nicht als ideologische Belehrung,
sondern als emotionaler Zufluchtsort gegen Trauer und Verzweiflung. Ebenso offenbart Omer Behics
moralischer Zusammenbruch und seine Riickkehr zu Familienwerten die restaurative Funktion des spirituellen
Bewusstseins.

In Giin Batarken fiihrt Hulki’s Verwicklung in Korruption, materiellen Ehrgeiz und moralische
Entfremdung schlieflich zu psychischer Leere. Seine Riickkehr ins Familienleben und zu traditionellen Werten
wird als eine Form spiritueller Genesung dargestellt, nicht als ideologische Konversion. In Karartma Geceleri
stellt Mustafa Ural unter politischer Unterdriickung und Angst Fragen nach gottlicher Gerechtigkeit und
menschlicher Verantwortung. Obwohl der Roman der sozialrealistischen Tradition angehdrt, zeigt er dennoch
das menschliche Bediirfnis nach spirituellem Sinn und innerer Beruhigung.

Die vergleichende Analyse offenbart sowohl Gemeinsamkeiten als auch Unterschiede zwischen den
Romanen. Alle drei Werke verbinden spirituelle Orientierung mit Krise und existenzieller Verletzlichkeit.
Wihrend jedoch Kirik Hayatlar und Giin Batarken eine dauerhaftere spirituelle Transformation nahelegen,
prasentiert Karartma Geceleri Religion eher als voriibergehenden psychologischen Zufluchtsort denn als
endgiiltige Losung. Diese Unterschiede lassen sich durch die ideologischen und ésthetischen Merkmale der
jeweiligen literarischen Epoche erklidren. Dennoch weist die Wiederkehr dhnlicher spiritueller Muster in
verschiedenen literarischen Traditionen darauf hin, dass der Glaube als universale Dimension menschlicher
Erfahrung fungiert.

Die Studie kommt zu dem Schluss, dass Religion im tiirkischen Roman nicht allein auf ideologische
oder didaktische Darstellung reduziert werden kann. Selbst in Werken, die innerhalb sdkularer, realistischer
oder sozialrealistischer Traditionen entstanden sind, tritt spirituelle Orientierung als untrennbarer Bestandteil
der menschlichen Psychologie und existenziellen Erfahrung hervor. Die ausgewéhlten Romane zeigen, dass
Gebet, Schuld, Gewissen, Angst und die Suche nach Sinn auf natiirliche Weise in fiktionalen Welten sichtbar
werden, die von den Realitdten der tiirkischen Gesellschaft geprégt sind.

Zukiinftige Studien konnten diesen Ansatz erweitern, indem sie verschiedene literarische Gattungen,
Autoren und Epochen durch interdisziplindre Perspektiven untersuchen, die Literatur, Psychologie, Theologie
und Soziologie verbinden. Solche Studien konnten zu einem tieferen Verstdndnis der Beziehung zwischen
Fiktion, Spiritualitdt und menschlicher Natur in der modernen Literatur beitragen.

Schliisselworter: Roman, Fitrah, Koran, Glaube, spirituelle Krise.
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Resumen Estructurado:

Desde su aparicion, la novela ha sido uno de los géneros literarios mas leidos debido a su capacidad
para representar diferentes dimensiones de la vida y la experiencia humanas. Aunque la critica literaria moderna
ha enfatizado con frecuencia el caracter secular y realista de la novela, el sentimiento religioso y la experiencia
espiritual han seguido manifestandose en los mundos ficticios a través de crisis individuales, conflictos morales
y cuestionamientos existenciales. Sin embargo, los estudios sobre la religion en la novela turca se han centrado
generalmente en representaciones ideologicas, debates sobre la modernizacion o en los llamados “romances de
guia” (hidayet romanlar1) de caracter explicitamente didactico. Como resultado, las dimensiones personales y
existenciales de la fe han quedado con frecuencia en segundo plano.

Este estudio pretende examinar como aparece la orientacion religiosa en las novelas turcas no como
un discurso ideoldgico, sino como una respuesta natural y existencial al sufrimiento humano, la soledad, la
culpa y la busqueda de sentido. La pregunta principal de investigacion es: jcomo representan las novelas turcas
de diferentes periodos literarios la experiencia religiosa independientemente de la orientacion ideoldgica? En
este contexto, el estudio investiga si la orientacion espiritual surge como una tendencia humana inherente,
moldeada por las realidades psicologicas y sociales de los personajes ficticios. La importancia del estudio
radica en que ofrece un marco alternativo para interpretar la religion en la literatura turca mas alla de las
polarizaciones ideoldgicas y contribuye a los debates sobre la relacion entre literatura, fe y naturaleza humana.

El estudio se basa en la idea de que la novela obtiene su poder estético de su capacidad para crear una
sensacion convincente de realidad. Seglin el concepto de “realismo formal” de Ian Watt, la novela busca
representar la experiencia humana ordinaria en lugar de ideales abstractos o verdades dogmaticas rigidas. De
manera similar, Philip Stevick define la novela como un organismo literario dindmico capaz de transformarse
continuamente de acuerdo con las realidades sociales y psicologicas. Dentro de este marco, la experiencia
religiosa en la novela se aborda no como un sistema doctrinal impuesto por el autor, sino como un fenémeno
que emerge del mundo interior de los personajes.

El estudio también se beneficia de teorias sobre las dimensiones psicologicas y existenciales de la fe.
El concepto de fitrrah—definido en el pensamiento islamico como la tendencia innata de la humanidad hacia la
creencia y el sentido—constituye una de las referencias conceptuales centrales del articulo. Los estudios de
Mustafa Akcay y Saban Ali Diizgiin subrayan que los seres humanos poseen una orientacion espiritual natural
que puede hacerse visible especialmente en momentos de crisis e impotencia. Esta perspectiva tedrica permite
interpretar la oracion, la recitacion coranica, la culpa, la conciencia y la bsqueda espiritual en las novelas
seleccionadas como manifestaciones de una tendencia humana inherente mas que como simples simbolos
ideoldgicos.

Los estudios anteriores sobre la religion en las novelas turcas han analizado principalmente los
elementos religiosos a través de conflictos de modernizacion, representaciones ideoldgicas o perspectivas
politicas. Por lo tanto, este articulo busca llenar una laguna importante examinando la fe como una experiencia
existencial y psicolégica moldeada por el propio mundo ficticio.

El estudio emplea el analisis literario cualitativo y el analisis tematico como métodos principales. El
codificado tematico, desarrollado por Braun y Clarke (2006), se utiliza para identificar patrones espirituales y
emocionales recurrentes en las novelas seleccionadas. El estudio se centra en tres novelas de diferentes periodos
literarios de la literatura turca: Kirik Hayatlar (1924) de Halit Ziya Usakligil, Giin Batarken (1922) de
Erciiment Ekrem Talu y Karartma Geceleri (1974) de Rifat Ilgaz.

Estas novelas fueron seleccionadas porque pertenecen a distintos movimientos literarios y entornos
ideoldgicos, aunque comparten representaciones similares de crisis espiritual y orientacion religiosa. El analisis
se organiza en torno a tres categorias tematicas: crisis, orientacion espiritual y resultado. La crisis incluye
experiencias como la muerte, la soledad, el colapso moral, el miedo y la alienacidén. La orientacion espiritual
se refiere a practicas como la oracion, la recitacion del Corén, el recuerdo de Dios y el cuestionamiento interior.
El resultado examina si estas experiencias espirituales conducen a un alivio temporal, a una transformacion
moral o a una reconciliacion existencial.

El estudio prioriza el analisis textual y la lectura interpretativa en lugar de la medicion estadistica.
Este método se prefiere porque permite un examen detallado de la relacion entre realidad ficticia, psicologia y
experiencia espiritual.
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Los hallazgos demuestran que la orientacion religiosa en las novelas examinadas surge principalmente
durante momentos de crisis existencial. En Kirik Hayatlar, la muerte de Leyla lleva a Vedide a buscar
consuelo mediante una oracion prolongada y la recitacion del Coran. La religiéon aparece aqui no como
instruccién ideologica, sino como refugio emocional frente al dolor y la desesperacion. De manera similar, el
colapso moral de Omer Behic y su eventual regreso a los valores familiares revelan la funcion restauradora de
la conciencia espiritual.

En Giin Batarken, la implicacion de Hulki en la corrupcion, la ambicion material y la alienacion
moral resulta finalmente en un vacio psicoldgico. Su regreso a la vida familiar y a los valores tradicionales se
representa como una forma de recuperacion espiritual mas que como una conversion ideoldgica. En Karartma
Geceleri, Mustafa Ural cuestiona la justicia divina y la responsabilidad humana mientras vive bajo opresion
politica y miedo. Aunque la novela pertenece a la tradicion realista social, todavia retrata la necesidad humana
de sentido espiritual y de seguridad interior.

El andlisis comparativo revela tanto similitudes como diferencias entre las novelas. Las tres obras
asocian la orientacion espiritual con la crisis y la vulnerabilidad existencial. Sin embargo, mientras que Kirik
Hayatlar y Giin Batarken sugieren una transformacion espiritual mas duradera, Karartma Geceleri presenta
la religion como un refugio psicoldgico temporal mas que como una resolucion permanente. Estas diferencias
pueden explicarse por las caracteristicas ideoldgicas y estéticas de cada periodo literario. No obstante, la
recurrencia de patrones espirituales similares en diferentes tradiciones literarias indica que la fe funciona como
una dimension universal de la experiencia humana.

El estudio concluye que la religion en las novelas turcas no puede reducirse Unicamente a
representaciones ideoldgicas o didacticas. Incluso en obras producidas dentro de tradiciones seculares, realistas
o realistas sociales, la orientacion espiritual surge como una parte inseparable de la psicologia humana y de la
experiencia existencial. Las novelas seleccionadas demuestran que la oracion, la culpa, la conciencia, el miedo
y la busqueda de sentido se hacen visibles de manera natural en mundos ficticios moldeados por las realidades
de la sociedad turca.

Los estudios futuros pueden ampliar este enfoque examinando diferentes géneros literarios, autores y
periodos a través de perspectivas interdisciplinarias que combinen literatura, psicologia, teologia y sociologia.
Tales estudios pueden contribuir a una comprension mas profunda de la relacion entre ficcion, espiritualidad y
naturaleza humana en la literatura moderna.

Palabras clave: Novela, Fitrah, Coran, Fe, Crisis espiritual.
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CrpykrypupoBannoe Pe3iome:

C MOMEHTa CBOETO BO3HMKHOBEHHS POMaH CTal OZHUM M3 HanOOJee YUTAaEMBIX JIMTEPATYPHBIX
JKaHPOB Oyarofapsi CHOCOOHOCTH OTpaXkaTh Pa3IMYHBIC M3MEPEHHS YEIOBEYECKOW >KM3HHM M OIBITA. XOTA
COBPEMEHHAsI IUTepaTypHas KPUTHKA JacTO MOAIEPKHUBAIA CBETCKHHA M PEalMCTHUECKUN XapakTep poMaHa,
PENNIHO3HBIE YYBCTBA M TYXOBHBIM ONBIT NPOAODKANN IOSBIATHCS B XyJOXKECTBEHHBIX MHpax dYepes
WHIUBHIyalIbHbIC KPH3HCHI, MOPAIbHbIC KOH(INKTHI M SK3UCTEHINAIBHBIE BONPOCH. OTHAKO HCCIEOBAaHMS
PENHIuY B TypEeLIKOM pOMaHe B OCHOBHOM COCPEIOTOYHMBANINCH Ha HACOJOTHUYECKUX PEIpe3eHTalHsX, nebaTax
0 MOJCpPHM3AIMU WM SBHO JWAAKTHUECKHX «pOMaHax HacrtaBieHus» (hidayet romanlari). B pesynbrate
JIMYHBIE U YK3UCTEHLIUANbHbIE U3MEPEHHsI BEPhI UaCTO OCTABAJIMCh Ha 3a/{HEM ILIaHE.

Ilenp paHHOrO HUCCIENOBAHHMS — PAaCCMOTPETh, KAK PEIUrHMO3HAs OPUEHTALUs IpPOSABIIECTCA B
TypELKHUX pOMaHaX He KaK MICOJOTUYECKUM JUCKYPC, @ KAK €CTECTBCHHBIM U SK3UCTCHIMAIBHBIM OTBET HA
4eJI0BeYEeCKHEe CTpaJaHMsl, OJMHOUYECTBO, YyYBCTBO BUHBI U NMOHMCK cMbIcna. OCHOBHOM HccienoBaTeNbCKUil
BONPOC: KAaK POMaHbl pPa3sHBIX JIUTEPATYPHBIX IEPHOAOB TypIHMH MpPEICTABISAIOT PEITUTHO3HBIA OIBIT
HE3aBUCHMO OT HJEONIOTHYECKOTr0 HacTaBIeHUA? B 3TOM KOHTEKCTE MCCIEeJOBaHUE aHATU3UPYET, BOSHUKACT
M JyXOBHAas OpPHEHTAIMsI Kak TPHCYIIAas YEJOBEKY TEHICHIWS, (OopMHpyeMmas ICHXOJOTHIECKUMH |
COLIMANIBHBIMU PEATHAMHU XyA0XKECTBEHHBIX MEPCOHaXeW. BaXHOCTh Mccne0BaHus 3aKIII09AETCS B TOM, 4TO
OHO Mpe/JlaraeT albTEePHATHBHBIM MOAXOX K HWHTEPNPETALUU DPEIUTMU B TYypEUKOW IJMTepaType BHE
W/ICOJIOTUYECKUX TMONSAPH3AMA W CHOCOOCTBYET OOCYXXICHHIO B3aWMOCBSI3M JIUTEPATYPhl, BEPHl H
YeJI0BEYECKON IIPUPOJBI.

HccrnenoBaHue OCHOBBIBAaeTCS Ha MJee, YTO POMAaH YEpHaeT CBOK 3CTETHYECKYIO CHIY U3
CIOCOOHOCTH CO371aBaTh yOeIUTENbHOE OIIyHmIeHHue peasbHOCTH. COrlacHO KOHLENIUH «(pOopMabHOTO
peanuzma» Mana Yotra, poMaH CTpEMUTCS IPEACTABUTh OOBIYHBIN YEIOBEUECKHI ONBIT, a He a0CTPaKTHbIC
upeanbl WM KECTKHE TorMaThdeckue MCTUHBL. AHanmormuHo, ®Owmiun CTHBUK ONpeaenseT poMaH Kak
JUHAMHYECKUI TUTEpaTypHBIN OpraHn3M, CIIOCOOHBIH HEPEPHIBHO TPAHC(HOPMHUPOBATHCSI B COOTBETCTBHH C
COLMAIBHBIMH W TICUXOJOTMYECKUMH pEalMsiMH. B 3TOM KOHTEKCTE pEIMIMO3HBIH ONBIT B pPOMaHE
paccMaTpuBaeTCsl He KaK JOKTPHHAJIbHAS CHCTEMa, HaBsi3aHHAsk aBTOPOM, a Kak (peHOMEH, BO3HUKAIOIIUH 13
BHYTPEHHETO MHpa MEPCOHAKEH.

HccnenoBanne Taxyke OMUpaeTcsl HA TEOPHH, Kacalolrecs ICUXO0JIOTHIECKUX U 3K3HUCTEHINATIBHBIX
n3Mepenuit Bepsl. Konnenmus ¢umpa — onpenernsieMasl B UCIaMCKOH MBICIIN KaK BPOX/IEHHAS CKIIOHHOCTD
Y€JIOBCKA K BEPE U MOUCKY CMBICTIa — ABJIACTCA OHHOﬁ 13 KIIIOYCBBIX KOHICTITYAJbHBIX OIIOP CTaTbH. PabGoThl
Mycradsr Axkgasg u [Ilabana Anu [[ro3rioHa moa4épKHUBaIOT, YTO YEJIOBEK 00J1a1aeT €CTECTBEHHONW yXOBHOM
OpHMEHTalMel, KOTOpas MOXET MNpOSBISATHCS OCOOCHHO B MOMEHTBHI KpH3HMCa M OECIIOMOIIHOCTH. DTOT
TeopeTH‘leCKI/Iﬁ MOAXOJ MO3BOJIACT UHTCPIPETUPOBATE MOJIUTBY, UTCHHUC KopaHa, YYBCTBO BUHBI, COBECTH U
JIlyXOBHbIE TIOMCKH B BBIOpaHHBIX POMaHaX KakK IPOSBICHHs MPUCYILEH YEeIOBEKY TCHICHIMH, a HE IPOCTO
U/I€0JIOTUYECKUE CUMBOJIBL.

[Mpenpinymue wucciefoBaHUs pPEIMTMM B TYypPeNKHX pOMaHaXx B OCHOBHOM aHAJIM3HPOBAIH
pPENUIHO3HBIE BJIEMEHTHl 4Yepe3 KOH(IMKTHI MOJICPHHU3ALUK, WJCOJIOTHIECKUE PEeNpe3eHTAud HIIH
MOJNTHYECKNE TepCreKTHBEL. TakuM 00pa3oM, JaHHas CTaTbsi CTPEMHTCS BOCIOJIHHMTH BaKHBIM Mpobe,
paccmarpuBas Bepy KakK OK3UCTCHIMAIbHBIH M IICUXOJOTMYECKHH ONBIT, (OpMHUpYeMBId caMuM
XYA0KECTBEHHBIM MHUPOM.

MeTomoIOTHYECKH HCCIEeIOBAHNE OIMHUPAeTcs Ha KauyeCTBEHHBIH JUTEpaTypHbI aHaIW3 |
TeMaTU4eckuil aHanmu3. TemaTuueckoe KoJaupoBaHue, paspaboranHoe bpayn u Knapk (2006), ucnons3yercs
JUIA BBISBIICHHS TIOBTOPSIFOIIMXCS TYXOBHBIX W OSMOIMOHAIBHBIX IATTEPHOB B BBIOPAHHBIX POMAaHAaX.
HccnenoBanme cOCpenoTOYEHO Ha TPEX MPOU3BEICHUSAX M3 PA3HBIX JIMTEPATYPHBIX MEPHOIOB TYPEIKOH
mutepatypsl: «Pa3outeie ku3Hm» (1924) Xanuta 3us Ymakasrmns, «Ha 3akare» (1922) Dpmxiomenra
Oxpema Tany u «Houu 3aTtemHenus» (1974) Pudara Ninrasza.

OTH poMaHbI ObIIIM BEIOPaHBI HOTOMY, YTO OHM IPUHAJIEKAT K Pa3INYHBIM JINTEPATYPHBIM TCUCHHUAM
U UJCOJIOTMYECKHM CPEAaM, HO MPH 3TOM JIEMOHCTPUPYIOT CXOAHBIE PEHNpPE3eHTAlUU TyXOBHOTO KpU3Uca U
PENUTHO3HOM OpHeHTauMu. AHanu3 CTPYKTYPHPOBAH BOKPYT TPEX TEeMaTHUYECKHX KaTeropuil: KpH3HC,
JlyXOBHasi OpHEHTalus W pe3ynabTarT. Kpus3uc BKIIIOYAeT TaKue MNEpPEKUBAHUS, KaK CMEpPTb, OJAMHOYECTBO,
MOpPaJIBHBIA Kpax, CTpax M OTYyXJIeHHe. JlyXOBHas OpHEHTAIMsl OXBATbIBAET INPAKTHKH MOJIUTBBI, YTECHUS
Kopana, momuHoBenuss bora n BHyTpeHHero camoananu3a. Pe3ynbraT paccMaTpHBaeT, MPHBOJAAT JIH OTH
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IYXOBHbIC NEPEKMBAHMSA K BPEMEHHOM pa3psAKe, MOPaIbHOW TpaHC(OpMAalUHM WM SK3UCTEHIHAILHOMY
MPUMHPEHHIO.

HccnenoBanne nenaeT akIEHT HA TEKCTOBOM aHAIM3€ M WHTEPIPETATUBHOM YTEHWH, a HE Ha
CTaTHCTHYECKUX M3MEpeHusAX. Takod MeTox BBIOpaH MOTOMY, YTO OH ITO3BOJIIET MOAPOOHO PaccMOTPETH
B3aHMOCBSI3b MEXK/TY XyA0KECTBEHHON PEalbHOCTBIO, ICHXOJIOTHEN U {yXOBHBIM OIIBITOM.

PeSyHLTaTBI TIOKa3bIBAIOT, YTO PEIIMTHO3HAs OPHUCHTAIIMA B HCCIICNOBAHHBIX pOMaHaxX BO3HHUKACT
NMpEUMYIICCTBEHHO B MOMCHTbHI 3K3UCTCHIIMAJIBHOI'O KpHU3HCaA. B «Pa30MTBIX KH3HAX» CMEPTh Jleinnl
n06y>1<)1aeT Benune uckarp yTCUICHUEC B JJINTEJILHOM MOJIUTBE U YTCHHUU KopaHa. 3[[60]: peiiurus BeICTyHacT
HC KaK HUACO0JIOrM4YeCcKasi MHCTPYKIUA, a KaK SMOLUMOHAJIBHOC y6e>1<1/11ue OT ropd U OTHaAsAHUA. AHaJ’IOl"I/I‘IHO,
MOpaJ’ILHLIﬁ Kpax OMepa bexnua wu ero BO3BpalICHUC K CEMEUHBIM IIEHHOCTSIM PacCKpbIBarOT
BOCCTAaHOBUTCIIbHYIO (l)yHKIII/IIO AYXOBHOI'O CO3HAHUA.

B «Ha 3akaTte» BOBICUEHHOCTh, XYJKH B KOPPYMIHMIO, MaTepUadbHble aMOMIIMK U MOPaJIbHOE
OTUY>KJE€HUE NPUBOJUT K IICUXO0JIOTHUecKor mycToTe. Ero Bo3BpalieHre kK ceMeHHOM )KM3HU U TPAIULIUOHHBIM
[EHHOCTSAM H300pakaeTcs Kak (opMa AYXOBHOTO BOCCTAHOBJICHHUS, a HE HICOJIOTHMYECKOro obOpamieHus. B
«Houax 3atemuenms» Mycrada VYpan 3amaércs BompocaMH O OOXKECTBCHHOW CIIPaBEUIMBOCTH H
YEIIOBEUCCKONW OTBETCTBEHHOCTH, JKUBS B YCIOBHAX MOJHTHYCCKOTO YTHETCHHS M cTpaxa. XOTs poMaH
MPUHAICKAT K TPAIWIHUU COMUAIBFHOTO peam3Ma, OH BCE JKe MOKa3hIBaeT YEIIOBEUSCKYIO IMOTPEOHOCTE B
JlyXOBHOM CMBICJIC ¥ BHYyTPCHHEM YTCIICHHH.

CpaBHUTENIBHBIH aHAIN3 BBIABISIET KaK CXOJCTBA, TaK M pa3iMyus MeXAy poMaHaMmu. Bcee Tpu
MIPOM3BEICHUS CBA3BIBAIOT TyXOBHYIO OPHEHTALNIO C KPU3UCOM U 3K3UCTEHIMAIbHOHN yA3BUMOCThI0. OTHAKO
ecin «Pa3ourele xu3nm» u «Ha 3akare» npenmnonararor 6osee yCTOWYMBYIO TyXOBHYIO TpaHC(OpMaLHIo,
T0 «Ho4m 3aTeMHeHHsI» IPEACTABIIOT PEJUTHIO0 CKOpee KaK BPEMEHHOE ICHXOJOTHYecKoe YOexKuIle,
HEXXEJIH KaK OKOHYATENbHOE pellIeHHe. DTU pa3inudus MOKHO OOBSICHUTH UACOJIOTHUECKUMH 1 3CTETHYECKIMHU
0COOCHHOCTSIMU Ka)KAOH JTUTepaTypHOH 31oxu. TeM He MeHee TIOBTOPEHNE CXOAHBIX TyXOBHBIX IATTCPHOB B
pa3HBIX JMTEPaTypHBIX TPaJUNUSAX YKa3blBaeT Ha TO, YTO Bepa (YHKIHMOHHUPYET KaK yHHBEpPCAIbHOE
U3MEPEHHUE YETIOBEYECKOTO OIBITA.

HccnenoBanue NpUXOJUT K BBIBOAY, YTO PENMIUS B TYPEUKUX POMaHAX HE MOXET OBbITh CBEACHA
UCKITIOYUTEIBHO K HJICOJOTHYECKUM WIIM JAUAAKTHYECKMM pernpeseHTanusaM. Jlake B HPOU3BE/ICHHSX,
CO3JIaHHBIX B pPaMKaxX CBETCKHUX, PEATMCTHYCCKUX WM COLHATIBHO-PEATUCTUYCCKUX TPAJAUIMU, JTyXOBHAs
OpHUCHTAIUS ITPOABIIACTCA KaK HCOTbEMIIEMas 4aCTh YeJI0BEYECKOH IMCUXOJIOTUU U DK3UCTCHIIMAJIBHOT'O OIIbITA.
BriOpaHHBIE pOMaHBI JEMOHCTPHPYIOT, YTO MOJIMTBA, YyBCTBO BHHBI, COBECTh, CTpax H IIOMCK CMBICIA
C€CTCCTBCHHBIM 06pa30M CTaHOBATCA BUAUMBIMU B XYHOXCCTBCHHBIX MHUpaAX, C(I)OpMI/IpOBaHHBIX peaisamMmun
TypeuKoro ooIecTna.

Bynymue wuccnenoBaHus MOTYT paclIMpUTh JIaHHBIM  IIOAXOX, paccMarpuBas —Ppas3jIndHbIE
JUTEpaTypHBIE KAHPBI, aBTOPOB U MEPHOIBl Yepe3 MEKIUCHUIUIMHAPHBIE MEPCHEKTHBBI, 00BEIHHSIONIIE
JUTEpaTypy, MCUXOJIOTHIO, TEOJOTHIO M COLMOJIOTHIO. Taknue MccieoBaHusl MOTYT cIlocoOCTBOBaThH Ooliee
rIyOOKOMY MOHMMAHHMIO B3aMMOCBS3M MEXIY XyJIOKECTBEHHOH IpPO30H, AYXOBHOCTHIO M YEJIOBEUECKOM
IPUPOAOH B COBPEMEHHOI TUTEpATYpE.

Kaiouesnie cioBa: poman, ¢utpa, KopaH, Bepa, JyXOBHBII KPH3HC.
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Yapilandirilmis Ozet:

Roman, ortaya ¢iktig1 tarihten itibaren insan yasaminin ve deneyiminin farkli boyutlarini temsil
edebilme giicii sayesinde en yaygin okunan edebi tiirlerden biri olmustur. Modern edebiyat elestirisi, romanin
sekiiler ve gergekei niteligini siklikla 6n plana ¢ikarmis olsa da dini duyarlilik ve manevi tecriibe; bireysel
krizler, ahlaki ¢atigsmalar ve varolussal sorgulamalar araciligiyla kurmaca diinyalarda varligini siirdiirmiistiir.
Bununla birlikte Tiirk romaninda din olgusuna iligkin ¢aligmalar biiylik O6l¢iide ideolojik temsiller,
modernlesme tartigmalar1 veya agik bigimde didaktik nitelik tagiyan hidayet romanlari iizerinde yogunlagmis;
bu nedenle inancin bireysel ve varolussal boyutlart cogu zaman arka planda kalmustir.

Bu ¢aligma, Tiirk romanlarinda dini yonelisin ideolojik bir sdylemden ziyade insanin aci, yalnizlik,
sugluluk ve anlam arayisi karsisinda gelistirdigi tabil ve varolussal bir tepki olarak nasil temsil edildigini
incelemeyi amaglamaktadir. Aragtirmanin temel sorusu, farkli edebi dénemlere ait Tiirk romanlarinda dini
tecriibenin ideolojik yonlendirmeden bagimsiz olarak hangi bi¢cimlerde kurgulandigidir. Bu baglamda ¢alisma,
manevi yonelisin kurmaca kisilerin psikolojik ve toplumsal gerceklikleri dogrultusunda ortaya ¢ikan fitri bir
egilim olup olmadigini sorgulamaktadir. Arastirma, Tiirk edebiyatinda din olgusunu ideolojik kutuplasmalarin
Otesinde degerlendiren alternatif bir okuma modeli sunmasi ve edebiyat, inang ile insan tabiati arasindaki
iliskiye katki saglamasi bakimimdan 6nem tagimaktadir.

Calisma, romanin estetik giiciinii inandirici bir gerceklik duygusu olusturabilme yeteneginden aldig:
diisiincesine dayanmaktadir. lan Watt’in “bigimsel gercekeilik” (formal realism) yaklagimina gore roman,
soyut ideallerden ve kati1 dogmatik dogrulardan ziyade giindelik insan deneyimini temsil etmeyi amaglayan bir
tiirdiir. Benzer sekilde Philip Stevick de romani toplumsal ve psikolojik gercekliklere gore siirekli doniisebilen
dinamik bir edebi organizma olarak tanimlamaktadir. Bu kuramsal ¢ergevede dini tecriibe, yazar tarafindan
dayatilan doktriner bir sistem olarak degil, kurmaca kisilerin i¢ diinyalarindan dogan bir olgu olarak ele
alinmaktadir.

Arastirmada ayrica inancin psikolojik ve varolussal boyutunu agiklayan kuramsal yaklasimlardan
yararlanilmistir. Islam diisiincesinde insanin inanma ve anlam arayisina yonelik dogustan sahip oldugu egilimi
ifade eden fitrat kavrami ¢aligmanin temel kavramsal dayanaklarindan birini olusturmaktadir. Mustafa Akcay
ve Saban Ali Diizgiin’iin ¢aligmalari, insanin 6zellikle kriz ve ¢aresizlik anlarinda goriiniir hale gelen dogal bir
manevi yonelise sahip oldugunu ortaya koymaktadir. Bu yaklasim dogrultusunda secilen romanlarda yer alan
dua, Kur’an tilaveti, su¢luluk, vicdan ve manevi arayis unsurlar1 ideolojik semboller olarak degil, insanin fitri
yonelisinin kurmaca diinyadaki tezahiirleri seklinde yorumlanmaktadir.

Tiirk romaninda din iizerine yapilan Onceki arastirmalarin 6nemli bir boliimii dini unsurlan
modernlesme ¢atismalari, ideolojik temsiller veya siyasal yaklagimlar ekseninde degerlendirmistir. Bu ¢caligma
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ise inanci, kurmaca diinyanin kendi i¢ dinamikleri tarafindan sekillenen psikolojik ve varolussal bir deneyim
olarak ele alarak literatiirdeki 6nemli bir boslugu doldurmay1 hedeflemektedir.

Arastirmada nitel edebiyat incelemesi ve tematik analiz yontemi birlikte kullanilmistir. Braun ve
Clarke (2006) tarafindan gelistirilen tematik kodlama yaklagimi araciligryla segilen romanlarda tekrar eden
manevi ve duygusal driintiiler belirlenmistir. Inceleme kapsamina Tiirk edebiyatinin farkli dénemlerini temsil
eden lic roman almmistir: Halit Ziya Usakligil’in Kirik Hayatlar (1924), Erciment Ekrem Talu’nun Giin
Batarken (1922) ve Ruifat llgaz’in Karartma Geceleri (1974).

Bu eserler, farkli edebi akimlara ve ideolojik gevrelere ait olmalarina ragmen manevi kriz ve dini
yonelige iliskin benzer temsiller icermeleri nedeniyle tercih edilmistir. Céziimleme ii¢ temel tema etrafinda
yapilandirilmistir: kriz, manevi yonelis ve sonug. Kriz temasi 6liim, yalnizlik, ahlaki ¢okiis, korku ve
yabancilasma gibi deneyimleri; manevi yonelis temast dua, Kur’an okuma, Allah’t anma ve igsel
sorgulamalari; sonug temast ise bu manevi deneyimlerin gegici bir huzur, ahlaki doniigiim ya da varolussal
uzlasmayla sonuglanip sonuglanmadigint kapsamaktadir.

Arastirmada nicel dl¢liimler yerine metin merkezli ¢éziimleme ve yorumlayici okuma esas alinmstir.
Bu yontem, kurmaca gerceklik, psikolojik siirecler ve manevi deneyim arasindaki iliskinin ayrintili bicimde
incelenmesine imkan saglamasi nedeniyle tercih edilmistir.

Arastirma bulgulari, incelenen romanlarda dini yonelisin agirlikli olarak varolussal kriz anlarinda
ortaya ¢ciktigini gostermektedir. Kirtk Hayatlar’nda Leyla’nin 6liimii, Vedide’yi uzun siireli dua ve Kur’an
okumalariyla teselli aramaya yoneltmektedir. Bu baglamda din, ideolojik bir 6greti olmaktan ziyade yas ve
umutsuzluk karsisinda basvurulan duygusal bir sigmak olarak islev gérmektedir. Benzer bicimde Omer
Behi¢’in ahlaki ¢okiisii ve nihayetinde aile degerlerine yonelmesi, manevi bilincin onarict iglevini ortaya
koymaktadir.

Giin Batarken’de Hulki’nin yolsuzluk, maddi hirs ve ahlaki yabancilasma sonucunda yasadigi
psikolojik bosluk, onu yeniden aile hayatina ve geleneksel degerlere yoneltmektedir. Bu doniisiim ideolojik bir
degisimden ziyade manevi bir iyilesme siireci olarak sunulmaktadir. Karartma Geceleri’nde ise Mustafa Ural,
siyasal baski ve korku ortaminda ilahi adalet ile insanin sorumlulugunu sorgulamaktadir. Roman toplumcu
gercekei gelenek igerisinde yer almasina ragmen insanin manevi anlam ve igsel giiven arayigini goriiniir
kilmaktadir.

Karsilagtirmali ¢6ziimleme, romanlar arasinda hem benzerlikler hem de farkliliklar bulundugunu
ortaya koymaktadir. Ug eserin ortak yonii, manevi ydnelisi kriz ve varolussal kirilganlikla iliskilendirmeleridir.
Bununla birlikte Kiritk Hayatlar ve Giin Batarken daha kalici manevi doniisiimlere isaret ederken, Karartma
Geceleri dini daha ¢ok gegici bir psikolojik sigimak olarak sunmaktadir. Bu farkliliklar, eserlerin ait olduklart
edebi donemlerin ideolojik ve estetik 6zellikleriyle agiklanabilir. Bununla birlikte farkli edebi geleneklerde
benzer manevi Oriintiilerin tekrar etmesi, inancin insan deneyiminin evrensel bir boyutu olarak islev gérdiigiinii
gostermektedir.

Arastirma, Tiirk romanlarinda din olgusunun yalnizca ideolojik veya didaktik bir temsil bigimine
indirgenemeyecegini ortaya koymaktadir. Sekiiler, gercekei ve toplumcu gercekei gelenek igerisinde kaleme
alimmuis eserlerde dahi manevi yonelis, insan psikolojisinin ve varolugsal deneyimin ayrilmaz bir pargasi olarak
goriiniir hale gelmektedir. Incelenen romanlar; dua, sucluluk, vicdan, korku ve anlam arayis1 gibi unsurlarin
Tiirk toplumunun gercekliklerinden beslenen kurmaca diinyalarda dogal bigimde ortaya c¢iktigini
gostermektedir.

Gelecekte yapilacak arastirmalarda bu yaklagim farkli edebi tiirlere, yazarlara ve donemlere
uygulanabilir. Edebiyat, psikoloji, ilahiyat ve sosyoloji disiplinlerini bir araya getiren disiplinlerarasi
caligmalar, modern edebiyatta kurmaca, maneviyat ve insan tabiati arasindaki iligkinin daha kapsamli bigimde
anlagilmasina 6nemli katkilar saglayacaktir.

Anahtar Kelimeler: Roman, Fitrat, Kur’an, Tnan¢, Manevi Kriz.
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Spiritual Orientation as an Innate (Fitrah-Based) Tendency in Three Novels: Kirtk Hayatlar,
Giin Batarken and Karartma Geceleri

Introduction

Since its emergence, the novel has become one of the most widely read literary genres, owing
to its capacity to illuminate diverse dimensions of human life and generate new modes of experience.
Nevertheless, providing a definitive and immutable definition of the novel remains difficult, for it is
a flexible literary organism that seeks to encompass the multifaceted reality of life (Stevick, 2010, p.
7). On the one hand, it is grounded in fiction and imagination; on the other, it remains committed to
the realities of human existence. The historical development of the novel has largely been shaped by
the tension between these two dimensions.

With the advent of modernity, the novel gradually evolved from a narrative form that directly
instructed society into one that foregrounded the inner world of the individual. However, texts that
function as vehicles for a particular ideology risk reducing the novel's inherently multilayered
structure. For the novelist, the principal concern is to construct a fictional world that appears
authentic and convincing. Accordingly, the complete subordination of the novel to rigid ideological
or dogmatic systems may transform characters from autonomous individuals into mere carriers of
ideas. As Watt argues, the principle of formal realism requires the novel to avoid fixed and
stereotypical structures; indeed, the genre's flexibility is a natural consequence of its attempt to
capture reality (Watt, 2022, p. 14).

As the novel developed, the position of the transcendent within narrative also underwent a
significant transformation. Classical realism long maintained that the novel was founded upon a
worldview operating independently of divine intervention and therefore excluded the spiritual realm
that could not be perceived through the senses. Lukacs's well-known characterization of the novel as
"the epic of a world abandoned by God" constitutes one of the most influential explanations of the
secular character of the modern novel (Lukacs, as cited in Watt, 2022, p. 96). Yet the sacred does not
disappear entirely from the modern novel; rather, its mode of representation changes. Divine truth
becomes manifest through the individual's conscience, fears, prayers, and inner reflections.
Consequently, a complex yet productive relationship emerges between the novelistic character and
religious experience.

In the modern novel, the legitimacy of religious experience is established through the
subjective experiences of fictional characters. By contrast, authoritarian figures who pronounce
absolute judgments in the name of divine truth and determine individual destiny with unquestionable
certainty present an aesthetic problem within the novelistic tradition. This issue simultaneously
recalls a theological boundary. In Islamic thought, absolute knowledge and the authority to issue
ultimate judgments belong exclusively to Allah. The Qur'an explicitly condemns fabricating
judgments in the name of God (Qur'an, al-Nahl 16:116). From this perspective, the novelist occupies
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the position not of an authority proclaiming absolute truth, but rather of a narrator who observes
humanity's search for truth.

Modernism contributed to the emergence of increasingly negative attitudes toward religion
in the West. The spiritual void created by the modernist revolt against the domination of the Church
was subsequently addressed in different ways within postmodern thought. By placing the individual
at the center of meaning-making and value production, postmodernism significantly weakened the
determining authority of traditional sources of legitimacy. Its skeptical attitude toward claims of
absolute truth reinforced the view that reality should be understood not as a singular and universal
entity but through multiple and subjective interpretations. Consequently, both spiritual and material
orientations acquired greater significance. As individual experiences and personal choices gained
legitimacy, individual autonomy expanded, while postmodern pluralism also provided a framework
that enhanced the public visibility of religious identities and diverse forms of belief (Daglar, 2023,
p- 262).

Manifestations of religious perception are particularly evident in the novels of Orhan Pamuk,
one of the foremost representatives of postmodern literature in Turkish literary history. Pamuk
approaches religious elements from a literary and aesthetic rather than a doctrinal perspective. In his
novels, religion sometimes appears in its radical dimension (i.e., as an expression of its essential
principles) and at other times as a cultural resource or motif (Daglar, 2023, p. 275). Similarly, the
novels of another prominent postmodern writer, Elif Safak, also contain substantial material related
to spiritual quests and existential searching (Sar1, 2023).

As Orhan Pamuk suggests, the value of a novel lies in its ability to evoke in the reader the
feeling that "life is exactly like this" (Pamuk, 2017, p. 37). For this reason, religious themes attain
greater aesthetic depth when they are presented as the inner experiences of fictional characters rather
than as externally imposed ideological discourses. The responsibility of an author who incorporates
questions of faith into a literary work is to demonstrate how individuals experience, question, and
interpret belief. Otherwise, the novel risks losing its aesthetic integrity and degenerating into a
didactic discourse.

The novel is fundamentally concerned with human life. Yet human existence cannot be
reduced solely to social relationships; fear, conscience, faith, and one's personal relationship with
God also constitute indispensable dimensions of human reality. Consequently, it is entirely natural
for elements such as prayer, the Qur'an, faith, sin, remorse, and the concept of destiny to appear in
novels. What is decisive is the aesthetic context within which these elements are represented. For the
novelist, the essential task is to reveal the psychological and social motivations that lead characters
toward religious belief. Indeed, the strength of the novel derives from its ability to portray the
material, social, and spiritual dimensions of human existence within a unified narrative reality.

This study examines how religious sentiment is represented independently of ideological
determination through an analysis of Halit Ziya Usakligil's Kirik Hayatlar (Broken Lives, 1924),
Erciiment Ekrem Talu's Giin Batarken (At Sunset, 1922), and Rifat llgaz's Karartma Geceleri (Nights
of Blackout, 1974). Focusing on the protagonists' turn toward the Qur'an, prayer, ritual worship
(salah), and conscience following profound personal crises, the study interprets these spiritual
orientations within the framework of fitrah—the innate human disposition toward belief. In doing
so, it seeks to offer an alternative interpretation of religion in the Turkish novel that moves beyond
approaches confined to ideological polarizations.

1. Purpose of the Study

The primary aim of this article is to examine the relationship between the fictional worlds
constructed in novels and the social and spiritual realities of individuals through the lens of religious
orientation. The novel's connection with real life should not be regarded as a limitation; rather, it
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constitutes one of the fundamental sources that nourish the aesthetic power of the genre (Ozdemir,
2021, p. 92). Accordingly, reducing a literary work solely to an ideological or religious framework
inevitably restricts its multilayered structure. The central problem addressed in this study is that,
because religious orientations in the Turkish novel have generally been interpreted through
ideological oppositions, the individual and existential dimensions of faith have remained largely
overlooked. Therefore, the fictional characters examined in this study are approached not as
representatives of particular ideologies but as individuals who develop spiritual orientations in
response to crisis, loneliness, guilt, and the search for meaning.

Whereas religion is structured according to the divine commands revealed by Allah (Tiimer,
1994, p. 319), ideology refers to the interpretation of a particular worldview at the individual, social,
and political levels (Karatas, 2019, p. 156). Although the novel may engage with both religion and
ideology, the fundamental problem arises when a literary work becomes entirely subordinated to
ideological discourse or religious didacticism. In such cases, the novel ceases to explore the
complexity of human life and instead becomes an instrument of one-sided commitment.

Within this conceptual framework, the authors and works selected for the present study
possess identifiable ideological backgrounds but cannot be classified as ideologically committed or
propagandistic texts. Rather, they belong to widely recognized literary periods and intellectual
traditions within Turkish literature. Halit Ziya Usakligil is one of the foremost representatives of the
Servet-i Fiinun period. The work examined here, Kirik Hayatlar (Broken Lives, 1924), was originally
serialized in 1901, when the influence of the Servet-i Fiinun movement was still at its height, although
it was not published in book form until the Republican period. The second work is Ercliment Ekrem
Talu's Giin Batarken (At Sunset, 1922). Talu achieved literary prominence during the Second
Constitutional (Mesrutiyet) period, and his novel was published when the National Literature (Milli
Edebiyat) movement was at the height of its influence. The third work is Rifat Ilgaz's Karartma
Geceleri (Nights of Blackout, 1974), a novel generally classified within the tradition of Social
Realism. The fact that these novels, written in three different literary periods, converge around a
common thematic concern suggests the universal character of the phenomenon under investigation.

1.1. Theoretical Framework

The relationship that the novel establishes with reality constitutes one of the fundamental
elements determining its aesthetic structure. Rather than directly reflecting reality, the novel is a
fictional construct that selects, transforms, and reinterprets it. Accordingly, the notion of "faithfulness
to life" in the novel refers not only to its correspondence with objective reality but also to its ability
to generate a convincing sense of reality through the internal coherence of the fictional world it
creates. The success of a novel lies in its capacity to persuade readers that the events it narrates could
genuinely occur. Throughout the reading process, readers are transported into a new world at both
cognitive and sensory levels, where they encounter an intense intuition of truth within the realm of
fiction. The aesthetic power of the novel derives precisely from this tension. On the one hand stands
an imaginary world with no material existence; on the other, a compelling sense of the reality of
human life. As Pamuk observes, although the novel constructs a universe that does not physically
exist, it nevertheless evokes in the reader a profound sense of the truth of life (Pamuk, 2017, p. 68).

Within this framework, faith in the novel emerges as an orientation experienced within the
individual's inner world. In the modern novel, religious experience is represented less as an
expression of institutional affiliation than as a manifestation of individual consciousness, inner quest,
and the search for transcendence. This perspective may also be related to theoretical approaches that
explain humanity's inherent inclination toward the transcendent. One of the key concepts in Islamic
thought is fitrah, which denotes the primordial disposition with which human beings are created. The
etymological meaning of the term—"to split" or "to bring forth"—symbolizes the emergence of
existence from non-existence and the essential nature of creation. In this sense, the innate disposition
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(fitrah) refers to humanity's natural openness to truth prior to being shaped by social and ideological
influences. As Diizglin argues, fitrah is directly associated with the human endeavor to preserve the
purity of the original disposition bestowed at creation (Diizgiin, 2016, p. 323).

From this perspective, the inclination to believe may be understood not as the result of
external imposition but as an inherent characteristic of the human spiritual constitution and innate
nature. Consequently, when fictional characters turn toward faith during existential crises marked by
loneliness, death, fear, and meaninglessness, such moments may be interpreted as narrative
manifestations of the innate disposition (fitrah) embedded within the deepest layers of human nature.

2. Faith in the Turkish Novel

A considerable body of scholarship on religion in the Turkish novel has examined religious
themes primarily through the lenses of ideological representation, modernization, or sidayet (Islamic
guidance) narratives. However, such approaches remain insufficient for explaining novels that
portray faith as a psychological and innate (fizri) orientation emerging in response to the individual's
existential crises. This study seeks to address this gap by examining religious experience not as an
ideological discourse but as a natural human orientation closely associated with the search for
meaning.

One of the principal reasons why religious life has not occupied a central position in the
Turkish novel is that the genre developed by taking the Western novel as its primary model during
its formative period. Beginning with the Tanzimat era, the novel influenced Turkish writers not only
in terms of formal characteristics but also with respect to narrative content, conceptions of reality,
and representations of human nature, all of which were shaped under the influence of Western literary
traditions. Since both the technical structure and the underlying worldview of the Turkish novel
evolved largely within a Western-centered paradigm, the religion-centered everyday life of Turkish
society was not represented with the same intensity that characterized social reality. As Arslan
argues, the influence of the Western novel was not confined to formal or structural features; it also
exerted a decisive influence on the thematic and conceptual dimensions of literary production
(Arslan, 2020, p. 362). Consequently, the Turkish novel developed upon a predominantly secular
narrative foundation that did not fully correspond to the religious and cultural codes of Turkish
society.

During the early Republican period, the novel's approach to religion likewise remained
largely shaped by the ideology of modernization. Religious institutions, traditional social structures,
and religious identities were frequently represented as obstacles to social progress. Ahmet Faruk
Giler's study, which examines the works of Halide Edip Adivar, Yakup Kadri Karaosmanoglu, Resat
Nuri Giintekin, Hiiseyin Rahmi Giirpinar, and Sabahattin Ali, similarly demonstrates that religion in
the Turkish novel was often constructed as an ideological problem rather than as an existential or
psychological phenomenon (Giiler, 2018, p. 940).

This study employs textual analysis and thematic reading as qualitative research methods.
The protagonists' orientations toward the Qur'an, ritual prayer (salah), the mosque, and the practice
of supplication are examined comparatively in relation to moments of crisis, loneliness, fear, death,
and helplessness. In doing so, the study seeks to illuminate the function of religion within the
individual's existential experience without reducing it to the conventional dichotomies of
"progressive versus reactionary” or "secular versus religious."

3. Textual Analyses
3.1. Broken Lives: Tragedy and Conscience

The protagonist of the novel, Dr. Omer Behig, returns to his homeland after completing his
medical education in Europe, marries Vedide Hanim, starts a family, and establishes the peaceful
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domestic life he has long envisioned in his new home. Having achieved professional success, he
gains considerable social respect by opening a medical practice where he treats both wealthy and
impoverished patients. However, his acquaintance with Nebile—and particularly with her sister
Neyyir—through his former classmate Dr. Bekir Servet introduces new emotional attachments that
profoundly disrupt his established life. As his relationship with Neyyir gradually deepens, Omer
Behi¢ becomes entangled in a psychological and moral conflict between familial happiness and
personal desire, ultimately betraying his wife Vedide on multiple occasions. Vedide, by contrast,
endures her husband's infidelity through patience, prayer, recitation of the Qur'an, and ritual worship
(salah), and succeeds in preserving her spiritual integrity.

In Halit Ziya Usakligil's Kirik Hayatlar (Broken Lives), faith emerges as an ontological
necessity to which the human soul turns at moments of profound rupture. While the novel
foregrounds the individual's inner disintegration in the face of tragedy, it presents religious
experience not primarily as a social marker but rather as a psychological and existential refuge. In
this respect, the novel constitutes one of the most significant examples of the Servet-i Fiinun
aesthetic, demonstrating its sensitivity to the individual's inner truth through the representation of
religious experience.

This psychological depth became particularly prominent in the Servet-i Fiinun novel, whose
focus on the individual's inner world reached its most accomplished expression in Halit Ziya's fiction.
Art constitutes a mode of thinking that enables human beings to understand both themselves and life.
To regard art merely as an object of aesthetic pleasure is to diminish the richness of the world it
encompasses. By giving expression to emotions and ideas that have not yet found articulation, the
artist enables individuals to discover their own inner worlds. Consequently, the value of literature
lies not in its practical utility but in its capacity to foster a more profound consciousness of life
(Wellek & Warren, 2011, p. 35).

Following the devastating experience of both her husband's betrayal and the death of her
daughter, Vedide turns to the Qur'an and ritual prayer. The novel presents this spiritual orientation
as an integral part of her process of emotional and psychological recovery:

"Vedide was occupied with only one thing. Almost every hour she would withdraw into her
room, pray for long periods, and then remain upon her prayer rug, forgetting herself as she
recited the Qur'an aloud with a voice so clear that it could easily be heard from outside. The
members of the household would listen for hours as her voice rose from the depths like the
mournful melodies of an elegy, at times acquiring remarkable clarity. Occasionally, they
would notice that her voice broke into a cry before dissolving into quiet sobbing. Then a dark
atmosphere of despair and sorrow would gradually envelop the house, and everyone
imagined the grieving mother collapsed upon her prayer rug, weeping convulsively,
overwhelmed by grief that seemed to poison her even as it paradoxically brought relief."
(Usaklgil, 2016, pp. 396-397)

In this scene, religious practice is represented less as an external ritual than as an intensely
personal inner experience. Vedide's being "occupied with only one thing" signifies her complete
orientation toward the search for transcendent consolation. Her audible recitation of the Qur'an
transforms her emotional suffering into an aesthetic and affective expression. Without imposing any
ideological interpretation, the narrator portrays the human inclination to seek refuge in a transcendent
power when confronted with overwhelming tragedy. The magnitude of her suffering exceeds the
consolation that ordinary human relationships can provide.

Vedide's spiritual orientation simultaneously reflects a deeper search for the essential
meaning of human existence. Having reached the limits of emotional and intellectual endurance, she
begins to reconnect with the spiritual capacities embedded within her own nature. Human beings
possess an inherent need to discover a realm of meaning capable of bringing peace to both heart and
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soul (Riza Ozdemir, 2022, pp. 225-226). From this perspective, Vedide's return to the Qur'an
represents an effort to restore the integrity of her fragmented self. Nevzat Tarhan's reflections on the
innate disposition toward belief provide a useful interpretive framework for this scene. According to
Tarhan, human beings possess a metacognitive capacity that inclines them to investigate the
unknown, search for meaning, and comprehend the reality of death (Tarhan, 2011, p. 65). Vedide's
devotion to worship following the death of her daughter therefore emerges as a natural consequence
of this metacognitive orientation and existential questioning. The novel thus portrays religion as a
refuge toward which individuals naturally turn during moments of crisis. The lifeless and merely
ritualistic forms of religion remain entirely outside the thematic scope of Broken Lives.

The transformation of Omer Behig acquires meaning within this same spiritual atmosphere.
The family, fragmented by adultery and sensual desire, becomes the site of a profound moral
reckoning following the death of his daughter. One of the novel's decisive turning points occurs when
Omer Behig hears his wife reciting the Qur'an in Leyla's room:

"After the sudden blow of fate that had taken Leyla from her hands, this mother's soul had
finally found a refuge, a source from which the waters of mercy and consolation flowed into
her mourning. With a bond that grew stronger each passing day, she perceived the
compassionate hand that offered deliverance to her afflicted life extending toward her upon
the prayer rug amid the sublime voice of the Qur'an, and she sought ever more firmly to hold
fast to it." (Usakligil, 2016, p. 405)

Expressions such as "refuge," "consolation," and "the compassionate hand" indicate that the
protagonist has discovered a space of spiritual protection. For Vedide, the prayer rug and the Qur'an
become metaphysical foundations that enable her to endure the weight of tragedy. The essence of
worship lies in sincere spiritual orientation, through which individuals recognize their own
helplessness and seek refuge in divine power (Tarhan, 2011, p. 103). Accordingly, Vedide's
transformation should be understood not merely as an example of conventional religiosity but as the
expression of an authentically lived faith. Here belief transcends theoretical acceptance and becomes
an existential awareness born directly from lived suffering.

Unlike fantasy, the novel constructs its characters within the recognizable conditions of
ordinary life (Stevick, 2010, p. 29). Consequently, faith develops in close relationship with the lived
experiences of fictional characters. The tragedies experienced by Omer Behig and Vedide transform
religious orientation from an abstract concept into a concrete psychological reality. The
disintegration of family life is narrated from Omer Behi¢'s perspective "in a simple and objective
manner" (Huyugiizel, 2013, p. 346). Within this narrative framework, Vedide is described as one
who has "resolved to endure everything with patience, to await events with trust, and to confront
every danger with perseverance" (Huyugiizel, 2013, p. 346). She is therefore represented not merely
as a betrayed wife but also as a character striving to preserve her psychological resilience.

In the art of the novel, the defining characteristic of fictional characters lies in the depth of
their inner lives rather than in their physical appearance. The novelist reveals the invisible spiritual
sources that shape a character's psychological truth (Forster, 2014, p. 85). Halit Ziya's achievement
is particularly evident in this regard. Vedide's devotion is not portrayed solely as a source of personal
consolation; it simultaneously functions as a moral appeal that awakens Omer Behig's conscience.
His exclamation, "Ah! My angelic wife!" (Usakligil, 2016, p. 406), expresses his admiration for
purity and moral integrity in contrast to the corruption of his own life. The spiritual purity embodied
by Vedide becomes the moral center that halts Omer Behig's psychological disintegration.

The reunion scene at the end of the novel signifies not merely physical reconciliation but
also spiritual purification and existential reintegration. Omer Behi¢'s return to his wife "like a
humiliated, pleading, and finally repentant criminal" (Usakligil, 2016, p. 406) underscores the
vulnerability of the modern individual before the demands of conscience. Vedide's tears symbolize

Turkish Studies — Language and Literature, 21(3)



Spiritual Orientation as an Innate (Fitrah-Based) Tendency in Three Novels... 4513

not only the emotional devastation produced by tragedy (Cigdem Yildirim, 2018, pp. 158—176), but
also an inner transformation in which the individual's spiritual quest finds fulfillment and contact
with the sacred is re-established. In this way, Broken Lives removes faith from the realm of
ideological propaganda and represents it instead as one of the most authentic responses of the human
spirit to tragedy. Accordingly, the religious atmosphere of Broken Lives acquires the character of a
psychological reality intimately associated with the individual's effort to preserve spiritual wholeness
in the face of profound tragedy.

3.2. At Sunset: Return and Belonging

In Erciiment Ekrem Talu's Giin Batarken (At Sunset), the question of faith is explored
through the moral and spiritual return of an individual who has experienced ethical disintegration.
At the center of the novel stands Hulki Bey, the son of an imam, who gradually becomes estranged
from his traditional family life under the influence of wartime conditions, material ambition, and
sensual desires. Following his economic and psychological collapse, however, he returns to his
family, his neighborhood, and the spiritual environment he had abandoned. This return signifies far
more than physical movement; it represents a process of moral and spiritual reconstruction grounded
in the Islamic values inherited from his father and deeply embedded in his subconscious.

Having mortgaged his house because of mounting debts, Hulki Bey nostalgically recalls the
happy days he spent with his father. The conversations they shared in the arbor after Friday prayers,
together with the familiar streets and pavements of his neighborhood, function as symbolic reminders
of a happier past (Talu, 1990, p. 12). While married to Hediye, Hulki Bey is appointed head of the
military recruitment office in Nevsehir following the outbreak of the First World War. There he
forms a close relationship with Prodromos, a clerk employed in the office. Persuaded by Prodromos
because of financial difficulties, Hulki Bey retires from military service and returns to Istanbul,
where he begins engaging in black-market trade and rapidly amasses considerable wealth. This
economic ascent, however, is accompanied by profound moral decline. His lifestyle changes
dramatically: he enters into a relationship with a woman named Izmaru, divorces his wife Hediye,
and marries Izmaru. Ultimately, he is betrayed by her, driven into bankruptcy, and sees his second
marriage collapse as well. Thus, the novel develops into a narrative of transformation that depicts
both the individual's estrangement from his moral center through material success and the subsequent
collapse that follows.

One of the novel's most significant turning points occurs when Hulki Bey returns to his old
neighborhood. In this scene, the recitation of the Qur'an assumes a decisive symbolic function. As in
Broken Lives, where Omer Behi¢ undergoes a profound transformation through a similar experience,
the religious atmosphere here becomes an aesthetic device that reveals the protagonist's inner
transformation. After losing his fortune, Hulki Bey visits the home of the village headman (Mubhtar)
to announce his return and hears the sound of Qur'anic recitation. When the Muhtar attempts to stop
reading after Hulki Bey enters, the latter prevents him from doing so. The narrator describes the
scene as follows: "He had long yearned to listen to the Qur'an. At his insistence, the old man resumed
his recitation." (Talu, 1990, p. 89) The word miitehassir ("filled with longing") expresses a profound
nostalgia for a lost spiritual world. The narrator further clarifies Hulki Bey's emotional state:

"The former soldier felt a deep sense of joy at having returned to the Muslim environment
from which he had been absent for four years. Closing his eyes, he listened with complete
reverence to the Word of God (Keldmullah), movingly recited by the Muhtar." (Talu, 1990,

p. 89)

Expressions such as "returning to the Muslim environment," "joy," "complete reverence,"
and "the Word of God" indicate that Hulki Bey's return signifies not merely a change of place but a
reintegration into a religious and cultural community of belonging. Having abandoned a lifestyle
governed by material gain, ostentation, and sensual desire, he ultimately discovers peace within the
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spiritual environment he had previously forsaken. Religion is therefore represented not within a
framework of reward and punishment but rather as a means of recovering one's lost authentic self.

Hulki Bey's insistence that the Qur'anic recitation should continue demonstrates his renewed
orientation toward the world of values he had abandoned. Within the novel, the recitation of the
Qur'an consequently becomes a symbolic medium through which memory, purification, and a sense
of belonging are restored. The spiritual memory inherited from his father, though dormant for many
years, is reawakened through the sound of the Qur'an. As Rahim Tarim, the editor of Giin Batarken,
observes, Hulki Bey transcends the status of an individual character to become a symbolic
representative of Turkey itself, emerging from the passivity into which it had fallen during the
Armistice period and gradually confronting its social and historical realities. As the son of an imam
and a military officer, Hulki Bey would ordinarily be expected to embody both religious and national
values. His estrangement from this consciousness until his moment of crisis is therefore particularly
significant. His realization of the truth only after the Armistice symbolically reflects both the social
disintegration of the period and the phenomenon of belated awakening (Talu, 1990, p. 9).

Hulki Bey's transformation also constitutes a response to the alienation imposed by modern
life. The wealth acquired through black-market trading, illicit relationships, and the dissolution of
family ties leads him into a life shaped by fleeting pleasures. Yet this life ultimately fails to provide
lasting peace. By contrast, his mother, his former wife, his old neighborhood, and the sound of the
Qur'an collectively symbolize the spiritual order he has lost. Accordingly, faith appears not as an
externally imposed doctrine but as an inner call that enables the individual to return to his authentic
self during moments of existential crisis.

Like Omer Behic in Broken Lives, Hulki Bey ultimately rediscovers spiritual peace within
the environment to which he truly belongs. After confessing to the Muhtar the shameful life he has
led, he expresses his desire to reunite with his former wife. The compassionate acceptance shown by
both his mother and Hediye demonstrates that repentance and moral renewal remain possible within
the ethical universe of the novel. Through repentance and confession, his sinful soul gradually
regains peace. The novel thus suggests that individuals are never entirely destroyed by their mistakes;
when they return to the proper moral center, they are capable of recovering their spiritual integrity.

The place to which Hulki Bey returns represents far more than a physical location. It becomes
a spiritual refuge endowed with meaning through the presence of his family, his mother, his former
wife, his neighborhood, and the sound of the Qur'an. By returning to his origins, he discovers the
true harbor in which he may seek shelter. This refuge functions as a center that reveals the ancient
values obscured by modernity and reunites the fragmented self with its authentic essence (Emre,
2006, pp. 107-108). In this respect, Hulki Bey's return symbolizes the restoration of equilibrium
through traditional and religious values for the individual who has been disoriented by modern life.

Within the art of the novel, characters occupy the center of human experience transferred
from the real world into the fictional realm. Just as human beings stand at the center of life itself, the
inner worlds of fictional characters constitute the primary element that gives meaning to the narrative
(Tekin, 2012, p. 79). In this context, what makes Hulki Bey's story significant is the spiritual
awakening he experiences after his moral and material downfall. While readers might expect his
economic and ethical collapse to culminate in total destruction, the novel instead redirects him toward
his family and his former community. Consequently, the narrative transcends the boundaries of an
ordinary story of catastrophe or tragedy and develops into one structured around repentance, return,
and spiritual purification.

3.3. Nights of Blackout: Temporary Spiritual Tranquility

During periods in Turkish literary history marked by ideological polarization, literary works
have often been evaluated primarily according to their political positions rather than their aesthetic
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qualities. The debates surrounding Kemal Tahir's Devlet Ana (Mother State, 1967) constitute a
striking example of this tendency. As Berna Moran observes, Tahir's novel, which foregrounds
historical and religious themes, was harshly criticized by left-wing intellectual circles while being
enthusiastically praised by conservative critics (Moran, 2002, p. 211). This example demonstrates
that evaluating novels through an ideologically committed perspective may obscure their aesthetic
and human depth.

Although Rifat Ilgaz is widely recognized as a socialist realist writer, his novel Karartma
Geceleri (Nights of Blackout, 1974) contains remarkable scenes that transcend the boundaries of
ideological discourse and illuminate the spiritual dimension of human existence (Ozdemir, 2021, pp.
90-96). Considering that religion is generally represented from a critical perspective within the
socialist realist tradition (Kogakoglu & Calik, 2017, p. 98), the religious sensibility displayed in
Ilgaz's novel acquires particular significance.

Nights of Blackout narrates Mustafa Ural's journey in the form of a circular escape narrative.
Consisting of fourteen chapters, the novel opens with Mustafa Ural imprisoned as a political detainee.
The story subsequently unfolds through flashbacks, with 9 March 1944 marking the beginning of his
journey. Because of his socialist worldview, Ural has become a wanted man under the political
regime of the period. Upon seeing two police officers waiting outside his house, he embarks on a
journey that takes him across Istanbul—or, more precisely, leaves him alone with the city itself.
During this flight, his path eventually leads him to a mosque.

The novel is set against the oppressive domestic atmosphere of the Second World War years.
One of its most striking features, however, is the relationship that Mustafa Ural—constructed as a
socialist intellectual—establishes with religion during moments of crisis. In this respect, the novel
approaches religion not as an expression of political identity but as a psychological and ontological
necessity to which individuals turn when confronted with fear, loneliness, and insecurity.

At the beginning of the novel, while imprisoned, Mustafa Ural critically reflects upon the
common expression exchanged among prisoners, "May God deliver you" (Allah kurtarsin). He
regards the tendency to attribute liberation from circumstances resulting from one's own actions
entirely to divine intervention as an ironic attitude that ultimately diminishes individual
responsibility. The narrator conveys his inner monologue through the words: "It was God who had
put them here, and God who would take them out..." (Ilgaz, 2021, p. 5). These reflections reveal
Mustafa Ural's critical attitude toward fatalism. His stream of consciousness suggests not a rejection
of God but rather a conception of faith that places human agency and responsibility at its center. In
this sense, the protagonist distances himself from a passive understanding of religion that explains
every event exclusively through destiny, emphasizing instead that human existence is fundamentally
shaped by personal choice and moral responsibility.

One of the novel's most spiritually charged scenes occurs when Mustafa Ural, hiding in a pit
while fleeing from the police, hears the dawn call to prayer (adhan). Throughout the narrative, the
sound of the adhan repeatedly resonates within the narrator's consciousness. At its first appearance,
the call to prayer functions primarily as a descriptive element. Although the dawn adhan echoing
from the minarets of the Beyazit Mosque attracts the protagonist's attention (Ilgaz, 2021, p. 61), he
does not respond to its invitation. During his journey through Istanbul, it continues to function
intermittently as an acoustic background. The pre-dawn proclamation, "Prayer is better than sleep.
Come to prayer" (Ilgaz, 2021, p. 155), creates a striking contrast with the protagonist's state of
perpetual flight. Mustafa Ural again hears this call while passing in front of the Siileymaniye Mosque,
yet once more he does not answer it. While the narrative implicitly suggests that prayer is more
valuable than wandering the streets in an attempt to evade police patrols, it simultancously
underscores the tension between the protagonist's longing for inner peace and the practical necessities
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imposed by his circumstances. Here, the adhdn functions as a spiritual voice that awakens Mustafa
Ural's suppressed need for security, belonging, and tranquility.

Mustafa Ural's decision to enter the ablution fountain (sadirvan) and perform ritual ablution
(wudii’) together with the other worshippers constitutes a symbolic moment in which he reconnects
with society, his past, and his cultural memory. During this experience, he recalls the days of his
childhood when he was taken to perform prayer during primary school. This recollection indicates
that religious experience is not merely a response to the immediate situation but also the reawakening
of a cultural and spiritual memory that has long remained dormant within his subconscious. Such an
interpretation also corresponds to theoretical approaches that emphasize the autobiographical nature
of literary creation. The artist constructs fictional worlds by integrating accumulated past experiences
with the realities of the present. Consequently, literary works maintain an organic relationship with
the author's own life history (Emre, 2006, p. 123).

The ablution scene is particularly significant because it reveals the protagonist's process of
inner self-examination. Mustafa Ural realizes that this act of ablution differs fundamentally from the
habitual ritual practices of his childhood. As he washes his feet with cold water, reflecting that "there
was no point in deceiving God" (Ilgaz, 2021, p. 156), he demonstrates that he does not regard worship
as a merely formal act but rather as an experience requiring sincerity and authenticity. This statement
reveals that he approaches religious experience through the ethical criterion of inner honesty.

Another noteworthy aspect of the scene is Mustafa Ural's realization that many Muslims
living in the neighborhood remain indifferent to God's call. The narrator describes the protagonist's
state after the prayer in the following words: "Having emerged from the atmosphere of peace that he
had enjoyed for half an hour under God's protection, he set out on the road once again" (Ilgaz, 2021,
p. 156). This passage clearly illustrates the psychological effect of worship upon the character. Prayer
does not produce a permanent spiritual transformation. Rather, it functions as a temporary refuge to
which the protagonist turns amidst the harsh realities of life.

Although anthropology and genetics demonstrate that humanity shares a common biological
constitution, human beings cannot be explained solely in material terms. As Akgay argues, the human
person possesses a metaphysical depth that transcends physical and bodily existence. The spiritual
dimension refers to a more abstract and less readily definable realm of being (Akgay, 2011, p. 144).
Mustafa Ural's brief experience of peace within the mosque illustrates how this spiritual dimension
becomes particularly visible during moments of existential crisis.

The pronounced autobiographical character of Rifat Ilgaz's works should also be taken into
consideration when interpreting this scene. His novels draw extensively upon his own observations,
experiences, and memories. Consequently, personal experience and social reality frequently intersect
within Ilgaz's fictional universe. As Seving observes, regardless of whether they are humorous or
socialist realist in character, Ilgaz's works simultaneously function as autobiographical documents
(Seving, 2016, p. 101). Mustafa Ural's experiences of the mosque and ritual prayer may therefore
also be interpreted as aesthetic reflections of the author's own lived experience.

In conclusion, Nights of Blackout neither ignores religious life nor reduces it to the level of
ideological propaganda. Mustafa Ural's experiences in the mosque and during prayer demonstrate
that worship functions as a profoundly human orientation capable of providing temporary security,
surrender, and companionship in moments of crisis (Tarhan, 2011, pp. 100-101).

4. Comparative Evaluation: Common and Distinct Dimensions of Religion and Faith in
Three Novels

Although Broken Lives, At Sunset, and Nights of Blackout belong to different literary
traditions and reflect distinct aesthetic orientations, they converge in their portrayal of individuals
turning toward the transcendent during moments of existential crisis. In all three novels, the
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fundamental narrative pattern follows the sequence of crisis — spiritual orientation — tranquility.
However, the nature of this tranquility differs across the works. While spiritual orientation culminates
in lasting transformation in Broken Lives and At Sunset, it manifests only as a temporary state of
spiritual consolation in Nights of Blackout.

In Broken Lives, Omer Behi¢ and Vedide confront the moral disintegration brought about by
modern urban life and individual desires. Vedide's turn toward prayer and the Qur'an following the
tragedies she endures demonstrates that religion functions as a psychological source of endurance
and consolation. At the conclusion of the novel, the couple's reunion within a profoundly spiritual
atmosphere symbolizes not only their physical reconciliation but also the restoration of their inner
wholeness. Their reunion thus acquires a spiritual significance that transcends mere physical
togetherness.

The similarities between At Sunset and Broken Lives may also be interpreted through Harold
Bloom's concept of literary influence (Bloom, 2008). In both novels, the male protagonists become
estranged from family life, experience material and spiritual collapse, and eventually return to their
homes. This narrative structure creates a form of "boomerang effect." The protagonists move away
from their moral center, become captivated by the attractions of the external world, undergo ethical
disintegration, and ultimately return to their point of origin. This pattern of return may also be
associated with the monomythic structure proposed in The Hero with a Thousand Faces (1949).
According to Joseph Campbell, the stages of separation, initiation, and return constitute a
fundamental metaphor representing the hero's existential transformation (Campbell, 2010, p. 42). In
Hulki Bey's story, separation begins with his departure from the traditional family structure and the
Muslim community in which he was raised. Initiation takes place through his direct experience of
the destructive consequences of material ambition and sensual desire. The return is completed when,
accompanied by the recitation of the Qur'an, he reunites with both his family and his spiritual
environment. The novel therefore constructs a symbolic narrative demonstrating that individuals
experience fragmentation when they distance themselves from their spiritual center and regain
wholeness upon returning to it.

Nights of Blackout, by contrast, unfolds within an atmosphere of political oppression,
distinguishing it from the other two novels. Mustafa Ural's turn toward the mosque represents not a
permanent spiritual transformation but rather a temporary search for peace amidst a life of escape
and persecution. In this context, the adhan, prayer, and the mosque function beyond ideological
identities as spiritual spaces in which the individual seeks refuge from fear and loneliness. One of
the novel's most remarkable features is Rifat Ilgaz's treatment of religion without reducing it to an
object of ideological controversy. The significance of this episode is further reinforced by Mustafa
Ural's portrayal as a socialist character. His decision to seek refuge in the mosque and the peace he
experiences there demonstrate that religion is capable of addressing the human spirit independently
of ideological affiliations. In this respect, Mustafa Ural's experience differs from the transformative
journeys depicted in Broken Lives and At Sunset. Whereas the religious experiences of Omer Behig
and Hulki Bey culminate in a definitive return to family life and their former moral order, Mustafa
Ural's experience remains temporary and momentary. He is unable to recover permanently the
serenity of his childhood; rather, he briefly re-experiences it only during his time in the mosque.

This comparison demonstrates that such elements as the Qur'an, the adhan, ritual prayer, and
the mosque function not merely as symbolic religious motifs but as narrative devices expressing the
search for peace, belonging, and inner equilibrium. In all three novels, the religious memory acquired
during childhood re-emerges in moments of crisis, serving as a spiritual refuge to which the
protagonists instinctively return.
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Conclusion

This study demonstrates that the themes of religion and faith in the Turkish novel can be
interpreted not only within the framework of ideologically committed literary discourse but also
through the spiritual orientations that emerge during moments of existential crisis. In the three novels
examined, religion appears as an inner refuge to which characters turn in response to profound
psychological and emotional ruptures. These works collectively indicate that religious orientation in
the Turkish novel cannot be adequately understood solely through ideological categories. Instead,
faith is represented as an existential and spiritual response that arises during periods of crisis.

In Broken Lives, Vedide's turn toward the Qur'an and ritual prayer is closely associated with
her effort to preserve psychological integrity in the face of tragedy. In At Sunset, Hulki Bey's return
to his former neighborhood and family, prompted by the sound of Qur'anic recitation, enables him
to recover a lost sense of belonging. In Nights of Blackout, however, Mustafa Ural's experience of
the mosque and ritual prayer produces not a permanent transformation but rather a brief moment of
spiritual tranquility amid fear and constant flight. Thus, although varying in intensity, faith functions
in all three novels as a means through which individuals confront loneliness, guilt, fear, and the
search for meaning.

The principal common feature of these works is that they present religious experience as an
integral component of the narrative without reducing it to ideological propaganda. Rather than
transforming their protagonists into spokespersons for particular doctrines, the authors situate them
within their social and psychological realities. Consequently, elements such as the Qur'an, prayer,
the adhan, the mosque, and supplication function not merely as religious symbols but also as
aesthetic and psychological devices that reveal the inner worlds of the characters.

In conclusion, this study proposes an alternative reading of religious representation in the
Turkish novel that challenges approaches limiting the interpretation of religion to ideological
frameworks. In the novels examined, faith is portrayed as an intrinsic and spiritual human response
to the loneliness, alienation, and search for meaning intensified by the process of modernization.
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Bu yalmizlik, bu bir gurbet ki benzer gurbet-i kabre;
Inanmak... iste bir dgiis-1 rithani o gurbette

Tevfik Fikret
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Ortaya ¢iktig1 andan itibaren en ¢ok okunan tiirlerden biri olan roman, insan hayatinin farkli
yonlerini goriiniir kilan ve yeni yasant1 bigimleri tireten dinamik bir anlati tiiri olmustur. Bununla
birlikte romanin kesin ve degismez bir tanimimi yapmak giictiir. Cilinkii roman, hayatin ¢ok yonlii
gercekligini kusatmaya calisan esnek bir edebl organizmadir (Stevick, 2010, s. 7). Bir tarafta
kurmaca ve hayal giicii, diger tarafta insan gercekligine baglilik yer alir. Romanin tarihsel geligimi
de biiyiik dl¢iide bu gerilim {izerinden sekillenmistir.

Modernlesme siireciyle birlikte roman, topluma dogrudan o6giit veren bir yapidan
uzaklasarak bireyin i¢ diinyasin1 merkeze alan bir anlati formuna doniismiistiir. Ancak belirli bir
ideolojinin sdzciiliigiinii tistlenen metinler, romanin ¢ok katmanli yapisinit daraltma riski tasir.
Romanct i¢in temel mesele, kurdugu diinyanin sahici ve inandirici gériinmesini saglayabilmektir. Bu
nedenle romanin kati ideolojik ya da dogmatik sistemlere biitiiniiyle angaje olmasi, karakterlerin
bagimsiz bireyler olmaktan g¢ikarak diisiincelerin tasiyicisina doniismesine yol agabilir. Watt’in
belirttigi gibi romanin bigimsel ger¢ekeiligi, kaliplagmis yapilardan uzak durmay1 gerektirir; tiiriin
esnekligi de gercekligi yakalama ¢abasinin dogal sonucudur (Watt, 2022, s. 14).

Romanin gelisimiyle birlikte askin olanin anlatidaki konumu da degismistir. Klasik realizm
anlayisinda romanin, Tanri’nin denetimi disinda isleyen bir diinya goriisii iizerine kuruldugu ve
duyularla deneyimlenemeyen ruhsal alan1 digladig: diislincesi uzun siire etkili olmustur. Lukéacs’in
romani “Tanrilarin terk ettigi bir diinyanin epigi” seklinde tanimlamasi, modern romanin sekiiler
karakterini agiklayan dnemli yaklasimlardan biridir (Lukacs, akt. Watt, 2022, s. 96). Ancak modern
romanda kutsal biitiiniiyle ortadan kalkmaz; yalnizca temsil bi¢imi doniisiir. Ilahi hakikat, bireyin
vicdani, korkulari, dualar ve ig¢sel sorgulamalar araciligiyla goriiniir hale gelir. Boylece roman
karakteri ile dini tecriibe arasinda karmagik fakat tiretken bir iligski dogar.

Modern romanda dini deneyimin mesruiyeti, karakterlerin 6znel yasantilar1 iizerinden
kurulur. Ilahi hakikat adina kesin hiikiimler veren ve bireyin kaderini mutlak bigimde belirleyen
otoriter figiirler ise roman estetigi agisindan problemli bir goriiniim arz eder. Bu durum ayni zamanda
teolojik bir siir1 da hatirlatir. islam diisiincesinde mutlak bilgi ve hiikiim verme yetkisi yalnizca
Allah’a aittir. Kur’an-1 Kerim’de Allah adina hiikiim uydurmanin yanlislig1 agik¢a vurgulanmaktadir
(Kur’an-1 Kerim, en-Nahl 16/116). Bu agidan romanci, mutlak hakikati bildiren bir otoriteden ¢ok,
insanin hakikat arayigin1 gézlemleyen bir anlatict konumundadir.
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Modernizm Bati’da dine karst bakisin olumsuzlasmasina neden olmustur. Kilise’nin
tahakkiimiine kars1 baskaldiriyla baglayan modernizmin actigi manevi bosluk Postmodern anlayisla
birlikte degisik sekilde tatmin edilmeye calisilir. Postmodernizm, bireyi anlam ve deger {iretiminin
merkezine yerlestirerek geleneksel otorite kaynaklarimin belirleyiciligini  6nemli 0Slgiide
zayiflatmistir. Mutlak hakikat iddialarina yonelik kuskucu tutumu, gergekligin tekil ve evrensel bir
yapidan ziyade ¢oklu ve 6znel yorumlar aracilifiyla kavranabilecegi diislincesini giliglendirmistir.
Boylece bireyin manevi veya maddi yonelimi onemsenmistir. Bu siirecte bireysel deneyim ve
tercihlerin mesruiyet kazanmasi, bireyin Ozerkligini artirirken postmodern c¢ogulculuk dini
kimliklerin ve inang¢ bigimlerinin kamusal goriiniirligiinii destekleyen bir zemin de olusturmustur
(Daglar, 2023, s. 262).

Postmodern edebiyatin Tiirk edebiyatinda en gii¢lii miimessillerinden olan Orhan Pamuk’un
romanlarinda din algisinin tezahiirleri goriiliir. Pamuk, dini unsurlari romanlarinda din dis1 edebi ve
estetik bir bakis agisiyla degerlendirir. Din bazen radikal (dinin esas1 boyledir) bazen de kiiltiirel
mazlemeler olarak onun romanlarinda kullanilir (Daglar, 2023, s. 275). Orhan Pamuk’la birlikte
Postmodern roman yazar1 Elif Safak’in romanlarinda da manevi arayislarla ilgili malzeme vardir
(Sar1, 2023).

Orhan Pamuk’un ifade ettigi gibi bir romanin degeri, okurda “hayat tam da bdyledir” hissini
uyandirabilmesidir (Pamuk, 2017, s. 37). Bu nedenle dini meseleler, disaridan dayatilan bir sdylem
yerine karakterin igsel deneyimi olarak islendiginde estetik bir derinlik kazanir. Inanca dair
meseleleri eserinde isleyen yazarin gorevi, bireyin inanci nasil yasadigini, sorguladigini ve
anlamlandirdigin1 gostermektir. Aksi durumda roman, estetik niteligini kaybederek didaktik bir
sOyleme dontigiir.

Romanin temel ilgi alan1 insan hayatidir. Bu hayat yalnizca toplumsal iliskilerden ibaret
degildir; korku, vicdan, inan¢ ve Tanri ile kurulan bireysel bag da insan gergekliginin ayrilmaz
pargalaridir. Bu nedenle dua, Kur’an-1 Kerim, iman, giinah, vicdan azabi ve kader diislincesi gibi
unsurlarin romanlarda yer almasi1 dogaldir. Burada belirleyici olan, bu unsurlarin hangi estetik
baglam icinde islendigidir. Romanci agisindan 6nemli olan, karakterleri inanca yonelten psikolojik
ve toplumsal saikleri ortaya koyabilmektir. Romanin giicli de insanin maddi, toplumsal ve ruhsal
yonlerini ayn1 anlati gercekligi iginde gdsterebilmesinden kaynaklanir.

Bu calismada, Halit Ziya Usakligil’in Kirik Hayatlar (1924), Erciment Ekrem Talu’nun Giin
Batarken (1922) ve Rifat ligaz’in Karartma Geceleri (1974) adl1 eserleri lizerinden dini duygunun
ideolojik glidiimden bagimsiz bigimde nasil temsil edildigi incelenmektedir. Calisma, karakterlerin
yasadiklari bireysel kirilmalar sonrasinda Kur’an, dua, namaz ve vicdan gibi unsurlara yonelislerini
merkeze almakta ve bu yonelisleri insan dogasina ickin fitri bir inanma egilimi ¢ergevesinde
degerlendirmektedir. Boylece arastirma, Tiirk romaninda din temasin1 yalnizca ideolojik karsitliklar
tizerinden okuyan yaklagimlara alternatif bir yorum gelistirmeyi amaglamaktadir.

1. Arastirmanin Amaci

Bu makalenin amaci, romanlarda kurgulanan hayatin bireyin sosyal ve ruhsal gergekligiyle
kurdugu iliskiyi dini yonelisler {izerinden incelemektir. Romanin gergek hayatla bagi bir eksiklik
degil, tiiriin estetik giiciinii besleyen temel kaynaklardan biridir (Ozdemir, 2021, s. 92). Bu nedenle
bir eseri yalnizca ideolojik veya dini bir g¢er¢eveye indirgemek, onun ¢ok katmanli yapisini
sinirlandirir. Bu ¢aligsmanin temel problemi, Tiirk romaninda dini yonelislerin ¢cogunlukla ideolojik
karsitliklar iizerinden degerlendirilmesi nedeniyle, inancin bireysel ve varolugsal boyutunun geri
planda kalmasidir. Bu nedenle ¢aligmada roman kisileri, belirli bir ideolojinin temsilcileri olarak
degil; kriz, yalnizlik, sugluluk ve anlam arayis1 karsisinda manevi yonelis gelistiren bireyler olarak
ele alinmaktadir.
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Din, vahiy yoluyla Allah’tan gelen emirlere gore sekillenen bir yap1 iken (Tiimer, 1994, s.
319), ideoloji belli bir diinya goriisiiniin bireysel, sosyal ve politik diizlemdeki algilanigini ifade eder
(Karatag, 2019, s. 156). Roman bu iki alanla iligki kurabilir; ancak sorun, eserin biitiiniiyle ideolojinin
ya da dini telkinin emrine verilmesidir. Bu durumda roman, insan hayatin1 ¢ok yonlii bigcimde
kavramak yerine tek tarafli bir angajmana doniisiir.

Yukarida yapilan agiklamalar ¢er¢evesinde ¢alismada segilen yazarlar ve eserler ideolojik
mensubiyetleri olan ancak angaje olmayan eserlerdir. Bu eserler Tiirk edebiyatinin genel kabul
gérmiis donem ve zihniyetlerine aittir. Halit Ziya Usakligil Servetifiinun Doénemi mensubu bir
yazardir. Ele aldigimiz eser onun 1901°de yani Servetifiinun’un heniiz etkisini korudugu bir donemde
tefrika edilmeye baglanip kitap olarak ancak Cumhuriyet Donemi’nde yayimlanan Kirik Hayatlar
(1924) romanidir. Diger bir yazar Ercliment Ekrem Talu’nun Giin Batarken (1922) romanidir. Yazar,
sohretini Mesrutiyet Donemi’nde yakalamis, eser Milli Edebiyat’in revacgta oldugu zaman diliminde
basilmustir. Ugiincii eser ise Toplumcu Gergekei simifa sokulan Rifat llgaz’in Karartma Geceleri
(1974) adli romamdir. Ug farkli donemde kaleme alinan romanlarin ortak bir tema etrafinda
toplanmasi bu temanin evrensellige yoneldiginin igaretini verir.

1.1. Kuramsal cerceve

Romanin gerceklikle kurdugu iliski, tiiriin estetik yapisini belirleyen temel unsurlardan
biridir. Roman, gercekligi dogrudan yansitan degil, secen, doniistiiren ve yeniden anlamlandiran
kurmaca bir yapidir. Bu nedenle romandaki “hayata uygunluk” yalnizca nesnel gergeklige baglilig
degil, ayn1 zamanda kurgulanan diinyanin kendi i¢ tutarlilig1 icinde inandirict bir gerceklik hissi
iiretmesini de ifade eder. Romanin basarisi, okurda anlatilanlarin gercekten miimkiin olabilecegi
duygusunu uyandirabilmesinde yatar. Okuma siireci boyunca okur, zihinsel ve duyusal diizeyde yeni
bir diinyaya taginirken, kurmaca olanin i¢inde hakikate dair yogun bir sezgiyle karsilagir. Romanin
estetik giicii de bu gerilimden beslenir. Bir tarafta maddi karsili§1 bulunmayan hayali bir diinya, diger
tarafta insan hayatina dair gii¢lii bir ger¢eklik duygusu vardir. Pamuk’un ifade ettigi iizere roman,
fiziksel olarak var olmayan bir evren kurmasina ragmen okurda hayatin hakikatine dair derin bir
karsilik olusturur (Pamuk, 2017, s. 68).

Bu baglamda romanlarda inang olgusu, bireyin i¢ diinyasinda deneyimlenen bir yonelim
olarak ortaya ¢ikar. Modern romanda dini tecriibe, kurumsal bir aidiyetten ¢ok bireysel biling, i¢sel
aray1s ve askinlik sorgusu diizleminde temsil edilir. Bu durum, insanin yiice olana yonelme egilimini
aciklayan kuramsal yaklasimlarla da iliskilendirilebilir. Islam diisiincesinde nemli bir kavram olan
“fitrat”, insanin yaratilistan sahip oldugu asli yonelimi ifade eder. Kavramin kokenindeki “yarmak”
anlami, varligin yokluk halinden ¢ikarak ortaya gelisini ve yaratiligin dzsel niteligini sembolize eder.
Buna gore fitri egilim, insanin toplumsal ve ideolojik etkilerle bicimlenmeden 6nce hakikate agik
olan dogal yapisini ifade eder. Diizgiin’lin belirttigi iizere fitrat, insanin yaratilisindaki saf yonelisi
koruma ¢abasiyla dogrudan iliskilidir (Diizgiin, 2016, s. 323).

Bu perspektiften bakildiginda inanma egilimi, digsal bir dayatmadan ¢ok insanin ruhsal ve
fitri yapisina igkin bir 6zellik olarak degerlendirilebilir. Dolayisiyla roman kisilerinin kriz, yalmzlik,
6liim, korku ve anlamsizlik gibi varolussal kirilma anlarinda inanca yonelmeleri, insan dogasinin
derin katmanlarinda yer alan fitrl yonelisin anlatisal diizlemde goriiniir hale gelmesi olarak
okunabilir.

2. Tiirk Romaninda Inang

Tiirk romaninda din temas: iizerine yapilan ¢alismalarin 6nemli bir kismi, dini unsurlari
ideolojik temsil bigimleri, modernlesme karsisindaki konumlari veya hidayet anlatilar1 ¢ergevesinde
degerlendirmistir. Ancak bu yaklasim, inanci1 bireyin varolussal krizleri karsisinda ortaya ¢ikan
psikolojik ve fitri bir yonelim olarak ele alan romanlari agiklamakta yetersiz kalmaktadir. Bu ¢alisma,
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s0z konusu boslugu doldurmay1 amaglamakta; dini tecriibeyi ideolojik bir sdylemden ziyade insanin
anlam arayistyla iligkili dogal bir yonelis olarak incelemektedir.

Dini hayatin romanlarda merkezi konumda olmamasinin temel nedenlerinden biri, Tiirk
romaninin kurulus siirecinde Bati romanini model alarak gelismesidir. Tanzimat’tan itibaren roman
yalmizca bigimsel 6zellikler acisindan yazarlar etkilemez. Ayni zamanda igerik unsurlari, gerceklik
anlayis1 ve insan tasavvuru da Batili anlati geleneklerinin etkisi altinda sekillenmistir. Romanin
teknik yapis1 kadar diinya goriisii de Bati merkezli bir paradigma dogrultusunda gelistigi i¢in Tiirk
toplumunun din merkezli giindelik yasami romanlarda toplumsal gergeklikteki yogunluguyla temsil
edilememistir. Arslan’in belirttigi iizere Bat1 romanindan etkilenme sadece formatif durumlara gore
sekillenmez. Bu etki igerik diizeyinde de belirleyici bir ydnelim olusturmustur (Arslan, 2020, s. 362).
Boylece Tiirk romani, toplumun dini ve kiiltiirel kodlariyla tam anlamiyla ortiismeyen sekiiler bir
anlat1 zemini {izerinde gelisim gdstermistir.

Cumbhuriyet’in ilk donemlerinde de romanin dine yaklagimi biiylik 6lgiide modernlesme
ideolojisinin etkisi altinda sekillenmistir. Bu dénemde dini kurumlar, geleneksel yapilar ve dindar
kimlikler cogunlukla ilerlemenin karsisinda konumlanan unsurlar seklinde temsil edilmistir. Ahmet
Faruk Giiler’in, Halide Edip Adivar, Yakup Kadri Karaosmanoglu, Resat Nuri Giintekin, Hiiseyin
Rahmi Giirpinar ve Sabahattin Ali’nin eserlerini merkeze alan ¢alismasi da dinin Tiirk romaninda
cogu zaman ideolojik bir problem alani olarak kurgulandigin1 géstermektedir (Giiler, 2018, s. 940).

Bu calismada nitel arastirma yontemlerinden metin ¢oziimlemesi ve tematik okuma
kullanilmistir. Roman kisilerinin Kur’an-1 Kerim’e, namaza, camiye ve dua pratigine yonelisleri;
kriz, yalmizlik, korku, 6lim ve caresizlik gibi kirilma anlarryla baglantili olarak karsilagtirmali
bicimde degerlendirilmistir. Bdylece din olgusunun “ilerici-gerici” veya “sekiiler-dindar”
karsitligina sikismadan, bireyin varolussal yapisi i¢indeki islevi goriiniir kilinmaya c¢aligilmistir.

3. Metin Analizleri
3.1. Kirik Hayatlar: Trajedi ve Vicdan

Kuwrik Hayatlar romanmin kahramani Dr. Omer Behig, Avrupa’daki tip egitiminin ardindan
iilkesine donerek Vedide Hanim’la evlenmis, ¢cocuk sahibi olmus ve uzun yillar hayalini kurdugu
huzurlu aile yasamini yeni evinde kurmustur. Mesleki agidan basarili bir konuma ulasan Omer Behic,
yeni evinde agtigi muayenehanede hem varlikli hem de yoksul hastalara hizmet vererek toplumda
saygin bir yer edinmistir. Ancak eski okul arkadas1 Doktor Bekir Servet araciliiyla tanistig1 Nebile
ve Ozellikle Nebile’nin kardesi Neyyir, Omer Behi¢’in yerlesik yasam diizenini sarsacak yeni
duygusal yonelimlerin ortaya ¢ikmasina neden olmustur. Neyyir ile giderek duygusal ve cinsel
acilardan yakinlasan Omer Behig, boylece aile saadeti ile bireysel arzular1 arasinda gelisen psikolojik
ve ahlaki bir ¢atismanin igine siiriiklenmis, boylece esi Vedide’yi defalarca aldatmistir. Vedide ise
kocasinin ihanetine sabir, dua, Kuran ve namaz ile katlanmaya ¢aligmis, bunda da basarili olmustur.

Halit Ziya Usakligil’in Kiritk Hayatlar romaninda inang meselesi, insan ruhunun kirilma
anlarinda yoneldigi ontolojik bir ihtiya¢ bi¢iminde belirir. Roman, bireyin trajik deneyimler
karsisindaki i¢sel ¢oziiliisiinii merkeze alirken dini tecriibeyi de toplumsal bir gosterge olmaktan ¢ok
psikolojik ve varolussal bir siginak olarak sunar. Bu yoniiyle eser, Servetifiinun estetiginin, bireyin
i¢ hakikatine yonelen duyarliligini dini yasanti {izerinden sergileyen 6nemli drneklerden biridir.

Tiirk romaninda insani psikolojik derinlik 6zellikle Servetifiinun romantyla belirginlesmis,
bireyin i¢ diinyasin1 merkeze alan anlatim anlayisi en yetkin 6rneklerini Halit Ziya’nin eserlerinde
bulmustur. Sanat, insanin kendisini ve hayati anlamlandirma g¢abasina katki sunan bir diisiinme
bicimidir. Sanat1 sadece bir haz nesnesi olarak gérmek onun kusattig1 evreni kii¢liltmek anlamina
gelir. Sanat¢inin heniiz ifade edilmemis duygu ve disiinceleri sahnelemesi, bireyin kendi i¢
diinyasim kesfetmesine imkan tanir. Bu nedenle edebiyatin degeri, giindelik faydaciligin 6tesinde,
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hayati daha yogun bir bilingle kavrama imkani sunmasindan kaynaklanir (Wellek&Warren, 2011, s.
35).

Kocasinin ihaneti ve kizinin 6liimiiyle derin bir yikim yasayan Vedide nin Kur’an okumaya
ve namaza yonelmesi, romanda manevi toparlanma siirecinin bir parcasi olarak sunulur:

“Vedide yalniz bir seyle mesguldii; Simdi hemen her saat odasina kapaniyor, uzun uzun namaz
kiliyor ve sonra seccadesinin {stiinde gecikerek kendisini unutup harigten vuzuh ile fark
edilebilecek derecede yiiksek sesle Kuran okuyordu. Evdekiler onun bdyle saatlerce sesini, bir
ugultunun derinliklerinde, arada bir sefafet kesbeden bir mersiye nagmeleri halinde, isitirlerdi.
dikkat olunurdu. O zaman evi yavas yavas biiriiyen bir yeis ve kasvetin siyah havasi eser ve
herkesin hayalinde, seccadesinin {izerine kapanip kivrana kivrana aglayan, bogulup costukca
zehirlenen, fakat zehirlendik¢e miingerih olan bu matem iginde ananin istirap manzarasi
uyanirdi.” (Usakligil, 2016, s. 396-397).

Bu sahnede dini pratik, digsal bir ritiielden ¢ok yogun bir i¢sel deneyim olarak verilir.
Vedide’nin, “yalmiz bir seyle mesgul” olmasi, onun tiim varligim1 uhrevi bir teselli arayisina
yonelttigini gosterir. Kur’an’in yiiksek sesle okunmasi karakterin duygularinin estetik ve duygusal
bir disavuruma doniistiigiinii ortaya koyar. Anlatici, herhangi bir ideolojik yonlendirme yapmaksizin
insanin bilyiik trajediler karsisinda askin bir kudrete yonelme egilimini meydana koyar. Ciinkii
yasanan acinin agirligi, insan iligkilerinin saglayabilecegi teselliyi agmaktadir.

Vedide’nin bu yonelisi ayn1 zamanda insanin 6zsel yonelimine iliskin bir anlam arayisini da
yansitir. Zihinsel ve duygusal sinirlar1 asan birey, kendi dogasinda bulunan manevi imkanlarla temas
kurmaya baslar. Insan, kalbini ve ruhunu rahatlatacak bir anlam alami arayis1 icindedir (Riza
Ozdemir, 2022, s. 225-226). Bu baglamda Vedide’nin, Kur’an’a ydnelmesi, par¢alanmis ruhunu
yeniden biitiinleme ¢abasidir. Nevzat Tarhan’in, insanin dogustan getirdigi inang egilimlerine iliskin
gorlisleri de bu sahnenin yorumlanmasinda islevsel bir gerceve sunar. Tarhan’a gore insan,
bilinmeyeni arastirmaya, anlam aramaya ve Oliim olgusunu kavramaya yonelen metakognitif
(tstbiligsel) bir yapiya sahiptir (Tarhan, 2011, s. 65). Vedide’nin, kizinin 6liimiinden sonra ibadete
yonelmesi de metakognif yonelimin ve sorgulamanin dogal bir sonucu olarak belirir. Roman boylece
dini, kriz anlarinda insanin dogasina uygun bi¢gimde yoneldigi bir siginma alani seklinde temsil eder.
Ritiiellesen formlarin ruhsuz goriiniimleri Kirtk Hayatlar romaninin kapsam alanina girmez.

Omer Behig karakterinin doniisiimii de ayn1 manevi atmosfer i¢inde anlam kazamir. Aldatma
ve nefsani arzularla pargalanan aile yapisi, Omer Behi¢’in kizinin 6liimii sonrasinda vicdani bir
hesaplasmaya déniisiir. Omer Behi¢’in, Leyla’nin odasinda karisinin Kur’an okuyusunu duymast,
romanin en 6nemli kirilma anlarindan biridir:

“Iste, elinden, birdenbire Leyla’sini alan kaza darbesinden sonra bu valide ruhu bariacak bir
miilteca, matemine merhamet ve tesliyet ziilalini bosaltacak bir menba bulmustu. Giinden giine
daha sikilagan bir irtibat ile musibete ugramig Omriine reha veren merhamet elini seccadesinin
iistiinde, Kuranin ulvi sadasi arasinda uzaniyor gérmiis ve onu daha ziyade tutunmakta, daha
iyi sarilmakta aramist1.” (Usakligil, 2016, s. 405).

2 [13

Bu pasajdaki “miilteca”, “tesliyet” ve “merhamet eli” gibi ifadeler, karakterin manevi bir
korunma alani buldugunu gostermektedir.! Vedide igin seccade ve Kur’an, trajedi karsisinda ayakta
kalmay1 saglayan metafizik bir dayanaga doniisiir. ibadetin 6zii olan igten yénelis, bireyin kendi
aczini fark ederek ilahi kudrete siginmasiyla anlam kazanir (Tarhan, 2011, s. 103). Bu nedenle

! Servetifiinun neslinin yasadig1 inangsal bosluk Tevfik Fikret’in “Inanmak Ihtiyac1” siirinde temsil edilir. Fikret biitiin
kainat1 biiyiik bir bosluk i¢inde gérerek ontolojik durumunun anlamsizliga kaydigini, bu boslugun insanin ger¢ek karsisinda
tirkiintiiye diistiigliniin gostergesi oldugunu ifade eder. Gegmisle irtibatini (gelenek/din) kesen birey, toplumdan yalitik bir
hayat1 yiiklenmek durumunda kalir. Bu da insanin hayatini biiyiik kara bir delik haline getirir. (Korkmaz, 2011, s. 143).
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Vedide’nin yasadig1 doniisiim, geleneksel bir dindarlik 6rneginden ¢ok, dogrudan deneyimlenmis bir
iman hali olarak degerlendirilmelidir. Inan¢ burada teorik bir kabul olmaktan te yasanmis acinin
icinden dogan varolussal bir idrake doniismektedir.

Roman tiirii, karakterlerini fantastik anlatilardan farkli olarak gercek hayatin kurallari iginde
kurar (Stevick, 2010, s. 29). Bu nedenle romanda inang olgusunun anlatilmasi karakterlerin yasamsal
deneyimleriyle baglantili bigimde gelisir. Omer Behi¢ ve Vedide’nin yasadig1 trajediler, dini yonelisi
soyut bir diisiince alanindan ¢ikararak somut bir ruh haline doniistiiriir. Romanda pargalanmis aile
hayatlar1, Omer Behig’in goziinden “sade bir anlatimla ve objektif olarak” (Huyugiizel, 2013, s. 346)
aktarilir. Bu anlatim igerisinde Vedide, “Her seye sabir ile intizar etmeye, her tehlikenin karsisina
tahammiille ¢cikmaga azmetmis miitevekkil haliyle” (Huyugiizel, 2013, s. 346) tanimlanir. Burada
Vedide yalnizca aldatilan bir es konumunda kurgulanmaz. O, ayni zamanda ruhsal dayanikliligini
korumaya caligan bir karakter olarak kurgulanmaktadir.

Roman sanatinda karakterlerin asil belirleyici yonii i¢ diinyalarinin derinligidir. Burada
fiziksel goriiniimler ¢ok fazla anlam ifade etmez. Romanci, karakterin goriinmeyen ruhsal
kaynaklarini agiga ¢ikararak onun psikolojik hakikatini gosterir (Forster, 2014, s. 85). Halit Ziya'nin
basaris1 da bu noktada belirginlesir. Vedide’nin ibadet hali yalnizca bireysel bir teselli olarak
goriilmez, o, aym zamanda Omer Behi¢’in vicdanini harekete geciren ahlaki bir ¢agri islevi goriir.
Omer Behi¢’in “Ah! Benim melek karicigim!” (Usakligil, 2016, s. 406) sozii, kirlenmis hayat
karsisinda saf ve korunmus olana duydugu hayranligin ifadesidir. Vedide’nin temsil ettigi manevi
saflik, Omer Behi¢’in ruhsal ¢dziilmesini durduran bir merkez héline gelir.

Romanin finalindeki bulusma sahnesi de fiziksel yakinlasmanin 6tesinde ruhsal bir arinma ve
yeniden biitiinlesme anlami tasir. Omer Behi¢’in “zelil, miisterhim, nihayet tdvbe eden bir miicrim
perisanligiyla kendisine riicu” (Usakligil, 2016, s. 406) etmesi, modern bireyin vicdan karsisindaki
kirilganligini isaret eder. Vedide’nin gozyaslari, yalnizca trajik yikimin yarattigr duygusal ¢okiisii
degil (Cigdem Yildirim, 2018, s. 158-176), ayn1 zamanda bireyin manevi arayisinin karsilik buldugu
bir i¢sel doniisimii ve kutsalla yeniden kurulan ruhsal temasin sembolik ifadesini temsil eder.
Boylece Kiritk Hayatlar, inanci propagandist bir sdylem alanindan ¢ikararak insan ruhunun trajedi
karsisindaki en sahici yonelimlerinden biri olarak temsil eder. Bu nedenle Kirik Hayatlar’da dini
atmosfer, trajedi karsisinda ruhsal biitiinliigii koruma ¢abasiyla iligkilenen psikolojik bir gergeklik
niteligi kazanir.

3.2. Giin Batarken: Doniis ve Aidiyet

Erciiment Ekrem Talu’nun Giin Batarken adli romaninda inang meselesi, ahlaki ¢6ziilme
yasayan bireyin yeniden kendi 6z degerlerine doniisii baglaminda ele alinir. Romanin merkezinde bir
imamin oglu olan Hulki Bey karakteri, savas sartlarinin, maddi hirslarin ve nefsani arzularin etkisiyle
geleneksel aile diizeninden uzaklasir. Ancak yasadigi ekonomik ve ruhsal ¢okiisiin ardindan yeniden
ailesine, mahallesine ve terk ettigi manevi ¢evreye yonelir. Bu doniis bedensel hareketin disinda
babadan tevariis edilen ve bilingaltina yerlesen Islami degerleri, ahlaki ve manevi bir yeniden kurulus
stirecini gosterir.

Borglar1 nedeniyle evini ipotek veren Hulki Bey, babasiyla gegirdigi mesut giinleri yad eder.
Imam olan babasiyla cuma namazi sonras1 cardakta yaptigi sohbetler, sokaklar ve kaldirimlar
bilingaltinda mesut giinleri hatirlatan sembollerdir (Talu, 1990, s. 12). Hulki Bey, Hediye ile evli
oldugu donemde I. Diinya Savasi’nin baglamasi iizerine Nevsehir askerlik subesine reis olarak
gonderilir. Burada yazici olarak ¢alisan Prodromos’la yakinlik kurar. Maddi sikintilar nedeniyle onun
yonlendirmesiyle emekli olup Istanbul’a donen Hulki Bey, karaborsaciliga baslar ve kisa siirede
biiyiik bir servet elde eder. Bu ekonomik yiikselis, beraberinde ahlaki ¢ozlilmeyi de getirir. Hulki
Bey’in yasam tarzi1 degisir. Izmaru adl kadinla iliski yasamaya baslar, esi Hediye’yi bosar ve Izmaru
ile evlenir. Ancak sonunda izmaru tarafindan aldatilarak iflasa siiriiklenir ve ikinci evliligi de sona
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erer. Boylece roman, bireyin maddi yiikselisle birlikte manevi merkezden uzaklagmasini ve ardindan
yasadig1 ¢okiisii anlatan bir doniisiim hikayesine evrilir.

Romanin kirilma noktalarindan biri, Hulki Bey’in eski mahallesine doniis sahnesidir. Bu
sahnede Kur’an sesi belirleyici bir islev iistlenir. Tipk1 Kirtk Hayatlar romaninda Omer Behig’in
doniis aninda oldugu gibi, burada da dini atmosfer karakterin i¢ diinyasindaki degisimi ortaya koyan
estetik bir unsur haline gelir. Iflas ettikten sonra eski mahallesine dénen Hulki Bey, doniisiinii haber
vermek i¢in gittigi Muhtar’in evinin 6niinde Kur’an sesi duyar. Muhtar, Hulki Bey iceri girdikten
sonra Kur’an okumay1 kesmek ister. Ancak Hulki Bey buna engel olur. Anlatict bu sahneyi su
sozlerle aktarir: “Coktan beri Kur’an dinlemeye miitehassir idi. Israr1 tizerine ihtiyar tekrar Kur’an
okumaya devam etti.” (Talu, 1990, s. 89). Bu ifadede gecen “miitehassir” kelimesi, kaybedilmis bir
manevi diinyaya duyulan 6zlemi ifade eder. Anlatici, Hulki Bey’in bu ruh halini daha agik bi¢cimde
su climlelerle ifade eder: “Sabik asker, dort sene uzak yasadigi Miisliiman mubhitine tekrar avdet
etmis olmaktan miitevellit bir haz duydu; gozlerini kapayarak, kemal-i husu ile, Muhtar'in muharrik
bir suretle okudugu Kelamullah’t dinledi.” (Talu, 1990, s. 89). Burada “Miisliiman muhitine tekrar
avdet”, “haz”, “kemal-i husu” ve “Kelamullah” ifadeleri, Hulki’nin déniisiiniin dini ve kiiltiirel
aidiyet alanina yeniden katilim anlami tasidigini gosterir. Karakter artik maddi kazang, gosteris ve
nefsani arzularin belirledigi yasam biciminden uzaklagmis, huzuru terk etti§i manevi c¢evrede
bulmustur. Béylece romanda din, ceza-miikafat ekseni disinda kullanilir ve kaybedilmis 6z benligi
yeniden hatirlatan bir imkan seklinde temsil edilir.

Hulki Bey’in, Kur’an sesinin kesilmesini istememesi, onun terk ettigi degerler diinyasina
yeniden yoneldigini gosterir. Bu noktada romanda Kur’an tilaveti, hatirlama, arinma ve aidiyet
duygusunun yeniden kurulmasini saglayan sembolik bir unsur haline gelir. Babadan tevariis edilen
ancak uzun siire sonilik kalmis olan manevi hafiza, Kur’an sesi araciligiyla yeniden canlanir. Giin
Batarken romanini hazirlayan Rahim Tarim’1n belirttigi gibi Hulki Bey, bireysel bir karakter olmanin
Otesinde, Miitareke siireciyle birlikte icine siiriiklendigi edilgenlik halinden siyrilarak toplumsal ve
tarihsel gergeklikle ylizlesmeye baglayan Tiirkiye nin sembolik bir temsilcisine doniisiir. Bir imamin
oglu kimligi ve askeri konumu nedeniyle dini ve milli degerleri biinyesinde birlestirmesi beklenen
Hulki Bey’in, yasadig1 kirilma anina kadar bu bilingten uzak kalmasi dikkat cekicidir. Karakterin
hakikati ancak Miitareke sonrasinda idrak edebilmesi, donemin toplumsal ¢dziilmesini ve gecikmis
farkindalik olgusunu goriiniir kilan simgesel bir yap1 olusturur (Talu, 1990, s. 9).

Hulki Bey’in yasadigt doniisiim, ayn1 zamanda modern hayatin bireyi siiriikledigi
yabancilagsmaya kars1 bir tepki niteligi tasir. Karaborsacilikla elde edilen servet, gayrimesru iligkiler
ve aile baglarinin koparilmasi, karakteri gecici hazlarla oriilii bir yagama yoneltmistir. Fakat bu hayat
ona kalic1 bir huzur saglayamamistir. Buna karsilik “anne, eski es, mahalle ve Kur’an sesi”, Hulki
Bey’in kaybettigi manevi diizeni temsil eder. Dolayistyla romanda inang, disaridan dayatilan bir
Ogretiden ¢ok, bireyin kriz anlarinda kendi 6ziine doniisiinii saglayan igsel bir ¢agri olur.

Hulki Bey de Kirik Hayatlar’im Omer Behig’i gibi, yasadig1 ¢okiisiin ardindan ruhsal huzuru
kendi 6z mekaninda bulur. Muhtar’a utang i¢inde yasadigi hayati anlattiktan sonra eski esiyle
yeniden birlesmek istedigini sdyler. Annesi ve Hediye nin onu anlayisla kargilamasi, romanin ahlaki
evreninde tovbenin ve doniisin miimkiin oldugunu gosterir. Boylece karakterin glinahkar ruhu,
pismanlik ve itiraf araciligiyla yeniden huzura kavusur. Roman, bireyin hatalarina ragmen tamamen
yok olmadigini, dogru merkeze yoneldiginde yeniden manevi biitiinliige ulagabildigini ima eder.

Hulki Bey’in dondiigii mekan yalnizca fiziksel varligi temsil etmez. Bu mekan “aile, anne,
eski es, mahalle ve Kur’an sesiyle” birlikte anlam kazanan manevi bir siginaktir. Karakter, 6zline
donerek sigmacagi esas limani bulmustur. Bu s1ginak, modernitenin orttiigii kadim degerleri yeniden
agiga ¢ikaran, pargalanmis benligi asliyla biitiinlestiren bir merkez islevi goriir (Emre, 2006, s. 107-
108). Bu yoniiyle Hulki Bey’in doniisli, modern hayatin savurdugu bireyin geleneksel ve dini
degerler aracilifiyla yeniden dengeye ulagmasinin sembolik bir anlatimidir.
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Roman sanatinda karakterler, ger¢ek diinyadan kurmaca diinyaya taginan insani deneyimlerin
merkezinde yer alir. Tipki hayatin merkezinde insanin bulunmasi gibi, romanda da olay orgiisiinii
anlamli kilan temel unsur karakterlerin i¢ diinyalaridir (Tekin, 2012, s. 79). Bu baglamda Hulki
Bey’in hikayesini 6nemli kilan bu diisiis sonrasinda yasadigi manevi uyanistir. Okur, Hulki Bey’in
ekonomik ve ahlaki ¢okiisiiniin ardindan biitiiniiyle yikima siiriiklenmesini beklerken roman onu
yeniden ailesine ve eski ¢evresine yonlendirir. Boylece anlati, siradan bir felaket/trajedi hikayesi
olmaktan cikarak tovbe, doniis ve arinma ekseninde gelisen bir yapiya kavusur.

3.3. Karartma Geceleri: Gecici Manevi Siikiin

Tiirk edebiyatinda ideolojik kamplasmanin belirleyici oldugu donemlerde, eserlerin ¢ogu
zaman estetik degerlerinden ¢ok siyasal konumlari tizerinden degerlendirildigi bilinmektedir. Kemal
Tahir’in Devlet Ana (1967) romani etrafinda gelisen tartismalar bu durumun carpici 6rneklerinden
biridir. Berna Moran’in belirttigi {izere K. Tahir’in tarihsel ve dinsel unsurlar1 merkeze alan bu
romani, sol gevreler tarafindan sert bigimde elestirilmis, sag c¢evreler tarafindan ise Gvgiiyle
karsilanmigtir (Moran, 2002, s 211). Bu 6rnek, romani angaje bir bakisla degerlendirmenin eserin
estetik ve insani derinligini gblgeleyebilecegini gostermektedir.

Rifat Ilgaz, toplumcu-gercekei bir yazar olarak taninmasina ragmen, Karartma Geceleri
(1974) romaninda ideolojik sdylemin sinirlarini agsan ve insanin manevi yoniinii temasa ettiren dikkat
cekici sahnelere yer verir (Ozdemir, 2021, s. 90-96). Toplumcu-gergekei ¢izgide dinin ¢ogu zaman
elestirel bir perspektifle temsil edildigi diisiiniildiigiinde (Kogakoglu&Calik, 2017, s. 98), Ilgaz’in
romanindaki dini duyarlilik ayrica 6nem kazanir.

Karartma Geceleri roman1 Mustafa Ural’in yolcugulugunu bir kacis macerasi ekseninde
dairesel bir formda anlatir. On dort boliimden olusan romanin girisinde Mustafa Ural siyasi yasakl
olarak hapistedir. Yolculuk geriye doniis yontemiyle birlikte anlatilmaya baslanir. 9 Mart 1944 tarihi
yolculugun basladigi tarihtir. Ural, sosyalist bir diinya goriisiine sahip oldugu i¢in donemin iktidari
tarafindan arananlar listesindedir. Evinin dniinde bekleyen iki polisi gorerek Istanbul’u bastan basa
gececek, daha dogrusu Istanbul’la basbasa kalacaktir. Bu kacis/yolculuk esnasinda yolu camiye de
diiser.

Roman, fkinci Diinya Savas1 yillarinin iilke iginde baskici atmosferinde geger. Ancak anlatinin
asil dikkat ¢ekici yonlerinden biri, sosyalist bir figlir olarak kurgulanan Mustafa Ural’in kriz
anlarinda dinle kurdugu iliskidir. Bu yoniiyle roman, dini siyasal kimliklerin 6tesinde, insanin korku,
yalnizlik ve giivensizlik karsisinda yoneldigi psikolojik ve ontolojik bir ihtiyag¢ alani olarak ele alir.

Romanin baglangicinda tutuklu olarak hapishanede bulunan Mustafa Ural, toplumda yaygin
bicimde kullanilan ve romanin ilk sayfasinda mahk@mlarin birbirine “Allah kurtarsin” ifadesini
elestirel bir bilingle sorgular. Ona gore insanmin kendi eylemleri sonucunda diistiigii bir durumdan
kurtulusu dogrudan ilahi iradeye baglamasi, bireysel sorumlulugu ortadan kaldiran ironik bir
yaklagim lretmektedir. Anlatici, Mustafa Ural’m i¢ konugmalarini “Allah'ti onlar1 buraya sokan da,
cikaracak olan da...” (Ilgaz, 2021, s. 5) diyerek verir. Kahramanin bu diisiinceleri, toplumsal
kadercilige yonelik elestirel bir bakisi agiga ¢ikarir. Mustafa Ural’in biling akisi, onun Tanr1’y1 inkar
eden bir anlayistan ziyade, insan iradesini merkeze alan bir inan¢ tasavvuruna sahip oldugunu
gosterir. Bu yoniiyle karakter, bireyin tiim yasananlari mutlak bigimde kaderle agiklayan geleneksel
ve edilgen din anlayisina mesafeli durmakta; insanin kendi tercihleri ve sorumluluklariyla var oldugu
diisiincesini 6ne ¢ikarmaktadir. Polisten kacarken bir ¢ukura siginan Mustafa Ural’in sabah ezanini
duymasi, romanin manevi yogunlugunu artiran 6nemli bir sahnedir. Romanda ezan sesi anlaticinin
dikkatinde zaman zaman yankilanir. Ik gectigi yerde ezan sesi sadece betimleyici bir anlamda
kullanilir. Beyazit Camii minarelerinden yankilanan sabah ezami (Ilgaz, 2021, s. 61) kahramanin
dikkatini ¢ekerse de onun davetine icabet etmez. istanbul yolculugunda zaman zaman bir fon olarak
kullanilir. Sabahin alacakaranliginda isitilen “Namaz uykudan hayirlidir. Haydin namaza” (llgaz,
2021, s. 155) cagrisi, karakterin i¢cinde bulundugu kacis haliyle karsitlik olusturur. Bu ¢agri Ural’in
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Siileymaniye Camii 6niinden gecerken de dikkatini ¢cekmis ama ona icabet etmemistir. Anlati,
namazi devriyelerden sokak sokak kagmaktan daha hayirli bir eylem olarak diisiindiiriirken
karakterin huzur arayisi ile hayatin zorunluluklar1 arasindaki gerilimi belirtir. Burada ezan, Mustafa
Ural’in bastirilmis giiven, aidiyet ve siikGinet ihtiyacini harekete geciren manevi bir sestir.

Mustafa Ural’in sadirvana giderek diger insanlarla birlikte abdest almasi, onun toplumla,
gecmisiyle ve kiiltiirel hafizasiyla yeniden temas kurdugu sembolik bir sahne niteligi tasir. Bu sirada
cocukluk yillarinda ilkokulda namaza gétiirtildiigii giinleri hatirlamasi, dini tecriibenin yalnizca o ana
ait bir yonelis olmadigini, bilingaltinda sakli kalan kiiltiirel ve manevi hafizanin yeniden canlandigini
gosterir. Bu durum, sanat eserinin 6zyasamoykiisel niteligini agiklayan yaklagimlarla da oOrtiisiir.
Sanatg1, gegmis yasantilarin birikimini simdiki zamanin verileriyle birlestirerek kurmaca bir yap1
olusturur. Bu nedenle edebi eser, sanat¢inin 6zyasamoykiisiiyle dogrudan ve organik bir iliski
icindedir (Emre, 2006, s. 123).

Romanda abdest alma sahnesi, karakterin i¢sel muhasebesini gostermesi bakimindan
onemlidir. Mustafa Ural, aldig1 abdestin ¢cocukluk dénemindeki aliskanlik niteligindeki abdestten
farkli oldugunu hisseder. Ayaklarini soguk suyla “Tanr1’y1 aldatmanin bir anlam1 yoktu” (Ilgaz,
2021, s. 156) diyerek yikamasi, onun ibadeti sekilsel bir davranig olarak gérmedigini, samimiyet
gerektiren bir yoOnelis biciminde kavradigini gosterir. Bu ciimle, karakterin dini tecriibeye igsel
diirtistliik ve sahicilik dl¢iitiiyle yaklastigini ortaya koyar.

Sahnede dikkat ¢eken bir diger unsur, Mustafa Ural’in, mahallede ikamet eden Miisliimanlarin
Tanr’nin ¢agrisina kayitsiz kaldigimi fark etmesidir. Anlaticinin Mustafa Ural’in namaz sonrast
halini “Tanr’nin korumasi altinda gecirdigi yarim saatlik bir huzur havasindan siyrilmis, yeniden
yollara diismisti” (Ilgaz, 2021, s. 156) sozleriyle aktarmasi, ibadetin karakter tizerindeki psikolojik
etkisini agik bicimde gosterir. Namaz burada kalici bir donilisiim yaratmaz. Fakat kahramanin,
hayatin sert gercekligi icinde kisa siireligine sigindig1 manevi bir durak islevi goriir.

Antropoloji ve genetik, insanligin ortak bir biyolojik yapiya sahip oldugunu gosterse de insan
yalnizca maddi varligiyla agiklanamaz. Akgay’in belirttigi lizere insan, bedensel ve fiziksel
sinirlariin 6tesinde metafizik bir derinlige de sahiptir. Manevi taraf, daha soyut ve tanimlanmasi
gii¢ bir varlik alanini ifade eder (Akgay, 2011, s. 144). Mustafa Ural’in camide yasadig1 kisa siireli
huzur, bu manevi boyutun kriz aninda nasil belirginlestigini gostermektedir.

Rifat Ilgaz’in eserlerinde Ozyasamoykiisel> unsurlarin  belirginligi, bu sahnenin
yorumlanmasinda ayrica dikkate alinmalidir. Yazarin romanlari biiyiik 6l¢iide kendi gozlem, izlenim
ve yasantilarindan beslenir. Bu nedenle Ilgaz’in kurmaca diinyasinda bireysel tecriibe ile toplumsal
gergeklik ¢cogu zaman i¢ ice geger. Seving’in belirttigi iizere, Ilgaz’in eserleri ister mizahi ister
toplumcu-gergekgei nitelik tasisin, bir yoniiyle 6zyasamdykiisel dokiiman niteligi gosterir (Seving,
2016, s. 101). Dolayistyla Mustafa Ural’in cami ve namaz deneyimi yazarin yasant1 diinyastyla da
iligkilendirilebilecek estetik bir yansimadir.

Sonug olarak Karartma Geceleri’nde dini hayat ne yok sayilir ne de propaganda diizeyine
indirgenir. Mustafa Ural’in cami ve namaz deneyimi, ibadetin kriz aninda bireye kisa stireli giiven,
teslimiyet ve refakat duygusu saglayan insani bir yonelim oldugunu gosterir (Tarhan, 2011, s. 100-
101).

2 Rifat llgaz, Karartma Geceleri romaninin kendi hayatindan izler tagidigin1 Asim Bezirci’ye sdyle anlatmistir: (...) Benim
deger verdigim eserlerimin basinda Karartma Geceleri gelir. Sinif isimli kitabimin toplatilmasindan sonra tutuklama emri
¢ikt1. Hastayim o siralar ve Nisantas1 Ortaokulu Tiirkge dgretmeniyim. Tutuklanma emrimin ¢tkacagini da biliyorum. Kitap
toplatilmis ¢iinkii, sikiydnetim dénemi. Onun i¢in bir siire saklanmak geregini duydum, kagma degil. Hastayim, bir sorguya,
sikintil1 bir sorguya katlanmak zor. iki buguk aylik bir saklanma dénemim oldu Istanbul iginde. (...) Iste Karartma Geceleri
bu iki buguk aylik donemin romanidir ve o giinlerin sorunlar1 da paralel olarak gelisir o romanda. (...) Karartma Geceleri
roman tiirli olarak da bizde az rastlanir tiirdendir. Biraz ani olabilir ama ani romani degildir. Olaylar ayiklanmig
romanlastirtlmistir.” (Bezirci, 2013, s. 165).
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4. Karsilashrmah Degerlendirme: U¢ Romanda Din ve inancin Ortak ve Farkh
Boyutlar

Kirik Hayatlar, Giin Batarken ve Karartma Geceleri romanlari, farkli edebi geleneklere ve
belli sanat anlayisina ait olmalarina ragmen, bireyin kriz anlarinda uhrevi olana yodnelmesi
bakimindan ortak bir yapida birlesir. U¢ romanda da temel anlat: riintiisii “kriz — manevi yonelis
— huzur” seklinde kurulmaktadir. Ancak bu huzurun niteligi farklidir. Kiritk Hayatlar ve Giin
Batarken’de manevi yonelis kalic1 bir doniisiimle sonuglanirken Karartma Geceleri’nde gegici bir
siikfinet alan1 seklinde tezahiir eder.

Kirik Hayatlar romaninda Omer Behig ve Vedide, modern sehir hayatmin ve bireysel arzularm
yol actigi ahlaki ¢oziilmeyle karsi karsiya kalirlar. Ozellikle Vedide’nin yasadigi trajediler
sonrasinda namaza ve Kur’an’a yonelmesi, dinin psikolojik bir tahammiil noktasi olarak islev
gordiigiinii ortaya koyar. Romanin sonunda eslerin manevi bir atmosfer iginde yeniden birlesmeleri,
karakterlerin igsel biitiinliigiiniin de yeniden kurulmasini simgeler. Bu kavusma fiziksel bir
birlikteligin 6tesine gegerek manevi bir derinlik kazanir.

Giin Batarken ile Kiritk Hayatlar arasindaki benzerlik, etkilenme kavrami gergevesinde
degerlendirilebilir (Bloom, 2008). Her iki romanda da aile hayatindan uzaklagan erkek kahramanlar,
maddi ve manevi ¢okiis yasadiktan sonra yeniden yuvalarina donerler. Bu yapu, bir tiir “bumerang
etkisi” olusturur. Kahraman merkezden uzaklasir, dis diinyanin cazibesine kapilir, ahlaki ¢oziilme
yasar ve sonunda baglangi¢ noktasina geri doner. Bu doniis modeli, Kahramanin Sonsuz Yolculugu
(1949) adli caligmada ortaya konulan monomit yapisiyla da iliskilendirilebilir. J. Campbell’a gore
ayrilma, erginlesme ve doniis asamalarindan olusan yolculuk, kahramanin varolussal doniistimiinii
temsil eden temel bir metafordur (Campbell, 2010, s. 42). Hulki’nin hikdyesinde ayrilma, geleneksel
aile diizeninden ve Miisliiman muhitinden kopusla baslar. Erginlesme, maddi hirslarin ve nefsani
arzularin yikict sonuglarin1 deneyimlemesiyle gerceklesir. Doniis ise Kur’an sesi esliginde yeniden
ailesine ve manevi ¢evresine yonelmesiyle tamamlanir. Boylece roman, bireyin manevi merkezden
uzaklastiginda ¢oziilmeye, bu merkeze yeniden dondigiinde ise biitiinlesmeye yoneldigini gosteren
sembolik bir yap1 kurar.

Karartma Geceleri ise diger iki romandan farkli olarak siyasal baski ortaminda sekillenir.
Mustafa Ural’in camiye yonelisi kalici bir doniisten ¢ok, kacis hayati i¢inde kisa siireli bir huzur
arayisidir. Ezan, namaz ve cami burada ideolojik kimliklerin Gtesinde, bireyin korku ve yalnizlik
karsisinda sigindigi manevi bir alan olur. Rifat Ilgaz’in, “dini” ideolojik bir tartigma nesnesine
donistiirmeden islemesi, romanin dikkat ¢ekici yonlerinden biridir. Mustafa Ural’in sosyalist bir
karakter olarak kurgulanmasi, bu sahnenin anlamini daha da giiglendirir. Onun camiye siginmasi ve
burada huzur bulmasi, dinin ideolojik kimliklerden bagimsiz bi¢cimde insan ruhuna temas
edebildigini gosterir. Bu yoniiyle Mustafa Ural’in deneyimi, K1k Hayatlar ve Giin Batarken
romanlarindaki doniis drneklerinden ayrilir. Omer Behi¢ ve Hulki’de dini tecriibe, aileye ve eski
hayata kesin bir doniisle sonuglanirken Mustafa Ural’da bu deneyim gecici ve anliktir. O, ¢ocukluk
giinlerinin huzurunu biitiiniiyle geri kazanamaz, yalnizca camide gecirdigi kisa siire boyunca bu
huzuru yeniden duyumsar.

Bu karsilagtirma, Kur’an, ezan, namaz ve cami gibi unsurlarin yalnizca sembolik dini
gostergeler olmadigini; huzur, aidiyet ve i¢sel denge arayisini tasiyan anlati 6geleri héline geldigini
gostermektedir. U¢ romanda da cocuklukta edinilen dini hafiza, ilerleyen yaslarda kriz anlarinda
yeniden hatirlanan bir manevi liman islevi iistlenir.

Sonu¢

Bu c¢alisma, Tirk romaninda din ve inan¢ temasinin yalnizca giidiimlii edebi soylemler
gergevesinde degil, bireyin kriz anlarinda ortaya ¢ikan manevi yonelisler lzerinden de
okunabilecegini gostermektedir. Incelenen ii¢ romanda din, karakterlerin yasadigi ruhsal kirilmalar
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karsisinda bagvurduklari i¢sel bir si§inak olarak belirginlesir. Mezk{ir romanlar, Tiirk romaninda dini
yonelisin yalnizca ideolojik kategoriler iginde degerlendirilemeyecegini gostermektedir. Inang, bu
eserlerde bireyin kriz anlarinda ortaya cikan varolugsal ve manevi bir yonelis bigimi olarak temsil
edilmektedir.

Kirik Hayatlar’da Vedide’nin Kur’an ve namaza yonelisi trajedi karsisinda ruhsal biitiinligii
koruma cabastyla iliskilidir. Giin Batarken’de Hulki Bey’in Kur’an sesiyle eski mahallesine ve
ailesine doniisii, kaybedilen aidiyetin yeniden kurulmasini saglar. Karartma Geceleri’'nde ise
Mustafa Ural’in cami ve namaz deneyimi kalic1 bir doniisiimden ¢ok, kacis ve korku iginde kisa
stireli bir manevi siiklinet alan1 olusturur. Boylece {i¢ romanda da inang, farkli yogunluklarda olmakla
birlikte, bireyin yalnizlik, sucgluluk, korku ve anlam arayisiyla bas etme bi¢cimi olarak goriiniir.

Eserlerin ortak yonii, din tecriibeyi ideolojik bir propagandaya doniistiirmeden anlatinin dogal
akist i¢inde vermeleridir. Yazarlar, kahramanlarini belirli bir diisiincenin sozciisiine indirgemez;
onlar1 sosyal ve psikolojik gerceklikleri iginde konumlandirir. Bu nedenle Kur’an, namaz, ezan, cami
ve dua gibi unsurlar, romanlarda yalnizca dini semboller olarak degil, karakterlerin i¢ diinyasin1 agiga
cikaran estetik ve psikolojik gostergeler olarak iglev goriir.

Sonug¢ olarak bu caligma, Tirk romaninda dini temsili yalnizca ideolojik baglamda
degerlendiren yaklasimlara alternatif bir okuma onermektedir. Inang, bu eserlerde insanin
modernlesme siireciyle derinlesen yalnizlik, yabancilasma ve anlam arayisi karsisinda gelistirdigi
0zsel ve manevi bir refleks olarak temsil edilmektedir.

www.turkishstudies.net/language



4530 Cetin Arslan

References

Akgay, M. (2011). Insanhigin ortak dini temeli: Fitrat. Sakarya Universitesi Ilahiyat Fakiiltesi
Dergisi, 13(23), 143—170. https://doi.org/10.17335/suifd.36898

Arslan, C. (2020). Mahremiyetin tahribi: Tiirk romaninda ¢ok evlilik ve metres (1870—1923). Hece
Yayinlart.

Bezirci, A. (2013). Rifat ligaz. Evrensel Basim Yayin.
Bloom, H. (2008). Etkilenme endisesi: Bir siir teorisi (F. B. Aydar, Cev.). Metis Yayinlari.

Braun, V., & Clarke, V. (2006). Using thematic analysis in psychology. Qualitative Research in
Psychology, 3(2), 77-101. https://doi.org/10.1191/1478088706qp0630a

Campbell, J. (2010). Kahramanin sonsuz yolculugu (S. Giirses, Cev.). Kabalc1 Yayinlari.

Daglar, Z. (2023). Orhan Pamuk romanlarinda postmodern bir unsur olarak din. Edebi Elestiri
Dergisi, 7(2), 260-276. https://doi.org/10.31465/eeder.1256775

Diizgiin, S. A. (2016). Insanin dogas1 (fitrat1) ve dzgiirliigii {izerine. Keldm Arastirmalar: Dergisi,
14(2), 322-342. https://doi.org/10.18317/kader.36100

Emre, 1. (2006). Edebiyat ve psikoloji. Am Yaymcilik.
Forster, E. M. (2014). Roman sanat: (U. Aytiir, Cev.). Milenyum Yayinlar1.

Giiler, A. F. (2018). Cumhuriyetin ilk donem romanlarinda din algis1. Uluslararas: Tiirkce Edebiyat
Kiiltiir Egitim Dergisi, 7(2), 932-941.

Huyugiizel, O. F. (2013). Servet-i Fiinun edebiyatinin hikdye ve romani. I¢inde I. Parlatir (Ed.),
Servet-i Fiinun edebiyati. Ak¢ag Yayinlar1.

llgaz, R. (2021). Karartma geceleri (43. bs.). Cinar Yayinlari.
Karatas, T. (2019). Ansiklopedik edebiyat terimleri sozligii (5. bs.). 1z Yayncilik.

Kogakoglu, B., & Calik, N. (2017). Talip Apaydin’in romanlarinda din (islam) algisi. Selcuk
Universitesi Edebiyat Fakiiltesi Dergisi, 37, 79-100. https://doi.org/10.21497/sefad.328274

Korkmaz, R. (Ed.). (2011). Yeni Tiirk edebiyati el kitabi: 1839-2000 (6. bs.). Grafiker Yayinlari.
Kur'an-1 Kerim meali. (2011). (H. Altuntas & M. Sahin, Eds.). Diyanet Isleri Baskanlig1 Yaynlari.
Kurt, A. (2012). Din sosyolojisi. Sentez Yaymecilik.

Moran, B. (2002). Tiirk romanina elestirel bir bakis 2. Iletisim Yayinlari.

Ozdemir, H. (2021). Hiz ¢caginda oyalanmak. Colpan Kitap.

Ozdemir, H. R. (2022). Kur’an-fitrat iliskisi ve insan1 yoneten degerler. Dini Arastirmalar, 25(62),
221-244. https://doi.org/10.15745/da.1085415

Pamuk, O. (2017). Saf ve diisiinceli romanci. Yap1 Kredi Yaylart.

Sar1, H. (2023). Dinin postmodern hali: Elif Safak’in roman kahramanlar1 dolayiminda sosyolojik
bir analiz. Kiiltiir Arastirmalar Dergisi, 19: 198-224.
https://doi.org/10.46250/kulturder. 1328111

Seving, C. (2016). Sanat¢1 roman1 (Kiinstlerroman) olarak Karartma geceleri. Trakya Universitesi
Edebiyat Fakiiltesi Dergisi, 6 (11), 95-113.

Stevick, P. (2010). Roman teorisi (S. Kantarcioglu, Cev.). Ak¢ag Yayinlari.

Turkish Studies — Language and Literature, 21(3)


https://doi.org/10.17335/suifd.36898
https://doi.org/10.1191/1478088706qp063oa
https://doi.org/10.31465/eeder.1256775
https://doi.org/10.18317/kader.36100
https://doi.org/10.21497/sefad.328274
https://doi.org/10.15745/da.1085415
https://doi.org/10.46250/kulturder.1328111

Spiritual Orientation as an Innate (Fitrah-Based) Tendency in Three Novels... 4531

Talu, E. E. (1990). Giin batarken (R. Tarim, Haz.). Kiiltiir Bakanlig1 Yayinlar1.
Tarhan, N. (2011). Inan¢ psikolojisi: Ruh, beyin ve akil iicgeninde insanoglu (5. bs.). Timas Yayinlari.
Tekin, M. (2012). Roman sanati: Romanin unsurlart (10. bs.). Otiiken Nesriyat.

Tiimer, G. (1994). Din. I¢inde Tiirkiye Diyanet Vakfi Islam Ansiklopedisi (C. 9, ss. 312-320). Tiirkiye
Diyanet Vakfi Yayinlar1.

Usakhgil, H. Z. (2016). Kirik hayatlar (1. Tiizer & S. Atay, Haz.). Ak¢ag Yayinlari.

Watt, 1. (2022). Romanin yiikselisi: Defoe, Richardson ve Fielding iizerine incelemeler (F. B. Aydar,
Cev.). Metis Yayinlar1.

Wellek, R., & Warren, A. (2011). Edebiyat teorisi (O. F. Huyugiizel, Cev.). Dergah Yayinlari.

Yildirim, A. C. (2018). Halit Ziya Usakligil’in Kirik Hayatlar romaninda trajik durum. Cesm-i
Cihan:  Tarih  Kiiltir  ve  Sanat  Arastirmalart  E-Dergisi,  5(1), 158-176.
https://doi.org/10.30804/cesmicihan.411511

www.turkishstudies.net/language


https://doi.org/10.30804/cesmicihan.411511

4532 Cetin Arslan
ETHICAL DECLARATIONS

Research and Publication Ethics
I declare that this article is an original work and was prepared in accordance with the
principles of scientific research and publication ethics. The article has not been published
elsewhere and is not currently under review by another journal.
All sources used in the study have been cited in accordance with academic standards. I
declare that the study does not contain plagiarism, fabrication, falsification, or manipulation
of data, and that the research findings have been presented in accordance with the principles
of scientific integrity.

Author Contributions
The author single-handedly designed, conducted, and analyzed the study and prepared the
report for this article. I have reviewed and approved the final version of the article and agreed
to its publication.

Conflict of Interest
I declare that there is no conflict of interest regarding the publication of this manuscript.

Funding
This research did not receive any specific grant, financial support, or funding from any
public, commercial, or non-profit funding agencies.

Artificial Intelligence (AI) Usage Disclosure
During the preparation of this manuscript, artificial intelligence tools may have been used
solely for limited purposes such as language editing, translation assistance, and stylistic
improvement. Any Al-assisted translations or language corrections were carefully reviewed
and verified by the author. Artificial intelligence tools were not used to generate the core
scientific content, research design, analysis, or scholarly conclusions. All academic
responsibility for the content of the manuscript rests entirely with the author.

Copyright and Permissions
I confirm that all necessary permissions for copyrighted materials have been obtained where
required and that the manuscript does not violate any intellectual property rights.

Author Approval
I confirm that they have read and approved the final version of the manuscript and consent
to its submission and publication.

ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha once herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yiirtitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Turkish Studies — Language and Literature, 21(3)



Spiritual Orientation as an Innate (Fitrah-Based) Tendency in Three Novels... 4533

Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onayi
Makalenin son hélini okudum, onayladim ve yayimlanmasin kabul ettigimi beyan ederim.

www.turkishstudies.net/language



