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Abstract: This study examines the relationship between religion, science, and literature in the novels of Ian
McEwan within the intellectual framework of New Atheism. It argues that contemporary fiction, particularly
McEwan’s works such as Saturday and Atonement, does not merely critique religion but also constructs an
alternative system of meaning grounded in secular values. Drawing on the ideas of prominent New Atheist thinkers
like Richard Dawkins and Christopher Hitchens, the study explores how literature functions as a form of “secular
transcendence,” replacing traditional religious narratives with humanistic and scientific ones. Using textual and
discourse analysis, the article demonstrates that McEwan reconfigures the novel as a moral and epistemological
space where empathy, rather than religious belief, becomes the foundation of ethical understanding. In this context,
the novel emerges as a unique medium capable of representing multiple consciousnesses and fostering moral
imagination. However, the study also reveals that this secular framework is not ideologically neutral. McEwan’s
representations of religion—particularly Islam—often reflect broader New Atheist discourses that portray religion
as irrational, violent, and incompatible with modernity. Furthermore, the article situates these narratives within
the post-9/11 cultural climate, highlighting how themes of terrorism, fear, and global conflict shape literary
production. Ultimately, the study concludes that McEwan’s fiction exemplifies a shift from religious to secular
modes of meaning-making, while simultaneously reproducing certain cultural and ideological biases embedded in
contemporary Western thought.

Keywords: New Atheism, secular transcendence, lan McEwan, religion and literature, representation of Islam.

Oz: Bu calisma, Ian McEwan’in romanlarinda din, bilim ve edebiyat arasindaki iliskiyi Yeni Ateizm diisiincesi
gergevesinde incelemektedir. Calisma, 6zellikle Saturday ve Atonement gibi eserlerin yalnizca dini elestirmekle
kalmayip ayn1 zamanda sekiiler degerlere dayali alternatif bir anlam sistemi kurdugunu ileri siirmektedir. Richard
Dawkins ve Christopher Hitchens gibi Yeni Ateist diigiiniirlerin etkisiyle, edebiyatin geleneksel dini anlatilarin
yerini alan bir “sekiiler askinlik” bi¢imi sundugu savunulmaktadir. Metinsel ve sdylem analizi yontemlerine
dayanan bu calisma, McEwan’in romani ahlaki ve epistemolojik bir alan olarak yeniden kurguladigim
gostermektedir. Bu baglamda empati kurabilme yetisi, dini inancin yerine gecerek ahlaki anlayisin temelini
olusturur. Roman, farkl: bilingleri temsil edebilme giicii sayesinde ahlaki hayal giiciinii gelistiren benzersiz bir tiir
olarak one ¢ikar. Ancak ¢alisma, bu sekiiler cergevenin ideolojik agidan tarafsiz olmadigini da ortaya koymaktadir.
Ozellikle dinin, daha spesifik olarak Islam’m temsili, cogu zaman onu irrasyonel, siddet egilimli ve modernite ile
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uyumsuz olarak sunan Yeni Ateist soylemlerle ortiismektedir. Ayrica ¢alisma, bu anlatilar1 11 Eyliil sonras1 olusan
kiiltiirel baglam icerisinde degerlendirerek, terdr, korku ve kiiresel catisma temalarmin edebi iiretimi nasil
sekillendirdigini analiz etmektedir. Sonug olarak, McEwan’in romanlarinin dini anlam iiretiminden sekiiler anlam
iiretimine ge¢isi temsil ettigi; ancak ayni1 zamanda Bat1 diisiincesine ickin ideolojik ve kiiltlirel onyargilar1 da
yeniden {irettigi sonucuna vartlmaktadir. Caligma, nitel bir aragtirma deseni benimseyerek metin ve sdylem analizi
yontemlerinden yararlanmakta, McEwan’in kurgusunu 11 Eyliil sonrasi kiiltiirel baglam igerisinde
konumlandirmaktadir.

Anahtar Kelimeler: Yeni Ateizm, sekiiler askinlik, lan McEwan, din ve edebiyat, Islam temsili.
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Structured Abstract:

Aim: In the post-9/11 cultural and intellectual climate, religion has become increasingly visible in public
discourse, while at the same time provoking a strong secular counter-narrative in philosophy, literature, and
cultural theory. Influential New Atheist thinkers such as Richard Dawkins and Christopher Hitchens have
contributed to a discourse in which religion is often associated with irrationality, violence, and pre-modern
thinking, whereas science and reason are positioned as the primary sources of truth and moral clarity. Within this
intellectual environment, the contemporary novel emerges not only as an aesthetic form but also as an ideological
and epistemological space that produces secular meanings and alternative narratives of transcendence. The primary
aim of this study is to analyze how lan McEwan's novels—particularly Saturday, Atonement, and Sweet Tooth—
reconfigure the relationship between religion and secular modernity. The study addresses three specific research
questions: first, how do science and literature interact as complementary systems of knowledge within McEwan's
fiction; second, how is religious discourse—especially Islam—represented in these post-9/11 narratives; and third,
how is the concept of "secular transcendence" constructed through literary form, characterization, and narrative
structure. The study further investigates how moral reasoning, empathy, and narrative consciousness operate as
substitutes for religious epistemologies in McEwan's fictional universe, and identifies a gap in existing scholarship,
which has largely treated McEwan's engagement with New Atheism and religion novel by novel rather than as a
coherent, cross-textual ideological project.

Method: The study adopts a qualitative research design grounded in literary criticism and critical
discourse analysis. The primary data set consists of three novels by lan McEwan—Saturday (2006), Atonement
(2001), and Sweet Tooth (2012)—selected because each foregrounds a distinct facet of the science—religion—
literature triad: Saturday through the rationalist consciousness of a neurosurgeon protagonist, Atonement through
the problem of authorial and narrative confession, and Sweet Tooth through the redistribution of authority between
author and reader. The novels are examined through close thematic and character analysis—particularly of Henry
Perowne in Saturday, Briony Tallis in Atonement, and Serena Frome and Tom Haley in Sweet Tooth—focusing
on recurring motifs such as religion, science, empathy, terrorism, fear, and secular morality. Textual evidence was
identified through systematic re-reading of the primary texts and organized under four analytical categories: (1)
representations of religion and Islam, (2) constructions of scientific rationality, (3) figurations of empathy and
moral imagination, and (4) shifts in narrative authority between author and reader. The analysis is further informed
by secondary theoretical literature on secularization (Bradley & Tate, 2010), narrative ethics, confession (Brooks,
2000; Foster, 1987), and cultural representation, situating the three novels within the broader post-9/11 global
atmosphere and the historical rise of New Atheist thought.

Findings: The findings reveal several key dimensions of McEwan's narrative strategy across the three
novels. First, literature is redefined as a secular belief system in which empathy replaces faith as the foundation of
ethical understanding; this pattern recurs across all three texts, though it is most explicit in Saturday, where art and
music are explicitly framed as a form of "secular transcendence." Second, McEwan constructs a close relationship
between science and literature as complementary epistemological systems: science provides rational explanation,
while literature transforms this knowledge into narrative meaning and ethical reflection, a dynamic most visible in
Henry Perowne's Darwinian worldview and his family's parallel commitment to art and music. Third, the
representation of religion—particularly Islam—is frequently associated with irrationality, extremism, and
violence, reflecting broader New Atheist discourses that are intensified by the post-9/11 socio-political
environment; this pattern appears consistently in Saturday's treatment of the Iraq War protests and Perowne's
assumptions about Muslim identity. Fourth, the character of Henry Perowne embodies the contradictions of secular
rationality: although he represents scientific objectivity, his perceptions remain shaped by unconscious cultural
biases regarding Islam, class, and social alterity, which the analysis identifies as a structural limitation of the
novel's secular humanism rather than an incidental character flaw. Fifth, in Afonement, Briony Tallis's attempt at
literary atonement reveals the limits of narrative as a substitute for religious forgiveness: her decades-long
rewriting of events demonstrates that secular confession can achieve self-acceptance but not the absolution offered
by religious frameworks. Sixth, in Sweet Tooth, the redistribution of authority from author to reader—dramatized
through Tom Haley's decision to let Serena determine the story's ending—complicates McEwan's own position
within New Atheist thought, since it aligns his fiction with postmodern, reader-response theories of meaning that
sit uneasily alongside the more totalizing secular-rationalist stance associated with Saturday.

Conclusion: The study concludes that McEwan's fiction does not simply critique religion but actively
constructs an alternative secular worldview grounded in science, empathy, and narrative imagination. This secular
framework, however, is not ideologically neutral: while it promotes humanistic values such as empathy and ethical
reflection, it simultaneously reproduces cultural hierarchies and Western-centric assumptions about religion,
modernity, and global conflict, particularly in its treatment of Islam and non-Western subjects. McEwan's fiction
therefore reflects the ambivalence of contemporary Western thought, in which the rejection of religious dogma

www.turkishstudies.net/language



1570 Ahmet Kayintu

does not necessarily lead to ideological neutrality but rather to the emergence of new, secular forms of cultural
and epistemological authority. The study contributes to McEwan scholarship by reading Saturday, Atonement, and
Sweet Tooth together as a single ideological trajectory rather than as isolated case studies, and it offers a
framework—organized around the categories of religion/Islam, scientific rationality, empathy, and narrative
authority—that can be extended to the analysis of other post-9/11 New Atheist fiction.

Keywords: New Atheism, secular transcendence, lan McEwan, religion and literature, representation of
Islam.
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Résumé Structuré:

Objectif : Dans le climat culturel et intellectuel post-11 septembre, la religion est devenue de plus en plus
visible dans le discours public, tout en suscitant un contre-récit séculier puissant en philosophie, littérature et

Turkish Studies — Language and Literature, 21(01)



The Novel as Surrogate for Religion in lan McEwan’s Works... 1571

théorie culturelle. Des penseurs influents du Nouvel Athéisme tels que Richard Dawkins et Christopher Hitchens
ont contribué a un discours ou la religion est souvent associée a ’irrationalité, a la violence et a une pensée pré-
moderne, tandis que la science et la raison sont présentées comme les principales sources de vérité et de clarté
morale. Dans cet environnement intellectuel, le roman contemporain apparait non seulement comme une forme
esthétique, mais aussi comme un espace idéologique et épistémologique produisant des significations séculiéres
et des récits alternatifs de transcendance. L’objectif principal de cette étude est d’analyser comment les romans
d’Ian McEwan — en particulier Saturday, Atonement et Sweet Tooth — reconfigurent la relation entre religion et
modernité séculiére. L’étude aborde trois questions de recherche spécifiques : premiérement, comment la science
et la littérature interagissent-elles comme systémes de connaissance complémentaires dans la fiction de McEwan
; deuxiémement, comment le discours religieux — notamment 1’islam — est-il représenté dans ces récits post-11
septembre ; et troisiémement, comment le concept de « transcendance séculiére » est-il construit a travers la forme
littéraire, la caractérisation et la structure narrative. L’étude examine en outre comment le raisonnement moral,
I’empathie et la conscience narrative fonctionnent comme substituts aux épistémologies religieuses dans ['univers
fictionnel de McEwan, et identifie une lacune dans la recherche existante, qui a largement traité I’engagement de
McEwan avec le Nouvel Athéisme et la religion roman par roman plutdét que comme un projet idéologique
transversal cohérent.

Méthodologie : L’étude adopte une approche qualitative fondée sur la critique littéraire et 1’analyse
critique du discours. Le corpus principal se compose de trois romans d’lan McEwan — Saturday (2006),
Atonement (2001) et Sweet Tooth (2012) — choisis parce que chacun met en avant une facette distincte de la triade
science—religion—littérature : Saturday a travers la conscience rationaliste d’un protagoniste neurochirurgien,
Atonement a travers la problématique de la confession narrative et auctoriale, et Sweet Tooth a travers la
redistribution de I’autorité entre auteur et lecteur. Les romans sont examinés par une analyse thématique et des
personnages approfondie — notamment Henry Perowne dans Saturday, Briony Tallis dans Afonement, et Serena
Frome et Tom Haley dans Sweet Tooth — en se concentrant sur des motifs récurrents tels que religion, science,
empathie, terrorisme, peur et moralité¢ séculiere. Les preuves textuelles ont été identifiées par une relecture
systématique des textes principaux et organisées en quatre catégories analytiques : (1) représentations de la religion
et de I’islam, (2) constructions de la rationalité scientifique, (3) figurations de I’empathie et de I’imagination
morale, et (4) déplacements de 1’autorité narrative entre auteur et lecteur. L analyse est également éclairée par la
littérature théorique secondaire sur la sécularisation (Bradley & Tate, 2010), 1’éthique narrative, la confession
(Brooks, 2000 ; Foster, 1987) et la représentation culturelle, situant les trois romans dans le contexte global post-
11 septembre et la montée historique du Nouvel Athéisme.

Résultats : Les résultats révélent plusieurs dimensions clés de la stratégie narrative de McEwan a travers
les trois romans. Premiérement, la littérature est redéfinie comme un systéme de croyance séculier ou I’empathie
remplace la foi comme fondement de la compréhension éthique ; ce schéma se répéte dans les trois textes, mais il
est le plus explicite dans Saturday, ou I’art et la musique sont explicitement présentés comme une forme de «
transcendance séculiére ». Deuxiémement, McEwan construit une relation étroite entre science et littérature
comme systémes €pistémologiques complémentaires : la science fournit une explication rationnelle, tandis que la
littérature transforme cette connaissance en signification narrative et en réflexion éthique, dynamique
particulierement visible dans la vision darwinienne de Henry Perowne et 1’engagement paralléle de sa famille
envers 1’art et la musique. Troisiémement, la représentation de la religion — en particulier de 1’islam — est
fréquemment associée a I’irrationalité, a I’extrémisme et a la violence, reflétant les discours plus larges du Nouvel
Athéisme intensifiés par 1’environnement socio-politique post-11 septembre ; ce schéma apparait de maniére
constante dans le traitement par Saturday des manifestations contre la guerre en Irak et des présupposés de Perowne
sur I’identité musulmane. Quatriémement, le personnage de Henry Perowne incarne les contradictions de la
rationalité séculiére : bien qu’il représente 1’objectivité scientifique, ses perceptions restent fagonnées par des biais
culturels inconscients concernant 1’islam, la classe et 1’altérité sociale, que I’analyse identifie comme une limite
structurelle de I’humanisme séculier du roman plutdt qu’un défaut de caractére accidentel. Cinquiemement, dans
Atonement, la tentative de Briony Tallis d’expiation littéraire révele les limites du récit comme substitut au pardon
religieux : sa réécriture des événements pendant des décennies montre que la confession séculiere peut atteindre
I’acceptation de soi mais non 1’absolution offerte par les cadres religieux. Sixiemement, dans Sweet Tooth, la
redistribution de I’autorité de I’auteur au lecteur — dramatisée par la décision de Tom Haley de laisser Serena
déterminer la fin de I’histoire — complique la position de McEwan au sein du Nouvel Athéisme, puisqu’elle aligne
sa fiction sur les théories postmodernes de la réception du lecteur, en tension avec la posture rationaliste séculicre
plus totalisante associée a Saturday.

Conclusion : L’étude conclut que la fiction de McEwan ne se contente pas de critiquer la religion, mais
construit activement une vision séculicre alternative fondée sur la science, I’empathie et I’imagination narrative.
Ce cadre séculier, toutefois, n’est pas idéologiquement neutre : tout en promouvant des valeurs humanistes telles
que ’empathie et la réflexion éthique, il reproduit simultanément des hiérarchies culturelles et des présupposés
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occidentalo-centriques sur la religion, la modernité et le conflit mondial, notamment dans son traitement de I’islam
et des sujets non occidentaux. La fiction de McEwan refléte donc I’ambivalence de la pensée occidentale
contemporaine, ou le rejet du dogme religieux ne conduit pas nécessairement a la neutralité idéologique mais plutot
a I’émergence de nouvelles formes séculiéres d’autorité culturelle et épistémologique. L’étude contribue aux
recherches sur McEwan en lisant Saturday, Atonement et Sweet Tooth ensemble comme une trajectoire idéologique
unique plutdt que comme des études de cas isolées, et propose un cadre — organisé autour des catégories
religion/islam, rationalité scientifique, empathie et autorité narrative — qui peut étre étendu a I’analyse d’autres
fictions du Nouvel Athéisme post-11 septembre.

Mots-clés : Nouvel Athéisme, transcendance séculiére, lan McEwan, religion et littérature, représentation
de I’islam.

Resumen Estructurado:

Objetivo: En el clima cultural e intelectual posterior al 11 de septiembre, la religion se ha vuelto cada
vez mas visible en el discurso publico, al mismo tiempo que ha provocado un fuerte contra-relato secular en la
filosofia, la literatura y la teoria cultural. Pensadores influyentes del Nuevo Ateismo como Richard Dawkins y
Christopher Hitchens han contribuido a un discurso en el que la religion se asocia con frecuencia a la irracionalidad,
la violencia y el pensamiento premoderno, mientras que la ciencia y la razon se posicionan como las principales
fuentes de verdad y claridad moral. En este entorno intelectual, la novela contemporanea surge no solo como una
forma estética, sino también como un espacio ideoldgico y epistemologico que produce significados seculares y
narrativas alternativas de trascendencia. El objetivo principal de este estudio es analizar como las novelas de Ian
McEwan —en particular Saturday, Atonement y Sweet Tooth— reconfiguran la relacion entre religion y
modernidad secular. El estudio aborda tres preguntas de investigacion especificas: primero, como interactiian la
ciencia y la literatura como sistemas de conocimiento complementarios en la ficcion de McEwan; segundo, como
se representa el discurso religioso —especialmente el islam— en estas narrativas posteriores al 11 de septiembre;
y tercero, como se construye el concepto de “trascendencia secular” a través de la forma literaria, la caracterizacion
y la estructura narrativa. Asimismo, se investiga como el razonamiento moral, la empatia y la conciencia narrativa
funcionan como sustitutos de las epistemologias religiosas en el universo ficticio de McEwan, y se identifica una
laguna en la investigacion existente, que ha tratado en gran medida el compromiso de McEwan con el Nuevo
Ateismo y la religion novela por novela, en lugar de como un proyecto ideologico transversal coherente.

Metodologia: El estudio adopta un disefio de investigacion cualitativo basado en la critica literaria y el
analisis critico del discurso. El conjunto de datos principal consiste en tres novelas de lan McEwan —Saturday
(2006), Atonement (2001) y Sweet Tooth (2012)— seleccionadas porque cada una destaca un aspecto distinto de
la triada ciencia—religion—literatura: Saturday a través de la conciencia racionalista de un protagonista
neurocirujano, Afonement mediante el problema de la confesion narrativa y autoral, y Sweet Tooth mediante la
redistribucion de la autoridad entre autor y lector. Las novelas se examinan mediante un analisis tematico y de
personajes detallado —en particular Henry Perowne en Saturday, Briony Tallis en Atonement, y Serena Frome y
Tom Haley en Sweet Tooth— centrandose en motivos recurrentes como religion, ciencia, empatia, terrorismo,
miedo y moralidad secular. La evidencia textual se identifico6 mediante una relectura sistematica de los textos
principales y se organizd en cuatro categorias analiticas: (1) representaciones de la religion y el islam, (2)
construcciones de la racionalidad cientifica, (3) figuraciones de la empatia y la imaginacién moral, y (4) cambios
en la autoridad narrativa entre autor y lector. El analisis se complementa con literatura tedrica secundaria sobre
secularizacion (Bradley & Tate, 2010), ética narrativa, confesion (Brooks, 2000; Foster, 1987) y representacion
cultural, situando las tres novelas en el contexto global posterior al 11 de septiembre y en el auge historico del
pensamiento del Nuevo Ateismo.

Resultados: Los hallazgos revelan varias dimensiones clave de la estrategia narrativa de McEwan en las
tres novelas. Primero, la literatura se redefine como un sistema de creencias secular en el que la empatia reemplaza
a la fe como fundamento de la comprension ética; este patron se repite en los tres textos, aunque es mas explicito
en Saturday, donde el arte y la muisica se enmarcan como una forma de “trascendencia secular”. Segundo, McEwan
construye una relacion estrecha entre ciencia y literatura como sistemas epistemologicos complementarios: la
ciencia proporciona explicacion racional, mientras que la literatura transforma ese conocimiento en significado
narrativo y reflexion ética, dindmica visible en la cosmovision darwiniana de Henry Perowne y el compromiso
paralelo de su familia con el arte y la musica. Tercero, la representacion de la religion —en particular del islam—
se asocia con frecuencia a la irracionalidad, el extremismo y la violencia, reflejando los discursos mas amplios del
Nuevo Ateismo intensificados por el entorno sociopolitico posterior al 11 de septiembre; este patrén aparece de
manera consistente en el tratamiento de Saturday sobre las protestas contra la guerra de Irak y las suposiciones de
Perowne acerca de la identidad musulmana. Cuarto, el personaje de Henry Perowne encarna las contradicciones
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de la racionalidad secular: aunque representa la objetividad cientifica, sus percepciones siguen moldeadas por
sesgos culturales inconscientes respecto al islam, la clase y la alteridad social, lo que el analisis identifica como
una limitacion estructural del humanismo secular de la novela més que como un defecto incidental del personaje.
Quinto, en Atonement, el intento de Briony Tallis de expiacion literaria revela los limites del relato como sustituto
del perdodn religioso: su reescritura de los acontecimientos durante décadas demuestra que la confesion secular
puede lograr la aceptacion de si misma pero no la absolucién ofrecida por los marcos religiosos. Sexto, en Sweet
Tooth, la redistribucion de la autoridad del autor al lector —dramatizada mediante la decision de Tom Haley de
permitir que Serena determine el final de la historia— complica la posicion de McEwan dentro del pensamiento
del Nuevo Ateismo, ya que alinea su ficcion con teorias posmodernas de la respuesta del lector, en tension con la
postura racionalista-secular mas totalizante asociada a Saturday.

Conclusion: El estudio concluye que la ficcion de McEwan no se limita a criticar la religion, sino que
construye activamente una cosmovision secular alternativa basada en la ciencia, la empatia y la imaginacion
narrativa. Sin embargo, este marco secular no es ideolégicamente neutral: aunque promueve valores humanistas
como la empatia y la reflexion ética, reproduce simultaneamente jerarquias culturales y supuestos occidentalo-
céntricos sobre religion, modernidad y conflicto global, particularmente en su tratamiento del islam y de los sujetos
no occidentales. La ficcion de McEwan refleja asi la ambivalencia del pensamiento occidental contemporaneo, en
el que el rechazo del dogma religioso no conduce necesariamente a la neutralidad ideolédgica, sino al surgimiento
de nuevas formas seculares de autoridad cultural y epistemologica. El estudio contribuye a la investigacion sobre
McEwan al leer Saturday, Atonement y Sweet Tooth conjuntamente como una trayectoria ideoldgica unica en lugar
de estudios de caso aislados, y ofrece un marco —organizado en torno a las categorias religion/islam, racionalidad
cientifica, empatia y autoridad narrativa— que puede extenderse al analisis de otras ficciones del Nuevo Ateismo
posteriores al 11 de septiembre.

Palabras clave: Nuevo Ateismo, trascendencia secular, lan McEwan, religion y literatura, representacion
del islam.
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CTpyKTypHpOBaHHBIil pedepat:

Heanb: B kynbTypHOW 1 MHTEIUIEKTYalIbHOM aTMochepe mocie coObiTii 11 ceHTs0ps penurus crana Beé
Oosiee 3aMeTHOW B IMyOJMYHOM JUCKYypCe, OJHOBPEMEHHO BBI3bIBasi CHIIBHBIN CBETCKHH KOHTp-HappaTUB B
¢dunocodun, nuTeparype U KyJIbTYpHOU TeOpUH. BiusTenbHble MBICIUTENN «HOBOTO aTeU3May, TakKe kak Puuapa
Hoxkunz u Kpucropep XwurtdeHc, crnocoOCTBOBaIM (OPMHUPOBAHHMIO JUCKYpCa, B KOTOPOM PEIMTHs YacTo
ACCOLMUPYETCSl ¢ MPPALMOHAIBLHOCTHIO, HACHIMEM M JIO-MOJCPHBIM MBIIIICHHEM, TOTa KaK HayKa U pasym
NO3ULIMOHUPYIOTCS KaK OCHOBHBIC MCTOYHHKH WCTHHBI M MOPAIBHOH SICHOCTH. B 3TOM HMHTEIUIEKTyalbHOM
KOHTEKCTE COBPEMEHHBI POMaH BBICTYMaeT HE TOJIBKO KaK 3CTeTHYecKas Gopma, HO M KaK HICOJOTHYECKOE H
SMUCTEMOJIOTUYECKOE IPOCTPAHCTBO, NPOU3BOASIICE CBETCKHE CMBICIBl M aJbTCPHATHBHBIC HAPPATHBBI
TpaHcueHaeH . OCHOBHAS LIeNIb JAHHOTO MCCIIeOBaHUs — MPOAaHAIU3UPOBaTh, KaK poMaHbl MaHa MakblosHa
— B vactHOCcTH Saturday, Atonement u Sweet Tooth — TepeKOHPUTYPHPYIOT OTHOIICHUS MEXIY pelUrueii u
CBETCKOW COBpPEMEHHOCThIO. McclienoBaHHe CTaBUT TPH  KOHKPETHBIX BONpPOCA:  BO-NEPBBIX, Kak
B3aUMOJICHCTBYIOT HayKa M JIMTEparypa KakK B3aMMOJONOJHSIOIIME CUCTEMbl 3HaHUS B Mpo3e MakblodHa;
BO-BTOPBIX, KaK PEJIMTHO3HBIH TUCKYpPC — OCOOEHHO HMCJIaM — MPEJACTaBJIeH B 3THX mocT-9/11 HappaTtuBax; u
B-TPEThMX, KaK KOHLENT «CBETCKOM TPaHCUCHICHIMM» KOHCTPYHPYETCS uepe3 JHuTepaTypHyo dopmy,
XapaKTepOJIOTHIO ¥ CTPYKTYPY HOBECTBOBAaHMsA. J[ONONHUTENBHO HCCIEAYETCs, Kak MOPAIbHOE pacCykIeHHe,
OMIATHS W HAppaTHBHOE CO3HaHWE (QYHKIMOHUPYIOT KaK 3aMeHa pEeJMIHO3HBIM OJIUCTEMOJIOTHIM B
XYIOKECTBEHHOM MHpe MakprodHa, W BBISABIACTCSA NpoOeN B CYIIECTBYIOLIMX HCCIICIOBaHHUSIX, KOTOPHIC B
OCHOBHOM PacCMaTpUBAJIM €ro B3aUMOJICHCTBUE C HOBBIM aTeM3MOM M PEJIMIUEH 0 OTAENBHBIM POMaHaM, a He
KaK eIUHBIA MJICOJIOTUUECKHUI TIPOCKT.

MeTtonoJorusi: MccnenoBanue 0CHOBaHO Ha KaU€CTBEHHOM JM3aliHe, ONMpPAIOIIeMCcs Ha JINTEPaTyPHYIO
KPUTUKY M KPUTHUECKHH JUCKypc-aHanu3. OCHOBHOM KOPIyC COCTaBISIFOT TpH pomaHa lMsHa MakbiosHa —
Saturday (2006), Atonement (2001) u Sweet Tooth (2012), BBIOpaHHBIE TIOTOMY, YTO KaXKIBIH aKIEHTUPYET
0COOBIN acCmeKT TpHa/bl «HAyKa—pelurus—Iureparypay»: Saturday depe3 palMOHAINCTUYECKOE CO3HAHUE
HEHpOXUPYypra-npoTaroHuncTa, Afonement yepe3 mpodiieMy aBTOPCKOTO U HappaTUBHOTO Npu3HaHus, Sweet Tooth
yepe3 mepepacipeieiieHlHe BIACTH MEXAy aBTOPOM U 4HTareieM. POMaHbl aHAJIU3UPYIOTCSl HOCPEICTBOM
BHHUMATEIHPHOTO TEMaTHYECKOTO W XapaKTepoJornieckoro pazbopa — ocobenno 'enpu Ilepoyna B Saturday,
bpuonn Tanmuc B Atonement, a taxxke Cepensl @pym u Toma Xetimum B Sweet Tooth — c akIeHTOM Ha
MOBTOPSIOIINECS MOTHBBL: PEIIUTHUsl, HayKa, SMIIATHSA, TEPpPOpU3M, CTpaX M CBETCKas MOpaslb. TEeKCTOBbIE
CBUJICTEIILCTBA BBISIBIICHBI Yepe3 CHCTEMATHYECKOE MEPEYUTHIBAHUC MEPBUYHBIX TEKCTOB W OPTaHU30BAHEI IO
YEeTHIPEM aHAIUTUYCCKUM KateropusMm: (1) pempe3cHTalu penurdd W uciama, (2) KOHCTPYKIUH HayIHOH

Turkish Studies — Language and Literature, 21(01)



The Novel as Surrogate for Religion in lan McEwan’s Works... 1575

panMoHaIbHOCTH, (3) durypamuu sMmaTud U MOPaJILHOTO BOOOpakeHus, (4) cMeleHuss HappaTUBHON BIACTH
MEXIy aBTOPOM W YHUTaTeleM. AHAIN3 AOMOJHEH BTOPHYHOW TEOPETHUECKOW JHUTEPaTypOH O CeKyIIIPU3AIlIH
(Bradley & Tate, 2010), mappatuBHOW dTHKe, npm3Hanmm (Brooks, 2000; Foster, 1987) m kymnbTypHOH
penpe3eHTanuy, IoMeasl Tpu poMana B Oonee mupokuii mocT-9/11 rimoOanbHBI KOHTEKCT M UCTOPUIECKHN
oIBEM HOBOT'O aTCH3Ma.

PesynbraThl: Pe3ynbTaThl BBIABISIOT HECKOJBKO KIIOUEBBIX HM3MEPEHHH HAppaTUBHOM CTpaTErduu
MakbprosHa B TpéXx poMaHax. Bo-niepBeIX, IuTepaTypa nepeonpeensercs Kak CBeTckasi CUCTeMa Bephl, B KOTOPOI
SMIAaTHs 3aMeHseT Bepy KaK OCHOBY 3TUYECKOT0 MOHMMAaHUS; ATOT MAaTTePH MOBTOPSIETCSA BO BCEX TPEX TEKCTax,
HO HanOouiee sIBHO MposiBIsieTcs B Saturday, rie NICKyCCTBO U My3bIKa IIPSIMO IIPE/ICTaBIEHBI Kak (hopMa «CBETCKOM
TpaHCLEHJCHIUNY. Bo-BTOphIX, MakbO3H BBICTpAauUBaeT TECHYIO CBA3b MEXIY HAyKOM U JHTEpaTypod Kak
B3aUMO/IOTIONHAIONIMMH  AMUCTEMOJIOTHUECKHMMH CHCTEMaMH: Hayka JAaéT palMoHaNbHOe OOBSICHEHWE, a
JUTepaTypa IpEeBpaliaeT 3T0 3HaHWE B HAPPATHUBHBII CMBICI M 3THYECKOE Pa3MBILIJICHUE, YTO OCOOEHHO 3aMETHO
B JApBUHUCTCKOM MHpPOBO33peHuHU ['enpu [lepoyHa u mapaienbHON NPUBEPKEHHOCTH €TI0 CEMBbU UCKYCCTBY U
My3BIKe. B-TpeTpux, pemurusi — OCOOEHHO HCIaM — 9YacTO PEMpe3eHTHPYETCs KaK CBsA3aHHAs C
HUPPalMOHATBHOCTBIO, SKCTPEMHU3MOM M HACHIIMEM, OTpakas Oojee NIMPOKHHA TUCKYpC HOBOTO aTeH3Ma,
YCWICHHBIH TOCT-9/11 COIMOMONMTHISCKON Cpefoi; ATOT MATTEPH MOCIEIOBATEIILHO NPOsABIsSeTCs B Saturday
TIPY OTHCAaHUH IIPOTECTOB MPOTHB BOWHEI B Mpake u mpenmonoxeHusax [lepoyHa 00 McmaMCKON WACHTUYHOCTH.
B-uerBépThIX, nepcoHax I'enpu IlepoyH BoOIUIOIIAET NPOTUBOPEYMS CBETCKOW PALMOHAIBHOCTH: XOTS OH
MPEJICTABISICT HAyYHYH0 OOBEKTUBHOCTH, €r0 BOCIPHUITHE OCTAETCS CHOPMHPOBAHHBIM OECCO3HATEILHBIMU
KyJBTYPHBIMH TIpeyOeXIeHUSIMHU OTHOCHUTEJIBHO HCJIaMa, Kjacca M COIHAJbHON HHAKOBOCTH, YTO aHAJIM3
TPaKTyeT KaK CTPYKTypPHOE OTPaHUYEHUE CBETCKOI0 F'yMaHU3Ma pOMaHa, a He Cly4ailHblid U3bAH repos. B-nirTbix,
B Atonement nonbiTka bpronu Tammuc k nuTepaTypHOMY UCKYTIJICHHIO BBISBIIIET NPEJIeNbl OBECTBOBAHUS KaK
3aMEHbI PEJIMTUO3HOMY IMPOIICHUIO: €€ MHOT0JIETHSIS Mepenurchb coObBITHH IMOKa3bIBACT, YTO CBCTCKOC MPHU3HAHUC
MOXKET JOCTHYb CAMOIIPUHATHS, HO HE NAET OTIYLICHUs I'PEXOB, NPEIIaracéMoro peMruo3HbIMU CHUCTEMAaMHU.
B-mectrix, B Sweet Tooth iepepaciipeieficHie BIACTH OT aBTOPa K YUTATEI0 — ApaMaTU3UPOBaHHOE PEIICHIEM
Toma Xeitmm mo3Bomuth CepeHe ompenenuTs (GUHAT UCTOPUU — YCIOXKHSICT TMO3UINI0 MaKplOdHAa B paMKax
HOBOTO aTen3Ma, MOCKOJIBKY CONMKAET €ro Mpo3y ¢ MOCTMOJCPHUCTCKAMHA TEOPUSMH YUTATEIECKOTO OTKIIHKA,
HaXOAIIAMUCS B HANIPSDKCHUH C 00JIee TOTAN3UPYIOMIEH CBETCKO-PAIlHOHATMCTHICCKOH mo3uIien Saturday.

3akiouenue: lccrnemoBaHne MPUXOAWT K BEIBOAY, YTO Tpo3a MakbplodHa HE MPOCTO KPHUTHUKYET
PEIHTHI0, HO AKTUBHO KOHCTPYUPYET AJIbTEPHATHBHOE CBETCKOE MUPOBO33pPEHUE, OCHOBAHHOE Ha HAYKe, IMIIATHH
U HappaTHMBHOM BooOpaxeHuHn. OJHAKO 3Ta CBETCKas paMKa HE SBISETCS HACONOTHYECKH HEHTpalbHOM:
npoJABUTasA TYMaHUCTUYCCKUEC HEHHOCTH, TaAKUEC KAaK SMIATHUA W 3THUYCCKOC PA3MBIIIIICHUE, OHA OJJHOBPCMCHHO
BOCHPOU3BOJAUT KYJIBTYPHBIC UCpAPXHUU N 3aAMaJJHOLCHTPHUYHBLIC IIPCANOJIOXKCHUA O PECIUTrud, MOACPHOCTU U
ri100aIbHOM KOH(JIMKTE, OCOOCHHO B OTHOIICHHWHW HCJIaMa M He-3amaJHbIX cyObekToB. Takum oOpasom, mposa
Makpblo9Ha OTpaXkaeT aMOMBaJIEHTHOCTh COBPEMEHHOM 3amaiHOi MBICIH, TJIe 0TKa3 OT PEIMTMO3HOT0 JIorMaTa He
00s13aTeNbHO BEJET K MICONOTHICCKON HEUTPaTbHOCTH, HO CKOpee K BOSHUKHOBEHUIO HOBBIX, CBETCKHX (POPM
KYJIBTYPHOH M 3MHCTEMOJIOTHYECKOH BacTh. VcciiemoBaHre BHOCHT BKJIaJ B MaKbIOYHOBEICHHE, PACCMATPHUBAS
Saturday, Atonement u Sweet Tooth BMecTe KaK eIMHYIO HICOJOTHUECKYIO TPACKTOPHUIO, 8 He KaK N30JHUPOBAHHBIC
Kelic-cTaid, W TIpelaraeT aHAIUTHICCKYI0 PaMKy — OPTaHM30BAaHHYIO BOKPYT KAaTETOPHU PEIUTHS/HCIAM,
HayYHasl palliOHAIEHOCTE, SMIIATHS I HApPAaTUBHAS BIACTh — KOTOPYIO MOXKHO PACIIAPHUTH JIJIs aHAIIN3a IPYTHX
noct-9/11 npousBeneHnit HOBOTo aTeu3Ma.

KutioueBble cj10Ba: HOBBIN aTen3M, CBETCKas TpaHCIeHAeHIMS, VI9H MaKblodH, pelurus U JUTepaTypa,
penpe3eHTanus uciama.
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Yapilandirilmis Ozet:

Amag: 11 Eyliil sonras1 kiiltiirel ve entelektiiel iklimde din, kamusal sdylemde giderek daha goriiniir hale
gelirken, felsefe, edebiyat ve kiiltiir kuraminda giiglii bir sekiiler karsi-anlatiy1 da beraberinde getirmistir. Richard
Dawkins ve Christopher Hitchens gibi etkili Yeni Ateist diisliniirler, dinin ¢ogunlukla akildisilik, siddet ve
modernlik-6ncesi diisiinceyle iliskilendirildigi; buna karsilik bilim ve aklin hakikatin, ilerlemenin ve ahlaki
netligin temel kaynagi olarak konumlandirildigt bir séylemin ingasina katkida bulunmustur. Bu entelektiiel
ortamda cagdas roman, yalnizca estetik bir bicim olarak degil, ayn1 zamanda sekiiler anlamlar ve alternatif agkinlik
anlatilar1 tireten ideolojik ve epistemolojik bir alan olarak da belirmektedir. Bu ¢alismanin temel amaci, Ian
McEwan'in basta Saturday (Cumartesi), Atonement (Kefaret) ve Sweet Tooth (Sekerleme) olmak {izere
romanlarinimn din ile sekiiler modernite arasindaki iligkiyi nasil yeniden kurdugunu incelemektir. Calisma ii¢ temel
arastirma sorusuna odaklanmaktadir: birincisi, bilim ile edebiyatin McEwan'mm kurgusunda birbirini tamamlayan
bilgi sistemleri olarak nasil etkilesime girdigi; ikincisi, dini sdylemin -6zellikle Islam'in- bu 11 Eyliil sonrast
anlatilarda nasil temsil edildigi; ligiinciisii ise "sekiiler agkinlik" kavraminin edebi bigim, karakterizasyon ve anlati
yapisi araciligiyla nasil inga edildigidir. Calisma ayrica ahlaki muhakemenin, empatinin ve anlatisal bilincin,
McEwan'in kurgusal evreninde dini epistemolojilerin yerine nasil gegtigini de aragtirmakta ve mevcut literatiirdeki
bir boslugu belirlemektedir: alanyazin, McEwan'in Yeni Ateizm ve dinle iliskisini genellikle roman roman ele
almus, tutarlt ve metinler arasi bir ideolojik proje olarak degerlendirmemistir.

Yontem: Calisma, edebiyat elestirisi ve elestirel sdylem analizine dayanan nitel bir arastirma deseni
benimsemektedir. Birincil veri seti, [an McEwan'in ii¢c romanindan olusmaktadir: Saturday (2006), Atonement
(2001) ve Sweet Tooth (2012); bu romanlar, bilim-din-edebiyat {iggeninin farkli bir yoniinii 6ne ¢ikardiklar i¢in
secilmistir: Saturday, bir beyin cerrahi baskahramanin akilc bilinci araciligtyla; Atonement, yazarsal ve anlatisal
itiraf sorunu aracilifiyla; Sweet Tooth ise yazardan okura gecgen otorite araciligiyla. Romanlar; Saturday'de Henry
Perowne, Atonement'ta Briony Tallis, Sweet Tooth'ta ise Serena Frome ve Tom Haley basta olmak tizere yakin
karakter analizi ve tematik analiz yoluyla, din, bilim, empati, terdrizm, korku ve sekiiler ahlak gibi yinelenen
motifler ekseninde incelenmektedir. Metinsel kanitlar, birincil metinlerin sistematik bigimde yeniden okunmasi
yoluyla belirlenmis ve dort analitik kategori altinda diizenlenmistir: (1) din ve islam temsilleri, (2) bilimsel
akilciligin kurgulanisi, (3) empati ve ahlaki tahayyiiliin bigimlenisi ve (4) yazar ile okur arasindaki anlatisal otorite
kaymalar1. Analiz; sekiilerlesme (Bradley & Tate, 2010), anlat1 etigi, itiraf (Brooks, 2000; Foster, 1987) ve kiiltiirel
temsil lizerine ikincil kuramsal literatiirden de beslenmekte, iic romani 11 Eyliil sonrasi kiiresel atmosfer ve Yeni
Ateist diisiincenin tarihsel yiikseligi baglamina yerlestirmektedir.

Bulgular: Bulgular, McEwan'in {i¢ roman genelindeki anlat1 stratejisinin birka¢ temel boyutunu ortaya
koymaktadir. Birincisi, edebiyat, empatinin inancin yerine ahlaki anlayisin temeli olarak gectigi sekiiler bir inang
sistemi olarak yeniden tanimlanmaktadir; bu oriintii ii¢ metinde de tekrarlanmakla birlikte, sanat ve miizigin agik¢a
bir "sekiiler agkinlik" bigimi olarak ¢ercevelendigi Saturday'de en belirgin haldedir. Tkincisi, McEwan bilim ile
edebiyat arasinda birbirini tamamlayan epistemolojik sistemler olarak yakin bir iliski kurmaktadir: bilim akilci
aciklama saglarken, edebiyat bu bilgiyi anlatisal anlama ve ahlaki diisiinime doniistiirmektedir; bu dinamik, Henry
Perowne'un Darvinci diinya goriisiinde ve ailesinin sanat ile miizige paralel baglhliginda en agik bigcimde
goriilmektedir. Uciinciisii, dinin -dzellikle Islam'mn- temsili siklikla akildisihk, asiilik ve siddetle
iligkilendirilmekte, bu durum 11 Eyliil sonrasi sosyo-politik ortamla yogunlasan daha genis Yeni Ateist soylemleri
yansitmaktadir; bu oriintii, Saturday'nin Irak Savasi protestolarina ve Perowne'un Miisliiman kimligine iliskin
varsayimlarina yaklagiminda tutarli bigimde ortaya ¢ikmaktadir. Dordiinciisii, Henry Perowne karakteri sekdiler
akilcihgm celiskilerini somutlastirmaktadir: bilimsel nesnellik temsil etmesine karsmn algilari, Islam, simf ve
toplumsal 6tekilik konusundaki bilingdisi kiiltiirel 6nyargilarla sekillenmektedir; analiz bunu, tesadiifi bir karakter
kusuru degil, romanin sekiiler hiimanizminin yapisal bir sinirliligi olarak tanimlamaktadir. Besincisi, Atonement'ta
Briony Tallis'in edebi kefaret girisimi, anlatinin dini bagislamanin yerini almadaki sinirlarini ortaya koymaktadir:
olaylar1 onlarca yi1l boyunca yeniden yazmasi, sekiiler itirafin kendini kabullenmeyi saglayabildigini ancak dini
cercevelerin sundugu bagislanmay1 saglayamadigini gostermektedir. Altincisi, Sweet Tooth'ta yazardan okura
dogru yer degistiren otorite -Tom Haley'nin hikdyenin sonunu Serena'nin belirlemesine izin verme karartyla
sahnelenir- McEwan'in Yeni Ateist diisiince i¢indeki konumunu daha da karmasik hale getirmektedir; zira bu
durum, kurgusunu Saturday'yle iliskilendirilen daha biitiinciil sekiiler-akilci durusla gerilim iginde olan
postmodern, okur-tepkisi anlam kuramlartyla hizalamaktadir.

Sonu¢: Calisma, McEwan'in kurgusunun dini yalnizca elestirmekle kalmayip bilim, empati ve anlatisal
muhayyileye dayanan alternatif bir sekiiler diinya goriisii insa ettigi sonucuna varmaktadir. Ancak bu sekiiler
cerceve ideolojik agidan tarafsiz degildir: empati ve ahlaki diisiiniim gibi hiimanist degerleri desteklerken, aym
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zamanda ozellikle Islam ve Batili olmayan 6znelerin temsili baglaminda, din, modernite ve kiiresel gatisma
hakkindaki kiiltiirel hiyerarsileri ve Bati-merkezli varsayimlar1 yeniden iiretmektedir. Bu bakimdan McEwan'in
kurgusu, dini dogmanin reddinin zorunlu olarak ideolojik tarafsizliga degil, yeni sekiiler kiiltiirel ve epistemolojik
otorite bicimlerinin ortaya ¢ikisina yol agtig1 ¢agdas Bat1 diisiincesinin ikircikli yapisini yansitmaktadir. Calisma,
Saturday, Atonement ve Sweet Tooth'u birbirinden bagimsiz 6rnek olaylar olarak degil, tek bir ideolojik seyrin
pargalar1 olarak birlikte okuyarak McEwan literatiiriine katki sunmakta; din/islam, bilimsel akilcilik, empati ve
anlatisal otorite kategorileri etrafinda kurulan bu ¢ergevenin, diger 11 Eylill sonrast Yeni Ateist kurgularim
incelenmesine de genisletilebilecegini 6nermektedir.

Anahtar Kelimeler: Yeni Ateizm, sekiiler askinlik, Ian McEwan, din ve edebiyat, Islam temsili.
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The Novel as Surrogate for Religion in Ian McEwan’s Works: Atonement, Saturday, Sweet
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Introduction

In recent decades, the interplay between literature, religion, and secular modernity has become
an increasingly important area of scholarly attention. Following the events of 9/11, religion has become
more visible in public discourse, while at the same time generating a strong secular counter-discourse.
Within this intellectual climate, New Atheism—associated with figures such as Richard Dawkins and
Christopher Hitchens—has helped shape a perspective in which religion is frequently connected with
irrationality, violence, and dogmatism, whereas science, reason, and humanism are elevated as the main
bases of modern knowledge and ethics.

This broader shift has influenced not only philosophical debates but also contemporary fiction.
In particular, lan McEwan’s novels Atonement and Saturday can be read as works in which secular
forms of meaning-making are central. In these texts, the novel functions not only as an aesthetic structure
but also as an ethical and epistemological space where rationality, empathy, and scientific thinking are
presented as alternatives to religious frameworks of understanding.

This article analyzes McEwan’s fiction through the lens of New Atheist thought, focusing on
how his novels engage with changing relationships between religion, science, and literature. It argues
that McEwan constructs the novel as a form of secular transcendence, replacing religious modes of
meaning with human-centered ethical and imaginative systems. From this perspective, literature
becomes a space that both displaces religious explanation and rearticulates meaning within a secular-
humanist framework.

At the same time, this study suggests that such a secular framework is not ideologically neutral.
McEwan’s portrayal of religion—especially in relation to Islam, terrorism, and cultural otherness—
often reflects assumptions associated with New Atheist discourse, where religion is linked to violence
and irrationality. As a result, his fiction not only proposes an alternative system of meaning but also
reproduces some of the ideological tensions present in contemporary Western thought.

Ultimately, the aim of this study is to show how McEwan’s fiction reflects secularization as a
literary form, revealing both its critical potential and its ideological constraints. In this sense, the novel
becomes a site where secular meanings are produced while also exposing the contradictions of modern
secular consciousness.

New Atheists found strong support for their ideas within literary forms, especially through
narrative, aesthetics, and rhetorical expression. Christopher Hitchens, for example, suggests that
literature offers a kind of “acceptable” or symbolic form of transcendence. From this perspective, the
novel does not merely represent religion but can function as a secular substitute for it. As a result,
literature becomes a space where secular versions of meaning, wonder, and transcendence are
constructed. New Atheist writers and literary authors influenced by them often position the novel as part
of a broader cultural struggle over religion, reason, and belief, particularly in the post-9/11 context.

Writers such as lan McEwan, Martin Amis, Philip Pullman, and Salman Rushdie are frequently
associated with this intellectual environment. Their works often reflect New Atheist critiques of religion
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and religious fundamentalism. Within this framework, religion—especially Islam in some cases—is
sometimes represented as inherently irrational or violent, while science and evolutionary thinking are
framed as progressive and liberating forces. According to Bradley and Tate (2010, 11-12), this literary
orientation also produces a strong ideological confidence in science and rationality.

lan McEwan is often identified as a key figure within this context. In Saturday (2005) and On
Chesil Beach (2007), he has acknowledged the influence of New Atheist thinkers (Bradley, Tate, 2010,
10). The post-9/11 period is particularly significant in shaping these narratives, as it encouraged renewed
attention to questions of violence, religion, and global politics. James Wood (2001, 107) similarly argues
that after 9/11, fiction increasingly shifted toward exploring new forms of cultural and political reality
rather than traditional social observation. McEwan’s Saturday, set on the eve of the 2003 Iraq War
protests, reflects this transformation.

In a public essay written after 9/11, McEwan emphasized empathy and moral imagination,
arguing that the ability to “put ourselves in others’ shoes” is central to human ethics (McEwan, 2001,
1-4). While some critics interpreted such statements as overly sympathetic, McEwan presents them as
a defense of moral understanding rather than ideological alignment. His broader fiction and essays often
position literature as a space where moral reflection replaces religious authority.

McEwan has also been read as participating in a broader cultural discourse in which science and
narrative intersect. From this perspective, science itself requires narrative form in order to become
socially meaningful. This raises important questions about how ideas of rationality and scientific
authority are culturally constructed, particularly in relation to representations of Islam and Western
identity.

Historical and contemporary critiques of Islam’s relationship to science—ranging from
Orientalist thinkers such as Ernest Renan to modern figures like Sam Harris and Richard Dawkins—
have often been challenged for simplifying complex intellectual histories. Jonathan Lyons (2014, 193)
argues that such narratives are tied to broader Western intellectual traditions that selectively appropriate
or marginalize Islamic scientific contributions.

At the same time, contemporary forms of Islamophobic discourse often operate through cultural
and literary channels, shaping public perception through simplified oppositions between reason and
belief. As McEwan suggests in a reflective passage, scientific explanations such as natural selection
may require narrative and imaginative framing in order to achieve broader cultural resonance (McEwan,
2001, 360). In this sense, science itself can take on myth-like qualities when communicated through
literature.

McEwan’s Black Dogs (1992), for example, dramatizes tensions between mysticism and
rationality through its characters and narrative structure. Across his work, he repeatedly emphasizes the
novel’s capacity to represent consciousness and ethical complexity. As he states in an interview
regarding Atonement, the novel uniquely allows readers to inhabit other minds and thus forms a
foundation for moral imagination (McEwan, 2008).

For McEwan, the ability to understand others’ inner lives is central to ethical thought. Although
his earlier work engages with scientific themes such as evolution and cognition, his post-9/11 writing
increasingly reflects a more critical stance toward religious extremism and ideological conflict.

First published in 1992, his novel Black Dogs focuses on two former British communists who,
after resigning from their parties, gravitate towards different epistemological tendencies: one settles into
a form of religious mysticism, the other into science. The novel raises a conflict between religion and
science, thus discussing New Atheism in the literary sphere (McEwan, 1998). In his emotional and
much-quoted essay, “Only Love and Then Oblivion” (McEwan, 2001), published three days after the
World Trade Center attacks, McEwan revisited ideas he had most recently expressed in his novel
Atonement. He argues that the essence of morality is closely related to a person's capacity for empathy,
that this capacity is the essence of humanity, the beginning of morality. Those who carried out the plane
attack, due to fanatical certainty, misplaced religious belief, and inhuman hatred, "lost their capacity for
empathy, a human instinct" (McEwan, 2001). In other words, according to the novelist, the terrorist

Turkish Studies — Language and Literature, 21(01)



The Novel as Surrogate for Religion in lan McEwan’s Works... 1581

attacks of that day represented, above all, a failure of moral imagination: if the perpetrators could have
put themselves in the position of their victims, they would not have carried out their attacks. According
to McEwan, the novel *The New Atheist* is still a secular religion containing transcendence in which
we can safely believe. McEwan brings this opposition between literature and religion to life in his novels
Atonement (2002), Saturday (2005), and On Chesil Beach (2007). In McEwan's version of The New
Atheist, the emphasis is on the fact that our faith in literature is more rational and even less dangerous
than all other beliefs.

Saturday: Secular Transcendence And The Limits Of Rationality

The scientific terms and references in the novel Saturday are not only for highly educated
literary readers but also connected to an attempt to find literary expression for the search for a mind or
brain and a consciousness originating from the world and matter in which we live, in a modernist
approach as seen in Virginia Woolf and James Joyce (McEwan, 2007, 192). While Saturday aligns with
McEwan's earlier writings that posit a conflict between religion and science, it also asserts a secular
transcendence. McEwan, by eliminating the now traditionally accepted separation of science and art—
a distinction first raised in 1882 by Matthew Arnold and T.H. Huxley and later expressed in C.P. Snow's
1959 work "The Two Cultures"—unites the two. McEwan combines this seemingly irreconcilable
separation of science and art into a single front against religion/Islam. Literature, with its capacity to
convey emotions and qualities that science cannot—as a rich form and method of cognition and
communication—is largely represented through contrasting characters and the consciousness of the
novel's protagonist, Henry Perowne, and through constant focus (Green, 2010, 58-73, 62). Saturday
argues that literature is "the most dramatic and poignant expression of the human mind," and that new
understandings of complex and intriguing subjects like science and consciousness can be used to
enhance our understanding and critical engagement with literary texts. He suggests that the combined
power of these two can fill the void left by religion, and even counter religion itself. On the other hand,
the view that consciousness is represented by literary writers as one of the most direct and cognitively
illuminating methods is also gaining importance (Steen, 2008).

Saturday offers the reader different ways of knowing; the roles of science and art as forms of
inquiry into what it means to be human are explicitly questioned and answered. Literature, with its
capacity to reflect life worth living and to deeply move us, reaches a realm of human nature beyond the
reach of science, creating two noble and distinct forms of a metaphorical union of science and literature.
Saturday suggests that life, in all its aspects, belongs to this world, is lived and must be lived here, and
cannot be lived elsewhere or beyond. It argues that science and literature should be explained through
literature itself, thus demonstrating that there is no need for religious explanations and experiences. Just
as religion is abstracted from the world, it points to the absence of a place for the spiritual dimension of
life. Grammaticus, Henry's "drunkard poet" (McEwan, 2006, 195) father-in-law, and his aspiring poet
daughter Daisy, form the basis of McEwan's alternative ways of knowing in the novel. The scientist and
poet Henry and Grammaticus can barely communicate — they ‘get bored with each other’ (McEwan,
2006, 195). Daisy wants to educate her father in a creative, literary, and conscious way by preparing an
assignment consisting of Darwin’s biography and works such as Anna Karenina, Madame Bovary, and
also Jane Austen and George Eliot (McEwan, 2006, 6). Daisy realizes that she is unsuccessful in
reaching her father, who says, ‘What does Daisy know!” (McEwan, 2006, 58). Daisy’s father, unfamiliar
with the way literature and fiction communicate with human reality, can only react with boredom to the
way literature, rather than simply conveying facts and events, leaves questions in the mind and makes
one think (McEwan, 2006, 6). He does not know that one of the fundamental reasons people read fiction
is to communicate with other people by entering their emotional and intellectual worlds and to
experience alternative realities. Scientist Henry values the material world (McEwan, 2006, 67); he is
less interested in the rediscovery of the world; he wants it to be explained clearly rather than described
(McEwan, 2006, 66). The creative aspect of literature, the lack of empirical factual value, disturbs and
alienates Henry; "Daisy's notion that people cannot 'live' without stories is not true. It's living proof”
(McEwan, 2006, 68). The need for stories is linked to our need for self-knowledge, and human
consciousness is fundamentally narrative in nature, something Henry fails to see..

www.turkishstudies.net/language



1582 Ahmet Kayintu

McEwan uses the novel to illuminate and convey the bewilderment and complexity of the
human mind that science cannot. Henry's capacity as a brain surgeon to see the living human brain
underscores the largely invisible and private nature of consciousness. We can look at the brain, the
physical region of the mind, but we cannot see consciousness. Science deals with observable
phenomena, but purely scientific and physical laws that define the mind only in terms of matter are seen
as insufficient. Literature deals with the clarity and complexity of the human condition, and this is
precisely the understanding Daisy tries to teach him. Through Henry, McEwan explores how we know
and what it means to imagine and not to imagine or be unable to imagine. McEwan explores the
complexity of mental processing through characters, through the combined effects of focus and
conceptualization; metaphors, using ideas from cognitive science, offer an interdisciplinary analysis that
invites us to reflect on the complementary roles of science and art in our efforts to understand the mind.
In Saturday, McEwan demonstrates his firm belief in the redemptive power of art, especially literature.
Thus, the novel represents the contribution that art, through its new mode of knowing, can make to the
scientific understanding of the mind.

McEwan's novels, although rooted in a long history, have once again drawn attention as a
marginal social or political force in the context of the conflict climate influenced by the political attitudes
of 9/11, and the debates surrounding the value and relationship between religion and science. McEwan
was soon associated with New Atheism, primarily as a result of his post-9/11 writings. However, his
personal connections with prominent figures of New Atheism extend back to the 1970s. Furthermore, it
has been suggested that there was an interaction between McEwan and, for example, Christopher
Hitchens, who later became a New Atheist celebrity. For McEwan, who wrote his first novels in a time
when the term New Atheism was not yet widely known, such an interaction is contextual and therefore
requires a complex methodological affinity (Wally, 2012, 95-119, 115). In Saturday, McEwan presents
literature as an alternative to religion, treating religious claims with skepticism and questioning their
authority. The novel explores the possibility of secular transcendence and humanism within a world
where religion traditionally claims access to transcendence. For Henry Perowne, who is both a
neurosurgeon and a rationalist thinker, art—especially music—functions as a space of temporary
liberation and meaning:

There are moments when musicians, together, touch upon something more pleasurable than they
ever discovered in previous rehearsals or concerts; this transcends mere collaboration or technical
mastery, it is expressed as freely and gracefully as friendship or love. It is at this moment that they show
us, for a brief instant, what we can be like, our best selves, in an incredible world where you give
everything to others but lose nothing of yourself. Outside, in the real world, there are elaborate plans,
imaginary projects for peaceful places, all disagreements resolved, everyone happy, forever—mirages
for which people are prepared to die and kill. The kingdom of Jesus on earth, the paradise of workers,
the ideal Islamic state. The veil covering this dream society truly lifts, but only in music and only in rare
cases; it is created so quickly that it is disappointingly fleeting, disappearing with the final notes
(McEwan, 2005, 171). Music, like literature, briefly suggests an ideal form of human unity and ethical
harmony. It offers a glimpse of a better self and a better world, yet this experience is temporary. Critics
such as Bradley and Tate (2010, 29) argue that art in Saturday is positioned as a substitute for religious
transcendence, offering consolation and meaning in a secular world, but only for a limited time.

Perowne also connects literature and moral imagination, suggesting that reading and storytelling
allow individuals to inhabit other minds. In this sense, literature becomes a form of ethical education.
In Henry’s largely non-religious world, music provides what he understands as “secular transcendence”
(McEwan, 2006, 138), but the novel ultimately suggests that literature offers a more lasting form of
meaning (Bradley & Tate, 2010, 32). Bradley and Tate further argue that literature in Saturday is almost
treated as a quasi-sacred practice (Bradley & Tate, 2010, 34). In a similar way, Christopher Hitchens
claims that literature functions as a key source of ethical reflection and human understanding (Hitchens,
2007, 24). From the perspective of neuroscience and ethics, Saturday also reflects on how science and
literature shape human perception and morality. For example, Perowne’s personal experiences—such
as his reaction to his mother-in-law’s accident—Ilead him to reconsider his understanding of life, death,

Turkish Studies — Language and Literature, 21(01)



The Novel as Surrogate for Religion in lan McEwan’s Works... 1583

and responsibility. The novel suggests that such experiences blur the boundaries between emotional life
and rational analysis, pushing him toward a more reflective engagement with others.

Sigmund Freud’s theory of religion provides an important background for this interpretation.
Freud describes religious belief as an illusion rooted in childhood helplessness. According to him,
humans create the idea of a protective father figure in order to cope with fear and uncertainty. Religion,
in this sense, is not simply an error but an illusion shaped by desire (Freud, 1927). Freud believed that
such illusions could be overcome through psychological and social maturation, a view that later
influenced New Atheist thinkers. Christopher Hitchens, for example, directly echoes Freud’s idea by
describing religion as a childish misunderstanding of reality. Similarly, Sam Harris refers to prayer as
communication with an “imaginary friend” (Harris, 2006, 52). In Saturday, Rosalind’s silent
relationship with an “imaginary friend” (McEwan, 2006, 47) reflects this framework. Her development
can be read as a movement away from illusion toward a more material and social understanding of
human life. From this perspective, happiness depends on recognizing that meaning is found in human
relationships rather than in supernatural belief. Marxist interpretations of religion also appear here,
particularly the idea that abandoning religious illusion is necessary for real human emancipation. Emma
Goldman similarly argues that human freedom depends on overcoming dependence on God (Goldmann,
2007, 129-133, 130).

The novel also reflects political and ideological tensions surrounding secularism and capitalism.
Perowne criticizes certain political systems while also defending Western liberal democracy. He
associates material prosperity and consumer culture with stability and peace. At one point, he even
suggests that consumerism may be more effective than rational argument in countering religious
extremism: “Shop instead of praying” (McEwan, 2006, 129). However, the novel does not present a
fully consistent ideological position. While it often contrasts Western secular modernity with religious
fundamentalism, it also reveals contradictions within this worldview. Perowne’s interpretation of global
politics is shaped by fear and insecurity, especially after 9/11. His suspicion of others, particularly
Muslims and immigrants, reflects broader cultural anxieties in post-9/11 Western society.

Critics such as Ross (2008, 75-96, 78) argue that Saturday transforms personal fear into a
broader cultural paranoia about terrorism. At the same time, scholars such as Bouchard (2014, 449465,
455) note that the novel blurs the boundaries between art, science, and religious experience, even while
maintaining a materialist framework.

Although Perowne rejects religious explanations, the novel occasionally hints at moments where
scientific rationality is not fully sufficient to explain human experience. For instance, his surgical touch
on Baxter’s brain creates a moment that goes beyond pure clinical reasoning (McEwan, 2006, 263). This
suggests that even in a secular framework, questions of meaning and transcendence remain present.
Ultimately, Saturday presents a complex and sometimes contradictory view of secular modernity. While
it promotes rationality, science, and empathy, it also reveals the limitations of a worldview that excludes
deeper cultural and historical reflection. As Wallace (2007, 465-480, 479) argues, Perowne remains a
limited observer of the world, unable to fully achieve cosmopolitan understanding. At the same time,
Baxter functions as a figure through which broader political and cultural tensions are explored (Anker,
2011, 463-482, 466). The novel’s representation of terrorism and Islam is often read as reflecting wider
post-9/11 anxieties, where religion is associated with violence and insecurity. Critics such as Eagleton
(2009, 34) have argued that New Atheist discourse sometimes aligns unintentionally with neoliberal
political frameworks. While some New Atheists oppose war, their emphasis on religion as the primary
source of global conflict may overlook economic and political causes of violence.

In conclusion, Saturday constructs literature and science as alternatives to religion, while also
exposing the instability of this opposition. The novel ultimately combines ethical reflection, political
commentary, and narrative experimentation within a single-day structure reminiscent of modernist
fiction, particularly Virginia Woolf and James Joyce. A deeply introverted and flawed character,
Perowne is a devotee of science who places great confidence in his professional abilities and in the
certainties provided by scientific knowledge. In particular, he embraces a Darwinian worldview, which
he finds more convincing than supernatural or mythological explanations of creation. The foundation of
Perowne’s understanding of the universe and science derives from the famous concluding statement of
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Darwin’s On the Origin of Species: “There is grandeur in this view of life.” For Perowne, there can be
no better creation myth than this vision: an unimaginably vast process unfolding across time, in which
matter gradually externalizes its complex beauty through countless generations, random mutations,
natural selection, and environmental change; through the tragic reality of continuous death emerges the
wonder of consciousness and, with it, morality, love, art, and civilization itself. The extraordinary reward
of this narrative is that it appears demonstrably true (McEwan, 2006, p. 56).

His positivist convictions, professional success, and the pleasure he derives from employing the
terminology and techniques of neurosurgery occasionally lead him to imagine himself endowed with a
quasi-divine power. In a life where there is little room for irrationality or chance, everything appears
predetermined by certainty and order. Just as religion has no place in this worldview, religious thinking
itself is dismissed as a “reference problem”: “According to Henry, this mode of reasoning belongs to a
spectrum that culminates in psychosis, rising like an abandoned temple” (McEwan, 2006, p. 17). For
Perowne, the sense of control that allows him to master every aspect of his environment is an
indispensable privilege, and nothing gives him greater satisfaction. This privilege also functions as a
form of protection, enabling him to command events according to his wishes and neutralize potential
threats. His luxurious Bloomsbury townhouse, complete with an impressive library and wine cellar, his
expensive automobile, and his operating theatre all reinforce his sense that these are the firmest
foundations upon which life can be secured.

Religion, in Perowne’s view, is little more than an illusion devoid of reality, and even if it once
possessed significance, it has long since lost its practical function. Nevertheless, his insistence upon
certainty, his desire for infallibility, and his intellectual arrogance suggest that, despite rejecting
religious reference points, his own convictions assume a quasi-religious character. Yet he remains
haunted by the fear of losing his privileged position. Although Perowne is satisfied with the prestige and
professional fulfillment afforded by his scientific career, he possesses a limited appreciation of artistic
experience. Consequently, he struggles to fully appreciate the achievements of his children—Daisy, an
award-winning poet, and Theo, a successful musician—and remains uncertain how to respond to
intuition, imagination, and the ambiguity that characterize creative life.

As the novel progresses, however, Perowne is forced to confront disruptive and irrational forces
through his encounters with Baxter. Their initial confrontation follows a traffic accident and culminates
later in Baxter’s violent intrusion into the Perowne family home during a dinner gathering (McEwan,
2006, p. 46).

Throughout the novel, Perowne is portrayed as a man committed to order, stability, and rational
control. His confrontation with Baxter therefore represents his first significant encounter with disorder
and unpredictability. Baxter functions as Perowne’s opposite in personal, economic, cultural, and class
terms. Whereas Perowne is intelligent, educated, professionally successful, and materially secure,
Baxter is marginalized, economically vulnerable, deprived of hope, and openly hostile toward
everything that Perowne represents. Baxter exhibits the early symptoms of Huntington’s disease, a
degenerative and incurable condition that affects both emotional stability and motor function.
Recognizing Baxter’s gradual physical and psychological deterioration, Perowne becomes increasingly
conflicted. While attempting to relieve the pressure on Baxter’s brain, he realizes that any medical
intervention capable of prolonging Baxter’s life may simultaneously condemn him to a prolonged
experience of suffering under the disease’s relentless progression.

Perowne’s profession provides the foundation for the novel’s exploration of the mind-body
relationship, a central concern that shapes the text’s investigation of how physical processes in the brain
relate to subjective consciousness and human behavior. Despite neuroscience’s remarkable explanatory
power—even its capacity to provide biological explanations for antisocial conduct—Perowne remains
powerless to prevent the decline of his mother, who is suffering from Alzheimer’s disease. Similarly,
Baxter’s future promises the gradual erosion of a coherent selthood as Huntington’s disease advances,
leaving him under the domination of what the novel describes as a “corrupted mind” (McEwan, 2006,
p. 223).
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Geoffrey Nash argues that the primary external factor accompanying the panic surrounding
terrorist attacks in post-9/11 fiction is “memory loss and/or mental fragmentation” (Nash, 2012, p. 95).
Within this framework, the body functions as the site where all physical processes—including sexuality,
chemical activity, and visible or invisible physiological changes—take place. It is also the domain in
which emotional and social interactions manifest themselves physically, as demonstrated by the surge
of adrenaline that accompanies Perowne’s confrontation with Baxter. At times, however, the connection
between mind and body may become unstable, rendering the mind incapable of adequately interpreting
reality. At the beginning of the novel, for example, Perowne witnesses a burning aircraft crossing the
London sky but struggles to make sense of what he sees, eventually dismissing the image as an optical
illusion (McEwan, 2006, p. 16). In reality, the scene points directly toward the possibility of a terrorist
attack. His persistent tendency toward misperception and uncertainty weakens the interpretive
significance of the novel’s engagement with September 11, making the event less central than it initially
appears.

Rather than reading external events as autonomous phenomena possessing their own internal
dynamics, McEwan’s protagonist attempts to fit them into patterns generated by his own consciousness.
As aresult, he repeatedly fails to grasp important aspects of reality. As the novel progresses, Perowne’s
connection to the external world becomes increasingly tenuous. Just as he mistakes the burning aircraft
for an illusion, he misinterprets the motivations of anti-war protesters, overlooks the social and class
implications of his encounter with Baxter, and remains unable to understand the significance of Matthew
Arnold’s poem “Dover Beach,” which Daisy recites while the family is being held hostage.

Although Perowne presents himself as self-sufficient and free from personal anxieties, he
demonstrates little consistency when confronted with broader social and political issues. Consequently,
he does little to challenge the political limitations of the affluent white middle class to which he belongs.
He fails to recognize the structural relationship between his own privileged lifestyle and the poverty
experienced by those who spend their nights sleeping in parks or on public benches. His response to
such individuals is limited to a vague sense of liberal guilt, based solely on the recognition that they
have been assigned a less fortunate economic destiny.

Nor is he fully aware of his own prejudices. He entertains racialized assumptions, imagining
that the numerical growth of the Chinese population may one day result in global domination and
suspecting that Middle Easterners and Black people selling tickets for local concerts are likely involved
in drug trafficking. More significant than these prejudices, however, is his hostility toward Muslims.
His most enduring assumption is that Islam is synonymous with extremism and terrorism. In his view,
Islam has “a patent on all forms of extremism” (McEwan, 2006, p. 34) and has become the twenty-first
century’s newest totalitarian force. Looking at his son, Perowne imagines that “surgeons would still be
needed in the ideal Islamic state, whereas blues guitarists would need to find another occupation” (Nash,
2012, p. 33). Similarly, three women dressed in burqas appear to him as “black pillars” or “children
playing dress-up at Halloween” from a distance (Nash, 2012, p. 124).

Beneath these observations lies a sense of disdain toward those who appear culturally different
from himself. He criticizes what he perceives as Islam’s gender discrimination and condemns society’s
willingness to tolerate or remain silent about it. Yet his own assumptions about Islam are never seriously
questioned, nor does he engage in any meaningful self-criticism. He repeatedly characterizes Islam as a
force associated with “oppression, corruption, and misery” throughout the world (McEwan, 2006, p.
192).

This does not mean, however, that Perowne’s worldview remains entirely fixed. As someone
who closely follows international affairs, he tends to think in consequentialist terms and is frequently
troubled by uncertainty regarding outcomes. This is particularly evident in his reflections on the
impending Iraq War. On the one hand, he recognizes the conflict as a potentially dangerous undertaking
with far-reaching consequences; on the other, he believes that removing authoritarian leaders and elites
from power may contribute to the liberation of Middle Eastern societies and ultimately benefit both the
region and the wider world. At the same time, he experiences a profound moral contradiction, aware
that his own comfortable lifestyle is partly sustained by access to the region’s resources, particularly oil
wealth. Lacking ideological consistency, Perowne frequently adapts his position according to
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circumstance, rendering his character increasingly complex. Ultimately, however, self-interest remains
the principal motivation underlying his actions.

This superficiality constitutes one of the novel’s defining characteristics. Although Saturday
lends itself to allegorical interpretation and presents characters who appear to function as opposites, the
social and class dimensions embodied by these figures are never developed with sufficient clarity.
Consequently, the novel falls short of offering a genuinely new perspective on social inequality and
class difference.

Concretely, Baxter represents the resentment of those who are unable to benefit from society’s
material prosperity, whereas Perowne embodies a wealthy, white, Western upper-class identity. Despite
his flaws, McEwan does not portray Baxter as an Islamist character. Consequently, although
marginalized and victimized, he does not emerge as a genuine enemy figure. Perowne’s surgical
intervention on Baxter has been interpreted as reflecting the authority of the state over its citizens.
According to this reading, Britain, defined as a liberal state, sought after 9/11 to produce “good Muslim
citizens” by reforming and disciplining certain groups within its own population, particularly those of
Muslim origin (Morton, 2012, pp. 22-23).

Anti-war demonstrations occupy a significant place in the novel. The protesters’ occupation of
the streets and disruption of traffic flow simultaneously lead to the first confrontation between Perowne
and Baxter. During what became one of the largest demonstrations in British history, Perowne’s
response to the protesters never extends beyond a few superficial remarks about shouting and slogans.
The demonstrators carry banners and placards demanding that the British government refrain from
engaging in war on their behalf. Although Perowne does not see himself as belonging to the same camp
as the protesters, he nevertheless cannot entirely ignore the fact that their distinguishing characteristics
point toward moral concerns (McEwan, 2006, p. 73). Even though Perowne often lacks the moral
sensitivity that motivates them and does not fully grasp its significance, he occasionally celebrates his
own identity on account of other sensibilities that he values (McEwan, 2006, p. 73).

The novel encourages readers to reflect upon multiple forms of violence. These include
patriarchal, familial, and social violence originating from men; the global violence produced by war;
and official state violence that is at times legitimized and protected by law. For instance, Baxter’s
invasion of Perowne’s home may be interpreted as a manifestation of both social and state-supported
violence. At the beginning of the novel, the multiple locks on the front door, symbolized by railings that
stand “like spears” (McEwan, 2006, p. 4), evoke notions of brutality and threat. At the same time, these
locks symbolize the “darkness” of a rejected past embodied in Baxter’s personality and actions.

The climax of Baxter’s actions occurs when he takes the family hostage, holds a knife to
Perowne’s wife’s throat, and threatens to rape Daisy. At this point, one of the novel’s most significant
turning points emerges as Perowne becomes fully aware of his helplessness in protecting his family, a
recurring theme in many post-9/11 novels. The threat to Perowne’s sense of self is equally characteristic.
The physical act of pushing Baxter down the stairs is carried out not by Perowne but by his son, thereby
giving a personal dimension to Perowne’s temporary captivity. Yet rather than confronting the traumatic
experience of having his home invaded, Perowne seeks refuge in the comfort of his unharmed wife and
the warmth of his domestic environment. While under Baxter’s threat, Perowne prefers the compassion
and security celebrated in Matthew Arnold’s poem “Dover Beach,” recited by Daisy to calm Baxter,
over serious engagement with global problems.

Throughout Saturday, McEwan presents enlightened modernity as a combination of science and
art. Science is embodied in Perowne, while art—especially literature and music—functions as a parallel
form of meaning-making. Daisy, in this context, takes responsibility for her father’s cultural education
and encourages him to read canonical literary works. Under her grandfather’s guidance, she herself read
Milton, the King James Bible, the Brontés, and Kafka before entering Oxford at a young age (McEwan,
2006, p. 133). This emphasis on literary formation reflects a broader Victorian ideal of cultural
education.

In this respect, Saturday can be read alongside Matthew Arnold’s Culture and Anarchy, which
argues that exposure to “the best that has been thought and said” can discipline social energies and
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prevent disorder. Critics have noted parallels between Arnold’s response to the Hyde Park riots of 1866
and the anti-war demonstrations of 2003 (Head, 2007, p. 183). In both cases, culture is positioned as a
stabilizing force against perceived chaos. In McEwan’s novel, groups such as drug users, protesters, the
mentally ill, and Muslims are indirectly associated with this imagined social disorder.

Perowne’s anxious worldview is at times exaggerated, yet the narrative treats it seriously
(McEwan, 2006, p. 45). Within this framework, Armold’s poem “Dover Beach” acquires symbolic
importance and is reproduced in full at the end of the novel. Baxter responds to it with fear and awe,
while Perowne experiences a strong emotional reaction and a heightened awareness of life (McEwan,
20006, p. 278). The poem thus connects individual experience to a wider cultural memory from which
Baxter is excluded due to illness and social marginality.

The novel suggests that literature and poetry can temporarily pacify violence and anger, offering
a shared cultural space. In the post-9/11 context, McEwan uses Arnold’s Victorian liberalism to express
both security concerns and nostalgia for a stable cultural order. However, this vision also implies a
distinction between those who belong to this cultural tradition and those who do not.

From this perspective, the novel promotes the idea that education and culture can transform
individuals, in line with Arnold’s belief in cultural refinement. McEwan revisits similar ideas in On
Chesil Beach (2007), reinforcing his confidence in literature’s transformative power. Yet this ideal is
also tied to the preservation of what is defined as “our civilization,” including science and high culture,
while implicitly excluding groups associated with violence, marginality, or religious extremism.

Baxter and similar figures are therefore positioned outside this cultural sphere, and their
inclusion depends on education or institutional control. Otherwise, they remain excluded from the
privileges of society. This creates an ambiguity in Arnold’s liberal project: culture may either empower
or discipline the excluded.

Perowne’s interaction with Baxter further illustrates this imbalance of power. As a
neurosurgeon, he not only controls Baxter medically but also symbolically represents scientific authority
over the body. Although Baxter survives, his existence becomes dependent on Perowne’s knowledge
and intervention.

Perowne also reflects on historical optimism in medicine, imagining a nineteenth-century doctor
unaware of the catastrophes of the twentieth century, such as Hitler, Stalin, and Mao. This leads him to
a more pessimistic understanding of progress and modernity. He becomes suspicious of utopian thinking
and views it as a potential source of violence, even when it appears fragmented or weak (McEwan, 2006,
p. 276).

Within this framework, contemporary “utopianism” is often associated with Islamist extremism.
However, the novel largely excludes colonial history and the violence of empire. As Paul Gilroy argues,
Britain’s imperial past produces a lingering “post-imperial nostalgia,” while its injustices remain
unacknowledged. This absence shapes Perowne’s limited historical awareness (McEwan, 2006, p. 48).

As a result, violence is often explained through simplified frameworks such as genetics or
religious extremism, which risks obscuring broader historical and political causes. Perowne thus
represents a privileged Western subject who observes global violence from a distance while remaining
unaware of his own cultural positioning.

The novel’s dominant perspective is filtered through Perowne’s “window,” which becomes a
metaphor for limited perception. Although Saturday addresses issues such as war, inequality, and moral
responsibility, its central figure remains the white middle-class male, positioned as a rational and stable
subject of modernity.

McEwan distinguishes rationality from irrationality, but the novel also complicates this
opposition. Reason appears both dominant and unstable. Ultimately, Baxter is not defeated by art alone
but by a fragile form of humanism based on empathy and interpersonal recognition. In this sense,
Saturday defends liberal humanist values while also acknowledging uncertainty and epistemological
limits.
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Atonement: Authorship, Confession, And The Impossibility Of Atonement

Confession, both religious and literary, provides another important framework for
understanding Western culture in the novel. As Peter Brooks notes, confession remains central to
Western legal, cultural, and literary traditions, even after secularization (Brooks, 2000, p. 2). However,
secular confession differs significantly from religious confession, especially in its lack of institutional
absolution.

Dennis A. Foster emphasizes that religious confession is performative: its truth lies in the act
itself (Foster, 1987, p. 3). By contrast, secular confession depends more on truth-telling than ritual. This
shifts attention to questions of authenticity, self-knowledge, and representation.

In literary confession, what matters is not only factual accuracy but the revelation of an inner
self. Rousseau’s Confessions exemplifies this tradition with its emphasis on inner truth (J’ai dévoilé
mon intérieur). Francis R. Hart defines confession as the expression of the essence of the self (Hart,
1974, p. 227), while Coetzee and Attridge both emphasize its connection to truth-seeking and self-
revelation (Coetzee, 1992, p. 252; Attridge, 2000, p. 109).

Within this tradition, confessional writing often exists between autobiography and fiction. From
Rousseau to modern novels, the confessional mode raises questions about identity, truth, and narrative
construction.

McEwan’s Atonement represents a complex example of confessional fiction. It asks whether
true atonement is possible through narrative (McEwan, 2001, pp. 350-51). The novel ultimately
suggests that neither divine authority nor literature can fully achieve atonement.

Briony Tallis attempts to redeem herself through writing, but her final revelation undermines
the possibility of real reconciliation. Her narrative exposes the limits of storytelling as moral repair. In
this sense, the novel challenges theological ideas of atonement and suggests that suffering cannot be
fully resolved through narrative closure.

Unlike Christian theology, where atonement involves reconciliation through sacrifice,
Atonement reverses this logic. Responsibility is displaced onto both human and authorial authority. The
novel therefore reframes atonement as an unattainable ideal.

Briony’s efforts—nursing soldiers, seeking forgiveness, and finally writing the novel—
represent different stages of this failed redemption. At the end, she admits that her imagined
reconciliation never occurred, and that fiction is her final attempt to repair reality.

The novel thus concludes that no narrative, divine or literary, can fully compensate for suffering.
In doing so, it questions both theological redemption and the ethical limits of storytelling.

An important contextual detail is that the publication of Atonement coincided with the
September 11 attacks. Those attacks are often regarded as having contributed to the rise and growing
influence of the New Atheism during the early and mid-2000s. For prominent New Atheists such as
Richard Dawkins, Christopher Hitchens, and Sam Harris, the attacks not only challenged belief in a
loving God but also appeared to demonstrate the dangers of religious faith itself. Harris, for example,
argues that when read through “the eyes of faith,” the Qur’an can be understood as sanctioning such acts
of violence. In his view, the victims of September 11 were regarded by the perpetrators as little more
than fuel for the fires of divine justice.

Although Atonement is set during the Second World War, its depiction of a transition from a
peaceful and innocent world into one of chaos and violence resonated strongly with the anxieties and
uncertainties experienced by readers in the aftermath of September 11. This resonance may help explain
the novel’s extraordinary popularity. While religion is not the novel’s primary focus, both the characters’
and the author’s attitudes toward God are shaped by the problem of suffering. The perception of a God
who permits such immense suffering and cruelty leads both McEwan and Briony toward the conclusion
that “there can be no atonement for God.” In other words, God Himself becomes unforgivable.
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The novel also engages with a longstanding literary tradition that compares authorship to divine
creation. From early critics such as Philip Sidney to Romantic and Transcendentalist thinkers including
Samuel Taylor Coleridge, Walt Whitman, and Ralph Waldo Emerson, writing has often been understood
as a form of creative activity analogous to divine power. As the American novelist Scott Spencer
observes:

But, you know, novelists think a lot about God. They say doctors play God, and they do to an
extent because they’re always monkeying around or trying to change the body’s fate. But they’re dealing
with what’s already there. We novelists take that God thing one step further. We create whole worlds
and then we people them. And then we tell the people what to do: we make them fall in love or jump
out of windows. So there is that curiosity about God that I think all novelists have. (Spencer, 2010, p.
8)

The problem of atonement as formulated by Briony is closely connected to this traditional
understanding of authors as quasi-divine figures. Throughout the novel, indications of Briony’s godlike
imagination appear long before readers discover that she is the story’s fictional author. After abandoning
rehearsals for her play, she cuts nettles and indulges in fantasies, only to feel that her “divine creative
power” disappears when her daydreams come to an end (McEwan, 2001, p. 72). Reflecting on the nature
of authorship, she imagines “a lofty, godlike place from which everyone could be judged equally, not
set against one another as though in some lifelong hockey match” (McEwan, 2001, p. 108).

While searching for her runaway twin cousins near the stable block, she imagines the horses
perceiving “a genius, a god, wandering at the edge of their world and trying to attract its attention”
(McEwan, 2001, p. 149). Similarly, her interruption of Cecilia and Robbie’s encounter in the library
appears almost as a response to a summons arising from Robbie’s own thoughts. As the lovers confess
their feelings, Robbie, despite lacking religious belief, senses the presence of an invisible being in the
room, and the spoken words seem like signatures affixed to an unseen contract (McEwan, 2001, p. 129).
By the novel’s conclusion, it becomes clear that Briony herself is this invisible presence, for as the
author she recreates Robbie and even determines his thoughts.

Briony’s conception of novelists as figures who “play God,” however, extends beyond the mere
act of creation. Novelists are not responsible only for creating worlds, populating them with characters,
or establishing the laws that govern them. They are also responsible for outcomes. According to Briony,
authors create coherent and structured worlds in which everything that happens—whether good or bad—
possesses meaning. They are the ones who ultimately confer value and purpose upon the existence of
their characters.

In her own novel, Briony chooses to provide Cecilia and Robbie with the happy ending she
believes they deserve, thereby assigning meaning to their suffering. In this sense, her novel becomes a
final act of resistance against “oblivion and despair” (McEwan, 2001, p. 351). By endowing their
suffering with significance, she attempts to atone for the wrongs she committed against them. The happy
ending she grants them transforms their pain into something redemptive and restorative.

This, Briony suggests, is the true problem of atonement for novelists. The issue is not that
authors cause suffering to their characters; suffering will occur regardless of how writers understand
their responsibilities. Rather, the problem concerns the author’s godlike function and the responsibility
owed to readers. It concerns the capacity to impose meaning upon suffering. Writers whose art is
nourished by a theistic vision remain beyond atonement because they imitate a deity who ultimately
redeems suffering itself.

Why does such a sweeping condemnation emerge? Why is the novelist, who has assumed a role
once occupied by God and religion, placed beyond the possibility of redemption? Briony may be
participating in a long tradition that questions—or even condemns—God because of human suffering.
Yet the novel also raises a parallel question: what is the unforgivable sin committed by those who create
fictional worlds?

In the first two parts of the novel, the narrator functions in a relatively conventional manner.
Part One focuses on the young Briony Tallis, who misinterprets the events she witnesses on a hot
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summer day and falsely accuses Robbie Turner, her sister Cecilia’s lover, of rape. Robbie is imprisoned
but later released to fight in the Second World War. Following the retreat to Dunkirk, Robbie and Cecilia
are reunited in Part Two, and Briony, now remorseful and determined to make amends, seeks to confront
her crime. However, the novel’s final section introduces a dramatic reversal when it is revealed that
Briony, now a celebrated novelist, is the author of the very narrative the reader has been following.

Briony immediately destabilizes the reality of her own story:

It is only in this last version that my lovers end well, standing side by side on a South London
pavement as [ walk away. All the preceding drafts were pitiless... [ know there’s always a certain kind
of reader who will be compelled to ask, But what really happened? The answer is simple: the lovers
survive and flourish. (McEwan, 2001, pp. 370-71)

At the end, Briony completes her story with a sense of authority. She tells her version of the
truth and stands behind it. Yet this authority should not be mistaken for arbitrary authorial power. The
decades she spends writing and rewriting the narrative—attempting through writing to atone for her
crime—demonstrate otherwise.

Reflecting on this process, Briony states:

The problem these fifty-nine years has been this: how can a novelist achieve atonement when,
with her absolute power of deciding outcomes, she is also God?... No atonement for God, or novelists,
even if they are atheists. It was always an impossible task, and that was precisely the point. The attempt
was all. (McEwan, 2001, p. 371)

The problem Briony articulates is, in a broader sense, the problem faced by all secular
confessors: how can one confess in the absence of an authority capable of granting forgiveness? How
can atonement be achieved when no higher power exists to offer absolution? Briony’s answer is that it
cannot. Yet she insists that what matters is not the outcome—whether forgiveness is obtained—but the
effort itself and the slow process of writing. In a similar way, even if confession never succeeds in
reaching the ultimate truth of the self, what remains significant is the performative act of confessing, the
process through which a truthful narrative is gradually disclosed.

Nevertheless, Briony ultimately retracts her confession. In the end, she writes a story that she is
willing to acknowledge, embrace, and defend. Through this act, she attains a form of atonement. By
accepting the version of events in which the lovers receive a happy ending as her own truth, she reaches
a state not of self-forgiveness but of self-acceptance. Consequently, her atonement consists, as McEwan
himself suggested in an interview, in a form of reconciliation with oneself—a process of becoming
whole.

This secular form of atonement, combining authority and acceptance, may offer a response to
the problems faced by literary confession. Because the truth of confession is shaped through a slow
process of writing, it appears to involve an authoritative acceptance that this truth is “mine,” followed,
in the words of Coetzee’s Foe, by the confessor being “content to remain silent forever after.”

Sweet Tooth: The Reader As Author

Sweet Tooth and Atonement both feature young English women with literary interests; however,
they differ significantly in terms of plot and character dynamics. In Sweet Tooth, Serena Frome, an avid
reader, works as an MI5 agent in a covert operation designed to promote values such as free speech and
democratic processes. She becomes romantically involved with a novelist named Tom Haley, only to
have her true identity exposed through a jealous former lover. The novel’s final twist reveals that Tom
himself is the fictional author of Sweet Tooth, creating a narrative device parallel to that of Atonement
and raising questions about McEwan’s decision to reuse such a technique.

Unlike Briony in Atonement, who is portrayed as a godlike author possessing absolute authority
over outcomes, Tom represents a different conception of authorship—one in which the reader, and
especially Serena, possesses the power to shape the story’s ending. In the novel’s final pages, Tom’s
letter offers Serena the opportunity to determine the fate of their relationship, thereby reversing the
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dynamic of authority established in Briony’s narrative. This shift invites readers to reconsider the
respective roles of author and reader in narrative resolution.

The reader discovers that Tom has been the narrator all along, telling the story from Serena’s
perspective and thus making her simultaneously narrator and audience. Yet in these concluding pages
he also grants Serena the opportunity to decide how the story will end: whether she will forgive him for
deceiving her and whether she will accept his proposal of “love and marriage” (McEwan, 2012, p. 375).
Here the contrast with Briony becomes most pronounced. Whereas Briony ultimately determines how
her story concludes, establishing the “terms and limits” of her fictional world, Serena, as reader, is
granted the final authority.

McEwan depicts Serena’s acceptance of Tom’s invitation to complete the story in a manner that
deliberately recalls Atonement. The text emphasizes the legal obstacles to publication, particularly
because the narrative contains details concerning Serena that could potentially expose her to accusations
of treason. In doing so, the novel foregrounds the complexity of storytelling itself. Tom’s perspective
represents a departure from Briony’s failure: rather than insisting upon authorial authority, he
acknowledges Serena’s autonomy in determining how their story should be told.

This relationship raises broader questions concerning authorial power and the reader’s role in
interpreting texts. The novel’s closing declaration—*It’s up to you”—emphasizes the reader’s influence
in producing meaning. Unlike Briony’s novel, Tom’s narrative succeeds in creating a collaborative
space in which readers actively participate in shaping the story. The novel thus resonates with
postmodern theories concerning the redistribution of authority between author and reader. As Wolfgang
Iser argues, meaning is not fixed within the text itself but is co-created through the interaction between
text and reader, each reader filling narrative gaps in a unique manner. Ultimately, Sweet Tooth advocates
recognition of the reader’s decisive role in the literary process.

When examined in the context of Ian McEwan’s broader oeuvre, Sweet Tooth reveals a
noteworthy irony. The novel aligns closely with reader-response criticism, despite the fact that McEwan
is often associated with New Atheist perspectives that reject both organized religion and certain forms
of postmodern relativism. New Atheists have been criticized by both religious advocates and radical
left-wing critics, yet their position may also be understood as a form of ethical liberalism capable of
addressing ideological blind spots.

The ending of Sweet Tooth presents a distinctly postmodern conception of meaning, whereby
the reader Serena shapes the significance of the text through her subjective response. Critical reception
of the novel has generally been positive, although it is frequently regarded as less substantial than
Atonement. Some critics have described Sweet Tooth as a lighter and less serious counterpart to
Atonement, while others have argued that, although it is among McEwan’s strongest novels since
Atonement, it lacks the emotional depth and resonance associated with that earlier work. Similarly, some
reviewers have expressed doubts about whether McEwan had produced a truly major work, given the
novel’s apparent simplicity.

These critical responses raise broader questions about the evolving role of authors. As authorial
power appears to diminish, some critics suggest that the impact of literary works may diminish as well.
Nutting’s remarks to Serena underscore the complexity of extracting an author’s beliefs from fiction and
further complicate the relationship between authorial identity and narrative meaning. Explaining the
Sweet Tooth project to Serena, Nutting remarks: ““You know as well as I do that it is not easy to derive
a writer’s views from his novels” (McEwan, 2012, p. 110).

Conclusion

This study has demonstrated that the novels of lan McEwan operate not only as literary
narratives but also as complex ideological structures in which religion, science, and literature are
continuously reconfigured. Within the framework of New Atheism, McEwan’s fiction reflects a broader
intellectual shift in contemporary Western thought, where religious explanation is increasingly replaced
by scientific rationality and secular humanism.
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The analysis shows that McEwan constructs literature as a privileged space of meaning-making
that functions as a substitute for religious transcendence. In this framework, empathy becomes the
central ethical principle, replacing traditional religious morality. Science and literature are positioned as
complementary epistemological systems: science explains the material world, while literature gives it
emotional and narrative coherence. This synthesis produces what can be described as a form of “secular
transcendence,” in which meaning is derived not from divine authority but from human consciousness
and narrative imagination.

However, the study also reveals that this secular framework is not ideologically neutral. The
representation of religion—particularly Islam—often aligns with dominant New Atheist discourses that
associate religion with irrationality, violence, and political instability. These representations are further
intensified by the post-9/11 cultural environment, in which fear, security, and global conflict have
reshaped literary and intellectual production.

The character of Henry Perowne exemplifies the contradictions of modern secular rationality.
Although he embodies scientific thinking and materialist certainty, his worldview is marked by cultural
bias, limited empathy, and ideological blind spots. This suggests that secular modernity, while rejecting
religious dogma, may reproduce its own forms of epistemological closure and cultural prejudice.

In conclusion, McEwan’s novels illustrate a significant transformation in contemporary
literature from religious frameworks of meaning to secular and humanistic ones. Yet they also expose
the limitations of this transformation by revealing the persistence of ideological tensions within secular
discourse. The study ultimately argues that McEwan’s fiction reflects the ambivalence of modern
Western thought, where the rejection of religion does not necessarily lead to ideological neutrality but
rather to the emergence of new forms of cultural and epistemological authority.

The implications of these arguments are particularly significant for the Sweet Tooth operation.
Much twentieth- and twenty-first-century literary criticism has been shaped by the belief that authors’
personal views are largely irrelevant to the interpretation of their works. Wimsatt and Beardsley’s
rejection of authorial intention as a determining factor in literary meaning ultimately paved the way for
Barthes and others to further diminish the author’s role. In his essay “What Is an Author?”, Michel
Foucault writes:

Since the eighteenth century, the author has played the role of regulator of the fictive ... yet,
given the historical changes that have occurred, there is no necessity that the author-function remain
constant in form, complexity, or even existence. (Foucault, 1998, p. 900)

One of these historical changes may involve moving away from the understanding of the
universe as the work of a creator who endows it with meaning—a shift in which McEwan, as one of
Britain’s most influential contemporary novelists, has arguably played a role. Foucault suggests that
such a transformation may alter both how we perceive novelists and how novelists perceive themselves.

Novelists are no longer viewed as solitary, godlike geniuses who create worlds, determine
outcomes, and bear sole responsibility for their creations, as Briony Tallis imagines. Instead, literary
production increasingly appears as a collaborative process involving readers, who may ultimately bear
greater responsibility for determining meaning than the author. At least, this seems to be the conception
of the author-function presented in Sweet Tooth, where reconciliation between author and reader may
constitute the highest form of atonement that can be achieved.
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Ian McEwan’in Eserlerinde Dinin Yerine Gecen Bir ikame Olarak Roman: Kefaret
(Atonement) ve Cumartesi (Saturday), Sekerleme (Sweet Tooth)

Giris

Son yillarda edebiyat, din ve sekiiler modernite arasindaki etkilesim, akademik ilginin giderek
arttig1 bir alan haline gelmistir. 11 Eyliil olaylarinin ardindan din, kamusal séylemde daha goriiniir hale
gelirken, ayn1 zamanda giiclii bir sekiiler karsi-sdylemi de dogurmustur. Bu entelektiiel iklimde, Richard
Dawkins ve Christopher Hitchens gibi isimlerle 6zdeslesen Yeni Ateizm, dinin siklikla akildigilik, siddet
ve dogmatizmle iligkilendirildigi; buna karsilik bilim, akil ve hiimanizmin modern bilgi ve etigin temel
dayanaklar olarak yiiceltildigi bir bakis agisinin bicimlenmesine katkida bulunmustur.

Bu genis doniisiim yalnizca felsefi tartismalar degil, cagdas kurmaca edebiyati da etkilemistir.
Ozellikle Ian McEwan'in Atonement (Kefaret) ve Saturday (Cumartesi) adli romanlar1, sekiiler anlam
iiretme bi¢imlerinin merkezde oldugu eserler olarak okunabilir. Bu metinlerde roman, yalnizca estetik
bir yap1 olarak degil, akilciligin, empatinin ve bilimsel diisiincenin dini anlayis bi¢cimlerine alternatif
olarak sunuldugu etik ve epistemolojik bir alan olarak da iglev goriir.

Bu makale, McEwan'in kurgusunu Yeni Ateist diisiince ekseninde incelemekte ve romanlarinin
din, bilim ve edebiyat arasindaki degisen iliskilerle nasil iligskilendigine odaklanmaktadir. Calisma,
McEwan'in romani sekiiler bir agkinlik bigimi olarak kurdugunu, dini anlam bigimlerinin yerine insan-
merkezli etik ve tahayyiili sistemler koydugunu ileri siirmektedir. Bu bakis a¢isindan edebiyat, hem dini
acgiklamanin yerini alan hem de anlami sekiiler-hiimanist bir ¢er¢evede yeniden ifade eden bir alan haline
gelmektedir.

Ayni zamanda bu ¢alisma, boylesi bir sekiiler ¢ergevenin ideolojik agidan tarafsiz olmadigini
one siirmektedir. McEwan'in dini -6zellikle Islam, terdrizm ve kiiltiirel 6tekilik baglaminda- temsili,
cogu zaman dinin siddet ve akildisilikla iliskilendirildigi Yeni Ateist soyleme Ozgii varsayimlar
yansitmaktadir. Sonug olarak McEwan'in kurgusu, yalnizca alternatif bir anlam sistemi onermekle
kalmaz, ayn1 zamanda ¢agdas Bati diisiincesinde var olan bazi ideolojik gerilimleri de yeniden lretir.

Bu ¢alismanin nihai amaci, McEwan'in kurgusunun sekiilerlesmeyi edebi bir bigim olarak nasil
yansittigini, hem elestirel potansiyelini hem de ideolojik sinirlhiliklarini ortaya koyarak géstermektir. Bu
baglamda roman, sekiiler anlamlarin iiretildigi, ayn1 zamanda modern sekiiler bilincin ¢eliskilerinin de
aci8a ciktig1 bir alan haline gelir.

Yeni Ateistler, diisiincelerine edebi bicimler iginde, 6zellikle anlati, estetik ve retorik ifade
araciligiyla giiclii bir destek bulmuslardir. Ornegin Christopher Hitchens, edebiyatin bir tiir "kabul
edilebilir" ya da simgesel agkinlik bigimi sundugunu ileri siirer. Bu bakis agisindan roman, dini yalnizca
temsil etmekle kalmaz, onun yerine gecen sekiiler bir ikame olarak da islev gorebilir. Boylece edebiyat,
sekiiler anlam, hayranlik ve agkinlik bigimlerinin insa edildigi bir alan haline gelir. Yeni Ateist yazarlar
ve onlardan etkilenen edebiyatcilar, 6zellikle 11 Eyliil sonrasi baglamda romani din, akil ve inang
iizerine daha genis bir kiiltiirel miicadelenin parcasi olarak konumlandirma egilimindedir.

lan McEwan, Martin Amis, Philip Pullman ve Salman Rushdie gibi yazarlar siklikla bu
entelektiiel ortamla iliskilendirilir. Eserleri ¢ogunlukla Yeni Ateist dini ve dini kdktencilik elestirilerini
yansitir. Bu cercevede din -bazi durumlarda 6zellikle islam- kimi zaman dogasi geregi akildis1 ya da
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siddet iceren bir olgu olarak temsil edilirken, bilim ve evrimci diisiince ilerici ve 6zgiirlestirici gii¢ler
olarak konumlandirilir. Bradley ve Tate'e gore (2010, s. 11-12), bu edebi yonelim, bilime ve akilciliga
yonelik giiclii bir ideolojik giiven de tiretmektedir.

lan McEwan, bu baglamda siklikla anahtar bir figiir olarak tanimlanir. Saturday (2005) ve On
Chesil Beach (2007) adli eserlerinde Yeni Ateist diisiiniirlerin etkisini kabul etmistir (Bradley ve Tate,
2010, s. 10). 11 Eyliil sonras1 donem, siddet, din ve kiiresel siyaset sorularina yeniden dikkat ¢cekilmesini
tesvik ettigi i¢in bu anlatilarin bicimlenmesinde 6zellikle dnemlidir. James Wood da (2001, s. 107)
benzer sekilde, 11 Eyliil sonrasinda kurmacanin geleneksel toplumsal gézlemden ziyade giderek yeni
kiiltiirel ve siyasi gerceklik bi¢imlerini kesfetmeye yoneldigini savunur. 2003 Irak Savasi karsiti
protestolarin arifesinde gegen McEwan'in Saturday romani bu dontisiimii yansitir.

11 Eylill sonrasinda kaleme aldig1 kamuoyuna agik bir denemesinde McEwan, empatiyi ve
ahlaki tahayyiilii vurgulayarak "kendimizi bagskalarinin yerine koyma" yetisinin insan etiginin
merkezinde yer aldigini savunmustur (McEwan, 2001, s. 1-4). Bazi elestirmenler bu tiir ifadeleri agir1
Olciide sempatik bulsa da McEwan bunlari ideolojik bir hizalanmadan ziyade ahlaki anlayisin savunusu
olarak sunar. Yazarin genis anlamdaki kurgusu ve denemeleri, edebiyat1 siklikla ahlaki diisiiniimiin dini
otoritenin yerine gectigi bir alan olarak konumlandirir.

McEwan ayni1 zamanda bilim ile anlatinin kesistigi daha genis bir kiiltiirel sdyleme katildig1
bicimde de okunmustur. Bu bakis agisindan bilimin kendisi bile toplumsal agidan anlamli hale
gelebilmek icin anlatisal bir bicime ihtiyac duyar. Bu durum, ozellikle Islam ve Batili kimlik
temsilleriyle iliskili olarak, akilcilik ve bilimsel otorite fikirlerinin kiiltiirel olarak nasil insa edildigine
dair 6nemli sorular giindeme getirir.

Islam'm bilimle iliskisine yonelik tarihsel ve giincel elestiriler -Oryantalist diisiiniirlerden Ernest
Renan'dan Sam Harris ve Richard Dawkins gibi ¢agdas figiirlere kadar- karmasik entelektiiel tarihleri
basitlestirdikleri gerekgesiyle cogu zaman elestirilmistir. Jonathan Lyons (2014, s. 193), bu tiir
anlatilarin, Islami bilimsel katkilar1 segici bigimde sahiplenen veya marjinallestiren daha genis Batili
entelektiiel geleneklerle baglantili oldugunu savunur.

Ayni zamanda, giiniimiiz islamofobik sdylem bigimleri cogunlukla kiiltiirel ve edebi kanallar
araciligryla iglemekte, akil ile inang arasindaki basitlestirilmis karsitliklar iizerinden kamusal algiy1
sekillendirmektedir. McEwan'in diisiinceli bir pasajda onerdigi gibi, dogal seleksiyon gibi bilimsel
aciklamalar daha genis bir kiiltiirel yanki elde edebilmek i¢in anlatisal ve tahayyiili bir ¢erceveye ihtiyag
duyabilir (McEwan, 2001, s. 360). Bu anlamda bilimin kendisi, edebiyat araciligiyla iletildiginde mitsel
niteliklere biiriinebilir.

Ornegin McEwan'm Black Dogs (1992) adli romani, karakterleri ve anlat1 yapisi araciligiyla
mistisizm ile akilcilik arasindaki gerilimleri sahneler. McEwan, eserleri boyunca romanin biling ve etik
karmagiklig1 temsil etme kapasitesini defalarca vurgular. Atonement hakkinda verdigi bir réportajda
belirttigi gibi roman, okurlarin baska zihinlerde yasamasina essiz bigimde olanak tanir ve boylece ahlaki
tahayyiil i¢in bir temel olusturur (McEwan, 2008).

McEwan i¢in bagkalariin i¢ diinyasini anlayabilme yetisi, etik diisiincenin merkezinde yer alir.
Erken donem eserleri evrim ve bilis gibi bilimsel temalarla ilgilense de 11 Eyliil sonrasi yazilari, dini
asiriliga ve ideolojik ¢atismaya karsi giderek daha elestirel bir tutum yansitir.

Ik kez 1992'de yaymmlanan Black Dogs romani, partilerinden istifa ettikten sonra farkl
epistemolojik egilimlere yonelen iki eski Ingiliz komiinisti konu alir: biri bir tiir dini mistisizme, digeri
ise bilime yerlesir. Roman, din ile bilim arasinda bir ¢atisma ortaya koyarak Yeni Ateizmi edebi
diizlemde tartigmaya acar (McEwan, 1998). Diinya Ticaret Merkezi saldirilarindan ii¢ giin sonra
yayimlanan duygusal ve sik¢a alintilanan denemesi "Only Love and Then Oblivion"da (McEwan, 2001)
McEwan, en son Atonement romaninda dile getirdigi fikirleri yeniden ele almistir. Ahlakin 6ziiniin
kisinin empati kapasitesiyle yakindan iliskili oldugunu, bu kapasitenin insanligin, ahlakin baglangici
oldugunu savunur. Ugak saldirisin1 gergeklestirenler, fanatik bir kesinlik, yanlig yonlendirilmis dini
inang ve insanlik dig1 nefret nedeniyle "insana 6zgii bir i¢giidii olan empati kapasitelerini yitirmislerdir"
(McEwan, 2001). Bir baska deyisle, romanciya gore o giinkii teror saldirilari, her seyden énce bir ahlaki
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tahayyiil basarisizligini temsil etmektedir: eger failler kendilerini kurbanlarinin yerine koyabilselerdi,
saldirlarim gergeklestirmezlerdi. McEwan'a gore, Yeni Ateist roman hala gilivenle inanabilecegimiz bir
askinlik iceren sekiiler bir dindir. McEwan, edebiyat ile din arasindaki bu karsithig1 Atonement (2002),
Saturday (2005) ve On Chesil Beach (2007) romanlarinda somutlastirir. McEwan'in Yeni Ateizm
yorumunda vurgu, edebiyata olan inancimizin diger tiim inanglardan daha akilci, hatta daha az tehlikeli
oldugu fikri izerindedir.

Saturday: Sekiiler Askinlik Ve Akileiligin Simirlar

Saturday romanindaki bilimsel terimler ve gondermeler yalnizca st diizey egitimli edebiyat
okurlarma yonelik degildir; ayn1 zamanda Virginia Woolf ve James Joyce'ta gorillen modernist
yaklagima benzer bi¢imde, i¢inde yasadigimiz diinya ve maddeden kaynaklanan bir zihin ya da beyin
ve biling arayisina edebi bir ifade bulma cabasiyla da baglantilidir (McEwan, 2007, s. 192). Saturday,
McEwan'in din ile bilim arasinda bir ¢atigma One siiren onceki yazilariyla ortiigse de ayn1 zamanda
sekiiler bir askinligi da ileri siirer. McEwan, ilk olarak 1882'de Matthew Arnold ve T.H. Huxley
tarafindan giindeme getirilen ve daha sonra C.P. Snow'un 1959 tarihli "The Two Cultures" adl1 eserinde
ifade edilen, bilim ile sanat arasindaki artik geleneksel kabul goren ayrimi ortadan kaldirarak ikisini
birlestirir. McEwan, bilim ile sanat arasindaki bu gériiniiste uzlastirilamaz ayrimi, din/islam'a kars1 tek
bir cephede birlestirir. Bilimin aktaramadig1 duygu ve nitelikleri iletme kapasitesiyle edebiyat -zengin
bir bilis ve iletisim bi¢im ve yontemi olarak- biiyiik 6l¢iide romanin baskahramani Henry Perowne'un
karsit karakterleri ve bilinci araciligiyla, siirekli bir odaklanma yoluyla temsil edilir (Green, 2010, s. 58-
73, 62). Saturday, edebiyatin "insan zihninin en dramatik ve dokunakli ifadesi" oldugunu ve bilim ile
biling gibi karmasik ve merak uyandiran konulara iliskin yeni anlayiglarin, edebi metinlere yonelik
anlayisimizi ve elestirel katilimimizi gelistirmek i¢in kullanilabilecegini savunur. Bu ikisinin birlesik
giicliniin, din tarafindan birakilan boslugu doldurabilecegini, hatta dinin kendisine karsi bir denge
olusturabilecegini one siirer. Ote yandan, bilincin edebi yazarlar tarafindan en dogrudan ve bilissel
acidan aydinlatic1 yontemlerden biri olarak temsil edildigi goriisii de giderek 6nem kazanmaktadir
(Steen, 2008).

Saturday, okura farkli bilme bi¢imleri sunar; bilim ve sanatin insan olmanin ne anlama geldigine
dair birer sorusturma bicimi olarak rolleri agikc¢a sorgulanir ve yanitlanir. Edebiyat, yasanmaya deger
bir hayati yansitma ve bizi derinden etkileme kapasitesiyle, bilimin ulasamadig bir insan dogasi alanina
ulagarak bilim ile edebiyatin mecazi bir birlesiminin iki soylu ve farkli bi¢imini yaratir. Saturday,
hayatin tiim yonleriyle bu diinyaya ait oldugunu, burada yasandigini ve burada yasanmasi gerektigini,
baska bir yerde ya da Gtede yasanamayacagini one siirer. Bilim ve edebiyatin edebiyatin kendisi
araciligiyla agiklanmasi gerektigini, bdylece dini agiklama ve deneyimlere ihtiyag olmadiginm
gosterdigini savunur. Tipki dinin diinyadan soyutlanmasi gibi, roman da hayatin manevi boyutu i¢in bir
yer bulunmadigina isaret eder. Henry'nin "sarhos sair" kaympederi Grammaticus (McEwan, 2006, s.
195) ve sair olmaya heveslenen kizi Daisy, McEwan'in romandaki alternatif bilme bigimlerinin temelini
olugturur. Bilim insan1 ve sair olan Henry ile Grammaticus birbiriyle giicliikle iletisim kurabilir;
"birbirlerinden sikilirlar" (McEwan, 2006, s. 195). Daisy, babasini Darwin'in biyografisinden ve Anna
Karenina, Madame Bovary gibi eserlerden, ayrica Jane Austen ve George Eliot'tan olusan bir ddev
hazirlayarak yaratici, edebi ve bilingli bir bigimde egitmek ister (McEwan, 2006, s. 6). Daisy, "Daisy ne
bilir ki!" diyen babasina ulagmakta basarisiz oldugunun farkina varir (McEwan, 2006, s. 58). Edebiyatin
ve kurmacanin insan gergekligiyle nasil iletisim kurduguna yabanci olan Daisy'nin babasi, edebiyatin
yalnizca olgu ve olaylar1 aktarmaktan oOte, zihinde sorular birakan ve diisiindiiren yoniine ancak
sikintiyla tepki verebilir (McEwan, 2006, s. 6). insanlarin kurmaca okumasinin temel nedenlerinden
birinin, baskalarmin duygusal ve entelektiiel diinyalarina girerek onlarla iletisim kurmak ve alternatif
gerceklikler deneyimlemek oldugunu bilmez. Bilim insan1 Henry, maddi diinyaya deger verir (McEwan,
2006, s. 67); diinyanin yeniden kesfiyle daha az ilgilenir; onun betimlenmesinden c¢ok agikca
aciklanmasini ister (McEwan, 2006, s. 66). Edebiyatin yaratic1 yonii, ampirik olgusal degerin eksikligi
Henry'yi rahatsiz eder ve ona yabancilastirir; "Daisy'nin insanlarin hikayeler olmadan 'yasayamayacag1'
fikri dogru degildir. Yasayan kanit odur" (McEwan, 2006, s. 68). Hikayelere duyulan ihtiyag¢, kendini
tamima ihtiyacimizla baglantilidir ve insan bilinci temelde anlatisal bir dogaya sahiptir; Henry'nin
goremedigi de tam olarak budur.
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McEwan, romani, bilimin kavrayamadigi insan zihninin saskinligini ve karmasikliini
aydinlatmak ve aktarmak i¢in kullanir. Henry'nin bir beyin cerrahi olarak canli insan beynini gérebilme
yetisi, bilincin biiyiik 6l¢iide goriinmez ve 6zel dogasini vurgular. Zihnin fiziksel bolgesi olan beyne
bakabiliriz, ama bilinci géremeyiz. Bilim gbzlemlenebilir olgularla ilgilenir, ancak zihni yalnizca madde
acisindan tanmimlayan salt bilimsel ve fiziksel yasalar yetersiz goriiliir. Edebiyat, insanlik durumunun
berraklig1 ve karmagikligiyla ilgilenir ve Daisy'nin ona dgretmeye ¢alistigi anlayis tam olarak budur.
McEwan, Henry araciligiyla nasil bildigimizi ve tahayyiil etmenin, tahayyiil edememenin ya da
edemeyisin ne anlama geldigini arastirir. McEwan, karakterler araciligiyla, odaklanma ve
kavramsallagtirmanin birlesik etkileri yoluyla zihinsel igslemenin karmasikligini arastirir; biligsel
bilimden fikirler kullanan metaforlar, zihni anlama ¢abalarimizda bilim ile sanatin birbirini tamamlayan
rollerini diistinmemize olanak taniyan disiplinleraras1 bir analiz sunar. Saturday'de McEwan, sanatin,
ozellikle edebiyatin kurtarici giicline olan sarsilmaz inancini gosterir. Boylece roman, sanatin yeni bilme
bigimi araciligiyla zihnin bilimsel olarak anlagilmasina yapabilecegi katkiy1 temsil eder.

McEwan'in romanlari, uzun bir gegmise dayansa da 11 Eyliil'iin siyasi tutumlarindan etkilenen
catisma ikliminde ve din ile bilim arasindaki deger ve iligkiye dair tartigmalar baglaminda marjinal bir
toplumsal ya da siyasi gii¢ olarak yeniden dikkat ¢ekmistir. McEwan, kisa siire i¢inde biiylik 6lgiide 11
Eyliil sonrasi yazilarinin bir sonucu olarak Yeni Ateizmle iligkilendirilmistir. Ancak Yeni Ateizmin
onde gelen figiirleriyle kisisel baglantilar1 1970'lere kadar uzanmaktadir. Ayrica, McEwan ile daha sonra
bir Yeni Ateist {inlii haline gelen Christopher Hitchens arasinda bir etkilesim oldugu ileri siirtilmiistiir.
Yeni Ateizm teriminin heniiz yaygin olarak bilinmedigi bir donemde ilk romanlarini kaleme alan
McEwan icin boylesi bir etkilesim baglamsaldir ve bu nedenle karmasik bir metodolojik yakinlik
gerektirir (Wally, 2012, s. 95-119, 115). McEwan, Saturday'de edebiyat1 dine bir alternatif olarak sunar,
dini iddialar1 siiphecilikle ele alir ve otoritelerini sorgular. Roman, geleneksel olarak askinliga erisim
iddia eden bir diinyada sekiiler agkinlik ve hiimanizm olasiligini arastirir. Hem bir beyin cerrah1 hem de
akilci bir diistinlir olan Henry Perowne icin sanat -6zellikle miizik- gecici bir 6zgiirlesme ve anlam alani
olarak iglev goriir:

Romanda Perowne, bir konser sirasinda miizisyenlerin birlikte ¢caldiklari anda -teknik ustaliktan
oOte, dostluk ya da sevgi kadar 6zgiir ve zarif bir bicimde- gecici de olsa daha iyi bir benlige ve daha iyi
bir diinyaya dair bir sezgi yakaladiklarini diigiiniir; ancak bu sezgi, son notalarla birlikte hemen
kaybolan, kisacik bir andir (McEwan, 2005, s. 171 civari; paraphrase). Miizik, tipki edebiyat gibi, insan
birliginin ve ahlaki uyumun ideal bir bi¢cimini kisaca ima eder. Daha iyi bir benlige ve daha iyi bir
diinyaya dair bir goriinlim sunar, ancak bu deneyim gecicidir. Bradley ve Tate (2010, s. 29) gibi
elestirmenler, Saturday'de sanatin dini askinligin yerine gegen, sekiiler bir diinyada teselli ve anlam
sunan, ancak yalnizca sinirli bir siire igin gecerli olan bir ikame olarak konumlandirildigini savunur.

Perowne ayni zamanda edebiyat1 ve ahlaki tahayyiilii birbirine baglar; okumanin ve hikaye
anlaticiligiin bireylerin bagka zihinlerde yasamasina olanak tanidigini 6ne siirer. Bu baglamda edebiyat
bir tiir ahlaki egitim bi¢cimine doniisiir. Henry'nin biiyiik 6l¢iide dinden uzak diinyasinda miizik, onun
anladig1 bicimiyle bir "sekiiler agkinlik" saglar (McEwan, 2006, s. 138), ancak roman nihayetinde
edebiyatin daha kalic1 bir anlam bigimi sundugunu ileri siirer (Bradley & Tate, 2010, s. 32). Bradley ve
Tate ayrica Saturday'de edebiyatin neredeyse yari-kutsal bir uygulama olarak ele alindigini savunur
(Bradley & Tate, 2010, s. 34). Benzer bicimde Christopher Hitchens, edebiyatin ahlaki diisiiniim ve
insan anlayisinin temel bir kaynagi olarak islev gordiigiinii savunur (Hitchens, 2007, s. 24). Norobilim
ve etik agisindan bakildiginda Saturday, bilim ile edebiyatin insan algisin1 ve ahlakini nasil
sekillendirdigini de yansitir. Ornegin Perowne'un kisisel deneyimleri -kayinvalidesinin kazasma verdigi
tepki gibi- onu yasam, 6liim ve sorumluluk anlayisini yeniden gézden gegirmeye yoneltir. Roman, bu
tiir deneyimlerin duygusal yasam ile akilci analiz arasindaki smirlar1 bulaniklastirdigimi ve onu
baskalartyla daha diisiiniimsel bir iligkiye ittigini one siirer.

Sigmund Freud'un din kurami bu yoruma énemli bir arka plan sunar. Freud, dini inanc1 ¢ocukluk
caresizliginde kok salan bir yanilsama olarak tanimlar. Ona gore insanlar, korku ve belirsizlikle basa
¢ikabilmek i¢in koruyucu bir baba figiirii fikri yaratir. Din, bu anlamda yalnizca bir hata degil, arzunun
sekillendirdigi bir yanilsamadir (Freud, 1927). Freud, bu tiir yanilsamalarin psikolojik ve toplumsal
olgunlagma yoluyla asilabilecegine inanmistir; bu goériis daha sonra Yeni Ateist diistiniirleri etkilemistir.

Turkish Studies — Language and Literature, 21(01)



The Novel as Surrogate for Religion in lan McEwan’s Works... 1597

Ornegin Christopher Hitchens, dini gercekligin cocuksu bir yanlis anlasiimasi olarak tanimlayarak
Freud'un fikrini dogrudan yankilar. Benzer bi¢imde Sam Harris, duay1 "hayali bir arkadas"la iletisim
olarak nitelendirir (Harris, 2006, s. 52). Saturday'de Rosalind'in "hayali bir arkadag"la (McEwan, 2006,
s. 47) sessiz iliskisi bu ¢erceveyi yansitir. Onun gelisimi, yanilsamadan insan hayatina dair daha maddi
ve toplumsal bir anlayisa dogru bir hareket olarak okunabilir. Bu bakis agisindan mutluluk, anlamin
dogaiistii inangta degil, insan iligkilerinde bulundugunu kabul etmeye baghdir. Dine iliskin Marksist
yorumlar da burada karsimiza ¢ikar; 6zellikle gercek insan 6zgiirlesmesi i¢cin dini yanilsamadan
vazgecmenin gerekli oldugu fikri. Emma Goldman da benzer bi¢cimde insan 6zgiirliigiiniin Tanri'ya
bagimliligin asilmasina bagli oldugunu savunur (Goldmann, 2007, s. 129-133, 130).

Roman ayrica sekiilerlik ve kapitalizm etrafindaki siyasi ve ideolojik gerilimleri de yansitir.
Perowne belirli siyasi sistemleri elestirirken Batili liberal demokrasiyi de savunur. Maddi refahi ve
tiikketici kiiltiirlinii istikrar ve barigla iligkilendirir. Bir noktada, tiikketimciligin dini asiriliga karst akilci
tartismadan daha etkili olabilecegini bile 6ne siirer: dua etmek yerine aligveris yapmak (McEwan, 2006,
s. 129 - paraphrase). Ancak roman tiimiiyle tutarli bir ideolojik konum sunmaz. Batili sekiiler
moderniteyi dinl koktencilikle sik¢a karsi karsiya getirse de bu diinya gorisii igindeki celiskileri de
ortaya koyar. Perowne'un kiiresel siyasete iliskin yorumu, o6zellikle 11 Eyliil sonrasinda, korku ve
giivensizlik tarafindan sekillenir. Bagkalarina, 6zellikle Miisliimanlara ve gd¢menlere yonelik kuskusu,
11 Eyliil sonrasi Bat1 toplumundaki daha genis kiiltiirel kaygilar1 yansitir.

Ross (2008, s. 75-96, 78) gibi elestirmenler, Saturday'nin kisisel korkuyu terdrizme dair daha
genis bir kiiltlirel paranoyaya doniistiirdiiglinii savunur. Ayni zamanda Bouchard (2014, s. 449-465, 455)
gibi aragtirmacilar, romanin maddeci bir ¢ergeveyi korurken bile sanat, bilim ve dini deneyim arasindaki
sinirlart bulaniklastirdigini belirtir.

Perowne dini agiklamalar1 reddetse de roman zaman zaman bilimsel akilciligin insan deneyimini
aciklamakta tam olarak yeterli olmadig1 anlara da isaret eder. Ornegin, Baxter'n beynine yaptig1 cerrahi
miidahale, salt klinik akil yliriitmenin Gtesine gegen bir an yaratir (McEwan, 2006, s. 263). Bu durum,
sekiiler bir gercevede bile anlam ve askinlik sorularinin varligini siirdiirdiigiinii diistindiiriir. Nihayetinde
Saturday, sekiiler moderniteye dair karmasik ve zaman zaman ¢eliskili bir bakis sunar. Akilciligt, bilimi
ve empatiyi desteklerken, daha derin kiiltiirel ve tarihsel diigiiniimii dislayan bir diinya goriisiiniin
sinirlarini da agiga vurur. Wallace'in (2007, s. 465-480, 479) belirttigi gibi Perowne, diinyanin sinirl bir
gbzlemcisi olarak kalir ve kozmopolit bir anlayisa tam olarak ulasamaz. Ayni1 zamanda Baxter, daha
genis siyasi ve kiiltiirel gerilimlerin arastirildig: bir figiir olarak islev goriir (Anker, 2011, s. 463-482,
466). Romanin terdrizm ve Islam temsili, cogunlukla dinin siddet ve giivensizlikle iliskilendirildigi daha
genis 11 Eylill sonras1 kaygilar yansittigi bigimde okunur. Eagleton (2009, s. 34) gibi elestirmenler,
Yeni Ateist soylemin bazen istemeden neoliberal siyasi ¢ercevelerle ortiistiiglinii ileri stirmiistiir. Bazi
Yeni Ateistler savasa karsi ¢iksa da dini kiiresel ¢atismanin birincil kaynagi olarak vurgulamalari,
siddetin ekonomik ve siyasi nedenlerini gézden kagirabilir.

Sonug olarak Saturday, edebiyati ve bilimi dine alternatif olarak kurarken bu karsithigin
istikrarsizligimi da agiga ¢ikarir. Roman nihayetinde, 6zellikle Virginia Woolf ve James Joyce'u
animsatan modernist kurmacaya benzer bir tek-giinliik yap1 i¢inde ahlaki diigiiniimii, siyasi yorumu ve
anlatisal deneyselligi bir araya getirir. Derinlemesine i¢ce doniik ve kusurlu bir karakter olan Perowne,
mesleki yeteneklerine ve bilimsel bilginin sundugu kesinliklere biiyiik giiven duyan bir bilim
tutkunudur. Ozellikle, yaratilisin dogaiistii ya da mitolojik agiklamalarindan daha ikna edici buldugu
Darvinci bir diinya goriisiinii benimser. Perowne'un evren ve bilim anlayiginin temelinde, Darwin'in
Tiirlerin Kokeni adl1 eserinin {inlii kapanig ciimlesinde ifade edilen gérkem fikri yatar: yasama dair bu
bakis agisinda bir gorkem vardir. Perowne i¢in, zaman i¢inde agilan, maddenin sayisiz nesil, rastgele
mutasyon, dogal seleksiyon ve g¢evresel degisim yoluyla karmasik giizelligini kademeli olarak disa
vurdugu; stirekli 6liimiin trajik gercekligi araciligiyla bilincin ve onunla birlikte ahlakin, sevginin,
sanatin ve uygarhigin kendisinin ortaya ¢iktig1 bu tahayyiil edilemez derecede genis siiregten daha iyi
bir yaratilis miti olamaz. Bu anlatinin olaganiistii 6diilii, dogrulugunun kanitlanabilir goriinmesidir
(McEwan, 2006, s. 56).

Pozitivist inanglari, mesleki basaris1 ve ndrosiriirjinin terminolojisini ve tekniklerini
kullanmaktan aldig1 haz, zaman zaman onu kendini yari-tanrisal bir giigle donatilmis olarak hayal
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etmeye yoneltir. Akildisili§a ya da rastlantiya ¢ok az yer olan bir yasamda, her sey kesinlik ve diizen
tarafindan onceden belirlenmis goriiniir. Din bu diinya goriisiinde nasil bir yer bulamiyorsa, dini
diisiincenin kendisi de bir "referans sorunu" olarak reddedilir: Henry'ye gore bu akil yiiriitme bigimi,
terk edilmis bir tapinak gibi yiikselerek psikozla sonuclanan bir tayfa aittir (McEwan, 2006, s. 17 -
paraphrase). Perowne igin, ¢evresinin her yoniinii denetlemesine olanak taniyan kontrol duygusu
vazgegilmez bir ayricaliktir ve ona bundan daha biiyiik bir tatmin veren higbir sey yoktur. Bu ayricalik
ayni1 zamanda bir koruma big¢imi olarak da iglev goriir ve onun olaylar1 istegine gore yonetmesine, olasi
tehditleri etkisiz hale getirmesine olanak tanir. Etkileyici bir kiitiiphaneye ve sarap mahzenine sahip liiks
Bloomsbury konag1, pahali otomobili ve ameliyathanesi, hayatin giivence altina aliabilecegi en saglam
temeller oldugu duygusunu pekistirir.

Perowne'un goziinde din, gerceklikten yoksun bir yanilsamadan ibarettir ve bir zamanlar anlami
olsa bile pratik iglevini ¢oktan yitirmistir. Bununla birlikte, kesinlik konusundaki 1srari, yanilmazlik
arzusu ve entelektiiel kibri, dini referans noktalarini reddetmesine karsin kendi inanglarinin yari-dini bir
nitelik kazandigini1 diislindiiriir. Yine de ayricalikli konumunu kaybetme korkusu onu rahatsiz etmeye
devam eder. Perowne, bilimsel kariyerinin sundugu prestij ve mesleki tatminden memnun olsa da
sanatsal deneyime dair sinirli bir takdiri vardir. Sonug olarak, 6diillii bir sair olan kiz1 Daisy ile basarilt
bir miizisyen olan oglu Theo'nun basarilarini tam olarak takdir etmekte giicliik ¢eker ve yaratici yasami
karakterize eden sezgi, tahayyiil ve belirsizlige nasil tepki vereceginden emin olamaz.

Ancak roman ilerledikge Perowne, Baxter ile karsilagmalarn araciligiyla yikici ve akildisi
giiclerle yiizlesmek zorunda kalir. ilk karsilagmalar1 bir trafik kazasinin ardindan gerceklesir ve daha
sonra bir aksam yemegi sirasinda Baxter'ln Perowne ailesinin evine siddet iceren bi¢cimde girmesiyle
doruga ulagir (McEwan, 2006, s. 46).

Roman boyunca Perowne, diizene, istikrara ve akilci denetime bagli bir adam olarak resmedilir.
Baxter ile karsilagsmasi, bu nedenle diizensizlik ve ongoriilemezlikle ilk 6nemli karsilagmasini temsil
eder. Baxter, kisisel, ekonomik, kiltiirel ve smifsal agidan Perowne'un karsiti olarak iglev goriir.
Perowne zeki, egitimli, mesleki agidan basarili ve maddi agidan giivencedeyken; Baxter
marjinallestirilmis, ekonomik ac¢idan kirilgan, umuttan yoksun ve Perowne'un temsil ettigi her seye
acikca diigmandir. Baxter, hem duygusal istikrar1 hem de motor islevleri etkileyen, dejeneratif ve
tedavisi olmayan bir hastalik olan Huntington hastaliginin erken belirtilerini gdstermektedir. Baxter'in
kademeli fiziksel ve psikolojik ¢okiisiinii fark eden Perowne, giderek daha biiyiik bir i¢ ¢atigma yasar.
Baxter'in beynindeki baskiy1 azaltmaya c¢aligirken, Baxter'in yasamini uzatabilecek herhangi bir tibbi
miidahalenin onu ayn1 zamanda hastaligin amansiz ilerleyisi altinda uzun siireli bir ac1 deneyimine
mahk{m edebilecegini fark eder.

Perowne'un meslegi, romanin zihin-beden iliskisini arastirmasinin temelini olusturur; bu,
metnin beyindeki fiziksel siireclerin 6znel biling ve insan davranisiyla nasil iliskili olduguna dair
arastirmasint sekillendiren merkezi bir kaygidir. Norobilimin dikkate deger agiklayici giiciine -
antisosyal davranisa biyolojik ac¢iklamalar sunma kapasitesine bile- karsin Perowne, Alzheimer
hastaligindan muzdarip annesinin gerilemesini engellemekte giigsiiz kalir. Benzer bigimde, Baxter'mn
gelecegi, Huntington hastaligi ilerledik¢e romanin "bozulmus bir zihin" olarak tanimladigi seyin
egemenligi altinda, tutarl bir benlik duygusunun kademeli olarak aginmasini vaat eder (McEwan, 2006,
s. 223).

Geoffrey Nash, 11 Eyliil sonrasi kurguda teror saldirilar1 ¢evresindeki panige eslik eden baslica
dissal etkenin "bellek kayb1 ve/veya zihinsel pargalanma" oldugunu savunur (Nash, 2012, s. 95). Bu
cergevede beden, cinsellik, kimyasal etkinlik ve goriiniir ya da goriinmez fizyolojik degisimler de dahil
olmak tizere tiim fiziksel siireglerin gergeklestigi alan olarak islev goriir. Ayn1 zamanda, Perowne'un
Baxter ile karsilasmasina eslik eden adrenalin yiikselisinin gosterdigi gibi, duygusal ve toplumsal
etkilesimlerin fiziksel olarak tezahiir ettigi alandir. Ancak zaman zaman zihin ile beden arasindaki
baglant: istikrarsiz hale gelebilir ve zihni gergekligi yeterince yorumlayamaz kilabilir. Ornegin romanin
basinda Perowne, Londra semasini gegen yanan bir ugak goriir, ancak gordiigiinii anlamlandirmakta
zorlanir ve sonunda bunu optik bir yanilsama olarak reddeder (McEwan, 2006, s. 16). Oysa gergekte
sahne, dogrudan bir terér saldirisi olasiligina isaret etmektedir. Yanlis algilamaya ve belirsizlige yonelik
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srarli egilimi, romanin 11 Eyliil'le olan iligkisinin yorumsal énemini zayiflatarak olay: ilk bakista
gorilindiigiinden daha az merkezi kilar.

McEwan'in bagkahramani, dissal olaylar1 kendi i¢sel dinamiklerine sahip 6zerk olgular olarak
okumak yerine, onlar1 kendi bilincinin iirettigi kaliplara oturtmaya calisir. Sonug olarak, gercekligin
Oonemli yonlerini kavramakta tekrar tekrar basarisiz olur. Roman ilerledik¢e Perowne'un dig diinyayla
bagi giderek zayiflar. Yanan ugagi bir yanilsama sanmasina benzer bi¢imde, savas karsit1 protestocularin
motivasyonlarini yanlig yorumlar, Baxter ile karsilagsmasinin toplumsal ve sinifsal ¢ikarimlarini goz ardi
eder ve aile rehin tutulurken Daisy'nin okudugu Matthew Arnold'in "Dover Beach" siirinin dnemini
anlayamaz.

Perowne kendini kendine yeten ve kisisel kaygilardan azade biri olarak sunsa da daha genis
toplumsal ve siyasi meselelerle karsilastiginda pek tutarlilik gostermez. Sonug olarak, ait oldugu varlikli
beyaz orta sinifin siyasi simirliliklarina meydan okumak i¢in pek bir sey yapmaz. Kendi ayricalikli yagsam
tarz1 ile parklarda ya da kamusal banklarda geceleyenlerin yoksullugu arasindaki yapisal iliskiyi fark
edemez. Bu tiir bireylere yonelik tepkisi, yalnizca onlara daha talihsiz bir ekonomik kaderin bigildiginin
kabuliine dayanan belirsiz bir liberal su¢luluk duygusuyla sinirlidir.

Kendi Onyargilariin da tam olarak farkinda degildir. Cin niifusundaki sayisal artigin bir giin
kiiresel egemenlige yol acabilecegini hayal eder ve yerel konserler icin bilet satan Orta Dogulu ve siyahi
kisilerin muhtemelen uyusturucu ticaretiyle baglantili oldugundan kuskulanir. Ancak bu dnyargilardan
daha dnemlisi, Miisliimanlara yénelik diismanligidir. En kalic1 varsayimi, Islam'in agirilik ve terdrizmle
esanlamli oldugudur. Ona gore Islam "her tiirlii asiriligin patentine sahiptir" (McEwan, 2006, s. 34) ve
yirmi birinci yiizyilin en yeni totaliter giicii haline gelmistir. Ogluna bakarken Perowne, ideal bir islam
devletinde cerrahlara hala ihtiyag duyulacagini, oysa blues gitaristlerinin bagka bir meslek bulmasi
gerekecegini hayal eder (Nash, 2012, s. 33 - paraphrase). Benzer bigcimde, ¢arsaf giymis ii¢ kadin ona
uzaktan "kara siitunlar" ya da "Cadilar Bayrami'nda kostiim giyip oynayan ¢ocuklar" gibi gdriiniir (Nash,
2012, s. 124 - paraphrase).

Bu gozlemlerin ardinda, kendisinden kiiltiirel agidan farkli goriinenlere yonelik bir kiigiimseme
duygusu yatar. Islam'in cinsiyet ayrimciligi olarak algiladig1 seyi elestirir ve toplumun buna goz
yummaya ya da sessiz kalmaya istekli olmasim kinar. Yine de islam'a dair kendi varsayimlar1 higbir
zaman ciddi bicimde sorgulanmaz, ne de anlaml1 bir 6z-elestiride bulunur. Islam'1 defalarca diinya
genelinde "baski, yozlasma ve sefaletle" iligkili bir gii¢ olarak nitelendirir (McEwan, 2006, s. 192).

Ancak bu, Perowne'un diinya goriisiiniin tiimiiyle sabit kaldig1 anlamina gelmez. Uluslararasi
iligkileri yakindan takip eden biri olarak sonug-odakli diisiinme egilimindedir ve sonuglara iligkin
belirsizlikten sik¢a rahatsiz olur. Bu durum, yaklasan Irak Savasi'na dair diisiincelerinde o6zellikle
belirgindir. Bir yandan c¢atismay1 genis kapsamli sonuglari olan potansiyel olarak tehlikeli bir girisim
olarak goriir; Ote yandan otoriter liderleri ve segkinleri iktidardan uzaklastrmanin Orta Dogu
toplumlarinin 6zgiirlesmesine katkida bulunabilecegine ve nihayetinde hem bolgeye hem de diinyaya
fayda saglayabilecegine inanir. Ayni zamanda, kendi rahat yasam tarzinin kismen bolgenin
kaynaklarina, 6zellikle petrol zenginligine erisimle siirdiiriildiigiiniin farkinda olarak derin bir ahlaki
celiski yasar. Ideolojik tutarliliktan yoksun olan Perowne, konumunu sik sik kosullara gore uyarlar, bu
da karakterini giderek karmasiklastirir. Ancak nihayetinde kendi ¢ikari, eylemlerinin altinda yatan temel
motivasyon olmay siirdiiriir.

Bu yiizeysellik, romanin belirleyici 6zelliklerinden birini olusturur. Saturday alegorik bir
yoruma elverisli olsa ve karsit gibi goriinen karakterler sunsa da bu figiirlerin somutlastirdigi toplumsal
ve sinifsal boyutlar hi¢bir zaman yeterli agiklikla gelistirilmez. Sonug olarak roman, toplumsal esitsizlik
ve sinif farkina dair ger¢ek anlamda yeni bir bakis acis1 sunmakta yetersiz kalir.

Somut olarak Baxter, toplumun maddi refahindan yararlanamayanlarin kizginhigini temsil
ederken, Perowne varlikli, beyaz, Batili st sinif bir kimligi somutlastirir. Kusurlarina karsin McEwan,
Baxter'1 Islamci bir karakter olarak resmetmez. Sonug olarak, marjinallestirilmis ve magdur edilmis olsa
da gercek bir diisman figiirli olarak ortaya ¢ikmaz. Perowne'un Baxter {izerindeki cerrahi miidahalesi,
devletin vatandaslar iizerindeki otoritesini yansittig1 bi¢iminde yorumlanmistir. Bu okumaya gore,
liberal bir devlet olarak tanimlanan Britanya, 11 Eyliil sonrasinda kendi niifusu i¢indeki baz1 gruplari,
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ozellikle Miisliman kokenlilere, "iyi Miisliiman vatandaslar" {iretmek amaciyla islah etmeye ve
disipline etmeye ¢aligsmistir (Morton, 2012, s. 22-23).

Savag karsit1 gosteriler romanda 6nemli bir yer tutar. Protestocularin sokaklar1 iggal etmesi ve
trafik akisin1 bozmasi, ayni zamanda Perowne ile Baxter arasindaki ilk karsilasmaya da yol acar.
Britanya tarihinin en bilyiik gosterilerinden biri sirasinda Perowne'un protestoculara tepkisi, bagirma ve
sloganlar hakkinda birkag yiizeysel yorumun 6tesine gegmez. Gosterenler, Britanya hiikiimetinin kendi
adlarma savasa girmekten kacinmasi talebiyle pankartlar ve dovizler tasir. Perowne kendini
protestocularla ayni1 kampa ait gormese de onlarin ayirt edici 6zelliklerinin ahlaki kaygilara isaret ettigi
gercegini tiimilyle géz ardi edemez (McEwan, 2006, s. 73). Perowne ¢ogu zaman onlar1 harekete geciren
ahlaki duyarliliktan yoksun olsa ve bunun 6nemini tam olarak kavrayamasa da deger verdigi baska
duyarliliklar nedeniyle zaman zaman kendi kimligini kutlar (McEwan, 2006, s. 73).

Roman, okurlar1 ¢oklu siddet bigimleri iizerine disiinmeye tesvik eder. Bunlar arasinda
erkeklerden kaynaklanan ataerkil, ailesel ve toplumsal siddet; savasin iirettigi kiiresel siddet; ve zaman
zaman yasa tarafindan mesrulastirilan ve korunan resmi devlet siddeti yer alir. Ornegin Baxter'n
Perowne'un evini istila etmesi, hem toplumsal hem de devlet destekli siddetin bir tezahiirii olarak
yorumlanabilir. Romanin baginda, "mizraklar gibi" duran parmakliklarla simgelenen 6n kapidaki ¢coklu
kilitler (McEwan, 2006, s. 4), vahset ve tehdit cagrisimlari uyandirir. Ayn1 zamanda bu kilitler, Baxter'in
kisiliginde ve eylemlerinde somutlasan reddedilmis bir ge¢misin "karanligin1" da simgeler.

Baxter'in eylemlerinin doruk noktasi, ailesini rehin almasi, Perowne'un esinin bogazina bigak
dayamasi ve Daisy'ye tecaviiz etmekle tehdit etmesiyle gerceklesir. Bu noktada, romanin en 6nemli
doniim noktalarindan biri, Perowne'un ailesini koruma konusundaki c¢aresizliginin tam olarak farkina
varmastyla ortaya ¢ikar; bu, birgok 11 Eyliil sonrasi romanda tekrarlanan bir temadir. Perowne'un benlik
duygusuna yonelik tehdit de ayni1 derecede karakteristiktir. Baxter't merdivenlerden asagi itme eylemi
Perowne tarafindan degil, oglu tarafindan gergeklestirilir; bu da Perowne'un gegici esaretine kisisel bir
boyut katar. Ancak evinin istila edilmesinin travmatik deneyimiyle yiizlesmek yerine Perowne, zarar
gdrmemis esinin tesellisine ve ev ortaminin sicakligina sigimir. Baxter'in tehdidi altindayken Perowne,
Baxter'1 sakinlestirmek i¢in Daisy'nin okudugu Matthew Arnold'in "Dover Beach" siirinde kutlanan
sefkati ve giivenligi, kiiresel sorunlarla ciddi bir sekilde ilgilenmeye tercih eder.

Saturday boyunca McEwan, aydinlanmig moderniteyi bilim ve sanatin bir bilegimi olarak sunar.
Bilim Perowne'da viicut bulurken, sanat -6zellikle edebiyat ve miizik- paralel bir anlam {iretme bigimi
olarak islev goriir. Daisy, bu baglamda babasinin kiiltiirel egitiminden sorumluluk iistlenir ve onu
kanonik edebi eserleri okumaya tesvik eder. Biiylikbabasinin rehberliginde, kendisi de geng yasta
Oxford'a girmeden 6nce Milton, King James Incili, Bronté kardesler ve Kafka'y1 okumustur (McEwan,
20006, s. 133). Edebi egitime verilen bu 6nem, daha genis bir Viktorya donemi kiiltiirel egitim idealini
yansitir.

Bu bakimdan Saturday, "disiiniilmiis ve sdylenmis en iyi sey"e maruz kalmanin toplumsal
enerjileri disipline edebilecegini ve diizensizligi dnleyebilecegini savunan Matthew Arnold'in Culture
and Anarchy adli eseriyle birlikte okunabilir. Elestirmenler, Arnold'in 1866 Hyde Park ayaklanmalarina
verdigi tepki ile 2003 savas karsit1 gosterileri arasinda paralellikler oldugunu belirtmistir (Head, 2007,
s. 183). Her iki durumda da kiiltiir, algilanan kaosa kars1 istikrar saglayici bir gii¢ olarak konumlandirilir.
McEwan'in romaninda uyusturucu kullanicilari, protestocular, akil hastalar1 ve Misliimanlar gibi
gruplar, bu hayali toplumsal diizensizlikle dolayl1 olarak iligkilendirilir.

Perowne'un kaygili diinya goriisli zaman zaman abartili olsa da anlati bunu ciddiye alir
(McEwan, 2006, s. 45). Bu ¢ercevede Arnold'n "Dover Beach" siiri sembolik bir 6nem kazanir ve
romanin sonunda tam olarak yeniden tretilir. Baxter buna korku ve hayranlikla tepki verirken, Perowne
giiclii bir duygusal tepki ve yasama dair yiikselmis bir farkindalik yasar (McEwan, 2006, s. 278). Siir,
bdylece bireysel deneyimi, hastalik ve toplumsal marjinallik nedeniyle Baxter'in dislandig1 daha genis
bir kiiltiirel bellege baglar.

Roman, edebiyat ve siirin siddeti ve 6fkeyi gegici olarak yatistirabilecegini, ortak bir kiiltiirel
alan sunabilecegini 6ne siirer. 11 Eyliil sonrasi baglamda McEwan, Arnold'in Viktorya donemi
liberalizmini hem giivenlik kaygilarim1 hem de istikrarli bir kiiltiirel diizene duyulan nostaljiyi ifade
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etmek icin kullanir. Ancak bu vizyon, ayni zamanda bu kiiltiirel gelenege ait olanlarla olmayanlar
arasinda bir ayrim da ima eder.

Bu bakis acisindan roman, Arnold'in kiiltiirel arinma inanciyla uyumlu bi¢imde, egitim ve
kiiltiiriin bireyleri doniistlirebilecegi fikrini destekler. McEwan, On Chesil Beach (2007) adl1 eserinde
benzer fikirleri yeniden ele alarak edebiyatin doniistiiriicii giicline olan giivenini pekistirir. Ancak bu
ideal, aym1 zamanda bilim ve yiiksek kiiltlirii de iceren "uygarligimiz" olarak tamimlanan seyin
korunmasina baglidir; bu arada siddet, marjinallik ya da dini asirilikla iliskilendirilen gruplari da ortiik
bigimde dislar.

Bu nedenle Baxter ve benzer figilirler bu kiiltiirel alanin diginda konumlandirilir ve dahil
edilmeleri egitime ya da kurumsal denetime baglidir. Aksi takdirde toplumun ayricaliklarindan
dislanmis kalirlar. Bu durum, Arnold'in liberal projesinde bir belirsizlik yaratir: kiiltiir, diglananlar1 ya
giiclendirebilir ya da disipline edebilir.

Perowne'un Baxter ile etkilesimi, bu giic dengesizligini daha da ac¢ik kilar. Bir norosiriirjyen
olarak yalnizca Baxter'r tibbi acidan kontrol etmekle kalmaz, ayn1 zamanda beden iizerindeki bilimsel
otoriteyi de simgesel olarak temsil eder. Baxter hayatta kalsa da varligi Perowne'un bilgisine ve
miidahalesine bagimli héle gelir.

Perowne ayrica tiptaki tarihsel iyimserlik iizerine diisiiniir; Hitler, Stalin ve Mao gibi yirminci
ylizyilin felaketlerinden habersiz bir on dokuzuncu yiizyil doktorunu hayal eder. Bu, onu ilerleme ve
modernite konusunda daha karamsar bir anlayisa yoneltir. Utopik diisiinceye kars: kuskulu hale gelir ve
onu -parcalanmis ya da zayif goriinse bile- olas1 bir siddet kaynag1 olarak goriir (McEwan, 2006, s. 276).

Bu cercevede, giiniimiiz "iitopyacilig1" ¢ogunlukla islamci asirihikla iliskilendirilir. Ancak
roman biiylik 6l¢lide somiirgecilik tarihini ve imparatorlugun siddetini digsarida birakir. Paul Gilroy'un
savundugu gibi [kaynakea notu eksik], Britanya'nin emperyal ge¢misi kalici bir "post-emperyal nostalji"
iiretirken, adaletsizlikleri taninmadan kalir. Bu yokluk, Perowne'un sinirh tarihsel farkindaligini
sekillendirir (McEwan, 2006, s. 48).

Sonug¢ olarak siddet, siklikla genetik ya da dini asirilik gibi basitlestirilmis g¢erceveler
araciligryla agiklanir; bu da daha genis tarihsel ve siyasi nedenleri gizleme riski tasir. Perowne boylece
kiiresel siddeti uzaktan gézlemleyen, kendi kiiltiirel konumlanmasinin farkinda olmayan ayricalikl bir
Batil1 6zneyi temsil eder.

Romanin baskin bakis acisi, sinirlt alginin bir metaforu haline gelen Perowne'un "penceresi”
izerinden siiziillir. Saturday savas, esitsizlik ve ahlaki sorumluluk gibi meselelere deginse de merkezi
figiirli, moderniteninakilci ve istikrarli bir 6znesi olarak konumlandirilan beyaz orta sinif erkek olmaya
devam eder.

McEwan akilciligi akildisiliktan ayirir, ancak roman bu karsithigi da karmasiklastirir. Akil hem
baskin hem de istikrarsiz goriiniir. Nihayetinde Baxter, yalnizca sanat tarafindan degil, empatiye ve
kisileraras1 tanimaya dayali kirilgan bir hiimanizm bi¢imi tarafindan alt edilir. Bu anlamda Saturday,
liberal hiimanist degerleri savunurken belirsizligi ve epistemolojik siirlar1 da kabul eder.

Hem dini hem edebi anlamda itiraf, romandaki Bati kiiltiiriinii anlamak igin bir baska 6énemli
gerceve sunar. Peter Brooks'un belirttigi gibi, itiraf, sekiilerlesmeden sonra bile Batili hukuki, kiiltiirel
ve edebi geleneklerin merkezinde kalmaya devam eder (Brooks, 2000, s. 2). Ancak sekiiler itiraf,
ozellikle kurumsal bagislanma eksikligi bakimindan, dini itiraftan 6nemli 6l¢iide farklilasir.

Dennis A. Foster, dini itirafin edimsel oldugunu vurgular: hakikati eylemin kendisinde yatar
(Foster, 1987, s. 3). Buna karsilik sekiiler itiraf, ritiiclden ¢ok hakikat sdylemine dayanir. Bu durum
dikkati 6zgiinliik, 6z-bilgi ve temsil sorularma kaydirir.

Edebi itirafta 6nemli olan yalmzca olgusal dogruluk degil, igsel benligin aciga ¢ikarilmasidir.
Rousseau'nun /tiraflar adli eseri, igsel hakikate verdigi onemle bu gelenegi drnekler. Francis R. Hart,
itirafi benligin 6ziiniin ifadesi olarak tanimlarken (Hart, 1974, s. 227), Coetzee ve Attridge her ikisi de
onun hakikat arayis1 ve 6z-agiga ¢ikarmayla baglantisini vurgular (Coetzee, 1992, s. 252; Attridge, 2000,
s. 109).
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Bu gelenek icinde itiraf yazini ¢ogunlukla otobiyografi ile kurmaca arasinda yer alir.
Rousseau'dan modern romanlara kadar itiraf kipligi, kimlik, hakikat ve anlatisal kurgu {izerine sorular
giindeme getirir.

Atonement: Yazarhk, itiraf Ve Kefaretin Imkansizhig

McEwan'i Atonement romani, itiraf¢1 kurmacanin karmagik bir 6rnegini sunar. Roman, gercek
bir kefaretin anlat1 yoluyla miimkiin olup olmadigini sorgular (McEwan, 2001, s. 350-51). Nihayetinde
ne ilahi otoritenin ne de edebiyatin kefareti tam olarak saglayabilecegini 6ne siirer.

Briony Tallis, yaz1 yoluyla kendini kurtarmaya calisir, ancak son itirafi gercek bir uzlagsma
olasiliginmi baltalar. Anlatisi, hikdye anlaticiliginin ahlaki bir onarim bigimi olarak simirlarini ortaya
koyar. Bu anlamda roman, kefaretin teolojik fikirlerine meydan okur ve acinin anlatisal bir kapanisla
tam olarak ¢oziilemeyecegini One siirer.

Kefaretin fedakarlik yoluyla uzlasmay1 icerdigi Hristiyan teolojisinin aksine, Atonement bu
mantig1 tersine gevirir. Sorumluluk, hem insani hem de yazarsal otoriteye yliklenir. Boylece roman,
kefareti ulagilamaz bir ideal olarak yeniden gerceveler.

Briony'nin ¢abalar -askerlere bakmak, af dilemek ve sonunda romani yazmak- bu basarisiz
kurtulusun farkli agsamalarini temsil eder. Sonunda, hayal ettigi uzlasmanin hi¢ gerceklesmedigini ve
kurmacanin gercekligi onarmaya ydnelik son girisimi oldugunu itiraf eder.

Roman bdylece, ne ilahi ne de edebi hi¢cbir anlatinin aciy1 tam olarak telafi edemeyecegi
sonucuna varir. Bunu yaparak hem teolojik kurtulusu hem de hikdye anlaticiliginin etik sinirlarini
sorgular.

Onemli bir baglamsal ayrinti, Atonement'm yaymmlanmasmmn 11 Eyliil saldirilartyla ayni
zamana denk gelmesidir. Bu saldirilar, 2000'lerin basinda ve ortasinda Yeni Ateizmin yiikselisine ve
etkisinin artmasina katkida bulundugu diistiniiliir. Richard Dawkins, Christopher Hitchens ve Sam
Harris gibi 6nde gelen Yeni Ateistler i¢in saldirilar yalnizca sevgi dolu bir Tanr1 inancina meydan
okumakla kalmamis, ayni1 zamanda dini inancin kendisinin tehlikelerini de gostermis gibi goériinmiistiir.
Harris, 6rnegin, "inang goziiyle" okundugunda Kur'an'in bu tiir siddet eylemlerini onayladig1 bigiminde
anlasilabilecegini savunur. Ona gore, 11 Eyliil'iin kurbanlar failler tarafindan ilahi adaletin atesleri i¢in
yakittan bagka bir sey olarak goriilmemistir.

Atonement Ikinci Diinya Savasi sirasinda gecse de baris¢il ve masum bir diinyadan kaosa ve
siddete gecisi betimlemesi, 11 Eyliil sonrasinda okurlarin yasadigir kaygi ve belirsizliklerle giiclii
bicimde Ortiismiistiir. Bu yanki, romanin olaganiistii popiilerligini agiklamaya yardimci olabilir. Din
romanin birincil odagi olmasa da hem karakterlerin hem de yazarin Tanri'ya iligkin tutumu aci sorunuyla
sekillenir. Bu denli biiyiik bir actya ve zulme izin veren bir Tanr1 algisi, hem McEwan't hem de Briony'yi
"Tanr i¢in kefaret olamaz" sonucuna goétiiriir. Bagka bir deyisle, Tanri'nin kendisi bagislanamaz héle
gelir.

Roman ayrica yazarligi ilahi yaratilisla karsilagtiran uzun soluklu bir edebi gelenege de katilir.
Philip Sidney gibi erken donem elestirmenlerden Samuel Taylor Coleridge, Walt Whitman ve Ralph
Waldo Emerson gibi Romantik ve Askinci diisiiniirlere kadar, yazma eylemi ¢ogu zaman ilahi giice
benzer bir yaratici etkinlik bi¢imi olarak anlasilmistir. Amerikali romanci Scott Spencer'in da belirttigi
gibi, romancilar Tanr1 hakkinda g¢okga diisiiniir; doktorlarin Tanri'y1 oynadigi sOylenir, ¢linkii onlar da
bir dereceye kadar bedenin kaderini degistirmeye caligirlar, ama zaten var olanla ilgilenirler. Romancilar
ise bu "Tanr1 olma" igini bir adim 6teye tasir: biitiin diinyalar yaratir, onlar1 insanlarla doldurur ve sonra
o insanlara ne yapacaklarini soylerler (Spencer, 2010, s. 8 - paraphrase).

Briony'nin formiile ettigi kefaret sorunu, yazarlar yari-ilahi figiirler olarak géren bu geleneksel
anlayisla yakindan baglantilidir. Roman boyunca, okurlar onun hikéyenin kurgusal yazari oldugunu
kesfetmeden ¢ok 6nce Briony'nin tanrisal tahayyiiliine dair isaretler belirir. Oyunu i¢in provalardan
vazgegctikten sonra 1sirgan otu keser ve hayallere dalar; ancak hayalleri sona erdiginde "ilahi yaratici
giicliniin" kayboldugunu hisseder (McEwan, 2001, s. 72). Yazarlik dogasi lizerine diisiiniirken, herkesin
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bir dmiir boyu siiren bir hokey mag¢indaymiscasina birbirine karsi degil, esit bicimde yargilanabilecegi
ylice, tanrisal bir yer hayal eder (McEwan, 2001, s. 108 - paraphrase).

Kacak ikiz kuzenlerini ahir blogu yakininda ararken, atlarin kendi diinyalarinin kiyisinda
dolasan ve dikkatlerini cekmeye calisan bir deha, bir tanr1 algiladigini hayal eder (McEwan, 2001, s.
149 - paraphrase). Benzer bi¢imde, kiitiiphanede Cecilia ile Robbiemin bulugmasina miidahalesi,
neredeyse Robbie'nin kendi diisiincelerinden dogan bir ¢agriya verilen bir yanit gibi goriiniir. Sevgililer
duygularini itiraf ederken, dini inanci olmamasina kargin Robbie odada goriinmez bir varligin huzurunu
hisseder ve sdylenen sozler goriinmez bir s6zlesmeye atilmig imzalar gibi goriiniir (McEwan, 2001, s.
129). Romanin sonunda, bu goriinmez varligin Briony'nin kendisi oldugu agiga ¢ikar; ¢iinkii yazar
olarak Robbie'yi yeniden yaratan, hatta onun diisiincelerini belirleyen odur.

Ancak Briony'nin romancilar1 "Tanr1'y1 oynayan" figiirler olarak kavrayisi, yalnizca yaratma
eyleminin 6tesine gecer. Romancilar yalnizca diinyalar yaratmaktan, onlan karakterlerle doldurmaktan
ya da onlar1 yoOneten yasalar1 belirlemekten sorumlu degildir. Aym1 zamanda sonuglardan da
sorumludurlar. Briony'ye gore yazarlar, olan her seyin -iyi ya da kotii- bir anlam tasidig: tutarh ve
yapilandirilmis diinyalar yaratir. Karakterlerinin varligina nihai olarak deger ve amag yiikleyenler
onlardr.

Kendi romaninda Briony, Cecilia ve Robbie'ye hak ettiklerine inandig1 mutlu sonu vermeyi
secer, boylece acilarina anlam yiikler. Bu anlamda romani, "unutulusa ve umutsuzluga" karsi nihai bir
direnis edimine doniislir (McEwan, 2001, s. 351 - paraphrase). Acilarina anlam yiikleyerek, onlara karsi
isledigi yanliglarin kefaretini 6demeye caligir. Onlara bahsettigi mutlu son, acilarini kurtarici ve onarici
bir seye doniistiirtir.

Briony'ye gore bu, romancilar i¢in gergek kefaret sorunudur. Sorun, yazarlarin karakterlerine
ac1 ¢ektirmesi degildir; yazarlar sorumluluklarini nasil anlarlarsa anlasinlar aci zaten gergeklesecektir.
Sorun, yazarin tanrisal islevi ve okurlara bor¢lu oldugu sorumlulukla ilgilidir. Aciya anlam yiikleme
kapasitesiyle ilgilidir. Sanat1 teistik bir vizyonla beslenen yazarlar, nihayetinde acinin kendisini kurtaran
bir tanriy1 taklit ettikleri i¢in kefaretin 6tesinde kalirlar.

Boylesine kapsamli bir mahkimiyet neden ortaya ¢ikar? Bir zamanlar Tanri'nin ve dinin
iistlendigi bir rolil iistlenen romanci neden kurtulus olasiliginin disinda birakilir? Briony, insan acisi
nedeniyle Tanr1'y1 sorgulayan -hatta mahkim eden- uzun bir gelenege katiliyor olabilir. Yine de roman
paralel bir soru da giindeme getirir: kurgusal diinyalar yaratanlarin isledigi affedilmez giinah nedir?

Romann ilk iki béliimiinde anlatic1 gorece geleneksel bir bi¢cimde islev goriir. Birinci Boliim,
sicak bir yaz giiniinde tanik oldugu olaylari yanlis yorumlayan ve kiz kardesi Cecilianin sevgilisi Robbie
Turner'r yanliglikla tecaviizle suglayan geng Briony Tallis'e odaklanir. Robbie hapse girer, ancak daha
sonra Ikinci Diinya Savasi'nda ¢arpismak iizere serbest birakilir. Dunkirk'e ¢ekilmenin ardindan Robbie
ile Cecilia Ikinci Boliim'de yeniden bir araya gelir ve artik pisman olan ve telafi etmeye kararli Briony,
sucuyla yiizlesmeye caligir. Ancak romanin son boliimii, artik inlii bir romanci olan Briony'nin, okurun
o zamana dek takip ettigi anlatinin yazar1 oldugunun ortaya ¢ikmasiyla dramatik bir tersine doniis sunar.

Briony, kendi hikéyesinin gercekligini hemen istikrarsizlastirir: yalnizca bu son versiyonda
sevgilileri, o uzaklagirken Giiney Londra'da bir kaldirnmda yan yana durarak iyi biter; onceki tiim
taslaklar amansizdi; her zaman "peki gercekte ne oldu?" diye sormak zorunda hisseden belli bir tiir
okurun var oldugunu bilir; yanit basittir: sevgililer hayatta kalir ve mutlu olurlar (McEwan, 2001, s. 370-
71 - paraphrase).

Sonunda Briony, hikayesini bir otorite duygusuyla tamamlar. Kendi hakikat versiyonunu anlatir
ve onun arkasinda durur. Yine de bu otorite, keyfi bir yazarsal giicle karistirilmamalidir. Anlatiy1 yazip
yeniden yazarak ge¢irdigi on yillar -yazi yoluyla sugunun kefaretini 6demeye c¢aligsmasi- bunun aksini
gosterir.

Bu siirece dair diisiincelerini paylasirken Briony, sorunun elli dokuz yildir su oldugunu belirtir:
sonuglara karar verme konusunda mutlak giicliyle ayn1 zamanda Tanr1 da olan bir romanci nasil kefaret
bulabilir; Tanri i¢in de romancilar i¢in de -ateist olsalar bile- kefaret yoktur; bu her zaman imkansiz bir
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gorevdi ve mesele tam olarak buydu; dnemli olan yalnizca girisimin kendisiydi (McEwan, 2001, s. 371
- paraphrase).

Briony'nin dile getirdigi sorun, daha genis anlamda tim sekiiler itiraf¢ilarin karsilagtigi
sorundur: bagislama verebilecek bir otorite yoklugunda kisi nasil itiraf edebilir? Kefarete ulasmay1
saglayacak daha yiiksek bir giic yokken kefaret nasil elde edilebilir? Briony'nin yaniti, elde
edilemeyecegidir. Yine de 6nemli olanin sonug¢ -bagislanma elde edilip edilmedigi- degil, ¢abanin
kendisi ve yazinin yavas siireci oldugunda israr eder. Benzer bigimde, itiraf hi¢cbir zaman benligin nihai
hakikatine ulasmay1 bagaramasa bile 6nemli olan, itiraf etmenin edimsel eylemi, hakikatli bir anlatinin
yavas yavas aciga c¢iktigi slirectir.

Yine de Briony sonunda itirafin1 geri ceker. Sonunda, kabul etmeye, sahiplenmeye ve
savunmaya razi oldugu bir hikaye yazar. Bu eylem araciligiyla bir kefaret bi¢cimine ulagir. Sevgililerin
mutlu bir son aldig1 olay versiyonunu kendi hakikati olarak kabul ederek, kendini bagislama degil,
kendini kabullenme durumuna ulagir. Sonug olarak kefareti, McEwan'm bir roportajda belirttigi gibi,
kendisiyle bir tiir uzlasma -biitiinlesme siireci- bigimini alir.

Otorite ile kabullenmeyi bir araya getiren bu sekiiler kefaret bicimi, edebi itirafin karsilastigi
sorunlara bir yanit sunabilir. Itirafin hakikati yavas bir yaz siireciyle sekillendigi igin, bu hakikatin
"benim" olduguna dair otoriter bir kabulii iceriyor gibi goriiniir; ardindan, Coetzee'nin Foe romaninin
sOzleriyle, itiraf¢c1 sonsuza dek sessiz kalmaya razi olur (paraphrase).

Sweet Tooth: Yazardan Okura Gec¢en Otorite

Sweet Tooth ve Atonement, edebi ilgileri olan geng Ingiliz kadinlar1 merkeze almas1 bakimidan
benzesse de olay orgiisii ve karakter dinamikleri acisindan dnemli Olcilide farklilasir. Sweet Tooth'ta
hevesli bir okur olan Serena Frome, ifade 6zgiirligii ve demokratik siirecler gibi degerleri tesvik etmek
tizere tasarlanmis gizli bir operasyonda MI5 ajani olarak ¢alisir. Tom Haley adli bir romanciyla romantik
bir iliskiye girer, ancak gercek kimligi kiskang bir eski sevgilisi tarafindan ifsa edilir. Romanin son
biikiisii, Tom'un kendisinin Sweet Tooth'un kurgusal yazar1 oldugunu ortaya koyar; bu, Atonement'a
paralel bir anlat1 aygit1 yaratarak McEwan'in bdyle bir teknigi yeniden kullanma kararina dair sorular
gilindeme getirir.

Atonement'taki Briony'nin aksine -sonuglar iizerinde mutlak otoriteye sahip tanrisal bir yazar
olarak tasvir edilir- Tom, farkli bir yazarlik anlayisim1 temsil eder: okurun, 6zellikle de Serenamin,
hikayenin sonunu sekillendirme giiciine sahip oldugu bir anlayis. Romanin son sayfalarinda Tom'un
mektubu, Serena'ya iliskilerinin kaderini belirleme firsati sunar ve bdylece Briony'nin anlatisinda
kurulan otorite dinamigini tersine g¢evirir. Bu degisim, okurlar1 anlatisal ¢ézlimde yazar ve okurun
sirastyla iistlendigi rolleri yeniden diisiinmeye davet eder.

Okur, Tom'un bastan beri anlatici oldugunu, hikayeyi Serena'nin bakis acisindan anlattigini ve
boylece onu ayni anda hem anlatict hem de izleyici kildigini kesfeder. Yine de bu son sayfalarda Tom,
Serena'ya hikayenin nasil bitecegine karar verme firsati da tanir: onu aldattigi igin bagislayip
bagislamayacagina ve "ask ve evlilik" teklifini kabul edip etmeyecegine (McEwan, 2012, s. 375 -
paraphrase). Burada Briony ile karsitlik en belirgin héle gelir. Briony nihayetinde hikayesinin nasil
sonuglanacagini belirleyip kurgusal diinyasinin "sartlarini ve sinirlarii” kurarken, okur olarak Serena'ya
nihai otorite taninir.

McEwan, Serenamm Tom'un hikdyeyi tamamlama davetini kabul edisini, kasitli olarak
Atonement'1 ¢agristiran bir bigimde betimler. Metin, yayimlanmanin 6niindeki yasal engelleri, 6zellikle
anlatinin Serena'y1 vatana ihanet suglamalarina maruz birakabilecek ayrintilar igermesi nedeniyle
vurgular. Bunu yaparak roman, hikaye anlaticiliginin kendisinin karmasikligini 6n plana ¢ikarir. Tom'un
bakis agis1, Briony'nin basarisizligindan bir kopusu temsil eder: yazarlik otoritesinde 1srar etmek yerine,
hikayelerinin nasil anlatilmasi gerektigini belirlemede Serena'nin 6zerkligini kabul eder.

Bu iligki, yazarlik giicii ve okurun metinleri yorumlamadaki roliine dair daha genis sorular
giindeme getirir. Romanin kapanis climlesi -"karar senin"- okurun anlam iiretimindeki etkisini vurgular.
Briony'nin romaninin aksine Tom'un anlatisi, okurlarin hikayeyi sekillendirmede etkin bi¢imde katildig1
isbirlik¢i bir alan yaratmayi1 basarir. Roman boylece, yazar ile okur arasindaki otoritenin yeniden
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dagitimina iliskin postmodern kuramlarla yankilanir. Wolfgang Iser'in savundugu gibi [kaynakca notu
eksik], anlam metnin kendisinde sabit degildir, metin ile okur arasindaki etkilesim yoluyla birlikte
iiretilir; her okur anlatisal bosluklar1 kendine 6zgii bir bicimde doldurur. Nihayetinde Sweet Tooth,
okurun edebi siirecteki belirleyici roliiniin taninmasini savunur.

Ian McEwan'in daha genis eser biitlinii baglaminda incelendiginde, Sweet Tooth dikkate deger
bir ironi ortaya koyar. Roman, McEwan'in siklikla hem 6rgiitlii dini hem de bazi postmodern gorecelilik
bicimlerini reddeden Yeni Ateist bakis agilartyla iliskilendirilmesine karsin okur-tepkisi elestirisiyle
yakindan uyum i¢indedir. Yeni Ateistlerin hem dini savunucular hem de radikal sol elestirmenler
tarafindan elestirildigi belirtilmektedir; ancak konumlar ayni zamanda ideolojik kor noktalari ele
alabilen bir tiir etik liberalizm bi¢imi olarak da anlasilabilir.

Sweet Tooth'un sonu, okur Serena'nin 6znel tepkisi aracilifiyla metnin anlamini sekillendirdigi
belirgin bi¢imde postmodern bir anlam anlayis1 sunar. Romanin elestirel karsilanis1 genel olarak olumlu
olmustur, ancak siklikla Atonement'tan daha az onemli goriilmektedir. Bazi elestirmenler romamn
Atonement'm daha hafif ve daha az ciddi bir karsili1 olarak nitelendirirken, digerleri McEwan'in
Atonement'tan bu yana en gii¢lii romanlarindan biri oldugunu, ancak o eserle iliskilendirilen duygusal
derinlik ve yankidan yoksun kaldigimi savunmustur. Benzer bigimde bazi elestirmenler, romanin
gorilintirdeki yalinlig1 nedeniyle McEwan'in gercek anlamda biiyiik bir eser iiretip tiretmedigi konusunda
kuskularini dile getirmistir.

Bu elestirel tepkiler, yazarlarin degisen roliine dair daha genis sorular giindeme getirir. Yazarlik
giicli azaliyor gibi goriindiikge, bazi elestirmenler edebi eserlerin etkisinin de azalabilecegini One stirer.
Nutting'in  Serena'ya yonelttigi sozler, bir yazarin inanglarim1 kurmacasindan ¢ikarsamanin
karmagikligimin altim1 ¢izer ve yazarlik kimligi ile anlatisal anlam arasindaki iliskiyi daha da
karmagiklastirir. Sweet Tooth projesini Serena'ya aciklarken Nutting, bir yazarin goriislerini
romanlarindan ¢ikarsamanin kolay olmadigini, bunu Serena'nin da kendisi kadar iyi bildigini belirtir
(McEwan, 2012, s. 110 - paraphrase).

Sonug¢

Bu calisma, [an McEwan'in romanlarinin yalnizca edebi anlatilar olarak degil, ayn1 zamanda
din, bilim ve edebiyatin siirekli olarak yeniden yapilandirildig1 karmasik ideolojik yapilar olarak da
isledigini gostermistir. Yeni Ateizm gercevesinde McEwan'in kurgusu, dini agiklamanin giderek
bilimsel akilcilik ve sekiiler hiimanizmle yer degistirdigi cagdas Bati diisiincesindeki daha genis bir
entelektiiel doniisiimii yansitir.

Analiz, McEwan'in edebiyati, dini agkinlifin yerine gegen ayricalikli bir anlam {iretme alani
olarak kurdugunu gdstermektedir. Bu gercevede empati, geleneksel dini ahlakin yerini alan merkezi etik
ilke héaline gelir. Bilim ve edebiyat, birbirini tamamlayan epistemolojik sistemler olarak konumlandirilir:
bilim maddi diinyay: aciklarken, edebiyat ona duygusal ve anlatisal tutarlilik kazandirir. Bu sentez,
anlamin ilahi otoriteden degil, insan bilincinden ve anlatisal tahayyiilden tiiretildigi bir tiir "sekiiler
askinlik" olarak tanimlanabilecek seyi iiretir.

Ancak calisma, bu sekiiler cergevenin ideolojik acidan tarafsiz olmadigin1 da ortaya
koymaktadir. Dinin -6zellikle Islam'n- temsili, ¢ogunlukla dini akildisilik, siddet ve siyasi
istikrarsizlikla iligkilendiren baskin Yeni Ateist sdylemlerle ortiisiir. Bu temsiller, korkunun, giivenligin
ve kiiresel catismanin edebi ve entelektiiel tiretimi yeniden sekillendirdigi 11 Eyliil sonrast kiiltiirel
ortamla daha da yogunlasir.

Henry Perowne karakteri, modern sekiiler akilciligin geliskilerini 6rnekler. Bilimsel diisiinceyi
ve maddeci kesinligi somutlastirsa da diinya goriisii kiiltiirel 6nyargi, sinirli empati ve ideolojik kor
noktalarla isaretlenmistir. Bu durum, sekiiler moderniteninin dini dogmayi reddederken kendi
epistemolojik kapanma ve kiiltiirel 6nyargi bigimlerini yeniden iiretebilecegini diisiindiirmektedir.

Sonug olarak McEwan'in romanlari, ¢cagdas edebiyatta dini anlam ¢ergevelerinden sekiiler ve
hiimanist olanlara dogru 6nemli bir doniigiimii gostermektedir. Yine de bu doniigiimiin, sekiiler soylem
icinde ideolojik gerilimlerin siirekliligini ortaya koyarak sinirliliklarini da agiga ¢ikarmaktadir. Calisma
nihayetinde, McEwan'in kurgusunun, dinin reddinin zorunlu olarak ideolojik tarafsizliga degil, yeni
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kiiltiirel ve epistemolojik otorite bicimlerinin ortaya ¢ikisina yol a¢tigi modern Bati diisiincesinin
ikircikliligini yansittigin1 savunmaktadir.

Sweet Tooth operasyonu bakimindan bu argiimanlarin ¢ikarimlari 6zellikle 6nemlidir. Yirminci
ve yirmi birinci yiizyil edebiyat elestirisinin biiylik boliimii, yazarlarin kisisel goriislerinin eserlerinin
yorumlanmasiyla biiyiik 6lciide ilgisiz oldugu inanciyla sekillenmistir. Wimsatt ve Beardsley'in yazarsal
niyeti edebi anlami belirleyen bir etken olarak reddetmesi, nihayetinde Barthes ve digerlerinin yazarin
roliinii daha da azaltmasinin 6niinii agmistir. Michel Foucault, "Yazar Nedir?" baslikli denemesinde, on
sekizinci ylizyildan bu yana yazarin kurgusalin diizenleyicisi roliinii iistlendigini, ancak yasanan tarihsel
degisimler g6z Oniline alindiginda yazar-iglevinin bigim, karmasiklik, hatta varlik bakimindan sabit
kalmasinin zorunlu olmadigini belirtir (Foucault, 1998, s. 900 - paraphrase).

Bu tarihsel degisimlerden biri, evrenin ona anlam bahseden bir yaraticinin eseri olarak
anlagilmasindan uzaklagsmay1 icerebilir; Britanya'nin en etkili ¢cagdas romancilarindan biri olarak
McEwan'in da bu doniisiimde bir rol oynadigi tartigilabilir. Foucault, bdylesi bir doniislimiin hem
romancilart nasil algiladigimizi hem de romancilarin kendilerini nasil algiladigin1 degistirebilecegini
oOne siirer.

Romancilar artik Briony Tallis'in tahayytil ettigi gibi, diinyalar yaratan, sonuglari belirleyen ve
yaratimlarinin tek sorumlusu olan yalniz, tanrisal dehalar olarak goriilmemektedir. Bunun yerine, edebi
iiretim giderek okurlar1 da igine alan isbirlik¢i bir siirec olarak belirmektedir; okurlar nihayetinde anlami
belirlemede yazardan daha biiyiik bir sorumluluk tasiyabilir. En azindan, Sweet Tooth'ta sunulan yazar-
islevi anlayis1 boyle goriinmektedir; burada yazar ile okur arasindaki uzlasma, ulasilabilecek en yiiksek
kefaret bigimini olusturabilir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi

Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir. Yazar,
caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugun beyan eder.

Etik Kurul izni

Bu calisma metinsel ve edebi bir analize dayanmakta olup insan katilimei, hayvan denek veya
kisisel veri icermemektedir; bu nedenle etik kurul izni gerektirmemektedir.

Yazar Katkis1

Bu ¢alisma tek yazarlidir. Yazar Ahmet KAYINTU, ¢alismanin kavramsallastirilmasi, tasarimi,
literatiir taramasi, analizi, yazim1 ve revizyonunun %100’iine katki saglamistir.
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Cikar Catismasi

Yazar, bu makalenin yayimlanmasina iligkin herhangi bir ¢gikar ¢atismasi bulunmadigini beyan
eder.

Finansal Destek

Bu arastirma herhangi bir kamu kurumu, ticari kurulus veya kar amag¢ giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullanim Beyam

Makalenin hazirlanmasi siirecinde yapay zeka araglarindan sinirhi 6lgiide, dil ve ceviri destegi
ile makalenin dergi sablonuna uyarlanmasi amaciyla yararlanilmistir. Yapay zeka destegiyle
yapilan ceviri, dil diizenlemesi ve bi¢imsel uyarlamalarin tamami yazar tarafindan dikkatle
kontrol edilmistir. Yapay zeka araclari calismanin bilimsel igeriginin, arastirma tasariminin,
analizlerinin veya akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin
icerigine iliskin tiim akademik sorumluluk yazara aittir.

Telif Haklar1 Ve izinler

Yazar, telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigini ve ¢alismanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onayi

Tim yazarlar makalenin son halini okuduklarini, onayladiklarin1 ve yayimlanmasini kabul
ettiklerini beyan eder.
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