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Abstract: Critical discourse analysis is an interdisciplinary approach that examines texts through the lens of
social practices and argues that meaning is produced by linguistic structures and contextual conditions. Across
a broad spectrum of fields -ranging from linguistics to sociology, psychology to cultural studies, and semiotics
to digital media- numerous methods and tools have been developed to investigate the role of language in the
production of meaning. One such method, Theo van Leeuwen’s “Social Actors Approach”, synthesizes
Halliday’s systemic functional linguistics and Foucault’s theory of power and knowledge, thereby shifting the
focus of the social actors’ network from form to a depth centred on meaning production. This research examines
the applicability of the social actors’ system network within a literary context, investigating whether it offers
a systematic analytical framework for the analysis of social representations. The study seeks to answer the
following fundamental questions: “Is the social actors’ system network functional in explaining the forms of
representation in literary texts? How can the representation of social actors within literary language be analysed
through van Leeuwen’s network categories?” Adopting a qualitative research methodology, the study presents
the theoretical framework of the social actors’ network; subsequently, the functionality of these tools within
literary texts is demonstrated through practical application. Literary texts that construct character-centred
discourse form the scope of the research. Within this framework, Bilge Karasu’s work titled Yagmuriu Kentin
Giines¢isi has been selected as the sample. The text in question was analysed by coding it within the framework
of the following headings from van Leeuwen’s social actor network: exclusion, role allocation, assimilation,
association and dissociation, indetermination and differentiation, nomination and categorisation,
functionalisation and identification, personalisation and impersonalisation, and overdetermination. During the
analysis process, representations of social actors were examined within the possibilities of literary language
and their functions in meaning production were discussed by relating them to the text’s thematic structure. The
findings of the research demonstrate that van Leeuwen’s approach serves as a functional tool for analysing the
multi-layered nature of literary discourse; they also show that the network of social actors assumes more
abstract and symbolic functions within the literary context.
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Oz: Elestirel sdylem ¢oziimlemesi, metinleri toplumsal pratikler ekseninde ele alan, anlamin dilsel yapilar ve
baglamsal kosullar tarafindan iiretildigini savunan disiplinler arasi bir yaklagimdir. Dil biliminden sosyolojiye,
psikolojiden kiiltiirel ¢aligmalara, gdsterge biliminden dijital medyaya uzanan genis bir sahada; dilin anlam
iiretimindeki roliinii inceleyen ¢ok sayida yontem ve arag gelistirilmistir. Bu yontemlerden biri olan Theo van
Leeuwen’in “Sosyal Aktorler Yaklagimi”, Halliday’in sistemik islevsel dil bilimi ve Foucault’nun iktidar-bilgi
kuramimni sentezleyerek sosyal aktdrler agini bicimden ¢ok anlam iiretimi odakli bir derinlige tasir. Bu
arastirma, sosyal aktorler sistem aginin edebi baglamdaki uygulanabilirligini sinayarak, toplumsal temsillerin
analizinde sistematik bir ¢6ziimleme imkan1 sunup sunmadigini incelemektedir. Calismada su temel sorulara
yanit aranmaktadir: “Sosyal aktorler sistem agi, edebi metinlerdeki temsil bigimlerini agiklamada islevsel
midir? Sosyal aktorlerin edebi dil i¢indeki temsili, van Leeuwen’in sistem agi kategorileri lizerinden nasil
¢ozlimlenebilir?” Nitel aragtirma ydnteminin benimsendigi arastirmada, sosyal aktorler sistem aginin kuramsal
gercevesi sunulmus; ardindan bu araglarin edebi metinlerdeki islevselligi uygulamali olarak gdsterilmistir.
Karakter odakli sdylem insa eden anlatmaya bagli edebi metinler, aragtirmanin evrenini olusturmaktadir. Bu
kapsamda 6rneklem olarak Bilge Karasu’nun Yagmuriu Kentin Giinesgisi baglikl eseri se¢ilmistir. S6z konusu
metin; van Leeuwen’in sosyal aktorler sistem aginda yer alan dislama, rol dagilimi, asimilasyon, birliktelik ve
ayrisma, belirsizlestirme ve farklilagtirma, adlandirma ve kategorize etme, islevsellestirme ve kimliklendirme,
sahsilestirme ve gayrisahsilestirme, asir1 tanimlama basliklar1 gercevesinde kodlanarak c¢oziimlenmistir.
Coziimleme siirecinde sosyal aktor temsilleri, edebi dilin imkanlar1 dahilinde ele alinmig ve metnin tematik
yapisiyla iligkilendirilendirilerek anlam tiretimindeki islevleri tartigilmistir. Arastirmadan elde edilen bulgular,
van Leeuwen’in yaklasimimin edebi sdylemlerin ¢ok katmanli dogasini ¢oziimlemede islevsel bir arag
oldugunu ortaya koyarken; sosyal aktorler sistem aginin edebi baglamda daha soyut ve sembolik iglevler
tistlendigini gostermistir.

Anahtar Kelimeler: Tiirk Dili ve Edebiyati, Elestirel Soylem Analizi, Sosyal Aktorler Yaklasimi, Edebi
Metinler, Temsil.
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Structured Abstract:
Introduction and Purpose of the Study

Critical discourse analysis is an interdisciplinary approach that examines texts through the lens of
social practices, arguing that meaning is produced by both linguistic structures and contextual conditions.
Across a broad spectrum of fields — ranging from linguistics to sociology, psychology to communication
studies, and semiotics to digital media — numerous methods and tools have been developed to investigate the
role of language in the production of meaning. This study aims to test the applicability of Theo van Leeuwen’s
"Social Actors System Network" within literary contexts and to demonstrate how the representation of
characters and social relations within literary language can be analysed through these system network
categories.

Literature Review / Background

In the current literature, discourse studies generally focus on media, politics, and news texts. This
study operates on the premise that this application area can be extended to the literary domain. The question
"Is the Social Actor System Network functional in explaining the representation forms in literary texts?" is
anticipated to be addressed. And how can the representation of social actors within literary language be
analysed through van Leeuwen’s system network categories? "The study will contribute both theoretically and
methodologically to literary analyses with original insights.

Theoretical / Conceptual Framework

The research is based on Theo van Leeuwen’s “Social Actors Approach,” which draws on Halliday’s
systemic functional linguistics and Foucault’s understanding of power-knowledge relations. By deepening the
social actors network along the axis of meaning production rather than form, this approach focuses on the
questions of for what purpose actors are hidden or transformed in discourse. The analysis was carried out
through the strategies of exclusion, role allocation, assimilation, association and dissociation, indetermination
and differentiation, nomination and categorisation, functionalisation and identification, personalisation and
impersonalisation, overdetermination.

Methodology

The qualitative research model underpins this study, where van Leeuwen’s social actor system
network is introduced as a theoretical framework and then applied to literary texts. The universe of the research
consists of narrative texts that foreground characters at the level of discourse within Turkish literature. The
selected sample is Bilge Karasu’s Yagmuriu Kentin Giines¢isi, which provides a productive ground for
examining the representation forms of social actors within a literary context. During the analysis process,
representations are discussed in relation to the thematic structure of the text.

Findings / Results

The findings indicate that van Leeuwen’s approach is an effective tool for analysing the multilayered
nature of literary discourses and that the categories have evolved into symbolic qualities within the literary
context. The key findings are as follows:

- Inclusion and Exclusion: In the text, the inclusion strategy is used to construct social representation
that serves to legitimate and reproduce dominant discourses. The exclusion strategy includes the
backgrounding category, where social actors implicitly exist, but it does not include the suppression that causes
absolute invisibility.

- Role Allocation: Role assignment forms are included in the text with the sub-categories of
activation, passivation, circumstantialisation, and possession; the ways in which social order is maintained are
represented through active and passive role assignment.

- Assimilation: In the text, the assimilation strategy has gained function as a representation
mechanism that ensures the continuity of power. The aggregation subcategory is applied to represent social
actors as measurable and controllable entities. The collectivisation subcategory has gained function in
reflecting an internalised form of obedience in which individual identities are completely erased.
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- Association and Dissociation: The association strategy reflects a form of representation in the text
in which social actors reinforce social norms by forming temporary alliances. The consequences of deviating
from social norms, in turn, are addressed through the dissociation strategy.

- Indetermination and Differentiation: The indetermination strategy presents the urban population
with generalising discourses that distance them from their individual identities, highlighting collective
consciousness. Othering discourses in the text are put forward using the differentiation strategy.

- Nomination and Categorisation: In the text, the phenomena of individual resistance and
enlightenment are made visible through the nomination strategy, while adaptation to social norms is
represented through categorisation.

- Functionalisation and Identification: With the functionalisation and identification strategies,
which present the conflict between individual resistance and social order on a metaphorical plane, individual
characteristics, social relations, and actions of social actors are represented.

- Personalisation and Impersonalisation: In the personalisation and impersonalisation strategies,
which make the difference between society and individual visible, the pressure and surveillance of modern
society on the individual are represented through the subcategories of abstraction and objectivation.

- Overdetermination: In the overdetermination strategy, in which social actors are represented by
being linked to more than one role and social practice, social order and individual resistance are reflected in
the text with different dimensions through the sub-categories of inversion, symbolisation, connotation, and
distillation.

Discussion and Conclusion

The findings obtained from the textual framework presented in Yagmurlu Kentin Giinesg¢isi indicate
that the social actors approach offers a functional approach for making representational practices in literary
texts, and the social relations inherent in them, visible. The analysis process has revealed that the categories in
the system network need to be considered together with the possibilities of literary language. In this context, it
has been concluded that the social actors in the fictional universe, as carriers of meaning constructed through
symbolic values, should not be overlooked. To reach more generalisable results, similar studies need to be
tested on different texts and contexts.

Implications / Recommendations

Van Leeuwen’s (2008) concept of “representational choices” emphasises that social actor
representations are related more to how something is said than to what is said, and draws attention to the fact
that this approach will also shed light on stylistics studies. Especially in narrative texts, it can be argued that
the continuities or ruptures observed in the representation forms of social actors should be addressed together
with stylistic choices such as narrator and perspective, the presentation of time, lexical choices, and sentence
structures, within the framework of multiple representational strategies, and that this will develop a more
profound understanding both in terms of stylistics and of the functioning of the social actors approach in literary
contexts. Studies conducted in this direction are thought to make significant contributions to the literature. In
addition, the comparative examination of social actors in literary texts of different genres also has the potential
to contribute to the field. Studies conducted within this scope reveal how social actors are transformed across
genres and across texts, thereby making the ideological dimension of representations visible; at the same time,
they are also important in that they show how discursive practices are produced and reinforced through
schematic structures.

Keywords: Turkish Language and Literature, Critical Discourse Analysis, Social Actors Approach,
Literary Texts, Representation.
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Résumé Structuré:
Introduction et objectif de I’étude

L’analyse critique du discours est une approche interdisciplinaire qui examine les textes sous I’angle
des pratiques sociales, en partant du principe que le sens est produit a la fois par les structures linguistiques et
par les conditions contextuelles. Dans un large éventail de domaines — allant de la linguistique a la sociologie,
de la psychologie aux sciences de la communication, et de la sémiotique aux médias numériques —, de
nombreuses méthodes et outils ont été développés pour étudier le réle du langage dans la production du sens.
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La présente étude vise a tester ’applicabilité du « systéme-réseau d’acteurs sociaux » de Theo van Leeuwen
dans des contextes littéraires et a démontrer comment la représentation des personnages et des relations sociales
au sein du langage littéraire peut étre analysée a travers ces catégories de systéme-réseau.

Revue de la littérature / Contexte

Dans la littérature actuelle, les études discursives se concentrent généralement sur les médias, la
politique et les textes d’actualité. La présente étude part du principe que ce champ d’application peut étre
étendu au domaine littéraire. La question suivante devrait étre abordée : « Le modéle « Systéme-Acteurs-
Réseau » permet-il d’expliquer les formes de représentation dans les textes littéraires ? » Et comment la
représentation des acteurs sociaux au sein du langage littéraire peut-elle étre analysée a I’aide des catégories
de ce modéle ? « Cette étude apportera une contribution a la fois théorique et méthodologique aux analyses
littéraires grace a des perspectives originales.

Cadre théorique / conceptuel

La recherche s’appuie sur 1’« approche des acteurs sociaux » de Theo van Leeuwen, qui s’inspire de
la linguistique fonctionnelle systémique de Halliday et de la conception foucaldienne des relations pouvoir-
savoir. Cette approche approfondit le réseau des acteurs sociaux en se concentrant sur la production de sens
plutot que sur la forme ; elle met I’accent sur des questions telles que pourquoi et comment les acteurs sont
masqués ou transformés dans le discours. L’analyse sera menée a I’aide de stratégies telles que ’exclusion,
I’attribution de réles, 1’assimilation, 1’association et la dissociation, la différenciation, la catégorisation, la
fonctionnalisation, 1’identification, la personnalisation, 1’impersonnalisation, la surdétermination et
I’hyperdéfinition.

Méthodologie

Cette étude s’appuie sur un modéle de recherche qualitative, dans lequel le réseau de systéme d’acteurs
sociaux de van Leeuwen est présenté comme cadre théorique, puis appliqué a des textes littéraires. L univers
de la recherche est constitué d’ceuvres littéraires qui mettent en avant des personnages au niveau du discours
au sein de la littérature turque. L’échantillon sélectionné est Yagmuriu Kentin Giinesgisi de Bilge Karasu, qui
offre un terrain propice a I’examen des formes de représentation des acteurs sociaux dans un contexte littéraire.
Au cours du processus d’analyse, les représentations sont examinées en relation avec la structure thématique
du texte.

Conclusions / Résultats

Les résultats indiquent que I’approche de van Leeuwen constitue un outil efficace pour analyser la
nature multicouche des discours littéraires et que les catégories ont évolué vers des qualités symboliques au
sein du contexte littéraire. Les principales conclusions sont les suivantes :

- Inclusion et exclusion : Dans le texte, la stratégie d’inclusion est utilisée pour construire une
représentation sociale qui sert a 1égitimer et a reproduire les discours dominants. La stratégie d’exclusion inclut
la catégorie de la mise en arriére-plan, ou les acteurs sociaux existent implicitement, mais elle n’inclut pas la
suppression qui entraine une invisibilité absolue.

- Attribution des réles : Les formes d’attribution des roles sont présentes dans le texte avec les sous-
catégories d’activation, de passivation, de circumstantialisation et de possession ; les modalités de maintien de
I’ordre social sont représentées par ’attribution active et passive des roles.

- Assimilation : Dans le texte, la stratégie d’assimilation a acquis la fonction d’un mécanisme de
représentation garantissant la continuité du pouvoir. La sous-catégorie d’agrégation est utilisée pour représenter
les acteurs sociaux comme des entités mesurables et controlables. La sous-catégorie de collectivisation a acquis
la fonction de refléter une forme d’obéissance intériorisée dans laquelle les identités individuelles sont
complétement effacées.

- Association et dissociation : La stratégie d’association refléte une forme de représentation dans
laquelle les acteurs sociaux renforcent les normes sociales en formant des alliances temporaires. Les
conséquences d’un écart par rapport aux normes sociales La stratégie de dissociation aborde les conséquences
d’un écart par rapport aux normes sociales. par la stratégie de dissociation. La stratégie de dissociation aborde
les conséquences d’un écart par rapport aux normes sociales. par la stratégie de dissociation. La stratégie de
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dissociation aborde les conséquences d’un écart par rapport aux normes sociales. par la stratégie de
dissociation. La stratégie de dissociation aborde les conséquences d’un écart par rapport aux normes sociales.
par la stratégie de dissociation. La stratégie de dissociation aborde les conséquences d’un écart par rapport aux
normes sociales. par la stratégie de dissociation. La stratégie de dissociation aborde les conséquences d’un
écart par rapport aux normes sociales. par la stratégie de dissociation. La stratégie de dissociation aborde les
conséquences d’un écart par rapport aux normes sociales. par la stratégie de dissociation. La stratégie de
dissociation aborde les conséquences d’un écart par rapport aux normes sociales. par la stratégiec de
dissociation. La stratégie de dissociation permet de faire face aux conséquences d'un écart par rapport aux
normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation permet de faire face aux
conséquences d'un €cart par rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de
dissociation permet de faire face aux conséquences d'un écart par rapport aux normes sociales. grace a la
stratégie de dissociation. La stratégie de dissociation permet de faire face aux conséquences d'un écart par
rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation permet de faire
face aux conséquences d’un écart par rapport aux normes sociales. grace a la stratégie de dissociation. La
stratégie de dissociation permet de faire face aux conséquences d’un écart par rapport aux normes sociales.
grice a la stratégie de dissociation. La stratégie de dissociation permet de faire face aux conséquences d’un
écart par rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation permet
de faire face aux conséquences d’un écart par rapport aux normes sociales. grace a la stratégie de dissociation.
La stratégie de dissociation permet de faire face aux conséquences d’un écart par rapport aux normes sociales.
grace a la stratégie de dissociation. La stratégie de dissociation permet de faire face aux conséquences d’un
écart par rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation permet
de faire face aux conséquences d’un écart par rapport aux normes sociales. grace a la stratégie de dissociation.
La stratégie de dissociation permet de faire face aux conséquences d’un écart par rapport aux normes sociales.
grice a la stratégie de dissociation. La stratégie de dissociation permet de faire face aux conséquences d'un
écart par rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation permet
de faire face aux conséquences d'un écart par rapport aux normes sociales. grace a la stratégie de dissociation.
La stratégie de dissociation permet de faire face aux conséquences d'un écart par rapport aux normes sociales.
grice a la stratégie de dissociation. La stratégie de dissociation permet de faire face aux conséquences d'un
écart par rapport aux normes sociales. grace a la stratégie de dissociation. La stratégie de dissociation traite des
conséquences d’un écart par rapport aux normes sociales. par la stratégie de dissociation. La stratégie de
dissociation traite des conséquences d’un écart par rapport aux normes sociales. par la stratégie de dissociation.
La stratégie de dissociation traite des conséquences d’un écart par rapport aux normes sociales. grace a la
stratégie de dissociation.

- Indétermination et différenciation : La stratégie d’indétermination présente a la population urbaine
des discours généralisateurs qui I’¢loignent de ses identités individuelles, mettant en avant la conscience
collective. Les discours d’altérisation présents dans le texte sont mis en avant a 1’aide de la stratégie de
différenciation.

- Nomination et catégorisation : Dans le texte, les phénomenes de résistance individuelle et d’éveil
sont rendus visibles par la stratégie de nomination, tandis que 1’adaptation aux normes sociales est représentée
par la catégorisation.

- Fonctionnalisation et identification : Les stratégies de fonctionnalisation et d’identification, qui
présentent le conflit entre la résistance individuelle et I’ordre social sur un plan métaphorique, permettent de
représenter les caractéristiques individuelles, les relations sociales et les actions des acteurs sociaux.

Personnalisation et impersonnalisation : Dans les stratégies de personnalisation et
d’impersonnalisation, qui rendent visible la différence entre la société et I’individu, la pression et la
surveillance exercées par la société moderne sur 1’individu sont représentées a travers les sous-catégories de
I’abstraction et de 1’objectivation.

- Surdétermination : Dans la stratégie de surdétermination, ou les acteurs sociaux sont représentés
en étant associés a plusieurs roles et pratiques sociales, 1’ordre social et la résistance individuelle se reflétent
dans le texte sous différentes dimensions a travers les sous-catégories de I’inversion, de la symbolisation, de la
connotation et de la distillation.
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Discussion et conclusion

Les résultats obtenus a partir du cadre textuel présenté dans Yagmuriu Kentin Giinesgisi indiquent que
I’approche des acteurs sociaux fournit un cadre fonctionnel permettant de rendre visibles les pratiques de
représentation dans les textes littéraires ainsi que les relations sociales qui leur sont inhérentes. Le processus
d’analyse révele qu’il convient de prendre en compte les catégories au sein du réseau systémique, tout en tenant
compte du fait que ces catégories doivent étre considérées conjointement avec les possibilités offertes par le
langage littéraire.

Dans ce contexte, il a été conclu que les acteurs sociaux au sein de 1’univers fictionnel ne doivent pas
étre négligés en tant que vecteurs de sens construits a travers des valeurs symboliques. Pour obtenir des résultats
plus généralisables, des études similaires doivent étre menées. L’application d’études similaires a différents
textes et contextes est essentielle pour obtenir des résultats plus généralisables. a différents textes et contextes.
L’application d’études similaires a différents textes et contextes est essentielle pour obtenir des résultats plus
généralisables. a différents textes et contextes. Il est essentiel de mener des études similaires sur différents
textes et dans différents contextes pour obtenir des résultats plus généralisables. a différents textes et contextes.
Il est essentiel de mener des études similaires sur différents textes et dans différents contextes pour obtenir des
résultats plus généralisables. a différents textes et contextes. Il est essentiel de mener des études similaires sur
différents textes et dans différents contextes pour obtenir des résultats plus généralisables. a différents textes
et contextes. Il est essentiel de mener des études similaires sur différents textes et dans différents contextes
pour obtenir des résultats plus généralisables. a différents textes et contextes.

Implications / Recommandations

Le concept de « choix représentationnels » de Van Leeuwen (2008) souligne que les représentations
des acteurs sociaux sont davantage liées a la maniére dont quelque chose est dit qu’a ce qui est dit, et attire
I’attention sur le fait que cette approche apportera un éclairage nouveau aux études stylistiques. En particulier
dans les textes narratifs, on peut soutenir que les continuités ou les ruptures observées dans les formes de
représentation des acteurs sociaux devraient étre abordées conjointement avec les choix stylistiques tels que le
narrateur et la perspective, la représentation du temps, les choix lexicaux, les structures de phrases, etc., dans
le cadre de stratégies de représentation multiples, et que cette approche permettra de développer une
compréhension plus approfondie tant en termes de stylistique que du fonctionnement de 1’approche des acteurs
sociaux dans les contextes littéraires. Les chercheurs estiment que les études menées dans cette direction
apporteront une contribution significative a la littérature. Etudes menées dans cette direction : les chercheurs
prévoient que les études menées dans cette direction apporteront une contribution significative a la littérature.
Les chercheurs prévoient que les études menées dans cette direction apporteront des contributions importantes
ala littérature. En outre, I’examen comparatif des acteurs sociaux dans des textes littéraires de genres différents
est également susceptible d’apporter une contribution a ce domaine. Les études menées dans ce cadre révélent
comment les acteurs sociaux se transforment d’un genre a ’autre et d’un texte a 1’autre, rendant ainsi visible
la dimension idéologique des représentations ; dans le méme temps, elles sont également importantes en ce
qu’elles mettent en lumiére la manicre dont les pratiques discursives sont produites et renforcées par le biais
de structures schématiques.

Mots-clés : Langue et littérature turques, analyse critique du discours, approche des acteurs sociaux,
textes littéraires, acteurs sociaux et représentation.

Resumen estructurado:
Introduccion y objetivo del estudio

El andlisis critico del discurso es un enfoque interdisciplinar que examina los textos desde la
perspectiva de las practicas sociales, partiendo de la premisa de que el significado es producido tanto por las
estructuras lingiiisticas como por las condiciones contextuales. En un amplio abanico de campos —que abarca
desde la lingiiistica hasta la sociologia, pasando por la psicologia, los estudios de la comunicacion, la semidtica
y los medios digitales— se han desarrollado numerosos métodos y herramientas para investigar el papel del
lenguaje en la produccion de significado. El presente estudio tiene como objetivo poner a prueba la
aplicabilidad del «sistema-red de actores sociales» de Theo van Leeuwen en contextos literarios y demostrar
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como la representacion de los personajes y las relaciones sociales en el lenguaje literario puede analizarse a
través de estas categorias de sistema-red.

Revision bibliografica / Antecedentes

En la bibliografia actual, los estudios del discurso se centran generalmente en los medios de
comunicacion, la politica y los textos informativos. Este estudio parte de la premisa de que este ambito de
aplicacion puede extenderse al ambito literario. Se prevé abordar la pregunta: «;Resulta util el modelo de “red
de sistemas de actores sociales” para explicar las formas de representacion en los textos literarios?». Y ;como
puede analizarse la representacion de los actores sociales en el lenguaje literario a través de las categorias de
red de sistemas de van Leeuwen? «El estudio contribuira, tanto tedrica como metodologicamente, a los analisis
literarios con aportaciones originales.

Marco tedrico/conceptual

La investigacion se basa en el «enfoque de los actores sociales» de Theo van Leeuwen, que se inspira
en la lingiiistica funcional sistémica de Halliday y en la concepcion de Foucault sobre las relaciones de poder-
conocimiento. Este enfoque profundiza en la red de actores sociales centrandose en la produccion de
significado mas que en la forma; hace hincapié en cuestiones como por qué y como los actores quedan ocultos
o se transforman en el discurso. El andlisis se llevara a cabo mediante estrategias como la exclusion, la
asignacion de roles, la asimilacion, la asociacion y la disociacion, la diferenciacion, la categorizacion, la
funcionalizacién, la identificacion, la personalizacion, la impersonalizacion, la sobredeterminacion y la
hiperdefinicion.

Metodologia

Este estudio se sustenta en el modelo de investigacion cualitativa, en el que se introduce la red del
sistema de actores sociales de van Leeuwen como marco tedrico y, posteriormente, se aplica a textos literarios.
El universo de la investigacion esta constituido por obras literarias que ponen en primer plano a los personajes
a nivel del discurso dentro de la literatura turca. La muestra seleccionada es Yagmurlu Kentin Giines¢isi, de
Bilge Karasu, que ofrece un terreno fértil para examinar las formas de representacion de los actores sociales
en un contexto literario. Durante el proceso de analisis, las representaciones se abordan en relacion con la
estructura tematica del texto.

Conclusiones / Resultados

Los resultados indican que el enfoque de van Leeuwen es una herramienta eficaz para analizar la
naturaleza multifacética de los discursos literarios y que las categorias han evolucionado hasta convertirse en
cualidades simbdlicas dentro del contexto literario. Las conclusiones principales son las siguientes:

Inclusion y exclusion: En el texto, la estrategia de inclusion se utiliza para construir una
representacion social que sirve para legitimar y reproducir los discursos dominantes. La estrategia de exclusion
incluye la categoria de «relegacion a un segundo plano», en la que los actores sociales existen de forma
implicita, pero no incluye la supresion que provoca una invisibilidad absoluta.

- Asignacion de roles: En el texto se incluyen formas de asignacion de roles con las subcategorias de
activacion, pasivacion, circunstancializacion y posesion; las formas en que se mantiene el orden social se
representan a través de la asignacion activa y pasiva de roles.

- Asimilacion: En el texto, la estrategia de asimilacion ha adquirido la funcién de mecanismo de
representacion que garantiza la continuidad del poder. La subcategoria de agregacion se aplica para representar
a los actores sociales como entidades medibles y controlables. La subcategoria de colectivizacion ha adquirido
la funcion de reflejar una forma internalizada de obediencia en la que las identidades individuales quedan
completamente borradas.

- Asociacion y disociacion: La estrategia de asociacion refleja una forma de representacion en la que
los actores sociales refuerzan las normas sociales mediante la formacion de alianzas temporales. Las
consecuencias de desviarse de las normas sociales. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. mediante la estrategia de disociacion. La estrategia de
disociacion aborda las consecuencias de desviarse de las normas sociales. mediante la estrategia de disociacion.
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La estrategia de disociacion aborda las consecuencias de desviarse de las normas sociales. mediante la
estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de desviarse de las normas
sociales. mediante la estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. mediante la estrategia de disociacién. La estrategia de
disociacion aborda las consecuencias de desviarse de las normas sociales. mediante la estrategia de disociacion.
La estrategia de disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la
estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de desviarse de las normas
sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de
disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion.
La estrategia de disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la
estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de desviarse de las normas
sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de
disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion.
La estrategia de disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la
estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de desviarse de las normas
sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de
disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion.
La estrategia de disociacion aborda las consecuencias de desviarse de las normas sociales. Mediante la
estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de desviarse de las normas
sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las consecuencias de
desviarse de las normas sociales. Mediante la estrategia de disociacion. La estrategia de disociacion aborda las
consecuencias de desviarse de las normas sociales. Mediante la estrategia de disociacion.

- Indeterminacion y diferenciacién: La estrategia de indeterminacion presenta a la poblacion urbana
discursos generalizadores que la alejan de sus identidades individuales, poniendo de relieve la conciencia
colectiva. Los discursos de «otredad» del texto se plantean mediante la estrategia de diferenciacion.

- Nombramiento y categorizacion: En el texto, los fenomenos de resistencia individual e ilustracion
se hacen visibles a través de la estrategia de nombramiento, mientras que la adaptacion a las normas sociales
se representa mediante la categorizacion.

- Funcionalizacion e identificacion: Mediante las estrategias de funcionalizacion e identificacion,
que presentan el conflicto entre la resistencia individual y el orden social en un plano metaforico, se representan
las caracteristicas individuales, las relaciones sociales y las acciones de los actores sociales.

- Personalizacion e impersonalizacién: En las estrategias de personalizacion e impersonalizacion,
que hacen visible la diferencia entre la sociedad y el individuo, la presion y la vigilancia de la sociedad moderna
sobre el individuo se representan a través de las subcategorias de abstraccion y objetivacion.

- Sobredeterminacion: En la estrategia de sobredeterminacion, en la que los actores sociales se
representan vinculandolos a més de un rol y una practica social, el orden social y la resistencia individual se
reflejan en el texto con diferentes dimensiones a través de las subcategorias de inversion, simbolizacion,
connotacidn y destilacion.

Discusion y conclusion

Los resultados obtenidos a partir del marco textual presentado en Yagmurlu Kentin Giineg¢isi indican
que el enfoque de los actores sociales proporciona un marco funcional para hacer visibles las practicas
representativas en los textos literarios y las relaciones sociales inherentes a ellos. El proceso de analisis revela
que debemos tener en cuenta las categorias dentro de la red del sistema, asi como el hecho de que dichas
categorias deben considerarse junto con las posibilidades del lenguaje literario.
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En este contexto, se ha llegado a la conclusion de que los actores sociales dentro del universo ficticio
no deben pasarse por alto como portadores de significado construido a través de valores simbolicos. Para lograr
resultados més generalizables, es necesario llevar a cabo estudios similares. La aplicacion de estudios similares
a diferentes textos y contextos es esencial para lograr resultados mas generalizables. a diferentes textos y
contextos. La aplicacion de estudios similares a diferentes textos y contextos es esencial para lograr resultados
mas generalizables. a diferentes textos y contextos. La aplicacion de estudios similares a diferentes textos y
contextos es esencial para obtener resultados mas generalizables. a diferentes textos y contextos. La aplicacion
de estudios similares a diferentes textos y contextos es esencial para obtener resultados mas generalizables. a
diferentes textos y contextos. La aplicacion de estudios similares a diferentes textos y contextos es esencial
para obtener resultados mas generalizables. a diferentes textos y contextos. La aplicacion de estudios similares
a diferentes textos y contextos es esencial para obtener resultados mas generalizables. a diferentes textos y
contextos.

Implicaciones / Recomendaciones

El concepto de «opciones representativas»y de Van Leeuwen (2008) hace hincapié en que las
representaciones de los actores sociales estin mas relacionadas con como se dice algo que con lo que se dice,
y llama la atencion sobre el hecho de que este enfoque arrojara luz sobre los estudios estilisticos. Especialmente
en los textos narrativos, puede argumentarse que las continuidades o rupturas observadas en las formas de
representacion de los actores sociales deben abordarse junto con las elecciones estilisticas —como el narrador
y la perspectiva, la presentacion del tiempo, las elecciones 1éxicas, las estructuras sintacticas, etc.— en el marco
de multiples estrategias representativas, y que este enfoque permitira desarrollar una comprension mas
profunda tanto en términos de estilistica como del funcionamiento del enfoque de los actores sociales en
contextos literarios. Los investigadores consideran que los estudios realizados en esta linea contribuiran de
manera significativa a la literatura. Estudios realizados en esta linea: Los investigadores prevén que los estudios
realizados en esta linea contribuiran de manera significativa a la literatura. Los investigadores prevén que los
estudios realizados en esta linea aportaran contribuciones importantes a la literatura. Ademas, el analisis
comparativo de los actores sociales en textos literarios de diferentes géneros también tiene el potencial de
contribuir a este campo. Los estudios realizados en este ambito revelan como se transforman los actores
sociales a lo largo de los géneros y los textos, haciendo asi visible la dimension ideologica de las
representaciones; al mismo tiempo, también son importantes porque arrojan luz sobre como se producen y
refuerzan las practicas discursivas a través de estructuras esquematicas.

Palabras clave: Lengua y Literatura Turcas, Analisis Critico del Discurso, Enfoque de los Actores
Sociales, Textos Literarios, Actores Sociales y Representacion.
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ik,

CrpykrypupoBanHoe Pe3lome:
BBenenue u nejb uccjiaeI0BaHuA

Kputnyeckuii IuCKypc-aHANHM3 MPEACTaBIsIET cO00M MEXTUCHMIUIMHAPHBIA TOAXOJ, B paMKax
KOTOPOTO TEKCTbl HCCIEAYIOTCS 4epe3 INpPU3My COLMAIbHBIX MPAKTUK, HCXOASd U3 TOrO, 4YTO CMBICI
(opmupyeTcsl Kak JIMHTBUCTHYECKMMH CTPYKTYpaMH, TaK W KOHTEKCTyaJbHBIMH YCIOBUSMH. B mmpoxom
CIEKTPE AMCLUMILIMH — OT JIMHIBUCTHKHM IO COLMUOJIOTUHU, OT IICUXOJIOTMH 10 KOMMYHHMKATOJIOTMU KU OT
CEeMUOTHKH JI0 IN(PPOBBIX MeAHa — ObLIO Pa3padOTaHO MHOXKECTBO METOJIOB U HHCTPYMEHTOB JUISl U3YUEHUS
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ponu s13p1Ka B (GOPMHUPOBAHMH CMBICHA. L[enb JaHHOTO MCCIIEI0BaHNS — IPOBEPUTH IPUMEHUMOCTD MOJIEITH
«CucTema-ceTb COMaNBbHBIX aKTopoB» Teo BaH JleyBeHa B IUTEpaTypHOM KOHTEKCTE H ITPOIEMOHCTPHUPOBATH,
Kak C TIOMOIIBIO KATETOPHHA 3TOH MOJEIH MOXKHO aHAIN3UPOBATH MIPEACTABICHNE NIEPCOHAKEH M COI[MATBbHBIX
OTHOIIICHHUH B TUTEPATypPHOM S3bIKE.

O030p sinTepatypsbl / [Ipeanocsriku

B coBpemeHHOI TnTEpaType IUCKYypCUBHBIE NCCICIOBAHMS, KaK IPAaBIIIO, COCPEIOTOUCHBI HA MEANA,
MOJIMTHKE W HOBOCTHBIX TEKCTaX. JlaHHOE HCCieIoBaHME HMCXOAWT W3 MPENNOCBUIKH, YTO 3Ty 001acTb
NPUMEHEHHUS] MO’KHO PaclIMpHTh Ha JUTepaTypHyto cdepy. [Ipennonaraercs, 4to OyaeT paccMOTpEH BOMPOC:
«O¢ddextrBHa 1 MoAenb «CHCTEMa-CeTh COIMAIBHBIX aKTOPOB» A 00BSCHEHUs (OPM PENpe3eHTAINU B
JUTEpaTypHBIX TekcTax?» M Kak MOXHO MpPOAHANM3UPOBATh PEIPE3EHTALUIO0 COLUAIBHBIX aKTOPOB B
JIUTEPaTypHOM sI3BIKE C TIOMOIIBIO KaTeropHil cucteMbl-ceTu BaH JleyBeHa? «VccnenoBaHue BHECET BKIIa Kak
B TEOPETUYECKOM, TaK U B METOAOJIOTUUECKOM IUIaHE B JINTEPATypHBIM aHanu3, IpejJiaras OpUrHHaIbHbIE
uziem».

Teopernyeckasi / KOHUENTYaJbHasi 0CHOBA

HccnenoBaHne OCHOBAaHO HAa «IOAXOJE COLMANBHBIX akTopoB» Teo BaH JleyBeHa, KOTOpBIi
OIMpAeTCsi Ha CHCTEMHO-(QYHKUMOHAJBHYIO JIMHTBHCTHKY Xaiuaes W NoHUMaHue DyKO OTHOIICHHUH
«BJACTh-3HaHUEY. JIaHHBINA MOAXOM YIITyOJIsieT KOHLEIINIO CETH COLUATIBHBIX aKTOPOB, COCPEIOTOYHBASsICH HA
NPOU3BOJCTBE CMBICHA, @ He HA ()OpMeE; OH aKICHTHUPYEeT BHUMAaHUE Ha TaKMX BONPOCAX, KaK IMOYEMY H KaK
AKTOPBI CKPBIBAIOTCS WM TPaHC(HOPMHUPYIOTCS B AUCKYpce. AHann3 OyJeT MPOBOAUTHCS C MCIOJIB30BAHUEM
TaKMX CTpaTerui, KaK UCKIIOYECHHE, paclpelielieHHe pojel, aCCHMMIANUS, acCOIMalud M JUCCOLUAIN,
muddepeHunanys, kKateropusanys, QyHKIHMOHATU3AMS, HACHTH(OUKAINS, IEpCOHANN3aIHs, 00e3IMYnBaHuE,
CBEpXJCTEpMHUHAIMS U THHEePACHUHULIMS.

MeToaoorus

B ocHOBe 1aHHOTO HCCIEIOBAHUS JIEXKHUT MOAETb KAUeCTBEHHOTO HCCIIEIOBAaHMA, B paMKaxX KOTOPO
ceTeBasi CHCTEMa COLMAIbHBIX aKTOpOB BaH JleyBeHa BBOIUTCS B KaueCTBE TEOPETHIECKOW OCHOBBI U 3aTEM
NPUMEHSETCS] K JIMTepaTypHbIM TekcTaM. COBOKYNTHOCTh MCCIICOBAHUS COCTOMT W3 JIUTEPATYPHBIX
MPOM3BEACHUN TYpELKOH JIUTEpaTyphbl, B KOTOPBIX MEPCOHAKH BBIABHIAIOTCS HA INEPBBIA IUIAaH Ha YpPOBHE
muckypca. B kauectBe BbIOOpKM BBIOpaH poMaH bummbere Kapacy «Yagmurlu Kentin Giinesgisi», KOTOPBIT
MPEIOCTaBIsET IUIOJOTBOPHYIO OCHOBY IUISi M3y4eHHs (OPM pENpe3eHTalrdd CONUAIBHBIX aKTOpOB B
JIUTEpaTypHOM KOHTEKcTe. B Xone aHamm3a penpeseHTallMd pacCMaTpPUBAIOTCS B CBSI3M C TEMAaTHUECKOM
CTPYKTYpPOH TEKCTA.

BoiBoabl / Pe3yabTaThl

[MonyueHHble pe3yibTaThl IOKA3bIBAIOT, 4TO Moaxo] BaH JleyBeHa sBisiercsi 3((EKTHBHBIM
MHCTPYMEHTOM JUI aHaJli3a MHOTOCJIOMHON IPUPOJbI JIMTEPATYPHBIX JUCKYPCOB M YTO 3TH KAaTErOpUU
proOpeIH CUMBOJIMUECKUE KaueCcTBa B JINTEPaTypPHOM KOHTeKcTe. OCHOBHBIE BBIBOBI CIIEAYIOIIHE:

- Briaouyenme HW HcKI0YeHue: B Tekcre CTpaTerusd BKJIHOYCHHUA HCHOJBb3YCTCA I
KOHCTPYHUPOBAHU counaanoﬁ penpe3eHTanuu, cnyx(au_[eﬁ JCTUTUMU3AMU W BOCHPOU3BOACTBY
JAOMHHHUPYIOMINX OAUCKYPCOB. C’I‘paTeFI/IFI HCKIIIOYCHUS BKIIIOYACT KAaTCTOPHUIO «OTBCACHUS Ha BTOpOI>'I IJ1aH,
npu KOTOpOﬁ COLMAJIbHBIC AKTOPbI HESIBHO HNPHUCYTCTBYIOT, HO HE BKIIOYACT IMOJAABJICHUC, NMPHUBOIAIICC K
a0COIFOTHOM HCBHUIWMOCTH.

- Pacnipenenenue poieii: B Texcte nmpucyTcTBYIOT (OPMBI pactipeiesieHus poJieH ¢ MOAKaTeTOpUsIMU
«aKTHBAIUS», «IACCHUBAINL», «OKPYXKAloIIHe OOCTOSATENBCTBA» M «BIAJCHHE»; CIHOCOOBI MOIJIEPKAHHS
COLMAJIFHOTO MOPSI/IKA MPEACTABICHBI Yepe3 aKTUBHOE 1 ITACCHBHOE PacIpeesieHue poieii.

© Accummasinus: B Tekcte cTpaTerus acCHMWIIIMH TpHoOpena (YHKIMIO MEXaHH3Ma
penpe3eHTaIum, 06ecednBaloIero MPeeMCTBEHHOCTE BiIacTH. [loakaTeropus «arperannsy IpUMEHAETCS IS
MPEJCTABICHNS COLMAIBHBIX AKTOPOB KaK W3MEPHUMBIX M KOHTPOJHPYEMBIX CymiHocTed. [loakareropus
«KOJUIEKTUBHM3ALMS» TpHOOpena (QYHKIMIO OTpaKEHHs WHTEPHAIN30BaHHOH (OPMBI NMOBHHOBEHUS, IPH
KOTOPOH MHAMBUYaIbHbIE UAEHTUYHOCTH MOJHOCTBIO CTUPAOTCSL.
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+ Acconuanus U aucconuanms: Crparerust acconualMy OTpakaeT (HOopMy peNpe3eHTaINH, MpU
KOTOPOH COIMANbHBIE AaKTOPBl YKPEIUITIOT CONWAJbHBIE HOPMBI, (OPMHUPYS BPEMECHHBIC AalIbSHCHI.
[TocnencTBusl OTKIOHEHWS OT COLMANbHBIX HOpM CTparerusi IUCCONMANMHU 3aTPAarvBacT MOCIEACTBHA
OTKJIOHEHUSI OT COLHMANBbHBIX HOpM. CTpaTerus IUCCONMANWH 3aTParuBaeT MOCIEACTBHSA OTKJIOHEHHS OT
COIMANBHBIX HOpM. CTpaTerus MUCCOLUALNY 3aTParuBaeT MOCICICTBHS OTKJIOHEHUS OT COIMAIBHBIX HOPM.
CrpaTeruss IHUCCOIMAIMM 3aTParuBacT MOCJIEACTBHA OTKIOHEHHS OT COIManbHbIX HOpM. Crpaterus
JUCCOLMAIMN 3aTparuBaeT IOCHEACTBUS OTKIOHEHHMS OT COLMAiIbHBIX HOpM. CTpaTerus QUCCOLMAIUU
HalpaBlIeHa Ha MPEoJ0JICHHE MOCIEACTBUNA OTKJIOHEHHs OT COLMaNbHBIX HOpM. CTpaTerus AMCCOLMAIMU
HalpaBlieHa Ha MPEoJ0JICHHE MOCIEACTBUM OTKJIOHEHHs OT COLMaNbHBIX HOpM. CTpaTerus AMCCOLMAIMU
HalpaBlIeHa Ha MPEOJ0JICHHE MOCIEACTBUNA OTKJIOHEHHs OT COLManbHBIX HOpM. CTpaTerus AMCCOLMAIMU
HalpaBlieHa Ha MPEoJ0JICHUE MOCIEACTBUNA OTKJIOHEHHs OT COLMaNbHBIX HOpM. CTpaTerus AMCCOLMAIMU
HalpaBlIeHa Ha INPEOJOJECHUE IOCIEICTBUM OTKIOHEHHsS OT COLHUAIbHBIX HOPM. C IOMOIIBIO CTPAaTEruu
quccorparuy. CTparerust OUCCOLMALMM HAllpaBlI€Ha Ha IIPEOJOJICHHE IIOCICICTBUI OTKIOHEHUS OT
COIMANBHBIX HOPM. C IIOMOIIBIO CTpaTeTHH auccounuanuy. CTparerdst AUCCONMAIMK HAlpaBiIeHa Ha
MPEOJIOJICHHE TOCIEACTBUNA OTKIOHEHHS OT COLMAIBHBIX HOPM. C IIOMOIIBIO CTPATErHH JUCCOLMAINU.
Crpaterus AUCCONMAIMN HAIIPaBJIEHA Ha MPEOJIOJICHHE MOCIEACTBUN OTKJIOHEHHS OT COIMAIBHBIX HOPM. C
MIOMOIIBIO cTpaTerun aucconuanuy. CTpareTus ANCCONMAIMN HalpaBiieHa Ha MPEOIOJICHHE IMOCIEACTBUH
OTKJIIOHEHHUsSI OT COIMAJBHBIX HOPM. C IIOMOIIBIO CTpaTeruu auccoruanuy. CTpaTerus IUCCOLHMALNH
HalpaBlieHa Ha IPEOOJICHHE IOCIEJCTBUM OTKJIOHEHHsS OT COLHUAJIBHBIX HOPM. C IOMOILIBIO CTpaTeruu
quccormanuu. CrTparerus AUCCOLMAIMM HalpaBleHAa Ha MPEOJOJICHHE IOCIEACTBUA OTKJIOHEHHS OT
COLIMAIBHBIX HOPM. C MOMOIIBIO CTpaTeruu aucconuanuu. CTpaTeruss IUCCOIMALMM HalpaBlieHa Ha
MIPEoI0JICHUE TOCIEACTBUIl OTKIOHEHHS OT COLHAIbHBIX HOPM. C IOMOINBIO CTPATErHH JHCCOLMAIIUH.
Crparerus AMCCOLMAIIMM HaIpaBiIeHa Ha MPEOJOJICHHE MOCIEICTBUI OTKIOHEHHUS OT COIHAJIBHBIX HOPM. C
MOMOIIBIO cTpaTerun aucconuanuy. CTparerus AUCCOLMAIMK HAIpaBliCHA HAa MPEOJOJICHHUE MOCIEICTBHUIM
OTKJIOHEHHUsSI OT COIMANBHBIX HOPM. C IIOMOIIBIO CTpaTerun aucconuanuu. CTpaTerus OUCCOILHAILNH
HarpaBjeHa Ha IPEOAOJICHHWE IOCIEACTBHHA OTKJIOHEHHS OT COIHMANBHBIX HOPM. C IOMOIIBIO CTPATETHH
muccorpanuy. CTparerust JUCCOLMANMKM HalpaBieHa Ha IPEOJOJCHHE IOCIEICTBUH OTKJIOHEHUS OT
COIMAIBHBIX HOPM. C TIOMOIIBIO CTpaTeruy Aucconnanuu. CTpaTerus ANCCONMAINH TTO3BOJISIET CIPABUTHCS C
MOCJICAICTBUSAMH OTKJIOHCHHUSI OT COIMANbHBIX HOpM. CTpaTrerust AMCCOIMAIMH ITO3BOJSIET CIIPABUTHCS C
MOCJEACTBUAMU OTKJIOHEHHS OT COLMAIBHBIX HOpM. CTpaTerust MUCCOIMAIIMH IIO3BOJISET CIPAaBUTHCS C
MOCJTEACTBUAMU OTKJIOHEHHS OT COLMAIBHBIX HOpM. CTpaTerust MUCCOIMAIIMH ITO3BOJISET CIPAaBUTHCS C
MOCEACTBUSAMU OTKJIOHEHHSI OT COLMANBHBIX HOpM. CTpaTerust TUCCOIMALMU TO3BOJISIET CIPABUTHCA C
MOCJIEICTBUAMHU OTKIOHEHHUS OT COIMATBbHBIX HOpM. CTpaTerus AUCCOLMAIMY HAIlpaBleHa Ha MPEOIOJICHHUE
MOCJTEACTBUHA OTKIOHEHHMS OT COIMAJbHBIX HOPM. C MOMOIIBIO CTpaTeruu nauccormanuu. Crparerus
JIUCCOIMAIIMH HAIlpaBJIeHa Ha MPEOJOJICHHE MOCIEACTBUI OTKIOHEHHS OT COIMAJIbHBIX HOPM. C MOMOIIBIO
cTpareruu aucconuanuu. CTparerns JUCCOIMALMK HATIPaBJICHa HA MPEOJI0JICHHUE MOCIEACTBUH OTKIOHCHHS
OT COLMAIBHBIX HOPM. C TIOMOIIBIO CTPATErny JUCCOLHAIINH.

- HeonpeaenénHocts u auddepenuuanmus: Crparervss HEONPEAENEHHOCTH NPEACTABISET
TOPOJICKOMY HAaceJICHHI0 0000maromue JUCKypChl, KOTOpPBIE OTHAISIOT €ro OT HWHIWBHUAYaJIbHOH
WJICHTUYHOCTH, BBIIBUTasl Ha MEPBBIM IUIaH KOJUIEKTHBHOE CO3HaHME. J[MCKYpCHl «OTUY)XKICHHS» B TEKCTE
BBIJIBUTAIOTCS C TOMOIIBIO CTpaTeruu auddepeHnnaim.

- HauMeHoBaHHEe M KaTeropusanus: B Ttexcrte sBimenus WHAWBUAYAJIbHOTO COIIPOTUBJICHUA W
MPOCBEIICHUA CTAHOBATCA BUIAWMBIMU 6narouap51 CTpaTeruu HAaMMCHOBAaHHA, B TO BpEMSA KaK afalTanud K
COIMAJIbHBIM HOPMaM IMPEACTaBJICHA TOCPEACTBOM KAaTCTOPpU3AIINH.

© @OyHkuuoHaam3amus U ugeHTHukanus: C TOMONIBIO CTpaTerwil (QyHKIHMOHAIN3AIUN |
WACHTU(QHUKANN, KOTOpBIE TPEACTABIAIOT KOH(DIUKT MEXAYy WHINBHIYaJbHBIM CONPOTHUBICHHEM H
COLIMAIIBHBIM TOPSIIKOM Ha MeTa(opHueckoM ypoBHE, OTOOpa)aloTCsl MHIMBHIYallbHbIE XapaKTEPHCTHKH,
COLIMAJIbHBIC OTHOIIECHUS U ICHCTBUSI COLMATIBHBIX aKTOPOB.

: Hepcoua.nmaunﬂ u ode3amunBanue: B CTpaTerusx nepCcoHaIn3aluuu u O6€3J’II/I‘{I/IBaHI/I$I, KOTOpbIC
BU3YAJIU3UPYIOT pas3indynue MEKIAY 06HICCTBOM U MHAUBUAYYMOM, JABJICHUC U KOHTPOJb COBPEMCHHOI'O
06IHCCTBa HaJd AHAUBUAYYMOM HNPEACTABJICHBI UCPE3 NOAKATCTOPUN a6CTpaKIII/II/I u O6’I>CKTI/IBaIII/II/I.

- CaepxaerepmuHanusi: B crparerun cBepxjeTepMHUHALMHM, B KOTOPOH COIIMANIBHBIE aKTOPbI
MIPEJICTaBJICHBI KaK CBA3aHHBIE C 00Jiee YeM OJTHOW POJIbIO M COMATHbHON MPAKTHKOM, COMAaTbHBIN TOPSIOK U
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WHANBUAYAJIBHOC CONPOTHUBIIEHHUE OTPAXKAIOTCA B TEKCTE B Pa3IMYHBIX HN3MEPCHHUAX IMOCPEACTBOM
HOHKaTCFOpI/Iﬁ WHBEPCHUU, CHMBOJIN3AIINH, KOHHOTAIMN U TUCTUIUIALNA.

OO0cy:xneHune U BbIBOABI

Pesynbrathl, OTy4eHHBIE HA OCHOBE TEKCTOBOM paMKH, IPECTaBICHHON B IPOU3BEACHNHU Yagmurlu
Kentin Giines¢isi, yKa3pIBaloT Ha TO, YTO ITOJXOJ, OCHOBAHHBIH Ha COLHMAIBHBIX aKTOPaX, NMPEIOCTABIACT
(hYHKIIMOHATIBHYIO OCHOBY AJISl BU3YaJIM3alMH IPAKTHK PENIPE3CHTALNH B INTEPATYPHBIX TEKCTAX M MIPHUCYIINX
UM COLMAJIBHBIX OTHOIIeHWH. IIpolnecc aHanM3a MOKa3bIBaeT, YTO HEOOXOIUMO YUHTHIBATh KaTETOPUH B
paMKax CHUCTEMHON CeTH Hapsay ¢ TeM, YTO ATH KAaTeropuu ClIeAyeT paccMaTpuUBaThb B COBOKYNHOCTHU C
BO3MOKHOCTSIMU JIMTEPATYPHOT'O SI3BIKA.

B 3TOM KOHTEKCTE OBLI ClICTaH BBIBOJ O TOM, YTO COLUABHBIX aKTOPOB B PAMKAX XY/I0KECTBEHHOTO
MUpAa HE CIIeAYET YIyCKaTh U3 BUAY KaK HOCUTEICH CMBICIIA, KOHCTPYUPYEMOTO MMOCPEICTBOM CUMBOJUYCCKUX
3HayeHud. [l monydeHust Oojee 0000IaeMBIX pPe3ylbTaTOB HEOOXOAUMO MPOBOJUTH AHAIOTHYHBIC
uccienoBanusi. [I[puMeHeHne aHAJOTMYHBIX HCCIICIOBAaHUN K Pa3jIMYHBIM TEKCTaM U KOHTEKCTaM HMEeT
peliaroniee 3HaueHUE IS TOJTyYeHUst 0oJiee 00001aeMbIX PE3yIbTATOB. K PA3JIMYHBIM TEKCTAM M KOHTEKCTaM.
[IpuMeHeHrHe aHAIOTHYHBIX UCCICOBAHUI K Pa3IMYHBIM TEKCTaM M KOHTEKCTaM MMEeT Pellaroliee 3HaYCHUE
JUIsl ToNydeHust Oosiee 0000IAeMBIX PE3yJIbTATOB. K PAa3IMYHBIM TEKCTAM M KOHTEKCcTaM. lIpuMeHeHue
AHAJIOTUYHBIX HUCCJICAOBAHUN K PAa3NMYHBIM TEKCTAM M KOHTEKCTAM HMEET pelIalollee 3HAYeHHE [UIs
MOJyYeHHs] PE3yJIbTATOB, MOJJAIOIIMXCS 0o0Jiee MIMPOKOMY OOOOIICHHIO. K Ppa3MYHBIM TEKCTaM H
KOHTCKCTaM. HpI/IMeHeHI/Ie AHAJIOTMYHbIX I/ICCJ'IGI[OBaHI/Iﬁ K pas3IM4YHbIM TCEKCTaM W KOHTCKCTaM HMEET
peniamoiiee 3HaYeHWE M TOJyYeHHUs pe3yJbTaToB, MOAJAOUIUXcS Oojiee MIMPOKOMY OOOOIIEHHUI0. K
pas3IMYHbIM TEKCTaM MW KOHTEKCTaM. HpI/IMeHeHI/Ie AHAJIOTUYHBbIX I/ICCJ'IG}IOBaHI/Iﬁ K pas3jJInYHbIM TCKCTaM U
KOHTEKCTaM HMMEET pellarollee 3HaueHHe /IS MOJy4eHHs Pe3yJbTaToB, MOIIAIOIINXCS 0oJiee HNIMPOKOMY
O6061HeHI/IIO. K pas3/IndYHbIM TEKCTaM U KOHTCKCTaM. HpI/IMeHeHI/Ie AHAJIOTNYHbIX I/ICCJ'IC[[OB&HI/Iﬁ K pa3IMdYHbIM
TEKCTaM M KOHTEKCTaM HMEET Pellaiollee 3HAYCHUE JUIS MOJyYeHHs Pe3yJbTaTOB, MOANAIONIMXCS Ooliee
HIUPOKOMY 000OIICHHIO. K PA3IMYHBIM TEKCTaM U KOHTEKCTaM.

BriBoabl / PexkoMenganuu

Konmemnus «penpe3eHTaTHBHBIX BEIOOpOB)» Ban JleyBena (2008) moauepkuBaeT, 4To penpe3eHTanu
COIIMAIIBHBIX aKTOPOB CBSI3aHbBI B OOJBIIEH CTEMEHHU C TeM, KaK YTO-TO CKa3aHO, YeM C TEM, 4YTO CKa3aHo, U
oOpaiaeT BHUIMaHHE Ha TO, YTO 3TOT MOAXOJ MPOJILET CBET HA CTHIIMCTHYECKNE HCCIIeIoBanus. B yacTHOCTH,
B OTHOIICHUH ITOBECTBOBATEIBHBIX TEKCTOB MOKHO YTBEPKAATh, YTO HAOIIOaeMble IPEEMCTBEHHOCTH MM
pa3pbiBbl B (hOpMax pernpe3eHTAlUH COLMAIBHBIX aKTOPOB CJIEyeT paccMaTpuBaThb B COBOKYITHOCTH CO
CTWIMCTUYECKUMH BBIOOpPAMH — TaKUMH Kak BBIOOP paccKa3zdyMKa U TOUKH 3pEHHUs, TPeJICTaBIeHIe BPEMEHH,
JIEKCHUYECKUH BBIOODP, CHHTAKCUUECKHE KOHCTPYKILIUH U T. . — B PaMKaX MHOTOTPAHHBIX PEMpPe3eHTaIlMOHHBIX
CTpaTeruil, U YTO TaKOW IOJAXOJ MO3BOJUT AOCTHYHL Ooyiee ITyOOKOrO MOHMMAaHMA KaK C TOYKH 3PEHHUS
CTHJIUCTUKH, TaK U C TOUKU 3peHHUsI GYHKIMOHUPOBAHHS T0X0/1a, OCHOBAHHOTO Ha COLMANBHBIX aKTOpax, B
JUTEpaTypHBIX KOHTEKCTax. lcciemoBareny WONAralT, YTO HCCIEIOBAHMS, IPOBOAWUMBIE B 3TOM
HanpaBJIeHUM, BHECYT 3HAYMTENBHBIM BKJIAJ B JuTeparypy. lcciemoBaHus, NpPOBOJMMBIE B 3TOM
HarpaBieHuH: MccnenoBaresn 0XXKUIAIOT, YTO MCCIENOBAHMSA, NMPOBOAMMBIC B 3TOM HAIPABICHHH, BHECYT
3HAYUTENbHBIN BKIaJ B JuTeparypy. VccienoBarenn 0XHAAIOT, YTO MCCIICIOBAHUS, MMPOBOJMMBIE B 3TOM
HalpaBJIeHUH, BHECYT BAXHBIH BKJIAJ B JIUTEpaTypy. KpoMe Toro, cpaBHHUTENbHOE M3y4YEHHE COIMAIBbHBIX
aKTOPOB B JIMTEPATYPHBIX TEKCTAaX Pa3HBIX XXAHPOB TAaKXKE MOXKET BHECTHM BKJIAJ B JaHHYIO OOJaCThb.
HccnenoBanus, NpOBOAMMBIE B paMKax JMJaHHOM O0O0JIacTH, IIOKa3bIBAIOT, KaK COIMAJbHBIE aKTOPHI
TpaHC(HOPMHUPYIOTCSA B Pa3sHBIX JKaHPaX U TEKCTAaX, TEM CAMBIM BBISBIIIS MICOJOTHMYECKYIO COCTABISIONIYIO
penpe3eHTaIuii; B To ke BpeMsl OHH Ba)KHBI T€M, YTO MPOJIMBAIOT CBET Ha TO, KAK AMCKYPCHUBHBIE NMMPAKTHKH
(hopMUPYIOTCS U YKPETIISIOTCS OCPEICTBOM CXEMATHIECKUX CTPYKTYP.

KiiroueBble cioBa: Typeukuid s3bIK M JIMTEPATYypa, KPUTUYECKHUM IHUCKYypC-aHaIu3, IMOAXOJ
«COLHUAJIBHBIE AKTOPBI», IMTEPATyPHBIE TEKCTHI, COLIMAIIbHBIE aKTOPHI U PEIPE3CHTALU.
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TR RIS
3T BT U= 3R ST

STArTHS faret fawavr ue 3ia:fawy =PI & St grarfore wansit & ulkted H Ui ot &g
HRT 8, T8 a% &d gU & orf &1 Fmfor it TRemmeit ok wifie aRfRuferdt <1 gRT 81 B
TV ¥ FHISTIRS, HAIA ¥ TR 3¢9, 3R Jhdud J fefored Hifsar a& - faftm &= 7,
31 & fmfor o U ot YA B o B & fore w3 fAfda) SR IuesRu &1 fawry forar mar 81 59
T BT I AT 37 <937 & T Taed e g B Aifefde JeHf & Uaieadr o1 ulefur
HAT 3R g UeRid w31 8 fb 1iefRe vt & Hiar ust iR amnfsre gee & ufafiftia &1 faawor
39 Rieq Acad AT & Arend A H2 fordn &1 ghdi 2|

Aifgc aften / gy

oA e ¥, el eremm o IR W Mg, IeHifd iRk THER TUf R Hfgd g 81 78
3T 3 YRUN TR YR & {35 9 Sy & &1 fawaR el & aa far s 9adi g

g Uy " AT U # ufaffiica & Ui ot Sarsa SR H JrATiore fH—dr Yunell Sedd
(Social Actor System Network) a»‘r«:f-‘zﬂa%?" P13 o Bl IHIG %I 3R BIRRERL & R gHIfois
siftFarelt & ufafafia o1 fIzawor 39 e ! Uunel Aegs AR & ATeaH § H fhar o Iobar g2
g Y Hfeiep Siaefd & 1Y i fazawu § Agifae 3R Ugfard SHl U I Qe S|

AgifdP / ATYURITHS ST

g MY AT 37 39T & "IN Taed U WR NURd ©, o afere & Riefiies thavd
AfafeaRy SR doep! 1 fekt- T Teiell 1 T § IR §1 Ig eI U & S 312 Jedred R &
hied HIP TS T "cdd bl T8 Hdl o: I8 39 d1d IR WR ST & fob fam=l & siftmdr ot eik
&0 1w 91d 81 fazawu o SfespR, YT e, e, Yo 3R faued, faids,

giffervur, forararerar, Ugam, fGaTddm U, SeafadiTadn T, Sfy-FrefRor 3R Srfy-aReHTST St O
%m@m@rmm|

Tsfa

ST WIS T 3T BT YR 8, 6T a9 Ar3a- &b AT ST Joret Fedd
ﬁwﬁ%ﬁ%wﬁﬁmmw%eﬁ?mmqﬁmmmw%

ST HT SRRT ! e &b HieR =l & TR R s &1 yigaat 4 arelt Anfefde wiaat
A &1 R 1 T T 9 BRI 1 AR Hiew i 8, off ue anfefie daw & fiar g
siftFarelt & ufafafia & Ui o1 9T & oI Te IdTeeh YR USH B! & | fazawur ufshan & SR,
yfaffral IR Urs 1 fawaerd WRem & dey & I=f & Jrd |1

e / ufvom

e gard § 3 o7 <fiaas &1 edeivr wifefAe fam=if &t sgeaii usfa &1 fazawur e &
T T TuTdt Suaur § SR TE fob AT i@ Teyf & iR sedieres Toi # fawiid 8 T B
T FpY 39 UHR

- THTARA 3R IRSHROL: U6 &, THIGRM U B SUINT AT Ufafifera &1 fAafor s
& for faam ST & S v faw=il @1 dudl Uar $3 $iR UH: UK PR P1 HIH Pl 6| IeSPU
U H gyyflr Aot wfere B, Sfel A ddl Fifed ©U d Hieg 81a §, A 399 a8 A T
T8t 8 T quf 3fexadl &1 HRUI a1 5 |

- YffreT 3iTde: UTe o Yf¥ieT Side & U Afthaur, Fferas o, uRfRufaeaeHmor sk wWifid
1 IU-Art & Ty T fvu U 7 o a8e! O Il ST ST T O §, S Wikl SR
fAfspa YT sndes & e 9 oRIfar T g1 STEATHSRU: TS ¥, SETTdidHR0T U 3§ Th
gfafifta & & wu & &1 fosan g < wifad &1 FRavar gREd sxar g1t Iugoh g
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SRSt 1 AT SR FAfid YRi1st & FU H SR & T ar] &1 S § | SrfesieRor 3ugl A
STATHTRAT & T 3MalRes & &I g H w7 faan § forad safgard ugem g aRg @ fire et 81

- el 3R fdasarn: Yagar WHifd te & ufiHia & U & gl § o amfoe
ST ST TS TATHR AT AFGS] B HoTgd B & |

oI AFcs! O fogaa & ufvom | fogas Yurifa I Ares!  fage & uoma) &
TSIed pe g | fage urifa amfore Aarcst @ faae™ & uRuma & Teifd Sedt g1 faee Joifa
JHTSS AFCS! ¥ faga & gRumdl o Iafdd ordt g1 e JoHifa amfse Amdst 3 fage &
RO &) G Bl 21 e uHifa S Ardet @ famaa & uRoml o) d6ifid et 2
fage Ioifa ST AarMc et O fageq & giRomal 1 Aaifd Rt & | faeam Jomifa Jrarfere Ardst
J fage & gfomHt &) g Sl 8 | faee Ioifa I A st 9 fage & ulkomdl & Iaifda
B g | fae urifa arnfSre amdet @ fage & uRumat & daiferd wxdl 8 | fage oHifa Jrarfeie
st I fage & ol &) daifid wRdt g1 fogeq Iuifa aranfore amd st 3 fage & afoma &
TSIed Heht g | fage urifa amfore ardst @ faaea & uRoma &) Teifid Sedt g1 fage Joifa
S AFdS! O faga & gRomar o g Hedt g1 e JurHifa amfse amdst 3 fagaT &
gRumat &1 AGfd Bt 8| foaes IoHifa ammfre Arce T faga & uRomal &1 INfad Sdt 21
fage Yofa I Aarc e 3 faged & giRomal 1 daiferd Bt 2 | faeam Jomifa S Ardst
Y foae & ufkoma &) I SRt g1 foaes Juifa I amdst 3 foga & giomat & Jafag
m%wwwmaw&mwmm%www
aFcs! Y fage & ot &) daifid SRdt g1 fogeq IuHifa Iranfore amd st 3 fage & afoma &
ISIId Hcht g | foge Jomifa e g

GYHRUT UM TrTiors AFES! ¥ faga & aRomel &) Yaifd FHRat 81 gUaHRuT UM
ERT| GYEHRUT YU Ao AFes! § faaam & uRome! & Yaifid FHRal § | gUdHRUl U gRT|
GYIHRUT IS IrIfors TFce! o fagad & uRom &) Jaifid SRt 81 GUaHROT UM gRT|
YR UM ATATRIS TFCS! 3 faeer & TiRomal &) Taiferd dRa 8 | JUamhRoT UM gRT| fae
U e AcEl @ faae & uRuIE! &) S B! 81 fawe Ui gRII fdwsed Ui
TS TSl O faaer & gRumdl o) Geifid Bdl ¢ | fowed Yo grT| fowye Yurifa amamres
AMce! A faae & gRomdl & Gaifdd Bt g1 forede i gRI| iy Yurifa qrariie ards
Q fare & uRuH! &) Heiftid BRdl 8| fawde IUrHia gRT| fa=de Yurifa S ards! @ faee
& uRoIH} &) Fafd Rl ¥ | fad e Turifa gr1 1 fawdes Turifa arnfsre arcst @ e & ufoma
DI GEIId Bl & | Towde Ui gRT| o e Ruriifa Sreiore e 3 faee & ulundl & Jeiferd
I o | fove oA gRTI fadye Iuifa Irnfore Ards! @ faaaq & ufomdl &) Teifd et g
foraye TR gRT| foeyed TuFifa ST Arce!  faaa & gRumd! &) Gl st g1 fawbe
U gRTI foeyed o S arcel @ fage & gRumel &) Gafid sdl 1 fdwed uFifa
aR1| fawea IHify Tt Ards! ¥ fage & gRumal & Gafiid sl 81 e TurHifa gril
fraye TR G Trce! @ e & uRumd! &) Gafid Bd! 81 fawbe YorHifa grY| fawbea
U ST Al § fae & aRumE! &1 Geifdd Bdl § | fawve ot gRT| fawes o
TS TSl O faaer & gRumd! o) Geifid Bdl ¢ | fowe YorHia grT| fowye Yurifa amamres
AMce! A faae & gRumdl & Gaifdd St g1 forede i gRI| iy Yurifa qrarie ards
J faera & ufome &) Jaifrd Bt 8 | fowdea JuHifa grRT| fadaie Juifa granfore Ardst 9 fage
F gRumHl o ISId Bt g1 fagaom oG gRT1 fagae Jumifa grmfoie Arcst ¥ faged &
RO} ) A Bl 8 | faaom Iumifa gRT I faraei JurHifa arnfsres Arcst 4 faeam & ufomat
P TSI Bl & | FaEae JuHifa & Jqry|

- Siff¥ean 3R faNdiwvor: sifAfydar orifa wed smerd & I T gmERieRu FA ard
=l TR FHRcll § S S S| AT UgaTH ¥ g HRd 6, 3R e A1 bl SoR Hd g | TS
H 39 & =t &I faudianRur UM &1 ST FHros URqd fohar orar g1
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- ATHHRUT 3R FAfHRT: UTs H, afdavrd UfaRiy 3R Uaie= Pt ge1sil &l ArHHRuT UM &
ATeqH § TGHTH F11 STl §, S AT AMGS) & Sg@ad &l aiffeor & Areqy § g=ifar S
2l BPATHDD 3R UgTIH: PRIHPHIU 3R Uga JUHIaal & Jid, Sl Afedid ufeRiy 3R
TS AR & S TN P FIBTEHD TR IR UK Ha o, Al [IRang, Qo dee 3R
graTore SfiAdTal @) erRaregl g Sl &

. AR 3R SATRITABRUT: AFRITABUT 3R HTRITIB RN IUHITGAT H, S AT
3R fFT F i F 3R FH WY B €, TG R SMYb JANS P aTd 3R FTRMET BT SAgdar SR
TXIHN T IY-AOR & ATeqy F gt S ]

- ffa-Fufor: sifa-fRufor Toeifa & s amfse siftmarst & te 3 it YT ok
IS 3T § SIS UK T ST §, TTHTTS aeiT 3R Afadid UfeRiY &1 Urs H IdAcHhy,
YciohTee T, T 3R IR0 o1 Iu-Af0r & Areny § fAftyer sl & Iry g=ifar S g1

T4t 3R fspd

AT b T B TR Urey T & e e g a2 € fob armfres siftian e,
qifefAe Juf & ufafAfda ddeh gurelt ok 398 fAfed Trariore Jee & WY B3 & o 1 srafdas
TG TS BT 2 | fazayor ufesar ¥ udi Iedr & b g% Uummelt Sicad & HidR &t A ks dg &
1Y feaR BT 1Ry fob yunell Acad & HidR &1 AR R A v o IHa-msit & Iry e
foam fopan ST =nfeu)

g Ty 7, g5 e fRaren T § {6 dreuf e setis & viar amiferes si¥aarstt & udierers
Tl o g1y ¥ fAfHa ol & are® & U T S¢ET e a1 o A1fed | e qramiied o urd
TR & oL, ST RE & S1eq fohy T Bt S1axgaar ¢ | fafis arat 3fiR T § S5t kg & S
FAT 31 Tr=iigd ufRomH I $RA & o s 71 fafid uret ofk Tl & s3ft dRg & sremH
AT 3 TG d IR U & & fore siaxges g | fafts uret iR eyl & 3ft ave & srerm
FRAT 31 Tr=igd ufRoms T $RA & o sraxads g1 fafid uret ofk Tl & S3it dRg & s
HRAT 31 TG URUTH U HRA & forg S1axge g1 e Jramfieor ag ufomy ure A
¥ o wom Sremat o faftra il ofiR e o Ay v sraxa e ¢ | faftd Tt ofk Teuf w1 sifdw
=it 9 g U $RA & fore I siemat bt fafid Ut oiR Teuf R a1 siiawad
2 faftra ot ofik Weuf wR 1 siftres A=At Al Uiy vt $53 & fore W Sreqai i fafirs Tt
3R el IR AL BT 1T ¢ | faftd Tt ofk Teuf w1 eifies wrm=fievor gl aRom urg A
& o o Sremat o fafid Ut SiR el IR ANy 3T sawads ¢ | faftd Tt ofR el o

ffgard ) Ry

I AFaT (2008) BT UG aeh fbeur & SaYRUT 38 o1d W R &dt ¢ b g
fAarel &1 ufafAfra, St 1S a1d A rer 99 91d I J&fid & fob I8 $ el T g, 3R U8 39 9
P 3R HH BT Bl & fob Ig =DBI0T AR 31z TR UHT=I ST |

ORIy &0 § quiHTrerss i 8, I8 ddb foan o wahdr ¢ 1 qmnfores siftmarstt & ufaffia & ot
B S} TS FRART 1 h1ae] ) HUTaTadh SR RS0, THY Bt TR, WeaTaaht & fadhed, arag Txarsit
31 S Brefhra wRig & ATy, Fg-Ufafifta Yorifadl & g & Wiar Ue ary e fsan S nfu,
3R Tg fr g =PIv Aawd 3R el deuf § I AT =Pdr & HHeN, g &
T § ue 3ifere et gue fawfRia & | udmdtelt &1 A B i 5 foun o frw 7w sreqg= wifg
A Heayul anTeH 371 39 fomn § fu U srer: Mymarel o IRl § b 39 fomn § frg w sremm
e | Hgayqul ANTGH & | XNydbdisll &1 I § & 39 fa=m # fosg 71U sreq wifed # Hgagut
NTET ST | 39 Srarar, faftd ferat & anfefe vt o wrfore siftmdreft ot geamrers s o of 39
&= T ITa & B &1 5 |
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Y TN H fh U U 31¢001 T8 Udhe hd & 19 [a1e Qiferat iR Tt o FrATfoIes Pl b TUiaid
g1d 8, o ufaf e &1 deriie s exgm= 11 8, 91 €1, 4 39 91d R it U sTed € [ 39
for=Iiers T EoRaTHS WA & A1 ¥ 30 3R Y23 gidl ol

PIIS: P! U 3R TIfg, eI =t fawawor, Jmifiie ol e, T vy,
TR dd, 3R Uil

Yapilandirilmis Ozet:
Cahsmanin Konusu ve Amaci

Elestirel soylem ¢oziimlemesi; metinleri toplumsal pratikler ¢ercevesinde ele alan ve anlamin hem
dilsel yapilar hem de baglamsal kosullar tarafindan iiretildigini benimseyen bir yaklagimdir. Dil bilimden
sosyolojiye, psikolojiden iletisime, gosterge biliminden dijital medyaya uzanan bu genis alanda, dilin anlam
iiretimindeki roliinii inceleyen ¢ok sayida yontem ve arag gelistirilmistir. Bu ¢alismada, Theo van Leeuwen’in
“Sosyal Aktor Sistem Ag1” nin edebi baglamlardaki uygulanabilirliginin simnanmasi; karakterlerin ve sosyal
iliskilerin edebi dil i¢indeki temsilinin s6z konusu sistem ag1 kategorileri iizerinden nasil ¢éziimlenebileceginin
ortaya konulmasi hedeflenmektedir.

Literatiir Taramasi / Arka Plan

Mevcut literatiirde sdylem ¢alismalart genellikle medya, politika ve haber metinlerine
odaklanmaktadir. Bu caligma, s6z konusu uygulama alaninin edebi sahaya tasinabilecegi diisiincesinden
hareket etmektedir. Calismanin; “Sosyal aktorler sistem agi, edebl metinlerdeki temsil bigimlerini agiklamada
islevsel midir?” ve “Sosyal aktorlerin edebi dil igindeki temsili van Leeuwen’in sistem agi kategorileri
iizerinden nasil ¢oziimlenebilir?” sorularina yanit arayarak edebi ¢dziimlemelere kuramsal ve yontemsel agidan
0zgiin katkilar sunacagi 6ngoriilmektedir.

Kuramsal / Kavramsal Cerceve

Arastirma, Theo van Leeuwen’in Halliday’in sistemik iglevsel dil bilimi ve Foucault’nun iktidar-bilgi
iligkileri anlayisini temel alan "Sosyal Aktorler Yaklagimi"na dayanmaktadir. Bu yaklasim; sosyal aktorler
agmi bicimden ziyade anlam iiretimi ekseninde derinlestirerek, s6ylemde aktorlerin hangi amagla gizlendigi
veya donlstiirildigi sorularmi odaga alir. Coziimleme; dislama, rol dagilimi, asimilasyon, birliktelik ve
ayrisma, belirsizlestirme ve farklilastirma, adlandirma ve kategorize etme, islevsellestirme ve kimliklendirme,
sahsilestirme ve gayrisahsilestirme ile agir1 tanimlama stratejileri tizerinden gergeklestirilmistir.

Yontem

Nitel aragtirma modeline dayanan ¢alismada, van Leeuwen’in sosyal aktdrler sistem aginin kuramsal
cergevesi sunulmus ve ardindan bu agin edebi metinlerdeki isleyisi uygulamali olarak incelenmistir.
Aragtirmanin evrenini, Tiirk edebiyatinda karakterleri sdylem diizeyinde 6ne ¢ikaran anlatmaya bagli edebi
metinler olusturmaktadir. Orneklem olarak secilen Bilge Karasu’nun Yagmurlu Kentin Giines¢isi adli eseri,
sosyal aktorlerin temsil bigimlerini edebi baglamda incelemek i¢in verimli bir zemin sunmaktadir. Coziimleme
stirecinde temsiller metnin tematik yapisiyla iliskilendirilerek tartigilmustir.

Bulgular / Sonuglar

Arastirmadan elde edilen bulgular, van Leeuwen’in yaklagiminin edebi sdylemlerin ¢ok katmanli
dogasimi ¢oziimlemede islevsel bir arag oldugunu ve kategorilerin edebl baglamda sembolik bir nitelige
evrildigini gostermistir. Analizler sonucunda su temel bulgulara ulagilmistir:

. Dahil Etme ve Diglama: Metinde dahil etme stratejisi, egemen sdylemleri mesrulastiran ve yeniden
iiretilmesine hizmet eden toplumsal temsili insa etmek amaciyla kullanilmistir. Dislama stratejisinde
ise metinde sosyal aktorlerin ortiik bigimde varliklarimi siirdiirdiikleri arka plana atma kategorisi
goriiliirken mutlak gériinmezlige sebep olan bastirma bigimine yer verilmemistir.

. Rol Dagilimi: Rol atama bigimleri; aktiflestirme, pasiflestirme, durumsallastirma ve sahiplenme alt
kategorileri ile metinde yer almis; aktif ve pasif rol atamasiyla toplumsal diizenin siirdiiriilme bigimleri
temsil edilmistir.
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. Asimilasyon: Metinde, asimilasyon stratejisi, iktidarin siirekliligini saglayan bir temsil mekanizmasi
olarak islev kazanmistir. Kiimelesme alt kategorisine toplumsal aktorlerin 6l¢iilebilir ve denetlenebilir
varliklar olarak temsil edilmesinde basvurulmustur. Kolektiflestirme alt kategorisi ise bireysel
kimliklerin biitiiniiyle silindigi i¢sellestirilmis bir itaat bigiminin yansitilmasinda iglev kazanmistir.

. Birliktelik ve Ayrisma: Birliktelik stratejisi, metinde sosyal aktorlerin gegici ittifaklar kurarak
toplumsal normlar1 pekistirdigi bir temsil bi¢cimini yansitmaktadir. Toplumsal normlardan sapmanin
sonuglari ise ayrigma stratejisi ile kargilanmustir.

. Belirsizlestirme ve Farklilastirma: Belirsizlestirme stratejisinde kent halki genellestirici sdylemlerle
sunularak bireysel kimliklerinden uzaklastirilmig ve kolektif biling 6n plana ¢ikarilmistir. Metinde
otekilestirici sdylemler ise farklilagma stratejisi ile ortaya koyulmustur.

. Adlandirma ve Kategorize Etme: Metinde, bireysel direnis ve aydinlanma olgular1 adlandirma
stratejisi ile goriiniir kilinirken; kategorizasyon ile toplumsal normlara uyum temsil edilmistir.

. Islevsellestirme ve Kimliklendirme: Bireysel direnis ile toplumsal diizen arasindaki catismay1
metaforik bir diizlemde sunan iglevsellestirme ve kimliklendirme stratejileri ile sosyal aktorlerin
bireysel 6zellikleri, sosyal iliskileri ve eylemleri temsil edilmistir.

. Sahsilestirme ve Gayrisahsilestirme: Toplum ve birey arasindaki farki goriiniir kilan sahsilestirme ve
gayrisahsilestirme stratejilerinde, soyutlama ve nesnelestirme alt kategorileri araciligiyla modern
toplumun birey tizerindeki baski ve gézetimi temsil edilmistir.

. Asirt Tanimlama: Sosyal aktorlerin birden fazla rol ve toplumsal pratige baglanarak temsil edildigi
asir1 tanimlama stratejisinde; tersine gevirme, sembollestirme, ¢agrisim ve distilasyon alt kategorileri
ile toplumsal diizen ve bireysel direnis farkli boyutlariyla metne yansitilmistir.

Tartisma ve Sonu¢

Yagmurlu Kentin Giineggisi nin sundugu metinsel ¢erceveden elde edilen bulgular, sosyal aktorler
yaklagiminin edebi metinlerdeki temsil pratiklerini ve bunlara ickin toplumsal iligkileri goriiniir kilmada
islevsel bir yaklagim sundugunu gostermektedir. Coziimleme siireci, sistem aginda yer alan kategorilerin edebi
dilin imkanlariyla birlikte diisiiniilmesi gerektigini ortaya koymustur. Bu baglamda, kurgusal evrende yer alan
sosyal aktorlerin sembolik degerler iizerinden inga edilen anlam tastyicilart oldugunun géz ardi edilmemesi
gerektigi sonucuna varilmigtir. Daha genellenebilir sonuglara ulagilabilmesi i¢in benzer ¢alismalarin farkli
metinler ve baglamlar iizerinde denenmesi gerekmektedir.

Cikarim ve Oneriler

van Leeuwen (2008) “temsil se¢imleri” kavrami ile sosyal aktdr temsillerinin ne sdylendiginden ¢ok
nasil sylendigiyle ilgili oldugunu ifade ederek, s6z konusu yaklagimin {islup bilimi ¢alismalarina da 151k
tutacagina dikkat gekmektedir. Ozellikle anlatmaya bagl metinlerde, sosyal aktorlerin temsil bigimlerinde
goriilen siireklilik ya da kirilmalar, anlatict ve bakis agisi, zamanin sunumu, kelime seg¢imleri, cliimle yapilari
gibi iislup tercihlerinin ¢oklu temsil stratejileri ¢ercevesinde ele alinmasinin hem {islup bilimi agisindan hem
de sosyal aktorler yaklagiminin edebi baglamlardaki isleyisine dair derinlikli bir anlayis gelistirecegi ileri
stirilebilir. Bu dogrultuda yapilacak galigsmalarin literatiire 6nemli katkilar sunacag: diisiiniilmektedir. Ayrica,
farkl tiirlerdeki edebil metinlerde sosyal aktdrlerin karsilastirmali olarak incelenmesi de alan yazinina katki
sunma potansiyeline sahiptir. Bu kapsamda yiiriitiilen ¢alismalar, sosyal aktdrlerin tiirler arasi ve metinler arasi
diizlemde nasil donistiiriildigiinii ortaya koyarak temsillerin ideolojik boyutunu goriiniir kilmakta; ayni
zamanda sdylemsel pratiklerin gematik yapilar araciligryla nasil iiretildigini ve pekistirildigini a¢iga ¢ikarmasi
bakimindan da 6nem tasimaktadir.

Anahtar Kelimeler: Tiirk Dili ve Edebiyati, Elestirel Soylem Analizi, Sosyal Aktorler Yaklagimi,
Edebi Metinler, Temsil.
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Representation of Social Actors and Critical Discourse Analysis in Bilge Karasu's Yagmurlu
Kentin Giinescisi

Introduction

Discourse analysis is defined by various researchers as a form of sociolinguistic, textual,
social, or critical analysis. Essentially, it offers a multidimensional critical framework that integrates
these fields. In discourse analysis, language is regarded as a social practice that shapes social
processes. This approach, which encompasses the analysis of spoken, written, and nonverbal texts,
adopts a multifunctional methodology that transcends the limitations of experimental methods and
content analysis (S6zen, 2017, p. 79). Today, discourse analysis research has gained theoretical and
methodological diversity by drawing extensively on distributional linguistics, generative-
transformational linguistics, semantics, semiotics, and other disciplines (Vardar, 2007, p. 180).

Linguist Theo van Leeuwen offers a comprehensive perspective by focusing his work on
multimodal communication (music, maps, film, computer games, etc.) and extending critical
discourse analysis beyond spoken and written texts to include representations in other media. In
his 1996 article titled “The Representation of Social Actors,” he posited that “social actors are
individuals who perform actions or are affected by them, and their representations in discourse reflect
social or ideological interests” (van Leeuwen, 2008, p. 23), thereby establishing a functional network
of systems within the context of social meaning production. Ozer (2018) notes that the starting point
for understanding the functioning of this network of systems lies not in linguistic structures but in
socio-semantic analyses that reveal how social actors are constituted through specific
representational forms within discourse (p. 200). This approach is grounded in the notion that
language has limited capacity to reflect reality exactly and that meaning is produced through
representational strategies operating beyond linguistic structures (van Leeuwen, 2005, p. 3; Ozer,
2018, p. 200). This study also focuses on the organizational forms of literary texts on the social and
semantic planes in line with this understanding. The aim of the study is to introduce van Leeuwen’s
network of social actors and to elucidate its functional role in the analysis of literary texts. To achieve
this objective, the study seeks to answer the following questions: “Is the social actor system network
functional in explaining the forms of representation in literary texts? How can the representation of
social actors within literary language be analyzed through van Leeuwen’s system network
categories?” Based on a qualitative research model, the study presents van Leeuwen’s theoretical
framework of the social actors’ system network. Subsequently, the functionality of the analytical
tools is demonstrated through an applied analysis of how this system network operates in literary
texts, using Bilge Karasu’s text titled Yagmuriu Kentin Giines¢isi (The Sun-Seeker of the Rainy City)
as a case study.

van Leeuwen’s Social Actors System Network

van Leeuwen’s discourse analysis approach aims to examine how social actors are
represented within discourse. The social actors network draws on Halliday’s concept of register,
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which emphasizes the contextual variability of language, and Foucault’s theory of power and
knowledge (van Leeuwen, 2008, p. vii). Analyses conducted on this basis focus on the semantic
dimension of texts rather than their linguistic structures.

“How are social actors represented in English discourse? What options does English offer
for expressing people?” Starting from these questions, van Leeuwen focuses on the social conditions
in which meaning is produced rather than on the abstract and universal rules of linguistics (Demircan,
2025, pp. 123—124). The researcher has designed the social actors’ network as a flexible schema (see
Fig. 1). Square brackets in the schema indicate “either/or” choices, while curly brackets signify that
multiple selections can be made simultaneously. It should be noted that these categories do not need
to be strictly separated in the analyses, and the boundaries between representations may have been
intentionally blurred.

The social actor system network involves three main types of transformation (reconfiguration
from a linguistic or syntactic perspective):

I.  Deletion (systems 1-2)
II. Rearrangement (systems 3—5)
III. Substitution (systems 6-—22)

Each type of transformation points to different linguistic systems. Deletion (deletion)
involves the voice (active and passive) as well as nominalization and adjectivization (systems 1-2).
Rearrangement is concerned with transitivity functions (systems 3-5). Substitution refers to
determiners, reference systems (systems 7, 8, 10, and 12), numerical expressions (system 9), and
word choice (systems 13—-18). Finally, it encompasses various forms of metaphor and metonymy
(systems 19-22) (van Leeuwen, 2003, p. 67). The central issue here is to reveal how language
structures social reality.

van Leeuwen’s theoretical framework, the exclusion of social actors from a text for
ideological reasons is analyzed as “exclusion,” while their inclusion in various forms is analyzed as
“inclusion.”

Figure 1. van Leeuwen’s Concepts of Social Actor Representation: System Network
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(van Leeuwen, 2003, s.66; Demircan, 2025, s.126)
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The Social Context of Yagmurlu Kentin Giinescisi

Yagmurlu Kentin Giinesgisi appears in Gogmiis Kediler Bahgesi (1979), a collection of
thirteen interwoven stories by Bilge Karasu, a short-story writer of the 1950s generation. These
stories, which unfold in connection with the main narrative, are described by the author as fairy tales.
In this work, where the critique of modernity is explored through the dichotomies of individual versus
society and nature versus city, the theme of alienation occupies a central place.

The text explores the daily practices that take shape within a gloomy atmosphere dominated
by rain. City dwellers have come to accept the ceaseless rain as an unchanging reality. However, the
protagonist of the story, known as “Giines¢i” (The Sun-Seeker) finds himself positioned outside the
collective urban consciousness-either because of his hope to one day see the sun or due to his
“disturbing demeanor.” The tension between the individual’s desire for change, unique mindset, and
quests, and the monotonous structure of the existing social order is symbolized in the text through
metaphors of the sun and rain.

“In every language, falling is described as the act of rain falling. Rain is seen as parallel
lines, and the number of falling drops emphasizes the uniformity of their direction. No
other movement affects humans more than falling; compared to falling, all other
movements seem insignificant and secondary. From the very earliest times, falling has
been the thing humans fear most; it is the first thing against which humans take a
defensive stance in life.” (Canetti, 2006, p. 84).

Canetti’s association of rain with fear offers significant insights into the dynamics of order
and control within the text. However, while the “uniformity” brought about by the rain evokes an
image of unity and solidarity for society, the fact that the city’s inhabitants do not engage in collective
action or resistance in Yagmuriu Kentin Giineg¢i indicates that they are in a state of disintegration.

“Rain is the mass at the moment of discharge and represents the dissolution of that mass.
When the time comes, the clouds dissolve into the rain; the drops fall; for they can no
longer remain together, and it is not clear whether they will reunite or when they might
do so0.” (Canetti, 2006, p. 85).

The metaphor of rain, a symbol of historical and social disintegration, continues to function
through representations of existential rupture, disconnection from society, and isolation at the
individual level. The metaphor of the sun, which contrasts with the dark atmosphere created by the
rain in the text, opens the way to interpreting enlightenment and liberation at both the collective and
individual levels of consciousness. According to Jung’s theory of archetypes and the collective
unconscious, the relationship between the archetype of the Self-which becomes manifest during
moments of crisis-and enlightenment allows the text to be interpreted as a process of psychological
transformation, particularly through the association of the Wise Old Man archetype with solar
symbolism (Jung, 2005, p. 93).Within this framework, the text-enveloped in a fairy-tale aesthetic
through ideologically charged symbols, the functional roles assigned to social actors, and the
ambiguity of time and space-enables the allegorical construction of social criticism; it serves as a
suitable example for the critical analysis of discourse through the representational forms of social
actors.

Representation of Social Actors and Critical Discourse Analysis in Yagmurlu Kentin
Giinescisi

Exclusion

Exclusion constitutes an important aspect of critical discourse analysis (van Leeuwen, 2003,
p. 39). Through discourse, certain social groups, ideologies, or identities can be explicitly represented

in a text, or they can be rendered invisible. In such cases, it becomes important to uncover who or
what has been excluded and why.
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The strategy of exclusion is carried out in two ways: suppression and backgrounding. In the
case of suppression, no references to the relevant social actors are found anywhere in the text (van
Leeuwen, 2003, p. 39). When exclusion is carried out to such a radical extent that it leaves no trace
in the text, social actors and their activities are completely erased from the text. In backgrounding,
however, the social actor continues to exist implicitly, and the text allows for reasonable inferences
to be made about this actor (van Leeuwen, 2003, p. 39).

“Those who never left this city had never seen this sun either nor the moon, nor the
stars... Still, they would learn in schools that the sun gives daylight (Karasu, 2012,
p- 83).Yet, it was something they had always known. The sun’s emergence meant the
cessation of the rain, the dispersal of the clouds; it meant the transformation of the
sky they had known since the day they were born, the closing of umbrellas, the
abandonment of drying rooms, and, more troublingly, the stirring within them of both
hope and disappointment. Could all this truly come to pass?” ( p. 85).

The relevant sentences imply the existence of another world in which the sun takes on a presence in
the background of the text. On the other hand, the concept of “school” signals the existence of an
educational system responsible for imparting the knowledge that the sun provides daylight.
However, this knowledge remains purely theoretical. This situation brings to light the subtext that
critiques the educational system and/or the inaction of individuals. Whether the city’s inhabitants’
failure to experience this knowledge is the result of a necessary circumstance or a conscious inaction
reflecting the “power not to bring something into being” in Agamben’s definition of “im-potentiality”
remains open to interpretation in the background. Indeed, it is thought-provoking that some animals-
who are not considered epistemological subjects-are represented as social actors within a similar
state of inaction.

“Since it rained without ceasing, cats and dogs, and especially chickens, would never
roam outside.” (p. 83).

According to Agamben, ““ Other living beings are capable only of their specific potentiality;
they can only do this or that. But human beings are the animals who are capable of their own
impotentiality.” (Agamben, 1999, p. 182). Thus, the concept of “impotentiality” for humans stems
from the “capacity not to act” and brings ethical responsibility to the fore. Consequently, the
uncertainty created by inaction in the text at the level of discourse extends to a strategy of power
legitimacy linked to the ideological apparatus function of schools, to the fact that urban dwellers
disregard legitimate knowledge, or to other possibilities within the text’s potential for meaning.

Role Allocation

Role allocation is related to the ways in which individuals who perform certain actions and
those affected by these actions are represented. Representations serve functions such as reassigning
roles, reorganizing social relationships, and assigning active or passive roles to social actors. It is not
always possible to find a match between the roles social actors actually play in social practices and
the roles they linguistically assume in the text. Activation occurs when social actors take on a
dynamic role; in passivization, the social actor is positioned at the receiving end of the action. In
critical discourse analysis, one must question under what conditions these forms of representation
are adopted and what purposes they serve (van Leeuwen, 2003, pp. 43-44). Indeed, social realities
can be reproduced in various ways through the linguistic representations of social actors.

Passivization is carried out in two ways: “subjection” and “beneficialization.” In subjection,
social actors are under the control of others. In beneficialization, however, there is a third party that
benefits-either positively or negatively-from the outcome of the action (van Leeuwen, 2003, p. 45).
The text suggests that the internalized behavioral patterns of urban dwellers indicate they are trapped
in a kind of existential closure, and thus subject to the static, cyclical, and closed system created by
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the city’s unchanging rainy atmosphere. From the perspective of beneficialization -subdimension of
passivization-the question of how domination operates in tandem with processes that tame bodies,
direct gestures, and constantly monitor behavior takes precedence over questions such as, in
Foucault’s words, “Why do some seek to dominate? What are they after? What are their common
strategies?” Indeed, although the text does not explicitly mention a named subject, the existence of a
third party served by the “truth factors that sustain power” and the indirect operation of this power
are sensed through these processes (Foucault, 2002: pp. 38, 42).

van Leeuwen argues that activation and deactivation can be achieved through the linguistic
participatory roles of social actors via I. Participation, II. Circumstantialization, and III. Possession.

L Participation is concerned with active or passive representations, which are
particularly influential in highlighting active roles (van Leeuwen, 2003, p. 44). Although the
visibility and influence of social actors in the text are primarily determined by linguistic roles,
participation can also be achieved through semantic means.

“Because it rained, the asphalt of the avenues and the stones of the streets would
always gleam brightly; the walls would always be spotless yet dark-faced; from the
corners of the window sills, soot moustaches would always run down in lines; and
the tiled roofs would always stand as if polished.” (p. 82).

In the text, “rain” functions as an active agent through its network of semantic relations.
Physical elements such as streets, asphalt, alleys, walls, window sills, and tiled roofs -constituting
the fundamental building blocks of the built environment- are passive entities shaped by the influence
of rain and thus subjected to it. The systematic arrangement of these elements from lower to upper
levels can be associated, on an allegorical plane, with hierarchical structures. Streets and avenues
function almost as a stage on which the contradictions between appearance and reality are reflected.
Walls and windows represent both the possibilities and the constraints of an individual’s relationship
with the external world. Tiled roofs, in turn, evoke the superstructural level that ensures the cohesion
of the social order. While the lower layers are described as seemingly bright and clean yet bearing a
dark and sorrowful aspect, the polished condition of the upper layers points to a form of socio-
economic stratification and inequality.

In contrast to traditional linguists’ emphasis on form, van Leeuwen’s view that language is
a “semiotic resource” is clearly evident in the text in terms of the roles assigned to social actors (van
Leeuwen, 2005, p. 3). Giinesci, who occupies the subject position from a linguistic perspective, is
portrayed in the text as a passive figure marginalized by society.

“The people of this city knew not what the fear of being caught in the rain was, nor
did they wait for the weather to clear; yet, only one among them was unlike the rest.
This man, this man gazing at the sky from the window... This man had no one to call
his own.” (p. 84).

When examining the actions of social actors, it becomes evident -both linguistically and
semantically-that Giines¢i functions as an active agent who questions existing conditions and seeks
to make sense of them. This tension/laden representation, marked by internal contradiction, reshapes
the reader’s perception of reality through its multilayered semantic field.

“He had not exactly left this city to travel the world, nor had he seen other skies, yet
he had heard and read what was said about the sun. He would fall silent again and
again, only to begin with: ‘Tomorrow morning...’; and those beside him would
immediately cut him off with ‘Yeah, yeah...” and turn away from him. For they
already knew what was to follow. Thus, more often than not, he would not even
complete his sentence (p. 84).
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“ “Tomorrow morning, in the sky, you know-if you were to see the sun, what would
you do?’ That, after all, was all he intended to say. If only they had given him the
time to finish it...” (p. 84).

On the other hand, the city’s other inhabitants have become so entrenched in passivity within a
“culture of silence” through their inaction that the critical awareness and initiative necessary to gain
genuine knowledge about their own world have become virtually impossible (Freire, 1991, p. 10).
However, “Knowledge arises only and exclusively through discovery and rediscovery, through the
impatient, ceaseless, continuous, and hopeful inquiries of people within the world, with the world,
and with one another” (Freire, 1991, p. 47).

“His workplace was in one of the massive buildings in the city’s business district; he
would go there, come back, and never invite anyone to his home. For he knew they
would not come. He himself did not go to the homes of his friends and acquaintances
much, unless he was invited repeatedly. He was a quiet man. He had done no one
any harm, nor had he offended anyone until now. He had only one fault. And his
friends and acquaintances would feel uneasy because of this, only because of this.”

(p. 84).

Although these statements in the text may initially give the impression that Giinesci is subjected to a
form of social isolation, it becomes clear that this situation is essentially the result of Giinesgi’s
autonomous decisions. Giinesci’s conscious distancing from the city’s other inhabitants lends itself
well to the reader’s interpretation of this situation in terms of internal dynamics such as the
construction of individual identity and the pursuit of freedom, and to the development of empathy.
However, the fact that this section of the text concludes by highlighting Giines¢i’s flaws and the
unease he evokes in those around him weakens Giines¢i’s impact. The narrator’s dynamic distance
compels the reader to take on the responsibility of forming their own judgment regarding social
relationships.

II. Circumstantialization is the process of indicating the agent of an action or situation
indirectly within the context, rather than specifying it directly (van Leeuwen, 2003, p. 45). In
circumstantialization, which is typically achieved through prepositions, subjects are rendered
implicit by placing them within a complement.

“Because it rained, the asphalt of the avenues and the stones of the streets would
always gleam brightly; the walls would always be spotless yet dark-faced; from the
corners of the window sills, soot moustaches would always run down in lines; and
the tiled roofs would always stand as if polished.” (p. 82).

In this sentence, the neglect and contradictions of social order are portrayed as if they were the natural
consequence of the rain, thereby rendering the true culprits invisible. From another perspective, the
aestheticization of the rain’s role in obscuring the visibility of social problems can be interpreted as
an example of semantic circumstantialization.

111 In possession, the social actor is typically depicted as part of the process through
possessive suffixes that establish a possessive relationship. For example, in the sentence “An intake
of some 54,000 skilled immigrants is expected this year.” the admission process is passively
appropriated by the immigrants (van Leeuwen, 2003, p. 45). As a result, a rhetorical structure
emerges in which the subject—predicate relation is reconfigured.

“The rising of the sun meant the stopping of the rain and the clearing of the clouds;
it meant the transformation of the sky they had known since the day they were born,
the closing of umbrellas, the non-use of drying rooms, and, worse still, the beginning
within them of both hope and disappointment.” (p. 84).
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In the text, elements such as “sky”, “umbrellas”, and “disappointment” establish a passive
relationship of possession through the actions contained within the nominalisations they form. This
situation masks the decision-making power of the urban population by creating the impression that
actions are performed by objects.

One of the fundamental aspects in the distribution of roles is Halliday’s transitivity model
(van Leeuwen, 2003, p. 44). This model, based on systemic functional linguistics, enables the
determination of active and passive role assignments through participants, processes, and
circumstances (Demircan, 2025, p. 209). In this framework, social actors take on the role of “Actor”
as the one performing a physical inclination in material processes; “Behaver” as the one exhibiting a
specific behavior in behavioural processes; “Senser” as the person experiencing a thought or emotion
in mental processes; “Saye” as the one performing the act of speaking in verbal processes; and
“Assigner” in relational processes as the one attributing a quality or identity to an entity (Halliday,
2004, p. 171).”

“He looks at the sky, thinking that perhaps the sun has opened today, that it will
emerge.”,” He had simply persisted. What if the sun were to suddenly come out, were
to suddenly show itself...” (p. 85).

“He had not exactly left this city to travel the world, nor had he seen other skies, yet
he had heard and read what was said about the sun. He would fall silent again and
again, only to begin with: ‘Tomorrow morning...’; and those beside him would
immediately cut him off with ‘Yeah, yeah...” and turn away from him.” (p. 84).

It can be stated that while the Gilinesci actively manifests in mental processes reflecting a
persistent hope and expectation, he lacks a role capable of transforming the established state in
behavioural processes. On the other hand, while the thoughts and perceptions of the city dwellers are
built upon indifference, they exhibit a passive acceptance and insensitivity in processes expressing
their physical actions and interactions with their environment.

“What is there to look at, what is there to see, in a sky that remains as gray as ever?”
(p- 82).

Assimilation

When social actors are considered as individuals, the process is referred to as
individualization; when considered as groups, it is referred to as assimilation. Individualization
allows social actors to display their titles, identities, and statuses (van Leeuwen, 2003, p. 50). In the
text, individualization is observed in a singular and definitive manner in the Giinesci actor. While
the individuals of the Rainy city act with the same collective consciousness for a generation, the
Glinesci actor has reached the level of subjective consciousness.

“This man, this man gazing at the sky from the window... This man had no one to
call his own.” (p. 84).

“Those living in this city, from the day they were born until the day they died, knew
the sky and the sea in only a single color...” (p. 82).

“He had simply persisted. What if the sun were to suddenly come out, were to
suddenly show itself... Yet, it was something they had always known. The sun’s
emergence meant the cessation of the rain, the dispersal of the clouds; it meant the
transformation of the sky they had known since the day they were born, the closing
of umbrellas, the abandonment of drying rooms, and, more troublingly, the stirring
within them of both hope and disappointment. Could all this truly come to pass?”
(p. 85).

On the symbolic level of the text, the “sun” represents the individual’s inner enlightenment
and quest for truth. The other people in the city, meanwhile, serve the continuity of the established
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order, embodied through the metaphor of “rain.” In this context, it can be said that the rain represents
the mechanism of assimilation operating behind the status quo. Assimilation is the process by which
social actors’ personal identities are erased and incorporated into a group identity, and it occurs in
two distinct ways: aggregation and collectivization.

L. In the context of aggregating, the groups in question are represented by specific
numbers and proportions. Aggregation represents the preferences deemed legitimate by the majority
in the making of official and democratic decisions -such as in surveys, public opinion polls, and
legislative reforms- and serves as a tool for fostering consensus.

“Since it rained without ceasing, cats and dogs, and especially chickens, would never
roam outside. Would one ever wander about just to have their fur and feathers soaked
to the bone?. There were, of course, witless cats, dogs, and chickens as well. They
would wash, get soaked, and then fall ill, becoming bedridden. Only the geese were
there, those who enjoyed wandering under this rain. There were only the geese who
enjoyed wandering under this rain. In groups of ten or twenty, their wings and tails
touching one another, they would roam, resembling a walking cloud swaying just
above the ground. Above this cloud, their long necks would sway like poplars, and
their beaks would open and close as if they were hardly attached to these necks at all.
But flocks of geese were seen only far and few between; whereas the cats and dogs
sitting sullenly under the eaves and against the walls were many.” ( p. 83).

In the text, the phenomenon of aggregation is examined through geese. The description of a
“walking cloud” moving slightly above the ground in groups of ten or twenty, with their wings and
tails, may suggest that they are represented at a perceptually higher level than society; however, due
to their mechanical and instinctive patterns of behavior, it is difficult to say that they possess a
conscious force. Therefore, they represent a controllable statistical unit. On the other hand, in contrast
to the “scattered” appearance of these flocks of geese, the other animals, which are passive and
embittered, are “many.” The most important quantitative distinction in the text is represented by the
statement “only one among them did not resemble the others,” which signifies Gilines¢i’s marginal
position against the collective structure.

II. Statistical data is not used in the process of collectivization. Groups possess a
collective identity based on their shared characteristics. Throughout much of the text, the term
“residents of this city” refers to the majority that conforms to social norms, reflecting the assimilation
inherent in the process of collectivization.

“Since those living in this city knew that the weather would be rainy regardless...”
(p. 84).

“Those living in this city, from the day they were born until the day they died...” (p.
82).

The tendencies of the community in question align with Durkheim’s concept of “mechanical
solidarity” which ensures the individual’s attachment to society and harmonises their behaviours
(Durkheim, 2006, p. 137). On the other hand, the designation “those living in other cities” in the text
signals the existence of another city that gazes at the sky, hoping for change and innovation, thereby
informing of a possible world with a different collective consciousness.

“More importantly, for this very reason, men who sleep in the mornings do not rush
to the windows-like those living in other cities-to look up at the sky through closed
shutters or blinds, wondering with excitement or anxiety, ‘Il wonder what the weather
is like today?”(p. 84).
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Association and Dissociation

Another way to represent social actors as groups is through association. This term refers to
social actors or groups of social actors who are never explicitly labeled as a group in the text. For
example: “They believed that the immigration program existed for the benefit of politicians,
bureaucrats, and the ethnic minorities, not for Australians as a whole.” Here, “politicians,
bureaucrats, and ethnic minorities” form a collective to constitute a group that opposes the interests
of Australians as a whole. In other words, they represent a group that forms a temporary alliance
based on their beneficiary roles in a specific matter, rather than being a stable and institutionalized
entity. In many texts, alliances are formed, and as the text progresses, a split occurs. This situation
indicates the severing of a relationship that had continued for a temporary period due to a specific
reason, and the subsequent consideration of the aforementioned social actors separately (van
Leeuwen, 2003, pp. 50-51).

As allegorical figures in the text, the animals form a temporary alliance through their
instinctive flight response to the rain, without being represented by a general collective term such as
“pets.” Immediately afterward, a group of animals is set apart from the others by being labeled
“foolish” for behaving in a manner contrary to social norms..

“Since it rained without ceasing, cats and dogs, and especially chickens, would never
roam outside. Would one ever wander about just to have their fur and feathers soaked
to the bone?. There were, of course, witless cats, dogs, and chickens as well. They
would wash, get soaked, and then fall ill, becoming bedridden.” (p. 83).

The text establishes an implicit discourse that reinforces the legitimacy of social order by
highlighting the negative consequences of deviant behavior through the successive application of
association and dissociation strategies.

Indetermination and Differentation

Indetermination occurs when social actors are represented anonymously. This representation
is achieved through the use of indefinite pronouns. Indefinite pronouns denoting plurality (some,
most, etc.) present this indeterminacy in the form of a collective. Indeterminacy can render the
identity of the person or group in question irrelevant, or it can evoke a sense of hidden authority or
power by referencing a real-world event or another text (van Leeuwen, 2003, p. 51).

Differentiation clearly distinguishes an individual social actor or a group of social actors from
a similar actor or group, thereby creating oppositions such as those between “self” and “other” or
“us” and “them” (van Leeuwen, 2003, p. 52).

“The people of this city did not know what the fear of being caught in the rain was,
nor did they wait for the weather to clear; yet, only one among them was not like
them.” (p. 84).

In the text, the people of the city are rendered ambiguous by being represented through
indefinite adjectives and pronouns such as “those who live in this city,” “men who sleep in the
mornings” and “no one” thus, the reader’s attention is directed toward a collective consciousness
rather than the individual identities of these people. This consciousness perceives individual
differences as a threatening element. For this reason, although the Giinesgi is a resident of this city,
he has been othered through the society’s “effort to exterminate ambivalence: an effort to define
precisely — and to suppress or eliminate everything that could not or would not be precisely defined”
(Bauman, 1991, pp. 7-8).

“Had it not been for this unsettling fixation, this obsession of his, the man’s friends
would have shown him more intimacy; yet, their spirits would be dampened by the
thought that he was about to say those words, ‘tomorrow morning...”, which he would
say in just a moment.” (p. 85).
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Nomination and Categorisation

Social actors can be represented either in terms of their unique identities or by being
categorised according to shared characteristics. In discourse, it is important to identify which social
actors are nominated and which are categorised. Nomination is typically realised through proper
names that may be formal, semi-formal, or informal. At times, letters or numbers may replace names
to ensure anonymity (e.g., Mr X). Nominations can be realised through honorification, the addition
of standard titles, ranks, etc. titulation, or through forms that signal closeness such as personal or
kinship relations affiliations. On the other hand, those who are not nominated are just as important
as those who are in critical discourse analysis (van Leeuwen, 2003, pp. 53-54).

The text Yagmurlu Kentin Giinegcisi possesses a functional title in terms of nomination.
Titles provide preliminary information that establishes the thematic framework of texts. Containing
a clear contrast with the words "rain" and "sun," the title of the text reveals the individual's defiant
stance against urban reality at the very first step.

The naming of the protagonist as Gilinesci, formed with the -CI suffix (equivalent to the
English agentive suffixes -er/-ist), creates the impression of a professional identity and highlights
this character as someone who has made hope their vocation. The naming Giinesgi, appearing
immediately after the naming Yagmurlu Kent, brings to the fore a figure symbolizing vitality and
resistance against the status quo. When based on Plato’s allegory of the cave, the concept of "sun"
represents the idea of the good, positioning Giinesci as a subject in search of the knowledge of truth.
The fact that Giinesgi is referred to throughout the text as "this man" without being given a specific
personal name inspires the thought that anyone can keep these values alive.

“This man, this man looking at the sky from the window... This man had no one. His
workplace was in one of the massive buildings in the business district of the city; he
would go there, come back, and never invite anyone to his home. Because he knew
they would not come. He himself rarely went to the houses of his friends or
acquaintances, unless he was invited repeatedly. This man was a quiet man.” (p. 84).

In categorization, the person is included in a specific group or society, emphasized through
their role, and their private identity is not highlighted. An example of this is the fulfillment of
temporary, functional roles by nameless protagonists in stories. In this way, the reader or listener is
kept away from identifying with that person. In the text, the entire populace of the city excluding
Giines¢i, including his social circle referred to as his friends and acquaintances, represents a
collective group in accordance with the categorization strategy with the expressions “those residing
in this city, those living in this city, the people of this city, those who do not leave this city” and is
represented solely through their social functions.

“Those residing in this city, from the day they were born until the day they died,
knew the sky and the sea as a single color; they would only learn from people who
had traveled and seen the world that the sky could be blue -whether light or dark, still
blue- and that the sea, following it, could shift into every imaginable color from dark
blue to light green, and could even appear red, purple, or yellow.” (p. 83).

Another example of categorization in the text is “people who have traveled and seen the
world” consisting of enlightened individuals positioned in opposition to “those residing in this city”
These social actors are represented as a group that has experienced the world outside the rainy city.
Although these actors, who possess discursive authority through their geographical, cultural, and
aesthetic awareness, occupy a significant place in the acquisition of truth according to Foucault’s
power/knowledge relationship, they have remained in the background against the society’s regime
of truth. So much so that truth is not the privilege of those who succeed in liberating, but is related
to the position and status of those who have the authority to determine the truth.
(Foucault, 1980, p. 131).
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Functionalisation and Identification

In the categorization of social actors, two approaches are mentioned: functionalization and
identification. Identification is the definition of social actors through characteristics such as name,
age, gender, ethnicity, occupation, or religious affiliation. Functionalization, on the other hand, is
referring to social actors in terms of their activities (manager, climber, creditor, president, etc.).

L Identification can be evaluated within three categories: In classification, social actors
are defined through elements such as age, gender, ethnicity, religious affiliation, etc. These
definitions may vary historically and culturally. In relational identification, the social actors’ kinship
and professional relationships or personal ties gain importance. In physical identification, bodily
descriptions are included. Since physical attributes possess connotations, they exhibit the
characteristic of over-determination, as opposed to mere naming (van Leeuwen, 2003, p. 56).

In Yagmurlu Kentin Giinesgisi, the definition of identity in the form of classification appears
as “being a city-dweller” Relational identifications, on the other hand, are organized in a way that
enables a critique of social relations by representing Giines¢i through the eyes of other people.

“This man, this man looking at the sky from the window... This man had no one. His
workplace was in one of the massive buildings in the business district of the city; he
would go there, come back, and never invite anyone to his home. Because he knew
they would not come. He himself rarely went to the houses of his friends or
acquaintances, unless he was invited repeatedly. This man was a quiet man. He had
done no harm to anyone, had hurt no one so far. He had but one flaw. It was for this
reason, and for this reason alone, that his friends and acquaintances felt uneasy.”

(p. 84).”

Glinesci is represented in a state of relational absence due to having a hope and a pattern of
behavior outside the normal life practices of those around him. Since his hope that the sun will come
out carries him outside social norms, he is perceived as a threat by other people.

“Had it not been for this unsettling fixation, this obsession of his, the man’s friends
would have shown him more intimacy; yet, their spirits would be dampened by the
thought that he was about to say those words, ‘tomorrow morning...”, which he would
say in just a moment.” (p. 85).

It is noteworthy that the text begins with physical identification, which is another form of
identification. In this scene, which sheds light on the inner world and social position of Giines¢i, the
reader's attention is directed toward the individual-society dynamics.

“A tiny, skinny, withered man stood behind the window. The window was closed; its
glass was covered in water streaks. One looking from the outside would see the man’s
face as wavy and distorted.” (p. 82).

In the physical identification, Giinesgi is positioned in opposition to concepts such as power,
authority and durability. Additionally, from the perspective of those looking from the outside, a
manipulated image is depicted where his integrity is lost and fragmented due to the effect of the rain,
and similar expressions are repeated at the end of the text..

“In his face, which someone looking from the outside would see as wavy and
distorted -a face where one would find not even a trace of curiosity, nor sense even
a trace of hope- it is as if only the man’s eyes are alive. He looks at the sky.” (p. 85)

These expressions recall the striking paradox in Foucault’s (1982) understanding of surveillance.
According to this understanding, surveillance must be “at the same time too much and too little.” Its
being “too much” stems from the individual being surrounded by the possibility of constant
surveillance, even if its presence is not proven. Its being “too little” is hidden in the fact that
surveillance is unnecessary in practice. Because the main goal is to ensure that individuals are
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“caught up in a power situation of which they are themselves the bearers” (Foucault, 1982, pp. 252-
254). In the text, the surveillance that relatively hides itself through the rain seems to have approached
its goal; because for Giinesci, being watched is no longer an external phenomenon but has become a
mode of existence. However, although his individuality has been largely erased from his face due to
this contradictory and imaginary structure, Giinesci’s gaze toward the sky with “alive eyes” signals
that he still carries the potential to be a subject. Looking from a different perspective, it is possible
to relate the rain metaphor at the center of the text to Bauman’s (2000) concept of “liquid modernity”.
Within this framework, the image behind the rainy windows refers to the episodic, transient, and
superficial relationships of modern society.

The other physical identifications in the text point toward the broken and dispersing
fragments of integrity caused by modernity. In other words, they depict lost realities..

“People who had traveled and seen the world: Especially according to what these
people told, in other skies, there would be a sun-shining brightly in yellow, yellowish,
whitish, or reddish hues-during the days. At nights, the moon and herds upon herds,
various kinds of stars would be seen in these skies." (p. 83).

II. In functionalization, social actors are represented in terms of their activities,
professions, or roles. These representations are typically realized at the morphological level of
language through suffixes that express the agent-action relationship (van Leeuwen, 2003, p. 54). In
this case, the function of the social actor becomes more important than the actor themselves.

The name “Giines¢i” as mentioned in nomination, is represented in a way that creates the
impression of a profession, and rather than Giines¢i himself, his act of looking at the sun is
emphasized. “Umbrellas, drying rooms, shoe-drying compartments, water gutters, and shutters” are
other elements that take place in the text through their functionality.

“The sun’s emergence meant the cessation of the rain, the dispersal of the clouds; it
meant the transformation of the sky they had known since the day they were born,
the closing of umbrellas, the abandonment of drying rooms, and, more troublingly,
the stirring within them of both hope and disappointment. Could all this truly come
to pass?” ( p. 85).

What truly draws attention here is that these items are not merely precautionary tools organizing life,
but have become a way of life itself. In the words of Foucault (1992), they have gained function as
“micro-models of power” that turn social actors into submissive “docile bodies” (p. 169).

Personalization and Impersonalization

Personalization consists of representational choices realized by personal or possessive
pronouns, proper names, etc., that attribute personality to social actors. However, social actors can
also be represented without being personalized through other ways called abstraction and
objectivation.

I Abstraction is the representation of social actors through a quality attributed to them
(van Leeuwen, 2003, p. 59). In this way, social actors presented with a focus on function are
transformed into ideological figures by erasing their individual identities.

“The people of this city did not know what the fear of being caught in the rain was,
nor did they wait for the weather to clear; yet, only one among them was not like
them. This man, this man looking at the sky from the window...” (p. 84).
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Although Giinesci may be perceived as a dreamer figure at first glance due to his act of
“looking at the sky” he essentially possesses a functional role reflecting the existential inquiries and
desperation of the modern individual..

“...however, they would learn from people who had traveled and seen the world.
Especially according to what these people told, in other skies, there would be a sun
-shining brightly in yellow, yellowish, whitish, or reddish hues -during the days. At
nights, the moon and herds upon herds, various kinds of stars would be seen in these
skies. Those who never left this city, on the other hand, had never seen this sun, nor
the moon and the stars...” (p. 83).

In the text, “people who had traveled and seen the world” are positioned as a privileged social
group that has experienced the sun and the light, while “those who never left this city” are reduced
to a spatial category due to having never seen the sun and being inexperienced.

II. Objectivation is the representation of social actors through a metonymic reference to
a place or object with which they are associated. Certain types of objectivation are commonly
encountered in discourse: spatialization, utterance autonomization, instrumentalization, and
somatization (van Leeuwen, 2003, p. 59).

i.  Spatialisation is a form of objectivation in which social actors are represented through a
given context.

“The gardens would have been lush green if left to their own devices, but how could
they be, for the rain would always cover this greenery with the smoke rising from the
chimneys.” (p. 82).

In these sentences, a spatialisation based on a part-whole relationship through the quality of the
garden being green is employed, highlighting the phenomenon of alienation from the natural and the
pollution and destruction brought about by urbanization.

ii.  In instrumentalisation, social actors are represented through the instrument they use in
an activity they perform. Although an instrumentalisation made through metonymy is
not encountered in the text, “umbrellas” as a tool with which the city people have
integrated, function as a metaphor for the mechanism that covers up the truth.

“Because everyone walking in the street in this city used umbrellas, and because
umbrellas were never closed while outside, it would be as if a man-high wavy cover
were stretched between the earth and the sky on the main avenues. This cover would
only be drawn, stretched, and swallowed at the doors of buses, trams, houses, shops,
and workplaces, as if squeezed between two lips, two jaws, or two cylinders..”

(p- 83).

The expressions such as “two lips” and “two jaws” used alongside the umbrella metaphor
evoke associations with the human mouth area, suggesting the suppression or destruction of the
individual by the system through actions like stretching, swallowing, and squeezing. These sentences
are also open to being evaluated as a somatization strategy.

iii.  Somatisation is a form of objectivation in which social actors are represented by referring
to a part of their bodies. When this is realized through possessive pronouns, it is referred
to as semi-objectivation (van Leeuwen, 2003, p. 60).
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“In his face, which someone looking from the outside would see as wavy and
distorted -a face where one would find not even a trace of curiosity, nor sense even
a trace of hope- it is as if only the man’s eyes are alive. He looks at the sky.” (p. 85)

At the end of the text, Giinesci’s face presents an image that bears the traces of an internally
preserved and/or fragmented identity. All emotions have been erased from his face, and vitality
remains only in his eyes, which search for the sun in the sky. While this form of semi-objectivation
reflects that the individual is suppressed, introverted, and alienated from society, Giinesci’s eyes
suggest that an internal resistance still persists.

iv.  Utterance autonomisation is realized through references made to the utterances of social
actors. In this form of objectivation, discourses evoke a more formal and institutional
impression of authority, independent of the individual (van Leeuwen, 2003, p. 60).

In the text, the ideas that the continuity of rain leaves nothing to be seen in the sky and that
the sun will never rise have transformed into a dominant discourse, and society has been conditioned
to live in harmony with this discourse. The only subject in conflict with this discourse is Glinesgi.
While Giinesgi’s discourses are suppressed by a counter-strategic effect that perpetuates the
dominant discourse, they are simultaneously reinforced by the testimony of schools and people who
have traveled and seen the world.

“He would remain silent, then just as he was about to start speaking by saying,
‘Tomorrow morning...’; those beside him would immediately say ‘Yeah, yeah...” and
run away from him. For they actually knew what was coming next. Well, for this
reason, the man usually wouldn’t even finish his sentence.” (p. 84).

“ “What would you do if, you know, you were to see the sun in the sky tomorrow
morning?’ This was all he was going to say, after all. If only they had left him the
time to say it...” (p. 84).

“Granted, they would learn in schools that the sun provided the daylight.” (p. 83).

Overdetermination

Overdetermination occurs when social actors are represented through their participation in
more than one social practice at the same time. There are four main categories of overdetermination:

L Inversion occurs when social actors are linked to two practices that are opposites of
each other. One of the most prominent examples of this is the “Flintstones” animation. The
Flintstones are Stone Age cave people who carry out the activities of a twentieth-century American
suburban family. In a sense, they have turned from [+modern] to [-modern]. Such references are
functional in perceiving modern practices as natural (van Leeuwen, 2003, p. 62). This form of
inversion, called anachronism, is a convenient tool for presenting social or political criticisms that
cannot be stated directly. In the text Yagmurlu Kentin Giinesgisi direct anachronism is not
encountered; however, the meaning of time seems non-existent in the text. This situation creates an
atmosphere inherent to dystopian texts, where the individual and society are imprisoned. Another
form of inversion is deviation. In deviation, roles are overturned by being associated with unexpected
actions and almost always serve the purpose of legitimation. In this sense, fables contain the most
vivid examples of deviation (van Leeuwen, 2003, p. 64). In Yagmurlu Kentin Giinesg¢isi “cats, dogs,
and geese” serve to reveal how individuals who have stepped outside the disciplinary society through
human-like behavioral patterns are marginalised. Apart from this, it is also possible to say that the
incessant rain represents a “physics of power” “a completely different form of encompassing human
bodies” rather than a natural phenomenon (Foucault, 1992, p. 144). Thus, ideological assumptions
are opened to criticism indirectly by avoiding conflict.
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“There were, of course, witless cats, dogs, and chickens as well. They would wash,
get soaked, and then fall ill, becoming bedridden. Only the geese were there, those
who enjoyed wandering under this rain.” (p. 83).

1L Symbolisation refers to the construction of characters in fictional texts as symbols
representing practices in the real world. The “fictional” actor usually belongs to a legendary, distant
past. This distance allows the actors and the activities they participate in to refer to real social actors
and practices (van Leeuwen, 2003, p. 62). Literary texts are quite rich in terms of symbolisation. The
characters in Yagmurlu Kentin Giinesgisi; the spaces, objects, natural phenomena, etc., correspond
to non-fictional social realities. An example of this is the use of the “chimney and smoke” symbols,
which are dominant symbols of industrialisation and urbanisation, like a cover that renders the truth
invisible.

“The gardens would have been lush green if left to their own devices, but how could
they be, for the rain would always drape the smoke rising from the chimneys over
this greenery like a shroud.” (p. 82).

In the rainy city, which the author presents almost as a “panopticon”! scheme; the rain
represents power and its continuity, while Giines¢i represents change and hope against this ongoing
order, thus forming the prominent symbols of the text.

111 Connotation is the representation of a unique category of determination through a
broader classification or function. This definition essentially gains meaning within cultural history,
in harmony with Barthes's way of defining “myth” or “association” (Barthes, 1977, p. 22; van
Leeuwen, 2003, p. 63).

The text Yagmurlu Kentin Giinesgisi bears the traces of the socio-political atmosphere that prepared
the ground for the 1980 coup. This imaginative text, shaped by mechanisms of control and
ideological conflicts, allows for the deciphering of the cultural and social layers behind the
social actors. On the other hand, in the text -which reflects an urban melancholy from
beginning to end-gender, political affiliations, and most importantly, discourses of power
become visible through facial and bodily forms.

“For it would rain in this country every night, every morning, every evening.”(p. 82).

“Because it rained, the asphalt of the avenues and the stones of the streets would
always gleam brightly; the walls would always be spotless yet dark-faced; from the
corners of the window sills, soot moustaches would always run down in lines; and
the tiled roofs would always stand as if polished.” (p. 82).

Iv. Distillation is the linking of multiple social practices to a single social actor through
a combination of generalisation and abstraction strategies. An example of this is Ivan Illich’s
Deschooling Society where he associates teachers with social practices that typically concern a
therapist. In this way, Illich criticises the education system’s interference in the personal and social
development of students, thereby opening a debate on whether schools are socially valid practices
(van Leeuwen, 2003, pp. 63-64).

"It is a prison model designed in a circular structure by the 18th-century English philosopher Jeremy Bentham as a remedial
revolutionary project. According to Foucault's postmodern perspective, this structure represents an architectural metaphor
for modern disciplinary power. Modern disciplinary power renders the individual constantly observable and controllable
through institutions such as hospitals, prisons, barracks, and schools (Cevizci, 2005, p. 1316).
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“His workplace was in one of the massive buildings in the city’s business district; he
would go there, come back, and never invite anyone to his home. (p. 84)

Giinesci assumes the role of an ordinary individual through his daily life, an anti-systemic
political figure through his quest for “enlightenment” and a marginalized “madman” due to his
“disturbing fixation and obsession.”

“He would fall silent again and again, only to begin with: ‘Tomorrow morning...’;
and those beside him would immediately cut him off with ‘Yeah, yeah...” and turn
away from him (p. 84).

“...men sleeping in the mornings, unlike those living in other cities, would not run to
the windows, closed shutters, or blinds to check “I wonder how the weather is
today?” with excitement or distress; nor would they, lying in bed, look at the light
seeping through the curtains and hitting the wall, or sometimes listen to the sound of
car tires to try and guess whether it was raining, snowing, dry, or sunny-it would not
even cross their minds.” (p. 84).

At the end of the text, Giinesci becomes a figure positioned between madness and wisdom
through his intuitive insight. In light of the information presented in Foucault’s History of Madness
the knowledge that the rational man can only access in small fragments is carried by madness with
an integrated solidity. The transformation of madness from being another form of truth into a
pathological phenomenon is linked to the determinism at the heart of the Age of Enlightenment; and
this invisible truth has become the “other” that must be silenced in the face of a society that sustains
the dominant regime of knowledge (Foucault, 2017, pp. 50, 246).

“This poor little man has his peculiarities, his odd ways... Without even letting it show
on his face, he goes on nurturing a somewhat foolish hope in his heart...” (p. 85).

Conclusion and Recommendations

van Leeuwen, in his discourse analysis approach, focuses on investigating how social actors
are positioned within the discourse. Accordingly, he has developed a system network involving three
main types of transformations: deletion, rearrangement, and substitution. Within this system
network, the ways in which social actors are excluded or included are analysed through sub-
categories such as role allocation, assimilation, association/dissociation,
indetermination/differentiation, nomination/categorization, functionalization/identification,
personalization/impersonalization, and overdetermination. In this network -which brings together
numerous linguistic systems such as activation and passivation, naming, transitivity, reference
systems, word choices, metaphors, and metonymy -linguistic, social, and cultural dimensions are
addressed collectively.

In this research, which seeks an answer to whether van Leeuwen’s social actors approach is
a functional tool for analysing the multi-layered nature of literary discourses, the analyses conducted
on Bilge Karasu’s Yagmurlu Kentin Giinescisi have yielded the following results in terms of the
strategies within the system network:

e Inclusion and Exclusion: In the text, the inclusion strategy is used to construct social
representation that serves to legitimate and reproduce dominant discourses. In the exclusion
strategy, while the backgrounding category-in which social actors maintain their existence
implicitly-is seen in the text, the form of suppression that causes absolute invisibility is not
included.

Turkish Studies — Language and Literature, 21(01)



Representation of Social Actors and Critical Discourse Analysis... 875

e Role Allocation : Role assignment forms are included in the text with the sub-categories of
activation, passivation, circumstantialisation, and possession; the ways in which social order
is maintained are represented through active and passive role assignment.

e Assimilation: In the text, the assimilation strategy has gained function as a representation
mechanism that ensures the continuity of power. The aggregation subcategory is applied in
representing social actors as measurable and controllable entities. The collectivisation sub-
category has gained function in reflecting an internalized form of obedience in which
individual identities are completely erased.

e Association and Dissociation: The association strategy reflects a form of representation in
which social actors reinforce social norms by forming temporary alliances. The
consequences of deviating from social norms are met with the dissociation strategy.

e Indetermination and Differentiation: In the indetermination strategy, the urban population is
presented with generalizing discourses, distanced from their individual identities, and
collective consciousness is brought to the fore. Othering discourses in the text are put
forward with the differentiation strategy.

e Nomination and Categorisation: In the text, the phenomena of individual resistance and
enlightenment are made visible through the nomination strategy, while adaptation to social
norms is represented through categorisation.

e Functionalisation and Identification: With the functionalisation and identification strategies,
which present the conflict between individual resistance and social order on a metaphorical
plane, individual characteristics, social relations, and actions of social actors are represented.

e Personalisation and Impersonalisation: In the personalisation and impersonalisation
strategies, which make the difference between society and individual visible, the pressure
and surveillance of modern society on the individual are represented through the sub-
categories of abstraction and objectivation.

e Overdetermination: In the overdetermination strategy, in which social actors are represented
by being linked to more than one role and social practice; social order and individual
resistance are reflected in the text with different dimensions through the sub-categories of
inversion, symbolisation, connotation, and distillation.

The findings obtained from the textual framework presented by Yagmurlu Kentin Giinesgisi
demonstrate that the social actors approach offers a functional framework for making visible the
representation practices and the social relations inherent within them in literary texts. The analysis
process has revealed that the categories within the system network must be considered in conjunction
with the possibilities of literary language. In this context, it is concluded that social actors in a
fictional universe should not be overlooked as carriers of meaning constructed through symbolic
values. In order to reach more generalizable conclusions, similar studies should be conducted on
different texts and contexts.

van Leeuwen (2008), through the concept of “representational choices” points out that the
representation of social actors is concerned more with zow something is said rather than what is said,
noting that this approach will also shed light on stylistic studies. It can be argued that addressing
stylistic preferences -such as continuity or ruptures in the representation forms of social actors,
narrator and point of view, presentation of time, word choices, sentence structures, etc.- within the
framework of multiple representation strategies, especially in narrative texts, will develop a profound

www.turkishstudies.net/language



876 Tugba Demircan

understanding of both stylistics and the functioning of the social actors approach in literary contexts.
It is believed that studies conducted in this direction will offer significant contributions to the
literature. Furthermore, the comparative analysis of social actors across different genres of literary
texts also holds the potential to contribute to the field. Such studies reveal the ideological dimension
of representations by showing how social actors are transformed across genres or texts; they are also
important for uncovering how discursive practices are reinforced through schematic structure.
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Bilge Karasu’nun Yagmurlu Kentin Giinescisi’nde Sosyal Aktorlerin Temsili ve Elestirel
Soylem Coziimlemesi

Giris

Soylem ¢oziimlemesi; farkli aragtirmacilar tarafindan sosyolinguistik, metinsel, sosyal veya
elestirel bir analiz bigimi olarak tanimlanir. Esasen s6z konusu alanlar biitlinlestiren ¢ok boyutlu
elestirel bir ¢erceve sunmaktadir. Soylem ¢oziimlemesinde dil, toplumsal siirecleri bigimlendiren
sosyal bir pratik olarak kabul edilir. Sozlii, yazili ve sozsiiz metinleri inceleme kapsamina alan bu
yaklagimda, deneysel yontemler ve icerik ¢éziimlemesinin sinirlarini agan ¢ok islevli bir yaklasim
benimsenmektedir (S6zen, 2017, 5.79). Gilinlimiizde sdylem ¢oziimlemesi aragtirmalari; dagilimsal
dil bilimi, iiretici-doniistimsel dil bilgisi, anlam bilimi, gdsterge bilimi ve diger disiplinlerden genis
Olciide yararlanarak kuramsal ve yontemsel bir ¢esitlilik kazanmistir (Vardar, 2007, s.180).

Dil bilimci Theo van Leeuwen, ¢aligmalarint multimodal iletigim alanlarinda (miizik, harita,
film, bilgisayar oyunlar1 vd.) yogunlastirarak elestirel sdylem ¢oziimlemesini s6zlii ve yazil
metinlerin yani sira diger kiplerdeki temsillere dogru genisleten kapsamli bir perspektif sunmaktadir.
1996 yilinda Sosyal Aktérlerin Temsili adli makalesinde “Sosyal aktorler, eylemleri gergeklestiren
veya bunlardan etkilenen kisilerdir ve sdylemdeki temsilleri, sosyal veya ideolojik ¢ikarlari yansitir.”
(van Leeuwen, 2008, s. 23) diisiincesiyle toplumsal anlam {iretimi baglaminda islevsel bir sistem ag1
ortaya koymustur. Ozer (2018) sistem agimin isleyisinde, ¢ikis noktasinin dilsel yapilardan ziyade
sosyal aktorlerin sOylem iginde hangi temsil bigimleri aracilifiyla kuruldugunu goriiniir kilan
sosyoanlamsal ¢oziimlemeler oldugunu belirtir (s. 200). Bu yaklagim, dilin gercekligi birebir
yansitma kapasitesinin sinirh olusu ve anlamin dil bilgisel yapilarin Gtesinde isleyen temsil
stratejileri araciliiyla iiretildigi diisiincesine dayamir (van Leeuwen, 2005, s. 3; Ozer, 2018, s. 200).
Bu ¢alisma da s6z konusu anlayis dogrultusunda edebi metinlerin toplumsal ve anlamsal diizlemdeki
kurulus bi¢imine odaklanmaktadir. Calismanin amaci, van Leeuwen’in sosyal aktorler sistem aginin
tanitilmasi ve edebl metinlerin ¢oziimlenmesindeki islevsel roliiniin ortaya koyulmasidir. Bu amaca
yonelik “Sosyal aktorler sistem ag1, edebi metinlerdeki temsil bigimlerini agiklamada islevsel midir?
Sosyal aktorlerin edebi dil icindeki temsili van Leeuwen’in sistem ag1 kategorileri {izerinden nasil
cOziimlenebilir?” sorularina yanit aranmaktadir. Nitel aragtirma modeline dayanan arastirmada, van
Leeuwen’in sosyal aktorler sistem aginin kuramsal ¢ergevesi sunulmus ve ardindan edebi metinlerde
nasil isledigi Bilge Karasu'nun Yagmurilu Kentin Giines¢isi baglikli metni dogrultusunda incelenerek
¢ozlimleme araglarinin iglevselligi uygulamali olarak gosterilmeye calisiimustir.

van Leeuwen’in Sosyal Aktorler Sistem Ag1

van Leeuwen’in s0ylem ¢oziimleme yaklasimi, sosyal aktorlerin soylem iginde nasil temsil
edildigini incelemeyi amaglar. Sosyal aktorler sistem ag1; Halliday’in dilin baglamsal degiskenligini
vurgulayan kayit (register) kavrami ile Foucault’nun iktidar-bilgi kuramina dayanir (van Leeuwen,

2008, s. vii). Bu temelde gergeklestirilen ¢dziimlemeler, metinlerin dil bilgisel yapilarindan ziyade
anlam boyutunu merkeze alir.
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“Sosyal aktérler, Ingilizce sdylemlerde nasil temsil edilir? ingilizcenin insanlar1 ifade etme
konusunda sundugu secenckler nelerdir?” sorularindan hareket eden van Leeuwen, dil biliminin
soyut ve evrensel kurallar1 yerine anlam {iretiminin gerceklestirildigi toplumsal kosullara
odaklanmaktadir (Demircan, 2025, s. 123-124). Arastirmaci, sosyal aktorler sistem agini esnek bir
sema (bk. Sekil.1) bi¢ciminde tasarlamistir. Semadaki koseli parantezler, “ya/ya da” seklindeki
secimleri ifade ederken kiime parantezleri ayn1 anda birden fazla secim yapilabilecegine isaret
etmektedir. Yapilacak c¢oziimelerde bu kategorilerin kesin sinirlarla ayrilmasi gerekmedigi gibi
temsiller arasindaki sinirlarin  kasith olarak bulaniklagtirilmis olabilecegi de g6z Oniinde
bulundurulmalidir.

Sosyal aktorler sistem agi, {li¢ tiir ana doniisiimi (dil bilgisel veya s6z dizimsel agidan
yeniden yapilandirma) igermektedir:

L. Silme (sistem 1-2)
II. Yeniden diizenleme (sistem 3-5)
III. Yerine gegme (sistem 6-22)

Her doniisiim tiirii farkli dilsel sistemlere isaret etmektedir. Silme (deletion), etkenlik ve
edilgenlik durumlariyla iligkili olan sesi ayrica adlandirma ve sifatlastirmayi (sistem 1-2) igerir.
Yeniden diizenleme (rearrangement), gecislilik fonksiyonlari (sistem 3-5) ile ilgilidir. Yerine gegme
(substitution); belirleyiciler, referans sistemleri (sistem 7, 8, 10 ve 12), sayisal ifadeleri (sistem 9) ve
kelime secimlerini (sistem 13-18) ifade eder. Son olarak ¢esitli metafor ve metonimi bigimlerini
(sistem 19-22) ihtiva eder (van Leeuwen, 2003, s. 67). Burada asil mesele, dilin toplumsal gercekligi
nasil yapilandirdiginin ortaya ¢ikarilmasidir.

van Leeuwen’in sistem aginda, sosyal aktorlerin ideolojik nedenlerle metin disinda
birakilmalart diglama (exclusion); ¢esitli bigimlerde dile getirilmeleri ise dahil etme (inclusion) adi
altinda ¢6ziimlenmektedir.

Sekil 1. van Leeuwen’in Sosyal Aktorler Temsili Kavramlari: Sistem Ag1

— Diglama — 2 Basurma 11 Aynlma
Arka Plana Atma _E
3 E Aktiflestirme 12 [ Farklilastirma
Pasiflestirme _5_E Tabi Kilma Aymlagirma
Faydalandirma — Islevsellestirme Simflandirma
4 Katithm : 14 R 15 s s
Kategorize Etme K irme Iliskisel Tanimlama
Durumsallagtirma r =
‘— Deger Bigme Fiziksel Tanimlama
Sahiplenme 13
[ 16 r— Resmilestirme
[ — Beliteme f— Yan Resmilestirme
1_ ‘— Adlandirma - — Gayriresmilestirme
17 [ Unvan Verme 18 Onurlandirma
“ Dihil Etme — o 10 —— L Unvan Kaldirma Uyelik
— Sahsilestirme ~ —— el Tek Tiplegtirme
Tersine Cevirme 21 Anakronizm
20 Sembolizasyon Sapma/Tahrif
L “— Agin Tammlama il
6 ‘— Belirsizlestirme Caggum
Distzlasyon
Genellegtirme
D—E . 8 Bireysellestirme
Ozellegtirme _[ 9 I— Kolektiflestirme
AA imil. on l—
ik s 22 Soyutlama Kiimelegme
L Gaynsahsilestirme .
L Nesnelestirme

(van Leeuwen, 2003, s.66; Demircan, 2025, s.126)
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Yagmurlu Kentin Giinescisi’nin Toplumsal Baglam

Yagmurlu Kentin Giinesgisi, 1950 kusagi oykiiciilerinden Bilge Karasu’nun i¢ ice gegmis on
iic hikayesinden olusan Gdégmiis Kediler Bahgesi (1979) adl1 kitabinda yer alir. Ana dykiiye baglh
olarak gelisen bu hikayeler, yazar tarafindan masal olarak adlandirilmaktadir. Modernite elestirisinin
birey-toplum ve doga-kent karsitligi iizerinden ele alindigi bu hikdyede, yabancilasma temasi
merkezi bir yere sahiptir.

Metinde, yagmurun hakim oldugu kasvetli bir atmosferde bigimlenen yasam pratikleri konu
almir. Kent insanlari, durmaksizin yagan yagmuru degismez bir gerceklik olarak benimsemistir.
Ancak Giinesei adi verilen hikayenin bagkisisi, bir giin giinesi gorecegi umudu ya/ya da “tedirgin
edici takinag1” yiiziinden kolektif kent bilincinin disinda konumlanmistir. Bireyin degisim arzusu,
0zglin diisiince yapisi ve arayislari ile mevcut toplumsal diizenin tekdiize yapist arasindaki gerilim,
ylizey metinde gilines ve yagmur metaforlariyla simgelestirilmistir.

“Biitiin dillerde yagmurun yagmasindan diismek diye sz edilir. Yagmur, paralel ¢izgiler
olarak gériiliir ve diisen damlalarin sayis1 yonlerinin aymiligmi vurgular. insani diisiisten
daha fazla etkileyen baska hicbir hareket yoktur; diismeyle karsilastirildiginda diger
biitiin hareketler nemsiz ve ikincil goriiniir. Cok erken ¢aglardan itibaren diismek insanin
en korktugu seydir; insanin hayatta, karsisinda savunmaya gectigi ilk seydir.” (Canetti,
2006, s. 84).

Canetti’nin yagmur-korku eslestirmesi, metindeki diizen ve kontrol dinamiklerine yonelik
onemli ¢ikarimlar saglar. Bununla birlikte yagmurun ortaya ¢ikardigi “aynilik” toplum agisindan
birlik ve beraberlik imaj1 uyandirsa da Yagmurlu Kentin Giines¢i’sinde kent halkinin kolektif bir
eylem ve direniste bulunmamalari, bir ¢6zlilme i¢inde olduklarini géstermektedir.

“Yagmur desarj anindaki kitledir ve kitlenin ¢oziilmesini temsil eder. Zamani gelince
bulutlar yagmurun iginde ¢oziiniir; damlalar diiger; ¢iinkii artik bir arada duramazlar ve
tekrar birlesip birlesmeyecekleri ya da ne zaman birlesecekleri agikga belli degildir.”
(Canetti, 2006, s. 85).

Tarihsel ve toplumsal ¢oziilmenin simgesi olan yagmur metaforu; birey diizleminde
varolugsal kirilma, toplumdan kopus ve yalnizlagsma temsilleri ile islevini siirdiiriir. Metinde
yagmurun yarattig1 karanlik atmosferle catisan giines metaforu ise aydinlanma ve 6zgiirlesmeyi hem
kolektif hem de bireysel biling diizeyinde okumaya agar. Jung’un arketipler ve kolektif biling dis1
teorisine gore kahramanin kriz anlarinda ortaya ¢ikan kendilik arketipi ve aydinlanma arasindaki
iligki, “yasli adam-giines 6zdeslestirmesi” lizerinden metni psikolojik bir doniisiim siireci olarak
okumaya acar (Jung, 2005, s. 93). Bu ¢ercevede ideolojik yiiklii semboller, sosyal aktdrlere atanan
islevsel roller, zaman ve mekanin belirsizligi ile masals1 bir estetige biirlindiiriillen metin toplumsal
elestirinin alegorik bi¢imde kurulmasini miimkiin kilmakta; sosyal aktorlerin temsil bigimleri
tizerinden elestirel sdylem ¢oziimlemesine elverigli bir 6rnek teskil etmektedir.

Yagmurlu Kentin Giinescisi’nde Sosyal Aktorlerin Temsili ve Elestirel Soylem
Coziimlemesi

Dislama (Exclusion)

Diglama, elestirel sdylem c¢oziimlemesinin 6nemli bir yoOniinii olusturmaktadir (van
Leeuwen, 2003, s. 39). Soylemler araciligiyla metinde belirli toplumsal gruplar, ideolojiler ya da
kimlikler agik¢a temsil edilebildigi gibi goriinemez hale de getirilebilir. Bu durumda kimin ya da
neyin, nigin disarida birakildiginin agiga ¢ikarilmasi deger kazanir.
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Dislama stratejisi, bastirma (suppression) ve arka plana atma (backgrounding) olmak {izere
iki sekilde gerceklestirilir. Bastirma s6z konusu oldugunda metnin higcbir yerinde ilgili sosyal
aktorlere yonelik atifa rastlanmaz (van Leeuwen, 2003, s. 39). Dislama, metinde hig¢bir iz birakmayan
bu radikal boyutlarda gerceklestirildiginde sosyal aktorler ve onlarin faaliyetleri metinden tamamen
silinir. Arka plana atmada ise sosyal aktor, ortiik bigimde varligini siirdiirir ve metin bu aktor
hakkinda makul ¢gikarimlar yapilmasina izin verir (van Leeuwen, 2003, s. 39).

“Bu kentten ¢ikmayanlar ise bu giinesi de hi¢ gérmemislerdi, ayla yildizlar da...
Gergi, 6grenirlerdi okullarda, giinesin giin aydinlig1 verdigini.” (Karasu, 2012, s. 83).

“Oysa hep bildikleri seydi. Giinesin ¢ikmast yagmurun durmasi, bulutlarin agilmasi
demekti; dogduklar1 giinden bu yana bildikleri gokyliziiniin degismesi, semsiyelerin
kapanmasi, kurutma odalarmnin kullanilmamasi, daha koétiisii, umutla umut
kirikliginin iglerinde bas gostermesi demekti. Olacak sey miydi biitiin bunlar?"
(s. 85).

Ilgili ciimlelerde metnin arka planinda giinesin mevcudiyet kazandigi baska bir diinya ima
edilmektedir. Diger taraftan “okul” kavrami ile glinesin giin aydinlig1 verdigi bilgisinden sorumlu bir
egitim sisteminin varligindan haber verilir. Ancak burada teorik diizeyde kalan bir bilgi sz
konusudur. Bu durum, egitim sistemini ve/veya eylemsizlik i¢indeki bireyleri elestiren alt metni fark
edilir hale getirmektedir. Kent halkinin bu bilgiyi deneyimlememesinin zorunlu bir durumun sonucu
mu yoksa Agamben’in “potansiyelsizlik” tanimindaki “bir seyi ortaya ¢ikarmama giicli”’nii yansitan
bilingli bir eylemsizlik mi oldugu arka planda yoruma agiktir. Nitekim metinde, epistemolojik
Ozneler sayilmayan hayvanlardan bazilarinin benzer bir eylemsizlik i¢inde sosyal aktorler olarak
temsil edilmesi disiindiirticiidiir.

“Yagmur durmadan yagdig: igin kediler kopekler, hele hele tavuklar, hi¢ digarida
dolagmazdi.”( s. 83).

Agamben’e gore “Diger canli varliklar yalnizca kendi 6zel potansiyellerine sahiptir; yalnizca
sunu ya da bunu yapabilirler. Ama insanlar, kendi iktidarsizliklarina muktedir olan hayvanlardir.”
(Agamben, 1999, s. 182). Dolayisiyla “potansiyelsizlik” kavrami insanlar ig¢in ‘“yapmama
kapasitesi(im-potansiyel)’nden ileri gelir ve etik sorumlulugu giindeme getirir. Dolayisiyla
metindeki eylemsizligin sOylem diizeyinde yarattigi belirsizlik; okullarin ideolojik aygit isleviyle
baglantili bir iktidar mesruiyet stratejisine, kent insanlarinin mesru bilgiyi gérmezden geldigine ya
da metnin anlam potansiyeli i¢inde yer alan baska olasiliklarina uzanr.

Rol Dagilimi (Role Allocation)

Rol dagilimi, belirli eylemleri gergeklestiren ve bu eylemlerden etkilenen kisilerin temsil
edilme bicimleri ile ilgilidir. Temsiller; rolleri yeniden tahsis etme, sosyal iligkileri yeniden
diizenleme, sosyal aktorlere aktif ya da pasif roller atama gibi islevlere sahiptir. Rol atamada sosyal
aktorlerin toplumsal pratiklerde fiilen oynadiklar roller ile metinde dil bilgisel olarak {istlendigi
roller arasinda uyuma rastlamak her zaman miimkiin degildir. Aktiflestirme(activation), sosyal
aktorler dinamik bir rol {istlendigi zaman ortaya c¢ikmaktadir; pasiflestirmede (passivization) ise
sosyal aktor eylemin kendisine yoneldigi alic1 ugta yer alir. Elestirel sdylem ¢éziimlemesinde, bu
temsil bigimlerinin hangi kosullar altinda benimsendigi ve hangi amaglara hizmet -ettigi
sorgulanmalidir (van Leeuwen, 2003, s. 43-44). Nitekim sosyal aktorlerin dilsel temsil bigimleri
aracilifiyla toplumsal gergekler farkli bicimlerde yeniden tiretilebilmektedir.

Turkish Studies — Language and Literature, 21(01)



Representation of Social Actors and Critical Discourse Analysis... 881

Pasiflestirme “tabi kilma (subjection)” ve “faydalandirma (beneficialisation)” olmak tizere
iki sekilde gergeklestirilir. Tabi kilmada, sosyal aktdrler digerlerinin kontrolii altindadir.
Faydalandirmada ise eylemin sonucundan olumlu ya da olumsuz sekilde yararlanan iiciincii bir taraf
s0z konusudur (van Leeuwen, 2003, s. 45). Metinde kent insanlarinin igsellestirilmis davranig
bigimleri, bir tiir varolussal kapanma iginde olduklarini dolayisiyla da kentin degismeyen yagmurlu
atmosferinin olusturdugu statik, dongiisel ve kapali sistemine tabi olduklarmi sezdirmektedir.
Pasiflestirmenin alt boyutunu olusturan faydalandirma agisindan bakildiginda ise Foucault’nun
ifadesiyle "Neden kimileri egemen olmak ister? Neyin pesindedirler? Ortak stratejileri nedir?" gibi
sorular yerine egemenligin bedenleri uysallastiran, jestleri yonlendiren ve davranmiglart siirekli
denetleyen siireclerle eszamanli bigimde nasil igledigi sorusu 6nem kazanir. Nitekim metinde, her ne
kadar ad1 konulmus bir 6zneden bahsedilmese de bu siirecler aracilifiyla “iktidari siirdiiren hakikat
etmenleri’nin hizmet ettigi iiclincii bir tarafin varligi ve bu giiclin dolayl isleyisi sezilmektedir
(Foucault, 2002, .38, 42).

van Leeuwen; aktiflestirme ve pasiflestirmenin sosyal aktorlerin dil bilgisel katilimei rolleri
araciligiyla I.Katilim (participation), II. Durumsallastirma (circumstantialisation)ve III. Sahiplenme
(possesion) yoluyla gerceklestirilebilecegini ileri siirer.

L Katilim, bilhassa aktif rollerin 6ne c¢ikarilmasinda etkili olan aktif ya da pasif
temsiller ile ilgilidir (van Leeuwen, 2003, s. 44). Sosyal aktorlerin metindeki goriiniirliigii ve etkileri,
temel olarak dil bilgisel roller {iizerinden belirlense de katilim anlamsal yollarla da
gerceklestirilebilmektedir.

“Yagmur yagdigi icin caddelerin asfaltlari, sokaklarin taslari hep piril piril 1gildar
duvarlar hep tertemiz ama karanlik yiizlii olur, pencere pervazlari, kdselerinden asagi
hep ¢izgi ¢izgi is biyiklar1 salar, kiremit damlar hep cilalanmis gibi dururdu.” (s. 82).

Metinde “yagmur” anlam iligkileri yoluyla aktif bir aktdr olarak yer alir. Caddeler, asfaltlar,
sokaklar, duvarlar, pencere pervazlari, kiremit damlar gibi temel yap1 taslarindan olusan fiziksel
unsurlar ise yagmurun etkisiyle bigimlendirilen dolayisiyla tabi kilinan pasif aktorlerdir. Bahsi gegen
unsurlarin asagidan yukariya dogru diizenli bigimde siralanmasi alegorik diizlemde hiyerarsik
yapilarla iligkilendirilebilir. Cadde ve sokaklar, adeta goriiniis ve gerceklik arasindaki ¢eliskilerin
yansitildig1 bir sahne gibidir. Duvarlar ve pencereler, bireyin dis diinyayla iliskisinin imkén ve
engellerini temsil eder. Kiremit damlar ise toplumsal yapinin biitiinliigiinii saglayan iist yapry1 akla
getirir. Alt katmanlar s6zde 1s1ldayan, temiz ancak karanlik ve iizgiin yiiziiyle tarif edilirken iist
katmanlarin cilalanmis durumda olmasi bir tiir refah ayrismasi olduguna isaret etmektedir.

van Leeuwen’in geleneksel dil bilimcilerin bigimsellik vurgusunun aksine dilin “semiyotik
bir kaynak” oldugu diisiincesi, metinde sosyal aktorlerin rol atamasinda belirgin sekilde hissedilir
(van Leeuwen, 2005, s. 3). Dil bilgisel agidan 6zne konumunda olan Giines¢i, metinde toplum
tarafindan Gtekilestirilen edilgen bir figiir olarak lanse edilmistir.

“Bu kentin insanlari, yagmura tutulma korkusunu nedir bilmez, havanin agmasini
beklemezlerdi ya, iglerinden yalniz bir tanesi onlara benzemezdi. Bu adam,
pencereden gokyiiziine bakan bu adam...Bu adamin kimi kimsesi yoktu.” ('s. 84).

Sosyal aktorlerin eylemlerine bakildiginda ise Giines¢i’nin mevcut kosullar karsisinda
sorgulayan ve anlam kurmaya g¢aligsan aktif bir 6zne oldugu hem dil bilgisel hem de anlam bilimsel
agidan dogrulanmig olur. Bu gerilimli/geligkili temsil, cogul anlam alaniyla okuyucunun gerceklere
bakisini yeniden kurmaktadir.
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“Bu kentten ¢ikip diinyay1 gezmemisti gezmesine, baska gokyiizleri gormemisti ama
glines iizerine sdylenenleri dinlemis okumustu. Susar susar, ‘yarin sabah...” diye sdze
baslayacak olurdu; yanindakiler de ‘ya ya...” deyip kacarlardi hemen yanindan.
Bilirlerdi ¢iinkii aslinda ne gelecegini. Hos, bu yilizden, adam ¢ogu zaman s6ziinii
bitirmezdi bile.”( s. 84).

“ “Yarin sabah, gokyliziinde hani, glinesi gorecek olursaniz ne yaparsiniz?’ Deyip
diyecegi de bu kadard1 yani. Deyecek zaman biraksalar...” ('s. 84).

Ote yandan kentin diger insanlari, eylemsizlikleriyle “sessizlik kiiltiirii” icinde dyle bir edilgenlige
gomiilmiistiir ki kendi diinyalarma dair gercek bilgiye ulasmalar1 i¢in gerekli olan elestirel
farkindalig1 ve girisimler neredeyse imkansiz hale getirmistir (Freire, 1991, s. 10). Ne var ki “Bilgi
ancak ve ancak, bulus ve yeniden-bulus yoluyla, diinya i¢indeki, diinyayla ve birbirleriyle olan
insanlarin sabirsiz, durmak bilmeyen, siirekli, umut dolu arastirmalariyla pesinden kosmalariyla
meydana gelir.” (Freire, 1991, s. 47).

“Kentin is kesimindeki koca koca yapilardan birindeydi isyeri; oraya gider, gelir,
evine kimseyi ¢agirmazdi. Gelmeyeceklerini bilirdi ¢iinkii. Kendi de esinin dostunun
evine gitmezdi pek, list liste cagirilmadikca. Sessiz bir adamdi bu. Kimseye kotiiliigii
dokunmamugti, kimseyi kirmamaistt simdiye dek. Bir tek kusuru vardi. Esi dostu da
bu yiizden yalniz bu yiizden tedirgin olurdu.” (s. 84).

Metindeki bu ifadeler ilk okuyusta, Giines¢i’nin bir tiir toplumsal izolasyona ugratildigi
izlenimi uyandirsa da esasen bu durumun Giines¢i’nin 6zerk kararlarinin bir neticesi oldugu
anlasilmaktadir. Giines¢i’nin kentin diger insanlarindan bilingli olarak uzaklasmasi, okuyucunun bu
durumu bireysel kimlik insas1 ve 6zgiirliik arayisi gibi igsel dinamiklerle iliskilendirmesine ve empati
gelistirmesine olduk¢a miisaittir. Ancak metnin bu kesitinin Giines¢i’nin kusurlu olusu ve
yakinlarinda uyandirdigi tedirginlik duygusuyla kapatilmasi, Giines¢i’nin etkisini zayiflatir.
Anlaticinin bu dinamik mesafesi, okuyucuyu toplumsal iligkiler hususunda kendi yargisini olusturma
sorumlulugunu iistlenmeye zorlamaktadir.

IL Durumsallastirma (circumstantialisation), bir eylem ya da durumun failini dogrudan
belirtmek yerine dolayl sekilde baglam iginde gdstermektir (van Leeuwen, 2003, s. 45). Genellikle
edatlar araciligiyla gergeklestirilen durumsallagtirmada; 6zneler, tiimleg iginde yer verilerek oOrtiilii
hale getirilir.

“Yagmur yagdigi i¢in caddelerin asfaltlari, sokaklarin taslari hep piril piril 1sildar,
duvarlar hep tertemiz ama karanlik yiizlii olur, pencere pervazlari, kdselerinden asagi
hep ¢izgi ¢izgi is biyiklar1 salar, kiremit damlar hep cilalanmis gibi dururdu.” (s. 82).

Bu ciimlede toplumsal diizenin ihmal ve ¢eliskileri yagmurun dogal sonucuymus gibi yansitilarak
asil sorumlulular goriinmez kilinmistir. Bagka bir agidan da yagmurun toplumsal sorunlarin
gorlintirliigiinii  ortadan kaldirma siirecindeki failliginin estetize edilmesi, anlamsal bir
durumsallastirma 6rnegi olarak degerlendirilmeye agiktir.

1. Sahiplenmede (possesion) sosyal aktor, genellikle sahiplik iliskisi kuran tamlayan
ekleri ile siirecin bir parcasi olarak gosterilir. Ornegin “Bu yil yaklasik 54.000 vasifli gdgmenin
alinmasi bekleniyor.” ciimlesinde alim siireci pasif bir sekilde gogmenler tarafindan sahiplenilmis
olur (van Leeuwen, 2003, s. 45). Bunun sonucunda 6zne-yiiklem iliskisinin yeniden kuruldugu
retorik bir yap1 meydana gelir.
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“Glinesin ¢ikmasi yagmurun durmasi, bulutlarin agilmasi demekti; dogduklar
giinden bu yana bildikleri gokytiziiniin degismesi, semsiyelerin kapanmasi, kurutma
odalarinin kullanilmamasi, daha koétiisti, umutla umut kirikliginin iclerine bag
gostermesi demekti.” ('s. 84).

99 C¢

Metinde “gdkyiizii”, “semsiyeler”, “umut kiriklig1” vd. dgeler, isim tamlamasi kurduklar
ad-fiillerin(isimlestirmelerin) icerdigi eylemlerle pasif bir “sahiplenme” iliskisi kurarlar. Bu durum,
eylemlerin nesneler tarafindan gerceklestirildigi izlenimi uyandirarak kent halkinin karar verme
giiclinii maskelemektedir.

Rol dagiliminda temel aliman hususlardan biri de Halliday’in gegislilik modelidir (van
Leeuwen, 2003, s. 44). Sistemik islevsel dilbilim temelli bu model; katilimcilar, stiregler ve durumlar
iizerinden aktif ve pasif rol atamalarinin belirlenmesini saglar (Demircan, 2025, s. 209). Sosyal
aktorler maddi stireglerde fiziksel egilimi gergeklestiren “aktor”, davranigsal siireglerde belirli bir
davranis1 gosteren “davranan”, zihinsel siireclerde bir diislinceyi ya da duyguyu deneyimleyen kisi
olarak “algilayan”, sozel siireclerde konusma eylemini gergeklestiren “soyleyici”; iliskisel siireclerde
ise bir varliga nitelik veya kimlik atfeden “atayan” roliindedir (Halliday, 2004, s. 171).

“Gokyiiziine bakar, bugiin belki giines agmistir diye, ¢ikacaktir diye.”, “ Tutturmustu
iste. Giines ¢ikiverecek kendini gosteriverecek olsa, diye...”

“Bu kentten ¢ikip diinyay1 gezmemisti gezmesine, bagka gokyiizleri gormemisti ama
giines {izerine sdylenenleri dinlemis okumustu. Susar susar, ‘yarin sabah...” diye s6ze
baslayacak olurdu; yanindakiler de ‘ya ya...” deyip kagarlar hemen yanindan.”

Giinesci, metinde ¢oklukla 1srarci bir umut ve bekleyisi yansitan zihinsel siireclerde aktif
sekilde varlik gosterirken davramigsal siireclerde yerlesik durumu degistirecek bir roliiniin
bulunmadig: ifade edilebilir. Diger taraftan kent insanlarinin diisiince ve algi diinyalar1 kayitsizlik
iizerine kurulurken fiziksel eylemleri ve ¢evreleriyle etkilesimlerini ifade eden siireclerde de pasif
bir kabullenis ve duyarsizlik sergiledikleri goriillmektedir.

“Kursun rengi suncacik degismeyen bir gokyiiziinde bakacak ne olsun, gorecek ne
olsun?” (s. 82).

Asimilasyon (Assimilation)

Sosyal aktdrler, bireyler olarak ele alindiginda bireysellestirme(individualisation), gruplar
olarak ele alindiginda ise asimilasyon s6z konusudur. Bireysellestirme; sosyal aktdrlerin iinvan,
kimlik ve statiilerinin sergilenmesine olanak tanir (van Leeuwen, 2003, s. 50.) Metinde
bireysellestirme tek ve kesin bigimde Giines¢i aktoriinde goriilmektedir. Yagmurlu kentin bireyleri
bir kusak boyunca ayni kolektif bilingle hareket ederken Giinesgi 6znel biling diizeyine ulagmaistir.

29

“Bu adam, pencereden gokyiiziine bakan bu adam. .. Bu adamin kimi kimsesi yoktu.
(s. 84).

“Bu kentte oturanlar, dogduklar1 giinden o6ldiikleri giine degin, gokyiiziiyle denizi bir
tek renkte bilirler...” (s. 82).

“Tutturmustu iste. Giines ¢ikiverecek, kendini gdsteri verecek olsa, diye... Oysa, hep
bildikleri seydi. Giinesin ¢ikmasi yagmurun durmasi, bulutlarin agilmasi demekti;
dogduklar1 giinden bu yana bildikleri gokylizliniin degismesi, semsiyelerin
kapanmasi, kurutma odalarinin kullanilmamasi, daha kotiisii, umutla umut
kirikliginin iglerinde bas gostermesi demekti. Taslarin, duvarlarm, kiremitlerin
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kuruyup pariltilarini yitirmesi, dumanlarin yesilligin iizerine inecek yerde goge
agmasi demekti. Olacak sey miydi biitiin bunlar?” (s. 85).

Metnin simgesel diizleminde “giines”, bireyin i¢sel aydinlanma ve hakikat arayisim temsil
etmektedir. Kentin diger insanlari ise “yagmur” metaforu iizerinden somutlasan diizenin siirekliligine
hizmet eder. Bu baglamda, yagmurun statilkonun ardinda isleyen asimilasyon mekanizmasini temsil
ettigi sdylenebilir. Asimilasyon, sosyal aktorlerin kisisel kimliklerin silinip grup kimligine dahil
edilmesidir ve iki farkli sekilde gerceklesir: kiimelesme (aggregation) ve kolektiflestirme
(collectivisation).

L Kiimelesmede s6z konusu gruplar, belirli say1 ve oranlarla temsil edilir. Kiimelesme
resmi ve demokratik kararlarin alinmasinda; anketler, kamuoyu yoklamalari, yasama reformlar1 gibi
durumlarda gogunlugun mesru gordiigii tercihleri temsil eder ve fikir birligi tiretmede bagvurulan bir
aragtir.

“Yagmur durmadan yagdig i¢in kediler kopekler, hele hele tavuklar, hi¢ disarida
dolagmazdi. Cikip tiiyiin telegin sirilsiklam 1slansin diye gezilir miydi hi¢? Akilsiz
kediler, kopekler, tavuklar da vard: elbet. Onlar yikar, 1slanir, sonra da hastalanir,
yataklara diiserlerdi. Bir kazlar vardi, bu yagmurun altinda gezmekten hoslanan.
Onar yirmiser, kanatlari, kuyruklar1 birbirine dege dege dolasirlar, yerin biraz
iistiinde salinan ayakli bir buluta benzerlerdi. Bu bulutun iizerinde de uzun boyunlari
kavaklar gibi irganir, gagalari, neredeyse bu boyunlara bagl degilmis gibi agilir
kapanirdi. Ama kaz siiriileri tek tiik goriiliirdii; sagak altlarinda, duvar diplerinde
kiiskiin kiiskiin oturan képekler, kediler ise pek ¢ok.” ('s. 83).

Metinde kiimelesme olgusu kazlar iizerinden ele alinmistir. Onar yirmiser, kanatlari,
kuyruklari ile yerin biraz iistiinde salinan ayakli bir bulut benzetmesi, algisal olarak toplumdan daha
iist diizeyde temsil edildiklerini diisiindiirse de mekanik ve i¢giidiisel davranis bigimleri ile bilingli
bir giice sahip olduklarini sdylemek giictiir. Dolayistyla kontrol edilebilir istatistiksel bir birimi
temsil ederler. Ote yandan metinde bu kaz siiriilerinin “tek tiik” goriilmesinin karsisinda edilgen ve
kiiskiinlesmis diger hayvanlar “pek ¢ok’tur. Metinde en 6nemli niceliksel ayrim, *...i¢lerinden
yalmz bir tanesi onlara benzemezdi.” ifadesi ile Giines¢i’nin kolektif yap1 karsisindaki marjinalligini
temsil etmektedir.

1. Kolektiflestirmede istatistiksel verilere bagvurulmaz. Gruplar, benzer 6zellikler
gostermesi yoniinden kolektif bir kimlige sahiptir. Metnin ¢ogu yerinde “bu kentte oturanlar”
isimlendirmesiyle toplumsal normlara uyan ¢ogunluk, kolektiflestirme bicimindeki asimilasyonu
yansitmaktadir.

“Bu kentte yasayanlar, havanin nasil olsa yagmurlu olacagimi bildiklerinden...”
(s. 84).

“Bu kentte oturanlar, dogduklar1 giinden 6ldiikleri giine degin...” (s. 82).

S6z konusu toplulugun egilimleri, Durkheim’in bireyin topluma baglanmasim saglayan ve
davraniglarini uyumlulastiran “mekanik dayanigsma” kavramiyla ortiismektedir (Durkheim, 2006, s.
137). Ote yandan metinde “baska kentlerde oturanlar” adlandirmasiyla gozyiiziine bakan, degisimi
ve yeniligi umut eden bagka bir kentin varligindan ve farkli bir kolektif biling ile olast bir diinyadan
haber verilmektedir.

“Daha onemlisi, gene bu ylizden, sabahlar1 uyuyan adamlar, baska kentlerde
oturanlar gibi pencerelerde, kapali kepenklere pancurlara kosup ‘hava bugiin nasil
acaba?’ diye heyecanla, ya da sikintiyla, gokyliziine bakmaz...” (s. 84).
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Birliktelik (Association) ve Ayrisma (Dissociation)

Sosyal aktorlerin gruplar olarak temsil edilmesinin baska bir yolu da birlikteliktir.
Bu topluluk metinde hicbir zaman grup etiketiyle adlandirilmayan sosyal aktorleri veya sosyal aktor
gruplarini ifade eder. Ornegin: “Gé¢ programinin bir biitiin olarak Avustralyalilar igin degil,
politikacilarin, biirokratlarin ve etnik azinliklarin yararina var olduguna inaniyorlardi.” Burada
“politikacilar, biirokratlar ve etnik azinliklar” bir biitiin halinde Avustralyalilarin ¢ikarlarina karsi
cikan bir grup olusturmak {izere birliktelik olusturmaktadir. Diger bir deyisle istikrarli ve
kurumsallagmis olarak degil, belirli bir konuda yararlanici rolleri dolayisiyla gecici ittifak kuran bir
grubu temsil etmektedirler. Birgcok metinde birliktelikler kurulur ve metin ilerledik¢e ayrisma
gercgeklesir. Bu durum, metinde belli bir sebepten gecici bir siire devam eden iligkinin kesilmesi ve
bahsi gecen sosyal aktorlerin ayri ayri ele alinmasini ifade eder (van Leeuwen, 2003, s. 50-51).

Metindeki alegorik figiirler olarak hayvanlar, “evcil hayvanlar” gibi alabilecekleri genel bir
grup adiyla temsil edilmeksizin yagmur karsisindaki kaginma tepkisiyle gecici bir birliktelik
olustururlar. Hemen sonrasinda toplumsal normlara aykirt davranmalar1 yiiziinden “akilsiz”
etiketlemesiyle bir grup hayvan, digerlerinden ayrilir.

“Yagmur durmadan yagdig i¢in kediler kopekler, hele hele tavuklar, hi¢ disarida
dolagmazdi. Cikip tiiyiin telegin sirilsiklam 1slansin diye gezilir miydi hig? Akilsiz
kediler, kopekler, tavuklar da vard: elbet. Onlar yikar, 1slanir, sonra da hastalanir,
yataklara diiserlerdi.” (s. 83).

Metinde, pes pese kurulan birliktelik ve ayrisma stratejileriyle norm disi eylemlerin olumsuz
sonuglar1 vurgulanarak toplumsal diizenin mesruiyetini giiclendiren ortiik bir séylem kurulmustur.

Belirsizlestirme (Indetermination) ve Farklilastirma (Differentation)

Belirsizlestirme, sosyal aktorler anonim sekilde temsil edildiginde ortaya ¢ikar. Bu temsil,
belgisiz zamirler aracililigiyla gerceklestirilir. Cogul ifade eden belgisiz zamirler, belirsizlestirmeyi
kiimelesme biciminde sunar. Belirsizlestirme, bahsi gegen kisi ya da grubun kimligini 6nemsiz héle
getirebilecegi gibi metin digindaki gercek bir olaya ya da metne gonderimde bulunarak gizli bir
otorite/gii¢ algis1 da uyandirabilir (van Leeuwen, 2003, s. 51).

Farklilagtirma, bireysel bir sosyal aktorii veya sosyal aktorler grubunu benzer bir aktdr veya
gruptan agikca ayirir ve “ben” ile “Gteki” arasinda veya “biz” ile “onlar” arasinda oldugu gibi
karsitliklar meydana getirir (van Leeuwen, 2003, s. 52).

“Bu kentin insanlari, yagmura tutulma korkusunu nedir bilmez, havanin agmasini
beklemezlerdi ya, i¢lerinden yalniz bir tanesi onlara benzemezdi.”

Metinde kent halki “bu kentte oturanlar, sabahlar1 uyuyan adamlar, kimse” gibi sifat ve
zamirler yoluyla temsil edilerek belirsizlestirilmis, okuyucunun dikkati bu insanlarin bireysel
kimlikleri yerine kolektif bilince yoneltilmistir. Bu biling, bireysel farkliliklar1 tehdit edici bir unsur
olarak algilamaktadir. Bundan dolay1 Giinesg¢i, bu kentin insani olmasina ragmen modern toplumun
“belirsizlikle(ambivalence) bas edememe ve tanimlanamayani dislama ve yok etme c¢abasiyla”
otekilestirilmistir (Bauman, 1991, s. 7-8).

“Bu tedirgin edici takinagi, saplantisi olmasa, adamin arkadaslari, ona daha bir
yakinlik gosterirlerdi ya, simdi sdyleyecek o ‘yarn sabah...” sozlerini, birazdan
sOyleyecek, diye keyifleri kacardi.” (s. 85).
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Adlandirma (Nomination) ve Kategorize Etme (Categorisation)

Sosyal aktorler kendi benzersiz kimlikleri agisindan ya da paylastiklar1 ortak ozellikler
acisindan kategorize edilerek temsil edilebilir. SGylemlerde hangi sosyal aktorlerin adlandirildiginin
hangilerinin kategorize edildiginin tespiti 6nemlidir. Adlandirma, tipik olarak resmi, yar1 resmi,
gayriresmi olabilen 6zel isimlerle gergeklestirilir. Zaman zaman harfler veya sayilar isimlerin yerini
alarak gizlilik saglanabilir (6rmegin “Bay X”). Adlandirmalar; onurlandirma (honorification),
standart tinvanlarin, riitbelerin vb. eklenmesi (titulation) ya da kisisel veya akrabalik iliskisi gibi
yakinlik  bildiren adlar (affiliations) araciligiyla gerceklestirilebilir. Diger taraftan
adlandirilmayanlarin da elestirel sOylem analizinde en az adlandirmalar kadar 6nem tasidig
bilinmelidir (van Leeuwen, 2003, s. 53-54).

Yagmurlu Kentin Giineggisi metni adlandirma agisindan islevsel bir bagliga sahiptir.
Basgliklar, metinlerin tematik catisin1 kuran Onciil bilgiler sunmaktadir. Yagmur ve giines
kelimeleriyle agik bir zitlik igeren metnin bashigi, bireyin kentsel gergeklik karsisindaki aykiri
tutumunu ilk adimda ifsa etmektedir.

kimlik izlenimi uyandirmakta ve bu karakter, umudu is edinmesiyle 6ne ¢ikarilmaktadir. “Yagmurlu
Kent” adlandirmasindan hemen sonra yer alan “Giines¢i” adlandirmasi, statiikoya direnen canlilik
ve direnisi simgeleyen bir figiirli 6ne ¢ikarmaktadir. Platon’un magara alegorisi temel alindiginda
“giines” kavrami, iyi ideasin1 temsil etmesiyle Giinesci’yi hakikat bilgisini arayan 6zne olarak
konumlandirmaktadir. Metin boyunca Giines¢i’nin 6zel bir kisi adi verilmeksizin “bu adam”
ifadesiyle anilmasi ise tiim insanlarin bu degerleri yasatabilecegi diisiincesine ilham vermektedir.

“Bu adam, pencereden gokyiiziine bakan bu adam...Bu adamin kimi kimsesi yoktu.
Kentin is kesimindeki koca koca yapilardan birindeydi igyeri; oraya gider, gelir,
evine kimseyi ¢agirmazdi. Gelmeyeceklerini bilirdi ¢linkii. Kendi de esinin dostunun
evine gitmezdi pek, ist tste cagirilmadik¢a. Sessiz bir adamdi bu.” (s. 84).

Kategorizasyonda kisi, belirli bir grup ya da topluma dahil edilir, rolii ile 6ne ¢ikarilir ve 6zel
kimligi vurgulanmaz. Oykiilerde isimsiz kahramanlarin gegici, islevsel rolleri yerine getirmesi buna
ornektir. Bu yolla okuyucu ya da dinleyici, o kisiyle 6zdeslesmekten uzak tutulmaktadir. Metinde esi
dostu olarak anilan gevresi de dahil olmak {izere Giinesgi digindaki biitiin kent halki, kategorizasyon
stratejisine uygun olarak “bu kentte oturanlar, bu kentte yasayanlar, bu kentin insanlari, bu kentten
cikmayanlar” ifadesiyle kolektif bir grubu temsil etmekte ve yalnizca sosyal islevleri {izerinden
temsil edilmektedir.

“Bu kentte oturanlar, dogduklar1 giinden 6ldiikleri giine degin, gokyiiziiyle denizi bir
tek renkte bilirler, gokyiiziinin mavi -ac¢ik olsun, koyu olsun, gene de mavi-
olabilecegini, denizin de ona uyarak koyu maviden acik yesile dek akla gelebilecek
her tiirli renge girip ¢iktigini, kirmizi, mor, sari, bile goriinebilecegini, ancak,
diinyay1 gezmis gormiis kisilerden 6grenirlerdi.” (s. 83).

Metinde diger bir kategorizasyon drnegi “bu kentte oturanlar’in karsisinda konumlandirilmis
aydin bireylerden olusan “diinyay1 gezmis gormiis kisiler”’dir. Bu sosyal aktérler, yagmurlu kentin
disindaki diinyay1 deneyimlemis bir grup olarak temsil edilmektedir. Cografi, kiiltiirel ve estetik
farkindaliklariyla soylem yetkisine sahip olan bu aktorler, Foucault’nun bilgi/iktidar iliskisine gore
hakikat ediniminde énemli bir yer edinseler de toplumun hakikat rejiminin karsisinda geri planda
kalmiglardir. Oyle ki hakikat &zgiirlestirmeyi basaranlarm ayricaligi degil, dogruyu belirleme
yetkisine sahip olanlarin konum ve statiisii ile iligkilidir (Foucault, 1980, s. 131).
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Islevsellestirme (Functionalisation) ve Kimliklendirme (identification)

Sosyal aktorlerin kategorize edilmesinde iglevsellestirme ve kimliklendirme olmak tizere iki
yaklagimdan soz edilir. Kimliklendirme; sosyal aktorlerin ad, yas, cinsiyet, etnik koken, meslek, dini
mensubiyet gibi ozelliklerle tammlanmasidir. Islevsellestirme ise sosyal aktorlere faaliyetleri
agisindan (yonetici, dagci, alacakli, bagkan vs.) atifta bulunmaktir.

L Kimliklendirme, kendi iginde ii¢ kategoride degerlendirilebilir:Simiflandirmada
(classification) sosyal aktorler; yas, cinsiyet, etnik kdken, dini mensubiyet vb. unsurlarla tanimlanir.
Bu tanmimlamalar tarihsel ve kiiltiirel agidan degiskenlik gosterebilir. iliskisel tanimlamada (relation
identification) sosyal aktorler; akrabalik ve is iligkileri ya da kisisel baglar 6nem kazanir. Fiziksel
tanimlamada (physical identification) bedensel tasvirlere yer verilir. Fiziksel nitelikler, cagrisimlara
sahip oldugundan adlandirmanin aksine asir1 tanimlama 6zelligi gosterir (van Leeuwen, 2003, s. 56).

Yagmurlu Kentin Giinesg¢isi nde, siniflandirma tiiriinde kimlik tanimi, “kentli olma” seklinde
yer almaktadir. iliskisel tanimlamalar ise Giinesci’nin diger insanlarmn gdziinden temsil edilmesiyle
toplumsal iliskilerin elestirisini miimkiin kilacak sekilde diizenlenmistir.

“Bu adamin kimi kimsesi yoktu. Kentin isi kesimindeki koca koca yapilardan
birindeydi igyeri; oraya gider, gelir, evine kimseyi ¢agirmazdi. Gelmeyeceklerini
bilirdi ¢iinkii. Kendi de esinin dostunun evine gitmezdi pek, iist iiste ¢agirilmadikea.
Sessiz bir adamdi bu. Kimseye kotiiliigii dokunmamisti, kimseyi kirmamisti simdiye
dek. Bir tek kusuru vardi. Esi dostu da bu yiizden yalniz bu yiizden tedirgin olurdu.”
(s. 84).

Glinesci, cevresindekilerin normal yasam pratiklerinin disinda bir umuda ve davranig
bicimine sahip olmasi sebebiyle iliskisel yokluk i¢inde temsil edilmektedir. Giinesin ¢ikacagi umudu,
onu toplumsal normlarin digina tasidigindan diger insanlar tarafindan bir tehdit olarak
algilanmaktadir.

“Bu tedirgin edici takinagi, saplantisi olmasa, adamin arkadaglari, ona daha bir
yakinlik gosterirlerdi ya, simdi sdyleyecek o ‘yarin sabah...” sozlerini, birazdan
sOyleyecek, diye keyifleri kacardi.” (s. 85).

Metnin kimliklendirmenin baska bir bi¢imi olan fiziksel tanimlamayla baglatilmas1 dikkat
cekmektedir. Giines¢i’nin i¢ diinyasina ve toplumsal konumuna 151k tutan bu sahnede, okuyucunun
dikkati birey-toplum dinamiklerine yoneltilmektedir.

“Ufarak teferek, siskaca, kuruca bir adam duruyordu pencerenin ardinda. Pencere
kapaliydi; camu, su gizikleri i¢inde. Digaridan bakan, adamin yiiziinii dalgali dalgali
goriirdii.” (s. 82).

Fiziksel tanimlamada Giinesgi giig, otorite, dayaniklilik gibi kavramlarin ziddinda
konumlandirilmigtir. Bunun yani sira disaridan bakanlarin perspektifinden yagmurun etkisiyle
parcalanmis, biitiinliigliniin kayboldugu manipiile edilmis bir goriintii tasvir edilmekte ve benzer
ifadeler metnin sonunda tekrarlanmaktadir.

“Disaridan bakan birinin dalgali dalgali gorecegi yliziinde, merak izi bile
bulamayacagi, umut izi bile sezemeyecegi yliziinde, salt gdzleri canlidir sanki
adamin. Gokyliziine bakar.” ('s. 85).
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Bu ifadeler, Foucault (1982)’nun goézetim anlayisindaki carpict paradoksu hatirlatmaktadir. Bu
anlayisiya gore gozetim “ayni anda hem ¢ok fazla hem de ¢ok az” olmalidir. Cok fazla olusu, varlig
kanitlanmasa da bireyin siirekli bir gozetim olasiligryla kusatilmis olmasindan ileri gelir. Cok az
olusu ise gozetimin fiiliyatta gereksiz olusunda gizlidir. Ciinkii asil amag, bireylerin “bizzat
kendilerinin de tasiyicisi olduklari bir iktidar durumunun i¢ine alinmalarim saglamak”tir (Foucault,
1982, 5.252-254). Metinde, yagmur aracilifiyla nispeten kendini gizleyen gozetim, amacina
yaklagmis goriinmektedir; ¢linkii Giinesci i¢in artik izlenmek dissal bir olgu degil, bir varolus bigimi
haline gelmistir. Ancak, bu ¢eliskili ve hayall yap1 nedeniyle bireyselligi, yiiztinden biiyiik dl¢iide
silinmis olsa da Gilines¢i’nin canli gozlerle gokyiiziine bakisi, hala bir 6zne olma potansiyeli
tasidigindan haber vermektedir. Farkli bir perspektiften bakildiginda ise metnin merkezinde yer alan
yagmur metaforunu, Bauman (2000)’m “akiskan modernite” kavrami ile iliskilendirmek
miimkiindiir. Bu ¢er¢evede yagmurlu camlarin ardindaki goriintii, modern toplumun epizotik, gegici
ve ylzeysel iligkilerine gondermede bulunmaktadir.

Metindeki diger fiziksel tanimlamalar ise modernitenin sebep oldugu, biitiinliigiin kopan ve
dagilan pargalarina isaret etmekte diger bir deyisle yitirilmig gergekleri resmetmektedir.

“Diinyay1 gezmis gérmiis kisiler: Hele bunlarin anlattigina gore baska gokytizlerinde
paril paril 1s1yan sari- sarimsi, akimsi, kirmizimsi- bir giines olurmus giindiizleri.
Geceleri ay, siirii siirdi, tiirlii tiirl yildizlar goriiliirmiis bu goklerde.” (s. 83).

IL Islevsellestirmede (functionalisation) sosyal aktorler; faaliyetleri, meslek ya da
rolleri agisindan temsil edilir. Bu temsiller dilin bigim bilimsel diizeyinde tipik olarak eylem-6zne
iligkisini ifade eden ekler araciligiyla gergeklestirilir (van Leeuwen, 2003, s. 54). Bu durumda sosyal
aktoriin kendisinden ¢ok islevi nem kazanir.

“Glinesci” ismi, adlandirmada da bahsedildigi lizere bir meslek izlenimi uyandiracak sekilde
temsil edilmis ve Giines¢i’nin kendisinden ziyade gilinese bakma eylemi one c¢ikarilmigtir.
“Semsiyeler, kurutma odalari, pabug¢ kurutma gozleri, su oluklar ve kepenkler” islevsellikleriyle
metinde yer bulan diger 6gelerdir.

“Glinesin ¢ikmasi yagmurun durmasi, bulutlarin agilmasi demekti; dogduklari
giinden bu yana bildikleri gokytiziiniin degismesi, semsiyelerin kapanmasi, kurutma
odalarinin kullanilmamasi, daha koétisti, umutla umut kirikliginin iglerinde bas
gostermesi demekti. Olacak sey miydi biitiin bunlar?” (s. 85).

Burada asil dikkat ¢eken, bu egyalarin yasami diizenleyen dnlemsel araglar degil, bir yasam bigimi
haline gelmis olmalaridir. Foucault (1992)’nun deyisiyle sosyal aktorleri tabi kilinabilen “itaatkar
bedenler” haline getiren “iktidarin mikro modelleri” olarak islev kazanmislardir (s. 169).

Sahsilestirme (Personalization) ve Gayrisahsilestirme (Impersonalization)

Sahsilestirme, sosyal aktorlere sahsilik atfeden kisi veya iyelik zamirleri, 6zel isimler vb.
tarafindan gerceklestirilen temsili segcimlerdir. Ancak sosyal aktdrler, soyutlama (abstraction) ve
nesnelestirme (objectivation) adi verilen bagka yollarla sahsilestirilmeden de temsil edilebilmektedir.

L. Soyutlama, sosyal aktorlerin kendilerine atfedilen bir nitelik araciligiyla temsil
edilmesidir (van Leeuwen, 2003, s. 59). Bu sayede islev odakli sunulan sosyal aktorler, bireysel
kimlikleri silinerek ideolojik figiirler haline getirilmektedir.
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“Bu kentin insanlari, yagmura tutulma korkusunu nedir bilmez, havanin agmasini
beklemezlerdi ya, iclerinden yalniz bir tanesi onlara benzemezdi. Bu adam,
pencereden gokyiiziine bakan bu adam...” (s. 84).

Giinesei, “gdkyiiziine bakma” eylemiyle ilk okuyusta hayalperest bir figiir olarak algilansa
da esasen modern bireyin varolugsal sorgulamalarini ve garesizligini yansitan iglevsel bir role
sahiptir.

“...ancak, diinyay1 gezmis goérmiis kisilerden 6grenirlerdi. Hele bunlarin anlattigina
gore baska gokyltizlerinde paril paril 1styan sari- sarimsi, akimsi, kirmizimsi- bir
giines olurmus giindiizleri. Geceleri ay, siirii stirt, tiirli tiirlii yildizlar goriiliirmiis bu
goklerde. Bu kentten ¢gikmayanlar ise bu giinesi de hi¢ gérmemislerdi, ayla yildizlari
da...” (s. 83).

“Diinyay1 gezip gormiis kisiler” metinde, giinesi ve aydinligi deneyimlemis, ayricaliklt bir
sosyal grup olarak konumlandirilirken “bu kentten ¢ikmayanlar” giinesi hi¢ gdrmemis ve deneyimsiz
olmalar1 ile mekansal bir kategoriye indirgenmislerdir.

IL Nesnelestirme, sosyal aktorlerin iliskili oldugu bir yer veya nesneye yapilan
metonomik atif yoluyla temsil edilmesidir. S6ylemde bazi nesnelestirme tiirlerine yaygin olarak
rastlanmaktadir: mekansallagtirma, soziin 6zerklestirilmesi, aragsallastirma ve bedensellestirme (van
Leeuwen, 2003, s. 59).

i.  Mekéansallastirma (spatialisation), sosyal aktdrlerin verili bir baglam {izerinden temsil
edildigi nesnelestirme bigimidir.

“Bahgeler yemyesil olurdu ya kendi halinde kalsa, nasil kalsindi ki yagmur
bacalardan ¢gikan dumanlari hep bu yesilligin iizerine orterdi.” (s. 82).

Bu ciimlelerde, bahgenin yesil olma niteligi ilizerinden parga-biitiin iliskisine dayanan bir
mekansallastirmaya yer verilerek, kentlesmenin getirdigi kirlilik ve yikim ile dogal olana
yabancilagsma olgusu vurgulanmistir.

ii.  Aragsallagtirmada (instrumentalisation), sosyal aktorler gergeklestirdikleri bir etkinlikte
kullandiklar1 ara¢ yoluyla temsil edilir. Metinde metonimi yoluyla yapilmis bir
aragsallastirmaya rastlanmasa da kent halkinin biitiinlestigi bir ara¢ olarak “semsiyeler”
gergegin lizerini Orten diizenegin metaforu olarak iglev gérmektedir.

“Bu kentte sokakta gezen herkes semsiye kullandig1 igin, disaridayken de semsiyeler
hi¢ kapanmadigi igin, ana caddelerde adam boyunda bir dalgali ortii gerilmis gibi
olurdu yerle g6k arasinda. Bu 0Ortii ancak otobiislerin, tramvaylarin, evlerin
diikkanlarin, isyerlerinin kapisinda, gekilir, gerilir, yutuluverirdi iki dudak, iki ¢ene,
iki silindir arasina sikigmis gibi..” (s. 83).

Semsiye metaforu ile birlikte yer verilen “iki dudak”, “iki ¢ene” gibi ifadeler, insanin agiz
bolgesine dair ¢agrisimlar uyandirarak gerilme, yutma ve sikistirma gibi eylemlerle bireyin sistem
tarafindan bastirilmasi veya yok edilmesini akla getirmektedir. S6z konusu climleler, ayn1 zamanda
bedensellestirme stratejisi olarak degerlendirilmeye de agiktir.

iii.  Bedensellestirme (somatisation), sosyal aktdrlerin bedenlerinin bir parcasina atifta
bulunularak temsil edildigi nesnelestirme bigimidir. Iyelik zamirleri yoluyla
gerceklestirildiginde ise yar1 nesnelestirmeden bahsedilir (van Leeuwen, 2003, s. 60).

“Disaridan bakan birinin dalgali dalgali gorecegi yliziinde, merak izi bile
bulamayacagi, umut izi bile sezemeyecegi yliziinde, salt gdzleri canlidir sanki
adamin. Gokyliziine bakar.” (s. 85).
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Metnin sonunda Gilines¢i’nin ylizii, igsel biitiinliigli korunmus ve/veya parcalanmis
kimliginin izlerini tagiyan bir goriintii sunmaktadir. Yiiziinden biitiin duygular silinmis yalnizca
gokyltiziinde gilinesi arayan gozlerinde canlilik kalmistir. Bu yari nesnelestirme bigimi; bireyin
bastirilmis, ice kapanik ve topluma yabancilasmis oldugunu yansitirken Giinesgi’nin gozleri, igsel
direnisin hala siirdiirdiigiinii diisiindiirmektedir .

iv.  Sozilin 6zerklestirilmesi(utterance autonomisation), sosyal aktorlerin sdzlerine yapilan
atiflar yoluyla gergeklestirilir. Bu nesnelestirme bigiminde soylemler, kisiden bagimsiz
olarak daha resmi ve kurumsal bir otorite izlenimi uyandirir (van Leeuwen, 2003, s. 60).

Metinde yagmurun siirekliligi gokyiiziinde goriilecek bir sey olmadigi ve giinesin hig
dogmayacag diisiinceleri, egemen bir sdyleme doniismiis ve toplum bu sdylemle uyumlu bigimde
yasamaya aligtinlmistir. Bu sOylemle ¢atigma halinde olan tek 6zne Giinesci’dir. Giinesgi’nin
sOylemleri bir taraftan egemen sdylemi siirdiiren ters bir stratejik etkiyle bastirilirken diger taraftan
okullarin ve diinyay1 gezmis gérmiis kisilerin tanikligiyla giiclendirilmektedir.

“Susar susar, ‘yarin sabah...” diye s6ze baglayacak olurdu; yanindakiler de ‘ya ya...’
deyip kacarlar hemen yanindan. Bilirlerdi ¢ilinkii aslinda ne gelecegini. Hos, bu
yiizden, adam ¢ogu zaman soziinii bitirmezdi bile.” (s. 84).

“ “Yarin sabah, gokyliziinde hani, giinesi gorecek olursaniz ne yaparsiniz?’ Deyip
diyecegi de bu kadard1 yani. Deyecek zaman biraksalar...” (s. 84).

“Gergi, 6grenirlerdi okullarda, giinesin giin aydinligi verdigini.” (s. 83).
Asirt Tanimlama (Overdetermination)

Sosyal aktorler ayni anda birden fazla toplumsal pratige katilimi yoluyla temsil edildiginde
asirt tanimlamadan bahsedilir. Dort ana agir1 tanimlama kategorisi vardir:

L Tersine cevirme (inversion), sosyal aktdrlerin, birbirinin ziddi olan iki pratige
baglanmasidir. Bunun en belirgin orneklerinden biri “Tag Devri” animasyonudur. Cakmaktaslar,
yirminci ylizy1l Amerikan banliyo ailesinin faaliyetlerini siirdiiren tag devri magara insanlaridir. Bir
bakima [+modern]den [-modern]e donmiislerdir. Bu tiir referanslar modern uygulamalarin dogal
olarak algilanmasinda islevseldir (van Leeuwen, 2003, s. 62) Anakronizm (anachronism) ad1 verilen
bu tersine ¢evirme bi¢imi, dogrudan sdylenemeyecek toplumsal veya politik elestirileri sunmak igin
elverisli bir aragtir. Yagmurlu Kentin Giinesgisi metninde dogrudan bir anakronizme
rastlanmamaktadir; ancak metinde zamanin anlami yok gibidir. Bu durum distopik metinlere 6zgii
bireyin ve toplumun hapsoldugu bir atmosfer yaratir. Diger bir tersine ¢evirme bigimi
sapmadir(deviation). Sapmada, roller beklenmedik eylemlerle iligkilendirilerek tersyiiz edilir ve
neredeyse her zaman mesrulastirma amacina hizmet eder. Bu anlamda fabllar, sapmanin en canli
orneklerini tagir (van Leeuwen, 2003, s. 64). Yagmurlu Kentin Giinesgisi nde “kediler, kopekler ve
kazlar” insana Ozgii davranis bicimleriyle disiplin toplumu disina ¢ikmig bireylerin nasil
marjinallestirildiginin aciga c¢ikarilmasina hizmet etmektedir. Bunun disinda, araliksiz yagan
yagmurun doga olaymdan ziyade “bir iktidar fizigi’ni, “insan bedenlerini kusatmanin tamamen
baska bir bi¢imi” ni temsil ettigini sdylemek de miimkiindiir (Foucault, 1992, s. 144). Boylece
ideolojik kabuller ¢catismadan kaginilarak dolayli yoldan elestiriye agilmistir.

“Akilsiz kediler, kdpekler, tavuklar da vardr elbet. Onlar yikar, 1slanir, sonra da
hastalanir, yataklara diiserlerdi. Bir kazlar vardi, bu yagmurun altinda gezmekten
hoslanan.” (s. 83).
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IL Sembollestirme(symbolisation) kurgusal metinlerdeki kisilerin gercek diinyadaki
pratikleri temsil eden semboller olarak kurgulanmasini ifade eder. “Kurgusal” aktor genellikle
efsanevi, uzak bir gegmise aittir. Bu mesafe, aktorlerin ve katildiklar faaliyetlerin gercek toplumsal
aktorlere ve pratiklere atifta bulunulmasina olanak tanir (van Leeuwen, 2003, s. 62). Edebi metinler,
sembollestirme acisindan olduk¢a zengindir. Yagmuriu Kentin Giines¢isi’nin hikaye Kkisileri;
mekanlar, nesneler, doga olaylar1 vd. kurgu dis1 toplumsal gercekliklere karsilik gelmektedir.
Sanayilesme ve kentlesmenin basat bir sembolii olan “baca ve duman” sembollerinin gercegi
gorliinmez kilan bir 6rtii gibi kullanilmasi bunun bir 6rnegidir.

“Bahgeler yemyesil olurdu ya kendi halinde kalsa, nasil kalsindi ki yagmur
bacalardan ¢ikan dumanlari hep bu yesilligin tizerine orterdi.” (s. 82).

Yazarin adeta bir “panoptikon™ semasi olarak ortaya koydugu yagmurlu kentte; yagmur
iktidar ve siirekliligi, Giinesci ise bu stliregelen diizene karsi degisim ve umudu temsil etmesiyle
metnin 6ne ¢ikan sembollerini olusturmaktadir.

111 Cagrisim (connotation), benzersiz bir belirleme kategorisinin daha genis bir
siniflandirma veya islev ile temsil edilmesidir. Bu tanim esasen Barthes'in “mit” ya da “¢cagrisim”
tanimlama bic¢imiyle uyumlu olarak kiiltiirel tarih iginde anlam kazanir (Barthes, 1977, s. 63; van
Leeuwen, 2003, s. 63).

Yagmurlu Kentin Giineggisi metni, 1980 darbesine zemin hazirlayan sosyopolitik atmosferin
izlerini tasimaktadir. Denetim mekanizmalarinin ve ideolojik ¢atismalarin sekillendirdigi bu imgesel
metin, sosyal aktorlerin ardindaki kiiltiirel ve toplumsal katmanlarin desifre edilmesine imkan
tanimaktadir. Diger taraftan bastan sona bir kent melankolisini yansitan metinde, yiiz ve beden
bicimleri araciligryla toplumsal cinsiyet, politik aidiyetler ve en 6nemlisi de iktidar sdylemleri
gorilinlir hle gelmektedir.

“Bu lilkeye her gece, her sabah, her aksam yagmur yagardi ¢linkii.” (s. 82).

“Yagmur yagdig1 icin caddelerin asfaltlari, sokaklarin taslari hep piril piril 1s1ldar,
duvarlar hep tertemiz ama karanlik yiizlii olur, pencere pervazlari, kdselerinden asagi

hep ¢izgi ¢izgi is biyiklar salar, kiremitler damlar hep cilalanmig gibi dururdu.”
(s. 82).

IV. Distilasyon(distillation), genellestirme ve soyutlama stratejilerinin birlesimi ile birden
fazla toplumsal pratigin tek bir sosyal aktorle iliskilendirilmesidir. Ivan lllich’in Okulsuz Toplum adl
eserinde, 6gretmenleri bir terapisti ilgilendiren sosyal pratiklerle iligskilendirmesi buna ornektir.
Ilich, bu sekilde egitim sisteminin &grencilerin kisisel ve sosyal gelisimlerine miidahale ettigi
elestirisini getirerek, okullarin toplumsal olarak gecerli bir pratik olup olmadigmi tartigmaya
agmaktadir (van Leeuwen, 2003, s. 63-64).

“Kentin isi kesimindeki koca koca yapilardan birindeydi isyeri; oraya gider, gelir,
evine kimseyi ¢agirmazdi.” (s. 84).

2 8. yiizyilda ingiliz filozof Jeremy Bentham tarafindan iyilestirici bir devrimsel proje olarak dairesel yapida tasarlanan
bir hapishane modelidir. Foucault’nun postmodern bakis agisina gére bu yapi, modern disipliner iktidarin mimari bir
egretilemesini ifade eder. Modern disipliner iktidar; hastaneler, hapishaneler, kisla ve okullar gibi kurumlar araciligtyla
bireyi siirekli izlenir ve kontrol edilebilir hale getirmektedir (Cevizci, 2005, s. 1316).
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Glinesei, giindelik yasamriyla siradan bir birey, “aydinlik” arayisiyla sistem karsit1 siyasi bir
figlir ve “tedirgin edici takinagi, saplantis1” yiiziinden marjinallestirilmesiyle adeta bir deli roli
iistlenmektedir.

“Susar susar, ‘yarin sabah...” diye s6ze baglayacak olurdu; yanindakiler de ‘ya ya...’
deyip kagarlar hemen yanindan.” (s. 84).

“...sabahlar1 uyuyan adamlar, baska kentlerde oturanlar gibi pencerelerde, kapali
kepenklere pancurlara kosup ‘hava bugiin nasil acaba?’ diye heyecanla, ya da
sikintryla, gokyiiziine bakmaz, yahut, yattig1 yerde, perdelerden sizan, pencereden
duvara vuran 1518a bakip, kimi zaman da arabalarin tekerlek seslerine kulak verip
yagmur mu yagtyor, kar mi, hava kuru mu, giinesli mi, diye kestirmege kalkmag:
akillarinin kosesinden bile gecirmezlerdi. ( s. 84).

Metnin sonunda Giinesgi, sezgisel kavrayisiyla delilik ve bilgelik arasinda konumlanan bir
figiir haline gelir. Foucault’nun Deliligin Tarihi 'nde sundugu bilgiler 1s18inda, akilci insanin ancak
kiiciik parcalarina ulagabilecegi bilgi, deliligin elinde biitlinliiklii bir saglamlikla taginmaktadir.
Deliligin hakikatin bagka bir bi¢imi olmaktan ¢ikip patolojik bir olguya doniismesi aydinlanma
caginin merkezinde yer alan determinizmle iliskilidir ve bu goriinmez hakikat, hakim bilgi rejimini
stirdliren toplum karsisinda, susturulmasi gereken 6teki haline gelmistir (Foucault, 2017, s. 50, 246).

“Tuhafliklari, gariplikleri var bu kisicegizin.. Umudu yiiziine bile ¢aktirmadan, biraz da
alik¢a gonliinde besleyip duruyor...” (s. 85).

Sonuc ve Oneriler

van Leeuwen, sOylem c¢oziimleme yaklasiminda sosyal aktorlerin sOylem icinde nasil
konumlandirildigini incelemeye odaklanir. Bu dogrultuda silme, yeniden diizenleme ve yerine gegme
olmak iizere ii¢ tiir ana doniisiimii igeren bir sistem ag1 gelistirmistir. Sistem aginda sosyal aktorlerin
dislanma ya da dahil edilme bigimleri; rol dagilimi, asimilasyon, birliktelik/ayrisma,
belirsizlestirme/farklilastirma, adlandirma/kategorize etme, islevsellestirme/kimliklendirme,
sahsilestirme/gayrisahsilestirme ve asiri tanimlama gibi alt kategoriler araciligiyla ¢oziimlenir. Etken
ve edilgenlik, adlandirma, gecislilik, referans sistemleri, kelime se¢imleri, metafor ve metonimi gibi
¢ok sayida dil sistemini bir araya getiren bu agda; dilsel, toplumsal ve kiiltiirel boyutlar bir arada ele
alinir,

van Leeuwen’in sosyal aktorler yaklagimimin edebi sOylemlerin ¢ok katmanli dogasini
coziimlemede islevsel bir ara¢ olup olmadigina yanit arayan bu arastirmada, Bilge Karasu’nun
Yagmurlu Kentin Giineggisi lzerinden yapilan ¢oziimlemeler, sistem aginda yer alan stratejiler
agisindan su sonuglari vermistir:

o Dahil Etme ve Diglama: Metinde dahil etme stratejisi, egemen sdylemleri mesrulastiran ve
yeniden iiretilmesine hizmet eden toplumsal temsili inga etmek amaciyla kullanilmistir.
Diglama stratejisinde ise metinde sosyal aktorlerin ortiik bigimde varliklarini stirdiirdiikleri
arka plana atma kategorisi goriiliirken mutlak goriinmezlige sebep olan bastirma bigimine
yer verilmemistir.

o Rol Dagilimi: Rol atama bigimleri; aktiflestirme, pasiflestirme, durumsallastirma ve
sahiplenme alt kategorileri ile metinde yer almis; aktif ve pasif rol atamasiyla toplumsal
diizenin siirdiiriilme bigimleri temsil edilmistir.

o Asimilasyon: Metinde, asimilasyon stratejisi, iktidarin siirekliligini saglayan bir temsil
mekanizmasi olarak islev kazanmistir. Kiimelesme alt kategorisine toplumsal aktorlerin
Olciilebilir ve denetlenebilir varliklar olarak temsil edilmesinde bagvurulmustur.
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Kolektiflestirme alt kategorisi ise bireysel kimliklerin biitiiniiyle silindigi i¢sellestirilmis bir
itaat bigiminin yansitilmasinda islev kazanmustir.

o Birliktelik ve Aynisma: Birliktelik stratejisi, metinde sosyal aktorlerin gegici ittifaklar
kurarak toplumsal normlart pekistirdigi bir temsil bi¢imini yansitmaktadir. Toplumsal
normlardan sapmanin sonuglar1 ise ayrisma stratejisi ile kargilanmistir.

° Belirsizlestirme ve Farklilagtirma: Belirsizlestirme stratejisinde kent halki genellestirici
sOylemlerle sunularak bireysel kimliklerinden uzaklastirilmis ve kolektif biling 6n plana
cikarilmistir. Metinde Otekilestirici  sOylemler ise farklilagma stratejisi ile ortaya
koyulmustur.

o Adlandirma ve Kategorize Etme: Metinde, bireysel direnis ve aydinlanma olgulari
adlandirma stratejisi aracilifiyla goriiniir kilinirken, toplumsal normlara uyum
kategorizasyon yoluyla temsil edilmistir.

o Islevsellestirme ve Kimliklendirme: Bireysel direnis ile toplumsal diizen arasindaki
catismay1 metaforik bir diizlemde sunan islevsellestirme ve kimliklendirme stratejileri ile
sosyal aktorlerin bireysel 6zellikleri, sosyal iliskileri ve eylemleri temsil edilmistir.

o Sahsilestirme ve Gayrisahsilestirme: Toplum ve birey arasindaki farki goriiniir kilan
sahsilestirme ve gayrisahsilestirme stratejilerinde, soyutlama ve nesnelestirme alt
kategorileri aracilifiyla modern toplumun birey {lizerindeki baski ve gdzetimi temsil
edilmistir.

o Asirt Tanimlama: Sosyal aktorlerin birden fazla rol ve toplumsal pratige baglanarak temsil
edildigi asir1 tanimlama stratejisinde; tersine c¢evirme, sembollestirme, cagrisim ve
distilasyon alt kategorileri ile toplumsal diizen ve bireysel direnis farkli boyutlariyla metne
yansitilmastir.

Yagmurlu Kentin Giinesg¢isi nin sundugu metinsel ¢ergeveden elde edilen bulgular, sosyal
aktorler yaklagiminin edebi metinlerdeki temsil pratiklerini ve bunlara ickin toplumsal iligkileri
goriliniir kilmada islevsel bir yaklagim sundugunu gostermektedir. Coziimleme stireci, sistem aginda
yer alan kategorilerin edebi dilin imkanlariyla birlikte diistiniilmesi gerektigini ortaya koymustur. Bu
baglamda, kurgusal evrende yer alan sosyal aktorlerin sembolik degerler iizerinden inga edilen anlam
tagiyicilart oldugunun goz ardi edilmemesi gerektigi sonucuna varilmigtir. Daha genellenebilir
sonuclara ulagilabilmesi i¢in benzer ¢alismalarin farkli metinler ve baglamlar iizerinde uygulanmasi
gerekmektedir.

van Leeuwen(2008) temsil segimleri(representional choises) kavrami ile sosyal aktor
temsillerinin ne soylendiginden ¢ok nasil sdylendigiyle ilgili oldugunu ifade ederek s6z konusu
yaklasimin {islup bilimi calismalarina da 151k tutacagma dikkat cekmektedir. Ozellikle anlatmaya
bagli metinlerde, sosyal aktdrlerin temsil bigimlerinde goriilen siireklilik ya da kirilmalar, anlatici ve
bakis agisi, zamanin sunumu, kelime segimleri, ciimle yapilar1 vb. {islup tercihlerinin ¢oklu temsil
stratejileri cergevesinde ele alinmasi hem tislup bilimi agisindan hem de sosyal aktorler yaklagiminin
edebi baglamlardaki isleyisine dair derinlikli bir anlayis gelistirecegi ileri siiriilebilir. Bu dogrultuda
yapilacak ¢aligmalarin literatiire 6nemli katkilar sunacagi diisiniilmektedir. Ayrica, farkl tiirlerdeki
edebi metinlerde sosyal aktorlerin karsilastirmali olarak incelenmesi de alan yazinina katki sunma
potansiyeline sahiptir. Bu kapsamdaki calismalar, sosyal aktorlerin tiirler aras1 ya da metinler
arasinda nasil doniistiiglinii gostererek temsillerin ideolojik boyutunu ortaya ¢ikarmakta; ayrica
sOylemsel pratiklerin sematik yapilar araciligryla nasil pekistirildigini agiga ¢ikarmasi agisindan da
Onem tagimaktadir.
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