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Abstract: Traditional clothing architecture is not merely a means of covering but a technological interface
embodying complex engineering solutions. This study examines structural solutions for carrying objects in the
context of an "Integrated Carrying System," distinct from the conventional binary classification of "detached
pouches" and "sewn-in modern pockets," specifically through the case of the Marag Aba. Challenging the
Eurocentric evolutionary narrative of the "modern pocket," this research demonstrates that the carrying system
in the Marag Aba is a sophisticated engineering solution integrated directly into the garment's woven skeleton.
The most striking structural detail is the "Kordon-u Miyan" (pouch cord), which is derived directly from the
warp threads of the armhole slit during production, representing the zero-waste philosophy of traditional
craftsmanship. Conducted using qualitative research methods, the study identifies that the underarm slit
provides ergonomic and thermal comfort while creating a secure transport volume based on a "Structural
Carrying Morphology." Consequently, the study determines that this integrated mechanism, derived from the
woven skeleton of the aba, constitutes a historical and tectonic precedent for the seamless integration of cables
and sensors in modern wearable technologies. The findings reveal that the Maras Aba unifies craft technology
with daily logistics in tectonic integrity.

Keywords: Maras Aba, Traditional Clothing Architecture, Integrated Carrying System, Kordon-u Miyan
(Pouch Cord), Tectonic Design

Oz: Geleneksel giyim mimarisi, insan bedenini gevreleyen en mahrem katman olarak sadece bir drtiinme araci
degil, ayn1 zamanda karmagik miihendislik ¢dziimlerini biinyesinde barindiran teknolojik bir arayiizdiir. Bu
calisma, esya tagima ihtiyacini karsilayan yapisal ¢oziimleri; literatiirdeki "giysiden bagimsiz torbalar" ve
"giysiye dikili modern cepler" seklindeki ikili siiflandirmanin disinda kalan "Biitiinlesik Tagima Sistemi"
(Integrated Carrying System) baglaminda, Maras Abasi 6rnegi iizerinden incelemektedir. Arastirma, Avrupa
merkezli modern cep evrimi anlatisina alternatif bir perspektif sunarak; Marag Abasi’ndaki tagima sisteminin
harici bir aksesuar veya dikili bir bélme degil, dogrudan giysinin dokuma iskeletiyle biitiinlesik bir mithendislik
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¢Oziimii oldugunu ortaya koymaktadir. Abanin tiretim siirecinde kol evi i¢in acilan yariktaki ¢6zgii ipliklerinin
kesilmeyip biikiilerek bir "Kordon-u Miyan"a (kese tasima kordonu) doniistiiriilmesi, geleneksel zanaatin "sifir
atik" (zero-waste) felsefesini temsil eden en carpici yapisal detaydir. Nitel arasgtirma yontemiyle yiiriitiilen
calismada, miize envanterleri ve saha arastirmalarindan elde edilen veriler 1s18inda, kol alt1 yirtmacinin
ergonomik ve termal konfor saglamasinin yani sira giivenli bir tagima hacmi yarattig1 tespit edilmistir.
Calismanin sonucunda, abanin dokuma iskeletinden tiireyen bu biitiinlesik mekanizmanin, modern giyilebilir
teknolojilerdeki veri ve enerji kablolarmin kumas igine gizlenmesi (kablo entegrasyonu) sorununa tarihsel ve
tektonik bir 6nciil olusturdugu belirlenmistir. Bulgular, Maras Abasi’nin zanaat teknolojisi ile giindelik yasam
lojistigini tektonik bir biitiinliik i¢inde birlestirdigini géstermektedir.

Anahtar Kelimeler: Maras Abasi, Geleneksel Giyim Mimarisi, Biitiinlesik Tagima Sistemi, Kordon-u Miyan,
Tektonik Tasarim
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Structured Abstract:

Purpose: The history of clothing is often narrated through a rigid, Eurocentric, and linear perspective
that traces the evolution of the pocket along a chronological line running from garment-independent “tied
pouches” to industrialized “integrated pockets.” This binary classification tends to marginalize non-Western
solutions, frequently characterizing them as primitive or merely decorative. This study focuses on the “Maras
Aba,” a traditional outer garment from the Kahramanmaras region, in order to reveal an original “Integrated
Carrying System.” Unlike Western models, in which pockets consist of subsequently attached patches or slits
cut into the fabric, the Marag Aba embodies a carrying solution derived directly from the garment's own woven
skeleton—that is, from its warp threads. This research analyzes the mechanism known as “Kordon-u Miyéan”
(the waist cordon used for carrying a pouch) as a “tectonic” element in the sense defined by Gottfried Semper,
aiming to identify this local solution as a “third typology” within the history of carrying systems.

Method: The research is based on a qualitative design structured around a “technical-typological
analysis.” Rather than a large-scale quantitative survey, a “purposive sampling” method was employed to
examine nine characteristic examples of the Marag Aba dating from the late nineteenth to the early twentieth
century. These examples were selected according to specific inclusion criteria, such as the structural integrity
of the underarm slit and the technological legibility of the cordon attachment. Of the abas examined, five were
obtained from museum collections (including the Metropolitan Museum of Art and the RISD Museum), while
four were sourced from private local collections (O. Saydam and A. Ozbek). The data-collection process
involved a “material culture analysis” of the physical garments in order to document the thread paths and weave
structures. The resulting structural data were then analyzed through a “reverse engineering” approach making
use of macro-visual analysis.

Findings: The structural analysis reveals that the Maras Aba is constructed as a monolithic, felted
(stereotomic) shell. The “fulling” (felting) process transforms the loose weave into the rigid structure required
for protection; however, this rigidity restricts movement, giving rise to an ergonomic crisis. Traditional
craftsmen resolved this problem by creating a “structural void”—the underarm slit—which functions both as
an allowance for movement and as a ventilation shaft for thermal regulation. The study's most significant
finding concerns the “Kordon-u Miyan.” A technical examination of the garments confirms that this cordon is
not an external accessory subsequently sewn onto the finished garment. On the contrary, when the armhole
was cut, the exposed warp threads were not discarded as waste; in keeping with a zero-waste philosophy, these
particular threads were twisted (using S- or Z-twist techniques) and transformed into a high-strength cordon
organically rooted in the main body of the garment.

Conclusion and Recommendations: The study defines this system as a “Structural Carrying
Morphology” that operates on a “pendulum principle.” A pouch containing valuable items (gold, a seal,
tobacco) is attached to this cordon and, passed through the underarm slit, is suspended into the interior void
between the garment and the body. The weight of the carried objects is transferred directly, via the cordon, to
the warp skeleton of the shoulder; this prevents the “sagging effect” and silhouette distortion common to
modern patch pockets, while offering a “concealed” security strategy that is close to the waist, invisible from
the outside, yet easily accessible to the wearer. In conclusion, the Maras Aba presents a visionary system that
challenges the conventional history of the pocket by transforming the fabric's own structure. The “Kordon-u
Miyan” represents an advanced example of sustainable design, in which an act of destruction (cutting the slit)
is transformed into an act of construction (creating the carrier). This study proposes that traditional Anatolian
garments be read not merely as ethnographic objects but as “epistemic surfaces” embodying advanced design
intelligence, and it provides a conceptual genealogy for the cable channels found in today's wearable
technologies.

Keywords: Maras Aba, Traditional Garment Architecture, Integrated Carrying System, Kordon-u
Miyéan, Tectonic Design.
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Résumé Structuré:

Objectif : L'histoire du vétement est souvent racontée selon une perspective rigide, eurocentrée et
linéaire, qui retrace I'évolution de la poche depuis les « bourses nouées », indépendantes du vétement, jusqu'aux
« poches intégrées » industrialisées. Cette classification binaire tend a marginaliser les solutions non
occidentales, souvent qualifiées de primitives ou purement décoratives. Cette étude se concentre sur '« Aba de
Maras », un vétement d'extérieur traditionnel de la région de Kahramanmaras, afin de mettre en lumiére un «
systéme de portage intégré » original. Contrairement aux modeéles occidentaux, ou les poches consistent en
picces rapportées ou en fentes découpées dans le tissu, I'Aba de Maras comporte une solution de portage
directement issue de la structure tissée du vétement lui-méme, c'est-a-dire de ses fils de chaine. Cette recherche
analyse le mécanisme dit « Kordon-u Miyan » (cordon de taille servant a porter une bourse) en tant qu'élément
« tectonique » au sens défini par Gottfried Semper, dans le but d'identifier cette solution locale comme une «
troisieme typologie » dans l'histoire des systémes de portage.

Méthode : La recherche repose sur une méthodologie qualitative structurée autour d'une « analyse
technico-typologique ». Plutot qu'une enquéte quantitative a grande échelle, une méthode d'« échantillonnage
raisonné » a été utilisée pour examiner neuf exemplaires caractéristiques de 1'Aba de Maras, datés de la fin du
XIXe siecle au début du XXe siecle. Ces exemplaires ont été sélectionnés selon des critéres d'inclusion précis,
tels que l'intégrité structurelle de la fente sous le bras et la lisibilité technologique de 'attache du cordon. Sur
les abas examinées, cinq proviennent de collections muséales (dont le Metropolitan Museum of Art et le RISD
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Museum), et quatre de collections privées locales (O. Saydam et A. Ozbek). Le processus de collecte des
données comprend une « analyse de la culture matérielle » des vétements physiques, afin de documenter les
trajets des fils et les structures de tissage. Les données structurelles obtenues ont ensuite été analysées selon
une approche d'« ingénierie inverse » s'appuyant sur l'analyse macro-visuelle.

Résultats : L'analyse structurelle révele que 1'Aba de Maras est construite comme une coque
monolithique et feutrée (stéréotomique). Le processus de « foulage » (feutrage) transforme le tissage lache en
une structure rigide nécessaire a la protection ; toutefois, cette rigidité restreint le mouvement, engendrant une
crise ergonomique. Les artisans traditionnels ont résolu ce probléme en créant un « vide structurel » — la fente
sous le bras — qui fait a la fois office de marge de mouvement et de conduit d'aération pour la régulation
thermique. La découverte la plus importante de I'étude concerne le « Kordon-u Miyan ». L'examen technique
des vétements confirme que ce cordon n'est pas un accessoire externe cousu ultérieurement sur le vétement
fini. Au contraire, lorsque I'emmanchure était découpée, les fils de chaine exposés n'étaient pas jetés comme
déchets ; dans un esprit de zéro déchet, ces fils particuliers étaient torsadés (selon les techniques de torsion S
ou Z) pour étre transformés en un cordon a haute résistance, organiquement enraciné dans le corps principal
du vétement.

Conclusion et recommandations : L'é¢tude définit ce systéme comme une « morphologie de portage
structurelle » fonctionnant selon un « principe du pendule ». Une bourse contenant des objets de valeur (or,
sceau, tabac) est attachée a ce cordon puis, passée a travers la fente sous le bras, suspendue dans le vide intérieur
entre le vétement et le corps. Le poids des objets portés est transféré directement, par I'intermédiaire du cordon,
a la structure de chaine de 1'épaule ; cela évite 1'« effet d'affaissement » et la déformation de la silhouette
courants avec les poches plaquées modernes, tout en offrant une stratégie de sécurité « dissimulée », proche de
la taille, invisible de I'extéricur mais facilement accessible pour le porteur. En définitive, I'Aba de Maras
présente un systéme visionnaire qui remet en question I'histoire conventionnelle de la poche en transformant
la structure méme du tissu. Le « Kordon-u Miyan » représente un exemple abouti de conception durable, ou
un geste de destruction (la découpe de la fente) se transforme en un geste de construction (la création du
dispositif de portage). Cette étude propose de lire les vétements anatoliens traditionnels non pas simplement
comme des objets ethnographiques, mais comme des « surfaces épistémiques » porteuses d'une intelligence
conceptuelle avancée, et fournit une généalogie conceptuelle pour les gaines de céables des technologies
portables actuelles.

Mots-clés: Aba de Maras, Architecture vestimentaire traditionnelle, Systéme de portage intégré,
Kordon-u Miyan, Conception tectonique.

Resumen Estructurado:

Objetivo: La historia de la indumentaria suele narrarse desde una perspectiva rigida, eurocéntrica y
lineal, que traza la evolucion del bolsillo desde las "bolsas atadas", independientes de la prenda, hasta los
"bolsillos integrados" industrializados. Esta clasificacion binaria tiende a marginar las soluciones no
occidentales, calificandolas a menudo de primitivas o meramente decorativas. Este estudio se centra en la "Aba
de Marag", una prenda de abrigo tradicional de la region de Kahramanmaras, con el fin de revelar un original
"Sistema de Transporte Integrado". A diferencia de los modelos occidentales, en los que los bolsillos consisten
en parches afiadidos posteriormente o en aberturas cortadas en la tela, la Aba de Marasg incorpora una solucion
de transporte derivada directamente del propio esqueleto tejido de la prenda, es decir, de sus hilos de urdimbre.
Esta investigacion analiza el mecanismo denominado "Kordon-u Miyan" (cordon de cintura para transportar
una bolsa) como un elemento "tecténico" en el sentido definido por Gottfried Semper, con el objetivo de
identificar esta solucion local como una "tercera tipologia" dentro de la historia de los sistemas de transporte.

Método: La investigacion se basa en un disefio cualitativo estructurado en torno a un "andlisis técnico-
tipolégico". En lugar de un estudio cuantitativo a gran escala, se emple6 un método de "muestreo intencional"
para examinar nueve ejemplares caracteristicos de la Aba de Maras, fechados entre finales del siglo XIX y
principios del XX. Estos ejemplares se seleccionaron conforme a criterios de inclusion especificos, como la
integridad estructural de la abertura de la axila y la legibilidad tecnologica de la union del cordon. De las abas
examinadas, cinco proceden de colecciones museisticas (incluidos el Metropolitan Museum of Art y el RISD
Museum) y cuatro de colecciones privadas locales (O. Saydam y A. Ozbek). El proceso de recogida de datos
incluy6 un "analisis de cultura material" de las prendas fisicas, con el fin de documentar los recorridos de los
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hilos y las estructuras de tejido. Los datos estructurales obtenidos se analizaron posteriormente mediante un
enfoque de "ingenieria inversa" que recurre al analisis macro-visual.

Resultados: El analisis estructural revela que la Aba de Maras se construye como una envoltura
monolitica y afieltrada (estereotdmica). El proceso de "abatanado" (afieltrado) transforma el tejido suelto en
una estructura rigida necesaria para la proteccion; sin embargo, esta rigidez restringe el movimiento, dando
lugar a una crisis ergondmica. Los artesanos tradicionales resolvieron este problema creando un "vacio
estructural" —Ila abertura de la axila— que funciona a la vez como margen de movimiento y como conducto
de ventilacion para la regulacion térmica. El hallazgo mas importante del estudio es el "Kordon-u Miyan". El
examen técnico de las prendas confirma que este cordon no es un accesorio externo cosido posteriormente a la
prenda terminada. Por el contrario, al cortar la sisa, los hilos de urdimbre expuestos no se desechaban como
residuo; conforme a una filosofia de residuo cero, estos hilos particulares se retorcian (mediante técnicas de
torsion S o Z) hasta transformarse en un cordon de alta resistencia, enraizado organicamente en el cuerpo
principal de la prenda.

Conclusion y recomendaciones: El estudio define este sistema como una "Morfologia de Transporte
Estructural" que opera segtin un "principio de péndulo". Una bolsa que contiene objetos de valor (oro, un sello,
tabaco) se ata a este cordon y, pasada a través de la abertura de la axila, queda suspendida en el vacio interior
entre la prenda y el cuerpo. El peso de los objetos transportados se transfiere directamente, a través del cordon,
al esqueleto de urdimbre del hombro; de este modo se evita el "efecto de caida" y la deformacion de la silueta
habituales en los bolsillos de parche modernos, al tiempo que se ofrece una estrategia de seguridad "oculta",
cercana a la cintura, invisible desde el exterior pero facilmente accesible para quien la porta. En definitiva, la
Aba de Maras presenta un sistema visionario que desafia la historia convencional del bolsillo al transformar la
propia estructura del tejido. El "Kordon-u Miyan" representa un ejemplo avanzado de disefio sostenible, en el
que un acto de destruccion (el corte de la abertura) se transforma en un acto de construccion (la creacion del
portador). Este estudio propone leer las prendas tradicionales de Anatolia no solo como objetos etnograficos,
sino como "superficies epistémicas" portadoras de una inteligencia de disefio avanzada, y ofrece una genealogia
conceptual para los canales de cables de las tecnologias vestibles actuales.

Palabras clave: Aba de Maras, Arquitectura Indumentaria Tradicional, Sistema de Transporte
Integrado, Kordon-u Miyan, Disefio Tectonico.
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CrpykrypupoBanHoe Pe3ome:

Ienb: McTopus KOoCTIOMa 3a4acTyO M3J1araeTcs C >KECTKOM, €BPOLEHTPUYHOW U JIMHEHHOW TOYKH
3peHHsI, MPOCIIECKUBAIOIIEH IBOIIOIMIO KApMaHa 110 XPOHOJIOTHYECKOH JINHIUH — OT HE3aBUCHMBIX OT OJIEXK/IBI
«3aBSI3HBIX CYMOYEK» [0 HWHIYCTPHAIM3UPOBAHHBIX «BCTPOCHHBIX KapMaHOBY». Takas OWHapHas
Ki1accuuKalys HepeaKo MapruHaIu3upyeT He3ana Hble PeHICHHs, XapaKTepHu3ysl UX KaK IPUMUTHBHBIE HIIH
cyry6o nexoparuBHble. Hacrosiee nccnenoBanme cocpenorodeHo Ha «Maparickoi abe» (Maras Abasi) —
TPaAWIIMOHHOW BepxHeH oxexzae permoHa KaxpamaHmapami — ¢ [ENbIO  BBISIBUTH CaMOOBITHYIO
«MHTErPUPOBAHHYIO CHCTEMY MEPEHOCKW». B oTiaMume OT 3amagHbIX MoOJeNeH, I/ie KapMaHbl MIPEACTaBISIOT
co0oif mo3zHee NPUINUTHIE HAKIAAKK WM HPOpPEe3W B TKaHW, Mapamickas aba COIEpXKHT pelIeHHe JUls
MIEPEHOCKH, TTOJyYeHHOE HETOCPEICTBEHHO M3 COOCTBEHHOW TKaHOW OCHOBBI OJICKABI, TO €CTh M3 HHUTCH
OCHOBBL. B pabore MexaHm3M, m3BecTHBIH kak «Kopmon-y Musa» (Kordon-u Miyén, mosicHO# mHYyp s
MEPEHOCKH KOIIENs), aHATM3UPYETCs KaK «TEeKTOHUYECKUI) 3JIEMEHT B TOM CMBICTIE, B KAKOM €T0 OMpeessil
l'otdpun 3emmep; Lenb COCTOMT B TOM, YTOOBI OOO3HAYUTH 3TO JIOKAIBHOE pPEIICHHE KaK «TPEThIo
TUIOJIOTHIO» B HCTOPUU CHCTEM IIEPEHOCKH.

Meroa: MccnenoBaHue ONMpaercss Ha KaueCTBEHHBIM AU3aiiH, BBICTPOCHHBIM BOKPYI «TEXHUKO-
THUIIOJIOTHYECKOT0 aHaIu3a». BMmecTo MacmrTaOHOro KONMMYECTBEHHOIO OOCHeNOBaHHS ObUI HCIOJIb30BaH
METOJI «LENIeBOI BBHIOOPKM» IS N3YyUYEHHUS JIEBSITH XapakTepHbIX 00pa3ioB Mapanickoil aObl, JaTHPyeMbIX
koHIOM XIX — nHagasom XX Beka. OTH 00pa3ubl OTOMPAINCH MO ONPEIEIEHHBIM KPUTEPHAM BKIIIOUYEHHUS,
TaKUM KaK CTPYKTYpPHasl LIeJIOCTHOCTH IOAMBIIIEYHOT'0 pa3pe3a U TEXHOJIOIHYeCcKast «(YMTaeMOCTh» KPETUICHHS
mHypa. 13 ucciieoBaHHbIX ab MATh OBIIIM MOJTyYeHbI U3 My3eHHBIX coOpaHuii (B ToM uncie MeTponosimTeH-
my3ess 1 Mysest RISD), a uerbipe — u3 wacTHbIX MecTHBIX kosntekuuit (O. Caiimam u A. O36ek). ITpouecc
cOopa JaHHBIX BKJIIOYANl «aHAJIM3 MaTepHAJIbHOW KyJBTYPHD» (U3HMYECKUX IPEAMETOB OJESKABI C ILEJNbI0
JIOKYMEHTHPOBAHHS HANPABICHUS HUTEH W CTPYKTYp IeperuieTeHus. [loydeHHble CTPYKTypHBIE JaHHBIE
3aTeM aHAJIM3MPOBAINCh C TOMOINBIO IIOAX0Ja «OOPaTHOTO NPOEKTHPOBAHHS) C HCIOIb30BAHUEM
MaKpOBH3yaJbHOTO AHAJIN3A.
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Pesyabrarbl: CTpyKTYpHBIH aHannM3 IMOKa3bIBaeT, 4yTo Mapaiickasi aba CKOHCTPYHpOBaHa Kak
MOHOJIUTHAsI, CBOINIOYeHHas (cTepeoroMmdeckas) obomouka. [Ipomecc «BamsgHUA» (CBOITAaUMBaHU)
NpPEeBpAIllaeT PBIXJIOE MeperyieTeHne B KECTKYIO CTPYKTYPY, HEOOXOAMMYIO Uil 3allUTHI; OIHAKO HTa
HKECTKOCTh OTPAHMYMBACT BIKCHHUE, TOPOXKIAs IPrOHOMUUECKHUI Kpu3uc. TpaauiiOHHbIE MacTepa PEIIn
3Ty mpoOlieMy, CO3/1aB «CTPYKTYpHYIO IyCTOTY» — TMOJAMBIIICYHBIA pa3pe3, — KOTOpas OAHOBPEMEHHO
BBITIOJIHSACT (PYHKIIMIO 3alaca Ha JABMXKEHHE M BEHTHISALUOHHOTO KaHama sl TepMmoperyisinui. Haubounee
3HAYMMBIM PE3yJIbTaTOM HccienoBanus seisercs «Kopnon-y Musay. TexHHYecKoe UCCIICIOBAHUE OICHKIBI
MOJTBEPKIIACT, YTO ITOT IHYP HE SABJSICTCS BHEIIHAM aKCECCYapoM, MPUIIUTHIM K yiKE TOTOBOMY H3JICIHUIO
BIIOCJICICTBUY. HampoTHB, mpu HMpOpe3aHuy MPOWMbI 0OHAKUBIIIMECS HUTH OCHOBBI HE OTOPACHIBAIUCH KaK
OTXOJIbI; B COOTBETCTBHU C (pryiocoueii HyJIeBBIX OTXO0B 3TH HUTH CKPYYHMBAIKCh (IO TEXHUKE S- win Z-
KPYYCHHUS) U MPEBPAIIATKNCh B BHICOKONPOYHEIH IIHYp, OPraHUYECKA YKOPCHEHHBIH B OCHOBHOM IIOJIOTHE
OJIEIKIBL.

3aki0ueHue U pekoMenaanuu: VccienoBanue onpenemnseT JaHHYI0 CHCTEMY KaK «CTPYKTYPHYIO
MOpP(OJIOTHIO MTEPEHOCKW», NEHCTBYIOUIYIO MO «IIPHHIUIY MasTHHKa». Kolmenb ¢ IMEHHBIMH NpeaMeTaMu
(3010TO, TIEUaTH, TaOAK) MPUKPEIUIACTCS K STOMY IIHYPY H, OyAy4H IPOIYIIEH Yepe3 MOIMBIIICYHBIH pa3pes,
CBHCAET BO BHYTPCHHIOI IMYCTOTY MEXAY OACKIOW M TeIoM. Bec MepeHOCHMBIX MPEIMETOB Yepe3 MIHYp
nepenaéTcs HeMOCPEICTBEHHO Ha OCHOBY IUICUEBOM YACTH KapKaca TKaHH; TEM CaMBIM IIPEIOTBpAINACTCS
XapaKTepHBIH U COBPEMCHHBIX HAKJIAaTHBIX KapMaHOB «3(PQEKT MpOBHCAHMI» U AeGopManus CHIydTa, a
TaKke 00eCIeunBaCTCS «CKPBITas» CTpaTerusi 6e30macHOCTH — OJIM3Kasl K MOSICHHIE, HEBUIUMAsi CHAPY KU,
HO JIETKO JIOCTYTIHAs Jy1sl Biajenbua. B urore Maparckas aba rnpezacrasiisieT co00i IPOBUIYECKYIO CHCTEMY,
Opocarollyo BBI30B TPAJULIMOHHOM HCTOPUHM KapMaHa 3a CuéT mpeoOpa3oBaHUS caMOW CTPYKTYpBI TKaHH.
«Kopaon-y Musin» npeacTaBiaseT co0Oi pa3BUTHIM NpUMEp YCTOWYMBOIO JH3aliHa, B KOTOPOM aKT
paspyuieHus (mpope3aHue pas3pes3a) MpeBpallaeTcss B akT CO3UJaHus (CO3/laHue dJIEMEHTa MEePEHOCKH).
Hactosmiee nccnenoBanme mpearaetT pacCMaTpUBATh TPAIUIIHOHHYIO aHATOIUHCKYTO OJISKIY HE TIPOCTO KaK
STHOTpauUeCKUe TPEAMETH, a KaK <«OIMUCTEMHYECKHE MOBEPXHOCTH», Hecylmme B cebe pa3BUTHIA
KOHCTPYKTUBHBIH WHTEIUICKT, W TPEIOCTABIICT KOHIENTYaIbHYIO0 TeHEaJOrHio I KaOelbHBIX KaHAIOB B
COBPEMCHHBIX HOCHMBIX TEXHOJIOTHSX.

KnroueBble cioBa: Mapamckass aba, TpagWIMOHHAS apXHUTEKTypa OJCKIbl, WHTETPHPOBAHHAs
cuctema nepeHocku, Kopnon-y MusiH, TEKTOHUUECKHM TU3aliH.
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Yapilandirilmis Ozet:

Amac: Giyim tarihi siklikla cebin evrimini, giysiden bagimsiz “baglamali torbalardan” endiistrilesmis
“biitlinlesik ceplere” uzanan kronolojik bir hat {izerinden, kat1 bir Avrupa merkezli ve dogrusal perspektifle
aktarmaktadir. Bu ikili siiflandirma, Bati dist ¢oziimleri genellikle ilkel veya yalnizca dekoratif olarak
nitelendirerek marjinallestirmektedir. Bu ¢alisma, 6zgiin bir “Biitiinlesik Tasima Sistemi”ni ortaya ¢ikarmak
amaciyla Kahramanmarag yoresine ait geleneksel bir dis giysi olan “Maras Abasi”na odaklanmaktadir.
Ceplerin sonradan eklenen yamalar veya kumasa agilan kesiklerden ibaret oldugu Batili modellerin aksine
Maras Abasi, dogrudan giysinin kendi dokuma iskeletinden (¢6zgii ipliklerinden) tiiretilen bir tagima ¢6ziimii
barindirmaktadir. Bu arastirma; “Kordon-u Miyan” (kese tasima kordonu) mekanizmasini Gottfried Semper'in
tanimladig1 anlamda “tektonik” bir unsur olarak analiz ederek, bu yerel ¢6ziimii tasima sistemleri tarihindeki
“figlincti bir tipoloji” olarak tanimlamay1 amaglamaktadir.

Yontem: Arastirma, “teknik-tipolojik analiz” ekseninde sekillendirilmis nitel arastirmaya dayali bir
tasarima sahiptir. Genis dlgekli nicel bir tarama yerine, 19. ylizyilin sonu ile 20. yiizyilin bagimna tarihlenen
dokuz karakteristik Marag Abasint incelemek lizere “amacl drnekleme” yontemi kullanilmistir. Bu 6rnekler;
kol alt1 yirtmacinin yapisal biitiinliigii ve kordon baglantisinin teknolojik olarak okunabilirligi gibi belirli dahil
etme kriterlerine gore segilmistir. Incelenen abalarm besi miize envanterlerinden (The Metropolitan Museum
of Art ve RISD Museum dahil), dérdii ise yerel 6zel koleksiyonlardan (O. Saydam ve A. Ozbek) temin
edilmistir. Veri toplama stireci, iplik yollarmi1 ve dokuma yapilarin1 belgelemek amaciyla fiziksel giysilerin
“maddi kiiltiir analizi’ni icermektedir. Elde edilen yapisal veriler, makro-gorsel analizden yararlanan bir
“tersine mithendislik” yaklagimiyla ¢éziimlenmistir.
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Bulgular: Yapisal analiz, Maras Abasi'nin monolitik, kegelesmis (stereotomik) bir kabuk olarak insa
edildigini ortaya koymaktadir. “Tepme” (kegelesme) islemi, gevsek dokuyu koruma icin gerekli olan rijit bir
yaptya doniistiirmekte; ancak bu sertlik, hareketi kisitlayarak ergonomik bir krize yol agmaktadir. Geleneksel
zanaatkarlar, hem hareket icin bir esneme pay1 hem de termal diizenleme i¢in bir havalandirma saft islevi
goren “yapisal bir bosluk” —kol alt1 yirtmaci— olusturarak bu sorunu ¢ézmiislerdir. Calismanin en énemli
bulgusu “Kordon-u Miyan”dir. Giysiler iizerinde yapilan teknik otopsi, bu kordonun bitmis giysinin iizerine
sonradan dikilen harici bir aksesuar olmadigint dogrulamaktadir. Aksine, kol evi i¢in kesi yapildiginda, agiga
¢ikan ¢ozgii iplikleri atik olarak kesilip firlatilmamis; sifir atik felsefesiyle bu 6zel iplikler biikiilerek (S veya
Z biikkiim teknikleriyle) giysinin ana govdesine organik olarak koklenen yiiksek mukavemetli bir kordona
donistirilmiistiir.

Sonug ve Oneriler: Calisma, bu sistemi bir “sarkag prensibi”yle ¢alisan “Yapisal Tasima Morfolojisi”
olarak tanimlamaktadir. Degerli esyalar1 (altin, miihiir, tiitin) iceren bir kese bu kordona baglanmakta ve kol
alt1 yirtmacindan gegcirilerek giysi ile beden arasindaki i¢ bosluga sarkitilmaktadir. Tagian nesnelerin agirligi,
kordon vasitasiyla dogrudan omzun ¢6zgii iskeletine aktarilmakta; boylece modern yama ceplerde yaygin olan
“sarkma etkisi” ve siluet bozulmasi engellenirken, bdgiir bolgesine yakin, disaridan goriinmeyen ancak
kullanic1 tarafindan kolayca erisilebilen “gizli” bir giivenlik stratejisi sunulmaktadir. Sonug¢ olarak Marag
Abasi, kumasin kendi yapisini doniistiirerek geleneksel cep tarihine meydan okuyan vizyoner bir sistem
sunmaktadir. “Kordon-u Miyan”, yikimin (yirtmacin kesilmesi) kurguya (tastyicinin olusturulmasi)
donistirildigi strdirilebilir tasarimin gelismis bir 6rnegini temsil etmektedir. Bu calisma, gelencksel
Anadolu giysilerinin yalnizca etnografik nesneler olarak degil, ileri tasarim zekasi barindiran “epistemik
yiizeyler” olarak okunmasini Onermekte ve giiniimiiz giyilebilir teknolojilerindeki kablo kanallari igin
kavramsal bir soy kiitiigii saglamaktadir.

Anahtar Kelimeler: Maras Abasi, Geleneksel Giyim Mimarisi, Biitiinlesik Tasima Sistemi, Kordon-
u Miyan, Tektonik Tasarim.
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An Integrated Carrying System in Garment Architecture: Tectonic Transport Solutions and
Kordon-u Miyéan in Maras Aba

Introduction

Traditional textile objects are frequently categorized within the ontology of modern design
as mere aesthetic local data, decorative elements, or static ethnographic artifacts confined to museum
inventories. However, every garment is in fact a complex document of material culture, a
technological interface, and an engineering solution that embodies its user's physical needs, social
mobility, craftsmanship technology, and environmental adaptation. When examining the concept of
the "pocket" as a means of meeting the need to carry objects, the literature on the history of dress
predominantly adopts a Eurocentric and linear historical perspective. This narrative, conceptualized
by Barbara Burman and Ariane Fennetaux (2019), defines the evolution of the pocket as a linear
process progressing from "tie-on" pouches—which were entirely independent of the garment and
tied around the waist in the 17th and 18th centuries—toward "integrated" compartments embedded
within the inner layers of modern clothing during the Industrial Revolution. This approach
marginalizes unique solutions in non-Western geographies by often treating them as "primitive" or
"temporary" carrying methods.

Yet, the Maras Aba, situated within the unique garment architecture of Anatolia, presents an
autonomous carrying typology that evades this binary classification, possessing its own intrinsic
logic and production technology. While the pocket in modern garment design is a functional "patch"
or "addition" subsequently attached to the fabric surface, the carrying solution in the Marag Aba is
an ontological component deriving directly from the garment's woven structure—that is, from the
warp threads that constitute its skeleton. The Maras Aba possesses a modular structure, referred to
in the weaving tradition of Kahramanmaras as "tek abalik" (single aba) or "kupon" (coupon), where
each piece comes off the loom as a single panel and is joined without leaving any seam allowance.
The striking design intelligence of this garment is concealed within the underarm slit and the
"Kordon-u Miydn" (pouch carrying cord) mechanism articulated to this slit. Unlike the tie-on pockets
of the European model, which are external attachments subsequently integrated into the body, this
system in the Marag Aba—composed of the warp threads that form the very skeleton of the garment's
woven structure—is an integrated system planned from the weaving stage onward, transforming the
garment's movement ergonomics (the slit) into a carrying function. Here, the carrying solution does
not intervene in the garment post-production; on the contrary, the form of the garment incorporates
this carrying requirement into its own construction process as a "structural necessity."
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This structural solution redefines and deepens that ancient bond between construction and
weaving explained through Gottfried Semper's (2004) concept of "tectonics." Semper traces the
origins of architecture back to textile arts, specifically to the "knot." Within this framework, and in
alignment with Gottfried Semper's definition of tectonics, the cord in the Maras Aba is a structural
detail that detaches itself from the felted, monolithic (stereotomic) body of the garment, reverts to its
fibrous origin, and transforms into a functional connecting element. The opening under the arm of
the garment is not merely a ventilation space or an area for mobility; it is an "architectural void"
where property and personal belongings are securely suspended from the garment's body via this
"tectonic knot" derived from the woven skeleton. This void serves as an "ergonomic hub" in the
wearer's practical relationship with the external world. This characteristic of the Maras Aba elevates
the garment from being a passive covering to a technological interface through which the body
interacts with its environment.

The Genealogy of the Pocket in Garments and Pre-Pocket Carrying Strategies

In the history of dress, the "pocket" represents the closest spatial compartment of ownership
to the human body. However, in clothing systems dating to the 17th century and earlier, the concept
of the "inbuilt pocket"—which we take for granted today—had not yet become a universal standard.
The necessity for individuals to carry intimate or practical items, such as money, keys, seals, or
tobacco, was met through methods defined in Western literature as "accessorized solutions." The
analysis of these methods provides an essential comparative ground for understanding the uniqueness
of the integrated structure in the Maras Aba.

Table 1: Pre-Pocket Carrying Strategies in Western Literature

Period Typology Description Form of Relationship

Pre-17th Tie-On Independent pouches tied Det.ached:. A mobile accessory

around the waist and | entirely independent of the
Century Pockets .

concealed under skirts. garment.

Ppgches . concealed  within Embedded: An attachment sewn
17th - 19th | In-Seam / Welt | linings in menswear, or into the earment. vet structurall
Century Pockets hidden within skirt seams in & Y Y

requiring a separate fabric (lining).
womenswear. q gasep ( 2

Square or rectangular pieces
Patch Pockets | sewn externally onto the
fabric surface.

Additive: An intervention and
addition made to the main surface.

20th Century -
Modern

As evidenced by the table, the pocket in the Western model has always progressed through
a logic of "addition" or "patch." The pocket is not an inherent part of the primary fabric; rather, it is
a prosthesis subsequently mounted onto it.

Pouches and Bags: External Compartments Appended to the Body

In the early periods, the act of carrying for both men and women was constructed through
"additive objects" independent of the garment. Personal belongings were preserved in small pouches
suspended from belts or sashes tied around the waist. In Ottoman dress culture, such pouches were
evaluated not merely as functional carrying tools, but as "complementary symbolic accessories"
reflecting an individual's social status, occupation, and economic power (Faroghi, 2002, pp. 104-
108). This state of affairs demonstrates that the relationship established between the object and the
garment was "temporary and mobile." In the Maras Aba, however, the carrying unit (the pouch) is
not a mobile accessory independent of the garment, but rather a permanent and structural element
anchored to the body via warp threads during the garment's production process.
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The tradition of carrying daily necessities in pouches fastened to the belt sustained its
presence for centuries across the Anatolian geography due to the ease of use and visual richness it
imparted to the garment (Ozkan Kus, N., Celik, D., & Kiling, N., 2024). These pouches were
specialized according to the type of object carried (money, tobacco, seals, watches) and represented
the aesthetic pinnacle of the craft. Indeed, the money, tobacco, and watch pouches registered in the
Kayseri Museum inventory—seen in detail in Photographs 1, 2, and 3—are material evidence of a
period in Anatolian dress culture when the pocket was not yet confined within the garment, but rather
ownership was aestheticized through craftsmanship and displayed on the outer surface of the body.
In contrast to the European model defined by Burman and Fennetaux (2019) as an "attachment
detached from the garment," these pouches function as "mobile storage units" that articulate with the
sash or belt to form an organic unity of form with the clothing.

V%@?I

Photograph 1: Money Pouches, Photograph 2: Tobacco Pouches, Photograph 3: Watch
Pouches from the Kayseri Museum Inventory (Ozkan Kus, 2024).

From a Western perspective, in Medieval Europe, women utilized large pouches (tie-on
pockets) tied to the petticoats worn under their dresses to carry their valuables. Men, on the other
hand, attempted to keep their belongings close to the body by adding small compartments to the
interior of their outer garments. With the Renaissance period, these pouches began to be sewn into
the linings of garments. However, as Burman and Fennetaux (2019) state, this process is a linear line
of development where the pocket evolved from being an "independent pouch" into becoming a "part
of the garment."

The critical distinction here is as follows: while the pocket in the European example is an
internal cavity that "intervenes" in the garment's form, the carrying solution in the Ottoman/Anatolian
tradition exhibits a structure at peace with the clothing's outer form. The case of the Marag Aba
radically transforms this relationship; it elevates the carrying solution from being an 'attachment' or
an 'intermediate form' and turns it into an independent and constitutive typology deriving directly
from the garment's woven structure.

Compartmentalized Belts and Sashes: A Carrying Architecture Enveloping the Body

In the Ottoman clothing system, belts, sashes, and drawstrings (u¢kur) were utilized not
merely as static elements securing the garment to the body, but as dynamic "carrying interfaces"
enabling property and equipment to be articulated to the body (Kocu, 1967, p. 88). The variety in
materials and forms of belts was not solely an aesthetic choice; it was a functional design response
shaped according to the weight and value of the object carried, as well as the user's social hierarchy.
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According to Kogu’s (1967) detailed classification, this spectrum extending from "Murassa" (gem-
studded) belts unique to the ruling class to "Miicevher" (jeweled) belts woven with gold and silver
metallic threads reflects the class-based dimensions of object-carrying practices. The carrying
solution in the Maras Aba, however, rather than being a social class indicator (like a belt or sash), is
a standardized, ergonomic engineering solution for every user, arising directly from the garment's
functional nature (the underarm slit).

The historical roots of this carrying system rest upon a design continuity persisting since
antiquity. As seen in Figure 1, the attachment of swords and equipment directly to the belt in Assyrian
depictions demonstrates that the belt provided an "engineering solution" aimed at suspending heavy
objects from the body in the most ergonomic manner, rather than simply serving the function of
keeping the garment in shape.

Figure 1. Assyrian Garment and the Carrying Belt Mechanism (Berkol, 2019, pp. 28-41).

During the Romanesque Period, spanning the years 1050—-1200 CE, men wore leather belts
with embossed metal buckles over tunics called "zimarra," while women preferred belts wrapped
twice around the waist on their wide-sleeved dresses known as "bliaut." In Scotland particularly,
pouches functioning as "mobile storage units" (sporrans) attached to the waist of kilts organized
items on the outer periphery of the body (Berkol, 2019, pp. 28-41). In contrast to these external
solutions, the Maras Aba pursues an internalized strategy that ensures security through "invisibility"
and "contact with the body" by suspending the carrying unit (the pouch) from the underarm slit into
the inner layer of the garment, rather than making it visible on the outside.

In the 15th and 16th-century Renaissance Period, as the garment form was shaped with
narrower silhouettes and V-shaped overlapping bodices, jeweled belts rested on the waistline like a
necklace, with pendant sections dangling downward. As observed in Figure 2, perfumed gloves,
religious books, and keys were suspended from these belts. This circumstance documents a design
approach in which the pocket did not yet exist as a "void" inside the garment; instead, every necessity
was suspended from the outer surface of the body, "on display."
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Figure 2. Renaissance Period Soldier Garment and Functional Accessories (Berkol, 2019).

In Anatolian folk dress, however, this carrying architecture manifests in the form of the
"sash" (kusak), which relies on the wrapping and folding capacity of the fabric. With their structures
enveloping the body several times, sashes act both as a support mechanism and create deep "storage
volumes" between their layers. The "Tarablus" sash, seen in Photograph 4, is the most characteristic
example, tightly wrapping the waist and forming a highly secure "bed" for objects tucked in between
(Berkol, 2019, pp. 28-41). Yet, while this "tucking" method provided by the sash carries the risk of
the object falling out, the cord system in the Maras Aba structurally eliminates the risk of loss by
physically tethering the object to the body of the garment.

‘

Photograph 4. Chief Black Eunuch of the Ottoman Court (Dariissaade Agast) with a
Tarablus Sash Around His Waist (Berkol, 2019, pp. 28-41).

The "drawstring" (uckur), which represents the rural utilization of belts and sashes, reduces
the act of carrying to the most intimate layer of clothing through its cord structure threaded through
the waist channel of the lower garment (Photograph 5). On the other hand, gold/silver embroidered
silk sashes wrapped over trousers or shalwar in the Ottoman Empire offer a layered hierarchy; as
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observed in the Levni miniature in Photograph 6, they put the handkerchief and tobacco pouch on
display on the outside, while concealing the money pouch beneath the sash for security purposes.

Photograph 5. Traditional Embroidered Drawstring (Ugkur) (Berkol, 2019, pp. 28-41).

Photograph 6. 16th-Century Male Characterization (Levni Album); The Relationship
Between Sash and Pouch, History of Istanbul).

Sonug olarak; Asur’dan Rénesans’a, Osmanli sarayindan Anadolu kirsalina kadar uzanan bu
panorama, esya tasimanin daima giysiye "eklenen" veya "altina gizlenen" bir digsal aksiyon
oldugunu kanitlar. Marag Abasi’ndaki "Kordon-u Miyan" ise, tiim bu eklenti mantigindan koparak,
tagima iglevini dogrudan giysinin dokuma yapisina entegre eden “alternatif ve biitiinlesik bir tagima
modeli” olarak bu noktada tarihsel siireklilikten ayrigsmaktadir.
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Suspended Pouches and Bags: Extra-Corporeal Mobile Volumes and Strategic
Equipment

Another pillar of traditional carrying solutions is formed by suspended systems hung
diagonally across the shoulder or chest, rather than being directly tied to the body. These systems
were preferred as the primary carrying method, particularly during long-distance travels or in craft
branches where the hands needed to remain free. As seen in Photograph 7, farmers and artisans
carried all the materials required for their daily work cycles by means of these shoulder bags
(Ottoman Garments from the Archive, n.d.). The solution in the Marag Aba, however, carries the
load not through an external strap hung on the shoulder, but through an internal system drawing
strength from the garment's own shoulder seam (warp threads), thereby eliminating the ergonomic
pressure caused by external straps enveloping the body.

Photograph 7. Crossbody Suspended Bag in Which Daily Necessities Were Carried
(Ottoman Garments from the Archive, n.d.).

Such suspended systems were specialized not only for coarse tasks but also for the purpose
of keeping valuable items at a secure and accessible point. The 19th-century suspended money pouch
from the Orhan Saydam Collection, shown in Photograph 8, proves that money was not merely an
object tucked into a sash, but an independent "mobile volume" hung over the garment when
necessary.

Photograph 8. 19th-Century Suspended Money Pouch (Orhan Saydam Collection).
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The most complicated and strategic forms of carrying systems are encountered in military equipment.
The Ottoman period high-ranking soldier belt, shown in Photograph 9, is a strategic engineering
product structured to feature "hidden compartments" for the preservation of ammunition or classified
documents.

Photograph 9. Ottoman Period High-Ranking Soldier Belt (Nuray Bilgili Photograph
Collection).

The clothing arrangement of the Maras irregular forces (¢ete) during the National Struggle
period—the very symbol of civil resistance—presents the most pragmatic combination of all these
carrying methods. When the Kahramanmaras civil resistance fighter (¢ete) figure in Photograph 10
is examined, it is observed that bandoliers and suspended pouches virtually turn the body into a
"mobile carrying equipment." The carrying solutions here are attachments integrated with the
garment but still conceptualized as an external "layer." In contrast to this warrior gear, however, the
"Kordon-u Miyan" detail in the civilian use of the Marag Aba adapted the carrying function to civilian
life by concealing it. Rather than creating an external layer, it utilized the void between the existing
layers of the garment (the underarm).

Photograph 10. Kahramanmarag Civil Resistance Fighter (Cete) Figure.
The Pocket in the Modernization Process: Attachment and Integration

From the 17th century onward, traditional carrying methods began to give way to "pockets"
permanently added to the garment structure due to radical changes in textile technology and the
rationalization of the tailoring craft. The simplification process in European menswear during this
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period, termed the "Great Masculine Renunciation," was decisive in the development of the pocket.
From the 1670s onward, men's coats (justaucorps), waistcoats, and breeches (culottes) achieved a
standardized form equipped with bag pockets sewn into them. With this transformation, men began
carrying their personal belongings (watches, tobacco, money) in these compartments that became an
inseparable part of the clothing; thus, the pocket became an instrument of the "modern man's"
independence in the public sphere (Burman & Fennetaux, 2019, p. 23).

However, this integration process did not operate simultaneously in womenswear.
Throughout the 17th and 18th centuries, women carried their items not in pockets "sewn onto the
garment,”" but in independent double pouches called "tie-on pockets" that were tied beneath the
petticoats with a cord at the waist. Slits left in the side seams of the skirt provided access to these
concealed pouches. Although this system formally approaches the logic of the "Kordon-u Miyan" in
the Maras Aba, it diverges from it structurally. While the tie-on pocket in the West held the status of
a completely detached, washable, and replaceable piece of "undergarment,” the pouch system in the
Maras Aba is inextricably tied to the woven skeleton (warp threads) and is an existential part of the
garment itself.

By the 19th century, the Neoclassical fashion trend followed by Victorian-era aesthetics
changed the fate of pockets in women's clothing. The Empire waist style and form-fitting, thin muslin
dresses made the use of bulky interior pockets impossible. This aesthetic necessity deprived women
of pockets, sentencing them to small handbags called "reticules." This situation demonstrates that the
pocket is not merely a storage space, but also a "design politics." While menswear glorified
functionality and multiple pockets (coat, waistcoat, trousers, watch pocket, etc.), womenswear
sacrificed "function" for the sake of "form."

In the early 20th century, the Industrial Revolution and the practical needs brought about by
World War I enabled pockets to re-enter women's clothing with greater force. The "hands-freeing"
designs of creators like Coco Chanel and the masculine attitude of the 1920s began to establish the
pocket as a standard for women as well. In contemporary fashion, the pocket is an industrial
component that adds both style and functionality to a garment through countless variations such as
the "patch pocket," "welt pocket," or "bellows pocket" (Brown & Taylor, 2017). Throughout this
entire historical process, whereas the pocket has been a "variable" added to the garment after the
fact—existing or disappearing according to the whims of fashion—the carrying solution in the Marag
Aba has preserved its existence as a fashion-independent "structural standard" based on a weaving
technique (warp threads) that has remained unchanged for centuries.

The Symbolic Meaning of Pockets Added to Garments in Historical Processes and
Autonomy

The technological evolution of pockets in clothing history is not merely a stitching detail; it
is directly intertwined with gender roles, class distinctions, and the struggle for individual autonomy.
In material culture studies, the pocket is read not as a simple storage space, but as a "Space of
Autonomy" (space of autonomy). A person's ability to access their personal belongings, money, or
keys directly and without the assistance of another determines their agency and power in the public
sphere.

Throughout history, the abundance and accessibility of pockets in menswear reinforced
man's role as one who manages the world, conducts commerce, and remains active in the public
domain. In contrast, the removal or reduction of pockets in women's clothing rendered women
dependent either on a man to carry their belongings or on a bag they were forced to hold in their
hands. Carrying a bag means one hand is constantly "occupied"; whereas pockets leave the hands
free and ready for action. In this context, it is no coincidence that "pocketed garments" were
demanded during the 19th-century women's suffrage movements (Suffragette); the pocket was
viewed as a tangible symbol of political and social equality.
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From a class perspective, the pocket is a necessity for the working class. "Work aprons" and
"cargo pockets" developed for artisans who needed to carry their tools and materials with them
represent domains where functionality triumphs over aesthetics. The upper classes, on the other hand,
could utilize the absence of pockets as a status indicator because they had servants to carry their
belongings or because they did not perform physical labor.

The Marag Aba carves out a unique, "inclusive" place for itself within this world of symbolic
meaning. The Kordon-u Miydan system, concealed inside the underarm slit of the aba, does not
disclose what its wearer is carrying when viewed from the outside; yet it provides the user—whether
an artisan, a farmer, or a local notable—with absolute freedom of movement and security of property.
Contrary to the distinctions of "woman's pocket / man's pocket" or "worker's pocket / nobleman's
pocket" found in Western fashion, this structural solution in the Maras Aba offers a "standardized"
and "intimate" design strategy that focuses purely on a universal human need (protection and
carrying), independent of gender and class. The pouch rests inside the garment at the closest point to
the body, ensuring the individual's autonomy by shielding it from the gaze of the outside world.

Purpose and Significance of the Research

In contrast to the Western concept of the pocket that "hides/keeps inside," the Marag Aba
pursues a logic that "carries and displays" the object as an extension of the body. Existing studies
generally approach the Maras Aba through typical motifs, sim sirma embroideries, and superficial
weaving techniques. The primary purpose of this research is to bridge this methodological gap in the
literature by examining the Maras Aba as a "spatial organization" and "garment architecture," thereby
revealing the morphological structure of the underarm slit and the Kordon-u Miydn mechanism.

The significance of the study derives from positioning this structural feature within the
framework of UNESCO’s 2003 Convention for the Safeguarding of the Intangible Cultural
Heritage—not merely as a material "object,” but as a tacit craft knowledge transmitted from
generation to generation and a local problem-solving strategy. The heritage here is as much the
mental process that transforms the aba into a carrying system as it is the aba itself (Kirshenblatt-
Gimblett, 2004: 52). The research holds critical importance in terms of demonstrating how this local
accumulation of knowledge can offer a radical alternative to modern sustainable design and slow
fashion debates.

Literature Review and the Contribution of the Research

In studies of clothing history and material culture, the phenomenon of the pocket has been
confined by Burman and Fennetaux (2019) to a Eurocentric evolutionary framework. In global textile
literature, on-garment carrying systems are generally read through the dichotomy of
attachments/patches (patch pockets) versus garment-independent pouches (reticules/pouches). Local
studies on traditional Anatolian textiles, on the other hand, have contextualized objects at the level
of technical weaving analyses or ethnographic inventory records, ignoring the engineering
relationship between the structural framework of the garment and human ergonomics.

This study presents a structural contribution to global design literature by opening to
discussion an autonomous variation—hitherto overlooked in the historical typology of the pocket
concept—through the case of the Maras Aba. The central thesis of this study is that the "Kordon-u
Miyan" detail in the Maras Aba is an advanced design strategy based on the principle of a "partitioned
whole," which transcends the modern garment design dichotomies of "interior/exterior" and
"attachment/integral whole." By removing the garment from being a static ethnographic object and
positioning it as a geometric and epistemic surface system, this approach aims to redefine the place
of the Anatolian craft tradition in global design history, thereby filling a major gap in the literature.
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Research Questions and Limitations

In line with the theoretical framework and objectives stated above, the research seeks

answers to the following fundamental questions:

1.

How do the underarm slit and the Kordon-u Miyan mechanism in the Maras Aba display a
morphological structure within the context of garment architecture and Gottfried Semper’s
tectonic theory?

What kind of alternative typology (a third way) does the aforementioned integrated carrying
system offer against the Western-centric linear narrative of "pocket evolution"?

How are the acts of "cutting and twisting" that emerge during the production of the Kordon-
u Miyan linked to the "zero-waste" philosophy of traditional craft and tacit craft knowledge?

Limitations of the Research:

Spatial Limitation: This research is geographically and technically limited to the traditional
textile production of the Kahramanmaras region and historical aba specimens woven in this
region that have entered the museum inventories of neighboring provinces such as
Gaziantep.

Chronological Limitation: The analysis is limited to nine characteristic Maras Aba
specimens dating from the late 19th century to the early 20th century, which meet the criteria
of preserved material and structural integrity, alongside the technological legibility of the
Kordon-u Miyan mechanism.

3. Methodological Limitation: The study does not include a quantitative
textile survey or a broad statistical market analysis; it is limited to technical and structural
data obtained through qualitative material culture analysis and object-centered reverse
engineering methods.

Methodology

This research is a "technical-typological analysis" study based on a qualitative research

design, examining the integrated carrying solutions in the Maras Aba—a traditional craft object—
along the "form-function-material" axis. The methodological framework of the study relies on the
structural analysis method, which treats the object not merely as an ethnographic inventory item, but
as a "material culture document" through which production techniques can be traced.

Instead of a quantitative approach concerned with representing the universe, a "purposive

sampling" method focusing on the highest-quality examples of the investigated technical detail (the
integrated carrying cord) was adopted. Within this scope, a total of nine Maras Aba specimens dating
from the late 19th and early 20th centuries that preserve their structural integrity were selected as
"typical cases":

1.

Museum Collections: Five abas registered in the digital inventories of The Metropolitan
Museum of Art (New York) and the RISD Museum (Rhode Island), as well as local
ethnography museums.

Private Collections: Four physical specimens preserved by local collectors (O. Saydam, A.
Ozbek, etc.).

Inclusion Criteria:

For the analysis of the technical detail that forms the focus of the study, the artifacts were

required to possess the following characteristics:
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1. Structural Intactness: The underarm slit and the cord attachment point must not be
deformed by subsequent repairs (restorations) and must reflect the original weaving
character.

2. Technological Legibility: The way the cord connects to the body, the orientation of the
fibers, and the twist direction must be traceable with the naked eye or through macro
photography.

Data Analysis and Reverse Engineering Approach

The study does not involve a quantitative textile survey or a broad statistical market analysis;
it is based on object-centered material culture analysis and "reverse engineering" methods utilizing
macro-visual inspections. The thread paths, draping characteristics, and cord connection techniques
across the nine examined physical abas were systematically tracked, and the structural and technical
data obtained were analyzed directly through the physical evidence of the object.

Visual Documentation and Structural Deconstruction

Instead of photogrammetric modeling, a detail-oriented '"Macro-Visual Analysis" method
was applied to the examined artifacts. The analysis process was structured in two stages:

e Macro Documentation: The "root point" where the cord detaches from the body of the aba
was photographed using high-resolution macro lenses to visualize how the threads slip out
of the weave structure and transform into the cord.

e Diagrammatic Deconstruction: This method was carried out using the logic of "reverse
engineering," which allows for understanding the production process by working backward
from the finished product.

Data Analysis

The visual and oral data obtained were processed through the descriptive analysis method.
The carrying solution in the Marag Aba was compared with the "pocket typologies" developed by
Burman and Fennetaux (2019) for European clothing history, initiating a discussion on whether this
solution is an "accessory" or a "structural architectural element."

Findings
Maras Aba’s Structural and Functional Analysis

In this section of the research, structural analyses conducted on examples selected from
examined museum inventories (such as the MET, RISD, etc.) and private collections examine in
depth the material characteristics and structural elements of the Maras Aba, as well as the "tectonic"
relationship these elements establish with carrying practices. The findings reveal that the aba is not
merely a garment, but an "architectural shell" that simultaneously encompasses the body and

property.

Material Characteristics and the "Armor" Effect: The Mandatory Slit Strategy

The primary factor determining the carrying solutions and structural form of the Maras Aba
is the material's inherent coefficient of "resistance." The raw material of the aba, wool, goes through

an intensive and arduous finishing process called "tepme" (felting) after coming off the weaving
loom and before taking the form of a garment.

Turkish Studies, 21(O1)



An Integrated Carrying System in Garment Architecture: Tectonic Transport... 453

The ""Tepme' Process and Composite Surface Formation

Woven aba fabrics, within the framework of traditional production techniques, are trodden
and kneaded by foot for hours using hot water, soap, and oak ash. From the perspective of textile
engineering, this process is a "mechanical and chemical interlocking" mechanism. Hot water and the
alkaline environment (oak ash) open the scales on the wool fibers, while mechanical pressure (fepme)
causes these fibers to intertwine and fuse into an inseparable whole.

At the end of this process, the fabric transforms into a rigid and "monolithic" surface with
completely closed pores and minimized air and water permeability. This new structure is no longer
a simple fabric, but virtually a "felt-composite" material. To express it in Gottfried Semper's
terminology, through this process, the aba loses its "tectonic" (fibrous/woven) character and
approaches a "stereotomic" (massive/solid) structure. It is precisely at this point that the "underarm
slit" emerges as a mandatory "expansion joint" against the restriction of movement caused by this
hardened shell.

Structural Void and Ventilation Shaft

The underarm opening, whose details are visible in Photographs 11, 12, and 13, prevents the
rigid body of the garment from bunching upward when the user raises their arm. Furthermore, the
thermal insulation created by the wool tissue with closed pores causes body temperature to rise during
intense physical activity (for example, during the irregular forces' [¢ete] activities in the National
Struggle period). At this juncture, the underarm slit functions as a natural "ventilation shaft" that
allows the evacuation of the hot air accumulated inside. This void also serves as a logistical gateway
providing access to the integrated carrying system (Kordon-u Miyan), which is the focus of this study.

Photograph 11. The underarm slit providing functional flexibility and ventilation in the
Maras aba (Rhode Island School of Design Museum. (n.d.). Jacket.).
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Photograph 12. Structural slit detail providing freedom of movement in the rigid, felted
texture of the Maras aba (The Metropolitan Museum of Art. (n.d.). Jacket (Marag abasi).

EL 1

Photograph 13. Slit application used at the junction of the shoulder and sleeve in the
traditional Maras aba (The Metropolitan Museum of Art. (n.d.). Jacket (Maras abast).

Fortification of the Void: Around the Slit and Border Security

In the Maras Aba, functional details are sealed with an aesthetic language. The technical void
under the arm is treated not as a flaw to be concealed, but as a center to be emphasized. As seen in
Photographs 14 and 15, the borders of the slit are framed with motifs embroidered using sirma
(silver/gold thread) and silk threads. This framing process serves two fundamental functions:
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e Technical Function (Resistance): Although felted, the cut edges run the risk of deformation
through friction. Intensive embroidery work prevents the material from fraying by sealing
the edges (an overcasting effect).

e Semiotic Function (Signaling): The motifs draw the gaze toward this technical void. This
is the entry gateway to the "intimate zone" where the hand enters and property (the pouch)
is safeguarded

Photograph 14. Marag Aba Underarm Slit and Surrounding Traditional Decorative Motifs (Arioz,
2024, p. 195).

Photograph 15. The Sealing of a Functional Void with Aesthetics: Slit Line Detail (UCLA
Newsroom. (n.d.). Dressed with distinction: Garments from Ottoman Syria.).

"Kordon-u Miyan": Carrier Engineering Derived from the Weaving Skeleton

The most original finding of this study is the "Kordon-u Miyan" system, which structurally
alters the modern definition of the "pocket." Unlike the "attachment" (patch/bag) pockets in Western
clothing, this system is derived directly from the weaving skeleton of the garment.

Technological Autopsy: Monolithic Weaving and the Transformation Process via
Cutting

e The production technique identified in the examined abas and verified through reverse
engineering analyses relies on the principle of "material transformation":
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e Incision (The Cut): A vertical incision is made for the armhole into the monolithically
woven aba.

e Reclamation (Recovery): The warp threads exposed as a result of this incision are not cut
off and discarded (no waste is generated).

e Transformation (The Twist): This liberated bundle of threads is tightly twisted by the
artisan (using an S or Z twist) to be transformed into a high-strength cord.

This detail can be read through Gottfried Semper's concept of "Stoffwechseltheorie"
(Material Transformation Theory). While the body of the aba transforms into a "stereotomic"
(felt/wall-like) surface, the cord is the only part that preserves the material's "tectonic" (fibrous/rope-
like) origin and transforms into a functional bond. The cord was not added to the garment after the
fact; it was produced from the garment's "own flesh" (its warp).
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Photograph 16. The underarm slit used instead of a pocket in the Marag Aba
(Kahramanmaras Provincial Directorate of Culture and Tourism).
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This technical refinement elevates the engineering intelligence inherent in the Maras Aba
even further. For the artisan has transformed a destructive act (cutting the fabric) into a constructive
one (producing a load-bearing cord). The cord is not a piece added to the garment after the fact, but
a functional limb born from the very slit created by cutting the fabric.

When Photographs 17 and 18 are examined, it is observed that the root point of the cord
emerges not from the seam line at the bottom termination point of the cut slit, but from within the
fibrous structure of the fabric itself. This state proves that the cord was formed by twisting the fibers
exposed after the incision.
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Photograph 17. Detail of the (pouch-carrying cord) attached to the underarm slit used

instead of a pocket in the Marasg Aba; flat surface view (Marag aba belonging to Orhan Saydam,
Photograph: Mutlu Aslantiirk).

Photograph 18. Detail of the (pouch-carrying cord) attached to the underarm slit used
instead of a pocket in the Marag Aba; reverse side view (Maras aba belonging to Orhan Saydam,
Photograph: Mutlu Aslantiirk).

Ergonomics, Security, and the '"Pendulum" Effect: A User Experience (UX) Analysis

The Kordon-u Miyan system is not only a production achievement but also an advanced
"user experience" (UX) design that regulates the relationship between the user and the object. The
ergonomic analysis of this system reveals the following advantages; in terms of load-bearing
mechanics, it operates on a different physical principle compared to modern pockets.

The Pendulum Principle and Load Distribution

When a heavy object is placed in modern jacket pockets, the fabric sags downward and
deforms the shape of the garment (drag effect). In the Maras Aba system, however, the pouch is tied
to the end of the cord and suspended through the underarm slit into the void between the torso and
the undergarment.

e Mechanical Principle: The system operates like a pendulum. The weight does not load the
fabric surface; it is transmitted directly to the main warp skeleton on the shoulder line via
the cord.
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e Movement Synchronization: While the user is walking or riding a horse, the pouch
oscillates freely in the side flank (bogiir) of the body. The rigid (stereotomic) outer shell of
the aba dampens this movement, rendering it invisible from the outside.

As seen in Photograph 19, the length and positioning of the cord are not random. The position
of the pouch ensures it rests at an "ergonomic depth" that the user can reach most comfortably when
plunging their hand inside. While the user is walking or horse riding, the pouch oscillates
synchronously with the body, which reduces the perception of weight and minimizes friction
resistance.

Photograph 19. Detail of the "Kordon-u Miyan" (pouch-carrying cord) attached to the
underarm slit used instead of a pocket in the Marasg Aba (Maras aba belonging to Hasan Giindogdu,
Photograph: Mutlu Aslantiirk).

Invisible and Privacy Strategy

Unlike external pockets in Western attire, the Kordon-u Miyan system is an absolute
"stealth" strategy. The pouch remains hidden beneath the thick, rigid fabric of the aba, positioned
within the inner layer touching the body. When viewed from the outside, there are no visual cues—
such as a pocket flap, bulge, or puckering—to indicate that the user is carrying valuable belongings.
Especially during insecure travels or crisis eras like the National Struggle period, this design
protected the user's property by rendering it completely "invisible," establishing a passive security
measure against the risks of theft or extortion.

Tethering (Binding) Security

In traditional sash-worn carrying practices, there is always a risk of belongings falling out
during running or horseback riding. Within the Kordon-u Miyan system, however, the pouch is linked
to the main body via an unbreakable physical bond (a tether). The robust structure of the cord
prevents the pouch from detaching from the garment. This represents a 19th-century textile
counterpart to the "safety lanyard/tether" logic utilized in modern mountaineering equipment or
military gear today.
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Photograph 20. The "Kordon-u Miyan" (pouch-carrying cord) application integrated into
the underarm slit in the Maras Aba (Maras aba belonging to Ahmet Ozbek, Photograph: Mutlu
Aslantiirk).

These findings, compiled from extensive field research and material culture analyses, clearly
demonstrate that traditional craft genius possesses an incredibly universal and advanced engineering
vision. By executing a zero-waste principle (converting the warp directly into a cord without
generation of waste), achieving structural sustainability, and mastering human-centered garment
ergonomics, this heritage offers valuable directives capable of guiding today's modern design world.

Discussion

The findings regarding the structural elements of the Marag Aba and the integrated Kordon-
u Miyan carrying system within its structure indicate that traditional craft genius points to a design
intelligence far beyond the conventional paradigms in the material culture literature. In the literature
of dress history, the evolution and functionality of pockets have generally been grounded on a
Western-centric narrative. The dichotomy between the "inbuilt pocket" and the "tie-on pocket" in
Western fashion, which was analyzed in detail by Burman and Fennetaux (2019), always positions
the pocket as an external layer or an intervention subsequently included in the main body of the
garment. Conversely, the integrated carrying morphology in the Maras Aba completely rejects this
logic of addition, putting forward a philosophy of transformation (metamorphosis) derived from the
material's own internal dynamics.

This state directly aligns with the "Material Transformation Theory" (Stoffwechseltheorie),
which was materialized in Gottfried Semper’s (1860) classic work titled Der Stil. According to
Semperian theory, the technical processing method of a material and the gathering character of the
fibers determine the tectonic essence of the form. While the body of the aba loses its fibrous structure
through an intensive "fepme" (felting) process and transforms into a stereotomic, monolithic wall,
the twisting of the warp threads exposed from the vertical incision (incision) at the armhole by the
artisan to turn them into a tight cord is a tremendous balancing tool that preserves the tectonic/rope
origin of the material. The cord was not sewn onto the garment after the fact, but twisted from the
garment's own warp; in this respect, it stands as one of the purest prototypes of the concepts of "knot"
and "bond" emphasized by Semper within textile architecture.

When other pocketless or alternative carrying cultures in world dress history are examined,
it is observed that the Maras Aba displays a structurally autonomous superiority as well. For instance,
the leather pouch "Sporran" used with the 'Kilt', the symbol of Scottish culture, or the "Inro" boxes
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(objects whose roots trace back to the craft of netsuke) carried by hanging from the sash (0bi) in
Japanese 'Kimono' fashion are external and portable accessories independent of the garment's
integrity. It is stated in the literature that this type of accessories establishes only a temporary
relationship with the garment, and the risk of the object being lost or stolen is high. In contrast, the
Kordon-u Miyan is integrated into the weaving skeleton of the aba with an unbreakable bond (tether).
This condition highlights the aba in the evolutionary hierarchy between external accessories and
internal pockets as a self-sufficient, externally independent, and structurally fortified integrated
model. Here, the concept of accessory dissolves, and form and function melt into a single body.

When evaluated in terms of the principles of user experience (UX) and ergonomics
frequently used in modern design methodology, the system operates on a "pendulum principle" that
diverges from modern pockets in load-bearing mechanics. When a heavy object is placed into modern
jacket or coat pockets, the weight leads to local deformations, downward sagging (drag effect), and
the distortion of the general silhouette of the garment on the fabric surface. In the Kordon-u Miyéan
system, however, the pouch suspended inward from the underarm slit is dampened beneath the thick
and rigid outer shell of the aba. The weight does not load the surface area of the fabric; it is
transmitted directly to the main load-bearing warp skeleton on the shoulder line via the cord. The
synchronized oscillation of the pouch with the body in the side flank (bdgiir) while the user is in
motion or horse riding reduces the perception of the dynamic load by the user and minimizes friction
resistance.

This ergonomic comfort merges with a passive security and privacy strategy, attributing a
"visual stealth" quality to the design. Suspending the pouch from the technical void under the arm
into the inner layer renders it impossible for the carried valuable objects to be noticed from the
outside. Especially in moments of crisis, such as the irregular forces' (¢ete) activities during the
National Struggle period, or in unsafe travel ecosystems, this situation proves how rationally and
"silently" the Anatolian people integrated their security needs into the design. Instead of viewing the
technical void as a flaw to be concealed, transforming it into an aesthetic center by sealing (framing)
its surroundings with sirma and silk embroideries demonstrates the artisan's ability to crown
functional obligations with an artistic language. The underarm opening simultaneously assumes the
roles of both a "ventilation shaft" that evacuates the thermal accumulation created by the rigid wool
tissue and a logistical gateway opening into the intimate zone.

Finally, the timeless bond this archaic design model establishes with modern production
approaches is remarkable. In today's wearable technology (wearable tech) and smart textile research,
the seamless integration (seamless integration) of electronic circuits, sensor lines, and energy
conductors into the textile surface is one of the most critical R&D fields. Engineers are searching for
ways to embed data lines into the structure of the garment without disrupting the fabric morphology.
The logic of warp threads changing form to evolve into a load-bearing cord in the Maras Aba offers
a structural reference (blueprint) centuries in advance to the idea of conductive fibers detaching from
the garment body to transform into lines carrying energy or data. At the same time, the philosophy
of converting the cut piece into a functional limb instead of wasting it stands as one of the most
radical examples of the modern industry's "Zero-Waste" and "Monolithic Production" principles at
the craft level. In this aspect, far beyond being a nostalgic ethnographic object, the Maras Aba is a
dynamic "design thinking" manifesto capable of guiding contemporary sustainable and functional
fashion design discussions.

Conclusion and Recommendations

This study reinterprets and defines the carrying solutions within the Maras Aba—which are
frequently marginalized as a local ethnographic detail in the dress history literature—along the axis
of material science, production technology, ergonomics, and cultural functionality. The structural
analyses carried out through museum inventories, private collections, and oral history data during
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the research process prove that the Marag Aba is not merely an aesthetic outerwear item; on the
contrary, it presents an advanced garment architecture that resolves the complex relationship among
body, property, and movement within a "tectonic" integrity.

In contrast to the dichotomy of the "inbuilt pocket" and the "tie-on pocket" that became
standardized in Western fashion during and after the 17th century and was subsequently added to the
garment, this local Anatolian example puts forward an "integrated carrying typology" that is
dynamic, flexible, and based directly on the weaving skeleton.

5.1. Ontological Distinction and Design Philosophy: Metamorphosis, Not Addition

The most striking theoretical outcome of the research is the deep ontological difference in
the perception of the "pocket" between Western and Anatolian dress cultures. When the dress history
literature is analyzed, the development of the pocket in Western fashion has always progressed
through a logic of "addition." The pocket has been conceptualized either as a slit subsequently opened
on the fabric surface (welt pocket) or as a pouch sewn onto it (patch pocket); that is, it has been a
secondary element intervening in the main material from the outside.

Conversely, the "Kordon-u Miyan" (pouch-carrying cord) system in the Maras Aba rejects
this logic of addition. The cord is not subsequently mounted onto the garment; it is born from the
existential essence of the garment—namely, the weaving skeleton itself (the warp threads). The
artisan's choice not to view the warp threads remaining from the incision made into the monolithically
woven fabric for the armhole as "waste" (fire), but to transform them into a high-strength carrier
through twisting, represents a design intelligence that respects the material and "converts destruction
into construction."

In this context, while a pocket in the West is an "intervention" made to the garment, the
carrying system in the Marag Aba is the garment's own "transformation" (metamorphosis). This
condition elevates the aba beyond being a mere garment, transforming it into a "tectonic structure"
characterized by knots and bonds that takes form through the technical processing of the material, in
the sense defined by Gottfried Semper in his work Style. The fact that the cord functions as a
continuation of the fabric without detaching from it stands as concrete proof on textile of the
"material-form-technique" unity of Semperian aesthetics.

5.2. Structural Integration and Comparative Superiority

This integrated solution in the Maras Aba displays a distinct structural and logistical
superiority when compared to other 'pocketless' carrying cultures in world dress history. For instance,
the external leather pouch "Sporran" in the Scottish 'Kilt' tradition or the "Inro" boxes suspended
from the sash in Japanese 'Kimono' culture are detachable accessories that are independent of the
garment, and are consequently prone to being lost or stolen. In these systems, the carrying vehicle
(the pouch/box) establishes only a temporary relationship with the garment.

In contrast, the "Kordon-u Miyan" in the Marag Aba is linked to the skeleton (warp) of the
garment via an unbreakable bond (tether). Cutting the cord means destroying the garment (its warp)
itself. This status positions the aba within the evolutionary hierarchy between external accessories
and internal pockets as a structurally fortified, autonomous, and self-contained model. In this model,
the concept of "accessory" is eliminated; function (carrying) and form (garment) melt into a single
body.

5.3. Security Strategy: Invisibility and Privacy

The study has also revealed that the combination of the underarm slit and the cord is a
strategic security preference rather than a purely ergonomic one. Suspending the pouch from the
technical void (slit) under the arm toward the inner layer of the garment facing the body reduces the
external visibility of the carried valuable items (gold, seals, tobacco, etc.) to absolute zero.
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In traditional sash-worn carrying practices, there is always a risk of items falling out during
running or horseback riding, or a probability of them being noticed from the outside via silhouette
distortion. However, this "visual stealth" strategy offered by the Maras Aba provides its user with a
passive security shield. The pouch remains hidden beneath the rigid shell of the garment, within the
underarm/side flank (b4giir) void, which is the most protected area of the body. This design decision
indicates how rationally and "silently" the Anatolian people integrated their needs for "privacy" and
"security" into the garment form. The pouch makes the user forget its presence by moving
synchronously with the body (the pendulum effect), yet it remains ready at the point of fastest access
whenever needed.

5.4. Future Vision: An Archaic Prototype of '"Seamless" Technology

This structural solution presented by the Maras Aba is not merely a value to be preserved in

museums as craft data of the past; it also serves as a visionary reference (blueprint) for today's "smart
textile technologies" and "functional fashion design."

In today's wearable technologies (wearable tech), the seamless integration (seamless
integration) of electronic circuits, sensors, and power cables into the textile surface constitutes the
largest R&D focus. Engineers are striving to embed data transmission lines into the garment without
disrupting the fabric texture. The logic of a "warp-derived cord" in the Maras Aba offers a historical
and structural prototype to the idea of conductive threads separating from the garment body to
transform into lines carrying data or energy.

This approach, which merges the carrying volume and the weaving skeleton of the garment
into a single 'tectonic body,' aligns with the modern design principles of "Zero-Waste" and
"Monolithic Production" centuries in advance. The principle of "do not discard the cut piece,
transform it" in the production of the aba provides a powerful local argument for sustainable fashion
discussions.

Recommendations

In line with these multi-layered conclusions obtained from the research, the following
recommendations have been developed:

e Academic Literature Integration: The concept of the "warp-derived pocket" represented by
the Maras Aba should be integrated into the international fashion history literature as an
alternative or a "third way," particularly to Burman & Fennetaux's Western-centric narrative.
This is essential for the visibility of non-Western design history.

e Design Education and Biomimicry: In the curriculum of Fine Arts and Fashion Design
departments, the example of the Marag Aba should be included in "pocket design" courses
not merely as a source of motifs, but as a case study for "material management" and
"structural problem-solving." Techniques for "creating volume without applying scissors to
the fabric" should be explained to students through this example.

e Technological Adaptation: In future studies, it is recommended that the integrated cord
architecture in the Marag Aba be examined as a model for the seamless integration of cable
channels and battery units into the textile surface in wearable technology products
(especially in the defense industry and outdoor clothing), and that prototypes be produced
accordingly.

In conclusion; the Maras Aba demonstrates that traditional clothing elements should be read
in contemporary research not merely as nostalgic "ethnographic objects," but as examples of "design
thinking" that resolve the conflict between material and form. The "Kordon-u Miyan" is not a simple
piece of string; it is the concrete manifestation of the artisan's profound dialogue with the material
and the human body.
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Giyim Mimarisinde Biitiinlesik Tasima Sistemi: Maras Abasi'nda Tektonik Tasima
Coziimleri ve Kordon-u Miyén

Giris

Geleneksel tekstil nesneleri, modern tasarim ontolojisinde ekseriyetle estetik birer yerel veri,
dekoratif birer unsur ya da miize envanterine hapsedilmis statik etnografik nesneler olarak kategorize
edilmektedir. Ancak her giysi, aslinda kullanicisinin fiziksel ihtiyaglarini, toplumsal hareketliligini,
zanaat teknolojisini ve ¢evresel adaptasyonunu barindiran kompleks birer maddi kiiltiir belgesi,
teknolojik birer arayiiz ve mithendislik ¢6zlimiidiir. Giyim tarihi literatiirii, esya tasima ihtiyacin
karsilayan "cep" olgusunu incelerken agirlikli olarak Avrupa merkezli ve lineer bir tarihsel perspektif
benimser. Barbara Burman ve Ariane Fennetaux’nun (2019) kuramsallastirdigi bu anlati; cebin
evrimini, 17. ve 18. ylizyillarda giysiden tamamen bagimsiz ve bele baglanan (tie-on) torbalardan,
Sanayi Devrimi’yle birlikte modern giysinin i¢ katmanlarina gémiilen "entegre" bdlmelere dogru
ilerleyen lineer bir siire¢ olarak tanimlar. Bu yaklasim, Bat1 dis1 cografyalardaki 6zgiin ¢oziimleri
genellikle "ilkel" veya "gecici" tasima yontemleri olarak gorerek ikincillestirir.

Oysa Anadolu’nun 0&zgiin giyim mimarisi i¢inde yer alan Marag Abasi, bu ikili
siniflandirmanin diginda kalan, kendi i¢sel mantigina ve liretim teknolojisine sahip otonom bir tagima
tipolojisi sunmaktadir. Modern giysi tasariminda cep, kumas ylizeyine sonradan ilistirilen islevsel
bir "yama" veya "eklenti" iken; Maras Abasi’ndaki tasima ¢dziimii, giysinin dokuma striiktiiriinden,
yani iskeletini olusturan ¢ozgii ipliklerinden tiireyen ontolojik bir parcadir. Maras Abasi,
Kahramanmaras’in dokuma geleneginde "tek abalik" veya "kupon" olarak isimlendirilen, her biri tek
parca halinde tezgahtan ¢ikan ve dikis pay1 birakilmaksizin birlestirilen modiiler bir yapiya sahiptir.
Bu giysinin carpici tasarim zekasi, kol alt1 yirtmaci ile bu yirtmaca eklemlenen "Kordon-u Miyan"
(kese tasima kordonu) mekanizmasinda gizlidir. Avrupa modelindeki baglamali cepler bedene
sonradan dahil edilen harici birer eklenti iken Maras Abasi’ndaki giysinin dokuma striiktiiriinden,
yani iskeletini olusturan ¢6zgii ipliklerinden olusan bu sistem, dokuma siirecinden itibaren planlanan,
giysinin hareket ergonomisini (yirtmag) bir tagima islevine doniistiiren, biitiinlesik bir sistemdir.
Burada tagima ¢6ziimii giysiye sonradan miidahale etmez; aksine giysinin formu, bu tagima ihtiyacini
bir "yapisal zorunluluk" olarak kendi insa siirecine dahil eder.

Bu yapisal ¢6ziim, Gottfried Semper'in (2004) "tektonik" kavramiyla acikladigi, insa ve
dokuma arasindaki o kadim bagi yeniden tanimlar ve derinlestirir. Semper, mimarinin kékenini
tekstil sanatlarina, 6zellikle de "diigim"e (knof) dayandirir. Bu baglamda Maras Abasi’ndaki kordon,
Gottfried Semper'in "tektonik" tanimina uygun olarak, giysinin kegelesmis yekpare (stereotomik)
gbovdesinden siyrilarak, lifli kokenine geri donen ve islevsel bir baglanti elemanina déniisen yapisal
bir detaydir. Giysinin kol altindaki agiklik sadece bir havalandirma ya da hareket alan1 degil, aym
zamanda miilkiyetin ve kisisel esyanin giysinin gévdesine, dokuma iskeletinden tiireyen bu "tektonik
digim" ile giivenle asildig1 bir "mimari bosluktur". Bu bosluk, giyen kisinin dig diinyayla kurdugu
pratik iliskide bir "ergonomik merkez" vazifesi goriir. Marag Abasi’nin bu 6zelligi, giysiyi pasif bir
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ortii olmaktan ¢ikarip, bedenin cevresiyle etkilesime girdigi teknolojik bir arayiiz haline getirir.
Giysilerde Cebin Genealojisi ve Cep Oncesi Tasima Stratejileri

Giysi tarihinde "cep", miilkiyetin bedene en yakin oldugu mekansal bir bolmedir. Ancak 17.
ylizy1l ve Oncesine tarihlenen giyim sistemlerinde, bugiin kaniksadigimiz "dikili i¢ bélme" (inbuilt
pocket) kavrami heniiz evrensel bir standart haline gelmemisti. Bireylerin para, anahtar, miihiir veba
tiitlin gibi mahrem veya pratik esyalarii tagima ihtiyaci; Bati literatiiriinde "aksesuarlagsmig
cOziimler" olarak tanimlanan yontemlerle karsilanmistir. Bu yontemlerin analizi, Maras Abasi’ndaki
biitiinlesik yapinin 6zgiinliigiinii anlamak i¢in zorunlu bir karsilastirma zemini sunar.

Tablo 1: Bat: Literatiiriinde Cep Oncesi Tasima Stratejileri

Donem Tipoloji Tamm iliski Bicimi

Ayrik  (Detached):  Giysiden
tamamen bagimsiz, mobil bir
aksesuar.

17. Yy | Tie-On  Pockets | Bele baglanan, etek altina
Oncesi (Baglamali Cepler) | gizlenen bagimsiz torbalar.

In-Seam / Welt | Erkek giyiminde astar icine | Gomiilii (Embedded): Giysiye
17.-19.Yy | Pockets (Yirtmag | gizlenen, kadin giyiminde ise | dikilen ama yapisal olarak ayr bir
Cepler) etek dikisine gizlenen torbalar. | kumas (astar) gerektiren ekleme.

Kumas ylizeyine disaridan
dikilen kare veya dikdortgen
parcalar.

20. Yy - | Patch Pockets
Modern (Yama Cepler)

Yama (Additive): Ana yiizeye
yapilan bir miidahale ve ekleme.

Tablodan goriilecegi lizere, Batt modelinde cep daima bir "ekleme" (addition) veya "yama"
(patch) mantigiyla ilerlemistir. Cep, ana kumasin bir parcasi degildir; ona sonradan monte edilen bir
protezdir

Kese ve Torbalar: Bedene Eklenen Dissal Bolmeler

Erken donemde hem erkekler hem de kadinlar i¢in tagima eylemi, giysiden bagimsiz "eklenti
nesneler" {izerinden kurgulanmistir. Kigisel esyalar, bellerine bagladiklar1 kemerlerine veya
kusaklarina astiklari kiigiik keselerde muhafaza edilirdi. Osmanl giyim kiiltiiriinde bu tiir keseler
yalnizca islevsel bir tagima araci degil; kisinin toplumsal statiisiinii, meslegini ve ekonomik giiciinii
yansitan "tamamlayici birer sembolik aksesuar" olarak degerlendirilmistir (Faroghi, 2002, ss.104-
108). Bu durum, nesnenin giysiyle kurdugu iliskinin "gegici ve mobil" oldugunu gdosterir. Ancak
Marag Abasi’nda tagima birimi (kese), giysiden bagimsiz mobil bir aksesuar degil, giysinin iiretim
stirecinde ¢ozgii iplikleriyle govdeye sabitlenmis, kalic1 ve yapisal bir elemandir.

Giinliik ihtiyaclarin kemere tutturulan keselerde tasinma gelenegi; giysiye kullanim kolayligi
ve gorsel bir zenginlik katmasi nedeniyle Anadolu cografyasinda yiizyillar boyu varligini
siirdiirmiistiir (Ozkan Kus, N., Celik, D. ve Kiling, N. 2024). Bu keseler, tasinan nesnenin cinsine
gore Ozellesmis (para, tiitiin, miihiir, saat) ve zanaatin estetik dorugunu temsil etmistir. Nitekim
Fotograf 1, 2 ve 3’te detayli olarak goriilen Kayseri Miizesi envanterine kayitli para, tiitiin ve saat
keseleri; Anadolu giyim kiiltiiriinde cebin heniiz giysinin i¢ine hapsedilmedigi, aksine miilkiyetin
zanaatla estetiklestirilerek bedenin dis yiizeyinde sergilendigi bir donemin maddi kanitlaridir. Bu
keseler, Burman ve Fennetaux’nun (2019) "giysiden kopuk eklenti" olarak tanimladigi Avrupa
modelinin aksine, kusaga veya kemere eklemlenerek giysiyle organik bir form biitiinliigii olusturan
"mobil depolama birimleri" olarak islev géormektedir.
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Fotograf Kayseri Miizesi Envanterinden 1. Para Keseleri 2. Tiitiin Keseleri 3. Saat Keseleri (Ozkan
Kus, 2024)

Bati perspektifinden bakildiginda; Orta Cag Avrupa’sinda kadinlar, degerli esyalarini
tagimak icin elbiselerinin altina giydikleri i¢ etekliklere (petticoat) baglanan biiyiik keseleri (tie-on
pockets) kullanmaktaydi. Erkekler ise {ist giysilerinin i¢ kismina kiigiik bolmeler ekleyerek esyalarini
bedene yakin tutmaya ¢aligsmiglardir. RGnesans donemiyle birlikte bu keseler, giysi astarlarinin igine
dikilmeye baglanmistir. Ancak Burman ve Fennetaux'nun (2019) belirttigi {izere bu siireg, cebin
"bagimsiz bir torba" olmaktan ¢ikip "giysinin bir parcas1" olmaya dogru evrildigi lineer bir gelisim
hattidir.

Burada kritik olan fark sudur: Avrupa 6rneginde cep, giysinin formuna "miidahale eden" bir
i¢ boslukken; Osmanli/Anadolu geleneginde tasima ¢ézlimii, giysinin dis formuyla barisik bir yapt
sergiler. Marag Abasi 6rnegi ise bu iliskiyi radikal bir bi¢imde doniistiirerek; tagima ¢oziimiinii bir
'eklenti' veya 'ara form' olmaktan ¢ikarip, giysinin dokuma striiktiiriinden tiireyen bagimsiz ve kurucu
bir tipoloji (constitutive typology) haline getirmistir

Bolmeli Kemerler ve Kusaklar: Bedeni Kusatan Tasiyic1 Mimari

Osmanli giyim sisteminde kemer, kusak ve ucgkurlar; giysiyi bedene sabitleyen statik
unsurlar olmanin 6tesinde, miilkiyetin ve techizatin bedene eklemlenmesini saglayan dinamik
"tasiyict ylizeyler" (carrying interfaces) olarak kullanilmistir (Kogu, 1967, s.88). Kemerlerin
malzeme ve form ¢esitliligi, sadece estetik bir tercih degil; tasinan nesnenin agirligina, degerine ve
kullanicinin toplumsal hiyerarsisine gore sekillenen birer fonksiyonel tasarim yanitidir. Kogu’nun
(1967) detayli tasnifiyle; yonetici sinifa 6zgii degerli taglarla bezenmis "Murassa" kemerlerden, altin
sirma ve glimis tellerle Oriilmiis "Miicevher" kemerlere kadar uzanan bu skala, esya tasima
pratiklerinin sinifsal boyutlarini yansitmaktadir. Marag Abasi’ndaki tagima ¢6ziimii ise sinifsal bir
gosterge (kemer/kusak) olmaktan ziyade, giysinin fonksiyonel dogasindan (kol alti yirtmaci)
kaynaklanan, her kullanici i¢in standartlastirilmig ergonomik bir mithendislik ¢ozimudiir.

Bu tasiyict sistemin tarihsel kokenleri, antik donemlerden itibaren siiregelen bir tasarim
stirekliligine dayanir. Sekil 1'de goriildiigii iizere, Asur donemine ait betimlemelerde kilic ve
techizatin dogrudan kemere takilmasi, kemerin giysiyi formda tutma islevinden ziyade, agir
nesnelerin bedene en ergonomik sekilde asilmasina yonelik bir "miihendislik ¢6ziimi" sundugunu
kanitlamaktadir.
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Sekil 1. Asur Kiyafeti ve Tastyic1 Kemer Diizenegi (Berkol, 2019, s:28-41.

M.S. 1050-1200 y1llarin1 kapsayan Romanesk Donem’de ise erkekler "zimarra" adi verilen
tunikleri tizerinde metal kabartma tokal1 deri kemerler kullanirken; kadinlar "bilaud" olarak anilan
genis kollu elbiselerinde bellerini iki tur ¢evirerek baglanan kemerleri tercih etmislerdir. Ozellikle
Iskogya’da kilt eteklerinin bellerine takilan "mobil depolama birimi" niteligindeki cantalar (Sporran),
esyay1 bedenin dis geperinde organize etmistir (Berkol, 2019, s:28-41). Bu harici ¢oziimlerin aksine
Maras Abasi, tagima birimini (kese) disarida goriiniir kilmak yerine, kol alt1 yirtmacindan giysinin i¢
katmanina sarkitarak, giivenligi "goriinmezlik" ve "bedene temas" lizerinden saglayan igsellestirilmis
bir strateji izler.

15 ve 16. yiizy1ll Ronesans Donemi’nde, giysi formu daha dar ve V binisli robalarla
sekillenirken, miicevher kemerler bir kolye gibi bel hattina oturmus ve pandantifli boliimleri asag
sarkitilmistir. Sekil 2'de de gozlemlendigi iizere, bu kemerlerin tlizerine parfiimli eldivenler, din
kitaplar1 ve anahtarlar asilmigtir. Bu durum, cebin giysi iginde heniiz bir "bosluk" olarak yer
almadigi, her tiirlii ihtiyacin bedenin dis yiizeyine "teshir edilerek” asildigi bir tasarim anlayisini
belgeler.

Sekil 2. Ronesans Donemi Asker Kiyafeti ve Fonksiyonel Aksesuarlar (Berkol, 2019).
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Anadolu halk giyiminde ise bu tagiyict mimari, kumagsin dolanma ve katlanma giicline dayali
olan "kusak" formunda tecelli eder. Kusaklar, bedeni birka¢ kez ¢evreleyen yapilariyla hem bir
destek mekanizmasi hem de katmanlari arasinda derinlikli "saklama hacimleri" yaratir. Fotograf 4’te
goriilen "Tarablus" kusak, beli sikica sararak araya sikistirilan nesneler igin yiiksek giivenlikli bir
"yatak" olusturan en karakteristik drnektir (Berkol, 2019, s:28-41). Ancak kusagin sundugu bu
"sikigtirma" yontemi nesnenin diisme riskini barindirirken; Maras Abasi’ndaki kordon sistemi,
nesneyi giysinin govdesine fiziksel olarak baglayarak (tethering) diigme riskini yapisal olarak elimine
eder.

Fotograf 4. Belinde Tarablus Kusag: ile Dartissaade Agas1 (Berkol, 2019, s:28-41).

Kemer ve kusagin kirsal kullanimi1 olan "ugkur", alt giysi par¢asinin bel kanalindan gegirilen
kordon yapisiyla tasima eylemini giysinin en mahrem katmanina indirger (Fotograf 5). Osmanl
Devleti’nde pantolon veya salvar {izerine sarilan altin/glimiis islemeli ipek kusaklar ise, Fotograf
6’daki Levni minyatiiriinde goriildiigli {izere, mendil ve tiitiin kesesini disarida sergilerken, para
kesesini giivenlik nedeniyle kusagin altinda gizleyen katmanl bir hiyerarsi sunar.

Fotograf 5. Geleneksel Nakigh Uckur (Berkol, 2019, s:28-41).
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Fotograf 6. 16. Yiizyil Erkek Tiplemesi (Levni Albiimii); Kusak ve Kese Iliskisi, Istanbul Tarihi).

Sonug olarak; Asur’dan Ronesans’a, Osmanli sarayindan Anadolu kirsalina kadar uzanan bu
panorama, esya tagimanin daima giysiye "eklenen" veya "altina gizlenen" bir digsal aksiyon
oldugunu kanitlar. Marag Abasi’ndaki "Kordon-u Miyan" ise, tiim bu eklenti mantigindan koparak,
tagima islevini dogrudan giysinin dokuma yapisina entegre eden “alternatif ve biitlinlesik bir tagima
modeli” olarak bu noktada tarihsel siireklilikten ayrismaktadir.

Askili Torbalar ve Cantalar: Beden Dis1 Mobil Hacimler ve Stratejik Donanimlar

Geleneksel tagima ¢oziimlerinin bir diger ayagini, bedene dogrudan baglanmak yerine omuz
veya gOgls iizerinden ¢aprazlama asilan askili sistemler olusturmaktadir. Bu sistemler, 6zellikle uzun
mesafeli yolculuklarda veya ellerin serbest kalmasi gereken zanaat kollarinda birincil tagima yontemi
olarak tercih edilmistir. Fotograf 7'de goriildiigii lizere; ¢iftgiler ve zanaatkarlar, giinliik is dongiileri
icin gerekli olan tiim materyalleri bu omuz ¢antalar1 vasitasiyla tagimislardir (Arsivden Osmanl
Kiyafetleri, n.d.). Marag Abasi’ndaki ¢6ziim ise, yiikii omuza asilan harici bir kayisla degil, giysinin
kendi omuz dikisinden (¢6zgiiden) giic alan dahili bir sistemle tasiyarak, bedeni saran digsal
kayislarin yarattig1 ergonomik baskiy1 ortadan kaldirir.

Fotograf 7. Giinliik ihtiyaclarm Tasindig1 Capraz Askili Canta (Arsivden Osmanli Kiyafetleri, n.d.).
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Bu tiir askili sistemler, sadece kaba isler icin degil, degerli esyalarin giivenli ve erisilebilir
bir noktada tutulmasi amaciyla da oOzellestirilmistir. Fotograf 8’de yer alan Orhan Saydam
Koleksiyonu’na ait 19. yiizy1l askili para kesesi, paranin sadece kusaga sikistirilan bir nesne degil,
gerektiginde giysinin lizerine asilan bagimsiz bir "mobil hacim" oldugunu kanitlamaktadir.

Fotograf 8. 19. Yiizy1l Askili Para Kesesi (Orhan Saydam Koleksiyonu).

Tasima sistemlerinin en komplike ve stratejik formlar1 ise askeri techizatlarda karsimiza
cikmaktadir. Fotograf 9’da goriilen Osmanli Dénemi yiiksek riitbeli asker kemeri, mithimmat veya
gizli belgelerin muhafazasi i¢in "gizli bolmelere" sahip olacak sekilde yapilandirilmis stratejik bir
miihendislik iirtintidiir.

Fotograf 9 Osmanli Donemi Yiiksek Riitbeli Asker Kemeri. (Nuray Bilgili Fotograf Koleksiyonu)

Sivil direnisin sembolii olan Milli Miicadele donemi Maras ¢etelerinin giyim kusam diizeni
ise, tim bu tagima yontemlerinin en pragmatik bilesimini sunar. Fotograf 10’daki Kahramanmarasl
sivil direnisci (cete) figiirli incelendiginde; fiseklikler ve askili keselerin bedeni adeta bir "mobil
tasima donanimi" haline getirdigi goriiliir. Buradaki tagima ¢oziimleri, giysiyle biitiinlesmis ancak
hala digsal birer "katman" (layer) olarak kurgulanan eklentilerdir. Oysa Maras Abasi’nin sivil
kullanimindaki "Kordon-u Miyan" detayi, bu savas¢t donaniminin aksine, tasima
islevini gizleyerek sivil hayata adapte etmis, digsal bir katman yaratmak yerine giysinin mevcut
katmanlar arasindaki boglugu (kol alt1) kullanmistir.
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Fotograf 10. Maras Cetesi (Milli Miicadele Donemi Kahramanmaragh Sivil Direnig¢i) Tasima
Donanimi (Nuray Bilgili Fotograf Koleksiyonu).

Modernlesme Siirecinde Cep: Eklenti ve Entegrasyon

Geleneksel tagima yontemleri, 17. ylizyildan itibaren tekstil teknolojisindeki radikal degisim
ve terzilik zanaatinin rasyonellesmesiyle yerini giysi yapisina kalici olarak eklenen "ceplere"
birakmaya baglamistir. Bu donemde Avrupa erkek giyiminde yasanan ve "Biiyiik Erkek Feragati"
(Great Masculine Renunciation) olarak adlandirilan sadelesme siireci, cebin gelisiminde belirleyici
olmustur. 1670'lerden itibaren erkek ceketleri (justaucorps), yelekler ve kisa pantolonlar (culottes),
icine dikilen torba ceplerle donatilarak standart bir form kazanmistir. Bu doniisiimle birlikte erkekler,
kisisel esyalarini (saat, tiitlin, para) giysinin ayrilmaz bir parcasi haline gelen bu bolmelerde tagimaya
baslamig, boylece cep "modern erkegin" kamusal alandaki bagimsizliginin bir araci haline gelmistir
(Burman ve Fennetaux, 2019, s. 23).

Ancak kadin modasinda bu entegrasyon siireci es zamanli islememistir. Kadinlar, 17. ve 18.
yiizyillar boyunca esyalarini "giysiye dikili" ceplerde degil, "tie-on pockets" (baglamali cepler) adi
verilen, beldeki bir kordonla i¢ etekliklerin altina baglanan, giysiden bagimsiz ¢iftli torbalarda
tasimiglardir. Etegin yan dikislerinde birakilan yariklar, bu gizli torbalara erisim saglamistir. Bu
sistem, Maras Abasi’ndaki "Kordon-u Miyan" mantigina bigimsel olarak yaklagsa da yapisal olarak
ondan ayrilir. Bati’daki baglamali cep, giysiden tamamen kopuk, yikanabilir ve degistirilebilir bir "ig
camasir1” statiisiindeyken; Maras Abasi’ndaki kese sistemi, dokuma iskeletine (¢cozgii) gobekten
bagli, giysinin varolugsal bir pargasidir.

19. yiizyila gelindiginde, Neoklasik moda akimi ve ardindan Victoria donemi estetigi, kadin
giyiminde ceplerin kaderini degistirmistir. Imparatorluk bel (Empire waist) stili ve viicudu saran ince
muslin elbiseler, kabarik i¢ ceplerin kullanimin1 imkéansiz hale getirmistir. Bu estetik zorunluluk,
kadinlar1 ceplerden mahrum birakarak "reticule" ad1 verilen kiigiik el ¢antalarina mahkim etmistir.
Bu durum, cebin sadece bir depolama alan1 degil, aym1 zamanda bir "tasarim politikas1" oldugunu
gosterir. Erkek giyimi fonksiyonelligi ve coklu cepleri (ceket, yelek, pantolon, saat cebi vb.)
yiiceltirken; kadin giyimi "form" ugruna "fonksiyonu" feda etmistir.

20. yiizyilin baglarinda, Sanayi Devrimi ve 1. Diinya Savasi'nin getirdigi pratik ihtiyaglar,
ceplerin yeniden ve daha giiclii bir sekilde kadin giyimine girmesini saglamistir. Coco Chanel gibi
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tasarimcilarin "elleri serbest birakan" tasarimlar1 ve 1920’lerin maskiilen tavri, cebi kadinlar i¢in de
bir standart haline getirmeye baslamistir. Giliniimiiz modasinda cep; "yama cep" (patch pocket), "fleto
cep" (welt pocket) veya "koriik cep" (bellows pocket) gibi sayisiz varyasyonla giysiye hem stil hem
islevsellik katan endiistriyel bir bilesendir (Brown & Taylor, 2017). Tiim bu tarihsel siiregte cep,
giysiye sonradan eklenen, modanin riizgarina goére var olup yok olan bir "degisken" iken; Maras
Abast’ndaki tasima ¢Oziimii, ylizyillar boyunca degismeyen dokuma teknigine (¢0zgii) dayali,
modadan bagimsiz'yapisal bir standart” olarak varligini korumustur.

Tarihsel Siireclerde Giysilere Eklenen Ceplerin Sembolik Anlami ve Otonomi

Ceplerin giysi tarihindeki teknolojik gelisimi; yalmzca bir dikis detay1 degil, toplumsal
cinsiyet rolleri (gender roles), sinif ayrimlar1 ve bireysel otonomi miicadelesiyle dogrudan iligkilidir.
Maddi kiiltiir calismalarinda cep, basit bir saklama alan1 degil; bir "Bireysel Otonomi Alan1" (space
of autonomy) olarak okunmaktadir. Bir bireyin kisisel esyalarina, parasina veya anahtarina dogrudan
ve bagkasinin yardimi olmadan erigebilmesi, onun kamusal alandaki giiclinii belirler.

Tarihsel siirecte, erkek giysilerindeki ceplerin ¢coklugu ve erisilebilirligi, erkegin diinyay1
yoneten, ticaret yapan ve kamusal alanda aktif olan roliinii pekistirmistir. Buna karsin, kadin
kiyafetlerinden ceplerin kaldirilmasi veya kiigiiltiilmesi, kadini egyalarini tagimasi igin ya bir erkege
ya da elinde tutmak zorunda oldugu bir ¢antaya bagimli kilmistir. Canta tasimak, bir elin "mesgul"
olmasi demektir; oysa cepler elleri serbest birakir ve eyleme (action) hazir hale getirir. Bu baglamda,
19. yiizy1l kadin hareketlerinde (Suffragette) "cepli giysiler" talep edilmesi tesadiif degildir; cep,
siyasi ve sosyal esitligin somut bir sembolii olarak goriilmiistiir.

Smifsal agidan bakildiginda ise cep, calisan smif i¢cin bir zorunluluktur. Aletlerini,
malzemelerini yaninda tagimasi gereken zanaatkarlar igin gelistirilen "is onliikleri" ve "kargo cepler”,
fonksiyonelligin estetige iistiin geldigi alanlardir. Ust simiflar ise esyalarm tagitacak hizmetkarlara
sahip olduklar1 veya "¢aligmadiklar" i¢in cepsizligi bir statii gostergesi olarak kullanabilmislerdir.

Maras Abasi, bu sembolik anlam diinyasinda kendine 6zgili, "kapsayic1" bir yer edinir.
Abanin kol alt1 yirtmacina gizlenmis Kordon-u Miyan sistemi, digaridan bakildiginda kullanicisinin
ne tasidigini ifsa etmez; ancak kullaniciya (ister zanaatkar ister ¢iftci, isterse esraf olsun) tam bir
hareket 6zgiirligi ve miilkiyet giivenligi saglar. Bati modasindaki "kadin cebi / erkek cebi" veya
"is¢i cebi / soylu cebi" ayrimlarinin aksine; Marag Abasi’ndaki bu yapisal ¢dziim, cinsiyet ve siniftan
bagimsiz, salt insani bir ihtiyaca (koruma ve tasima) odaklanan, "standartlastirilmis" ve "mahrem bir
tasarim stratejisi sunar. Kese, giysinin i¢inde, bedene en yakin noktada durarak, bireyin otonomisini
dis diinyanin bakiglarindan koruyarak saglar.

Arastirmanin Amaci ve Onemi

Bati'nin "saklayan/igeride tutan" cep anlayisina karsilik Marag Abasi, esyay1 bedenin bir
uzantisi olarak "tagiyan ve sergileyen" bir mantik yliriitiir. Mevcut calismalar Marag Abasi’ni
genellikle tipik motifler, sim sirma bezemeler ve yiizeysel dokuma teknikleri iizerinden ele
almaktadir. Bu arasgtirmanin temel amaci; Maras Abasi’ni bir "mekansal organizasyon" ve "giysi
mimarisi" olarak inceleyerek, kol alti yirtmact ve Kordon-u Miyan mekanizmasinin morfolojik
yapisini ortaya koymak ve literatiirdeki bu yontemsel eksikligi gidermektir.

Caligmanin 6nemi, s6z konusu yapisal 6zelligi UNESCO’nun 2003 tarihli Somut Olmayan
Kiiltiirel Mirasin Korunmasi Sozlesmesi ¢ergevesinde, yalnizca maddi bir "nesne" degil, kusaktan
kusaga aktarilan bir ortiik zanaat bilgisi (tacit craft knowledge) ve yerel bir problem ¢ézme stratejisi
olarak konumlandirmasindan ileri gelmektedir. Buradaki miras, abanin kendisi kadar, o abay1 bir
tagima sistemine doniistiiren zihinsel stirectir (Kirshenblatt-Gimblett, 2004: 52). Arastirma, bu yerel
bilgi birikiminin modern siirdiiriilebilir tasarim ve yavas moda tartismalarina nasil radikal bir
alternatif sunabilecegini gostermesi bakimindan kritik bir neme sahiptir.
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Literatiir Ozeti ve Arastirmanin Katkisi

Giyim tarihi ve maddi kiiltiir ¢alismalarinda cep olgusu, Burman ve Fennetaux (2019)
tarafindan Avrupa merkezli evrim semastyla sinirlandirilmistir. Kiiresel tekstil literatiiriinde giysi
iisti tasima sistemleri genellikle eklenti/'yama (patch pocket) veya giysi bagimsiz keseler
(reticules/pouches) ikiligi lizerinden okunur. Geleneksel Anadolu tekstilleri iizerine yapilan yerel
caligmalar ise nesneleri teknik dokuma analizleri veya etnografik envanter fisleri diizeyinde
kurgulamis, giysinin yapisal striiktiirii ile insan ergonomisi arasindaki miihendislik iligkisini goz ard1
etmistir.

Bu ¢aligma, cep kavraminin tarihsel tipolojisinde bugiine kadar g6z ardi edilmis otonom bir
varyasyonu Maras Abasi iizerinden tartismaya acarak kiiresel tasarim literatiiriine yapisal bir katki
sunmaktadir. Calismanin temel tezi; Maras Abasi’ndaki "Kordon-u Miyan" detayinin, modern giysi
tasariminin "i¢/dis" ve "eklenti/biitiin" ikiliklerini (dichotomies) asan, "pargali biitiin" (partitioned
whole) ilkesine dayali ileri bir tasarim stratejisi oldugudur. Giysiyi statik bir etnografik nesne
olmaktan ¢ikarip, geometrik ve epistemik bir ylizey sistemi olarak konumlandiran bu yaklasim,
Anadolu zanaat geleneginin kiiresel tasarim tarihindeki yerini yeniden tanimlamayi hedefleyerek
literatiirdeki biiyiik bir boslugu doldurmaktadir.

Arastirma Sorular1 ve Simirhhiklar

Arastirma, yukarida belirtilen teorik ¢erceve ve amacglar dogrultusunda su temel sorulara
yanit aramaktadir:

1. Maras Abasi’ndaki kol alt1 yirtmaci ve Kordon-u Miyan mekanizmasi, giysi
mimarisi ve Gottfried Semper’in tektonik teorisi baglaminda nasil bir morfolojik yap1
sergilemektedir?

2. S6z konusu biitiinlesik tasima sistemi, Bat1 merkezli dogrusal "cep evrimi"
anlatisina karsi nasil bir alternatif tipoloji (ii¢iincii bir yol) sunmaktadir?

3. Kordon-u Miyéan iiretiminde agiga ¢ikan "kesme ve bilkme" eylemleri,
geleneksel zanaatin "sifir atik" felsefesi ve oOrtiik zanaat bilgisi (tacit knowledge) ile nasil
iliskilendirilmektedir?

Arastirmamin Simirhliklar::

o Mekansal Simirhilik: Bu arastirma, cografi ve teknik olarak Kahramanmaras
yoresine ait geleneksel tekstil iiretimi ve bu yorede dokunmus/Gaziantep gibi ¢evre illerdeki
miize envanterlerine girmis tarihsel aba 6rnekleri ile sinirlandirilmistir.

. Kronolojik Simirhlik: Inceleme, malzeme ve striiktiirel biitiinl{igiin
korunmus olmasi1 ile Kordon-u Miyan mekanizmasinin teknolojik olarak okunabilirligi
kriterlerine uyan, 19. yiizyilin sonu ile 20. yilizyilin bagina tarihlenen dokuz adet karakteristik
Maras Abasi 6rnegi ile sinirlandirilmastir.

. Yontemsel Smmirhilik: Calisma, nicel bir tekstil taramasi veya genis
istatistiksel bir pazar analizi icermemekte; nitel maddi kiiltiir analizi ve nesne merkezli
tersine mithendislik yontemleri ile elde edilen teknik ve yapisal verilerle sinirli tutulmustur.

Yontem

Bu arastirma, geleneksel bir zanaat nesnesi olan Maras Abasi’ndaki biitiinlesik tasima
¢Oziimlerini "bigim-iglev-malzeme" ekseninde inceleyen, nitel arastirma desenine dayali “teknik-
tipolojik bir analiz” c¢alismasidir. Calismanin metodolojik ¢ergevesi, nesneyi salt etnografik bir
envanter kalemi olarak degil, liretim tekniklerinin izlenebildigi bir "maddi kiiltiir belgesi" (material
culture document) olarak ele alan yapisal analiz yontemine dayanmaktadir.
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Arastirmada, evreni temsil etme kaygist giiden nicel bir yaklasim yerine, incelenen teknik
detayn (biitiinlesik tasima kordonu) en nitelikli 6rneklerine odaklanan "amagli 6rneklem" (purposive
sampling) yontemi benimsenmistir. Bu kapsamda, 19. yiizyil sonu ve 20. yiizyil bagina tarihlenen,
yapisal biitiinliigiinii koruyan toplam “dokuz adet” Maras Abasi "karakteristik durum" (typical case)
olarak secilmistir:

. Miize Koleksiyonlari: The Metropolitan Museum of Art (New York) ve
RISD Museum (Rhode Island) dijital envanterleri ile yerel etnografya miizelerinde kayitli 5
adet aba.

. Ozel Koleksiyonlar: Yerel koleksiyonerlerin (O. Saydam, A. Ozbek vb.)

muhafazasinda bulunan 4 adet fiziksel 6rnek.

Orneklem Dahil Etme Kriterleri (Inclusion Criteria): Calismanin odagi olan teknik
detayin analizi igin eserlerde su 6zellikler aranmistir:

1.Yapisal Bozulmamishk: Kol alti yirtmacinin ve kordon baglanti noktasinin sonradan
gbrmiis oldugu onarimlarla (restorasyon) deforme olmamis, orijinal dokuma karakterini yansitiyor
olmasi.

2. Teknolojik Okunabilirlik: Kordonun gévdeye baglanma bi¢iminin, liflerin yoniiniin ve
biikiim tekniginin (twist direction) ¢iplak gdzle veya makro ¢ekimle izlenebilir olmasi.

Veri Analizi ve Tersine Miihendislik Yaklasimi

Arastirma; nicel bir tekstil taramasi veya genis istatistiksel pazar analizi igermemekte; nesne
merkezli maddi kiiltlir analizi ve makro-gorsel incelemelerden yararlanan "tersine miihendislik"
yontemlerine dayanmaktadir. Incelenen 9 adet fiziksel aba {izerindeki iplik yollar1 (thread paths),
dokiim ozellikleri ve kordon baglanti teknikleri sistematik olarak takip edilmis; elde edilen yapisal
ve teknik veriler nesnenin kendi fiziksel kanitlar1 lizerinden ¢oziimlenmistir.

Gorsel Belgeleme ve Yapisal Dekonstriiksiyon

Incelenen eserler iizerinde, fotogrametrik modelleme yerine, detay odakli "Makro-Gorsel
Analiz" yontemi uygulanmistir. Analiz siireci iki asamada kurgulanmistir:

o Makro Belgeleme: Kordonun abanin gévdesinden ayrildigi "kok noktast"”,
yiiksek ¢oziiniirliiklii makro lenslerle fotograflanarak, ipliklerin dokuma o6rgiisiinden (weave
structure) nasil siyrildig1 ve kordona doniistiigli gorsellestirilmistir.

o Diyagramatik Dekonstriiksiyon: Bu yontem, bitmis iiriin iizerinden geriye
giderek tiiretim siirecini anlamay1 saglayan "tersine miihendislik" (reverse engineering)
mantigiyla yiriitilmiistiir.

Verilerin Analizi

Elde edilen gorsel ve sozlii veriler, betimsel analiz yontemiyle islenmistir. Maras
Abast’ndaki tagima ¢oziimii, Burman ve Fennetaux'nun (2019) Avrupa giyim tarihi i¢in gelistirdigi
"cep tipolojileri" ile karsilastirilarak; bu ¢oziimiin bir "aksesuar" m1 yoksa "yapisal bir mimari
eleman" mi1 oldugu tartigilmistir.

Bulgular
Maras Abasr’nin Yapisal ve Fonksiyonel Analizi

Arastirmanin bu bdliimiinde, incelenen miize envanterleri (MET, RISD vb.) ve ozel
koleksiyonlardan alman oOrneklerde yapilan yapisal ¢oziimlemeler Maras Abasi’nin malzeme
karakteristigi, yapisal elemanlar1 ve bu elemanlarin tasima pratikleriyle kurdugu "tektonik" iliski
derinlemesine analiz edilmistir. Elde edilen bulgular, abanin sadece bir giysi degil, bedeni ve

www.turkishstudies.net/turkishstudies



474 Mutlu Aslantiirk

miilkiyeti ayn1 anda kusatan bir "mimari kabuk" oldugunu ortaya koymaktadir.
Malzeme Karakteristigi ve "Zirh" Etkisi: Zorunlu Yirtmag Stratejisi

Marag Abasi’nin tagima ¢dziimlerini ve yapisal formunu belirleyen temel faktdr, malzemenin
kendine has "direng" katsayisidir. Abanin hammaddesi olan yiin, dokuma tezgahindan ¢iktiktan
sonra, giysi formunu almadan once "tepme" (kegelestirme) adi verilen yogun ve mesakkatli bir
terbiye silirecinden geger.

"Tepme" Siireci ve Kompozit Yiizey Olusumu

Geleneksel tiretim teknikleri ¢ercevesinde dokunan aba kumaslari, sicak su, sabun ve mese
kiilii kullanilarak saatlerce ayakla ¢ignenir ve yogrulur. Bu islem, tekstil miihendisligi agisindan
"mekanik ve kimyasal bir kilitlenme" siirecidir. Sicak su ve alkali ortam (mese kiilii), yiin liflerinin
tizerindeki pullar (skala) agar; mekanik baski (tepme) ise bu liflerin birbirine dolanarak ayrilmaz bir
biitiin haline gelmesini saglar.

Bu siirecin sonunda kumas, gézenekleri tamamen kapanmis, hava ve su gecirgenligi
minimize edilmis, rijit (sert) ve "monolitik" bir yiizeye doniisiir. Bu yeni yapu, artik basit bir kumag
degil, adeta bir "kege-kompozit" malzemedir. Gottfried Semper'in terminolojisiyle ifade edilirse; aba
bu islemle "tektonik" (lifli/dokuma) karakterini yitirerek "stereotomik" (y1gmar/kiitlesel) bir yapiya
yaklagir. Iste "kol alt1 yirtmaci", bu sertlesen kabugun yarattig1 hareket kisitliligina kars1 zorunlu bir
"genlesme derzi" (expansion joint) olarak ortaya ¢ikar.

Yapisal Bosluk ve Havalandirma Bacasi

Fotograf 11, 12 ve 13’te detaylar1 goriilen kol alt1 agikligi, kullanic1 kolunu kaldirdiginda
giysinin sert govdesinin yukar1 toplanmasini engeller. Ayrica, gézenekleri kapanmis yilin dokunun
yarattig1 termal izolasyon, yogun fiziksel aktivite sirasinda (6rnegin Milli Miicadele donemindeki
cete faaliyetlerinde) viicut 1sisinin yilikselmesine neden olur. Kol alt1 yirtmaci, bu noktada igeride
biriken sicak havanin tahliyesini saglayan dogal bir "havalandirma bacas1" (ventilation shaft) gorevi
istlenir. Bu bosluk, ayn1 zamanda c¢aligmanin odak noktasi olan biitlinlesik tagima sistemine
(Kordon-u Miyén) erisim saglayan lojistik bir kapidir.

Fotograf 11. Maras abasinda fonksiyonel esneklik ve havalandirma saglayan koltuk alt1 yirtmaci.
(Rhode Island School of Design Museum. (n.d.). Jacket.)
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Fotograf 12. Maras abasinin sert kecelesmis dokusunda hareket serbestisi saglayan yapisal yirtmag
detay1 (The Metropolitan Museum of Art. (n.d.). Jacket (Maras abasi).

| D0 I |

Fotograf 13. Geleneksel Marag abasinda omuz ve kol birlesiminde kullanilan yirtmag uygulamast.
(The Metropolitan Museum of Art. (n.d.). Jacket (Maras abasi).

Boslugun Tahkimati: Yirtmag¢ Cevresi ve Simir Giivenligi

Maras Abasi’nda fonksiyonel detaylar, estetik bir dille miihiirlenmistir. Kol altindaki teknik
bosluk, gizlenmesi gereken bir kusur olarak degil, vurgulanmas1 gereken bir merkez olarak ele
alimmistir. Fotograf 14 ve 15°te goriildiigii iizere, yirtmacin smirlar1 sirma ve ipek ipliklerle islenen
motiflerle ¢cercevelenmistir. Bu islem (framing) iki temel igleve sahiptir:
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1. Teknik lislev (Mukavemet): Kecelesmis olsa da kesik kenarlarm
stirtiinmeyle deforme olma riski vardir. Yogun nakis is¢iligi, kenarlar1 miihiirleyerek (stirfile
etkisi) malzemenin dagilmasini engeller.

2. Semiyotik Islev (Isaretleme): Motifler, bakis1 bu teknik bosluga ceker.
Burast, elin igeri girdigi ve miilkiyetin (kesenin) saklandig1 "mahrem alanin" giris kapisidir.

Fotograf 14. Maras Abasi Kol Alt1 Yirtmaci ve Cevresindeki Geleneksel Siisleme Motifleri (Aridz,
2024, s. 195)

Fotograf 15. Fonksiyonel Boslugun Estetikle Miihiirlenmesi: Yirtmag Hatti Detayr (UCLA
Newsroom. (n.d.). Dressed with distinction: Garments from Ottoman Syria.).

"Kordon-u Miyan": Dokuma iskeletinden Tiiretilen Tasiyic1 Miihendisligi

Caligmanin en 6zgiin bulgusu; modern "cep" taniminmi yapisal olarak degistiren "Kordon-u
Miyan" sistemidir. Bat1 giyimindeki "eklenti" (yama/torba) ceplerin aksine, bu sistem giysinin
dokuma iskeletinden tiiretilmistir.
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Teknolojik Otopsi: Yekpare Dokuma ve Kesimle Doniisiim Siireci

Incelenen abalarda tespit edilen ve tersine miihendislik analizleriyle dogrulanan iiretim
teknigi, "malzeme doniisiimii" (material transformation) ilkesine dayanir:

Insizyon (Kesik): Yekpare dokunan abaya kol evi i¢in dikey bir kesik atilir.

Reklamasyon (Geri Kazanim): Bu kesik sonucu aciga ¢ikan ¢ozgii iplikleri (warp threads)
kesilip atilmaz (fire verilmez).

Transformasyon (Biikiim): Serbest kalan bu iplik demeti, zanaatkar tarafindan (S veya Z
biikiimle) sikica biikiilerek yiiksek mukavemetli bir kordona doniistiiriliir.

Bu detay, Gottfried Semper'in "Stoffwechseltheorie" (Malzeme Degisimi Teorisi)
kavramiyla okunabilir. Abanin gévdesi "stereotomik” (kege/duvar) bir yiizeye doniisiirken; kordon,
malzemenin "tektonik" (lif/halat) kdkenini koruyan ve iglevsel bir baga doniisen tek pargadir. Kordon
giysiye sonradan eklenmemis, giysinin "kendi etinden" (¢6zgiisiinden) tiretilmistir.

\‘\ [l, :\

}‘ yq—-

Fotograf 16. Maras Abasi’nda cep yerine kullanilan koltuk alt1 yirtmaci. (Kahramanmaras 11 Kiiltiir
ve Turizm Midiirlagi).

Bu teknik diizeltme, Maras Abasi'ndaki miihendislik zekasini daha da yukari tasgimaktadir.
Zira zanaatkar, yikici bir eylemi (kumasi kesmeyi), yapici bir eyleme (tastyici kordon iiretmeye)
donistiirmiistiir. Kordon, giysiye sonradan eklenen bir parga degil, giysinin kesilerek olusturulan
yarigindan dogan islevsel bir uzuvdur.

Fotograf 17 ve 18 incelendiginde; kordonun kok noktasinin, kesilen yirtmacin alt bitim
noktasindaki dikis hattindan degil, kumasin lifli yapisinin iginden tiiredigi goriiliir. Bu durum,
kordonun kesim sonrasi agiga ¢ikan liflerin biikiilmesiyle olugturuldugunu kanitlar.

nEs

Fotograf 17. Maras Abasi’nda cep yerine kullanilan koltuk alt1 yirtmacina eklenmis (kese tasima
kordonu) detay1; diiz yiiz goriintiisti. (Orhan Saydam’a ait Maras abasi, Fotograf: Mutlu Aslantiirk).
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Fotograf 18. Maras Abasi’nda cep yerine kullanilan koltuk alt1 yirtmacina eklenmis (kese tagima
kordonu) detayz; ters yiiz goriintiisti. (Orhan Saydam’a ait Maras abasi, Fotograf: Mutlu Aslantiirk).

Ergonomi, Giivenlik ve '"Sarka¢' Etkisi: Bir Kullanic1 Deneyimi (UX) Analizi

Kordon-u Miyén sistemi, sadece bir iiretim basarisi1 degil, ayn1 zamanda kullanici ile nesne
arasindaki iliskiyi diizenleyen ileri bir "kullanic1 deneyimi" (User Experience - UX) tasarimidir. Bu
sistemin ergonomik analizi su avantajlar1 ortaya koymaktadir; yiik tasima mekanigi agisindan
modern ceplere kiyasla farkli bir fiziksel prensiple ¢aligir.

Sarkag Prensibi ve Yiik Dagilimi Modern ceket ceplerine agir bir nesne konuldugunda,
kumas asag1 sarkar ve giysinin formu bozulur (drag effect). Maras Abasi’ndaki sistemde ise kese,
kordonun ucuna baglanarak kol alt1 yirtmacindan igeri, govde ile i¢ giysi arasindaki bogluga sarkitilir.

. Mekanik Prensip: Sistem bir sarka¢ (pendulum) gibi ¢aligir. Agirlik
kumas yilizeyine binmez; kordon araciligiyla dogrudan omuz hattindaki ana ¢6zgii iskeletine
iletilir.

o Hareket Senkronizasyonu: Kullanici yiiriirken veya at binerken, kese

bedenin yan boslugunda (bdgiir) serbestce salinir. Abanin sert (stereotomik) dis kabugu, bu
hareketi sontimler ve disaridan belli etmez.

Fotograf 19’da goriildiigii lizere, kordonun uzunlugu ve konumu rastgele degildir. Kesenin
konumu, kullanicinin elini daldirdiginda en rahat ulasabilecegi "ergonomik derinlikte" durmasinm
saglar. Kullanici yiiriirken veya at binerken, kese viicutla birlikte senkronize bir sekilde salinir, bu
da agirligin hissedilmesini azaltir ve siirtiinme direncini minimize eder.

Fotograf 19. Maras Abasi’nda cep yerine kullanilan koltuk alt1 yirtmacina eklenmis "Kordon-u
Miyan" (kese tasima kordonu) detayi. (Hasan Giindogdu’ya ait Maras abasi, Fotograf: Mutlu
Aslantiirk).
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Goriinmezlik ve Mahremiyet Stratejisi

Bati’daki dis ceplerin aksine, Kordon-u Miyéan sistemi tam bir "gizlilik" (stealth) stratejisidir.
Kese, abanin kalin ve sert kumasinin altinda, bedene temas eden i¢ katmanda saklidir. Disaridan
bakildiginda kullanicinin iizerinde degerli bir esya tasidigina dair higbir gorsel ipucu (cep kapag,
sigkinlik veya potluk) bulunmaz. Bu durum, 6zellikle giivensiz yolculuklarda veya Milli Miicadele
gibi kriz donemlerinde, kullanicinin miilkiyetini "goriinmez kilarak" korumasimi saglamis; hirsizlik
veya gasp riskine kars1 pasif bir giivenlik 6nlemi olusturmustur.

Tethering (Baglama) Giivenligi

Geleneksel kugak arasi tagimada, kogsma veya at binme sirasinda esyalarin diisme riski her
zaman mevcuttur. Ancak Kordon-u Miyéan sisteminde kese, fiziksel bir kordonla (tether) ana gévdeye
kopmaz bir bagla baghdir. Fotograf 20’de goriilen kordonun saglam yapisi, kesenin giysiden
ayrilmasini imkénsiz kilar. Bu, giiniimiiz dagcilik ekipmanlarinda veya askeri teghizatlarda
kullanilan "giivenlik kordonu" mantiginin 19. yiizyildaki tekstil karsilig

- — -

dir.

B/

Fotograf 20. Marag Abasi’nda kol alti yirtmacina entegre "Kordon-u Miyéan" (kese tagima kordonu)
uygulamasi. (Ahmet Ozbek’e ait Maras abasi, Fotograf: Mutlu Aslantiirk).

Saha aragtirmasindan ve maddi kiiltiir analizlerinden elde edilen bu bulgular; geleneksel
zanaat dehasinin, sifir atik ilkesi (fire vermeden ¢ozgiyli kordona doniistiirme), yapisal
stirdiiriilebilirlik ve insan odakli giysi ergonomisi konularinda giiniimiiz modern tasarim diinyasina
yon verebilecek ne denli evrensel ve ileri bir miihendislik vizyonuna sahip oldugunu agikca ortaya
koymaktadir.

Tartisma

Maras Abast’nin yapisal elemanlar1 ve biinyesinde barindirdigi Kordon-u Miyan tasima
sistemi lizerine elde edilen bulgular, geleneksel zanaat dehasimin maddi kiiltiir literatiiriinde
aligilagelmis kaliplarin 6tesinde bir tasarim zekasina isaret ettigini gostermektedir. Giyim tarihi
literatiiriinde ceplerin evrimi ve islevselligi genellikle Avrupa merkezli bir anlati iizerinden
temellendirilmistir. Burman ve Fennetaux (2019) tarafindan detaylica analiz edilen Bat1 modasindaki
"dikili i¢ bolme" (inbuilt pocket) ve "eklenti torba" (tie-on pocket) ikiligi, cebi daima giysinin ana
govdesine sonradan dahil edilen harici bir katman veya miidahale olarak konumlandirir. Oysa Marag
Abast’ndaki biitiinlesik tagima morfolojisi, bu ekleme (addition) mantigin1 tamamen reddederek
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malzemenin kendi i¢ dinamiklerinden tlireyen bir doniisim (metamorphosis) felsefesi ortaya
koymaktadir.

Bu durum, Gottfried Semper’in (1860) klasiklesen Der Stil adli eserinde somutlasan
"Malzeme Degisimi Teorisi" (Stoffwechseltheorie) ile dogrudan ortiismektedir. Semperyan kurama
gore, bir malzemenin teknik islenig bigimi ve liflerin bir araya gelme karakteri, formun tektonik
Oziinli belirler. Abanin govdesi yogun "tepme" (kegelestirme) siireciyle lifli yapisim yitirip
stereotomik, monolitik bir duvara doniistirken; kol evindeki dikey kesikten (insizyon) agiga ¢ikan
¢ozgli ipliklerinin zanaatkar tarafindan sikica biikiilerek bir kordona doniistiiriilmesi, malzemenin
tektonik/halat kokenini koruyan muazzam bir denge aracidir. Kordon giysiye sonradan dikilmemis,
giysinin kendi ¢ozgiisiinden biikiilmiistiir; bu yoniiyle Semper’in vurguladigr "digim" (knot) ve

"bag" kavramlarinin tekstil mimarisindeki en saf prototiplerinden biridir.

Diinya giyim tarihindeki diger cepsiz ya da alternatif tagima kiiltiirleri incelendiginde de
Maras Abasi’nin yapisal olarak otonom bir iistiinliik sergiledigi goriilmektedir. Ornegin iskog
kiiltiiriniin simgesi olan 'Kilt' ile birlikte kullanilan deri ¢anta 'Sporran' veya Japon 'Kimono'
modasinda kusaga (0bi) asilarak taginan 'Inro' kutular1 (kdkleri netsuke zanaatina dayanan nesneler),
giysi biitiinliigiinden bagimsiz, harici ve taginabilir aksesuarlardir. Literatiirde bu tip aksesuarlarin
giysiyle sadece gecici bir iliski kurdugu ve nesnenin kaybolma ya da ¢alinma riskinin yliksek oldugu
belirtilir. Buna karsin Kordon-u Miyan, abanin dokuma iskeletine kopmaz bir bagla (tether) entegre
durumdadir. Bu durum, abayi1 harici aksesuarlar ile dahili cepler arasindaki evrimsel hiyerarside,
kendi kendine yeten, disa bagimlilig1 olmayan ve yapisal olarak tahkim edilmis entegre bir model
olarak one ¢ikarmaktadir. Burada aksesuar kavrami ¢oziinerek form ve fonksiyon tek bir gévdede
erimektedir.

Sistem, modern tasarim metodolojisinde siklikla kullanilan kullanici deneyimi (UX) ve
ergonomi ilkeleri agisindan degerlendirildiginde ise yiik dagilimi mekaniginde modern ceplerden
ayrigan bir "sarkag¢ prensibi" ile ¢aligmaktadir. Modern ceket veya palto ceplerine agir bir nesne
yerlestirildiginde, agirlik kumas yiizeyinde lokal deformasyonlara, asagi dogru sarkmalara (drag
effect) ve giysinin genel siluetinin bozulmasina yol agar. Kordon-u Miyan sisteminde ise kol alti
yirtmacindan igeri sarkitilan kese, abanin sert ve rijit dig kabugu altinda séniimlenir. Agirlik, kumagin
ylizey alanina degil, kordon vasitasiyla dogrudan omuz hattindaki ana tasiyici ¢ozgii iskeletine
iletilir. Kullanici hareket halindeyken ya da at binerken kesenin bedenin yan boslugunda (bogiir)
viicutla senkronize bigimde salinmasi, dinamik yiikiin kullanic1 tarafindan hissedilmesini azaltmakta
ve siirtiinme direncini minimize etmektedir.

Bu ergonomik konfor, pasif bir giivenlik ve mahremiyet stratejisiyle birleserek tasarima
"gorsel gizlilik" (visual stealth) niteligi kazandirmaktadir. Kesenin kol altindaki teknik bosluktan i¢
katmana sarkitilmast, tagman degerli nesnelerin disaridan fark edilmesini imkansiz kilar. Ozellikle
Milli Miicadele donemi ¢ete faaliyetleri gibi kriz anlarinda veya giivensiz seyahat ekosistemlerinde
bu durum, Anadolu insaninin giivenlik ihtiyacini tasarima ne denli rasyonel ve "sessiz" bir bicimde
entegre ettigini kanitlar. Teknik boslugu gizlenmesi gereken bir kusur olarak gérmek yerine, etrafini
sirma ve ipek nakislarla miihiirleyerek (framing) estetik bir merkeze doniistirmek, zanaatkarin
fonksiyonel zorunluluklari sanatsal bir dille taglandirma becerisini gosterir. Kol alt1 agikligi, hem
sert yiin dokunun yarattig1 termal birikimi tahliye eden bir "havalandirma bacas1" (ventilation shaft)
hem de mahrem alana agilan lojistik bir kapi roliinii ayni anda tistlenmektedir.

Son olarak, bu arkaik tasarim modelinin modern iiretim yaklagimlariyla kurdugu zamansiz
bag dikkat c¢ekicidir. Giiniimiiz giyilebilir teknoloji (wearable tech) ve akill tekstil aragtirmalarinda,
elektronik devrelerin, sensor hatlarinin ve enerji iletkenlerinin tekstil yiizeyine dikissiz sekilde
entegrasyonu (seamless integration) en kritik ar-ge alanlarindan biridir. Mihendisler, kumas
morfolojisini bozmadan veri hatlarini giysinin biinyesine gdmmenin yollarim aramaktadir. Marag
Abast’daki ¢ozgii ipliklerinin form degistirerek bir tasiyici kordona evrilmesi mantigi, iletken liflerin
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giysi govdesinden ayrilarak enerji veya veri tasiyan hatlara doniismesi fikrine ylizyillar dncesinden
yapisal bir referans (blueprint) sunmaktadir. Ayn1 zamanda, kesilen pargayr ziyan etmeyip
fonksiyonel bir uzva doniistiirme felsefesi, modern endiistrinin "Sifir Atk" (Zero-Waste) ve
"Monolitik Uretim" prensiplerinin zanaat diizeyindeki en radikal drneklerinden biridir. Bu ydniiyle
Maras Abasi, nostaljik bir etnografik nesne olmanin 6tesinde, glintimiiz siirdiiriilebilir ve fonksiyonel
moda tasarimi tartigmalarina yon verebilecek dinamik bir tasarim zekasi (design thinking)
manifestosudur.

Sonuc ve Oneriler

Bu calisma, giyim tarihi literatiiriinde genellikle yerel bir etnografik detay olarak marjinalize
edilen Maras Abasi’ndaki tasima c¢oziimlerini; malzeme bilimi, iiretim teknolojisi, ergonomi ve
kiiltiirel islevsellik ekseninde yeniden okumus ve tanimlamistir. Arastirma siirecinde miize
envanterleri, 6zel koleksiyonlar ve sozlii tarih verileri tizerinden gergeklestirilen yapisal analizler,
Marag Abasi’nin sadece estetik bir dis giyim 6gesi olmadigini; aksine beden, miilkiyet ve hareket
arasindaki karmasik iliskiyi "tektonik" bir biitiinliik i¢inde ¢6zen ileri bir giyim mimarisi sundugunu
kanitlamaktadir.

17.ylizy1l ve sonrasinda Bati modasinda standartlasan ve giysiye sonradan eklenen "dikili i¢
bolme" (inbuilt pocket) ve "eklenti torba" (tie-on pocket) ikiligine karsilik; Anadolu’nun bu yerel
ornegi, hareketli, esnek ve dokuma iskeletine dayali "biitiinlesik bir tagima bir tipolojisi" ortaya
koymaktadir.

5.1. Ontolojik Fark ve Tasarim Felsefesi: Eklenti Degil, Doniisiim

Arastirmanin en garpici teorik ¢iktisi, Bati ve Anadolu giyim kiiltiirleri arasindaki "cep"
algisindaki derin ontolojik farktir. Giyim tarihi literatiiri incelendiginde, Bat1 modasinda cebin
gelisimi daima bir "ekleme" (addition) mantigryla ilerlemistir. Cep, ya kumas yiizeyine sonradan
acilan bir yarik (welt pocket) ya da iizerine dikilen bir yama (patch pocket) olarak kurgulanmis; yani
ana malzemeye disaridan miidahale eden ikincil bir unsur olmustur.

Oysa Maras Abasi’ndaki "Kordon-u Miyan" (kese tasima kordonu) sistemi, bu "eklenti"
mantigin1 reddeder. Kordon, giysiye sonradan monte edilmez; giysinin varolugsal 6ziinden, yani
bizzat dokuma iskeletinden (¢6zgii ipliklerinden) dogar. Zanaatkarin, yekpare dokunan kumasa kol
evi i¢in attig1 kesikten (insizyon) arta kalan ¢dzgii ipliklerini "atik" (fire) olarak gérmeyip, onlar
biikerek (twisting) yiiksek mukavemetli bir tasiyiciya doniistiirmesi; malzemeye saygi duyan ve
"yikimi ingaya ¢eviren" bir tasarim zekasidir.

Bu baglamda; Bati'da cep giysiye yapilan bir "miidahale" iken; Marag Abasi'nda tagima
sistemi, giysinin kendi "donligiimii"diir (metamorfoz). Bu durum, abayi sadece bir giysi olmaktan
cikarip, Gottfried Semper’in "Style" adli eserinde tanimladigi anlamda, malzemenin teknik
islenisiyle form bulan ve diigiimle (knot) karakterize edilen "tektonik bir yapi'ya doniistiiriir.
Kordonun kumastan kopmadan, kumasin devami olarak islev gdérmesi, Semperyan estetigin
"malzeme-form-teknik" birliginin tekstil tizerindeki somut kanitidir.

5.2. Yapisal Biitiinlesme ve Karsilastirmah Ustiinliik

Maras Abasi’ndaki bu biitlinlesik ¢6zlim, diinya giyim tarihindeki diger 'cepsiz' tasima
kiiltiirleriyle karsilagtirldiginda belirgin bir yapisal ve lojistik iistiinliik sergiler. Ornegin; Iskog 'Kilt'
gelenegindeki harici deri ¢anta 'Sporran’ veya Japon 'Kimono' kiiltiiriindeki kusaga asilan 'Inro’'
kutular, giysiden bagimsiz, ¢ikarilabilir ve dolayisiyla kaybolabilir/¢alinabilir aksesuarlardir. Bu
sistemlerde tasima araci (¢anta), giysiyle sadece gegici bir iligki kurar.

Buna karsin Marag Abasi’ndaki "Kordon-u Miyan", giysinin iskeletine (¢ozgiiye) kopmaz
bir bagla (tether) baglidir. Kordonu kesmek, giysinin kendisini (¢ozgiisiinli) yok etmek anlamina
gelir. Bu durum, abay1 harici aksesuarlar ile dahili cepler arasindaki evrimsel hiyerarside, kendi
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basma eksiksiz, otonom ve yapisal olarak tahkim edilmis bir model olarak konumlandirir. Bu
modelde "aksesuar" kavrami ortadan kalkmis, fonksiyon (tasima) ve form (giysi) tek bir gévdede
erimistir.

5.3. Giivenlik Stratejisi: Goriinmezlik ve Mahremiyet

Caligma, kol alt1 yirtmaci ve kordon birlikteliginin sadece ergonomik degil, ayni1 zamanda
stratejik bir giivenlik tercihi oldugunu da ortaya koymustur. Kesenin, kol altindaki tektonik bosluk
(yirtmag) iizerinden giysinin i¢ bedene bakan kismina dogru sarkitilmasi; taginan kiymetli esyanin
(altin, miihiir, tiitiin vb.) disaridan goriiniirligiinii sifirlamaktadir.

Geleneksel kusak arasi tasimada, kogsma veya at binme sirasinda esyalarin diisme riski veya
disaridan fark edilme olasilig1 (siluet bozulmasi) her zaman mevcuttur. Ancak Maras Abasi’nin
sundugu bu gorsel gizlilik (stealth) stratejisi, kullanicisina pasif bir giivenlik kalkani sunarak
miilkiyeti dig diinyanin bakiglarindan tamamen korumaktadir. Kese, bedenin en korunakli bolgesi
olan koltuk alti/bogiir boslugunda, giysinin sert kabugu altinda gizlenir. Bu tasarim karari, Anadolu
insaninin "mahremiyet" ve "giivenlik" ihtiyacini, giysi formuna ne denli rasyonel ve "sessiz" bir
sekilde dahil ettiginin gostergesidir. Kese, kullanicinin bedeniyle senkronize hareket ederek (sarkag
etkisi) varligin1 unutturur, ancak ihtiya¢ aninda en hizl erisilen noktada hazir bulunur.

5.4. Gelecek Vizyonu: "Seamless" Teknolojinin Arkaik Prototipi

Maras Abasi’nin sundugu bu yapisal ¢oziim, yalnizca gegmisin bir zanaat verisi olarak
miizelerde saklanacak bir deger degil; giiniimiiziin "akill tekstil teknolojileri" (smart textiles) ve
"fonksiyonel moda tasarimi1” i¢in de vizyoner bir referans (blueprint) niteligindedir.

Gilintimiizde giyilebilir teknolojilerde (wearable tech), elektronik devrelerin, sensorlerin ve
enerji kablolarmin tekstil ylizeyine dikissiz entegrasyonu (seamless integration) en biiylik ar-ge
konusudur. Miihendisler, kumagin dokusunu bozmadan veri iletim hatlarin1 giysiye gommeye
calismaktadir. Marag Abasi'ndaki "¢ozgiliden tiireyen kordon" mantigi; iletken ipliklerin giysi
govdesinden ayrilarak veri veya enerji tasiyan hatlara doniismesi fikrine tarihsel ve yapisal bir
prototip sunmaktadir.

Giysinin dokuma iskeletiyle tasima hacmini tek bir 'tektonik goévdede' birlestiren bu
yaklagim; modern tasarimin "Sifir Atik" (Zero-Waste) ve "Monolitik Uretim" prensipleriyle yiiz y1l
oncesinden Ortiismektedir. Abanin Uretimindeki "kesilen parcayr atma, donistiir" ilkesi,
stirdiiriilebilir moda tartismalari i¢in giiclii bir yerel argiimandir.

Oneriler
Arastirmadan elde edilen bu ¢ok katmanli sonuglar dogrultusunda, su 6neriler gelistirilmistir:

Akademik Literatiir Entegrasyonu: Marag Abasi’min temsil ettigi "dokuma iskeletinden
tiireyen cep" (warp-derived pocket) kavrami, uluslararast moda tarihi literatiiriine (6zellikle Burman
& Fennetauxnmun Avrupa merkezli anlatisina) bir alternatif veya "ligiincii yol" olarak
eklemlenmelidir. Bu, Bati dis1 tasarim tarihinin goriiniirliigli agisindan elzemdir.

Tasarim Egitimi ve Biyomimikri: Gilizel Sanatlar ve Moda Tasarimi boliimlerinde, "cep
tasarim1” derslerinde Maras Abas1 6rnegi, sadece bir motif kaynagi olarak degil; "malzeme yonetimi"
ve "yapisal problem ¢dzme" (problem-solving) drnegi olarak miifredata alinmahdir. Ogrencilere
"kumaga makas vurmadan hacim yaratma" teknikleri bu 6rnek iizerinden anlatilmalidir.

Teknolojik Uyarlama: Gelecek caligmalarda, Maras Abasi’ndaki biitiinlesik kordon
mimarisinin, giyilebilir teknoloji iiriinlerinde (6zellikle savunma sanayi ve outdoor giyimde) kablo
kanallarimin ve batarya initelerinin tekstil yilizeyine dikissiz entegrasyonu i¢in bir model olarak
incelenmesi ve prototipler iiretilmesi 6nerilmektedir.
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Sonug olarak; Marag Abasi, geleneksel giyim unsurlarinin ¢agdas arastirmalarda yalnizca
nostaljik birer "etnografik nesne" olarak degil; malzeme ve form arasindaki problemi ¢6zen "tasarim
zekas1" (design thinking) drnekleri olarak okunmasi gerektigini ortaya koyar. "Kordon-u Miyan",
basit bir ip parcasi degil; zanaatkdrin malzemeye, bedene ve zamana hiikmettigi giiclii bir tasarim
manifestosudur.
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ETiK BEYANLAR
Arastirma ve Yaymn Etigi

Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigin1 beyan ederim. Makale daha o6nce herhangi bir yerde
yayimlanmamig olup baska bir dergide degerlendirme siirecinde degildir.

Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgulariin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.

Yazar Katkisi

Calismanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agsamasini tek basina
ylriitmiistiir. Makalenin son halini okuyup onayladim ve yayimlanmasini kabul ettim.

Cikar Catismasi

Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.

Finansal Destek

Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani

Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnmizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirlt 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ¢eviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka aracglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler

Telif hakki gerektiren materyaller kullanilmigsa gerekli izinlerin alindigmi ve galigmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.
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Makalenin son halini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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