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Abstract: This study aims to examine local music in relation to cultural memory, participation, institutional
circulation, political representation, and economic value. In this study, local music is not treated as a fixed
category referring to a single genre, but as repertoires and performance practices that communities associate
with place, memory, ritual, everyday life, and regional or communal identity. The research is designed as an
interdisciplinary conceptual inquiry drawing on the literatures of music sociology, ethnomusicology, cultural
memory studies, cultural economics, political communication, propaganda, and cultural tourism. Local music
is often explained through concepts such as identity, tradition, belonging, authenticity, and cultural heritage;
however, this approach may leave musicians’ labour, forms of institutional mediation, political and touristic
circulation, processes of commodification, and the production of economic value in the background. For this
reason, the study approaches local music not merely as a heritage element to be preserved, but as a multilayered
field of cultural production that may carry social memory, mediate ritual and everyday participation, acquire
functions within contexts of political representation and opposition, and circulate within festival and tourism
economies. The article draws on the approaches of DeNora, Stokes, Cohen, Turino, Halbwachs, Assmann,
Connerton, Adorno, and Throsby, while expanding the discussion through studies on political communication
and election music in Tiirkiye. The main contribution of the study lies in positioning local music at the
intersection of cultural memory, participation, circulation, labour, and value, thereby providing an
interdisciplinary basis for the discussion of the music-politics-economy relationship.

Keywords: Music Sociology, Local Music, Cultural Memory, Political Representation, Cultural Tourism.

Oz: Bu arastirma, yerel miizigi kiiltiirel bellek, katilim, kurumsal dolasim, siyasal temsil ve ekonomik deger
iligkileri baglaminda incelemeyi amag¢lamaktadir. Calismada yerel miizik, tek bir tiirii ifade eden sabit bir
kategori olarak degil; topluluklarin mekan, hafiza, ritiiel, giindelik yagsam ve bolgesel ya da topluluk kimligiyle
iliskilendirdigi repertuvar ve icra pratikleri olarak ele alinmaktadir. Arastirma, miizik sosyolojisi,
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etnomiizikoloji, kiiltiirel bellek ¢aligmalari, kiiltiir ekonomisi, siyasal iletisim, propaganda ve kiiltiirel turizm
literatiirleri arasinda kurulan disiplinler arasi bir kavramsal inceleme olarak tasarlanmistir. Yerel miizik
cogunlukla kimlik, gelenek, aidiyet, otantiklik ve kiiltiirel miras kavramlartyla aciklanmakta; ancak bu
yaklagim, miizisyen emegini, kurumsal aracilik bi¢imlerini, siyasal ve turistik dolasimi, metalagsma siireclerini
ve ekonomik deger iiretimini ikincil planda birakabilmektedir. Bu nedenle calisma, yerel miizigi yalnizca
korunmasi gereken bir miras unsuru olarak degil; toplumsal hafizay: tasiyabilen, ritiiel ve giindelik katilima
aracilik edebilen, siyasal temsil ve muhalefet baglamlarinda islev kazanabilen, festival ve turizm ekonomileri
icinde dolasima girebilen ¢ok katmanli bir kiiltiirel liretim alani olarak ele almaktadir. Makalede DeNora,
Stokes, Cohen, Turino, Halbwachs, Assmann, Connerton, Adorno ve Throsby’nin yaklagimlarindan
yararlanilmig; Tirkiye’de siyasal iletisim ve se¢im miizikleri lizerine yapilan c¢aligmalarla tartigma
genigletilmigtir. Calismanin temel katkisi, yerel miizigi kiiltiirel bellek, katilim, dolagim, emek ve deger
iligkilerinin kesisiminde konumlandirarak miizik-politika-ekonomi tartigmasina disiplinler arast bir zemin
sunmasidir.

Anahtar Kelimeler: Miizik Sosyolojisi, Yerel Miizik, Kiiltiirel Bellek, Siyasal Temsil, Kiiltiirel Turizm.
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Structured Abstract:

Local music is often discussed through tradition, identity, authenticity, belonging, and cultural
heritage. In this study, the term refers not to a single genre, but to repertoires and performance practices through
which communities relate sound to place, memory, ritual, everyday life, and communal identity. Although
concepts such as tradition and heritage remain important, they do not fully explain how local music circulates
within political, institutional, touristic, and economic contexts. Local music may function not only as an
inherited repertoire or an aesthetic expression of community life, but also as a carrier of cultural memory, a
medium of participation, an auditory form of political representation, a resource for cultural tourism, and a
field in which musicians’ labour becomes visible or remains insufficiently recognized. This study examines
local music at the intersection of music, politics, and economy. It asks how local music gains meaning in
different contexts, how it is represented and circulated, and how its cultural value may or may not correspond
to economic value for the musicians who sustain it.

The article draws on music sociology, ethnomusicology, cultural memory studies, political
communication, cultural tourism, and cultural economics. The cultural memory perspective enables local music
to be understood as a performative mode of remembrance. Laments, folk songs, ritual melodies, dances, and
communal songs may sustain memory through voice, body, repetition, and place. The distinction between
participatory and presentational performance is also central. In participatory contexts, local music may support
social togetherness through shared singing, playing, dancing, and bodily synchronization. Yet when the same
practice moves to festivals, stages, recordings, tourism events, political campaigns, or digital platforms, it may
acquire mediated and presentational forms. Political communication literature suggests that music should not
be treated as a direct determinant of political behaviour, but as a medium that can contribute to recall, emotional
atmosphere, symbolic belonging, and mobilization. Cultural tourism and cultural economics further show that
local music may become part of destination identity, heritage display, festival economies, and value production.
In this framework, the distinction between cultural value and economic value is crucial, since symbolic
importance does not necessarily guarantee sustainable income or security for performers.

This study is designed as a theoretical and conceptual inquiry within a qualitative research approach.
Document analysis was used to examine academically relevant books, articles, theses, and institutional sources
on local music, memory, participation, political representation, tourism, heritage, creative labour, and cultural
economics. Sources were selected purposively according to three criteria: direct relevance to at least one of the
study’s analytical axes, capacity to support interdisciplinary comparison, and contribution to the music-
politics-economy relationship. The analysis proceeded through conceptual coding, comparison of recurring
themes, and thematic theoretical synthesis. Since the study does not rely on field data, it does not offer empirical
generalizations about a specific region, community, festival, musician group, or local musical practice. Instead,
it proposes a conceptual framework that may guide future empirical research.

The theoretical discussion suggests that local music may be approached as a multilayered field of
cultural production. First, it may operate as a carrier of cultural memory by reactivating the past through
performance, repetition, bodily participation, and communal experience. Second, it may contribute to social
bonds, especially in participatory contexts such as rituals, weddings, mourning practices, village gatherings,
and communal celebrations. However, this participatory quality may be reorganized when local music enters
staged, institutional, touristic, or digital environments. Third, music may function in political representation
not as a mechanism that directly determines behaviour, but as an auditory form that supports emotional
atmosphere, recognition, belonging, and symbolic identification. Fourth, music may gain oppositional
meanings in contexts of protest and collective memory, although these meanings may shift through media,
markets, festivals, and institutional circulation. Fifth, tourism and festival economies may create visibility,
audiences, and income opportunities, while also reshaping repertoire, duration, presentation, and claims of
authenticity. Sixth, institutional actors may mediate the public circulation of local music. This process may
create visibility, but it may not always produce equitable economic or professional outcomes for musicians.
The central tension therefore emerges between cultural value and economic value.

The article concludes that local music should not be considered only as a heritage object to be
preserved or as a marker of collective identity. It may be more productively understood as a dynamic field of
cultural production shaped by memory, participation, political representation, institutional mediation, tourism,
labour, and economic value. The study’s main contribution lies in proposing an interdisciplinary framework
that avoids both cultural romanticism and economic reductionism. Preservation should not be limited to
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archiving, recording, or staging musical practices. It should also consider social performance contexts,
musicians’ labour, transmission conditions, economic sustainability, and local actors’ participation in decision-
making processes. Future empirical studies may examine how local musicians experience heritage discourse,
how economic gain and cultural representation are negotiated in tourism and festival contexts, and how
institutions include or exclude performers in representation processes.

Keywords: Music Sociology, Local Music, Cultural Memory, Political Representation, Cultural
Tourism.
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Résumé Structuré:

La musique locale est souvent abordée sous 1’angle de la tradition, de I’identité, de 1’authenticité, de
I’appartenance et du patrimoine culturel. Dans cette étude, ce terme ne désigne pas un genre unique, mais des
répertoires et des pratiques d’interprétation a travers lesquels les communautés établissent un lien entre le son
et le lieu, la mémoire, le rituel, la vie quotidienne et 1’identité communautaire. Bien que des concepts tels que
la tradition et le patrimoine restent importants, ils n’expliquent pas entiérement comment la musique locale
circule dans des contextes politiques, institutionnels, touristiques et économiques. La musique locale peut
fonctionner non seulement comme un répertoire hérité ou une expression esthétique de la vie communautaire,
mais aussi comme un vecteur de mémoire culturelle, un moyen de participation, une forme auditive de
représentation politique, une ressource pour le tourisme culturel et un domaine dans lequel le travail des
musiciens devient visible ou reste insuffisamment reconnu. Cette étude examine la musique locale a la croisée
de la musique, de la politique et de ’économie. Elle s’interroge sur la maniére dont la musique locale acquiert
un sens dans différents contextes, sur la fagon dont elle est représentée et diffusée, et sur la maniére dont sa
valeur culturelle peut ou non correspondre a une valeur économique pour les musiciens qui la perpétuent.

Cet article s’appuie sur la sociologie de la musique, 1’ethnomusicologie, les études sur la mémoire
culturelle, la communication politique, le tourisme culturel et I’économie culturelle. La perspective de la
mémoire culturelle permet de comprendre la musique locale comme un mode performatif de commémoration.
Les lamentations, les chansons folkloriques, les mélodies rituelles, les danses et les chants communautaires
peuvent entretenir la mémoire par la voix, le corps, la répétition et le lieu. La distinction entre performance
participative et performance de présentation est également centrale. Dans des contextes participatifs, la
musique locale peut favoriser la cohésion sociale par le chant, le jeu, la danse et la synchronisation corporelle
partagés. Cependant, lorsque cette méme pratique est transposée dans des festivals, sur scéne, dans des
enregistrements, lors d’événements touristiques, de campagnes politiques ou sur des plateformes numériques,
elle peut prendre des formes médiatisées et de présentation. La littérature sur la communication politique
suggere que la musique ne doit pas étre considérée comme un déterminant direct du comportement politique,
mais comme un vecteur pouvant contribuer a la remémoration, a I’atmosphére émotionnelle, a 1’appartenance
symbolique et a la mobilisation. Le tourisme culturel et I’économie culturelle montrent en outre que la musique
locale peut s’inscrire dans 1’identité d’une destination, la mise en valeur du patrimoine, 1’économie des festivals
et la production de valeur. Dans ce cadre, la distinction entre valeur culturelle et valeur économique est cruciale,
car I’importance symbolique ne garantit pas nécessairement des revenus durables ni la sécurité des interprétes.

Cette étude se présente comme une enquéte théorique et conceptuelle s’inscrivant dans une approche
de recherche qualitative. L’analyse documentaire a été utilisée pour examiner des ouvrages, articles, théses et
sources institutionnelles pertinents sur le plan académique, portant sur la musique locale, la mémoire, la
participation, la représentation politique, le tourisme, le patrimoine, le travail créatif et I’économie culturelle.
Les sources ont été sélectionnées de maniére ciblée selon trois critéres : la pertinence directe par rapport a au
moins 1’'un des axes analytiques de 1’étude, la capacité a étayer une comparaison interdisciplinaire et la
contribution a la relation entre musique, politique et économie. L’analyse s’est déroulée a travers un codage
conceptuel, une comparaison des thémes récurrents et une synthése théorique thématique. L’étude ne
s’appuyant pas sur des données de terrain, elle ne propose pas de généralisations empiriques concernant une
région, une communauté, un festival, un groupe de musiciens ou une pratique musicale locale spécifiques. Elle
propose plutot un cadre conceptuel susceptible d’orienter de futures recherches empiriques.

La réflexion théorique suggere que la musique locale peut étre abordée comme un champ de
production culturelle a plusieurs niveaux. Premic¢rement, elle peut servir de vecteur de mémoire culturelle en
réactivant le passé par I’interprétation, la répétition, la participation corporelle et I’expérience communautaire.
Deuxiémement, elle peut contribuer au tissage de liens sociaux, notamment dans des contextes participatifs
tels que les rituels, les mariages, les pratiques funéraires, les rassemblements villageois et les célébrations
communautaires. Cependant, ce caractere participatif peut étre réorganisé lorsque la musique locale s’inscrit
dans des environnements scéniques, institutionnels, touristiques ou numériques. Troisiemement, la musique
peut jouer un role dans la représentation politique, non pas en tant que mécanisme déterminant directement les
comportements, mais en tant que forme auditive favorisant I’atmosphére émotionnelle, la reconnaissance, le
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sentiment d’appartenance et l’identification symbolique. Quatriemement, la musique peut acquérir des
significations contestataires dans des contextes de protestation et de mémoire collective, bien que ces
significations puissent évoluer sous ’influence des médias, des marchés, des festivals et de la diffusion
institutionnelle. Cinquiémement, les économies du tourisme et des festivals peuvent générer de la visibilité,
des publics et des opportunités de revenus, tout en redéfinissant le répertoire, la durée, la présentation et les
revendications d’authenticité. Sixiémement, les acteurs institutionnels peuvent jouer un réle de médiation dans
la diffusion publique de la musique locale. Ce processus peut créer de la visibilité, mais il ne produit pas
toujours des résultats économiques ou professionnels équitables pour les musiciens. La tension centrale se situe
donc entre la valeur culturelle et la valeur économique.

L’article conclut que la musique locale ne doit pas étre considérée uniquement comme un objet
patrimonial & préserver ou comme un marqueur d’identité collective. Il peut étre plus fructueux de la
comprendre comme un champ dynamique de production culturelle fagonné par la mémoire, la participation, la
représentation politique, la médiation institutionnelle, le tourisme, le travail et la valeur économique. La
principale contribution de cette étude réside dans la proposition d’un cadre interdisciplinaire qui évite a la fois
le romantisme culturel et le réductionnisme économique. La préservation ne doit pas se limiter a 1’archivage,
a Denregistrement ou a la mise en scéne des pratiques musicales. Elle doit également prendre en compte les
contextes sociaux de représentation, le travail des musiciens, les conditions de transmission, la viabilité
économique et la participation des acteurs locaux aux processus décisionnels. De futures études empiriques
pourraient examiner comment les musiciens locaux vivent le discours sur le patrimoine, comment les gains
économiques et la représentation culturelle sont négociés dans les contextes touristiques et festifs, et comment
les institutions incluent ou excluent les interprétes dans les processus de représentation.

Mots-clés: Sociologie de la musique, musique locale, mémoire culturelle, représentation politique,
tourisme culturel.

Resumen Estructurado:

La musica local suele abordarse desde las perspectivas de la tradicion, la identidad, la autenticidad, la
pertenencia y el patrimonio cultural. En este estudio, el término no se refiere a un tnico género, sino a
repertorios y practicas interpretativas a través de las cuales las comunidades relacionan el sonido con el lugar,
la memoria, los rituales, la vida cotidiana y la identidad comunitaria. Aunque conceptos como la tradicion y el
patrimonio siguen siendo importantes, no explican por completo cdmo circula la musica local en los contextos
politicos, institucionales, turisticos y econdmicos. La musica local puede funcionar no solo como un repertorio
heredado o una expresion estética de la vida comunitaria, sino también como portadora de la memoria cultural,
un medio de participacion, una forma auditiva de representacion politica, un recurso para el turismo cultural y
un ambito en el que el trabajo de los musicos se hace visible o sigue sin recibir el reconocimiento suficiente.
Este estudio examina la musica local en la interseccion entre la musica, la politica y la economia. Se pregunta
como la musica local adquiere significado en diferentes contextos, como se representa y se difunde, y como su
valor cultural puede corresponder o no al valor econémico para los musicos que la mantienen.

El articulo se basa en la sociologia de la musica, la etnomusicologia, los estudios sobre la memoria
cultural, la comunicacion politica, el turismo cultural y la economia cultural. La perspectiva de la memoria
cultural permite entender la musica local como un modo performativo de recuerdo. Los lamentos, las canciones
populares, las melodias rituales, las danzas y las canciones comunitarias pueden mantener viva la memoria a
través de la voz, el cuerpo, la repeticion y el lugar. La distincidon entre la interpretacion participativa y la
representativa también es fundamental. En contextos participativos, la musica local puede fomentar la cohesion
social a través del canto, la interpretacion musical, el baile y la sincronizacion corporal compartidos. Sin
embargo, cuando esa misma practica se traslada a festivales, escenarios, grabaciones, eventos turisticos,
campafias politicas o plataformas digitales, puede adquirir formas mediadas y representativas. La literatura
sobre comunicacion politica sugiere que la musica no debe tratarse como un determinante directo del
comportamiento politico, sino como un medio que puede contribuir al recuerdo, a la atmosfera emocional, a la
pertenencia simbolica y a la movilizacion. El turismo cultural y la economia cultural muestran, ademas, que la
musica local puede formar parte de la identidad del destino, la puesta en valor del patrimonio, las economias
de los festivales y la produccion de valor. En este marco, la distincion entre valor cultural y valor econémico
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es crucial, ya que la importancia simbolica no garantiza necesariamente ingresos sostenibles ni seguridad para
los intérpretes.

Este estudio se ha concebido como una investigacion tedrica y conceptual dentro de un enfoque de
investigacion cualitativa. Se utilizd el andlisis documental para examinar libros, articulos, tesis y fuentes
institucionales de relevancia académica sobre la musica local, la memoria, la participacion, la representacion
politica, el turismo, el patrimonio, el trabajo creativo y la economia cultural. Las fuentes se seleccionaron de
forma intencionada segun tres criterios: relevancia directa para al menos uno de los ejes analiticos del estudio,
capacidad para respaldar la comparacion interdisciplinaria y contribucion a la relacion entre musica, politica y
economia. El analisis se llevd a cabo mediante codificacion conceptual, comparacion de temas recurrentes y
sintesis teodrica tematica. Dado que el estudio no se basa en datos de campo, no ofrece generalizaciones
empiricas sobre una region, comunidad, festival, grupo de musicos o practica musical local especificos. En su
lugar, propone un marco conceptual que pueda orientar futuras investigaciones empiricas.

El debate teodrico sugiere que la musica local puede abordarse como un ambito de produccion cultural
con multiples capas. En primer lugar, puede actuar como portadora de la memoria cultural al reactivar el pasado
a través de la interpretacion, la repeticion, la participacion corporal y la experiencia comunitaria. En segundo
lugar, puede contribuir a los vinculos sociales, especialmente en contextos participativos como rituales, bodas,
practicas de duelo, reuniones de pueblo y celebraciones comunitarias. Sin embargo, este caracter participativo
puede verse reorganizado cuando la musica local se introduce en entornos escenificados, institucionales,
turisticos o digitales. En tercer lugar, la musica puede desempefiar un papel en la representacion politica, no
como un mecanismo que determine directamente el comportamiento, sino como una forma auditiva que
sustenta la atmosfera emocional, el reconocimiento, el sentido de pertenencia y la identificacion simbdlica. En
cuarto lugar, la musica puede adquirir significados de oposicion en contextos de protesta y memoria colectiva,
aunque estos significados puedan cambiar a través de los medios de comunicacion, los mercados, los festivales
y la circulacién institucional. En quinto lugar, el turismo y las economias de los festivales pueden generar
visibilidad, publico y oportunidades de ingresos, al tiempo que reconfiguran el repertorio, la duracion, la
presentacion y las reivindicaciones de autenticidad. En sexto lugar, los actores institucionales pueden mediar
en la circulacion publica de la musica local. Este proceso puede generar visibilidad, pero no siempre produce
resultados econdmicos o profesionales equitativos para los musicos. Por lo tanto, la tension central surge entre
el valor cultural y el valor econémico.

El articulo concluye que la musica local no debe considerarse unicamente como un objeto patrimonial
que hay que preservar o como un marcador de identidad colectiva. Puede entenderse de forma mas productiva
como un campo dinamico de produccion cultural moldeado por la memoria, la participacion, la representacion
politica, la mediacion institucional, el turismo, el trabajo y el valor econémico. La principal contribucion del
estudio radica en proponer un marco interdisciplinario que evite tanto el romanticismo cultural como el
reduccionismo econdémico. La conservacion no deberia limitarse al archivo, la grabacion o la puesta en escena
de las practicas musicales. También deberia tener en cuenta los contextos sociales de interpretacion, el trabajo
de los musicos, las condiciones de transmision, la sostenibilidad econémica y la participacion de los agentes
locales en los procesos de toma de decisiones. Futuros estudios empiricos podrian examinar como viven los
musicos locales el discurso sobre el patrimonio, como se negocian los beneficios econdmicos y la
representacion cultural en contextos turisticos y de festivales, y como las instituciones incluyen o excluyen a
los intérpretes en los procesos de representacion.

Palabras clave: Sociologia de la musica, musica local, memoria cultural, representacion politica,
turismo cultural.
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CtpykTypupoBanHoe Pe3ome

MecTHass My3BIKa YacTO pacCMaTpUBAeTCAd dUYepe3 MNpHU3My TaKMX TOHATHH, KaK Tpagumus,
UJEHTUYHOCTb, AYTEeHTUYHOCTb, YYBCTBO INPHUHAUIEKHOCTH M KyIbTypHOE Hacieaue. B naHHOM
UCCIIEIOBAHUM 3TOT TEPMHMH OTHOCUTCA HE K KaKOMYy-TO OTAEIBHOMY JKaHpy, a K penepryapaMm u
UCTIOJIHUTENLCKUM IPAKTHKaM, MOCPEJCTBOM KOTOPHIX COOOIIECTBA CBSI3BIBAIOT 3BYK C MECTOM, NaMATHIO,
pUTyanamu, HOBCEJHEBHON >KU3HBIO U OOLIMHHON MJEHTHYHOCTHIO. XOTS TaKue MOHATHSA, KaK TPaJuLus U
Hacje/ue, Mo-NpeKHEMY BayKHbI, OHH HE B MOJHOW Mepe OOBICHSIOT, KaK MECTHas My3bIKa IIUPKYJIHUPYET B
HNOJUTUYECKOM, MHCTUTYLUOHAIBHOM, TYPUCTHMYECKOM U KOHOMHUYECKOM KOHTEKCTax. MecTHas Mys3blKa
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MOXeT (JyHKIMOHHPOBATh HE TONBKO KaK YHACIECIOBAaHHBIN PETEepTyap MM ICTETHIECKOE BHIPAXKECHHE KU3HH
coo0IecTBa, HO U KaK HOCHTENb KyJIbTYPHON MaMATH, CPEJICTBO y4JacTHs, 3BYKOBasi (popmMa HOIUTHIECKOTO
MPECTABUTENBCTBA, PECYpe Uil KyJIbTYpHOTO Typu3Ma, a Takke cdepa, B KOTOPOH Tpyd My3BIKAaHTOB
CTaHOBUTCS 3aMETHBIM HMJIM OCTACTCSl HEIOCTATOYHO IIPU3HAHHBIM. B TaHHOM Hccie[0BaHNN MECTHAsI My3bIKa
paccMaTpuBaeTCs Ha CTHIKE MY3BIKH, OIUTHKH M SKOHOMHUKH. B HEM 3a7ar0TCst BOIPOCH! O TOM, KaK MECTHas
MY3bIKa OOPETAET CMBICII B Pa3/IMYHBIX KOHTEKCTaxX, KaK OHA IIPEACTAaBICHA U PACIPOCTPAHACTCSA, U HACKOJIBKO
e€ Ky/lbTypHasl LIEHHOCTh MOKET COOTBETCTBOBATH MJIM HE COOTBETCTBOBATh HIKOHOMMYECKON LIEHHOCTH IS
MY3BIKaHTOB, KOTOpBIE €€ MOAEeP KUBAIOT.

CraTbst omupaeTcs Ha COIMOJOTHIO MY3BIKH, 3THOMY3BIKOJOTHUIO, HCCIICAOBAHUS KYJIbTYPHOH
MaMSTH, TOJUTUYCCKYI0 KOMMYHHUKAIMIO, KYJbTYPHBIH TYpU3M H 3KOHOMHUKY KyJIbTYpbl. IlepcriekTrBa
KYJIETYPHOH NaMsTH MO3BOJISIET MOHUMATh MECTHYIO MY3BIKY KakK MeppopMaTUBHBIN CIIOCO0 BOCIIOMHUHAHHMS.
ITnaum, HapOIHBIC MMECHU, PUTYATBHBIC MEJIOIUH, TAHIBl U OOIIMHHBIC IECHU MOTYT MOJACPKABAThH MaMSITh
MOCPE/ICTBOM ToJioca, Teja, MOBTOPEeHUs: U Mecta. KiloueBoe 3HaUYEHHE MMEET TaKKe paslinuue MEXIy
y4acTHEM U IpEJCTaBICHHEeM. B KOHTEKCTax y4acTHs MeCTHasi My3bIKa MOXKET CIIOCOOCTBOBATH COLMATBHON
CIUIOYEHHOCTH 4Yepe3 COBMECTHOE MEHHE, TPy HA MHCTPYMEHTAX, TAHI(bl U CHHXPOHU3AIMIO JABHKCHUIA.
OnHAaKO KOT/ia Ta e MPAKTHKA ePEHOCUTCS Ha (JeCTHBAIIH, CLICHBI, B 3aIIUCH, TYPHUCTHYCCKUE MEPOTIPHUSTHSI,
MOJUTHYECKUE KAMIAHUKM WK Ha nu(poBbIe MIATHOPMBI, OHA MOMKET MPUOOPETATh OMOCPETOBAHHBIC U
npe3eHTalnoHHbIe (GopMbL. JIuTeparypa Mo MOJUTUYECKOW KOMMYHHKAIIMU YKa3bIBa€T HA TO, YTO MY3BIKY
CJIelyeT pacCMaTPHUBATh HE KaK MPSIMOM JCTEPMUHAHT MOJUTHYCCKOTO MOBEICHHS, a KaK CPEICTBO, CITIOCOOHOE
CIOCOOCTBOBATh BOCCTAHOBJICHUIO BOCIIOMUHAHUN, CO3/JAaHHUIO SMOIIMOHAIBHOM aTMOoc(ephl, HOpMUPOBAHHIO
CUMBOJIMYCCKON TMPUHAUICHKHOCTH U MOOwnm3anuu. KynbTypHBI TypusM © DSKOHOMHKA KYJIBTYPHI
JIOTIOJTHUTEIBHO MOKA3bIBAIOT, YTO MECTHAsI MY3bIKa MOXKET CTaTh YaCThI0 HACHTUYHOCTH TYPHCTUUYECKOTO
HANpaBJICHUS, JEMOHCTPAIMK Hacieaus, (peCTUBAILHOW PKOHOMHMKHM U TPOM3BOJICTBA IIEHHOCTEH. B 3Thx
paMKax pasiuuue MeXIy KyJIbTYPHOU U SKOHOMUYECKOH [IEHHOCTHIO HMEET PEHIAIOIee 3HAUCHHUE, TOCKOIIBKY
CHMBOJIMYECKAsh 3HAYUMOCTh HE O0O0s3aTENbHO TapaHTUPYET HCHONHUTEISIM YCTOWYMBBIA JOXOJM WIH
0€30IaCHOCTb.

JlaHHOE uccnenoBaHue 3aAyMaHO KaK TEOPETUUECKOE U KOHLENTYaJIbHOE HUCCIEIOBAHUE B paMKax
KadeCTBEHHOTO IMOIX0Aa. AHaNW3 JOKYMEHTOB OBLI HCIIONB30BAH JJIS W3yYEHUS HAYYHO 3HAYMMBIX KHHT,
cTaTeil, nucceprauMii W HHCTUTYLMOHAJIBHBIX HCTOYHUKOB, IOCBSIIEHHBIX MECTHOM MY3BIKE, NaMSTH,
YYacTHIO, TIOJIUTUYECKOMY MPEJICTABUTENIbCTBY, TYpU3MY, KyJIbTYPHOMY HACIEIUIO0, TBOPUECKOMY TPYIy U
SKOHOMHKE KYJbTYphl. MICTOYHHKH OTOWpAHCh IIEIECHANPABICHHO B COOTBETCTBHM C TPEMs KPUTEPHUSIMHU:
HEIIOCPEACTBEHHAsl PEJIEBAHTHOCTh MO KpaillHel Mepe OJHOM Hu3 aHaJIUTHYECKUX OCed HCCIeOBaHus,
CMOCOOHOCTh TMOAJEPKATh MEXAUCIUIIMHAPHOE CPaBHEHWE W BKJAJ B HM3yYE€HHE B3aUMOCBSI3U MEXIY
MY3bIKOH, TOJIUTUKON U IKOHOMHUKOW. AHAJIN3 MPOBOIWIICS MOCPEACTBOM KOHIIEITYJILHOTO KOJUPOBAHMUS,
CpPaBHEHHMSI MOBTOPSIOIIUXCA TEM U TEMATUYECKOIO0 TEOPETUUECKOro cuHTe3a. [1ockoibKy HuccieoBaHue He
omMpaeTcs Ha MOJICBBIC JaHHBIC, OHO HE MpearacT SMIUPUICCKHX 0000MEHIH B OTHOIICHUH KOHKPETHOTO
perunoHa, cooOIIecTBa, (pecTHBAIL, TPYIIB My3bIKaHTOB WIIH MECTHOH MY3bIKaIILHOU MTPAaKTHKHA. BMecTo aToro
B HEM Tmpemiaraercs KOHIENTYyalbHas OCHOBA, KOTOpAas MOXET CIYXKUTh OPHEHTHPOM Uil OymyIIuX
SMITUPUYECKUX HCCIIEAOBAHUM.

Teopernueckoe oOCykJeHNE YKa3blBaeT HA TO, YTO K MECTHOW MY3BIKE MOXKHO MOJXOIUTH KaK K
MHOTOCJIOIHOM cdepe KyJIbTypHOTo MPOU3BOACTBA. Bo-NIepBbIX, OHA MOXKET BBICTYIIATh B KaUu€CTBE HOCUTEJIS
KyJIBTYPHOH MaMsTH, BO3POXKJIasi MPOILIOE OCPEICTBOM HCIIOIHEHHS, IIOBTOPEHHUS, TEIECHOTO Y4acTHs U
OOIIMHHOTO OMbITa. BO-BTOPHIX, OHa MOXKET CIIOCOOCTBOBATh YKPEMJICHHUIO COIIMAIBHBIX CBA3EH, 0COOEHHO B
KOHTEKCTaX, MPEINoJaralolnX aKTHBHOE ydYacTHe, TaKMX KaK pUTyalbl, CBaIbObI, TpaypHBIE OOpPSIBI,
JiepeBeHCKHe coOpaHus W oOmmHHBIE Tpa3gHUKH. OJHAKO 3TOT MApTUIMIATHBHBIN XapakTep MOXKET
mpeTepreBaTh W3MEHEHHWS, KOTJa MECTHas My3blKa IONaJaeT B CIEHHYECKYI0, HHCTUTYHIHOHAIBHYIO,
TYPUCTHYECKYI0O WM LU(POBYyI0 cpeny. B-tperbux, My3bika MoKeT (YyHKIHOHHPOBATH B HOJIUTHYECKOM
pEeNpe3eHTaTUBHOM KOHTEKCTE HE KaK MEXaHU3M, HEMOCPEACTBEHHO OIpPEJCIIOUIMN MOBEACHHE, a Kak
3ByKOBas (popMa, IMOJIEPKHUBAIOIIAs IMOLIMOHANILHYIO aTMoc(epy, NpU3HAHUE, YyBCTBO NPHHAUICKHOCTH
CHMBOJIMUECKYIO HJCHTH(UKAIMIO. B-ueTBepThIX, My3bIKa MOXET IPHOOpETaTh OINIO3UIIMOHHBIE 3HAYESHHS B
KOHTEKCTaX MpOTecTa U KOJJIEKTUBHOMN MaMATH, XOTS 3TU 3HAUEHHs MOTYT U3MEHSThCS noJ BiusHueM CMU,
PBIHKOB, (pecTHBaICi 1 MHCTHTYIIHOHAIBHOTO 000pOTa. B-IATHIX, 9KOHOMHUKA TypHu3Ma U (hecTUBasIeH MOXKET
CO3/1aBaTh BHIUMOCTH, ayIUTOPHIO W BOSMOXXHOCTH JJISl TIOTYYEHUS 10X0J1a, OAHOBPEMEHHO IepecTpanBas
penepTyap, NPOIODKUTEIHHOCTh, (OPMY MPEJICTABICHUS M NPETCH3WH Ha ayTeHTHUYHOCTb. B-IIecTsIX,
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MHCTHTYINOHAIbHBIE CyOBEKTHI MOTYT BBICTYIIaTh OCPEAHUKAMH B ITyOJMYHOM PacIpOCTPAHCHUH MECTHOU
MY3bIKH. OTOT MpOLECC MOXET CO3/4aBaTh BHUAWMOCTb, HO HE BCErJa MNPUBOJAWT K CIIPaBEAIHBHIM
9KOHOMHYECKHM WIN IPO(ECCHOHANBHBIM pPe3ylbTaTaM JUIl MY3bIKAHTOB. TakuM 00pa3oM, BO3HHKAET
OCHOBHOE NIPOTHBOPEUNE MEXKIY KyJIbTyPHOH 1 9KOHOMHIECKOH IIEHHOCTBIO.

B 3akiroueHne craTbu AenaeTcs BBIBOJ O TOM, YTO MECTHYIO MY3BIKYy HE CIEIyeT pacCMaTpHBaTh
UCKITIOUYNTETBHO KaK OOBEKT HACIeAns, IOICKAIMNH COXPAHEHHWIO, WIM KaKk MapKep KOJUIEKTHBHOM
uieHTHYHOCTH. bonee mnpoxykTuBHO Oyner MOHUMATh €€ Kak JUHAMHYECKYI0 cdepy KyJIbTYypHOTO
NPOM3BOJCTBA,  (QOpMHpPYeMyI0  MHaMsATblO,  y4acTHEM,  IIOJUTHYECKHUM  IPEICTaBUTEIHLCTBOM,
UHCTUTYLMOHAIBHBIM IOCPEIHUYECTBOM, TYPU3MOM, TPYAOM H SKOHOMHUYECKOW HEHHOCTHI0. OCHOBHOM
BKJIaJl HCCIEJOBAHUSA 3aKIIOUaeTCs B MPEUIOKEHHM MEXKIUCHUIUIMHAPDHON KOHIENTyalbHONH paMKH,
MO3BOJISIIOIEH M30eXKaTh Kak KyJbTypHOTO pPOMaHTH3Ma, TaK W SKOHOMUYECKOTO PpeIyKIHOHU3MA.
CoxpaHeHHE HE JOJKHO OIPaHHYMBAThCA apXUBUPOBAHUEM, 3alUChI0 WM TOCTAHOBKOM MY3BIKAIbHBIX
npakTuK. OHO TaKkXKe JOJDKHO YyUUTHIBATh COLUATBbHBIC KOHTEKCTHI HCTIOJIHEHHUS, TPYA MY3bIKAHTOB, YCIOBHS
neperady HacleAus, 9KOHOMHUYECKYIO YCTOHUMBOCTD U Y4aCTHE MECTHBIX CyOBEKTOB B NPOILIECCAX MPHHATHS
penienuii. byayme smnupudeckie NCCIeA0BaHNI MOTYT U3YUHTh, KAaK MECTHBIE MY3bIKAaHTHI BOCHIPHHHMAIOT
JUCKypC O KyJIbTypHOM HacleIud, KaKk B KOHTEKCTE Typu3Ma U (ecTHUBaJed COINIAaCOBBIBAIOTCS
9KOHOMHYECKAas BBITOJA M KyJIbTypHOE NIPEACTABICHUE, & TAKKE KAK HHCTUTYTHI BKIOYAIOT M UCKIIOYAIOT
WCTIOJIHUTENEH U3 MPOIIECCOB IIPEICTABICHHS.

KiroueBble cjioBa: COIMOJOTHA MY3BIKM, MECTHasl My3bIKa, KyJbTypHas MaMATh, IOJUTHYECKAs
penpe3eHTanus, KyJIbTypHbIil TypU3M.

LNECKEINE

R T TR SRR TR, TgdH, WO, 3@ 3R T fae faRad & mread § ot
1IN 3| 39 LTI H, I8 Wea bl Ueb il Pl a1, Sfesh U8 TURT SR Wa= yurait &1 Gafifd s
& fome mregw @ e @l & R, W, 38H, ¢ ST 3k IieiRie uga @ sisd &1 gafy
TR 3R R St SaURUME He@yul a1 gs 8, 3 39 &1 &1 G T8 ¥ SRS g dxcll & o I
i ST, TRINTA, Tie SR 3nfde dauf & iR 34 yafad giar g |

R Tifid 7 Had ues formera & firef urgfa- el or argeiRies shae &1 ues Ayl siftraafad
& U H BT F Gl 5, e I ARSIP Fd BT A6, HINGR] BT HIEH, o Ui 1
TS 9 ¥, Wpiad Te & T Ue TumeA, SR T T & +f 81 uhan & o WiiiaeRi &1 fg-d
fear 3t § a1 vafd & U § A ure T8t gl 81 I Sreqa Aifid, Ieifa R et & W W
R Tid ST S Rl g

I8 Yol ? & fafter el & wrfia 9iftd &) orf $ ura gar 3, 39! TRgfay 8k TR H9
?%,ﬁwa@%wsﬁwwﬁaﬁ?ﬁaﬂ%m%qm@ﬁﬂam%mﬁm

|

g TG T THTSTRIRG, b TR, i Wi S, ISHIfad WaR, Ak dd uded
IR TPl ST TR SMTeTel | GRepTeieh WY b TV epI0T @I Tiflel ohl WY1 3 U WY
Hie & & H I f G&H S g |

faam, e M, SEEAE ¢H, T iR Ierde Hid simarel, IR, TRIGRT 3R VI & H1eH
T W BT T G Thd § | TEHTH SR TRGATDHR1 UGRH & oid o1 SieRk Hi il 5| Fgurft vl 4,
RIFTT Tiftd I A, ared, 9 3R URING JAGIGd & ATeqd ¥ AT TehdT B 9He &R
ToHdl g1 R 1 Sa It snam JieRI, A4, Rapiten, Tied SrismH!, IoHiide fEm a1 fefea
WehH TR ST 7, A I8 HeqRydl U 3R YRdIbRUl &0 & Yohdl § | IsHifad YR &1 e d
a1 g o Tifta &1 oo s7agR & udel RuRe & &0 8 78, afcs U T W1 & &0 8 a1 ST
MU S TR, UGS AR, TABIED JSId 3R Aac! & GG HR Gl § | Fidpiad qded
IR IRpfaw demd gg +ft quid § & =t Idifia ider &) ugam, fovmd vee, Ima &t

Turkish Studies — Economics, Finance, Politics 21(O1)


https://turkishstudies.net/economy-yonetim?modul=kullanici_profil&user_id=297397
https://turkishstudies.net/economy-yonetim?modul=kullanici_profil&user_id=297397

Local Music between Cultural Memory, Participation, and Economic Value... 713

Srfarawistt iR Hed SdTG &1 3T - Uhdl ¢ | 39 o1d H, IR ias T 3R 31fie g & i &1
g@W%,WWWWW@W$WWWW§?wﬁWﬁ
|

Tg LTI OND ATHU BV & MR T Vi SR SAYRITES S & 0 H TR
o T 8 | R Tita, W, Ui, i ufafftia, wefed, foRmd, [eTesd 91 3R IRGias
SRR TR Sh1E e U J YRS Yda!, aal, MY Yaet 3R TRINTA il &1 g & oy gwaraet
fI=eIoOT ST ITNT foaT T | Wil &1 99 ofiFl TFcs! o SR SeRayUl ¥0 ¥ foal T/ (e &
HH Y Y TP [ARAveds 4 & e dae, 3ia:fawg gamm &1 a0 & &1 e, iR Iifid-Iemifa-
SrfcgaeT Hae H ANTE | fa=ayor 3= SIS, IR-TR 3 ardl fawa) &1 ga, iR fvara Sgifas
GAYUT & AIeqH F 3T 971 Afeh I8 e &g Se1 R R 78 Fvar &, 3ufon gg fosh fafky &,
TG, DGR, TABR W, 1 RIHT T 31 & IR H THIST Qe Y& el ol g1

TP ToI, I8 U daTRe TR TId HRT § S Ha® & Sguaei S8 &1 AriesE
TR el g

Jgifae Tt T g udl aear § & R Iid & IRefde IdTeA & U6 9g-5R 89 & =4
A 3G S YobdT B 1 UG, U8 UL, TR, RIS HiiteRt 3R Ireifie 3rgya & Arerd ¥ srdid
&I GASITad PR Pl W P AP &b U H PTH DR Hebdll 5 | TR, T8 IO S8 & ANTeH
Wf;féw%,ﬁﬂtrmﬁ&am,ﬁam,w—uwsﬁ,nﬁaﬁﬁmsﬁaﬁ?mgammﬁﬁ%wﬁ
Sl |

BTalD, ofd R Titd dfed, TRImTa, wied def, a1 fefoea ufkaw § yaw axar § a1 98
TeHrT 1o Gifed &Y epar 71 R, it Ieifae ufaffica # 9 cragR Feufd e art da &
U 6T, 9fch U 90 U & & U H S 6 abell ¢ Sl HIG-TED HIRI, AT, 30 3R YbreTds
Uga &1 JHYF ol g | 1, Tiid foRiy ik amfess Wfa & deuf o farieht arf v &R woan §,
g 3 o FfSHT, TR, WERT SR FRINTT URHERU & HIeAH ¥ Faa Iobd g | Urdal, wded iR
Id B fTARITYE TR, TR 3R 3T & IR Ul HR Tabal! &, Y & -0, 3raf¥y, Ugfal
3R AT AT 3 gral ot Ut T STHR ¢ Yavelt § | TST, YRITTA Hell I WA & Ardoies Tae &
HLRIAT HR THhd ¢ | Tg UiohaT Tl Ual - Tl 8, Afdh1 I8 gURIN WdeRI & forg wam offes an
Wuﬁmmaﬁwaﬁ%wﬁmﬁnw%mﬁw%m%aﬁamm

|

G &1 ey | T it it & Had T T foRad axg & &0 o Tl 31 S @i o
TG foran T & o1 IfRw UgdH & U gad & wU H| 39 W4, yrfier), IeHifae ufafafera,
RN TR, e, 7 3R 31ffer geg T SM1eIa Tiplas Idred & U Mozl &3 & &9 o
31 ITeH T Y JHA S Tobdl 8| T BT T ANTEM T U 3ia: v gl &7 vRard vl |
fAfed & It Tiepfaem JmifeRied 3iR 3fife ierurdre 3 & T 7 | WRe hadt Wiiifad wursit &
SRR, RIS, A1 Haw b g1 HIHd ol 511 d1ieU | HH ATHTOD UERH & JaH!, Widerl &
AeTd, TR &t fRufaa, sififes fRRar, 3ik fofa o &t ufsransit & wirit siftFarsft &t urfierd uR ot
AR o ST =nfeu | Hiasy & SFyaST 31eag I8 offd Iavd § fob RITG WitaeR favrrd famef &1
3YT B4 IR §, Te 3R Ia & Tl & offer any ok Tifas ufaffta R &3 araed gidt
2, 3R T ufafAfira ufparell § SareRl &) Hd WA HRd § I1 9T6R [ad o

Pigs: AT THORIRG, R Wid, Tdbiae Wid, Iemias gfafiia, Sieiae wie|

Yapilandirilmis Ozet:

Yerel miizik, siklikla gelenek, kimlik, otantiklik, aidiyet ve kiiltiirel miras {izerinden ele alinmaktadir.
Bu c¢alismada terim, tek bir tiire degil, topluluklarin sesi mekan, hafiza, ritiel, giindelik yasam ve topluluk
kimligiyle iliskilendirdigi repertuvarlara ve icra pratiklerine génderme yapmaktadir. Gelenek ve miras gibi
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kavramlar 6nemini korumakla birlikte, yerel miizigin siyasal, kurumsal, turistik ve ekonomik baglamlar i¢inde
nasil dolagima girdigini biitiiniiyle aciklamamaktadir. Yerel miizik, yalnizca kusaktan kusaga aktarilan bir
repertuvar ya da topluluk yasaminin estetik bir ifadesi olarak degil; ayn1 zamanda kiiltiirel bellegin tastyicisi,
katilimin bir araci, siyasal temsilin isitsel bir bi¢imi, kiiltiir turizmi i¢in bir kaynak ve miizisyen emeginin
goriiniir hale geldigi ya da yeterince taninmadan kaldig1 bir alan olarak islev gorebilir. Bu ¢alisma, yerel miizigi
miizik, siyaset ve ekonomi kesisiminde incelemektedir. Yerel miizigin farkli baglamlarda nasil anlam
kazandigini, nasil temsil edilip dolasima sokuldugunu ve kiiltiirel degerinin onu siirdiiren miizisyenler
acisindan ekonomik degere karsilik gelip gelmedigini sorgulamaktadir.

Makale; miizik sosyolojisi, etnomiizikoloji, kiiltiirel bellek ¢aligmalari, siyasal iletisim, kiiltiir turizmi
ve kiiltiir ekonomisinden yararlanmaktadir. Kiiltiirel bellek perspektifi, yerel miizigin performatif bir hatirlama
bicimi olarak anlagilmasini miimkiin kilmaktadir. Agitlar, tiirkiiler, ritiiel ezgileri, danslar ve topluluk sarkilari;
ses, beden, tekrar ve mekan araciligiyla hafizayi siirdiirebilir. Katilimer ve sunumsal performans arasindaki
ayrim da merkezi onemdedir. Katilimc1 baglamlarda yerel miizik; birlikte sdyleme, ¢alma, dans etme ve
bedensel eszamanlilik yoluyla toplumsal birlikteligi destekleyebilir. Ancak ayni pratik festivallere, sahnelere,
kayitlara, turizm etkinliklerine, siyasal kampanyalara ya da dijital platformlara tasindiginda dolayimlanmis ve
sunumsal bigimler kazanabilir. Siyasal iletisim literatiirii, miizigin siyasal davranisin dogrudan belirleyicisi
olarak degil; hatirlamaya, duygusal atmosfere, sembolik aidiyete ve harekete gegirmeye katkida bulunabilen
bir arag olarak ele alinmasi gerektigini gostermektedir. Kiiltiir turizmi ve kiiltiir ekonomisi ise yerel miizigin
destinasyon kimliginin, miras sunumunun, festival ekonomilerinin ve deger iliretiminin bir pargasi haline
gelebilecegini ortaya koymaktadir. Bu ¢ercevede kiiltiirel deger ile ekonomik deger arasindaki ayrim kritik
onemdedir; ¢iinkii sembolik onem, icracilar agisindan siirdiiriilebilir gelir ya da giivenceyi zorunlu olarak
garanti etmemektedir.

Bu ¢alisma, nitel arastirma yaklagimi i¢inde kuramsal ve kavramsal bir inceleme olarak tasarlanmustir.
Yerel miizik, hafiza, katilim, siyasal temsil, turizm, miras, yaratict emek ve kiiltiir ekonomisine iliskin
akademik acidan ilgili kitaplari, makaleleri, tezleri ve kurumsal kaynaklar1 incelemek amaciyla dokiiman
analizi kullanilmistir. Kaynaklar {i¢ 6l¢giite gore amagli bigimde secilmistir: ¢alismanin analitik eksenlerinden
en az biriyle dogrudan ilgili olma, disiplinler aras1 karsilastirmay1 destekleme kapasitesi ve miizik-siyaset-
ekonomi iligkisine katki sunma. Analiz; kavramsal kodlama, tekrar eden temalarin karsilastirilmasi ve tematik
kuramsal sentez yoluyla yiiriitilmistiir. Calisma saha verilerine dayanmadig: icin belirli bir bdlge, topluluk,
festival, miizisyen grubu ya da yerel miizik pratigi hakkinda ampirik genellemeler sunmamaktadir. Bunun
yerine, gelecekteki ampirik arastirmalara yon verebilecek kavramsal bir ¢ergeve dnermektedir.

Kuramsal tartisma, yerel miizigin ¢ok katmanli bir kiiltiirel iiretim alani olarak ele alinabilecegini
diisiindiirmektedir. Ilk olarak yerel miizik; performans, tekrar, bedensel katilim ve topluluk deneyimi yoluyla
gecmisi yeniden etkinlestirerek kiiltiirel bellegin tastyicisi olarak islev gorebilir. Tkinci olarak 6zellikle ritiieller,
digiinler, yas pratikleri, koy bulusmalari ve topluluk kutlamalar1 gibi katilimct baglamlarda toplumsal baglara
katkida bulunabilir. Bununla birlikte bu katilimer nitelik, yerel miizik sahnelenmis, kurumsal, turistik ya da
dijital ortamlara girdiginde yeniden diizenlenebilir. Uciincii olarak miizik, davranis1 dogrudan belirleyen bir
mekanizma olarak degil; duygusal atmosferi, taninmaysi, aidiyeti ve sembolik 6zdeslesmeyi destekleyen isitsel
bir bigim olarak siyasal temsilde islev gorebilir. Dordiincii olarak miizik, protesto ve kolektif hafiza
baglamlarinda muhalif anlamlar kazanabilir; ancak bu anlamlar medya, piyasalar, festivaller ve kurumsal
dolasim yoluyla degisebilir. Besinci olarak turizm ve festival ekonomileri goriiniirliik, dinleyici ve gelir
imkanlar1 yaratabilirken repertuvari, siireyi, sunumu ve otantiklik iddialarmni da yeniden sekillendirebilir.
Altinct olarak kurumsal aktorler, yerel miizigin kamusal dolagimina aracilik edebilir. Bu siire¢ goriiniirliik
yaratabilir; ancak miizisyenler agisindan her zaman adil ekonomik ya da mesleki sonuglar iiretmeyebilir. Bu
nedenle temel gerilim, kiiltiirel deger ile ekonomik deger arasinda ortaya ¢ikmaktadir.

Makale, yerel miizigin yalnizca korunmasi gereken bir miras nesnesi ya da kolektif kimligin bir
gostergesi olarak ele alinmasinin sinurli kalabilecegini ileri siirmektedir. Yerel miizik; hafiza, katilim, siyasal
temsil, kurumsal aracilik, turizm, emek ve ekonomik deger tarafindan sekillendirilen dinamik bir kiiltiirel
iiretim alan1 olarak daha verimli bi¢cimde anlasilabilir. Caligmanin temel katkist hem kiiltiirel romantizmden
hem de ekonomik indirgemecilikten kagman disiplinler arasit bir ¢ergeve onermesidir. Koruma, miizik
pratiklerini arsivleme, kaydetme ya da sahnelemeyle siirl diisliniilmemelidir. Ayn1 zamanda toplumsal icra
baglamlarini, miizisyen emegini, aktarim kosullarini, ekonomik siirdiiriilebilirligi ve yerel aktdrlerin karar alma
stireclerine katilimini da dikkate almalidir. Gelecekteki ampirik g¢alismalar; yerel miizisyenlerin miras
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sOylemini nasil deneyimlediklerini, turizm ve festival baglamlarinda ekonomik kazang ile kiiltiirel temsilin
nasil miizakere edildigini ve kurumlarin temsil siire¢lerine icracilari nasil dahil ettigini ya da disarida biraktigini
inceleyebilir.

Anahtar Kelimeler: Miizik Sosyolojisi, Yerel Miizik, Kiiltiirel Bellek, Siyasal Temsil, Kiiltiir Turizmi.
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Local Music between Cultural Memory, Participation, and Economic Value: An
Interdisciplinary Approach to the Music-Politics-Economy Relationship

Introduction

Music cannot be regarded merely as an aesthetic ornament in social life or as an auditory
element accompanying entertainment. Considered within a broader framework, music may be
understood as a multilayered social practice through which individuals and communities make sense
of themselves, their pasts, forms of belonging, political positions, and everyday experiences.
Therefore, explaining music solely through sound, rhythm, melody, repertoire, or stylistic
characteristics may lead to a limited understanding of its social, political, and economic functions.
DeNora’s approach to the regulatory power of music in everyday life is significant in showing that
music may acquire functions, depending on context, in the formation of emotion, embodiment,
selfhood, action, and social settings (DeNora, 2000, pp. 19, 125, 152). In this respect, music should
not be treated as a directly determining force in every situation, but rather as a cultural resource that
mediates the production of emotion, memory, participation, and meaning under specific social
conditions.

This multilayered structure becomes particularly visible in the case of local music. In this
article, local music is used as an analytical category that includes repertoires, performance practices,
instruments, voices, dances, ritual sounds, and song traditions through which communities relate
musical expression to place, memory, everyday life, and collective identity. Accordingly, local music
is not treated as a fixed genre or as an inherently authentic cultural essence. Local music may carry
a community’s relationship with the past, its sense of belonging to place, and its forms of self-
representation. Stokes’s and Cohen’s discussions of music, place, and identity are useful in this
regard because they suggest that locality is not merely reflected in music, but may also be produced,
negotiated, and heard through musical practice (Stokes, 1994; Cohen, 1994, pp. 117-134). At the
same time, local music may be considered not merely as an element preserved from the past, but also
as a dynamic field of production that is reinterpreted within ritual, ceremony, everyday practice, stage
performance, festivals, tourism, media, and political discourse. Assmann’s view that cultural
memory may be sustained through ritual, festivals, repetition, the body, voice, gesture, and collective
participation provides a suitable theoretical basis for explaining the significance of local music as a
carrier of memory (Assmann, 2011, pp. 23-24, 41-42). Turino’s distinction between participatory
and presentational performance also suggests that local music may become positioned within
different regimes of value as it moves from community-based participatory practices to stage,
concert, festival, and recording contexts (Turino, 2008, pp. 29, 57, 61).

Approaching local music in this relational manner also suggests that the “local” itself should
not necessarily be considered a fixed and unchanging category. Locality may not be reducible solely
to geographical origin or to the historical continuity of repertoire; rather, it may be continually
reconstructed through processes of place, memory, representation, circulation, and institutional
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mediation. For this reason, it becomes important to consider under what conditions a particular
musical practice is defined as “local,” which repertoires are foregrounded as representing local
culture, and which performers become visible within such processes of representation. Such an
approach may allow local music to be considered not merely as a natural cultural expression
emerging from within a community, but also as a field of representation that can be continuously
redefined within social and institutional relations.

This relational perspective also indicates that the circulation of local music may not be an
entirely neutral or spontaneous process. The transfer of a repertoire to the stage, its inclusion in a
festival, its use in tourism promotion, its circulation through media, or its representation within the
framework of cultural heritage may involve processes of selection, arrangement, mediation, and
value attribution. Local administrations, cultural institutions, organizers, tourism actors, media
organizations, and various public or private actors may play significant roles in these processes. The
public visibility of local music may therefore depend not only on the cultural significance of the
repertoire itself, but also on the institutional structures and mechanisms of representation through
which it is circulated. This suggests that studies of local music may benefit from considering
questions of mediation, visibility, representation, and value distribution alongside cultural content.

The point of departure for this study is that although local music is often explained through
concepts such as “identity,” “tradition,” “authenticity,” “heritage,” and “belonging,” the political and
economic contexts in which it is produced are not always made sufficiently visible. Identity and
representation should therefore be approached not as fixed cultural givens, but as historically and
institutionally mediated processes (Hall & du Gay, 1996). Local music may possess strong symbolic
value in terms of cultural memory and social belonging; however, it cannot be assumed that this
value is directly reflected in the economic and professional conditions of the musicians who perform,
transmit, teach, arrange, or bring this music to the stage. Gibson and Connell’s discussions of music
tourism suggest that music may generate both opportunities and tensions in relation to touristic
circulation, employment, mediation, authenticity, and the local economy (Gibson & Connell, 2005,
pp- 129, 135-136). For this reason, studies of local music should not remain limited to repertoire,
performance style, or cultural representation, but should also examine through which institutions
musical labour becomes visible, within which political and touristic discourses it circulates, and what
forms of economic value this circulation may produce.

99 ¢

The relationship between art and politics constitutes one of the foundational grounds of this
discussion. Although art may be considered an autonomous and creative human activity, it is also
produced within social structures, power relations, and regimes of value. As Tezcan emphasizes in
his definition of art, art may be understood as a creative human activity through which thoughts,
emotions, purposes, situations, or events are conveyed to others by means of experience, skill, and
imagination (Tezcan, 2011, p. 1). This definition suggests that art is not merely a formal or aesthetic
mode of production, but also a communicative and social act. Shiner, on the other hand, argues that
the modern system of fine arts is not natural or universal, but rather a historically constructed
European invention; he further emphasizes that, after the eighteenth century, sharp distinctions were
produced between the artist and the artisan, as well as between the aesthetic and the instrumental
(Shiner, 2017, p. 27). This distinction may be regarded as contributing to the formation of a modern
regime of value that separates art from everyday life, labour, and instrumental functions.

One of the central issues in the relationship between art and politics concerns the tension
between art’s claim to autonomy and its embeddedness in social reality. Approaches that defend the
political autonomy of art tend to argue that associating art with political functions may lead to its
instrumentalization. By contrast, approaches that regard art as inseparable from social life maintain
that every form of artistic production takes place within specific historical, cultural, economic, and
political conditions. Rousseau’s critique of the sciences and the arts offers an early and striking
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contribution to this debate. According to Rousseau, the sciences, literature, and the arts cover the
chains that bind people “with flowers”; in this way, they may weaken individuals’ sense of freedom
and make relations of power more acceptable (Rousseau, 2018, pp. 10-11). This perspective suggests
that art should not be understood solely as an emancipatory sphere; under certain conditions, it may
also become one of the aesthetic grounds through which power is legitimized.

Music may be considered one of the most striking examples of the relationship between art
and politics. This is because music does not merely convey a conceptual message; it may also
generate bodily, emotional, and collective effects. According to Altindlgek, music is a powerful
artistic medium capable of establishing a shared language of communication among people, affecting
individuals’ emotional worlds, and contributing to the formation of social bonds (Altindlgek, 2001,
pp- 26-30). In this respect, music should not be understood merely as a background element within
political communication, but may function as an auditory form of representation that carries slogans,
identities, belongings, and collective emotions. DeNora’s understanding of music as a resource that
helps organize emotion, embodiment, selthood, and social order in everyday life is also significant
in this context. DeNora argues that music is closely related to the ways in which individuals regulate
themselves in everyday life and that it may function as a “technology of the self” and as a means of
social ordering (DeNora, 2000, pp. 46, 109, 151). This approach positions music not as a passive
object of representation, but as one of the constitutive elements of everyday social action.

The political power of music may be observed in its use within propaganda, election
campaigns, protest, opposition, and ideological belonging. Political communication studies in
Tiirkiye examining election songs, party music, and political advertisements provide important
findings in this regard. Tanyildiz1’s study of the songs used in the 2011 general elections suggests
that election music may affect voters in terms of information acquisition, attention, recall,
mobilization, and political participation; however, it does not appear to direct voters toward voting
for a particular political party on its own (Tanyildizi, 2012, pp. 97-98). Similarly, Cakir and Biger’s
research conducted in the case of Kayseri indicates that music used in election propaganda was
perceived by participants as having a relatively low impact among the criteria affecting voter
preference (Cakir & Biger, 2015, p. 108). Considered together, these findings suggest that the
political effect of music should not be understood as a mechanism that directly converts votes.
Rather, it may operate through attention, recall, emotional atmosphere, belonging, and the
reinforcement of existing political dispositions.

For this reason, overly generalizing claims should be avoided when local music is examined
within the contexts of political communication and cultural economy. Music may influence a
community; however, it cannot be argued that it directly determines behaviour in every case. Music
may carry ideological meanings, yet these meanings may be constructed not only through lyrics, but
also through performance context, listener position, institutional mediation, and social memory.
Studies on political communication and election advertising in Tlirkiye suggest that music and sound
may support political representation by contributing to attention, recall, emotional atmosphere, and
symbolic identification rather than by directly determining political behaviour. Nevertheless, the
political meaning of music cannot be reduced solely to explicit ideological messages. As Adorno
emphasizes in the context of the sociology of music, aesthetic and sociological questions cannot be
entirely separated; the social meaning of music should be considered together with the conditions of
production, distribution, mediation, and institutional organization (Adorno, 1976, pp. 196-197).

Within this framework, the use of a local melody in a political campaign, the selection of a
particular repertoire as “local culture” in a festival, or the association of a particular instrument with
regional identity in a tourism promotional film should not necessarily be regarded merely as aesthetic
choices. Such selections may also be related to processes of representation, mediation, and value
production. Turino’s distinction between participatory and presentational performance suggests that
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local music may be repositioned within different orders of meaning and value as it moves from
community-based participatory practices to stage performance, festivals, recordings, and touristic
display (Turino, 2008, pp. 23, 51-54, 57-61). Gibson and Connell’s studies on music tourism likewise
suggest that music may generate both opportunities and tensions in relation to place, identity,
authenticity, employment, festival economies, and local development strategies (Gibson & Connell,
2005, pp. 126, 135, 215, 237-239).

Discussions of public support for the arts also indicate that artistic production may not be
considered independently of institutional preferences, public funding, cultural policy, and the
mechanisms through which some artistic practices become more visible than others (Frey, 2003, pp.
389-390). Adorno’s emphasis on the need to examine the economic basis of music and its
relationship with society suggests that musical production may usefully be evaluated not only at the
aesthetic level, but also in terms of its conditions of production and circulation (Adorno, 1976, pp.
220-221). When local music is valued as cultural heritage, questions arise concerning who defines
this value, who represents it, and who benefits from it. While institutions may gain prestige and
legitimacy, musicians’ economic compensation, visibility, and sustainable support may also need to
be considered. This article therefore examines local music at the intersection of cultural memory,
participation, political representation, touristic circulation, and economic value. The central
argument of the article is that studies of local music should not remain limited to what is performed
or how it is performed. Local music may also be examined through questions of who produces it,
which institutions enable its circulation, what cultural and economic values are attached to it, and
how the resulting symbolic and material benefits are distributed among different actors.

Method

This study is a theoretical and conceptual inquiry structured within a qualitative research
approach. Document analysis was used as the main research technique. The study material consists
of academic books, articles, theses, and institutional sources that address the relationships among
local music, cultural memory, participation, political representation, cultural tourism, musicians’
labour, and economic value. Since the article does not depend on interviews, observation, surveys,
or a case-specific musical analysis, its purpose is not to generate empirical findings about a particular
locality, but to build an interdisciplinary conceptual framework.

A purposive sampling logic was adopted in the selection of sources. Three criteria guided
the selection process. First, priority was given to works that directly contribute to at least one of the
study’s analytical axes: cultural memory, participation, political representation, institutional/touristic
circulation, musicians’ labour, and economic value. Second, sources were selected when they
allowed conceptual dialogue across music sociology, ethnomusicology, cultural memory studies,
political communication, cultural tourism, and cultural economics. Third, studies on Tiirkiye were
included where they made it possible to connect the general theoretical framework with political
communication, propaganda, election music, or cultural policy debates.

Conceptual analysis and thematic theoretical synthesis were used together in the analysis
process. In the first stage, recurring concepts in the selected literature were identified, including
memory, participation, representation, mediation, authenticity, commodification, labour, and value.
In the second stage, these concepts were grouped under the analytical axes of the study. In the third
stage, the axes were interpreted in relation to local music in order to clarify how musical practices
may move between community-based participation, institutional representation, political use,
touristic circulation, and economic valuation. The limitation of this method is that it cannot replace
field-based evidence; however, it provides a systematic theoretical basis for future empirical studies
on specific regions, communities, festivals, or musician groups.

The analytical framework of the study is summarized in Table 1 in order to clarify the main
axes through which local music is examined.
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Table 1. Analytical Framework for the Study of Local Music

Analytical axis

Guiding question

Relevance to local music

produced through singing,
playing, dancing, and bodily

Cultural memory How does music reactivate | Interprets local music as performative
the past through voice, body, | remembrance rather than as repertoire
ritual, repetition, and place? | alone.

Participation How are social bonds | Explains community formation and the

shift from participatory to presentational
contexts.

synchronization?

Political representation How is locality used in | Treats music as affective and symbolic
discourse, propaganda, | mediation rather than direct behavioural
opposition, and symbolic | determination.
belonging?

Institutional/touristic
circulation

Which institutions, festivals,
media, and tourism actors

Reveals mediation, visibility, authenticity
claims, and representational politics.

select, stage, and circulate
the music?

Who gains prestige, income,
recognition, or security from
the circulation of Ilocal
music?

Makes musicians’ labour, precarity, and
sustainability central to preservation
debates.

Economic value and labour

The Positioning of Local Music as a Carrier of Cultural Memory

A literature-based assessment suggests that local music may be considered not only as an
aesthetic form of expression, but also as one of the significant practices through which cultural
memory can be transmitted. Halbwachs’s approach to collective memory argues that remembering
cannot be understood merely as an individual mental process; rather, it is shaped within social
frameworks such as family, community, generation, and social environment (Halbwachs, 1980, pp.
22-33). From this perspective, local music may be evaluated not as a static remnant of the past
preserved in individual memory, but as a social field of memory that is sung, listened to, performed,
and transmitted collectively.

Assmann’s distinction between cultural memory and communicative memory also provides
an explanatory framework for understanding the intergenerational transmission of local music.
According to Assmann, the ways in which societies remember are related not only to everyday
processes of communication, but also to ritual, symbol, writing, representation, and institutionalized
forms of memory (Assmann, 2011, pp. 23-24, 41-42). This approach suggests that local music may
become part of memory not only through oral transmission, but also through different forms of
circulation such as recording, archiving, staging, festivals, and discourses of cultural heritage. Studies
on music, sound, and memory further underline that auditory experience can organize remembrance
through repetition, listening technologies, and sonic traces of place and experience (Snyder, 2001;
Bijsterveld & van Dijck, 2009). Connerton’s approach, which relates social memory to
commemorative ceremonies and bodily practices, highlights the embodied and ritual dimensions of
musical performance. For Connerton, remembering may be understood not only as a mental process,
but also as a social practice reproduced through ceremonies, repeated rituals, and bodily movements
(Connerton, 1989, pp. 41-72). In this respect, laments, cem rituals, weddings, folk dances, musical
gatherings, or local song performances may be interpreted as spaces in which communities sustain
their relationship with the past in embodied, auditory, and collective ways.

This perspective helps explain why local music holds an important place in cultural heritage
debates. Local music may not only narrate the past, but also perform and reconstruct it through body,
sound, repetition, and communal practice. Thus, the weakening of a local musical tradition may also
affect the ways in which a community remembers and transmits itself. However, defining local music
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as “heritage” also brings it into processes of preservation, archiving, staging, commodification, and
representation. For this reason, local music should be discussed not only as cultural memory, but also
through the institutions, actors, and value regimes that circulate it.

The Community-Forming Function of Musical Participation

Another axis foregrounded by the theoretical inquiry concerns the potential role of the
participatory structure of local music in the formation and maintenance of social bonds. Turino’s
distinction between participatory and presentational performance offers an explanatory framework
in this regard. According to Turino, in participatory performance, the criteria of value are not limited
to abstract sound quality; the degree and intensity of participation, as well as the quality of social
interaction, are also among the central elements that shape the meaning of performance (Turino,
2008, p. 33). In this context, participatory performance makes it possible to understand music not
merely as an object presented by expert performers to an audience, but as a social experience
constituted through practices such as singing, playing, dancing, clapping, and bodily
synchronization.

A significant part of local musical practices may be associated with this participatory quality.
Dance tunes performed at weddings, laments sung in contexts of death and mourning, semah
practices accompanied by the baglama in cem rituals, songs performed in village gatherings, or
rehearsal processes preceding festivals may be considered not only as forms of musical production,
but also as practices through which social relations are established and reproduced. In such contexts,
music may bring participants together within a shared field of time, rhythm, and emotion.
Altindlgek’s interpretation of music as a communicative medium capable of establishing emotional
bonds among people also supports this reading (Altindlgek, 2001, pp. 29-30). From this perspective,
music can be approached as a practice that, in specific contexts, may strengthen a sense of social
unity through shared rhythm, emotion, and bodily participation.

However, local music practices do not always remain within participatory contexts. When
the same music is transferred to concert halls, university events, municipal festivals, tourist
performances, political campaigns, or digital platforms, it may take on more presentational and
mediated forms. Digital technologies have also become important agents in transforming the ways
in which music circulates and is experienced. Yilmaz and Temiz (2023, p. 1129) draw attention to
the ways in which technological tools such as YouTube, Spotify, TikTok, digital downloads, and
online concert opportunities have altered musical experiences. This suggests that local music may
also reach new audiences through digital platforms and acquire different forms of circulation and
reception beyond its traditional performance contexts. This transition may foreground visibility,
representation, audience reception, and economic return, thereby reorganizing meanings and criteria
of value. Local music can therefore be understood as a dynamic field moving between community-
based participation and institutionalized representation.

The Function of Music in the Fields of Political Representation and Propaganda

Another axis foregrounded by this study concerns the ways in which music may be used in
political communication in connection with ideological representation, emotional association, and
collective mobilization. The literature on political propaganda shows that political parties make use
of various communication tools in order to influence voter behaviour; these tools include election
campaigns, public opinion research, face-to-face communication, mass media, and party activities
such as rallies and public meetings (Baltac1 & Eke, 2012, pp. 116-117). Music may be considered to
occupy a particular position among these tools because it can enable political messages to circulate
not only at the cognitive level, but also at emotional, auditory, and bodily levels.

Tanyildiz1’s study on election songs suggests that election music should not be regarded as
a single factor that directly determines voting behaviour; nevertheless, it may contribute to voters’
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recall of a political party, attract their attention, increase political participation, and encourage
mobilization (Tanyildizi, 2012, pp. 97-98). This finding indicates that the function of music in
political communication may often be related less to direct persuasion than to reinforcement, recall,
the formation of an emotional atmosphere, and processes of mobilization. Cakir and Biger’s study
on local elections, on the other hand, shows that music used in election propaganda was perceived
by participants as having a relatively low level of influence among the criteria affecting voter
preferences (Cakir & Biger, 2015, pp. 108, 111). This result points to a more cautious approach that
requires context, voter profiles, campaign strategies, and other elements of propaganda to be
considered together when evaluating the political effect of music. Vodinali and Akinci C6tok’s study
on political advertisements further broadens this context by demonstrating the relationship among
propaganda, political advertising, and mass media and by examining the visual and auditory elements
used in election advertisements; it thus makes it possible to consider music and sound as components
of audiovisual political narration (Vodinali & Akinci Cotok, 2015, pp. 497-499, 507, 515).

Ulug Yurttas’s study, which examined 74 video advertisements prepared for presidential
candidates during Tiirkiye’s 2018 general elections, likewise found that music was one of the
principal elements widely used in the production of political advertisements. The study revealed that
music was used in 73 of the 74 advertisements and that speech, written text, and music functioned
together to clarify, reinforce, and emphasize the message (Ulug Yurttas, 2018, pp. 1181, 1184). This
finding suggests that music should be evaluated in political advertising not as an independent
determinant, but as a component of narration that contributes, together with verbal and visual signs,
to the emotional and auditory construction of the political message.

These assessments are also relevant to local music. When local music is associated in
political discourse with ideas such as “the people,” “locality,” “our culture,” “homeland,” or
“tradition,” it may function as an auditory symbol of identity, belonging, and political positioning.
However, its political meaning may vary according to genre, region, language, instrument,
performer, performance context, and listener position. Therefore, local music in political
communication should be evaluated not only through song lyrics, but also through performance
setting, institutional mediation, representational strategies, and social memory.

The Potential of Music for Opposition and Resistance

Another axis foregrounded by this study concerns the possibility that music is not only
related to power, propaganda, or institutional representation, but may also acquire functions within
opposition, protest, social critique, and collective solidarity. However, the capacity of music to
generate resistance should not be understood as a direct or unidirectional effect. Street’s discussion
of the relationship between music and politics makes it possible to approach music not as an absolute
force that “changes the world,” but rather as a cultural resource that may bring people together around
a particular cause, create awareness, provide a ground for the expression of solidarity, and facilitate
political participation (Street, 2012, p. 79). This approach suggests that the oppositional function of
music should be evaluated not only through lyrics or explicit political messages, but also through
forms of organization, performance settings, listening communities, and the production of collective
affect.

Eyerman and Jamison’s work on social movements and music deepens this discussion
through the concept of the “mobilization of tradition.” According to the authors, social movements
are not only arenas in which political demands are articulated; they may also provide spaces for
cultural growth, experience, the reinterpretation of musical genres, and the production of new
collective meanings (Eyerman & Jamison, 1998, p. 1). In this context, music may play an important
role in the ways social movements relate to tradition, carry the past into the present, and construct
collective identity. Eyerman and Jamison also argue that songs and musical traditions are not merely
accompanying elements of social movements; they may become effective cultural resources for
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protest, collective identity, and internal solidarity within movements (Eyerman & Jamison, 1998, p.
43). This perspective makes it possible to read local music in oppositional contexts not only as an
aesthetic repertoire, but also as a field of memory and representation through which communities
relate to the past and articulate collective demands.

Protest music, resistance songs, workers’ marches, anti-war repertoires, melodies associated
with popular movements, and local laments may reveal music’s capacity to express social pain,
anger, demand, and memory. Yet this capacity should not be assumed to operate in the same way in
every context. Garratt’s discussion of protest music shows that it has been shaped in relation to
various processes of social change, including labour movements, civil rights movements,
environmental movements, and anti-globalization movements; however, protest music should be
considered not only as a medium carrying a message, but also in relation to ritual, performance,
affect, and public visibility (Garratt, 2019, pp. 128-133). Garratt also notes that the political messages
of protest songs may sometimes be misheard, detached from their original contexts, or consumed as
aesthetic expressions of rebellion (Garratt, 2019, p. 133). For this reason, oppositional music should
not be treated as a fixed form that simply “represents resistance,” but rather as a variable political-
cultural practice that can be reinterpreted across different contexts.

Street’s earlier work on popular music and political movements is also useful in this regard.
According to Street, political movements may need popular music more strongly when they do not
have access to the conventional channels of communication provided by established political
institutions. Music may contribute to the production of solidarity and a sense of community required
by such movements, partly because it is easily transmitted, memorable, and suitable for collective
performance (Street, 1986, p. 51). This suggests that music may function in oppositional movements
not merely as a carrier of messages, but also as a means of supporting participation, unity, and public
visibility. Nevertheless, this does not imply that music is inherently transformative by itself;
organizational networks, media, space, listening communities, and political context remain among
the factors that shape its possible effects.

The example of Rock Against Racism is significant in showing how music may operate in
multilayered ways within oppositional contexts. Street evaluates Rock Against Racism not only as
an ideological movement or a musical event, but as a cultural-political field constituted through the
interaction of music journalism, cultural networks, political organizations, concerts, stage gestures,
slogans, and audience participation (Street, 2012, pp. 85, 96). This example suggests that the political
effect of music cannot be reduced solely to the content of a musical work; rather, it is shaped through
performance context, modes of organization, and participants’ experiences. Thus, in oppositional
contexts, local music may also be considered not simply as a “sound” or “melody,” but as a field of
representation through which a community constitutes itself politically, culturally, and emotionally.

Mucu’s study on rock and politics provides a supportive framework within the Turkish
literature for understanding how blues, folk, rock, and protest music genres have been associated
with social opposition. The study examines politics, propaganda, and music together and discusses
both the use of music for political purposes and the social conditions under which oppositional
musical discourses emerge (Mucu, 2013, pp. iii, 1-3). This framework contributes to approaching
music as a dual cultural practice that may be used by power, while also enabling the production of
collective voices against power.

At the same time, the political meaning of oppositional music is not fixed. A protest song
may function as an expression of opposition, resistance, or solidarity within a particular historical
context; over time, however, it may become a product of popular culture, a nostalgic symbol, festival
repertoire, touristic performance, or an object of institutional representation. This transformation
suggests that the political meaning of music is reconstructed not only at the moment of its production,
but also in the new contexts in which it circulates. Attali’s approach to the political economy of music
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emphasizes that music should be considered not merely as a reflection of society, but as a field shaped
through production, representation, repetition, market relations, and power (Attali, 1985, pp. 19, 46,
57). In this respect, the reinterpretation of oppositional music within market, media, and festival
circulation may not necessarily eliminate its political force; however, it requires renewed attention
to which actors use this force, for what purposes, and within which regimes of value.

These considerations are also relevant to local music. In certain contexts, local music may
function not only as a carrier of identity, belonging, and memory, but also as a medium of opposition,
mourning, claims-making, and collective solidarity. Laments, protest folk songs, workers’ and
migrant songs, and local resistance repertoires may therefore be read as both practices of
remembrance and forms of public voice. However, this oppositional potential should not be
romanticized; it needs to be examined in relation to historical context, performance setting, listening
community, institutional mediation, media circulation, and economic conditions.

Forms of Music’s Political Representation and Circulation

Another axis foregrounded in the theoretical inquiry concerns the ways in which art, and
music in particular, may acquire different forms of representation and circulation within relations of
power. In certain contexts, art may function as a carrier of critical thought, social opposition, and
alternative public discourses; in other contexts, it may also mediate the process through which
dominant discourses become visible, audible, and emotionally shareable. For this reason, explaining
the relationship between art and politics solely through the concepts of direct propaganda or
instrumentalization may remain insufficient. From a more cautious perspective, the political meaning
of art can be understood as being formed through production, circulation, representation, technical
reproduction, institutional support, the position of the listener/viewer, and historical context.

Benjamin’s approach to technical reproduction provides an important theoretical basis for
discussing how the representational and circulatory forms of art may transform historically.
According to Benjamin, technical reproduction transforms the relationship of the artwork with
tradition, ritual, and aura; as the exhibition value of art increases, its social circulation and political
functions may also change. Benjamin states that when art moves away from its ritual-based position,
it begins to be based on another practice, namely politics (Benjamin, 1969, p. 224). This approach
suggests that when local music circulates through means such as recording, archiving, radio,
television, festivals, digital platforms, and political campaigns, it does not merely reach wider
audiences; it may also be reinterpreted within new relations of representation.

Benjamin’s discussion of the aestheticization of politics and the politicization of art is also
significant for understanding the relationship between art and power. Benjamin argues that fascism
offers the masses a means of expression instead of granting them their rights, and that this is related
to the aestheticization of politics. By contrast, the politicization of art requires art to be considered
not merely in terms of beauty, pleasure, or formal value, but within social relations and political
struggles (Benjamin, 1969, pp. 241-242). Within this framework, music may be evaluated not simply
as a surface that carries political messages, but as a practice that mediates the organization of social
emotions, the formation of collective participation, and the sensory sharing of particular narratives
of identity.

Horkheimer and Adorno’s discussion of the culture industry is significant for explaining how
art and music may be positioned within modern mass media, production technologies, and processes
of ideological circulation. Their chapter titled “The Culture Industry: Enlightenment as Mass
Deception” provides a basis for discussing cultural production in relation to standardization, mass
circulation, and the reproduction of the existing order (Horkheimer & Adorno, 2002, p. 94). This
approach allows music to be considered not merely as an aesthetic product within media, advertising,
entertainment, and political communication, but also as a cultural form capable of circulating certain
values, habits, and modes of acceptance.
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In this context, music may not always operate within relations of power through direct
command, prohibition, or explicit ideological discourse. In certain cases, it may become effective
through rhythm, repetition, familiarity, emotional association, and collective participation. The
repetition of a march, the collective singing of an election song in a rally space, the selection of a
particular repertoire in an official ceremony, or the use of a local melody within a political campaign
may contribute not only to the comprehension of a discourse but also to its being felt. Street’s
discussion of the relationship between music and political thought also shows that music can be
approached not merely as an element reflecting political ideas, but as a practice that connects these
ideas with emotional meaning (Street, 2012, pp. 149-151). Nevertheless, this does not imply that
music directly determines behaviour under all circumstances; rather, the political effect of music
should be evaluated together with the listening community, performance context, institutional
mediation, previous uses, and social memory.

Garratt’s work on the relationship between music and politics suggests that the concept of
propaganda should be used carefully in the context of music. Garratt argues that music’s relationship
with sovereign power cannot be read only through explicit propaganda; more complex processes
such as ritual, acclamation, the representation of sovereignty, and symbolic affirmation should also
be taken into account (Garratt, 2019, pp. 107-117). This approach makes it possible to evaluate the
use of local music in official events, municipal festivals, cultural heritage programmes, or political
campaigns not only through the concept of manipulation, but also in relation to representation,
belonging, legitimacy, and public visibility.

Street’s assessment of music policy is also important in showing that the attribution of
political meaning to music does not arise solely from sounds themselves. Street notes that state
intervention in the field of music may involve attaching political value to music and associating it
with particular political principles; at the same time, he emphasizes that this relationship is not always
orderly, stable, or unidirectional (Street, 2012, p. 40). In this regard, the political representation of
local music gains meaning not only through repertoire selection, but also through the institution that
presents it, the stage on which it is performed, the purpose for which it is used, the performers
involved, and the audience to whom it is addressed.

In the Turkish context, there are also examples showing that political interventions may
directly affect the conditions of musical production and circulation. Kabatas (2017, p. 304) notes
that, following the 1980 military coup, various restrictions were imposed on political music and some
musicians left the country. This example demonstrates that musical circulation may be reshaped not
only by aesthetic preferences or market dynamics, but also by political and institutional interventions.

Attali’s approach to the political economy of music makes it possible to consider the forms
of musical representation and circulation together with relations of power and economy. The
framework Attali develops around the concepts of “representation” and “repetition” suggests that
music can be evaluated not only as an aesthetic production, but also as a field that can be reproduced,
circulated, and refunctionalized within different relations of power and economy (Attali, 1985, pp.
46, 87). Garratt’s reading of Attali also indicates that the relationship between music and political
economy should not be understood as a simple relation of reflection; rather, more complex,
multilayered, and at times dissonant relations may emerge between modes of musical production and
economic and political orders (Garratt, 2019, pp. 78-80). For this reason, the political economy of
music is not concerned only with the income generated from music, but also with who produces
music, on whose behalf it is represented, through which forms it is reproduced, and within which
regimes of value it circulates.

From the perspective of local music, these discussions suggest that the relationship between
music and power should not be understood as unidirectional. A local melody may evoke recognition,
belonging, and cultural visibility for some groups, while for others it may suggest narrowed
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representation or the political recoding of locality. Similarly, repertoire presented as “local culture”
at festivals may enhance cultural memory while also serving institutional strategies of prestige,
promotion, and economic value production.

Thus, the political uses of local music should be evaluated not only through the music itself,
but also through the actors who select, arrange, stage, finance, listen to, and interpret it. Local music
may therefore be approached as a dynamic field of cultural production shaped by cultural memory,
political representation, institutional mediation, and economic circulation.

The Economic Circulation of Local Music in the Context of Cultural Tourism

Another analytical axis foregrounded by the theoretical inquiry concerns the ways in which
local music may be repositioned within cultural tourism, festival economies, and heritage
management in relation to economic value. Within touristic experience, local music may function
not merely as a performance to be listened to, but also as one of the ways through which a place is
remembered, felt, represented, and marketed. Gibson and Connell’s discussion of music and tourism
suggests that music tourism can generate multilayered relations among place, identity, performance,
entertainment, nostalgia, and economic opportunity. They also note that tourist demand may, in some
contexts, transform local musical traditions, while in others it may contribute to the continuation of
practices that might otherwise be at risk of decline (Gibson & Connell, 2005, p. 266). Studies on
music in transit and cultural heritage management similarly show that music moves through
migration, tourism, festivals, and institutional heritage systems, and that such movement reshapes
both musical meaning and economic organization (Kriiger & Trandafoiu, 2014; McKercher & du
Cros, 2002). For this reason, the relationship between local music and tourism should not be reduced
to a binary opposition between deterioration and preservation; rather, it may be examined through
the interrelated processes of transformation, negotiation, visibility, and economic circulation.

The presentation of local music in tourism contexts is closely connected to debates on
authenticity and staging. MacCannell’s concept of “staged authenticity” is significant in showing
that cultural practices presented as “real” or “local” in touristic experience are often produced through
particular spatial and representational arrangements (MacCannell, 1999, pp. 91-100). Urry and
Larsen, in their interpretation of MacCannell’s approach, point out that tourists often seek access to
forms of “real life” or “back-region” experience that appear unavailable in their everyday lives; this
desire may lead tourist spaces and experiences to be organized in particular ways (Urry & Larsen,
2011, pp. 10-11). This framework makes it possible to understand the touristic presentation of local
music not simply as the transmission of a performance to an audience, but as a complex
representational process shaped by locality, authenticity, spectatorship, participation, and economic
expectation.

Kirshenblatt-Gimblett’s approach to the relationship among culture, tourism, museums, and
heritage is also useful for understanding the economic circulation of local music. She argues that
practices of display detach objects and cultural forms from their existing contexts and place them
within new fields of meaning; museums, festivals, world fairs, historical reenactments, and tourist
attractions may therefore be understood as part of a broader political economy of display
(Kirshenblatt-Gimblett, 1998, pp. 1-2). She further suggests that tourism can stage the world as if it
were its own museum, while the heritage industry may contribute to transforming a place into a
destination by producing a sense of “hereness” (Kirshenblatt-Gimblett, 1998, p. 7). This perspective
suggests that presenting local music as heritage is not only a matter of preservation, but may also
involve processes of display, selection, packaging, circulation, and value production.

Kaul’s study of traditional music, tourism, and social change in Ireland provides a more
concrete basis for this discussion in relation to local musical practices. In the case of Doolin,
traditional music sessions appear as a field continuously negotiated among local belonging, tourist
expectation, musicians’ control, commercial gain, and discourses of authenticity. Kaul notes that the
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relationship with tourism may generate low-level tensions among musicians, tourists, and venue
owners; at the same time, musicians may seek to preserve a certain degree of creative autonomy over
the content and character of the sessions (Kaul, 2009, pp. 121-122). This assessment is important
because it suggests that the relationship between economic gain and musical autonomy in the
touristic circulation of local music is not necessarily simple or unidirectional.

In this context, the concepts of “commodification” and “authenticity” should be used with
caution. Kaul emphasizes that it may be problematic to assume that traditional music becomes a
commodified tourist souvenir whenever it comes into contact with commercial gain. The tension
may become more pronounced when money becomes the sole motivation, or when musicians lose
control over the production of the music (Kaul, 2009, pp. 121-122). Smith and Robinson’s discussion
of authenticity and commodification in cultural tourism also supports such a cautious approach. Their
work suggests that the relationship between authenticity and commodification in tourism cannot be
adequately explained through simple oppositions; rather, cultural products, host communities, tourist
experiences, and the tourism industry should be examined in relation to one another (Smith &
Robinson, 2006, pp. 177-178).

Tourism and festival economies may provide local music with new visibility, audiences, and
income opportunities, while also reshaping its repertoire, duration, presentation, and claims of
authenticity. These processes may reorganize not only the music’s context and function, but also the
position and economic return of musicians. Therefore, cultural tourism should be considered beyond
promotion and income generation, with attention to representational justice, musicians’ labour, local
participation, and the distribution of economic benefits.

The Tension Between Cultural Value and Economic Value

One of the final analytical axes foregrounded by the theoretical inquiry concerns the
possibility that the relationship between the cultural value and economic value of local music may
not always be established in a linear, spontaneous, or balanced manner. Throsby’s approach to
cultural economics provides an important theoretical basis for this discussion because it enables
cultural value and economic value to be treated as two distinct domains of value that cannot be
reduced to one another. According to Throsby, when cultural goods and services are evaluated,
economic value and cultural value should be distinguished from one another, because cultural value
cannot be fully explained solely through individual preference, market demand, or willingness to pay
(Throsby, 2001, pp. 31-33). This approach makes it possible to consider local music practices not
only in terms of the income they may generate in the market, but also through different dimensions
of value such as community memory, belonging, ritual continuity, symbolic representation, and
intergenerational transmission.

One of the noteworthy aspects of Throsby’s discussion is that a strong and positive
relationship between cultural value and economic value cannot always be assumed. He states that
some cultural assets may possess high cultural value despite being associated with relatively low
economic value, whereas some cultural products may generate high economic returns without
possessing the same degree of cultural value (Throsby, 2001, p. 34). This distinction may provide an
explanatory framework for the case of local music. A lament, folk song, ritual melody, music
accompanying folk dance, or local performance style may be regarded by a particular community as
a powerful element of memory and belonging; however, this does not mean that the performers of
that music obtain regular income, social security, professional status, or sustainable institutional
support.

Adorno’s sociology of music also brings this discussion onto a critical plane by pointing out
that music should be evaluated not only through its aesthetic form, but also in relation to production,
distribution, media, institutions, and mediation (Adorno, 1976, pp. 196-199). In the context of local
music, this approach may require attention to how music is selected, arranged, represented, and
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circulated through festivals, media, municipal events, political campaigns, touristic performances, or
digital platforms. An increase in the public visibility of local music does not mean that the economic
return generated by this visibility is distributed equally among all relevant actors.

The formation and circulation of genres within the music industry also demonstrate that the
relationship between cultural value and economic value may be shaped by market actors. According
to Eker, music genres are not merely stylistic or aesthetic classifications; they are strategic marketing
tools used to target particular consumer groups, construct perceptions of identity and community,
distribute market risks, and increase advertising efficiency. The construction of genres for the
purpose of increasing economic and symbolic capital suggests that local music may likewise be
redefined through particular categories of genre, identity, and locality within industrial circulation
(Eker, 2025, p. 341).

At this point, musicians’ labour may be considered one of the key areas in which the tension
between cultural value and economic value becomes visible. Hesmondhalgh and Baker’s discussion
of creative labour shows that labour processes in cultural production may be associated not only with
positive meanings such as autonomy, creativity, and recognition, but also with low pay, insecurity,
long working hours, self-exploitation, and emotional labour (Hesmondhalgh & Baker, 2011, pp. 5-
6, 139-140, 159). Menger’s approach to artistic labour and uncertainty likewise demonstrates that
artistic work is often shaped within conditions of irregular employment, temporary working relations,
multiple jobholding, reputation hierarchies, and institutional support mechanisms (Menger, 2014, pp.
1-4). Taken together, these approaches suggest that the labour of local musicians should not be
reduced to the moment of performance on stage; it may also include less visible processes such as
rehearsal, repertoire preparation, transmission, instrument maintenance, travel, stage preparation,
ritual responsibility, and emotional labour.

For this reason, the political economy of local music should be discussed not only in terms
of preservation, but also through production, representation, circulation, value distribution, and
musicians’ labour. While institutions, festivals, tourism enterprises, media platforms, or political
actors may gain visibility and legitimacy through local music, musicians may not always obtain
economic or professional returns proportionate to these gains. Therefore, local music policies may
need to move beyond promotion and staging and address labour, sustainability, representational
justice, and the distribution of cultural value.

Discussion

The theoretical discussion developed in this study suggests that local music may be
approached not merely as a phenomenon that can be explained through tradition, identity, or cultural
heritage, but as a multilayered field of cultural production. The meaning of local music may be
shaped not only by sound, lyrics, repertoire, or performance style, but also by the contexts in which
it is performed, the institutions that mediate it, the actors who represent it, and the regimes of value
within which it circulates. For this reason, an analysis of local music that focuses solely on musical
structure or repertoire characteristics may leave some of the social and institutional dimensions of
the practice insufficiently visible. Since local music may acquire different meanings in different
social settings, considering its relationships with identity, memory, participation, representation,
economy, and labour together may provide a more comprehensive basis for evaluation.

One of the central dimensions of this discussion concerns the relationship between local
music and cultural memory. When Halbwachs’s theory of collective memory, Assmann’s concept of
cultural memory, and Connerton’s emphasis on commemorative and bodily practices are considered
together, it becomes possible to understand local music as a performative means of remembrance
(Halbwachs, 1980, pp. 22-33; Assmann, 2011, pp. 23-24, 41-42; Connerton, 1989, pp. 41-72).
Accordingly, laments, folk songs, ritual melodies, dances, and communal songs may be interpreted
not merely as representations of the past, but as practices through which memory is reactivated by
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means of sound, body, repetition, and place. This approach may make it possible to consider musical
memory not as a static form of transmission, but as a process that can be reconstructed through each
performance and acquire meaning in relation to contemporary social conditions. In other words, local
music may not only preserve the past but may also mediate the ways in which the past is remembered,
selected, and interpreted within present-day social relations.

Within this framework, it should also be taken into consideration that memory is not
necessarily a coherent structure transmitted unchanged in every case. The repertoires communities
remember, the melodies they associate with particular rituals, or the musical elements they
foreground as representatives of the past may change over time. Such variability suggests that the
relationship between local music and memory may be evaluated not only through preservation, but
also through selection, reinterpretation, and contextual reproduction. Therefore, the place of local
music within cultural memory may be associated not only with the continuation of older repertoires,
but also with the ways in which particular sounds, forms of performance, and performance practices
are reinterpreted in different periods.

A second dimension concerns participation. Turino’s distinction between participatory and
presentational performance is useful for understanding how local music may change across contexts
(Turino, 2008, p. 33). In participatory settings, music may support social togetherness through
singing, playing, dancing, or bodily synchronization. However, when local music is transferred to
stages, festivals, recordings, or digital platforms, it may acquire more presentational and mediated
forms. Such a change does not necessarily imply loss; rather, it may reorganize the form of
performance, the relationship with the audience, criteria of value, and the economic conditions
associated with the practice. As the nature of participation changes, the social function of music may
also differ; a practice centred on collective production and shared performance may, in certain
contexts, turn into a form of presentation in which the distinction between audience and performer
becomes more pronounced.

This transformation may not necessarily mean that the relationship between local music and
the community disappears. On the contrary, presentational contexts may, in some cases, contribute
to local music reaching wider audiences, gaining new spaces of representation, or being rediscovered
by different generations. At the same time, this process may raise questions concerning which
elements of local music are transferred to the stage, which are left out, and according to which
expectations the performance is organized. Therefore, rather than evaluating participation simply in
terms of whether it is “present” or “absent,” the form and degree of participation, as well as its
relationship with decision-making processes, may also be taken into consideration. Particularly in
festival, tourism, and institutional representation contexts, the extent to which local actors are
involved in these processes may be important for understanding the presentational form of the music.

The political dimension of local music also requires cautious interpretation. Studies on
election music and political propaganda in Tiirkiye suggest that although music may contribute to
political recall, emotional atmosphere, attachment to a political party, and mobilization, it should not
be regarded as a single factor that directly determines voter behaviour (Tanyildizi, 2012, pp. 97-98,
107-108). Similarly, the literature on music and social movements indicates that music may, in
particular contexts, support collective identity, solidarity, and oppositional memory (Eyerman &
Jamison, 1998, pp. 1, 43; Street, 2012, p. 79). Accordingly, local music may function both within
institutional political representation and within forms of protest or collective expression; however, it
should be taken into consideration that its political meaning may not be fixed or unidirectional and
may vary according to context.

In this context, it may also be suggested that the political function of music is not limited
solely to the content of lyrics. The selection of a particular melody, the use of a regional instrument,
or the association of a thythmic structure or performance style with a particular community may
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strengthen the representational capacity of music. Nevertheless, such meanings may not be received
in the same way by all listeners. The political associations of music may be interpreted differently in
relation to variables such as age, generation, social experience, regional belonging, and previous
listening experiences. For this reason, approaching the role of local music within political
representation not through its capacity to produce direct effects, but through processes of symbolic
association, remembrance, and emotional framing, may provide a more cautious perspective.

Another important issue concerns the touristic and economic circulation of local music.
MacCannell’s concept of “staged authenticity,” Urry and Larsen’s discussion of the tourist gaze, and
Kirshenblatt-Gimblett’s work on heritage and display suggest that cultural forms may be reorganized
through tourism, festivals, museums, and destination-making practices (MacCannell, 1999, pp. 91-
100; Urry & Larsen, 2011, pp. 10-11; Kirshenblatt-Gimblett, 1998, pp. 1-2, 7). From this perspective,
local music may become part of the ways in which places are represented, marketed, and experienced.
However, such visibility may also involve processes of selection, staging, shortening, packaging, or
reframing according to institutional and touristic expectations.

This situation may also require authenticity to be approached not as a fixed characteristic,
but as a category that is constructed and negotiated in particular contexts. Whether a performance is
regarded as “authentic” may be related not only to the historical origin of its musical material, but
also to who performs it, where it is staged, which institution presents it, and to which audience it is
directed. In touristic contexts, the discourse of authenticity may increase the value attributed to local
music while also rendering particular repertoires or forms of representation more visible than others.
Therefore, rather than interpreting the relationship between tourism and local music solely through
the binary of cultural loss or economic opportunity, it may be more explanatory to evaluate it as a
process in which visibility, representation, selectivity, and transformation may operate together.

At this point, the issue of mediation and labour becomes critical. Becker’s concept of “art
worlds” and Hennion’s sociology of mediation suggest that music gains public visibility through
networks composed of performers, institutions, technical devices, audiences, media, and support
systems (Becker, 2008, pp. 17, 30, 34; Hennion, 2015, pp. 8-9, 245). For this reason, local music
should be understood not only through the performer’s presence on stage, but also through the actors
and infrastructures that select, organize, finance, and circulate it. The public visibility of local music
may often involve a process in which numerous intermediaries participate, and these intermediaries
may influence, at different levels, how the music is presented, which repertoires are foregrounded,
and which performers are represented.

This approach also makes it possible to consider that visibility and decision-making power
are not necessarily the same thing in cultural production. A musician or local community may
become publicly visible; however, a substantial proportion of decisions concerning repertoire
selection, remuneration, staging, or forms of representation may be made by other actors. Visibility,
therefore, may not always be synonymous with participation or empowerment. Examining the roles
of intermediary institutions, organizers, local administrations, cultural policies, and media
environments in studies of local music may contribute to understanding how representation is
constructed alongside the circulation of music.

The tension between cultural value and economic value further clarifies this issue. Throsby’s
distinction between cultural value and economic value suggests that a cultural practice may possess
high symbolic or communal significance without necessarily generating a proportionate economic
return (Throsby, 2001, pp. 31-34). This is particularly important in relation to local music, since a
lament, ritual melody, or folk song may carry strong meanings of memory and belonging while
providing performers with limited income, recognition, or security. Hesmondhalgh and Baker’s
discussion of creative labour and Menger’s analysis of artistic uncertainty also indicate that low pay,
insecurity, multiple jobholding, self-exploitation, and emotional labour should be taken into
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consideration in cultural production (Hesmondhalgh & Baker, 2011, pp. 5-6, 139-140, 159; Menger,
2014, pp. 1-4).

Within this framework, evaluating the economic value of local music solely through market
price, event income, or touristic return may remain limited. The economic equivalent of the value
musicians produce through time, labour, knowledge, mastery, transmission, and emotional
investment may not always be visible. By contrast, institutions, festivals, or destinations may derive
prestige, promotional value, or economic activity from the symbolic value of local music. This
situation makes questions concerning the mechanisms through which cultural value is translated into
economic value and how the resulting value is distributed among different actors particularly
important. Such an approach may make it possible to treat musicians’ labour not as a secondary
component of cultural production, but as a dimension directly related to the sustainability of local
music.

This framework also suggests that the meanings acquired by local music in different contexts
should not necessarily be confined to a single level of explanation. The meaning a musical practice
carries within a community may not always correspond to the meaning it acquires in the contexts of
festivals, tourism, political representation, or institutional presentation. Local music may therefore
be considered not only as a carrier of particular cultural content, but also as a field of representation
that can be reframed by different actors and institutions. In particular, questions concerning which
repertoires are made visible, which forms of performance are foregrounded as “local” or “authentic,”
and which actors are included in processes of representation may be important for understanding the
modes of circulation of local music. Such processes suggest that musical meaning may be reproduced
not only by performers or communities, but also by institutions, organizers, media, tourism actors,
and audiences. Therefore, when examining the social meaning of local music, it may be useful to
consider not only musical content but also who presents that content, for what purposes, and through
which channels of circulation.

Similarly, the analytical framework proposed here suggests that the relationship between the
cultural continuity of local music and its economic and institutional sustainability may be examined
in greater detail. The fact that a musical practice occupies a significant place in terms of memory and
belonging may not necessarily translate into stable income, professional security, or participation in
decision-making processes for its performers. By contrast, institutional visibility, participation in
festivals, or touristic circulation may, in some cases, create new economic and professional
opportunities. Rather than assuming a direct and necessary relationship between cultural visibility
and economic return, it may therefore be more explanatory to examine the conditions under which
such a relationship emerges. Considering local music through musicians’ labour, mediation, and
value distribution alongside its dimensions of identity, memory, and representation may allow the
interactions between cultural and economic processes to be discussed in greater detail. Such an
approach may also contribute to evaluating processes of preserving and circulating local music not
only in terms of repertoire continuity, but also in relation to the position of performers, the
participation of local actors, and the distribution of the value produced.

More broadly, the contribution of this discussion lies in proposing an interdisciplinary
reading of local music across music sociology, ethnomusicology, cultural memory studies, political
communication, cultural tourism, and cultural economics. The framework developed here connects
six analytical dimensions: cultural memory, participation, political representation, institutional and
touristic circulation, economic value, and musicians’ labour. These dimensions may be regarded not
as entirely independent fields, but as relational axes that can intersect and reshape one another in
particular contexts. Such an approach may enable local music to be examined at the levels of
meaning, practice, mediation, and value distribution.
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Local music may contribute to the production of identity and memory; it may organize forms
of participation in ritual, everyday, staged, or political contexts; and it may be reorganized through
institutions, media, tourism, festivals, heritage policies, and economic networks. Nevertheless, it
should not be assumed that these processes occur in the same way in every community, genre, or
institutional setting. Which functions of local music become more prominent may vary according to
different historical periods, regional conditions, institutional structures, and intra-community
relations. Therefore, the framework developed here may be regarded not as a fixed model that can
be directly applied empirically to every context, but rather as an analytical proposal that can be tested
and revised through different field studies.

In this respect, the approach adopted in this study seeks to avoid romanticizing local music
merely as a cultural element transmitted from the past to the present and requiring preservation, while
also distancing itself from a reductionist evaluation that explains it solely through income, markets,
and economic benefit. Cultural meaning and economic value do not necessarily have to be mutually
exclusive fields; however, it cannot be assumed that they correspond to one another in every case.
Local music may simultaneously function as a carrier of social memory, a field of participation, a
medium of political or institutional representation, a touristic resource, and a field of economic
activity. The conditions under which these functions come together, support one another, or generate
tensions may be understood in greater detail through specific social contexts.

Accordingly, the theoretical framework developed here foregrounds not only the question of
“what local music is,” but also the question of “within which relationships it acquires meaning.”
Such an orientation may contribute to moving studies of local music beyond repertoire and formal
analysis by also directing attention toward institutions, actors, labour processes, forms of
representation, and value distribution. In particular, empirical studies based on different regions,
communities, festivals, and groups of musicians may clarify which aspects of this theoretical
framework are explanatory and which aspects may need to be reconsidered according to context.

Conclusion

This article has examined local music at a theoretical and conceptual level within the
framework of the relationships among cultural memory, social participation, political representation,
institutional mediation, touristic circulation, musicians’ labour, and economic value. The point of
departure of the study is the idea that considering local music solely as the sum of repertoires
belonging to a particular geography, community, or tradition may remain limited in explaining its
multilayered functions within social life. Accordingly, local music has been approached not as a
fixed and unchanging cultural element, but as a field of cultural production that can be reinterpreted
within different historical, social, political, institutional, and economic contexts.

The theoretical approaches brought together in the study suggest that local music may be
considered a performative field in the transmission of cultural memory. Through sound, body,
repetition, ritual, place, and communal experience, local music may contribute to the remembrance
and reinterpretation of the past. Similarly, practices such as collective singing, playing, dancing, and
bodily synchronization may support social participation. However, when local music moves into
different environments of circulation, such as festivals, concerts, tourism, media, or digital platforms,
its form of performance, relationship with audiences, and attributed value may change. Such changes
may be understood not necessarily as loss, but as the repositioning of local music within different
contexts.

The political and institutional circulation of local music should likewise be considered in
relation to context. Music may be associated with attention, recall, emotional atmosphere, symbolic
belonging, and processes of representation; however, treating it as a single factor that directly
determines political behaviour may remain limited. At the same time, municipalities, cultural
institutions, festivals, media organizations, tourism actors, and other intermediaries may play
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different roles in determining which repertoires become visible and which performers are
represented. The public circulation of local music may therefore be examined not only through
performers and repertoire, but also through processes of mediation, representation, and decision-
making.

One of the important tensions at the centre of the study concerns the relationship between
cultural value and economic value. The fact that local music carries strong symbolic, historical, and
cultural meanings for a community may not necessarily translate into sustainable income,
professional security, or equitable economic returns for musicians. Festivals, tourism, media, and
cultural heritage discourses may provide local music with visibility and new economic opportunities;
however, the ways in which the resulting material and symbolic value is distributed, among whom it
is distributed, and through which mechanisms should also be considered. For this reason, examining
the economic dimension of local music not only through income generation but also through labour,
recognition, mediation, visibility, and value distribution may provide a more comprehensive
approach.

This framework also suggests that it may be useful not to limit the preservation of local music
solely to practices such as recording, archiving, notation, or staging. The sustainability of a living
musical practice may be closely related to the position of those who perform, transmit, teach, and
reinterpret it. Therefore, alongside the continuity of repertoire, musicians’ labour, environments of
transmission, the participation of local actors in decision-making processes, and economic
sustainability may also be taken into account.

The main contribution of the article may be located in its attempt to bring together, on a
shared analytical ground, cultural memory, participation, political representation, institutional and
touristic circulation, economic value, and musicians’ labour, which are often treated separately in
studies of local music. Such an approach may reduce the risk of considering local music solely within
a romanticized field of tradition and belonging, while also contributing to moving beyond
economically reductionist evaluations that explain it only through market value. From this
perspective, local music may be regarded as a multilayered social field in which memory, labour,
representation, participation, mediation, and different relations of value may intersect.

The theoretical nature of the study also constitutes one of its main limitations. Since the
research is not based on field data, the evaluations developed here should not be regarded as empirical
conclusions concerning a particular region, community, festival, institution, or group of musicians.
Instead, the study proposes analytical questions and conceptual axes that may be tested in different
field studies. Future empirical research may examine how musicians experience concepts such as
heritage, authenticity, and representation; how economic gain and cultural representation are
negotiated in festival and tourism contexts; according to which criteria institutions select repertoires
and performers; and to what extent local actors participate in decision-making processes.
Intergenerational transmission, digital circulation, and changing forms of musicianship may also be
considered among the areas in which this framework can be further developed.

In conclusion, local music may be approached as a multilayered field of research that enables
the relationships among music, society, politics, and economy to be examined together. In order to
evaluate the social meaning of local music more comprehensively, it may be useful to consider not
only repertoire, form, and tradition, but also relations of production, circulation, representation,
labour, and value. In this respect, a sociology of local music that addresses not only the questions of
“what music?” and “how is it performed?” but also “who produces it?”, “who represents it?”, “who
makes decisions?”, “through which channels does it circulate?”, and “who benefits from the value
produced?” may contribute to a more comprehensive discussion of the relationship between music,
politics, and economy.
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Kiiltiirel Bellek, Katihm ve Ekonomik Deger Arasinda Yerel Miizik: Miizik-Politika-
Ekonomi Iliskisine Disiplinlerarasi Bir Yaklasim

Giris

Miizik, toplumsal yasamda yalnizca estetik bir siis ya da eglenceye eslik eden isitsel bir unsur
olarak degerlendirilemez. Daha genis bir ¢cergcevede ele alindiginda miizik, bireylerin ve topluluklarin
kendilerini, ge¢mislerini, aidiyet bic¢imlerini, siyasal konumlarin1 ve giindelik deneyimlerini
anlamlandirdiklari ¢ok katmanli bir toplumsal pratik olarak anlagilabilir. Bu nedenle miizigi yalnizca
ses, ritim, ezgi, repertuvar ya da iislup 6zellikleri iizerinden agiklamak, onun toplumsal, siyasal ve
ekonomik islevlerinin sinirh bigcimde anlagilmasina yol agabilir. DeNora’nin miizigin giindelik
yasamdaki diizenleyici giicline iligkin yaklasimi, miizigin baglama bagl olarak duygu, bedensellik,
benlik, eylem ve toplumsal ortamlarin olusumunda islev kazanabilecegini gostermesi bakimindan
onemlidir (DeNora, 2000, ss. 19, 125, 152). Bu bakimdan miizik, her durumda dogrudan belirleyici
bir gii¢c olarak degil, belirli toplumsal kosullar altinda duygu, hafiza, katilim ve anlam iiretimine
aracilik eden kiiltiirel bir kaynak olarak ele alinmalidir.

Bu ¢ok katmanli yap1 6zellikle yerel miizik 6rneginde daha goriiniir hale gelmektedir. Bu
makalede yerel miizik; topluluklarin miizikal ifadeyi mekan, hafiza, giindelik yasam ve kolektif
kimlikle iligkilendirdikleri repertuvarlari, icra pratiklerini, calgilari, sesleri, danslari, ritiiel seslerini
ve sarki geleneklerini kapsayan analitik bir kategori olarak kullanilmaktadir. Dolayisiyla yerel
miizik, sabit bir tiir ya da kendiliginden otantik bir kiiltiirel 6z olarak ele alinmamaktadir. Yerel
miizik, bir toplulugun gecmisle iliskisini, mekana aidiyet duygusunu ve kendini temsil etme
bigimlerini tastyabilir. Stokes ve Cohen’in miizik, mekan ve kimlik tartigmalari bu noktada yararlidir;
¢linkil bu tartigmalar yerelligin miizikte yalnizca yansitilmadigini, ayn1 zamanda miizikal pratik
aracilifiyla tretildigini, miizakere edildigini ve isitildigini gostermektedir (Stokes, 1994; Cohen,
1994, ss. 117-134). Ayni1 zamanda yerel miizik, yalnizca gegmisten korunarak kalmig bir unsur olarak
degil; ritiiel, toren, giindelik pratik, sahne performansi, festivaller, turizm, medya ve siyasal sdylem
icinde yeniden yorumlanan dinamik bir iiretim alani olarak da degerlendirilebilir. Assmann’in
kiiltiirel bellegin ritliel, festivaller, tekrar, beden, ses, jest ve kolektif katilim yoluyla
stirdiiriilebilecegine iliskin goriisii, yerel miizigin bir hafiza tagiyicisi olarak dnemini agiklamak igin
uygun bir kuramsal zemin sunmaktadir (Assmann, 2011, ss. 23-24, 41-42). Turino’nun katilimc1 ve
sunumsal performans ayrimi da yerel miizigin topluluk temelli katilime1 pratiklerden sahne, konser,
festival ve kayit baglamlarina tasindikga farkli deger rejimleri i¢inde konumlanabilecegini
gostermektedir (Turino, 2008, ss. 29, 57, 61).

Yerel miizik kavraminin bu sekilde iliskisel olarak ele alinmasi, “yerel” olanin kendisinin de
sabit ve degismez bir kategori olarak disiiniilmemesi gerektigini diisiindiirmektedir. Yerellik
yalnizca cografi kdkene ya da repertuvarin tarihsel devamliligina indirgenemeyebilir; mekan, hafiza,
temsil, dolasim ve kurumsal aracilik siirecleri i¢cinde yeniden kurulabilir. Bu nedenle belirli bir
miizigin hangi kosullarda “yerel” olarak tanimlandigi, hangi repertuvarlarin yerel kiiltiirii temsil
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etmek iizere O6ne c¢ikarildigi ve hangi icracilarin bu temsil icinde goriiniir hile geldigi de onem
kazanmaktadir. Boyle bir yaklagim, yerel miizigin yalnizca toplulugun kendi i¢cinden dogan dogal bir
kiiltiirel ifade olarak degil, toplumsal ve kurumsal iliskiler i¢inde siirekli yeniden tanimlanabilen bir
temsil alan1 olarak degerlendirilmesine imkan saglayabilir.

Bu iligkisel yaklagim ayni zamanda yerel miizigin dolagiminin tarafsiz ya da kendiliginden
gergeklesen bir siireg olmadigina isaret etmektedir. Bir repertuvarin sahneye taginmasi, festivale
almmasi, turizm tanitiminda kullanilmasi, medya araciligtyla dolasima sokulmasi ya da kiiltiirel
miras cercevesinde temsil edilmesi; se¢cme, diizenleme, aracilik ve deger atfetme siireglerini
icerebilir. Bu siireglerde yerel yonetimler, kiiltlir kurumlari, organizatorler, turizm aktorleri, medya
kuruluslar1 ve farkli kamusal ya da 6zel aktorler etkili olabilir. Dolayistyla yerel miizigin kamusal
gorlintirliigli yalnizca repertuvarin kiiltiirel 6nemine degil, onu dolasima sokan kurumsal yapilar ve
temsil mekanizmalarina da bagli olabilir. Bu durum, yerel miizik ¢aligsmalarinda kiiltiirel icerik kadar
aracilik, goriiniirliik, temsil ve deger dagilimi1 meselelerinin de dikkate alinmasini gerekli kilabilir.

Bu calismanin hareket noktasi, yerel miizigin siklikla “kimlik”, “gelenek”, “otantiklik”,
“miras” ve “aidiyet” gibi kavramlarla agiklanmasina karsin, iiretildigi siyasal ve ekonomik
baglamlarin her zaman yeterince goriiniir kilinmamasidir. Bu nedenle kimlik ve temsil, sabit kiiltiirel
veriler olarak degil, tarihsel ve kurumsal olarak dolayimlanan siirecler seklinde ele alinmalidir (Hall
& du Gay, 1996). Yerel miizik, kiiltiirel bellek ve toplumsal aidiyet bakimindan gii¢lii sembolik
degere sahip olabilir; ancak bu degerin, miizigi icra eden, aktaran, 6greten, diizenleyen ya da sahneye
tasityan miizisyenlerin ekonomik ve mesleki kosullarina dogrudan yansidigi varsayilamaz. Gibson ve
Connell’in miizik turizmine iligkin tartismalari, miizigin turistik dolasim, istihdam, aracilik,
otantiklik ve yerel ekonomiyle iligkisi i¢inde hem firsatlar hem de gerilimler {iiretebilecegini
gostermektedir (Gibson & Connell, 2005, ss. 129, 135-136). Bu nedenle yerel miizik galigmalari
repertuvar, icra iislubu ya da kiiltiirel temsil diizeyleriyle sinirli kalmamali; miizikal emegin hangi
kurumlar araciligiyla goriiniir hale geldigini, hangi siyasal ve turistik sdylemler i¢inde dolagima
girdigini ve bu dolagimin hangi ekonomik deger bigimlerini iiretebilecegini de incelemelidir.

Sanat ile siyaset arasindaki iligki, bu tartismanin temel zeminlerinden birini olusturmaktadir.
Sanat 6zerk ve yaratic1 bir insan etkinligi olarak degerlendirilebilse de ayn1 zamanda toplumsal
yapilar, iktidar iliskileri ve deger rejimleri iginde iretilmektedir. Tezcan’in sanat taniminda
vurguladig1 iizere sanat; diislincelerin, duygularin, amaglarin, durumlarin ya da olaylarin deneyim,
beceri ve hayal giicii yoluyla baskalarina aktarildig1 yaratici bir insan etkinligi olarak anlasilabilir
(Tezcan, 2011, s. 1). Bu tanim, sanatin yalnizca bigimsel ya da estetik bir iiretim bi¢imi degil, ayn1
zamanda iletisimsel ve toplumsal bir eylem oldugunu diisiindiirmektedir. Shiner ise modern giizel
sanatlar sisteminin dogal ya da evrensel olmadigini, tarihsel olarak insa edilmis bir Avrupa icadi
oldugunu ileri siirmekte; ayrica on sekizinci yiizyildan sonra sanatg ile zanaatkar ve estetik olan ile
aragsal olan arasinda keskin ayrimlar tiretildigini vurgulamaktadir (Shiner, 2017, s. 27). Bu ayrimin,
sanat1 gilindelik yasamdan, emekten ve aragsal islevlerden ayiran modern bir deger rejiminin
olugumuna katkida bulundugu diisiiniilebilir.

Sanat ile siyaset arasindaki iliskide merkezi sorunlardan biri, sanatin 6zerklik iddiasi ile
toplumsal gerceklige goémiilii olusu arasindaki gerilimdir. Sanatin siyasal Ozerkligini savunan
yaklagimlar, sanati siyasal islevlerle iliskilendirmenin onun arag¢sallastirilmasina yol acabilecegini
ileri stirme egilimindedir. Buna kargilik sanati toplumsal yasamdan ayrilamaz géren yaklagimlar, her
tiir sanatsal tiretimin belirli tarihsel, kiiltiirel, ekonomik ve siyasal kosullar i¢inde gerceklestigini
savunmaktadir. Rousseau’nun bilimler ve sanatlara yonelik elestirisi bu tartismaya erken ve ¢arpici
bir katki sunmaktadir. Rousseau’ya gore bilimler, edebiyat ve sanatlar insanlar1 baglayan zincirleri
“cigeklerle” ortmektedir; boylece bireylerin 6zgiirlikk duygusunu zayiflatabilir ve iktidar iliskilerini
daha kabul edilebilir hale getirebilir (Rousseau, 2018, ss. 10-11). Bu bakis agisi, sanatin yalnizca
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Ozgiirlestirici bir alan olarak anlagilmamasi gerektigini; belirli kosullar altinda iktidarin
mesrulastirildig estetik zeminlerden biri hiline de gelebilecegini diisiindiirmektedir.

Miizik, sanat ile siyaset arasindaki iliskinin en ¢arpici Orneklerinden biri olarak
degerlendirilebilir. Bunun nedeni, miizigin yalnizca kavramsal bir ileti aktarmamasi; ayn1 zamanda
bedensel, duygusal ve kolektif etkiler de olusturabilmesidir. Altindlgek’e gore miizik, insanlar
arasinda ortak bir iletisim dili kurabilen, bireylerin duygusal diinyalarini etkileyen ve toplumsal
baglarin olusumuna katkida bulunan giiglii bir sanatsal aractir (Altindlgek, 2001, ss. 26-30). Bu
bakimdan miizik, siyasal iletisim icinde yalnizca arka plan unsuru olarak anlasilmamali; sloganlari,
kimlikleri, aidiyetleri ve kolektif duygular1 tasiyan isitsel bir temsil bi¢imi olarak islev gorebilir.
DeNora’nin miizigi giindelik yasamda duygu, bedensellik, benlik ve toplumsal diizenin kurulmasina
yardime1 olan bir kaynak olarak degerlendirmesi de bu baglamda 6nemlidir. DeNora, miizigin
bireylerin giindelik yasamda kendilerini diizenleme bigimleriyle yakindan iligkili oldugunu ve bir
“benlik teknolojisi” ile toplumsal diizenleme araci olarak iglev gorebilecegini ileri siirmektedir
(DeNora, 2000, ss. 46, 109, 151). Bu yaklasim miizigi edilgen bir temsil nesnesi degil, giindelik
toplumsal eylemin kurucu unsurlarindan biri olarak konumlandirmaktadir.

Miizigin siyasal giicii; propaganda, secim kampanyalari, protesto, muhalefet ve ideolojik
aidiyet alanlarindaki kullaniminda gézlemlenebilir. Tiirkiye’de se¢im sarkilari, parti miizikleri ve
siyasal reklamlar1 inceleyen siyasal iletisim ¢aligmalari bu konuda 6nemli bulgular sunmaktadir.
Tanyildizi’nin 2011 genel segimlerinde kullanilan sarkilar iizerine yaptigi c¢alisma, segim
miiziklerinin se¢menleri bilgi edinme, dikkat, hatirlama, harekete ge¢me ve siyasal katilim
bakimindan etkileyebilecegini; ancak tek basina se¢menleri belirli bir siyasal partiye oy vermeye
yonelttiginin goriilmedigini ortaya koymaktadir (Tanyildizi, 2012, ss. 97-98). Benzer bi¢cimde Cakir
ve Biger’in Kayseri 6rneginde yiirlittiigli arastirma, se¢im propagandasinda kullanilan miizigin
secmen tercihlerini etkileyen Olgiitler arasinda katilimcilar tarafindan gorece diisiik etkili
algilandigimi gostermektedir (Cakir & Biger, 2015, s. 108). Birlikte degerlendirildiginde bu bulgular,
miizigin siyasal etkisinin dogrudan oy doniistiiren bir mekanizma olarak anlagilmamasi gerektigini
disiindiirmektedir. Daha ¢ok dikkat, hatirlama, duygusal atmosfer, aidiyet ve mevcut siyasal
egilimlerin pekistirilmesi {izerinden isleyebilecegi diisiiniilebilir.

Bu nedenle yerel miizik, siyasal iletisim ve kiiltiir ekonomisi baglamlarinda incelenirken asir1
genelleyici iddialardan kagiilmalidir. Miizik bir toplulugu etkileyebilir; ancak her durumda
davranist dogrudan belirledigi ileri siiriilemez. Miizik ideolojik anlamlar tasiyabilir; fakat bu
anlamlar yalnizca sozler araciligiyla degil, icra baglami, dinleyici konumu, kurumsal aracilik ve
toplumsal hafiza yoluyla da kurulabilir. Tiirkiye’de siyasal iletisim ve se¢im reklamcilig {izerine
yapilan ¢aligsmalar, miizik ve sesin siyasal davranisi dogrudan belirlemek yerine dikkat, hatirlama,
duygusal atmosfer ve sembolik 6zdeslesmeye katkida bulunarak siyasal temsili destekleyebilecegini
diisiindiirmektedir. Bununla birlikte miizigin siyasal anlami yalnizca agik ideolojik iletilere
indirgenemez. Adorno’nun miizik sosyolojisi baglaminda vurguladig1 gibi estetik ve sosyolojik
sorular biitliniiyle birbirinden ayrilamaz; miizigin toplumsal anlami, iiretim, dagitim, aracilik ve
kurumsal orgiitlenme kosullariyla birlikte ele alinmalidir (Adorno, 1976, ss. 196-197).

Bu ¢ergevede bir yerel ezginin siyasal kampanyada kullanilmasi, bir festivalde belirli bir
repertuvarin “yerel kiiltlir” olarak secilmesi ya da turizm tanitim filminde belirli bir ¢alginin bdlgesel
kimlikle iliskilendirilmesi yalmzca estetik tercihler olarak goriilmemelidir. Bu tiir segimler ayni
zamanda temsil, aracilik ve deger iiretimi siirecleriyle iligkili olabilir. Turino’nun katilimeci ve
sunumsal performans ayrimi, yerel miizigin topluluk temelli katilimci pratiklerden sahne
performansi, festival, kayit ve turistik sergileme baglamlarima tasindik¢a farkli anlam ve deger
diizenleri iginde yeniden konumlandirilabilecegini gostermektedir (Turino, 2008, ss. 23, 51-54, 57-
61). Gibson ve Connell’in miizik turizmi iizerine ¢aligmalar1 da miizigin mekan, kimlik, otantiklik,
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istihdam, festival ekonomileri ve yerel kalkinma stratejileriyle iliskisi i¢inde hem firsatlar hem de
gerilimler tiretebilecegini diisiindiirmektedir (Gibson & Connell, 2005, ss. 126, 135, 215, 237-239).

Sanata yonelik kamusal destek tartismalar1 da sanatsal iiretimin kurumsal tercihlerden, kamu
finansmanindan, kiiltiir politikalarindan ve bazi sanatsal pratikleri digerlerinden daha goriiniir kilan
mekanizmalardan ayr1 diigiiniilemeyebilecegine isaret etmektedir (Frey, 2003, ss. 389-390).
Adorno’nun miizigin ekonomik temelinin ve toplumla iligkisinin incelenmesi gerektigine yonelik
vurgusu, miizikal {iretimin yalnizca estetik diizeyde degil, liretim ve dolasim kosullar1 bakimindan
da degerlendirilmesinin yararl olabilecegini diisiindiirmektedir (Adorno, 1976, ss. 220-221). Yerel
miizik kiiltlirel miras olarak degerlendirildiginde, bu degeri kimin tamimladigi, temsil ettigi ve bu
degerden kimin yararlandigi sorular1 6nem kazanmaktadir. Kurumlar prestij ve mesruiyet
kazanabilirken miizisyenlerin ekonomik karsiligi, goriiniirliigli ve stirdiiriilebilir bigcimde
desteklenmesi de dikkate alinabilir. Bu makale bu nedenle yerel miizigi kiiltiirel bellek, katilim,
siyasal temsil, turistik dolasim ve ekonomik degerin kesisiminde incelemektedir. Makalenin temel
savi, yerel miizik calismalarinin yalnizca neyin icra edildigi ya da nasil icra edildigiyle sinirh
kalmamas1 gerektigidir. Yerel miizik ayrica onu kimin tirettigi, hangi kurumlarin dolagimini miimkiin
kildig1, ona hangi kiiltiirel ve ekonomik degerlerin yiiklendigi ve ortaya ¢ikan sembolik ve maddi
yararlarin farkli aktorler arasinda nasil dagitildig sorulari iizerinden de incelenebilir.

Yontem

Bu calisma, nitel aragtirma yaklasimi i¢inde yapilandirilmis kuramsal ve kavramsal bir
incelemedir. Temel aragtirma teknigi olarak dokiiman analizi kullanilmigtir. Calisma materyali; yerel
miizik, kiiltiirel bellek, katilim, siyasal temsil, kiiltiir turizmi, miizisyen emegi ve ekonomik deger
arasindaki iligkileri ele alan akademik kitaplar, makaleler, tezler ve kurumsal kaynaklardan
olusmaktadir. Makale goriisme, gozlem, anket ya da belirli bir olaya 6zgli miizikal analize
dayanmadig1 i¢in amaci belirli bir yerellik hakkinda ampirik bulgular iiretmek degil, disiplinler arasi
kavramsal bir ¢ergeve olusturmaktir.

Kaynaklarin se¢iminde amacl 6rnekleme mantigr benimsenmistir. Segim siirecine ti¢ 6l¢iit
yon vermistir. ilk olarak ¢alismanin analitik eksenlerinden en az birine dogrudan katkida bulunan
eserlere Oncelik verilmistir: kiiltiirel bellek, katilim, siyasal temsil, kurumsal/turistik dolasim,
miizisyen emegi ve ekonomik deger. ikinci olarak miizik sosyolojisi, etnomiizikoloji, kiiltiirel bellek
calismalari, siyasal iletisim, kiiltiir turizmi ve kiiltiir ekonomisi arasinda kavramsal diyalog
kurulmasima imkéan veren kaynaklar segilmistir. Ugiincii olarak, genel kuramsal gercevenin siyasal
iletisim, propaganda, se¢im miizikleri ya da kiiltiir politikas1 tartigmalartyla iligskilendirilmesini
miimkiin kilan Tiirkiye iizerine ¢aligmalara yer verilmistir.

Analiz siirecinde kavramsal analiz ile tematik kuramsal sentez birlikte kullanilmustir. Tlk
asamada segilen literatiirde tekrar eden hafiza, katilim, temsil, aracilik, otantiklik, metalagsma, emek
ve deger gibi kavramlar belirlenmistir. ikinci asamada bu kavramlar ¢alismanin analitik eksenleri
altinda gruplandiriimistir. Ugiincii asamada ise miizikal pratiklerin topluluk temelli katilim, kurumsal
temsil, siyasal kullanim, turistik dolagim ve ekonomik degerleme arasinda nasil hareket edebilecegini
acikliga kavusturmak amaciyla eksenler yerel miizikle iligkili bigimde yorumlanmistir. Bu yontemin
siurliligl, saha temelli verilerin yerini tutamamasidir; ancak belirli bolgeler, topluluklar, festivaller
ya da miizisyen gruplar1 {lizerine gelecekte yiiriitillecek ampirik c¢alismalar igin sistematik bir
kuramsal temel sunmaktadir.

Yerel miizigin incelendigi temel eksenleri agikliga kavusturmak amaciyla c¢alismanin
analitik ¢ergevesi Tablo 1’de 6zetlenmistir.
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Tablo 1. Yerel Miizigin Incelenmesine Yonelik Analitik Cerceve

Analitik eksen

Yonlendirici soru

Yerel miizikle iliskisi

Miizik ge¢misi ses, beden, ritiiel,

Yerel miizigi yalnizca repertuvar

yoluyla nasil iiretilir?

Kiiltiirel bellek tekrar ve mekan yoluyla nasil olarak degil, performatif hatirlama
yeniden etkinlegtirir? olarak yorumlar.
Toplumsal baglar sdyleme, ¢calma, Topluluk olusumunu ve katilimet
Katilim dans etme ve bedensel eszamanlilik | baglamlardan sunumsal baglamlara

gecisi aciklar.

Siyasal temsil

Yerellik sdylem, propaganda,
muhalefet ve sembolik aidiyet icinde
nasil kullanilir?

Miizigi davranist dogrudan
belirleyen bir giigten ¢ok
duygulanimsal ve sembolik aracilik
olarak ele alir.

Miizigi hangi kurumlar, festivaller,

Aracilig1, gorliniirligii, otantiklik

I;(:llguﬁal/mnmk medya organlar1 ve turizm aktorleri | iddialarini ve temsil siyasetini ortaya
$ secer, sahneler ve dolasima sokar? koyar.

Ekonomik deger Yere!.muz%gln dolagimindan lflm N{uz'l'syen emegini, giivencesizligi ve

ve emek prestij, gelir, taninma ya da giivence | siirdiiriilebilirligi koruma

elde eder? tartigmalarinin merkezine yerlestirir.

Yerel Miizigin Kiiltiirel Bellek Tastyicis1 Olarak Konumlanmasi

Literatiire dayali degerlendirme, yerel miizigin yalnizca estetik bir ifade bi¢imi olarak degil,
kiiltiirel bellek aktarilabildigi Onemli pratiklerden biri olarak da ele alinabilecegini
disiindiirmektedir. Halbwachs’in kolektif hafiza yaklasimi, hatirlamanin yalnizca bireysel bir
zihinsel siire¢ olarak anlasilamayacagini; aile, topluluk, kusak ve toplumsal ¢evre gibi toplumsal
cerceveler iginde bigimlendigini savunmaktadir (Halbwachs, 1980, ss. 22-33). Bu bakimdan yerel
miizik, bireysel hafizada korunmus ge¢misin duragan bir kalintis1 olarak degil; kolektif bi¢cimde
sOylenen, dinlenen, icra edilen ve aktarilan toplumsal bir hafiza alan1 olarak degerlendirilebilir.

Assmann’n kiiltiirel bellek ile iletisimsel hafiza arasindaki ayrim1 da yerel miizigin kusaklar
aras1 aktarimini anlamak i¢in agiklayict bir ¢ergeve sunmaktadir. Assmann’a gore toplumlarin
hatirlama bigimleri yalnizca giindelik iletisim siirecleriyle degil, ritiiel, sembol, yazi, temsil ve
kurumsallagmis hafiza bigimleriyle de iligkilidir (Assmann, 2011, ss. 23-24, 41-42). Bu yaklasim,
yerel miizigin yalmzca sozli aktarim yoluyla degil; kayit, arsivleme, sahneleme, festivaller ve
kiiltiirel miras sOylemleri gibi farkli dolasim bigimleri araciligiyla da hafizanmin pargasi haline
gelebilecegini diisiindiirmektedir. Miizik, ses ve hafiza {izerine ¢alismalar da isitsel deneyimin tekrar,
dinleme teknolojileri ve mekan ile deneyimin sonik izleri yoluyla hatirlamay1 diizenleyebildiginin
altim1 ¢izmektedir (Snyder, 2001; Bijsterveld & van Dijck, 2009). Connerton’in toplumsal hafizay1
anma torenleri ve bedensel pratiklerle iliskilendiren yaklagimi, miizikal icranin bedensel ve ritiiel
boyutlarini 6ne ¢ikarmaktadir. Connerton’a gore hatirlama yalnizca zihinsel bir siire¢ degil, torenler,
tekrarlanan ritiieller ve bedensel hareketler yoluyla yeniden iiretilen toplumsal bir pratik olarak da
anlasilabilir (Connerton, 1989, ss. 41-72). Bu bakimdan agitlar, cem ritiielleri, diiglinler, halk
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danslari, miizikli toplantilar ya da yerel sarki icralari, topluluklarin ge¢misle iliskilerini bedensel,
isitsel ve kolektif bigimlerde siirdiirdiikleri alanlar olarak yorumlanabilir.

Bu bakis acisi, yerel miizigin kiiltiirel miras tartigmalarinda neden 6nemli bir yere sahip
oldugunu aciklamaya yardimeci olmaktadir. Yerel miizik ge¢misi yalnizca anlatmayabilir; beden, ses,
tekrar ve topluluk pratigi yoluyla onu icra edip yeniden kurabilir. Dolayisiyla yerel bir miizik
geleneginin zayiflamasi, bir toplulugun kendisini hatirlama ve aktarma bigimlerini de etkileyebilir.
Bununla birlikte yerel miizigin “miras” olarak tanimlanmasi onu koruma, arsivleme, sahneleme,
metalastirma ve temsil siireglerine de dahil etmektedir. Bu nedenle yerel miizik yalnizca kiiltiirel
bellek olarak degil, onu dolasima sokan kurumlar, aktorler ve deger rejimleri iizerinden de
tartisilmalidir.

Miizikal Katihmin Topluluk Olusturma islevi

Kuramsal incelemenin 6ne ¢ikardigi bir diger eksen, yerel miizigin katilimer yapisinin
toplumsal baglarin olugmasi ve siirdiiriilmesindeki muhtemel roliiyle ilgilidir. Turino’nun katilimci
ve sunumsal performans ayrimi bu bakimdan agiklayici bir ¢er¢eve sunmaktadir. Turino’ya gore
katilimc1 performansta deger Olgiitleri soyut ses kalitesiyle sinirli degildir; katilimin derecesi ve
yogunlugu ile toplumsal etkilesimin niteligi de performansin anlamini bi¢imlendiren temel unsurlar
arasindadir (Turino, 2008, s. 33). Bu baglamda katilime1 performans, miizigin yalnizca uzman
icracilarin bir dinleyici kitlesine sundugu bir nesne olarak degil; sdyleme, ¢alma, dans etme, el
cirpma ve bedensel eszamanlilik gibi pratiklerle kurulan toplumsal bir deneyim olarak anlagilmasini
miimkiin kilmaktadir.

Yerel miizik pratiklerinin 6nemli bir boliimii bu katilimci nitelikle iligkilendirilebilir.
Diugiinlerde icra edilen oyun havalari, 6liim ve yas baglamlarinda sdylenen agitlar, cem ritiiellerinde
baglama egliginde gergeklestirilen semahlar, kdy bulugsmalarinda seslendirilen sarkilar ya da
festivaller dncesindeki prova siirecleri yalnizca miizikal iiretim bigimleri olarak degil, toplumsal
iligkilerin kuruldugu ve yeniden iiretildigi pratikler olarak da ele alinabilir. Bu baglamlarda miizik
katilimcilart ortak bir zaman, ritim ve duygu alaninda bir araya getirebilir. Altindlgek’in miizigi
insanlar arasinda duygusal bag kurabilen bir iletisim araci olarak degerlendirmesi de bu okumay1
desteklemektedir (Altindlgek, 2001, ss. 29-30). Bu bakimdan miizik, belirli baglamlarda ortak ritim,
duygu ve bedensel katilim yoluyla toplumsal birlik duygusunu gii¢lendirebilen bir pratik olarak ele
almabilir.

Bununla birlikte yerel miizik pratikleri her zaman katilimec1 baglamlar iginde kalmamaktadir.
Ayni miizik konser salonlarina, iiniversite etkinliklerine, belediye festivallerine, turistik gosterilere,
siyasal kampanyalara ya da dijital platformlara aktarildiginda daha sunumsal ve dolayimlanmig
bicimler kazanabilir. Dijital teknolojiler de miizigin dolasim ve deneyimlenme bigimlerini
doniistiiren 6nemli aracilardan biri haline gelmistir. Yilmaz ve Temiz (2023, s. 1129), YouTube,
Spotify, TikTok, dijital indirmeler ve ¢evrimigi konser olanaklari gibi teknolojik araglarin miizik
deneyimlerini degistirdigine dikkat ¢cekmektedir. Bu durum, yerel miizigin de dijital platformlar
araciligryla yeni dinleyici ¢evrelerine ulasabilecegini ve geleneksel icra baglamlarinin 6tesinde farkl
dolasim ve alimlama bigimleri kazanabilecegini diisiindiirmektedir. Bu gecis, goriiniirliik, temsil,
dinleyici alimlamasi ve ekonomik getiriyi 6ne ¢ikararak anlamlar1 ve deger Olgiitlerini yeniden
diizenleyebilir. Dolayisiyla yerel miizik, topluluk temelli katilim ile kurumsallagmig temsil arasinda
hareket eden dinamik bir alan olarak anlasilabilir.

Siyasal Temsil ve Propaganda Alanlarinda Miizigin Islevi

Bu calismanin 6ne cikardigr bir diger eksen, miizigin siyasal iletisimde ideolojik temsil,
duygusal iliskilendirme ve kolektif harekete gecmeyle baglantili bicimde nasil kullanilabildigiyle
ilgilidir. Siyasal propaganda literatiirii, siyasal partilerin segmen davranmigini etkilemek amaciyla
cesitli iletisim araglarindan yararlandigim gostermektedir; bu araglar arasinda se¢cim kampanyalari,
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kamuoyu arastirmalari, yiiz yiize iletisim, kitle iletisim araglar1 ve mitingler ile halk toplantilar1 gibi
parti etkinlikleri bulunmaktadir (Baltact & Eke, 2012, ss. 116-117). Miizik, siyasal iletilerin yalnizca
biligsel diizeyde degil, duygusal, isitsel ve bedensel diizeylerde de dolasima girmesini saglayabildigi
icin bu araglar arasinda 6zel bir konuma sahip olarak degerlendirilebilir.

Tanyildizi’nin se¢im sarkilart lizerine ¢aligmasi, se¢im miiziginin oy verme davranisini
dogrudan belirleyen tek bir etken olarak goriilmemesi gerektigini; bununla birlikte segmenlerin bir
siyasal partiyi hatirlamasina, dikkatlerinin ¢ekilmesine, siyasal katilimin artmasina ve harekete
gecmeye katkida bulunabilecegini diisiindiirmektedir (Tanyildizi, 2012, ss. 97-98). Bu bulgu,
miizigin siyasal iletisimdeki islevinin ¢ogunlukla dogrudan iknadan ¢ok pekistirme, hatirlatma,
duygusal atmosfer olusturma ve harekete gegirme stirecleriyle iligkili olabilecegini gostermektedir.
Cakir ve Biger’in yerel secimler {izerine ¢alismasi ise se¢cim propagandasinda kullanilan miizigin
segmen tercihlerini etkileyen Olgiitler arasinda katilimcilar tarafindan gorece diisiik etkili
algilandiginmi ortaya koymaktadir (Cakir & Biger, 2015, ss. 108, 111). Bu sonug, miizigin siyasal
etkisi degerlendirilirken baglam, se¢men profilleri, kampanya stratejileri ve diger propaganda
unsurlarinin birlikte dikkate alinmasimi gerektiren daha temkinli bir yaklagima isaret etmektedir.
Vodinal1 ve Akinc1 Cotok’un siyasal reklamlar iizerine ¢calismasi da propaganda, siyasal reklamcilik
ve kitle iletisim araglar1 arasindaki iligskiyi gostererek; se¢im reklamlarindaki gorsel ve isitsel
unsurlar1 incelemesi yoluyla bu baglami genisletmekte ve miizik ile sesin gorsel-isitsel siyasal
anlatinin bilesenleri olarak degerlendirilmesini miimkiin kilmaktadir (Vodinali & Akinc1 Cotok,
2015, ss. 497-499, 507, 515).

Ulug Yurttag’in 2018 Tiirkiye genel se¢imlerinde Cumhurbaskani adaylari i¢in hazirlanan
74 video reklami inceledigi calismada da miizigin siyasal reklamlarin yapiminda yaygin bigimde
kullanilan temel unsurlardan biri oldugu belirlenmistir. Arastirmada 74 reklamin 73’iinde miizik
kullanildigt; s6z, yaz1 ve miizigin mesaji agikliga kavusturmak, pekistirmek ve vurgulamak amaciyla
birlikte iglev gordiigii ortaya konulmustur (Ulug Yurttas, 2018, ss. 1181, 1184). Bu bulgu, miizigin
siyasal reklam iginde bagimsiz bir belirleyici olmaktan ¢ok, sozel ve gorsel gostergelerle birlikte
siyasal mesajin duygusal ve isitsel kurulusuna katkida bulunan bir anlatim bileseni olarak
degerlendirilmesi gerektigini gostermektedir.

Bu degerlendirmeler yerel miizik agisindan da gecerlidir. Yerel miizik siyasal soylem iginde
“halk”, “yerellik”, “kiiltiirliimiiz”, “vatan” ya da “gelenek” gibi fikirlerle iliskilendirildiginde kimlik,
aidiyet ve siyasal konumlanmanin isitsel bir sembolii olarak iglev gorebilir. Ancak siyasal anlamu tiir,
bolge, dil, galgi, icraci, icra baglami ve dinleyici konumuna gore farklilagabilir. Bu nedenle siyasal
iletisimde yerel miizik yalnizca sarki sozleri {izerinden degil, icra ortami, kurumsal aracilik, temsil
stratejileri ve toplumsal hafiza yoluyla da degerlendirilmelidir.

Miizigin Muhalefet ve Direnis Potansiyeli

Bu ¢aligmanin 6ne ¢ikardigi bir bagka eksen, miizigin yalnizca iktidar, propaganda ya da
kurumsal temsil ile iliskili olmayip muhalefet, protesto, toplumsal elestiri ve kolektif dayanisma
icinde de islev kazanabilmesi ihtimalidir. Bununla birlikte miizigin direnis iiretme kapasitesi
dogrudan ya da tek yonlii bir etki olarak anlagilmamalidir. Street’in miizik ile siyaset arasindaki
iligkiyi ele alan tartismasi, miizigi “diinyay1 degistiren” mutlak bir gii¢ olarak degil; insanlar1 belirli
bir amag etrafinda bir araya getirebilen, farkindalik yaratabilen, dayamigmanin ifade edilmesine
zemin saglayabilen ve siyasal katilimi kolaylastirabilen kiiltiirel bir kaynak olarak degerlendirmeyi
miimkiin kilmaktadir (Street, 2012, s. 79). Bu yaklasim, miizigin muhalif islevinin yalnizca sézler ya
da acik siyasal iletiler lizerinden degil, 6rgiitlenme bigimleri, icra ortamlari, dinleme topluluklar1 ve
kolektif duygulanim {iretimi iizerinden de degerlendirilmesi gerektigini diisiindiirmektedir.

Eyerman ve Jamison’in toplumsal hareketler ve miizik iizerine ¢alismasi, bu tartismay1
“gelenegin harekete gecirilmesi” kavrami iizerinden derinlestirmektedir. Yazarlara gore toplumsal
hareketler yalnizca siyasal taleplerin dile getirildigi alanlar degildir; ayn1 zamanda kiiltiirel gelisim,
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deneyim, miizik tiirlerinin yeniden yorumlanmasi ve yeni kolektif anlamlarin iiretilmesi i¢in alanlar
saglayabilir (Eyerman & Jamison, 1998, s. 1). Bu baglamda miizik, toplumsal hareketlerin gelenekle
iliski kurma, ge¢cmisi bugiine tasima ve kolektif kimlik olusturma bi¢imlerinde 6nemli rol
oynayabilir. Eyerman ve Jamison ayrica sarkilar ile miizik geleneklerinin toplumsal hareketlere
yalnizca eslik eden unsurlar olmadigini; protesto, kolektif kimlik ve hareket i¢i dayanigma agisindan
etkili kiiltlirel kaynaklara doniisebilecegini ileri stirmektedir (Eyerman & Jamison, 1998, s. 43). Bu
bakis agisi, yerel miizigin muhalif baglamlarda yalnizca estetik bir repertuvar degil, topluluklarin
gecmisle iliski kurdugu ve kolektif taleplerini dile getirdigi bir hafiza ve temsil alan1 olarak
okunmasimi miimkiin kilmaktadir.

Protest miizik, direnis sarkilari, is¢ci marslari, savas karsiti repertuvarlar, halk hareketleriyle
iligkilendirilen ezgiler ve yerel agitlar miizigin toplumsal aciy1, 6fkeyi, talebi ve hafizay1 ifade etme
kapasitesini ortaya koyabilir. Ancak bu kapasitenin her baglamda ayni bigimde isledigi
varsayllmamalidir. Garratt’in protest miizik tartigmasi, onun is¢i hareketleri, sivil haklar hareketleri,
cevre hareketleri ve kiiresellesme karsiti hareketler dahil olmak {izere ¢esitli toplumsal degisim
stirecgleriyle iligkili bicimde sekillendigini gostermektedir; ancak protest miizik yalnizca bir ileti
tasiyan arag olarak degil, ritliel, performans, duygulanim ve kamusal goriiniirliikle iliskili bicimde de
ele alinmalidir (Garratt, 2019, ss. 128-133). Garratt ayrica protest sarkilarin siyasal iletilerinin kimi
zaman yanlis isitilebilecegini, 6zgilin baglamlarindan koparilabilecegini ya da isyanin estetik ifadeleri
olarak tiiketilebilecegini belirtmektedir (Garratt, 2019, s. 133). Bu nedenle muhalif miizik yalnizca
“direnisi temsil eden” sabit bir bicim olarak degil, farkli baglamlarda yeniden yorumlanabilen
degisken bir siyasal-kiiltiirel pratik olarak ele alinmalidir.

Street’in popiiler miizik ve siyasal hareketler tizerine daha dnceki ¢alismasi da bu bakimdan
yararlidir. Street’e gore siyasal hareketler, yerlesik siyasal kurumlarin sagladigi geleneksel iletisim
kanallarina erisemediklerinde popliler miizige daha giiclii bicimde ihtiya¢ duyabilir. Miizik, kolay
aktarilabilir, akilda kalici ve kolektif icraya uygun olmasi nedeniyle bu tiir hareketlerin ihtiyag
duydugu dayanisma ve topluluk duygusunun iiretimine katkida bulunabilir (Street, 1986, s. 51). Bu
durum, miizigin muhalif hareketlerde yalnizca ileti tasiyicisi olarak degil, katilimi, birlikteligi ve
kamusal goriiniirliigii destekleyen bir ara¢ olarak da islev gorebilecegini diisiindiirmektedir. Bununla
birlikte bu, miizigin kendi basina dogas1 geregi doniistiiriicii oldugu anlamina gelmez; orgiitsel aglar,
medya, mekan, dinleme topluluklari ve siyasal baglam, muhtemel etkilerini sekillendiren etkenler
arasinda kalmaktadir.

Rock Against Racism 6rnegi, miizigin muhalif baglamlarda ¢cok katmanl bi¢imlerde nasil
isleyebilecegini gostermesi bakimindan énemlidir. Street, Rock Against Racism’i yalnizca ideolojik
bir hareket ya da miizikal bir etkinlik olarak degil; miizik gazeteciligi, kiiltiirel aglar, siyasal orgiitler,
konserler, sahne jestleri, sloganlar ve dinleyici katiliminin etkilesimiyle kurulan kiiltiirel-siyasal bir
alan olarak degerlendirmektedir (Street, 2012, ss. 85, 96). Bu 6rnek, miizigin siyasal etkisinin
yalnizca miizikal eserin icerigine indirgenemeyecegini; icra baglami, orgiitlenme bigimleri ve
katilimeilarin  deneyimleri yoluyla bigimlendigini diisiindlirmektedir. Dolayisiyla mubhalif
baglamlarda yerel miizik de yalnizca bir “ses” ya da “ezgi” olarak degil, bir toplulugun kendisini
siyasal, kiiltiirel ve duygusal olarak kurdugu temsil alan1 olarak degerlendirilebilir.

Mucu’nun rock ve siyaset iizerine ¢alismasi, blues, folk, rock ve protest miizik tiirlerinin
toplumsal muhalefetle nasil iligkilendirildigini anlamak i¢in Tiirk¢e literatiir i¢inde destekleyici bir
gerceve sunmaktadir. Calisma siyaset, propaganda ve miizigi birlikte incelemekte; hem miizigin
siyasal amaglarla kullanilmasin1 hem de muhalif miizik sdylemlerinin ortaya ¢iktig1 toplumsal
kosullar1 tartigmaktadir (Mucu, 2013, ss. iii, 1-3). Bu gerceve, miizigin iktidar tarafindan
kullanilabilen, ayn1 zamanda iktidara karsi kolektif seslerin Uretilmesini miimkiin kilan ikili bir
kiiltiirel pratik olarak ele alinmasina katkida bulunmaktadir.
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Ayni zamanda muhalif miizigin siyasal anlami sabit degildir. Bir protest sarki belirli bir
tarihsel baglamda muhalefet, direnis ya da dayanisma ifadesi olarak islev gorebilir; ancak zamanla
popiiler kiiltiir iirlinii, nostaljik sembol, festival repertuvari, turistik performans ya da kurumsal temsil
nesnesi haline gelebilir. Bu doniisiim, miizigin siyasal anlaminin yalnizca iiretildigi anda degil,
dolagima girdigi yeni baglamlarda da yeniden kuruldugunu gostermektedir. Attali’nin miizigin
siyasal ekonomisine iliskin yaklasimi, miizigin yalnizca toplumun yansimasi olarak degil, {iretim,
temsil, tekrar, piyasa iligkileri ve iktidar yoluyla sekillenen bir alan olarak ele alinmas1 gerektigini
vurgulamaktadir (Attali, 1985, ss. 19, 46, 57). Bu bakimdan mubhalif miizigin piyasa, medya ve
festival dolasimi icinde yeniden yorumlanmasi onun siyasal giiciinii zorunlu olarak ortadan
kaldirmaz; ancak bu giiciin hangi aktorler tarafindan, hangi amaglarla ve hangi deger rejimleri icinde
kullanildigina yeniden dikkat edilmesini gerektirir.

Bu degerlendirmeler yerel miizik agisindan da gegerlidir. Yerel miizik belirli baglamlarda
yalnizca kimlik, aidiyet ve hafiza tasiyicisi degil, ayn1 zamanda muhalefet, yas, talep dile getirme ve
kolektif dayanisma araci olarak da islev gorebilir. Agitlar, protest tiirkiiler, is¢i ve gd¢men sarkilari
ile yerel direnis repertuvarlart bu nedenle hem hatirlama pratikleri hem de kamusal ses bigimleri
olarak okunabilir. Bununla birlikte bu muhalif potansiyel romantiklestirilmemeli; tarihsel baglam,
icra ortami, dinleme toplulugu, kurumsal aracilik, medya dolasimi ve ekonomik kosullarla iligkili
bi¢imde incelenmelidir.

Miizigin Siyasal Temsil ve Dolasim Bicimleri

Kuramsal incelemenin 6ne ¢ikardigr bir diger eksen, sanatin ve 6zellikle miizigin iktidar
iligkileri icinde farkli temsil ve dolagim bigimleri kazanabilmesiyle ilgilidir. Sanat belirli baglamlarda
elestirel diisiincenin, toplumsal muhalefetin ve alternatif kamusal sGylemlerin tagiyicisi olarak islev
gorebilirken, baska baglamlarda egemen sdylemlerin goriniir, isitilir ve duygusal olarak
paylasilabilir hile gelmesi siirecine de aracilik edebilir. Bu nedenle sanat ile siyaset arasindaki
iligkiyi yalmizca dogrudan propaganda ya da aragsallagtirma kavramlariyla agiklamak yetersiz
kalabilir. Daha temkinli bir bakis agisiyla sanatin siyasal anlami; iiretim, dolagim, temsil, teknik
yeniden tiretim, kurumsal destek, dinleyici/izleyici konumu ve tarihsel baglam yoluyla olusan bir
anlam olarak anlasilabilir.

Benjamin’in teknik yeniden iiretim yaklagimi, sanatin temsil ve dolagim bigimlerinin tarihsel
olarak nasil doniisebildigini tartismak i¢in 6nemli bir kuramsal temel sunmaktadir. Benjamin’e gore
teknik yeniden iiretim, sanat eserinin gelenek, ritiiel ve aura ile iliskisini doniistiirmekte; sanatin
sergileme degeri arttikca toplumsal dolagimi ve siyasal islevleri de degisebilmektedir. Benjamin,
sanat ritliele dayali konumundan uzaklastiginda baska bir pratige, yani siyasete dayanmaya
basladigini belirtmektedir (Benjamin, 1969, s. 224). Bu yaklasim, yerel miizigin kayit, arsivleme,
radyo, televizyon, festivaller, dijital platformlar ve siyasal kampanyalar gibi araglarla dolagima
girdiginde yalmizca daha genis kitlelere ulasmadigini; yeni temsil iligkileri i¢inde yeniden
yorumlanabildigini diisiindiirmektedir.

Benjamin’in siyasetin estetize edilmesi ve sanatin siyasallastirilmasi tartigmasi da sanat ile
iktidar arasindaki iligkinin anlagilmasi bakimindan énemlidir. Benjamin, fasizmin kitlelere haklarini
vermek yerine kendilerini ifade etme araci sundugunu ve bunun siyasetin estetize edilmesiyle iligkili
oldugunu ileri siirmektedir. Buna karsilik sanatin siyasallagtirilmasi, sanatin yalmzca giizellik, haz
ya da bicimsel deger bakimindan degil, toplumsal iligkiler ve siyasal miicadeleler icinde
degerlendirilmesini gerektirir (Benjamin, 1969, ss. 241-242). Bu ger¢evede miizik yalnizca siyasal
iletileri tastyan bir ylizey olarak degil; toplumsal duygularin orgiitlenmesine, kolektif katilimin
olusmasina ve belirli kimlik anlatilarinin duyusal olarak paylasilmasina aracilik eden bir pratik olarak
degerlendirilebilir.

Horkheimer ve Adorno’nun kiiltiir endiistrisi tartigmasi, sanat ve miizigin modern kitle
iletisim araclari, tiretim teknolojileri ve ideolojik dolasim siirecleri i¢inde nasil konumlanabildigini
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aciklamak bakimindan 6nemlidir. “Kiiltiir Endiistrisi: Kitlelerin Aldatilis1 Olarak Aydinlanma”
baslikli boliimleri, kiiltlirel {iretimin standartlasma, kitlesel dolasim ve mevcut diizenin yeniden
iiretimiyle iligkili bicimde tartisilmasi i¢in bir temel sunmaktadir (Horkheimer & Adorno, 2002, s.
94). Bu yaklasim, medya, reklam, eglence ve siyasal iletisim i¢indeki miizigin yalnizca estetik bir
iiriin olarak degil; belirli degerleri, aliskanliklar1 ve kabul bi¢imlerini dolasima sokabilen kiiltiirel bir
bigim olarak degerlendirilmesini miimkiin kilmaktadir.

Bu baglamda miizik iktidar iliskileri i¢inde her zaman dogrudan emir, yasak ya da agik
ideolojik sOylem yoluyla islemeyebilir. Belirli durumlarda ritim, tekrar, asinalik, duygusal
iligkilendirme ve kolektif katilim yoluyla etkili olabilir. Bir marsin tekrarlanmasi, bir se¢im sarkisinin
miting alaninda topluca s6ylenmesi, resmi bir térende belirli bir repertuvarin secilmesi ya da siyasal
kampanyada yerel bir ezginin kullanilmasi, bir sdylemin yalnizca anlagilmasina degil, hissedilmesine
de katkida bulunabilir. Street’in miizik ile siyasal diigiince arasindaki iligkiyi ele alan tartismasi da
miizigin yalnizca siyasal fikirleri yansitan bir unsur degil, bu fikirleri duygusal anlamla iliskilendiren
bir pratik olarak ele alinabilecegini gostermektedir (Street, 2012, ss. 149-151). Bununla birlikte bu,
miizigin her kosulda davranisi dogrudan belirledigi anlamina gelmez; miizigin siyasal etkisi dinleme
toplulugu, icra baglami, kurumsal aracilik, onceki kullanimlar ve toplumsal hafizayla birlikte
degerlendirilmelidir.

Garratt’in miizik ile siyaset arasindaki iligki iizerine c¢aligmasi, propaganda kavraminin
miizik baglaminda dikkatli kullanilmas1 gerektigini diisiindiirmektedir. Garratt, miizigin egemen
iktidarla iliskisinin yalmizca agik propaganda yoluyla okunamayacagini; ritiiel, alkislama,
egemenligin temsili ve sembolik onay gibi daha karmasik siire¢lerin de dikkate alinmas1 gerektigini
ileri stirmektedir (Garratt, 2019, ss. 107-117). Bu yaklagim, yerel miizigin resmi etkinlikler, belediye
festivalleri, kiiltiirel miras programlar1 ya da siyasal kampanyalardaki kullaniminin yalnizca
manipiilasyon kavramiyla degil, temsil, aidiyet, mesruiyet ve kamusal goriintirliikle iligkili bicimde
degerlendirilmesini miimkiin kilmaktadir.

Street’in miizik politikasina iligkin degerlendirmesi de miizige siyasal anlam yiiklenmesinin
yalmzca seslerin kendisinden kaynaklanmadigin1 géstermesi bakimindan énemlidir. Street, devletin
miizik alanma miidahalesinin miizige siyasal deger yiiklemeyi ve onu belirli siyasal ilkelerle
iliskilendirmeyi icerebilecegini belirtmekte; ayn1 zamanda bu iliskinin her zaman diizenli, sabit ya
da tek yonlii olmadigin1 vurgulamaktadir (Street, 2012, s. 40). Bu bakimdan yerel miizigin siyasal
temsili yalnizca repertuvar se¢imiyle degil, onu sunan kurum, icra edildigi sahne, kullanilma amaci,
yer alan icracilar ve hitap ettigi dinleyici kitlesiyle birlikte anlam kazanmaktadir.

Tiirkiye baglaminda siyasal miidahalelerin miizigin iiretim ve dolagim kosullarin1 dogrudan
etkileyebildigine iliskin 6rnekler de bulunmaktadir. Kabatag (2017, s. 304), 1980 askeri darbesinin
ardindan politik miizik alaninda ¢esitli yasaklamalarin giindeme geldigini ve bazi sanatcilarin iilke
disina ¢iktigini belirtmektedir. Bu 6rnek, miizikal dolagimin yalnizca estetik tercih ya da piyasa
dinamikleriyle degil, siyasal ve kurumsal miidahalelerle de yeniden bigimlenebildigini
gostermektedir.

Attali’nin miizigin siyasal ekonomisine iligkin yaklagimi, miizikal temsil ve dolasim
bicimlerinin iktidar ve ekonomi iligkileriyle birlikte ele alinmasini miimkiin kilmaktadir. Attali’nin
“temsil” ve “tekrar” kavramlar etrafinda gelistirdigi cergeve, miizigin yalnizca estetik bir liretim
degil, farkli iktidar ve ekonomi iligkileri i¢inde yeniden lretilebilen, dolasima sokulabilen ve yeniden
islevlendirilebilen bir alan olarak degerlendirilebilecegini diisiindiirmektedir (Attali, 1985, ss. 46,
87). Garratt’in Attali okumasi da miizik ile siyasal ekonomi arasindaki iligkinin basit bir yansima
iligkisi olarak anlagilmamasi gerektigini; miizikal iiretim bi¢imleri ile ekonomik ve siyasal diizenler
arasinda daha karmasik, ¢cok katmanli ve zaman zaman uyumsuz iliskilerin ortaya g¢ikabilecegini
gostermektedir (Garratt, 2019, ss. 78-80). Bu nedenle miizigin siyasal ekonomisi yalnizca miizikten
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elde edilen gelirle degil, miizigi kimin tirettigi, kimin adina temsil edildigi, hangi bi¢imlerde yeniden
uretildigi ve hangi deger rejimleri i¢inde dolasima girdigiyle de ilgilidir.

Yerel miizik agisindan bu tartigmalar, miizik ile iktidar arasindaki iliskinin tek yonli
anlasilmamasi gerektigini diisiindiirmektedir. Yerel bir ezgi baz1 gruplar agisindan taninma, aidiyet
ve kiltiirel goriniirliigi ¢agristirabilirken, digerleri agisindan daraltilmis temsil ya da yerelligin
siyasal olarak yeniden kodlanmasi anlamina gelebilir. Benzer bigimde festivallerde “yerel kiiltiir”
olarak sunulan repertuvar kiiltiirel bellegi giiclendirirken kurumsal prestij, tanitim ve ekonomik deger
iiretimi stratejilerine de hizmet edebilir.

Dolayisiyla yerel miizigin siyasal kullanimlari yalnizca miizigin kendisi tizerinden degil, onu
secen, diizenleyen, sahneleyen, finanse eden, dinleyen ve yorumlayan aktorler {izerinden de
degerlendirilmelidir. Yerel miizik bu nedenle kiiltiirel bellek, siyasal temsil, kurumsal aracilik ve
ekonomik dolagim tarafindan sekillendirilen dinamik bir kiiltiirel tiretim alan1 olarak ele alinabilir.

Kiiltiir Turizmi Baglaminda Yerel Miizigin Ekonomik Dolasim

Kuramsal incelemenin 6ne ¢ikardigi bir diger analitik eksen, yerel miizigin kiiltiir turizmi,
festival ekonomileri ve miras yonetimi i¢inde ekonomik degerle iliskili bigimde nasil yeniden
konumlandirilabildigiyle ilgilidir. Turistik deneyim i¢inde yerel miizik yalmzca dinlenen bir icra
olarak degil, bir mekanin hatirlandigi, hissedildigi, temsil edildigi ve pazarlandigi yollardan biri
olarak da iglev gorebilir. Gibson ve Connell’in miizik ve turizm tartismasi, miizik turizminin mekan,
kimlik, icra, eglence, nostalji ve ekonomik firsat arasinda ¢ok katmanl iligkiler {iretebilecegini
diisiindiirmektedir. Yazarlar ayrica turist talebinin bazi baglamlarda yerel miizik geleneklerini
doniistiirebilecegini, bagka baglamlarda ise aksi halde gerileme riski tasiyan pratiklerin devamina
katkida bulunabilecegini belirtmektedir (Gibson & Connell, 2005, s. 266). Gegis halindeki miizik ve
kiiltiirel miras yonetimi lizerine ¢aligmalar da miizigin gog, turizm, festivaller ve kurumsal miras
sistemleri i¢inde hareket ettigini; bu hareketin hem miizikal anlam1 hem de ekonomik 6rgiitlenmeyi
yeniden sekillendirdigini gostermektedir (Kriiger & Trandafoiu, 2014; McKercher & du Cros, 2002).
Bu nedenle yerel miizik ile turizm arasindaki iliski bozulma ve koruma ikiligine indirgenmemeli;
doniigiim, miizakere, goriiniirliikk ve ekonomik dolagimin birbirleriyle baglantili siirecleri {izerinden
incelenmelidir.

Yerel miizigin turizm baglamlarinda sunulmasi, otantiklik ve sahneleme tartigmalariyla
yakindan baglantilidir. MacCannell’in “sahnelenmis otantiklik” kavrami, turistik deneyimde
“gercek” ya da “yerel” olarak sunulan kiiltiirel pratiklerin ¢cogu zaman belirli mekansal ve temsili
diizenlemeler yoluyla tiretildigini gostermesi bakimimdan 6nemlidir (MacCannell, 1999, ss. 91-100).
Urry ve Larsen, MacCannell’in yaklagimina iligkin yorumlarinda turistlerin ¢ogu zaman giindelik
yasamlarinda ulagamadiklar1 diisiiniilen “gercek yasam” ya da “arka bolge” deneyimi bigimlerine
erismeye calistiklarina; bu arzunun turistik mekanlarin ve deneyimlerin belirli bigimlerde
diizenlenmesine yol acabilecegine isaret etmektedir (Urry & Larsen, 2011, ss. 10-11). Bu gerceve,
yerel miizigin turistik sunumunun yalnizca bir icranin dinleyiciye aktarilmasi degil; yerellik,
otantiklik, izleyicilik, katilim ve ekonomik beklenti tarafindan sekillendirilen karmasik bir temsil
stireci olarak anlagilmasini miimkiin kilmaktadir.

Kirshenblatt-Gimblett’in kiiltlir, turizm, miizeler ve miras arasindaki iliskiye yonelik
yaklasgimi da yerel miizigin ekonomik dolasimmi anlamak igin yararlidir. Yazar, sergileme
pratiklerinin nesneleri ve kiiltiirel bigimleri mevcut baglamlarindan ayirarak yeni anlam alanlarina
yerlestirdigini; bu nedenle miizelerin, festivallerin, diinya fuarlarinin, tarihsel canlandirmalarin ve
turistik ¢ekim alanlarinin daha genis bir sergileme siyasal ekonomisinin parcas1 olarak
anlasilabilecegini ileri siirmektedir (Kirshenblatt-Gimblett, 1998, ss. 1-2). Ayrica turizmin diinyay1
kendi miizesiymis gibi sahneleyebilecegini, miras endiistrisinin ise “buradalik” duygusu iireterek bir
mekanin destinasyona doniigmesine katkida bulunabilecegini belirtmektedir (Kirshenblatt-Gimblett,
1998, s. 7). Bu bakis acis1, yerel miizigin miras olarak sunulmasinin yalnizca koruma meselesi
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olmadigini; sergileme, secme, paketleme, dolasim ve deger iiretimi siireclerini de igerebilecegini
diisiindiirmektedir.

Kaul’un irlanda’da geleneksel miizik, turizm ve toplumsal degisim iizerine ¢aligmasi, bu
tartisma icin yerel miizik pratikleriyle iligkili daha somut bir temel sunmaktadir. Doolin 6rneginde
geleneksel miizik oturumlari, yerel aidiyet, turist beklentisi, miizisyenlerin kontrolil, ticari kazang ve
otantiklik sOylemleri arasinda siirekli miizakere edilen bir alan olarak gériinmektedir. Kaul, turizmle
iliskinin miizisyenler, turistler ve mekéan sahipleri arasinda diisiik diizeyli gerilimler iiretebilecegini;
ayni zamanda miizisyenlerin oturumlarin icerigi ve niteligi tizerinde belirli 6l¢iide yaratict 6zerkligi
korumaya ¢alisabileceklerini belirtmektedir (Kaul, 2009, ss. 121-122). Bu degerlendirme, yerel
miizigin turistik dolagiminda ekonomik kazang¢ ile miizikal 6zerklik arasindaki iliskinin zorunlu
olarak basit ya da tek yonlii olmadigini diistindiirmesi bakimindan énemlidir.

Bu baglamda “metalasma” ve “otantiklik” kavramlar1 dikkatle kullanilmalidir. Kaul,
gelencksel miizigin ticari kazangla temas ettigi her durumda metalagsmis bir turistik hatiraya
doniistiigiinii varsaymanin sorunlu olabilecegini vurgulamaktadir. Gerilim, para tek giidii haline
geldiginde ya da miizisyenler miizigin iiretimi tizerindeki kontrolii kaybettiginde daha belirgin hale
gelebilir (Kaul, 2009, ss. 121-122). Smith ve Robinson’1n kiiltiir turizminde otantiklik ve metalagsma
tartismasi da bu temkinli yaklasimi desteklemektedir. Calismalari, turizmde otantiklik ile metalasma
arasindaki iliskinin basit karsitliklarla yeterince agiklanamayacagini; kiiltiirel iiriinlerin, ev sahibi
topluluklarin, turist deneyimlerinin ve turizm endiistrisinin birbirleriyle iligkili bigimde incelenmesi
gerektigini diislindiirmektedir (Smith & Robinson, 2006, ss. 177-178).

Turizm ve festival ekonomileri yerel miizige yeni goriiniirliik, dinleyici ve gelir firsatlari
saglayabilirken repertuvarini, siiresini, sunumunu ve otantiklik iddialarint da yeniden
sekillendirebilir. Bu siiregler yalnizca miizigin baglamim ve islevini degil, miizisyenlerin konumunu
ve ekonomik getirisini de yeniden diizenleyebilir. Bu nedenle kiiltiir turizmi, tanitim ve gelir
iiretiminin 6tesinde; temsilde adalet, miizisyen emegi, yerel katilim ve ekonomik yararlarin dagilimi
dikkate alinarak degerlendirilmelidir.

Kiiltiirel Deger ile Ekonomik Deger Arasindaki Gerilim

Kuramsal incelemenin 6ne ¢ikardig1 son analitik eksenlerden biri, yerel miizigin kiiltiirel
degeri ile ekonomik degeri arasindaki iligskinin her zaman dogrusal, kendiliginden ya da dengeli
bicimde kurulmamasi ihtimalidir. Throsby nin kiiltiir ekonomisi yaklasimi bu tartigsma i¢in 6nemli
bir kuramsal temel sunmaktadir; ¢linkii kiiltiirel deger ile ekonomik degerin birbirine indirgenemeyen
iki ayr1 deger alani olarak ele alinmasini miimkiin kilmaktadir. Throsby’ye gore kiiltiirel mal ve
hizmetler degerlendirilirken ekonomik deger ile kiiltiirel degerin birbirinden ayrilmas1 gerekir; ¢iinkii
kiiltiirel deger yalnizca bireysel tercih, piyasa talebi ya da o6deme istekliligiyle tam olarak
aciklanamaz (Throsby, 2001, ss. 31-33). Bu yaklagim, yerel miizik pratiklerinin yalnizca piyasada
iretebilecekleri gelir bakimindan degil; topluluk hafizasi, aidiyet, ritiiel siireklilik, sembolik temsil
ve kusaklar arasi aktarim gibi farkli deger boyutlar1 tizerinden de ele alinmasinit miimkiin kilmaktadir.

Throsby’nin tartismasinin dikkat ¢ekici yonlerinden biri, kiiltiirel deger ile ekonomik deger
arasinda giiclii ve olumlu bir iligkinin her zaman varsayilamayacagidir. Baz1 kiiltiirel varliklarin
gorece diisiik ekonomik degerle iligkili olmalarina ragmen yiiksek kiiltiirel degere sahip
olabilecegini; buna karsilik bazi kiiltiirel iiriinlerin aynm 6lgiide kiiltiirel degere sahip olmaksizin
yiiksek ekonomik getiri saglayabilecegini belirtmektedir (Throsby, 2001, s. 34). Bu ayrim yerel
miizik 6rnegi igin agiklayici bir ger¢eve sunabilir. Bir agit, tiirki, ritliel ezgisi, halk dansina eslik
eden miizik ya da yerel icra iislubu belirli bir topluluk tarafindan giiclii bir hafiza ve aidiyet unsuru
olarak degerlendirilebilir; ancak bu, o miizigin icracilarinin diizenli gelir, sosyal giivence, mesleki
statii ya da stirdiiriilebilir kurumsal destek elde ettigi anlamina gelmez.
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Adorno’nun miizik sosyolojisi de miizigin yalnizca estetik bi¢cimi iizerinden degil, tiretim,
dagitim, medya, kurumlar ve aracilikla iligkili olarak degerlendirilmesi gerektigine isaret ederck bu
tartismayi elestirel bir diizleme tasimaktadir (Adorno, 1976, ss. 196-199). Yerel miizik baglaminda
bu yaklasim, miizigin festivaller, medya, belediye etkinlikleri, siyasal kampanyalar, turistik
gosteriler ya da dijital platformlar araciligiyla nasil segildigine, diizenlendigine, temsil edildigine ve
dolasima sokulduguna dikkat edilmesini gerektirebilir. Yerel miizigin kamusal goriiniirliigiindeki
artig, bu gorliniirliigiin ekonomik getirisinin ilgili biitliin aktorler arasinda esit bicimde dagitildigi
anlamina gelmez.

Miizik endiistrisinde tiirlerin olusturulmasi ve dolasima sokulmasi da kiiltiirel deger ile
ekonomik deger arasindaki iliskinin piyasa aktorleri tarafindan bicimlendirilebildigini
gostermektedir. Eker’e gore miizik tiirleri yalnizca stilistik ya da estetik siniflandirmalar degil; belirli
tiikketici kitlelerini hedeflemek, kimlik ve topluluk algist olusturmak, pazar risklerini dagitmak ve
reklam verimliligini artirmak amaciyla kullanilan stratejik pazarlama araglaridir. Tiirlerin ekonomik
ve sembolik sermayeyi artirmaya yonelik olarak insa edilmesi, yerel miizigin de endiistriyel dolagim
icinde belirli tiir, kimlik ve yerellik kategorileri aracilifiyla yeniden tanmimlanabilecegini
disiindirmektedir (Eker, 2025, s. 341).

Bu noktada miizisyen emegi, kiiltiirel deger ile ekonomik deger arasindaki gerilimin goriiniir
hale geldigi temel alanlardan biri olarak degerlendirilebilir. Hesmondhalgh ve Baker’in yaratici emek
tartigmasi, kiiltiirel tiretimdeki emek siireglerinin yalnizca 6zerklik, yaraticilik ve taninma gibi
olumlu anlamlarla degil; diisiik {icret, giivencesizlik, uzun ¢alisma saatleri, 6z-somiirii ve duygusal
emekle de iliskili olabilecegini gostermektedir (Hesmondhalgh & Baker, 2011, ss. 5-6, 139-140,
159). Menger’in sanatsal emek ve belirsizlik yaklasimi da sanatsal ¢aligmanin ¢ogu zaman diizensiz
istihdam, gecici ¢alisma iligkileri, birden fazla iste ¢alisma, itibar hiyerarsileri ve kurumsal destek
mekanizmalari i¢inde sekillendigini gostermektedir (Menger, 2014, ss. 1-4). Birlikte ele alindiginda
bu yaklagimlar, yerel miizisyenlerin emeginin sahnedeki icra anma indirgenmemesi gerektigini;
prova, repertuvar hazirligi, aktarim, calgi bakimi, seyahat, sahne hazirligi, ritiiel sorumluluk ve
duygusal emek gibi daha az goriiniir siirecleri de igerebilecegini diisiindiirmektedir.

Bu nedenle yerel miizigin siyasal ekonomisi yalnizca koruma bakimindan degil; tiretim,
temsil, dolasim, deger dagilim1 ve miizisyen emegi {izerinden de tartigilmalidir. Kurumlar, festivaller,
turizm igletmeleri, medya platformlar1 ya da siyasal aktorler yerel miizik araciligiyla goriiniirliik ve
mesruiyet kazanabilirken miizisyenler her zaman bununla orantili ekonomik ya da mesleki karsiliklar
elde edemeyebilir. Dolayisiyla yerel miizik politikalarinin tanitim ve sahnelemenin 6tesine gegerek
emek, siirdiiriilebilirlik, temsilde adalet ve kiiltiirel degerin dagilimi konularini ele almasi gerekebilir.

Tartisma

Bu calismada gelistirilen kuramsal tartisma, yerel miizigin yalnizca gelenek, kimlik ya da
kiiltiirel miras tizerinden agiklanabilen bir olgu yerine ¢ok katmanli bir kiiltiirel {iretim alan1 olarak
ele alinabilecegini diistindiirmektedir. Yerel miizigin anlami1 yalnizca ses, s0z, repertuvar ya da icra
iislubuyla degil; icra edildigi baglamlar, ona aracilik eden kurumlar, onu temsil eden aktorler ve
dolagima girdigi deger rejimleriyle de sekillenebilmektedir. Bu nedenle yerel miizige iliskin bir
¢oziimlemenin yalnizca miizikal yapiya ya da repertuvar Ozelliklerine odaklanmasi, pratigin
toplumsal ve kurumsal boyutlarinin bir bolimiinii goriinmez birakabilir. Yerel miizik, farklh
toplumsal ortamlarda farkli anlamlar kazanabildigi i¢in kimlik, hafiza, katilim, temsil, ekonomi ve
emekle kurdugu iligkilerin birlikte ele alinmasi daha kapsamli bir degerlendirme zemini sunabilir.

Bu tartismanin merkezi boyutlarindan biri yerel miizik ile kiiltiirel bellek arasindaki iliskiyle
ilgilidir. Halbwachs’1n kolektif hafiza kurami, Assmann’1n kiiltiirel bellek kavram1 ve Connerton’in
anma ve bedensel pratiklere yonelik vurgusu birlikte ele alindiginda yerel miizigin performatif bir
hatirlama araci olarak anlagilmasi miimkiin hale gelmektedir (Halbwachs, 1980, ss. 22-33; Assmann,
2011, ss. 23-24, 41-42; Connerton, 1989, ss. 41-72). Dolayisiyla agitlar, tiirkiiler, ritiiel ezgileri,
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danslar ve topluluk sarkilar1 yalnizca gegmisin temsilleri olarak degil, hafizanin ses, beden, tekrar ve
mekan yoluyla yeniden etkinlestirildigi pratikler olarak yorumlanabilir. Bu yaklasim, miizikal
hafizay1 duragan bir aktarim bicimi olarak degil, her icrada yeniden kurulabilen ve giincel toplumsal
kosullarla iliski icerisinde anlam kazanabilen bir siire¢ olarak diisiinmeye imkéan verebilir. Baska bir
ifadeyle, yerel miizik ge¢misi yalmizca korumakla kalmayabilir; gecmisin bugiinkii toplumsal
iligkiler i¢inde yeniden hatirlanmasina, segilmesine ve yorumlanmasina da aracilik edebilir.

Bu cercevede hafizanin her durumda biitiinliiklii ve degismeden aktarilan bir yap1 olmadigi
da dikkate alinmalidir. Topluluklarin hangi repertuvarlar1 hatirladigi, hangi ezgileri belirli ritiiellerle
iliskilendirdigi ya da hangi miizikal unsurlar1 ge¢misin temsilcisi olarak one ¢ikardigi zaman
icerisinde degisebilir. Bu degiskenlik, yerel miizigin hafizayla iligkisinin yalnizca korunma
iizerinden degil, se¢me, yeniden yorumlama ve baglamsal yeniden iiretim iizerinden de
degerlendirilebilecegini diisiindiirmektedir. Dolayisiyla yerel miizigin kiiltiirel bellek igindeki yeri,
yalnizca eski repertuvarlarin siirdiiriilmesiyle degil, belirli seslerin, icra bigimlerinin ve performans
pratiklerinin farkli ddnemlerde nasil yeniden anlamlandirildigiyla da iliskilendirilebilir.

Ikinci bir boyut katilimla ilgilidir. Turino’nun katilimc1 ve sunumsal performans ayrimi,
yerel miizigin baglamlar arasinda nasil degisebilecegini anlamak bakimindan yararlhidir (Turino,
2008, s. 33). Katilimct ortamlarda miizik sdyleme, ¢alma, dans etme ya da bedensel eszamanlilik
yoluyla toplumsal birlikteligi destekleyebilir. Ancak yerel miizik sahnelere, festivallere, kayitlara ya
da dijjital platformlara aktarildiginda daha sunumsal ve dolayimlanmis bigimler kazanabilir. Bu tiir
bir degisim zorunlu olarak kayip anlamina gelmez; daha ¢ok icra bi¢imini, dinleyici iliskisini, deger
Olciitlerini ve pratige bagli ekonomik kosullar1 yeniden diizenleyebilir. Katilimin niteligi degistikge
miizigin toplumsal iglevi de farklilagabilir; birlikte tiretim ve ortak icra merkezli bir pratik, belirli
baglamlarda izleyici ile icraci arasindaki ayrimin daha belirgin oldugu bir sunum bigimine
dontisebilir.

Bu doniigiim, yerel miizigin toplulukla iligkisinin ortadan kalktigi anlamina gelmeyebilir.
Aksine sunumsal baglamlar, bazi durumlarda yerel miizigin daha genis dinleyici gruplarina
ulagmasina, yeni temsil alanlar1 kazanmasina ya da farkli kusaklar tarafindan yeniden kesfedilmesine
katkida bulunabilir. Bununla birlikte bu siire¢, yerel miizigin hangi unsurlarinin sahneye tasindigi,
hangilerinin disarida birakildigi ve performansin hangi beklentilere gore diizenlendigi sorularini da
giindeme getirebilir. Bu nedenle katilimin yalnizca “var” ya da “yok” bi¢iminde degerlendirilmesi
yerine, katilimin bigimi, derecesi ve karar alma siirecleriyle iliskisi de dikkate alinabilir. Ozellikle
festival, turizm ve kurumsal temsil baglamlarinda yerel aktorlerin siirece ne olgiide dahil oldugu,
miizigin sunumsal bigimini anlamak a¢isindan 6nemli olabilir.

Yerel miizigin siyasal boyutu da temkinli bir yorum gerektirmektedir. Tiirkiye’de se¢im
miizikleri ve siyasal propaganda iizerine yapilan ¢alismalar, miizigin siyasal hatirlamaya, duygusal
atmosfere, bir siyasal partiye bagliliga ve harekete gegmeye katkida bulunabilmesine ragmen segmen
davranigini dogrudan belirleyen tek bir etken olarak goriilmemesi gerektigini diisiindiirmektedir
(Tanyildizi, 2012, ss. 97-98, 107-108). Benzer bicimde miizik ve toplumsal hareketler literatiirti,
miizigin belirli baglamlarda kolektif kimligi, dayanigmay1 ve muhalif hafizay1 destekleyebilecegine
isaret etmektedir (Eyerman & Jamison, 1998, ss. 1, 43; Street, 2012, s. 79).

Dolayisiyla yerel miizik hem kurumsal siyasal temsil i¢inde hem de protesto ya da kolektif ifade
bicimleri iginde islev gorebilir; ancak siyasal anlaminin sabit ve tek yonlii olmadigi, baglama bagh
olarak degisebilecegi dikkate alinmalidir.

Bu baglamda miizigin siyasal islevinin yalnizca sozlerin igerigiyle simirli olmadigi da
sOylenebilir. Belirli bir ezginin segilmesi, bir yoresel ¢calginin kullanilmasi, bir ritmik yapimnin ya da
icra bigiminin belirli bir toplulugu ¢agrigtirmasi, miizigin temsil giiciinii artirabilir. Bununla birlikte
bu tiir anlamlandirmalar dinleyiciler arasinda aym bigimde karsilik bulmayabilir. Miizigin siyasal
cagrisimi; yas, kusak, toplumsal deneyim, bolgesel aidiyet ve onceki dinleme deneyimleri gibi
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degiskenlerle birlikte farkli bigimlerde yorumlanabilir. Bu nedenle yerel miizigin siyasal temsil
icindeki roliinii dogrudan etki iiretme kapasitesi lizerinden degil, sembolik iliskilendirme, hatirlama
ve duygusal cergeveleme siirecleri iizerinden ele almak daha temkinli bir yaklasim saglayabilir.

Bir diger 6nemli konu yerel miizigin turistik ve ekonomik dolasimidir. MacCannell’in
“sahnelenmis otantiklik” kavrami, Urry ve Larsen’in turist bakisi tartismasi ve Kirshenblatt-
Gimblett’in miras ile sergileme iizerine ¢aligmasi, kiiltiirel bi¢imlerin turizm, festivaller, miizeler ve
destinasyon olusturma pratikleri yoluyla yeniden diizenlenebilecegini diisiindiirmektedir
(MacCannell, 1999, ss. 91-100; Urry & Larsen, 2011, ss. 10-11; Kirshenblatt-Gimblett, 1998, ss. 1-
2, 7). Bu bakimdan yerel miizik, mekanlarin temsil edildigi, pazarlandig1 ve deneyimlendigi
bicimlerin parcasi haline gelebilir. Ancak bu goriiniirliik kurumsal ve turistik beklentilere gore
secme, sahneleme, kisaltma, paketleme ya da yeniden gerceveleme islemlerini de icerebilir.

Bu durum, otantiklik kavraminin da sabit bir 6zellikten ¢ok, belirli baglamlarda kurulan ve
miizakere edilen bir kategori olarak ele alinmasini gerekli kilabilir. Bir performansin “otantik™ kabul
edilmesi, yalnizca miizikal materyalin gecmisten gelmesiyle degil, onu kimin icra ettigi, nerede
sahnelendigi, hangi kurum tarafindan sunuldugu ve hangi dinleyici grubuna yoneltildigi gibi
unsurlarla da iligkili olabilir. Turistik baglamlarda otantiklik sdylemi yerel miizigin degerini
artirabilirken, ayn1 zamanda belirli repertuvarlari ya da temsil bicimlerini digerlerinden daha goriiniir
hale getirebilir. Bu nedenle turizm ile yerel miizik arasindaki iliskiyi yalnizca kiiltiirel kayip ya da
ekonomik firsat ikiligi tizerinden okumak yerine, goriiniirliik, temsil, segicilik ve doniisiimiin birlikte
isledigi bir siire¢ olarak degerlendirmek daha agiklayici olabilir.

Bu noktada aracilik ve emek sorunu kritik hale gelmektedir. Becker’in “sanat diinyalar1”
kavrami ve Hennion’1n aracilik sosyolojisi, miizigin icracilar, kurumlar, teknik araglar, dinleyiciler,
medya ve destek sistemlerinden olusan aglar yoluyla kamusal goriiniirlik kazandigim
disiindiirmektedir (Becker, 2008, ss. 17, 30, 34; Hennion, 2015, ss. 8-9, 245). Bu nedenle yerel
miizik yalnizca icracinin sahnedeki varligi tizerinden degil, onu segen, diizenleyen, finanse eden ve
dolagima sokan aktorler ve altyapilar lizerinden de anlagilmalidir. Yerel miizigin kamusal alanda
goriliniir hile gelmesi ¢cogu durumda ¢ok sayida aracinin dahil oldugu bir siire¢ olabilir ve bu aracilar
miizigin nasil sunulacagina, hangi repertuvarlarin 6ne ¢ikarilacagina ve hangi icracilarin temsil
edilecegine farkli diizeylerde etki edebilir.

Bu yaklasim, kiiltiirel iiretimde goriiniirliikk ile karar verme giicliniin ayni sey olmadigini
diisiinmeyi de miimkiin kilmaktadir. Bir miizisyen ya da yerel topluluk kamusal olarak goriiniir hale
gelebilir; ancak repertuvar se¢imi, iicretlendirme, sahneleme ya da temsil bigimine iliskin kararlarin
biiyiik boliimii baska aktorler tarafindan alinabilir. Bu nedenle goriiniirliik, her durumda katilim ya
da giliclenme ile es anlamli olmayabilir. Yerel miizik c¢alismalarinda araci kurumlarin,
organizatorlerin, yerel yonetimlerin, kiiltiir politikalarinin ve medya ortamlarinin roliinii incelemek,
miizigin dolagsimiyla birlikte temsilin nasil kuruldugunu anlamaya katkida bulunabilir.

Kiiltiirel deger ile ekonomik deger arasindaki gerilim bu konuyu daha da agikliga
kavusturmaktadir. Throsby nin kiiltiirel deger ile ekonomik deger ayrimu, bir kiiltiirel pratigin yiliksek
sembolik ya da topluluksal 6neme sahip olmasina ragmen bununla orantili ekonomik getiri
iretmeyebilecegini diisiindiirmektedir (Throsby, 2001, ss. 31-34). Bu durum yerel miizik agisindan
0zellikle 6nemlidir; ¢linki bir agzt, ritliel ezgisi ya da tiirkii giiclii hafiza ve aidiyet anlamlar tagirken
icracilara sinirl gelir, taninma ya da giivence saglayabilir. Hesmondhalgh ve Baker’in yaratici emek
tartismasi ile Menger’in sanatsal belirsizlik analizi de kiiltiirel iiretimde diisiik ticret, giivencesizlik,
birden fazla iste ¢alisma, 6z-somiirii ve duygusal emegin dikkate alinmasi gerektigine isaret
etmektedir (Hesmondhalgh & Baker, 2011, ss. 5-6, 139-140, 159; Menger, 2014, ss. 1-4).

Bu ¢ergevede yerel miizigin ekonomik degerini yalnizca piyasa fiyati, etkinlik geliri ya da
turistik getiri lizerinden 6lgmek sinirli kalabilir. Miizisyenlerin zaman, emek, bilgi, ustalik, aktarim
ve duygusal yatirim yoluyla iirettikleri degerin ekonomik karsiligi her durumda goriiniir olmayabilir.
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Buna karsilik kurumlar, festivaller ya da destinasyonlar yerel miizigin sembolik degerinden prestij,
tanitim ya da ekonomik hareketlilik elde edebilir. Bu durum, kiiltiirel degerin ekonomik degere hangi
mekanizmalar aracilifiyla cevrildigi ve ortaya cikan degerin kimler arasinda nasil dagitildigi
sorularini 6nemli hale getirmektedir. Boyle bir yaklasim, miizisyen emegini kiiltiirel {iretimin ikincil
bir unsuru olarak degil, yerel miizigin siirdiiriilebilirligiyle dogrudan iligkili bir boyut olarak ele
almay1 miimkiin kilabilir.

Bu gerceve ayni zamanda yerel miizigin farkli baglamlarda kazandig1 anlamlarin tek bir
aciklama diizeyiyle sinirlandirilmamasi gerektigini diisiindiirmektedir. Bir miizikal pratigin topluluk
icinde tasidigi anlam ile aym pratigin festival, turizm, siyasal temsil ya da kurumsal sunum
baglaminda kazandig1 anlam her zaman ortiismeyebilir. Bu nedenle yerel miizik, yalnizca belirli bir
kiiltiirel icerigin tasiyicisi olarak degil, farkli aktorler ve kurumlar tarafindan yeniden
cercevelenebilen bir temsil alan1 olarak da degerlendirilebilir. Ozellikle hangi repertuvarlarin
goriiniir kilindig1, hangi icra bigimlerinin “yerel” ya da “otantik” olarak 6ne ¢ikarildig1 ve hangi
aktorlerin temsil siireclerine dahil edildigi, yerel miizigin dolasim bigimlerini anlamak a¢isindan
onemli olabilir. Bu tiir siirecler, miizikal anlamin yalnizca icraci ya da topluluk tarafindan degil, aym
zamanda kurumlar, organizatdrler, medya, turizm aktorleri ve dinleyiciler tarafindan da yeniden
iiretilebildigini diisiindiirmektedir. Dolayisiyla yerel miizigin toplumsal anlamini incelerken, miizikal
icerigin yani sira bu igerigin kimler tarafindan, hangi amaglarla ve hangi dolagim kanallari izerinden
yeniden sunulduguna da dikkat edilmesi yararli olabilir.

Benzer bi¢imde, burada onerilen analitik cerceve yerel miizigin kiiltiirel siirekliligi ile
ekonomik ve kurumsal siirdiiriilebilirligi arasindaki iligkinin daha ayrintili bicimde ele
aliabilecegine isaret etmektedir. Bir miizik pratiginin hafiza ve aidiyet agisindan giiglii bir yere sahip
olmasi, onun icracilari agisindan siirekli gelir, mesleki giivence ya da karar alma siire¢lerine katilim
anlamina gelmeyebilir. Buna karsilik kurumsal goriiniirliik, festival katilimi ya da turistik dolagim
bazi durumlarda yeni ekonomik ve mesleki imkénlar yaratabilir. Bu nedenle kiiltiirel goriiniirliik ile
ekonomik karsilik arasinda dogrudan ve zorunlu bir iliski kurmak yerine, bu iliskinin hangi
kosullarda ortaya ¢iktigini incelemek daha acgiklayici olabilir. Yerel miizigin kimlik, hafiza ve temsil
boyutlartyla birlikte miizisyen emegi, aracilik ve deger dagilimi iizerinden ele alinmasi hem kiiltiirel
hem de ekonomik siireglerin birbirini nasil etkileyebildigini daha ayrintili bigimde tartigmaya imkan
saglayabilir. Boyle bir yaklagim, yerel miizigin korunmasi ve dolasima sokulmasina iligkin siireclerin
yalnizca repertuvarin devamliligi agisindan degil, ayni1 zamanda icracilarin konumu, yerel aktorlerin
katilimu ve iiretilen degerin paylasimi agisindan da degerlendirilmesine katkida bulunabilir.

Genel olarak bu tartigmanin katkisi, yerel miizigi miizik sosyolojisi, etnomiizikoloji, kiiltiirel
bellek calismalari, siyasal iletisim, kiiltiir turizmi ve kiiltiir ekonomisi boyunca disiplinler arasi
bicimde okumay1 dnermesinde yatmaktadir. Burada gelistirilen gerceve alt1 analitik boyutu birbirine
baglamaktadir: kiiltiirel bellek, katilim, siyasal temsil, kurumsal ve turistik dolasim, ekonomik deger
ve miizisyen emegi. Bu boyutlar birbirinden tamamen bagimsiz alanlar olarak degil, belirli
baglamlarda kesisebilen ve birbirini yeniden sekillendirebilen iliskisel eksenler olarak
degerlendirilebilir. Boyle bir yaklasim, yerel miizigin anlam, pratik, aracilik ve deger dagilim
diizeylerinde incelenmesine imkan saglayabilir.

Yerel miizik kimlik ve hafiza iiretimine katkida bulunabilir; ritiiel, giindelik, sahnelenmis ya
da siyasal baglamlarda katilim bi¢imlerini diizenleyebilir ve kurumlar, medya, turizm, festivaller,
miras politikalar1 ve ekonomik aglar yoluyla yeniden orgiitlenebilir. Bununla birlikte bu siireglerin
her toplulukta, tiirde ya da kurumsal ortamda ayni bigimde gerceklestigi varsayilmamalidir. Yerel
miizigin hangi islevlerinin 6ne c¢iktig1, farkli tarihsel donemlere, bolgesel kosullara, kurumsal
yapilara ve topluluk igi iligkilere gore degisebilir. Bu nedenle burada gelistirilen gerceve, ampirik
olarak her baglama dogrudan uygulanabilecek sabit bir modelden c¢ok, farkli saha ¢aligsmalarinda
sianabilecek ve yeniden diizenlenebilecek bir analitik 6neri olarak goriilebilir.
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Bu bakimdan ¢aligmanin yaklasimi, yerel miizigi yalnizca ge¢cmisten bugiine aktarilan ve
korunmasi gereken bir kiiltiirel unsur olarak romantize etmekten kaginmaya caligirken, onu yalnizca
gelir, piyasa ve ekonomik fayda {izerinden aciklayan indirgemeci bir degerlendirmeden de uzak
durmaktadir. Kiiltiirel anlam ile ekonomik deger birbirini dislayan iki ayr1 alan olmak zorunda
degildir; ancak bunlarin her durumda birbirine karsilik geldigi de varsayillamaz. Yerel miizik aym
anda toplumsal hafizanin tastyicisi, katilim alani, siyasal ya da kurumsal temsil araci, turistik kaynak
ve ekonomik faaliyet alani olabilir. Bu islevlerin hangi kosullarda bir araya geldigi, birbirini
destekledigi ya da gerilim {tirettigi ise ancak belirli toplumsal baglamlar iizerinden daha ayrintili
bigimde anlagilabilir.

Dolayisiyla burada gelistirilen kuramsal cerceve, yerel miizigin yalnizca “ne oldugu”
sorusundan ¢ok, “hangi iligkiler icinde anlam kazandig1” sorusunu 6ne ¢ikarmaktadir. Boyle bir
yonelim, yerel miizik ¢caligmalarinin repertuvar ve bi¢im ¢dziimlemesinin 6tesine gegerek kurumlar,
aktorler, emek siirecleri, temsil bigimleri ve deger dagilimi ilizerine de odaklanmasina katkida
bulunabilir. Ozellikle farkli bolgelere, topluluklara, festivallere ve miizisyen gruplarina dayanan
ampirik ¢aligmalar, bu kuramsal g¢er¢evenin hangi yonlerinin agiklayici oldugunu, hangi yonlerinin
ise baglama gore yeniden diisiiniilmesi gerektigini daha agik bicimde ortaya koyabilir.

Sonuc¢

Bu makale, yerel miizigi kiiltiirel bellek, toplumsal katilim, siyasal temsil, kurumsal aracilik,
turistik dolagim, miizisyen emegi ve ekonomik deger arasindaki iliskiler ¢ercevesinde kuramsal ve
kavramsal diizeyde ele almistir. Calismanin hareket noktasi, yerel miizigin yalnizca belirli bir
cografyaya, topluluga ya da gelenege ait repertuvarlarin toplami olarak degerlendirilmesinin, onun
toplumsal yasam igerisindeki ¢ok katmanli iglevlerini agiklamak agisindan sinirli kalabilecegi
diisiincesidir. Bu dogrultuda yerel miizik, sabit ve degismez bir kiiltlirel unsurdan ¢ok, farkl: tarihsel,
toplumsal, siyasal, kurumsal ve ekonomik baglamlarda yeniden anlamlandirilabilen bir kiiltiirel
iiretim alani olarak degerlendirilmistir.

Caligmada bir araya getirilen kuramsal yaklagimlar, yerel miizigin kiiltiirel bellegin
taginmasinda performatif bir alan olarak diisiiniilebilecegine isaret etmektedir. Yerel miizik; ses,
beden, tekrar, ritiiel, mekan ve topluluk deneyimi araciligiyla ge¢misin yeniden hatirlanmasina ve
yorumlanmasina katkida bulunabilir. Benzer bigimde birlikte sdyleme, ¢alma, dans etme ve bedensel
eszamanlilik gibi pratikler toplumsal katilimi destekleyebilir. Ancak yerel miizik festival, konser,
turizm, medya ya da dijital platformlar gibi farkli dolasim ortamlarina tagindiginda icra bigimi,
dinleyici iligkisi ve ona yiliklenen deger degisebilir. Bu degisim, zorunlu olarak kayip bigiminde
degil, yerel miizigin farkli baglamlarda yeniden konumlandirilmasi olarak degerlendirilebilir.

Yerel miizigin siyasal ve kurumsal dolasimi da benzer bicimde baglama bagl olarak ele
almmalidir. Miizik; dikkat, hatirlama, duygusal atmosfer, sembolik aidiyet ve temsil siirecleriyle
iligkili olabilir; ancak siyasal davranisi dogrudan belirleyen tek bir etken olarak degerlendirilmesi
sinirli kalabilir. Ayni zamanda belediyeler, kiiltiir kurumlari, festivaller, medya kuruluslari, turizm
aktorleri ve diger aracilar, hangi repertuvarlarin goriiniir kilinacagi ve hangi icracilarin temsil
edilecegi konusunda farkli diizeylerde rol oynayabilir. Bu nedenle yerel miizigin kamusal dolagimi
yalnizca icraci ve repertuvar iizerinden degil, aracilik, temsil ve karar alma siirecleri iizerinden de
incelenebilir.

Caligmanin merkezindeki 6nemli gerilimlerden biri kiiltiirel deger ile ekonomik deger
arasindaki iligkidir. Yerel miizigin bir topluluk agisindan giiglii sembolik, tarihsel ve kiiltiirel
anlamlar tasimasi, miizisyenler acisindan siirdiiriilebilir gelir, mesleki giivence ya da adil ekonomik
karsilik anlamina gelmeyebilir. Festival, turizm, medya ve kiiltiirel miras sdylemleri yerel miizige
goriiniirliik ve yeni ekonomik imkanlar saglayabilir; ancak ortaya ¢ikan maddi ve sembolik degerin
kimler arasinda ve hangi mekanizmalar araciligiyla dagitildigi ayrica degerlendirilmelidir. Bu
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nedenle yerel miizigin ekonomik boyutunun yalnizca gelir iiretimi {izerinden degil; emek, taninma,
aracilik, goriiniirliik ve deger dagilimi agisindan da ele alinmasi daha kapsamli bir yaklagim sunabilir.

Bu ¢erceve, yerel miizigin korunmasina iligkin anlayisin da yalnizca kayit, arsivleme, notaya
alma ya da sahneleme uygulamalariyla sinirlandirilmamasinin  yararli  olabilecegini
diistindiirmektedir. Yasayan bir miizikal pratigin siirdiiriilebilirligi, onu icra eden, aktaran, 6greten
ve yeniden yorumlayan kigilerin konumuyla yakindan iligkili olabilir. Bu nedenle repertuvarin
devamlilig1 kadar miizisyen emegi, aktarim ortamlari, yerel aktdrlerin karar alma stireclerine katilimi
ve ekonomik siirdiiriilebilirlik de dikkate alinabilir.

Makalenin temel katkisi, yerel miizik caligmalarinda ¢ogu zaman ayri ayr ele alinan kiiltiirel
bellek, katilim, siyasal temsil, kurumsal ve turistik dolasim, ekonomik deger ve miizisyen emegi
basliklarini ortak bir analitik zeminde bulusturma girisiminde aranabilir. Boyle bir yaklasim, yerel
miizigi yalmzca romantize edilmis bir gelenek ve aidiyet alan1 i¢inde ele alma riskini azaltabilecegi
gibi, onu yalnizca piyasa degeri {lizerinden agiklayan ekonomik indirgemeci degerlendirmelerin de
oOtesine gecilmesine katkida bulunabilir. Yerel miizik bu agidan hafiza, emek, temsil, katilim, aracilik
ve farkli deger iligkilerinin kesigebildigi cok katmanli bir toplumsal alan olarak diisiiniilebilir.

Caligmanin kuramsal niteligi ayn1 zamanda temel sinirliliklarindan biridir. Aragtirma saha
verilerine dayanmadigindan burada gelistirilen degerlendirmeler belirli bir bdlge, topluluk, festival,
kurum ya da miizisyen grubuna iliskin ampirik sonuglar olarak goriilmemelidir. Bunun yerine
calisma, farkli saha aragtirmalarinda sinanabilecek analitik sorular ve kavramsal eksenler
onermektedir. Gelecekte yapilacak ampirik calismalar; miizisyenlerin miras, otantiklik ve temsil
kavramlarini nasil deneyimlediklerini, festival ve turizm baglamlarinda ekonomik kazang ile kiiltiirel
temsilin nasil miizakere edildigini, kurumlarin repertuvar ve icraci se¢imlerini hangi Olgiitlere gore
yaptigini ve yerel aktorlerin karar alma siireclerine ne 6l¢iide katildigini inceleyebilir. Kusaklar arasi
aktarim, dijital dolagim ve degisen miizisyenlik bigimleri de bu ¢ergevenin genisletilebilecegi alanlar
arasinda degerlendirilebilir.

Sonug olarak yerel miizik, miizik, toplum, siyaset ve ekonomi arasindaki iligkilerin birlikte
incelenmesine imkan veren ¢ok katmanli bir arastirma alani olarak ele alinabilir. Yerel miizigin
toplumsal anlamini1 daha kapsamli bi¢gimde degerlendirmek i¢in repertuvar, bi¢cim ve gelenegin yani
sira Uretim, dolasim, temsil, emek ve deger iliskilerine de dikkat edilmesi yararli olabilir. Bu
dogrultuda yerel miizige iliskin bir miizik sosyolojisinin “hangi miizik?” ve “nasil icra ediliyor?”
sorularinin yaninda “kim iiretiyor?”, “kim temsil ediyor?”, “kim karar veriyor?”, “hangi kanallar
araciligryla dolasiyor?” ve “iiretilen degerden kimler yararlaniyor?” sorularini da giindeme almasi,
miizik-politika-ekonomi iligkisinin daha biitiinciil bigimde tartisilmasina katkida bulunabilir.
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ETIK BEYANLAR

Arastirma ve Yaymn Etigi
Yazar(lar), bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel aragtirma ve yayin etigi
ilkelerine uygun olarak hazirlandigini1 beyan eder. Makale daha 6nce herhangi bir yerde
yayimlanmamig olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Yazar(lar), calismanin intihal, veri uydurma, veri tahrifi veya manipiilasyon igermedigini;
arastirma bulgularinin bilimsel diirtistliik ilkelerine uygun sekilde sunuldugunu beyan eder.

Yazar Katkis1
Tim yazarlar calismanin tasarlanmasi, yiirtitiilmesi, analizi ve makalenin hazirlanmasina
onemli Olciide katkr saglamistir. Tiim yazarlar makalenin son halini okuyup onaylamis ve
yayimlanmasini kabul etmistir.

Cikar Catismasi
Yazar(lar), bu makalenin yayimlanmasina iligskin herhangi bir ¢ikar ¢atismasi bulunmadigini
beyan eder.

Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.

Yapay Zeka Kullamim Beyani
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ¢eviri
destegi ve anlatim iyilestirmesi amaciyla siirl 6l¢iide yararlanilmis olabilir. Yapay zeka
araglar1 tarafindan yapilan ¢eviri ve dil diizenlemeleri yazar(lar) tarafindan dikkatle kontrol
edilmistir. Yapay zeka araglari caligmanin bilimsel iceriginin, arastirma tasariminin,
analizlerinin veya akademik sonuclarinin olusturulmasinda kullanilmamigtir. Makalenin
igerigine iligkin tiim akademik sorumluluk yazar(lar)a aittir.

Telif Haklar1 ve izinler
Yazar(lar), telif hakki gerektiren materyaller kullanilmissa gerekli izinlerin alindigint ve
caligmanin herhangi bir fikr miilkiyet hakkini ihlal etmedigini beyan eder.

Yazar Onay1
Tiim yazarlar makalenin son halini okuduklarini, onayladiklarini ve yayimlanmasini kabul
ettiklerini beyan eder.
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