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Abstract: The need for cleanliness is a phenomenon that has existed since the dawn of humanity. While the
fulfillment of this need varies from society to society, it is fundamentally achieved through the use of cleaning
agents such as water, clay, soil, ash, certain plant leaves and roots, and most importantly, soap. Although there
are many accounts regarding the discovery of soap, in Islamic tradition it is believed to have been taught to
humanity as a miracle by Prophet Daniel. Soapmaking has been considered a profession since ancient times,
and soap has taken its place as a leading commodity in shops and on street vendor stalls. In Ottoman society,
it was seen as the scent of physical cleanliness and a symbol of repentance, which is spiritual cleanliness. Thus,
soap, a material cultural element seen in many places such as homes, markets, streets, and baths, has also been
reflected in the verses of classical Turkish poetry. In divans and mathnavis, the primary works of Classical
Turkish literature, terms, idioms, folk expressions, customs, and traditions regarding soap are reflected in
proportion to their significance in social life. In this study, soap and the concepts surrounding it in Divan poetry
are classified. The terms related to soap culture and the meanings they contain are attempted to be identified
through selected couplets from Divan poetry. The aim is to reveal and reflect the Sufi and profane that has been
imprinted and concealed the cultural lore of soap by Ottoman society. By concretizing abstract meanings, the
layers of meaning in the poem are made visible and presented for the benefit of readers and researchers. Thus,
it has been demonstrated that Divan poets were not detached from social reality and directly reflected the life
they lived into their works.

Keywords: Classical Turkish literature, divan poetry, soap, musk soap, soap foam, the idiom of soap-crushing,
hamamname.

Oz: Temizlik ihtiyac1 insanm varligiyla ortaya ¢ikmis bir olgudur. Toplumdan topluma temizlik ihtiyact
kargilama farkliliklar gosterse de temelde su, kil, toprak, kiil, bazi bitki yaprak ve kokleri, en 6nemlisi de sabun
gibi temizleyici maddelerin kullanimiyla gergeklestirilmektedir. Sabunun kesfiyle ilgili birgok rivayet
bulunmakla beraber Islami gelenek iginde Danyal (a.s.) eliyle mucize olarak insanhiga Ogretildigi
diistiniilmektedir. Sabunculuk eski zamanlardan itibaren bir meslek olarak goriilmiis ve sabun insanlar arasinda
onde gelen ticaret metai olarak diikkanlarda ve seyyar satici tablalarinda yerini almig. Osmanli toplumunda
maddi bir temizligin kokusu ve manevi temizlik olan tévbenin sembolii olarak goriilmiis. Boylelikle evde,
pazarda, sokak aralarinda ve hamamlarda bir¢ok yerde goriilen maddi kiiltiir unsurumuz sabun, divan siirinin
misralarina da yansimigtir. Klasik Tiirk edebiyatinin baglica eserleri olan divan ve mesnevilerde; sabunla ilgili
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terimler, deyimler, halk deyisleri, adet ve gelenekler, sosyal hayattaki degeri nispetinde yer almaktadir. Bu
calismada, divan siirinde sabun ve etrafinda olusan kavramlar siniflandirilmistir. Sabun kiiltiiriiyle ilgili
terimler ve ihtiva ettigi anlamlar, divan siirinden segilen beyitler {izerinden tespit edilmeye calisiimistir.
Osmanli toplum hayati tarafindan sabun bellegi {izerine yiiklenmis ve gizlenmis olan tasavvufi ve din dist
bilgilerin a¢iga ¢ikarilip yansitilmasi amaglanmistir. Soyut manalarin somutlastirilmasi ile siirdeki mana
katmanlar1 goriiniir hale getirilip okuyucu ve arastirmacilarin istifadesine sunulmustur. Bdylelikle divan
sairlerinin toplumsal gerceklikten kopuk olmadiklart ve iginde yasadiklari hayati dogrudan eserlerine
yansittiklari ortaya konmustur.

Anahtar Kelimeler: Eski Tiirk Edebiyati, divan siiri, sabun, misk sabunu, sabun kopiigii, sabun ezmek,
hamamname.
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Structured Abstract:
Purpose

Soap, utilized in various forms across all strata of society, has historically constituted a ubiquitous and
familiar cleansing agent deeply embedded in daily life. This widespread recognition and conventional presence
of soap rendered it a significant instrument, alongside other elements of material culture, for divan poets to
externalize and articulate their imaginative concepts. Consequently, soap has been widely incorporated into
divans (collected poems) and masnavis (narrative poems), which form the foundational corpora of Classical
Ottoman literature. The primary objective of this study is to identify and analyze the lexical items and semantic
fields associated with soap within the verses of these literary works. Furthermore, this paper aims to delineate
the abstract cultural elements and symbolic meanings projected onto soap as a material culture component
within the collective memory of Ottoman society. In this context, terms, idioms, proverbs, games, customs,
and traditions pertaining to soap are manifested and documented through illustrative couplets (beits).
Ultimately, the study seeks to demonstrate the robust social connectivity of Divan poetry through the locus of
soap, while exemplifying how Ottoman poets utilized this specific domestic object as a methodical tool to
concretize abstract notions for their audience.

Method

Classical Turkish literature spans a period of approximately six centuries, extending from the
thirteenth to the nineteenth century, and features prominent poets in every era who compiled their works in
divans. The poets whose divans were analyzed within the scope of this research, along with their respective
centuries, are listed chronologically in Table 1.

Table 1: Evaluated poets and their works

Centuries Poets Whose Divans Were Scanned
14 Hoca Dehhani, Kadi Burhaneddin, Nesimi, Seyhi, Ahmedi
15 Ahmed Pasa, Necati Beg, Adli, Riseni, Mesihi, Hamdullah Hamdj,
Muhyi, Mihri Hatun
16 Fuzili, Zati, Baki, Hayali, Muhibbi, Gelibolulu Mustafa Alj,
Muradi, Sahi, Seliki, Azizi, Asik Celebi, Revani, Figani
17 Nabi, Nef'i, Nev’i-zdde Atdyi, Sehri, Bahti, Bosnali Asm,
Seyhiliislam Yahya, Naili, Sabit
18 Nedim, Siimbiilzdde Vehbi, Esrar Dede, Lebib, Seyh Galib, Fitnat
Hanim, Belig, Fasihi, Sami
19 Seref Hanim, Leyla Hanim, Ibrahim Fehmi, Rasid

The keyword "soap" (sabun) was comprehensively scanned, with priority given to frequently utilized
digital academic databases (such as the Ministry of Culture and Tourism's e-book repository) and fully
searchable divan texts. Additionally, several key literary texts were scrutinized, including Hammamiyyeler—
a compilation of bathhouse narratives (hamamnames) in Classical Turkish literature edited by Kaplan—as well
as the Pervane Bey Nazire Mecmuasi (Pervane Bey’s Anthology of Parallel Poems) and Viicudi’s Hayal i Yar
masnavi (Kaplan, 2015). The couplets containing the word "soap" across all these sources were identified and
systematically compiled. Subsequently, these couplets were classified based on their thematic and structural
affinities to establish a comprehensive data pool.

Within the analyzed verses, target words and phrases are indicated in bold typeface. Immediately
following each couplet, an intralingual prose translation into modern Turkish is provided in parentheses. A
meticulous, soap-centered analysis of these modern Turkish renderings was then conducted, elucidating the
metaphorical relationships established with soap and the specific meanings articulated by the poets. In-text
citations were employed to reference the couplets utilized throughout this study. Furthermore, detailed
bibliographic information regarding the poets, their works, and, where applicable, the editors/publishers of the
texts has been documented in the bibliography in strict accordance with academic formatting guidelines.

Findings

It has been observed that soap, soap suds, and related lexical items are primarily found within the
hamam-name (bathhouse narratives) genre of masnavis, in qitas (stanzas) containing chronograms composed
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for bathhouse complexes within divans, in ghazals focused on the theme of the bathhouse, and in specific
couplets associated with the concept of purification. The findings reveal that soap was analogized to tangible
elements such as the sun, the moon, clouds, wine (mey), dew (jale), and the sclera (the white of the eye).
Concurrently, it was utilized in metaphorical associations with abstract concepts and spiritual virtues, including
repentance (tawbah), seeking forgiveness (istighfar), apology (itizar), reliance on God (tawakkul), and
truthfulness (sidq). In addition to conveying mystical (sufi) meanings, soap was also employed to articulate
secular and profane concepts.

Various types of soap, such as musk soap (miski sdblin), high-value soap (sdblin-1 baha), and
ambergris soap (sablin-1 anberin), are interspersed throughout the verses. Idiomatic expressions such as
"crushing soap" (sabun ezmek) and "soap stain" (sabun lekesi), along with cultural customs like drying soap
suds to hang as ornaments or sending a piece of soap to a beloved to express affection, are reflected as
components of material culture. Within the entertainment culture of Ottoman daily life, the expression
"blowing soap bubbles" (sabun kopiigii ugurma) appears to be used synonymously with the phrase "flying soap
lanterns" (sabundan kandil ugurma).

Rather than appearing in amorphous or liquid forms, soap is depicted in solid bars (kalip). The text
indicates that shopkeepers and itinerant vendors meticulously decorated their stalls with diverse varieties of
soap for commercial sale. Soapwort (¢coven otu), which is utilized in soap manufacturing, was also used in
confectionery production; due to its soap-like white color, this particular halva was termed sabuni. The
expression "morning soap" (sabah sabunu), appearing in a couplet by Zati (d. 1547), had historically been
criticized and interpreted as a metaphor for excessive writing or producing meaningless prose; however, this
study determined that the phrase was also utilized by other poets.

Furthermore, no data or evidence regarding the therapeutic or medicinal use of soap was encountered
within the analyzed couplets.

Conclusion

In Divan poetry, soap is instrumentalized to concretize abstract concepts beyond its own material
reality. Through metaphors and phrases incorporating the element of soap, poets have rendered abstract
meanings visible, transforming this object into an evidence that substantiates their thoughts. Consequently,
within classical poetry, soap does not function through its literal reality, but rather operates as the vehicle—the
"object of comparison" (mushebbehun bih) —in the art of metaphor.

Soap has been utilized in metaphorical relationships with both tangible elements—such as the sun,
the moon, clouds, the sclera, wine, and dew—and abstract expressions like repentance (tawbah), seeking
forgiveness (istighfar), apology (itizar), reliance on God (tawakkul), and truthfulness (sidq). In these analogies,
metaphors were structured around specific points of comparison (tertium comparationis), such as soap's ability
to cleanse dirt, its solid bar form, its whiteness, and the sense of comfort experienced after washing.

Various types of soap, such as musk soap (miski sablin), high-value soap (sdblin-1 baha), and
ambergris soap (sabilin-1 anberin), have also found their place within the poetic lines.

Nabi (d. 1712), a prominent exponent of the didactic (hikemi) style, employs the metaphor of soap
cleansing dirt to offer readers a permanent and visible concretization, teaching that repentance, seeking
forgiveness, and apologizing will purify sins. Conversely, Nedim (d. 1730), whose sensual (shuhane), profane
style focuses on describing secular, worldly pleasures, asserts that grief and sorrow in the heart, as well as
illusions and apprehensions in the soul, can be cleansed with "wine soap"—that is, through the consumption
of wine. Each of these two poets conceptualized analogies regarding soap and cleansing through the lens of
their respective worldviews. Every poet has essentially colored the soap in their poems with the hue of their
own inner mirror.

The act of repentance and seeking forgiveness entails certain characteristics, such as repetitive
repentance or repenting accompanied by shedding tears. Poets have aligned these spiritual traits with the
practical points to consider while cleaning with soap. Asim correlates repetitive forgiveness and repentance
with repeatedly rubbing soap onto a stained surface. Ahmedi (d. after 1410) aligns repenting with tears to
cleansing by lathering soap with water. Furthermore, Nabi (d. 1712) and Nedim (d. 1730) emphasize that just
as hot water facilitates cleaning by creating more lather, repentance accompanied by warm tears purifies sins
more effectively.

Turkish Studies — Language and Literature, 21(3)
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Through a couplet employing the phrase "the soap of reliance on God" (tevekkiil sabunu), Nabi (d.
1712) delivers a lesson on monotheism (tawhid) in line with his didactic style. He emphasizes that secondary
causes have no actual effect on the manifestation of events, and that one should not appeal to anyone other than
God for blessings. Within this framework, the ugliness of social nepotism and intermediation (tavassut) is
illustrated.

Vernacular expressions such as "crushing soap" (sabun ezmek) and "soap stain" (sabun lekesi), along
with customs like drying soap bubbles to hang as ornaments or sending a piece of soap to a beloved to express
affection, have been preserved to the present day by being reflected in poetry through soap as a material culture
element. It is understood that blowing bubbles from soap suds and flying soap lanterns are among the games
extending from Ottoman society to the modern era, utilized with the same connotation. This situation reveals
the direct reflection of soap usage on the play and entertainment culture within Ottoman practical life. Contrary
to criticisms labeling Divan poetry as detached from society and intangibly abstract, this study demonstrates
that soap, as a cleansing agent, is reflected in poetry to the exact extent that it existed in social life, and that
meanings were rendered intelligible by being concretized through soap.

In conclusion, this study has examined culture-specific elements centered on soap in Divan poetry,
thereby laying the groundwork for future research regarding other material culture and hygiene elements in
classical Turkish poetry.

Keywords: Classical Turkish literature, divan poetry, soap, musk soap, soap foam, the idiom of soap-
crushing, hamamname.
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Résumé Structuré:

Objectif Le savon, utilisé sous diverses formes dans toutes les couches de la société, a historiquement
constitué un agent de nettoyage omniprésent et familier, profondément ancré dans la vie quotidienne. Cette
reconnaissance généralisée et cette présence conventionnelle ont fait du savon un instrument significatif, aux
cotés d’autres éléments de la culture matérielle, permettant aux poétes du divan d’extérioriser et d’articuler
leurs concepts imaginatifs. Par conséquent, le savon a été largement intégré dans les divans (recueils poétiques)
et les masnavis (poémes narratifs), qui forment le corpus fondamental de la littérature ottomane classique.
L’objectif principal de cette étude est d’identifier et d’analyser les unités lexicales et les champs sémantiques
associés au savon dans les vers de ces ceuvres littéraires. De plus, elle vise a mettre en évidence les éléments
culturels abstraits et les significations symboliques projetées sur le savon en tant que composant de la culture
matérielle dans la mémoire collective de la société ottomane. Dans ce contexte, les termes, expressions
idiomatiques, proverbes, jeux, coutumes et traditions liés au savon se manifestent et sont documentés a travers
des distiques illustratifs. L’étude cherche finalement a démontrer la forte connectivité sociale de la poésie du
divan a travers le prisme du savon, tout en exemplifiant la maniére dont les poétes ottomans ont utilisé cet objet
domestique spécifique comme outil méthodique pour concrétiser des notions abstraites aupres de leur public.

M¢éthodologie La littérature turque classique s’étend sur environ six siécles, du XIlle au XIXe siécle,
et présente des poctes €éminents a chaque époque, qui ont compilé leurs ceuvres dans des divans. Les poétes
dont les divans ont été analysés dans le cadre de cette recherche, avec leurs siécles respectifs, sont listés
chronologiquement (Hoca Dehhani, Kad1 Burhaneddin, Nesimi, Fuzli, Baki, Nabi, Nedim, Seyh Galib, etc.).
Le mot-clé « savon » (sabun) a été systématiquement recherché dans les bases de données académiques
numériques, ainsi que dans des textes littéraires essentiels tels que les Hammdmiyyeler (narrations de bains
publics), I’ Anthologie de Pervane Bey et le masnavi Hayal ii Yar de Viicudi. Les distiques contenant le terme
ont été compilés et classés selon leurs affinités thématiques et structurelles. Ensuite, une analyse minuticuse
centrée sur le savon a été menée sur les traductions intralinguales modernes en turc, afin d’élucider les relations
métaphoriques établies avec le savon et les significations spécifiques articulées par les poétes.

Résultats 11 a été observé que le savon, la mousse de savon et les termes associés apparaissent
principalement dans le genre des hamam-name (récits de bains), dans des strophes consacrées aux complexes
de bains, dans des ghazals sur le théme du bain, ainsi que dans des distiques liés au concept de purification.
Les résultats révelent que le savon a été comparé a des €léments tangibles tels que le soleil, la lune, les nuages,
le vin, la rosée et la sclérotique (blanc de 1’ceil). Parallélement, il a été associé a des concepts abstraits et des
vertus spirituelles, notamment la repentance (tawbah), la demande de pardon (istighfar), I’excuse (i ‘tizar), la
confiance en Dieu (fawakkul) et la véracité (sidg). Outre les significations mystiques (soufies), le savon a
également servi a exprimer des notions séculiéres et profanes. Divers types de savon, tels que le savon musqué
(miski sabun), le savon de grande valeur (sabun-i bahd) et le savon a I’ambre gris (sabun-i anberin),
apparaissent dans les vers. Des expressions idiomatiques comme « écraser le savon » (sabun ezmek) et « tache
de savon » (sabun lekesi), ainsi que des coutumes culturelles telles que sécher la mousse de savon pour
I’accrocher en ornement ou envoyer un morceau de savon a 1’étre aimé pour exprimer son affection, sont
reflétées comme éléments de culture matérielle. Dans la culture ludique ottomane, 1’expression « souffler des
bulles de savon » (sabun kopiigii u¢urma) est utilisée comme synonyme de « faire voler des lanternes de savon
» (sabundan kandil ugurma). Aucune donnée relative a un usage thérapeutique ou médical du savon n’a été
relevée dans les distiques analysés.

Conclusion Dans la poésie du divan, le savon est instrumentalisé pour concrétiser des concepts
abstraits au-dela de sa réalité matérielle. Par les métaphores et les expressions qui 1’intégrent, les poétes ont
rendu visibles des significations abstraites, transformant cet objet en preuve de leurs pensées. Ainsi, le savon
fonctionne comme « objet de comparaison » (mushabbahun bih) dans I’art de la métaphore. Nabi (11712),
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représentant du style didactique (hikemi), utilise la métaphore du savon nettoyant la saleté pour enseigner que
la repentance, la demande de pardon et I’excuse purifient les péchés. A I’inverse, Nedim (+1730), dont le style
sensuel et profane décrit les plaisirs mondains, affirme que les chagrins et illusions peuvent étre nettoyés par
le « savon du vin », ¢’est-a-dire par la consommation de vin. Chaque poéte a coloré le savon de ses vers selon
le reflet de son propre miroir intérieur. Les caractéristiques de la repentance répétée ou accompagnée de larmes
ont été associées aux pratiques de nettoyage au savon. Ainsi, Asim compare la répétition du pardon au
frottement répété du savon sur une tache, tandis qu’ Ahmedi relie la repentance avec larmes au moussage du
savon dans I’eau. Nabi et Nedim soulignent que les larmes chaudes purifient les péchés comme 1’eau chaude
intensifie la mousse du savon. Les expressions vernaculaires telles que « écraser le savon » et « tache de savon
», ainsi que les coutumes comme envoyer un morceau de savon a un bien-aimé, ont été préservées jusqu’a nos
jours grace a leur reflet poétique. Les jeux de bulles et lanternes de savon montrent la continuité de la culture
ludique ottomane dans 1’époque moderne. Contrairement aux critiques qui qualifient la poésie du divan de
détachée de la société, cette étude démontre que le savon, en tant qu’agent de nettoyage, s’est reflété dans la
poésie dans la méme mesure que dans la vie sociale, rendant les significations intelligibles par leur
concrétisation. En conclusion, cette recherche a examiné les éléments culturels spécifiques centrés sur le savon
dans la poésie du divan, posant ainsi les bases d’études futures sur d’autres composantes de la culture matérielle
et de ’hygiéne dans la poésie turque classique.

Mots-Clés: Littérature turque classique, poésie du divan, savon, savon musqué, mousse de savon,
idiome « écraser le savon », hamam-name.

Resumen Estructurado:

Proposito El jabon, utilizado en diversas formas en todas las capas de la sociedad, ha constituido
histéricamente un agente de limpieza ubicuo y familiar, profundamente arraigado en la vida cotidiana. Este
reconocimiento generalizado y esta presencia convencional convirtieron al jabén en un instrumento
significativo, junto con otros elementos de la cultura material, para que los poetas del divan exteriorizaran y
articularan sus conceptos imaginativos. En consecuencia, el jabon fue ampliamente incorporado en los divanes
(colecciones poéticas) y en los masnavis (poemas narrativos), que forman el corpus fundamental de la literatura
otomana clasica. El objetivo principal de este estudio es identificar y analizar los elementos 1éxicos y los
campos semanticos asociados al jabon dentro de los versos de estas obras literarias. Asimismo, se pretende
delinear los elementos culturales abstractos y los significados simbolicos proyectados sobre el jabon como
componente de la cultura material en la memoria colectiva de la sociedad otomana. En este contexto, términos,
expresiones idiomaticas, proverbios, juegos, costumbres y tradiciones relacionados con el jabon se manifiestan
y documentan mediante pareados ilustrativos. Finalmente, el estudio busca demostrar la s6lida conectividad
social de la poesia del divan a través del eje del jabon, ejemplificando cémo los poetas otomanos utilizaron
este objeto doméstico especifico como herramienta metodoldgica para concretar nociones abstractas para su
audiencia.

Metodologia La literatura turca clasica abarca aproximadamente seis siglos, desde el XIII hasta el
XIX, y presenta poetas destacados en cada época que recopilaron sus obras en divanes. Los poetas cuyos
divanes fueron analizados en esta investigaciéon, junto con sus respectivos siglos, se enumeran
cronologicamente (Hoca Dehhani, Kadi Burhaneddin, Nesimi, Fuzili, Baki, Nabi, Nedim, Seyh Gélib, entre
otros). La palabra clave "jabon" (sabun) fue escaneada de manera exhaustiva en bases de datos académicas
digitales, asi como en textos literarios esenciales como Hammdmiyyeler (narraciones de bafios), la Antologia
de Pervane Bey'y el masnavi Hayadl ii Yar de Viicudi. Los pareados que contenian el término fueron recopilados
y clasificados segun afinidades tematicas y estructurales. Posteriormente, se realiz6 un analisis minucioso
centrado en el jabon sobre las traducciones intralinguales modernas al turco, con el fin de esclarecer las
relaciones metafdricas establecidas con el jabon y los significados especificos articulados por los poetas.

Resultados Se observé que el jabon, la espuma de jabon y los términos relacionados aparecen
principalmente en el género hamam-name (relatos de bafios), en estrofas dedicadas a complejos de bafios, en
ghazales con tematica del bafio y en pareados vinculados al concepto de purificacion. Los hallazgos revelan
que el jabon fue comparado con elementos tangibles como el sol, la luna, las nubes, el vino, el rocio y la
esclerdtica (blanco del ojo). Paralelamente, se utilizo en asociaciones metaforicas con conceptos abstractos y
virtudes espirituales, como el arrepentimiento (fawbah), la peticion de perdon (istighfdr), la disculpa (i ‘tizar),
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la confianza en Dios (tawakkul) y la veracidad (sidg). Ademas de transmitir significados misticos (sufies), el
jabdn también se empled para articular conceptos seculares y profanos. Diversos tipos de jabén, como el jaboén
almizclado (miski sabun), el jabon valioso (sabun-1 bahd) y el jabon de dmbar gris (sabun-i anberin), aparecen
en los versos. Expresiones idiomaticas como "machacar jabon" (sabun ezmek) y "mancha de jabon" (sabun
lekesi), junto con costumbres culturales como secar espuma de jabon para colgarla como adorno o enviar un
trozo de jabon al amado para expresar afecto, se reflejan como componentes de la cultura material. En la cultura
de entretenimiento otomana, la expresion "soplar burbujas de jabon" (sabun kdpiigii u¢urma) parece usarse
como sinénimo de "hacer volar faroles de jabon" (sabundan kandil ugurma). No se encontraron datos ni
evidencias sobre el uso terapéutico o medicinal del jabon en los pareados analizados.

Conclusion En la poesia del divan, el jabon se instrumentaliza para concretar conceptos abstractos
mas alla de su propia realidad material. A través de metaforas y frases que incorporan el elemento del jabon,
los poetas han hecho visibles significados abstractos, transformando este objeto en una prueba que sustenta sus
pensamientos. Asi, dentro de la poesia clésica, el jabén no funciona por su realidad literal, sino como "objeto
de comparacion" (mushabbahun bih) en el arte de la metafora. Nabi (11712), exponente del estilo didéctico
(hikemi), emplea la metafora del jabon limpiando la suciedad para ensefiar que el arrepentimiento, la peticion
de perddn y la disculpa purifican los pecados. Por el contrario, Nedim (1730), cuyo estilo sensual y profano
se centra en describir placeres mundanos, afirma que las penas y las ilusiones pueden limpiarse con "jabon de
vino", es decir, mediante el consumo de vino. Cada poeta colore6 el jabon en sus poemas con el matiz de su
propio espejo interior. Las caracteristicas del arrepentimiento repetido o acompafiado de lagrimas se alinearon
con los aspectos practicos de la limpieza con jabén. Asim correlaciona el perdén repetido con frotar
repetidamente el jabon sobre una superficie manchada. Ahmedi relaciona el arrepentimiento con lagrimas con
la accion de enjabonarse con agua. Nabi y Nedim enfatizan que, asi como el agua caliente facilita la limpieza
creando mas espuma, el arrepentimiento acompafiado de lagrimas calidas purifica los pecados con mayor
eficacia. Expresiones vernaculas como "machacar jabon" y "mancha de jabén", junto con costumbres como
enviar un trozo de jabon al amado, se han preservado hasta la actualidad gracias a su reflejo en la poesia. Los
juegos de burbujas y faroles de jabon muestran la continuidad de la cultura ludica otomana en la era moderna.
Contrariamente a las criticas que califican la poesia del divan como alejada de la sociedad y excesivamente
abstracta, este estudio demuestra que el jabon, como agente de limpieza, se refleja en la poesia en la misma
medida en que existia en la vida social, y que los significados se hicieron inteligibles al concretarse mediante
el jabon. En conclusion, este estudio ha examinado elementos culturales especificos centrados en el jabon en
la poesia del divan, sentando asi las bases para futuras investigaciones sobre otros componentes de la cultura
material y de la higiene en la poesia turca clésica.

Palabras Clave: literatura turca clasica, poesia del divan, jabon, jabon almizclado, espuma de jabon,
expresion idiomatica de machacar jabon, hamam-name.
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CrpykrypupoBannoe Pe3iome:

Ilens MBL10, MCTIONB30BaABINEECS B PA3IMYHBIX (DOPMax BO BCEX CJIOSAX OOIIECTBA, HCTOPUYECKH
SBJSUIOCH TIOBCEMECTHBIM M MPUBBIYHBIM OYMINAIOIINM CPEJICTBOM, ITyOOKO YKOPEHEHHBIM B ITOBCEIHEBHOM
JKU3HU. OTa IIHPOKAas M3BECTHOCTh M TPAAWUIMOHHOE NPUCYTCTBHE CHENAIN MBUIO BaKHBIM HHCTPYMEHTOM
Hapsiiy ¢ IPyTUMHM 3JIEMEHTaMH MaTepPHAILHOHN KyJIbTYPbI, O3BOJISIBIIMM MO3TaM JUBAaHA BHEIIHE BBIPaKaTh
1 (hopMynHpoBaTH CBOM BOOOpaskacMble KOHIENINU. B pe3ynprare MbII0 OBITIO IIMPOKO BKITIOYECHO B TUBAHBI
(coOpaHus CTHXOB) U MacHaBU (IIOBECTBOBATEJbHBIE IOAMBI), COCTABILIONINE (YyHIAMEHTAJIBHBIA KOPITyC
KJaccudeckoil ocmaHckoil murepartypel. OCHOBHasE Lenb MJAHHOTO UCCIENOBaHMA — BBIIBUTE U
MPOAHATM3UPOBATh JIEKCUYECKHE €IUHUIBI U CEMaHTHUECKUE IOJIA, CBS3aHHBIE C MBUIOM B CTHUXaxX 3THX
npousBenennii. Kpome Toro, pabora crpemurcs 0003HaYMTh aOCTPAKTHBIE KYJIBTYPHBIE JJIEMEHTHI H
CHUMBOJIMYECKHE 3HA4YCHUS, NPOCLUUpPYyEeMble Ha MBUIO KaK KOMIIOHEHT MAaTepUanbHOM KyNbTyphsl B
KOJUICKTHUBHOW IaMATH OCMaHCKOTO oO0IlecTBa. B 3TOM KOHTEKCTE TEPMHUHBI, UAMOMBI, MOCIOBHIIBI, UIPHI,
00BIYau ¥ TPAIULINH, CBI3aHHBIC C MBIJIOM, IPOSBIIAIOTCS U (PHUKCHPYIOTCS Yepe3 MILTIOCTPATUBHBIE OEHTEL. B
KOHEYHOM CYETE HCCIECAOBAHNUE CTPEMHUTCS MOKA3aTh MPOYHYIO COLHANBHYIO CBA3aHHOCTH ITOI3UH JWBaHA
yepe3 00pa3 MbUIa, IEMOHCTPUPYS, KAK OCMAaHCKHE MIOATHI HCIOIB30BAJIM 3TOT KOHKPETHBII OBITOBOH ITpeaMeT
KaK METOIMYECKUI HHCTPYMEHT AJIs1 KOHKPETHU3AIMK a0CTPAKTHBIX MOHATHI AJIs1 CBOSH ayIUTOPHH.

Merton Knaccuueckas Typeukas aurepaTypa 0XBaTbIBacT IpUMepHO 1ecTb BekoB — oT XIII go XIX,
U B Ka)XIOM CTOJICTHH TPEICTaBJICHbI BBIAAIOIINECS IMO3THI, COOPABIINE CBOM IPOM3BEICHUS B ANMBAHEIL.
ITooTel, 4bK AMBaHBI OBUTM MPOAHAIM3UPOBAHBl B paMKaxX JAaHHOTO HCCIEIOBAHUSA, BMECT€ C MX BEKaMH
nepeuncieHsl xpoHonorndecku (Xomka [exxauu, Kaner Bypxanennun, Hecumu, ®y3ynu, baku, Habwu,
Henuwm, Illefix I'anu6 u ap.). KiorodeBoe ciioBo «MbuTo» (sabun) OBUIO TIHIATENBHO MPOCKAHHPOBAHO B
QPOBBIX aKaJeMUYeCKUX 0a3zaxX JaHHBIX, a TaKKe B PsAE KIIOYEBBIX JIMTEPATYypPHBIX TEKCTOB, BKIIOYAs
Xammamutie (COOPHUK MOBECTBOBAHMIA 0 OaHsX), Anmonoeuio [lupeane-bes u macHaBu Bropxynu Xase y Ap.
Bce OeiThl, comepXaline CIOBO «MBIIO», OBUIM CHCTEMAaTHYECKH COOpaHbl M KJIACCH(HUINPOBAHBI IO
TEMaTHYECKUM M CTPYKTYPHBIM CXOJCTBaM. 3aTeM ObII IpPOBEAEH [AETaldbHBIH aHAIN3 IIEPEBOJOB Ha
COBPEMEHHBIN TYPELKHH S3BIK, COCPEAOTOUCHHBIH Ha MbLIE, YTOOBI BBISBUTH METa(pOPHUUECKHE CBS3H U
3HA4YEHH, BHIPRKCHHBIC TIO3TaMH.

Pe3ynbraThl BhIsSBIEHO, YTO MBUIO, MBUIbHASI TIEHA M CBSI3aHHBIC JEKCEMbBI BCTPEUAIOTCS TJIABHBIM
00pa3oM B jkaHpe xammam-wame (OaHHBIC TOBECTBOBAHUA), B KUTaX (cTpodax) ¢ XpOHOTpaMMaMH JIIst OaHHBIX
KOMIUIEKCOB, B Ta3esisix Ha TeMy OaHu, a Takke B OeiiTaX, CBS3aHHBIX C IOHSATHEM OYMIIECHUS. MBLIO
CPaBHHMBAJIOCH C KOHKPETHBIMH JJIEMEHTaMH — COJIHIIEM, JIYHOI, 00JlakaMu, BUHOM, POCOii, OelkoM riasa.
OJIHOBPEMEHHO OHO HCIIOJb30BANIOCh B METa()OPUUECKHUX acCOIMAlMAX C aOCTPAKTHBIMU IOHATHIMH H
JYXOBHBIMU JIOOpOJIETENSIMH: TIOKasiHueM (may6a), NpOLUICHHEM O TpOLIeHUH (ucmuegap), W3BUHEHUEM
(umuszap), ynoBanueM Ha bora (masaxxyn), npaBAMBOCTHIO (cudx). IlomuMo MHUCTHYECKHX (Cy(PHUIACKUX)
3Ha4YEHHH, MBUJIO MPUMEHSUIOCH U JUIsl BRIPAXKESHUS CBETCKHUX M NPO(aHHbIX NOHATHIL. B cTHXax BcTpedaroTes
pa3IM9IHbIC BUABI MBUIA: MYCKYCHOE (Mucku cabyw), IeHHOE (cabyn-vl Oaxa), aMOpoBoe (cabyH-vl anbepun).
OTpakeHBI UINOMATHICCKUE BEIPAKEHUS «TOJIOYb MBUIO» (sabun ezmek), «MBITBHOE TIATHO» (sabun lekesi), a
TaKKe KyJbTYpHBIC OOBIYaM — CYIIMTh MBUIBHYIO TIE€HY JUISl ITOJIBEIIMBAHUS B KadeCTBE YKpAIICHUS WU
OTHPABIISITh KyCOK MbIIa BO3IIOOJIEHHOMY KaK 3HaK NMPUBS3aHHOCTH. B KynbType pasBiedenuiit OcMaHCKOM
WMIIEPUH BBIPAKEHNE IYCKaTh MBUIBHBIE Iy3bIpW» (sabun kopiigii ug¢urma) ynoTpedisuioch Kak CHHOHUM
«3amycKaTh MbuIbHBIC hoHApU» (sabundan kandil ugurma). JIaHHBIX O TEPANEBTUUCCKOM HJIH MEIUIIMHCKOM
NPUMEHEHNHU MbLJIa B IPOAHAIM3UPOBAHHBIX OeiiTax He 0OHAPYKEHO.

3akiroueHre B 1mo33un nBaHa MbUIO MHCTPYMEHTAJIM3UPYETCS /Il KOHKPETHU3allMi aOCTPaKTHBIX
MOHATUHM, BBIXOAALIMX 3a MpeNeNibl ero MaTepuasibHOi peanbHOcTH. Yepe3 meraopbl W BBHIPAKEHHS C
AJIEMEHTOM MbUIa TO3Thl JAeiaind aOCTpaKTHble 3HAYCHUs] BHUAMMBIMH, IIpeBpaimas 3TOT MpeAMET B
JIOKa3aTeNbCTBO CBOMX MbICHEH. Takum 00pa3oM, B KIACCHYECKOW MO33UM MBIIO (QYHKIHOHUPYET HE
OyKBaJIbHO, a KaK «OOBEKT CpaBHEHUs» (mywabOaxyn Oux) B uckycctBe Meradopsl. Hadbum (11712),
NPE/ICTaBUTENb AUAAKTHYECKOTO CTHIIS (XuKeMi), UICTIONB3YeT MeTa(opy OUNIEHHS MBIIIOM, YTOOBI ITOKA3aTh,
YTO MOKasHHE, NPOILICHUE O MPOIIEHUN U M3BHHEeHWe ouniialoT rpexu. Henum (1730), HanpoTus, B cBOEM
YyBCTBEHHOM ¥ PO()aHHOM CTHJIE YTBEPXKIAET, YTO MEeYaTH U HIUTIO3UM MOXKHO OUHUCTUTH «BUHHBIM MBIJIOM,
TO ecTh ynoTpeOneHneM BuHa. Kax/plif Mo3T okpammuBan 00pa3 MplUIa B CBOMX CTUXaX IIBETOM COOCTBEHHOTO
BHYTPEHHETO 3epKajia. XapaKTePUCTHKH IOKasHUSI — MOBTOPSIEMOCTh WM CIIE3bl — COOTHOCHIIMCH C
NPaKTHYECKUMH OCOOCHHOCTSIMH MBIThsi C MBUIOM. ACHIM CpPaBHHBAET IOBTOPSIOLICECS MOKasHUE C
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MHOTOKPAaTHBIM HATHPAHNEM IIATHA MBUIOM. AXMEIH CBA3bIBACT IIOKAsTHUE CO CIE3aMH C HAMBUIMBAHUEM MBIJIA
Bojo#. Habu n HemnM moada€pKuBaroT, 4To Kak ropsdas BOAA yCHIMBAET 00pa30BaHME MEHBI, TAK U MTOKasHUCE
C TOPSTYMMH ciie3aMu 3G PEeKTUBHEE OUHIIaeT Tpexu. Ppa3eooOru3Mbl «TOJIOYb MBUIOY, «MBIIBHOE IISITHOY, a
Takke OOBMaM BPOJE IAPEHUS MBIIa BO3IIOOIEHHOMY COXPaHWINCh OO HamWX AHEH Omaromapst nx
OTPaXEHHUIO B IO033MU. MIpel C MBUIBHBIMH ITy3bIpSMH K ()OHApSAMH IOKA3bIBAIOT TPSIMOE OTPAKECHHUE
WCTIONB30BaHMUS MBIIA B KyJIbType DPa3BICUCHHH OCMAaHCKOTO oOImiecTBa. Bompeku KpHTHKE, YTO MOA3HA
JIMBaHa OTOpBaHa OT OOIIECTBA U Ype3MEPHO aOCTpaKTHA, TAaHHOE UCCIIEI0OBaHUE IEMOHCTPUPYET, YTO MBLIO
OTPa’K€HO B MO33UM POBHO HACTOJIBKO, HACKOJIBKO OHO HMPUCYTCTBOBAJIO B COIMAIBHOI KH3HU, a 3HAUCHUS
CTaJIM TOHATHBIMU OJlarojapsi KOHKpETU3alMu 4epe3 Mbu1o. TakuM oOpa3oM, HCCleIOBaHHE PacCMOTPEIO
KyJIbTypHO-CIIEIIN(UUECKHE IIEMEHTHI, CBSI3aHHBIE C MBUIOM B TI033HH AMBaHa, 3aJI0’KHB OCHOBY ISl Oy TyIINX
HCCIIeIOBaHUN APYTHX 3JIEMEHTOB MaTepHAIbHOMN KyJIbTYPbl U TUTHEHBI B KJIACCUYECKOM TyperKoi Mo33UH.

KiroueBble cjI0Ba: Kiaccuueckas TypeuKas JUTeparypa, no33us AMBaHa, MbLJI0, MYCKYCHO€ MbLIO,
MBUIbHAA IICHA, HAUOMAa «TOJIOYb MBIJIO», XaMMaM-HaM¢.
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"HIG" (sabun) Holl Weg b1 SMUD WS B TS, FRGH Trufiiehel Sebrefie 3rfaer H ggen

Tgad fefored Sead (oI Wi Td Gefe Ha1ed &1 3-%dd HeR) 3R gula: @@fmﬂaﬁaﬁaﬁaﬂ
TTS1 1 &1 TS | S 31elTal by U Aifefare Jf Bt 1t o 1 173, R St gRT Iuifed 3k Wi
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! IR & HHH-ATH] (FHNTR- SRS BT AH T FHHZIT, GRGT7 T Tofe Horg /e (ORam o8
D TRI-Tha) IUT Iolet B AI-dl §777 i IR (W, 2015) A &1 37 9t el § A1 e
I R B Fafed HR Taryd <1 9 Ahfard fam 7| YT 39 2RI B 3! AT 3R WReTHS
AT & YR W Fifferd R T TS STT-TIE dIR fawan |

faaiftya tfeqal & dea Tect SR Uedel oY e 31eR} & <=faT a1 8 | U 2R b X 91G HIND
¥ afeyfies gl B UTST-SFafd (intralingual) TTEI-SdTE & 7T B 31 SMYAIF P! TR BT ATGH-
Hfed ger fazawor fmar mar, s e & w1y Rifid wusTes Yedl 3R wfaal gRT e Ay srf
1 WY 1531 71| 3T § e TRT b T o ey UTe-fdvid SeU-ufa Sius 75 | 1 g1, e,
! Haat 3R el AN El, UIST & WUTGH!/MPHTIh! J Teiferd fagd TUge-SIFeRY SHbTeitieh TRU-
A BT PSS Y T B U JUe & aof 1 TS B

e

S T & o 1gH, Wi &1 T SR Wi Xeg TBId: TIATG &1 grE- A1 faur &, Sami
T AFNR-URIRT & fore Id arkie- (fereraim) Tt &, TrM-fqwaes Tofel! # qUT Y& 3
YRV IS 3 fafiy WY & i €1 Fewd adra 8 o e &t Suwn 9, s, aea, 79 (IRTE),
shﬂ@ﬁ)&h?&ﬂ@%@mw@mﬁ)éﬁ a@@raﬁﬂs‘%mw@a@r , SRATBR (&1-are),
SAVR (Te-Udhe), daahd (34 TR R 3R Riged (s St rgd sraurunsit ik snemfae
g@muwweﬁﬁﬂﬁwmwﬁwﬁaﬁﬁwmﬁ%mwmawmuﬁﬂ
3R TATRe YRUMST B fiegad o3 & forg ot gan g1

dfdaal o el A1 (&IWﬁHIg;-I) SEHET W (WU §5T) 3R 3R BT g (AU
&mﬂméﬁv@ﬁ%ﬁ@ﬁwww | "HTgT THAT" (sabun ezmek) 3R "G BT GHI"
(sabun lekesi) ST TETAR, TTY & WG P AT 6! JATHR GG & T H S I71 Vo &) V-0 &
ﬁuwﬁ%ﬁmﬁﬁﬁﬁ%%wﬁ%ﬁ%wﬁwww%dHH@ﬁE\mqﬂﬁ
ﬁmﬂw f[ & W JSHI" (sabun képiigii ugurma) YT g ¥ Hdld ISHI"
(sabundan kandil uguma)%@h%mﬁmm@?ﬁ%

Bl PR 1 A =4l F e, Sfeep 319 ffFa (kalip) & w0 & faf3a fear mar g1 urs
Tard HRAT § fb gHMER SR BT fags! & o oo Sall-ghTl &l dRE-aRe & TG I ST qrayrt
ol & | rgA-Fator & ugad 91 9 (goven otu / AIUAC) HT IUAN {318 a9 H o} GiaT oT; qrgA
@ﬁﬂﬁﬁm%msﬂmaﬁm (sabuni) BT T T (G 1547) o T I T 371 arell "gag
T ITG" (sabah sabunu) U UGS ST BT U T 3R HATH foram 3ryar R e = & us
b U T SgReATRI b STl 81 B; fob 39 3reqa = uran b 98 ug 30 faa gR1 4t g gan B

& Sifaiad, foxaifya 2RI & wgd & i a1 sivedia Suam § afid @IS sifesT At
AT T foretT |

frpufae femuft

319 1 B g &) 39! Hifads aRafadsdl 3 W 3 YRS B Tl S &7 e S
T § | IgA-dd aTel Ueh! 3R Uesadl & Aread § wiadt 3 sgd 3rdf o) e §raT SR 39 a% P
YA faaR] &1 gfY H=A a1l 5101 § dadl 3711 Weld: Rl ST § AT 3T+ Wfegs aRafddbdl &
0§ 781, Sfcsh ©Udh-Ha H SUHH (G f98) & w0 H S Hdl g

g F1 TUSTHS & T, T, ded, qued, T 3R S S Td dadl & iyt § ok
qe, 3RER, 3fAeR, W@ﬁ?%é@ﬁ@j&f@%ﬂ‘r%waﬂm 2 IuAslt ¥ T UF $B
ﬁmwﬁg&ﬁ (tertium comparatloms)tR\’:ﬂ?JTﬁ_ﬂ% @ﬁwaﬂﬁaﬁaﬁeﬂm IS 319
fefrar-=u, 3u®! AddT 3R & & dIg 3Vd g aTeht Tgd BT rgfdl

HER! A (! 1eH), IgH A1 (WH-U 98T) SR 3R &1 Wi (AEH-U Sfas) o
faftrs U R & 1At 7 +f wreg-dfdaat o et ST &S B
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Jucue® (fRapet) et & T ufafAfd Areft (G 1712) T g2 aTel WIgH & TS gRI UTSdh!
&1 R 3R U fdl UeH Fd gu 98 Rard § & dien, emn-aredr 3R 9e-Udhed 9 uTd < 8l
S € 1 39 fauia, 7 (@G 1730), foF®! e (Y SR Afhs el Tiamies yiT-faems & quiq
W $Ed 7, I8 Ped ¢ b g & T 3R e, TUT 77 & YHT 3R SRipraft &l 77 & T F, i
IRTS TR, T S Wbl § | $ Q11 HIaa! - WG SR THTS I JST STATSH Bt Hel-T 3TH-30 Siia--
9 & 920 A Y GAY T, g B A T SRS & g &Y 3 iR F o b A wrfean g

AT 3R &1 ATE &1 $S AIRam gt €, oY IR-GR dlal &A1 a1 3 F8T1d §U arel STl
BT A 37 SATeATHD U1 D1 ATGT H HBTs YA GHY T G S dTell STAgTReD STl b 1Y SIST 8|
3R IR-SR &1 AT SR TeT H=A B G @0 T8 R IR-SR g 1S4 4 Sisd &1 36Hal (Jg
1410 & §1E) TGS F Y AT HA B UM J Wi BT T FAIDBR THTS DI P JHDE WA & | 395
37T, T (Y 1712) 3R AEH (g 1730) T 10 IR §9 &dl § 13 oI TTH U ST 1T SIbR AWTS
DI M HRAT &, o a1 T 3fgaft & 1 B T3 el uTaf B TS GUTE &7 F Y et o |

"IAFHA DI AIGA" (tevekkiil sabunu) TGS Tl Th W b H1eAH I A6 (G 1712) 37Tt
SUSNHD [l & SFTFY ARG (THHRATE) BT U6 U §1 3 IR & B Tereil F ufed g & 1o
HRUN 6T D3 dRAfdD YHTE el 8T 3R HUI-ATHT 34R & R¥yar forddt 3R F 78t =1 =nfeu| 3t efa
& o WiE-Heftomare SR oo (qawye) & $eudt & ffyd fear mn gl

"G A" R AT BT G S} A HTST BT SHfHeafeRal, TUT g P FaAgel Dl J@TDH
TSIGe & U H S a1 U &1 W o & forg w1 o1 fefaran Som ot St Hifas Swfa & da
& ¥U g & Wed § Hrog § ufafafad gieR e a% QRféd &t &1 e & ST ¥ gaga SSH
3R A & Hd ISHT 37 Wl B I § S SV THIS ¥ Y HIet I Il 37T g 3R foriapT agt
3rf.ay 9T YT 3 | T TR ST srag TR Sfiam o) Wa- AR TR IR AieH-vaiT & e ufafee
DI ISR TRl & | ST BT Bl THTS Y FHel g3 3R S ad1 arell saremrsft & faudia, ug sreqg=
EIfaT 8 o TWhTs-T1eE & U & I1gH S § Ia-1 gt Am & ufafafad gen § e ag wmnfores shad
T T[S T, 3R g & [y ¥ Yo a1 31df o) e fasan |

3fAd:, 39 3 A daH B § AIgH-dfad Wpla-ARy dd! &1 ST 31 § SR 30 THR
RGN Tl BT H 3 e TP 3R Wesar-dadl IR Uid 2y & o SR Jar fsar g1

Holl Teg: ARG qBT Aee, ST BT, AgH, B A, TG BT 0T, A HGA B
TETART, T

Yapilandirilmis 6zet:
Amacg

Toplumun her tabakasi tarafindan farkli ¢esitleriyle kullanilan sabun, halk tarafindan {insiyet edilen,
yadirganmayacak ve herkesin bildigi bir temizlik maddesi olmus. Sabunun biliniyor ve alisilmig olmasi, divan
sairinin hayalindeki manalarin disa vurumunda diger maddi kiltiir unsurlartyla beraber 6nemli bir arag
olmustur. Bu sebeble sabun, divan edebiyatinin temel eserleri olan divanlar ve mesnevilerde kendine yer
bulmustur. Bu ¢alismanin hedefi bahsi gegen eserlerin misralarinda yer alan sabun ve sabun ile ilgili kelimeleri
tespit etmek ve incelemektir. Osmanli toplumu tarafindan maddi kiiltlir unsuru olan sabun bellegine yiiklenmis
olan soyut kiiltiir 6gelerini ve manalar1 belirlemek. Sabun ile ilgili terim, deyim, atasdzii, oyun, adet ve
geleneklerin beyit 6rnekleriyle delillendirerek ortaya koymak. Divan siirinin topluma olan kuvvetli bagimi
sabun merkezli olarak gdstermektir. Osmanli sairlerinin soyut manalari muhatabina somut esyalarla aktarma
yontemi sabun merkezli olarak 6rneklendirmektir.

Yontem

Hemen hemen on tigiincii asirdan on dokuzuncu asra kadar yaklasik alt1 yiiz yillik bir siireyi kapsayan
klasik Tiirk edebiyatinin her asirda 6nemli sairleri bulunmaktadir, bunlarin siirlerini topladigi temel eserler ise
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divanlardir. Arastirma kapsaminda incelenen bu divanlarin sairleri ve yasadigi ylizyillar Tablo 1°de
listelenmistir. )

Tablo 1: Inceleme yapilan sairler ve eserleri

Yiizyillar Divani Taranan Sairler

14 Hoca Dehhani, Kadi Burhaneddin, Nesimi, Seyhi, Ahmedi

15 Ahmed Pasa, Necati Beg, Adli, Raseni, Mesihi, Hamdullah
Hamdi, Muhyi, Mihri Hatun

16 Fuzili, Zati, Baki, Hayali, Muhibbi, Gelibolulu Mustafa Ali,
Muradi, Sahi, Seliki, Azizi, Asik Celebi, Revani, Figani

17 Nabi, Nef’i, Nev’i-zade Atadyi, Sehri, Bahti, Bosnali Asim,
Seyhiliislam Yahya, Naili, Sabit

18 Nedim, Siimbiilzade Vehbi, Esrar Dede, Lebib, Seyh Galib, Fitnat
Hanim, Belig, Fasihi, Sami

19 Seref Hanim, Leyla Hanim, Ibrahim Fehmi, Rasid

Akademik ¢aligmalarda siklikla bagvurulan dijital veri tabanlar1 (Kiiltir Bakanlig1 e-kitap kaynagi
gibi) ve taranabilir divan metinleri dncelik verilerek sabun kelimesi taranmigtir. Ayrica Kaplan’in klasik Tiirk
edebiyatindaki hamamnamelerin toplandigi Hammamiyyeler, Pervane Bey Nazire Mecmuast ve Viicudi nin
Hayal ii Yar Mesnevisi adli eserler tetkik edilmistir (Kaplan, 2015). Tiim bu eserlerdeki sabun kelimesi gegen
beyitler saptanarak bir araya getirilmis; benzerlikleri géz 6niinde bulundurularak siniflandirilmig ve bir veri
havuzu teskil edilmistir.

Beyitlerde gecen hedef kelime ve tamlamalar kalin yazi ile gdsterilmistir. S6z konusu beytin hemen
altina yay ayrag i¢inde giiniimiiz Tiirkcesi ile dil i¢i gevirisi diizyazi olarak verilmistir. Giiniimiiz Tiirkgesi ile
verilen bu beyitlerin sabun merkezli ayrintili incelemesi yapilmistir. Sabunun ne ile benzetme iliskisi
kuruldugu sairlerin hangi manalar1 ifade ettikleri agiklanmigtir. Bu calismada kullanilan beyitlerin
referanslandirilmasi siirecinde metin i¢i atif yontemi kullanilmigtir. Ayrica makalede beyti kullanilan sairin,
eserin ve varsa yayina hazirlayanin bilgileri yazim kurallarina uygun olarak kaynakcada belirtilmistir.

Bulgular

Sabun, sabun kopiigii ve sabunla ilgili kelimeler, mesnevilerin hamam-name tiirlerinde, divanlarda
hamam imaretleri ile ilgili yazilan tarih disiirmelerin oldugu kitalarda, yine divanlarda hamam konulu
gazellerde ve temizlik manasi ile ilgili bazi beyitlerde bulundugu gorilmiistiir.

Sabun; giines, ay, bulut, mey, jale ve goz beyazi gibi maddi unsurlara benzetildigi anlagilmis. Tévbe,
istigfar, itizar, tevekkiil ve sidk gibi soyut manalarla benzetme iligkisi igerisinde kullanilmistir. Sabun tasavvufi
manalar1 anlatmanin yani sira din dig1 manalar i¢inde kullanilmistir.

Miski sabiin, sdbin-1 baha ve sabin-1 anberin gibi sabun gesitleri misralar arasinda kendine yer
bulmustur. Sabun ezmek ve sabun lekesi deyimleri; sabun kopiigii kurutup siis i¢in asmak ve masukuna
sevgisini ifade etmek icin sabun pargasi gondermek adetleri maddi kiiltiir unsuruyla yansitilmigtir. Osmanli
giindelik yasaminin eglence kiiltiiriinden olan sabun kopiigii ugurma tabiri ile sabundan kandil ugurma tabirinin
es anlamli olarak kullanildig1 anlagilmaktadir.

Sabunlar amorf veya sivi formlarinda degil kalipla seklindedir. Diikkan ve seyyar saticilarin 6zenle
tezgahlarini farkli sabunlarla siisleyip sattig1 anlagilmistir. Sabun yapiminda kullanilan ¢dven otunun tath
yapiminda da kullanildig1 ve bu helvanin sabun gibi beyaz oldugundan sabuni denilmistir. Zati’ye (6. 1547) ait
bir beytindeki sabah sabunu tabiri ile ilgili tenkit edilerek, ¢ok yazmak ve manasiz bir s6z iiretmek olarak
goriilmiis fakat bu kullanimin bagka sairler tarafindan da kullanildig1 tespit edilmistir.

Ayrica incelenen beyitlerde sabunun tedavi amagli kullanimiyla ilgili herhangi bir bilgiye
ulasgtlmamugtir.

Sonug¢

Divan siirinde sabun, kendi maddi gercekliginin 6tesinde soyut mefhumlari somutlastirma amaciyla
aragsallastirilmistir. Sairler, sabun unsurunu barindiran tesbih ve tamlamalar vasitasiyla soyut anlamlari
goriniir kilmiglardir. Ayrica bu nesneyi, diislincelerini temellendiren bir delil haline getirmislerdir. Dolayisiyla
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klasik siirde sabun, kendi gergekligiyle degil, tesbih sanatinda kendisine benzetilen (miisebbehiin bih) bir unsur
olarak islev gdrmektedir.

Sabun; giines, ay, bulut, gbz beyazi, mey ve jale gibi maddi unsurlara hem de tovbe, istigfar, itizar,
tevekkiil ve sidk gibi soyut ifadelerle benzetme iliskisi icerisinde kullanilmis. Bu benzetmelerde sabunun
kirlerden temizlemesi, kalip sekli, beyazligi ve yikanma igsleminden sonra rahatliga sebep olmasi gibi benzetme
yonleriyle tesbihler yapilmistir.

Miski sablin, sdblin-1 baha ve sabln-1 anberin gibi sabun g¢esitleri misralar arasinda kendine yer
bulmuslardir.

Hikemi iislup sahibi olan Nabi (6. 1712); sabunun kirleri temizlemesi metaforunu kullanarak insanlara
tovbe etmenin, af ve 6ziir dilemenin giinahlar1 temizleyecegini miisahhas 6rneklerle, kalici ve goriinen bir
somutlagtirmayla ders vermektedir. Diger taraftan sthane, din digi, somut seyleri betimleyen, diinyevi zevk ve
lezzeti esas alan Nedim (6. 1730) ise goniildeki keder ve {iziintiiniin, kalpteki kuruntu ve vesvesenin sarap
sabunu ile yani icki igmekle temizlenecegini iddia etmektedir. Bu iki sairden her biri kendi hayatlarinin bakis
acistyla sabuna ve sabunla temizlik yapmaya benzetmeler hayal etmislerdir. Her sair, kendi i¢ aynasinin
rengiyle siirlerinde kullandig1 sabunu renklendirmistir.

Tovbe ve istigfar edenin bazi 6zellikleri vardir. Bunlar ¢ok kez tekrar ederek tovbe etmek, gozyasi ile
beraber tovbe etmek gibi 6zelliklerdir. Sairler bu 6zellikleri sabunla temizlik yaparken dikkat edilmesi gereken
hususlarla rtiistiirmiislerdir. Asim tekrar ederek istigfar ve tovbe etmeyi sabunu kirli yere ¢ok kez siirmeye;
Ahmedi (6. 1410°den sonra), gbzyasi ile tovbe etmeyi sabunu suyla kdpiirterek temizlik yapmaya ve Nabi (6.
1712) ve Nedim (6. 1730) ise sabunun kopiirtiilecegi suyun sicak olmasinin temizligi kolaylagtirmasi gibi sicak
gbzyasiyla yapilan tovbenin de giinahlar1 daha iyi temizleyecegini vurgulamislardir.

Tevekkiil sabunu tabirini kullandig1 beytiyle hikem1 tislubu dogrultusunda Nabi (6. 1712), muhatabina
tevhid dersi vermis. Bir isin viicuda gelmesinde sebeplerin etkisi olmadigimi ve kisiye ulasacak nimetler igin
Allah’tan baskasina miiracaat edilmemesini vurgulamis. Toplumsal bir yozlasma olan tavassutun ¢irkinligi
anlatilmigtir.

Sabun ezmek ve sabun lekesi gibi halk deyisleri, sabun kopiigii kurutup siis i¢in asmak ve magukuna
sevgisini ifade etmek i¢in sabun pargast gondermek adetler, maddi kiiltiir unsuru olan sabun ile siire
yansitilarak giiniimiize kadar ulagmasi saglanmistir. Sabun kopiigiinden kabarcik ugurma ile sabundan kandil
ucurma ayni anlamda kullanilan Osmanli toplumundan giiniimiize kadar uzanan oyunlardan biri oldugu
anlagilmistir. Bu durum, sabun kullaniminin Osmanli pratik hayatindaki oyun ve eglence kiiltiirline olan
dogrudan yansimasini gézler 6niine sermektedir. Divan siiri i¢in toplumdan kopuk ve anlasilmayacak derecede
soyut gibi yapilan tenkilere karsi; temizlik maddesi olan sabunun toplumun yasayisinda yer aldig1 derecede
siire de yansidig1 ve manalarin sabun ile somutlastirilarak anlagilir hale getirildigi ortaya ¢ikarilmistir.

Bu ¢alismada divan siirinde sabun merkezli kiiltiir unsurlarini incelemis olup, sonraki ¢aligmalarda
klasik Tiirk siirinde baska maddi kiiltlir temizlik kiltiiriiniin 6geleri lizerine yapilacak arastirmalara zemin
hazirlamaktadir.

Anahtar Kelimeler: Eski Tiirk Edebiyati, divan siiri, sabun, misk sabunu, sabun kdpiigii, sabun
ezmek, hamamname.
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Soap and Soapmaking in Divan Poetry

Introduction

Terms used in Western languages for the word soap, such as soap, savon, and sapone, are
based on the early Germanic root saipon, meaning "dripping substance or resin." It transitioned into
Late Latin as sapo and has transformed into a term that denotes a cleansing agent today (Harper,
n.d.). In Miitercim Asim Efendi’s translation of Kamaisu'l-Muhit, the entry for "soap" (al-sabiin) is
defined as a well-known substance with a hot and dry (har and yabis) nature, which strengthens the
body (mugawwi) and removes impurities (evsah). Additionally, it is mentioned that the Persian
equivalent of the word is berhiid (Miitercim Asim Efendi, n.d.).

There is information regarding the use of soap, whose history dates back to the 6000s BCE,
in ancient Egyptian, Babylonian, Phoenician, and Roman civilizations (Arnas & Dardeniz, 2009, p.
242). Additionally, there are expressions in the Torah regarding washing with lye and soap
(Emiroglu, 2014, p. 203).

That prophets lead humanity in terms of both spiritual guidance and material progress is one
of the accepted premises of the intellectual heritage of Islamic culture. According to this view, the
discovery of certain professions, which are the cornerstones of civilization, is attributed to prophets
(Nursi, 1993, p. 254). For instance, considering Prophet Idris as the patron saint of tailoring, Prophet
Noah of shipbuilding, Prophet Joseph of watchmaking, and Prophet David of blacksmithing is a
concrete reflection of this conception (Nursi, 2021, pp. 263-264). In this context, craftsmen viewed
the professions they practiced as a legacy from the prophets and adopted the respective prophet as
the patron saint of their own guilds. According to the narration of Imam Ja'far al-Sadiq, soapmaking
was taught to humanity by Prophet Daniel, who is thought to have lived around the 6th century BCE
(Kaba, 2022, pp. 172-173). Another view regarding the origin of the soapmaking profession is found
in Evliya Celebi’s Seyahatname. He stated that the patron saint of these soapmakers was Jamshid,
who discovered 366 other crafts because he lived for a thousand years. Boiling olive oil to make
soap, Jamshid could not give the oil consistency; as he wept out of sorrow, his tears fell into the
boiling oil, and the oil solidified. Thus, he learned that saltwater must be added to turn the oil into a
solid bar (Karaman & Dagli, 2008, pp. 555-556). A different legend concerning the discovery of
soap is the Roman Mount Sapo legend. The blood and fat of animals sacrificed on the sacred Mount
Sapo mixed with ashes and reached the nearby Tiber River. Women washing clothes in the river
noticed that this oily mixture cleaned the laundry better. Thus, Romans discovered soap by chance
(Emiroglu, 2014, p. 202).

In Turkish literature, some treatises in the genre of futuvvatnama (guild treatises) addressing
the profession of soapmaking have been penned. While some of these works deal directly with
soapmaking, others allocate space to this craft while discussing general occupational groups (Gok,
2019; Kaba, 2022). In these treatises, all stages from the materials to be used for soapmaking, the
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production process, and even the method of taking it to the market and selling it, as well as the prayers
to be recited during these stages, are described (Kaba, 2022, p. 172). There are three main types of
soap commonly used during the Ottoman period. Although white soap is the most valuable, it is used
for washing the body and clothes. Green soap is used for washing dishes and diapers, while black
soap, despite its rather unpleasant scent, is used solely for laundering clothes (Cengiz, 1993, p. 45).
Other soap names that can be counted among any of these basic types include many varieties such
as mis (musk-scented) soap, flower soap, musk soap, alaca (variegated) soap, Arabian soap, seng-i
Musa (Moses' stone) soap, miheng (touchstone) soap, Enderun (palace) soap, Aleppo soap, butcher's
soap, Edirne palace soap, fez soap, Cretan soap, Iraqi soap, Candia soap, Tripoli soap, and stain-
remover soap (Emiroglu, 2014, p. 202).

Soil, clay, ash, and lye water, whose use as cleansing agents has nearly vanished today, were
intensively used alongside soap or in ancient times when soap was inaccessible. Soil, clay, and ash
are cleansing agents that are easy and cheap to access, and were even free in certain places and times.
Today, it is known that these substances are generally used partially as raw materials in the
production of soap or cleaning agents (Oztiirk, 2010, p. 81).

Clay, or gil in its Persian expression, is a greenish, oily type of soil. It is among the cleaning
materials used instead of soap. In Ottoman society, clay was widely soaked and softened by women
to soften and clean their hair (Oztiirk, 2010, p. 81). The couplet by Revani (16th century) is guiding
in terms of showing the origin of clay and its use in cleansing. The poet requests that if he turns to
dust due to the passion for his beloved, when his body mixes with the earth, that soil should be turned
into clay. He draws attention to the cleanliness of this clay. He requests that those who go to the
Turkish bath (hammam) rub this clean clay, formed from the soil of his grave, onto themselves to
wash. This couplet clearly demonstrates that clay and soil were used for cleaning purposes:

Giil yiizliileriin sevki ile hdak olur isem
Hammdma varanlar siiriineler gil-i pakiim (Avsar, 2017, p. 324)

“If I turn to dust with the desire for rose-faced ones, let those who arrive at the hammam rub
my clean soil (gil) onto themselves.”

Soap is one of the indispensable elements of bath sets, which include items such as towels,
peshtamals, bath gloves (kese), bath bowls, combs, and mirrors. The bath sets used by women in
Ottoman society contained more items, food, and beverages; however, soap was present in the bath
sets of both men and women. After the scrubbing process performed by a bath attendant (tellak or
natir) in the hammams, the soap is lathered inside a wide, shallow container made of copper or brass,
called a lenger. The lathered soaps are applied to the human body using a loofah (lif). If the person
to be soaped is a newborn child, the soaping is done with a softer cheesecloth (tiilbent) rather than a
loofah. A kildan is another item related to soap. A kildan is a box used for holding and carrying soap.
Some kildans have holes to drain the water from the soap that gets wet during bathing (Kaplan, 2015,
p. 47). The soaps used in Ottoman protocol invitations were valuable ones, such as local musk, Edirne
palace, and Cretan soaps. Previously, at the end of the Imperial Council (divan-i humayun) meals, it
was a custom to bring an ewer and basin for the viziers, and a soapy hand-towel (dest-mal) —
resembling today's wet wipes— for the ulema; additionally, in elite circles, dropping the soap while
washing hands was considered one of the improper behaviors (Arisan & Arisan Giiney, 2000, pp.
212-213).

The use of soap as a cleansing agent, both for personal hygiene and as a tool for cleaning
belongings, has continued uninterrupted down to the present day. Just like in modern times, soap
held an important place in Ottoman social life as an ornament, a scent item, and a commercial
commodity. In addition to these, the therapeutic use of soap is also known (Sert, 2021, p. 1). Since
soap possessed monetary value, instances of soap theft were encountered in some court registries
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(sharia records) (Oztiirk, 2010, p. 88). Divan poets conceptualized many meanings regarding soap,
which was part of daily life, and incorporated it into their poems through various metaphors and
idioms. In Divan poetry, soap has been associated with diverse elements in terms of its cleansing
function, shape, and color. In this context, material and spiritual elements such as the moon, advice,
repentance, reliance on God (tawakkul), and righteousness have been compared to soap.
Furthermore, the game of blowing soap bubbles, which has survived from ancient times to our day,
demonstrates the meanings that soap has acquired in our culture.

The Soap of the Moon (Sabiin-1 meh)

The illumination of both itself and, to some extent, our world in the darkness of the night by
the brightness of the moon at nighttime has been associated by the poet with the whiteness that
emerges after soap washes and cleanses dark stains. Nabi (d. 1712), who compares the moon in the
sky to soap, has cleansed the darkness of the night—which represents the stain—with the moon-
soap. The expression sabln-1 meh, which is an elegant metaphor (tashbih al-baligh), constitutes a
beautiful comparison. It is understood that the analogy between soap and the moon can be based on
cleansing, as well as on shape and color. There is a resemblance between the shape and color of the
moon and the shape and color of white soap. Based on the idea of cleansing sins through forgiveness
in the couplet, seeking forgiveness is compared to a star. In support of this situation, the moon's
cleansing of the night darkness is brought forward as evidence, drawing from the way soap cleanses
stains. The presence of a symmetrical arrangement (laff o nashr) between the star of forgiveness
cleansing sins and the moon-soap cleansing the night darkness strengthens this evidential function:

Olmaz giindh kevkebe-i afve pdy-dar
Sabiin-1 mehle lekke-i seb nd-bedid olur (Bilkan, 2011, p. 621)

“Sin cannot endure against the star of forgiveness. With the moon-soap, the stain of the night
becomes invisible.”

Figani (16th century) compares the body of the moon in the sky to soap and the sun to a
fountain supplying water, thereby washing away the dark stain on the nightgown of the firmament.
It is observed that both poets compare the darkness of the night to dirt and the moon to soap. In a
more explicit expression, it is understood that Figani (16th century) likens the appearance of the
moon and its halo to a physical bar of soap. The fact that soap cannot perform its function without
water, and that the moon needs the sun for its illuminating function, is expressed by comparing the
sun to a water fountain:

Yumaga ¢irk-i sebi came-hab-1 gerdiindan
Getiirdi ¢esme-i hitr b kurs-t meh sabiin (Cayli Cankurt, 2015, p. 22)

“To wash the dirt of the night from the bedclothes of the firmament, the fountain of the Sun
brought water, and the circular disc of the moon brought soap.”

In the couplet of Bosnian Sabit (d. 1712), which can also be interpreted as slang, he depicts
washerwomen washing their shirts with rosewater using the moon-soap in the golden basin of the
sun:

Zer test-i dfitdbda sabiin-1 mah ile
Gomleklerin giilab ile yur came-gilart (Aydin, 2019, p. 639)

“In the golden basin of the sun, with the moon-soap, the washerwomen wash their shirts with
rosewater.”
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Soap Bubble and White Cloud (Sabun kopiigii ve beyaz bulut)

Zinetl (d. 1556) compares his beloved to the radiant moon, whereas Fasihi (d. 1743)
compares the beloved to the bright sun. The soap lathers that form on the body when the beautiful
beloved in question applies soap in the Turkish bath are likened to a cluster of white clouds, creating
an image as if a cloud has passed in front of the moon or the sun (the beloved):

Iniip ebr-i sefid eyler ihdta mdh-i tabant
Stirindiikce varup halvetde sabiin ol meh-i enver (Kilig, 2010, p. 587)

“As the soap goes and rubs against that most radiant moon in the private room, white clouds
descend and surround the bright moon.”

Eziliip sdbun siiriindi ol seh-i bi-ihtiydr
Giyiyd ebr-i sefide girdi mihr-i tabdar (Gokalp, 2001, p. 153)

“That young beauty applied it, the soap dissolved. It was as if the radiant sun entered a white
cloud.”

The Soap of the Morning (Sabiin-1 subh)

There is an unusual compound centered on soap belonging to the poet Zati (d. 1547). In
Karakag’s preparation of Sahabeddin Siileyman’s Tarih-i Edebiyat-1 Osmaniye, it is stated that many
incorrect and meaningless words were put forward for the purpose of writing heavily, generating
new imaginations, and finding new terms. The compound sabilin-1 subh belonging to Zati (d. 1547)
is given as an example of these incorrect words. It has been evaluated as a cold, erroneous, and
incorrect metaphor (Karakas, 2022, p. 77). Zati (d. 1547) compares the morning time to soap, the
sky—which ancient philosophy describes as nine layers—to a nine-domed Turkish bath, the sun to
a soap bubble, and the artisan who built this bath to God. The poet imagines that with the ease of a
child blowing soap bubbles toward a bath dome, God, with His hand of power, raised the sun, which
resembles a bubble emerging from the morning soap, into the sky. Viicidi’s (16th century)
comparison of a soap bubble to a day or the sun in the couplet below also confirms the meaning of
Zati’s (d. 1547) couplet:

Kudret eliyle sani’-i hammdm-1 niih-kibab
Sabiin-1 subh ile diiziip ucurdi bir habab (Kurtoglu, 2017, p. 55)

“The Creator (Sani) of the nine-domed Turkish bath arranged it with His hand of power and
blew a bubble with the morning soap.”

In the works we have scanned in this study we conducted, the expression subh sab{ini, which
is close to the term sablin-1 subh, was encountered in Viicidi’s (16th century) Hayal ii Yar Masnavi
(Aydemir, 2009, p. 136). Viicidi (16th century) personifies the firmament through the imagination
of the game of blowing soap bubbles, explaining that it found and lathered the morning soap and
blew a day or sun bubble. It seems more likely for the sun to be compared to a bubble (Kaplan &
Poyraz, 2010, p. 171):

Subh sabiinint bulup ezrek
Giin gibi bir habdb ugurd: felek (Aydemir, 2007, p. 136)
“The firmament, finding and dissolving the morning soap, blew a bubble like the day.”

The appropriate use of the term subh sablini in Viicidi’s (16th century) couplet shows that
the validity of the criticism made against Zati (d. 1547) above by Sahabeddin Siileyman needs to be
reconsidered.
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Dew Soap (Sabiin-1 jale)

Sabit (d. 1712) compared the dew, meaning the water droplet seen on leaves and flowers in
the mornings, to soap. The vitality, brightness, and beauty formed on the rose petal through this water
droplet were equated with the beauty and brightness that emerge after a beautiful woman washes her
face with soap:

Cemende bir yiizi yunmusca stthdur giil-i ter
O ab ii taba bu sabiin-1 jdlediir bad ‘is (Aydin, 2019, p. 691)

“The fresh rose in the meadow is coquettish, as if its face has been washed. This dew soap
is the reason for that radiant beauty.”

The Soap of Advice (Sabiin-1 pend)

Through advice, a person can abandon their bad habits and dispositions, and reform
themselves. Therefore, advice can correct the evils in human character and cleanse impurities. In his
ghazal where he makes a sharp personality analysis, Nabi (d. 1712) compares advice to soap and
states that people's bad habits and dispositions can be cleansed with advice, but the evils of those
who are bad by nature and whose lineage is impure cannot be cleansed with the soap of advice. It is
thought that this idea of the poet contradicts the concept of destiny in the religion of Islam. There is
no doubt about the purity of the prophets' lineage. However, just as some children of a few prophets
in history did not believe in them and did not abandon their bad habits, the fact that the children of
some cruel people with bad lineages became good humans serves as evidence that a person's evil is
not by birth but due to their own choices. If a human were created evil by nature and forced to commit
evil because of this, they could not be held responsible for their actions; since they did nothing with
their free will, they would have been driven to that path out of necessity. In fact, according to our
understanding of destiny, a human cannot be held responsible for anything that is not their own
choice or preference.

On the other hand, the proverbs "what can bread do for the donkey, what can soap do for the
black stain" and "what can soap do for the black stain, what can advice do for the insane" express
that individuals whose essence is corrupt will not improve through education or advice (Aksu et al.,
2022, pp. 232, 343). Accordingly, a harmony is observed between these two proverbs related to soap
and Nabi’s (d. 1712) thought on human fitrah (nature):

Sabiin-1 pend itmez eser hubs-i1 tab ina
Asli deni cibilleti murdar olanlarun (Bilkan, 2011, p. 783)

“The soap of advice does not affect the wickedness of character of those whose origin is low
and whose nature is filthy.”

The Soap of Repentance (Sabiin-1 tevbe)

During the Ottoman period, it was a custom and rule to perform cleaning in houses,
especially in palaces and harems, on the first days of every month. Carpets spread in various places—
one type of these carpets being Egyptian carpets—were cleaned by sprinkling soap lather and wiping
them (Akgiindiiz, 2002, p. 600). Nabi (d. 1712) stated that just as soap is used to clean the dirt from
coarse cloths, the soap of repentance, meaning repentance, can clean the stains of sin. With the
comparison of repentance to soap, a lesson on spiritual cleansing was given based on soap, which is
a physical cleansing tool. Indeed, the primary purpose of comparison is to strengthen the narrative
by concretizing it. In this couplet, it is understood that the cleaning of a coarse cloth called pelas,
which is both spread on the ground and worn, is done with soap. Additionally, the third of the three
purifications in soapmaking is sincere repentance (tawbah al-nasuh) and inner repentance (tawbah
al-batin) (Alper, 2016, p. 59).
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Sdabiin-1 tevbeden olur imdad Nabiya
Cirk-i pelds-1 masiyetiin stist ii susina (Bilkan, 2011, p. 971)
“O Nabi! The soap of repentance helps in washing the dirt from the coarse cloth of sin.”

Soap is functional when used together with water. Otherwise, a cleaning result cannot be
obtained on its own. Moving from this idea, Ahmedi (d. after 1410) combines the soap of repentance
with the water of tears and uses it to clean the stains of sin. It is understood that repentance made
with tears is more effective in cleansing sins.

Giindha tevbe-y-ile gozyasini salgil kim
Bu ¢irke gozyasidur su vii tevbediir sabitn (Akdogan, n.d., p. 164)

“Release tears with repentance for sin, so that for this dirt, repentance is the soap and tears
are the water.”

The use of soap with water, especially with hot water, makes the soap lather a lot and
provides a good cleaning. In Nedim’s (d. 1730) couplet, where he emphasizes hot water, when soap
is compared to repentance, its water must be newly shed hot tears of regret so that it can cleanse a
person's sins.

Giindhi tevbe etmez gsiist ii sii esk-i neddmetsiz
Beli germiyyet-i ab iledir te’siri sabiinun (Macit, 2017, p. 236)

“Repentance does not wash away sin without tears of regret. It is known that the effect of
soap is due to the warmth of water.”

Lebib (18th century) presented a different, pleasant perspective on the use of the soap of
repentance. Just as a physical relief occurs in the body as dirt comes off when soap is rubbed onto
the body, it has been concretized that the use of the soap of repentance and getting rid of sins as one
repents gives pleasure and delight to humans.

Etmen efendiler buyurun kiinc-i hiicrede
Sdabiin-1 tevbe ile edin kesb-i keyf-i kam (Kurtoglu, 2017, p. 366)

“Do not do it, masters! Welcome to the corner of the cell, acquire the pleasure of desire with
the soap of repentance.”

The Soap of Seeking Forgiveness (Sabiin-1 istigfar)

The cleansing action of soap through good lathering occurs when it comes into contact with
hot water in a warm environment. Comparing seeking forgiveness (istighfar) for sins to soap, Sami
(d. 1734) states that for the seeking of forgiveness to be effective and cleanse sins, there must be hot
fires like a Turkish bath in a person's chest out of regret:

Sinede stizis gerek ¢irk-i giineh pak olmaga
Eylemez sabain- istigfir eser hammdmsuz (Kutlar, 2004, p. 326)

“To be clean of the dirt of sin, a fire is needed in the chest; the soap of seeking forgiveness
does not take effect without a Turkish bath.”

The Soap of Apology (Sabiin-1i‘tizar)

Used by Nabi (d. 1712) in the sense of the soap of apology in the couplet below, sébin-1
i‘tizar has been used in meanings close to the soap of repentance. It is expressed that sins, which are
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in the status of the dirt of actions forbidden by religion in the past, can be cleansed by asking for
forgiveness from God, especially with a sincere plea for forgiveness made with hot tears:

Kalur mi ¢irk ile dlude came-i a’mal
Sirigk-i germ ile sdbiin-1 i’tizdar o midur (Bilkan, 2011, p. 550)

“Does the garment of deeds remain contaminated with dirt? Is that the soap of apology with
hot tears?”

In the following couplet found in the Fatin tezkire by Mehmet Asim Efendi (19th century),
one of the late-period poets of Classical Turkish poetry, he used the term sablin-i maazir instead of
sablin-1 i’tizar and sabiin-1 tevbe. Maazir means apologies. The poet's use of both the word apology
in the plural and the number one hundred in the couplet points out that asking for pardon, apologizing,
and repenting only gain validity and demonstrate determination by being done many times. Again,
while washing something with soap, performing the washing and cleaning process by rubbing it
multiple times seems related to the necessity of apologizing many times:

Elde sad hayf ki sabiin-1 madzir yok iken
Tenim dmihte-i ¢irk-i giinah eyleyemem (Ciftci, 2017, p. 328)

“Alas, while there are not one hundred soaps of apologies in hand, I do not want to mix my
body with the filth of sin.”

The Soap of Reliance on God (Sabiin-1 tevekKiil)

Nabi (d. 1712), through the method of eloquent metaphor (tashbih al-baligh), compared the
chest to a basin and reliance on God (tawakkul) to soap. A human waiting for the outcome from God
after taking the necessary precautions falls upon themselves is called reliance on God. In the couplet,
the opposite of reliance on God is seen as expecting the outcome or effect from causes and
intermediaries. The soap in the basin of the heart cleansing the causes—which are in the status of
dirt—means that a human trusts God, expects outcomes from Him, removes other people from their
heart, and expects no benefit from them. The poet has both had the soap of reliance on God cleanse
the dirt of causes and pointed out that reliance on God is more valuable than mediation, which is in
the status of dirt:

‘Arife ‘aybdur dldayis-i ¢irk-i esbab
Legen-i sinede sabiin-1 tevekkiil var iken (Bilkan, 2011, p. 873)

“While there is the soap of reliance on God in the basin of the chest, it is a shame for the
person of wisdom to make a display of the dirt of causes.”

The Soap of Truthfulness (Sabtin-1 sidk)

Mustafa Ali (d. 1600), taking into consideration the person of Sufism, considers that
truthfulness —which he compares to soap— will not be sufficient to cleanse the dirt of hypocrisy,
meaning showing off, and advises washing the garment of the body with red wine. That is, he wants
divine love to fill one's entire being. He states that only then will the person get rid of hypocrisy,
showing off, and double-dealing. The poet has conjured up the dispositions of the ascetic (zahid) and
the libertine (rind) before our eyes here. He points out that asceticism will not work, but true sincerity
can only be reached through the libertine way. Therefore, a metaphor is made for the ascetic or
asceticism with sabiin-1 sidk, which is the soap of truthfulness:

Cirk-i riyad ki ¢tkmaya sabiin-1 sidk ile
Sifi sarab-1 dl ile ten-cadmesin yuya (Aksoyak, 2018, p. 1149)
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“The dirt of hypocrisy that does not want to be cleaned with the soap of truthfulness. Let the
Sufi wash the body-garment with red wine.”

The Soap of Wine (Sabiin-1 mey)

Wine, which is compared to soap, is said to cleanse the grief in a human's heart just as soap
washes and cleanses dirt. Going even further, it has been expressed that the dirty water of the wine-
soap will cleanse even groundless fears and delusions that resemble the sediment remaining at the
bottom of the glass. Nedim (d. 1730) viewed the temporary and false relief achieved by putting a
human's intellect to sleep through the intoxication given by the consumed wine as getting rid of the
grief and delusions in the heart:

Sdabiin-1 meyle gerd-i keder dilde pdk olur
Cirkabr dahi lay-sity-1 vehmndk olur (Macit, 2017, p. 236)

“The dust of grief in the heart is cleaned with the wine soap. Even its dirty water becomes
that which cleanses the sediment of delusion.”

White Eye as Soap (Beyaz dide sabiin)

Cambak Celebi (16th century) compared the eyelash and eye, which are elements of the
beloved's beauty, to a loofah and soap. The eyelash loofah and eye soap will be sufficient for the
clean body of the beloved. The whiteness of the eye has become the expression of whiteness, which
is the basic color of soap and the color of purity and brightness:

Miije lif ii beydz dide sabiin
Yiter ol pak cisme ey dil-ardm (Kaplan, 2015, p. 196)

“O my heart-adorning one! Eyelash as loofah and white eye as soap are enough for that clean
body.”

Musk Soap (Miski Sabiin)

Musk soap is a valuable and beautifully scented variety of soap. Another name for this soap
is Hiinkari (Imperial) soap. This product, which is valuable enough to be presented as a gift to high-
ranking officials, also holds an important place, even to the extent of being included in girls' dowries
and among their special belongings (Oztiirk, 2010, p. 90). Evliya Celebi also described soaps
produced from sheep tallow as having a bad smell, but characterized soaps coming from Damascus,
Jerusalem, and Nablus as white, beautiful soaps scented with musk (Karaman & Dagli, 2008, p. 556).
In his ghazal where he criticizes the hypocrites in society, Nabi (d. 1712) states that for a person who
is a lover of rank and position to give up the world and withdraw their hand, musk soap made by
adding amber aroma, a silver basin, and an ewer are required for that person. When washing one's
hands of the world is considered as dying or leaving worldly affairs to turn to afterlife affairs, Nabi
(d. 1712), with a satirical style, states that even to give up the world, such lovers of position would
need commodities with high monetary values. Therefore, lovers of position will still not have
achieved their goals:

Sana ey cah-perest el yumaga ‘Glemden
Miski sdbiin ile simin legen ibrik gerek (Bilkan, 2011, p. 776)

“O lover of position, to wash your hands of the world, you need musk soap with a silver
basin and ewer.”

In the following couplet found in Simbiilzade Vehbi’s (d. 1809) hamamname titled Agaz-
Kerden-i Zen-Diist Der-Vasf-1 Zenan Isve-Zebdn, the musk soap, which he metaphorically relates to
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the lover, rubs against the beloved with an excessive desire, dissolves, melts, sacrifices its life, and
gets depleted. It is understood that miski soap, which is a scented type of soap, is particularly used
by the beloved:

Eziliip sevk ile hadden efziin

Eridiir canini miski sabiin (Kaplan, 2015, p. 282)

“Musk soap dissolves excessively with desire and melts its life.”
The Soap of Beauty (Sabun-1 baha)

Sabilin-1 baha means the soap of beauty or the soap of elegance. In his ghazal with the redif
vaiz (preacher), Rasid (d. 1892) criticizes a flaw he perceives in a religious official within the social
structure. He states that the congregation thinks the preacher is a learned, virtuous person, but in
reality, he sold the book for the soap of beauty. Considering that the book sold by the preacher is a
religious book from which sermons are delivered or the Holy Quran, and reflecting on the meaning
of the verse "Do not sell My signs for a small price," the poet makes a very major accusation and
criticism against the preacher. A person who teaches and propagates religious rulings must personally
abide by these rulings. Otherwise, they will be criticized by the public. Misusing one's duty and
obtaining a worldly gain in return is depicted as acquiring a transient, ornate soap (Ozbay, 2016, p.
4). In the couplet, sdblin-1 baha is shown as an outwardly beautiful soap but a very worthless
commodity against the price paid for it. As a result, it teaches how great an error it is to sell the
afterlife for the world—to sell a permanent, eternal, and priceless spiritual truth for a temporary,
transient, physical substance:

Zann iderler ani nihrir-i cemd ‘at ne ‘aceb
Itdi sabiin-1 baha satd kitabi va ‘iz (Cetin, 2006, p. 223)

“How strange, they think he is the scholar of the congregation! The preacher sold the book,
made it the soap of beauty/elegance.”

Amber-Scented Soap (Sabiin-1 anberin)

One of the soap varieties is the amber-scented soap, namely sdblin-1 anberin. In his work
titled Hikayet-i germ-abe vii mu’amele-i dellak u Acem-i Seyyah, Giifti (d. 1677) expressed that the
delicate, slender body of the beloved was washed with an amber-scented soap by a bath attendant in
the Turkish bath:

Cism-i naziik-terin anun dellak
Itdi sabin-1 anberin ile pik (Kaplan, 2015, p. 217)
“The bath attendant cleansed his most delicate body with amber-scented soap.”

Drying and Hanging Soap Bubbles / Artful Soap (Sabun kopiigii kurutup asmak /
sab{in-1 masnu’)

It is understood that the idiom avize-i ra‘'na eylemek means to hang beautifully, to dry a soap
bubble by hanging it and use it as an ornament, and metaphorically to elevate someone to a good
position. Aydm interpreted Sabit’s (d. 1712) couplet as follows:

“If the soap bubble, which is a work of art and meticulously crafted, were preserved, it would be hung
beautifully to become famous... The couplets in question are parts of the panegyric (qasida) he
presented to Corlulu Ali Pasa (d. 1123/1711) on the occasion of the construction of the Corlulu Ali
Pasa Mosque and Shipyard. While Sabit, on one hand, explains how a high-quality soap is, on the
other hand, he requests assistance from his encomiast (mamduh). We can explain what the
imaginations in the couplets metaphorically express as follows: While the bubble of a meticulously
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crafted soap was preserved, it would be hung and dried for it to be of high quality. If Corlulu Ali Pasa,
who is the protector and patron (sabiin-1 masnii), patronized an unvalued person (the bubble), he
would elevate him to a good position to make him a well-known person (avize-i ra’na eyler idi)”
(Aydin, 2019, p. 505).

In this couplet of Sabit (d. 1712), drying some beautiful soap bubbles and hanging them like
a chandelier to use as an ornament appears before us as a custom of that period. The poet compares
his encomiast to an artistic soap, and himself to an insignificant soap bubble. He expresses that if his
encomiast Ali Pagsa (17th and 18th centuries) wishes to patronize the poet, he can make him famous
like a beautiful chandelier:

Beray-1 sohret eyler idi bir dvize-i ra ‘na
Eger sdbiin-1 masnu’ hababi hifza kasd itse (Aydin, 2019, p. 997)

“If the soap crafted with art intended to preserve the soap bubbles, it would make a beautiful
chandelier for fame.”

Soap Stain and Stain (Sabun lekesi ve leke)

There are some expressions such as the folk sayings "Soap has stains, but she does not" and
"Wealth removes the stain that soap cannot remove" (Oztiirk, 2010, p. 81). Some of these have also
found a place for themselves in Divan poetry. In his Zendnname, Fazil (d. 1810) describes a scene
where a woman engaged in prostitution is raided by the neighborhood residents and the imam; during
the commotion, the woman calls the imam inside for an inspection, bribes him, and gets exonerated
by the imam. The bribed imam begins his speech by saying, "O Lord, protect us from slander," and
states that he has not seen any vice regarding this woman committing adultery. As if uttering the
idiom "Soap has stains, but she does not," he expresses that there is no stain on this woman's chastity.
Furthermore, the said woman escaping this stain of chastity by giving a bribe confirms the dictum
that wealth removes the stain that soap cannot remove:

Gormedik ‘aybini bu hatunun
Lekesi var m1 ‘acep sabunun (Oztiirk, 2002, p. 146)
“We have not seen the vice of this lady; does soap have a stain, I wonder?”

There are some stains that soap is of no use in removing and cleansing. Describing this
situation, Sami (d. 1734) stated that those whose hearts are darkened, like permanent stains, cannot
benefit from the abundance of love:

Tire-dil feyz-i sabdh-1 ‘askdan bi-behrediir
Lekke-i na-giisteni imddd-1 sdbiin istemez (Kutlar, 2004, p. 322)

“The darkened heart is deprived of the abundance of the morning of love. The unwashable
stain does not require the help of soap.”

The mold of the sun of the heart is compared to a soap in the mold of the heart, like the sun
that cleanses the darkness of the night over everything. Since Sabit (d. 1712) possesses a heart like
such a clean and cleansing soap and sun, he will cleanse the stains of slander that might be cast upon
him and prove his sinlessness:

Stist ii sevk-i nokta-1 tezvire zeyl-i ‘ismetiim
Kaleb-i hiirsid-i kalbiin gibi bir sabiin bulur (Aydin, 2019, p. 1203)

“My sinless hem finds a soap, like the mold of the sun of the heart, to polish and wash away
the mark of slander.”
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To Dissolve Soap (Sabun ezmek)

The word ezmek (to crush/dissolve) dictionary meanings include flattening or changing the
shape of something by stepping on it or squeezing it between things (TDK, 2011, p. 844); being
trampled, crumbled, or broken under the influence of a force; and dissolving certain solid substances
by rubbing them with water. Metaphorically, it means to be destroyed, ruined, or to be overwhelmed
and distressed under the pressure or weight of something. The crushing/dissolving of soap is used as
an idiom in the senses of melting away from being rubbed onto the beloved's body, melting from
distress due to the rival's contact with the beloved, and melting away to rub one's face against the
beloved's feet or being humiliated underfoot.

It is understood that Fuzili (d. 1556) depicts the soap rubbed onto the beloved—as it
dissolves and strives to fall at the beloved's feet in foam—as the situation of the lover before the
beloved. Soap represents the lover in terms of its melting, dissolving, and falling underfoot to become
humiliated:

Eziliip iistine kef kef iiter old1 sdbiin
Diismege ayaguna eyledi bir bir ikddam (Parlatir, 2014, p. 311)

“The soap dissolved upon [the body] and turned into foam. It strived, one by one, to fall at
your feet.”

Katib1 (16th century) expressed a similar meaning to Fuzili (d. 1556) with a few different
words in the following couplet:

Eziliip iistine kef kef gicer idi sdbiin
Stiritip pdyine diismege idedi ikddm (Kaplan, 2015, p. 203)

“The soap dissolved upon [the body] and turned into foam. It strived to rub against and fall
at your feet.”

The dissolving of soap, its melting and falling down in the form of foam, expresses situations
through an open metaphor where the lover melts before the beauty of the beloved, falls underfoot, is
humiliated, and is ruined and destroyed.

Azaldi kendiisin mahv itdi sdbiin
Irince vasluna ¢ekdi ¢ok alam (Soyer, 2002, p. 502)

Rasid (19th century), contrary to the general notion of the lover melting and becoming
miserable due to the pain of separation, describes a melting due to union here. The poet makes a
reference to the candle and moth (shama and parwana) metaphor in the couplet. Just as night insects
are burned and destroyed when they reach the flame of the candle, the lover melts and disappears
like soap that dissolves upon being rubbed onto the beloved's body. The poet emphasizes that the
dissolving of soap takes place in the private rooms (halvet), which are the special compartments of
Turkish baths:

Eziliip halvet-i vuslatda misali sdbiin gibi
O peri-gehre bana sive-i delldk eyler (Cetin, 2006, p. 202)

“Dissolving like soap in the private room of union, that fairy-faced one behaves toward me
with the coquetry of a bath attendant.”

Tab’i (17th century), while depicting a moment of the beloved washing in the bath in his
couplet below, compares the rival to the bath glove (kese) that rubs against the beloved's body, and
the lover to a soap that gets crushed, dissolved, and melts underfoot in the face of this situation:
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Kise turmaz siiriniir pdyine sdbiin eziliir
Tas ise dokdi yiizi suywm tds tamdm (Kaplan, 2015, p. 73)

“The bath glove rubs continuously, soap dissolves at the feet. The bath bowl, on the other
hand, completely spilled its honor [water of the face].”

A parallel in terms of meaning is observed between Beyani’s (d. 1598) statement in his
quintet (tahmis) written for Fuzili’s (d. 1556) ghazal, which declares that the soap dissolves for the
beloved and flows to rub its face against the feet, and Hiisrev Pasa’s expression “soap dissolves at
the feet™:

Sane el urmag ile oldi perisan gisii

Yine cem ‘ oldi ne sihr itdi o cesm-i cadii

Yare sabiin eziliip siirdi revan pdyine ri

Tas elin opdi hased kildi kara bagrumi su

Yetdi su cismine resk aldi teniimden dram (Kaplan, 2015, p. 200)

“With the touch of the comb, the hair became disheveled. What magic did that witch's eye
perform that it gathered again? Soap dissolved for the beloved and flowing, rubbed its face against
the feet.”

Belig (d. 1761) also utilized the metaphor that the lover represented by the soap melts not
from touching the beloved, but because the rival, namely the musk-scented bath glove / black bath
glove (kise-i miisgin), rubs against and touches the beloved:

Istedi kise-i miisgin siirine dil-bere ¢iin
Pig ii tab eyledi lif ana ezildi sabiin (Demirel, 2005, p. 403)

“Whenever the musk-scented bath glove (or black bath glove) wished to rub against the
heart-ravisher, the loofah twisted in agony, and the soap dissolved for it."

Blowing Bubbles from Soap Lather (Sabun kopiigiinden kabarcik u¢urmak)

Blowing bubbles from soap lather is also called blowing soap bubbles, blowing bubbles
(habab), or blowing lamps (kandil). Blowing foam bubbles, which is one of the children's games
played since ancient times, appears before us in Divan poetry as a part of soap culture (Kaplan, 2015,
p. 96). Dogan, on the other hand, describes this game as follows: It is a game in which a person
whose hands are full of soap lather in the bath blows into this lather, creating bubbles, and flies them
toward the dome of the bath (Dogan, 2005, p. 50). Zati (d. 1547) requests the beloved to cut off his
head and throw it into the sky like a soap bubble. He wants the beloved to see this as a bubble game.
The lover is already the beloved's toy and can sacrifice their life and head for the beloved at any time:

Piir-hevdadur basumi kes kubbe-i eflike at
Ey peri hammamda tut kim ucurdun bir habdb (Koksal, 2017, p. 195)

“Cut off my head, which is full of desire, and throw it to the dome of the skies. O fairy,
assume that you blew a bubble in the bath.”

In his reply poem (nazire) written to Ahmedi (d. after 1410) in Edirneli Nazmi’s Mecma’u-
n Neza’ir, Enveri (16th century) compares the warming up of the air in the morning and the rising of
the newly born sun to blowing bubbles from soap lather in a hot bath:

Gordi evvel germ olup seyrdn iderken aftab
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Didi kim hammamda giiya ugurdum bir habdb (Koksal, 2017, p. 209)

“The sun first saw it as it warmed up and wandered. It said; it is as if I blew a bubble in the
bath.”

Belig (d. 1761) says that the coquettish, flirtatious beauty does not stay still in the private
compartment of the bath and plays games with soap lather. Juggler-performers (shishabaz) are those
who stack bottles on top of their heads and dance in crowds. The poet compares the bubbles flying
on top of each other toward the dome of the bath to bottle juggling:

Sise-bdzi-i habab ile biraz kurdi oyin
Kiinc-i halvetde goriip sanma o githt mevzun (Demirel, 2005, p. 403)

“Do not think that that flirtatious one stayed composed in the corner of the private room; she
set up a game with the bottle-juggling of the bubble.”

Blowing Lamps from Soap (Sabundan kandil u¢urmak)

The expression "blowing lamps from soap" is found in the following couplet by Fazil (d.
1810). This idiom is explained in Kamis-1 Tiirki under the term “blowing lamps” as “children
blowing bubbles from soap lather” (Semseddin Sami, 2018, p. 841). With the development of
technology, toys and devices that blow soap bubbles have been produced. Today, toys are used by
children, and foam-producing devices are utilized in some entertainment centers. In Ottoman society,
on the other hand, children played this game by blowing the soap lather they worked up in their hands
(Kaya, 2022, p. 1304). Fazil (d. 1810) mentions that this game of blowing lamps from soap was
played in the women's bath, and also speaks of the existence of other games like this one (Levend,
2015, p. 295). It is understood that Fazil’s (d. 1810) expression “blowing lamps from soap” is used
in the same sense as the term “blowing bubbles from soap lather™:

Kimi kandil ucurur sabundan

Gésterir her biri bir diirlii fen (Oztiirk, 2002, p. 140)

“Some blow lamps from soap, each one shows a different kind of skill.”

Sending a Piece of Soap to the Beloved (Sevgiliye bir parca sabun gondermek)

The meaning of "I love you," which nowadays is expressed by a red rose or a beautiful,
decorated gift, was in old times expressed by a soap or a crumb of soap sent by a young man to the
girl he loved (Aydin, 2019, p. 1109). In Divan poetry, the rival is compared to a black crow in many
aspects, such as its color and morality. Sabit (d. 1712) compared his rival to a crow that steals soap,
stating that it placed this stolen soap on the edge of the roof of the beloved's house. Among the public,
the crow became famous for thievery; there is also a joke about a crow stealing soap among the
Nasreddin Hodja jokes. The joke transferred by Simsek from Sakaoglu is briefly as follows: When
Hodja and his wife came to the lakeside to wash clothes, a crow took the soap and flew away. Seeing
his wife upset by the situation, Hodja consoles her by saying, "Don't you see? It needs the soap more
than we do" (Simsek, 2018, p. 143). Crows steal many things, especially food, including soap. The
crow's need for soap to be cleansed points to the severity of the crime it committed. The magnitude
of the flaws of those who, like the crow, make a habit of being a rival and stealing someone else's
property has been pointed out in a humorous style (Simsek, 2018, p. 143):

Kendr-1 bdma komig hurde-i péare-i sibiin
Calup nezdket ile bu siydh-zdag-1 rezil (Yardim, 2015, p. 183)

“Stealing with care, this vile black crow placed the crumb of the soap piece on the edge of
the roof.”
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Soapmaking (Sabiinculuk)

Evliya Celebi divided the soapmaking tradesmen in Istanbul into two categories: regular
soapmakers and scented soap tradesmen. He mentioned the existence of 200 shops and 500
employees for the regular soapmakers, and 40 shops and 100 employees for the scented soap
tradesmen. In addition to the soap shops, he also stated that soap was sold by decorating carts with
soaps or by traveling with trays on their heads (Karaman & Dagli, 2008, pp. 555-556).

In his couplet where he makes a social criticism, Nabi (d. 1712) compares people who try to
praise themselves through insincere, official, formulaic, and superficial conversations to a soap shop,
and these formulaic conversations to bars of soap. It is understood that during the period the poet
lived, soap was a cleansing agent sold in shops in the form of bars. With the expression "opened
shop" in the couplet, it is seen that soap was a valuable commercial commodity and was sold in
shops, that its contents were not visible when these shops were closed, and that selling bar soap in
shops was so common and well-known at that time that it was compared by the poet to the artificial
and superficial conversations of those who saw themselves as the elite of society. If we consider this
couplet as a criticism directed at the poets of the period, it emphasizes that the poems and works
written in Nabi’s (d. 1712) time lacked originality, resembled one another, and that their purpose was
not knowledge, wisdom, or art, but rather making oneself famous or pursuing certain worldly
benefits:

Kalublu sohbet-i resm-i hod-fiirtisdm
Goren sanurlar agimus sdbiinct diikkan: (Bilkan, 2011, p. 1246)

“Those who see the superficial and insincere conversations of the self-praisers think that a
soap shop has been opened."

Fakiri (d. 1526), in his work titled Riséle-i Ta’rifat, discussed different craftsmen, types, and
personalities in Ottoman social life in sections consisting of three couplets each. One of these is the
soapmakers, and he provides information regarding soapmaking, such as the crushing of clay,
lighting the hearth, melting the fat until morning, and continuously adding water to make it bitter.
From these couplets, it is understood that there were difficulties such as enduring hardships in raw
material procurement and soapmaking stages, and waiting until morning. It is understood that despite
this hardship they endured, the soapmakers did not reflect their pains outwardly and kept them
hidden:

Sabancilardan eylersen su’dli

Kil 6ksiizi vii mihnet pdymali

Kurup tezgahim yakar ocagi

Erir td subh olinca ici yagi

Sorar isen eger kéti kegesin

Sabin-la suvar dayim acisin (Gok, 2019, p. 373)

“If you ask the soapmakers (about their state), they are orphaned of clay (their sine qua non)
and trampled by hardship. They set up their workbench and light the hearth. Until morning comes,
their internal fat [tallow] melts. If you ask what the worst of their profession is, they always
water/coat their pain with soap.”

In the following couplet, Nabi (d. 1712) utilized the expression sabunculuk etme (practicing
soapmaking) not as a profession, but in the sense of working as a bath attendant (tellak) who brings
and rubs soap. The poet attributed practicing soapmaking to the Turkish bath in the following couplet

www.turkishstudies.net/language



5890 Levent Sarigoban

of his ghazal, which serves as an example of the hamamiye genre in which he makes a dervish lodge-
bath comparison:

Meh-riiylara lif siirer ris-i sepidi
Sdbanculuk itmede aceb rind-i cihandur (Bilkan, 2011, p. 617)

“His white beard rubs the loofah onto the moon-faced ones; wonder if he is the libertine
(rind) of the world in practicing soapmaking.”

Whitened Halva (Sabuni)

When the branches of the soapwort (¢coven otu), an herbaceous plant, come into contact with
water, they lather and cleaning can be performed. This soap-like plant is also used by halva makers
to whiten the halva. Therefore, this whitened halva is called sabuni. Furthermore, it is evident that
whitening and turning white are signs of cleanliness, sincerity, and truthfulness. Nabi (d. 1712)
characterized the clean and truthful person, as the opposite of the hypocrite, as someone who sells
sabuni halva. As a social criticism, a cross-section of social life in a period when two-faced people
and honest people—that is, the wheat and the chaff—could not be distinguished from one another in
the marketplace of humanity is depicted:

Bu ¢ar-siida aceb fark olunmadi kald:
Riya-fiiris ile halva-fiirug sabiini (Bilkan, 2011, p. 1103)

“In this marketplace, how strange that the seller of hypocrisy, meaning the hypocrite, and
the seller of white halva remained undistinguished and went unnoticed.”

Conclusion

In Divan poetry, soap has been instrumentalized for the purpose of concretizing abstract
concepts beyond its own physical reality. Through comparisons and compounds incorporating the
element of soap, poets have rendered abstract meanings visible. Furthermore, they have transformed
this object into a piece of evidence that substantiates their thoughts. Consequently, in classical poetry,
soap functions not through its own reality, but as an element to which things are compared
(mushabbah bih) in the art of metaphor.

Soap has been utilized in comparative relationships both with physical elements such as the
sun, moon, cloud, the whiteness of the eye, wine, and dew, and with abstract expressions such as
repentance, seeking forgiveness, apology, reliance on God, and truthfulness. In these comparisons,
metaphors were constructed based on various grounds of comparison, such as soap's cleansing of
dirt, its bar form, its whiteness, and the sense of relief it brings following the washing process.
Varieties of soap such as musk soap (miski sabiin), the soap of beauty (sabiin-1 baha), and amber-
scented soap (sabilin-1 anberin) have also found a place for themselves among the lines.

Nabi (d. 1712), who possessed a philosophical (hikami) style, utilizes the metaphor of soap
cleansing dirt to instruct people through concrete, lasting, and visible objectifications, demonstrating
with tangible examples that repenting and asking for pardon and apology will cleanse sins. On the
other hand, Nedim (d. 1730), whose style was coquettish (shuhane), non-religious, descriptive of
concrete things, and grounded in worldly pleasure and delight, claims that the grief and sorrow in the
heart, as well as the delusion and misgiving in the soul, will be cleansed with the soap of wine—that
is, by drinking alcohol. Each of these two poets conceptualized comparisons regarding soap and
cleansing with soap from the perspective of their own lives. Every poet colored the soap they used
in their poems with the hue of their own inner mirror.

There are certain characteristics pertaining to one who repents and seeks forgiveness. These
include characteristics such as repenting by repeating it multiple times and repenting along with tears.
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Poets have aligned these characteristics with the points that must be considered while cleaning with
soap. Asim synchronized repeating forgiveness and repentance with rubbing soap multiple times on
a dirty spot; Ahmedi (d. after 1410) synchronized repenting with tears with performing a cleanup by
lathering soap with water; and Nabi (d. 1712) and Nedim (d. 1730) emphasized that just as the
warmth of the water in which soap is lathered facilitates cleaning, a repentance made with hot tears
will cleanse sins much better.

With the couplet in which he utilized the term “soap of reliance on God,” Nabi (d. 1712)
delivered a lesson on monotheism (tawhid) to his addressee in accordance with his philosophical
style. He emphasized that causes have no effect on the manifestation of an affair and that one should
not apply to anyone other than God for the blessings to reach a person. The ugliness of mediation,
which is a societal corruption, has been explained.

Folk sayings such as "to dissolve soap" and "soap stain," customs like drying a soap bubble
and hanging it for ornament, and sending a piece of soap to express one's love to the beloved have
been transmitted to the present day by being reflected into poetry through soap, which is a material
culture element. It has been understood that blowing bubbles from soap lather and blowing lamps
from soap are games used in the same sense, extending from Ottoman society to our day. This
situation reveals the direct reflection of soap usage onto the game and entertainment culture in
Ottoman practical life. Against the criticisms made toward Divan poetry as being disconnected from
society and abstract to an incomprehensible degree, it has been revealed that soap, as a cleansing
agent, is reflected into poetry to the same extent it took place in the lifestyle of society, and that
meanings were rendered comprehensible by being concretized through soap.

In this study, culture elements centered on soap in Divan poetry have been examined, and it
prepares the ground for future research to be conducted on other elements of material culture and
cleanliness culture in classical Turkish poetry.
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Bati dillerinde sabun kelimesi karsiliginda kullanilan soap, savon, sapone gibi tabirleri; erken
donem Germencede “damlayan sey veya regine” anlamina gelen saipon kokiine dayanmaktadir. Geg
donem Latinceye 'sapo’ olarak gegmis ve giinlimiizde temizlik maddesini kargilayan bir terime
doniismiistiir (Harper, t.y). Miitercim Asim Efendi’nin Kdmisu'l-Muhit Terciimesi’nde “sabun” (es-
sablin) maddesi; har ve yabis (sicak ve kuru) tabiatli, bedeni mukavvi (gii¢lendirici) ve evsahi
(kirleri) izéle eden (gideren) maruf bir madde olarak tanimlanmaktadir. Ayrica kelimenin Farsca
karsihiginm “berhiid” oldugu zikredilmektedir (Miitercim Asim Efendi, t.y.).

Tarihi M.O. 6000’1i yillara uzanan sabunun, eski Misir, Babil, Fenikeliler ve Roma
medeniyetlerinde kullanimina dair bilgiler bulunmaktadir (Arnas ve Dardeniz, 2009, s. 242). Ayrica,
Tevrat’ta kiil suyu ve sabun ile yikamaya dair ifadeler bulunmaktadir (Emiroglu, 2014, s. 203).

Peygamberlerin insanliga hem manevi rehberlik hem de maddi terakki hususunda 6nciiliik
etmesi, Islam kiiltiirii entelektiiel mirasinin kabullerindendir. Bu diisiinceye gére medeniyetin temel
taslar1 olan bazi mesleklerin kesfi peygamberlere dayandirilir (Nursi, 1993, s. 254). Ornegin; Hz.
Idris’in terzilik, Hz. Nuh’un gemicilik, Hz. Yusuf’un saatcilik ve Hz. Davut’un demircilik mesleginin
piri sayilmasi bu tasavvurun somut yansimasidir (Nursi, 2021, s. 263-264). Zanaat ehli de bu
baglamda icra ettikleri meslekleri peygamberlerden birer miras olarak gérmiis ve ilgili peygamberi
kendi esnaf birliklerinin piri olarak benimsemistir. imam-1 Cafer-i SAdik’in rivayetine gore de
sabunculuk M.O. 6. yiizy1l civarinda yasadig1 diisiiniilen Danyal (a.s.)’1n eliyle insanliga 6gretilmistir
(Kaba, 2022, s. 172-173). Sabunculuk mesleginin baslangiciyla ilgili baska bir goriis ise Evliya
Celebi’nin Seyahatname’sinde bulunmaktadir. Bu sabuncu esnafinin pirinin Cemsit oldugunu ve bin
sene yasadigl i¢in baska 366 sanatt da onun buldugunu ifade etmistir. Sabun yapmak icin
zeytinyagini kaynatan Cemsit, bir tiirlii yaga kivam veremez ve lziintiisiinden aglarken gozyaslari
kaynattig1 yagin igine dokiillir ve yag kaskati kesilir. Boylelikle yagi kalip haline getirmek i¢in tuzlu
su katillacagini 6grenmis olur (Karaman ve Dagli, 2008, s. 555-556). Sabunun kesfine dair farkl: bir
efsane ise Roma Sapo tepesi efsanesidir. Kutsal sayilan Sapo tepesinde kesilen kurbanlarin kan ve
yaglar kiille karigarak yakindaki Tiber nehrine ulagsmaktadir. Nehirde ¢camasir yikayan kadinlar bu
yagl karisimin ¢amasirlar daha iyi temizlediginin farkina varmislar. Romalilar da tesadiifen sabunu
kesfetmigler (Emiroglu, 2014, 5.202).

Tiirk edebiyatinda sabunculuk meslegini ele alan fiitiivvetname tiiriinde bazi risaleler kaleme
alimmistir. Bu eserlerin bir kism1 dogrudan dogruya sabunculugu islerken bir kismi da genel meslek
gruplarindan bahsederken bu zanaata yer ayirmistir (Gok, 2019; Kaba, 2022). Bu risalelerde sabun
yapilacak maddeler, sabun yapimi hatta pazara gotiiriip satilma usuliine kadar tiim asamalar ve bu
asamalarda okunacak dualara kadar tarif edilmistir (Kaba, 2022, s. 172). Osmanli ddneminde yaygin
olarak kullanmilan temel {i¢ sabun tiirii bulunmaktadir. Beyaz sabun en kiymetlisi olmakla birlikte
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beden ve elbise yikamak icin kullanilir. Yesil sabun bulasik ve cocuk bezi yikamada, kara sabun ise
kokusu pek hos olmamakla birlikte sadece ¢amasir yikamada kullanilmaktadir (Cengiz, 1993, s. 45).
Bu temel tiirlerden herhangi birinden sayilabilen bagka sabun adlar1 ise sunlardir: Kokulu olmasiyla
one ¢ikan mis sabunu, ¢icek sabunu, misk sabunu, alaca sabun, Arap sabunu, seng-i Musa sabunu,
miheng sabunu, Enderun sabunu, Halep sabunu, kasap sabunu, Edirne saray sabunu, fes sabunu, Girit
sabunu, Iraki sabun, Kandiye sabunu, Trabluskari sabun ve leke sabunu gibi birgok sabun
bulunmaktadir (Emiroglu, 2014, s.202).

Gilintimiizde temizlik maddesi olarak kullanim1 neredeyse kaybolmaya yiiz tutan toprak, kil,
kiil ve killi su, sabun ile beraber veya sabuna ulasilamadigi eski zamanlarda yogun olarak
kullanilmistir. Toprak, kil ve kiil ulasmast kolay ve ucuz hatta bazi yer ve zamanlarda bedava
ulagilacak temizlik maddeleridir. Giintimiizde bu maddeler genellikle sabun veya temizlik maddesi
yapiminda kismen ham madde olarak kullanildig: bilinmektedir (Oztiirk, 2010, s. 81).

Kil ya da Farsga ifadesiyle gil, yesilimsi yagl bir toprak ¢esididir. Sabun yerine kullanilan
temizlik malzemelerindendir. Osmanli toplumunda kil islatilip yumusatilarak kadinlar tarafindan
saglarmin yumusamasi ve temizligi igin yaygin olarak kullanilmaktadir (Oztiirk, 2010, s. 81). Kil’in
mensgeini gostermesi ve temizlikte kullanimi agisindan Revani (16.yy.)’nin beyti yol gdstericidir.
Sair, sevgilisinin agkiyla 6liirse viicudu topraga karistiginda, o topragin kil yapilmasini istemektedir.
Bu kilin temizligine dikkat ¢cekmis. Hamama gidenlerin kendi mezarinin topragindan olusan bu temiz
kili kullanip yikanmak i¢in kendilerine siirmesini talep etmekte. Bu beyit, kil ve topragin temizlik
icin kullanildigini agikca gostermektedir.

Giil yiizliileriin sevki ile hdk olur isem
Hammdma varanlar siiriineler gil-i pakiim (Avsar, 2017, s. 324)

“Giil yiizlerin arzusuyla toprak olursam, hamama gidenler benim temiz topragimi (kil’imi)
stirinstinler.

Havlu, pestamal, kese, tas, tarak ve ayna gibi esyalar1 igeren hamam takimlarinin
vazgegilmez Ogelerinden biri de sabundur. Osmanli toplumunda kadinlarin kullandigi hamam
takimlar1 daha fazla esya, yiyecek ve icecegi icermektedir. Fakat hem erkeklerin hem de kadinlarin
kullanmis oldugu hamam takimlarinda sabun bulunmaktadir. Hamamlarda tellak veya natir
tarafindan keseleme yapildiktan sonra sabun; lenger denilen yayvan, genis, bakir veya piring gibi
maddelerden imal edilen bir kap icinde kopiirtiilir. Kopiirtiillen sabunlar lif ile insan viicuduna
stiriilerek kullanilir. Eger sabunlanilacak kisi yeni dogmus bir ¢ocuksa sabunlama lifle degil daha
yumusak bir tiilbent ile yapilir. Kildan, sabun ile alakadar diger bir esyadir. Kildan: Sabun koymaya
ve tagimaya yaran bir kutudur. Yikanma esnasinda 1slanmis olan sabunun suyunun siiziilmesi igin
baz1 kildanlarda delikler bulunmaktadir (Kaplan, 2015, s. 47). Osmanli protokol davetlerinde
kullamilan sabunlar ise yerli misk, Edirne saray ve Girit sabunu gibi kiymetli sabunlardi. Onceleri
divan-1 hiimayun yemeklerinin bitiminde vezirler igin ibrik ve legen; ulema igin glinlimiiz 1slak
mendilleri misali sabunlu dest-mal getirilmesi bir adet oldugu gibi kibar ¢evrelerde sabun ile el
yikarken sabunu elden kacirmak ise ayip goriilen davranislardan biridir (Arisan ve Arisan Giiney,
2000, s. 212-213).

Sabunun temizlik maddesi yoniiyle kullanimi1 hem kisisel temizlik hem esya temizlik araci
olarak, kesintiye ugramadan giiniimiize kadar gelmistir. Siis ve koku esyas1 ayrica ticaret maddesi
olarak zamanimizda oldugu gibi sabunun Osmanli toplum hayatinda da 6nemli bir yere sahip
olmustur. Bunlara ek olarak sabunun tedavi amagli kullanimi da bilinmektedir (Sert, 2021, s.1).
Sabun parasal bir kiymete de sahip oldugundan baz1 ser’iyye sicillerinde sabun hirsizligina
rastlanmaktaydi (Oztiirk, 2010, s. 88). Divan sairleri, giindelik hayatin iginde yer almig olan sabun
ile ilgili bircok manayr hayal ederek siirlerinde c¢esitli benzetmeler ve deyimler iginde
kullanmiglardir. Divan siirinde sabun; temizlik islevi, sekli ve rengi yoniinden cesitli unsurlarla
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iligkilendirilmistir. Bu baglamda ay, nasihat, tovbe, tevekkiil ve dogruluk gibi maddi ve manevi
unsurlar sabuna benzetilmistir. Ayrica eski zamanlardan zamanimiza kadar ulasan sabun koptigii
ucurma oyunu da sabunun kiiltiiriimiizde yiiklendigi manalar1 bize gostermektedir.

Sabiin-1 meh

Gece vakti ayin parlakligr ile hem kendini hem de gece karanliginda bir derece diinyamizi
aydinlatmasi, sair tarafindan sabunun siyah kirleri yikayip temizledikten sonra olusan beyazlikla
benzetme iligkisi kurulmustur. Gokteki ay1 sabuna benzeten Nabi (6. 1712), ay sabunu ile gecenin
kir olan karanligini temizlemis. Tesbih-i belig olan sablin-1 meh, giizel benzetmedir. Sabun ve ay
benzetmesi, temizlik yoniinden olabilecegi gibi sekil ve renk yoniinden de olabilecegi
anlasilmaktadir. Ayin sekil ve rengi ile beyaz sabunun sekil ve rengi arasinda bir benzerlik vardir.
Beyitte af ile giinahlarin temizlenmesi fikri temel alinarak, af dilemek y1ldiza benzetilmis. Bu duruma
sabunun kirleri temizlemesinde yola ¢ikilarak ayin gece karanligini temizlemesi delil getirilmistir.
Af yildiz1 ve giinahlar1 temizlemesi ile ay sabunu ve gece karanligini temizlemesi arasinda miirettep
bir leff i nesr sanat1 bulunmasi bu delil olma durumunu kuvvetlendirmektedir.

Olmaz giindh kevkebe-i afve pay-dar
Sdabiin-1 mehle lekke-i seb nd-bedid olur (Bilkan, 2011, s. 621)
“Af yildizina giinah kalic1 olamaz. Ay sabunu ile gece kiri goriinmez olur.”

Figani (16. yy.), gokteki ayin cismini sabuna, giinesi su getiren ¢esmeye benzeterek felegin
geceligi iizerindeki karanlik kiri yikatmaktadir. Her iki sair de gece karanligini kire, ay1 da sabuna
benzettigi goriilmektedir. Figani (16. yy.) daha acik bir ifade ile ay ve halesinin goriintiisiinii fiziksel
bir sabuna benzettigi anlasilmaktadir. Su olmadan sabun islevini yerine getirememesi ile aymn
aydmlatma islevi i¢in gilinese ihtiyag duymasini, giinesin su c¢esmesine benzetilmesiyle ifade
edilmektedir.

Yumaga ¢irk-i sebi came-hdab-1 gerdiindan
Getiirdi ¢esme-i hitr b kurs-1 meh sabiin (Cayli Cankurt, 2015, s. 22)

“Gecenin kirini, felegin uyku elbisesinden yikamak i¢in Giines ¢gesmesi su, daire bigimindeki
ay sabununu getirdi.”

Bosnal1 Sabit’in (6. 1712) argo olarak da yorumlanabilecek beytinde ¢gamasirci kadinlari, ay
sabunu ile altin giines legeninde gomleklerini giilsuyuyla yikamalarini betimlemektedir.

Zer test-i dfitdbda sabiin-1 mah ile

Gomleklerin giilab ile yur came-silar: (Aydin, 2019, s. 639)

“Altin giines legeninde ay sabunu ile camasir yikayicilar giil suyuyla gémleklerini yikarlar.”
Sabun kopiigii ve beyaz bulut

Zineti (6. 1556) sevgilisini parlak aya; Fasihi (6. 1743) ise parlak giinese benzetmektedir.
S6z konusu olan giizel sevgili hamamda sabun siiriindiigiinde viicudunda olusan sabun kdpiikleri ise
beyaz bir bulut kiimesine benzetilerek, sanki ay veya giinesin (sevgilinin) oniine bulut gegmis gibi
hayal ettirmektedirler.

Iniip ebr-i sefid eyler ihdta mdh-1 tibani
Stirindiikge varup halvetde sabiin ol meh-i enver (Kilig, 2010, s. 587)
“Sabun, gidip o en parlak aya 6zel odada siiriindiik¢e, beyaz bulutlar iner, parlak ay1 kaplar.”

Eziliip sabun siiriindi ol seh-i bi-ihtiyar
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Giiyiyd ebr-i sefide girdi mihr-i tabddr (Gokalp, 2001, s. 153)
“O geng giizel siirlindii, sabun ezildi. Parlak giines sanki beyaz buluta girdi.”
Sabiin-1 subh

Sabun merkezli tamlamalardan sair Zati’ye (6. 1547) ait garib bir tamlama bulunmaktadir.
Karakas’in hazirladig1 Sahabeddin Siileyman ait Tarih-i Edebiyat-1 Osmaniye’de ¢ok yazmak, yeni
hayaller iiretmek ve yeni tabirler bulmak amaciyla yanlis ve manasiz birgok soézler ortaya ¢ikarildigi
ifade edilmistir. Bu yanlis sdzlere ise Zati’ye (6. 1547) ait olan sabtin-1 subh terkibi 6rnek verilmistir.
Soguk, hatal1 ve yanlis bir mazmun olarak degerlendirilmistir (Karakas, 2022, s. 77). Zati (6. 1547),
sabah vaktini sabuna, eski felsefenin dokuz kat olarak tabir ettigi semay1 dokuz kubbeli bir hamama,
giinesi sabun kopiigline, bu hamami insa eden sanatkarini da Allah’a benzetmektedir. Sair; bir
cocugun ellerindeki sabun kopiiklerini hamam kubbesine dogru ucurma kolayligiyla, Allah'in da
kudret eliyle sabah sabunundan ¢ikmis bir kabarciga benzeyen giinesi gokyiiziine yiikselttigini hayal
etmektedir. Viicidi’nin (16. yy.) asagidaki beyitte sabun kabarcigini giin veya giinese benzetmesi de
Zati’nin (0. 1547) beytinin anlamini teyit etmektedir.

Kudret eliyle sdani’-i hammdm-1 niih-kibab
Sabiin-t subh ile diiziip u¢urd: bir habab (Kurtoglu, 2017, s. 55)

“Dokuz kubbeli hamamin Sanii (yaraticisi) kudret eliyle diizlip sabah sabun ile bir kopiik
ugurdu.”

Yaptigimiz bu calismada taramis oldugumuz eserlerde sabiin-1 subh tabirine yakin subh
sablini ifadesine Viictidi’nin (16. yy.) Hayal i Yar Mesnevisi’nde rastlanmistir (Aydemir, 2009, s.
136). Viicdi (16. yy.) sabun kopiigii ugurma oyunu hayaliyle felegi kisilestirerek sabah sabununu
bulup kopiirterek giindiiz ya da giines kabarcigini ugurdugunu anlatmaktadir. Giinesin bir kabarciga
benzetilmesi daha olas1 goziikmektedir (Kaplan ve Poyraz, 2010, s. 171).

Subh sabiinint bulup ezrek
Giin gibi bir habab ugurdi felek (Aydemir, 2007, s. 136)
“Felek, sabah sabununu bulup ezerek giindiiz gibi bir kabarcik u¢urdu.”

Viicidi’'nin (16. yy.) beytinde subh sabiin1 tabirini yerinde kullanmasi, Sahabeddin
Siileyman tarafindan yukarida Zati’ye (6. 1547) yapilan elestirinin hakliligimin yeniden gézden
gegcirilmesi gerektigini gdstermektedir.

Sabiin-1 jale
Sabit (6. 1712) sabahlar1 yaprak ve ¢igeklerin iizerinde gdriilen ¢ig yani su damlasini sabuna

benzetmistir. Bu su damlasiyla giil yapraginda olusan canlilik, parlaklik ve giizellik; bir giizel bir
kadinin yiiziinii sabun ile yikadiktan sonra olusan giizellik ve parlaklikla es tutulmustur.

Cemende bir yiizi yunmisca stthdur giil-i ter
O ab ii tdba bu sabiin-1 jalediir bd ‘is (Aydin, 2019, s. 691)

“Taze giil ¢imenlikte yiizii yikanmig gibi suhtur. O parlak giizellige bu jale sabunu sebep
olmustur.”

Sébiin-1 pend

Nasihat ile insan kot huy ve aligkanliklarindan vazgegebilir, kendini diizeltebilir.
Dolayisiyla nasihat insan karakterindeki kotiiliikleri diizeltip pislikleri temizleyebilir. Nabi (6. 1712),
keskin bir kisilik tespiti yaptig1 gazelinde; nasihati sabuna benzeterek insanlarin kotii huylari,
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aliskanliklar1 nasihat ile temizlenebilecegini fakat yaradilistan kotii ve soyu kirli olanlarin kétiiliikleri
nasihat sabunu ile temizlenemeyecegini ifade etmistir. Sairin bu fikrinin, Islam dininin kader
anlayisiyla gelistigi diisiiniilmektedir. Peygamberlerin soyunun temizligi noktasinda siiphe yoktur.
Fakat tarihte birka¢ peygamberlerin bazi ¢ocuklarinin kendilerine inanmayip kétii huylarindan
vazgeecmedigi gibi bir kisim soyu kotii zalim kimselerin ¢gocuklarmin iyi birer insan olmalari, aslinda
kisinin kotiiliigii yaradilistan degil kendi secimleriyle olduguna bir delil hiikmiindedir. Insan
yaradilistan kotii yaratilmis ve bundan dolay:r koétiiliik islemeye mecbur edilmisse yaptiklarindan
sorumlu tutulamaz; ¢iinki hiir iradesiyle bir sey yapmamis zorunlu olarak o yola sevk olunmustur.
Aslinda kader anlayisimiza gore insan, kendi se¢imi veya tercihi olmayan hi¢bir seyden sorumlu
tutulamaz.

Diger taraftan “ekmek neylesin hirayi, sabun neylesin karay1” ve “karaya sabun, deliye 6giit
neylesin” atasozleri; 6zl bozuk olan kisilerin egitim veya 6giitle diizelmeyecegini ifade etmektedir
(Aksu vd., 2022, s.232, 343). Buna bagli olarak sabunla iliskili olan bu iki ataséziiyle Nabi’nin (0.
1712) insan fitrat1 konusundaki diisiincesi arasinda bir uyum goriilmektedir.

Sdbiin-1 pend itmez eser hubs-1 tab ina

Asli deni cibilleti murdar olanlarun (Bilkan, 2011, s. 783)

“Algak tabiatli, soyu pis olanlarin, yaradilisindaki pislige nasihat sabunu tesir etmez.”
Sébiin-1 tevbe

Osmanli déoneminde evlerde, 6zellikle saraylar ve haremlerde her aym ilk giinleri temizlik
yapmak bir adet ve kural olmustur. Muhtelif yerlerde serili olan halilar -bu halilardan bir tiirii de
Muisir halilaridir- sabun koptigi serpilip silmek suretiyle temizlik islemi yapilmaktaydi (Akgiindiiz,
2002, s. 600). Nabi (6. 1712), gullarin kirini temizlemede nasil sabun kullanilirsa 6yle de gilinah
kirlerini de tovbe sabununun yani tGvbenin temizleyebilecegini ifade etmistir. Tovbe-sabun tesbihi
ile maddi bir temizlik araci olan sabundan yola ¢ikilarak manevi bir temizlik vasitasi olan tovbe dersi
verilmistir. Zaten tesbihin temel amaci anlatiy1 somutlastirarak kuvvetlendirmektir. Bu beyitte pelas
diye tabir edilen hem yere serilen hem giyilen bir ¢ulun temizliginin sabun ile yapildig
anlagilmaktadir. Ayrica sabunculuktaki {i¢ arinmadan ii¢ilinciisii tevbe-i nastih ve tevbe-i batin’dir
(Alper, 2016, s. 59.)

Sdabiin-1 tevbeden olur imdad Nabiya
Cirk-i pelds-1 masiyetiin stist i susina (Bilkan, 2011, s. 971)
“Ey Nabi! tovbe sabununun, giinah ¢ulunun kirinin yikanmasina yardimi olur.”

Sabun, suyla beraber kullanildiginda islevseldir. Yoksa tek basina temizlik neticesi alinamaz.
Ahmedi (6. 1410’den sonra) de bu disiinceden hareketle tovbe sabununu gdzyasi suyuyla
birlestirerek giinah kirlerini temizlemek i¢in kullanmaktadir. Gzyasi ile yapilan tdvbenin, giinahlar
temizlemekte daha tesirli oldugu anlagilmaktadir.

Giindha tevbe-y-ile gozyasini salgil kim
Bu ¢irke gozyasidur su vii tevbediir sabitn (Akdogan, t.y., s. 164)
“Giinaha tovbe ile gdzyasin sal ki bu kire sabun tovbedir ve su gozyasidir.”

Sabunun kullanimi suyla, 6zellik de sicak su ile sabunu ¢ok koplirtiip iyi bir temizlik yaptirir.
Nedim’in (6. 1730) sicak su vurgusu yaptig1 beytinde; sabun, tovbeye benzetildiginde onun suyu
yeni akitilmig sicak gézyasi olacak ki insanin glinahlarimi temizlesin.

Giindhi tevbe etmez siist ii su esk-i neddmetsiz

Beli germiyyet-i ab iledir te’siri sabiinun (Macit, 2017, s. 236)
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“Tovbe, pismanlik gozyasi olmadan giinahi yikamaz. Bilinir ki, sabunun tesiri suyun
sicakligr iledir.”

Lebib (18. yy.) tovbe sabunun kullanimina farkli, keyifli bir bakis a¢is1 sunmustur. Sabun
viicuda stirtilditkge kirlerin ¢ikmasiyla bedende nasil rahatlik meydana getirirse dyle de tévbe
sabununun kullanilmasiyla, tovbe ettik¢e glinahlardan kurtulmanin da insana keyif ve lezzet verdigi
somutlastirilmigtir.

Etmen efendiler buyurun kiinc-i hiicrede

Sdbiin-1 tevbe ile edin kesb-i keyf-i kam (Kurtoglu, 2017, s. 366)

“Efendiler etmeyin! Tovbe sabunu ile hiicre kdsesinde arzuyu keyif edinin.”

Sabiin-1 istigfar

Sabun, iyi kdpiirmesiyle temizlik yapmasi sicak bir ortamda sicak su ile temasindan meydana
gelir. Sami (6. 1734) giinahlardan istigfar etmeyi sabuna benzeterek, istigfarin tesir edip giinahlart

temizlemesi igin insanin pigmanliktan sinesinde hamam gibi sicak yanginlarin olmasi gerektigini
beyan etmekte.

Sinede siizis gerek ¢irk-i giineh pak olmaga
Eylemez sabiin-1 istigfir eser hammamsuz (Kutlar, 2004, s. 326)

“Gtlinah kirinden temiz olmak i¢in sinede yangin gerek, istigfar sabunu hamamsiz tesir
etmez.”

Sabiin-1 i‘tizar
Asagidaki beyitte Nabi (6. 1712) tarafindan 6ziir dileme sabunu manasinda kullanilmis olan
sablin-11°tizar, tovbe sabunu ile yakin anlamlarda kullanilmistir. Gegmiste yapilmis dinin yasakladigi

amellerin kiri hilkkmiinde olan giinahlar, Allah’tan bagiglanmay1 dilemekle 6zellikle de sicak gdzyast
ile ictenlikle yapilan bagislanma dilegi ile temizlenebilecegi ifade edilmistir.

Kalur mu cirk ile dlude came-i a’mal
Sirisk-i germ ile sabiin-1 i’tizdr o midur (Bilkan, 2011, s. 550)
“Amellerin elbisesi kirli kalir m1? Sicak gozyasi ile 6ziir dileme sabunu o mudur?”

Klasik Tiirk siirinin son dénem sairlerinden olan Mehmet Asim Efendi’nin (19. yy.), Fatin
tezkiresinde bulunan asagidaki beytinde sabiin-1 i’tizar ve sdblin-1 tevbe yerine sabilin-i maazir
tabirini kullanmistir. Maazir, Oziirler anlamindadir. Sairin beyitte hem 6ziir kelimesini ¢ogul
kullanmasi hem de yiiz sayisim1 kullanmasi: af ve 6ziir dilemenin ve tovbe etmenin c¢ok kez
yapilmastyla ancak gecerlilik kazanmasina ve kararliligi gostermesine isaret etmis. Yine sabunla bir
sey yikanirken bir¢ok kez siiriilerek yikama ve temizleme islemi yapilmasi, 6zriin bircok kez
dilenmesi liizumuyla alakali géziikmektedir.

Elde sad hayf ki sabiin-1 maazir yok iken
Tenim dmihte-i ¢irk-i giindh eyleyemem (Ciftci, 2017, s. 328)

“Ne yazik ki elde yiiz (tane) 6ziir sabun yok iken, viicudum(u) giinah pislikleriyle karistirmak
istemem.”

Sabiin-1 tevekkiil

Nabi (6. 1712), tesbih-i belig yoluyla sineyi legene, tevekkiilii sabuna benzetmis. Insanin
kendine diisen gerekli tedbirleri aldiktan sonra neticeyi Allah’tan beklemesine tevekkiil denmekte.
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Beyitte tevekkiiliin ziddi ise neticeyi veya tesir sebeplerden ve aracilardan beklemek olarak
goriilmiistiir. Kalp legenindeki sabun, kir hiikkmiinde olan sebepleri temizlemesi, Insanin Allah’a
giivenerek neticeleri ondan beklemesi, bagka kimseleri kalbinden ¢ikarmasidir, onlardan bir menfaat
beklememesidir. Sair, tevekkiil sabununa hem sebep kirlerini temizletmis hem de tevekkiiliin kir
hiikmiinde olan tavassuttan daha kiymetli olduguna isaret etmistir.

‘Arife ‘aybdur alayis-i ¢irk-i esbdb
Legen-i sinede sdbiin-1 tevekkiil var iken (Bilkan, 2011, s. 873)

“Sine legeninde tevekkiil sabunu varken, irfan sahibi olan kimseye sebeplerin kirinin
gosterigini yapmak ayiptir.”

Saban-1 sidk

Mustafa Alf (6. 1600) tasavvuf ehli olan kimseyi nazara alarak, sabuna benzettigi dogrulukla,
riya yani gosteris kirini temizlemeye yeterli olmayacagin diisiinerek viicudun elbisesini kirmizi
sarapla yikamasini tavsiye etmektedir. Yani tiim benligini agk-1 ilahi doldurmasin istemektedir. O
zaman kisinin riya, gosteris ve iki yiizliiliikkten kurtulacagini ifade etmektedir. Sair, burada zahitlik
ve rintlik megreplerini goziimiizde canlandirmis. Zahitligin ise yaramayacagini ancak rintlikle hakiki
samimiyete ulagilacagina isaret etmektedir. Dolayisiyla dogruluk sabunu olan sabiin-1 sidk ile zahide
veya zahitlige istiare yapilmaktadir.

Cirk-i riyd ki ¢ctkmaya sabiin-1 sudk ile
Sufi sarab-1 al ile ten-camesin yuya (Aksoyak, 2018, s. 1149)

“Riya kiri ki dogruluk sabunu ile temizlenmek istemez. Sofi, viicut elbisesini kirmiz1 sarap
ile yikasin”

Sabiin-1 mey

Sabuna benzetilen sarap, insanin gonliindeki kederi sabunun kirleri yikayip temizledigi gibi
temizleyecegi sOylenmektedir. Hatta daha ileri giderek sarap sabununun kirli suyu yersiz korkular
ve bardak dibinde kalan tortuya benzeyen vehimleri dahi temizleyecegi ifade edilmis. Nedim (0.
1730), igilen sarabin verdigi sarhoslukla insanin aklin1 uyutarak, geg¢ici ve yalanci bir rahatliga
kavusmasini goniildeki kederden ve kuruntulardan kurtulma olarak gormiis.

Sabiin-1 meyle gerd-i keder dilde pdk olur
Cirkabr dah lay-siiy-1 vehmnadk olur (Macit, 2017, s. 236)

“Goniildeki keder tozu icki sabunu ile temizlenir. Kirli suyu dahi vehim tortusunu temizleyen
olur.”

Beyaz dide sabiin

Cambak Celebi (16. yy.) sevgilinin giizellik unsurlarindan olan kirpik ve gozii, lif ve sabuna
benzetmistir. Sevgilinin temiz bedenine kirpik lifi ve géz sabununun yeterli olacaktir. Goziin
beyazlig1, sabunun temel rengine, paklik ve parlaklik rengi olan beyazligin ifadesi olmustur.

Miije lif ii beyaz dide sabiin

Yiter ol pak cisme ey dil-aram (Kaplan, 2015, s. 196)

“Ey goniil siisleyenim! O temiz cisme kirpik lif ve beyaz gz sabun (olarak) yeter.”

Miski Sabiin

Misk sabunu, sabunun kiymetli ve giizel kokulu bir ¢esididir. Bu sabunun diger bir ad1 da
Hiinkari sabundur. Yiiksek makam sahiplerine hediye edilecek derecede kiymetli olan bu {iriiniin,
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kizlarin geyizlerinde ve 6zel esyalar1 arasinda bulunacak kadar énemli bir yeri de vardir (Oztiirk,
2010, s. 90). Evliya Celebi de koyun yagindan iiretilen sabunlarin kokusunun kétii oldugunu; fakat
Sam, Kudiis ve Nablus’tan gelen sabunlarin misk kokulu beyaz giizel sabunlar olarak tarif etmistir
(Karaman ve Dagli, 2008, s. 556). Nabi (6. 1712), toplumdaki riyakarlar1 tenkit ettigi gazelinde;
makam ve mevki sevdalisi olan kimsenin diinyadan vazge¢mesi, el ¢ekmesi i¢in yine o kisiye amber
aromasi katilarak yapilan misk sabunu, giimiis legen ve ibrik gerektigi ifade etmistir. Alemden el
yikamak: 6lmek veya diinya islerini birakip ahiret iglerine yonelmek olarak diisiiniildiigiinde; Nabi
(6. 1712) hicivli bir iislup ile bdyle makam sevdalisi kimselerin dlemden vazgecebilmeleri i¢in bile
maddi degerleri yliksek olan metalara ihtiya¢ duyacaklarimi belirtmistir. Dolayisiyla makam
sevdalilar1 yine amaglarina ulasamamais olacaklardir.

Sana ey cah-perest el yumaga ‘dlemden
Miski sabiin ile simin legen ibrik gerek (Bilkan, 2011, s. 776)

“Ey makam sevdalis1 dlemden el yikamak i¢in sana misk sabunu ile giimiis legen, ibrik
gerek.”

Siimbiilzade Vehbi (6. 1809) Agaz-Kerden-i Zen-Diist Der-Vasf-1 Zendn Isve-Zebdn adli
hamamnamesinde gegen asagidaki beyitte: agiga istiare ettigi misk sabun, asir1 bir istekle sevgiliye
stiriip, ezilip, eriyerek, canini feda edip tiikkenmektedir. Kokulu bir sabun tiirli olan miski sabunun
ozellikle maguk tarafindan kullanildig1 anlagilmaktadir.

Eziliip sevk ile hadden efziin

Eridiir canmini miski sabiin (Kaplan, 2015, s. 282)

“Misk sabunu, sevk ile haddinden fazla ezilip, canini eritir.”
Sabun-1 baha

Sabilin-1 baha, giizellik sabunu veya zarafet sabunu anlamina gelmektedir. Rasid (6. 1892)
vaiz redifli gazelinde toplum yapisi i¢cinde din gorevlisinde gordiigli bir kusuru tenkit etmektedir.
Cemaatin, vaizi alim faziletli bir kimse sandigin1 aslinda onun kitab1 giizellik sabununa sattigin
sOyler. Vaizin sattig1 kitap: vaaz verilen bir din kitab1 ya da Kur’an-1 Kerim oldugu diisiiniildiigiinde
ve “Ayetlerimi az bir karsiliga satmayin'” ayetinin meali diisiiniildiigiinde sair vaiz igin ok biiyiik
bir su¢lama yaparak elestiride bulunmaktadir. Dini hiikiimlerini ders verip teblig eden kimsenin de
bizzat bu hiikiimlere uymas1 gerekir. Aksi durumda halk tarafindan tenkit edilecektir. Gorevini
kotiiye kullanarak bunun karsiliginda diinyevi bir kazang elde etmek ise gecip gidecek siislii bir sabun
elde etmek gibi gosterilmistir (Ozbay, 2016, s. 4). Beyitte siblin-1 baha, zahiri giizel bir sabun ama
ona ddenen iicret kargisinda ¢ok kiymetsiz bir meta olarak gosterilmistir. Netice olarak: ahireti diinya
icin satmak. Daimi, baki ve paha bi¢ilmez, manevi bir hakikati; gegici, fani, maddi bir maddeye
satmanin ne kadar biiyiik bir hata oldugu ders verilmistir.

Zann iderler ani nihrir-i cemd ‘at ne ‘aceb
Itdi sabiin-1 baha satd kitab: va ‘iz (Cetin, 2006, s. 223)

“Onu cemaatin alimi zannederler, ne acayip! Vaiz, kitab1 satti, giizellik/zarafet sabunu
yaptt.”

! Bakara Suresi, 41. Ayet.
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Sabiin-1 anberin

Sabun ¢esitlerinden biri de amber kokulu sabun yani sabiin-1 anberindir. Giifti (6. 1677),
Hikayet-i germ-dbe vii mu’amele-i delldk u Acem-i Seyyah adli eserinde hamamdaki bir tellak
tarafinda sevgilin nazik ince viicudunu amber kokulu bir sabun ile yikandigini ifade etmis.

Cism-i naziik-terin anun dellak

Itdi sdbiin-1 anberin ile pik (Kaplan, 2015, s. 217)

“Tellak onun incecik cismini amber kokulu sabun ile temizledi.”
Sabun kopiigii kurutup asmak / sabiin-1 masnu’

Avize-i ra‘'na eylemek deyimi hem giizel bir sekilde asmak hem sabun kopiigiiniin asilarak
kurulmasi ve siis esyast olarak kullanilmasi hem de mecazen birini iyi bir makama yiikseltmek
anlamlarina geldigi anlasilmaktadir. Aydin, Sabit’in (6. 1712) beytini asagidaki gibi
anlamlandirmigtir:

“Eger sanat eseri olan, ézenle yapilmis sabun képiigii saklansa meghur olmast i¢in giizel
bir sekilde asilirdi...Soz konusu beyitler, Corlulu Ali Pasa Camii ve Tersanesi nin ingasi
dolayisiyla Corlulu Ali Pasa (6. 1123/1711) 'ya sundugu kasidesinden par¢alardir. Sabit,
bir taraftan kaliteli bir sabunun nasil oldugunu anlatirken, diger taraftan memduhundan
kendisine yardimda bulunmasini talep etmigstir. Beyitlerdeki hayallerin mecaz anlamda
neyi ifade ettigini su sekilde aciklayabiliriz: Ozenle yapimis bir sabunun kopiigii
muhafaza edilirken kaliteli olmast igin asilip kurutulurdu. Koruyan, himaye eden kimse
(sabiin-1 masnii) olan Corlulu Ali Pasa, deger gérmeyen bir kigiyi (habdbi) himaye etse,
taninmig bir kigi olmasi icin onu giizel bir makama yiikseltirdi (Gvize-i ra’'nd eyler idi)”
(Aydin, 2019, 5. 505).

Sabit’in (6. 1712) bu beytinde baz1 giizel sabun kdpiiklerinin kurutularak, bir avize gibi asarak siis
esyast olarak kullanmanin o devrin bir adeti olarak karsimiza ¢ikmaktadir. Sair, memduhunu sanath
bir sabuna; kendini ise 6nemsiz bir sabun kopiigline benzetmis. Memduhu olan Ali Pasa (17 ve 18.
yy.), sairi himaye etmek isterse onu giizel bir avize gibi meshur edebilecegini ifade etmektedir.

Beray-1 sohret eyler idi bir dvize-i ra ‘na
Eger sabiin-1 masnu’ habab hifza kasd itse (Aydin, 2019, s. 997)

“Eger sanatli yapilmis olan sabun, sabun kopiiklerinin muhafaza etmeye niyet etse, sohret
i¢in bir giizel avize yapard1.”

Sabun lekesi ve leke

“Sabunun lekesi var, onun yok” ve “Sabunun g¢ikarmadigi lekeyi zenginlik ¢ikarir” halk
deyisi gibi baz1 ifadeler var (Oztiirk, 2010, s. 81). Bunlardan bazilar1 divan siirinde de kendine yer
bulmustur. Fazil (6. 1810), Zendnnamesi’nde fahiselik yapan bir kadinin mahalleli ve imam
tarafindan basilmasi hengdminda kadinin imamu igeri teftigse cagirip riisvet vererek imam tarafindan
temize ¢ikarilmasini anlatmaktadir. Riigvetgi imam: “Ya Rab bizi iftiradan sakla” diye s6ze baslamig
ve bu hatunun zina yaptigina dair bir ayibin1 gérmedigini ifade etmistir. “Sabunun lekesi var, onun
yok” deyimi sOyler gibi bu kadinin namusunda leke olmadiginmi ifade etmektedir. Ayrica malum
kadinin riigvet vererek bu namus lekesinden kurtulmasi ise; sabunun ¢ikarmadigi lekeyi zenginlik
¢ikarir, soylemini dogrulamaktadir.

Gormedik ‘aybin bu hatunun
Lekesi var m1 ‘acep sabunun (Oztiirk, 2002, s. 146)

“Bu hatunun ayibimi1 gérmedik, acaba sabunun lekesi var mi1?”

Turkish Studies — Language and Literature, 21(3)



Soap and Soapmaking in Divan Poetry 5901
Bazi lekeler var ki sabun onlar1 ¢ikarip temizlemekte fayda etmez. Bu durumu Sami (6.
1734), ¢ikmaz lekeler gibi gonlii kararmis olanlar askin bereketinden nasiplenemez demistir.
Tire-dil feyz-i sabdh-1 ‘askdan bi-behrediir
Lekke-i nd-siistent imddad-1 sabiin istemez (Kutlar, 2004, s. 322)

“Kararmig goniil ask sabahinin feyzinden mahrumdur. Yikanmasi miimkiin olmayan leke
sabunun yardimim istemez.”

Kalp gilinesinin kalibi, her seyin {iistiindeki gece karanligini temizleyen giines gibi kalp
kalibinda bir sabuna benzetilmistir. Sabit (6. 1712), bu denli temiz ve temizleyici bir sabun ve glines
gibi bir kalbe sahip olmasindan dolay1 kendine atilacak iftira lekelerini temizleyip glinahsizligim
ispat edecektir.

Stist ii sevk-i nokta-1 tezvire zeyl-i ‘ismetiim
Kaleb-i hiirsid-i kalbiin gibi bir sabiin bulur (Aydin, 2019, s. 1203)

“Gilinahsiz etegim, yalan lekesini parlatma ve yikamaya, kalp giinesinin kalib1 gibi bir sabun
bulur.”

Sabun ezmek

Ezmek sozciigii; tistiine basarak veya bir sey arasina sikigtirarak yassilagtirmak, bigimini
degistirmektir (TDK, 2011, s. 844). Bir kuvvetin etkisiyle, ¢cignenmek, ufalanmak, par¢alanmak. Kati
halindeki bazi maddelerin sulandirilip siirtiilmek suretiyle eritilmesidir. Mecaz olarak yok edilmek,
mahvedilmek. Bir seyin baskisi, agirligi altinda bunalmak, sikilmak gibi sozlilkk anlamlarina
gelmektedir. Sabunun ezilmesi; bir deyim olarak, sevgilinin viicuduna siirilmekten erimek, rakibin
sevgiliye temasindan dolay1 sikintidan erimek ve eriyip sevgilinin ayagina yiiz siirmek veya
ayakaltinda zelil olmak anlamlarinda kullanilmaktadir.

Fuzlli (6. 1556), sevgiliye siirlilen sabunun erip kopiik kopiik olarak sevgilinin ayagina
diismeye ¢abalamasini, as18in sevgili karsisindaki durumu olarak tasvir ettigi anlasilmaktadir. Sabun,
erimesi, ezilmesi ve ayakaltina diisiip zelil olmasi1 yoniiyle asig1 temsil etmektedir.

Eziliip tistine kef kef titer oldi sdbiin
Diismege ayaguna eyledi bir bir ikdam (Parlatir, 2014, s. 311)
“Sabun iizerinde ezilip koptik kopiik oldu. Bir bir ayagina diismeye ¢abaladi.”

Fuzili (6. 1556) ile birkag kelime farkli olarak benzer bir manay1 Kétibi (16. yy.) asagidaki
beytiyle ifade etmistir.

Eziliip iistine kef kef gicer idi sdbiin
Stiritip pdyine diismege idedi ikdam (Kaplan, 2015, s. 203)

Sabunun ezilmesi, eriyip kopiik halinde asagiya diismesi agik bir istiare yoluyla asigmn
sevgilinin giizelligi karsisinda eriyip ayaklar altina diismesi, zelil olmasi ve mahvolup yok olmasi
gibi durumlart ifade etmekte.

Azald: kendiisin mahv itdi sabiin
Irince vasluna ¢ekdi ¢ok alam (Soyer, 2002, s. 502)

Rasid (19. yy.), asign ayrilik acisindan erimesi ve perisan olmasi genel kanisinin aksine
burada bir vuslattan dolay1 erimeyi anlatmaktadir. Sair beyitte sem’ ii pervane mazmuna génderme
yapmistir. Gece sinekleri mumun alevine kavustugunda yanip mahv olmasi gibi asik da sevgilinin
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viicuduna siirlilmesiyle ezilen sabun misali eriyip yok olmaktadir. Sair, sabun ezilmesinin
hamamlarin 6zel bolmeleri olan halvet odalarinda gergeklestigini vurgulamistir.

Eziliip halvet-i vuslatda misdli sabiin gibi

O peri-gehre bana sive-i delldk eyler (Cetin, 2006, s. 202)

“Kavusma odasinda sabun gibi ezilip o peri yiizlii bana tellak edas1 eyler.”

Tab’i (17.yy.), asagidaki beytinde sevgilinin hamamda bir yikanma anin1 betimlerken rakibi,
sevgilinin viicuduna siirdiigii keseye, 45181 ise bu durum karsisinda ayakaltinda ezilip, erip giden bir
sabuna benzetmistir.

Kise turmaz siiriniir pdyine sdbiin eziliir
Tas ise dokdi yiizi suywni tds tamdm (Kaplan, 2015, s. 73)
“Kese durmadan siiriiniir, ayagina sabun ezilir. Tas ise tamamen yliz suyunu doktii.”

Beyani (6. 1598), Fuzlli’nin (6. 1556) gazeline yapmis oldugu tahmisinde sabunun yare
ezildigini ve akarak ayagina yiiz siirdiigiinii beyan etmesi ile Hiisrev Paga’nin payine sabln eziliir
ifadesi aralarinda anlam agisindan paralellik goriilmektedir.

Sdne el urmag ile oldi perigan gisu

Yine cem* oldi ne sihr itdi o cesm-i cadii

Yare sabiin eziliip siirdi revan pdyine ri

Tds elin opdi hased kildi kara bagrumi su

Yetdi su cismine resk aldi teniimden dram (Kaplan, 2015, s.200)

“Taragin el vurmasiyla daginik sa¢ yine toplandi. O cadinin gozii ne sihir etti. Sevgiliye
sabun ezilip, akip ayagina yiiz siirdii.”

Belig (6. 1761) de sabunun temsil ettigi asigin sevgiliye temas etmekten degil rakibinin yani
kise-i miiggin/kara kesenin sevgiliye siirlinerek temas etmesinden dolay1 erimekte oldugu metaforunu
kullanmustr.

Istedi kise-i miisgin siirine dil-bere ¢iin
Pi¢ ii tab eyledi lif ana ezildi sabiin (Demirel, 2005, s. 403)

“Ne vakit ki mis kokulu kese (ya da kara kese) dilbere siirtinmek istedi, lif biikliim biikliim
oldu (1stirap ¢ekti), ona sabun ezildi.”

Sabun Kopiigiinden Kabarcik Ugurmak

Sabun kopiigiinden kabarcik ugurmaya: sabun koptigii ugurma, habab ugurma veya kandil
ucurmak da denmektedir. Eski zamanlardan beri oynanan c¢ocuk oyunlarindan olan kd&piik
baloncuklarin1 havaya ugurmak, sabun kiiltiiriinlin bir pargasi olarak Divan siirinde karsimiza
citkmaktadir. (Kaplan, 2015, s. 96). Dogan ise bu oyunu gdyle tarif etmektedir: Hamamda elleri sabun
kopiigiiyle dolu bir kimsenin iifleyerek bu kopiikleri baloncuk olusturarak hamamin kubbesine dogru
ucurmasi oyunudur (Dogan, 2005, s. 50). Zati (6. 1547), masukundan basini kesip sabun kabarcigi
gibi gokyiiziine atmasin talep etmekte. Bunu da kabarcik oyunu olarak gérmesini istemektedir. Asik
zaten sevgilinin oyuncagidir, her zaman canini, basin sevgilisine feda edebilir.

Piir-hevadur basumi kes kubbe-i eflike at
Ey pert hammdmda tut kim u¢urdun bir habdb (Kdksal, 2017, s. 195)
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“Hevesine diiskiin nefsimin bagin1 kes gokytiiziiniin kubbesine at. Ey peri, farz et ki bir
kabarcik ugurdun.”

Enveri’nin (16. yy.), Edirneli Nazmi’nin Mecma u-n Neza’ir adl1 eserinde Ahmedi’ye (6.
1410°’den sonra) yapmis oldugu naziresinde sabahleyin havanin isinarak yeni dogan giinesin
yiikselmesini, sicak hamamda sabun kopiigiinden kabarcik ugurmaya benzetmektedir.

Gordi evvel germ olup seyrdn iderken aftab
Didi kim hammamda giiya ugurdum bir habdb (Koksal, 2017, s. 209)
“Gtines 1s1ni1p dolanirken 6nce gordii. Dedi ki; sanki hamamda kabarcik ugurdum.”

Belig (6. 1761), igveli, cilveli olan gilizelin hamamin 6zel bolmesinde rahat durmayip sabun
kopiigii ile oyun oynadigini sdyler. Sisebazlar baslar iizerine siseleri {ist iiste dizip kalabalik icinde
raks eden kimselerdir. Sair, kabarciklarin iist {iste hamamin kubbesine dogru u¢masini sisebazliga
benzetmistir.

Sise-bdzi-i habab ile biraz kurd: oyin
Kiinc-i halvetde goriip sanma o sitht mevzun (Demirel, 2005, s. 403)

“O suhu (cilveli sevgili) halvet kosesinde olgiilii (sakin) durdugunu sanma, kabarcik
hiinerbazi ile biraz oyun kurdu.”

Sabundan kandil u¢urmak

Fazil’m (6. 1810) asagidaki beytinde sabundan kandil ugurmak tabiri bulunmaktadir. Bu
tabir Kamis-1 Tiirki’de “kandil ugurmak™ tabiri: “cocuklarin sabun kopiigiinden balon {iflemesi”
seklinde aciklanmistir (Semseddin Sami, 2018, s. 841). Teknolojinin gelismesiyle sabun kopiigii
iifleyen oyuncaklar ve aletler {iretilmistir. Giiniimiizde ¢ocuklar tarafindan oyuncaklar kullanilmakta
ve bazi eglence merkezlerinde kdpiik iiretme aletlerinden yararlanilmaktadir. Osmanli toplumunda
ise ¢ocuklar, ellerinde kopiirttiikleri sabun kdpiigiinii iflemesiyle bu oyun oynanmaktaydi (Kaya,
2022, s. 1304). Fazil (6. 1810), bu sabundan kandil ugurma oyununun kadinlar hamaminda
yapildigina, ayrica bu oyun gibi bagka oyunlarin varligindan s6z etmektedir (Levend, 2015, s. 295).
Fazil’in (6. 1810) sabundan kandil ugurmak ifadesinin, sabun kdptigiinden kabarcik ugurmak tabiri
ile ayn1 manada kullanildig1 anlagilmaktadir.

Kimi kandil ucurur sabundan
Gésterir her biri bir diirlii fen (Oztiirk, 2002, s. 140)
“Kimi sabundan kandil ugurur, her biri bir tiirlii hiiner gosterir.”

Sevgiliye bir parca sabun gondermek

N1

Simdilerde kirmiz1 bir giiliin veya giizel, siislii bir hediyenin ifade ettigi “seni seviyorum”
manasini eski zamanlarda bir delikanli tarafindan sevdigi kiza gonderdigi bir sabun veya bir sabun
kirintis1 ifade etmekteydi (Aydin, 2019, s. 1109). Divan siirinde rakip, rengi ve ahlaki gibi birgok
yonden kara bir kargaya benzetilir. Sabit (6. 1712), rakibini sabun hirsizlig1 yapan bir kargaya
benzetmis, ¢aldigi bu sabunu sevgilinin evinin gatisinin kenarina koydugunu ifade etmistir. Halk
arasinda karga hirsizlikla meshur olmus, Nasreddin Hoca fikralar arasinda sabun ¢alan bir karganin
fikras1 da bulunmaktadir. Simsek’in Sakaoglu’dan aktardig: fikra kisaca soyledir: Hoca ile hanimi
camasir yikamak i¢in gol kenarina geldiklerinde bir karga sabunlari alip kagmistir. Haniminin
duruma {izildigini goren hoca: Gérmiiyor musun? Sabuna onun bizden daha fazla ihtiyaci var”
diyerek hanimini teselli eder (Simsek, 2018, s. 143). Kargalar yiyecek basta olmak {izere sabun dahil
bir¢ok seyi ¢alarlar. Karganin temizlenmesi i¢in sabuna ihtiyaci olmasi ise islemis oldugu sucun
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agirligina isaret etmektedir. Karga gibi rakip ve baskasinin mali calmay1 adet edinenlerin kusurlarin
biiyilikliigline mizahi bir iislupla isaret edilmistir (Simsek, 2018, s. 143).

Kendr-1 bama komig hurde-i pédre-i sabiin

Calup nezdket ile bu siydh-zdg-i rezil (Yardim, 2015, s. 183)

“Bu rezil siyah karga dikkat ile ¢calup sabun parcasinin kirmntisini ¢atinin kenarina koymus.”
Sabinculuk

Evliya Celebi, Istanbul’daki sabuncu esnafin1 sabuncular ve kokulu sabun esnafi olarak ikiye
ayirip sabunculuk yapan 200 diikkan ve 500 calisan1 oldugunu kokulu sabuncu esnafi i¢in 40 diikkan
ve 100 calisaninin varligindan bahsetmistir. Sabuncu diikkanlarinin yan1 sira arabalar1 sabunlarla
siisleyip veya baslarindaki tablalarda gezerek sabun satildigindan bahsetmistir (Karaman ve Dagl1,
2008, s. 555-556).

Nabil (6. 1712), sosyal bir elestiri yaptig1 beytinde: kimselerin samimiyetsiz, resmi
kaliplagmis, sekilci sohbetlerle kendini 6vmeye c¢alisan kimseleri, sabuncu diikkanina, kaliplagmis
sohbetleri sabun kaliplarina benzetmistir. Sairin yasadigi donemde sabunlar kalip halinde
diikkanlarda satilan bir temizlik maddesi oldugu anlasilmaktadir. Beyitteki agilmis diikkan tabiri ile
sabunun kiymetli bir ticaret maddesi oldugu ve diikkanlarda satildigi, bu diikkanlar kapandiginda
icindekilerin goriinmedigi ve diikkanlarda kalip sabun satma o dénemde yaygin ve bilinir olmus ki
sair tarafindan kendini toplumun eliti olarak gorenlerin yapmacik ve sekilci sohbetine benzetilmistir.
Eger bu beyit donemin sairlerine yonelik bir tenkit olarak diisiiniirsek, Nabi (6. 1712) zamaninda
yazilan siir ve eserlerin 6zgiinliikten yoksun oldugu her birinin birbirine benzedigi ve amagclari ilim,
hikmet ve sanat degil kisinin kendini meshur etmek veya diinyevi baz1 menfaatler pesinde kogsmak
oldugunu vurgulamaktadir.

Kalublu sohbet-i resm-i hod-fiirtisdn
Goren sanurlar agimuis sdabiinct diikkdni (Bilkan, 2011, s. 1246)

“Sekilci, kendini Ovenlerin samimiyetsiz sohbetleri goren, sabuncu diikkani agilmig
sanirlar.”

Fakiri (8. 1526), Risdle-i Ta'rifat adli eserinde Osmanli toplum hayatinda yer alan farkli
meslek erbabi, tip ve kisiliklerden {iger beyitlik boliimlerle bahsetmistir. Bunlardan biri de
sabunculardir ve sabun yapimina kilin ezilmesi ocak yakip, sabaha kadar yagin eritilmesi ve devaml
su vererek acitilmasi gibi bilgileri vermektedir. Bu beyitlerden hammadde tedarikinde, sabun yapimi1
asamalarinda zahmet ¢ekmek ve sabahlara kadar beklemek gibi zorluklari oldugu anlagilmaktadir.
Sabuncularin ¢ektikleri bu zahmete kars1 acilarini disar1 yansitmayip kapattiklar1 anlagilmaktadir.

Sabiincilardan eylersen su’ali

Kil 6ksiizi vii mihnet paymali

“Sabunculara (halini) sorsan, kil (olmazsa olmaz1) 6ksiizii ve sikintidan ezilmis.”
Kurup tezgahimi yakar ocagi

Erir td subh olinca i¢i yagi

“Tezgahim kurup ocagini yakar. Ta sabah olunca i¢ yag erir”

Sorar isen eger koti kecesin

Sabian-ila suvar dayim acisin (Gok, 2019, s. 373).

“Eger sorsan (mesleginin) kotsii nedir? Sabunla sular/sivar daima acisini.”
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Nabi (6. 1712) asagidaki beytinde sabunculuk etme, tabirini bir meslek olarak degil sabun
getirip siiren bir tellaklik yapmak manasinda kullanmigtir. Sair tekke hamam benzetmesi yaptigi
hamamiye tiiriine 6rnek gazelinin asagidaki beytinde sabunculuk yapmay1 hamama atfetmistir.

Meh-riiylara lif siirer ris-i sepidi

Sabiinculuk itmede aceb rind-i cihandur (Bilkan, 2011, s. 617).

“Ay ylizliilere beyaz sakali lif siirer, acaba sabunculuk etmede diinya rindidir.”
Sabuni

Otsu bir bitki olan ¢dven otunun dallar1 suyla temas ettiginde kopiiriip temizlik
yapilabilmektedir. Bu sabunsu bitki ayn1 zamanda helvacilar tarafindan helvayir agartmak igin
kullanilmaktadir. Bundan dolay1 beyazlamis olan helvaya sabuni denmektedir. Ayrica agarmak,
beyazlamak temizligin, sidk ve dogrulugun aldmeti oldugu da asikardir. Nabi (6. 1712), riyakarin
zitt1 olarak temiz ve dogru kimseyi sabuni helva satan olarak nitelendirmistir. Sosyal bir elestiri
olarak insanlik carsisinda, iki yiizliilerle diiriist kimselerin; yani sapla samanin birbirinden fark
edilmedigi bir donemdeki toplum hayatinin bir kesiti anlatilmistir.

Bu ¢ar-siida aceb fark olunmadi kald:

Riya-fiiras ile halva-fiirig sabini (Bilkan, 2011, s. 1103).

“Bu ¢arsida riya satan yani riyakar ile beyaz helva satan, ne acayip ki fark edilmedi gitti.”
Sonuc¢

Divan siirinde sabun, kendi maddi ger¢ekliginin Gtesinde soyut mefhumlart somutlagtirma
amaciyla aragsallagtirilmistir. Sairler, sabun unsurunu barindiran tesbih ve tamlamalar vasitasiyla
soyut anlamlar1 goriiniir kilmiglardir. Ayrica bu nesneyi, diisiincelerini temellendiren bir delil haline
getirmiglerdir. Dolayistyla klasik siirde sabun, kendi gercekligiyle degil, tesbih sanatinda kendisine
benzetilen (miisebbehiin bih) bir unsur olarak islev géormektedir.

Sabun; giines, ay, bulut, goz beyazi, mey ve jale gibi maddi unsurlara hem de tdvbe, istigfar,
itizar, tevekkiill ve sidk gibi soyut ifadelerle benzetme iligkisi igerisinde kullanilmig. Bu
benzetmelerde sabunun kirlerden temizlemesi, kalip sekli, beyazligi ve yikanma isleminden sonra
rahatliga sebep olmasi gibi benzetme yonleriyle tesbihler yapilmistir.

Miski sabiin, sablin-1 baha ve sabiin-1 anberin gibi sabun ¢esitleri misralar arasinda kendine
yer bulmuslardir.

Hikemi tislup sahibi olan Nabi (6. 1712); sabunun kirleri temizlemesi metaforunu kullanarak
insanlara tévbe etmenin, af ve 6ziir dilemenin giinahlar1 temizleyecegini miisahhas 6rneklerle, kalici
ve goriinen bir somutlagtirmayla ders vermektedir. Diger taraftan sthane, din digi, somut seyleri
betimleyen, diinyevi zevk ve lezzeti esas alan Nedim (6. 1730) ise goniildeki keder ve iizlintiiniin,
kalpteki kuruntu ve vesvesenin sarap sabunu ile yani i¢ki igmekle temizlenecegini iddia etmektedir.
Bu iki sairden her biri kendi hayatlarinin bakis agisiyla sabuna ve sabunla temizlik yapmaya
benzetmeler hayal etmislerdir. Her sair, kendi i¢ aynasinin rengiyle siirlerinde kullandigi sabunu
renklendirmistir.

Tovbe ve istigfar edenin baz1 6zellikleri vardir. Bunlar ¢ok kez tekrar ederek tovbe etmek,
gbzyasi ile beraber tovbe etmek gibi 6zelliklerdir. Sairler bu 6zellikleri sabunla temizlik yaparken
dikkat edilmesi gereken hususlarla ortiistirmiislerdir. Asim tekrar ederek istigfar ve tovbe etmeyi
sabunu kirli yere ¢cok kez siirmeye; Ahmedi (6. 1410°den sonra), gdzyasi ile tovbe etmeyi sabunu
suyla kopiirterek temizlik yapmaya ve Nabi (6. 1712) ve Nedim (6. 1730) ise sabunun kopiirtiilecegi
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suyun sicak olmasinin temizligi kolaylastirmasi gibi sicak gdzyasiyla yapilan tovbenin de giinahlari
daha iyi temizleyecegini vurgulamiglardir.

Tevekkiil sabunu tabirini kullandig1 beytiyle hikem1 iislubu dogrultusunda Nabi (6. 1712),
muhatabina tevhid dersi vermis. Bir isin viicuda gelmesinde sebeplerin etkisi olmadigini ve kisiye
ulasacak nimetler i¢in Allah’tan bagkasina miiracaat edilmemesini vurgulamis. Toplumsal bir
yozlagma olan tavassutun ¢irkinligi anlatilmistir.

Sabun ezmek ve sabun lekesi gibi halk deyisleri, sabun kopiigii kurutup siis icin asmak ve
masukuna sevgisini ifade etmek icin sabun pargas1 gondermek adetler, maddi kiiltiir unsuru olan
sabun ile siire yansitilarak giiniimiize kadar ulagmasi saglanmigtir. Sabun kopiigiinden kabarcik
ucurma ile sabundan kandil ugurma ayn1 anlamda kullanilan Osmanli toplumundan giiniimiize kadar
uzanan oyunlardan biri oldugu anlagilmistir. Bu durum, sabun kullaniminin Osmanli pratik
hayatindaki oyun ve eglence kiiltiiriine olan dogrudan yansimasini gozler 6niine sermektedir. Divan
siiri i¢in toplumdan kopuk ve anlasilmayacak derecede soyut gibi yapilan tenkilere karsi; temizlik
maddesi olan sabunun toplumun yasayisinda yer aldig1 derecede siire de yansidigi ve manalarin
sabun ile somutlagtirilarak anlasilir hale getirildigi ortaya ¢ikarilmustir.

Bu ¢alismada divan siirinde sabun merkezli kiiltiir unsurlarini incelemis olup, sonraki
calismalarda klasik Tiirk siirinde baska maddi kiiltiir temizlik kiiltiirliniin 6geleri lizerine yapilacak
arastirmalara zemin hazirlamaktadir.
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