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Abstract: The aim of this study is to systematically examine the scholarly publications produced within
the international academic literature on Iranian cinema through bibliometric analysis in order to reveal the
field’s developmental trends, intellectual structure, and scientific collaboration networks. Within the scope
of the study, a search was conducted in the Scopus database on 10 June 2025 using the keyword “Iranian
cinema,” resulting in a dataset of 976 scholarly publications published between 1985 and 2025. The data
were analysed using VOSviewer 1.6.20 through co-occurrence, co-authorship, co-citation, bibliographic
coupling, and citation analyses, and the findings were visualised using bibliometric network maps. The
dataset consisted of 402 journal articles, 251 book chapters, 248 books, 54 review articles, 12 editorials, 5
conference papers, 2 notes, and 1 short survey indexed under the keyword “Iranian cinema.” The findings
indicate that scholarly interest in Iranian cinema has steadily increased over the years, that the majority of
publications have been produced in English, and that the field has progressively developed into an
interdisciplinary area of research. Furthermore, analyses of countries, institutions, and authors demonstrate
that knowledge production has evolved within a multi-centred international structure supported by strong
scholarly collaboration networks. Keyword analysis further reveals that the literature is primarily
concentrated around world cinema, art cinema, gender, representation, and cultural studies. Overall, the
study provides a comprehensive overview of the bibliometric structure of the Iranian cinema literature,
identifies its developmental dynamics, major research trends, and research gaps within international
scholarly production, and offers a methodological and conceptual framework to guide future research. The
study’s principal contribution to the field of film studies lies in systematically and comprehensively
mapping the academic development, knowledge production, and research trends of Iranian cinema, one of
the national cinemas that has gained increasing international visibility since the 2000s.
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Oz: Bu arastirmanin amaci, iran sinemasi alaninda uluslararasi akademik literatiirde iiretilen bilimsel
yayinlar1 bibliyometrik yontemle inceleyerek alanin gelisim egilimlerini, entelektiiel yapisini ve bilimsel is
birligi aglarmni sistematik bicimde ortaya koymaktir. Arastirma kapsaminda, Scopus veri tabaninda 10
Haziran 2025 tarihinde “Iranian cinema” anahtar sdzciigii kullanilarak gergeklestirilen tarama sonucunda
1985-2025 yillar1 arasinda yayimlanan toplam 976 bilimsel yayin verisine ulagilmistir. Aragtirma verileri
VOSviewer 1.6.20 yazilimi araciligiyla ortak anahtar kelime, ortak yazarlik, ortak atif, bibliyografik
eslestirme ve atif analizleri kullanilarak degerlendirilmis; elde edilen bulgular bibliyometrik ag haritalar
ile gorsellestirilmistir. Arastirmada; “iranian cinema” anahtar kelimesi etrafinda 402 makale, 251 kitap
boliimii, 248 kitap, 54 inceleme, 12 editoryal degerlendirme, 5 konferans bildirisi, 2 note,1 kisa anket
verisine ulagilmistir. Bulgular, iran sinemasina yénelik akademik ilginin yillar igerisinde diizenli bigimde
artma egiliminde oldugunu, ¢alismalarm biiyiik 6lgiide Ingilizce yayimlandigini ve alanm her gegen yil
disiplinleraras1 bir arastirma niteligi kazandigin1 gostermektedir. Ayrica iilke, kurum ve yazar analizleri,
bilgi iiretiminin uluslararas: 6l¢ekte ¢ok merkezli bir yapr sergiledigini ve giiclii akademik is birligi
aglariyla sekillendigini ortaya koymaktadir. Anahtar kelime analizleri ise iiretilen yayinlarin agirlikli olarak
diinya sinemasi, sanat sinemasi, toplumsal cinsiyet, temsil ve kiiltiirel ¢aligmalar ekseninde yogunlagtigini
gostermektedir. Sonuc olarak calisma, iran sinemas: literatiiriiniin bibliyometrik yapisimi biitiinciil bir
yaklagimla ortaya koyarak alanin gelisim dinamiklerini goriiniir kilmakta, uluslararasi bilgi tiretimindeki
egilimleri ve arastirma bosluklarini belirlemekte ve gelecekte gerceklestirilecek ¢aligmalara yontemsel ve
kavramsal agidan yol gosterici bir ¢ger¢eve sunmaktadir. Calismanin sinema alanina en 6nemli katkisi, 2000
sonras1 dénemde uluslararas1 gériiniirliigii artan ulus sinemalarindan biri olan Iran sinemasimin akademik
literatiirdeki gelisimini, bilgi tiretim yapisin1 ve arastirma egilimlerini sistematik, biitiinciil bir bakis agistyla
ortaya koymasidir.

Anahtar Kelimeler: iran Sinemas1, Film Calismalari, Iran Calismalar1, Bibliyometri, Bilimsel Uretim.
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Structured Abstract:

This study aims to examine the academic trends systematically surrounding Iranian cinema and to
provide an in-depth analysis of the international scientific production on the subject. By considering the
historical and aesthetic development of Iranian cinema together with bibliometric findings, the study
contributes to the academic evaluation of the field and presents a conceptual framework for future research.

In bibliometric research, scholars initially focus on determining the data source and framing the
scope of the study in order to understand the general tendencies in the literature and the relationships among
datasets. In this study, the Scopus database was selected to frame the scope of the research, as it contains
the most extensive measurable data pool in the field of social sciences in terms of quantitative criteria.
Through the trends observed in international academic studies on Iranian cinema, the study seeks to reveal
a perspective shaped by years, countries, authors, institutions, organisations, and affiliations. Bibliometric
data analysis was employed to identify the shared relational networks within the analysis data. Presenting
visual network maps of publications with higher citation rates and stronger total link strengths in terms of
countries, authors, institutions, and keyword groups provided a broad opportunity to determine how the
intellectual climate in the field has been shaped, from which domains it has emerged, and by whom it has
been constructed. Furthermore, the study aimed to identify the thematic contents underlying the main topics
discussed under the title of Iranian cinema, determine the most frequently used keyword groups, understand
the areas where trends, neglected blind spots, and research gaps are concentrated, and construct the
trajectory of future studies. Visual maps were also used to decipher how the subject has been evaluated
within academic publishing activities.

In the data collection phase of the research, a search was conducted on 10.06.2025 in the Scopus
database using the keyword “iranian cinema” under the “all fields” category in order to access the analysis
data. The reason for limiting the search to a single keyword was that the keyword “Iranian cinema”
sufficiently represented the scope of the research and provided reliable data saturation in accordance with
the principles of scientific reliability and reproducibility. Following the search, bibliometric analysis data
from 976 scientific studies published between 1985—the year in which the first study matching the keyword
was identified—and 2025 were accessed. The obtained datasets were exported as CSV files for visual
mapping purposes. The software VOSviewer 1.6.20 was used to determine the research data and visualise
the relational network among the findings. VOSviewer is a widely used and popular software package for
creating and visualising bibliometric networks in academia. In addition to VOSviewer, bibliometric
software such as Gephi and Leximancer are frequently used by researchers. Researchers frequently use
bibliometric software such as Gephi and Leximancer in addition to VOSviewer. by researchers. However,
VOSviewer was preferred in this study because it is free of charge and offers a relatively user-friendly
interface. The bibliometric data of the publications consisted of authors, study titles, journal titles, citation
counts, links, institutional affiliations, collaborations, and countries.

The findings of the research were presented under six main headings through one graph and six
visual maps. The subheadings and visual maps included Co-Occurrence Analysis of Keywords (Co-
Occurrence, Author Keywords), Co-Citation Analysis of Cited References, Co-Authorship Analysis of
Countries, Co-Authorship Analysis of Organisations, Bibliographic Coupling Analysis of Studies, and
Citation Analysis of Sources.

As a result, it was found that academic interest in Iranian cinema demonstrates a broad, multi-
centred, and interdisciplinary structure. The increase over the years in the number of 402 articles, 251 book
chapters, 248 books, 54 reviews, 12 editorial evaluations, 5 conference papers, 2 notes, and 1 short survey
identified around the keyword “Iranian cinema” proves that Iranian cinema is not merely a temporary or
superficial object of interest but rather an established field of research with theoretical and historical depth.
The findings regarding the language of publication are also highly noteworthy. The fact that 951
publications were in English demonstrates that academic knowledge production on Iranian cinema is
largely shaped by the global academic circulation of English. At the same time, the limited number of
publications in French, Spanish, Persian, and Portuguese, as well as the existence of only one publication
each in Italian, Russian, Danish, Malay, Polish, and Chinese, reveal that although the field is shaped by
multilingual interest, its primary visibility has been achieved within the Anglophone academic world.
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The Western-centred academic world appears more influential than Iran itself in the field of Iranian
cinema, with Iran ranking only third in producing scholarly work on its own cinema, highlighting another
dimension of hegemonic relations within scientific production. On the other hand, Iranian scholars working
in Western institutions, such as Hamid Dabashi and Hamid Naficy, were also recorded as prominent figures
in publication activities. Similarly, at the institutional level, universities such as the University of Tehran,
Ferdowsi University of Mashhad, UNSW Sydney, the University of Texas at Austin, the University of
London, the University of Glasgow, SOAS University of London, Columbia University, the University of
Toronto, and Monash University stand out, indicating that the field possesses a hybrid knowledge
production network nourished both from within Iran and from global academic centres. In particular, the
high visibility of universities outside Iran demonstrates that Iranian cinema is addressed not merely as a
subject of national cultural studies but within broader fields of discussion such as world cinema, art cinema,
gender studies, postcolonial theory, representation, and cultural studies. Nevertheless, these findings do not
alter the conclusion that scholars operating within Iran and engaging directly with local dynamics continue
to receive lower levels of interaction and citation in the Scopus database compared to their Western
counterparts, despite producing in-depth and contemporary studies. The holistic scientific data and visual
maps, therefore, reveal not the qualitative value of scientific studies but rather the Western-centred
productivity, interaction networks, and structural inequalities among countries, institutions, and authors that
dominate the academic world.

All research data obtained through bibliometric analysis concretely demonstrate how the
knowledge produced on Iranian cinema is concentrated around specific languages, countries, institutions,
and publication types. Moreover, the entire dataset not only quantitatively identifies the existing
accumulation of knowledge on the subject but also reveals the dominant trends in the literature and
highlights the potential value of relatively underexplored areas.

Keywords: Iranian cinema, film studies, [ranian studies, bibliometrics, scientific production.
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Résumé Structuré:

Cette étude vise a examiner de maniere systématique les tendances académiques relatives au
cinéma iranien et a fournir une analyse approfondie de la production scientifique internationale sur le sujet.
En considérant I’évolution historique et esthétique du cinéma iranien ainsi que les résultats bibliométriques,
cette étude contribue a 1’évaluation académique de ce domaine et présente un cadre conceptuel pour les
recherches futures.

Dans la recherche bibliométrique, les chercheurs s’attachent dans un premier temps a déterminer
la source des données et a définir le champ d’application de 1’étude afin de comprendre les tendances
générales de la littérature et les relations entre les ensembles de données. Dans cette étude, la base de
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données Scopus a été choisie pour définir le champ de la recherche. Ainsi, elle contient le plus vaste
ensemble de données mesurables dans le domaine des sciences sociales en termes de critéres quantitatifs.
A travers les tendances observées dans les études universitaires internationales sur le cinéma iranien, cette
étude cherche a mettre en lumiére une perspective fagonnée par les années, les pays, les auteurs, les
institutions, les organisations et les affiliations. L’analyse des données bibliométriques a été utilisée pour
identifier les réseaux relationnels communs au sein des données analysées. La présentation de cartes
visuelles des réseaux de publications ayant des taux de citation plus élevés et des forces de lien totales plus
marquées en termes de pays, d’auteurs, d’institutions et de groupes de mots-clés a offert une vaste
opportunité de déterminer comment le climat intellectuel dans ce domaine s’est fagonné. Elle visait aussi a
déterminer les groupes de mots-clés les plus utilisés, & comprendre les domaines ou se concentrent les
tendances, les angles morts négligés et les lacunes de recherche, et a quels secteurs il est issu et par qui il a
été construit. L’étude avait également pour but d’identifier les contenus thématiques sous-jacents aux
principaux sujets traités sous la banniére du « cinéma iranien », de déterminer les groupes de mots-clés les
plus utilisés, de comprendre les domaines ou se concentrent les tendances, les angles morts négligés et les
lacunes de recherche, et d’esquisser la trajectoire des ¢tudes futures. Des cartes visuelles ont également été
utilisées pour décrypter la maniére dont le sujet a été évalué dans le cadre des activités de publication
universitaires.

Lors de la phase de collecte des données de 1'é¢tude, une recherche a été effectuée le 10 juin 2025
dans la base de données Scopus a 1’aide du mot-clé « cinéma iranien » dans la catégorie « tous les domaines
» afin d’accéder aux données d’analyse. La raison pour laquelle la recherche a été limitée a un seul mot-clé
est que celui-ci représentait suffisamment le champ de la recherche et fournissait une saturation fiable des
données, conformément aux principes de fiabilité et de reproductibilité scientifiques. A I’issue de cette
recherche, les données d’analyse bibliométrique provenant de 976 études scientifiques publiées entre 1985
— année lors de laquelle la premiére étude correspondant au mot-clé a été identifiée — et 2025 ont été
recueillies. Les ensembles de données obtenus ont été exportés au format CSV a des fins de cartographie
visuelle. Le logiciel VOSviewer 1.6.20 a été utilisé pour analyser les données de recherche et visualiser le
réseau relationnel entre les résultats. VOSviewer est un logiciel largement utilisé et trés populaire dans le
milieu universitaire pour la création et la visualisation de réseaux bibliométriques. Outre VOSviewer, des
logiciels bibliométriques tels que Gephi et Leximancer sont fréquemment utilisés par les chercheurs. Les
chercheurs utilisent fréquemment des logiciels bibliométriques tels que Gephi et Leximancer en
complément de VOSviewer. Cependant, VOSviewer a été privilégié dans cette étude car il est gratuit et
offre une interface relativement conviviale. Les données bibliométriques des publications comprenaient les
auteurs, les titres des études, les titres des revues, le nombre de citations, les liens, les affiliations
institutionnelles, les collaborations et les pays.

Les résultats de la recherche ont été présentés sous six rubriques principales a 1’aide d’un graphique
et de six cartes visuelles. Les sous-rubriques et les cartes visuelles comprenaient 1’aspect de la co-
occurrence des mots-clés (co-occurrence, mots-clés des auteurs), la co-citation des références citées,
I’analyse de la co-paternité par pays, ’analyse de la co-paternité par organisation, I’analyse des liens
bibliographiques entre les études et I’analyse des citations des sources.

Il en ressort que I’intérét académique pour le cinéma iranien présente une structure vaste,
multicentrique et interdisciplinaire. L’augmentation, au fil des années, du nombre de 402 articles, 251
chapitres d’ouvrages, 248 travaux, 54 critiques, 12 évaluations éditoriales, 5 communications de congreés,
2 notes et 1 bréve étude recensés autour du mot-clé « cinéma iranien » prouve que le cinéma iranien n’est
pas simplement un objet d’intérét temporaire ou superficiel, mais bien un domaine de recherche établi, doté
d’une profondeur théorique et historique. Les résultats concernant la langue de publication sont également
trés remarquables. Le fait que 951 publications aient été rédigées en anglais démontre que la production de
connaissances académiques sur le cinéma iranien est largement fagonnée par la circulation mondiale de
I’anglais. Dans le méme temps, le nombre limité de publications en frangais, en espagnol, en persan et en
portugais, ainsi que 1’existence d’une seule publication en italien, en russe, en danois, en malais, en polonais
et en chinois, révélent plusieurs choses. Bien que ce domaine soit marqué par un intérét multilingue, sa
visibilité principale s’est construite au sein du monde universitaire anglophone.

Le monde universitaire centré sur 1’Occident semble plus influent que I’Iran lui-méme dans le
domaine du cinéma iranien, ce pays n’occupant que la troisiéme place en mati¢re de production de travaux
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universitaires sur son propre cinéma, ce qui met en évidence une autre dimension des relations
hégémoniques au sein de la production scientifique. D’autre part, des chercheurs iraniens travaillant dans
des institutions occidentales, tels que Hamid Dabashi et Hamid Naficy, ont également été identifiés comme
des figures de proue dans les activités de publication. De méme, au niveau institutionnel, des universités
telles que 1’université de Téhéran, I’université Ferdowsi de Mashhad, 'UNSW de Sydney, I’université du
Texas a Austin, ’université de Londres, I'université de Glasgow, la SOAS (universit¢ de Londres),
I’université de Columbia, 1’université de Toronto et I’université Monash se distinguent, ce qui indique que
ce domaine dispose d’un réseau hybride de production de connaissances aliment¢ a la fois depuis I’Iran et
depuis des centres universitaires internationaux. En particulier, la forte visibilité des universités situées hors
d’Iran démontre que le cinéma iranien n’est pas simplement abordé comme un sujet relevant des études
culturelles nationales. En effet, il s’inscrit dans des champs de discussion plus larges tels que le cinéma
mondial, le cinéma d’art et d’essai, les études de genre, la théorie postcoloniale, la représentation et les
études culturelles. Néanmoins, ces résultats ne remettent pas en cause la conclusion selon laquelle les
chercheurs travaillant en Iran et s’intéressant directement aux dynamiques locales continuent de bénéficier
de niveaux d’interaction et de citation plus faibles dans la base de données Scopus par rapport a leurs
homologues occidentaux. Notons que ceux-ci produisent des études approfondies et contemporaines. Les
données scientifiques globales et les cartes visuelles ne révelent donc pas la valeur qualitative des études
scientifiques. Elles montrent plutot la productivité centrée sur 1’Occident, les réseaux d’interaction et les
inégalités structurelles entre les pays, les institutions et les auteurs qui dominent le monde universitaire.

Toutes les données de recherche obtenues grace a I’analyse bibliométrique démontrent
concrétement comment les connaissances produites sur le cinéma iranien se concentrent autour de langues,
de pays, d’institutions et de types de publication spécifiques. De plus, I’ensemble des données permet a la
fois d'identifier quantitativement I'accumulation existante de connaissances sur le sujet, et de révéler les
tendances dominantes dans la littérature et de mettre en évidence la valeur potentielle de domaines
relativement peu explorés.

Mots-clés : cinéma iranien, études cinématographiques et iraniennes, bibliométrie, production
scientifique.

Resumen Estructurado:

El presente estudio tiene como objetivo examinar de forma sistematica las tendencias académicas
en torno al cine irani y ofrecer un analisis en profundidad de la produccion cientifica internacional sobre el
tema. Al considerar la evolucion histdrica y estética del cine irani junto con los resultados bibliométricos.
También buscaba determinar los grupos de palabras clave mas utilizados. También buscaba comprender
las areas en las que se concentran las tendencias. También buscaba determinar los grupos de palabras clave
mas utilizados. También buscaba comprender las areas en las que se concentran las tendencias. También
buscaba determinar los grupos de palabras clave mas utilizados. También buscaba comprender las areas en
las que se concentran las tendencias, los puntos ciegos desatendidos y las lagunas de investigacion.
Finalmente, se buscaron los puntos ciegos desatendidos y las lagunas de investigacion. Finalmente, se
buscaron los puntos ciegos desatendidos y las lagunas de investigacion. Finalmente, se buscé que el estudio
contribuyera a la evaluacion académica de este campo y presentara un marco conceptual para futuras
investigaciones.

En la investigacion bibliométrica. También buscaba determinar los grupos de palabras clave mas
utilizados. También buscaba comprender las areas en las que se concentran las tendencias. También
buscaba determinar los grupos de palabras clave més utilizados. También buscaba comprender las areas en
las que se concentran las tendencias. También buscaba determinar los grupos de palabras clave mas
utilizados. También buscaba comprender las areas en las que se concentran las tendencias. También
buscaba determinar los grupos de palabras clave mas utilizados. También buscaba comprender las areas en
las que se concentran las tendencias, los puntos ciegos desatendidos y las lagunas de investigacion.
Finalmente, se buscaron los puntos ciegos desatendidos y las lagunas de investigacion. Finalmente, se
buscaron los puntos ciegos desatendidos y las lagunas de investigacion. Finalmente, se buscaron los puntos
ciegos desatendidos y las lagunas de investigacion. Finalmente, los investigadores se centraron en encontrar
la fuente de datos y definir el alcance del estudio para entender la fuente de datos y delimitar el alcance del
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estudio con el fin de comprender las tendencias generales de la bibliografia y las relaciones entre los
conjuntos de datos. En el presente trabajo se escogio la base de datos Scopus para la delimitacion del alcance
de la investigacion, debido a que esta cuenta con la coleccion de datos medibles mas amplia. Se eligio la
base de datos Scopus para definir el alcance de la investigacion. También buscaba determinar los grupos
de palabras clave mas utilizados. También buscaba comprender las areas en las que se concentran las
tendencias, los puntos ciegos desatendidos y las lagunas de investigacion. Finalmente, se buscd, ya que
tiene la coleccion de datos medibles mas extensa en el area de las ciencias sociales segin criterios
cuantitativos. A través de las tendencias de los estudios académicos internacionales sobre el cine irani, el
estudio pretende revelar una perspectiva marcada por los afios, los paises, los autores, las instituciones, las
organizaciones y las afiliaciones. Para identificar las redes relacionales compartidas dentro de los datos
analizados, se llevo a cabo un analisis de datos bibliométricos. La presentacion de mapas visuales de redes
de publicaciones con mayores indices de citacion y mayor fuerza total de los vinculos en términos de paises,
autores, instituciones y grupos de palabras clave brind6 una amplia oportunidad. Esto permitié determinar
como se ha configurado el clima intelectual en el campo, de qué ambitos ha surgido y quiénes lo han
construido. Ademas, el estudio tenia como objetivo identificar los contenidos tematicos subyacentes a los
principales temas tratados bajo el titulo de «cine irani», determinar los grupos de palabras clave mas
utilizados, comprender las areas en las que se concentran las tendencias, los puntos ciegos desatendidos y
las lagunas de investigacion, y trazar la trayectoria de futuros estudios. También se utilizaron mapas
visuales para descifrar como se ha evaluado el tema en el marco de las actividades de publicacion
académica.

En la fase de recopilacion de datos de la investigacion, se llevd a cabo una busqueda el 10 de junio
de 2025 en la base de datos Scopus utilizando la palabra clave «cine irani» en la categoria «todos los
camposy, con el fin de acceder a los datos para el andlisis. La razon para limitar la busqueda a una sola
palabra clave fue que la expresion «cine irani» representaba suficientemente el alcance de la investigacion
y proporcionaba una saturacion de datos fiable, de acuerdo con los principios de fiabilidad y
reproducibilidad cientificas. Tras la biisqueda, se obtuvieron los datos del anélisis bibliométrico de 976
estudios cientificos publicados entre 1985 —afio en el que se identifico el primer estudio que coincidia con
la palabra clave— y 2025. Los conjuntos de datos obtenidos se exportaron como archivos CSV con el fin
de realizar mapas visuales. Se utilizé el software VOSviewer 1.6.20 para determinar los datos de la
investigacion y visualizar la red de relaciones entre los resultados. VOSviewer es un paquete de software
muy utilizado y popular para crear y visualizar redes bibliométricas en el ambito académico. Ademas de
VOSviewer, los investigadores utilizan con frecuencia programas bibliométricos como Gephi y
Leximancer. Los investigadores suelen utilizar con frecuencia programas bibliométricos como Gephi y
Leximancer, ademas de VOSviewer. Sin embargo, en este estudio se opté por VOSviewer porque es
gratuito y ofrece una interfaz relativamente facil de usar. Los datos bibliométricos de las publicaciones
incluian autores, titulos de los estudios, titulos de las revistas, recuentos de citas, enlaces, afiliaciones
institucionales, colaboraciones y paises.

Los resultados de la investigacion se presentaron bajo seis apartados principales mediante un
grafico y seis mapas visuales. Los apartados y mapas visuales incluyeron el analisis de coocurrencia de
palabras clave (coocurrencia, palabras clave de los autores), el de cocitacion de las referencias citadas, el
analisis de coautoria por paises, el analisis de coautoria por organizaciones, el analisis de acoplamiento
bibliografico de los estudios y el analisis de citas de las fuentes.

Como resultado, se constatdé que el interés académico por el cine irani presenta una estructura
amplia, multicéntrica e interdisciplinaria. El aumento a lo largo de los afios del numero de 402 articulos,
251 capitulos de libros, 248 libros, 54 resefas, 12 evaluaciones editoriales, 5 ponencias de congresos, 2
notas y 1 breve estudio identificados en torno a la palabra clave «cine irani» demuestra que el cine irani no
es meramente un objeto de interés temporal o superficial. Es mas bien un campo de investigacion
consolidado con profundidad teorica e historica. Los resultados relativos al idioma de publicacion también
son destacables. El hecho de que 951 publicaciones estuvieran en inglés demuestra que la produccion de
conocimiento académico sobre el cine irani esta determinada en gran medida por la circulacion global de
investigacion en inglés. Al mismo tiempo, el nimero limitado de publicaciones en francés, espafiol, persa
y portugués, asi como la existencia de una sola publicacion en cada uno de los siguientes idiomas: italiano,
ruso, danés, malayo, polaco y chino, revelan que, aunque el campo se caracteriza por un interés multilingiie.
Su visibilidad principal se ha logrado dentro del mundo académico angléfono.
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El mundo académico centrado en Occidente parece tener mas influencia que el propio Irdn en el
ambito del cine irani. Este ocupa solo el tercer puesto en la produccion de trabajos académicos sobre su
propio cine. Esto ocupa solo el tercer puesto en la produccion de trabajos académicos sobre su propio cine,
lo que pone de relieve otra dimension de las relaciones hegemonicas en el seno de la produccion cientifica.
Por otra parte, los investigadores iranies que trabajan en instituciones occidentales, como Hamid Dabashi
y Hamid Naficy, también figuraron como protagonistas destacados en las actividades de publicacion. Del
mismo modo, a nivel institucional, destacan universidades como la de Teheran, la Ferdowsi de Mashhad,
la UNSW de Sidney, la de Texas en Austin, la Universidad de Londres, la Universidad de Glasgow, la
SOAS de la Universidad de Londres, la Universidad de Columbia, la Universidad de Toronto y la
Universidad de Monash. Esto indica que este campo cuenta con una red hibrida de produccion de
conocimiento alimentada tanto desde el interior de Iran como desde centros académicos globales. En
particular, la elevada visibilidad de las universidades fuera de Iran demuestra que el cine irani no se aborda
unicamente como un tema de los estudios culturales nacionales. Se aborda en el marco de campos de debate
mas amplios, como el cine mundial y el de autor, los estudios de género, la teoria poscolonial, la
representacion y los estudios culturales. Sin embargo, estos resultados no cambian la conclusién de que los
investigadores que trabajan en Irdn y se relacionan directamente con la realidad local tienen menos
interaccion y citas en la base de datos Scopus que sus colegas occidentales. Esto ocurre a pesar de producir
estudios en profundidad y de actualidad. Los datos cientificos holisticos y los mapas visuales no muestran
el valor cualitativo de los estudios cientificos. En cambio, reflejan la productividad tipica de Occidente, las
redes de interaccion y las desigualdades entre paises, instituciones y autores que dominan el ambito
académico.

Todos los datos de investigacion obtenidos mediante el andlisis bibliométrico demuestran de forma
concreta como el conocimiento generado sobre el cine irani se concentra en torno a determinados idiomas,
paises, instituciones y tipos de publicacion. Ademas, el conjunto de datos no solo identifica
cuantitativamente la acumulacion existente de conocimiento sobre el tema, sino que también revela las
tendencias dominantes en la literatura y destaca el valor potencial de areas relativamente poco exploradas.

Palabras clave: cine irani, estudios cinematograficos iranies, bibliometria, produccion cientifica.
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CTpyKTYpHpOBaHHOE pe3loMe:

Ilens JaHHOTO WCCIEAOBAHUS — CHCTEMATHYECKH MPOAHAIU3MPOBATh AKaJIeMUYECKHE
TEHJCHIUHM, CBA3aHHbIE C MPAHCKHUM KHHeMmarorpagoMm, ¥ TMPOBECTH YIIYOJIICHHBIA aHAIH3
MEXIYHAPOJHBIX HAaydYHBIX paboT Mo JaHHOW TeMe. PaccmaTpuBas MCTOPHYECKOE M ICTETHUECKOE
pa3BUTHE UPAHCKOTO KHHEMATOTrpada B COBOKYITHOCTH ¢ OMOIHOMETPHUYCCKUMHE JAHHBIMU, HCCIICIOBAHUE
BHOCHT BKJIaJl B aKaJEMHUYECKYIO OLICHKY JaHHO# 00JacTH U MPEACTABIAET KOHIENTYaIbHYIO OCHOBY IS
OyqyIIuX UCCIIeOBAHUM.

B OuOmmoMeTpuiyecKuX HCCIICIOBAHMSIX Y4YeHBbIe B TEPBYIO OUYepelb COCPENOTAYMBAIOTCS Ha
OIIPEACIICHNHU NCTOYHUKA JAHHBIX U OYC€PUYNBAHUMN PaMOK UCCIICIOBAHNUA, LITO6I:.I IIOHATH O6H_H/Ie TECHACHIINHU
B JIMTEPATYPEC U B3aMOCBA3ZU MECKIY Ha60paMI/I JNAaHHBIX. B JAaHHOM HMCCJICIOBAaHUW JJId ONPECACTICHUA
paMoK uccienoBaHus ObUla BhIOpaHa 0a3a MaHHBIX ScoOpus, MOCKOJBKY OHA COJAEPKHUT HamOomee
OOIIMPHBIN MacCHUB M3MEPHUMBIX JTAHHBIX B O0JIACTH COIMANBHBIX HAYK C TOYKH 3PEHUS KOJMYECTBCHHBIX
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kputepueB. Ha ocHOBe TeHaeHIWH, HAaONIOZAEeMbIX B MEKAYHAPOIHBIX HAYYHBIX HMCCICIOBAHHUAX IO
MpaHCKOMY KuHeMarorpady, HCCIEJOBAaHHE CTPEMHTCS BBIIBHTh KapTHUHY, C()OPMHPOBAHHYIO IIOX
BIIMSIHAEM BPEMEHH, CTPaH, aBTOPOB, YUPEKIACHHUH, opraHm3anuii i addpunmmarii. J{71st BEISBICHHIS 00IINX
ceTeil B3aMMOCBA3EH B AHAIM3UPYEMBIX [aHHBIX OBII HCIIOIB30BaH OWMOIMOMETPHUYECKHH aHaIH3.
[IpencraBneHne BU3yalbHBIX CETEBBIX KapT ITyOnuKanuii ¢ 60ee BBICOKMMH ITOKa3aTeIIMH HIUTHPYEMOCTH
u OoJiee CHITBHBIME OOIIMMHU CBSI3SIMU C TOUKH 3PSHHUS CTPaH, aBTOPOB, YUPEKIACHUI U TPYIIT KIFOUEBBIX
CJIOB MPEJOCTaBWJIO INUPOKHE BO3MOXHOCTH JUISi ONpEJAENEHHs TOro, Kak (OpMUpPOBAJICS
MHTEJUIEKTYaIbHBIH KIMMaT B JAaHHOHM 00JacTH, M3 KakMX c(ep OH BO3HHMK M KeM OblI chopMHUpOBaH.
Kpome Toro, uccnenoBanue ObUIO HAIPABJICHO Ha BBISBIEHHE TEMAaTHYECKOTO COACPIKAHMS, JISKAIIETo B
OCHOBE OCHOBHBIX T€M, 00CYK/IaeMbIX MO/ Ha3BaHHEM «HMPAHCKOE KWHOY», OIpe/eieHue Haubojee 4yacTo
UCTIOJNIb3YEMBIX TPYIII KIIIOYEBBIX CJIOB, [IOHMMaHUE 00JacTel, B KOTOPBIX COCPEIOTOUEHBI TEH/ICHIINH,
VIYIIEHHBIE acHeKThl M MpoOenbl B HCCICJOBAHMAX, a TaKKe Ha BHIPAOOTKY TPACKTOPUH OyIyLIMX
uccienoBannil. BusyanbpHbIe KapThl TaKkKe MCHOIB30BAINCH IS pacmIM(pOBKH TOTO, KaK JaHHas TeMa
OLICHHMBAJIaCh B PaMKax aKaJIeMHUECKOH MyOINKaInOHHON JeITeIbHOCTH.

Ha stane c6opa mannbix uccnenoanns 10.06.2025 6bu1 ipoBeieH MOKCK B 0a3e JaHHBIX Scopus
C WCIIONIb30BaHUEM KITFOUCBOTO CIIOBA «iranian cinemay B KaTETOPHH «BCE 00JIACTH» C IEIBI0 MOTYICHHUS
JAHHBIX 1 aHanu3a. [IpraiHa orpaHUdeHNs TOUCKa OJHUM KITFOUEBBIM CIIOBOM 3aKJI0YaIach B TOM, UTO
KIIFOYEBOE CIIOBO «iranian cinemay B JOCTATOYHON Mepe OTpaxkaio cepy UCCIeTOBaHHU U 00eCIIeUnBaIo
Ha/Ie)KHYI0 HACBIIICHHOCTh JAaHHBIX B COOTBETCTBUM C MPHHLUIAMHM HAy4YHON JIOCTOBEPHOCTH U
BocnponsBoaumocTu. [1o uroram norcka ObUIM NOJTy4YEHbI JaHHBIE OMOINOMETPHUUECKOTO aHaIHu3a 13 976
Hay4HBIX pa0oT, OIyOJIMKOBAaHHBIX B repuoj ¢ 1985 roma — rona, B KOTOPOM ObLiIa BBISBICHA NepBast
paboTa, COOTBETCTBYIOMIAs JAHHOMY KIFOYeBOMY clioBy, — 1o 2025 ron. IToiy4eHHble HAOOPhI JaHHBIX
ObutH 3KcTOpTUpOBaHBl B Qopmare CSV mis nenelt BusyanbHOro orobpaxenws. Jias oOpaboTku
HCCIIEIOBATEIbCKIX JaHHBIX M BU3YAIU3AIIH CETH B3aHMOCBS3CH MEXITy pe3ylbTaTaMH HCIIOIh30BalIOCh
nporpammHoe obecnieuerne VOSviewer 1.6.20. VOSviewer — IIMPOKO UCTIONB3YEMBIH U TOITYISPHBIH
MPOTPAMMHBIA TIAKeT AJS CO3JAaHWS W BU3yaNM3allMd OMONMMOMETPHYCCKHX CETe B HAYYHOU Cpene.
[omumo VOSviewer, uccienoBaTeIN 9acTO UCHONB3YIOT TaKWe OMONMMOMETpPHYCCKHE MPOrpaMMBI, Kak
Gephi m Leximancer. VccrmemoBareanm 4dYacTO HCHOIB3YIOT OHOTHOMETPHYECKOE MPOTPAMMHOE
obecrieuenne, Takoe kak Gephi m Leximancer, B momomnenwe k VOSviewer. OmHako B JaHHOM
HCCleIoBaHUK OBIIO OTAaHO mpeamnoureHue VOSviewer, NMOCKONBKY OHO SBISETCS OECIUIaTHBIM H
001aaeT OTHOCHTEIBHO yI00HBIM HHTEepGeiicoM. BubarnoMeTpruuecKue JaHHbIe MyOIuKauili BKIIOYAIN
aBTOPOB, HA3BaHUS MHCCIIEJOBAHUI, HAa3BaHMA JKypPHAJIOB, KOJIMYECTBO ILUTHPOBAHUI, CCBUIKH,
MHCTHTYLMOHAJIBHYIO IPHUHAJIE)KHOCTh, COBMECTHBIE paOOTHI U CTPAHBI.

Pe3ynbraThl HcciegoBaHUS OBUIM MPEACTaBIEHBI B IIECTH OCHOBHBIX pa3fesiax C IOMOIIBIO
OHOTO TpauKa M IIeCTH BH3YyaIbHBIX KapT. [loapa3mensl M BU3yaJbHBIE KapThl BKIIOYANIH aHAIN3
COBMECTHOTO TOSIBJICHUS KJIIOYEBBIX CIIOB (COBMECTHOE IOSBJICHHE, KIIFOUEBBIE CIOBA aBTOPOB), aHAIN3
COBMECTHBIX LUTHPOBAaHUI LUTHUPYEMBIX HCTOYHHUKOB, aHAIM3 COBMECTHOIO aBTOPCTBA IO CTpaHaM,
aHaIM3 COBMECTHOTO aBTOPCTBA [0 OpraHM3alMsIM, aHalu3 OuOnMorpaguyeckoil B3aMMOCBS3H
UCCIIEOBAaHUI U aHAJIN3 HUTHPOBAHUS HCTOYHHUKOB.

B pesymerare OBIIO YCTAaHOBICHO, 4YTO AaKaJEMHUYECKHH WHTEpEC K HUPAHCKOMY KHHO
JIEMOHCTPUPYET HIMPOKYH, MHOTOLEHTPOBYIO U MEXIUCLUUIUIMHAPDHYIO CTPYKTypy. PocT ¢ TeueHuem
BpemeHH uncna 402 crareit, 251 riaBbl B KHUTAx, 248 kHUT, 54 peneH3uid, 12 pelakinOHHBIX OIEHOK, 5
JIOKJIaJI0B Ha KOH(epeHUusiXx, 2 3aMeTOK M | KpaTrkoro 0030pa, BBISBJIECHHBIX MO KIOYEBOMY CIIOBY
«HUPAHCKOE KMHO», TOKA3bIBACT, YTO HPAHCKOE KNHO SABJIACTCA HE ITPOCTO BPEMEHHBIM HJIN ITOBEPXHOCTHBIM
00BEKTOM WHTEpeca, a CKOpee YCTOSBIICHCS 00JIACThIO WCCIEAOBaHNN, 00IaIaomeld TeOPeTHIECKON 1
HCTOPHUYECKOH ITyOnHOW. Pe3ynpTaTel, Kacaromuecs s3bIKa MyOIUKaIMi, TaKkKe 3aCiTy’KUBAIOT 0CO00T0
BHUMaHUA. TOT ¢akt, yro 951 myOnukaius Oblla Ha aHTIUHCKOM SI3BIKE, CBUICTEIBCTBYET O TOM, YTO
(opMupoBaHHE aKaJeMHUYCCKUX 3HAHWHA 00 HpAHCKOM KUHeMaTorpade B 3HAYUTCIBHOH CTEICHH
OTpeesIeTcs TI00aTbHBIM aKaJeMUIeCKIM 000pOTOM aHTITMHCKOTO SI3bIKa. B TO jKe BpeMst orpaHH4YeHHOE
KOJIMYECTBO ITyOIUKAIMK Ha (DPAHITY3CKOM, HCIIAHCKOM, MIEPCUICKOM H TIOPTYTaIbCKOM SI3bIKaX, a TAKIKE
HAJIMYHE JIUING [0 OJHOW ITyONMKAIIMYA Ha WTATBbIHCKOM, PYCCKOM, TAaTCKOM, MallaiicCKOM, MOJBCKOM H
KHATACKOM SI3bIKaX MOKAa3bIBAIOT, YTO, XOTS 3Ta 00JIACTh (POPMHUPYETCS MOJ BIMSHAEM MHOTOS3BIYHOTO
HHTEpPECa, €€ OCHOBHas BUIAMMOCTD JOCTUTACTCA B aHITIOA3BIYHOM aKaJICMHUYCCKOM MHUPE.
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3amaHO-OpUEHTHPOBAHHBIN aKaAeMHUECKUI MHp, T0-BUANMOMY, OKa3bIBACT OOJIbIIIEE BIUSHNAC
Ha 00J1aCTh MPAHCKOTO KMHO, YeM caM MpaH, npudem VpaH 3aHUMaeT JIMIIb TPETHE MECTO MO KOTHIECCTBY
HAyYHBIX pPa0OT, MOCBSMICHHBIX COOCTBEHHOMY KHHO, 4YTO TIOAYEPKMBACT €INE OJWH AaCIEKT
TETeMOHUCTCKUX OTHOLICHWH B Hay4HOW nestenbHOCTH. C JApyrod CTOPOHBI, HPAHCKHE YUCHBIC,
paboTaronie B 3amagHBIX YUpeKACHUAX, Takue kKak Xamwup [Jabamm m Xamun Haducu, Taxxe Obbm
OTMCUCHbl KaK BHIAHbIE (UTYpEl B W3JAaTENbCKONW AEATEIBHOCTH. AHAJIOTMYHBIM 00pa3oM, Ha
WHCTUTYLIMOHAIBHOM YpPOBHE BBIJCNSAIOTCS TaKUe YHUBEPCUTEThl, Kak TerepaHcKUi YyHHUBEPCUTET,
VHausepcurer umenun Peppoycu B Memixene, YHuepcuter Hosoro IOxnoro VYameca (Cunneil),
Texacckuit yHuBepcurer B Octune, JloHTOHCKUI yHuBepcuter, YHHuBepcuteT Imasro, Illkona
BOocTOKOBeeHUs 1 adpukanucTiku Jlonnonckoro ynusepcutera (SOAS), KomymOuiickuii yHuBepcurer,
VYuusepcurer TopoHTo 1 YHHBepcuTeT MoOHaIa, YTO CBUJICTENBCTBYET O HAJIWYMU B JaHHOHM 00JacTH
rHOpUTHOM CEeTH NPOW3BOJCTBAa 3HAHMH, NMHTaeMoW Kak M3HYTpu lMpaHa, Tak M M3 TJ00AIbHBIX
aKaJeMUYECKHX LEHTPOB. B 9acTHOCTH, BBICOKAass 3aMETHOCTh YHHBEPCHUTETOB 3a mpenenamu Mpana
CBUJETENBCTBYET O TOM, YTO MPAHCKOE KMHO PAaCCMATPHBAETCS HE MPOCTO KaK MpeaMeT HallMOHAIbHBIX
KyJIbTYPHBIX HCCIIEAOBaHUH, HO M B paMKax Ooyee MIMPOKUX 00JacTel ANCKYCCHH, TAKHX KaK MHPOBOE
KHHO, aBTOPCKOE€ KHHO, TEHJEPHBIE MCCIEJOBAaHUS, MOCTKOJOHWAIbHAS TEOPHs, PENpe3eHTauus U
KyJbTypoJiorusi. TeM He MeHee 3TH pe3ysbTaThl HE MEHSAIOT BBIBOJIA O TOM, YTO y4YCHbIE, paboTaromue B
HpaHe u HEMOCPEACTBEHHO 3aHUMAIOIIMECS M3YYEHUEM MECTHOW AMHAMMKH, MO-MPEXKHEMY MOTYYaroT
MEHBIIUI ypOBEHb B3aMMOJACHCTBHS U IIUTHPOBAHUS B 0a3ze MaHHBIX ScOpus IO CPAaBHEHMIO CO CBOMMH
3amaJHbIMU KOJIJIETaMH, HECMOTPS Ha TO YTO OHU IPOBOIAT INTyOOKHE M aKTyalbHbIE HCCIIEIOBaHMS.
Takum o00pa3oM, KOMIUIEKCHbIE Hay4HbIE IaHHBIE M BH3yalbHble KapThl PAaCKPHIBAIOT HE CTOJBKO
KayeCTBEHHYI0 IIEHHOCTh HAy4YHBIX HCCIICOBAaHHM, CKOJBKO OPHUEHTHPOBAHHYI0O Ha 3amaj
MIPOAYKTUBHOCTbD, CETH B3aUMOJICHCTBUS M CTPYKTYpPHBIE HEPABEHCTBA MEXy CTPaHAMU, YUPEKICHUSIMU
1 aBTOPaMU, KOTOPbIE JOMUHHUPYIOT B aKaJIEMUYECKOM MUDE.

Bce nmamHBIC wuCcnenoBaHHA, IONYyYSHHBIE TIOCPEICTBOM OHONIMOMETPHYECKOTO aHaln3a,
HATJSTHO JEMOHCTPHPYIOT, KaK 3HAHWSA 00 MPaHCKOM KHHO COCPEIOTOYEHBI BOKPYT OIPEISIICHHBIX
SI3BIKOB, CTpaH, YUYPeXKICHHA W TUNOB myoOnmukamuid. Bojee Toro, Bech HabOp MaHHBIX HE TOJBKO
KOJIMYECTBEHHO OTpeneisieT CYyMeCTBYIOINH O00beM 3HAaHWH 1O MAHHOW TeMe, HO ¥ BBIABIACT
JOMUHHPYIONNEC TCHACHIMH B JIATEpaType, a TakkKe IOAYCPKUBACT IMOTCHIMAIBHYIO IICHHOCTH
OTHOCHTEJIbHO MaJIOM3Y4YeHHbIX 00JIacTel.

KioueBble cjI0Ba: MpaHCKOe KWHO, KMHOBEJICHHME, MPAHUCTHKA, OMOIMOMETpHKa, HaydHas
MPOIYKITHS.
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Yapilandirilmis Ozet:

Bu c¢alismanin amaci Iran sinemasinin akademik alandaki egilimlerini sistematik bicimde
incelemek ve uluslararasi alanda konuya iligkin bilimsel iiretimin derinlikli analizini ortaya koymaktir.
Calisma, Iran sinemasinin tarihsel ve estetik gelisimini bibliyometrik bulgularla birlikte diisiinerek, alanin
akademik yonden degerlendirilmesine katki sunmakta; bundan sonra yapilacak arastirmalar i¢in kavramsal
bir ger¢eveyi paylagmaktadir.

Bibliyometrik arastirmalarda literatiirdeki genel ydnelimleri, veri setleri arasindaki iliskileri
anlamak adina aragtirmacilar ilk adim olarak verilerin saglanacagi veri havuzunu belirlemeye ve arastirma
kapsamini ¢ercevelemeye odaklanirlar. Bu ¢aligmada da arastirma kapsamini g¢ergevelemek igin; nicel
kriterler bakimindan sosyal bilimler alaninda en yogun 6lgiilebilir veri havuzuna sahip olan Scopus veri
tabanma basvurulmustur. fran sinemas iizerine yapilan uluslararasi akademik calismalardaki egilimler
iizerinden; yillara, iilkelere, yazarlara, kurum ve kuruluslara organizasyonlara bagli olarak degisen
perspektif ortaya konulmaya ¢alisilmistir. Analiz verilerinin ortak iliskisel aglarini tespit etmek adina
caligmada bibliyometrik veri analizi yontemine bagvurulmustur. Daha yiiksek atif oranlarina ve toplam
baglantilara sahip ilgili yayinlarin iilke, yazar, kurulus ve kelime gruplar1 bakimindan gorsel ag haritalarini
paylasmak; alandaki diisiinsel iklimin nasil, hangi sahadan, kimler tarafindan bigimlendigini saptamak
adma genis bir imkéan saglamustir. Ayrica Iran sinemas1 baslig1 altinda ele alinan temel konularin igeriksel
olarak hangi temalar1 barindirdigini, sik kullanilan kelime gruplarinin neler oldugunu tespit etmek; alandaki
egilimlerin, ihmal edilen kor noktalarin, bosluklarin hangi alanda yogunlastigini anlamak ve gelecek
¢aligmalarin seyrini kurgulamak adina 6nemli goriilmiistiir. Konunun akademik yayin faaliyetleri agisindan
nasil degerlendirildigini desifre etmek amaciyla gorsel haritalardan faydalanilmistir.

Aragtimanin veri toplama siirecininde analiz verilerine ulagsmak adina; 10.06.2025 tarihinde
Scopus veri tabani iizerinden “tiim alanlar” se¢imi dogrultusunda “iranian cinema” anahtar kelimesiyle
tarama yapilmigtir. Taramanin tek bir anahtar kelimeyle sinirlandirilmasinin nedeni, bilimsel giivenilirlik
ve tekrarlanabilirlik ilkeleri dogrultusunda “Iranian cinema” anahtar kelimesinin arastirmanin kapsamint
yeterli diizeyde temsil etmesi ve veri doygunlugu acisindan giivenilir olmasi dolayistyladir. S6z konusu
taramanin ardindan “iranian cinema” anahtar kelime ile eslesen ilk ¢caligmanin iiretildigi 1985 yil1 ile 2025
yillar1 arasinda yayimlanmis 976 bilimsel ¢alismanin bibliyometrik analiz verisine erigim saglanmustir.
Ulagilan veri setleri gorsel haritalama yapabilmek adina CSV dosya uzantist olarak disa aktarilmistir.
Aragtirma verilerinin belirlenmesi ve sonuglarinin arasindaki iliski agmin gorsellestirmesi i¢cin VOSviewer
1.6.20 yazilimi kullanilmistir. VOSviewer bibliyometrik aglar olusturmak ve gorsellestirmek igin
kullanilan, akademik alanda yaygin, popiiler bir yazilimdir. VOSviewer disinda Gephi, Leximancer gibi
bibliyometrik yazilimlar da arastirmacilar tarafindan siklikla kullanilmaktadir. Ancak VOSviewer paket
yazilimiin iicretsiz olmasi ve arayiiz kullaniminin nispeten daha rahat bir kullanim pratigine sahip olmasi
nedeniyle arastirmada tercih haline gelmistir. Yaynlarin bibliyometrik verileri; yazar/yazarlar, ¢caligma
basliklar1, dergi basliklari, atif sayilari, baglanti linkleri, yazarlarin bagli olduklar1 kurumlar, ortakliklar,
iilkelerden olugmaktadir.

Aragtirma bulgular1 alt1 ana baslik, bir grafik ve alti gorsel harita iizerinden yapilandirtimustir.
Bulgularin alt bagliklar1 ve gorsel haritalar: kelimelerin birlikte gériilme analizi, alintilanan kaynaklarin
ortak atif analizi, iilkelerin ortak yazarlik analizi, organizasyonlarin ortak yazarlik analizi, ¢aligmalarin
bibliyografik eslesme analizi, kaynaklarmn atif analizi olugmaktadir.
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Bu dogrultuda “iranian cinema” anahtar kelimesi etrafinda bulgulanan 402 makale, 251 kitap
bolimii, 248 kitap, 54 inceleme, 12 editoryal degerlendirme, 5 konferans bildirisi, 2 note ve 1 kisa anket
verisinin yillara gére artis gdstemesi, Iran sinemasinin gegici ya da yiizeysel bir ilgi nesnesi olmaktan
ziyade, kuramsal ve tarihsel derinligi olan yerlesik bir arastirma sahasi olarak kabul gordigiinii
ispatlamistir. Sonug itibariyle fran sinemasina yonelik akademik ilginin oldukg¢a genis, cok merkezli ve
disiplinlerarasi bir goriinlime sahip oldugu bulgulanmistir. Dil diizeyinde yayimlarin bulgular1 da hayli
dikkat cekicidir. Yayinlarin 951 inin Ingilizce olmasi, iran sinemasi iizerine iiretilen akademik bilginin
biiyiik 6lgiide kiiresel akademik dolasim alaninin Ingilizce iizerinden belirlenmekte oldugunu ortaya
koymaktadir. Bunun yaninda Fransizca, Ispanyolca, Farsca ve Portekizce yayinlarm simrli sayida
izlenebilmesi; ayrica Italyanca, Rusga, Danca, Malayca, Lehge ve Cince dillerinde yalnizca birer yayina
rastlanmasi, bu alanin ¢ok dilli bir ilgi iizerinden sekillenmekte oldugunu, ancak esas goriiniirliigiinii
Anglofon/ "Ingilizce konusan” akademik diinya iginde kazandigmi ortaya koymustur.Bati merkezli
akademik diinyanin Iran sinemasi alaninda fran’in kendisinden daha yiiksek oranda etkin olmasi, fran’in
kendi sinemasi konusunda yapilan iiretimde {i¢iincii sirada izlenmesi bilimsel alanda kurulan hegemonik
iliskinin baska bir veghesini gostermektedir. Ote taraftan Hamid Dabashi ve Hamid Naficy gibi Bati
merkezli kurumlarda ¢alisan franli akademisyenlerin de yayin faaliyetlerinde 6ne ¢ikmakta olduklar1 kayit
altina alinmistir. Benzer sekilde kurumlar diizeyinde Tahran Universitesi, Meshed Ferdowsi Universitesi,
UNSW Sydney, Austin Teksas Universitesi, Londra Universitesi, Glasgow Universitesi, SOAS, Columbia,
Toronto ve Monash gibi iiniversitelerin 6ne ¢ikmasi; bu alanin hem Iran icinden hem de kiiresel akademik
merkezlerden beslenen melez bir bilgi {iretim agina sahip oldugunu géstermektedir. Ozellikle iran digindaki
{iniversitelerin yiiksek goriiniirliigii, Iran sinemasmin yalnizca bir ulusal kiiltiir incelemesi olarak degil;
diinya sinemasi, sanat sinemasi, toplumsal cinsiyet, postkolonyal teori, temsil ve kiiltiirel ¢aligmalar gibi
daha genis tartisma alanlari i¢inde ele alindigini gdstermistir. Yine de bu bulgular iran’in iginden, yerel
dinamiklere dahil olan akademisyenlerin her ne kadar derinlikli ve giincel konularda yayinlar iiretseler de
Scopus veri tabaninda yer alan atiflarda Batili ¢cagdaglarina oranla diisiik etkilesim oranlariyla izlenmekte
oldugu sonucunu degistirmemistir. Biitiinciil bilimsel veriler ve gorsel haritalar bilimsel ¢aligmalarin
niteliksel etkilerini ve degerini degil ancak akademik diinyaya hakim olan Bati merkezli tiretkenligi, etkisim
agini, iilkeler, kurumlar, yazarlar arasi yapisal esitsizlikleri ortaya koymaktadir.

Bibliyometri araciligiyla elde edilen tiim arastirma verileri, fran sinemas iizerine iiretilen bilginin
hangi diller, iilkeler, kurumlar ve yayin tiirleri etrafinda nasil yogunlastigini somut bigimde goriiniir
kilmaktadir. Bunun yaninda aragtirmanin tiim verileri, konuya iliskin mevcut birikimi sayisal olarak tespit
etmekle kalmayip, literatiirde baskin halde izlenen genel yonelimleri ve gorece zayif birakilan alanlarin da
potansiyel degerini agiga ¢ikarmaktadir.

Anahtar Kelimeler: Iran Sinemasi, Film Calismalari, iran Caligmalari, Bibliyometri, Bilimsel
Uretim.
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Introduction

This study presents a comprehensive bibliometric analysis of 976 studies identified in the
Scopus database through the keyword “iranian cinema” under the category of “all fields.” The
Scopus database was preferred in order to frame the scope of the study, as it possesses the most
extensive measurable data pool in the field of social sciences in terms of quantitative criteria. The
primary aim of the study is to examine the academic trends surrounding Iranian cinema, which
has attracted global attention through its distinctive cinematic approach and has been followed
with particular interest not only by elite festival programs but also by a broad public audience,
and to provide an in-depth analysis of the data produced internationally on the subject. In this
context, the study seeks to reveal perspectives shaped by years, countries, authors, institutions,
organizations, and affiliations through the trends observed in international academic studies on
Iranian cinema. Bibliometric data analysis is employed in order to identify the shared relational
networks within the analysis data. Presenting visual network maps of publications with higher
citation rates and stronger total link strengths in terms of countries, authors, institutions, and
keyword groups provides a broad opportunity to determine how the intellectual climate in the
field has been shaped, from which domains it has emerged, and by whom it has been constructed.
This systematic study, which includes the general tendencies in the literature, the relationships
among datasets, and the classification of new areas of research, seeks to decipher how the subject
has been evaluated within academic publishing activities through visual maps.

In the initial stage of the research, which was structured within this framework, 976
studies accessed through the Scopus database on 10.06.2025 using the keyword “iranian cinema”
were classified according to publication type. Accordingly, it was recorded that the dataset
consisted of 402 articles, 251 book chapters, 248 books, 54 reviews, 12 editorial evaluations, 5
conference papers, 2 notes, and 1 short survey. It was observed that 951 of the publications
identified on the subject were published in English, 9 in French, 6 in Spanish, 3 in Persian, and 2
in Portuguese. In addition, one publication each was identified in Italian, Russian, Danish, Malay,
Polish, and Chinese. Among the countries that stood out in country-based publishing, the United
States (260), United Kingdom (160), Iran (109), Australia (57), Canada (43), India (22), Spain
(19), Germany (19), Turkey (17), and Sweden and France (15) were listed among the countries
shaping the academic field on the subject. Among the organizations and institutions with which
the authors were affiliated, University of Tehran (21), Ferdowsi University of Mashhad (15),
UNSW Sydney (15), University of Texas at Austin (14), University of London (13), University
of Glasgow and SOAS University of London (12), as well as Columbia University, University of
Toronto, and Monash University (11), were identified among the leading universities in the field.
Based on these findings, the reference rates, co-authorship structures, and citation relationships
of all research data identified around the keyword “Iranian cinema” were visually mapped, and
all datasets and visual maps were interpreted through the descriptive analysis method.

Turkish Studies, 21(3)



A International Visibility Of Iranian Cinema: Mapping Scientific Production... 4599

The graph illustrating the production flow of scientific studies in the field of Iranian
cinema by years is presented below.

Figure 1. Publication years of the studies
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As can be understood from Figure 1, academic interest in Iranian cinema—particularly in
the post-2005 period—has shown a gradual increase in the number of publications produced on
the subject. As Hamid Reza Sadr states, “Mainstream pre-revolutionary Iranian cinema was
largely perceived as lacking artistic value and, most importantly, as apolitical in content” (Reza-
Sadr, 2006). However, in the twenty-first century, especially under the influence of new
intellectual inquiries and pluralistic perspectives emerging in the Western world, a significant
transformation began to be observed in academic publishing activities. During this period,
alternative approaches within media and cultural narratives gained increasing importance, and
national cinema traditions that demonstrated originality began to be examined more closely within
their own cultural codes.

Therefore, this graph demonstrates that the growing interest in Iranian cinema, both
within Iran and transnationally—particularly after the 2000s—has not been limited solely to films
that attracted attention within international festival circuits, even though such films have played
a major role in increasing visibility. Evaluating the quantitative rise identified through this study
appears possible only through an analysis of the structural ruptures experienced by Iranian cinema
before and after the Revolution. In this context, the conceptual framework evaluates the
introduction of cinema into Iran as a Western art form, the early visibility of Iranian cinema at
international festivals, and its interactions with Western cinema, particularly Hollywood.

Conceptual Framework
The Industrial and Academic Institutionalization Processes of Iranian Cinema

Examining a national cinema requires understanding the relationship it establishes with
the global context. In this regard, the visibility of Iranian cinema in international film festivals
and academic literature is of particular importance. In order to conceptually interpret the findings
of bibliometric analyses, focusing on the development of cinema in Iran is considered significant
both in terms of academic publishing activities and the industrial dimensions of cinema. Since its
establishment, Iranian cinema has endured political ruptures, ideological interventions, technical
insufficiencies, the box-office dominance of foreign films, and censorship mechanisms imposed
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on filmmakers. Therefore, the academic reflections of this national cinema cannot be considered
independently from its industrial structure.

This unique cinematic tradition, which frequently engages with and represents themes
such as Westernization, modernization, revolution, war, censorship, gender, everyday life, moral
dilemmas, and cultural representation, has attracted considerable attention from both world
cinema audiences and scholarly communities through its distinctive narrative structure. While
Iranian national cinema draws upon local realities, it has also managed to establish connections
with universal human values, thereby sustaining a powerful cinematic practice. With the
emergence of the Iranian New Wave, themes such as rural life, poverty, identity crisis, alienation,
childhood, women, and everyday life gave rise to a cinematic understanding that is aesthetically
and dramatically compelling. Despite the ideological and institutional transformations that
followed the Revolution, the continued productivity of the cinematic field demonstrated that
Iranian cinema was capable of developing new modes of expression even under conditions of
political and cultural restriction. In this respect, the elevation of Iranian cinema to a privileged
position not only at the national level but also within international art cinema stems from its
consistent storytelling practices and the long-term narrative tendencies it has maintained.

The origins of cinema in Iran are traced back to 1900, when Mirza Ebrahim Khan Sahaf
Bashi, the photographer of Mozaffar ad-Din Shah, recorded images during the Shah’s trip to Paris
using a Gaumont camera he had acquired there (Dabashi, 2013, p. 1). These early recordings
demonstrate that the beginnings of Iranian cinema were almost contemporaneous with the
emergence of world cinema itself. As in many other countries, cinema in Iran was initially
embraced by the royal court and its surrounding elite circles. However, the integration of this new
art form into broader society did not take long, similar to developments observed elsewhere in the
world. The first public film screening in Iran was organized in Tehran in 1904 by Mirza Ebrahim
Khan Sahaf Bashi. Nevertheless, due to his political activities, these screenings could not achieve
continuity. It was not until 1912 that cinema exhibition was reorganized and gained a commercial
identity through the initiatives of Ardeshir Khan, an Iranian citizen of Armenian origin (Parhami,
1999). The production considered to be Iran’s first feature-length domestic film, Abi and Rabi,
was directed by Ovans Oganian, an Armenian immigrant who had received cinematic training in
Moscow (Aktas, 2015, pp. 23-24). Similarly, although the story of the first Persian-language
sound film, The Lor Girl (Dokhtar-e Lor, 1933), was set in Iran, the film itself was produced in
India, and its cast consisted largely of Iranian immigrants living there (Decherney & Atwood,
2015, p. 1). These early cinematic efforts were mostly sustained through the individual initiatives
of minority communities, and cinema had not yet been transformed into a national industry.

Following these early initiatives, the Westernization policies adopted under the Pahlavi
regime led Iranian cinema to develop largely under Western influence. In particular, domestic
film production came to a complete halt between 1936 and 1947. As a result, this period came to
be recorded in the history of Iranian cinema as “an unproductive decade.” According to Scopus
data, the number of academic publications related to these years also appears to be limited (Figure
1). This situation is considered to be associated with the inability of film production during the
period to establish a distinct national cinematic language. Consequently, Iranian cinema had not
yet become a focal point of international academic interest.

During this period, the Iranian film market was dominated by romantic and action-
oriented productions adapted from Indian and Egyptian film scripts. These productions were
generally characterized by low technical quality in terms of décor, lighting, cinematography, and
acting performance. Such films came to be known as Filmfarsi (Poudeh ve Shirvani, 2008, s. 324;
Aktas, 2015, 30; Parhami, 1999; Yorgancilar, 2020).
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In its early years, Iranian cinema was shaped largely by the influence of global popular
trends and continued primarily through melodramatic productions. However, by the late 1960s, a
new cinematic movement conceptualized in the literature as the “Iranian New Wave” emerged.
Directors associated with this movement established an intellectual connection with prestigious
currents of world cinema. Drawing inspiration from the French New Wave, Italian Neorealism,
and Iran’s classical literary tradition, they initiated a modern cinematic movement in Iran (Laleh,
2015, p. 138). Films produced within this movement generally featured non-professional actors
and were shot in real locations. A minimalist narrative style, the use of long takes, and freeze-
frame endings became among the defining stylistic characteristics of this cinematic approach
(Soleimanzadeh & Sarsangi, 2017, p. 85).

Among Iranian film historians, it is widely accepted that this cinematic tendency
identified as the Iranian New Wave began with Dariush Mehrjui’s film The Cow (Gav, 1968)
(Poudeh & Shirvani, 2008, p. 326). As a pioneering work that paved the way for other films to
gain visibility, The Cow established the foundations of global interest in Iranian cinema through
the awards it received at international film festivals. Parallel to this growing international
recognition, studies examining the cinematic understanding of the period began to appear both
among international academic circles and Iranian scholars (Figure 4).

This artistic awakening that emerged in the late 1960s experienced a sharp and structural
rupture with the 1979 Revolution. A profound transformation began within Iran’s political, social,
and cultural structure. During the early years of the Revolution, cinema was reshaped in
accordance with the ideological orientation of the new regime (Soleimanzadeh & Sarsangi, 2017,
p. 84, Acar& Canakg1 2020).). These transformations in cinema were also reflected in academic
studies. The bibliometric map obtained through the Scopus database reveals that concepts such
as “censorship” and “Islam” were frequently employed by scholars. This indicates that academic
research largely focused on the relationship between revolution and cinema (Figure 2). Examining
the films of the period, Laleh categorizes post-revolutionary cinema into four distinct groups:
revolutionary films, war films, revolution films based on Islamic ideology, and artistic films
(2015, pp. 139-140).

During the 1990s, the international visibility of Iranian cinema increased significantly. In
particular, Abbas Kiarostami’s film Taste of Cherry (Ta’m-e Guilass, 1997) emerged as a
prominent example of this growing recognition. Kiarostami played a crucial role in introducing
Iranian cinema’s search for reality to international audiences. Throughout the 1990s, he came to
be regarded as one of the leading auteur figures within international art cinema. It has also been
observed that Kiarostami’s success was strongly reflected in academic literature. Scholarly
studies focusing on the director’s life and films appear extensively within the literature (Figure
2). In his films, Kiarostami produced works that were formally restrained, aesthetically cinematic,
and deeply rooted in Iranian culture (Tay, 2007, p. 248). Consequently, during this period Iranian
cinema secured a distinctive position within international art cinema through its formal simplicity,
humanistic depth, and cultural originality. At the same time, international academic studies on
Iranian cinema increased considerably. According to bibliometric data, academic publications on
Iranian cinema began to rise substantially, particularly from the 1990s onward (Figure 1).

With the restructuring of the state’s cinema policies, a process of thematic diversification
and institutionalization began in Iranian cinema. The establishment of the Farabi Cinema
Foundation in 1982 marked the beginning of the second phase of post-revolutionary Iranian
cinema (Aktas, 2015, p. 47). The Foundation assumed responsibilities such as supporting film
production, promoting Iranian cinema in international film markets, and organizing film
screenings. It also became responsible for coordinating the Fajr Film Festival and regulating the
Iranian film market (Démy-Geroe, 2014, p. 248). As a result of the Farabi Foundation’s initiatives,
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the first post-revolutionary Iranian film to attract significant international attention was recorded
as Amir Naderi’s The Runner (Davandeh, 1984). The film received the Grand Prize at the 1985
Nantes Three Continents Festival and was regarded as a pioneering and catalytic development in
the growing international recognition of Iranian cinema (Gow, 2005, s.142; Langford, 2019).

The aesthetic and humanistic orientation of Iranian cinema gradually diversified the
cinematic representation of social issues. Particularly in post-revolutionary cinema, significant
changes can be observed in the representation of women. In this regard, the cinema of Mohsen
Makhmalbaf constitutes one of the most important examples through which this transformation
can be traced. During the early years of the Revolution, the director argued that women’s presence
in cinema should be restricted. However, in later years, his perspective changed, and he began
portraying female characters in more constructive and positive roles. Especially in The Apple
(Sib, 1997), a film written by Makhmalbaf and directed by his daughter Samira Makhmalbaf, the
cultural mentality that confines and renders women invisible is critically examined. The film
articulates the desire of young girls and women to participate actively in social life. At the same
time, the film clearly demonstrates the transformation in Makhmalbaf’s views regarding women’s
presence in the public sphere (Aktas, 2015, pp. 208-212).

This growing orientation toward gender-related issues is also evident in the bibliometric
analysis. Janet Afary’s work Sexual Politics in Modern Iran was identified as occupying a central
position within the co-citation map (Figure 6). Another finding supporting this tendency is the
increasing use of the term “gender” in academic studies (Figure 2). A meaningful parallel can
therefore be observed between the frequent citation of Afary’s work and the increasing
prominence of the concept of gender within the scholarly literature.

Until the 2000s, Iranian cinema evolved largely in parallel with the country’s political
and social transformations. After 2000, however, it became increasingly institutionalized in terms
of both cinematic language and identity. Iranian cinema transformed into a prominent
phenomenon that gained recognition at international film festivals and established a distinctive
presence among world cinemas (Awla & Kasap, 2015, p. 1420). This rise can also be traced
through academic studies. Indeed, publications on Iranian cinema have continued to increase
steadily from the 2000s to the present day (Figure 1).

In recent years, Iranian films have increasingly developed themes centered on universal
human emotions. Among the most significant examples of this tendency are Asghar Farhadi’s
internationally acclaimed films A Separation (Jodaeiye Nader az Simin, 2011) and The Salesman
(Forushande, 2016). Both productions received some of the most prestigious international awards,
including Academy Awards (Diker, 2018, p. 109). Likewise, Farhadi’s films have become
important subjects within international academic scholarship (Figure 2). This demonstrates that
the achievements of Iranian filmmakers at international festivals are also reflected in academic
literature. Consequently, the success of Iranian cinema has generated increasing scholarly
attention alongside the visibility it has achieved within Western-centered film festivals, thereby
contributing significantly to scientific and academic production.

Method

The bibliometric method is a scientific research approach based on the examination of
general trends within an academic field through visual maps and tables derived from recorded
data related to a particular subject (De Bellis, N. 2009; Rehn, C., Gornitzki, C. vd. 2014; Karagel,
H. 2021; Ge¢imli & Koksal 2023; Baysal, 2023; Arican Kaygusuz, 2025). According to the
graphical interpretation of scientific studies, this method is considered one of the most effective
research techniques for framing academic literature through both quantitative and qualitative
values. It provides data for examining the structure and process of scientific communication
(Merediz-Sola & Bariviera, 2019). Furthermore, it enables researchers to make strong
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observations regarding a given topic and to contextualize developments within the academic field
from an international perspective.

Bibliometric datasets generally consist of citations, authors, study titles, countries,
institutions, keyword groups, and the affiliations of researchers. The evaluation of bibliometric
data allows for the visualization of research outputs according to variables such as publication
year, author(s), country, citation rates, and the most frequently used keyword clusters. In this
respect, the method provides access to comprehensive information systems that make it possible
to observe and document how a research topic evolves across different years and periods. Studies
employing this method are important because they define the general tendencies within the
literature through quantitative findings and help frame existing research data for other scholars.

Within the scope of this study, identifying the thematic content addressed under the title
of Iranian cinema and determining the most frequently used keyword groups are considered
important for understanding the dominant tendencies, neglected blind spots, and gaps within the
field. In addition, such analysis is valuable for conceptualizing the future direction of academic
studies on Iranian cinema. In order to obtain bibliometric analysis data for the study, a search was
conducted on 10 June 2025 through the Scopus database using the keyword “Iranian cinema”
with the “all fields” option selected. The reason for limiting the search to a single keyword was
that, in line with the principles of scientific reliability and reproducibility, the term “Iranian
cinema” was considered sufficient to represent the scope of the research and to ensure data
saturation. Scopus was preferred as the primary database because it contains a comparatively
larger quantity of datasets related to the social sciences. Following the search process, access was
obtained to 976 bibliometric records published between 1985 — the year in which the first study
matching the keyword “Iranian cinema” appeared — and 2025. The retrieved datasets were
exported in CSV file format in order to conduct visual mapping and bibliometric visualization
analyses.

The bibliometric data of the publications consist of authors, study titles, journal titles,
citation counts, web links, authors’ institutional affiliations, collaborations, and countries. In this
study, the VOSviewer 1.6.20 software was used to identify the research data and to visualize the
relational networks among the findings. VOSviewer is a widely used and popular software
package in academia for creating and visualizing bibliometric networks. In addition to
VOSviewer, bibliometric software programs such as Gephi and Leximancer are also frequently
employed by researchers. However, VOSviewer was preferred in this study because it is freely
available and offers a relatively more user-friendly interface and practical ease of use.

Research Questions

Based on the main research question-“What is the bibliometric analysis of international
scientific publications on Iranian cinema in terms of countries, authors, sources, and institutions?”
-the study seeks to answer the following questions:

* Which keywords stand out in the keyword co-occurrence analysis?

* Which scientific studies receive the highest number of citations?

* Which countries stand out or remain underrepresented in the co-authorship analysis?

* Which organizations are prominent in the co-authorship analysis in terms of document
count, total link strength, and citation rates?

* Which keywords appear most intensively in the keyword co-occurrence analysis?

* Which publications stand out in the bibliographic coupling analysis of documents?

* What are the effects of source citation analysis and the language factor on academic
publications?
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» What kind of relationship exists between the position of Iranian cinema within the film
industry and its representation in the academic field?

Findings

Keyword Co-occurrence Analysis

In this analysis, “co-occurrence” was selected as the analysis type, while “author
keywords” were chosen as the unit of analysis. In order to reveal the frequency relationships
among the 1,504 frequently used keywords more clearly, a minimum threshold of three keyword

usages by an author was applied. As a result, the frequency analysis of 73 keywords according to
authors’ usage patterns was visualized.

Figure 2. Co-occurrence analysis of keywords
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In this mapping conducted on 1,504 analytical units, 10 distinct clusters, 252 links, and a
total link strength of 353 were identified. It was observed that the concepts used in Iranian cinema
research do not converge around a single thematic axis, but rather encompass different yet
interconnected research orientations. While the formation of 10 distinct clusters indicates that the
field exhibits a conceptually diverse structure, the presence of 252 links and a total link strength
of 353 demonstrates that these themes are not entirely independent of one another.

When the frequency of keyword use is examined, “Iran” stands out prominently with 60
occurrences, followed by “Iranian cinema” with 51 occurrences. The high frequency of these two
concepts indicates that the central conceptual focus of the research field is shaped around Iran and
Iranian cinema. The visibility of the keywords “film” (18) and “cinema” (16), meanwhile,
demonstrates that research on Iranian cinema has developed in connection with the broader fields
of film and cinema studies.

The prominence of the keywords “Abbas Kiarostami” and “censorship,” each with 15
occurrences, makes two important research orientations within the field visible. The high
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frequency of Kiarostami indicates the significance of director- and auteur-centered studies in
Iranian cinema research, while the concept of “censorship” points to the prominent role of the
political and institutional conditions of cinematic production within the research field. “Gender”
(11), “Asghar Farhadi” (10), and “Islam” (10), meanwhile, indicate that gender, studies of
contemporary directors, and the relationship between religion and culture constitute other
important thematic axes.

Taken together, these findings demonstrate that the literature on Iranian cinema is shaped
at the intersection of different axes, including national cinema, film and cinema studies, auteur
cinema, censorship, gender, and religion. Accordingly, the co-occurrence map reveals that
research on Iranian cinema is not limited solely to aesthetic and narrative dimensions, but
constitutes a multidimensional field of inquiry that also encompasses political, social, and cultural
contexts.

Co- Citation of Analysis Cited Referances

At this stage of the study, the scope of the analysis was narrowed to studies that had
received at least 10 citations in order to establish greater control over the 5,241 different units of
analysis data. Within this framework, the mapping conducted on the basis of 28 analytical items
revealed 5 clusters, 9,078 links, and a total link strength of 212.

Figure 3. Co- citation of analysis cited referances
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Anthropologist Richard Tapper’s book The New Iranian Cinema: Politics, Representation
and Identity was mapped in first place with 52 citations and a total link strength of 51. It was
followed by Close Up: Iranian Cinema, Past, Present, and Future by Iranian-American author
Hamid Dabashi, who works as a professor of Iranian Studies and Comparative Literature at
Columbia University, with 51 citations and a link strength of 35. Iranian-American Middle
Eastern historian Ervand Abrahamian’s 1982 book Iran Between Two Revolutions was also
included in the visual map with 37 citations and 31 link strength. Similarly, A Social History of
Iranian Cinema (2011) by Iranian-born scholar and filmmaker Hamid Naficy, who works at
Northwestern University in the United States, was recorded with 28 citations and 19 link strength.
The book Being Modern in Iran by Iranian-born French anthropologist Fariba Adelkhah was
mapped with 18 citations and 21 link strength. Janet Afary’s Sexual Politics in Modern Iran was
recorded with 23 citations and 19 link strength.
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The fact that all of the studies that stand out in the visual map are books can be regarded
as a noteworthy finding. In addition, the fact that a significant proportion of the authors of these
studies are of Iranian origin but pursue their academic activities outside Iran, particularly at
universities in the United States and Europe, suggests that a substantial body of academic research
on Iranian cinema and Iranian society is produced by diaspora scholars. This also indicates that
Iranian cinema is examined not only within the context of film studies but also at the intersection
of interdisciplinary fields such as history, anthropology, politics, gender studies, and Iranian
studies.

Co-authorship Analysis of Countries

In order to construct the visual network map of countries’ co-authorship relations in
studies on Iranian cinema, a threshold criterion was applied requiring that each country have
produced at least one publication and received at least one citation from the relevant publication.

Within this framework, data from 46 countries were initially obtained. However, guided
by the VOSviewer software, only 27 countries that demonstrated a tangible co-authorship linkage
in terms of publication activity were included in the visual network mapping. Based on this 27-
country dataset, the analysis identified 9 clusters, 40 interactions, and a total link strength of 65.

Figure 4. Co-authorship analysis of countries
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With 252 publications contributed to the field, the United States emerges as the leading
country in terms of research output on Iranian cinema. It also ranks first in terms of impact,
reaching a total of 2,573 citations and a total link strength of 29. The United Kingdom follows
the United States with 153 publications, 1,545 citations, and a total link strength of 16. Iran,
despite being the country’s national cinema context, ranks after these leading countries with 108
publications, 371 citations, and a total link strength of 26.In recent years, co-authorship relations
have been particularly observed between Iran, the United States, the United Kingdom, and
Turkey. Australian authors have produced 58 publications, receiving 401 citations with a total
link strength of 10, while Canadian authors have contributed 40 publications, achieving 193
citations and a total link strength of 4. However, it is noted that co-authorship activities involving
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Canada and Australia predominantly took place before 2020, and a decline in international
collaboration has been observed in the last five-year period.

It is also found that Iranian-origin scholars working in Western institutions, such as
Hamid Dabashi and Hamid Naficy, have achieved significantly higher citation counts. In contrast,
researchers affiliated with Iranian universities demonstrate comparatively lower citation
performance within Scopus-indexed publications. For example, Alireza Sayyad, who is among
the most prolific authors in terms of publication output, conducts his research at the Iran
University of Art. Similarly, Javad Nematollahi from Tarbiat Modares University in Tehran has
contributed to the literature through collaborative publications with Sayyad; however, these
outputs have not translated into high citation impact.

A relevant example is the article Flanerie, Virtual-Mobilized Gaze and Urban Experience
in Abbas Kiarostami’s The Experience (1973), co-authored by Nematollahi and Sayyad (2024),
which examines Abbas Kiarostami’s film The Experience (1973). The study analyzes the urban
experience of the film’s young protagonist, particularly in relation to modernization and consumer
culture in Tehran. Despite focusing on an auteur filmmaker such as Kiarostami, the study has
received relatively low citation impact.

These findings suggest that Western-centered scholarship significantly shapes the
academic framing of Iranian cinema. Furthermore, although scholars such as Masood
Khoshsaligheh (Ferdowsi University of Mashhad), Morteza Yazdanjoo (Shahid Beheshti
University, Tehran), Javad Nematollahi (Tarbiat Modares University), and Alireza Sayyad (Iran
University of Art) produce detailed and contemporary research within Iran’s local academic
environment, their citation impact in Scopus remains considerably lower compared to their
Western counterparts. This indicates that the observed structure reflects not only scientific impact
but also a Western-centric orientation and structural inequality in global academic knowledge
production.

Co-Authorship Analysis of Organizations

To construct a network map of inter-organizational co-authorship relationships, 690
different organizational units within the scope of the study were identified. In order to make the
institutional structure of the research field and the patterns of academic collaboration among
organizations more visible, the dataset was narrowed down by considering organizations that had
published at least two studies and whose publications had received at least 10 citations. Based on
these criteria, 71 observation units were identified. However, following the connection criteria
generated by the program, only 10 organizations with identifiable relationships among them were
represented in the visual map.
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Figure 5. Co-authorship analysis of organizations
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Although 71 of the 690 organizations represented in the visual map met the specified
publication and citation thresholds, the fact that only 10 organizations established visible
connections within the network indicates that institutional co-authorship relationships in the
research field have a limited and selective structure. When institutional publication volume and
citation impact are considered together, it is observed that the 12 studies produced by researchers
at the University of Tehran received a total of 79 citations. This finding demonstrates that the
University of Tehran is one of the prominent institutions in the field in terms of both publication
output and citation visibility. Similarly, the 11 studies produced in affiliation with the University
of Sydney received a total of 46 citations, following the University of Tehran in terms of total
link strength.

Lancaster University, which did not stand out in the visual map but appeared in the list in
terms of citation impact, received 79 citations from only six publications. However, the six studies
produced by authors affiliated with Lancaster University reached the same total of 79 citations as
the 12 studies produced by researchers at the University of Tehran. Therefore, because of'its lower
publication volume, this organization/institution was unable to achieve a high level of visibility
and prominence in the network. In this respect, the data presented in the map provide important
findings in demonstrating that there is no linear relationship between institutional publication
volume and academic impact.

Bibliographic Coupling Analysis of Studies

In bibliometric research, bibliographic coupling analysis reveals visual networks of
studies that, although independent from one another, cite common sources. Within this
framework, the dataset initially included 957 studies, which was narrowed down to 407 studies
under the constraint that each work had received at least three citations.

The software indicated that a meaningful network map could be constructed among 268
analytical units. Based on this recommendation, a visual mapping process was conducted,
resulting in a network composed of 17 clusters, 1,313 links, and a total link strength of 1,610.
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Within this bibliographic coupling network, the most frequently co-cited publications were
identified as Afary (2013) with 278 citations, Perez Gonzalez (2014) with 241 citations, and Wong
(2011) with 178 citations, ranking as the top three sources in terms of bibliographic coupling
strength.

Figure 6. Bibliographic coupling analysis of studies
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The most frequently cited work at the center of this cluster is Janet Afary’s Sexual Politics
in Modern Iran. Afary argues that despite the state’s strict policies aimed at regulating marriage,
women, and everyday life in Iran, citizens resist these tendencies and develop their own strategies
of adaptation. According to the author, “especially in an era of globalization, modernity has left
a lasting impact on Iranian society that cannot easily be reversed” (2013: 291).

The central position of this work in the network is not only due to the richness of its
historical data, but also to the way in which the author approaches the subject. Afary examines
social transformations in Iran through themes that are of particular interest to Western
scholarship- such as marriage and veiling -as well as through Western theoretical frameworks,
including Foucault and liberal feminism. In this respect, the study aligns with the expectations of
Western academia, which in turn contributes to its frequent citation and widespread use as a
reference source.

Citation Of Sources

At this stage of the study, the source set consisting of 288 analytical units (Sources) was
narrowed down to sources that had received at least five citations in order to identify the more
visible and influential publications in the research field and to focus more closely on the main
trends in the dataset. By establishing this threshold, sources included in the dataset but having
relatively limited academic visibility were excluded from the analysis. As a result of this
restriction, publications with a higher citation impact within the field were made more visible.
Therefore, rather than addressing the quantitative entirety of the literature, this stage of the
analysis provides an observation of the sources associated with publications that stand out in terms
of citations and have gained greater visibility in knowledge production.

As a result of the analysis conducted using the five-citation threshold, 12 analytical items
were identified; however, no interaction or connection network was observed among these items.
This finding indicates that although these sources have a certain degree of visibility in terms of
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citations, they do not establish strong bibliographic relationships with one another. In other words,
the prominence of certain journals within the field does not necessarily mean that these journals
form a dense and integrated publication network. The absence of an interaction network suggests
that publication in Iranian cinema and related research fields takes place through different
academic channels and that the literature may have a dispersed structure rather than being
concentrated around a particular journal.

In terms of citation counts, the Iranian Studies journal group clearly stands out. The
journal group ranks first in the analysis with 153 citations across 30 publications. This finding
indicates that Iranian Studies occupies an important position in the research field not only in terms
of publication volume but also in terms of the academic impact of the publications concerned.
The 153 citations received by 30 publications correspond to an average of 5.1 citations per
publication. Thus, it can be argued that the journal group's visibility in the dataset does not derive
solely from its high publication volume, but also from the citation impact generated by these
publications.

The journal Screen ranks second, with 77 citations across eight publications. Despite
having a considerably lower number of publications than Iranian Studies, its relatively high total
citation count is noteworthy. Based on eight publications, the average number of citations per
publication is approximately 9.6. This value indicates that studies published in Screen have a
comparatively higher citation density within the dataset. Thus, publication volume and citation
impact do not necessarily develop in the same direction. While Iranian Studies stands out in terms
of total citations through a larger publication volume, Screen demonstrates a higher citation
intensity per publication with a smaller number of publications.

The International Journal of Middle East Studies, which ranks third, has received 60
citations across six publications. In this case, the average number of citations per publication
reaches 10. Accordingly, although this journal ranks behind the first two journals in terms of total
publications and total citations, it demonstrates the highest citation intensity per publication
among the three. This finding is significant in demonstrating that total citation counts alone may
not be sufficient for evaluating academic visibility. When publication volume, total citations, and
average citations per publication are considered together, it becomes apparent that the impact of
journals within the research field takes different forms.

When these findings are considered as a whole, two different publication and citation
visibility patterns can be identified in the research field. The first pattern is represented by Iranian
Studies, where a higher number of publications contributes to a greater total citation volume. The
second pattern is observed in Screen and the International Journal of Middle East Studies, where
a more limited number of publications generates a higher citation intensity. Therefore, the
academic visibility of the field should not be reduced solely to publication counts or total citation
counts; rather, publication volume, total citations, and average citations per publication should be
evaluated together.

Nevertheless, the absence of an interaction network among the 12 analytical items
prevents the conclusion that these journals constitute a common bibliographic core within the
research field. In other words, although certain publication venues stand out in terms of citations,
this visibility does not directly translate into strong network relationships. This situation suggests
that research on Iranian cinema may have a relatively fragmented literature structure distributed
across different academic fields, including Iranian studies, film studies, and Middle Eastern
studies.

Accordingly, the analysis reveals that research on Iranian cinema does not develop solely
through specialized journals in the field of cinema; academic publication channels situated within
Iranian studies and Middle Eastern studies also play an important role in the formation of the
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literature. In particular, the high citation values of field-specific journals such as Iranian Studies
and the International Journal of Middle East Studies suggest that research on Iranian cinema is
situated within the broader literature of Iranian and Middle Eastern studies. Furthermore, the high
citation intensity of Screen indicates that research on Iranian cinema has gained considerable
visibility within the literature of film theory and film studies. Nevertheless, the source analysis
conducted using a five-citation threshold demonstrates that the research field contains a limited
number of highly visible publication channels, while no strong interaction network has emerged
among these channels. Accordingly, the existing structure may be characterized as a multicentric
and fragmented literature structure in which visibility is distributed across different disciplinary
and academic publication fields, while the bibliographic connections among these fields remain
limited. It should be noted, however, that this finding is based exclusively on a dataset restricted
to sources that received five or more citations; consequently, potential connections involving less-
cited or recently published studies fall outside the scope of the present analysis.

Figure 7. Citation of sources
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Evaluation and Conclusion

Within the scope of this study, when a bibliometric reading of the academic reflection of
the rich historical and aesthetic background of Iranian cinema is undertaken, it can be concluded
that scholarly interest in Iranian cinema demonstrates a broad, multi-centered, and
interdisciplinary structure. The earliest publication identified within the defined dataset dates back
to 1985. This finding constitutes initial evidence that Iranian cinema has become a sustained and
continuously developing area of academic interest over the past four decades.

According to the obtained data, the distribution of publications under the keyword
“Iranian cinema” includes 402 articles, 251 book chapters, 248 books, 54 reviews, 12 editorial
materials, 5 conference papers, 2 notes, and 1 short survey. This distribution indicates that [ranian
cinema is not only studied at the level of journal articles but also constitutes a significant field of
scholarly production in book and book chapter formats. This suggests that Iranian cinema is
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recognized not as a transient or superficial subject of interest, but rather as an established research
area with theoretical and historical depth.

Findings at the language level are particularly noteworthy. The fact that 951 of the
publications are in English indicates that academic knowledge production on Iranian cinema is
largely shaped within the global academic circulation dominated by the English language. In
addition, the limited number of publications in French, Spanish, Persian, and Portuguese, along
with only single publications in languages such as Italian, Russian, Danish, Malay, Polish, and
Chinese, demonstrates that while the field is characterized by multilingual interest, its primary
visibility is constructed within the Anglophone academic world. This mapping confirms that
Iranian cinema has gained global scholarly attention. However, this attention is also structured
through a Western-centered production relationship. Accordingly, it becomes possible to argue
that scientific publishing may reflect a narrow and distanced framework shaped by potential
biases. This situation necessitates a critical evaluation of the languages and academic centers
through which researchers conduct their studies in newly emerging publications on Iranian
cinema.

For example, when country-based publication data are examined, the United States ranks
first with 260 publications, followed by the United Kingdom with 160 and Iran with 109
publications. This distribution reveals that academic production on Iranian cinema is not primarily
Iran-centered. The higher level of scholarly output from Western academic environments in this
field, and Iran’s position as third in studies concerning its own national cinema, indicates another
dimension of the hegemonic relations embedded within academic knowledge production. On the
other hand, Iranian-origin scholars working in Western institutions, such as Hamid Dabashi and
Hamid Naficy, are also found to be prominent in terms of publication output. In contrast,
researchers based in Iranian universities demonstrate comparatively lower citation performance
within Scopus-indexed publications relative to their publication volume and international peers.
This situation naturally contributes to the dominance of Western institutions in terms of network
strength, co-authorship, and bilateral collaborations across all mapping results. For instance,
Alireza Sayyad, who ranks among the most productive authors in terms of publication output, has
contributed to the literature through collaborative work with Javad Nematollahi; however, this
production is not reflected proportionally in citation counts. This further demonstrates that
Western-centered scholarship significantly frames the production of knowledge on Iranian
cinema. The findings indicate that although scholars based in Iran produce in-depth and up-to-
date research, their citation impact in Scopus remains relatively low compared to their Western
counterparts. Therefore, the comprehensive bibliometric data and visual maps do not measure the
qualitative value of scientific work, but rather reveal Western-centered productivity, interaction
networks, and structural inequalities among countries, institutions, and authors within academic
knowledge production.

On the other hand, the fact that countries such as Australia, Canada, India, Spain,
Germany, Turkey, Sweden, and France follow the United States and the United Kingdom
demonstrates that Iranian cinema has become an international object of scholarly debate with
resonance across different regions. Similarly, at the institutional level, the prominence of
universities such as the University of Tehran, Ferdowsi University of Mashhad, UNSW Sydney,
University of Texas at Austin, University of London, University of Glasgow, SOAS, Columbia
University, University of Toronto, and Monash University indicates that this field is sustained by
a hybrid knowledge production network drawing from both Iran and global academic centers.In
particular, the strong visibility of universities outside Iran suggests that Iranian cinema is not only
studied as a national cultural phenomenon but is also examined within broader discussions of
world cinema, art cinema, gender, postcolonial theory, representation, and cultural studies.
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In this framework, the study is significant in that it reveals the multifaceted manifestations
of Iranian cinema—considered one of the rising national cinemas in the post-2000 period—within
the academic field. The data obtained through bibliometric analysis has made it possible to
concretely visualize the languages, countries, institutions, and publication types around which
knowledge production on Iranian cinema is concentrated. In addition, the research does not
merely quantify existing scholarly output; it also has the potential to uncover dominant tendencies
in the literature as well as relatively underexplored areas. Therefore, by considering the historical
and aesthetic development of Iranian cinema alongside bibliometric findings, this study
contributes to the academic evaluation of the field and provides a conceptual framework for future
research.

It is also evident that all data and findings obtained in this study are necessarily subject
to certain limitations inherent in scientific publications. One of the primary limitations of this
research is its exclusive reliance on publications indexed in the Scopus database. Therefore, the
exclusion of studies indexed in other national and international databases such as Web of Science,
Google Scholar, the Council of Higher Education Thesis Center has prevented a more
comprehensive representation of the full scope of scholarly work on Iranian cinema. In this
regard, conducting similar bibliometric studies using different databases and subsequently
performing comparative analyses of the findings may constitute a meaningful direction for future
research. Such comparative approaches would make it possible to more clearly identify the
platforms in which the field is concentrated, the intensity of academic production across different
venues, and the dominant conceptual tendencies shaping the literature. Moreover, this would not
only reveal differences in publication volume but also provide deeper insights into the
geographical, institutional, and linguistic centers that shape academic interest in Iranian cinema.
Accordingly, it is important for researchers working on Iranian cinema to consider multi-index
comparative approaches in order to better understand current developments in the field. Iranian
cinema has increasingly been examined within a broader theoretical and interdisciplinary
framework each year, and it continues to be reinterpreted through various perspectives such as
national cinema, art cinema, gender, representation, postcolonial critique, modernization,
censorship, and festival culture.
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Iran Sinemasinin Uluslararasi Goriiniirliigii: Bilimsel Uretimin Haritalanmasi

Giris

Bu calisma, Scopus veri tabani {iizerinden, “iranian cinema” anahtar kelimesi
dogrultusunda “all fields” / tiim alanlar1 kapsayacak sekilde bulgulanan 976 calisma verisinin
kapsamli bibliyometrik analizini paylagsmaktadir. Caligma kapsamini g¢ergevelemek igin -nicel
kriterler bakimindan sosyal bilimler alaninda en yogun 6lgiilebilir veri havuzuna sahip olmast
nedeniyle- Scopus veri tabani tercih edilmistir. Diinya ekseninde 6zgiin sinema anlayisi ile
dikkatleri {izerine ¢eken, ciddi bir kamuoyu ilgisinin yani sira segkin festival programlari
tarafindan da o6zel bir ilgi ile takip edilen Iran Sinemasimin akademik alandaki egilimlerini
incelemek, uluslararasi alanda iiretilen verilerin derinlikli analizini sunmak c¢alismanin ana
amacimi olusturmaktadir. Bu baglamda iran sinemas: {izerine yapilan uluslararasi akademik
caligmalardaki egilimler iizerinden; yillara, iilkelere, yazarlara, kurum ve kuruluglara
organizasyonlara bagli olarak degisen perspektif ortaya konulmaya calisilacaktir. Analiz
verilerinin ortak iligskisel aglarin1 tespit etmek adina caligmada bibliyometrik veri analizi
yontemine bagvurulacaktir. Daha yiliksek atif oranlarina ve toplam baglantilara sahip ilgili
yayinlarin iilke, yazar, kurulus ve kelime gruplar1 bakimindan gorsel ag haritalarin1 paylagsmak;
alandaki diisiinsel iklimin nasil, hangi sahadan, kimler tarafindan bigimlendigini saptamak adina
genis bir imkan saglayacaktir. Literatiirdeki genel yonelimleri, veri setleri arasindaki iligkileri ve
yeni aragtirma alanlarimin tasnifini igeren bu sistematik ¢alisma; gorsel haritalar aracilifiyla
konunun akademik yayin faaliyetleri agisindan nasil degerlendirildigini desifre etmeye
calisacaktir.

Bu dogrultuda bigimlendirilen aragtirmanin baslangi¢c asamasinda, 10.06.2025 tarihinde
Scopus veri tabam iizerinden “iranian cinema” anahtar kelimesi dogrultusunda erisilen 976
caligma verisi, yayin tiirlerine gore siniflandirilmistir. Buradan hareketle: 402 makale, 251 kitap
bolimi, 248 kitap, 54 inceleme, 12 editoryal degerlendirme, 5 konferans bildirisi, 2 note,1 kisa
anket verisine ulasildig1 kaydedilmistir. Konuya iliskin erisilen yayinlarm 951’inin Ingilizce,
9’unun Fransizca, 6’sinm Ispanyolca, 3’iiniin Farsca, 2’sinin Portekiz dillerinde yayimlandig
gbzlemlenmistir. Ayrica Italyanca, Rus¢a, Danca, Malayca, Lehge ve Cince dillerinde de birer
yayina rastlanmustir. Ulke bazli yayincilikta dne ¢ikan iilkeler arasinda ise: ABD 260, Ingiltere
160, Iran 109, Avustralya 57, Kanada 43, Hindistan 22, 1spanya 19, Almanya 19, Tiirkiye 17,
Isve¢ ve Fransa 15 yaym ile konuya iliskin akademik alam bigimlendiren iilkeler arasinda
listelenmistir. Yazarlarin bagli olduklar organizasyonlar, kurum/kuruluslar arasinda ise: Tahran
Universitesi 21, Meshed Ferdowsi Universitesi 15, Sidney UNSW 15, Austin Teksas Universitesi
14, Londra Universitesi 13, Glasgow Universitesi ve Londra SOAS Universitesi 12, Columbia,
Toronto, Monash Universiteleri ise 11 yaymla 6ne ¢ikan {iniversiteler arasinda izlenmistir.
Buradan hareketle “Iranian cinema” anahtar kelimesi etrafinda bulunan tiim arastirma verilerinin
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referans oranlar1 ortak yazarlik, atif iliskileri bakimindan gorsel olarak haritalandirilmis ve
betimsel analiz yontemiyle tiim veriler ve haritalar yorumlanmustir.

Yillara gore Iran Sinemasi alamindaki bilimsel ¢calismalarin iiretim akisini gdsteren grafik
asagida gosterildigi gibidir.

Sekil 1.Calismalarin {iretim yillar1
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Sekil1’den de anlasilacag: iizere dzellikle 2005 yil1 sonras1 dénemde iran sinemasina olan
akademik ilgi, iiretilen yayinlarin sayisi kademeli olarak artma egilimindedir. “Ana akim, devrim
oncesi Iran sinemasi, esas olarak sanatsal degerden yoksun ve en dnemlisi igerik olarak apolitik
olarak algilanmistir” (Reza-Sadr 2006) Yirmi birinci yilizyilda ise 6zellikle Bati diinyasindaki yeni
diistinsel sorgulamalarin, ¢ok sesli arayiglarin da etkisiyle; akademik yayincilik faaliyetlerinde de
belirgin bir degisim gozlenmeye baslanmistir. Bu donem bilhassa medya ve kiiltiir anlatilarinda
farkli yaklagimlarin degeri 6ne ¢ikmaya baslamis ve 6zgiinliiglinii ortaya koyan, ulus sinema
gelenekleri daha yakindan, kendi kiiltiirel kodlar1 dahilinde degerlendirilmeye baslanmustir.
Dolayistyla bu grafik; 6zellikle 2000 sonras1 dénemde Iran simirlari igerisinde ve ulus tesinde
[ran sinemasina yonelik ilginin- agirhikli olarak festival programlarinda ses getiren filmler olsa
da- yalnizca bununla sinirli kalmadigini da gostermektedir. Calisma vasitasiyla da izlenen
niceliksel artis1 degerlendirmek; iran sinemanin devrim oncesi ve sonrasi yasadigi yapisal
kirilmalarin analizi ile miimkiin gorunmektedlr Bu baglamda kavramsal gerceve sinemanin bir
Bat1 sanati olarak Iran’a girisi, iran sinemasimnin erken dénem uluslararas: festivallerdeki
goriinimii, Hollywood basta olmak {izere Bati sinemasiyla kurulan etkilesimlerini
degerlendirmektedir.

Kavramsal Cerceve
Iran Sinemasimn Endiistriyel ve Akdemik Kurumsallasma Siirecleri

Bir iilke sinemasini incelemek, onun kiiresel baglamla kurdugu iliskiyi anlamay1
gerektirmektedir. Bu bakimdan iIran sinemasinmn uluslararas1 festivallerde ve akademik
literatiirdeki goriiniiliigli 6nem tasir. Bibliyometrik analiz bulgularin1 kavramsal olarak
yorumlayabilmek amaciyla Iran’da sinemanin gelisimine odaklanmak hem akademik yayin
faaliyetleri hem de sinemanin endiistriyel boyutlar1 agisindan Onemli goriilmektedir.
Kurulusundan itibaren siyasal kirilmalara, ideolojik miidahalelere, teknik yetersizliklere, yabanci
filmlerin gise baskilarina ve sinemacilarin sansiir mekanizmalarina direnen bir iilke sinemanin
akademik yansimalar1 da endiistriyel alandan bagimsiz diisiiniilemez.
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Batililasma, modernlesme, devrim, savas, sansiir, toplumsal cinsiyet, giindelik yasam,
ahlaki dilemma ve kiiltiirel temsil tartigmalarim siklikla glindemine alan ve perdede temsilini
sunan bu benzersiz sinema anlayisi; kendine has anlati1 yapisiyla, diinya sinemalar1 ve seyirci
topluluklari tarafindan da ilgiyle takip edilmektedir. Iran’da yerli sinema lokal gercekliklerden
beslenirken evrensel insani degerlerle de temas kurabilmis, giiclii bir sinema pratigini bu sayede
muhafaza edebilmistir. Iran Yeni Dalgasiyla birlikte gelisen; tasra, yoksulluk, kimlik bunalimi,
yabancilasma, ¢cocukluk, kadin ve giindelik hayat gibi temalar; estetik, dramatik yonden gii¢lii bir
sinema anlayigini var etmistir. Devrim sonrasinda degisen ideolojik ve kurumsal cerceveye
ragmen sinema alaninin iiretkenligini korumas, Iran sinemasinin bask1 kosullar1 i¢inde dahi yeni
anlatim imkanlar1 gelistirebildigini ispatlamistir. Bu bakimdan Iran Sinemasi’nin yalnizca ulusal
Olcekte degil, uluslararast sanat sinemasi i¢inde de ayricalikli bir konuma yiikselmis olmasi
hikaye anlatimi agisindan benimsedigi tutarli, uzun vadede izlenen egilimler nedeniyledir.

[ran’da sinema sanatinin baslangici, 1900 yilinda Mozaffar ad-Din Shah’in Paris gezisi
sirasinda, fotografcist Mirza Ebrahim Khan Sahaf Bashi’nin edindigi Gaumont marka kamerayla
cektigi goriintiilere dayandirilmaktadir (Dabasi, 2013, s.1). Bu erken kayitlar, iran Sinema
tarihinin baglangicinin diinya sinema tarihinin baglangici ile neredeyse es zamanli oldugunu
gostermektedir. Iran’da da sinema baslangigta saray ve cevresi tarafindan benimsenmistir. Ancak
bu yeni sanatin toplumun bir pargasi haline gelmesi, diinyanin ¢esitli noktalarinda gézlemlendigi
gibi iran toplumunda da gecikmemistir. iran’da halka agik olarak yapilan ilk film gdsterimi 1904
yilinda Tahran’da Mirza Ebrahim Khan Sahaf Bashi tarafindan gerceklestirilmistir. Ancak siyasi
faaliyetleri nedeniyle bu gosterim siireklilik kazanamamistir. Sinema isletmeciligi ancak 1912
yilinda Ermeni asill1 Iran vatandas1 Ardesir Han’1n girisimleriyle yeniden organize edilebilmis ve
ticari bir kimlik kazanmustir (Parhami, 1999). iran’mn ilk uzun metrajli yerli filmi olarak kabul
edilen Abi ve Rabi adli yapim ise Moskova’da sinema egitimi almig Ermeni gé¢meni olan Ovans
Oganyans tarafindan c¢ekilmistir (Aktas, 2015, s.23-24). Benzer sekilde, ilk Farsca sesli film olan
Lor Kiz (Dokhtar-e Lor, 1933) hikdyesi Iran’da gegmesine ragmen Hindistan’da ¢ekilmis ve
oyuncu kadrosu orada yasayan Iranli gogmenlerden olusturulmustur (Decherney, P., & Atwood,
B., 2015, s. 1). Bu ilk denemeler daha ¢ok azinliklar tarafindan bireysel ¢abalarla siirdiiriilmiis,
sinema ulusal bir endiistriye doniistiiriilememistir.

Bu erken donem girisimlerin ardindan, Pehlevi yonetiminin benimsedigi Batililagma
politikalar1 sinemanin Bat1 etkisinde sekillenmesine yol agmustir. Ozellikle 1936-1947 yillari
arasinda yerli film iiretimi tamamen durmustur. Bu donem iran sinemasi tarihinde “verimsiz bir
on y1l” olarak kayitlara gegmesine neden olmustur. Scopus verilerine gére bu yillara ait yayin
sayist sinirlt oldugu anlagilmaktadir (Sekil 1). Bu durumun, dénemin film {iretiminin ulusal bir
sinema dili olusturamamastyla iliskili oldugu degerlendirilmektedir. Dolayisiyla Iran sinemasi
heniiz uluslararas1 akademik ilginin odag: haline gelmemistir. Bu dénemde iran sinema pazarinda
Hint ve Misir film senaryolarindan uyarlanan romantik ya da aksiyon agirlikli, teknik kalite,
dekor, 151k ve oyunculuk a¢isindan diisiik diizeyli yapimlar ortaya ¢ikmistir. Bu tiir filmler Film-
farsi olarak adlandirilmistir (Poudeh ve Shirvani, 2008, s. 324; Aktas, 2015, 30; Parhami, 1999;
Yorgancilar,2020).

[ran sinemas ilk yillarinda kiiresel popiiler egilimlerin etkisiyle sekillenmis ve melodram
tiiriindeki yapimlarla devam etmistir. Ancak 1960’11 yillarin sonlarinda literatiirde “Iran Yeni
Dalgas1” olarak kavramsallagtirilan yeni bir akim ortaya c¢ikmistir. Bu akimi benimseyen
yonetmenler, diinya sinemasinin prestijli akimlariyla entelektiiel bir bag kurmuslardir. Fransiz
Yeni Dalgasi, italyan Yeni Gergekgiligi ve Iran’in klasik edebiyatindan ilham alarak modern
sinema hareketini baslatmislardir (Laleh, 2015, s.138) Bu akima ait filmler genellikle profesyonel
olmayan oyuncularin yer aldig1 ve ger¢ek mekanlarda ¢ekilen yapimlardir. Yalin anlatim bigimi,
uzun plan kullanimi ve final sahnelerindeki dondurulmus kare uygulamasi bu tislubun 6zellikleri
arasinda yer almaktadir (Soleimanzadeh H., ve Sarsangi, M., 2017, s. 85).
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Iran sinema tarihgileri arasinda, iran Yeni Dalgasi olarak tanimlanan bu sinemasal
egilimin Dariush Mehrjui’nin Inek (Gav, 1968) adli filmiyle basladig1 kabul edilmektedir (Poudeh
ve Shirvani, 2008: 326). Bu akimin fitilini atesleyen ve baska filmlerin perdede goriilmesinin
oniinii acan Inek (Gav) filmi, uluslararasi festivallerde kazandig1 odiillerle Iran sinemasina
yonelik kiiresel ilginin temelini atmistir. Bu kiiresel ilgi dogrultusunda hem uluslararasi akademik
cevrelerde hem de Iranli akademisyenler tarafindan dénemin sinema anlayisina ydnelik
calismalarin yapildig1 goriilmektedir (Sekil 4).

1960’larin sonunda filizlenen bu sanatsal uyanis 1979 yilinda gerceklesen Devrim ile
keskin ve yapisal bir kirllmaya ugramistir. iran’m siyasal, toplumsal ve kiiltiirel yapisinda bir
doniisiim baglamistir. Devrimin ilk yillarinda sinema, yeni diizenin ideolojik yonelimi
dogrultusunda yeniden bicimlenmeye baglamistir (Soleimanzadeh & Sarsangi, 2017, p. 84,
Acar& Canake1 2020). Sinemadaki bu degisim akademik ¢aligmalara da yansimistir. Scopus veri
taban1 iizerinden elde edilen bibliyometrik haritada ‘censorship’ ve ‘Islam’ kavramlarmin yazarlar
tarafindan yogun olarak kullanildig1 gériilmektedir. Bu durum, akademik c¢alismalarin devrim ve
sinema iligkisine odaklandigini géstermektedir (Sekil 2). Donemin filmleri incelendiginde, Laleh,
devrim sonras1 sinemay1 dort ayr1 doneme ayirmaktadir. Devrimci filmler, savas filmleri, Islam
ideolojisine bagli devrim filmleri ve sanatsal filmler olarak siniflandirmaktadir (2015, s.139-140).

Devletin sinema politikalarin1 yeniden yapilandirmasiyla tematik c¢esitlenme ve
kurumsallagma siireci baslamistir. 1982 yilinda Farabi Sinema Vakfi’nin kurulmasiyla devrim
sonrasi Iran sinemasinm ikinci donemi baslamistir (Aktas, 2015, s. 47). Vakif film iiretimi,
uluslararasi film pazarlarinda Iran sinemasmin tanitimi, gdsterimlerin planlanmas1 gorevlerini
listlenmistir. Ayrica Iran’da diizenlenecek Fajr Film Festivali ile Iran film pazarmin
diizenlenmesinden sorumlu olmustur (Démy-Geroe, 2014, s.248). Farabi Vakfi’nin ¢alismalari
sonucunda, devrim sonrasinda yurt disinda gosterilen ve uluslararasi ilgi uyandiran ilk film Amir
Naderi’nin Kosucu (Davandeh, 1984) adli yapim1 oldugu kaydedilmistir. Film, 1985 Nantes Ug
Kita Festivali’nde biiyiik ddiile layik goriilmiistiir. Iran sinemasinin uluslararas: alanda ilgi
gérmesinde Oncii ve tetikleyici bir gelisme olarak degerlendirilmistir (Gow, 2005, s.142;
Langford, 2019).

1990’11 yillarda Iran sinemasimin uluslararasi goriiniirliigii daha da artmistir. Ozellikle
Abbas Kiarostami’nin Kirazin Tadi (Ta’m-e Guilass, 1997) adli filminin O6ne ¢iktig
goriilmektedir. Kiarostami, iran sinemasinin gergeklik arayisinin uluslararasi alanda taninmasini
saglamistir. Yonetmen, 1990°l1 yillarda uluslararasi sanat sinemasinda onde gelen auteur
isimlerinden biri olarak kabul edilmistir. Abbas Kiarostami’nin bu basarisinin akademik literatiire
de yansidig tespit edilmistir. Akademik literatiirde yonetmenin hayatina ve filmlerine yonelik
calismalarin yogun oldugu goriilmektedir (Sekil 2). Yonetmen filmlerinde bigimsel agidan 6l¢iilii,
estetik olarak sinemasal ve derin bi¢imde Iran’a 6zgii filmler iiretmistir (Tay, 2007, s.248).
Dolayistyla Iran sinemasi, bu doénemde bicimsel sadeligi, insani derinligi ve kiiltiirel
ozgiinliigiiyle uluslararas sanat sinemas i¢inde bir konum edinmistir. Bu dsnemde iran sinemasi
iizerine yapilan uluslararasi akademik caligmalarin da arttigi goriilmektedir. Bibliyometrik
verilere gore de 6zellikle 1990’11 yillardan itibaren akademik ¢aligsmalarin yogun bir sekilde arttigi
goriilmektedir (Sekil 1).

Iran sinemasinin estetik ve insani yonelimi zamanla toplumsal meselelerin sinemadaki
yansimalarmi da gesitlendirmistir. Ozellikle Devrim sonras1 sinemada kadin temsilinde degisim
gorlilmektedir. Bu degisimi takip etmek agisindan Mohsen Makhmalbaf sinemasi 6nemli
orneklerden biridir. Yonetmen, devrimin ilk yillarinda kadmin sinemada yer almasmin
sinirlanmasi gerektigini savunmustur. Sonraki yillarda bu yaklagimi degismis, kadin karakterlere
daha yapic1 ve olumlu roller vermeye baslamistir. Ozellikle senaryosunu yazdigi ve kizi Samira
Makhmalbaf’in yonettigi Elma (Sib, 1997) filminde, kadinlarin kapatilmasi ve goriinmez
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kilinmasina yol agan kiiltiirel anlayisi elestirmektedir. Film, geng kizlarin ve kadinlarin toplumsal
yasama aktif bicimde katilma isteklerini dile getirir. Bu film Makhmalbaf’in kadinin kamusal
alandaki varligina dair diisiincelerindeki degisimi de agik bigimde ortaya koymaktadir (Aktas,
2015, s.208-212). Toplumsal cinsiyet konularina yonelim bibliyometrik analizde de
gozlemlenmektedir. Janet Afary’nin Sexual Politics in Modern Iran [Modern Iran’da Cinsel
Politika] adli eseri ortak atif haritasinin merkezinde yer aldig tespit edilmistir (Sekil 6). Bu
yonelimi destekleyen bir diger veri ise akademik ¢alismalarda ‘gender’ kelimesinin kullaniminin
artis gostermesidir (Sekil 2). Janet Afary’nin eserinin referans kaynak olarak kullanimi ile
‘gender’ kelimesinin sik kullanimi arasinda anlamli bir paralellik goriilmektedir.

2000’li yillara kadar siyasal ve toplumsal degisimlere paralel sekillenen Iran sinemast,
2000 sonrast sinema dili ve kimligi bakimindan kurumsallasmistir. Uluslararas: festivallerde
taninan ve diger iilke sinemalar1 arasinda kendinden soz ettiren fenomen bir yapiya doniismiistiir
(Awla ve Kasap, 2015, s. 1420). Nitekim bu yiikselis akademik calismalar iizerinden de
izlenebilmektedir. Keza Iran sinemas1 hakkinda yapilan yayimlarin 2000 sonrasindan giiniimiize
kadar artarak devam ettigi gézlemlenmistir. (Sekil 1).

Son dénemde Iran filmleri evrensel insani duygulara odaklanan temalar gelistirmistir. Bu
egilimin en 6nemli 6rneklerinden biri olan Asghar Farhadi’nin uluslararasi basar1 kazanan Bir
Ayrilik (Ciidayi-i Nadir ez Simin, 2011) ve Satict (Fiirusende, 2016) adli filmleridir. Her iki
yapim da Oscar odiilleri dahil olmak {izere en prestijli uluslararas1 ddiilleri kazanmistir. (Diker,
2018, s. 109). Keza yine yonetmenin filmleri uluslararasi akademik ¢alismalarin da konusu haline
gelmigtir (Sekil 2). Bu durum ydnetmenlerin uluslararas: festivallerde gosterdikleri basarilarin
akademik literatiire de yansidigini gdstermesi bakimindan &nemlidir. Sonug¢ olarak Iran
sinemasinin bu bagaris1 Bati merkezli festivallerde elde edilen goriiniirliikle paralel bigimde,
akademik cevrelerde de yogunlasmis, bilimsel iiretime yansimaistir.

Yontem

Bibliyometrik yontem; kayit altindaki veriler iizerinden, konuya iliskin akademik
alandaki genel egilimlerin gorsel haritalar ve tablolar ilizerinden incelenmesine dayanan bilimsel
arastirma yontemidir (De Bellis, N. 2009; Rehn, C., Gornitzki, C. vd. 2014; Karagel, H. 2021;
Gegimli & Koksal 2023; Baysal, 2023; Arican Kaygusuz, 2025). Yontem, bilimsel ¢aligmalarin
grafiksel yorumuna gore nicel ve nitel degerlere gore akademik calismalarda literatiirii
cergevelemek icin kullanilan etkili bir bilimsel arastirma tekniklerinden biridir. Bu ydntem
bilimsel iletisimin yapisin1 ve siirecini incelemek i¢in veri sunar (Merediz-Sola & Bariviera,
2019). Arastirmacilarin konu hakkinda giiclii gozlemlerde bulunmalarina ve uluslararasi boyutlar
ile akademik alandaki gelismeleri ¢ergevelendirmelerine olanak saglar.

Calismalarin bibliyometrik veri setleri, atiflar, yazarlar, ¢calisma basliklari, iilkeler,
kuruluslar, kelime gruplari ve yazarlarin bagl oldugu derneklerden olusmaktadir. Bibliyometrik
yoOntem calisma verilerinin degerlendirilmesi; verilerin y1l, yazar(lar), iilke, atif oranlar1 ve en cok
kullanilan anahtar kelime bulutu kiimelerine gore gorsellestirilmesi, arastirma konusunun yillar
ve donemler boyunca nasil degistigini gozlemlemek ve kaydetmek anlaminda derin bilgi
sistemlerine erigim imkani saglamaktadir. Bu yontemi takip eden c¢aligmalar, diger arastirmacilar
adina literatiirdeki genel yonelimlere iliskin aragtirma bulgularini nicel degerlerle tanimlamak ve
arastirma verilerini gergevelemesi bakimindan &nemlidir. Bu ¢alismada Iran sinemasi baslig
altinda ele alinan temel konularin igeriksel olarak hangi temalar1 barindirdigini, sik kullanilan
kelime gruplarinin neler oldugunu tespit etmek; alandaki egilimlerin, ihmal edilen kor noktalarin,
bosluklarin hangi alanda yogunlastigini anlamak ve gelecek calismalarin seyrini kurgulamak
adina 6nemli goriilmektedir.

Calismada bibliyometrik analiz verilerine ulasmak adina; 10.06.2025 tarihinde Scopus
veri tabani lizerinden “iranian cinema” anahtar kelimesiyle “tiim alanlar” se¢imi dogrultusunda
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tarama baglatilmistir. Taramanin tek bir anahtar kelimeyle sinirlandirilmasinin nedeni, bilimsel
giivenilirlik ve tekrarlanabilirlik ilkeleri dogrultusunda “Iranian cinema” anahtar kelimesinin
arastirmanin kapsamini yeterli diizeyde temsil etmesi ve veri doygunluguna ulasmay1 miimkiin
kilmasidir. Veri tabani olarak Scopus’un tercih edilme nedeni ise; sosyal bilimler alanina doniik
calisma setlerini niceliksel bakimindan daha yogun sekilde igermesi nedeniyledir. S6z konusu
taramanin ardindan “iranian cinema” anahtar kelime ile eslesen ilk ¢aligmanin tiretildigi 1985 yili
ile 2025 yillar1 arasinda yayimlanmis 976 bibliyometrik analiz verisine erisim saglanmistir.
Ulagilan veri setleri gorsel haritalama yapabilmek adina CSV dosya uzantisi olarak disa
aktarilmisgtir.

Yayinlarin bibliyometrik verileri; yazar/yazarlar, ¢alisma basliklari, dergi basliklari, atif
sayilari, baglanti linkleri, yazarlarin bagli olduklar1 kurumlar, ortakliklar, iilkelerden
olusmaktadir. Calismada arastirma verilerinin belirlenmesi ve sonuglarinin arasindaki iliski
aginin gorsellestirmesi i¢cin VOSviewer 1.6.20 yazilimi kullanilmistir. VOSviewer bibliyometrik
aglar olusturmak ve gorsellestirmek icin kullanilan, akademik alanda yaygin, popiiler bir
yazilimdir. VOSviewer disinda Gephi, Leximancer gibi bibliyometrik yazilimlar da arastirmacilar
tarafindan siklikla kullanilmaktadir. Ancak VOSviewer paket yaziliminin {icretsiz olmasi ve
arayliz kullaniminin nispeten daha rahat bir kullanim pratigine sahip olmasi nedeniyle arastirmada
tercih haline gelmistir.

Arastirma Sorulari

Aragtirmada “Iran Sinemasi konusuna iliskin uluslararas1 bilimsel yayinlarim iilkelere,
yazarlara, kaynaklara ve kuruluglara gore bibliyometrik analizi nedir?” ana sorusuna bagli olarak,
asagidaki sorulara cevap aranacaktir.

* Kelimelerin birlikte goriilme analizinde 6ne ¢ikan kelimeler hangileridir?

* En ¢ok atif alan bilimsel ¢aligmalar nelerdir?

« Ulkelerin ortak yazarlik analizinde 6ne ¢ikan ve geride kalan iilkeler hangileridir?

* Belge sayisi, toplam baglant1 sayisi ve atif oranlari agisindan hangi organizasyonlar ortak
yazarlik analizinde 6ne ¢ikmaktadir.

* Kelimelerin birlikte goriilme analizinde yogun olarak izlenen kelimeler hangileridir?

* Belgelerin bibliyografik baglanti analizinde one ¢ikan yayilar hangileridir?

» Kaynaklarin atif analizi ve dil faktoriiniin akademik yayinlar iizerindeki etkileri nelerdir?

« fran Sinemasi’nin Sinema endiistrisindeki karsiligi ile akademik alandaki karsiligi
arasinda nasil bir iligski s6z konusudur?

Bulgular
Kelimelerin Birlikte Goriilme Analizi (Co- Occurrence, Author Keyword)

Bu analizde analiz tiirii olarak “co-occurrence” (es-goriiniim), analiz birimi olarak ise
“author keywords” (yazar anahtar kelimeleri) se¢ilmistir. Veri setinde yer alan 1.504 farkli yazar
anahtar kelimesinin kullanim sikliklar1 ve birbirleriyle olan iliskilerini daha goriiniir hale getirmek
amaciyla, en az ti¢ farkli ¢alismada kullanilan anahtar kelimeler analiz kapsamina alinmigtir. Bu
esik degeri dogrultusunda 73 anahtar kelime belirlenmis ve s6z konusu kelimelerin birlikte
kullanim sikliklari ile aralarindaki iligkiler gorsel harita lizerinden incelenmistir.
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Sekil 2.Kelimelerin birlikte goriilme haritasi
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1.504 analiz birimi iizerinden gergeklestirilen bu haritalamada; 10 farkli kiime, 252
baglant1 ve 353 toplam baglant: giicii tespit edilmistir. iran sinemasi arastirmalarinda kullanilan
kavramlarin tek bir tematik eksen etrafinda yogunlagmadigi, farkli ancak birbiriyle iliskili
arastirma yonelimlerinin bulundugu gozlemlenmigtir. 10 farkli kiimenin olusmasi, alanin
kavramsal acidan g¢esitlenmis bir yap1 sergiledigine isaret ederken, 252 baglant1 ve 353 toplam
baglant1 giicli, s6z konusu temalarin birbirinden tamamen bagimsiz olmadigini ortaya
koymaktadir.

Anahtar kelime kullanim sikliklart incelendiginde, “Iran” 60 tekrar ile belirgin bigimde
one ¢ikarken, “Iranian cinema” 51 tekrar ile ikinci sirada yer almaktadir. Bu iki kavramin yiiksek
kullanim sikl1g1, aragtirma alaninin temel kavramsal merkezinin iran ve iran sinemas: ekseninde
sekillendigini gostermektedir. “Film” (18) ve “cinema” (16) anahtar kelimelerinin goriiniirliigii
ise Iran sinemasi ¢aligmalarimin daha genis film ve sinema arastirmalariyla iliskili bicimde
gelistigini ortaya koymaktadir.

“Abbas Kiarostami” ve “censorship” anahtar kelimelerinin 15'er tekrar ile 6ne ¢ikmasi,
alanin iki 6nemli aragtirma yonelimini goriiniir kilmaktadir. Kiarostami'nin yiiksek kullanim
siklig1, iran sinemasinda yonetmen ve auteur merkezli calismalarin Snemini gosterirken,
“censorship” kavrami sinemasal iiretimin politik ve kurumsal kosullarinin da arastirma alaninda
belirgin bir yer tuttuguna isaret etmektedir. “Gender” (11), “Asghar Farhadi” (10) ve “Islam” (10)
ise toplumsal cinsiyet, ¢agdas yonetmen calismalar1 ve din-kiiltiir iliskilerinin diger 6nemli
tematik eksenleri olusturdugunu gostermektedir.

Bu bulgular bir biitiin olarak degerlendirildiginde, Iran sinemasi literatiiriiniin ulusal
sinema, film ve sinema ¢aligmalari, auteur sinemast, sansiir, toplumsal cinsiyet ve din gibi farkl
eksenlerin kesisiminde sekillendigi goriilmektedir. Dolayisiyla es-gdriiniim haritast, iran sinemasi
aragtirmalarinin yalnizca estetik ve anlatisal boyutlarla sinirli kalmadigini; politik, toplumsal ve
kiiltiirel baglamlart da igeren ¢ok boyutlu bir arastirma alani olusturdugunu ortaya koymaktadir.
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Alntilanan Kaynaklarin Ortak Atif Analizi

Calismanin bu asamasinda 5241 farkli analiz birimi, verisine hakimiyet saglayabilmek
adma 10 atif alan ¢aligma 6zelinde ¢alismanin sinirlari daraltilmistir. Uygulanan bu atif esigi, veri
setinin niceliksel biitiinlinii daraltarak daha yiiksek akademik etkiye sahip c¢aligmalarin
olusturdugu yapinin ortaya ¢ikarilmasini saglamistir. Bu sinirlandirma sonucunda 28 analiz 6gesi
iizerinden gerceklestirilen ag haritalamasinda 5 kiime, 9.078 baglant1 ve 212 toplam etkilesim
giicii tespit edilmistir.

Sekil 3.Alintilanan kaynaklarin ortak atif haritasi
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Antropolog Richard Tapper’in The New Iranian Cinema: Politics, Representation and
Identity [Yeni iran Sinemasi: Siyaset, Temsil ve Kimlik] kitap ¢alismasi1 52 atif ile 51 baglant:
giiciiyle birinci sirada haritalanmistir. iran ¢aligmalari ve karsilastirmali edebiyat alaninda
Columbia Universitesi’nde profesor olarak ¢alismakta olan Iran kékenli Amerikali yazar Hamid
Dabashi’nin Close Up: Iranian Cinema, Past, Present, and Future [Yakindan Bakis: Iran Sinemast,
Gecmis, Bugiin ve Gelecek] kitap caligmasi ise 51 atif 35 erisim giicii ile ikinci sirada izlenmistir.
[ranli-Amerikali Orta Dogu tarihgisi Ervand Abrahamian’in 1982 tarihli Iran Between Two
Revolutions [Iki Devrim Arasindaki iran] kitap ¢alismasi da 37 atif, 31 baglant1 giicii ile gorsel
haritada yerini almistir. Yine Amerika’da Northwestern Universitesi’nde arastirmaci olarak gorev
yapan Iran kékenli yazar, film yapimcisi Hamid Naficy’nin 2011 basim tarihli A Social History
of Iranian Cinema [Iran Sinemasinin Sosyal Tarihi] adli kitap calismas1 28 atif 19 baglant: giicii
ile kaydedilmistir. Iran kokenli Fransiz akademisyen, Antropolog Fariba Adelkhah Being Modern
in Iran [Iran’da Modern Olmak] adli kitap ¢alismas1 da 18 at1f 21 baglant: giicii ile haritalanmstur.
Janet Afary’nin Sexual Politics in Modern Iran [Modern Iran’da Cinsel Politika] adli kitap
calismasi 123 atif, 19 baglanti giicii ile kaydedilmistir.

Gorsel haritada one gikan ¢aligsmalarin tamaminin kitap formatinda olmasi dikkat ¢ekici
bir bulgu olarak degerlendirilebilir. Bunun yani sira, s6z konusu ¢aligmalarin yazarlarinin 6nemli
bir béliimiiniin Iran kokenli olmakla birlikte akademik faaliyetlerini iran diginda, &zellikle
Amerika Birlesik Devletleri ve Avrupa’daki iiniversitelerde siirdiirmeleri, iran sinemas1 ve iran
toplumuna iligkin akademik iiretimin Onemli Olglide diaspora arastirmacilar1 tarafindan
gerceklestirildigine isaret etmektedir. Bu durum, iran sinemasinin yalmzca sinema ¢alismalari
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baglaminda degil; tarih, antropoloji, siyaset, toplumsal cinsiyet ve Iran caligmalar1 gibi
disiplinlerarasi alanlarin kesisiminde ele alindigini da gostermektedir.

Ulkelerin Ortak Yazarhk Analizi

[ran sinemasina yonelik iilkelerin ortak yazarlik iliskilerini gdsteren gorsel ag haritasim
ortaya koyabilmek i¢in; iilkelerin ortak yazarlik iligkileri araciligiyla en az bir yayin iiretmeleri
ve ilgili yayindan da en az bir atif almis olmalar1 kisitlamasina bagvurulmustur. Bu kapsamda 46
iilkenin verisine ulagilmis ve VOSviewer programinin yonlendirmesiyle, aralarinda yayincilik
faaliyeti bakimimndan somut bir iliski aginin saptanabildigi 27 iilkenin verileriyle gorsel ag
haritalart olusturulmustur. Analiz birimi 27 ilkeyi baz alan bu haritada; toplam 9 kiime, 40
etkilesim ve 65 toplam etkilesim giicii kaydedilmistir.

Sekil 4.Ulkelerin ortak yazarlik haritasi
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Alana kazandirdigi 252 yayin ile, konuya iliskin en fazla yayin faaliyeti yiiriittigi tespit
edilen ABD; toplamda 2573 atifa eriserek, 29 toplam etkilesim giicii ile lider lilke konumunda
one ¢ikmaktadir. Toplam etkilesim giicii 16 olan Ingiltere ise iirettigi 153 ¢alisma ile 1545 atif
elde etmistir. ABD ve Ingiltere’nin ardinda gelen Iran ise: kendi ulus sinemasina dair iirettigi 108
calismadan sadece 371 atif ve 26 etkilesim giicli saglayabilmistir. Son yillarda 6zellikle ABD,
Ingiltere ve Tiirkiye ile ortak yazarlik iliskilerinin oldugu tespit edilebilmektedir. Avustralyali
yazarlar ise 58 calisma ile 401 atif, 10 etkilesim giicii elde etmislerdir. Kanadali yazarlar da
yayimladiklari 40 ¢alisma 193 atif ve 4 etkilesim giicii ile gorsel haritada izlenebilmistir. Ancak
Kanada ve Avustralya sdoz konusu ortak yazarlik c¢alismalarini 2020 yili Oncesi donemde
gergeklestirmistir. Son bes yillik periyod icerisinde iilkelerin ortak yazarlik iliskilerinde bir
gerileme tespit edilmistir.

Bat1 merkezli kurumlarda ¢alisan Iranli akademisyenler; 6rnegin Hamid Dabashi veya
Hamid Naficy yiiksek atif sayilarina ulastig saptanmistir. Ancak akademik {iretimini iran’daki
iiniversitelerde siirdiiren arastirmacilarin uluslararasi indekslerden biri olan Scopus’da atiflarinin
diisiik oldugu da bulgular arasinda kaydedilmistir. Ornegin en ¢ok yayn iireterek listenin basinda
yer alan Alireza Sayyad, Iran University of Art biinyesinde sinema fizerine c¢aligmalar
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yiiriitmektedir. Benzer sekilde, Tahran’daki Tarbiat Modares Universitesi baglantili Javad
Nematollahi, Sayyad ile ortaklasa iirettigi yayinlarla literatiire katki sunmus, ancak bu {iretim atif
sayilarina yansimamistir. Javad Nematollahi ve Alireza Sayyad tarafindan kaleme alinan Flanerie,
virtual-mobilized gaze and urban experience in Abbas Kiarostomi’s The Experience (1973)
[Abbas Kiarostami’nin The Experience (1973) Filminde Flanorliik, Sanal-Hareketli Bakis ve
Kent Deneyimi] makaleye bakildiginda da ¢aligmanin Abbas Kiarostami’nin 1973 yapimi
Tecriibe (Tadjrebeh, 1973) filmini incelemekte oldugu goriilmektedir. Filmin geng kahramaninin
kentsel deneyimini, 6zellikle Tahran’daki modernlesme ve tiiketim kiiltiirii baglaminda ele
almaktadir (Nematollahi, J., & Sayyad, A 2024). lgili ¢alisma auteur ydnetmenlerden Abbas
Kiyariistemi’nin filmine odaklanmasina ragmen atif sayisinin diisiik oldugu tespit edilmistir. Bu
durumda Bati merkezli calismalarin iran sinemasma dair bilgi iiretimini cerceveledigini
gostermektedir.  Bu haritalama Iran’in iginden, yerel dinamiklere dahil olan Masood
Khoshsaligheh (Ferdowsi University of Mashhad), Morteza Yazdanjoo (Shahid Beheshti
University, Tehran), Javad Nematollahi (Tarbiat Modares Universitesi) ve Alireza Sayyad (Iran
University of Art) gibi akademisyenlerin her ne kadar derinlikli ve giincel konularda yayinlar
iiretseler de Scopus veri tabaninda yer alan atiflarinin Batili ¢agdaslarina oranla diisiik etkilesim
oranlariyla izlenmekte oldugu vurgulamaktadir. Dolayistyla bu tablo sadece bilimsel etkiyi degil,
ayni zamanda akademik diinyada Bati merkezli bakisi ve yapisal esitsizligi de haritalamaktadir.

Organizasyonlarin Ortak Yazarhk Analizi

Organizasyonlar arasi ortak yazarlik iligkilerine dair ag haritasinin olusturulmasi
amactyla arastirma kapsamina giren 690 farkli organizasyon birimine ulasilmistir. Arastirma
alanindaki kurumsal yapilanmay1 ve organizasyonlar arasindaki akademik is birligi Griintiilerini
daha goriiniir hale getirmek amaciyla, en az iki ¢alisma yayimlayan ve bu ¢alismalar iizerinden
en az 10 atif alan organizasyonlar dikkate alinarak veri setinde bir daraltmaya gidilmistir. Bu
kriterler dogrultusunda 71 gbzlem birimine ulasilmistir. Ancak program tarafindan olusturulan
baglant1 dl¢iitleri sonucunda, aralarinda belirlenebilir bir iligki bulunan 10 organizasyon gorsel
haritada yer almistir.
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Sekil 5. Organizasyonlarin ortak yazarlik haritasi
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Gorsel haritada yer alan 690 organizasyondan 71’inin belirlenen yayim ve atif esiklerini
karsilamasina ragmen, yalnizca 10 organizasyonun ag igerisinde goriiniir bir baglanti olusturmast,
arastirma alanindaki kurumsal ortak yazarlik iliskilerinin simirli ve segici bir yapiya sahip
oldugunu gostermektedir. Kurumsal {iretim hacmi ve atif etkisi birlikte degerlendirildiginde,
Tahran Universitesi arastirmacilari tarafindan iiretilen 12 calismanim toplam 79 atif aldig
goriilmektedir. Bu sonug, Tahran Universitesi’nin alanida hem yaymn iiretimi hem de atif
gOriiniirliigli bakimindan 6ne ¢ikan kurumlardan biri oldugunu ortaya koymaktadir. Benzer
bigimde, Sydney University baglantisi ile iiretilen 11 ¢aligma da toplam 46 atif alarak, Tahran
Universitesi’nin erisim giiciinii takip etmistir.

Gorsel haritada 6ne ¢ikmayan ancak listede atif giicii ile yer alan Lancaster Universitesi
ise, yalmizca 6 ¢alismasi ile 79 atifa ulasmay1 basarmistir. Ancak Tahran Universitesi’nin 12
calismayla ulastigi 79 atif sayisina, Lancaster Universitesine bagli yazarlar tarafindan iiretilen 6
calisma da ulasabilmistir. Dolayisiyla daha diisiik yayin hacmine sahip olduklar1 i¢in bu
organizasyon/kurum, yiiksek bir erisim ve goriiniirlik olusturamamistir. Bu bakimda bu haritada
yer alan veriler, kurumsal yaymn hacmi ile akademik etki arasinda dogrusal bir iligkinin
bulunmadigimi gostermesi bakimindan énemli ¢iktilar sunmaktadir.

Calismalarin Bibliyografik Eslesme Analizi

Bibliyometrik aragtirmalarda, bibliyografik eslesme analizi birbirinden bagimsiz
aragtirmalarin ortak atif yaptig1 ¢alismalarin gorsel haritalarini ortaya koymaktadir. Bu baglamda
957 calisma en az 3 atif almis olma kisiti ile 407 calisma 6zelinde daraltilmistir. Program 268
analiz birimi arasinda anlamli bir ag haritas1 kurulabilecegi dogrultusunda uyarida bulunmustur.
Bu uyar1 dogrultusunda gorsel haritalandirma yapilmis ve haritada 17 kiime, 1313 baglanti, 1610
toplam baglant1 giicline erisilmistir. Bu ag haritasinda en yogun bibliyografik eslesme goriilen
yaymlar 278 atif ile Afary (2013), 241 atif ile Perez Gonzalez (2014), 178 atif Wong (2011) ilk
ligte siralanan yaymlar olmustur.
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Sekil 6. Caligmalarin bibliyografik eslesme haritasi
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Bu kiimelesmenin merkezinde yer alan ve en sik alintilanan eser Janet Afary’nin Sexual
Politics in Modern Iran [Modern Iran’da Cinsel Politika] baslikli ¢alismasidir. Afary; iran’da
devletin evlilik ve kadin, yasam bigimlerini engellemeye yonelik kati politikalarina ragmen,
vatandaglarin bu egilimlere direndigini ve kendi stratejilerini gelistirdigini vurgular. Yazara gore,
“dzellikle kiiresellesen bir cagda modernite, Iran toplumu iizerinde kolayca geri
dondiiriilemeyecek kalict bir etki birakmistir” (2013: 291). Eserin merkezi bir konumda yer
almasi, yalnizca sundugu tarihsel verilerin zenginliginden degil, ayn1 zamanda yazarin konuyu
ele alis biciminden de kaynaklanmaktadir. Yazar, iran’daki toplumsal degisimleri Bati’nin
ozellikle ilgi duydugu temalar -evlilik, ortlinme- ve Batili kuramsal araglar -Foucault, liberal
feminizm- {izerinden ele almaktadir. Bu durumda eserin Bati akademisinin beklentileriyle
ortlismesini ve daha sik referans kaynak olarak kullaniminin artmasini saglamaktadir.

Kaynaklarin Atif Analizi

Caligmanin bu asamasinda, 288 analiz biriminden olusan kaynak kiimesi (Sources),
aragtirma alaninin daha goriiniir ve etkili yayinlarini belirlemek ve veri setinin temel egilimlerine
daha yakindan odaklanmak amaciyla en az bes atif almis kaynaklarla sinirlandirilmigtir. Bu esik
degerinin belirlenmesiyle, veri setinde yer alan ancak heniiz sinirh diizeyde akademik
gorliniirliige sahip kaynaklar analiz dis1 birakilmistir. Bu sinirlandirma neticesinde alan igerisinde
daha yiiksek atif etkisi olusturan yayinlarin goriiniirliigii miimkiin kilinmistir. Dolayisiyla bu
asamadaki analiz tamamen -literatiiriin niceliksel biitiiniinden ziyade- alanin atif bakimindan 6ne
cikan ve bilgi iiretiminde daha goriiniir hdle gelen yayinlarin kaynaklarma iliskin bir gdzlem
sunmaktadir.

Bes atif esigi iizerinden gerceklestirilen analiz sonucunda 12 analiz dgesi belirlenmis,
ancak bu dgeler arasinda herhangi bir etkilesim ya da baglant1 ag1 olusmadig1 gézlemlenmistir.
Bu bulgu, s6z konusu kaynaklarin atif bakimindan belirli bir goriiniirliige sahip olmalarina
ragmen birbirleriyle giiclii bibliyografik iligkiler kurmadiklarin1 gostermektedir. Diger bir
ifadeyle, alan igerisinde belirli dergilerin 6ne ¢ikmasi, bu dergilerin ayn1 zamanda yogun ve
biitiinlesik bir yayin ag1 olusturdugu anlamima gelmemektedir. Etkilesim agimin olusmamasi, iran
sinemasi ve iligkili arastirma alanlarinda yayn iiretiminin farkli akademik kanallar iizerinden
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gergeklestigini ve literatiiriin belirgin bir dergi merkezinde kiimelenmekten ziyade daginik bir
yapiya sahip olabilecegini diisiindiirmektedir.

Atif sayilar1 bakimindan incelendiginde, Iranian Studies dergi grubunun belirgin bigimde
one c¢iktig1 goriilmektedir. Dergi grubu, 30 yayin {izerinden toplam 153 atif alarak analizde birinci
sirada yer almaktadir. Bu sonug, Iranian Studies’in yalnizca yayin sayisi bakimindan degil, aymi
zamanda s6z konusu yayinlarin akademik etkisi bakimindan da arastirma alaninda 6nemli bir
konuma sahip oldugunu goéstermektedir. 30 yaymin 153 atif iiretmesi, yayin basina ortalama 5,1
atifa karsilik gelmektedir. Dolayisiyla derginin veri setindeki goriintirliigiiniin yalnizca yiiksek
yaymn hacminden kaynaklanmadigi, bu yaymlarin belirli dlgiide atif etkisi de olusturdugu
sOylenebilir.

Screen dergisi ise sekiz yayin {izerinden 77 atif ile ikinci sirada bulunmaktadir. Yayin
sayisinin Iranian Studies’e kiyasla oldukca diisiik olmasina kargin toplam atif sayisinin yiiksek
olmasi dikkat g¢ekicidir. Sekiz yayin {izerinden hesaplandiginda yaym basina ortalama atif
yaklasik 9,6°dir. Bu deger, Screen’de yayimlanan c¢alismalarin veri seti igerisinde gorece daha
yiiksek bir atif yogunluguna sahip oldugunu gostermektedir. Dolayisiyla burada yayim hacmi ile
atif etkisinin ayni1 yonde ilerlemedigi goriilmektedir. Iranian Studies daha genis bir yaym hacmi
iizerinden toplam atif bakimindan 6ne ¢ikarken, Screen daha az sayida yayinla daha yiiksek bir
yayin basina atif yogunlugu ortaya koymaktadir.

Ugiincii sirada yer alan International Journal of Middle East Studies ise alti yaymn
iizerinden 60 atif almistir. Bu durumda yayin basina ortalama atif 10'a ulagsmaktadir. Dolayisiyla
bu dergi, toplam yayin ve toplam atif bakimindan ilk iki siradaki dergilerin gerisinde bulunmasina
ragmen, yayin basina atif yogunlugu agisindan her iki dergiden de daha yiiksek bir deger ortaya
koymaktadir. Bu durum, toplam atif sayisinin tek basima akademik goriiniirliigii degerlendirmek
icin yeterli olmayabilecegini gostermesi bakimindan 6nemlidir. Yayin hacmi, toplam atif ve yayin
basina ortalama atif birlikte degerlendirildiginde, arastirma alanindaki dergilerin etkisinin farkli
boyutlarda ortaya ¢iktig1 goriilmektedir.

Bu bulgular bir biitiin olarak degerlendirildiginde, arastirma alaninda iki farkli
yaymlanma egiliminin bulundugu ileri siiriilebilir. Ilk egilim, daha fazla sayida yayin iireterek
toplam atif hacmini artiran Iranian Studies 6rneginde goriilmektedir. Ikinci egilim ise daha sinirl
sayida yayin araciligiyla yiiksek atif yogunlugu olusturan Screen ve International Journal of
Middle East Studies Omneklerinde ortaya ¢ikmaktadir. Bu nedenle alanin akademik
goriiniirliiglinlin yalnizca yayin sayisina veya toplam atif sayisina indirgenmemesi; yayin hacmi,
toplam atif ve yayin bagina atif gibi gostergelerin birlikte degerlendirilmesi gerekmektedir.

Bununla birlikte, 12 analiz 6gesi arasinda herhangi bir etkilesim aginin tespit edilmemis
olmasi, bu dergilerin arastirma alaninda ortak bir bibliyografik ¢ekirdek olusturdugu sonucuna
ulasilmasini engellemektedir. Bagka bir ifadeyle, belirli yayin organlari atif bakimindan 6ne
cikmakla birlikte, bu goriiniirliik dogrudan giiclii bir ag iliskisine doniismemektedir. Bu durum,
[ran sinemas: arastirmalariin Iran calismalari, film calismalar1 ve Orta Dogu calismalari gibi
farkl1 akademik alanlar arasinda dagilmis ve gorece parcali bir literatiir yapisina sahip
olabilecegine isaret etmektedir.

Dolayistyla analiz, Iran sinemasi arastrmalarinin yalnizca sinema alamindaki
uzmanlasmis dergiler iizerinden ilerlemedigini; iran ¢alismalar1 ve Orta Dogu calismalar
eksenindeki akademik yayin kanallariin da literatiiriin olusumunda 6nemli bir rol iistlendigini
ortaya koymaktadir. Ozellikle Iranian Studies ve International Journal of Middle East Studies gibi
alan dergilerinin yiiksek atif degerleri, Iran sinemasina iliskin arastirmalarin daha genis Iran ve
Orta Dogu ¢aligmalari literatiirii igerisinde konumlandigin1 diisiindiirmektedir. Ayrica Screen’in
yiiksek atif yogunluguna sahip olmasi, Iran sinemas1 konusunda film teorisi ve sinema calismalari
literatiirii icerisinde belirgin bir sektorel-akademi is birliginin muhafa edilmeye calisildiginm
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gostermektedir. Buna ragmen bes atif esigi kullanilarak gergeklestirilen kaynak analizi, arastirma
alaninda yiiksek goriiniirliige sahip smurli sayidaki yaymn kanalinin bulundugunu; ancak bu
kanallar arasinda giiclii bir etkilesim aginin olugsmadigini ortaya koymaktadir. Bu nedenle mevcut
yap1, merkezi ve yogun bi¢imde birbirine baglanmis bir yayin ekosisteminden ziyade, farkli
disipliner ve akademik yayin alanlarinda goriiniirlilk kazanan, ancak aralarinda sinirli baglanti
bulunan ¢ok merkezli ve parcali bir literatiir yapisi olarak degerlendirilebilir. Bu bulgunun
yalnizca bes ve iizeri atif alan kaynaklarla sinirlandirilmis veri kiimesine dayandigi ve dolayisiyla
diisiik atifli veya yeni yayimlanmis ¢alismalarin alandaki olast baglantilarin1 kapsam disinda
biraktigi goz oniinde bulundurulmalidir.

Sekil 7.Kaynaklarm atif haritasi
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Calisma kapsaminda koklii tarihsel ve estetik arka planin akademik alandaki karsiligina
iliskin bibliyometrik veriler iizerinden bir okuma, arastirma yapilmak istendiginde; Iran
sinemasina yonelik akademik ilginin oldukga genis, cok merkezli ve disiplinlerarasi bir gériiniime
sahip oldugu sonucuna ulasilmistir. Arastirmada belirlenen sinirlilik icerisinde yapilan taramada
ulasilan ilk yayin 1985 yilina aittir. Bu veri iran sinemasinin 6zellikle son kirk yillik siiregte
akademik diinyada siireklilik tasiyan giiglii bir ilgi alam1 haline geldiginin ilk kaniti
niteligindedir.Elde edilen veriler dogrultusunda “iranian cinema” anahtar kelimesi etrafinda 402
makale, 251 kitap boliimii, 248 kitap, 54 inceleme, 12 editoryal degerlendirme, 5 konferans
bildirisi, 2 note ve 1 kisa anket verisine ulasilmis olmasi, konunun yalnizca makale diizeyinde
degil, kitap ve kitap bolimii 6l¢eginde de giiclii bir akademik {iretime konu edildigini
gostermektedir. Bu durum, iran sinemasmin gecici ya da yiizeysel bir ilgi nesnesi olmaktan
ziyade, kuramsal ve tarihsel derinligi olan yerlesik bir arastirma sahasi olarak kabul gérdiigiinii
diisiindiirmektedir.

Dil diizeyinde yayimlarin  bulgular dikkat cekicidir. Yaymnlarin 951’inin Ingilizce
olmasi, Iran sinemast lizerine tretilen akademik bilginin biiyiik 6l¢iide kiiresel akademik dolasim
alaninin Ingilizce Ulzerinden belirlenmekte oldugunu ortaya koymaktadir. Bunun yaninda
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Fransizca, Ispanyolca, Farsca ve Portekizce yaymlarm smirli sayida izlenebilmesi; ayrica
Italyanca, Rusca, Danca, Malayca, Lehce ve Cince dillerinde yalmzca birer yayina rastlanmast,
bu alanin cok dilli bir ilgi iizerinden sekillenmekte oldugunu, ancak esas goriniirligiini
Anglofon/ "Ingilizce konusan” akademik diinya i¢inde kazandigini gdstermektedir. Bu haritalama
akademik alanda  Iran sinemasinm kiiresel dlgekte ilgi gordiigiinii kamtlamaktadir. Ancak
akademik diinyadaki bu ilgi de Bati merkezli bir iiretim iligkiselligi iizerinden kurgulanmaktadir.
Dolayisiyla bilimsel yayincilikta da olasi dnyargilar etrafinda bigimlenen dar, uzaktan bakan bir
cercevenin izlenebilecegi fikri dogmaktadir. Bu durum iran sinemasima déniik yeni yayinlarda
arastirmacilarin hangi diller ve hangi merkezler {izerinden arastirmalarini yiiriitmekte olduklar
konusuna iligkin elestirel bir degerlendirmeyi zorunlu kilmaktadir.

Ornegin; iilke bazl1 yayincilik verileri incelendiginde ABD nin 260, ingiltere’nin 160 ve
[ran’in 109 yaym ile ilk siralarda yer almasi, Iran sinemasina iliskin akademik iiretimin iran
merkezli ilerlemedigini ortaya koymustur. Bati merkezli akademik diinyanin bu alanda iran’m
kendisinden daha yiiksek oranda etkin olmasi, kendi sinemasi konusunda yapilan iiretimde
liclincli sirada izlenmesi bilimsel alanda kurulan hegemonik iliskinin baska bir vechesini
gostermektedir. Ote taraftan Hamid Dabashi ve Hamid Naficy gibi Bati merkezli kurumlarda
calisan iranli akademisyenlerin de yayin faaliyetlerinde 6ne ¢iktiklar1 bulgulanmistir. Akademik
tiretimini Iran’daki iiniversitelerde siirdiiren arastirmacilarin ise uluslararasi indekslerden biri
olan Scopus’da atif oranlar trettikleri yayin sayilarina ve cagdaslarina gore diisiik olarak
kaydedilmistir. Bu durum Bat1 merkezli organizasyonlarin etkilesim giicii, ortak yazarlik ve ikili
is birlikleri bakimindan tiim haritalarda éne ¢ikmasina dogal olarak sebep olmaktadir. Ornegin
en ¢ok yayin iireterek listenin basinda yer alan Alireza Sayyad, Javad Nematollahi, Sayyad ile
ortaklasa lirettigi yayinlarla literatiire katki sunmus, ancak bu iiretim atif sayilarina yansimamustir.
Bu durumda Bat1 merkezli ¢aligmalarin Iran sinemasina dair bilgi {iretimini yiiksek oranda
cercevelediginin bir diger somut gostergesidir. Bulgular iran’m iginden, yerel dinamiklere dahil
olan akademisyenlerin her ne kadar derinlikli ve giincel konularda yayinlar iiretseler de Scopus
veri tabaninda yer alan atiflarinin Batili ¢agdaslarina oranla diisiik etkilesim oranlariyla
izlenmekte oldugu vurgulamaktadir. Dolayisiyla Biitiinciil bilimsel veriler ve gorsel haritalar
bilimsel ¢alismalarin niteliksel etkilerini ve degerini degil ancak akademik diinyaya hakim olan
Bati merkezli iiretkenligi, etkisim agini, lilkeler, kurumlar, yazarlar arasi yapisal esitsizlikleri
ortaya koymaktadir.

Ote taraftan ABD ve Ingiltere’yi Avustralya, Kanada, Hindistan, Ispanya, Almanya,
Tiirkiye, Isve¢ ve Fransamin izlemesi, Iran sinemasmin farkli cografyalarda karsilik bulan
uluslararasi bir tartisma nesnesine doniistiigiinii ortaya koymaktadir. Benzer sekilde kurumlar
diizeyinde Tahran Universitesi, Meshed Ferdowsi Universitesi, UNSW Sydney, Austin Teksas
Universitesi, Londra Universitesi, Glasgow Universitesi, SOAS, Columbia, Toronto ve Monash
gibi {iniversitelerin 6ne ¢ikmasi; bu alanin hem Iran iginden hem de kiiresel akademik
merkezlerden beslenen melez bir bilgi {iretim agina sahip oldugunu géstermektedir. Ozellikle iran
disindaki {iniversitelerin yiiksek goriiniirliigii, iran sinemasinin yalnizca bir ulusal kiiltiir
incelemesi olarak degil; diinya sinemasi, sanat sinemasi, toplumsal cinsiyet, postkolonyal teori,
temsil ve kiiltiirel caligmalar gibi daha genis tartisma alanlart icinde ele alindigini
diisindiirmektedir.

Bu ¢ergevede galisma, 2000 sonras1 donemde yiikselen ulus sinemalarindan biri olarak
kabul edilen Iran sinemasmnin akademik alandaki gok yonlii tezahiirlerini ortaya koymasi
bakimindan dnem tagimaktadir. Bibliyometrik analiz araciligiyla elde edilen veriler, Iran sinemasi
iizerine iiretilen bilginin hangi diller, iilkeler, kurumlar ve yayin tiirleri etrafinda yogunlastigini
somut bigimde goriiniir kilmistir. Bunun yaninda arastirma, yalnizca mevcut birikimi sayisal
olarak tespit etmekle kalmayip, literatiirde baskinlasan yonelimleri ve gorece zayif birakilan
alanlar1 desifre etme potansiyeli de tasimaktadir. Dolayisiyla bu ¢alisma, Iran sinemasinin tarihsel
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ve estetik gelisimini bibliyometrik bulgularla birlikte diistinerek, alanin akademik ydnden
degerlendirilmesine katki sunmakta; bundan sonra yapilacak arastirmalar i¢in kavramsal bir
cerceveyi paylasmaktadir.

Calismadan elde edilen tiim verilerin ve ulasilan sonuclarin, bilimsel yayinlarin belirli
sinirliliklar1 dahilinde saglanmak durumunda kaldigi da ortadadir. Aragtirmanin yalnizca Scopus
veri tabaninda indekslenen yayimlari kapsamasi bu ¢alismaya getirilen en temel sinirliliklardan
biridir. Dolayryla Web of Science, Google Scholar, YOK Tez Merkezi gibi farkli ulusal ve
uluslararasi veri tabanlarinda yer alan yaymmlarin kapsama dahil edilmemesi, iran sinemasina
iligkin akademik birikimin tiim boyutlarinin, farkli indeksler iizerinden de kaydedilmesinin de
Oniine gecmistir. Bu bakimdan benzer bir bibliyometrik incelemenin farkli veri tabanlari
iizerinden tekrar edilmesi, akabinde elde edilen bulgularin karsilastirmali analizinin ortaya
konulmasi gelecek arastirmalar adina anlamli olabilir. Boyle bir karsilagtirma, alanin hangi
mecralarda, hangi yogunlukta ve hangi kavramsal egilimler ekseninde sekillendigini daha agik
bicimde ortaya koymasi bakimindan 6nemlidir. Yalnizca yayin sayilarindaki farkliliklar1 degil,
aym zamanda Iran sinemasma ydnelik akademik ilginin hangi cografi, kurumsal ve dilsel
merkezlerde yogunlastigini da daha net bigimde saptama imkam da sunacaktir. Bu baglamda, Iran
sinemast iizerine ¢alisan aragtirmacilarin alanin giincel yonelimlerini izleyebilmek adina farkli
indeksleri birlikte dikkate alan karsilastirmali calismalar iiretmeleri nemli gériinmektedir. Iran
sinemasi, her gegen yil daha genis bir kuramsal ve disiplinlerarasi tartigma alani iginde ele
alimmakta; ulusal sinema, sanat sinemasi, toplumsal cinsiyet, temsil, postkolonyal elestiri,
modernlesme, sansiir ve festival kiiltiirii gibi farkli eksenlerde yeniden yorumlanmaktadir.
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