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Abstract: The 1980s and 1990s stand out as a period in Turkey marked by multi-layered transformation
extending from the economy to everyday life practices, culture, and spatial representations. These
transformations directly influenced the disciplines of architecture and interior architecture. During this period,
the housing interior gained increasing significance and became a representational space where broader social
changes became visible. Within this framework, the study aims to examine how housing interiors in Turkey
evolved during the 1980s and 1990s in terms of design approaches, representation forms, and the changing
dynamics of the period. The research was designed within a qualitative framework, and document analysis was
employed as the primary data collection technique. Stratified purposeful sampling was used in order to
construct a sample aligned with the research questions. In this structure, the 1980s and 1990s constituted the
first stratum, while the spatial subunits of the housing interior (living room, kitchen, bedroom, children’s room,
and bathroom) formed the second stratum. As primary data sources, visuals, narratives, and advertisements
related to housing projects published in period magazines were examined. For the 1980s, Ev Dekorasyon and
Ev & Ofis were analyzed; for the 1990s, Vizyon Dekorasyon, Home Art, Mutfak & Banyo Dekorasyon, and
Maison Frangaise were included, reflecting the quantitative and qualitative expansion of design publications
during this decade. The selected housing interior units were systematically analyzed according to the categories
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of spatial organization, furniture, and materials. Based on this analysis, similarities and differences between
the two decades were comparatively evaluated. The findings indicate that the configuration of housing interiors
and related design preferences were reproduced through media in relation to the socio-economic and cultural
transformations of the period. While the 1980s were characterized by a postmodern and eclectic style shaped
around representation, status, and identity, the 1990s witnessed a gradual decline of postmodern tendencies
and the emergence of a more flexible, simplified, and pluralistic structure influenced by individualization,
technological developments, and mass production.

Keywords: Interior Architecture, Housing Interiors, Furniture and Materials, Interior Design Magazines,
1980s and 1990s in Turkey

Oz: 1980’1 ve 1990’11 yillar, Tirkiye’de ekonomiden giindelik yasam pratiklerine, kiiltiire ve mekansal
temsillere kadar uzanan ¢ok katmanli degisim ve doniisiim yasandigi bir donem olarak dne ¢ikmaktadir. S6z
konusu degisim ve doniisiim, mimarlik ve i¢ mimarlik disiplinlerini de dogrudan etkilemistir. Konut i¢ mekant
bu siiregte 6nem kazanarak, degisimlerin goriiniir hale geldigi bir temsil mekanina doniismiistiir. Bu dogrultuda
calisma, 1980°li ve 1990’1 yillar Tirkiye’sinde konut i¢ mekaninin tasarim yaklagimlarinin, temsil
bi¢imlerinin ve ¢agin degisen dinamiklerinin nasil bir doniisiim geg¢irdigini incelemeyi hedeflemistir. Bu hedef
dogrultusunda caligsma, nitel aragtirma yontemi ¢ergevesinde kurgulanmistir. Veri toplama siirecinde dokiiman
analizi teknigi kullanilmistir. Orneklem segiminde ise arastirma sorulartyla uyumlu érnekler olusturmak icin
tabakali amagli 6rnekleme yontemi tercih edilmistir. Bu ¢ercevede 1980°1i ve 1990’11 yillar birinci tabakayi,
konutun mekansal alt birimleri (salon, mutfak, yatak odasi, ¢ocuk odasi ve banyo) ise ikinci tabakayi
olusturmusgtur. Birincil veri kaynagi olarak dénemin siireli yaymlarinda yer alan konut projelerine ait gorseller,
anlatilar ve dergilerde yer alan reklamlar incelenmistir. 1980°1i yillar i¢in Ev Dekorasyon ile Ev & Ofis
dergilerinden; 1990’11 yillarda ise yayinlarin nicelik ve igerik bakimindan varsillasmasiyla birlikte ortaya ¢ikan
Vizyon Dekorasyon, Home Art, Mutfak & Banyo Dekorasyon ve Maison Frangaise dergilerinden
yararlanilmistir. Arastirmada salon, mutfak, yatak odasi, cocuk odasi ve banyo gibi konut i¢ mekanini olusturan
birimler; mekansal organizasyon, mobilya ve malzeme kategorileri esas alinarak sistematik bigimde
incelenmistir. Bu inceleme sonucunda donemler arasi benzerlikler ve farkliliklar karsilastirmali olarak
degerlendirilmistir. Elde edilen bulgular degerlendirildiginde konut i¢c mekan bi¢imlenisi ve tasarim
tercihlerinin donemin toplumsal, ekonomik ve kiiltiirel doniistimleri ile iliskili bir bicimde medya araciligiyla
yeniden iretildigi goriilmektedir. Bu baglamda 1980’li yillarin temsilinin statli ve kimlik ekseninde
postmodern ve eklektik bir ¢er¢evede bicimlendigi, 1990’11 yillara gelindiginde ise postmodern egilimlerin
giderek etkisini yitirdigi, bireysellesme ve teknolojinin etkisiyle seri iiretime dayali, daha esnek, yalin ve
cesitlenen ¢ogulcu bir yapiya evrildigi anlasilmaktadir.

Anahtar Kelimeler: Ii¢ Mimarlik, Konut i¢ Mekan1, Mobilya ve Malzeme, 1980’ler ve 1990’lar Tiirkiye’si,
Siireli Yayinlar
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Structured Abstract:

The 1980s and 1990s stand out as a period of multi-layered political, social, economic, and cultural
transformations both in Turkey and globally, profoundly reshaping society. During this period, marked by the
transition to neoliberal economic policies and the acceleration of globalisation, technological advancements
and the diversification of mass media significantly influenced everyday life practices, consumption patterns,
and spatial production processes. Consumption became central to social life and was widely accepted as a
confirmation of privilege and progress. In this context, branded, imported, and luxury products, along with the
spaces furnished with such commodities, were perceived as physical indicators of status and modernity (Ustiin
& Tutal, 2008, pp. 263—-264). This transformation demonstrates that space was no longer understood merely as
a physical setting but increasingly as a representational field structured through media-generated signs and
images. The proliferation of media channels, the entry of television into domestic life, and the expansion of the
magazine industry played a decisive role in disseminating this desired lifestyle. Through written and visual
materials circulated by media, housing interiors were repositioned as spaces of representation. As Aedo Jury
(2020, p. 5) argues, media-generated images contributed to the mediatisation of interior space by extending it
beyond its physical and private boundaries into a publicly circulated visual domain. Within this framework,
the present study seeks to examine how the socio-economic and cultural transformations of the 1980s and
1990s were reflected in representations of housing interiors in Turkey and which spatial tendencies were
constructed through furniture, fixtures, materials, colour, and stylistic preferences in decoration and lifestyle
magazines of the period. The study aims to analyse the formation of housing interiors in Turkey during these
two decades through the representations and discourses presented in periodicals. The research was designed
within a qualitative research framework. Document analysis was employed as the primary data collection
technique. In order to establish a sample aligned with the research questions, a stratified purposeful sampling
strategy was adopted. In this structure, the 1980s and 1990s constituted the first stratum, while the spatial
subunits of the housing interior—namely the living room, kitchen, bedroom, children’s room, and bathroom—
formed the second stratum. This configuration enabled a comparative analysis of interior formations across the
two decades. As primary data sources, visual materials, textual narratives, and advertisements related to
housing projects published in period magazines were examined. At this point, magazines were not approached
merely as publications offering decorative suggestions; rather, they were evaluated as cultural mediators that
constructed the symbolic order of consumption and circulated the discourse of the “Ideal Home” (Oncii, 2010,
pp. 90-92). For the 1980s, Ev Dekorasyon and Ev & Ofis magazines were analysed; for the 1990s, Vizyon
Dekorasyon, Home Art, Mutfak & Banyo Dekorasyon, and Maison Frangaise were included, reflecting the
quantitative and qualitative expansion of design-orientated publications during this decade. The selected
housing interior units were systematically examined according to the categories of spatial organisation,
furniture, and materials. Through this analytical framework, similarities and differences between the two
decades were comparatively evaluated. The findings indicate that both continuity and transformation
characterised the formation of housing interiors in the 1980s and 1990s. First, it became evident that domestic
space and home life gained increasing importance in both decades. In the 1980s, housing interiors were
predominantly shaped around representation, order, status, and prestige. This condition confirms Chambers’
(2020) argument that the home ceased to be merely a shelter and increasingly became a continuously renewed
and updated project (Rose, 1992, as cited in Chambers, 2020, p. 10). In this period, housing interiors assumed
a symbolic role within the dynamics of production, consumption, and media, transforming into image-
orientated spaces of display. Spatial organisation in the 1980s generally exhibited clearly defined functional
boundaries yet began to diversify through changing lifestyle practices and the incorporation of new furniture
and fixtures. The widespread presence of American bar units and fireplaces in upper-income living rooms is
particularly noteworthy. Furniture preferences reflected a postmodern and eclectic character, marked by carved
walnut furniture sets, brass details, arched transitions, crystal chandeliers, and wall-to-wall fixed cabinetry.
Material preferences included walnut and oak veneers, marble surfaces, lacquered and Formica finishes,
patterned wallpaper, ceramic tiles, wall-to-wall carpeting, and Marley flooring. By contrast, the 1990s
witnessed a gradual shift toward a more flexible and function-orientated spatial organisation, as inter-unit
relationships became more permeable. While postmodern tendencies did not entirely disappear, they
diminished in intensity. Simpler and more functional forms gained prominence, particularly through mass-
produced, ready-made furniture systems and modular kitchen units. Standardisation and modularity became
central design principles. In terms of material usage, diversification became more visible, with laminate,
acrylic, glass, stainless steel, pastel and vibrant colour palettes, wallpaper borders, and recessed lighting
elements reflecting a pluralistic design approach. In conclusion, the study demonstrates that housing interiors
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in Turkey during the 1980s and 1990s were reproduced through media representations in direct relation to the
socio-economic and cultural transformations of the period. By examining decoration and lifestyle magazines
as primary sources, this research offers an original contribution to interior architecture literature, providing
both a visual and conceptual framework for understanding the relationship between media, consumption
culture, and housing interior formation. Furthermore, by establishing a comparative analytical model between
the two decades, the study contributes a theoretical and methodological reference for future research addressing
period interiors and the media—space relationship.

Keywords: interior architecture, housing interiors, furniture and materials, interior design magazines,
and the 1980s and 1990s in Turkey
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Résumé Structuré:

Les années 1980 et 1990 se distinguent comme une période de transformations politiques, sociales,
économiques et culturelles a plusieurs niveaux, tant en Turquie qu’a 1’échelle mondiale, qui ont profondément
remodelé la société. Au cours de cette période, marquée par la transition vers des politiques économiques
néolibérales et 1’accélération de la mondialisation, les progres technologiques et la diversification des médias
de masse ont considérablement influencé les pratiques de la vie quotidienne, les modes de consommation et
les processus de production spatiale. La consommation est devenue un élément central de la vie sociale et a été
largement acceptée comme une confirmation de privilége et de progrés. Dans ce contexte, les produits de
marque, importés et de luxe, ainsi que les espaces aménagés avec ces biens, étaient pergus comme des
indicateurs physiques de statut social et de modernité (Ustiin & Tutal, 2008, pp. 263—-264). Cette transformation
montre que 1’espace n’était plus simplement compris comme un cadre physique, mais de plus en plus comme
un champ de représentation structuré par des signes et des images générés par les médias. La prolifération des
canaux médiatiques, I’entrée de la télévision dans la vie domestique et I’expansion de I’industrie des magazines
ont joué un réle décisif dans la diffusion de ce mode de vie convoité. Grace aux supports écrits et visuels
diffusés par les médias, les intérieurs des logements ont été repositionnés en tant qu’espaces de représentation.
Comme le souligne Aedo Jury (2020, p. 5), les images générées par les médias ont contribu¢ a la médiatisation
de I’espace intérieur en 1’étendant au-dela de ses limites physiques et privées pour en faire un domaine visuel
diffusé publiquement. Dans ce cadre, la présente étude vise a examiner comment les transformations socio-
économiques et culturelles des années 1980 et 1990 se sont reflétées dans les représentations des intérieurs
d’habitation en Turquie, et quelles tendances spatiales ont été construites a travers le mobilier, les équipements,
les matériaux, les couleurs et les préférences stylistiques dans les magazines de décoration et d’art de vivre de
I’époque. Cette étude vise a analyser la formation des intérieurs résidentiels en Turquie au cours de ces deux
décennies a travers les représentations et les discours présentés dans les périodiques. La recherche a été congue
dans un cadre de recherche qualitative. L.’analyse documentaire a été utilisée comme principale technique de
collecte de données. Afin d’établir un échantillon en adéquation avec les questions de recherche, une stratégie
d’échantillonnage raisonné stratifié a ét¢ adoptée. Dans cette structure, les années 1980 et 1990 constituaient
la premiére strate, tandis que les sous-unités spatiales de I’intérieur des logements — a savoir le salon, la
cuisine, la chambre a coucher, la chambre d’enfant et la salle de bains — formaient la deuxiéme strate. Cette
configuration a permis une analyse comparative des configurations intérieures au cours des deux décennies.
En tant que sources de données primaires, des supports visuels, des récits textuels et des publicités liés a des
projets immobiliers publiés dans des magazines d’époque ont été examinés. A ce stade, les magazines n’ont
pas été considérés simplement comme des publications proposant des suggestions décoratives ; ils ont plutdt
été évalués en tant que médiateurs culturels qui construisaient 1’ordre symbolique de la consommation et
diffusaient le discours de la « maison idéale » (Oncii, 2010, pp. 90-92). Pour les années 1980, les magazines
Ev Dekorasyon et Ev & Ofis ont été analysés ; pour les années 1990, Vizyon Dekorasyon, Home Art, Mutfak &
Banyo Dekorasyon et Maison Frangaise ont été inclus, reflétant I’expansion quantitative et qualitative des
publications axées sur le design au cours de cette décennie. Les intérieurs d’habitation sélectionnés ont été
systématiquement examinés selon les catégories suivantes : organisation spatiale, mobilier et matériaux. Grace
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a ce cadre analytique, les similitudes et les différences entre les deux décennies ont été évaluées de manicre
comparative. Les résultats indiquent que la formation des intérieurs résidentiels dans les années 1980 et 1990
s’est caractérisée a la fois par une continuité et par une transformation. Tout d’abord, il est apparu clairement
que I’espace domestique et la vie familiale ont pris une importance croissante au cours de ces deux décennies.
Dans les années 1980, les intérieurs résidentiels s’articulaient principalement autour de la représentation, de
I’ordre, du statut et du prestige. Cette situation confirme 1’argument de Chambers (2020) selon lequel le foyer
a cessé d’étre un simple abri pour devenir de plus en plus un projet sans cesse renouvelé et actualisé (Rose,
1992, cité dans Chambers, 2020, p. 10). Au cours de cette période, les intérieurs résidentiels ont endossé un
role symbolique au sein des dynamiques de production, de consommation et des médias, se transformant en
espaces d’exposition axés sur 1’image. L’organisation spatiale des années 1980 présentait généralement des
limites fonctionnelles clairement définies, mais a commencé a se diversifier sous 1’effet de 1’évolution des
modes de vie et de I’intégration de nouveaux meubles et équipements. La présence généralisée de bars
américains et de cheminées dans les salons des ménages a revenus élevés est particuliérement remarquable.
Les préférences en matiére de mobilier reflétaient un caractére postmoderne et éclectique, marqué par des
ensembles de meubles en noyer sculpté, des détails en laiton, des transitions en arc, des lustres en cristal et des
rangements fixes mur a mur. Les matériaux privilégiés comprenaient les placages de noyer et de chéne, les
surfaces en marbre, les finitions laquées et en Formica, les papiers peints a motifs, les carreaux de céramique,
la moquette mur a mur et les revétements de sol Marley. En revanche, les années 1990 ont vu s’opérer une
évolution progressive vers une organisation spatiale plus souple et axée sur la fonctionnalité, & mesure que les
relations entre les différentes piéces devenaient plus perméables. Si les tendances postmodernes n’ont pas
entiérement disparu, elles ont toutefois perdu de leur intensité. Des formes plus simples et plus fonctionnelles
ont pris le dessus, notamment grace aux systémes de mobilier préfabriqués et aux cuisines modulaires. La
standardisation et la modularité sont devenues des principes de conception centraux. En termes d’utilisation
des matériaux, la diversification s’est accentuée : stratifié, acrylique, verre, acier inoxydable, palettes de
couleurs pastel et vives, frises de papier peint et éléments d’éclairage encastrés reflétaient une approche
pluraliste du design. En conclusion, cette étude démontre que les intérieurs résidentiels en Turquie au cours
des années 1980 et 1990 ont été reproduits a travers les représentations médiatiques en lien direct avec les
transformations socio-économiques et culturelles de cette période. En examinant les magazines de décoration
et d’art de vivre comme sources primaires, cette recherche apporte une contribution originale a la littérature
sur I’architecture d’intérieur, en fournissant un cadre a la fois visuel et conceptuel pour comprendre la relation
entre les médias, la culture de consommation et la formation des intérieurs résidentiels. De plus, en établissant
un modele d’analyse comparative entre ces deux décennies, cette étude apporte une référence théorique et
méthodologique pour les futures recherches portant sur les intérieurs de 1’époque et la relation entre les médias
et I’espace.

Mots-clés: architecture d’intérieur, intérieurs résidentiels, mobilier et matériaux, magazines de
décoration d’intérieur, années 1980 et 1990 en Turquie

Resumen Estructurado:

Las décadas de los 80 y los 90 destacan como un periodo de transformaciones politicas, sociales,
econdmicas y culturales multifacéticas, tanto en Turquia como a nivel mundial, que reconfiguraron
profundamente la sociedad. Durante este periodo, marcado por la transicién hacia politicas economicas
neoliberales y la aceleracion de la globalizacion, los avances tecnoldgicos y la diversificacion de los medios
de comunicacion influyeron de manera significativa en las practicas de la vida cotidiana, los patrones de
consumo y los procesos de produccion espacial. El consumo pasé a ocupar un lugar central en la vida social y
fue ampliamente aceptado como una confirmacion del privilegio y el progreso. En este contexto, los productos
de marca, importados y de lujo, junto con los espacios amueblados con dichos bienes, se percibian como
indicadores fisicos de estatus y modernidad (Ustiin y Tutal, 2008, pp. 263-264). Esta transformacion demuestra
que el espacio ya no se entendia meramente como un entorno fisico, sino, cada vez mas, como un campo
representativo estructurado a través de signos e imagenes generados por los medios de comunicacion. La
proliferacion de canales mediaticos, la entrada de la television en la vida doméstica y la expansion de la
industria editorial de revistas desempefiaron un papel decisivo en la difusion de este estilo de vida deseado. A
través de los materiales escritos y visuales difundidos por los medios, los interiores de las viviendas se
reposicionaron como espacios de representacion. Tal y como sostiene Aedo Jury (2020, p. 5), las imagenes
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generadas por los medios de comunicacion contribuyeron a la mediatizacion del espacio interior al extenderlo
mas alla de sus limites fisicos y privados hacia un ambito visual de circulacion publica. En este marco, el
presente estudio pretende examinar como se reflejaron las transformaciones socioecondmicas y culturales de
las décadas de los 80 y los 90 en las representaciones de los interiores de las viviendas en Turquia y qué
tendencias espaciales se construyeron a través del mobiliario, los elementos fijos, los materiales, el color y las
preferencias estilisticas en las revistas de decoracion y estilo de vida de la época. El estudio tiene como objetivo
analizar la configuracion de los interiores de las viviendas en Turquia durante estas dos décadas a través de las
representaciones y los discursos presentados en las publicaciones periodicas. La investigacion se disefid dentro
de un marco de investigacion cualitativa. Se empled el analisis documental como técnica principal de recogida
de datos. Con el fin de establecer una muestra acorde con las preguntas de investigacion, se adopté una
estrategia de muestreo estratificado intencional. En esta estructura, las décadas de los 80 y los 90 constituyeron
el primer estrato, mientras que las subunidades espaciales del interior de la vivienda —a saber, el salon, la
cocina, el dormitorio, la habitacion infantil y el cuarto de bafio— formaron el segundo estrato. Esta
configuraciéon permitio realizar un andlisis comparativo de las configuraciones de los interiores a lo largo de
ambas décadas. Como fuentes de datos primarias, se examinaron materiales visuales, narrativas textuales y
anuncios relacionados con proyectos de vivienda publicados en revistas de la época. En este contexto, las
revistas no se abordaron meramente como publicaciones que ofrecian sugerencias decorativas, sino que se
evaluaron como mediadoras culturales que construian el orden simbdlico del consumo y difundian el discurso
del «hogar ideal» (Oncii, 2010, pp. 90-92). Para la década de los 80, se analizaron las revistas Ev Dekorasyon
y Ev & Ofis; para la década de los 90, se incluyeron Vizyon Dekorasyon, Home Art, Mutfak & Banyo
Dekorasyon y Maison Frangaise, lo que refleja la expansion cuantitativa y cualitativa de las publicaciones
orientadas al disefio durante esta década. Las unidades de interiores de viviendas seleccionadas se examinaron
sistematicamente segun las categorias de organizacion espacial, mobiliario y materiales. A través de este marco
analitico, se evaluaron comparativamente las similitudes y diferencias entre ambas décadas. Los resultados
indican que tanto la continuidad como la transformacién caracterizaron la configuracion de los interiores
residenciales en los afios 80 y 90. En primer lugar, quedd patente que el espacio doméstico y la vida en el hogar
cobraron una importancia creciente en ambas décadas. En los afios 80, los interiores residenciales se
configuraban predominantemente en torno a la representacion, el orden, el estatus y el prestigio. Esta
circunstancia confirma el argumento de Chambers (2020) de que el hogar dejo de ser un mero refugio para
convertirse, cada vez mas, en un proyecto en continua renovacion y actualizacion (Rose, 1992, citado en
Chambers, 2020, p. 10). En este periodo, los interiores de las viviendas asumieron un papel simbdlico dentro
de las dinamicas de produccion, consumo y medios de comunicacion, transformandose en espacios de
exhibicion orientados a la imagen. La organizacion espacial en la década de los 1980 presentaba, en general,
limites funcionales claramente definidos, aunque comenzo a diversificarse debido a los cambios en los estilos
de vida y a la incorporacion de nuevos muebles y elementos fijos. Cabe destacar especialmente la presencia
generalizada de barras de bar al estilo americano y chimeneas en los salones de las familias con ingresos mas
altos. Las preferencias en materia de mobiliario reflejaban un caracter posmoderno y ecléctico, marcado por
conjuntos de muebles de nogal tallado, detalles de laton, transiciones en arco, lamparas de arafia de cristal y
armarios empotrados de pared a pared. Entre los materiales preferidos se encontraban las chapas de nogal y
roble, las superficies de marmol, los acabados lacados y de Formica, el papel pintado estampado, las baldosas
de ceramica, la moqueta de pared a pared y los suelos de Marley. Por el contrario, la década de los noventa fue
testigo de un cambio gradual hacia una organizacion espacial mas flexible y orientada a la funcionalidad, a
medida que las relaciones entre las distintas unidades se volvian mas permeables. Aunque las tendencias
posmodernas no desaparecieron por completo, su intensidad disminuyd. Las formas mas sencillas y funcionales
cobraron protagonismo, sobre todo a través de sistemas de mobiliario prefabricado y producido en serie, asi
como de muebles de cocina modulares. La estandarizacién y la modularidad se convirtieron en principios de
disefio fundamentales. En cuanto al uso de materiales, la diversificacion se hizo mas evidente, con laminados,
acrilico, cristal, acero inoxidable, paletas de colores pastel y vivos, cenefas de papel pintado y elementos de
iluminacion empotrados que reflejaban un enfoque de disefio pluralista. En conclusion, el estudio demuestra
que los interiores de las viviendas en Turquia durante las décadas de 1980 y 1990 se reproducian a través de
representaciones mediaticas en relacion directa con las transformaciones socioecondmicas y culturales de la
época. Al examinar las revistas de decoracion y estilo de vida como fuentes primarias, esta investigacion ofrece
una contribucion original a la literatura sobre arquitectura de interiores, proporcionando un marco tanto visual
como conceptual para comprender la relacion entre los medios de comunicacion, la cultura de consumo y la
configuracién de los interiores de las viviendas. Ademads, al establecer un modelo analitico comparativo entre
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ambas décadas, el estudio aporta una referencia tedrica y metodoldgica para futuras investigaciones que
aborden los interiores de la época y la relacion entre los medios de comunicacion y el espacio.

Palabras clave: arquitectura de interiores, interiores de viviendas, mobiliario y materiales, revistas
de disefio de interiores, y las décadas de los 80 y los 90 en Turquia

ZHLHE:

20 HALROFEAFNIOFAR, Tibe L HIHERABRVEE N, #HEH THUG. tha. KFMi
HFZ MR, RZVES TS mE . X — LA 32 B BUR ) B A 2R AL ) i
FFHIE, FORFED 5 RAAL BN Z AR E 2 m 7 HF AL W B DL S A =i 7 . T
WA TG, TR 2N R RS B R AE. AERT 5T, S A R A
Bt LAIPBRFE OB S 2s |), R A A7 5 AR M 4 ks & (Ustiin & Tutal, 2008, #5263
26450 o IXHEARRE, A (RIS ARG BRGNPV BEIAET, 1T H A g 8 A A R A5 R
EUR TR R )R AE I . AR DRAE S . A A N R AR TE LA R BAT 9K, FEAL kX
RARVETT AOT R T RoE MEAE A o 38 I AL 3R 0 SO R s RE A3 oA S A (A E T e
AR ], IEMRIRZ R E (2020, ZB500) Fria b, A4 e G i 5 = P 2 [ A LA BN
AL TR A AT R w0 38, (2 T =N BRI . ERAELE T, AT B EE 520
20 80FARFNQOFAR A= B I 5 AL I B T AR L AE B A A B A SR AR, DAY |
MG AE T AREEI KA, BEEE, MB AR L ISR TR R aiEs . K g
EIEE TR RIS T5E, X - HFER L A= N WO . W 70F e 7T
HEZE,  DLSCHR M AR 2 BB B 7. N AT G S i AR AR, SRA T 402 B B 38
. FEULAEZE T, 19804FARFN19904E RIS — )=, A N a1 oo——RI& T B,
EME . JLE A E—NAREE 2 XML B (A X P AN 4R 8] = N 2 TS T kAT b
BOPHTONT R VRN F B RIE, TR 8 T BRI S5 4 s 0 B AR AL S AR
SCRBUR KT o AEMBEFEH,  AEIFAR AR S AR i B AR, TR B R T 9
TERK P I AL - BRABZ A 15 15 I SCAL A (Oneii, 2010, 8590-92T0) o £FXF19804E1%, 34T T (Ev
Dekorasyon) il (Ev & Ofis) WA & ; £%F199044%, NI T (Vizyon Dekorasyon) . (Home
Art) . (Mutfak & Banyo Dekorasyon) 1 (Maison Frangaise) , XMt %48 &35 H A7
HEMRE LY k. rEfEE N RoRETAHAS . KAEMMRSERNET T 255, @l
X AT AESE, XX AT AR ) S R EAT T LBl . AR ALEE SRR, M S R A R R T
1980 19904EARAEE BN ZEAIE IR B 5%, RIERZE, ERXWATES, K E
FREAEEMEEEH N E . E1980K, BN EERSRI . 7. ML R R
o IX—ARWLENIE T EA T (Chambers, 2020) HYIR s : FKAFAASGEEES A, 112 H a8 oy — AW
FHMT AT H (Rose, 1992, 5l HEAAHT, 2020, #1070) . fEHLiN, SN REL™.
T AR B h AR RAETE M 4, AR RUUE RN T M KRR A, 201208044 AY 22 [H] A1
JRIEH B A EMW FE M ThRe L R, (HREE A TE T AR IE DL K B A e R E RGN, XM R
THEREMZ RS . ERTEENE, SRR T H I 70 & M. K A mirik
T EIAR ST RFIE, HAR OISR K B AT SRR 45
K ety AT DA Kt X s M . 8 AR LA SRR AR RIS OR NG T R ST R I AR K - 1
T ERTERESR. BRRcHbmG . WEitEs DL SR HAR . AHEEZ T, 20 #2290 AR ILIE 1 7 [A)Afi J=) ) 5
RiE. WEEIRENMER G B A, & 25 (A B0 Z [A] S PR AR 15 B IsEr . 8 e IR 3 LAt
AR TERTE S, (AHEE AT . B2, BESHRRAT S8 A, X3 2R
feEAE = IR B R GRS B B B e b AR R ERAG i 1O IR . ZEARH S
T, ZRGBEHRERIE: BEER. Wi, B, A, AR i R A L e T &
BERIA M DL S i NI e 3, JEAMABL 7 2o iib B . B2, AU R, 2014180
EREIOFEM L HHAEEENZEN, Rl BARIEFIN, X5 L2 25 o A
FLFEAROG . IR 5 AR s 7 A SN A R BB RLIEAT H 5L, AR FUNE NS SR TR
BIEDTER, IR WS EETEE NS IR R O R T AL S NSO ERES . b

Turkish Studies, 21(01)



Housing Interiors in Turkey during the 1980s... 2055
Ab, I SLIX A AR B FUB I A AR, AT 5T 9 AR 00 ARy s IS 1 35 P 2 ) R AR B T 5k
RO FLIRAE 7 EIRFIE RS %

KW BNERHE, EEENZER. ZAGMEL. SABHRE, £HIL20 804U
904EAR

CrpykrypnpoBanHoe Pe3rome:

1980-e m 1990-e romBl BBIACHSAIOTCS KaK IEPHOA MHOTOTPAaHHBIX ITOMUTHYCCKHX, COIMAJIbHBIX,
9KOHOMHYECKHX M KyJIbTYPHBIX MpeoOpa3oBaHUi Kak B TypIuy, Tak U BO BCEM MHUPE, KOTOPbIE KOPEHHBIM
o0pa3oM u3MeHIIN OONWK obmecTBa. B 3TOT mepron, OTMEYeHHBIH NepexoJoM K HeoanOeparbHOH
9KOHOMHYECKOH TOJINTHKE W YCKOPCHUEM IIIOOATN3alNy, TEXHOJIOTHUECKHH MPOrpecc W AMBEPCHU(PHUKAIIS
CPEACTB MaccoBOH MH(OPMAalWM OKa3ald 3HAYUTECIBHOE BIMSHHE HAa MOBCETHEBHYIO JKH3Hb, MOJCIH
MOTpeOIeHUsT U Tporecchl (GOpMUPOBaHKS NpocTpaHcTBa. [loTpedieHne cTano HEHTPAIBHBIM 3JIEMEHTOM
OOIIIeCTBEHHOM KHU3HHU U LIIMPOKO BOCIPHUHUMAJIOCH KaK MOATBEPKACHUE IIPUBUIIETHI U mporpecca. B atom
KOHTEKCTe OpeHJOBbIe, UMIIOPTHBIE U POCKOIIHBIE TOBAPHI, a TaKXkKe MPOCTPAHCTBA, 0OCTABIECHHBIE TAKUMHU
TpeaMeTaMu, BOCTIPMHUMAINCh KaK MaTepHajibHble HHANKaTophl ctatyca u copemennoctu (Ustiin & Tutal,
2008, c. 263-264). DOrta TpaHcdopMmanus CBUIETENBCTBYET O TOM, YTO MPOCTPAHCTBO MEPECTAIO
BOCIPUHHUMATHCS UCKJIIOYHUTENLHO Kak (pU3M4ecKas cpefa U Bce B OOJbIIeH CTENEeHH PaccMaTpUBAJIOCh Kak
MOJIE  PENpEe3eHTAllNH, CTPYKTYpHpyeMOe C TIOMOINBI0 3HAaKoB M 00pa3oB, reHepupyembix CMU.
PacnipocTpaneHre MeauaKkaHaloB, TPOHUKHOBCHHE TEIEBUACHHUS B OBIT M POCT JKypHAJIBHOW WHIYCTPUH
CBHITPAJIM PEIIAIONLYI0 POJb B TOIMYJIIPU3AIMN 3TOTO XXEJIaHHOTO 00pasa >ku3HH. braronapsi MICbMEHHBIM 1
BU3YyalbHBIM MartepuanaM, pacrpoctpasseMbiM CMU, MHTEpbepsl KWIBIX MOMENICHUI IPHOOpETn HOBBIH
CTaTyc MPOCTPaHCTB penpeseHTanuu. Kak yreepsknaetr Asgo Ixypu (2020, c. 5), 06pasbr, cozgaBaembie CMU,
CIIOCOOCTBOBAJIM MEIMATH3AINN HHTEPHEPA, BBIBOS €T0 32 MPEAENbl (GU3MUECKUX M YACTHBIX TPAHUIL B chepy
MyOIMYHOTO BU3yaJIbHOTr0 000poTa. B 3THX pamMkax HacTosIIee UCClIeIOBaHUE HAIIPABICHO HA H3yUeHHE TOTO,
KaK COLHAIbHO-D)KOHOMHUYECKHE U KyJIbTypHbIe peodpazoBanus 1980-x u 1990-X ro10B HAIIIH OTPAXKCHUE B
MPE/ICTABICHUAX O XKHUJIBIX HHTepbepax B TyplMu M Kakue MpPOCTPAHCTBEHHbIE TEHICHIMH (OPMHUPOBAINCH
MOCPEACTBOM MebOeiH, 000pyIoBaHHs, MaTEpUAJIOB, [IBETOBOW I'aMMbl M CTHJIMCTHYECKUX MPEANOYTCHUH B
JKypHaJax 10 JeKOpy W CTWII0 XH3HHM TOro mepuoma. llemp wuccnemoBaHUsT — MpOaHAIH3UPOBATH
(hopMupOBaHKE HHTEPHEPOB JKUIIBIX IOMEIIEeHUH B Typlun B TeUeHHE 3TUX ABYX JACCSATUIETHH Yepe3 Ipu3My
M300paKeHUH U IUCKYPCOB, MPEJICTABIECHHBIX B IIEPHOIMUYECKUX N3JaHUsX. MccienoBanue ObUIO TOCTPOESHO
B paMKax Ka4eCTBEHHOTO I10/1X0/1a. B kauecTBe OCHOBHOTO MeToJa cOOpa JaHHBIX HCIIOIb30BAJICS aHAIN3
JIOKyMeHTOB. Jlnsi (OpMHUpOBaHUS BHIOOPKH, COOTBETCTBYIOLIEH MCCIIEAOBATEILCKIM BOIpOCaM, Oblia
MpUMEHEeHA CTpaTeTus CTPaTH()HUIUPOBAHHON IeJCHANpaBICHHOW BBHIOOpKH. B 3Toi cTpykType 1980-¢ n
1990-e roapl cocTaBWIM MEPBBIA CIIOH, a NPOCTPAHCTBEHHBIE MMOAPA3/EIIbl )KUIOr0 UHTEphepa — a UMEHHO
TOCTHHAs, KyXHS, CHaJbHS, J€TCKas KOMHAaTa M BaHHas KOMHaTa — C(OPMHUPOBAIM BTOpoH cioil. Takas
KOH(UTrypanus Mo3BOJIHIA IPOBECTH CPABHUTEIBHBIN aHANU3 GOPMHUPOBAHUS MHTEPHEPOB HA MPOTHKEHUU
JIBYX JecsATWIeTHH. B kadyecTBe OCHOBHBIX MCTOYHMKOB JAHHBIX OBIIM M3y4YeHB! BH3YyalbHbIE MaTepHAIIbI,
TEKCTOBBIE ONMMCAHUS U PEKJIaMHbBIE OOBSABICHNUS, CBI3aHHBIC C )KWIMITHBIMY IIPOEKTaMH, OITyOJIMKOBaHHbIC B
MepUOIUUecKuX JKypHajdax. Ha maHHOM 3Tame >XypHajbl pacCMaTpUBAINCh HE IPOCTO Kak M3JaHUS,
MpeJUIaralole COBETH M0 JEKOpY, a CKopee Kak KyJbTYPHBIE HOCPEIHHMKH, KOTOpble KOHCTPYHPOBAIU
CHMBOJIMYECKMH TIOPAIOK MOTPeOIeH s U PacpOCTPaHsUId AUCKype 06 «uaeanbHoM gome» (Oncil, 2010, c.
90-92). 1nst 1980-x TomoB ObUTH TIPpOaHATH3UPOBAHKI XKypHaIEI Ev Dekorasyon u Ev & Ofis; nis 1990-x romoB
— Vizyon Dekorasyon, Home Art, Mutfak & Banyo Dekorasyon m Maison Frangaise, 410 OTpakaer
KOJINYECTBEHHOE U KaueCTBEHHOE PACIIUPEHUE U3JaHUN, OPUEHTUPOBAHHBIX Ha AW3aliH, B TEYEHUE STOrO
necsaTuneTus. BelOpaHHbIe HHTEPhEPHI XKIUIIBIX TOMENICHUH ObUIM CUCTEMAaTHYECKH M3yUYEeHBI 110 KaTErOpusM
MPOCTPAaHCTBEHHOW OpraHM3anuu, MeGenn 1 MatepranoB. C IOMOMIBIO 3TOH aHAIUTHYECKOW paMKH ObLIH
CPaBHUTENHHO OIICHEHBI CXOJCTBA M PAa3IUUUsI MEXKIy OJTUMH ABYMS JECSATWICTUSIMH. Pe3yIbpTaTsl
WCCIIeTOBaHMS TTOKA3bIBAIOT, YTO ()OPMUPOBAHNE HHTEPHEPOB KMIIBIX TToMemeHni B 1980-x u 1990-x romax
XapaKTepU30BaJIOCh KaK NMPEEeMCTBEHHOCTHIO, TaK W TpaHCopmanuei. Bo-mepBrIxX, cTamo 04eBHAHBIM, YTO
JIOMaIIIHee MPOCTPAHCTBO M TOMAIIHSS JKU3HB proOpeTany Bce OoJblee 3HaYeHUE B 000UX JAECATHICTHAX.
B 1980-x rogax WHTEpBEPHI JKIIIBIX MOMENICHNH (HOPMUPOBAINCH IPEUMYIIIECTBEHHO BOKPYT IPEACTaBICHUS,
MOpsAIKa, CTaTyca v MPECTHKA. DTa CUTyaIus MoATBepxkaaeT aprymeHT YemoOepca (2020), corimacHO KOTOPpOMY
JIOM TIepecTal ObITh IPOCTO YOEXKHIIEM H BCE B OOJIBIICH CTETIEHH MPEBPAILAJICS B TOCTOSHHO OOHOBIISIEMBIH
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1 MosiepHHU3HUpYeMBIit mpoekT (Poys, 1992, mut. mo: Yembepc, 2020, c. 10). B 3ToT meprox HHTEpPhEPHI KUITBIX
MOMEIIEHUH TPHOOPETH CHMBOJIMYECKYIO POJIb B IMHAMHKE [IPOU3BOICTBA, HOTPEOICHHS M CPEICTB MacCOBOH
uHGOpMaLMK, TPEBPATHUBIINCH B OPHEHTUPOBAHHBIE Ha 00pa3 MPOCTpaHCTBA JIEMOHCTPALWH.
IIpocTpancTBenHast opranm3amus B 1980-x romax B HENOM JEMOHCTPHPOBANIa UYETKO OIpeNeIEHHBIC
(yHKIIMOHATIBbHBIE TPAHHUIBI, OJHAKO Hadasa IUBEPCH(UIIMPOBATHCS O] BIMSHUEM MCHSIOMINXCS MPAKTHK
o0pasa )KU3HU U BHEAPEHUS HOBOW MeOen 1 00opyaoBanus. Oco60ro BHUMAaHHS 3aCIyKIBAET IOBCEMECTHOE
NPUCYTCTBHE aMEPUKAaHCKUX OapHBIX CTOEK M KAMHHOB B 'OCTHHBIX JOMOBIIAJICIIBIIEB C BHICOKUM YPOBHEM
noxona. Ilpeamourenus B meOenu OTpakalnyd IOCTMOIEPHUCTCKUN M SKIEKTHYHBIH XapakTep, KOTOPbI
BBIp@XaJICs B HCIIOJBb30BAaHUU PE3HBIX MEOETIBbHBIX T'apHUTYPOB M3 OpEXa, JATYHHBIX JeTaliei, apodHBIX
MepEX0/I0B, XPYCTAJBHBIX JIIOCTP M BCTPOCHHOW MeOenu OT CTEHBI 0 cTeHbl. Cpeay MpenrnodTHTENbHBIX
MarepuagoB ObUIH LIMOH opexa U yba, MpaMOpHBIE IOBEPXHOCTH, JJAKMPOBaHHbIE U «DOpMUKa» -OKPHITHS,
y30puarbie 000H, KepaMH4ecKas IUINTKA, KOBPOBOE MOKPHITUE OT CTEHBI JIO CTEHBI M HAIOJBbHOE TOKPHITHE
«Mapmm». Hamportus, 1990-e romsr cTamy CBHIETENSIMH ITOCTEIICHHOTO COBUTA B CTOPOHY Ooiee THOKOW W
(YHKIIMOHATIBHO OPHEHTHPOBAHHON OpPTraHM3aLlUH MPOCTPAHCTBA, HMOCKONBKY CBS3UM MEXIY OTICIbHBIMU
30HaMH CTanu Oojee NMPOHMWIAEMBIMH. XOTS ITOCTMOAEPHUCTCKHE TEHACHINHU HE MCUE3IH ITOJHOCTHIO, MX
MHTCHCUBHOCTh CHHM3WJach. Ha mepBbii IaH BRIIUIM Oojiee MpocThle M (YHKIMOHAIBbHBIC (OPMEI, B
YaCTHOCTH Onarojapsi CEpHitHO MPOU3BOJMMBIM T'OTOBBIM MEOEIBHBIM CHCTEMaM M MOAYJIBHBIM KyXOHHBIM
6nmokam. CraHmapTu3anus W MOAYJIBHOCTh CTaldl OCHOBHBIMM NpHHIMIAMHU au3aiiHa. Uro KacaeTcs
UCIIONIb30BaHMsl MaTepHaoB, TO CTajo Oojee 3aMETHBIM HX pa3HOOOpasue: JIaMHHAT, aKpwi, CTEKIIO,
HEPIKaBCIoIas CTaJlb, MaCTCJIbHBIC U APKUC IBETOBLIC MAJIUTPHEI, 000iiHbIC 60p[[}0pb1 1 BCTPOCHHBIC 3JIECMCHTHI
OCBCILCHUSI OTPaXKalWu IUIIOPAIMCTUYECKUM MOAXON K Ju3aiiHy. B 3akirodeHue, HcciaeloBaHUE
JIEMOHCTPHUPYET, YTO UHTEPhEPHI )KUIBIX noMeriernii B Typruu B 1980-x n 1990-x rogax BOCIpOU3BOAUIUCH
yepe3 MeauiiHble o00pa3bl B OPSAMON CBSI3M  C  COLMAJIBHO-)KOHOMHYECKHMMH W  KYJIBTYPHBIMH
npeoOpa3oBaHMAMHE TOTO Tepuofa. M3ydas >KypHalnbl IO JEKOpY M CTHIIO JKH3HH B KadecTBe
MIEPBOMCTOYHHUKOB, JAHHOE HCCIICIOBAHNE BHOCHT OPHI'MHAIBHBIN BKJIAA B JINTEPATypy IO apXHUTEKType
MHTEpbepa, MPETOCTaBIAs KaK BU3YAIbHYIO, TaK M KOHIIENITYaJIbHYI0 OCHOBY AJISI IOHUMAHUS B3aUMOCBS3H
Mexny CMU, xynbTypoit moTpebieHns n GOopMUPOBAHUEM HHTEPHEPOB KHUJIBIX MoMmemnieHnii. Kpome toro,
CO37]aB CPaBHUTEIILHO-AHAIUTHYECKYI0 MOAENb IS 3THX [BYX NECATHICTHH, HCCIEAOBAHUE BHOCHUT
TEOPETHYECKNI W METOHOJIOTHYECKHH BKIaJ B OyAylIue HCCIECIOBAaHMS, MOCBAIICHHBIE HHTEPhEPaM TOTO
nepuoja 1 B3aumocBsa3u Mexxry CMU 1 npocTpaHCTBOM.

KutioueBble €J10Ba: apXUTEKTypa UHTEPHEPA, )KUJIbIE HHTEPhEPHI, MEOEITh U MaTEPHUAIIBI, )KyPHAJIBI 10
nu3aiiny uarepbepa, 1980-e u 1990-e roast B Typrun

TRf=ra AR

1980 3R 1990 HT EV® ! AR AP TR R Tg-WN oI, qmfores, enffe iR
IR fae URad=l &1 T 3afd & U & WA AT &, e THT! 31 TevTs § 71T 3R e | 39 srafdy
¥ ERM, S Fa-3gRard} anfiie Ffoat & e ok asftezor § oot § fafga o, da-itat oifar 3iR o
m@ﬁ%%%%ﬁumﬁ,w%%ﬁﬁ%wmﬁﬁw
EOIY |

JUHNT AT St &1 g a9 7T 3R 39 FaRWIfIeR SR wiifd &t gfY & =u & amads &9
A iR fbar T 39 ey §, s, smanfad iR fenRiaryuf Sardl @, gy € 3t axgsit § gafsd
R BT, U SR sneyfrarar & Hifds bad & &9 H <1 T (Ustiin & Tutal, 2008, . 263-264) | T8
gRad= gITdT § f R &1 3@ Fradt Ue Hifdew TRaw & wu § a1 afess Hifsar-Rftfa Tt ok sfaat
& AT 4 Wod T 9faff & & &0 & dolt I Jaen o | Hifsar oal &1 UNR, W siad &
ST &1 UawT, 3R UfeT I &1 fawaR 39 qifesd Siia el ) tham § tah Forias yftrest R |
Hifean grRT yaid fafad ok Txa THiEl & ATead 3, 1A & sice! fewl & ufafifia & =i &
U A g foa mam) S i Tt SR1Y (2020, 9. 5) 9 &d 7, Hifsar-ffifa sfaat 3 siafe wm &
I e R Fof Frelf § W grdvie U F Tid g dara =<9 & o fawaia ave 39
HifgareRur § aireH faan 50 TuaEr & Wi, IdHH 31eae I8 Siia- &1 YA &Rl § fob 1980 3R
1990 & G=H & JATRIG-Aw R JRpasw aRad= &1 gl  STaRi AT & ufafifa & +9

Turkish Studies, 21(01)



Housing Interiors in Turkey during the 1980s... 2057

yffafed gan oik I sfaft & BifeR, fherer, W, T 3IR Heirae quT sita=re ufebraft & Qe
Tt drall & A @ B A wifie ugiat Afifa g€ 1 39 sierge o1 2w 39 € ] & R ol
T 3TaT & 3fiaRe U & Fmfor &1 fawes o, 39 awa & uesrsil # uqd gfadr SR fani & aream
A FHRAT S | T8 MY TS OTAS [N e & HieR TR foam T o1 | gxarat famayor &t urufiyes Se1 g
dAb-tp & FU § Faford foar mar o1 =Y gyl & 3R U TG RIMUd - & e, T WRidpd
IR FHATHRO U SUAATS T8 | 39 W1 H, 1980 3R 1990 BT SR Ul TR T, Safh A
& A fgwl & RIS IU-SHISA— Ul I6F FHei, JWTs, D, Tl BT AT R TREH—
TR TR | 39 R A I TR B SR TRaH @ qerTeTd faReyuT S e S| wuftie
ST Al & FU T, GBI GRS T USRI 1ary uRareHrsl ¥ Tefid £39 Irll, ured Hrsi
@?ﬁaﬁﬁmﬁﬂélwﬁgw,qﬁmﬁﬁmwmﬁwﬁaﬁméswﬁﬁ
9T TT; Sfew, 361 Gelidh Gikap e AR & =0 § foa1 131 gl SUHNT & UdiebTdd H BT
fmfor fpam iR 3me=f TR (1deal Home) & a0t &1 TR faT (Oneii, 2010, 9. 90-92)1 1980 & G
¥ fore, Ta SHRRA 3R Ta & i uf¥ersii &1 fazawor fosar m; 1990 & 2 & forg, faeH SHReM,
B 31, GAPD & ST0A SHRYA, 3R A Tl B e {2 77, St §9 &2 & R FEore-
3T UHTRA & AETHS 3R UMD (IR &) g2iar g WW@WW@W
TG, WeiteR SR FrArEl 1 A0 o AR afRed &0 4 Wi 1 T8 | 39 faReivunere gfe & e
Y, A D! & o JHFTST SR SRAFATS &1 JaTeted Jedid- foar | fswy drd € fF 1980
3R 1990 F TIHI T AT SARTR P FHfor Y HRvaT FRawar 3R uRad= 21 31 G Uea, 78
WP g3 b S T=1h! H R ™I 3R 78 Sfia &I dgdl §s He@yuidT et | 1980 & T2 H, aRiiy
ZANIR g1 =0 B ufafAftra, soaw, fRufa stk ufasr & 3¢-Md smer g e 3

T fRufa S (2020) P 59 I BTGP B B oh OR Faw T 3112 @1 §¢ 81 7 3R AR
T d SR ST g aTeht aREISTHT & 7T (I, 1992, ST b e, 2020, 9. 10 B IgYd ©) | 39 3afd
B aareity SARTR 3 JeH, TUd IR e & TiRiedr F Mok U TdiwTs Yt g, 3R
yee % Y of-3 e RIF § 9a@ MUl 1980 ¥ 2@ F RAFG W6 F o1 R TR WY FY
RIS Braferes Fag o, f5R o a8 aaacdt shaich @ guraft 3iR 7T BHRR iR fhewr & 2nfira
TR & AT ¥ fAfdeyar M @ | I=- o arel fafd &0 o smiftet IR gcy SR BRRWY & 3T
IufYF Ry ® 0 q Ieaa-1a § 1 BAlR &1 lie | T FWR-3YFd 3R fafay afes graamar o, e
UEA TaPTRIGR SfERIC & HrifeR e, Uide & [IaRuT, HevIaaR Thav), fibed 3R 3R SR § dlar
e Thaht FRR srermTiar off | areft &t oie & sRarie 3R 8fids faf R, SRR &1 g, e 3R BifkdT
oo, O ara aieomR, RRfA® ez, SaR-8-flaR a@ H1aH, SR ATel raifT 2nfie 3| 39 faudia,
1990 & GIH H T SHfAH T 3R HTH-3HT RIS W3 BT 3R Th HS gard ol 141, Fiifds
SHI & §d & A&y 3P YR g1 Y| gTaifs SR-3MYfAdh Ughal I ave ¥ JHT -Tg! g, o
D! fadl HH 81 718 | IR 3R 31 FHrafated Tt &) g fireh, fady 0 3 98 Tam R Idrfa,
W%WW%WWW%mm@W%WW
f&omg Rigia s U1 Il & Iugit & A H, fafasheor sifie @y 8 man, o aftme, ufssfers,
=RH B gxfa A1 Py, T8 3reads <=ifar § 3 1980 3R 1990 & ERIFH & SR bl B AR
ANR, 39 3afy & IraTfores-anffer oik Tivpfas ufikad= & e dey & difgar ygfaat & mem @
U: U fpT U 3| Ietrae iR shiaaie ufiewrel & wufie Oidl & &0 & Siaes, g8 /My RS
3ffcreaer WIfec H T Hiferd aTeH odl &, off Hifedr, JuHT Wi iR SRy iR Fafor &
dia Taie B! gHgH & AU U 220 3R JaIReE TURE! gl UG BT 8|

TP 3T, GHI GRD] & g U Ja-TdD [ARATUTHS AI8d R Hb, T§ AT 39
Yiysy & ity & Ty Uep Agiifarep 3R Ugfand Ge uam R € ol 39 g & fiafe et 3ik wifear.
R &Y B FAIT BT |

3R gl o 1980 3R 1990 HT GIH
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Yapilandirilmis Ozet:

1980°1i ve 1990’11 yillar, Tiirkiye’de ve diinyada siyasal, toplumsal, ekonomik ve kiiltiirel boyutlariyla
cok katmanli degisim ve doniigiimlerin yasandigi; toplumu yeniden sekillendiren bir donem olarak 6ne
cikmaktadir. Ekonomik serbestlesmenin ve kiiresellesmenin hiz kazandig1 bu dénemde, teknolojik ilerlemeler
ve kitle iletisim araglariin cesitlenmesiyle birlikte tiikketim aligkanliklarindan giindelik yasam pratiklerine ve
mekansal liretim bigimlerine kadar kapsamli bir doniisiim yasanmustir. Tiiketim, toplumsal yagamin merkezine
yerlesmis; ayricalikli bir yagamin ve ilerlemenin teyidi olarak kabul edilmistir. Bu dogrultuda marka, ithal ve
liiks tirtinler ile bu iiriinlerle donatilmis mekanlar, s6z konusu yaklasimin fiziksel gostergeleri olarak goriilmiis
ve arzulanmustir (Ustiin & Tutal, 2008, s. 263—264). Bu durum, mekanm yalnizca fiziksel bir alan degil; medya
araciligiyla iiretilen gostergeler lizerinden anlam kazanan bir temsil alanina doniistiigiinii gostermektedir.
Arzulanan bu yasam tarzinin yayginlagsmasinda g¢esitlenen medya araglari, televizyonun ev igerisine girmesi ve
dergicilik sektoriiniin gelismesi etkin rol oynamuistir. Bu siiregte medya aracilifiyla dolagima giren yazili ve
gorsel materyaller, i¢ mekanin temsil edilen bir alana doniismesine zemin hazirlamistir. Nitekim Aedo Jury
(2020, s. 5), medya araclartyla iiretilen ve dolasima sokulan imgelerin i¢ mekani fiziksel ve mahrem sinirlariin
Otesine tastyarak medyatiklesen bir alana doniistiirdiigiinii vurgulamaktadir. Bu baglamda arastirma, donemin
toplumsal, ekonomik ve kiiltiirel doniigiimlerinin konut i¢c mekan1 temsillerine nasil yansidigi ve 1980’ler ile
1990’larda konut i¢ mekanlarinin dekorasyon ve yasam tarzi dergilerinde mobilya, donati, malzeme, renk ve
tislup tercihleri lizerinden hangi mekansal egilimlerle temsil edildigi sorularina cevap aramaktadir. S6z konusu
sorular ¢ergevesinde bu calisma, Tirkiye’de 1980°1i ve 1990’11 yillara ait konut i¢ mekani bigimlenisini,
donemin dekorasyon ve yasam tarzi dergilerinde yer alan temsil ve sOylemler iizerinden incelemeyi
amaglamaktadir. Caligma, nitel arastirma yontemi ¢ercevesinde tasarlanmistir. Arastirmada veri toplama
siirecinde dokiiman analizi teknigi kullanilmistir. Orneklem segiminde ise arastirma sorulariyla uyumlu
ornekler olusturmak amaciyla tabakali amacgli 6rnekleme yontemi tercih edilmistir. Bu gergevede 1980°1i ve
1990’11 yillar birinci tabakay1; konutun mekansal alt birimleri olan salon, mutfak, yatak odasi, ¢ocuk odasi ve
banyo ise ikinci tabakayi olusturmustur. Bu yapilandirma, her iki déneme ait i¢ mekan bi¢imleniglerinin
kargilagtirmali olarak analiz edilmesini miimkiin kilmistir. Birincil veri kaynagi olarak donemin siireli
yaymlarinda yer alan konut projelerine ait gorseller, metinsel anlatilar ve dergilerde yer alan reklamlar
incelenmistir. Bu noktada dergiler yalnizca tasarim ve dekorasyon Onerileri sunan yayinlar olarak degil;
titketim kiiltiiriiniin sembolik diizenini kuran ve “ideal ev” sdylemini dolagima sokan kiiltiirel aracilar olarak
degerlendirilmistir (Oncii, 2010, s. 90-92). Calismada 1980°li yillar icin Ev Dekorasyon ve Ev & Ofis
dergilerinden; 1990’11 yillar i¢in ise yayinlarin nicelik ve igerik bakimindan gesitlenmesiyle birlikte 6ne ¢ikan
Vizyon Dekorasyon, Home Art, Mutfak & Banyo Dekorasyon ve Maison Frangaise dergilerinden
yararlanilmigtir. Arastirmada salon, mutfak, yatak odasi, ¢ocuk odasi ve banyo gibi konut i¢ mekanini olusturan
birimler; mekansal organizasyon, mobilya ve donati, malzeme ve yiizey 6zellikleri kategorileri dogrultusunda
sistematik olarak incelenmistir. Bu inceleme sonucunda donemler arasindaki benzerlikler ve farkliliklar
kargilagtirmali olarak degerlendirilmistir. Elde edilen bulgular, 1980°1i ve 1990’11 yillarda konut i¢ mekaninin
bigimlenisinde hem siirekliliklerin hem de farklilasmalarin ortaya ¢iktigini gostermektedir. Oncelikle her iki
donemde de konutun ve ev i¢i yasamin dnem kazandig: anlagilmaktadir. 1980°1i yillarda konut i¢ mekaninin
temsil, diizen, statii ve prestij ekseninde bigimlendigi goriilmektedir. Bu durum, Chambers’in (2020) konutun
yalnizca barinma mekani olmaktan ¢ikarak siirekli yenilenmesi ve gilincellenmesi gereken bir proje haline
geldigi yoniindeki degerlendirmesini desteklemektedir (Rose, 1992°den aktaran Chambers, 2020, s. 10). Bu
donemde mekansal organizasyon, islevsel sinirlart belirgin olmakla birlikte, degisen yasam pratikleri ve konuta
eklemlenen mobilya ile donatilarin etkisiyle gesitlenmeye baslamistir. Bu durumla iliskili olarak 6zellikle tist
gelir grubuna ait konut salonlarinda Amerikan bar kosesinin ve sOminenin yaygin kullanimi dikkat
cekmektedir. Mobilya tercihlerinde ise postmodern ve eklektik bir egilim O6ne ¢ikmaktadir. Bu cergevede
cevizden {iretilmis klasik oymali takim tipi mobilyalar, piring detaylar, kemerli gecisler, kristal avizeler ve
duvart boydan boya kaplayan sabit {initeler bu dénemin dne ¢ikan i¢ mekan 6geleri arasinda yer almaktadir.
Malzeme tercihlerinde ise ceviz ve mese ahsap kaplama, mermer gibi dogal malzemeler ile birlikte lake ve
formika yiizeyler, desenli duvar kagitlari, seramikler, renkli karolar, duvardan duvara halifleks ve Marley
zemin kaplamalarinin yaygin oldugu anlagilmaktadir. 1990°l1 yillara gelindiginde, mekansal birimler
arasindaki iliskilerin degismesi ve daha gegirgen bir yap1 kazanmasiyla birlikte mekansal organizasyonun islev
odakli ve esnek bir yapiya evrildigi goriilmektedir. Mobilya tercihlerinde postmodern egilimlerin azalmaya
bagladig1, ancak tiimiiyle ortadan kalkmadigi dikkat ¢cekmektedir. Bunun yani sira yalin, iglevsel ve seri iiretime
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dayali hazir mobilya sistemleri ile modiiler mutfak ¢oziimlerinin 6ne ¢iktig1; modiilerlik ve standartlasma
kavramlarinin 6nem kazandig1 cesitlenmis bir tasarim anlayisinin hakim oldugu goriilmektedir. Malzeme
kullaniminda da benzer bir ¢esitlilik s6z konusudur. Laminat, akrilik, cam ve paslanmaz ¢elik yiizeyler; duvar
kagid1 ve bordiir uygulamalari; canli ve pastel renkler ile siva alti/gémme aydinlatma elemanlari, bu donemde
cogulcu bir i¢ mekan yaklagiminin gostergeleri olarak 6ne ¢ikmaktadir. Kisacasi bu ¢aligma, 1980°li ve 1990’1
yillarda Tiirkiye’de konut i¢ mekaninin, ddnemin sosyo-ekonomik ve kiiltiirel doniisiimleriyle dogrudan iligkili
olarak medya temsilleri araciligryla yeniden {iretildigini ortaya koymaktadir. Bu dogrultuda calisma,
dekorasyon ve yasam tarzi dergilerini birincil veri kaynagi olarak ele almasi bakimindan, 1980°1li ve 1990’11
yillar Tiirkiye’sinde konut i¢ mekaninin dénemsel doniisiimiinii anlamaya yonelik 6zgiin bir katki sunmaktadir.
Dergiler iizerinden gergeklestirilen bu medya temelli okuma, i¢ mekan ¢alismalarina goérsel ve kavramsal bir
degerlendirme ¢ercevesi sunmakta; konut i¢ mekaninin medya, tiikketim kiiltiirii ve kiiltiirel Giretim siire¢leriyle
iligkisini goriiniir kilmaktadir. Bunun yani sira ¢aligma, 1980°1i ve 1990’11 yillar arasinda karsilagtirmali bir
analiz modeli gelistirerek donemsel i¢ mekan incelemeleri ile medya-mekan iliskisini ele alan gelecek
arastirmalar i¢in kuramsal ve yontemsel bir referans olusturmaktadir.

Anahtar Kelimeler: i¢ Mimarlik, Konut I¢ Mekani, Mobilya ve Malzeme, 1980’ler ve 1990’1ar
Tiirkiye’si, Stireli Yaynlar
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Housing Interiors in Turkey during the 1980s and 1990s: An Analysis Based on Periodicals

Introduction

The 1980s and 1990s stand out as a period marked by multilayered political, social,
economic, and cultural transformations both in Turkey and across the world. The intertwined effects
of these transformations reshaped social structures in profound ways. During this period, in which
neoliberal economic policies began to be implemented and globalization gained momentum,
developments shaped by advances in communication technologies and the diversification of mass
media played a decisive role across a wide range of domains, from everyday life practices and private
life to media representations and modes of spatial production. Within this multilayered process of
change and transformation, consumption systematically moved to the centre of social life, while
individuals’ integration into society through consumer identities was increasingly encouraged.
Consumption became not merely a need-based activity, but an indicator of prestige, privilege, social
status, distinction, identity, and image. It was also regarded as an affirmation of modernization,
progress in the level of civilization, and the desire for Western culture and lifestyles. In this context,
imported and luxury products, furniture, and interiors were considered physical indicators of this
discourse and became objects of desire (Ustiin & Tutal, 2008, pp. 263—264). Within the context of
this emerging consumer culture, the dwelling ceased to be merely a place of shelter and became a
project that had to be continuously renewed and updated in accordance with changing codes of taste
(Rose, 1992, as cited in Chambers, 2020, p. 10). Thus, the home was transformed not only into a
living space but also into a dynamic field of representation in which identity, social status, and desire
were staged. The media played an active role in establishing and disseminating this lifestyle,
accelerating the process. Beyond being a means of transmitting news and information, media became
an apparatus that reinforced consumer consciousness, directed individual preferences, produced new
desires and values, and presented and popularized idealized forms of life (Bali, 2009, pp. 57-58).
Aedo Jury (2020, p. v) emphasizes that the relationship between space and media was redefined in
this process and argues that space became mediatized. In this context, the interior became a field
represented through written and visual materials circulated across diverse media channels, thereby
exceeding its physical boundaries and becoming publicly visible (Aedo Jury, 2020, p. 5). However,
this transformation did not occur solely at the physical level; it also led to the reconstruction of the
processes through which space produces meaning. Lefebvre’s (2023, p. 68) distinction between
“representations of space” (conceived space) and “representational spaces” (lived space) provides a
conceptual framework for understanding how media, in this period, both produced the codes of
housing interiors and shaped the ways in which interiors were perceived and experienced. With the
diversification of media tools that reformed social change and lifestyles, the entry of television into
the home, the increase in advertisements, and the development of the magazine publishing sector,
housing interiors increasingly became spaces that gained meaning through representation. In this
process, such magazines ceased to function merely as media offering decorative suggestions; rather,
they became instruments that rendered visible lifestyles and ideals concerning housing interiors. The
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ideals circulated through media produced what Oncii (2010) conceptualizes as an “Ideal Home
Mythology,” detached from its historical context and presented as a universal and desirable lifestyle
with no specific attachment to a particular time or place. As Oncii (2010) notes with reference to
Barthes’s (1972) approach to “contemporary mythologies,” abstract concepts such as aesthetics,
comfort, and status were associated, through the influence of magazines, advertisements, and various
media tools, with concrete objects such as dwellings and furniture. Thus, dwellings and furniture
were no longer merely objects continuously consumed and recirculated; they became associated with
the meanings attributed to them by the media (Oncii, 2010, pp. 90-92). Indeed, from the 1980s
onwards, the number of decoration and lifestyle magazines increased, while in the 1990s these
publications became richer in terms of both content and visual representation. These developments
enabled the dissemination of idealized lifestyle narratives to wider audiences. As a result, such
representations began to occupy a central position within the cultural production and consumption
practices of the period.

Within this framework, the research problems of the study are shaped around the following questions:

e “How were the socio-economic and cultural transformations of the period reflected in
representations of housing interiors?”

e “How were housing interiors in Turkey during the 1980s and 1990s represented in
periodicals, particularly decoration and lifestyle magazines? What spatial tendencies did
these representations reflect through furniture, interior fittings, materials, colour, and
stylistic preferences?”

In line with these questions, the main aim of the study is to examine the formation of housing
interiors in Turkey during the 1980s and 1990s through examples presented in the decoration and
lifestyle magazines of the period. Accordingly, the interior examples presented in these publications
are analysed in terms of spatial organization, furniture, materials, and interior fittings, and the 1980s
and 1990s are comparatively evaluated.

Research Method

This study, which aims to examine the formation of housing interiors in Turkey during the
1980s and 1990s through the decoration and lifestyle magazines of the period, was designed within
the framework of qualitative research. Document analysis was employed in the data collection
process. Document analysis is a qualitative research approach that enables the systematic
examination and evaluation of written, visual, or digital materials (Corbin & Strauss, 2015, pp. 28—
51). This method was considered an appropriate research technique for analysing housing interiors
represented through periodicals and media, as well as for revealing the design approaches of the
period. In the selection of the sample, stratified purposive sampling was adopted in order to establish
a sample group compatible with the research questions and objectives. In this sampling method, the
research universe is divided into meaningful sub-units, or strata. From each stratum, the cases
considered to provide the most relevant representation in line with the aim and problem of the
research were deliberately selected (Baltaci, 2018, p. 257). Accordingly, the 1980s and the 1990s
constitute the first stratum, while the spatial sub-units of housing interiors within each period—living
room, kitchen, bedroom, bathroom, and children’s room—-constitute the second stratum. This
structure enables a comparative analysis of the interior spatial formations of both periods. However,
in this study, the unit of analysis is not the dwelling as a whole, but rather the spatial sub-units of the
dwelling, as stated above. Since the projects published in periodicals do not always include written
and visual materials related to the entire interior, the spaces that directly constitute the source material
of the research were evaluated as independent units of analysis. This approach made it possible to
reveal the design approaches and taste preferences of the period more clearly. Within the scope of
the study, Ev Dekorasyon, Ev & Ofis, Vizyon Dekorasyon, Maison Frangaise, Mutfak & Banyo
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Dekorasyon, and Home Art, which include representations of housing interiors and demonstrate
periodical continuity, were identified as data sources. The study was conducted on the magazines
and issues that could be accessed within the limitations of archival and library conditions. These
publications were reviewed, and examples directly related to the aim of the research were selected
and included in the analysis. The difference in the number of magazine issues examined for the 1980s
and 1990s stems from accessibility conditions and from the expansion of media
production, decoration, and lifestyle publishing in the 1990s. Therefore, a larger number of sources
from the 1990s were accessed, and the difference in sample size resulted from the conditions specific
to the period. Within this framework, the sample distribution regarding the year ranges, number of
issues, and total number of visual materials analysed from the selected magazines is presented in
Table 1.

Table 1. Sample distribution of the periodicals examined within the scope of the research

Period Periodical Year Range Nunél;:;;il;sues ;;;Tr?::s (j::;;f;:
1980s Ev Dekorasyon 1981-1982 6 21
1980s Ev & Ofis 1983-1986 7 26
1990s Vizyon Dekorasyon 1994-1994 1 6
1990s Home Art 1996-1998 3 15
1990s Maison Frangaise 1997-1998 4 12
1990s Mobilya Banyo Issu‘es‘wilh ]TO year 5 12
Dekorasyon information
TOTAL 23 92

In the document analysis process, the selected magazines were first examined, and examples
in which the plan scheme, furniture and material preferences, surface finishes, and spatial
configuration were clearly represented were identified. Following this stage, the selected examples
were treated as units of analysis and evaluated systematically. In this evaluation process, analysis
categories were established under the headings of spatial organization, furniture, interior fittings, and
materials. Within this scope, the analysis categories, sub-criteria, and indicators considered in the
evaluation are presented in Table 2.

Table 2. Evaluation criteria used in the analysis of housing interiors

Analysis Category Sub-Criteria Indicators Considered

Plan layout, functional distribution and | Open/closed plan, approach to space
Spatial Organization spatial configuration, spatial focal | use and circulation, focal elements such
points, circulation relations as television, fireplace, etc.

Furniture sets/individual furniture

Furniture typology, layout arrangement, i i
i ; pieces, locally produced/imported
! fixed/mobile interior fittings, i Mo i
Furniture ) o furniture and interior fittings, wall

modularity, standardization, use of . i ‘
units, modular systems, built-in fittings,

technol 1 1
G e lighting and accessories

Floor, wall, and ceiling finishes,
Material character, surface quality, type | cabinet and fitting surfaces, natural and
Materials of finish, production/application, synthetic materials, matte/glossy
colour, texture, and pattern preferences surfaces, textiles, locally

produced/imported materials
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The findings obtained were classified according to period, and the 1980s and 1990s were
examined comparatively in line with the defined analytical criteria.

Interiors and Furniture in the 1980s

The 1980s correspond to a period in which contradictions intensified, economic growth
accelerated, and major processes of change and transformation took place on a global scale. This
period was marked by the rise of consumer culture under the influence of neoliberal economic
policies, globalization, and technological developments. When evaluated within the framework of
Lefebvre’s theory, this period points to a phase in which space became increasingly defined not
merely by its physical boundaries, but as a product “produced” through social relations and
ideological codes (Lefebvre, 2023, pp. 23—-24). In parallel with this process, postmodern approaches
also came to the fore in the field of design. Emerging with the loss of faith in modernism’s singular
understanding of style, this movement foregrounded pluralism, eclecticism, historical references,
ornamentation, and the use of colour. It particularly encouraged the combined use of different
materials and forms in furniture and interior design (Miller, 2005, p. 504). Turkey was also affected
by these global tendencies. Especially with the policies adopted after 1980 and the process of opening
up to the outside world, transformations occurred in consumer culture, lifestyles, media, space, and
furniture use. Another phenomenon that emerged in the 1980s is defined as polarization. In this
period, when urbanization gained momentum, class-based distinctions became more visible through
space, and the spaces in which different social groups could coexist gradually disappeared and
became segregated (Giirbilek, 2023, p. 70). In addition, political and social pressures, together with
the weakening of the public sphere, led individuals to turn towards the interior. In this sense, the
period has also been interpreted as the discovery of the domestic interior and decoration (Akpinar &
Uz, 2016). The demands and value system of the new middle class transformed dwellings into spatial
indicators of modernization, comfort, and the desire for distinction. As Ayata (2005, as cited in Nasir,
2016, p. 24) notes, with the weakening of privacy, the living room went beyond being merely a space
for hosting guests and turned into an area in which status and identity were displayed, almost
assuming the character of a showcase. At the same time, with the introduction of new devices into
the home, spatial configurations changed, functional arrangements were differentiated, and new
furniture types were incorporated into interiors. The diversity introduced by the free-market economy
made the 1980s a period of significant developments in the furniture sector. Technological
developments, together with innovations in materials and production methods, increased the variety
of furniture and products, and decoration tendencies diversified accordingly (Can, 2016). However,
as Caligkan (2005, pp. 34-35) emphasizes, alongside innovations in modes of production, changes
in material and product diversity also led to a certain ambiguity in terms of general trends. This
situation gave the furniture of the period a distinctly eclectic character.

Living Room in the 1980s

With their furniture, layout, and decoration, living rooms reflect the lifestyle of the
household. As the front-stage and most public area of the home, they are spaces in which culture,
status, identity, and taste become visible. In the 1980s, in line with the demands of the rising upper-
middle class, the ideal of a “good and comfortable life”” became visible in interiors through the pursuit
of a Western-oriented lifestyle. This situation was directly reflected, particularly in the living rooms
of dwellings. These qualities of the living room, together with the cultural practices performed within
the space, influenced its materials, furniture, accessories, modes of arrangement, and spatial
organization (Nasir, 2016, p. 27). In this context, the living room examples from decoration
magazines of the 1980s examined in this study indicate that upper-middle-income living rooms were
configured as compact living spaces that integrated seating, dining, and bar functions within a single
volume. During this period, interior elements such as the television and fireplace became the main
components defining the focal points of spatial organization. Alongside postmodern tendencies, an
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eclectic interior approach in which classical and modern furniture were used together came to the
fore. Similarly, it is possible to observe the coexistence of furniture sets and independent furniture
pieces composed of different elements. Ayata (1988, p. 13) states that living rooms of the period
were generally shaped by sofa sets, dining room sets, coffee table groups, and interior elements such
as carpets, curtains, and chandeliers. In upper-middle-income households belonging to self-
employed professional groups, economically valuable carved furniture and crystal chandeliers were
preferred. As an example of this approach, the living room of an apartment in Akaretler presents a
configuration that integrates seating, dining, bar, and reading functions within a single volume. The
fireplace, which constitutes the focal point of the spatial organization, reinforces the elaborate
character of the interior through its integration with carved furniture, arched openings, walnut wall
panelling, copper-clad surfaces, and gilded cornice mouldings.

Figure 1. Living room of an apartment in Akaretler (Ev Dekorasyon (Vol.13, Issue 75 (1982), pp.
46-48).

The diversity observed in furniture and stylistic preferences was also reflected in material
choices. Natural materials such as solid wood, veneer, stone, and copper were used together with
glossy surfaces such as brass, lacquer, and mirror. The living room shown below is an important
example reflecting this tendency. The seating area was organized around the television and full-
length built-in storage units, while the dining area was configured so as to ensure visual and
functional continuity. Positioned in one corner of the interior, the American bar was articulated
through wooden wall panelling and mirrored surfaces, and was incorporated into the space as an
interior element associated with domestic sociability and entertainment practices, particularly in the
living rooms of upper-income dwellings in the 1980s (Gtirel, 2013, p. 133). Soft-lined sofas, a dining
set enriched with glass, mirror, and caned details, and wall units accentuated with metal elements
together formed a cohesive spatial composition. Through the coexistence of different materials and
forms, this composition evolved into a fragmented aesthetic language. In this way, the eclectic taste
culture of the 1980s, together with the search for status and identity, was made visible in the interior.

Figure 2. Living room in a 1980s housing interior (Ev Dekorasyon (Cilt 13, Issue 76 (1982), pp.22-
23).

Similarly, in another example where the relationships between interior units are established
in a balanced manner, the living room is configured through a linear continuity extending from the
door frame to the fireplace, from the window to the bar, and from there to the balcony door. This
continuity is supported by plaster niches and built-in cabinets, thereby defining the boundaries of the
space. In terms of furniture selection, the large corner sofa, the floral-patterned wooden seating
group, and the carpet with traditional motifs give the interior an eclectic character. While this
diversity reflects the different aesthetic tendencies of the period, the dining set, formed through the
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combination of glass, metal, and makore veneer, is balanced by the white lacquered surfaces used in
the fixed units, thus creating visual coherence within the interior.
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Figure 3. A living room in Erenkéy (Ev & Ofis, Vol. 20 1986, Issue 116 (1986), pp.12-15).

In the living room example where massing details come to the fore, different functions are
organized through an open-plan layout without the use of any limiting or dividing elements. In the
seating area, two focal points that shape the spatial organization stand out: the copper-clad fireplace
and the pinewood display unit into which the television is integrated. Around these focal points, a
seating group is formed through the combination of angular, low-seated seating elements and
pinewood coffee tables. In addition, the round table with wrought copper legs and a solid pinewood
top, together with the chairs, the mahogany and travertine wall claddings, and the wooden parquet
flooring draw attention to the intensive use of natural materials such as wood, stone, and copper
within the interior.

Figure 4. A living room in Nigantasi (Ev & Ofis, Vol. 20, Issue 119(1986), pp.8-11).

The examples examined reflect the interior spatial organization of living rooms associated
with the rising middle- and upper-middle classes of the 1980s, and concretely reveal the relationship
between sociocultural transformation and spatial formation. In this context, the living room ceased
to be merely a component of the dwelling’s sheltering function and became a reflection of domestic
sociability, comfort, status display, and a Western-oriented lifestyle.

Kitchens in the 1980s

The kitchen is defined as a multifunctional space where the need for nutrition, one of the
most fundamental requirements for the continuity of life, is met and where cooking takes place. It
also encompasses the functions of food preparation and serving, storage, and consumption. In order
for all these functions to be performed, various interior fittings and equipment are used; depending
on different factors, the spatial organization of the kitchen continuously changes together with the
form and function of these elements (Donmez Karagozler, 2022, p. 64). In Turkey, migration and
urbanization, the process of Westernization, women’s participation in working life, changes in family
structure, the influence of media, and technological developments have been decisive in the
formation of the kitchen space. These dynamics, particularly from the 1980s onwards, transformed
the kitchen from a merely functional area into a designed product that reflected modern life, changing
cultural values, taste, and personality. The kitchen maintained its location as a space easily accessible
from the entrance hall, while becoming a space directly related to the other units of the dwelling and
expanding volumetrically compared to earlier periods. In the 1980s, with the inclusion of new
equipment in kitchens and the physical transformation of existing fittings, spatial organization was
reconfigured in relation to this expansion. During this period, the permeability of boundaries between
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the dining room, living room, and kitchen gave rise to the concept of the open-plan kitchen. The
integration of the kitchen, traditionally associated with women and regarded as a private area, with
the living room led the kitchen to acquire a public and representational character. In parallel with
women’s more active participation in social life, the increased visibility of the kitchen within the
dwelling indicates that this space was redefined not only as an area for eating and drinking, but also
as a space where practices of sociability and representation took place (Ince, 2014, pp. 148-149).
Within this framework, the open-plan kitchen made the kitchen visible to guests and, from the 1980s
onwards, transformed it into a space in which consumer culture and lifestyle were directly reflected
(Bech-Danielsen, 2012, p. 466). Referring to Ayata’s (1988) findings that define the living room in
middle-class dwellings as a “space of display,” Ince (2014, p. 150) states that, during this period, this
representational function was shared with the kitchen and that the kitchen also acquired a showcase-
like identity. In addition, with technological developments and the liberalization of imports, simple
solutions such as wire cabinets began to be replaced by kitchen cabinets offering different material
and colour options, as well as appliances with diverse functions. In this context, the kitchen went
beyond its use value and turned into an investment space where status, identity, and lifestyle were
displayed. The example below demonstrates how this transformation was reflected in housing
interiors through the open-plan kitchen approach. In the U-shaped kitchen layout, one section is
allocated to storage, preparation, and cooking functions, while the other is reserved for serving and
daily dining. Equipped with imported fittings, a dishwasher, and built-in appliances, the kitchen
features solid oak furniture, classical forms, brass handles, a marble countertop, and patterned tiles.
These elements indicate that the kitchen had transformed into a public interior space open to practices
of sociability and display.

= Il
Figure 5. Open Kitchen Example (Ev & Ofis, Vol. 15, Issue 89 (1984), p.46).

Similarly, the U-shaped open-plan kitchen was designed to integrate preparation, storage,
cooking, and serving functions within an ergonomic whole. While the continuity of the kitchen
cabinets defines the boundaries of the space, it also supports spatial coherence. The section of the
countertop facing the dining area was lowered from the standard counter height, making it suitable
for daily use. The organization of this area as a dining and serving niche renders the functional
boundaries more permeable and gives the kitchen a public character. During this period, the visible
incorporation of small countertop appliances into the kitchen space, alongside the cooker with oven
and the extractor hood, demonstrates that these fittings had gone beyond being merely functional
tools and had become concrete indicators of modern lifestyle ideals and consumer culture. The white
lacquered and marble surfaces observed in this example, together with the use of ceramic countertops
encountered in kitchens of the period, and the patterned tiles can be interpreted as indicators of the
search for variety characteristic of the 1980s.

Figure 6. Example of a lacquered open-plan kitchen (Ev & Ofis, Vol. 17, Issue 98 (1984), p.16).
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Consequently, although new materials, fittings, and technological appliances were
incorporated into the kitchen during this period and open-plan examples became more widespread,
some studies indicate that there was no radical transformation in the typology and spatial
organization of the kitchen (Bech-Danielsen, 2012, p. 466). However, the examples examined in this
study reveal that, with the weakening of the public sphere and individuals’ increasing orientation
towards domestic interiors, the kitchen, like the living room, was transformed into an interior space
charged with representational value. They also demonstrate that style- and form-oriented design
approaches became increasingly prominent.

Bedrooms in the 1980s

The act of sleeping, which constitutes a fundamental requirement for the continuity of life,
gradually led to the emergence of the bed as a furniture type specifically shaped for this function, as
well as to the development of interior fittings such as chests of drawers, dressing tables, and
wardrobes. In this process, the spatial formation of the bedroom developed in mutual interaction with
the evolution of these fittings and with sociocultural, economic, and technological changes. Thus,
the bedroom, one of the most private areas of the dwelling, became more than merely a space for
rest; it was transformed into an interior space reflecting the lifestyle and social values of the period
(Demirarslan, 2020, p. 860). The literature and periodicals examined indicate that, in the early 1980s,
bedrooms were designed with an approach reminiscent of palace rooms, functioning as indicators of
luxury living and social status. Bedroom sets with high representational value, characterized by the
intensive use of walnut, together with bedsteads with headboards, carved bedside tables, wardrobes,
dressing tables, and pouffes, were among the characteristic interior fittings of this period (Biilbiil
Bahtiyar & Yaldiz, 2021, p. 161). In addition to furniture with gilded surfaces and classical details,
brass-plated products were also widely preferred. This approach demonstrates that furniture was
marketed not only through its use value, but also through its representational and prestige-related
values. Therefore, this situation should be read in relation to the social transformations of the period.
In the 1980s, alongside the increasing public visibility of housing interiors and the living room’s
acquisition of a showcase-like character, the fact that homeowners began to show their guests
bedrooms, which had previously been regarded as closed and private spaces, indicates that this space
was also incorporated into the field of representation (Giirbilek, 2023, p. 61). Within this framework,
it is observed that the bedroom also became a public-facing interior unit in which status and cultural
capital were displayed, particularly for users belonging to middle- and upper-middle-income groups.
Indeed, the bedroom set featured in a Cisa Mobilya advertisement and the bedroom example
belonging to an apartment in Etiler support this observation. Another example from the same period
presents an eclectic design approach formed through the combination of different furniture pieces
with classical details. In the magazine, this design was described as being arranged “without breaking
away from the past, in a way that presents the most beautiful image of the past,” and as placing “the
modern and the classical ... at the service of comfort” (Ev Dekorasyon, 1982, p. 10).
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Figure 7. a) Cisa Mobilya bedroom set (Ev & Ofis, Vol. 15, Issue 89 (1984), p.5), b) Bedroom
example designed with walnut furniture (Ev Dekorasyon, Vol. 13, Issue 67(1982), pp.48-49), ¢)
Bedroom example from an apartment in Etiler (Ev Dekorasyon, Vol. 13, Issue 67(1982), p. 15).

Similarly, in the bedroom example dating to the early 1980s, the bedstead is positioned as
the focal point of the spatial organization. In terms of furniture and interior fittings, the brass
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bedstead, solid walnut side table, wardrobe, chairs, and patterned textile products stand out as
common preferences of the period. In addition, visual continuity is achieved through the patterned
wallpaper frequently seen in the 1980s, the curtains repeating the same pattern, and the wall-to-wall
carpet flooring. These preferences reflect an interior design approach in which comfort,
representation, and display were foregrounded during the period.

=

Figure 8. Classical bedroom with a brass bedstead (E£v Dekorasyon, Vol. 10, Issue 58 (1981), p.
16).

In addition to bedrooms dominated by classical brass and walnut furniture, it is observed that
furniture with lacquered and Formica surfaces also began to be used in the 1980s. Moreover,
particularly in some dwellings belonging to upper-income groups, bedrooms were designed together
with additional spaces such as dressing rooms and bathrooms, indicating that the bedroom had
transformed into a multilayered private living area. This situation suggests that bedrooms became
functionally diversified and gained increasing importance within the dwelling by expanding
volumetrically. Within this framework, in the example below, which consists of two sections
organized for dressing and resting, nostalgic carved details, arched transitions, white lacquered
surfaces, mirrors, stained glass, and brass details stand out in interior fittings such as the headboard,
wardrobe, and dressing table. This example reveals an interior configuration with high
representational value, in which indicators of comfort, aesthetics, and status are displayed.

Figure 9. Example of a lacquered bedroom (Ev Dekorasyon, Vol. 13, Issue 75 (1982), pp.32-33).

In the 1980s, alongside the preference for bedrooms furnished with carved and ornamented
furniture, more functional and comfort-oriented bedroom designs began to emerge towards the
middle of the decade, as the modernization process and tendencies towards a Western-oriented
lifestyle became more prominent on the national agenda (Biilbiil Bahtiyar & Yaldiz, 2021, p. 161).
In the examples below, the bedroom is similarly designed as a multifunctional space that
accommodates sleeping, working, and storage functions together. Spatial continuity is achieved
through the use of shelving and storage systems integrated along the wall. Massive and simple forms
were preferred, while a restrained and coherent design approach was adopted through the use of
materials such as pine and oak. This approach enables limited spaces to be used more efficiently and
functionally.
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Figure 10. Examples of master bedrooms organized with sleeping and sitting zones, a) (Ev & Ofis,
Vol. 16, Issue 95 (1984), p. 17), b) (Ev & Ofis, Vol. 20, Issue 119 (1986), p.11).

Children’s Rooms in the 1980s

The multilayered social, economic, and cultural transformation process experienced in
Turkey during the 1980s led to the widespread adoption not only of a Western-oriented and modern
lifestyle configuration, but also of a modern understanding of housing. This transformation enabled
children’s and youth rooms to be defined as functional areas within housing interiors, while also
allowing them to acquire a distinct spatial identity. During this period, the evolution of the family
structure towards the nuclear family, the strengthening of individualization tendencies, the changing
position of children within the social structure and the family, their recognition as individual subjects,
and the spread of child-centred pedagogical approaches were influential in making the private spaces
allocated to children more distinct and visible. In this context, within the framework of the changing
everyday life practices of the period, children’s rooms were configured as multifunctional spaces that
also accommodated study and play functions (Ceyhan, 2002, pp. 71-73). In this period, when the
concept of children’s and youth rooms came to the fore, the furniture types that became prominent
and widespread generally consisted of basic elements such as bunk beds, bedsteads, wardrobes,
desks, and bedside tables (Demirarslan, 2020, p. 876). However, it is observed that these components
diversified depending on the functional configuration of the space and its level of integration with
technological equipment. As seen in the example below, the bedroom, consisting of elements such
as a bedstead, dressing table, open shelves, and seating set, was designed not merely as a sleeping
area, but as a multifunctional living space accommodating functions such as resting and play. In this
interior, dominated by white lacquered surfaces and pastel tones, the use of the same pattern on the
wallpaper and upholstery fabric creates visual continuity. In addition, when the preference for
classical furniture forms, the brass bedstead, the positioning of the television within the space, and
the wall-to-wall carpet flooring are considered together, the interior can be seen as reflecting the
postmodern interior design approach of the 1980s. Similarly, in other examples from the same period,
functional solutions developed for the efficient use of limited volumes are noteworthy. In these
examples, where the bunk bed, desk, and wardrobe are designed as a single integrated unit, a
multilayered living area is created through the combined organization of different functions. In the
furniture, natural materials such as pine were preferred alongside light-coloured lacquered and

Figure 11. Examples of children’s rooms from the 1980s, a-b) (Ev Dekorasyon, Vol.11, Issue
61(1981), pp.16-17), ¢) (Ev Dekorasyon, Vol. 11, Issue 62(1981), p.44), d) (Ev & Ofis, Vol. 15,
Issue 86 (1983), p.53), €) (Ev Dekorasyon, Vol.11, Issue 61(1981), p.48).
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Consequently, in the 1980s, when the concept of children’s and youth rooms emerged and
became more visible, these rooms became one of the significant interior typologies that reflected the
lifestyles of the period not only in physical terms but also at a symbolic level, under the influence of
modernization, individualization, and consumer culture.

Bathrooms in the 1980s

The modern bathroom, as an integral part of everyday life, has continuously evolved in line
with technological developments, economic progress, and changing cultural practices. In Turkey
during the 1980s, with the increasing prominence of modern lifestyles and ideals of hygiene and
comfort, the bathroom became a concrete indicator of this transformation. Indeed, according to
Kandemir (2025, p. 1793), the transformation of bathroom and toilet spaces can be evaluated along
three main axes: the development of technical infrastructure, discursive transformation, and the
pursuit of status. This framework reveals that the change was not merely a physical innovation, but
also involved an underlying shift in social and cultural meanings. The situation described by the
author for the 1970s accelerated and gained continuity in the 1980s under the influence of neoliberal
policies and the expanding culture of consumption. This process was also supported through print
media and advertising discourse, in which bathroom spaces were defined as indicators of civilized
living and representations of family welfare (Biilbiil Bahtiyar & Yaldiz, 2021, p. 159). The liberal
economic policies implemented in the 1980s, together with the subsequent process of opening up to
the global market, the entry of imported brands into the market, and the diversification of domestic
production, led to a significant increase in product variety in bathroom sanitaryware, fixtures, and
accessories. During this period, the continued use of colour and the frequent preference for coloured
ceramic tiles and fixtures became particularly prominent (Aytag & Ogiit, 2015, p. 6455). This
situation can be clearly observed in the examples taken from decoration magazines below. Imported
fixtures, coloured sanitaryware examples, and wall coverings reflect the bathrooms of the period; the
use of these products was encouraged through media and presented as an indicator of a Western-
oriented lifestyle and distinction.

39), d-e) Vitra Bathroom fixtures (Ev Dekorasyon, Vol. 11, Issue 61(1981), p.37).

Moreover, within this diversity, opposing design tendencies are observed to coexist. On the
one hand, modern bathroom designs characterized by a functional and restrained spatial formation
came to the fore; on the other hand, postmodern approaches defined by elaborate forms, ornamental

igure 13. a) Modern bathroom (Ev & Ofis, Vol. 14, Issue 79 (1983), p.16), b-e) Coloured
bathroom fixtures and patterned ceramics (Ev Dekorasyon, Vol. 11, Issue 61 (1981), pp. 28 — 29 -
31-33).
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In addition, bathroom dimensions were also associated with class-based differences. While
standard bathroom types with minimum dimensions were applied in middle-class dwellings,
bathrooms in upper-class dwellings were designed as larger spaces equipped with various objects
and cabinets, and were associated with luxury (Ayta¢ & Ogiit, 2015, p. 6452). The examples below
support this observation. The contrast between the diagonally striped ceramic tiles used on the wall
surfaces and the dark-coloured floor tiles creates visual dynamism and balance within the space. The
built-in bathtub, which constitutes the focal point of the space, is positioned within a raised floor
platform and is frequently encountered in bathroom designs of the period. In this bathroom, which
features imported ceramics and fixtures and offers a spacious area of use, the presence of a bathroom
cabinet is particularly noteworthy. In the 1980s, bathroom cabinets were rarely encountered in
standard dwellings and were more commonly found in upper-income housing interiors. These spatial
configurations can be evaluated as reflections of the consumer culture and Western-oriented lifestyle
that developed in parallel with the modernization process in Turkey during the 1980s.

Figure 14. Bathroom designed with imported fixtures and ceramic tiles (Ev & Ofis, Vol. 20, Issue
116 (1986), p.33).

Interiors and Furniture in the 1990s

The social change and transformation that began with the economic policies implemented in
the 1980s and the process of opening up to the outside world became more strongly felt in the 1990s
and went far beyond the transformations of the previous decade. The main dynamics shaping this
transformation included technological development, the expansion of communication networks, the
acceleration of global integration, the increase in various forms of publishing, the commodification
of culture, and Turkey’s articulation with the global system (igit, 2021, p. 225). Therefore, it can be
argued that the process of change and transformation that gained momentum from the 1980s onwards
created a broad field of influence in the 1990s, extending from everyday life practices to architecture,
interior architecture, and furniture design. The urbanization process, which accelerated with
increasing migration movements in the 1980s, continued in the 1990s through a growing orientation
towards the urban periphery and a preference for residential compound living, in a period when
globality was regarded as synonymous with modernity and contemporaneity. This preference gained
momentum as the “ideal home mythology” was adopted by wider social groups as a result of the
desire to escape the chaos of the city and to achieve class-based spatial separation (Oncii & Weyland,
2010, p. 33). Presented as a “dream” in advertisements and promotional materials, these residential
compounds were constructed, in the words of Pérouse and Danig (2005, p. 92), as “security islands”
separated from their surroundings by high walls and guards on duty throughout the day. During this
period, technological devices entering the home had a significant impact on the formation of housing
interiors. According to Odekan (1999), colour television became one of the main elements directing
the spatial organization of the living room in the 1990s. In addition, the telephone placed on the
coffee table, the computer that began to be used on work desks, ready-made kitchens equipped with
the latest technological products, the widespread use of built-in bathtubs and shower cabins, and
recessed ceiling lighting elements were among the innovations that influenced the interior
organization of the period. It is also observed that imported products and antiques were preferred in
domestic furniture and fittings, leading to a pronounced diversity within the interior (Odekan, 1999,
pp. 243-244). In this respect, criteria such as function, comfort, and modularity came to the fore in
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interior and furniture design, while modular furniture systems gained considerable momentum
through developing technologies and production opportunities. With the transition to rapid
production, domestic manufacturers also turned towards standardized factory production. Another
notable characteristic of this period was the diversity observed in colour, form, and material.

Living Rooms in the 1990s

The living room of the 1990s became the focal point of domestic life and was shaped as an
interior space in which everyday practices, technological fittings, and individual preferences became
determinant. During this period, under the influence of neoliberal policies and increasing imports,
the living room came to the fore as a living space in which domestic objects and fittings were
transformed, offering new possibilities of use for everyday life through design. Odekan (1999)
emphasizes that, in this process, household objects began to become similar under the influence of
fashion and consumer culture, while contemporary design acquired a pluralistic structure. With the
1990s, the influence of postmodern approaches appears to have declined, although it did not
disappear completely. These tendencies continued to exist within this pluralistic structure, and the
living room interior was shaped through an approach in which new technological fittings could
coexist with furniture and interior elements that referred to the past and represented different design
attitudes. Within this pluralistic structure, while European-origin furniture became an indicator of
status and a fashionable element, nostalgic tendencies also became more visible in interiors. Furniture
and accessories obtained from antique dealers and second-hand shops were displayed within the
living room (Odekan, 1999, p. 244). Within this framework, the examples below reveal the concrete
reflections of this approach. The coexistence of carved furniture with classical details and massive
forms, together with the combination of pastel colours, patterned textiles, glass coffee tables, and
nostalgic elements, makes the pluralistic design approach of the period visible.

Figure 15. Comfort and representation-oriented living room of the 1990s (Maison Francaise, 1998,
Issue 35, pp.136-140).

Figure 16. Living room reflecting the transition from postmodernism to simplicity (Home Art,
1996, Issue 10, pp.154-155).

During the same period, restrained and function-oriented designs also became widespread in
living room interiors. With the increasing prevalence of television, specialized units and furniture
designed for television use were incorporated into the interior, and spatial organization was arranged
around this focal point. According to Odekan (1999), during this period, “leather- or fabric-covered
armchairs in which one could stretch out and sink into,” glass coffee tables, and recessed ceiling
spotlights became preferred elements, as they enabled comfortable television viewing (Odekan,
1999, p. 244). Based on these observations, the examples below present living rooms characterized
by a restrained and comfort-oriented design approach. In these examples, vivid and pastel colours,
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laminate surfaces, stainless steel details, and spot lighting define both the character of the interiors
and the general design language of the period.

Figure 17. Simple living room design in the 1990s (Home Art, 1998, Issue 30, pp.86-87-93-94).
Kitchens in the 1990s

Throughout history, the kitchen, shaped by practices of food preparation, eating, and
production, has appeared in different forms across various living environments. It has continued to
exist as a space that constantly changes and develops in accordance with the conditions of the time
and changing lifestyles. Underlying this transformation are women’s more active participation in
working life, the acceleration of urban life, changes in eating habits, and the innovations introduced
into living spaces through technological developments (Kavut, 2019, p. 61). These dynamics paved
the way for the kitchen to move beyond being merely a place for cooking and serving food,
transforming it into a functional space configured around discourses of comfort, lifestyle, time, and
order. In parallel with this transformation, the increasing diversity of fittings and the use of
technology directly affected the planning and functional configuration of kitchens. During this
period, modular systems and serial production approaches became widespread in kitchen design.
Developing production technologies enabled modular elements to be easily adapted to different plan
types, allowing both domestic and foreign brands to reach a broader user base in the market. In this
context, German-based companies are observed to have held a determining position in kitchen
furniture production worldwide. In Turkey’s imported kitchen market, in addition to German
companies such as Bulthaup, Poggenpohl, Alno, and Miele, Italian and Scandinavian firms also
played an active role. These companies operated through representatives in Turkey with a modular
and made-to-order production approach. This production model transformed the use of kitchens by
offering ergonomic, orderly, and functional solutions within the space (Pak, 1993, p. 33). This
process indicates the emergence in the 1990s of a new understanding of kitchen design in which
global design trends and consumer culture could be directly observed. Similarly, not only imported
brands but also domestic companies such as Tepe, Kelebek, Bulut Mutfak, and Siiper Dolap turned
towards ready-made and modular kitchen production, contributing to the development of the kitchen
furniture sector and offering alternative solutions in response to user demands. This production
approach also enabled an increase in the diversity of materials and fittings. In cabinet doors,
lacquered and wood veneer surfaces were used alongside melamine and laminate finishes, which
became widespread during this period. Together with these surfaces produced in different colours
and textures, the diversification of cabinet door and accessory options offered users flexibility and
the possibility of personal preference. This material diversity was also reflected in countertop
surfaces. The use of laminate, acrylic, granite, and marble countertops increased, while durability
and hygiene became determining factors in material selection. Alongside these transformations in
production, materials, and consumption practices, growing interest in different culinary cultures, the
desire to possess the equipment required to prepare such cuisines, and the increasing concentration
of technological fittings brought about a process in which the budget and labour allocated to the
kitchen were legitimized. Thus, the kitchen became part of mass consumption as well as an indicator
of individual taste and identity (Ince, 2014, p. 150). In the examples below, kitchens published in
periodicals and produced by domestic and foreign brands are presented. These examples,
manufactured with melamine and laminate surfaces, enriched with built-in fittings, and interpreting

www.turkishstudies.net/turkishstudies



2074 Zeynep Canan Karagoz - Salih Salbacak

the design approach of the period in different ways, construct narratives of the ideal kitchen and the
ideal consumer.

Figure 18. Magazine advertisements of domestic and imported ready-made kitchen brands, a-b-c-
d) (Mutfak Banyo Dekorasyon, Issue 20 (1997), pp. 8-12-22-23-42), e) (Vizyon Dekorasyon, Issue
10 (1994), pp.170-172).

Similarly, the kitchen example belonging to a dwelling in Goztepe was designed with a
functional layout that integrates food preparation and dining functions. The use of walnut and white
laminate surfaces together with stainless steel accessories and built-in fittings, the continuation of
laminate material on the backsplash, and the preference for a patterned border on the floor reflect the
function- and comfort-oriented design approach of the 1990s.

Figure 19. A kitchen in Goztepe (Home Art, Issue 30 (1998), pp.88-89).

The open-plan kitchen approach that began in the 1980s continued to exert a stronger
influence throughout the 1990s. In the examples below, arrangements inspired by the American
kitchen style foreground cabinets with laminate doors, granite, stainless steel, and acrylic
countertops, as well as accessories and furniture by brands such as Philippe Starck, Thonet, and
Alessi. Equipped with imported products and a variety of materials, these kitchens are observed to
integrate with the living room and transform into living spaces in which individuals display their
cultural capital.

Figure 20. Modern kitchens (Vizyon Dekorasyon, Issue 10 (1994), pp.160-162).

Consequently, the kitchen approach of the 1980s, which was based on classical details and
natural materials, evolved in the 1990s towards a more restrained, modular, and modern design
language. During this period, kitchens shaped by a practical understanding of use acquired a
contemporary aesthetic style through the coexistence of open-plan layouts, bright colours and
surfaces, stainless steel fittings, and technological appliances. This situation also reflects the
deepening of consumer culture and the redefinition of the kitchen space as a stage of everyday life
(Zivali et al., 2023, p. 21).
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Bedrooms in the 1990s

Bedrooms, defined as the most private areas of the dwelling, differentiated in the 1990s as
an extension of the ongoing transformation. This differentiation became evident, on the one hand,
through the strengthening of the search for functionality, modularity, and simplicity in spatial design
and, on the other hand, in relation to the increasing tendencies towards individualization. While the
bed continued to be the primary and defining element of the space, the storage, dressing, resting, and
personal care areas organized around it transformed the bedroom into a multifunctional living space
that went beyond the function of sleeping. In this context, bedrooms in the 1990s, which diversified
in accordance with the sub-functions they accommodated, are observed to have evolved into
multilayered private living areas. This situation was not merely a design preference, but was also
related to the transformation of domestic life and culture. Indeed, the strengthening of individual life
and the expansion of private space in middle-class dwellings, as cited by Nasir (2016) from Ayata
(2005), provide an explanatory sociological basis for this process of change and transformation.
According to the author, upper-middle-class dwellings were divided into units specialized according
to individuals’ personal tastes and practices; spaces such as studies, resting areas, and bedrooms
became volumes in which certain personal practices were concentrated in addition to their primary
functions (Nasir, 2016, p. 24). In the 1990s, the diversification of spatial perception became concrete
through the incorporation of units such as en-suite bathrooms, dressing rooms, and study areas into
the bedroom. This spatial diversification also points to a transformation in design language and style.
Although the elaborate, eclectic, and postmodern tendencies observed in the 1980s continued to have
an effect in the 1990s, they evolved towards a more restrained spatial understanding, while
standardized fittings and massive forms constituted the character of the period. In this context, the
examples below support the spatial and formal tendencies observed in bedrooms of the 1990s. In the
bedroom, which accommodates sleeping, resting, and working functions, a fragmented aesthetic
language is created through the coexistence of different forms. The dressing room, defined by full-
height wardrobes with laminate surfaces, is connected to the bathroom through a mirrored sliding
door. An eclectic style is formed in the space through the use of imported accessories, classical
furniture forms, patterned textile products, rustic curtains, bordered wall surfaces, and warm colours.

Figure 21. 1990s bedroom and dressing area example (Maison Frangaise, 1997, Issue 26, pp.158-
159).

In the 1990s, together with the search for restraint and simplicity, modular furniture systems
became widespread in bedroom designs, particularly from the second half of the decade onwards.
The production and combined use of fittings such as wardrobes, bedside tables, and dressing tables
in standard dimensions reflect the tendency towards standardization in design and production. In
parallel, the inclusion of technological devices such as televisions, video players, and sound systems
in the bedroom supports the idea that this space had transformed into a multifunctional private living
area (Demirarslan, 2020, p. 876). In period magazines, this tendency is emphasized as being directly
related to advances in production technologies. While various limitations had previously been
experienced in production, assembly, and technological integration processes, it is stated that
significant progress was achieved in adapting to contemporary standards through technological
developments (Maison Frangaise, 1998, no. 35, pp. 182—183). Within this context, the examples
below can be evaluated as significant spatial configurations reflecting the bedroom approach of the
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period. Massive forms, a restrained and simple design language, and dressing rooms with open
storage systems reveal the function- and comfort-oriented spatial character of this period.

Figure 22. 1990s bedroom and open dressing area examples a-b-¢) (Maison Francaise, 1998, Issue
26, p.143), d-e) (Maison Frangaise, 1997, Issue 31, p.113).

Similarly, in the two examples below, functionality and simplicity are foregrounded, and
restrained spatial configurations are created through the combination of basic furniture elements such
as bedside tables, wardrobes, and beds. In the first example, these fittings define the space, while in
the second example, the wardrobe extending along the wall, the headboard, and the bed stand out as
the main volumes defining the bedroom area. In addition, the use of glossy surfaces in the design
gives depth to the interior, and this effect is supported by spot lighting elements. Spatial continuity
is also achieved through the carpet flooring used on the floor.

i

Figure 23. Bedrooms with fixed and movable interior fittings (Home Art, 1998, Issue 30, pp. 90-
96).

In parallel with these developments and the increase in imported products, material, surface,
and product diversity in bedrooms expanded significantly in the 1990s. The examination of period
magazines indicates that diversity in form and material increased particularly in bed furniture and
storage units. Spatial configurations in which fabric-covered, canopied, and soft-formed surfaces
were used together with pine and laminate fittings, and supported by spot lighting elements, reflect
the function-, comfort-, and user-oriented bedroom approach of the period.

Children’s Rooms in the 1990s

As an extension of the transformation that began in the 1980s, tendencies towards
individualization became more visible in the 1990s. In parallel with this process, the tendency for
children to acquire an independent identity and to have private spaces through which they could
express themselves gained momentum. With this approach, the function of children’s rooms was no
longer limited solely to sleeping; rather, these rooms were transformed into multifunctional spaces
that responded to children’s developmental needs (Demirarslan, 2019, p. 73). During this period,
criteria such as functionality, modularity, comfort, durability, and aesthetics, which were considered
in all units of the dwelling, were combined in children’s rooms with requirements such as safety and
security, becoming determining factors that shaped the design approach of the period. In this context,
fixed and unchanging arrangements in children’s rooms were replaced by modular systems that could
be transformed according to user needs. With the prominence of modular furniture systems, spatial
configurations were reorganized through fittings such as beds, wardrobes, desks, and shelves
produced in standard dimensions. The development of these furniture solutions, which could be
adapted to children’s age-related changing needs, increased functional diversity and enabled a long-
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lasting and transformable design approach (Yildirim, 1995, pp. 29-30). However, this transformation
refers not only to a renewal in design, technology, and production approaches, but also to a
sociological process intertwined with the transformation of family structure and tendencies towards
individualization. Within this scope, the examples of children’s rooms presented in period magazines
reveal the concrete reflections of this approach. The use of the space beneath beds as storage areas,
desks designed to accommodate the technological equipment of the period, mobile study units, the
integration of study and play areas within a single volume, and the diversification of colour use within
the space indicate that children’s rooms were configured as functional and dynamic private living
areas supporting children’s individual experiences and everyday practices.
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Figure 24. 1990s children’s and youth room examples a) (Vizyon Dekorasyon, 1994, Issue 10,

p.64), b) (Home Art, 1998, Issue 30, p. 90), c-d) Modular furniture for children’s and youth
Rooms (Maison Frangaise, 1997, Issue 26, pp. 59-57).

In addition to qualities such as functionality, durability, and comfort, diversity in colour,
pattern, and material was among the main factors defining the spatial character of children’s rooms
during this period. In children’s rooms of the period, hornbeam, ash, lacquered, and laminate
surfaces, together with wallpapers, border applications, and patterned textile products, were used;
this diversity contributed to the creation of a dynamic atmosphere within the interior.

Bathrooms in the 1990s

In Turkey during the 1990s, the bathroom was redefined as a “living space” in which the
need for comfort was met and practices of relaxation and personal care were performed. In this
transformation, the development of production technologies and the liberalization of imports,
together with the increasing prevalence of sanitaryware brands, played a decisive role. In relation to
these developments, new technologies and materials were introduced by both domestic and foreign
manufacturers; with the influence of imported products, the diversity of fixtures increased, resulting
in a marked richness in bathroom interiors. Brass-plated details, coloured surfaces, and material
diversity, which had been widely used in the 1980s, continued to have an influence during this period.
In the following process, however, this approach gradually gave way to one in which chrome details
became more prominent. In addition to innovations in shape, form, and colour, technological
developments also influenced material choices, leading to the widespread use of acrylic and plastic.
Acrylic bathtubs, which stood out for their hygienic and durable qualities, as well as shower cabins
with water jets and multifunctional shower systems, became widespread during this period.
Furthermore, chrome and plastic bathroom accessories became among the indispensable elements of
bathroom interiors (Aytag & Ogiit, 2015, pp. 6456—6457).
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Gorsel 25: a-b) Acrylic bathtub and shower cabin (Mutfak Banyo Dekorasyon, Issue 8, pp.85-89),
¢) Advertisement for ceramics and bathroom products (Mutfak Banyo Dekorasyon, Issue 8, pp.27-
28), d) Chrome bathroom accessories (Mutfak Banyo Dekorasyon, Issue 20, p.17), e-f) bathroom
cabinet advertisements (Mutfak Banyo Dekorasyon, Issue 20, pp.90-91), g-h) bathroom cabinet
and ceramic advertisements (Mutfak Banyo Dekorasyon, Issue 20, pp.56-59).

As in the 1980s, patterned tiles and borders were used alongside plain surfaces to introduce
visual dynamism into bathroom interiors. In addition, Hilton-type washbasins came to the fore as
elements of prestige in the 1990s. The use of washbasins with vanity counters also became
noteworthy during this period. Bathroom cabinets, which had been encountered only in upper-
income dwellings in the 1980s, became more widespread in this period, while large mirrors and
under-counter cabinets became standard fixtures (Ayta¢ & Ogiit, 2015, p. 6457). In addition to wood
and lacquered surfaces, laminate materials became more frequently visible. Thus, the bathroom was
no longer limited solely to functions of hygiene and cleaning; supported by wooden cabinets, wide
countertops, flowers, accessories, and furniture, it was transformed into an interior with a room-like
atmosphere. Indeed, Cengizkan (2002) emphasizes that the bathroom had become an independent
room-like object within the dwelling and states that, in the 1990s, through magazines,
advertisements, and other media channels, the bathroom became ““a consumption object that absorbs
consumption objects,” constantly directed towards renewal (Cengizkan, 2002, pp. 151-154). The
examples below concretely reflect the process through which the bathroom was redefined in the
1990s. The use of laminate and mirrored cabinets, aluminium accessories, chrome details, ceramic
surfaces with borders, bathtubs, and shower cabins reveals the modern design approach of the period.

e I

Figure 26. Examples of bathrooms from the 1990s ( Home Art, 1997, Issue 26, pp.96-101).
General Evaluation and Conclusion

This study reveals how housing interiors were represented in Turkey during the 1980s and
1990s, how they underwent transformation in relation to the changing dynamics of the period, and
how they were reproduced through media. In this respect, the housing interior configurations
presented in the periodicals of the time were evaluated as data sources reflecting spatial tendencies
and modes of representation. The housing interiors presented in these publications were examined
within the framework of spatial units such as the living room, kitchen, bedroom, children’s bedroom,
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and bathroom, and were analysed in terms of spatial organization, material choices, and furniture
preferences. The evaluations conducted indicate that housing interiors gained increasing importance
in Turkey in the 1980s, in parallel with the transition to neoliberal policies. In this process, the
dwelling was redefined through the dynamics of production, consumption, and media; it ceased to
be merely a sheltering space and assumed a symbolic role. The housing interior was shaped around
the concepts of representation, order, status, and prestige, and was transformed into an image-
oriented object of consumption (Sahin & Sener, 2018, p. 260). During this period, spatial
organization generally displayed a configuration in which functional boundaries were clearly
defined. However, it also began to diversify through changing everyday life practices and the
incorporation of new fittings and equipment into the interior. In terms of furniture preferences, the
general tendency appears to have displayed a postmodern and eclectic character, in which classical
furniture was used together with elements belonging to different periods. Within this framework, set-
type furniture made of classical carved walnut, tables, chairs, and coffee tables enriched with brass
details, full-height fixed wall units, arched transitions, and crystal chandeliers came to the fore. In
addition, the widespread use of fireplaces and bars in the living rooms of upper-income dwellings is
particularly noteworthy. These elements can be interpreted not merely as fittings, but as idealized
representations, mediated through media, of the desire for Western-oriented everyday practices and
status. These findings reveal that the lifestyle and consumption practices that emerged in the 1980s,
together with cultural and economic capital, were transformed into a spatial configuration displayed
through the housing interior, which Ayata (2005, as cited in Nasir, 2016, p. 24) defines as a
“showcase.” In the same period, technological appliances began to be incorporated into kitchens,
while in bathrooms, imported bathroom accessories, coloured sanitaryware elements, bathtubs, and
bathroom cabinets became more widespread, producing various spatial configurations. In parallel
with the increase in imports, material diversity also expanded during this period. It was found that
wood veneers such as walnut and oak, as well as lacquered and Formica surfaces, were preferred in
interiors. In addition, the use of brass- and copper-clad metal surfaces also became prominent. On
wall surfaces, wooden wall panelling and patterned wallpapers stood out. On floors, the use of
wooden parquet, Marley flooring, and wall-to-wall carpeting was also widespread. In wet areas, the
use of ceramic tiles extending up to the ceiling on floor and wall surfaces, as well as marble and
ceramic tile countertops in kitchens, reflected the characteristic features of the period. In the 1990s,
domestic life became even more significant under the influence of increasing imports, technological
developments, and tendencies towards individualization. In this respect, the relationships between
spaces, as well as the use of furniture and materials, were redefined predominantly within the
framework of comfort, function, and everyday life practices. First, as the relationships between
spatial units began to acquire a more permeable structure during these years, spatial organization can
be said to have evolved towards a more flexible and use-oriented configuration. Television, which
had entered homes in the 1980s, maintained its role as a primary focal point during this period and
further consolidated its central position. In addition, with the launch of private television channels,
the increasing diversity of programmes placed housing interiors at the centre of media attention. In
this process, television became not merely a fitting, but an actor that transformed the public character
of housing interiors and blurred the boundaries of privacy (Yildizhan, 2023, p. 107). In this period,
postmodern tendencies in furniture preferences declined, while the use of furniture with more
restrained and simple forms increased. This situation can be associated with the rise of
industrialization and serial production. Within this framework, the concepts of standardization and
modularity began to gain prevalence, and users increasingly turned towards ready-made furniture
and kitchen systems that could be added to or removed according to changing needs. In material use,
a clear diversification is observed in comparison with the 1980s. The use of laminate, lacquer, glass,
metal, and stainless-steel surfaces increased. In addition, pastel and vivid colours were preferred
together with glossy surfaces, while wallpapers and borders were also used. However, as in the
1980s, these findings cannot be explained solely through design and technical developments. As
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Cengizkan (2002, pp. 151-154) emphasizes, the dwelling and its spaces, furniture, and fittings were
transformed into objects of consumption and into representational fields in which physical welfare
and modern lifestyles were constructed. Corrigan similarly states that, by the 1990s, the housing
interior had become a centre of communication and interaction, and emphasizes that themes such as
aesthetics, harmony, function, light, pleasure, selthood, and sociability were determinant in this
transformation (Corrigan, 1997, pp. 98-99, 103—108). When these findings are evaluated together, it
becomes evident that the dwelling of the 1980s acquired a public character and functioned as a
showcase. In this period, interiors were reshaped around representation and status through
postmodern and eclectic approaches. In the 1990s, however, with globalization and technological
developments, a pluralistic approach diversified around individual preferences and comfort
parameters came to the fore. These evaluations are presented comparatively in the table below.

Table 3. Basic Approaches to Housing Interiors in the 1980s and 1990s

Analysis Category

1980s

1990s

Spatial Organization

A representational and status-oriented spatial
configuration with clearly defined functional
boundaries is dominant. In interiors, American
bars, televisions, and music systems constitute
focal points. In dwellings where the living room in
particular assumed a showcase-like status, space
use was centred on display and representation.

A more flexible spatial configuration, in which the
relationships between units became relatively
more permeable, is dominant. Spatial organization
was shaped in accordance with everyday life
practices and user needs.

Furniture

Furniture with high representational value,
generally in the form of furniture sets and visually
elaborate pieces, is dominant. A
postmodern/eclectic style shaped by carved
wooden details and gold-coloured metal fittings is
observed. Although fixed elements such as
American bars, fireplaces, and wall units were
widely used, technological devices, particularly
the television, were also incorporated into the
interior. Furniture was positioned beyond its
functional role as an indicator of status and
cultural capital.

A pluralistic approach, in which modular furniture
based on serial production and simple forms were
used together with different styles, is dominant.
Furniture began to be shaped through concepts of
modularity, flexibility, and user needs; demands
for individualization and comfort became
increasingly determinant.

Materials

Walnut and oak wood veneers, white lacquer and
Formica surfaces, root veneer, patterned textiles,
and ceramic products were used, while marble,
wallpapers, and carpets contributed to the creation
of a visually elaborate atmosphere.

The use of laminate, lacquer, glass, stainless steel,
marble, acrylic, and granite surfaces increased.
Pastel and vivid colours were used together in
spatial interiors, and a varied material language

emerged. Material preferences were directly
associated with durability, hygiene, ease of
maintenance, and serial production.
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1980°li ve 1990°l Yillar Tiirkiye’sinde Konut i¢ Mekam: Siireli Yaynlar Uzerinden Bir
Inceleme

Giris

1980°li ve 1990’lh yillar, Tiirkiye’de ve diinyada siyasal, sosyal, ekonomik ve kiiltiirel
boyutlartyla ¢ok katmanli degisim ve doniisiimlerin yasandigi; bu doniisiimlerin etkilerinin i¢ ice
gecerek toplumsal yapiyr yeniden bigimlendirdigi bir donem olarak 6ne ¢ikmaktadir. Neoliberal
ekonomik politikalarin uygulanmaya basladigi ve kiiresellesmenin ivme kazandigi bu siiregte;
iletisim teknolojilerindeki ilerlemeler ve kitle iletisim araglarinin ¢esitlenmesiyle de sekillenen
dinamikler, giindelik yasam pratiklerinden 6zel hayata, medya temsillerinden mekansal {iretim
bicimlerine kadar genis bir alanda belirleyici rol oynamistir. Cok katmanli degisim ve doniisiim
stirecinin yasandig1 bu déonemde, tiiketim sistematik bicimde toplumsal yasamin merkezine yerlesmis
ve bireylerin topluma tiiketici kimligi tizerinden eklemlenmesi tesvik edilmistir. Tiiketim, ihtiyac
temelli bir faaliyet olmaktan ziyade; prestij, ayricalik, toplumsal statii ve seckinligin yani sira kimlik
ve imaj sahibi olmanin da gostergesi haline gelmistir. Tiiketim, ayn1 zamanda medenilesmenin,
uygarlik diizeyindeki ilerlemenin, bati kiiltiiriine ve yasam tarzina duyulan arzunun bir teyidi olarak
degerlendirilmis; ithal ve liiks iiriinler, mobilya ve mekanlar bu sdylemin fiziki gostergeleri sayilmas,
arzu nesnesi haline gelmistir (Ustiin & Tutal, 2008, s. 263-264). Ortaya ¢ikan bu tiiketim kiiltiirii
baglaminda konut, yalnizca barinma mekani olmaktan ¢ikarak degisen begeni kodlar1 dogrultusunda
stirekli yenilenmesi ve giincellenmesi gereken bir proje haline gelmistir (Rose, 1992, aktaran
Chambers, 2020, s.10). Boylece ev, yasam alan1 olmanin yani sira kimligin, toplumsal statiiniin,
arzunun sahnelendigi dinamik bir temsil alanina doniismiistiir. Bu yasam tarzinin kurulmasinda,
topluma aktarilmasinda ve siirecin hizlanmasinda ise medya etkin bir rol iistlenmistir. Medya,
yalnizca haber ve bilgi aktaran bir ara¢ olmanin Otesine gegerek, tiiketici bilincini pekistiren,
bireylerin tercihlerini yonlendiren, yeni arzular ve degerler iireten, idealize edilmis yasam bigimlerini
sunan ve yayginlastiran bir aygit haline gelmistir (Bali, 2009, s. 57-58). Aedo Jury (2020, s. v), bu
siirecte mekan ile medya arasindaki iligskinin yeniden tanimlandigin1 vurgulamakta; mekanin
medyatiklestigini ileri siirmektedir. Bu baglamda i¢ mekan, ¢esitlenen medya araglartyla dolasima
giren yazili ve gorsel materyaller araciligiyla temsil edilen bir alana doniligmiis ve sinirlarini agarak
kamusal goriiniirlige agilmigtir (Aedo Jury, 2020, s. 5). Ancak bu doniisiim sadece fiziksel diizeyde
gerceklesmemis, ayni zamanda mekanin anlam {iretim siire¢lerinin de yeniden insa edilmesine yol
agmustir. Lefebvre’in (2023, s.68) kavramsallastirdigi “mekan temsilleri” (tasarlanan mekan) ve
“temsil mekanlar1” (yaganan mekan) ayrimi, bu donemde medya araciligiyla hem konut i¢ mekaninin
kodlarin1 iiretmis hem de mekanin algilanma ve deneyimlenme bigimini sekillendirmistir. Toplumsal
degisimi ve yasam tarzini reforme eden medya araclarinin ¢esitlenmesi, televizyonun konuta girmesi,
reklamlarin artmasi ve dergicilik sektoriiniin gelismesi ile de konut i¢ mekani giderek temsil
tizerinden anlam kazanan bir mekana doniismiistiir. Bu siirecte s6z konusu dergiler, yalnizca
dekoratif Oneriler sunan mecralar olmaktan ¢ikarak yasam tarzlarini ve konut i¢ mekanina iligkin
idealleri goriiniir kilan araclar haline gelmistir. Medya ile dolasima sokulan bu idealler, Oncii‘niin
(2010) kavramsallagtirmasiyla tarihsel baglamindan arindirilarak belirli bir zamana ve mekana
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aidiyeti olmayan bir “Ideal Ev Mitolojisi” iiretmis; evrensel ve ulasilmas1 gereken bir yasam tarzi
olarak sunulmustur. Oncii'niin (2010) Barthes’in (1972) “giincel mitolojiler” yaklagimina atifla
belirttigi lizere; dergiler, reklamlar ve cesitli medya araglarinin etkisiyle estetik, konfor, statii gibi
soyut kavramlar; konut ve mobilya gibi somut nesnelerle iliskilendirilmistir. Béylece konut ve
mobilya, siirekli tiikketilen ve yeniden dolasima sokulan nesneler olmaktan ¢ikarak medyanin ona
yiikledigi anlamlarla iliskilendirilmistir (Oncii, 2010, s. 90-92). Nitekim 1980°li yillardan itibaren
dekorasyon ve yasam tarzi dergilerinin sayisinda artis yasanmis ve 1990’11 yillarda da icerik ve
gorsellik acisindan zenginlesmistir. Bu gelismeler, s6z konusu ideal yasam kurgularinin genis
kitlelere aktarilmasinit miimkiin kilmigtir. Bdylece bu temsiller, donemin kiiltiirel iiretim ve tiiketim
pratiklerinin merkezinde konumlanmaya baslamistir. Bu baglamda calismanin arastirma
problemleri;

e “Donemin sosyo-ekonomik ve kiiltlirel doniisiimleri, konut i¢ mekan temsillerine nasil
yansimigtir?”

e “1980 ve 1990’l1 yillarda Tiirkiye’de konut i¢c mekanlari siireli yayinlarda (dekorasyon ve
yasam tarzi dergileri) nasil temsil edilmistir? Bu temsiller, mobilya, donati, malzeme, renk
ve islup tercihleri {izerinden hangi mekansal egilimleri yansitmaktadir?” sorulari
cergevesinde sekillenmektedir.

Bu sorular ger¢evesinde ¢aligmanin temel amaci, Tiirkiye’de 1980’1 ve 1990’11 yillara ait
konut i¢ mekan bigimlenisini, ddnemin dekorasyon ve yasam tarzi dergilerinde yer alan drnekler
iizerinden incelemektir. Bu dogrultuda, s6z konusu yayinlarda sunulan i¢ mekan ornekleri;
mekansal organizasyon, mobilya, malzeme ve donati baglaminda analiz edilmekte, 1980°li ile
1990’11 yillar karsilastirmali olarak degerlendirilmektedir.

Arastirma Yontemi

Tiirkiye’de 1980°li ve 1990’11 yillardaki konut i¢ mekan bigimlenisini, dénemin
dekorasyon ve yasam tarzi dergileri iizerinden incelemeyi amaglayan bu g¢aligma, nitel arastirma
yontemi cercevesinde tasarlanmigtir. Aragtirmanin veri toplama siirecinde dokiiman analizi
yontemi kullanmilmigtir. Dokiiman analizi, yazili, gorsel veya dijital materyallerin sistematik bir
sekilde incelenerek degerlendirilmesini saglayan bir nitel arastirma yaklagimidir (Corbin &
Strauss, 2015, s. 28-51). Bu yontem siireli yayinlarda yer alan ve medya aracilifiyla temsil edilen
konut i¢ mekanlarinin analiz edilmesi ve donemin tasarim yaklasimlarinin ortaya konulmasi
bakimindan uygun bir arastirma teknigi olarak degerlendirilmistir. Orneklem seciminde ise
arastirma sorulari ve hedefiyle uyumlu oOrnekler olusturabilmek amaciyla tabakali amach
ornekeleme yontemi tercih edilmistir. S6z konusu 6rnekleme yonteminde arastirma evreni, anlaml
alt birimlere (tabakalara) ayrilmaktadir. Her tabaka igerisinden arastirmanin amaci ve problemi
dogrultusunda en iyi temsili saglayacagi diisiiniilen 6rnekler bilingli bir sekilde se¢ilmistir (Baltact,
2018, s. 257). Bu dogrultuda 1980’li yillar ve 1990°l1 yillar birinci tabakayi; her bir dénem
igerisinde yer alan konutun mekansal alt birimleri (salon, mutfak, yatak odasi, banyo ve ¢ocuk
odasi) ise ikinci tabakayr olusturmaktadir. Bu yapilandirma, her iki doneme ait i¢ mekan
bigcimlenislerinin karsilagtirmali olarak analiz edilmesini mimkiin kilmaktadir. Ancak bu
aragtirmada analiz birimi konutun tamami degil, yukarida da bahsedildigi tizere konutun mekansal
alt birimleridir. Stireli yayinlarda yayimlanan projelerde her zaman mekanin biitiiniine iliskin yazili
ve gorsel materyal bulunmadigindan, arastirmaya dogrudan kaynak olusturan mekanlar bagimsiz
birer analiz birimi olarak degerlendirilmistir. S6z konusu bu yaklasgim donemsel tasarim
yaklagimlarinin ve begenilerin daha belirgin bir sekilde ortaya konulmasina olanak saglamistir.
Caligma kapsaminda, donemsel siirekliligi bulunan ve konut i¢ mekan temsillerine yer veren Ev
Dekorasyon, Ev & Ofis, Vizyon Dekorasyon, Maison Francaise, Mutfak & Banyo Dekorasyon ile
Home Art, dergileri veri kaynagi olarak belirlenmistir. Caligma, arsiv ve kiitiiphane erisim kosullart
cercevesinde ulasilabilen dergi ve sayilar lizerinden yiiriitiilmiis; bu yayinlar taranarak arastirmanin
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amaciyla iliskili 6rnekler segilerek analiz kapsamina alinmistir. 1980°1i ve 1990’11 yillara iliskin
incelenen dergi sayilarindaki farklilik hem erisebilirlik kosullarindan, hem de 1990’11 yillarm
medya iiretim hacmi ve dekorasyon yasam tarzi yaymciligindaki artistan kaynaklanmaktadir. Bu
nedenle 90’11 yillara ait daha fazla kaynaga ulasilmis ve 6rneklem biiyiikliigiindeki farklilik donem
kosullarindan kaynaklanmistir. Bu gergevede, incelenen dergilere ait yil araliklari, say1 adetleri ve
analiz edilen toplam gdrsel miktarina iligkin 6rneklem dokiimii Tablo 1’de yer almaktadir.
Tablo 1. Arastirma kapsaminda incelenen siireli yayinlara ait 6rneklem dokiimii

Dénem Dergi Yil Aralig Incelenen Say1 Incelenen Gérsel
1980'ler Ev Dekorasyon 1981-1982 6 21
1980'ler Ev & Ofis 1983-1986 7 26
1990'1ar Vizyon Dekorasyon 1994-1994 1 6
1990'lar Home Art 1996-1998 3 15
1990'1ar Maison Frangaise 1997-1998 4 12
1990'lar Mobilya Banyo Yil bilgisi 5 12
Dekorasyon bulunmayan say1
TOPLAM 23 92

Dokiiman analizi siirecinde ilk olarak secilen dergiler incelenmis; plan semasi, mobilya ve
malzeme tercihleri, ylizey kaplamalar1 ve mekansal kurgusu net bir sekilde aktarilan 6rnekler tespit
edilmistir. Bu asamanin ardindan belirlenen 6rnekler analiz birimleri olarak ele alinmis ve sistematik
olarak degerlendirilmistir. Bu degerlendirme siirecinde mekansal organizasyon, mobilya, donati ve
malzeme olmak iizere analiz kategorileri olusturulmustur. Bu kapsamda belirlenen analiz
kategorileri, alt kriterler ve dikkate alinan gostergelgelere iligkin dlgiitler Tablo 2 ‘de sunulmustur.

Tablo 2. i¢ mekan analizinde kullanilan degerlendirme 6lgiitleri

Alt Kriterler

Analiz Kategorisi

Dikkate Alinan Gdstergeler

Mekansal Organizasyon

Plan diizeni, islevsel dagilim ve kurgu,
mekansal odaklar, dolagim iligkileri

Agik/kapal plan, mekan kullanim
yaklagimi ve dolagim, odak elemanlart
(TV, sémine vb.)

Mobilya tipolojisi, yerlesim diizeni,
sabit/ hareketli donatilar, modiilerlik,

Takum tipi / tekil mobilyalar, yerli/ithal
iiretim mobilya ve donaular, duvar

Mobilya . . tiniteleri, modiiler mobilya sistemleri,
Y standardizasyon, teknoloji kullanima, 4
T N ankastre donatilar, aydinlatma ve
bigim ve tislup
aksesuarlar

Zemin, duvar ve tavan ylizey
Malzeme karakteri, yiizey niteligi, | kaplamalari, dolap ve donat1 yiizeyleri,

Malzeme kaplama tiirii, {iretim/ uygulama, renk, dogal ve sentetik malzemeler,

doku ve desen tercihleri

mat/parlak yiizeyler, tekstil, yerli/ithal
malzemeler

Elde edilen bulgular donemsel olarak siniflandirilmis ve 1980°1i ve 1990’11 yillar belirlenen analiz
Olciitleri dogrultusunda karsilastirmali bir sekilde incelenmistir.

1980’lerde i¢ Mekan ve Mobilya

1980’11 yillar, diinya genelinde karsitliklarin arttigi, ekonomik biiyiimenin hiz kazandigi,
biiylik degisim ve doniisiimlerin yasandigi bir zaman dilimine karsilik gelmektedir. Neoliberal
ekonomi politikalar1, kiiresellesme ve teknolojik gelismelerin etkisiyle tiiketim kiiltiiriiniin
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yiikseldigi bir donemdir. Lefebvre’nin kurami ¢ercevesinde degerlendirildiginde bu donem, mekanin
yalmzca fiziksel simurlar ile tanimlanmaktan 6te toplumsal iligkiler ve ideolojik kodlar tarafindan
“Uiretilen” bir {irlin olarak belirginlestigi bir evreye isaret etmektedir (Lefebvre, 2023, s. 23-24). Bu
stirece paralel olarak tasarim alaninda da postmodern yaklasimlar 6n plana ¢ikmistir. Modernizmin
tekil iislup anlayisina duyulan inancin yitirilmesiyle gelisen bu akim; ¢ogulculugu, eklektisizmi,
tarihsel referanslari, siislemeyi ve renk kullanimimi &n plana ¢ikarmistir. Ozellikle mobilya ve ig
mekan tasarimlarinda farkli malzeme ve bi¢imlerin bir arada kullanimini tesvik etmistir (Miller,
2005, 5.504). Bu kiiresel egilimlerden Tiirkiye de etkilenmistir. Ozellikle 1980 sonras1 benimsenen
politikalar ve dig diinyaya agilma siireciyle birlikte tiiketim kiiltiiriinde, yasam tarzinda, medya,
mekan ve mobilya kullaniminda degisimler yaganmustir. 1980°li yillarda ortaya cikan bir diger olgu
da kutuplasma olarak tanimlanmaktadir. Kentlesmenin hiz kazandig1 bu dénemde sinifsal ayrigmalar,
mekan Ozelinde belirginlesmis ve farkli toplumsal gruplarin birliktelik kurabilecekleri mekanlar
giderek ortadan kalkmis ve ayrigsmistir (Glirbilek, 2023, 5.70). Ayrica bu yillarda siyasal ve toplumsal
baskilar ile kamusal alanin zayiflamasi, bireylerin i¢ mekana ydnelmelerine neden olmustur. Bu
durum bir anlamda ev i¢inin ve dekorasyonun kesfi olarak da degerlendirilmektedir (Akpinar & Uz,
2016). Yeni orta smifin talepleri ve degerler sistemi, konutlari modernlesmenin, konfor ve
seckinlesme arzusunun mekansal gostergelerine doniistiirmiistiir. Nasir’in (2016) Ayata’ya (2005)
atifla belirttigi lizere, mahremiyetin zayiflamasiyla salon, yalnizca misafir agirlanan bir mekanin
Otesine gecerek statli ve kimligin sergilendigi alanlara donilismiis ve adeta vitrinlesmistir (Nasir,
2016, s.24). Bununla birlikte yeni cihazlarin konut icerisine girmesiyle mekansal kurgu degismis,
islevsel diizenlemeler farklilagmis ve buna paralel olarak yeni mobilya tipleri de i¢ mekanlara
eklemlenmistir. Serbest piyasa ekonomisinin sagladigi cesitlilik, 80°1li yillar1 mobilya sektdriinde
onemli gelismelerin yasandigi bir donem haline getirmistir. Teknolojik gelismeler ile malzeme ve
iiretim yontemlerindeki yenilikler, mobilya ve {iriin cesitliligini artirmig; buna bagli olarak
dekorasyon egilimleri farklilagmistir (Can, 2016) Ancak Caligkan’in (2005, s. 34 -35) da vurguladig:
iizere, iiretim bigimlerindeki yeniliklerin yan1 sira malzeme ve {iriin ¢esitliliginde yasanan degisim,
genel trendler agisindan bir karmasaya yol agmistir. Bu durum, dénemin mobilya anlayisina belirgin
bir eklektik karakter kazandirmuistir.

1980°lerde Salon

Mobilya, diizen ve dekorasyonuyla ev halkinin yasam bi¢imini yansitan salonlar, evin 6n
sahnesi ve en kamusal alani olarak; kiiltiir, statii, kimlik ve begeninin goriiniir hale geldigi
mekanlardir. 1980°1li yillarda yiikselen Ust-orta smifin talepleri dogrultusunda, “iyi ve konforlu
yasam” ideali, batili yasam tarzi arayislariyla birleserek i¢ mekanda goriiniir hale gelmistir. Bu durum
Ozellikle konut salonlarma dogrudan yansimistir. Salona iliskin bu nitelikler ve mekanda
gerceklestirilen kiiltiirel pratikler, salonun malzeme, mobilya ve aksesuarlarini, bir araya gelis
bigimlerini ve mekansal organizasyonunu etkilemistir (Nasir, 2016, s.27). Bu baglamda ¢aligmada
80’1 yillara ait dekorasyon dergilerinde yer alan salon orneklerinde, orta-list gelir grubuna ait
salonlarin; oturma, yemek ve bar islevlerini tek hacimde biitlinlestiren kompakt bir yasam alani
olarak kurgulandigi goriilmektedir. Bu dénemde i¢ mekana dahil olan televizyon ve somine gibi
donatilar, mekansal organizasyonun odak noktalarini belirleyen baslica unsurlar haline gelmistir.
Postmodern egilimlerin yan1 sira eklektik bir anlayis dogrultusunda klasik ve modern mobilyalarin
bir arada kullanildig1 i¢ mekan anlayis1 6ne ¢ikmistir. Benzer bigimde hem takim tipi mobilyalarin
hem de farkli pargalardan olusan bagimsiz mobilyalarin birlikteliginden s6z etmek miimkiindiir.
Ayata (1988, s. 13), donem salonlarmin genellikle koltuk, yemek odas1 ve sehpa gruplar ile hali,
perde, avize gibi donatilarla bi¢cimlendigini; serbest meslek sahibi {ist-orta gelir grubunda ise
ekonomik degeri yiiksek, oymali mobilya ve kristal avizelerin tercih edildigini belirtmektedir. Bu
anlayisin bir 6rnegi olarak Akaretler’deki bir dairenin salonu; oturma, yemek, bar ve okuma
islevlerini tek hacimde biitiinlestiren bir kurguya sahiptir. Mekansal organizasyonun odak noktasini
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olusturan sémine; oyma detayli mobilyalar, kemerli agikliklar, ceviz lambri duvarlar, bakir kaplama
ylizeyler varakli kartonpiyerlerle biitiinleserek, mekanin gosterigli karakterini pekistirmistir.
T AR . ' ﬂ"‘* ; | =

¥ : A -
on (Cilt 13, Say1 75 (1982), 5.46-48).

Mobilya ve isluptaki ¢esitlilik, malzeme tercihlerine de yansimigtir. Masif ahsap, kaplama,
tas ve bakir gibi dogal malzemeler, piring, lake ve ayna gibi parlak yiizeylerle birlikte kullanilmistir.
Asagida yer alan salon da bu egilimi yansitan énemli bir 6rnektir. Oturma alani televizyon ve boydan
boya sabit depolama iiniteleri etrafinda bigimlenmis, yemek bolimii ise gorsel ve islevsel siirekliligi
saglayacak bigimde kurgulanmistir. Mekanin bir kosesinde konumlandirilan Amerikan bar, ahsap
lambri ve ayna, yiizeylerle bigimlendirilmis ve 1980°1i yillarda 6zellikle iist gelir grubuna ait konut
salonlarinda goriilen ev i¢i sosyallesme ve eglence pratikleriyle iligkilendirilen bir i¢ mekan 6gesi
olarak mekana dahil edilmistir (Gtirel, 2013, s.133). Yumusak hatli koltuklar; cam, ayna ve hazeran
detayli yemek takimi metal vurgularla zenginlestirilmis duvar iiniteleriyle birlikte biitiinciil bir
mekansal kompozisyon olusturmustur. Bu kompozisyon, farkli malzeme ve bigimlerin birlikteligiyle
parcal1 bir estetik dile doniismiistiir. Boylece 1980’lerin eklektik begeni anlayisi ile statii ve kimlik
arayislarini mekanda goriiniir kilimustir.

,‘,._' " l),. 2

Gorsel 1. Areter ‘de daire salonu, Ev ekorasy

Gorsel 2. 198’ler konutunda salon, Ev Dekorasyon (Cilt 13, Say1 76 (1982), 5.22-23).

Benzer bigimde lniteler arasi iligkilerin dengeli bigimde kuruldugu bir diger 6rnekte de
salon, kap1 ¢ergevesinden baglayarak somineye, pencereden bara ve oradan balkon kapisina kadar
uzanan ¢izgisel bir stireklilik i¢inde kurgulanmistir. Bu siireklilik, al¢1 nisler ve gdbmme dolaplarla
desteklenerek mekanin sinirlarini tanimlamaistir. Mobilya se¢iminde tercih edilen genis formlu kdse
koltuk, cicek desenli ahsap oturma grubu ve geleneksel desenlere sahip hali, mekana eklektik bir
karakter kazandirmistir. Bu ¢esitlilik, donemin estetik begenisindeki farkli yonelimleri yansitirken;
cam, metal ve makore kaplamanin birlikteligiyle olusturulan yemek grubu; sabit iinitelerde kullanilan
beyaz lake yiizeylerle dengelenerek mekanda gorsel bir biitlinliik saglanmistir.

\ 2 T

Giprsel 3. Erenkdy’de bir salon (Ev & Ofis, cilt 20 1986, Sayi 116 (1986), 5.12-15).

Kiitlesel detaylarin one ¢iktig1 salon drneginde, farkli islevler herhangi bir sinirlayict ve
boliicii eleman kullanilmadan agik plan semasiyla kurgulanmistir. Oturma bdliimiinde mekansal
organizasyonu bi¢imlendiren iki odak noktasi 6ne ¢ikmaktadir. Bunlar bakir kaplama somine ve
televizyonun da entegre edildigi ¢am ahsap vitrindir. Bu odaklar ¢evresinde, kdseli, algak oturumlu
oturma elemanlar1 ve ¢am sehpalarin bir araya gelmesiyle oturma grubu olusturulmustur. Ayrica
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dévme bakir ayakli, masif cam tablali yuvarlak masa ve sandalyeler, duvarlarda kullanilan maun ve
traverten kaplamalar ile zemindeki ahsap parke, tas ve bakir gibi dogal malzemelerin yogun
kullanim1 da mekanda dikkat ¢cekmektedir.

B Fil
ay1 119(1986), s.8-11).

Incelenen o6rnekler, 1980°li yillarda yiikselen orta-iist smifin salon i¢ mekan
organizasyonlarini yansitmakta ve sosyokiiltiirel doniisiim ile mekansal bigimlenis arasindaki iligkiyi
somut bigimde ortaya koymaktadir. Bu baglamda salon, yalnizca barinma islevinin bir pargasi
olmaktan ¢ikarak ev ici sosyallesmenin, konforun, statli gdstergesinin ve batili yagam tarzinin bir
yansimasi haline gelmistir.

1980’lerde Mutfak

Mutfak, yasamin devamliligi i¢in en temel gereksinimlerden biri olan beslenme ihtiyacinin
karsilandig1, yemek pisirme islevinin gergeklestirildigi; yemek hazirlama ve sunma, depolama ve
tiikketme islevlerini de kapsayan ¢ok yonlii bir kullanim alan1 olarak tanimlanmaktadir. Bu islevlerin
tiimiiniin gerceklesebilmesi icin ¢esitli donati elemanlar1 kullanilmakta; ¢esitli etmenlere bagli olarak
bu donatilarin bi¢imi ve isleviyle birlikte mutfagin mekansal organizasyonu da siirekli olarak
degismektedir. (Donmez Karagozler, 2022, s.64). Tirkiye’de mutfak mekaninin bigimlenmesinde
goc ve kentlesme olgusu, batililagma siireci, kadinin is hayatina dahil olmasi, aile yapisindaki
degisim, medyanin etkisi ve teknolojik gelismeler belirleyici olmustur. Bu dinamikler o6zellikle
1980°li yillardan itibaren mutfagi yalnizca fonksiyonel olarak kullanilan bir alan olmaktan
cikarmistir. Modern yasamin, degisen kiiltiirel degerlerin, zevk ve kisiligin yansitildig1 tasarlanmig
bir iirlin haline getirmistir. Mutfak, giris holiinden kolaylikla erisilebilen konumunu koruyarak
konutun diger birimleri ile dogrudan iligki kuran ve eskiye kiyasla hacimsel olarak biiyiiyen bir
mekan haline gelmistir. 1980°1li yillarda mutfaklara yeni donatilarin dahil edilmesi ve mevcut
donatilarin fiziksel olarak doniisiim gecirmesiyle birlikte mekansal organizasyon da bu biiyiimeye
yeniden kurgulanmistir. Bu dénemde yemek odasi, salon ve mutfak arasindaki sinirlarin
gecirgenlesmesi ile agik mutfak kavrami dogmustur. Geleneksel olarak kadin ile 6zdeslestirilen ve
mahrem bir alan olarak kabul edilen mutfagin salonla biitiinlesmesi mutfagin kamusal bir temsil
niteligi kazanmasina yol agmistir. Ayrica kadinlarin da toplumsal yasama daha etkin katilmiyla
paralel bir sekilde mutfak mekaninin konut igerisindeki goriiniirliigiiniin artmasi, bu mekanin
yalnizca yeme-igme alani olmaktan ¢ikarak sosyallesme ve temsil pratiklerinin gerceklestigi bir alan
olarak yeniden tammlandigim gostermektedir (ince, 2014, 5.148-149). Bu cercevede agik mutfak,
mutfagi konuklara goriiniir hale getirerek, 1980’lerden itibaren bu alan1 tiikketim kiiltlirli ve yasam
tarzinin dogrudan yansitildigi bir mekana doniistiirmiistiir (Bech-Danielsen, 2012, 5.466). Ayata’nin
(1988) orta sinif konutlarinda salonu bir “gdsteri mekani” olarak tanimlayan bulgularini referans alan
Ince (2014, s. 150), s6z konusu dénemde bu temsil islevinin mutfak ile paylasildigini ve mutfaginda
bir vitrin kimligi kazandigimi belirtmektedir. Bunun yami sira teknolojik gelismeler ve ithalatin
serbestlesmesiyle birlikte, tel dolap gibi basit ¢éziimlemelerin yerini farkli malzeme ve renk
seceneklerine sahip mutfak dolaplart ve farkli islevlere sahip cihazlarin almaya basladigim
aktarmaktadir. Bu baglamda mutfak, kullanim degerinin 6tesinde gegerek, statii, kimlik ve yasam
tarzinin sergilendigi bir yatirim mekanina donlismiistiir. Asagida yer alan 6rnek, bu doniisiimiin agik
mutfak anlayis1 iizerinde konut i¢ mekanlarina nasil yansidigini gostermektedir. U plan tipine sahip
mutfagin bir bolimii depolama, hazirlama ve pisirme islevlerine, diger boliimii servis ve giinliik
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yemek alanina ayrilmistir. ithal donatilar, bulasik makinesi ve ankastre cihazlarla donatilan mutfakta;
masif mese mobilyalar, klasik formlar, piring kulplar, mermer tezgéh ve desenli karolar, mutfagin
sosyallesme ve sergileme pratiklerine acilan kamusal bir i¢ mekana doniistiigiinii gostermektedir.

Gorsel 5. A¢ik mutfak 6rnegi (Ev & Ofis, Cilt 15 Sayl 89 (1984), 5.46).

Benzer bigimde, U planli agik mutfak; hazirlama, depolama, pisirme ve servis islevlerini
ergonomik bir biitiinlik i¢inde bir araya getirecek sekilde tasarlanmistir. Mutfak dolaplarinin
stirekliligi, mekanin sinirlarini belirlerken mekansal biitiinliigli de desteklemektedir. Tezgahin yemek
alanina yonelen kismi, tezgah kotundan disiiriilerek giinliik kullanima uygun hale getirilmistir. Bu
alanin yemek ve servis nisi olarak diizenlenmesi, islevsel sinirlart gegirgenlestirmekte ve mutfaga
kamusal bir nitelik kazandirmaktadir. Bu donemde firinli ocak ve aspiratoriin yani sira, tezgah tistii
kiigiik ev aletlerinin goriiniir bir sekilde mutfak mekanina eklemlenmesi, bu donatilarin salt islevsel
araclar olmaktan ¢ikarak modern yasam tarzi ideallerinin ve tiikketim kiiltiiriiniin somut gostergelerine
doniistiigiinii ortaya koymaktadir. Bu 6rnekte de gézlenen beyaz lake ve mermer yiizeyler ile donem
mutfaklarinda rastlanan seramik tezgah kullanimi, desenli karolarda 1980°‘lere 6zgii cesitlilik
arayisinin bir gosterges1 olarak degerlendlrlleblhr

Gorsel 6. Lake a<;1k mutfak ornegl (Ev & Ofis, Cllt 17, Say1 98 (1984), s5.16).

Sonu¢ olarak, bu donemde mutfaga yeni malzeme, donati ve teknolojik cihazlarin
eklemlenmesi ile agik plan 6rneklerinin yayginlagsmasina karsin, bazi ¢aligmalar mutfagin tipolojisi
ve mekansal organizasyonunda koklii bir doniisiim yasanmadigim aktarmaktadir (Bech-Danielsen,
2012, 5.466). Ancak bu aragtirmada incelenen 6rnekler, kamusal alanin zayiflamasi, bireylerin ev ici
mekana yonelmesi ile mutfagin da salon gibi temsiliyet yiiklenen bir i¢ mekana doniistiiglinii ortaya
koymakta; stil ve bigim odakl1 tasarim yaklagimlarin belirginlestigini gostermektedir.

1980’lerde Yatak Odasi

Yasamin devamlilig1 i¢in temel bir gereksinim olan uyuma eylemi, zamanla bu eyleme 6zel
olarak bigimlenen yatak mobilyasinin ortaya c¢ikmasina, beraberinde sifonyer, tuvalet masasi,
gardirop gibi donatilarin gelisimine zemin hazirlamistir. Bu siirecte yatak odasinin mekansal
bicimlenisi, s6z konusu donatilarin gelisimi ile sosyo-kiiltiirel, ekonomik ve teknolojik degisimlerle
karsilikli etkilesim igerisinde gerceklesmistir. Boylece konutun en 6zel alanlarindan biri olan yatak
odasi, yalnizca bir dinlenme alani olmanin 6tesinde donemin yasam bi¢imini ve toplumsal degerlerini
yansitan bir mekana doniismiistiir (Demirarslan, 2020, s.860). Incelenen literatiir ve siireli yayinlar
1980’11 yillarin baglarinda yatak odalarinin, liiks yasam ve toplumsal statiiniin bir géstergesi olarak
saray odasini ¢agristiran bir anlayisla tasarlandigim ortaya koymaktadir. Ceviz malzemenin yogun
kullanildig1, temsil degeri yiiksek yatak odasi takimlari, baslikli karyolalar, oymali komodinler,
gardiroplar, makyaj masalar1 ve puflar bu donemin karakteristik donatilar1 arasinda yer almaktadir
(Biilbiil Bahtiyar & Yaldiz, 2021, s.161). Ayrica varakli yiizeylere ve klasik detaylara sahip
mobilyalarm yani sira piring kaplama {iriinlerin de yaygin bi¢imde tercih edildigi gériilmektedir. S6z
konusu bu yaklagim mobilyalarin kullanim degerinin yani sira temsil, prestij gibi degerleri ile de
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pazarlanmakta oldugunu gdstermektedir. Dolayisiyla bu durum dénemin toplumsal déniistimleri ile
birlikte okunmalidir.1980°li yillarda konut i¢ mekaninin kamusallagmasi ve salonun vitrin niteligi
kazanmasinin yant sira, ev sahiplerinin konuklarini daha 6nce erisime kapali ve mahrem olarak kabul
edilen yatak odalarina kadar gezdirmeleri, bu mekanin da temsil alanina dahil edildigini
gostermektedir (Giirbilek, 2023, s.61). Bu gercevede yatak odasinin da ozellikle orta-list gelir
grubuna sahip kullanicilar i¢in statii ve kiiltlirel sermayenin sergilendigi kamusal bir i¢ mekan
birimine doniistiigii gozlemlenmektedir. Nitekim, Cisa Mobilya reklaminda yer alan yatak odasi
takimu ile Etiler’deki bir daireye ait 6rnek bu durumu destekler niteliktedir. Ayni doneme ait bir bagka
ornekte ise klasik detaylara sahip farkli mobilya pargalarinin bir araya getirilmesiyle olusturulan
eklektik bir tasarim anlayisi sunulmaktadir. Dergide bu tasarim, “ge¢cmisten kopmadan, ge¢misin en
giizel goriintiisiinii verecek gekilde”, “modern ile klasigi... rahatin emrine verip” seklinde ifade
edilmistir (Ev Dekorasyon, 1982, s.10).

Gorsel 7. a)Cisa Mobilya yatak odasi takim (Ev & Ofis, Cilt 15, Séyl. 89 (i984), s.5), b) Ceviz
mobilyalarla tasarlanmig yatak odasi 6rnegi (Ev Dekorasyon, Cilt 13, Say1 67(1982), 5.48-49), ¢)
Etiler’deki bir daireye ait yatak odasi 6rnegi (Ev Dekorasyon, Cilt 13, Say1 67(1982), s. 15).

Benzer bigcimde, 1980’li yillarin baslarina tarihlenen yatak odasi 6rneginde; karyolanin
mekansal organizasyonun odak noktasi olarak konumlandirildig1 goriilmektedir. Mobilya ve donati
seciminde donemin yaygin tercihleri arasinda yer alan piring karyola, masif ceviz sehpa, dolap ve
sandalyeler ile desenli tekstil iiriinleri 6ne ¢ikmaktadir. Ayrica 80’lerde siklikla goriilen desenli duvar
kagidi, ayn1 desenin tekrarlandigi perdeler ve zemini kaplayan hali dogseme ile mekanda gorsel
stireklilik saglandig1 goriilmektedir. Bu tercihler donemin konfor, temsil ve gosterisin 6n planda
tutuldugu br i¢ mekan anlayisini yansitmaktadir.

LT
L)

Gorsel 8. Piring karyolali klasik yatak odasi (}:'*"v Dekorasyon, Cilt 10, Say1 58 (1981), s.16).

Klasik piring ve ceviz agirlikli yatak odalarinin yani sira, 1980°1i yillarda lake ve formika
ylizeylere sahip mobilyalarin da kullanilmaya baglandig1 goriilmektedir. Bununla birlikte, 6zellikle
iist gelir grubuna ait bazi konutlarda yatak odalarinin giyinme odasi ve banyo gibi ek mekanlarla
birlikte ele alindig1, yatak odasinin ¢ok katmanli 6zel yasam alanina doniistiigli anlasilmaktadir. Bu
durum yatak odalarmin hem islevsel olarak cesitlendigine hem de hacimsel olarak biiytiyerek konut
igerisindeki Oneminin arttigina isaret etmektedir. Bu ¢ergevede giyinme ve dinlenme olmak iizere
iki boliimden olusan asagidaki ornekte, yatak basligi, gardirop ve tuvalet masasi gibi donatilarda
nostaljik oyma detaylar, kemerli gecisler, beyaz lake, ayna, vitray ve piring detaylar dikkat
cekmektedir. Bu drnek konfor estetik, statii gostergelerinin sergilendigi temsil degeri yiiksek bir i¢
mekan kurgusunu ortaya koymaktadir.
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Gorsel 9. Lake yatak odasi 6rnegi (Ev Dékorasyon, Cilt 13, Say1 75 (1982), s.32-33).

1980’1i yillarda, oymal1 ve siislemeli mobilyalara sahip yatak odalarinin tercih edilmesinin
yani sira, bu yillarin ortalarina dogru modernlesme siireci ve batili yasam tarzina yonelik egilimlerin
iilke giindeminde belirginlesmesiyle birlikte, daha islevsel ve konfor odakli yatak odasi
tasarimlarinin ortaya ciktig1 goriilmektedir (Biilbiil Bahtiyar & Yaldiz, 2021, s.161). Asagida yer
alan drneklerde de yatak odasi benzer bicimde uyuma, ¢alisma ve depolama islevlerini bir arada
barindiran ¢ok islevli bir mekan olarak tasarlanmigtir. Duvar boyunca biitiinlesik bicimde
coziimlenen raf ve depolama sistemlerinin kullanimiyla mekanda siireklilik saglanmigtir. Kiitlesel,
sade formlar tercih edilmis; ¢am ve mese gibi malzemelerin kullanimiyla yalin ve biitiinciil bir
tasarim anlayis1 benimsenmistir. S6z konusu yaklasim, sinirli mekanlarin daha verimli ve islevsel bir
sekilde kullanilmasina olanak tanimaktadir.

Gorsel 10. Yatma ve oturma boliimleriyle tasarlanmig ebeveyn yatak odasi 6rnekleri, a) (Ev &
Ofis, Cilt 16, Say1 95 (1984), s. 17), b) (Ev & Ofis, Cilt 20, Say1 119 (1986), s.11).

1980’lerde Cocuk Odasi

1980’11 yillarda Tiirkiye’de yasanan ¢ok katmanli toplumsal, ekonomik ve kiiltiirel dontisiim
stireci, batili ve modern bir yasam yasam kurgusunun yani sira modern konut anlayisinin da yayginlik
kazanmasina yol agmistir. Bu doniisiim, ¢ocuk ve gen¢ odalarinin konut i¢c mekaninda islevsel bir
alan olarak tanimlanmasinin yani sira, ayri bir kimlik kazanmasin1 miimkiin kilmisitr. Bu donemde
aile yapisinin ¢ekirdek bigime evrilmesi, bireysellesme egilimlerinin giliglenmesi, ¢ocuklarin
toplumsal yap1 ve aile i¢indeki konumlarmin degiserek tekil kimlikler kazanmalar ile g¢ocuk
merkezli pedagojik yaklagimlarin yayginlagmasi, onlara ayrilan 6zel mekanlarin daha belirgin ve
goriinilir hale gelmesinde etkili omustur. Bu baglamda ¢agin degisen yasam pratikleri ¢ercevesinde
cocuk odalari, ¢alisma ve oyun islevlerini de igerisinde barindiran ¢ok islevli mekanlar olarak
kurgulanmistir (Ceyhan, 2002, s.71-73). Cocuk ve gen¢ odasi kavrammin giindeme geldigi bu
donemde, 6ne ¢ikan ve yayginlasan mobilyalar genellikle ranza, karyola, gardirop, ¢alisma masasi
ve komodin gibi temel donatilardan olusmaktadir (Demirarslan, 2020, s.876). Ancak, mekanin
islevsel kurgusu ve teknolojik donatilarla biitlinlesme diizeyine bagli olarak bu bilesenlerin
cesitlendigi gozlemlenmektedir. Asagida yer alan 6rnekte goriildiigii lizere, karyola, makyaj masasi,
acik raflar ve koltuk takimi gibi 6gelerden olusan yatak odasi, yalnizca bir uyuma alani degil;
dinlenme, oyun vb. islevleri barindiran ¢ok islevli bir yasam alani olarak tasarlanmigtir. Beyaz lake
ylizeylerin ve pastel tonlarin hakim oldugu bu mekanda, duvar kagidi ve dogemelik kumasta ayni
desenin tercih edilmesi gorsel bir stireklilik olusturmaktadir. Ayrica mobilyalarda klasik formlarin
tercih edilmesi, piring karyola, televizyonun mekan igerisinde konumlandirilmasi ve zemini boydan
boya kaplayan hal1 birlikte degerlendirildiginde, 80 ‘lerin postmodern i¢ mekan anlayisini yansittigi
gorlilmektedir. Benzer bicimde, ayn1 doneme ait diger orneklerde de kisitli hacimlerin verimli
kullanilmasina yonelik gelistirilen islevsel ¢oziimler dikkat ¢ekmektedir. Ranza, ¢alisma masasi ve
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gardirobun tek bir biitiin olarak tasarlandig1 bu 6rneklerde farkli iglevlerin bir arada ¢6ziimlenmesiyle
cok katmanli bir yasam alan1 olusturulmustur. Mobilyalarda ¢am gibi dogal malzemelerin yan sira
acik renkli lake ve formika yiizeyler ile desenli tekstil irlinleri tercih edilmistir. Zeminde ise ahsap
ya da hal1 kaplamalarin kullarlc_l‘l'%gérﬁlmektedir.

. A

Gorsel 11. 80’11 yillarin c;ouk odasi drnekleri, a-b) (Ev Dekorasyon, Cilt 11, Say1 61(1981), s.16-
17), ¢) (Ev Dekorasyon, Cilt 11, Say1 62(1981), s.44), d) (Ev & Ofis, Cilt 15, Say1 86 (1983), s.53),
e) (Ev Dekorasyon, Cilt 11, Say1 61(1981), s.48).

Sonug olarak, ¢ocuk ve geng odasi kavraminin ortaya ¢iktig1 ve daha goriiniir hale geldigi
1980’11 yillarda ¢ocuk ve geng odalari, modernlesme, bireysellesme ve tiikketim kiiltiiriiniin etkisiyle
yalnizca fiziksel degil, ayn1 zamanda simgesel anlamda da donemin yagam bigimlerini yansitan
onemli i¢ mekan tipolojilerinden biri haline gelmistir.

1980’lerde Banyo

Giindelik yasamin ayrilmaz bir pargasi olan modern banyo; teknolojik gelismeler, ekonomik
ilerlemeler ve doniisen kiiltiirel pratikler dogrultusunda siirekli olarak evrilmektedir. 1980°li yillarda
Tiirkiye’de modern yasam bigimlerinin, hijyen ve konfor ideallerinin 6n plana ¢gikmasi ile banyo da
bu doniisiimiin somut bir gostergesine donilismiistiir. Nitekim Kandemir ‘e (2025, s. 1793) gore
banyo ve tuvalet mekanlarinin degisimi; teknik altyapiin gelisimi, soylemsel doniisim ve statii
arayisi olmak tlizere 3 temel eksende degerlendirilmektedir. Bu ¢ergeve, degisimin yalnizca fiziksel
bir yenilik olmadigin1 ayn1 zamanda arka planda yatan toplumsal, kiiltiirel bir anlam degisimi
icerdigini ortaya koymaktadir. Yazarin 1970’ler igin tarif etmis oldugu bu durum, 80’1 yillarda
neoliberal politakalar ve artan tiiketim kiiltiiriniin etkisiyle hizlanmis ve siireklilik kazanmustir.
Basili medya ve reklam sdylemleri araciligiyla da bu durum desteklenmis; banyo mekanlari medeni
yasamin gostergesi, aile refahinin temsili olarak tanimlanmistir (Biilbiil Bahtiyar & Yaldiz, 2021,
s.159). 1980’11 yillarda uygulamaya konan liberal ekonomi politikalari ve bu dogrultuda gelisen disa
acilma siireci, ithal markalarin piyasaya girmesi ve yerli liretimin g¢esitlenmesi; banyo vitrifiye,
donat1 ve aksesuarlarinda belirgin bir {iriin ¢esitliliginin ortaya ¢ikmasina yol agmistir. Bu dénemde
renk kullanimimin siirdiigii, renkli seramik karolarin ve donatilarin siklikla tercih edildigi 6ne
cikmaktadir (Aytag & Ogiit, 2015, 5.6455). Asagida dekorasyon dergilerinden alinan drneklerde séz
konusu bu durum agikga izlenmektedir. ithal donatilar, renkli vitrifiye drnekleri ve duvar kaplamalart
donem banyolarini yansitmakta; bu iiriinlerin kullanimi ise medya aracilifiyla tesvik edilerek batili
yasam tarz1 ve seckinlik gdstergesi olarak sunulmaktadir.

>

Gorsel 12. ithal banyo donatilar1 a-b-¢) (Ev & Ofis, Cilt 20, Say1 116 (1986), 5.5-8-38-39), d-e)
Vitra banyo donatilar1 (Ev Dekorasyon, Cilt 11, Say1 61(1981), s.37).

Ayrica bu g¢esitlilik icerisinde birbirine zit tasarim egilimlerinin bir arada varlik gosterdigi
goriilmektedir. Bir tarafta islevsel ve yalin bir bigimlenise sahip modern banyo tasarimlari 6n plana
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cikarken, diger tarafta gosterisli form ve siisleme unsurlarinin desenli seramiklerin belirleyici oldugu

Gorsel 13. a) Modern banyo (Ev & Ofis, Cilt 14, Say1 79 (1983), s.16), b-e) Renkli banyo
donatilar1 ve desenli seramikler (Ev Dekorasyon, Cilt 11, Say1 61 (1981), s. 28 — 29 - 31- 33).

Bunun yani sira banyo boyutlart da simifsal farkliliklarla iligkilendirilmistir. Orta smif
konutlarinda asgari Sl¢iilerdeki standart banyo tipi uygulanirken, {ist sinif grubuna ait konutlarda
daha genis, ¢esitli nesne ve dolaplarla donatilmis banyolar tasarlanmis ve liiksle iligkilendirilmistir
(Aytag & Ogiit, 2015, 5.6452). Asagida yer alan 6rnekler séz konusu durumu destekler niteliktedir.
Duvar yiizeylerinde kullanilan diyagonal ¢izgili karo seramikler ile koyu renkli zemin karolar
arasindaki kontrast, mekanda gorsel hareketlilik ve denge olusturmustur. Mekanin odak noktasi olan
gomme kiivet, yiikseltilmis bir doseme igerisinde yer almakta ve donemin banyo tasarimlarinda
siklikla goriilmektedir. Ayrica ithal seramik ve donatilarin kullanildigi, genis bir kullanim alanina
sahip bu banyoda banyo dolabinin varlig1 dikkat ¢ekicidir. 1980’lerde banyo dolaplarina standart
konutlarda nadiren rastlanmakta, daha ¢ok iist gelir grubuna ait konutlarda yer aldig1 goriilmektedir.
Bu mekansal kurgular, 1980’ler Tiirkiye’sinde modernlesme siireciyle paralel gelisen tiiketim
kiiltiirliniin ve batili yagsam bigiminin bir yansimasi olarak degerlendirilmektedir.

p ‘ + J
Gorsel 14. ithal donat1 -seramiklerle tasarlanmis banyo (Ev & Ofis, Cilt 20, Say1 116 (1986), s.33).
1990’larda i¢ Mekan ve Mobilya

1980’11 yillarda uygulamaya konulan ekonomi politikalar ve disa agilma siireciyle baslayan
toplumsal degisim ve doniisiim, 1990’11 yillara gelindiginde daha giiglii bir sekilde hissedilmis ve
1980’lerin ¢ok oOtesinde gerceklesmistir. Bu doniistimii etkileyen temel dinamikler arasinda
teknolojinin gelismesi, iletisim aglarinin yayginlasmasi, disa agilimin hiz kazanmasi, c¢esitli
yaymlarin artig1 ve kiiltiiriin metalagsmas1 ile Tiirkiye’nin kiiresel sisteme eklemlenmesi yer
almaktadir (Igit, 2021, s.225). Dolayisiyla 1980’lerden itibaren ivme kazanan bu degisim ve
doniislim siirecinin 1990’11 y1illarda giindelik yagam pratiklerinden mimarlik, i¢ mimarlik ve mobilya
tasarimi alanlaria kadar uzanan genis bir etki alan1 yarattig1 sdylenebilir. 1980’11 yillarda artan gog
hareketleriyle birlikte hiz kazanan kentlesme siireci kiireselligin modernlik ve cagdaslikla esdeger
goriildiigii 1990’11 yillarda kent geperlerine yonelim ve site yasaminin tercih edilmesiyle devam
etmistir. Bu tercih kentin kaousundan kagma ve sinifsal ayrigma arzusunun bir sonucu olarak “ideal
ev mitolojisi”nin kitleler tarafindan benimsenmesiyle ivme kazanmistir (Oncii & Weyland, 2010,
s.33). Reklam ve tanitimlarda bir “diis” olarak sunulan bu siteler, Pérouse ve Danis’in (2005, s.92)
ifadesiyle yiiksek duvarlar ve giin boyu ndbet tutan gorevlileriyle gevresinden ayristirilmig birer
“giivenlik adacig1” olarak inga edilmistir. Bu dénemde konut i¢ mekaninin bicimlenmesinde eve
giren teknolojik cihazlarin 6nemli bir etkisi bulunmaktadir. Odekan’a (1999) gére renkli televizyon,
1990’1 yillarda salonun mekansal organizasyonunu yonlendiren temel unsurlardan biri haline
gelmigtir. Bunun yani sira sehpa iizerine yerlestiren telefon, calisma masalarinda kullanilmaya
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baslayan bilgisayar, son teknoloji iirlinlerle donatilmis hazir mutfaklar, gbmme banyo ve dus
kabinlerinin yayginlagmasi ile tavana gomiilii aydinlatma elemanlar1 da donemin i¢ mekan
organizasyonunu etkileyen yenilikler arasinda yer almaktadir. Ayrica ev i¢i mobilya ve donatilarda
ithal triinlerin, antikalarin tercih edildigi ve i¢ mekanda belirgin bir cesitliligin ortaya c¢iktig
goriilmektedir (Odekan, 1999, s.243-244). Bu dogrultuda i¢ mekan ve mobilya tasariminda islev,
konfor ve modiilerlik gibi Olgiitlerin 6n plana ciktigi, gelisen teknoloji ve iiretim olanaklariyla
modiiler mobilya sistemlerinin 6nemli bir ivme kazandigi goriilmektedir. Hizli {iretime gecisin
etkisiyle yerli {ireticilerin de standadize edilmis fabrikasyon {iiretime yoneldigi belirtilmektedir.
Ayrica bu donemin dikkat ¢eken bir diger yonii ise renk, form ve malzeme cesitliligidir.

1990°larda Salon

1990’1ar salonu, ev i¢i yasamin odak noktasi haline gelerek giindelik pratiklerin, teknolojik
donatilarin ve bireysel tercihlerin belirleyici oldugu bir i¢ mekan olarak bicimlenmistir. Bu donemde
salon, neoliberal politikalar ve artan ithalatin etkisiyle ev i¢i esya ve donatilarin doniistiigii; tasarim
aracilig1 ile insan yasamina yeni kullanim olanaklar1 sunan bir yasam alan1 olarak 6ne ¢ikmaktadir.
Odekan (1999), bu siirecte moda ve tiiketim kiiltiiriiniin etkisiyle evlerdeki esyalarin benzer hale
gelmeye basgladigini ve ¢agdas tasarimin ¢ogulcu bir yapi kazandigimi vurgulamaktadir. 1990’1
yillarla birlikte, postmodern yaklagimlarin etkisinin azaldig1 ancak biitiiniiyle ortadan kalkmadigi
gorlilmektedir. S6z konusu egilimler, bu cogulcu yapi igerisinde varligini siirdiirmiis, salon i¢ mekani
hem yeni teknolojik donatilarin hem de gegmise referans veren, farkli tasarim anlayiglarina sahip
mobilya ve 6gelerin bir arada kullanilabildigi bir i¢ mekan anlayisi dogrultusunda bigimlenmistir.
Bu ¢ogulcu yapi igerisinde, bir yandan Avrupa menseili mobilyalarin statii gostergesi ve moda dgesi
haline geldigi goriilmekteyken diger taraftan nostaljik egilimlerin i¢ mekanda belirginlestigi, antikact
ve eskicilerden temin edilen mobilya ve aksesuarlarin salon igerisinde sergilendigi dikkat
cekmektedir. (Odekan, 1999, s.244). Bu cercevede asagida yer alan drnekler bu yaklagimin somut
yansimalarini ortaya koymaktadir. Oymali, klasik detaylara sahip mobilyalarin kiitlesel formlarla
birlikteligi, pastel renkler ve desenli tekstil tiriinlerinin cam sehpalar ve nostaljik 6geler ile bir araya
gelmesi donemin ¢ogulcu tasarim anlayisini goriiniir kilmaktadir.

ecini yansitan salon (Home Art, 1996, Say1 10, s.154-
155).

Ayni donemde salon i¢ mekaninda yalin ve islev odakli tasarimlar da yayginlik kazanmstir.
Televizyonun yayginlagmasi ile birlikte, televizyon igin Ozellesmis iiniteler ve mobilyalar
eklemlenmis; mekansal organizasyon bu odak etrafinda diizenlenmistir. Odekan’a (1999) gore, bu
donemde televizyonu rahat seyretmeye imkan taniyan, “yayilip igine géomiilebilen deri ya da kumas
kapli koltuklar”, cam sehpalar, tavana gomiilii spotlar tercih edilir olmustur (Odekan, 1999, s.244).
S6z konusu sdylemlerden hareketle, asagida yalin ve konfor odakli salon Orneklerine yer
verilmektedir. Bu 6rneklerde canli ve pastel renkler, laminant yiizeyler, paslanmaz detaylar ve spot
aydinlatmalar, mekanlarin ve donemin genel karakterini tanimlamaktadir.
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éiirsel 17. 90’larda yalin salon tasarimi (Home Art, 1998, Say1 30, s.86-87-93-94).
1990’1larda Mutfak

Tarihsel siirecte yemek hazirlama, yeme ve liretime dayali eylemleriyle bigimlenen mutfak
olgusu, yasanilan her mekanda farkli bicimlerde karsimiza ¢ikmistir. Zamanin kosullart ve degisen
yasam bigimleri dogrultusunda siirekli degisen ve gelisen bir mekan olarak varligini siirdiirmistiir.
Bu degisimin temelinde kadinin caligsma hayatina daha aktif bicimde katilmasi, kent yasaminin hiz
kazanmasi, yemek yeme aligkanliklarinin doéniismesi ve teknolojik gelismelerin yasam alanlarina
getirdigi yenilikler yer almaktadir (Kavut, 2019, s.61). Bu dinamikler mutfagin yalnizca yemek
pisirilen yer ve servis alan1 olmaktan ¢ikarak konfor, yasam tarzi, zaman, diizen sdylemleri etrafinda
kurgulanan islevsel bir mekana doniismesine zemin hazirlamistir. Buna paralel olarak artan donati
cesitliligi ve teknoloji kullanimi da mutfaklarin planlanma bigimini ve islevsel kurgusunu dogrudan
etkilemistir. Bu donemde mutfak tasariminda modiiler sistemler ve seri iiretim anlayist
yaygimlagmistir. Geligsen iiretim teknolojileri, modiiler elemanlarin farkli plan tiplerine kolayca
uyarlanmasini saglayarak yerli ve yabanci markalarin pazarda daha genis bir kullanici kitlesine
ulagsmasina olanak tammmistir. Bu baglamda, mutfak mobilyasi iiretiminde Almanya menseli
firmalarin tim diinyada belirleyici bir konuma sahip oldugu goriilmektedir. Tiirkiye’de ise ithal
mutfak pazarida Bulthaup, Poggenpohl, Alno ve Miele gibi Alman firmalarimin yani sira, Italyan
ve Iskandinav kokenli firmalarin da etkin rol oynadig ifade edilmektedir. Bu firmalar, Tiirkiye’deki
temsilciler araciligiyla modiiler ve siparise dayali bir iiretim anlayisi ile ¢alismis; bu liretim modeli,
mekan iginde ergonomik, diizenli ve fonksiyonel ¢oziimler sunarak mutfaklarin kullanim bi¢imini
donistiirmiistiir (Pak, 1993, s.33). Bu siire¢ 90’1 yillarda kiiresel tasarim trendlerinin ve tiiketim
kiiltiiriiniin dogrudan izlenebildigi yeni bir mutfak tasarim anlayigsinin ortaya ciktigini isaret
etmektedir. Benzer bigimde yalnizca ithal markalar degil, Tepe, Kelebek, Bulut Mutfak ve Siiper
Dolap gibi yerli firmalar da hazir-modiiler mutfak iiretimine yonelmis; mutfak mobilya sektoriiniin
gelisimine ve kullanici taleplerine yonelik alternatif ¢oziimler sunmustur. S6z konusu liretim
anlayisi, ayn1 zamanda malzeme ve donati cesitliliginin artmasina da olanak tanimistir. Dolap
kapaklarinda lake ve ahsap kaplamalarin yani sira bu donemde yayginlasan melamin ve laminant
kaplamalar 6ne ¢ikmigtir. Farkli renk ve dokularda iiretilen bu ylizeylerle birlikte kapak ve aksesuar
seceneklerinin ¢esitlenmesi kullaniciya esneklik ve kigisel tercih imkani sunmustur. Bu malzeme
cesitliligi, tezgah ylizeylerine de yansimis; laminant, akrilik, granit ve mermer tezgah kullanimi
artmis, dayaniklilik ve hijyen malzeme segimlerinde belirleyici olmustur. Uretim, malzeme ve
titketim pratiklerindeki bu doniisiimiin yan1 sira farkli mutfak kiiltiirleri ile ilgilenme, bu yemekleri
hazirlamak i¢in gerekli donanima sahip olma ve teknolojik donatilarin yogunlagmasi, mutfaga
ayrilan biitce ve emegin mesrulastirildigi bir siireci beraberinde getirmistir. Boylece mutfak, kitlesel
tiiketimin bir parcasi, bireysel begeni ve kimligin bir gostergesi haline de gelmistir (Ince, 2014, s.
150). Asagida yer alan drneklerde dergilerde yayimlanan yerli ve yabanci markalara ait melamin ve
laminant yiizeylerle tiretilmis, ankastre donatilarla zenginlestirilmis ve dénemin tasarim anlayisim
farkli bigimlerde yorumlayan ideal mutfak, ideal tiikketici anlatist kuran mutfak Ornekleri
sunulmustur.
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larina ait dergi reklamlari, a-b-c-d) (Mutfak Banyo
Dekorasyon, Say1 20 (1997), s. 8-12-22-23-42), e) (Vizyon Dekorasyon, Say1 10 (1994), s.170-
172).

Benzer bigimde, Gdztepe’de yer alan bir konuta ait mutfak 6rnegi de yemek hazirlama ve
yeme iglevlerini bir arada ¢6zen fonksiyonel bir diizenle tasarlanmistir. Ceviz ve beyaz laminant
yiizeylerin, paslanmaz ¢elik aksesuarlar ve ankastre donatilarla birlikte kullanilmasi; laminant
malzemenin tezgéh arasinda da devam ettirilmesi ve zeminde desenli bordiir tercih edilmesi, 199011
yillarin iglev ve konfor odakli tasarim anlayisini yansitmaktadir.

Gorsel 19. Goztepe’de bir mutfak (Home Art, Say1 30 (1998), 5.88-89).

1980’lerde baslayan agik mutfak anlayisi, 1990’11 yillarda daha giiglii bir sekilde etkisini
stirdiirmiistiir. Asagida yer alan 6rneklerde, Amerikan mutfak tarzindan esinlenen diizenlemelerde
laminant kapakl1 dolaplar, granit, paslanmaz ¢elik ve akrilik tezgahlar ile Philippe Starck, Thonet ve
Alessi gibi markalara ait aksesuar ve mobilyalar &ne ¢cikmaktadir. Ithal {iriinler ve cesitli malzemeler
ile donatilmig bu mutfaklarin salonla biitiinleserek bir yasam alanina doniistiigii ve bireyin kiiltiirel
sermayesini sergiledigi goriilmektedir.

Gorsel 20. Modern mutfaklar (Vizyon Dekorasyon, Say1 10 (1994), s.160-162).

Sonug olarak 1980°1i yillarda klasik detaylara ve dogal malzemelere dayanan mutfak
anlayisi, 1990’larda daha sade, modiiler ve modern bir ¢izgiye evrilmistir. Bu dénemde pratik bir
kullanim anlayis1 ile bigimlendirilen mutfaklar, acik plan diizenleri, parlak renkler ve ylizeyler,
paslanmaz ¢elik donatilar ve teknolojik cihazlarin bir arada bulundurulusu ile ¢agdas bir estetik
iisluba kavusmuslardir. Bu durum ayni zamanda tiiketim kiiltiiriiniin derinlestigini ve mutfak
mekaninin bir yasam sahnesi olarak yeniden tanimlandigint yansitmaktadir (Zivali vd., 2023, s.21).

1990’larda Yatak Odasi

Konutun en 6zel alan1 olarak tanimlanan yatak odalari, 1990’11 yillarda siiregelen doniisiimiin
bir uzantis1 olarak farklilasmistir. Bu farklilasma bir yandan mekan tasariminda islevsellik,
modiilerlik yalinlik arayislarimin giliclenmesiyle, diger yandan bireysellesme egilimlerin artisiyla
iligkili olarak belirginlesmistir. Yatak, mekanin temel ve belirleyici 6gesi olmay1 siirdiiriiken,
¢evresinde kurgulanan depolama, giyinme, dinlenme ve kigisel bakim alanlari, yatak odasini uyuma
islevinin 6tesine tastyan ¢ok islevli bir yagsam alanina doniistiirmiistiir. Bu baglamda 1990’11 yillarda
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barindirdig1 alt islevler dogrultusunda cesitlenen yatak odalarinin ¢ok katmanli bir 6zel yasam
alanlarina doniistiigi gortilmektedir. Bu durum yalnizea tasarima iliskin bir tercih degil, aym
zamanda ev i¢i yasamin ve kiiltiliriin doniisiimii ile iligkilidir. Nitekim Nasir’in (2016) calismasinda
Ayata’dan (2005) aktarilan bireysel yasamin giiclenmesi ve orta sinif konutlarinda 6zel alanin
genislemesi olgusu, s6z konusu degisim ve doniisiimiin sosyolojik temellerini agiklayici niteliktedir.
Yazara gore orta-iist sinif konutu, bireyin kisisel zevkleri ve pratikleri dogrultusunda 6zellesen
birimlere ayrilmakta; ¢aligma, dinlenme ve yatak odalar1 gibi mekanlar temel islevlerinin yan1 sira
baz1 kisisel pratiklerin yogunlastig1 hacimler haline gelmistir (Nasir, 2016, s.24). 90’11 yillarda,
ebeveyn banyosu, giyinme odasi, ¢alisma alani gibi birimlerin mekana eklemlenmesiyle mekansal
algidaki gesitlenme somutlagsmistir. Bu mekansal ¢esitlenme tasarim dilinde ve iislubunda da bir
doniisiime igaret etmektedir. 1980’li yillarda goriilen gosterisli, eklektik ve postmodern egilimler,
1990’larda etkisini siirdiirmekle birlikte daha yalin bir mekan anlayisina dogru evrilmis ve
standartlasmis donatilar ile kiitlesel formlar donemin karakterini olusturmustur. Bu baglamda
asagida yer alan Ornekler, 90’lar yatak odasindaki s6z konusu mekansal ve bigimsel egilimleri
destekler niteliktedir. Uyuma, dinlenme, g¢alisma islevlerine sahip olan yatak odasinda farkli
bigimlerin birlikteligiyle parcali bir estetik dil olugturulmustur. Laminant yiizeyli boy dolaplar ile
tammlanan giyinme odasi, aynaln siirgii kap1 ile banyoya baglanmistir. ithal aksesuarlar, klasik
mobilya formlari, desenli tekstil tirtinleri, rustik perdeler, bordiirlii duvar yiizeyleri ve sicak renklerin
tercih edildigi mekanda eklektlk b1r uslu olusturulmustur o

-y

Gorsel 21. 90’lar yatak ve giyinme alanl ornegl (Malson Frangalse 1997, Say1 26, s.158-159).

1990’11 yillarda yalinlik ve sadelik arayislariyla birlikte, donemin ikinci yarisindan itibaren
yatak odasi tasarimlarinda modiiler mobilya sistemleri yayginlik kazanmistir. Dolap, komodin ve
makyaj masast gibi donatilarin standart olgiilerde firetilerek bir arada kullanilmasi, tasarim ve
iiretimdeki standartlagsma egilimini yansitmaktadir. Buna paralel olarak televizyon, video oynatici,
ses sistemi gibi teknolojik cihazlarin yatak odasinda yer almaya baglamasi, mekanin ¢ok islevli 6zel
bir yagam alanina doniistiigiinii destekler niteliktedir (Demirarslan, 2020, s.876). Donem dergilerinde
bu egilimin, liretim teknolojilerindeki ilerlemelerle dogrudan iligkili oldugu vurgulanmaktadir.
Yakin déneme kadar iiretim, montaj ve teknolojik uyum siireglerinde gesitli kisitliliklar yasanirken,
teknolojik gelismelerle birlikte cagdas standartlara uyum konusunda 6nemli bir ilerleme kaydedildigi
belirtilmektedir (Maison Frangaise, 1998, say1 35, s.182-183). Bu baglamda asagida yer alan
ornekler, s6z konusu dénemin yatak odasi anlayisini yansitan énemli mekansal kurgular olarak
degerlendirilebilir. Kiitlesel formlar, yalin ve sade bir tasarim anlayisi ile agik depolama sistemlerine
sahip giyinme odalar1, bu dénemin islev ve konfor odakli mekansal karakterini ortaya koymaktadir.

(T

iFs N
Gorsel 22. 1990°1ar yatak odas1 ve acik giyinme alani1 6rnekleri, a-b-c) (Malson Frangalse 1998,
say1 26, s.143), d-e) (Maison Frangaise, 1997, say1 31, s.113).

Benzer bicimde asagida yer alan iki ornekte de islevsellik ve sadelik vurgusu 6n plana
tutulmus: komodin, gardirop ve yatak gibi temel mobilya elemanlarinin bir araya gelisiyle yalin
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mekansal kurgular olusturulmustur. Birinci 6rnekte bu donatilar mekan1 tanimlarken, ikinci 6rnekte
duvar boyunca uzanan dolap, yatak bagligi ve yatak mekani tanimlayan ana kiitleler olarak one
cikmaktadir. Ayrica tasarimda parlak yiizeylerin kullanimi, mekana derinlik kazandirmis; bu etki
spot aydinlatma elemanlarryla desteklenmistir. Ayrica zeminde yer alan hali kaplamalar ile
mekansal stireklilik saglanmigtir.

=5

Gorsel 23. Sabit-hareketli donatilarla tasarlanmis yatak odalar1 (Home Art, 19A98, say1 30, s. 90-
96).

S6z konusu gelismeler ve ithal iirlinlerin artisiyla paralel olarak, 1990’11 yillarda yatak
odalarinda malzeme, yiizey ve iiriin gesitliliginin belirgin bicimde genisledigi goriilmektedir. Donem
dergilerinde yapilan incelemeler, 6zellikle yatak mobilyalar1 ile depolama birimlerinde bigim ve
malzeme g¢esitliliginin arttigin1  gostermektedir. Kumas kapli, cibinlikli ve yumusak formlu
yiizeylerin ¢am ve laminat donatilarla bir arada kullanilmasi ve spot aydinlatma elemanlartyla
desteklenen mekansal kurgular, donemin islev, konfor ve kullanici odakli yatak odasi anlayigim
yansitmaktadir.

1990’larda Cocuk Odasi

198011 yillarda baslayan doniisiimiin bir uzantisi olarak 1990’11 yillarda bireysellesme
egilimleri daha goriiniir hale gelmistir. Buna paralel olarak ¢ocuklarin bagimsiz bir kimlik edinmesi
ve kendilerini yansitabilecekleri 6zel mekanlara sahip olmalar1 egilimi hiz kazanmistir. Bu yaklagim
ile cocuk odalarmin islevi, yalnizca uyuma ile sinirli kalmayarak c¢ocuklarin gelisimsel
gereksinimlerini kapsayacak bicimde ¢ok islevli mekanlara doniismiistiir (Demirarslan, 2019, s.73).
Bu doénemde konutun tiim birimlerinde gozetilen islevsellik, modiilerlik, konfor, dayaniklilik ve
estetik gibi olgiitler, cocuk odalarinda giivenlik ve emniyet gibi gereksinimlerle birleserek donemin
tasarim anlayigina yon veren belirleyici unsurlar haline gelmistir. Bu baglamda ¢ocuk odalarinda
sabit ve degismez olan diizenlemelerin yerini, kullanici ihtiyaglarina gére doniistiiriilebilen modiiler
sistemlerin aldig1r goriilmektedir. Modiiler mobilya sistemlerinin 6n plana c¢ikmasiyla birlikte,
standart Olgiilerde iiretilen yatak, dolap, masa ve raf gibi donatilar araciligiyla mekansal kurgu
yeniden olusturulmustur. Cocuklarin yasa bagli olarak degisen ihtiyaclarina uyarlanabilen bu
mobilya ¢oziimlerinin gelistirilmesi, islevsel cesitliligi artirmis ve uzun 6miirlii, doniistiirtilebilir bir
tasarim anlayisina olanak saglamistir (Yildirim, 1995, s. 29-30). Ancak bu doniisiim sadece tasarim,
teknoloji ve tiretim anlayisindaki bir yenilenmeyi degil, ayn1 zamanda aile yapisinin doniisiimii ve
bireysellesme egilimleri ile i¢ ice gecmis sosyolojik bir siireci de ifade etmektedir. Bu kapsamda
donem dergilerinde yer alan gocuk odas1 6rnekleri s6z konusu yaklagimin somut yansimalarini ortaya
koymaktadir. Karyola altlarinin depolama alani olarak degerlendirilmesi, c¢agin teknolojik
donatilarina uyum saglayacak bicimde tasarlanan masalar, hareketli caligsma birimleri ile ¢aligma ve
oyun alanlarmin tek hacimde bir araya getirilmesi ve mekanda renk kullaniminin ¢esitlenmesi,
¢ocugun bireysel deneyimlerini ve giindelik pratiklerini destekleyen islevsel ve dinamik bir 6zel
yasam alan1 olarak kurgulandigini géstermektedir.
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Gorsel 24. 1990°1ar cocuk-geng odas1 drnekleri a) (Vizyon Dekorasyon, 1994, say1 10, s.64), b)
(Home Art, 1998, say1 30, s. 90), e¢-d) modiiler ¢cocuk odasi mobilyalar1 (Maison Frangaise, 1997,
say1 26, s. 59-57).

Islev, dayamklilik ve konfor gibi niteliklerin yam sira renk, desen ve malzeme ¢esitliligi de
bu donemde ¢ocuk odalarinin mekansal karakterini belirleyen temel unsurlar arasinda yer almaktadir.
Bu dénemde ¢ocuk odalarinda giirgen, disbudak, lake ve laminant yiizeyler ile duvar kagitlari, bordiir
uygulamalar1 ve desenli tekstil iiriinlerinin kullanildigi, bu gesitliligin mekanda dinamik bir atmosfer
kazandirdig1 goriilmektedir.

1990’larda Banyo

1990’11 yillarda Tiirkiye’de banyo, konfor ihtiyacinin karsilandigi rahatlama ve kisisel bakim
eylemlerinin gergeklestirildigi “yasanilacak bir mekan” olarak yeniden tanimlanmstir.
Bu doniistimde, gelisen iiretim teknolojileri ve ithalatin serbest hale gelmesiyle vitrifiye markalarmin
yayginlagmasi belirleyici olmustur. Bu gelismelere bagli olarak yerli ve yabanci iireticiler tarafindan
yeni teknolojiler ve malzemeler gelistirilmis; ithal {iriinlerin de etkisiyle donati ¢esitliligi artmis ve
banyolarda belirgin bir zenginlik ortaya ¢ikmistir. 80’lerde yaygin olarak kullanilan piring kaplama,
renkli yilizeyler ve malzeme ¢esitliligi bu donemde de etkisini siirdiirmiistiir. Takip eden siiregte
yerini krom detaylarin 6ne ¢iktig1 bir yaklagima birakmigtir. Bigim, form ve renkteki yeniliklerin
yani sira teknolojik ilerlemeler malzeme secimlerini de etkilemis; akrilik ve plastik kullanimi
yayginlagmistir. Hijyenik ve dayanikli 6zellikleriyle 6ne ¢ikan akrilik kiivetler, su jetli dus kabinleri
ve ¢ok fonksiyonlu dus sistemleri bu donemde yayginlagmistir. Bununla birlikte, krom ve plastik
banyo aksesuarlari da banyolarin vazgegilmez unsurlar1 arasinda yer almistir. (Aytag & Ogiit, 2015,
5.6456-6457).

seramik ve banyo reklam1 (Mutfak Banyo Dekorasyon, Sayi 8, s.27-28), d) krom banyo
aksesuarlar1 (Mutfak Banyo Dekorasyon, Say1 20, s.17), e-f) banyo dolap reklamlart (Mutfak
Banyo Dekorasyon, Say 20, s.90-91), g-h) banyo dolap ve seramik reklamlar1 (Mutfak Banyo
Dekorasyon, Say1 20, s.56-59).

Ayrica 1980’lerde oldugu gibi diiz yiizeylerin yani sira desenli karolar ve bordiirlerle
mekanlara hareket kazandirilmistir. Bunlara ek olarak, 1990’11 yillarda Hilton tipi lavabolar prestij
unsuru olarak One c¢ikmustir. Etajerli lavabolarin kullanimi da bu donemde dikkat ¢ekmistir.
1980°’lerde yalnizca iist gelir grubuna ait konutlarda goriilen banyo dolaplari bu ddénemde
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yayginlasmis, genis aynalar ve tezgih alt1 dolaplar standart donat1 haline gelmistir (Aytag & Ogiit,
2015, s. 6457). Ahsap ve lake yiizeylerin yani sira laminant malzemeler daha sik goriiniir hale
gelmistir. Boylece banyo, yalnizca hijyen ve temizlik isleviyle sinirli kalmayip, ahsap dolaplar, genis
tezgahlar, cicek, aksesuar ve mobilyalar ile desteklenerek bir oda atmosferine doniismiistiir. Nitekim
Cengizkan (2002) da banyonun artik konut igerisinde oda olarak bagimsiz bir nesne oldugunu
vurgulamakta ve 1990’1 yillarda banyonun dergi, reklam vb. medya organlar araciligiyla stirekli
yenilenmeye yonlendirilen, “tiiketim nesnesi yutan bir tiiketim nesnesi” haline geldigini ifade
etmektedir (Cengizkan, 2002, s.151-154). Asagidaki 6rnekler, 90’11 yillarda banyonun yeniden
tanimlandig1 siireci somut bigimde yansitmaktadir. Laminant ve aynali dolaplar, aliiminyum
aksesuarlar, krom detaylar, bordiirlii seramik yiizeyler ile kiivet ve dus kabinlerinin kullanimi
donemin modern tasarim yaklasimini ortaya koymaktadir.

Genel Degerlendirme ve Sonug

Bu calisma, 1980’ler ve 1990’1ar Tiirkiye’sinde konut i¢ mekaninin hangi bigimlerle temsil
edildigini, cagin degisen dinamikleri ile nasil bir doniisiim gecirdigini ve yeniden iiretildigini ortaya
koymaktadir. Bu dogrultuda donemin siireli yayinlarinda yer alan konut i¢c mekan kurgulari,
mekansal egilimleri ve temsil bigimlerini yansitan bir veri kaynagi olarak degerlendirilmistir. Bu
yayinlarda sunulan konut i¢ mekan kurgular1 salon, mutfak, yatak odasi, ¢cocuk yatak odasi ve banyo
gibi mekansal birimler ¢er¢evesinde; mekansal organizasyon, malzeme ve mobilya tercihleri ile ele
almmugtir. Yapilan degerlendirmeler, 1980°1i yillarda Tiirkiye’nin neoliberal politikalara gegisiyle
birlikte konut i¢c mekanin 6nem kazandigimi gostermektedir. Bu siiregte konut; {iretim, tiikketim ve
medya dinamikleri ile yeniden tanimlanarak yalnizca bir barinma alani olmaktan ¢ikmis ve simgesel
bir rol tstlenmistir. Konut i¢ mekani, temsil, diizen, statii ve prestij kavramlar1 gergevesinde
bigimlenmis; imaj odakli bir tiiketim nesnesine doniismistiir (Sahin & Sener, 2018, s.260). Bu
déonemde mekansal organizasyon, genellikle islevsel smirlarin belirgin oldugu bir kurgu
sergilemektedir. Ancak degisen yasam pratikleri ve mekana eklemlenen donatilar araciligi ile
cesitlenmeye baslamigtir. Mobilya tercihlerinde ise genel egilimin klasik mobilyalar ile farkli
doneme ait Ogelerin bir arada kullanildigi postmodern ve eklektik bir karakter sergiledigi
anlagilmaktadir. Bu cercevede klasik, oymali cevizden iiretilmis takim tipi mobilyalar, piring
detaylarla zenginlestirilmis masa, sandalye ve sehpalar, boydan boya duvari kaplayan sabit iiniteler,
kemerli gecisler ve kristal avizeler 6ne ¢ikmaktadir. Bunun yani sira iist gelir grubuna ait salonlarda
sOmine ve barin yaygin kullanimi dikkat cekmektedir. Bu 6geler sadece bir donati1 degil, batili yasam
pratiklerine duyulan 6zlemin ve statii arzusunun medya araciligi ile idealize edilmis temsilleri olarak
degerlendirilebilir. Bu bulgular 1980’1i yillarda ortaya ¢ikan yasam tarzi ve tiiketim pratiklerinin,
kiiltiirel ve ekonomik sermayenin, Ayata’nimn (2005, aktaran Nasir, 2016, s.24) “vitrin” olarak
tanimladigi konut i¢ mekani iizerinden sergilendigi bir mekansal kurguya doniistiigiinii ortaya
koymaktadir. Ayn1 donemde mutfaklara teknolojik cihazlarin eklemlenmeye basladigi, banyolarda
ise ithal banyo aksesuarlarn ile renkli vitrifiye elemanlarimin, kiivet ve banyo dolaplarimin
yayginlagmasiyla gesitli mekansal kurgularin olustugu goriilmektedir. Ithalatin artisina paralel
olarak malzeme ¢esitliliginin de artis gosterdigi bu donemde i¢ mekanda ceviz, mese gibi ahsap
kaplamalar ile lake ve formika yiizeylerin tercih edildigi tespit edilmistir. Ayrica piring ve bakir kapl
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metal ylizeylerin kullaniminin da 6ne ciktig1 goriilmektedir. Duvar yiizeylerinde ise ahsap lambiri
kaplamalar ile desenli duvar kagitlar1 6ne ¢ikmistir. Zeminde ahsap parke, marley ve boydan boya
halifleks kullaniminin da yaygin oldugu anlasilmaktadir. Islak hacimlerde zemin ve duvar
ylizeylerinde tavana kadar seramik kullanimi, mutfak tezgadhlarinda mermer ve seramik karo
kullanim1 bu donemin karakteristik 6zelliklerini yansitmaktadir.1990’l1 yillarda, ithalatin artisi,
teknolojik ilerlemeler ve bireysellesme egilimlerinin etkisiyle ev i¢i yasamin daha da 6nem kazandigi
gorlilmektedir. Bu dogrultuda mekanlar aras iliskilerin, mobilya ve malzeme kullaniminin agirlikli
olarak konfor, islev ve giindelik yasam pratikleri ¢ercevesinde yeniden tanimlandigi dikkat
cekmektedir. Oncelikle s6z konusu yillarda birimler arasi iliskilerin daha gegirgen bir yapi
kazanmaya baslamasiyla birlikte, mekansal organizasyonun kullanim odakli daha esnek bir yapiya
dogru evrildigi soylenebilir.80’lerle birlikte evlere giren televizyonun bu donemde temel odak
noktast olma durumunu koruyarak merkezi konumunu daha da saglamlastirdigi anlagilmaktadir.
Bunun yani sira 6zel televizyon kanallarinin yayin hayatina katilmastyla artan program g¢esitliligi,
konut i¢ mekanlarint medyanin odagina yerlestirmistir. Bu siiregte televizyon yalnizca bir donati
degil, konut i¢ mekaninin kamusalligin1 doniistiiren ve mahremiyet sinirlarin1 bulaniklagtiran bir
aktor haline gelmistir (Yildizhan, 2023, s.107). Bu dénemde mobilya tercihlerinde postmodern
egilimlerin azaldig1, daha yalin ve sade formlara sahip mobilya kullaniminin arttig1 gériilmektedir.
Bu durum fabrikalasma ve seri liretimin artmasi ile iliskilendirilebilmektedir. Bu c¢ercevede
standartizasyon ve modiilerlik kavramlarinin yayginlik kazanmaya bagladigi, kullanicilarin degisen
ihtiyaclarina cevap verebilecek sekilde eklemlenip ¢ikarilabilen hazir mobilya ve mutfak
sistemlerine yoneldigi dikkat cekmektedir. Malzeme kullaniminda ise 80 ‘li yillara kiyasla belirgin
bir ¢esitlenme goriilmektedir. Laminant, lake, cam metal ve paslanmaz yiizeylerin kullaniminin
arttign dikkat ¢gekmektedir. Bunun yani sira parlak yiizeylerle birlikte pastel ve canli renklerin tercih
edildigi; duvar kagidi ve bordiirlerin kullanildig1 goriilmektedir. Ancak 80’li yillarda da oldugu iizere
bu bulgular sadece tasarim ve teknik gelismeler ile agiklanamaz. Cengizkan’in (2002, s. 151-154)
vurguladigi gibi konut ve ona ait mekanlar, mobilyalar ve donatilar bir tiiketim nesnesine ve fiziksel
refah ile modern yasam tarzinin kuruldugu temsili alanlara doniismektedir. Corrigan’da benzer
bigimde 1990’11 yillar ile konut i¢ mekaninin iletisim ve etkilesimin merkezi haline geldigini; estetik,
uyum, islev, 151k, keyif, benlik, sosyallik gibi temalarin s6z konusu degisimde belirleyici oldugunu
vurgulamistir  (Corrigan, 1997, s.98-99, 103-108). S6z konusu bu veriler birlikte
degerlendirildiginde, 1980’ler konutunun kamusal bir nitelik kazandig1 ve bir vitrin islevi gordiigii
ortaya ¢ikmaktadir. Bu donemde i¢ mekanlarin postmodern ve eklektik bir bigimde, temsil ve statii
ekseninde yeniden bigimlendigi goriilmektedir.1990’11 yillarda ise kiiresellesme ve teknolojik
ilerlemelerle birlikte bireysel tercihler ve konfor parametreleri gergevesinde g¢esitlenen gogulcu bir
yaklagimin 6ne ¢iktigi1 anlagilmaktadir. Bu degerlendirmeler, asagida yer alan tabloda karsilagtirmali
olarak sunulmaktadir.
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Tablo 3.1980°1li ve 1990’11 yillarda konut i¢ mekaninda temel yaklagimlar

Mekansal Organizasyon

Malzeme

Islevsel sinrlar belirgin oldugu temsil ve statii
odakl bir mekansal kurgu hakimdir. Mekanda
amerikan barlar, televizyon ve miizik setleri,
somineler odak noktasi olusturmaktadir. Salon
basta olmak iizere vitrin statiisii kazanan konutta
mekan kullanmimi sergileme ve prastij odaklidir.

Ceviz ve mese ahgap kaplama, beyaz lake ve
formika yiizeyler, pring kaplama, desenli tekstil ve
seramik diriinleri, marley, halifleks, gosterigli bir
atmosfer olugturulmaktadir.

Birimler arasi iliskinin gorece gegirgen oldugu,
kullanim odakl, daha esnek bir mekansal kurgu
hakimdir. Mekan organizasyonu giindelik yagam

pratikleri,iglev, ihtiyag dogrultusunda
bigimlenmektedir.

Lami lake, cam, pasl , akrilik

ve granit ylizeylerin artigi; parlak ylizeyler ile
pastel ve canhi renklerin birlikte kullanildig,
gegitlenen bir malzeme diline isaret etmektedir.
Malzeme tercihleri, dayamklihik, hijyen, bakim ve
seri liretim ile dogrudan iligkilidir.
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