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Abstract: Wahdi ibrahim (d. 1126/1714) was a prolific Ottoman scholar and an expert in classical Arabic
language and rhetoric during the late seventeenth and early eighteenth centuries. The primary objective of this
study is to examine the author's life, his corpus of nearly forty works, and his treatise entitled Sharh abyat dibajat
Mukhtasar al-ma ‘ani. The central problem of this research is to demonstrate the original productive capacity of
the author—who lived during a period traditionally characterized in Ottoman intellectual history as an era of
stagnation or imitation—and to identify the missing or misattributed works in biographical sources alongside
their structural features. Originally born in Hacioglu (Dobruca), Bulgaria, the author served as a professor
(mudarris) at elite madrasas in Istanbul, such as the Sahn-1 Seman, and later held the position of the judge (gadi)
of Aleppo in the final stage of his life. Renowned as a man of letters capable of composing poetry in three
languages due to his profound mastery of Arabic, Persian, and Turkish, Wahdi was acclaimed in historical
sources with the epithet bahhath (investigative researcher), particularly for his prowess in analyzing evidential
verses (shawahid) within texts. At the core of the author's works lie his commentaries written on Taftazani’s
classics of rhetoric. Wahdi, who initiated his shawahid journey with al-Majalla and continued it with works
such as al-Sami, al-I'tisam, al-Mu ‘awwal, and al-Tansis, concluded his corpus with Sharh abyat dibajat
Mukhtasar al-ma ‘ani. Regarded as his final work, this treatise complements his previous studies by examining
the verses found in both al-Mukhtasar and al-Mutawwal. Wahdt 's methodology is built upon lexical analysis,
desinential inflectional analysis (i 7ab), and the determination of historical context. The author did not hesitate
to correct historical or technical errors present in the works of such authorities as Taftazani and Tabrizi. The red-
and-black ink arrangement and marginal notes employed in his manuscripts reflect his meticulous identity as an
author. In this study, conducted through the method of document analysis, the philological analyses and
examinations of shawahid offered by the author—drawing from a vast network of sources, primarily al-Kamil
and al-Sihah—have been brought into the literature; thus, the philological competence of the Ottoman madrasa
tradition has been re-evaluated through the axis of Wahdi.

Keywords: Arabic Language and Literature, Wahdi Ibrahim, Sharh abyat dibajat Mukhtasar al-ma ‘ant, Poetic
evidence (Shawahid), Ottoman scholars.

Oz: Vahdi ibrahim Efendi (1126/1714), XVIL. yiizy1l sonu ve XVIIL. yiizy1l basinda yasamus, klasik Arap dili
ve belagati alaninda uzman, iiretken bir Osmanli alimidir. Bu ¢aligmanin temel amaci; miiellifin hayatini,
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geride biraktig1 kirka yakin eserini ve Serhu ebydti dibdceti Muhtasari’l-me ‘ani adli eserini incelemektir.
Aragtirmanin ana sorunsalini, Osmanli ilim tarihinin duraklama veya taklit donemi olarak nitelendirilen bir
kesitinde yasamis olan miiellifin 6zgiin liretim kapasitesini ortaya koymak ve biyografik kaynaklardaki eksik
veya hatali eser aidiyetlerini yapisal Ozellikleriyle birlikte tespit etmektir. Aslen Bulgaristan Hacioglu
(Dobruca) dogumlu olan miiellif, istanbul’da Sahn-1 Seman gibi seckin medreselerde miiderrislik yapmis ve
hayatinin son doneminde Halep kadilig1 gérevinde bulunmustur. Arapga, Farsca ve Tiirkge dillerine olan derin
vukufiyeti sayesinde ti¢ dilde siir yazabilen bir edip olarak taninan Vahdi Efendi, 6zellikle metinlerdeki sahit
beyitleri (sevahid) tahlil etmedeki maharetiyle kaynaklarda bahhas (arastirmaci) sifatiyla anilmistir. Miiellifin
irili ufakli 40 civarindaki eserinin merkezinde, Teftazani’nin belagat klasiklerine yazdig1 serhler yer alir.
Mecelle ile basladig1 sevahid seriivenini; es-Sami, el-I ‘tisam, el-Mu ‘avvel ve et-Tansis gibi ¢alismalarla devam
ettiren miellifin son eseri kabul edilen Serhu ebydti dibdceti Muhtasari’l-me ‘ani, hem Muhtasar hem de
Mutavvel’de yer alan beyitleri inceleyerek 6nceki ¢aligmalarini tamamlayan bir nitelik tagir. Vahdi Efendi'nin
metodolojisi; kelime tahlili, i‘rab analizi ve tarihsel baglamin tespiti iizerine kuruludur. Miiellif, Teftazani ve
Tebrizi gibi otoritelerin eserlerindeki tarihi veya teknik hatalari tashih etmekten ¢ekinmemistir. Eserlerinde
kullandig1 kirmizi-siyah miirekkep diizeni ve kenar notlari, onun titiz miellif kimligini yansitmaktadir.
Dokiiman analizi yontemiyle gergeklestirilen bu ¢alismada, miiellifin basta e/-Kamil ve es-Sihdh olmak iizere
genis bir kaynak agindan yararlanarak sundugu filolojik analizler ve sevahid tahlilleri literatiire kazandirilmas,
boylece Osmanli medrese geleneginin filolojik yetkinligi Vahdi Efendi ekseninde yeniden degerlendirilmistir.

Anahtar Kelimeler: Arap Dili ve Edebiyati, Vahdi Ibrahim, Serhu ebydti dibdceti Muhtasari’l-me ‘ani,
Sevahid, Osmanli alimleri.
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Structured Abstract:

This study offers a comprehensive reappraisal of Ibrahim Wahdt Efendi (d. 1126/1714), one of the
most prolific Ottoman scholars of the late seventeenth and early eighteenth centuries. Although Wahd1
produced numerous works in Arabic language, rhetoric, grammar, jurisprudence, and related disciplines,
existing scholarship presents fragmented and often contradictory information regarding his biography, corpus,
and scholarly methodology. Previous studies by Mehmet Yavuz, Zehra Goziitok Tamdogan, Hasaneyn al-
Samarra’i, Aya Hasanov, Kiibra Zeynep Katkici, Aechdaa Hamad Ahmed, Astvisi, Mehtap Erdogan Tas, and
others have contributed valuable biographical and bibliographical observations, while Siilleyman’s critical
edition of al-Tansis fi Sharh Shawahid al-Talkhis has expanded textual knowledge of Wahdi’s scholarship.
Nevertheless, no study has yet established the verified boundaries of his complete corpus or examined
comprehensively the methodology and critical approach reflected in his final major work, Sharh abyat dibajat
Mukhtasar al-ma ‘ani. This research therefore aims, first, to reconstruct an evidence-based biography and
bibliography of Wahdi through the systematic examination of primary sources and manuscript evidence, and
second, to analyze his pedagogical method, source utilization, linguistic practice, and critical engagement with
earlier authorities, particularly Sa‘d al-Din al-Taftazani.

The study adopts a qualitative historical-textual methodology integrating document analysis, bio-
bibliographical criticism, and comparative philological investigation. Biographical data were collected from
major Ottoman biographical sources, including Seyhi’s Vekayi * al-Fudala, Mirzazade Selim’s Safai Tezkiresi,
and Miistakimzade Siileyman Efendi’s Majalla al-Nisab, and were systematically compared with internal
evidence preserved in Wahdi’s own writings. The manuscript tradition of his works was examined through
authorial holographs and early copies preserved in the Siileymaniye Library (Sehid Ali Pasa, Laleli, Ragip
Pasa, Esad Efendi, and Ayasofya collections), Nuruosmaniye Library, Atif Efendi Library, Manisa Public
Library, the King Abdulaziz Public Library, the Chester Beatty Library, and Princeton University Library.
Internal textual features—including colophons, authorial notes, structural divisions, cross-references, and
scribal conventions such as the use of colored ink—were analyzed to reconstruct the history and organization
of the manuscripts. A comparative linguistic analysis further examined Wahd1’s grammatical terminology,
lexical preferences, and syntactic usage in order to identify both methodological characteristics and linguistic
inconsistencies.

The investigation substantially revises the existing understanding of Wahd1’s scholarly legacy.
Whereas earlier bibliographical works attributed between fourteen and twenty-five works to him, this study
verifies approximately forty independent works, fifteen of which concern Arabic language, grammar, rhetoric,
and related linguistic sciences. Internal documentary evidence further establishes his approximate birth date
around 1060/1650, based on autobiographical statements found in al-Tansis, while also clarifying details
concerning his appointment and departure from the judgeship of Aleppo through the reconciliation of differing
historical accounts. The manuscript analysis also corrected several erroneous attributions that have circulated
in modern scholarship. Two treatises previously assigned to Wahdi were demonstrated, through internal
evidence, to belong instead to Seyhiilislam Mehmed Esad Efendi. Likewise, another work attributed to him in
a modern catalogue proved to be an unrelated manuscript authored by Salih b. Abdullah. These corrections
significantly refine the bibliographical record of Ottoman scholarly production. The analysis of Sharh abyat
dibajat Mukhtasar al-ma ‘ant reveals that the work extends far beyond the scope implied by its title. In addition
to explaining forty-three couplets from the introduction of al-Taftazani’s Mukhtasar al-ma ‘ani, Wahdi
appended a Takmila section incorporating additional verses from the Mutawwal. Including interpolated poetic
discussions, the work analyzes fifty-five poetic citations, most of which receive detailed grammatical,
rhetorical, and lexical interpretation.

Methodologically, Wahdi employs grammatical parsing (i 7ab) as a principal analytical instrument
for semantic interpretation, organizes his commentary through systematic expressions such as gawluhu, and
demonstrates meticulous attention to lexical precision by recording vocalization marks and comparing multiple
textual witnesses. At the same time, the study identifies several recurring linguistic inconsistencies likely
associated with his non-Arab linguistic background, including unconventional prepositional usage, inconsistent
treatment of proper nouns with the definite article, and occasional scribal or lexical inaccuracies.

Source analysis demonstrates that Wahdi relied on an extensive interdisciplinary network of classical
authorities. His commentary draws upon major literary anthologies, lexicographical works, Persian
dictionaries, Qur’anic verses, prophetic traditions, and specialized philological sources. More importantly, he
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consistently evaluates these authorities critically rather than reproducing them mechanically. Through
dedicated analytical sections, he corrects historical and philological claims advanced by al-Taftazani,
reassesses disputed poetic attributions through manuscript comparison, and proposes textual and metrical
emendations supported by linguistic evidence. These examples demonstrate that Wahdi functioned as an
independent critic rather than merely transmitting inherited interpretations.

The findings challenge the widespread assumption that late Ottoman scholarship was characterized
primarily by imitation and intellectual stagnation. Instead, Ibrahim Wahdi emerges as an original philologist
who combined close linguistic analysis with historical, textual, and manuscript criticism. By establishing a
verified corpus of approximately forty works, correcting long-standing bibliographical inaccuracies, and
revealing the methodological sophistication of his final rhetorical commentary, this study contributes
significantly to Ottoman intellectual history. It further demonstrates that late Ottoman madrasa scholarship
preserved a dynamic culture of critical engagement with the classical Arabic grammatical and rhetorical
tradition, in which authoritative texts were continuously re-examined through philological precision,
comparative manuscript analysis, and independent scholarly judgment.

Keywords: Arabic Language and Literature, Wahd1 Ibrahim, Sharh abyat dibajat Mukhtasar al-
ma ‘ant, Ottoman scholars, Poetic evidence (Shawahid).
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Résumé Structuré:

La poésie turque classique constitue une tradition littéraire régie par des conventions préétablies tant
sur le plan de la forme que du contenu, au sein de laquelle le raffinement esthétique et technique a atteint un
niveau remarquablement ¢élevé. L'utilisation harmonieuse du refrain, de la rime, de la métrique, des figures de
style et de I'imagerie conventionnelle a permis a cette tradition poétique de fonctionner comme un systéme
hautement structuré. Au sein d’un tel systéme, les poétes ont manifesté leur compétence artistique de la maniére
la plus visible a travers des formes poétiques fixes — en particulier le ghazal et la qasida — grace auxquelles ils
se sont distingués et se sont assurés une réputation durable dans I’histoire littéraire. Dans le domaine de la
qasida, Nef‘i s’impose comme 1’'un des poctes les plus accomplis de la littérature turque classique, non
seulement en raison de sa maitrise technique but also de la singularité de sa voix poétique.

La qasida est une forme poétique issue de la littérature arabe et introduite dans la culture littéraire
turque par I’intermédiaire de la Perse. Généralement composée pour faire 1’¢loge, elle se caractérise par un
nombre relativement important de couplets et une structure en plusieurs sections. Dans la poésie turque
classique, les qasidas occupent une place prépondérante dans I’organisation des divans, car elles offrent aux
poétes une plus grande marge de manceuvre pour démontrer a la fois leur maitrise formelle et leur polyvalence
rhétorique. Bien que flexible dans sa structure, la qasida reste fermement ancrée dans la tradition, notamment
en ce qui concerne ses sections constitutives. L une de ces sections indispensables est la pricre finale, qui revét
une importance non seulement en tant que convention littéraire, mais aussi en tant qu’expression d’une
sensibilité religieuse et culturelle.

Cette étude examine les couplets « aghaz-1 dua » utilisés par Nef*i dans ses qasidas pour annoncer la
transition vers la section de priere. L’objectif principal est d’identifier et de classer les méthodes et les modes
d’expression par lesquels Nef*i signale cette transition et d’évaluer comment ces éléments contribuent a la
cohérence stylistique globale de ses qasidas. Bien que les traités rhétoriques ne reconnaissent pas explicitement
I’« aghaz-1 dua » comme une section distincte, son utilisation cohérente et délibérée dans la poésie de Nef*i
constitue le théme central de cette étude.

L’analyse des qasidas de Nef‘i démontre que chaque poéme de ce genre comprend a la fois un couplet
de priére introductif et une section de priére qui suit. Cette régularité indique une stratégie de composition
consciente plutdt qu’une adhésion fortuite a la convention. Les couplets de priére introductifs fonctionnent
comme des unités sémantiquement dépendantes, étroitement liées aux vers de priére qui suivent. A travers ces
couplets, le poéte indique que le poéme est parvenu a sa conclusion et que le moment de la priére est venu.
Parmi les raisons invoquées pour cette transition figurent la difficulté croissante a maintenir la rime,
I’épuisement pergu ou I’efficacité décroissante du discours, ainsi que 1’attente conventionnelle selon laquelle
une qasida doit culminer dans la priére.

Une caractéristique particuliérement remarquable de ces couplets de priére introductifs est ’utilisation
par Nef‘i de I’auto-adresse. Le pocte s’exhorte fréquemment a cesser toute élaboration, a abandonner toute
nouvelle démonstration poétique et a conclure la composition par la priére. En ce sens, les couplets aghaz-1 dua
ne fonctionnent pas seulement comme des marqueurs structurels, but also as moments d’introspection poétique.
Le discours de ces vers met constamment I’accent sur I’achévement, la finalité et le retrait délibéré de la parole
au profit de la supplication. L’étude révele en outre que Nef'i ne se limite pas a annoncer la transition vers la
priere, mais réfléchit également a la nature et a la forme appropriée de la priére elle-méme. Dans ces couplets,
il met I’accent sur la sincérité, la pureté du cceur et le geste conventionnel consistant & lever les mains. Il
exprime fréquemment I’espoir que les pricres offertes seront acceptées, élevant ainsi la section de pricre au-
dessus du discours poétique qui la précede.

Ces transitions soigneusement orchestrées contribuent a la perception de la qasida comme un tout
esthétique intégré. Tout comme Nef*i prépare le lecteur au passage du nasib a I’éloge funebre par un passage
introductif structuré, il orchestre de la méme maniére le passage vers la section de priere avec une égale
délibération. Cette approche indique que Nef‘i considérait la qasida non pas comme une séquence de parties
vaguement reliées, mais comme une composition dans laquelle chaque section est positionnée de maniere
significative.
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En conclusion, cette étude démontre que Nef'i a développé une approche distinctive et systématique
de I'utilisation des couplets aghaz-1 dua dans ses qasidas. En structurant la transition vers la priére a I’aide de
méthodes variées mais cohérentes, il a assuré I’unité du sens et de 1’expression tout au long du poéme. Se
concentrer sur cet aspect relativement négligé de la tradition de la qasida permet non seulement d’approfondir
notre compréhension du savoir-faire poétique de Nef'i, but also contributes to a more nuanced appreciation of
the technical and aesthetic dimensions of classic Turkish poetry. De telles analyses sont essentielles pour
révéler comment les maitres poétes ont concilié tradition et innovation au sein de formes littéraires hautement
réglementées.

Mots-clés: Littérature turque classique, qasida, Nef*i, couplets d’introduction a la priére (aghaz-1 dua),
section de priére.

Resumen Estructurado:

La poesia turca clasica constituye una tradicion literaria regida por convenciones preestablecidas tanto
en la forma como en el contenido, en cuyo seno el refinamiento estético y técnico alcanz6 un nivel
notablemente avanzado. El uso armonioso del estribillo, la rima, la métrica, los recursos retoricos y el
imaginario convencional permitid que esta tradicion poética funcionara como un sistema altamente
estructurado. Dentro de dicho sistema, los poetas mostraban su competencia artistica de forma mas visible a
través de formas versales fijas —en particular el ghazal y la qasida—, mediante las cuales se distinguian y se
aseguraban una reputacion duradera en la historia literaria. En el ambito de la qasida, Nef*i destaca como uno
de los poetas mas consumados de la literatura turca clasica, gracias no solo a su maestria técnica, sino también
a la singularidad de su voz poética.

La qasida es una forma poética que se originé en la literatura arabe y entro6 en la cultura literaria turca
a través de la mediacion persa. Compuesta tipicamente para el elogio, se caracteriza por un numero
relativamente elevado de coplas y una estructura multiseccional. Dentro de la poesia turca clasica, las qasidas
ocupan una posicion destacada en la organizacion de los divanes, ya que permiten a los poetas un mayor espacio
para demostrar tanto control formal como versatilidad retérica. Aunque flexible en su estructura, la qasida
permanece firmemente anclada en la tradicion, especialmente en lo que respecta a sus secciones constitutivas.
Una de estas secciones indispensables es la oracion final, que tiene importancia no solo como convencion
literaria, sino también como expresion de la sensibilidad religiosa y cultural.

Este estudio examina los pareados «aghaz-1 dua» empleados por Nef*i en sus qasidas para anunciar la
transicion a la seccion de la oracion. El objetivo principal es identificar y clasificar los métodos y modos de
expresion a través de los cuales Nef*i sefiala esta transicion y evaluar como estos elementos contribuyen a la
coherencia estilistica general de sus qasidas. Aunque los tratados retdricos no reconocen explicitamente el
«aghaz-1 dua» como una seccion diferenciada, su uso consistente y deliberado en la poesia de Nef*i constituye
el eje central de este estudio.

El analisis de las qasidas de Nef*i demuestra que todos los poemas de este género incluyen tanto un
pareado introductorio de oracion como una seccion de oracion posterior. Esta regularidad apunta a una
estrategia compositiva consciente mas que a una adhesion casual a la convencion. Los pareados introductorios
de oracion funcionan como unidades semanticamente dependientes, estrechamente vinculadas a los versos de
oracion que les siguen. A través de estos pareados, el poeta transmite que el poema ha llegado a su conclusion
y que ha llegado el momento de la oracion. Entre las razones expuestas para esta transicion se encuentran la
creciente dificultad de mantener la rima, el agotamiento percibido o la eficacia menguante del discurso, y la
expectativa convencional de que una gasida debe culminar en una oracion.

Una caracteristica particularmente notable de estos pareados de oracidon introductorios es el uso que
hace Nefi de la autorreferencia. El poeta se exhorta con frecuencia a si mismo a cesar en la elaboracion, a
abandonar toda nueva exhibicion poética y a concluir la composicion mediante la oracion. En este sentido, los
pareados aghaz-1 dua funcionan no solo como marcadores estructurales, sino también como momentos de
autorreflexion poética. El discurso de estos versos hace hincapié constantemente en la finalizacion, la
conclusividad y la retirada deliberada de la palabra en favour de la stplica. El estudio revela ademas que Nef*i
no se limita a anunciar la transicion a la oracidn, sino que también reflexiona sobre la naturaleza y la forma
adecuada de la oracion en si misma. En estos disticos, subraya la sinceridad, la pureza de corazon y el gesto
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convencional de levantar las manos. Con frecuencia expresa la esperanza de que las oraciones ofrecidas sean
aceptadas, elevando asi la seccion de la oracion por encima del discurso poético precedente.

Estas transiciones cuidadosamente gestionadas contribuyen a la percepcion de la qasida como un todo
estético integrado. Al igual que Nefi prepara al lector para el paso del nasib al elogio a través de un pasaje
introductorio estructurado, orquesta de manera similar el movimiento hacia la seccion de la oracién con igual
deliberacion. Este enfoque indica que Nef*i consideraba la qasida no como una secuencia de partes vagamente
conectadas, sino como una composicion en la que cada seccion ocupa un lugar significativo.

En conclusion, este estudio demuestra que Nef*i desarrolld un enfoque distintivo y sistematico del uso
de los pareados aghaz-1 dua en sus qasidas. Al estructurar la transicion a la oracion mediante métodos variados
pero coherentes, garantiz6 la unidad de significado y expresion a lo largo del poema. Centrarse en este aspecto
relativamente descuidado de la tradicion de la gasida no solo profundiza nuestra comprension del arte poético
de Nef*i, sino que también contribuye a una apreciacion mas matizada de las dimensiones técnicas y estéticas
de la poesia turca clasica. Tales analisis son esenciales para revelar como los maestros poetas conciliaban la
tradicion y la innovacion dentro de formas literarias altamente reguladas.

Palabras clave: Literatura turca clésica, qasida, Nef*i, coplas de introduccion a la oraciéon (aghaz-1
dua), seccion de oracion.
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CTpyKTypUpOBaHHOE pe3loMe:

Kraccuueckas Typenkast mo33ust IpeJCTaBIsIeT cO00 JIUTepaTypHYIO TPAIHUILIKIO, TTOTYHHSFOLIYOCS
YCTOSIBUIMMCSI KAHOHAM Kak ()OpPMBI, TaK M COJEPXaHHs, B paMKax KOTOPOH 3CTeTHYecKass U TeXHUYecKas
OTTOYEHHOCTh JAOCTHUTJIM MOPA3UTENILHO BBICOKOTO YPOBHs. ['apMOHMYHOE HCIIONb30BaHue pedpeHa, pudmsl,
MeTpa, PUTOPHYECKUX NPUEMOB M TPATUIMOHHBIX OOPa30B IO3BOJIIO 3TOH MOITHYECKOW TPaTUIIUU
(YHKIIMOHMPOBATh KaK CTPOT'O CTPYKTYPHUPOBaHHas cucTemMa. B paMkax Takoil CHCTEMBI IOAThI HanboJIee IPKO
JIEMOHCTPHPOBAJIN CBOE XyJIOKECTBEHHOE MAaCTEpPCTBO uepe3 (PHMKCHPOBAHHBIE CTUXOTBOPHBIE (POPMBI — B
YaCTHOCTH, Ta3ellb U Kaculy — OJarofapst KOTOPbIM OHHM BBIACISIIINCH M 3aBOCBBIBAIIH ITPOYHYIO PEITy TALIUIO
B JIUTEpaTypHO# ucTopun. B obnactu kacuael Hedu BbIensercs Kak OJUH U3 CAMBIX BBIIAIOIIUXCS TIOATOB
KJIACCHMYECKOM TYpPEIKOW IMTepaTypbl, Ojaromaps HE TOJIBKO CBOEMY TEXHHYECKOMY MacTepcTBY, HO H
CaMOOBITHOCTH CBOETO ITO3THYECKOTO TOJIOCa.

Kacuma — 910 cTMXOTBOpHash (opma, 3apoauBIIasCs B apaOCKOil juTeparype W BoOIIeAIias B
TYpelKyl0 JHTEpaTypHyI0 KyJIbTypy depe3 mepcuickoe mocpenHnuecTBo. OOBIYHO cCoUMHSAEMAs Ui
BOCXBAJICHUS, OHAa XapaKTEPU3yeTCs] OTHOCHUTEIHHO OOJBIINM KOJHMYECTBOM JBYCTHUIIMH M MHOTOYACTHOM
CTPYKTYpoil. B kmaccudeckoil Typenkoil mos3uu Kacuabl 3aHUMAIOT BUHOE MECTO B OpraHHU3allUU JUBAHOB,
MOCKOJIBKY JIalOT T03TaM OOJbIIe MPOCTPAHCTBA IS JAEMOHCTPAIlMH KaK (OPMaIbHOTO KOHTPOIS, TaK U
puTOpHYeCcKoil yHuBepcanbHOCTH. HecMOTpst Ha THOKOCTE CTPYKTYPBI, KaCHa OCTaeTCs IPOYHO YKOPEHEHHOM
B TpaJHI1HI, OCOOCHHO B TOM, YTO KacaeTcsl €e COCTaBHBIX dacTei. OJHON M3 TaKMX HE3aMEHHUMBIX YacTeH
SIBIISICTCA 3aKJIFOUMTEIbHAS MOJIUTBA, KOTOPas HMEET 3HAUE€HUE HE TOJBKO KaK JUTepaTypHasi KOHBEHIHS, HO
U KaK BBIPAYKCHHUE PEIUTHO3HOM U KYIbTYPHOH 4yBCTBUTEIBHOCTH.

B JAAaHHOM HCCJICAOBAHUU PACCMATPUBAIOTCA JABYCTHUIINA «ara3-u aya», UCIIOJIb3yCMbIC He(bn B €10
Kacuaax mJisd 0003HaYEeHUS nepexona K MOJINTBEHHOM YacTu. OCHOBHAS ECJIb COCTOUT B TOM, YTOOBI BEIIBUTH
n KJ'IaCCI/I(l)I/IIII/IpOBaTI) METOAbI U CII0COOBI BbIpaKC€HHA, C IOMOLIBIO KOTOPBIX HCq)I/I CUT'HAJIM3UPYCT 00 3TOM
MEPEXo0JI€, a TAKXKC OUCHUTH, KaK 3TH 3JICMCHTBI CHOCO6CTByIOT 06HJCI>'I CTHJINCTUYECKOH IIEJIOCTHOCTH €T0
Kacun. XoTs B PUTOPUYCCKUX TpaKTaTax «ara3-u aya» sIBHO HC MMPU3HACTCA B KAYECTBE OTACIBHOIO pa3acia,
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€ro MOCJEIOBATEIIFHOE W IIEJICHAIIPABICHHOE HCIIONB30BaHUE B TMO33UH Hedu cocTaBiseT mEeHTpaIbHBIH
(hoKyc TaHHOTO HCCIEIOBAHUS.

Anamm3 kacug Hedu mokaspIBaeT, 9T0 KaXI0€ CTHXOTBOPEHHE 3TOTO XaHpPa BKIOYACT B ceOs Kak
BCTYIUTEIbHBIH MOJUTBEHHBIH KYIUIET, TaK M TOCIEAYIOIIMH pa3fgel MOJHUTBBL. JTa 3aKOHOMEPHOCTB
YKa3bIBacT Ha CO3HATEIBHYIO KOMIIO3MIMOHHYIO CTPAaTETHIO, a HE Ha CIydaiHOEe CIE0OBAaHHE TPaJWIIHH.
BerynurensHble MOIUTBEHHBIE KYIUIETHI (DYHKIMOHHPYIOT KaK CEMAaHTHIECKH 3aBHCHMBIC CIMHHUIIBI, TECHO
CBSI3aHHBIE C ITOCIEAYIOIUMHU MOJIUTBEHHBIMHU cTHXaMU. C IOMOIIBIO ATUX KYIUIETOB MO3T JaeT MOHATh, YTO
CTHXOTBOPEHHE MMOJIONIIO K KOHILY U HACTaj0 BpeMs MONUTBEL. Cpean MPUYHH, OOBSICHSIOIINX STOT MEPEX0/,
Ha3bIBAIOTCSl pacTylas CJIOXXKHOCTh MOJJICPXKAHUS PUPMBI, OIIYIIaeMOe HCTOIICHHE WM CHI)KEHHE
3¢ (GEKTUBHOCTH peuy, a TaK)Ke TPaJULUOHHOE OKHJIaHUE, YTO KaCHa JOJDKHA 3aBEPIIATHCS MOJIUTBOM.

Oco0OeHHO TpHMeyaTeNnbHOW 4YepTOW 3THUX BCTYIHTEIbHBIX MOJIMTBEHHBIX KYIUIETOB SIBIISCTCS
obpamenne Hepu k camomy cebe. I1oaT yacTo mpusbiBaeT ceOsi MPEeKPaTUTh Pa3MBIIIICHHs, OTKA3aThCsl OT
JaTbHEHIINX MOITHYECKUX BBICKA3bIBAHUHM W 3aBEPIINTh COUYMHEHHE MOJHMTBOH. B 3TOM cMbIcie KyIieThl
«araz-u aya» (pyHKIMOHHPYIOT HE MPOCTO KaK CTPYKTYPHBIE MapKepbl, HO M KaK MOMEHTBI MO3THYECKON
camopediekcruu. JIUCKypC 3THX CTHXOB MOCJIEA0BATENHHO TOAIEPKUBACT 3aBEPLUICHHOCTh, OKOHYATEIILHOCTh
W CO3HATENBHBIM OTKa3 OT pedd B MOib3y MoibObl. MccienoBanme namee mokassiBaer, uto Hedu He
OTPAaHWIMBACTCS OOBSIBICHHEM IIEPEX0/a K MOJHUTBE, HO TAKXKE PA3MBIIUILET O MPUPOJEC W HaJIeKameH
(hopme camoiif MOTUTBBIL. B 3THX KyIuieTax OH MOJUepKUBACT HCKPEHHOCTh, YUCTOTY CEpANa U TPa HIHOHHbBIA
JKecT MOTHATHA pyK. OH 4acTo BhIpakaeT HAaJSK/Y, YTO BO3HOCHMbIE MONUTBEI Oy IyT NPUHATHI, TEM CaMbIM
BO3BBIIIAsE MOJIUTBEHHYIO YacTh HaJl IPEAIECTBYIOIINM TOATUIECKUM AUCKYPCOM.

OTH THIATEJIBHO NPOAYMAHHBIE IEPEXOJbl CIOCOOCTBYIOT BOCHPHSITHIO KacHIbl KaK IEIOCTHOTO
acreTndeckoro nenoro. Tak ke, kak Hedu rotoBur yurarens K nepexoqy OT Hacuba K NMAHETHPUKY C
[IOMOIIBI0 CTPYKTYPUPOBAHHOI'O BCTYIIUTEJILHOIO OTPBHIBKA, OH C TAaKOM K€ TIIATEIbHOCTBIO OPIaHU3YET
mepexoa K MOJMUTBEHHOW JacTH. Takoi moaxo] ykasblBaeT Ha To, uro Hedu paccMaTpuBail Kacumy He Kak
MOCJIEIOBATEIEHOCTE CIIa00 CBSA3aHHBIX YACTEH, a KaK KOMIIO3HIIUIO, B KOTOPOI KayKIas 9acTh 3aHUMAET CBOE
3HAYUMOE MECTO.

B 3axmodeHne, naHHOE HCCICIOBaHUE IEMOHCTpUpyer, uro Hedwu paspabotan cBoeoOpasHBI U
CUCTEMAaTHYECKUN MOJAXOJ K MCIIOJIb30BAHMIO JIBYCTHMIUMHM «ara3-u aya» B CBOMX Kacupaax. CTpyKTypupys
mepexo] K MOJHTBE C IMOMOIIBI0 Pa3HOOOpPAa3HBIX, HO COTJIACOBAHHBIX METOJIOB, OH OOECICUMI EIHHCTBO
CMBICIa U BBIP@KEHHS Ha MPOTSDKEHHHM BCEro CTHXOTBOpeHHs. CocpefoTodeHHE BHHMAHHUS Ha 3TOM
OTHOCHUTEIIFHO WTHOPUPYEMOM acleKTe TPAAWIUN KacHAsl He TOJIBKO YIIyOnseT Hamle NOHMMAaHHe
noaTudeckoro macrepcrBa Hedu, HO u crocoOGcTByeT 0ojiee TOHKOMY BOCIPHSTHIO TEXHHYECKUX H
ACTETHMYECKUX ACTIEKTOB KJIACCHYECKOW TypenKoil mol3uu. Takue aHamu3bl HEOOXOJIUMBI ISl TOTO, YTOOBI
[I0Ka3aTb, KaK MacTepa II033MM COOTHOCWIM TPaAMLMIO UM HOBaTOPCTBO B paMKaxXx CTpPOro
perIaMeHTHPOBAHHBIX JTUTEPATYPHBIX (HOpM.

KnaioueBble cioBa: Kiaccumueckas Typelkas Jureparypa, kacuaa, Hedwu, BeTynurenbHble
MOJIUTBEHHBIE KYIUIETHI (ara3-u Jtya), MOJIMTBEHHAs 4acTb.
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Yapilandirilmis Ozet:

Osmanli Devleti’nin yiikselis doneminden duraklama evresine gegis siirecine taniklik eden
Vahdi ibrahim Efendi, klasik Osmanli ulemasinin disiplinleraras: yetkinligini yansitan ¢ok yonlii ve
veltid bir miielliftir. 17. yiizyilin ortalarinda Dobruca’nin Hacioglu kasabasinda dogan miiellifin,
kendi ifadelerinden hareketle 1060 civarinda diinyaya geldigi anlasilmaktadir. 11k tahsilinin ardindan
Istanbul’un ilmi hayatina dahil olmus ve donemin onde gelen alimlerinden Ayintabi Mehmed
Efendi’den ders almistir. Sahn-1 Seman Medresesinde Abdurrahimzade Yahya Efendi’ye muidlik
yapan miiellif, Kasim 1676°da iyi bir dereceyle icazet alarak miiderrislik kariyerine adim atmugtir.
Kariyeri boyunca Ahmed Cavus, Ahmed Pasa, Abdullah Aga, Merdiimiyye, Sitti Hatun, Cafer Aga,
Sekban Ali, Hankah, Siileymaniye medreseleri ve Siilleymaniye Dariilhadisi gibi pek ¢ok kurumda
kisa siirelerle ders vermistir. Medreselerdeki bu yogun dongiiniin ardindan miderrisligi birakarak
kadilik meslegine gegmis ve Mart 1709’da Halep kadis1 olarak atanmistir. Yaklagik 13 ay siiren bu
vazifeden Nisan 1710°da azledildikten sonra Istanbul’a geri dénmiis ve 27 Nisan 1714 Cuma giinii
vefat ederek Ebi Eyytib el-Ensari’nin kabri civarina defnedilmistir.

Vahdi Ibrahim Efendi, kaynaklarda ilmi ile meshur, sohbeti tatli bir edebiyat alimi ve
tartismadan ¢cekinmeyen, ¢cabuk parlayan 6fkeli yapisiyla taninan bir "bahhas" yani arastirmact olarak
nitelendirilmektedir. Arapga, Fars¢a ve Tiirkge dillerine iist diizeyde vakif olan miiellif, her ii¢ dilde
de siir yazabilecek bir yetkinlige sahiptir. Farsca kaynaklart dogrudan arastirma siireclerinde
kullanabilmesi ve gerektiginde bu dildeki agiklamalar1 Arapcaya terciime etmesi, onun filolojik
donaniminin en somut gostergelerindendir. Ayn1 zamanda hat sanatinda, bilhassa talik hat konusunda
ileri diizeyde bir basariya sahiptir. Miiellifin bilimsel metodolojisi, metinleri salt birer nakil veya
basit serh faaliyetiyle sinirlandirmayip, dilsel, belagi ve tarihsel baglamlari esliginde yeniden inga
etme ¢abasina dayanmaktadir. Telif siireclerinde miiellif hatt1 niishalar, genis bosluklu miisvedde
diizenekleri ve farkli renkte miirekkepler kullanmasi, onun metodolojik disiplinini ve entelektiiel
iiretkenligini acikca ortaya koymaktadir. Bu dinamik yapi, Osmanli ilim geleneginin duraklama
doneminde dahi oldukgea tiretken kalabildigini canli bir sekilde ispatlamaktadir.

Kirka yakin eseri bulunan miiellifin 14 tanesi dogrudan Arap dili ve edebiyati sahasiyla
ilgilidir. Eserlerinin temel odak noktasi, klasik metinlerde gecen kanit beyitleri, yani sevahid
literatlirtidiir. Arap diline dair en dikkat ¢ekici ¢aligmalarindan biri olan Mecelletiin tahtavi ‘ald
ebyati ma fi’l-Mutavvel, yazarin miisvedde calisma karakterini tasiyan ve beyit agiklamalarini
detaylandirmak amaciyla genis bosluklar barindiran ilk adimlarindandir. Bunun yam sira el-I ‘tisam
fi serhi ebyati’l-Isim ve es-Sami serhu ebyati’l-Cami énemli dil ¢alismalarindandir. Sairlerin
biyografilerine yonelerek derledigi Niizhetii’'l-erib fi fihvisi’s-sdir ve’l-edib ile Esmdaii ricali el-
Hamdseti’l-Basriyye onun tabakat ve edebiyat ihtisasini yansitir. Miiellifin sevahid alanindaki en
olgun ve hacimli bagyapitlari ise II. Mustafa’ya ithaf edilen el-Mu ‘avvel serhu ebydti’I-Mutavvel ve
Sultan III. Ahmed’e sunulan et-Tansis fi serhi sevahidi’t-Telhis adli eserleridir. Siyere dair
dilbilimsel bir yaklasim sunan Hdsiye ale’d-Diireri’s-seniyye ve Ibn Hallikan muhtasar1 olan et-
Tecrid miiellifin diger 6nemli teliflerindendir.

Vahdi Ibrahim Efendi’nin dil ve belagat alanindaki sevahid incelemelerinin son halkasim
Serhu ebyati dibdceti Muhtasari’l-me ‘ani i 't-Teftazdani olusturmaktadir. Miiellif, Halep kadiligindan
azledilmesinin getirdigi mahzun bir ruh haliyle kaleme aldig1 bu eseri, nahiv kitaplarinin ardindan
belagat sevahidini de tamamlama amaciyla yazmustir. Eser, sadece Muhtasar’in mukaddimesindeki
50 beyitten 43’linli kaydetmekle kalmayip, Teftazani’nin istitradi olarak zikrettigi beyitleri ve
Mutavvel’deki eksik unsurlar1 da igerecek sekilde iki kisim ve bir faide boliimiiyle yapilandirilmastir.
Eserde toplam 55 beyit ele alinmis ve bunlardan 45 tanesi i‘rab tahlilleri, bedi ve istidre gibi belagi
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son derece hiirmetkar bir islup benimsemekle birlikte, korii koriine bir taklitcilikten uzak durmustur.
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Eserde actig1 faide baglig1 altinda, Teftdzani’nin sair Ebu Temmam’in mersiyesi hakkinda verdigi
eksik bilgileri ve sahis isimlerindeki hatali eslestirmeleri divan niishalarina dayanarak cesurca tashih
etmistir. Arap kokenli olmamasindan kaynaklanan bazi kiigiik teknik dil hatalarina ragmen miiellif,
otoritelerin niisha kaynakl1 yanilgilarini diizelterek giiclii bir miinekkid portresi ¢izmektedir.

Eserlerini kurgularken genis bir birincil kaynak havuzundan beslenen Vahdi Efendi;
Miiberrid’in el-Kamil’i, Hariri’nin Makdmat’t ve serhleri, Sealibi’nin Yetime’si ve Yakut el-
Hamevi’nin tabakat eserlerini etkin bir sekilde kullanmistir. Kelimelerin dogru okunuslarini ve
Arapga ve Farsca sOzliige miiracaat etmistir. Yorumlarini alti ayet, li¢ hadis ve ¢esitli Arap
atasozleriyle desteklerken, garibii’l-hadis literatiiriindeki yorumlara dilbilimsel agilardan elestiriler
yoneltmistir. Beyitleri divan niishalartyla karsilagtirma ve rivayet farklarina igaret etme titizligi, onun
analitik metodolojisinin temelini olusturmaktadir. Modern donemde yiiriitiilen akademik tahkik
caligmalari, miiellifin eserlerindeki yanlis aidiyetleri gidererek Osmanli entelektiiel tarihinin
bibliyografik zenginligini daha da gériiniir kilmistir. Ug dile hakimiyeti, analitik agilimlar1 ve yapici
tenkitleriyle Vahdi Ibrahim Efendi, Osmanli medrese dil geleneginin ve klasik diisiince diinyasinin
onemli kose taglarindan biridir.

Anahtar Kelimeler: Arap Dili ve Edebiyati, Vahdi Ibrahim, Serhu ebydti dibdceti Muhtasari’l-
me ‘ani, Sevahid, Osmanli alimleri.
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Introduction

Ibrahim Wahdi (d. 1126/1714), who witnessed the Ottoman Empire’s transition from its
period of expansion to stagnation, was a prolific scholar distinguished particularly for his
contributions to Arabic language and literature. Born in Dobruja in the mid-seventeenth century and
later integrated into the scholarly milieu of Istanbul, he represents a typical example of the
interdisciplinary expertise that characterized the classical Ottoman ulama.

Wahdt’s scholarly legacy is particularly notable for his contributions to the literature of
shawahid (grammatical and rhetorical illustrative citations). His exegetical approach extends far
beyond conventional commentary, aiming instead to reconstruct texts through linguistic, rhetorical,
and historical analysis. Among his nearly forty extant works, substantial compositions such as al-
Tansts and al-Mu ‘awwal exemplify his meticulous scholarship and critical engagement with earlier
authorities. His autograph manuscripts and original philological analyses further demonstrate that
Ottoman scholarly production remained intellectually dynamic and remarkably productive even
during the so-called period of stagnation.

The earliest biographical information on Wahdi is found in the works of Seyhi, Mirzazade
Selim, and Miistakimzade Siileyman Efendi, while the first independent study devoted to him was
produced by Bursali Mehmed Tahir. In the modern period, scholars such as Mehmet Yavuz, Zehra
Goziitok Tamdogan, Hasaneyn al-Samarra’1, Aya Hasanov, Kiibra Zeynep Katkici, Aehdaa Hamad
Ahmed, Astvisi, and Mehtap Erdogan Tas have made significant contributions to the study of
Wahdt’s life and works. More recently, Syuleyman considerably broadened the available source base
through his critical edition of al-Tansis fi Sharh Shawahidi al-Talkhis. Nevertheless, the present
study introduces new evidence through systematic document analysis while also re-evaluating
previously established data in light of manuscript evidence and primary historical sources.

1. Ibrahim Wahdi Efendi
1.1. Life

According to Seyhi, his full name was Ibrahim b. al-Hajj Mustafa b. Muhammad (Seyht,
2018, 3:2596). In the manuscript of Tajrid, however, his lineage is recorded as Ibrahim b. Mustafa
b. Muhammad al-Karst b. Durstin Fakih (Karatay, 1962, 3:530). In the autograph manuscript of his
Hashiya ‘ald al-Durar, he identifies himself as Ibrahim b. Mustafa b. Muhammad b. Dursiin b.
Muhammad al-Hanaft (Wahdi, n.d.-a, fol. 33b). He was also known by the nisbas al-Faradi and al-
Riimi, although he became widely recognized as Wahdi or Ibrahim Wahdi. Seyhi explicitly states
that Wahdi was the poetic pen name' he employed when composing poetry in Arabic, Persian, and

! A pen name is a pseudonym used by poets in their poetry. See (Akiin, 1994, p. 394 ff.)

www.turkishstudies.net/language



4956 Abdullah Bilin

Turkish.? His own writings indicate that he preferred the form Wahdi Ibrahim, combining his pen
name with his personal name, whereas the designation Wahdt al-Riim1 appears to have been adopted
primarily by later biographers.

Wahdi was born in Hacioglu® Pazarcik in the region of Rumelia (present-day Dobruja in
Bulgaria). Based on the fact that he studied under Ayintabt Mehmed Efendi*, who resided in Istanbul
between 1073-1080/1662-1669, Ismail Durmus suggested that he must have been born in the 1640s
(1049-1050 AH). However, in the introduction to al-Tansis, completed in 1122/1710, Wahd states
that he had already passed the age of sixty, indicating that he was born around 1060/1650 (Sehid Ali
Pasa MS 2175, fol. 2b).°> According to Mirzazade, he later migrated to Istanbul, whereas Bursali
Mehmed Tahir states that he came to the capital after completing his preliminary education,
suggesting that he probably arrived in his early twenties.

Mirzazade records that Wahdi first served as mu‘1d (teaching assistant) to Abdurrahimzade
Yahya Efendi at the Sahn-1 Seman Madrasa. Seyhi's statement that he “became a mulazim following
Yahya Efendi's recommendation” indicates that he subsequently entered the mulazamat system under
his patronage. Having received his ijaza in Ramadan 1087/November 1676 with distinction among
his contemporaries, he began teaching at the same institution.

Thereafter, he was successively appointed to a number of prestigious Ottoman madrasas.
According to Mirzazade, in Safar 1099/December 1687 he succeeded Rodosizade Muhammad
Efendi at the Ahmed Cavus Madrasa upon the invitation of Debbagzade Mehmed Efendi.® Over the
following two decades, he held professorships at the Ahmed Pasa, Abdullah Aga, Merdiimiyye, Sitt
Hatun, Cafer Aga, Sekban Ali, Sahn-1 Seman, Hankah, Muhammed Aga Dar al-Ifada, Uskiidar
Valide Sultan, Siileymaniye, and Siileymaniye Dar al-Hadith madrasas, each appointment
corresponding to the customary Ottoman succession system whereby he replaced a previous
professor.

Following his academic career, Wahdi was appointed gadi of Aleppo in Muharram
1121/March 1709, succeeding Kebirizade Abdurrahman Efendi. His tenure lasted approximately
thirteen months, ending in Safar 1122/April 1710, when he was replaced by imam-1 Sultant Salih
Efendi. While Seyhi describes the termination of his office using the expression munfasil (separated
from office), Mirzazade characterizes it as ma zil (dismissed). Bursali later states that Wahdi
returned to Istanbul in 1126/1714, an assertion that appears to have led Mehmet Yavuz to assume
that he had served as qadi of Aleppo for a considerably longer period than documentary evidence
supports.

Wahdi died on 12 Rabi* al-Akhir 1126 (27 April 1714), which, according to Miistakimzade,
coincided with the night of the Mawlid. He was buried near the tomb of Abii Ayyiib al-Ansari in
Istanbul (Miistakimzade, 1928, p. 637).

Seyhi includes Wahdi among the scholars of the twenty-third generation of Ottoman ‘ulama’
(the reign of Sultan Ahmed III), describing him as a distinguished scholar renowned for both his

2 Furthermore, Syuleyman engaged in serious discussions regarding the nature of Wahdt and ultimately concluded that it
was the author’s pen name. Ayhan Seliman Syuleyman’s A Critical Edition of the Work Entitled *Et-Tansis fi serhi
sevahidi’'t-Telhis (Istanbul: Istanbul University, PhD Thesis, 2023), 29-30.

3 Syuleyman has established that this town is now known as Dobrich. (Syuleyman, 2023, p. 31)

4 Bursali states in one of his works that he also drew upon the work of Mehmed Efendi, the author of Tafsir al-Tibydn.
(Arpa, 2023, p. 20; Bursali (1344/1925), 2016, p. 3/950)

5 According to Acat [p. 74], his date of birth is given as 1055-1060 (1645-1650); according to Syuleyman, it is 1053-1061
(1643-1651).

¢ According to Seyhi, this event took place in Rabi’ al-Awwal 1099. Given that Rodosizade left this madrasah in Safar
1099 (Seyhi, 2018, p. 3/2167), it appears that the one-month discrepancy reflects the transition period. Furthermore, it
appears that the phrase ‘nine’ in relation to the year 1090, as mentioned in the Tazkira, has been omitted.
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learning and refined literary conversation. Mirzazade, however, portrays him as an outspoken scholar
who did not hesitate to engage in scholarly disputation and possessed a quick temper.

Wahdi was proficient in Arabic, Persian, and Turkish and composed poetry in all three
languages. His writings provide abundant evidence of his multilingual competence. His command of
Persian is particularly evident from his extensive use of Persian sources, as well as his practice of
incorporating Persian explanations into his works and translating them into Arabic when necessary
(Wahdi, n.d.-b, fols. 111a, 113a, 114b, 115b, 118a). He was especially knowledgeable in Arabic
literature, history, and biographical literature (fabagat), with particular expertise in Arabic poetry.
Miistakimzade further reports that he received advanced training in calligraphy and excelled in the
ta ‘lig script (Miistakimzade, 1928, p. 637). Bursali describes him as an exceptionally learned scholar
and a meticulous researcher (bahhdth). Although he spent many years teaching, no information
concerning his students has survived. According to Bursali, he left the professorship upon becoming
qualified to grant ijazas and entered the judiciary, a decision that may also have been influenced by
the relatively short duration of his appointments at individual madrasas.

1.2. Works

Mirzazade notes that Wahdi authored numerous glosses (hdashiyas). While Bursali Mehmed
Tahir attributed fourteen works to him and Ismail Durmus identified twenty-five, the present
investigation confirms that he composed approximately forty works of varying length, fifteen of
which are devoted to Arabic language, grammar, rhetoric, and related linguistic sciences.
Miistakimzade further records that a number of Wahdt's autograph manuscripts—particularly those
concerning shawahid (illustrative citations)—were endowed to the Sehid Ali Pasa Library
(Miistakimzade, 1928, p. 637; Issa, 1995, p. 683). Bursali personally identified six autograph
manuscripts in that collection. In the present study, Wahdt's works are classified primarily according
to subject matter, while their chronological arrangement is based on the dates of composition in order
to illustrate both the development of his intellectual career and the interrelationship among his
writings.

1.2.1. Works on the Arabic Language

1. Majalla’ tahtawi ‘ald abyati ma fi al-Mutawwal: This work is preserved in the
Siileymaniye Library, Sehid Ali Paga Collection, MS 2273 (28 folios). The flyleaf bears an ownership
note (tamalluk) indicating that the manuscript belonged to Wahdt Efendi. According to the author's
colophon, the work was completed on 12 Dhii al-Qa‘da 1103 AH. Beneath this colophon, however,
appears a second colophon written at a later date and subsequently crossed out. This latter note,
composed for the commentary, states that the draft (musawwada) was completed in Jumada al-
Akhira 1104 AH, while expressing the author's hope that he would later prepare a fair copy (tabyid).
An annotation immediately beside it records that this aspiration was realized on 29 Dhii al-Qa‘da
1106 AH.

The opening folios contain several poems compiled by Miistakimzade. The manuscript is
unusually paginated, with foliation assigned to every second leaf, intentionally leaving intervening
blank pages to accommodate additional annotations on the cited verses. Consequently, although the
manuscript appears to conclude at folio 28b, its intended structure effectively extends to 56b.

Both the physical layout and the writing technique indicate that the manuscript represents
the author's working draft rather than a finalized copy. Wahdi first transcribed the poetic citations
while deliberately leaving generous blank spaces, which he subsequently filled with annotations and
philological observations at different stages of composition. This arrangement demonstrates that the

7 According to the colophon, the title of the work is Majalla; the entry in the form ‘Miicelletiin’ (Durmus, 2019, p. 637)
must therefore be incorrect. In another study, the title of the work was misread as Miicelletii 't-Tahtavi ‘ald ebydti ma fi’l-
Mutavvel and treated as a separate work (Katkici, 2023, p. 8).
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primary objective of the work was to collect together the verses cited in al-Mutawwal, a purpose that
most likely explains its title, Majalla (Collection). Indeed, the author explicitly states that the work
brings together the poetic citations occurring in al/-Mutawwal.

The work opens with the invocation: al-hamdu li-mn khassa al-‘ulama’ al-udaba’ bi-tatabbu'
tarakib al-fusaha’ wa al-bulagha. The final folio contains miscellaneous fawa id (scholarly notes)
excerpted from various works. Acat argues that this work was compiled from Wahdt's a/-Mu ‘awwal
(Wahdi, 2021, p. 88). Since Majalla predates al-Mu ‘awwal, however, it is more plausible to regard
it as a preparatory compilation that laid the groundwork for the latter work.

2. al-Sami: A Commentary on the Poetic Citations of al-Jamt

This work is a commentary on the shawahid (illustrative poetic citations) found in Mulla
Jam1's commentary on al-Kdafiya, al-Fawa'id al-Diya iyya (al-Baghdadi, 1387, 1:37; Bursali, 2016,
3:950; Yavuz, 2018, p. 65). Wahdi refers to this work in both al-Tansts and Sharh Shawahid al-
Baydawt (Wahdi, 2021, p. 95).}

The autograph manuscript is preserved in the Corum Hasan Pagsa Provincial Public Library,
MS 2574/1 (30 folios), and was completed on 2 Muharram 1104 AH (13 September 1692). Folio 31a
contains several poems together with miscellaneous fawa’id (scholarly notes). The work opens with
the invocation: al-hamdu li-llah alladht alhamana daqa’iq al-lugha wa ash‘araha.

Another manuscript, preserved in the Siileymaniye Library, Ayasofya Collection, MS 4470
(43 folios), was copied directly from the Corum manuscript. Since the copyist did not add an
independent colophon, it cannot be regarded as an autograph copy. Furthermore, the title has been
incorrectly recorded as al-Sami Sharh Abyat al-Jami‘ (pelsd) <ol 7 pi L) instead of the correct
al-Sami fi Sharh Abyat al-Jami. The handwriting likewise differs considerably from that of Wahdi.
A further copy is preserved in the Princeton University Library, Yahuda Collection, MS 4732, dated
1161 AH and catalogued under no. 3537 (Ayis, 2011, 6:212). The work has been critically edited
and published by Mehmet Hayri Acat (Istanbul: Sifa Yayinevi, 2021).

3. al-I'tisam ft Sharh Abyat al-Isam

This work is devoted to the explanation of the shawahid cited in the gloss (hashiya) written
by ‘Isam al-Din al-Isfarayini on ‘Abd al-Rahman al-Jami's commentary on al-Kdafiya, al-Fawa 'id al-
Diya’iyya (al-Baghdadi, 1387, 1:37; Bursali, 2016, 3:950; Yavuz, 2018, p. 65). It opens with the
invocation: al-hamdu li-11ah al-kartm al-mannan al-‘azim al-ihsan.”Wahdi refers to this work in both
al-Sami and al-Tansts (Syuleyman, 2023, p. 118; Wahdi, 2021, p. 78).

The autograph manuscript is preserved in the Corum Hasan Pasa Provincial Public Library,
MS 2574/2 (fols. 31b-34b), and was completed on 28 Rabi‘ al-Akhir 1104 AH. Another copy is
housed in the Princeton University Library, Yahuda Collection, MS 4732 (fols. 58b—63b), dated
Muharram 1161 AH and catalogued under no. 3534 (Ayis, 2011, 6:212). The work has been critically
edited and published by Mehmet Hayri Acat (Istanbul: Kitap Diinyasi, 2024).

4. Marzigiyyat

Listed among Wahdt's works on the Arabic language, this title was mistakenly recorded by
Bursali Mehmed Tahir as Marziqat (Bursali, 2016, 3:950; Tahld, 1433, p. 43 [dirasa]; Wahdi, 2021).
Wahdi refers to this work in both Nuzhat al-Arib and al-Tansts (Syuleyman, 2023, p. 32; Wahdi,
2021, p. 89).

8 According to Syuleyman, the work is a commentary on Persian couplets (Syuleyman, 2023, p. 48). In fact, the author has
commented on Arabic couplets. This error likely stems from the fact that the Persian couplets at the beginning of the
manuscript, which are by Mawlana, were mistakenly attributed to Molla Jami.
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5. Nuzhat al-Arib fi Fihris al-Sha ‘ir wa al-Adib

In the introduction, the author states that this work is an abridged compilation based on Abii
Nasr Ibn Makiila's (d. 475/1082) al-Tkmal fi Raf" al-Irtiyab ‘an al-Mu 'talif wa al-Mukhtalif, in which
he collected the names of poets. The autograph manuscript is preserved in the Siileymaniye Library,
Sehid Ali Pasa Collection, MS 2757 (fols. 58a—73b), and was completed in 1104/1692. The
composite manuscript (majmii‘a) containing this work belonged to Wahdt himself. In the colophon,
the author explicitly grants permission for the manuscript to be copied and corrected (istinsakh and
tashth).

6. Risala fi Tafsir al-Abjad (A Treatise on the Interpretation and Explanation of the Abjad
System)

This work, which is listed among Wahdt's Arabic writings, discusses the origin and historical
development of the abjad numerical system (Syuleyman, 2023, p. 49; Yavuz, 2018, p. 64). The
autograph manuscript preserved in the Siilleymaniye Library, Laleli Collection, MS 2072 (fols. 55b—
56a), was completed in Dhii al-Qa‘da 1104 AH. Immediately below the colophon, the year 1120 AH
(1709 CE) has subsequently been added in numerical form. Another copy of the treatise is preserved
in the Konya Yusuf Aga Library, MS 10376/5 (Wahdi, 2021, p. 87).

7. Hashiyat Sharh al-Dara’ir

According to Acat, this work may be a gloss (hdashiya) on Shabustart's Risalat al-Dara’ir
(Wahdi, 2021). However, Wahd1's numerous citations in al-Mu ‘awwal from Ibn ‘Usfur al-Ishbilt's
(d. 669/1270) Dara’ir al-Shi r (Tahlf, 1433, pp. 400, 591; dirasa, p. 43), together with his use of the
same work as a source in al-Sami (Wahdi, 2021, p. 108), suggest that the gloss was more likely
written on Ibn ‘Usfur's treatise rather than on that of Shabustari. Acat further argues that Hashiyat
Sharh al-Dara’ir was composed prior to WahdT's gloss on al-Baydaw1 (Wahdi, 2021, p. 82).

8. al-Mu ‘awwal: A Commentary on the Poetic Citations of al-Mutawwal

This work is cited by al-Baghdadt (1387, 1:37), Bursal1 (2016, 3:950), Mirzazade (2018, p.
459), al-ZirikI1 (2002, 8:111), and Miistakimzade (Majallat al-Nisab, Silleymaniye Library, Halet
Efendi MS 628, fols. 9a [under the entry on Ibn al-Ahmar], 434b). In the introduction, Wahdi states
that he composed this work after completing his commentary on the poetic citations of Sharh al-
Talkhis. He explains that the earlier work did not cover all of the cited verses and that he had reached
a number of original conclusions that had not previously been advanced by other scholars. It was for
this reason that he undertook the composition of a/-Mu ‘awwal, which he dedicated to Sultan Mustafa
I1. Elsewhere in the introduction, however, he remarks that al-Mu ‘awwal had been written before al-
Tansts (Syuleyman, 2023, p. 21).

The autograph manuscript preserved in the Siileymaniye Library, Sehid Ali Pasa Collection,
MS 2271 (fols. 15b—108a), was completed on 9 Dhii al-Hijja 1106 AH (1695 CE). On the binding,
the work is entitled Sharh Abyat Sharh al-Talkhis, whereas the flyleaf records the title al-Mu ‘awwal:
Sharh Abyat al-Mutawwal bi-khattihi (in the author's own hand). The manuscript opens with an index
of the cited verses beginning with the letter qaf (fols. 1a—10a), followed by an analysis of a verse by
Abili Nuwas and several commendatory notes (tagrizat). The index continues on fols. 10b—13a.
Owing probably to rebinding or digitization, the section beginning with the letter qaf now appears at
the beginning of the manuscript. The index is preceded by a brief introduction opening with the
phrase: al-hamdu li-llah al-muwaffiq kulla qalilin wa kathir, al-muyassir kulla ‘asir. The main text
itself begins on folio 14b with the invocation: al-hamdu li-llah al-rahim al-rahman khalaqa al-insan
wa ‘allamahu al-bayan wa sharrafahum bi-‘udhiibat fasahat al-lisan. At this point, the foliation
restarts from one, indicating that the work itself occupies fols. 15b—108a.
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Another manuscript preserved in the Siilleymaniye Library, Sehid Ali Pasa Collection, MS
2272 (fols. 1b—136a), was copied from the author's autograph on 26 ...° 1106 AH. The handwriting
differs markedly from that of Wahdi, confirming that it is not an autograph manuscript. The opening
four folios contain poems excerpted from various works together with a commendatory preface
(tagriz) by ‘Arif ‘Abd al-Baqi b. Muhammad (d. 1125/1713). The flyleaf also bears an ownership
note written by Wahdi.

Additional copies are preserved in numerous manuscript collections. A manuscript in the
Princeton University Library, MS 3437'° (152 folios), was copied in Sha‘ban 1119 AH. The copy
housed in the Manisa Provincial Public Library, MS 5477 (127 folios), was transcribed in Rab1‘ al-
Awwal 1121 AH, during the author's lifetime, by Muhammad b. ‘Abd Allah al-Hamaw1, imam of
the Shaykh Ulvan Mosque in Hama, at the request of *‘Abd Allah Efendi Bahsizade. Its opening folios
also contain several faqrizat. Another manuscript is preserved in the Siileymaniye Library, Hac1 Besir
Aga Collection, MS 563 (97 folios), copied in 21 Jumada al-Ula 1232 AH by Miiminzade ‘Abd al-
‘Aziz b. Muhammad, professor at the Fenayizade Madrasa in Besiktas. A later copy transcribed by
Bakircizade is preserved in the Library of the Faculty of Theology, Ankara University (Ayniyat MS
46295, 180 folios). Other extant copies are held in the Chester Beatty Library, Dublin (MS 3591, 127
folios) (Zirikli, 2002, s. 8/111)),!! the al-Zahiriyya Library (MS 6953, 165 folios)'?, copied by the
same scribe as the Manisa manuscript, the Arif Hikmet Library in Medina (MS 416/118, 98 folios),
and the King Abdulaziz Public Library, which preserves two additional copies (MSs 09201873327
and 09201842298, each comprising 165 folios). The latter catalogues record the dates 1106 AH and
1120 AH, respectively, as the date of composition.

It should also be noted that the manuscript identified by Syuleyman as al-Mu ‘awwal (Sehid
Ali Paga MS 2274, 44 folios) is, in fact, not a copy of this work (Syuleyman, 2023, pp. 44-45).
Rather, it contains Wahdi's al-Tansis together with Sharh Shawahid Muqgaddimat al-Talkhis.
Likewise, the manuscript preserved in the Topkapi Palace Library, Emanet Hazinesi MS 1589, is a
copy of al-Tansts, and no manuscript corresponding to the catalogue entry III Ahmed MS 1589, cited
by Katkic1 (2023, p. 8) and Yavuz (2018, p. 65), could be identified.

9. Sharh Abyat (Shawahid) Muqaddimat Talkhis al-Miftah

The first recension of this work is preserved in the Siileymaniye Library, Sehid Ali Pasa
Collection, MS 2274 (fols. 1a—12a). It was completed on 3 Shawwal 1107 AH and opens with the
introduction: "Nahmaduka Allahumma ya muyassira kulla ‘asir... wa ba‘du fa-hadhihi abyatu
Talkhis al-Miftah uridu sharhaha.” During foliation, folio 9 was mistakenly numbered as 7. Although
the commentary formally concludes on folio 9a, the author continued to record additional poetic
citations and their explanations on fols. 9b—12a.

A second recension follows in the same manuscript (fols. 13b—37a), in which the same poetic
citations are explained anew. While Yavuz considers these to be two separate works, Hasanov and
Syuleyman regard them as different versions of the same composition (Hasanov, 2023, p. 25;
Syuleyman, 2023, pp. 46—47; Yavuz, 2018, pp. 64—65). The evidence, however, suggests that they
constitute two distinct works. The second recension opens with a different introduction—"al-hamdu
li-llahi wahdahu wa kafa wa al-salatu wa al-salamu ‘ala sayyidina al-Mustafa”—and consistently
employs the title Sharh al-Shawahid, whereas the first uses Sharh al-Abyat. Moreover, the foliation

° The name of the month has not been recorded. It is probably the month of Dhii al-Hijja.

103904 is the catalogue number of the record. (Ayis, 2011, p. 6/377)

1A consultation of the library catalogue (Arberry, 1963, p. 3/38) reveals that the work is dated 9 Dhi al-Hijja 1106 and is
in the author’s own hand. It is therefore understood that the copyist merely transcribed the author’s colophon and did not
include a copyist’s colophon. Abdiilkadir b. Hiiseyin Tahl{ has edited this copy as the basis for his doctoral thesis (Medina:
Jami’at al-Islamiyyah 1433).

122593 and 25600 are not collection numbers (Himsi, 1393, p. 1/366).
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is restarted from one at the beginning of the second text. Taken together, these two works appear to
have formed the textual foundation upon which al-Tansis was subsequently developed.

Another manuscript preserved in the Abu Dhabi National Library (United Arab Emirates),
MS 8C 22/35MC, is catalogued under the title Sharh al-Shawahid wa Hasr al-Fawa 'id (Syuleyman,
2023, p. 47). The work has been critically edited and published together with a/-Tansis (Beirut: Dar
al-Kutub al-‘Ilmiyya, 2021).

10. Mukhtarat (or Muntakhabat) min al-Mu ‘talif wa al-Mukhtalif fi Asma’ al-Shu ‘arda’ wa
Algabihim

This work is an abridged compilation derived from al-Amidt's al-Mu 'talif wa al-Mukhtalif.
Wahdi cites it in both al-Tansis and Sharh Shawahid al-Baydawri, referring to it simply as al-
Amidiyya (Wahdi, 2021, p. 91). The autograph manuscript preserved in the Nuruosmaniye Library,
MS 4983" (fols. 1-28), is dated Muharram 1108 AH. The work opens with the invocation: "al-
hamdu li-11ahi rabbi al-‘alamin wa al-salatu ‘ala khayri al-mursalin.”

Another copy is preserved in the Siileymaniye Library, Asir Efendi Collection, MS 439 (fols.
35b—60b), copied on 20 Shawwal 1119 AH. Al-Zirikli records an additional manuscript under the
title Tadhkirat al-Shu‘arda’ al-Musammat bi al-Muntakhab wa al-Mutalif, preserved in the Arif
Hikmet Library, Medina (King Abdulaziz Library), MS 238 (al-Zirikl1, 2002, 8:111).'* Likewise,
Kahhala notes that the copy transcribed in 1108 AH comprises 66 pages (Kahhala, 1393, p. 609).

11. Hashiya ‘ala al-Durar al-Saniyya fi al-Siyar al-Zakiyya

This work is a linguistic gloss (hdshiya) on al-Durar al-Saniyya fi al-Siyar al-Zakiyya, a
treatise on the Prophet's biography (sira) and characteristics (shamd i) by Zayn al-Din al-‘Iraqi Abii
al-Fadl ‘Abd al-Rahim b. al-Husayn b. ‘Abd al-Rahman (d. 806/1404). According to the autograph
manuscript preserved in the Siilleymaniye Library, Sehid Ali Pasa Collection, MS 2757 (fols. 1b—
33b), Wahdi completed the main text on 15 Sha‘ban 1100 AH. He subsequently completed the gloss
on the work in Safar 1112 AH, recording separate colophons for both stages of composition.

12. Asma’ Rijal al-Hamasa al-Basriyya

This work is referred to under several different titles, including Mukhtasar min al-Hamasa
al-Basriyya, Abyat Muntakhaba min al-Hamasa al-Basriyya, and Fihris al-Shu‘ara’. It is an
anthology compiled from Sadr al-Din ‘Al b. Abt al-Faraj al-Basr1's (d. 659/1261) al-Hamasa al-
Basriyya, in which Wahdi collected the names of the poets together with selected verses from some
of them. The autograph manuscript is preserved in the Siilleymaniye Library, Sehid Ali Pasa
Collection, MS 341/3 (fols. 48b—89b), and was completed on 14 Sha‘ban 1113 AH (14 January 1702
CE).

13 This copy is Vahdi Efendi’s manuscript collection. The author’s ownership inscription is also present on the title page.
The manuscript contains numerous notes on useful points that the author jotted down to serve as a source for works he
would later write. In this context, he provides lexical and grammatical analyses of many verses, citing numerous sources
such as Ebussuiid and Me ‘alim. With the poems he has collected from various sources, the manuscript has effectively
become an anthology. It also includes quotations from the Kdmiis, Sarh al-Radi and Jarbardi. The manuscript, comprising
120 folios, concludes at folio 103b.

14 Mirzazade and Bursali have regarded Tezkire al-su ‘ard, which is said to relate to Arab poets, as a separate work. If it is
regarded as a separate work, it is likely that the works Niizhe or Asma’ Rijal al-Hamase—which they do not mention—are
the ones referred to.
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13. al-Tansis fi Sharh Shawahid al-T. alkhis®

Hasanov argues that Wahdi composed two commentaries on the poetic citations (shawahid)
of Talkhis al-Miftah, which he designates as the Kubra and the Sughra, identifying al/-Tansis with
the latter (Hasanov, 2023, p. 25). The manuscript evidence, however, suggests a different conclusion.
It appears more plausible to identify Sharh Abyat (Shawahid) Mugaddimat Talkhis al-Miftah as the
Sughra, while regarding al-Tansis as the Kubra. Nevertheless, the earlier work clearly served as the
textual foundation for al-Tansis.

In its introduction, al-Tansis is dedicated to Sultan Ahmed b. Mehmed (Sultan Ahmed I1I).'¢
In an earlier article, Bursali Mehmed Tahir stated that the autograph manuscript of the work was
preserved in the Nuruosmaniye Library (Bursali, 1329, p. 806), although he later omitted this
information from his book. The autograph is in fact preserved in the Siilleymaniye Library, Sehid Ali
Pasa Collection, MS 2175 (fols. 1b—108b), where it is dated 26 Rajab 1122 AH (20 September 1710
CE).

Acat suggests that the manuscript preserved in the National Library of Israel, MS 3512,
likewise dated 1122 AH, may have been copied directly from the Sehid Ali Pasa autograph (Wahdi,
2021, p. 80).!7 Another important copy, preserved in the Siileymaniye Library, Ragip Pasa
Collection, MS 1260 (112 folios), was transcribed in 1124 AH by the author's son, Muhammad Jabir.
The manuscript in the Manisa Provincial Public Library, MS 45 Hk 5478 (108 folios), was copied
from the autograph in 1224/1808. The copy preserved in the Atif Efendi Library, MS 2343 (115
folios), was transcribed by one of Wahdrt's students, ‘Uthman b. Mustafa, on 1 Jumada al-Akhira
1124 AH, during the author's lifetime. Its colophon closely resembles that of the Ragip Pasa
manuscript.'8

The manuscript preserved in the Siileymaniye Library, Esad Efendi Collection, MS 2992
(204 folios), was copied by Miistakimzade Siileyman Efendi in 1179/1765. Additional copies are
preserved in the Library of the Presidency of Religious Affairs (MS 3970, 145 folios, dated 1235
AH), the Corum Hasan Pasa Provincial Public Library (MS 19 Hk 20977/1, 105 folios, dated 1254
AH), the Nuruosmaniye Library (MS 4463, fols. 1b—103a), the Beyazit Library, Veliyyiiddin Efendi
Collection (MS 2825, fols. 6-160), and the Abu Dhabi National Library (MS 8C 11/34MC)
(Syuleyman, 2023, p. 46)." By contrast, the manuscripts catalogued as Topkap: Palace Library,
Emanet Hazinesi MS 1585 (Yavuz, 2018, p. 64)*° and Kilig Ali Pasa MS 866,%! which have
occasionally been listed among the witnesses of al-Tansis, are unrelated to this work.

15 Miistakimzade, Majalla al-nisdb, Siileymaniye Library, Halet Efendi no. 628, 9a (in the entry on Ibn Ahi Semmah). This
work has been critically edited three times: by Muhammad Abdusselam and Muhammad Ali Abu Sattash (Dar al-Kutub,
2021), by Hasanain al-Sammarraie (Master’s thesis, Cankir1 University, 2022) and by Syuleyman (PhD thesis, Istanbul
University, 2023).

16 According to Bursali, it was presented to Sultan Ahmed II [Ahmed b. Ibrahim]. (Bagdadi (1338/1920), 1387, p. 1/37;
Bursali, 2016, p. 3/950)

17 For the National Library of Israel’s manuscript Ms. Yah. Ar. 199, see
https://www.nli.org.il/he/manuscripts/NNL ALEPH990032482200205171/NLI (10 February 2026)

18 Here, it is recorded under the title al-Tansib fi sarh sewdhid al-Talkhis. However, the manuscript clearly records Tansis.
19 For this manuscript: https:/library.dct.gov.ae/ar/search-
results/c2VhemNoX2FwaV91ZHNeZWRzOjplZHNIdXIsZWRzZXVyLmlhcmMubmxpLjAwMzI0ODIyMA==?prevSe

arch={%22term%22:%22%D8%A7%D9%84%D8%A A%D9%86%D8%B5%D9%8 A%D8%B5%22,%2211%22:%22%

22,%221imit%22:%2212%22,%22sort[field]%22:%22relevance%22,%22sort[sort]%22:%22asc%22,%22page%22:%224
%22}

20 However, the work referred to here is the Mutawwal version. See also Karatay, 1962, p. 4/186. Although Hasanov cites
it under number 1589 (Hasanov, 2023, p. 25), it is clear that the beginnings of the works differ (see Karatay, 1962, pp.
4/195-196).

21 This copy is from Ibn Qasim al-Abbadr’s work entitled Hawdashi wa-nikat ‘ala Mukhtasar al-ma ‘anf.
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14. Sharh Abyat Dibajat Mukhtasar al-Ma ‘ant li al-Taftazant
This work will be discussed in detail in the following section.
1.2.2. Other Works

15. al-Waragat ‘ala al-Hashiya al- ‘Isamiyya

Wabhdi refers to this work in his Sharh Shawahid al-Baydawt (Wahdi, 2021, p. 92). In 1088
AH, he copied ‘Isam al-Din al-Isfarayini's gloss on al-Baydaw1's Anwar al-Tanzil and subsequently
annotated the manuscript extensively by adding numerous marginal glosses.

16. Sharh Abyat (Shawahid) al-Baydawt

This work is devoted to the poetic citations (shawahid) found in al-Baydaw's Anwar al-
Tanzil (al-Baghdadi, 1387, 1:37; Bursali, 2016, 3:950; Miistakimzade, 1928, p. 637; Majallat al-
Nisab, Halet Efendi MS 628). Bursali refers to it under the title Hashiya ‘ala al-Baydawr. In fact, the
work resembles a linguistic gloss rather than a conventional commentary on poetic citations. Unlike
Wahdt's other works on shawahid, it quotes al-BaydawT's text directly and provides detailed
philological analyses.

The manuscript preserved in the Siileymaniye Library, Kilig Ali Paga Collection, MS 111
(142 folios), belonged to Wahdi. According to a note on the flyleaf, another scholar compiled the
author's draft marginal annotations on his personal copy of al-BaydawT's commentary. Consequently,
the manuscript contains neither an introduction nor a colophon. It covers the Qur’an from Strat al-
Fatiha to Surat al-Infitar and opens with the commentary on the phrase: qgala al-qadt: li-annahu
ahammu... ‘illatun li-qawlihi ‘awqa‘a’.

Another manuscript is preserved in the Konya Karatay Yusuf Aga Library (MS 194),
although it is missing several lines found in the other witnesses. The work has been critically edited
at Al-Mergib University (Libya) (Syuleyman, 2023, p. 40). Additional manuscripts are preserved in
the Atif Efendi Library (MS 363, 129 folios) and the Arif Hikmet Library, Medina (MS 228/132, 97
folios).

17. Hashiya ‘ala Anwar al-Tanzil

Although distinct from Sharh Abyat al-Baydawi, this work appears to represent a
substantially expanded version of it. Wahdi refers to it in al-Tansis (Wahdi, 2021, p. 83). This
comprehensive gloss on al-BaydawT's Qur’anic commentary is among the author's largest works. An
extensive manuscript comprising 879 folios is preserved in the Siileymaniye Library, Mihrisah Sultan
Collection, MS 34, dated 1190 AH. The flyleaf bears the title Hashiyat al-Baydawi li'l-Wahdi in a
small script.

The work opens with the invocation: "al-hamdu li-11ahi alladht fataha ‘uyiina basa’irina li-
mushahadati Anwar al-Tanzil.” It constitutes a complete gloss on Anwar al-Tanzil, covering the
Qur’an from Surat al-Fatiha to Siirat al-Nas. Additional copies are preserved in the Atif Efendi
Library (MS 345, 749 folios), the al-Zahiriyya Library (MS 16652), and the Siileymaniye Library,
Sehid Ali Paga Collection (MS 289/1) (Syuleyman, 2023, p. 40; Wahdi, 2021, p. 83).

18. Risdla fi Tafsir Sirat Al ‘Imran

A copy of this treatise is preserved in the Nuruosmaniye Library, MS 4983 (fols. 31b—35b).
Although no explicit ownership or authorship statement attributing the work to Wahdt has been
identified, its presence within a composite manuscript (majmii ‘a) belonging to the author strongly
suggests that it may indeed be his work.
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19. Ta liga ‘ald al-Niniyya

This work is a commentary on Ibn Qayyim al-Jawziyya's didactic poem concerning the Ahl
al-Hadtth. A manuscript is preserved in the Nuruosmaniye Library, MS 4983 (Yavuz, 2018, p. 63),
fol. 99b, and is dated 22 Safar 1120 AH.

20. al-Hilya al-Sharifa

A manuscript of this work is preserved in the King Faisal Center for Research and Islamic
Studies Library, MS 0476-1-F, serial no. 19605 (Syuleyman, 2023, p. 40).

21. al-Abwab

This work consists of selected passages extracted from Ibn al-JazarT's (d. 833/1429) al-Hisn
al-Hasin min Kalam Sayyid al-Mursalin (Bursali, 2016, 3:950; Syuleyman, 2023, p. 43; Yavuz,
2018, p. 63). Manuscripts are preserved in the Siileymaniye Library, Esad Efendi Collection, MS
3549 (fols. 77b—88b, dated 1111 AH) and the Sehid Ali Pasa Collection, MS 506/3 (fols. 63b—69b).

22. Tuhbfat al-Albab fi Hilyat al-Anbiya’ wa al-Ashab

This work is an anthology compiled from the section on the hilya in Ibn Qutayba's al-Ma ‘arif
(Bursali, 2016, 3:950). Numerous manuscript copies have survived. According to Katkici, the
manuscript preserved in the Siilleymaniye Library, Sehid Ali Pasa Collection, MS 506/6 (fols. 86—
91), dated 1104 AH, is an autograph copy.

Other extant manuscripts include: Sehid Ali Pasa MS 549 (fols. 49-52, dated 1104 AH); Asir
Efendi MS 59 (fols. 48a—54b, dated 1113 AH); Esad Efendi MS 320 (13 folios, dated 1156 AH);
Bagdatli Vehbi MS 603 (fols. 312-332, dated 1165 AH); Esad Efendi MS 3549 (fols. 71-77); Hasan
Hiisnii Pasa MS 211 (fols. 59—-65); Hiisnii Pasa MS 211 (fols. 59b—66a); Laleli MS 2072 (fols. 6—
10); Laleli MS 496 (fols. 65-73); and the Millet Library, Ali Emiri Arabic Collection, MS 348.
Further copies are preserved in Dar al-Kutub al-Misriyya, Majami* MS 6 (see Fihris Kutub al-
‘Arabiyya bi al-Dar li-Ghayat Shahr Sibtambar, Cairo, 1925, 5:126), and the German National
Library, MS 2556, dated 1204 AH (Ahlwardt, 1980, 2:601).

23. Tawshih al-Tagwim fi Sharh Hilyat al-Rasul al-Karim (Sharh Hilyat al-Rasil al-Karim
/ Sharh al-Shama’il al-Nabawiyya) (Katkici, 2023, p. 9; Syuleyman, 2023, p. 41; Yavuz, 2018, p.
63)22

According to Katkici, the manuscript preserved in the Siileymaniye Library, Sehid Ali Pasa
Collection, MS 506/4 (fols. 71-87), is an autograph copy. Additional manuscripts are preserved in
the Asir Efendi Collection (MS 59, fols. 1-34, dated 1113 AH); the Laleli Collection (MS 496, fols.
1-45, dated 1104 AH); the Sehid Ali Pasa Collection (MS 549/2, fols. 6a—27b, dated 1104 AH); the
Hasan Hiisnii Paga Collection (MS 211/3, fols. 66b—99a); the Laleli Collection (MS 2072/2, fols.
11b-33a); and the Sehid Ali Pasa Collection (MS 506/5, fols. 71-87, dated 1104 AH).

24. Risala fi Hilyat al-Nabi (Mukhtasar Hilyat al-Rasiil (peace be upon him)) (Bursali, 2016,
3:950; Katkici, 2023, p. 9; Syuleyman, 2023, p. 43; Wahdi, 2021, p. 85; Yavuz, 2018, p. 63)

According to Yavuz, this work constitutes a commentary on the opening section of the
second chapter of Qadi ‘lyad's al-Shifa’. Katkici identifies the manuscript preserved in the
Stileymaniye Library, Sehid Ali Pasa Collection, MS 549 (fols. 1-5), dated 1092 AH/1681 CE, as an
autograph copy. Another manuscript is preserved in the Laleli Collection (MS 2072, fols. 1b—6a),
copied in 1247 AH.

22 Hasanov has edited the work (Amasya University, Master’s Thesis, 2023).
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The work entitled Hilyat al-Rasiil wa Hilyat al-Fuhil, which Bursal lists as a separate
composition, is regarded by Syuleyman as identical with this treatise. Acat, however, argues that it
constitutes a commentary on Tawshih al-Tagwim.

25. Nubdhat al-Shamd’il wa Zubdat al-Dala’il (Risdla fi Khatam al-Nabi | A Treatise on the
Prophet's Seal) (Bursali, 2016, 3:950)%

According to Katkici, the manuscript preserved in the Siileymaniye Library, Sehid Ali Pasa
Collection, MS 549 (fols. 28b—48), dated 1104 AH, is the author's autograph. Another copy is
preserved in the Laleli Collection (MS 2072, fols. 33b—54a).

26. Tarjama-i Hilya-i Sharifa (Tarjama-i Hilya-i Khayr al-Anam, Tarjama-i Hilyat al-
Sharifa al-Nabawiyya, Translation of Hilyat al-Rasiil al-Karim) (Bursali, 2016, 3:950)
This work is a Turkish translation of Qadrt ‘lyad's Hilya. Researchers identify the manuscript

preserved in the Siileymaniye Library, Sehid Ali Paga Collection, MS 506/5 (fols. 89b—96b), as an
autograph copy.

Additional manuscripts are preserved in the Siileymaniye Library, Asir Efendi Collection
(MS 59/2, fols. 34b—47a; MS 450/3, fols. 67b—78a; MS 448/7, fols. 80b—88a); the Shadhilt Tekke
Collection (MS 157/1, fols. 178a—198b); the Esad Efendi Collection (MS 3549, fols. 58b—70b); and
the Hasan Hiisnii Paga Collection (MS 211, fols. 99b—112). The manuscript in the Millet Library, Ali
Emiri Arabic Collection, MS 348 (fols. 17-22), treated by Yavuz as an independent work, is in fact
another copy of this translation.

27. Hashiya ‘ala Manzima fi Usil al-Hadith

This brief gloss comments on the didactic poem on the principles of hadith composed by Ibn
Farah, Abu al-‘Abbas Shihab al-Din Ahmad al-Lahmi al-Ishbili al-Shafi‘'t (d. 699/1300). A
manuscript is preserved in the Siilleymaniye Library, Nuruosmaniye Collection, MS 4983/3 (fols.
38a-38b).

28. al-Muntakhab al-Siraj

A manuscript of this work is preserved in the al-Haram al-Makkt Library, MS 3746 (fols.
27-34) (Fihris Makhtiatat Maktabat al-Haram al-Makki al-Sharif, 3:652).

29. Murshid al-Hady fi Najat Abaway al-Nabi (al-Baghdadi, 1387, 1:37)

This work is listed in the bibliographical sources, although no manuscript details have yet
been identified.

30. Asma’ Allah al- ‘Azim ‘ald Namat Ma Warada fi al-Nazm al-Karim

A two-folio manuscript dated 1100 AH/1689 CE is preserved in the Arif Hikmet Library, Medina
(MS 80/268).2

31. Ta ‘ligat “ala Qawl al-Taftazani fi Sharh al-Magqasid fi al-Mabhath al-Rabi *

A copy of this work is preserved in the Siileymaniye Library, Nuruosmaniye Collection, MS
4983, fol. 95b.

23 Syuleyman has established that the Risdla fi hatemi al-nabi is identical to the Niibza (Syuleyman, 2023, p. 42; Yavuz,
2018, p. 64). Furthermore, according to Tag and Katkici, the title of the work is Niizha.
24 The Names of Almighty Allah as set out in the Holy Verses | DAR (kawla.gov.sa) (1 October 2024)
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32. al-Tajrid bi-‘Awn al-Rabb al-Majid (Bursali, 2016, 3:950; Seyhi, 2018, 3:2596;
Miistakimzade, Majallat al-Nisab, Halet Efendi MS 628).%

This work is an abridgement of Ibn Khallikan's Wafayat al-A ‘yan. A manuscript preserved
in the Topkap1 Palace Library, Treasury Collection, Inventory No. 1222, comprises 92 folios and
was copied in 1102 AH (Karatay, 1962, 3:530). Another manuscript, preserved in Dar al-Kutub al-
Misriyya (History MS 584), is dated Rabi‘ al-Awwal 1104 AH.%*

A further copy is preserved in the Topkap1 Palace Library, Ahmed III Collection, Inventory
No. 3567/2 (fols. 16—47), and is recorded as having been copied in 1107 AH (Karabulut & Karabulut,
1:121).

The manuscript in the Siileymaniye Library, Asir Efendi Collection, MS 439 (fols. 35-60),
cited by both Yavuz and Syuleyman as belonging to this work, in fact belongs to Mukhtarat (al-
Muntakhabat) rather than to al-Tajrid.

In addition to the works listed above, Mehmet Hayri Acat has identified three further
compositions attributed to Wahdt: Hashiyat al-Haft Sharh al-Kafi (Wahdi, 2021, pp. 81-82, 86),
Sharh ‘ala Hashiyat al-Khayali (Wahdi, 2021, p. 88), and Majmii ‘at al-Fawaid (Wahdi, 2021, p.
89). Furthermore, the present study has identified a reference to another previously unnoticed work
entitled Awwaliyyat (Wahdi, Sharh Abyat, Sehid Ali Paga MS 2175, fol. 111b). This finding suggests
that further examination of Wahdt's extant writings may lead to the identification of additional works.

Hasanov attributes two further works to Wahdt: Du‘a’ al-Anbiya’ fi al-Qur’an al-Karim
(Tafsir al-Ayat al-Musaddara bi-Kalimat Rabband), preserved in the Siileymaniye Library, Lala
Ismail Collection, MS 008-001 (fols. 1-77), and Tafsir Ayat al-Kursi, preserved in the same
collection (MS 008/002, fols. 78-85) (Hasanov, 2023, pp. 26—27). However, examination of their
introductions demonstrates that these works were authored not by Wahdi but by Shaykh al-Islam
Mehmed Esad.

Yavuz likewise attributes a work entitled Fara'id to Wahdi, claiming that its manuscript is
preserved in the Bagdatli Vehbi Collection (MS 603, fols. 312332, dated 1165 AH). Examination
of the manuscript, however, reveals that the cited location actually contains a 79-folio copy of Jarida
by Salih b. “‘Abd Allah. Although Wahdi occasionally bore the nisba al-Faradi, this work is not
mentioned in the earliest biographical sources and therefore requires further verification. Indeed, the
title Musawwadat Wahdizada fi al-Fara'id, preserved in the Abu Dhabi National Library (UAE),
MS 78229 (Fihris Makhtitat Maktabat al-Haram al-Makki al-Sharif, 3:651; Tahla, 1433, p. 42),
strongly suggests that the work most likely belongs to Wahdt's son rather than to Wahdt himself.

Several manuscripts copied by Wahdi have also been identified (Hasanov, 2023, pp. 29-30;
Katkici, 2023, p. 10; Syuleyman, 2023, pp. 33—34). Among these are al-ZamakhsharT's Qustas
(Corum Hasan Pasa Library, MS 2176)?” and Qadr1 Efendi's Waqa i * al-Muftin, copied in 1077 AH
and preserved in the King Abdulaziz Library, Medina, Mahmudiye Collection (MS 1117).2® Wahdi
also left numerous miscellaneous notes in the margins of his books, although these cannot be
regarded as independent works. He copied Ahmad al-Sha‘irT's Ta liga ‘ald Sharh al-Mas ‘udi ‘ala
Adab al-Samargandr and added a limited number of marginal annotations to it. This manuscript,

%5 In Kashf al-ziiniin, Wahdi Ibrahim’s work is mentioned in brackets [(Katib Celebi (1067/1657), n.d., p. 2/2019)].
However, the fact that this information is absent from the new edition based on the author’s manuscript [(Katib Celebi,
2021, pp. 7/567-568, 8/645—-646)] suggests that it was added to the text at a later date.

26 (Fihristii’I-kiitiibi'I-Arabiyye el-mahfiiza bi’I-Kiitiibhaneti’I-Hidiviyye, 1890, s. 5/29) Fihrisu kiitiibi'I-Arabiyye bi’d-Dér
li-gayeti sehri sebtembir, (Kahire: 1925) 5/124-125; http://41.33.22.69/uhtbin/cgisirsi.exe/?ps=bTahH7f8YU/ELDAR/X/9
(09.10.2024)

27 Acat states that this collection, transcribed by Wahdi Efendi, contains numerous marginal notes. (Vahdi Efendi, 2021,
pp- 82, 93) This collection, which he began writing in 1094, contains 11 works.

28 https://dar.kawla.gov.sa/items/5a92a04d-fd38-44d5-aeb1-5d6909f31bd5 (06.02.2025)
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preserved in the Siileymaniye Library, Sehid Ali Pasa Collection (MS 2757, fols. 34b—44a), was
copied on 12 Dhi al-Qa‘da 1097 AH. In addition, Wahdi copied another work on kalam in 1110 AH
(Dugaym, 1437, 9:670).

2. Sharh Abyat Dibajat Mukhtasar al-Ma ‘ani of al-Taftazani
2.1. General Characteristics of the Work

Wahdi Efendi's Sharh Abyat Dibajat Mukhtasar al-Ma ‘ant occupies a distinctive place
within the shawahid (poetic evidence) tradition, a body of literature developed in the classical Islamic
sciences to substantiate grammatical, rhetorical, and literary principles through poetic citations (for
this tradition, see Oral, 2024, p. 47). WahdT's engagement with this genre began with Majalla. Upon
completing that work, he composed al-I ‘tisam and al-Sami. He subsequently expanded Majalla into
al-Mu ‘awwal, followed by Sharh Abyat (Shawahid) Mugaddimat Talkhis al-Miftah, which he later
revised and enlarged into a/-Tansis. His final contribution to the literature of poetic citations in the
linguistic sciences was Sharh Abyat Dibdjat Mukhtasar al-Ma ‘ani,’° which represents the
culmination of his scholarly engagement with the shawahid tradition.

According to the author, the principal motivation for composing the work was the need to
complement his earlier commentaries on the poetic citations found in grammatical works by
producing a similar study devoted to the rhetorical tradition. In this way, he completed his project of
commenting on the poetic evidence employed in both grammar and rhetoric. The work does not
primarily investigate the grammatical grounds upon which the verses are cited; instead, Wahdi
generally leaves their rhetorical interpretation to al-Taftazani and is largely content with his
explanations (Wahdi, n.d.-b, fols. 109b, 111b). The intended audience consists of the author's
students and close associates, and his principal objective is to cultivate their literary competence. He
explicitly states that he occasionally expands certain discussions for the benefit of his readers (Wahdi,
n.d.-b, fols. 117a, 118a) and revisits the same issue through different authorities. For this reason, he
asks not to be criticized for such repetition (Wahdi, n.d.-b, fol. 118a). Moreover, in the colophon he
describes himself as al-kasir (the broken-hearted), suggesting that the work was completed during a
period of emotional distress, most probably following his dismissal from the judgeship (gada’) of
Aleppo.

The work bears the title Sharh Abyat Dibajat Mukhtasar al-Ma ‘ant and opens conventionally
with the basmala, hamdala, and salwala. Structurally, it consists of two main sections followed by a
Fa’ida (Supplementary Note). The first section (fols. 109b—114a) comments on the poetic citations
found in Mukhtasar al-Ma ‘ant, whereas the second, entitled Takmila (fols. 114b—118b), explains
additional poetic citations occurring in al-Taftazant's a/-Mutawwal. Although Wahdi had previously
devoted an independent work (al-Mu ‘awwal) to the poetic citations of al-Mutawwal, he observed
that al-Taftazan1 had also cited a number of verses incidentally (istitradan) rather than as formal
grammatical evidence. These additional verses are therefore explained in the present work, making
the Takmila effectively a supplement to al-Mu ‘awwal. Consequently, the title does not fully reflect
the actual scope of the work. While it ostensibly concerns only the introductory verses of Mukhtasar
al-Ma ‘ant, the commentary in fact encompasses the entire Mukhtasar and extends into al-Mutawwal
as well.

The work concludes with the Fa’ida, in which Wahdi corrects an erroneous statement found
in Mukhtasar al-Ma ‘ani. In the closing remarks (khdatima), he summarizes his purpose and
methodology through what is likely one of his own poems and apologizes for any mistakes that may
have escaped his attention. Unlike several of his earlier works, this treatise contains no index of
poetic citations, probably owing to its relatively modest length.

2 In some sources (Yavuz, 2018, p. 69), it is referred to as a commentary on the Talkhis.
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Mukhtasar al-Ma ‘ani contains a total of fifty poetic citations. Wahdi records forty-three of
them and comments on twenty. When these are combined with the twenty verses discussed in the
Takmila from al-Mutawwal, the work contains commentaries on forty principal verses. In addition,
he frequently introduces further verses parenthetically (istitrad) to support his arguments or clarify
the literary context, commenting on many of these as well. Altogether, the work discusses fifty-five
verses, approximately forty-five of which receive detailed commentary.

As in his other writings, Wahdi regularly employs i'rab (grammatical parsing) to establish
the precise meaning of poetic expressions (Wahdi, n.d.-b, fols. 110b, 111a, 112a, 113a, 113b, 114b,
115a, 117a). These analyses also demonstrate his command of rhetoric. For example, he explains
that the word kahf (cave) is used metaphorically in the sense of malja’ (refuge), identifying the
expression as an instance of isti‘ara tasrihiyya (explicit metaphor) (Wahdi, n.d.-b, fol. 110b).
Elsewhere, he identifies the juxtaposition of the words al-samaha and al-najda in a verse as an
example of tibaq, one of the rhetorical devices belonging to the science of badi‘ (Wahdi, n.d.-b, fols.
112a, 117b).

Throughout the work Wahdi adopts a highly respectful tone toward al-Taftazani and earlier
authorities, referring to al-Taftazani in the introduction as al-sharih al-rabbani (the divinely inspired
commentator"). Nevertheless, he does not hesitate to criticize their conclusions where he believes
them to be mistaken. For instance, al-Taftazani states that Abi Tammam's celebrated verse beginning
Ansa Aba Nasr was composed as an elegy for Muhammad b. Humayd. Wahdi argues that this
information is incomplete, maintaining that the elegy commemorates three brothers, namely Abi
Nasr, Muhammad, and Qahtaba. At the same time, he absolves al-Taftazani of direct responsibility
by explaining that the error originated in al-Tabriz1's transmission (Wahdi, n.d.-b, fol. 118a).

Similarly, al-Taftazani identifies a poet named ‘Amr mentioned in one of the cited verses as
‘Amr al-Jassas. Wahdi considered this mistake sufficiently significant to devote a separate section
entitled Fa’ida to its correction. He demonstrates that the poet was in fact ‘Amr b. al-Harith, whereas
al-Jassas was ‘Amr b. Murra, and attributes the confusion to defective copies of Idah al-Magamat
available to the commentator (Wahdi, n.d.-b, fol. 118b). Elsewhere, he proposes emending the prose
expression a-hadha musabun am ta‘mu sabin to a-hadha musabun am mut‘amu sabin, arguing that
this reading conforms more accurately to the mutaqarib metre (Wahdi, n.d.-b, fol. 113a). In another
discussion, he reports that according to al-QaysT the verb yantafi‘u should be understood as yartawr,
yet, despite adducing supporting evidence from al-Bayhadt, he ultimately judges this interpretation
to be weak (Wahdi, n.d.-b, fol. 117b).

Despite his exceptional command of Arabic philology, the work also contains a number of
minor linguistic inconsistencies, probably reflecting either his non-Arab background or his
indifference to certain idiomatic usages. Similar observations have been made by Acat regarding al-
Sami (Wahd1, 2021, pp. 115-120). While the inflection of the asma’ al-khamsa is consistently
correct, several lexical and syntactic irregularities recur. Among them are the use of the verb nasaba
with the preposition bi- (yundasibu bi-I-magam), although the verb normally governs its object
directly; the construction of nassa with ‘ala in expressions such as nassa bihi and nassa al-kalama
fihi; and the use of qariba with bi- (qariba bi-I-Kiifa) instead of the expected preposition min (Wahdi,
n.d.-b, fols. 110b, 111a, 116b, 117a). His use of the definite article with proper names is likewise
inconsistent. For example, he alternates between Yaqut and al-Yaqit, generally employing the article
only when the name appears independently, while omitting it when accompanied by a nisba (Wahdi,
n.d.-b, fol. 110a). He also writes al-Sahib b. al-*Abbad instead of the standard al-Sahib b. ‘Abbad,
and mistakenly records the famous traditionist al-Hakim as al-Hakim (Wahdi, n.d.-b, fol. 110a).
These minor irregularities, however, do not diminish the work's overall philological sophistication
or its importance within the Ottoman shawahid tradition.
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2.2. Methodology

Vahdrt Efendi arranged the poetic citations (shawahid) he selected according to the sequence
of topics in the source works, although he deliberately omitted the corresponding chapter headings.
In identifying the verses, he carefully avoided repetition. Consequently, he did not comment on any
verse in Muhtasar’’ that had already appeared, either wholly or partially, in the text of Telkhis.
Likewise, he omitted the verse beginning tadillu al- ‘aqas..., since part of it belongs to the text of al-
Mutawwal. By contrast, he commented on the verse Fa-/i’l-ardi min ka’si’l-kirami nasib, which al-
Taftazani had cited incidentally (istitrad). However, he did not record al-Taftazani’s adaptation of
Kusayyir’s verse Wa-salat bi-a ‘naqi’l-mataya al-abatihu into the expression Wa-salat bi-a ‘naqi
matayda tilka al-ahadithi’l-bitah. Nevertheless, seven verses found in Muhtasar that belong neither
to Telkhis nor to al-Mutawwal have been identified: Idha ankartant baldatun aw nakartuha; Wa-
qaddadtu al-adima li-rahashayhi; Wa-inni la-sabbarun ‘ala ma yanubunt, Bata nadiman [t hatta al-
sabah; Wa’l-tayru aghribatun ‘alayhi; Awama ra’ayta al-majda alqa rahlahu; and Sa-atlubu haqqt
bi’l-qana wa’l-mashayikh. Vahdi Efendi neither discussed nor explained these verses. They were
likewise absent from his earlier works al-Sami and al-Tansis, with only two of them receiving
treatment in al-Mu ‘avwal.

The scope of the work is notably diverse. While its principal aim was to provide an
independent commentary on the verses cited as linguistic evidence in Muhtasar, the author also
expanded his discussion to include the prose passages of the introduction and even the verses quoted
by al-Taftazant merely for illustrative purposes. Some of these incidental quotations received
commentary, whereas others did not. To distinguish the evidential verses from the explanatory text,
Vahdi Efendi copied them in red ink. Indeed, he generally wrote all passages quoted from Muhtasar
in red, even adding supplementary letters in black ink to preserve this distinction (Vahdi Efendi, n.d.-
b, fol. 112a). Occasionally, however, he also wrote certain passages from Muhtasar in black ink to
avoid confusion with the verses. While the verses originating from Muhtasar appear entirely in red,
the portions of those verses that he himself restored or supplemented are written in black. Similarly,
some of the verses cited incidentally are divided between red and black ink.

Although Vahdi Efendi generally commented on each verse separately, he occasionally
treated two different verses together (e.g., fol. 115a). His textual organization follows a consistent
pattern: after the formula gala rahimahu Allahu subhanahu wa- ‘azza sha 'nuhu, he cites the relevant
verse and proceeds immediately to the commentary. His explanations are usually introduced by the
expression gawluhu, although this convention is not always observed. After explaining the reason
why the commentator cited the verse, he identifies its author, provides the relevant historical
information, and reproduces preceding or subsequent verses from the original sources whenever
necessary to clarify the context. Where appropriate, he points out variant readings and manuscript
differences, occasionally comparing earlier interpretations with the diwan manuscripts available to
him (Vahd1 Efendi, n.d.-b, fols. 113b, 116a, 118b). Considerable care is devoted to the vocalization
of rare vocabulary. To prevent misreading, he specifies the correct pronunciation in writing,
identifies the relevant morphological pattern (bab) (Vahdi Efendi, n.d.-b, fol. 117b), and traces the
occurrence of unusual words in other poems (Vahdi Efendi, n.d.-b, fol. 110a). For lexical explanation
he consults dictionaries, literary anthologies, and collections of poetry. Thus, relying on al-Qamiis,
he discusses Kiifa and its historical background; prompted by this discussion, he also examines Basra
with reference to al-Misbah (Vahdi Efendi, n.d.-b, fol. 111b). Likewise, he establishes the correct
reading of the word Qumm by citing a verse of Imru’ al-Qays (Vahd1 Efendi, n.d.-b, fol. 113b). At
such points he frequently presents his own critical evaluation and expresses a clear preference among

30 Teftazani recorded the continuation of the couplet cited in the Talkhis as (s Lalay i) and Wahdi Efendi
commented only on this part (Vahdi Efendi, n.d.-b, p. 111a).
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competing interpretations. He also carefully vocalizes the verses in full, using black ink for the
diacritical marks, whereas vocalization elsewhere in the text is employed only sparingly.

The author occasionally acknowledges that he was unable to identify the source of certain
verses included in the work (Vahdi Efendi, n.d.-b, fol. 110b). Indeed, al-Dustiqi, who later
investigated one of these verses, likewise failed to determine its attribution conclusively, suggesting
only that it may have belonged to al-Taftazani. When discussing verses already treated in his earlier
works, Vahdi Efendi often limits himself to mentioning the poet and the metrical pattern before
referring the reader to his previous studies for a fuller analysis. Accordingly, he cross-references al-
Mu ‘avwal (Vahdi Efendi, n.d.-b, fols. 111b, 112a, 112b), al-Sami (fol. 112a), and al-Tansis (fols.
112a, 115a—116a). At the conclusion of many discussions, he inserts pious formulae such as wa’/-
hamdu li’Llah and wa’Llahu al-murshidu al-hadi.

To support his interpretations, Vahdi Efendi cites six Qur’anic verses (Vahdi Efendi, n.d.-b,
fols. 111a, 114a, 116b, 117a—117b) and occasionally refers to variant Qur’anic readings (qira’at) (fol.
112a). He also draws upon hadith collections, including those of al-Hakim, al-Bazzar, and al-Bayhaqit
(fols. 110b, 117b), referring in total to three prophetic traditions. In addition, he makes use of major
works on gharib al-hadith, such as al-Haraw1’s Gharib al-Hadith and Ibn al-Athtr’s al-Nihaya (fols.
110b, 114b, 115b, 117b). Nevertheless, he does not hesitate to challenge their linguistic explanations.
For example, regarding the expression zill Allah (the shade of God), he notes that traditionists
interpreted it as “God’s protection” (satr Allah) or “God’s chosen servant” (khdassat Allah), whereas,
drawing upon al-Sihah, he argues that the sense “God’s shelter or protection” (kanaf) is linguistically
preferable (Vahdi Efendi, n.d.-b, fol. 110b). His familiarity with works on Arabic proverbs is
likewise evident. He employs idiomatic expressions and proverbs, apparently relying particularly on
Abi ‘Ubayda’s al-Amthal and al-Maydani’s Majma * al-Amthal. While he explains expressions such
as ihmarra al-ba’s (Vahdi Efendi, n.d.-b, fols. 115b, 118b), he passes over others, such as gad tawa
kashhan, without further comment, evidently considering them sufficiently well known (Vahdi
Efendi, n.d.-b, fol. 109b).

2.3. Sources

The range of sources employed in this concise treatise demonstrates Vahdi Efendi’s
remarkable command of classical Arabic literature. Among his principal references is al-Mubarrad’s
al-Kamil, one of the four canonical works of Arabic adab. The copy he consulted had reportedly
been read before al-Taftazan1t himself and was therefore regarded as an authoritative manuscript in
his scholarly tradition (Vahd1 Efendi, n.d.-b, fols. 112a—113b). He also relied upon Abi ‘Al1 al-Qalt’s
al-Amali (Vahdi Efendi, n.d.-b, fol. 111a), another foundational work of classical Arabic literature.
Other important literary sources include al-HustT’s Zahr al-Adab (fol. 113b) and Ibn al-‘Arabi’s
Muhddarat al-Abrar (fol. 116a).

For identifying the poetic citations, Vahdi Efendi consulted Abti Tammam’s Hamasa (Vahdi
Efendi, n.d.-b, fols. 111a, 113a), possibly through al-Zawzan1’s recension, while supplementary
information was derived from Ibn Jinn1’s al-Tanbih (fol. 111b) and al-Marziiqt’s Sharh al-Hamasa
(fols. 106a, 111b, 113b, 116a). He further made use of al-Ma‘arri’s Daw’ al-Sigt, his commentary
on Saqt al-Zand (fol. 114a), and consulted Abli Tammam’s Diwan through al-Tabriz1’s Sharh Diwan
Abt Tammam (fols. 106a, 116a—118b). Additional sources include Ibn Jabir’s Badfi iyya (fol. 111a)
and the collected diwans of numerous poets (fol. 116a), all of which he employed to establish the
textual, historical, and literary context of the verses under discussion.

Al-Hartrm’s Magamat constitutes one of Vahdi Efendi’s principal sources. In addition to
consulting different manuscript copies of the work, he also examined it through the commentaries of
al-Mutarrizi (al-Idah: Sharh Magamat al-Hariri), Shaykh Mazhar al-Din al-Husayn al-Zaydani
(Sharh al-Magamart), and Abi al-*Abbas Ahmad al-Qayst (al-Sharishi) (Sharh al-Maqgamat). These
commentaries collectively formed the basis of his reading of al-HarTr1’s text.
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Biographical and historical works also occupy a central place among the sources that reveal
the author's literary scholarship. Such works were indispensable for identifying the cited verses and
reconstructing their historical contexts. His principal references include al-Tha‘alibi’s Yatimat al-
Dahr, Yaqut al-Hamawt’s Inbah, al-Mushtarak, and Mu jam al-Udaba’, Imad al-Din al-Isfahant’s
Kharidat al-Qasr,*' and Ibn Khallikan’s Wafayat al-A ‘yan, which he used extensively despite not
citing it explicitly. He also drew upon Ibn al-Mustawfi’s Nabahat al-Balad al-Khamil, Abu al-Fida"’s
Tagwim al-Buldan, and al-Zarkashi’s ‘Ugqiid al-Juman.

In commenting on poetic evidence, Vahdi Efendi relied primarily on al-Taftazani’s al-
Mukhtasar and al-Mutawwal. A note preserved in the manuscript indicates that he had access to the
author's autograph copy of al-Mukhtasar. Throughout his work he explicitly refers to both treatises.
Among the rhetorical works that informed his analysis are Fadl al-Stramt’s Hashiya ‘ald al-
Mutawwal, Fadl al-Fanari’s commentary (probably the gloss of Hasan Celebi on al-Mutawwal), al-
Suyuti’s al-ltgan, al-Nugaya, and Nazm al-Badi ‘, as well as Ibn Abi al-Isba*’s al-Tahrir wa’l-Tahbir.

Given that the work is devoted to poetic evidence (shawahid), one would expect extensive
engagement with earlier works in the same genre. Surprisingly, however, apart from al-‘Ayni’s al-
Magasid al-Nahwiyya, Vahdl Efendi makes little direct use of the existing shawahid literature.
Although no explicit citation appears in the text, it is highly probable that he benefited from al-
‘Abbast’s Ma ‘ahid al-Tansis. Indeed, in his commendatory preface (tagriz) to Tansis, ‘Abd al-Baqt
‘Arif Efendi remarks that Vahdi’s work rendered al-‘ Abbasi’s contributions more accessible. Vahdi
himself refers to this work in the introduction to Tansis and even compares Ma ‘ahid and Wisha with
his own writings, arguing for the superiority of his own treatment.

Lexicographical works constitute another major category of his sources. His principal
dictionaries are al-Jawhar1’s al-Sihah and al-Firtzabadi’s al-Qamiis al-Muhit. He also consulted
Diya’ al-"Ultim, al-Mutarrizi’s al-Mughrib, al-Fayyum1’s al-Misbah al-Munir, al-Nawaw1’s Tahdhib
al-Asma’, and al-Suyutt’s Lubb al-Lubab. Among the Persian lexicons he employed are 7aj al-
Masadir, Taj al-Asma’, al-Muhadhdhab, Qaniin al-Adab, Dustir al-Lugha, Surakh, and Jalal
Buzurgvari. For the explanation of rare expressions, he additionally referred to al-Khattab1’s Gharib
al-Hadith, al-Raghib al-Isfahant’s al-Mufradat, and al-Zamakhshari’s al-Kashshaf.

In discussing the grammatical analysis (i 7a@b) of Qur’anic verses, Vahdi Efendi relied on al/-
Durr al-Masun and al-Farid, both works on ['rab al-Qur’an. Although the Arabic grammatical
tradition extends from Sibawayh’s a/-Kitab and its numerous commentaries onward, he explicitly
cites only Ibn Hisham’s Mughni al-Labib, while also making anonymous use of commentaries on
Ibn Malik’s Alfiyya. Some works to which he refers—such as al-Zawzani’s al-Mukhatara, al-
Khalkhali, al-Kawashi, al-Kalbi, and al-Sharqi—could not be identified with certainty.

Conclusion

The biographical, bibliographical, and text-oriented investigation of Vahdt Ibrahim Efendi,
who flourished during the period conventionally described as the era of "stagnation" in the Ottoman
scholarly tradition, clearly demonstrates both his prominent position within the fields of classical
Arabic philology and rhetoric and the enduring scholarly legacy he left behind. His academic and
bureaucratic career, extending from Dobruja to the madrasas of Istanbul and ultimately to the
judgeship of Aleppo, provides a valuable case study illustrating the vertical mobility of the Ottoman
learned class and the institutional structure of the period. Although contemporary sources frequently
portray him as stern and argumentative, these characterizations are better understood as reflections
of his uncompromising commitment to scholarly accuracy and his identity as a meticulous and
critically minded investigator (bahhdth).

31 Wahdi identifies the author of the work as Imad al-Katib. (Vahdi Efendi (1126/1714), n.d.-b, pp. 109b, 110a).
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Vahdt Efendi’s scholarly methodology cannot be reduced to mere repetition, imitation, or
passive transmission of earlier authorities. Rather, it represents an analytical engagement that
reconstructs the texts he studied through philological, rhetorical, and historical analysis. His works
on al-Taftazan’s Mukhtasar al-Ma ‘ani and al-Mutawwal—among the most sophisticated and
influential texts of classical Arabic rhetoric—provide compelling evidence of this intellectual
competence. His studies devoted to the poetic evidence (shawahid), literary quotations, and
parenthetical citations found in these works encompass a broad philological inquiry, extending from
etymology and historical semantics to the comparison of variant manuscript readings preserved in
poetic diwans. Furthermore, his deliberate use of different coloured inks during composition and the
numerous marginal annotations preserved in his autograph manuscripts vividly illustrate both his
methodological rigor and the meticulous nature of his scholarly practice.

Vahdi Efendi possessed an exceptionally rich corpus of primary sources, including
dictionaries, biographical dictionaries, historical works, and literary anthologies. Minor linguistic
inaccuracies, which occasionally appear in his writings and may be attributed either to Arabic not
being his native language or to the rapid pace of his composition and the density of the material he
handled, do not diminish his scholarly credibility or intellectual integrity. On the contrary, even when
engaging with an authority as eminent as al-Taftazani, he consistently preserved his intellectual
independence. Under dedicated sections entitled fa ‘ida, he critically examined the received tradition,
compared manuscript evidence and primary sources, and proposed careful corrections where
necessary. In this respect, he should be regarded not merely as a commentator (sharih), but as an
original and critically minded scholar.

With nearly forty identified works, Vahdi Efendi made a substantial contribution to the
literature on Arabic shawdahid. Recent critical editions have significantly enhanced the visibility of
his scholarly legacy, while the correction of erroneous attributions and the rediscovery of major
works such as al-Tansis and al-Mu ‘awwal have further demonstrated the richness of the Ottoman
intellectual tradition. His remarkable command of Arabic, Persian, and Turkish, his mastery of the
ta ‘lig script, his original contributions to the shawahid tradition, and his thoughtful criticism of
earlier authorities firmly establish him as one of the significant representatives of the Ottoman
tradition of Arabic philology and madrasa scholarship. The critical editing and publication of his
remaining unpublished works will undoubtedly continue to provide valuable insights into the
intellectual history of the Ottoman scholarly world.
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Giris

Osmanli Devleti’nin yiikselisten duraklama evresine gegis siirecine taniklik eden Vahdi
Ibrahim Efendi (1126/1714), ¢cok yénlii sahsiyetlerden biri olarak, 6zellikle Arap dili ve edebiyat:
sahasindaki ¢aligsmalariyla 6n plana ¢ikmig vellid bir mielliftir. 17. yiizyilin ortalarinda Dobruca’da
dogan ve kisa bir siire sonra Istanbul’un ilmi hayatina dahil olan miiellif, klasik Osmanl1 ulemasinin
disiplinlerarasi yetkinliginin tipik 6rneklerinden biri kabul edilmektedir.

Vahdi ibrahim Efendi’nin ilmi mirasi, ozellikle sevahid (kanit beyitler) literatiiriine
kazandirdigi eserlerle 6n plana ¢ikmistir. Onun ¢alisma yontemi, basit bir serh faaliyetinin 6tesinde;
metinleri dilsel, belagat yoniinden ve tarihsel baglamiyla yeniden insa etme c¢abasidir. Kirka yakin
eseri arasinda yer alan et-Tansis ve el-Mu‘avvel gibi hacimli ¢aligmalari, miiellifin arastirmaci
kimligini yansitmaktadir. Geride biraktig1 miiellif hatt1 niishalar ve 6zgiin tahlillerle, Osmanl ilim
geleneginin duraklama evresinde dahi oldukga iiretken ve dinamik kalabildiginin en canli 6rnegi
olarak durmaktadir.

Miiellif hakkinda Seyhi, Mirzazade Selim ve Miistakim-zade ilk bilgileri vermektedir. Tlk
miistakil caligmay1 ise Bursali yapmistir. Modern donemde Mehmet Yavuz, Zehra Goziitok
Tamdogan, Hasaneyn es-Samerrai, Aya Hasanov, Kiibra Zeynep Katkici, Aehdaa Hamad Ahmed,
Asuvisi, Mehtap Erdogan Tag gibi arastirmacilar Vahdi Efendi hakkinda ilmi ¢aligmalar yapmustir.
Ancak Syuleyman, Vahdi Ibrahim b. Mustafa'nin et-Tansis fi serhi sevahidi't-Telhis Isimli Eserinin
Tahkiki adl1 ¢alismasinda kaynaklari genisletmis giizel bir ¢calisma ortaya koymustur. Buna ragmen
bu ¢aligmada dokiiman analizi yontemiyle yeni veriler ortaya konulmus ve mevcut veriler de yeniden
degerlendirilmistir.

1. Vahdi ibrahim Efendi
1.1 Hayat1

Seyhi’ye gore adi Ibrahim b. el-Hac Mustafa b. Muhammed seklindedir (Seyhi, 2018, s.
3/2596). Tecrid niishasinda Ibrahim b. Mustafa b. Muhammed el-Karsi b. Durstin Fakih seklinde
kayithdir (Karatay, 1962, s. 3/530). Hdsiye ale d-Diirer niishasinda kendi hatti ile ibrahim b. Mustafa
b. Muhammed b. Dursiin b. Muhammed el-Hanefi seklinde vermektedir. (Vahdi Efendi, t.y.-a, s.
33b) Ayrica el-Farazi, er-Rimi seklinde nisbeleri olup Vahdi veya ibrahim el-Vahdi seklinde meshur
olmustur. Seyhi agik bigimde “Vahdi”nin, ii¢ dilde siir yazarken kullandig1 mahlasi*? oldugunu ifade
etmektedir.’> Miiellifin mahlasini ve ismini birlikte “Vahdi Ibrahim” seklinde kullanmay tercih ettigi
eserlerinden anlasilmaktadir. “Vahdi er-Rim1” seklinde isim tercihi ise biyografi yazarlarina aittir.

32 Mahlas; edebiyatta, sairlerin, siirlerinde kullandiklari takma bir edebiyat adidir. Bk.(Akiin, 1994, s. 394 vd.)

33 Bununla beraber Syuleyman, “Vahdi’nin mahiyeti hakkinda ciddi tartismalar yapmis, sonugta miiellifin takma adi
olduguna hiikmetmistir. Ayhan Seliman Syuleyman, Vahdi Ibrahim b. Mustafa’nin (5. 1126/1714) Et-Tansis fi serhi
sevahidi’t-Telhis Isimli Eserinin Tahkiki (istanbul: Istanbul Universitesi, Doktora Tezi, 2023), 29-30.
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Rum diyarinda (bugiin Bulgaristan’in Dobruca bdlgesine bagli) Hacioglu** kasabasinda dogmustur.
Durmus, miiellifin 1073-1080/1662-1669 yillarinda Istanbul’da ikamet eden Ayintabi Mehmed
Efendi’den ders almasim® goz 6niinde bulundurarak “1640°li [1049/1050] yillarda dogmus
olmalidir” demektedir. 1122/1710 yilinda yazdig1 Tansis’in mukaddimesinde 60 yasini astigini ifade
etmesinden (Sehid Ali Pasa nr. 2175, 2b.) 1060/1650 civarinda dogdugu anlasilmaktadir.
Mirzazade onun Istanbul’a gog ettigini soylemektedir. Bursali ise ilk tahsilinden sonra Istanbul’a
geldigini sdyler. Bu durumda Istanbul’a 20°li yaslarda gelmis olmalidir.

Mirzazade’ye gore Vahdi, Sahn-1 Seman Medresesinde Abdurrahimzade Yahya Efendi’ye
muid olmustur. Seyhi’nin “Yahya Efendi’nin iadesinden miilazim olmus” seklindeki ifadesinden
daha sonra ona miilazim oldugu anlasilmaktadir. Ramazan 1087 [Kasim 1676] tarihinde akranlar1
arasinda iyi bir derece ile ondan icazet alarak ayni1 yerde ders vermeye baslamistir. Mirzazade’ye
gore Safer 1099 [Aralik 1687] tarihinde Debbagzade Mehmed Efendi’nin daveti ile Rodosizade
Muhammed Efendi yerine Ahmed Cavus Medresesinde goreve baslamistir.’” Vahdi Efendi; Saban
1100 [Mayis 1689] tarihinde Vardarl Seyhzide Muhammed Efendi yerine Ahmed Pasa
Medresesinde, Recep 1102 [Mart 1691] tarihinde Trabzoni Osman Efendi yerine Abdullah Aga
Medresesinde, Zilkade 1105 [Haziran 1694] tarihinde Tophaneli Abdiilkerimzdde Muhammed
Efendi yerine Merdiimiyye Medresesinde, Cemaziyelevvel 1106 [Aralik 1694] tarihinde Ishakzade
Seyh Muhammed Efendi yerine Sittl Hatun Medresesinde, Recep 1108 [Ocak 1697] tarihinde
Bosnevi Abdiilkerimzade Refdi Muhammed Efendi yerine Cafer Aga Medresesinde, Zilhicce 1110
[Mayis 1699] tarihinde Emir Agazade es-Seyyid Ibrahim Efendi yerine Sekban Ali Medresesinde,
Cemaziyelahir 1111 [Kasim 1699] tarihinde Seyhiilislam es-Seyyid Feyzullah Efendizade Seyyid
Ibrahim Efendi yerine Sahn-1 Seman Medreselerinden birinde, Saban 1112 [Ocak 1701] tarihinde
Madriib Yusuf Efendi yerine Hankah Medresesinde, Muharrem 1114 [Mayis 1702] tarihinde
Ebiissuidzade Abdiilbaki Efendi yerine Muhammed Aga Darii’l-ifade’sinde, Rebiiilahir 1116
[Agustos 1704] tarihinde Radi Mustafa Efendi yerine Uskiidar Valide Sultan Medresesinde, Zilkade
1118 [Subat 1707] tarihinde Hiiseyin Efendizdde Mustafa Efendi yerine Siileymaniye
medreselerinden birinde, Safer 1120 [Nisan 1708] tarihinde ishakzdde Nur Muhammed Efendi
yerine Stileymaniye Dariilhadisinde gorev yapmuistir.

Miiderrislik vazifelerinin ardindan Muharrem 1121 [Mart 1709] tarihinde Halep’e
Kebirizdde Abdurrahman Efendi yerine kadi olarak atanmistir. Safer 1122 [Nisan 1710] tarihinde bu
gorevinden alinmis (ma‘z(l) yerine imam1 Sultani Salih Efendi getirilmistir (Seyhi (1144), 2018, s.
3/2793). 13 ay siiren kadilik gorevinin bitisi hususunda Seyhi “munfasil” tabirini kullanirken,
Mirzazade “ma‘z0l” ifadesini kullanmistir. Bursali 1126 yilinda Istanbul’a déndiigiinii sdyler.
Muhtemelen bu ifadeyi esas alan Yavuz onun uzun siire Halep kadilig1 yaptigini ifade etmistir
(Yavuz, 2018, s. 62).

Vahdi Efendi 12 Rebiiilahir 1126 [27 Nisan 1714] Cuma giinii vefat etmistir. Miistakimzade
bunun Mevlid gecesine denk geldigini ve Ebll Eyyib el-Ensari’nin kabrinin civarina defnedildigini
sOylemistir (Miistakimzade (1202/1788), 1928, s. 637).

Ik kaynaklardan biri olan Seyhi, Vahdi Efendi’yi 23. Tabaka (IIl. Ahmed dénemi) ulema
siifi igerisinde zikretmektedir. Ayrica onun ilmi ile meshur olan alimlerden oldugunu ve sohbeti
tatli edebiyat alimlerinden oldugunu sdylemektedir. Bununla beraber Mirzadzade onun tartismadan

34 Syuleyman, bu kasabanin admin giiniimiizde Dobrig oldugunu tespit etmistir. (Syuleyman, 2023, s. 31)

35 Bursall, bir eserinde onun Tefsir-i Tibydn miiellifi Mehmed Efendi’den de istifade ettigini sdyler. (Arpa, 2023, s. 20;
Bursal1 (1344/1925), 2016, s. 3/950)

36 Dogum tarihi Acat’a gore [s.74] 1055-1060 (1645-1650), Syuleyman’a gore 1053-1061 (1643-1651) seklindedir.

37 Seyhi’ye gore bu durum Rebiiilevvel 1099 tarihinde meydana gelmistir. Rodosizade Safer 1099°da bu medreseden
ayrildigina gore (Seyhi, 2018, s. 3/2167) bir aylik farkin gegis siirecini ifade ettigi anlasilmaktadir. Ayrica Tezkire 'de
belirtilen 1090 senesinden dokuz ibaresinin diistiigli anlagilmaktadir.
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cekinmeyen ve cabuk parlayan 6fkeli bir yapisindan bahsetmektedir. Arapca, Farsca ve Tiirkceye
vakif olup ti¢ dilde siir yazacak bir yetkinlige sahip idi.

Eserlerinde, bu dillere hakimiyetini ortaya koyan ¢ok sayida 6rnek bulunmaktadir. Nitekim
Farsgaya vukufiyetinin en agik gostergelerinden biri, Farsca kaynaklardan yararlanmasidir. Bunun
yaninda eserlerinde Farsca aciklamalara yer vermekte ve bunlari gerektiginde Arapgaya terclime
etmektedir (Vahdi Efendi (1126/1714), t.y.-b, ss. 111a, 113a, 114b, 115b, 118a.). Miiellif; edebiyat,
tarih ve tabakat alanlarinda Arap sairler ve siir alaninda ihtisas sahibi idi. Ayrica iyi bir hat egitimi
aldig1 6zellik talik hat konusunda ¢ok basarili oldugu nakledilmektedir.(Miistakimzade, 1928, s. 637)
Bursali onun fazil bir zat oldugundan ve ¢ok arastirma yaptigindan (bahhas) bahseder. Yillarca ders
vermesine ragmen kaynaklarda 6grencilerinden hi¢ bahsedilmemektedir. Bursali onun icazet verme
durumuna geldiginde miderrisligi birakip kadiliga gectigini sOylemektedir. Bunda ayrica
medreselerde ¢ok kisa siireli ders vermesi de muhtemelen etkili olmustur.

1.2. Eserleri

Mirzazade onun ¢ok sayida hasiye tarzinda eser yazdigindan bahsetmektedir. Bursali 14,
Ismail Durmus 25 eserinden bahsetmektedir. Ancak gériildiigii kadariyla irili ufakli kirk kadar eser
yazmugtir. Bu eserlerden 15 tanesi Arap dili ile alakalidir. Miistakimzade 6zellikle sevahid ile ilgili
eserlerinin bir kismimin miiellif hatti niishalarinin Sehid Ali Pasa Kiitiiphanesine vakfedildigini
sOylemektedir (Miistakimzade, t.y., 1928, s. 637; Issa, 1995, s. 683). Bursali bunlardan 6 tanesinin
miiellif hatt1 niishasini o kiitiiphanede tespit etmistir. Eserlerin tasnifinde 6ncelikle konu esas alinmus,
miiellifin fikrl gelisimini ve eserler arasindaki iliskiyi ortaya koyabilmek amaciyla da telif tarihleri
esas alinarak kronolojik bir dizilim takip edilmistir.

1.2.1 Arap Diline dair eserleri

1. Mecelletiin®® tahtavi ‘ald ebyati ma fi’l-Mutavvel: Eser Siileymaniye Ktp. Sehid Ali Pasa
nr. 2273’te (28 vr.) olup zahriyede Vahdi Efendi’ye ait temelliik kaydi bulunmaktadir. Miiellif eserini
12 Zilkade 1103 tarihinde tamamladigim ifade etmektedir. Ancak bu kaydin altinda daha sonra
yazilmis ve iizeri ¢izilmig bir ferag kaydi daha bulunmaktadir. Serh i¢in yazilan bu ferag kaydinda
miisveddenin Cemaziyelahir 1104 tarihinde tamamlandigi, tebyizinin de nasip olmasimni temenni
ettigini ifade etmistir. Nitekim hemen yaninda bu temenninin 29 Zilkade 1106 tarihinde gergeklestigi
kaydedilmistir. Niishanin baginda Miistakimzade’nin derledigi bazi siirler bulunmaktadir.
Numaralandirma yapilirken iki yaprakta bir numara verilmistir. Boylece arada bos sayfa birakilarak
beyitler ile ilgili agiklamalar1 daha detayli yazma imkéani olusmustur. Bu durumda niisha her ne kadar
28b’de bitiyor goriinse de aslinda 56b ile bittigi anlagilmaktadir. Eser bu haliyle miiellifin miisvedde
calismasimi andirmaktadir; ¢linkii beyitleri genis bosluklar birakarak yazmig daha sonra bosluklara
farkli sekillerde agiklamalar yapmistir. Bu durumda eserin birinci amacinin beyitleri toplamak
oldugu; bu yiizden Mecelle adin1 verdigi anlagilmaktadir. Bu calismasinda Mutavvel’de gegen
beyitleri ele aldigimi soylemektedir. Eser sllil 5 elavadl ) ji adity oLal) elaladl Gad (sal 2aall ciimlesi
ile baglamaktadir. Son varakta yine ¢esitli kitaplardan derlenen fevaid kayitlar1 bulunmaktadir. Acat
bu eserin Mu ‘avvel adl1 eserinden derlendigini diisiinmektedir (Vahdi Efendi (1126/1714), 2021, s.
88). Ancak daha once yazildig1 i¢in bu ¢alismanin Mu ‘avvel’e zemin hazirladigi sdylenebilir.

2. es-Sami serhu ebydti’l-Cami: Molla Cam1’nin el-Feva idii’z-ziyd iyye adli Kdfiye serhinde
gecen sevahid beyitlerin serhine dairdir (Bagdadi (1338/1920), 1387, s. 1/37; Bursal1 (1344/1925),
2016, s. 3/950; Yavuz, 2018, s. 65): Tansis ve Serhu sevahid’l-Beyzavi adli eserlerinde bu eserine

38 Ferag kaydina gore eserin ad1 Mecelle olup Miicelletiin seklindeki kayit (Durmus, 2019, s. 637) yanls olmalidir. Bagka
bir ¢alismada eser ad1 Miicelletii't-Tahtavi ‘ald ebydti ma fi’l-Mutavvel seklinde yanlis okunmus ve ayr bir eser olarak
degerlendirilmistir (Katkict, 2023, s. 8).
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atif yapmustir (Vahdi Efendi (1126/1714), 2021, s. 95). 3° Corum Hasan Pasa il Halk Ktp., nr. 2574/1,
(30 vr.) niishas1 miiellif hatt1 olup 2 Muharrem 1104 (13 Eyliil 1692) tarihinde telif edilmistir. 31a’da
gesitli siirler ve fevaid kayitlart bulunmaktadir. Eser W el s 2l 318y Liegll 2l ) 2aal) ciimlesi ile
baslamaktadir. Siileymaniye Ktp. Ayasofya, nr. 4470 (43 vr.) niishasi, Corum niishasindan istinsah
edilmis olup miistensih ayrica bir ferag kaydi olusturmamistir. Bu nedenle miiellif hatti degildir.
Ayrica es-Sami fi serhi ebydti’I-Cami olan eserin ad1 es-Sami serhu ebyati’l-Cami * ( <o/ & s olosl!
&J) seklinde hatali kaydedilmistir. Ayrica niishanin hattt Vahdi Efendi’nin hattina da
benzememektedir. Abd Princeton Ktp. Yahuda nr. 4732 niishas1 1161 tarihli olup 3537 fihrist
numarasi ile kayithdir (Ayis, 2011, s. 6/212). Mehmet Hayri Acat tarafindan bu eserin tahkiki
yapilmis ve nesredilmistir (Istanbul: Sifa Yaymevi, 2021).

3. el-I'‘tisam fi serhi ebyati’l-Isam (Bagdadi (1338/1920), 1387, s. 1/37; Bursali (1344/1925),
2016, s. 3/950; Yavuz, 2018, s. 65): isamiiddin el-Isferdyini tarafindan Abdurrahman CaAmi’nin el-
Feva’idii’z-ziyad iyye adl1 Kdfiye serhi izerine yazdig1 hasiyede gecen sahid beyitlerin serhine dairdir.
Eser gy adaall Gliall ay I i aeall ciimlesi ile baglamaktadir. Miiellif, Sdmi ve Tansis adli eserlerinde
ona atif yapmaktadir (Syuleyman, 2023, s. 118; Vahdi Efendi (1126/1714), 2021, s. 78). Corum
Hasan Pasa Il Halk Ktp., 2574/2, (31b-34b) niishas1 miiellif hatt1 olup 28 Rebfiilahir 1104 tarihinde
tamamlanmigtir. ABD Princeton Ktp. Yahuda, nr. 4732 (58b-63b) niishas1 Muharrem 1161 tarihli
olup 3534 fihrist numarasi ile kayithdir (Ayis, 2011, s. 6/212). Mehmet Hayri Acat tarafindan eserin
tahkiki yapilmis ve nesredilmistir (istanbul: Kitap Diinyasi, 2024).

4. Merziikiyyat (Bursali (1344/1925), 2016, s. 3/950; Tahlq, 1433, s. 43 (dirase); Vahdi Efendi,
2021): Arap dili eserleri arasinda zikredilen bu eseri Bursali sehven Merziikdt adiyla kaydetmistir.
Niizhetii’l-erib ve Tansis adli eserlerinde buna atiflar vardir (Syuleyman, 2023, s. 32; Vahdi Efendi,
2021, s. 89).

5. Niizhetii'l-erib fi fihrisi’s-sdir ve l-edib: Miiellif, mukaddimesinde Ebt Nasr Ibn Makila (6.
475/1082) mn el-Tkmal fi ref i ’l-irtiyab ‘ani’l-mii telif ve 'l-muhtelif adli eserinden sairlerin isimlerini
kaydettigi muhtasar bir ¢calisma oldugunu vurgulamaktadir. Siileymaniye Ktp. Sehid Ali Pasa, nr.
2757 (58a-73b vr.) niishas1 miiellif hatti olup 1104/1692 tarihinde tamamlanmistir. Niishanin
bulundugu mecmua Vahdi Ibrahim Efendi’ye aittir. Niishamn istinsahma ve tashihine cevaz
verdigini ifade etmektedir.

6. Risale fi (tefsiri) Ebced (Ebcedin Tefsir ve Serhi Hakkinda Bir Risdle) (Syuleyman, 2023,
s. 49; Yavuz, 2018, s. 64): Arapga eserleri arasinda gosterilen bu eserde ebcedin kaynagi ve tarihi
hakkinda bilgiler verilmistir. Siileymaniye Ktp. Laleli, nr. 2072 (55b-56a) bulunan eser Zilkade 1104
tarihinde telif edilmistir. Bu tarihin hemen altinda 1120 [1709] yili rakamla yazilmistir. Ayrica
Konya Yusufaga Ktp. Nr. 10376/5’te niishas1 bulunmaktadir (Vahdi Efendi, 2021, s. 87).

7. Hdsiyetu Serhi’d-Dard’ir: Acat’a gore eser Sebiisteri’nin Risdletii’d-darair adli eserinin
hasiyesi olabilir (Vahdi Efendi, 2021). Miiellifin e/-Mu ‘avvel adl eserinde Ibn ‘Usfir el-Isbili’nin
(6. 669/1270) Dard irii’s-si ‘v adli eserine yaptig1 atiflar (Tahld, 1433, s. 43 (dirase), 400, 591) ve
bunu Sdmi adli ¢aligmasinda kaynak olarak kullanmasi (Vahdi Efendi, 2021, s. 108); s6z konusu
hésiyenin Ibn ‘Usflir’un eseri iizerine yazilan bir hasiye olabilecegini gdstermektedir. Acat’a gore
Beyzavi hagiyesinden dnce yazilmistir (Vahdi Efendi, 2021, s. 82).

8. el-Mu ‘avvel serhu ebyati’l-Mutavvel (Bagdadi, 1387, s. 1/37; Bursali, 2016, s. 3/950;
Mirzazade, 2018, s. 459; Zirikli, 2002, s. 8/111) Miistakimzade, Mecelletii’'n-nisab, Siilleymaniye
Ktp. Halet Efendi nr.628, 9a (ibnii’l-Ahmer maddesinde), 434/b.). Miiellif, mukaddimesinde bu eseri
Serhii’t-Telhis’in beyitlerini serh ettikten sonra yazdigimi ancak orada tiim beyitleri ele almadigin
hatta daha 6nce kimsenin dile getirmedigi yeni fikirleri oldugunu séyleyerek Mu ‘avvel adl1 eserini

3 Syuleyman’a gore eser Farsca beyitlerin serhine dairdir (Syuleyman, 2023, s. 48). Miiellif aslinda Arapga beyitleri serh
etmistir. Muhtemelen bu hata niishanin basinda bulunan ve Mevlana’ya ait olan Fars¢a beyitlerin Molla Cami’ye ait
zannedilmesinden kaynaklanmistir.
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yazmugtir. Eserini II. Mustafa’ya ithaf etmistir. Miiellif mukaddimesinde bu eserini Tansis’ten once
yazdigini ifade etmektedir (Syuleyman, 2023, s. 21). Siileymaniye Ktp. Sehid Ali Pasa, nr.2271, nr.
15b-108a vr. 9 Zilhicce 1106 (1694) tarihinde tamamlamigtir. Niishanin kapaginda eserin adi Serhiu
ebyati Serhi’t-Telhis seklindedir. Zahriyede ise el-Mu ‘avvel serhu ebydti’l-Mutavvel bi-hattihi
yazilmistir. Niisha miiellif hatt1 olup kaf harfinden itibaren beyitlerin fihristi (1a-10a), Ebl Niivas’in
bir beytini tahlil ve takrizlerden olusmaktadir. 10b-13a’da Mu ‘avvel’in fihristi devam etmektedir. Bu
fihristte kaf harfi ve devami muhtemelen ciltlemeden veya dijitallestirmeden kaynakli niishanin
baginda goriinmektedir. Fihrist igin _wse JS el 15 Jil8 JS 38 5all & 2esl) ciimlesi ile baglayan kisa
bir mukaddime yazmigtir. Eser ise 14b’de 4alad 4 53ny agd pi Glull 4sle Gludy) GIA sl a1 2 2eal)
ol climlesi ile baglamaktadir. Ancak burada eser i¢in yeniden 1°den baglanarak numaralandirma
islemi yapilmistir. Buna gore eser 15b-108a varaklar1 arasindadir. Siileymaniye Ktp. Sehid Ali Pasa,
nr. 2272, (1b-136a)’de bulunan niishanin 26 ...?* 1106 tarihinde miiellif hattindan istinsah edildigi
anlasilmaktadir. Ayrica niishanin hattinin miiellif hattina benzememesi de bunu desteklemektedir.
[lk dort varakta cesitli kitaplardan derlenen siirler ve Arif Abdiilbaki b. Muhammed’in (1125/1713)
takrizi bulunmaktadir. Zahriyede Vahdi Efendi’nin istishab kaydi bulunmaktadir. ABD Princeton
Ktp., nr. 3437* (152 vr.) niishas1 ise Saban 1119 tarihinde istinsah edilmistir. Manisa Il Halk Ktp.,
nr. 5477 (127 vr.) niishasi (Katkici, 2023, s. 8; Zirikli (1396/1976), 2002) Hama’da Abdullah Efendi
[b. Muhammed] Bahsizade’nin isaretiyle Seyh Ulvan Camii Imami Muhammed b. Abdullah el-
Hamevi tarafindan Rebiiilevvel 1121 tarihinde miiellif hayatta iken istinsah edilmistir. Niishanin
basinda takrizler bulunmaktadir. Siileymaniye Ktp. Haci Besir Aga nr.563 (97vr.) niishasi
Besiktag’ta bulunan Fendyizade Medresesi miiderrislerinden Miiminzade Abdiilaziz b. Muhammed
tarafindan 21 Cemaziyelevvel 1232 tarihinde istinsah edilmistir. Ankara Universitesi, Ilahiyat
Fakiiltesi Ktp., Ayniyat nr. 46295 (180 vr.)’te bulunan niisha Bakircizade tarafindan istinsah edilen
gec donem niishalardandir. Bir niishasi da Irlanda The Chester Beatty nr. 3591 (127 vr.)’de (Zirikli,
2002, s. 8/111))* bulunmaktadir. Zahiriyye Ktp., nr. 6953 (165 vr.)* niishas1 Manisa niishasinin
miistensihi tarafindan istinsah edilmistir. Medine Melik Abdiilaziz Ktp. Arif Hikmet nr. 416/118 (98
vr.) niishasinda miistensihin ferag kaydi yoktur. Ayrica Kral Abdiilaziz Halk Kiitiiphanesi’'nde
09201873327 ve 09201842298 (165 vr.) numarali niishalar bulunmaktadir. Bu niishalarda sirasiyla
1106 ve 1120 tarihleri telif tarihi olarak kaydedilmistir.

Syuleyman’nin zikrettigi Sehid Ali Pasa, nr. 2274 (44 vr.) (Syuleyman, 2023, ss. 44-45)
Mu ‘avvel niishasi degildir. Bu niishada miiellifin Tansis ve Sevdhidu mukaddimeti’t-Telhis adli
eserleri vardir. Topkap1 Saray1 Ktp. Emanet Hazinesi, nr. 1589 niishas1 Tansis niishasidir. III. Ahmed
nr. 1589 koleksiyonunda da (Katkici, 2023, s. 8; Yavuz, 2018, s. 65) niisha tespit edilememistir.

9. Serhu ebydt[sevihid]i mukaddimeti Telhisi’[-Miftah: Sehid Ali Pasa, nr. 2274, (1a-12a
vr.)’te niishas1 bulunan eser 3 Sevval 1107 tarihinde tamamlanmig olup ..._sse JS seue b aglll dlaess
lea i )l Zlid) pandli il 2368 3235 ciimlesi ile baslamaktadir. Sayfalar numaralandirilirken 9 yerine
7 yazilmigtir. Eser 9a’da bitmesine ragmen, miiellif bazi siirleri ve serhlerini kaydetmeye devam
etmistir (9b-12a). Ayni niishanin 13b-37a vr. arasinda ayni beyitleri yeniden serh etmistir. Bu iki eser
Yavuz’a gore ayr1, Hasanov ve Syuleyman’a gore aynidir (Hasanov, 2023, s. 25; Syuleyman, 2023,
ss. 46-47; Yavuz, 2018, ss. 64-65). Ancak Ikincisinin mukaddimesi farkli olup s sas s d 2eall
thiad) Law e 23l 5 83all 5 ciimlesi ile baglamis ve ilkinde Serhu ebydt ikincisinde Serhu sevihid

40 Ay adi kaydedilmemistir. Muhtemelen Zilhicce ayidir.

413904 seklindeki kayit fihrist numarasidir.(Ayis, 2011, s. 6/377)

4 Kiitiiphanenin kataloguna miiracaat edildiginde (Arberry, 1963, s. 3/38) eserin 9 Zilhicce 1106 tarihli oldugu ve miiellif
hatt1 oldugu kaydedilmistir. Bu durumda miistensihin sadece miiellifin ferag kaydini yazdigi ve istinsah kaydini1 yazmadigi
anlasilmaktadir. Bu niishay1 esas alan Abdiilkadir b. Hiiseyin Tahla doktora tezi olarak tahkik etmistir (Medine: Camiatii’l-
Islamiyye 1433).

432593 ve 25600 koleksiyon numarasi degildir (Himsi, 1393, s. 1/366).
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ifadesini kullanmistir. Ikinci eser birden baslanarak yeniden numaralandirilmistir. Anlasildig
kadariyla bu iki eser birlikte Tansis’in temelini olusturmaktadir. Ayrica Birlesik Arap Emirlikleri,
Abu Dabi Milli Ktp., nr. 8C 22/35MC niishas1 Serhu’s-sevahid ve hasru’l-fevd’id seklinde
kaydedilmistir (Syuleyman, 2023, s. 47). Eser Tansis ile birlikte tahkik edilmistir (Beyrut: Darii’l-
Kiitiibi’l-Ilmiyye, 2021).

10. Muhtarat/Miintehabdt mine’l-Mii'telif ve’l-muhtelif fi esmad’i’s-su‘ard’ve elkdbihim:
Hasan b. Bisr el-Amidi’nin eserinden derlenmistir. Miellif Tansis’te ve Serhu sevahidi’l-Beyzavi
adli eserlerinde atif yapmustir (Vahdi Efendi, 2021, s. 91 Amidiyye ismiyle atif yapmustir.).
Nuruosmaniye, nr. 4983,* (1-28 vr.) niishas1 Muharrem 1108 tarihlidir. Eser s3uall (aallall @) i 20all
el el yd Je ciimlesi ile baglamaktadir. Asir Efendi, nr. 439, (35b-60b) niishas1 20 Sevval 1119
tarihinde istinsah edilmistir. Zirikli bu eserin bir niishasinin Tezkiretii’s-su ‘ard’ el-miisemmadt [bi]
el-Miintehab ve’l-mii telif seklinde kaydederek Medine Melik Abdiilaziz Ktp. Arif Hikmet, nr. Tarih/
238’de bulundugunu sdylemektedir (Zirikli, 2002, s. 8/111).*> Kehhale, 1108 tarihinde istinsah
edilen niishanin 66 sayfa oldugunu sdylemektedir (Kehhale, 1393, s. 609).

11. Hdsiye ale’d-Diireri’s-seniyye fi’s-siyeri’z-zekiyye: Zeyniiddin el-Irdaki Ebii'l-Fazl
Abdiirrahim b. el-Hiiseyn b. Abdirrahman’in (806/1404) siyer ve semaile dair eserine dilbilimsel
acidan yazilan bir hasiyedir. Siileymaniye Ktp., Sehid Ali Pasa, nr. 2757 (1b-33b vr.) numarasinda
kayitlh miiellif hatt1 nlishaya gore; miiellif eseri 15 Saban 1100 tarihinde, esere yonelik hasiye
calismalarini ise Safer 1112 tarihinde tamamlayarak her ikisi i¢in de miistakil birer ferag kaydi
diigmiistiir.

12. Esmdii ricali el-Hamaseti’l-Basriyye: Eser Muhtasariin min Hamdseti’l-Basriyye,
Ebydtiin  miintahabe mine’l-Hamdseti’l-Basriyye ve Fihrisu’s-su‘ara gibi farkli isimlerle
anilmaktadir. Sadreddin Ali b. Ebi'l-Ferec el-Basri (659/1261)’nin el-Hamdsetii’l-Basriyye adl
eserinden sairleri ve bazilarinin segme beyitlerini derledigi antoloji ¢aligmasidir. Sehid Ali Pasa, nr.
341/3 (48b-89b) niishas1 miiellif hatti olup 14 Saban 1113 [14 Ocak 1702] tarihinde tamamlanmugtir.

13. et-Tansis fi serhi sevihidi 't-Telhis:*® Hasanov, Vahdi Efendi’nin Telhis sevahidi hakkinda
kiibra ve sugra seklinde iki eser yazdigin1 7ansis’in sugra ile ayn1 oldugunu soylemistir (Hasanov,
2023, s. 25). Halbuki Serhu ebyat[sevahid]i mukaddimeti Telhisi’l-Miftdh adli eserinin sugra,
Tansts’in kiibra olmasi daha uygun goriinmektedir. Bununla beraber onceki ¢alismanin 7ansis’in
temelini olusturdugu sdylenebilir. Tansis’in mukaddimesinde eser, Sultan Ahmed b. Muhammed
(Sultan III. Ahmed)’e ithaf edilmistir.*’ Bursali makalesinde (Bursali (1344/1925), 1329, s. 806) bu
eserin miellif hatt1 niishasiin Nuruosmaniye Kiitiiphanesi’nde oldugunu sdylemis ama daha sonra
bu bilgiyi kitabindan ¢ikarmistir. Bu niisha Siileymaniye Ktp. Sehid Ali Pasa, nr. 2175’te (1b-108b)
olup 26 Recep 1122 (20 Eyliil 1710) tarihinde tamamlanmustir. Acat, Israil Milli Ktp. Nr.3512°de
bulunan 1122 tarihli niishanin Sehid Ali Pasa niishasindan istinsah edilmis olabilecegini
soylemektedir (Vahdi Efendi (1126/1714), 2021, s. 80).* Siileymaniye Ktp. Ragip Paga, nr. 1260

4 Bu niisha Vahdi Efendi’nin miisvedde halindeki mecmuasidir. Zahriyede miiellifin temelliik kaydi da bulunmaktadur.
Mecmua daha sonra yazacagi eserlere kaynaklik etmesi igin not ettigi ¢cok sayida fevaid kaydi barindirmaktadir. Bu
baglamda Ebussuiid ve Me ‘alim gibi pek ¢ok kaynaga atiflar yaparak ¢ok sayida ayetin sozliik, i‘rab tahlilleri yapmaktadir.
Cesitli kaynaklardan topladigi siirlerle mecmua adeta antoloji haline gelmistir. Ayrica Kdmiis, Serhii’r-Radi ve
Carperdi’den de nakiller yapmaktadir. 120 varaktan olusan mecmuada kayitlar 103b’de sona ermektedir.

4 Arap sairler ile alakali oldugu belirtilen Tezkiretii’s-su‘ard’yt Mirzdzade ve Bursali ayri bir eser olarak
degerlendirmislerdir. Ayr1 kabul edildiginde ise onlarin zikretmedigi Niizhe veya Esmdii ricali el-Hamdse adli eserlerin
kastedilmis olmasi muhtemeldir.

46 Miistakimzade, Mecelletii 'n-nisdb, Siileymaniye Ktp. Halet Efendi nr.628, 9a (Ibn Ahi Semmah maddesinde). Bu eser 3
defa tahkik edilmistir: Muhammed Abdusselam - Muhammed Ali Ebu Sattas (Darii’l-Kiitiib 2021), Hasanain Al-
Sammarraie (Cankir1 Universitesi Yiiksek Lisans Tezi 2022) ve Syuleyman (istanbul Universitesi, Doktora Tezi, 2023).
47Bursali’ya gore Sultan I1. Ahmed [Ahmed b. [brahim]’e takdim edilmistir. (Bagdadi (1338/1920), 1387, s. 1/37; Bursali,
2016, s. 3/950)

% The National Library of Israel, Ms. Yah. Ar. 199 niishasi i¢in bk.
https://www.nli.org.il/he/manuscripts/NNL ALEPH990032482200205171/NLI (10.02.2026)
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(112 vr.) niishast miiellifin oglu Muhammed Cabir tarafindan 1124 yilinda istinsah edilmistir. Manisa
Il Halk Ktp., nr. 45 Hk 5478, (108 vr.) niishas1 1224/1808 yilinda miiellif niishasindan istinsah
edilmistir. Atif Efendi, nr. 2343 (115 vr.) niishas1 miiellifin talebelerinden Osman b. Mustafa
tarafindan miiellif hayatta iken 1 Cemaziyelahir 1124 tarihinde istinsah edilmistir. Ferag kaydi Ragip
Pasa niishasinin ferag kaydina benzemektedir.* Siileymaniye Ktp. Esad Efendi, nr. 2992, (204 vr.)
niishasim Miistakimzade Siileyman Efendi 1179/1765 yilinda istinsah etmistir. Diger niishalart:
Diyanet Isleri Baskanlhigi Ktp., nr. 3970, 145 vr. (1235 tarihli); Corum Hasan Pasa Il Halk Ktp., nr.
19 Hk 20977/1, 105 vr. (1254 tarihli); Nuruosmaniye, nr. 4463, 1b-103a vr.; Beyazit Ktp.
Veliyyiiddin Efendi, nr. 2825, 6-160 vr.; Birlesik Arap Emirlikleri Abu Dabi Milli Ktp., nr. 8C
11/34MC (Syuleyman, 2023, s. 46).% Niishalar1 arasinda zikredilen Topkap1 Emanet Haz., nr. 1585
(Yavuz, 2018, s. 64).5 (103 vr. 1165) ve Kilig Ali Pasa, nr. 866 niishalar1 ona ait degildir.
14. Serhu ebyati dibdceti Muhtasari’l-me ‘Gni li 't-Teftdzani: 1lerde bahsedilecektir.

1.2.2. Diger Eserleri

15. el-Varakat ale’l-Hagiyeti’l- ‘[samiyye: Serhu sevihidi’l-Beyzavi adli eserinde atiflar
yapmustir. 1088 yilinda isAim’1n Beyzavi lizerine yazdig1 hasiyeyi istinsah etmis ve niisha iizerine ¢ok
sayida hasiye yazmistir (Vahdi Efendi (1126/1714), 2021, s. 92).

16. Serhu ebydt(sevahid)i’l-Beyzavi (Bagdadi, 1387, s. 1/37; Bursali, 2016, s. 3/950;
Miistakimzade, 1928, s. 637), Miistakimzade, Mecelletii 'n-nisdb, Halet Efendi nr.628): Beyzavi’nin
Envarii’t-tenzil adl1 tefsirinin sevahidine dair yazilmistir. Bursali adim1 Hdagiye ‘ale’l-Beyzavi olarak
zikretmektedir. Nitekim siirden ziyade dilsel agiklamalarin bulundugu bir hasiye izlenimi
vermektedir. Diger sevahid eserlerinden farkli olarak Beyzavi’nin ibaresini alip degerlendirmektedir.
Kilig Ali Pasa, nr. 111 (142 vr.) numarasinda kayith niisha Vahdi Efendi’ye ait olup eserin
zahriyesindeki nota goére, miiellifin Beyzavi niishas1t {izerinde miisvedde halinde bulunan
hasiyelerinin baska biri tarafindan derlendigi yazilidir. Bu nedenle mukaddime ve ferag kaydi yoktur.
Niisha Fatiha ile baslayip infitar Stresi ile sona ermektedir. Hasiye (a85f) 4158 de (aaf 43Y) oalil) Ji&
climlesi ile baglamaktadir. Konya Karatay Yusufaga Kiitiiphanesi, nr. 194’te bulunan niisha diger
niishalardan yaklasik birkag satir eksiktir. Libya Al-Mergib (<#,4l') Universitesinde eser tahkik
edilmistir (Syuleyman, 2023, s. 40). Ayrica Atif Efendi, nr. 363 (129 vr.) ve Medine Melik Abdiilaziz
Ktp. Arif Hikmet nr. 228/132 (97 vr.) niishalar1 bulunmaktadir.

17. Hdsiye ‘ald Envari’t-tenzil (Durmus, 2019, s. 637): Bu eser Serhu ebydt(sevahid)i’l-
Beyzavi adli eserinden farkli olmakla birlikte onun genisletilmis versiyonu oldugu diisiiniilebilir.
Tansts 'te bu eserine atif yapmistir (Vahdi Efendi (1126/1714), 2021, s. 83). Beyzavi tefsiri iizerine
yazilan bu hasiye miiellifin en hacimli eserlerindendir ve 879 varaklik bir niishas1 Siileymaniye Ktp.
Mihrisah Sultan, nr. 34’te (1190 tarihli) kayithdir. Zahriyede kiiclik bir hat ile Hdsiyetii’l-Beyzavi
li’l-Vahdi yazilmugtir, J 5l ) il 33aliaal U jiliay ¢ e 38 2l) & 2eall ciimlesi ile baslayan eser, Fatiha
Stiresinden Nas Stresine kadar tam bir hasiyedir. Diger niishalar1 (Syuleyman, 2023, s. 40; Vahdi
Efendi, 2021, s. 83) Atif Efendi Ktp., nr. 345 (749 vr.), Zahiriyye nr 16652 ve Sehid Ali Pasa nr.
289/1°de bulunmaktadir.

4 Burada adi et-Tansib fi serhi sevihidi’t-Telhis seklinde kayithidir. Ancak niishada agik bigimde Tansis yazilidir.

30 Bu niisha igin bk. https://library.dct.gov.ae/ar/search-
results/c2VhemNoX2FwaV91ZHNeZWRzOjplZHNIdXIsZWRzZXVyLmlhcmMubmxpLjAwMzI0ODIyMA==?prevSe
arch={%22term%22:%22%D8%A7%D9%84%D8%AA%D9%86%D8%B5%D9%8 A%D8%B5%22,%221]1%22:%22%
22,%221imit%22:%2212%22,%?22sort[ field]%22:%22relevance%22,%22sort[sort]%22:%22asc%22,%22page%22:%224
%22}

31 Ancak buradaki eser Mutavvel niishasidir .Ayrica bkz. Karatay, 1962, s. 4/186. Hasanov ise 1589 numara ile atif yapsa
da (Hasanov, 2023, s. 25) eserlerin baslarinin farkli oldugu anlasilmaktadir (bkz. Karatay, 1962, s. 4/195-196).

52 By niisha ibn Kasim el-Abbadi’nin Havdsi ve nikdt ala Muhtasari’l-me ‘éni adli eserine aittir.
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18. Risdle fi tefsiri siireti Ali ‘Imrdan: Nuruosmaniye Ktp., nr. 4983 (31b-35b)’te niishasi
bulunan eserin Vahdi Efendi’ye ait oldugunu gosteren bir kayit tespit edilememistir. Ancak miiellife
ait bir mecmuada bulunmasi ona ait olabilecegini gostermektedir.

19. Ta‘lika ‘ale’n-Niniyye: ibn Kayyim el-Cevziyye'nin hadis ehline dair manziimesinin
serhidir. Niishas1 Nuruosmaniye, nr. 4983’te (Yavuz, 2018, s. 63) (99b vr.) olup 22 Safer 1120
tarihinde yazilmigtir.

20. el-Hilyetii’s-serife: Kral Faysal Islam Arastirmalar1 Merkezi Ktp., nr. 0476-1-F, Seri nr.
19605 te niishas1 bulunmaktadir (Syuleyman, 2023, s. 40).

21. el-Ebvab (Bursali (1344/1925), 2016, s. 3/950; Syuleyman, 2023, s. 43; Yavuz, 2018, s.
63): Ibnu’l-Cezeri’nin (833/1429) el-Hisnii’l-hasin min kelami Seyyidi’l-Miirselin adl1 eserinden
yapilan segmelerdir. Esad Efendi, nr. 3549, (77b-88b, 1111 tarihli) ve Siileymaniye Ktp. Sehid Ali
Pasa, nr. 506/3, (63b-69b) niishalar1 bulunmaktadir.

22. Tuhfetii’l-elbab fi hilyeti’l-enbiya ve’l-ashab (Bursali (1344/1925), 2016, s. 3/950): Eser,
Ibn Kuteybe’nin el-Me ‘drif adli eserinin hilye boliimiinden derlenmistir. Eserin ¢ok sayida niishasi
bulunmaktadir. Katkici’ya gore Siilleymaniye Ktp. Sehid Ali Pasa, nr. 506/6°de (86-91 vr. 1104
tarihli) bulunan niisha miiellif hattidir. Diger niishalar: Sehid Ali Pasa, nr. 549, (49-52 vr., 1104
tarihli); Asir Efendi, nr. 59 (48a-54b vr. 1113 tarihli); Esad Efendi, nr. 320 (13 vr. 1156 tarihli);
Bagdatli Vehbi Efendi, nr. 603 (312-332 vr. 1165 tarihli); Esad Efendi, nr. 3549 (71-77 vr.); Hasan
Husnii Pasa, nr. 211 (59-65 vr.); Hiisnii Pasa, nr. 211 (59b-66a); Laleli, nr. 2072 (6-10 vr.); Laleli,
nr. 496 (65-73 vr.); Millet Ktp. Ali Emiri Arabi, nr. 348. Ayrica Darii’1-Kiitiibi’l-Misriyye, Mecami
m/6 (Fihrisu kiitiibi’l-Arabiyye bi’d-Dar li-gayeti sehri sebtembuwr, (Kahire: 1925, s.5/126.) ve
Almanya Milli Ktp., nr. 2556 (1204 tarihli) (Ahlwardt, 1980, s. 2/601) niishalar1 vardir.

23. Tevsihu 't-takvim fi serhi Hilyeti r-Resiili’-Kerim (Serhu Hilyeti r-Resiili’I-Kerim / Serhu
semd ili 'n-nebeviyye) (Katkici, 2023, s. 9; Syuleyman, 2023, s. 41; Yavuz, 2018, s. 63).% Katkici’ya
gore Siileymaniye Ktp. Sehid Ali Pasa nr.506/4 (71-87) niishast miellif hattidir. Ayrica Asir Ef.
Nr.59 (1-34, 1113 tarihli); Laleli, nr. 496 (1-45 vr. 1104); Sehid Ali Pasa, nr. 549/2 (6a-27b vr. 1104):
Hasan Hiisnii Pasa, nr. 211/3 (66b-99a); Laleli, nr. 2072/2 (11b-33a vr.); Sehid Ali Pasa nr. 506/5
(71-87 vr. 1104) niishalar1 bulunmaktadir.

24. Peygamberin Hilyesi Hakkinda Risdle (Muhtasaru Hilyeti'r-Resiil (a.s.)) (Bursali
(1344/1925), 2016, s. 3/950; Katkici, 2023, s. 9; Syuleyman, 2023, s. 43; Vahdi Efendi (1126/1714),
2021, s. 85; Yavuz, 2018, s. 63): Yavuz’a gore Kadi 1yéz’1n es-Sifa adli eserinin ikinci babinin bag
tarafinin serhidir. Katkici, Stileymaniye Ktp. Sehid Ali Pasa, nr. 549°da (1-5 vr, 1092/1681) bulunan
niishanin miiellif hatt1 oldugunu sdylemektedir. Diger niishas1 Siileymaniye Ktp. Laleli, nr. 2072 de
(1b-6a vr. 1247 tarihli) bulunmaktadir. Bursali’nin ayr1 bir eser olarak zikrettigi Hilyetii r-Resiil ve
hilyetii’I-fuhil adl1 eser Syuleyman’a gore bu eser ile aynidir. Acat ise bu eserin Tevsifi’in serhi
oldugunu séylemektedir.

25. Niibzetii’s-semd’il ve ziibdetii’d-deldil (Risdle fi Hatemi’n-Nebi, Peygamberin Hatemi
Hakkinda Risdle) (Bursali (1344/1925), 2016, s. 3/950):%* Katkici’ya gore Siileymaniye Ktp. Sehid
Ali Pasa, nr. 549°da (28b-48 vr. 1104) bulunan niisha miiellif niishasidir. Diger niishasi Siileymaniye
Ktp. Laleli, nr. 2072°de (33b-54a vr.) bulunmaktadir.

26. Terciime-i Hilye-i Serife (Terciime-i hilye-i hayri’l- endm, Terciime-i Hilyeti’s-serifeti’n-
Nebeviyye, Hilyetii’r-Resiili’I-Kerim Terciimesi) (Bursal1 (1344/1925), 2016, s. 3/950): Kad1 [yaz’in
Hilye’sinin terciimesidir. Arastirmacilar Siileymaniye Ktp. Sehid Ali Pasa nr. 506/5 (89b-96b)
niishasini miiellif hatt1 kabul etmislerdir. Diger niishalar: Siileymaniye Ktp. Asir Efendi, nr. 59/2
(34b-47a vr.); Sazeli Tekkesi Nr. 157/1 (178a-198b); Esad Efendi, nr. 3549 (58b-70b vr.);
Stileymaniye Ktp. Hasan Hiisnii Pasa Nr: 211 (99b-112 vr.); Asir Efendi Nr. 450/3 (67b-78a); Asir

53 Hasanov eseri tahkik etmistir (Amasya Universitesi, Yiiksek Lisans Tezi, 2023).
34 Syuleyman Risdle fi hatemi’'n-nebi ile Niibze nin ile ayn1 oldugunu tespit etmistir Syuleyman, 2023, s. 42; Yavuz, 2018,
s. 64) Ayrica Tas ve Katkici’ya gore eserin ad1 Niizhe’dir.
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Efendi nr. 448/7 (80b-88a). Yavuz’un ayr1 bir eser olarak degerlendirdigi Millet Ktp. Ali Emiri
Arabi, nr. 348 (17-22 vr.) niishas1 ayni eserdir.

27. Hasiye ala Manziime fi usili'l-hadis: Tbn Ferah, Ebu’l-Abbas Sihabiiddin Ahmed el-Lahmi
el-Isbili es-Safi‘d, (699/1300)’nin Manziime’sinin kisa hasiyesidir. Niishas1 Siileymaniye Ktp.
Nuruosmaniye nr. 4983/3 (38a-b)’te bulunmaktadir.

28. el-Miintehabii’s-Sirdc: el-Harem el-Mekki Ktp., nr. 3746, (27-34) (Fihrisu mahtitati
Mektebeti el-Harem el-Mekki es-Serif, 3/652).

29. Miirsidii’l-hedyi fi necdti ebeveyi’n-Nebi (Bagdadi (1338/1920), 1387, s. 1/37).

30. Esmdullahi’l-azim ala namati ma verede fi n-nazmi’l-kerim: Medine Melik Abdiilaziz
Ktp. Arif Hikmet nr. 80/268, (2 vr. 1100/1689).>

31. Ta'likd ala Kavli't-Taftazani fi Serhi’l-Makdsid fi’l-mebhasi’r-rdbi‘: Nuruosmaniye nr.
4983, 95b.

32. et-Tecrid [bi ‘avni’r-Rabbi’l-mecid]:>® Tbn Hallikan’in Vefeydt' inmn muhtasaridir(Bursali
(1344/1925), 2016, s. 3/950; Seyhi, 2018, s. 3/2596), Miistakimzade, Mecelletii n-nisab, Halet
Efendi nr.628). Topkapt Emanet Hazinesi kitaplig1 Envanter Nr. 1222°de bulunan niisha 92 varak
olup 1102 (Karatay, 1962, s. 3/530) yilinda istinsah edilmistir. Misir Darii’1-Kiitiibi’1-Misriyye nr.
Tarih/584 niishas1 Rebiiilevvel 1104 tarihlidir.’” Topkap1 III. Ahmed kitaplig1 Envanter No: 3567/2
16-47 vr. niishasimin 1107 yilinda istinsah edildigi kaydedilmistir (Karabulut & Karabulut, t.y., s.
1/121). Yavuz’un ve Syuleyman’in zikrettigi Siilleymaniye Ktp. Asir Ef. Nr.439 (35-60 vr.) niishasi
Muhtdrdt kitabina aittir.

Bunlarin disinda Acat Hdsiyetii’l-Hafi serhi’l-Kafi,(Vahdi Efendi, 2021, ss. 81-82, 86)
Serhiin ala Hdsiyeti’l-Hayali (Vahdi Efendi, 2021, s. 88) ve Mecmii ‘atii’l-fevaid (Vahdi Efendi,
2021, s. 89) adli eserlerini tespit etmistir. Ayrica bu ¢alismada Evveliyyat adli bir eserine atif yaptigi
tespit edilmistir (Vahdi, Serhu ebydt (Sehid Ali Pasa, nr. 2175), 111b). Buna gore diger eserlerinin
incelenmesi ile yeni eserlerin tespiti miimkiindiir.

Hasanov ona iki eser nispet etmektedir: Siileymaniye Ktp. Lala Ismail nr. 008-001, (1-77
vr.)’de (Hasanov, 2023, ss. 26-27) bulunan De ‘avdtii l-enbiya fi 'I-Kur ani’I-Kerim (Tefsiru'l-Ayati'l-
Musaddera bi-Kelimeti Rabbend) ve Siileymaniye Ktp., Lala Ismail nr. 008/002, (78-85 vr.)’de
(Hasanov, 2023, s. 26) bulunan Tefsiru Ayeti’l-Kiirsi. Bu eserlerin ona ait olmadigi ve
mukaddimelerinden Seyhiilislam Mehmed Esad’a ait oldugu anlasilmaktadir. Yavuz, Vahdi’ye
Feraiz adl1 bir eser nispet etmekte ve niishasinin Bagdatli Vehbi Efendi, nr. 603°te (312-332 vr. 1165
tarihli) niishasinin oldugunu sdylemektedir. Ancak zikredilen yerde Salih b. Abdullah’a nispet edilen
Ceride adli eserin niishas1 (79 vr.) bulunmaktadir. Faradi nisbesine ragmen ilk kaynaklarda
gecmeyen bu eserin teyide ihtiyact vardir. Nitekim Birlesik Arap Emirlikleri Abu Dabi Milli Ktp.,
nr. 78229 kayith Musevveddtii Vahdi Zade fi’l-Ferd ‘iz adl1 eserin (Fihrisu mahtitati Mektebeti el-
Harem el-Mekki eg-Serif, 3/651, Tahli, 1433, s. 42 (dirase)) adindan da anlasilacagi lizere Vahdi
Efendi’nin ogluna ait olmas1 muhtemeldir.

Vahdi Efendi’nin istinsah ettigi bazi eserlerin niishalar1 da tespit edilmistir (Hasanov, 2023,
ss. 29-30; Katkici, 2023, s. 10; Syuleyman, 2023, ss. 33-34). Ayrica Zemahseri’nin Kustds (Corum
Hasan Pasa Ktp. Nr.2176)%® ve Kadri Efendi’nin Vak: ‘atii’I-miifiin adli eserlerini (Medine Melik

35 o Sl el 83 )5 e daad e alaall i sland | DAR (kawla.gov.sa) (01.10.2024)

56 Kesfii ’z-ziiniin’da parantez icinde Vahdi Ibrahim’in bu eserinden bahsedilmektedir [(Katib Celebi (1067/1657), t.y., s.
2/2019)]. Ancak miiellif hattina dayanarak yapilan yeni baskisinda bu bilginin bulunmamas1 [(Kétib Celebi (1067/1657),
2021, s. 7/567-568, 8/645-646)] bu bilginin metne sonradan dahil edildigi gdstermektedir.

ST (Fihristii I-kiitiibi 'I-Arabiyye el-mahfiiza bi’l-Kiitibhaneti’l-Hidiviyye, 1890, s. 5/29) Fihrisu kiitiibi'l-Arabiyye bi’d-Dar
li-gayeti sehri sebtembir, (Kahire: 1925) 5/124-125; http://41.33.22.69/uhtbin/cgisirsi.exe/?ps=bTahH7f8YU/ELDAR/X/9
(09.10.2024)

38 Acat, Vahdi Efendi’nin istinsah ettigi bu mecmuanin kenarlarinda gok sayida hasiye bulundugunu sdylemektedir. Vahdi
Efendi, 2021, ss. 82, 93) 1094 yilinda yazmaya basladig1 bu mecmuada 11 eser bulunmaktadir.
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Abdiilaziz Ktp. Mahmudiye nr.1117 1077 yilinda)*® istinsah etmistir. Kitaplarmin iizerinde eser
sayilamayacak bazi notlari mevcuttur. Ahmed es-Sairi’nin Ta lika ald Serhi’l-Mes ‘idi ald Adabi’s-
Semerkandi adli eserini istinsah eden Vahdi Efendi buna da ¢ok az sayida hasiye yazmuistir.
Siileymaniye Ktp. Sehid Ali Pasa nr. 2757°te (34b-44a) bulunan niisha 12 Zilkade 1097 tarihinde
istinsah edilmistir. Miellif 1110 yilinda ayrica bir kelam kitabi istinsah etmistir (Dugaym, 1437, s.
9/670).

CA__A

2. Serhu ebyati dibaceti Muhtasari’l-me ‘ani li’t-Teftazani
2.1. Eserin Genel Ozellikleri

Vahdi Efendi’nin Serhu ebydti dibdceti Muhtasari’l-me ‘ani adl eseri, klasik Islam1 ilimlerde
ozellikle Arap dili, belagati ve edebiyat1 alanlarinda kurallar1 temellendirmek amaciyla bagvurulan
sevahid (kanit deliller) literatiiriinde (bu literatiir icin bk. Oral, 2024, s.47) 6zgiin bir konuma sahiptir.
Vahdi Ibrahim sevahide yénelik eserlerine Mecelle ile baslamistir. Bunu bitirdikten sonra [ ‘tisdam’1
ve Sami’yi yazmigtir. Daha sonra doniip Mecelle’yi genisleterek Mu ‘avvel’i yazmistir. Ardindan
Serhu ebyadt[sevahid]i mukaddimeti Telhisi’l-Miftah’1 yazmig, bunu da genisleterek Tansis’i
yazmustir. Son olarak Serhu ebyadti dibdceti Muhtasari’l-meani®® adli bu eserini yazmustir. Bu eserin
miellifin dil kitaplarinda bulunan sevahide yonelik ¢aligmalarinin sonuncusu oldugu ve sevahid
literatiiriine katki sagladig1 anlagilmaktadir.

Miiellif eserin yazilis gerekgesini, daha dnce okutulan nahiv kitaplarinin sahit beyitlerini
acikladiktan sonra belagat kitaplarinin sahit beyitlerini de ele alma ihtiyacina dayandirmistir.
Boylece bu eseri ile belagat sevahidini tamamlamistir. Eser beyitlerin istishad yerleri ile
ilgilenmemekte, genellikle belagat acisindan beyit agiklamalarini Teftdzani’ye birakmakta ve onun
verdigi bilgilerle yetinmektedir (Vahdi Efendi, t.y.-b, s. 109b,111b.). Eserin hitap kitlesi miiellifin
dostlart ile 6grencileri olup hedef okuyucuya edebiyat bilgisi vermektir. Nitekim dostlarina faydali
olmasi i¢in (Vahdi Efendi, t.y.-b, s. 117a) bazi1 konular1 uzattigini, (Vahdi Efendi (1126/1714), t.y.-
b, s. 118a) aym konuyu tekrar farkli kaynaklardan ele aldigini; bundan dolay1r kinanmamasi
gerektigini séylemistir (Vahdi Efendi, t.y.-b, s. 118a). Bununla birlikte, eserin ferag kaydinda kirgin
(LSl sifatini kullanmasi miiellifin eseri yazarken ayn1 zamanda mahzun ve miikedder bir ruh hali
icinde oldugunu isaret etmektedir. Nitekim bu donemde Halep kadili§indan azledilmistir.

Eser Serhu ebyati dibdceti Muhtasari’l-me ‘ani adini tasimaktadir. Mukaddimesine besmele,
hamdele ve salveleyle baglamigtir. Metin iki kisim ve bir faideden olusmaktadir. Birinci kisimda
Muhtasar’da gegen sahid beyitleri ele almaktadir (109b-114a). Ikinci kisimda ise Tekmile bashigi ile
Mutavvel’de gecen sahid beyitlerin izah1 yapilmistir (114b-118b). Miiellif daha 6nce Mutavvel’in
sahid beyitleri lizerine bir ¢aligsma yapmist1 ancak bu galismada istishad diisiincesi ile yazilmayan ve
Teftazani nin istitradi olarak zikrettigi bazi beyitleri tespit etmis ve onlar1 da serh etmistir. Dolaysiyla
bu kisim Mu ‘avvel’in tamamlayicisidir. Bu agidan bakildiginda eserin baglig1 ile muhtevasi arasinda
uyumsuzluk goériinmektedir. Baglik sadece Muhtasar’in mukaddimesinde bulunan sahit beyitlere
yonelik olsa da miellifin, Muhtasar 1n tamami inceledigi, hatta Mutavvel’i de calismaya dahil
ettigi anlagilmaktadir. Metin faide ile sona ermektedir. Faide kisminda Muhtasar’da verilen yanlig
bir bilgi tashih edilmistir. Hatime kisminda muhtemelen kendisine ait bir siirle amacini, yontemini
ozetlemis ve -varsa- hatalarindan 6tiirii mazeret bildirmistir. Onceki eserlerinde bulunan beyitlerin
fihrist caligmas1 muhtemelen kisa bir metin olmasindan dolay1 bu ¢alismada hazirlanmamastir.

Muhtasar’da toplam 50 beyit bulunmaktadir. Miiellif bunlardan 43’linii kaydetmistir.
Kaydedilen beyitlerden 20 tanesini serh etmistir. Bunlara Mutavvel’de gegen 20 beyit de eklenince
eserde 40 beytin serh edildigi anlagilmaktadir. Miiellif yorumlarimi desteklemek veya baglami ortaya

39 https://dar.kawla.gov.sa/items/5a92a04d-fd38-44d5-aeb1-5d6909f31bd5 (06.02.2025)
0 Baz1 kaynaklarda (Yavuz, 2018, s. 69) Telhis serhi olarak zikredilmektedir.
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koymak icin ayrica beyitler (istitradi/antrparantez) zikretmis ve bu beyitlerin bir kismin1 da serh
etmistir. Boylece toplam 55 beytin ele alindig1 bunlarin 45 kadarmin serhedildigi anlasilmaktadir.

Diger eserlerinde oldugu gibi bu eserinde de beytin dogru anlamini tespit edebilmek
amactyla i‘rab tahlillerine bagvurmustur (Vahdi Efendi, t.y.-b, ss. irab110b, 111a, 1112a, 113a, 113b,
114b, 115a, 117a). Bu tahliller sirasinda sahip oldugu belagat birikimini de yansitan miiellif; S
(magara) kelimesinin sl (s1gmak) anlaminda kullamldigini, boylece istidre-i tasrihiyye yapildigmi
ifade etmistir (Vahdi Efendi (1126/1714), t.y.-b, s. 110b). Benzer sekilde bir beyitte gegen dalendl
3aaill 5 kelimeleri arasinda bedi konularindan tibak oldugunu tespit etmistir (Vahdi Efendi
(1126/1714), t.y.-b, ss. 112a, 117b.).

Teftazani ve onceki alimlere ¢ok hiirmetkar bir dil kullanan miiellif mukaddimede onu es-
sarih er-rabbani seklinde nitelemektedir. Bununla beraber ona ve diger alimlere bazi itirazlarda da
bulunmaktadir. Teftizani Ebu Temmam’in s U il beyti ile Muhammed b. Humeyd igin mersiye
yazdiginm sOylemektedir. Vahdi Efendi ise bu bilginin eksik olduguna igaret etmektedir. O, ii¢ kardes
olduklarim1 ve mersiyenin EbGi Nasr Muhammed ve Kahtebe igin yazildigini sdyler. Ayrica hatanin
Teftdzani’den kaynaklanmadigini Tebrizi’nin bu sekilde naklettigini sdylemektedir (Vahdi Efendi
(1126/1714), t.y.-b, s. 118a). Teftdzani bir beyitte gecen Amr adli kisinin el-Cessas oldugunu
sOylemistir. Vahdi Efendi bu hatayr 6nemli gormiis olmali ki itiraz i¢in faide adi ile yeni baslik
agmugtir. Miiellif, Amr’in Haris’in oglu oldugunu, el-Cessas’in ise Miirre’nin oglu oldugunu tespit
etmistir. Ayni sekilde hatamin sebebinin sarihin elindeki /[zdhii’l-Makdmdt niishalarindan
kaynaklandigini soyler. Miiellif boylece burada, sarihin agiklama yaparken verdigi hatali bilgiyi
tashih etmistir (Vahdi Efendi (1126/1714), t.y.-b, s. 118b). Onun mensir olarak kullandigi wlas 13
Lo axba ol jbaresinin Gua ardas ol lias 1281 geklinde olmasinin aruz agisindan daha isabetli olacagin
boylece miitekarib bahrine doniisecegini sdylemistir (Vahdi Efendi (1126/1714), t.y.-b, s. 113a). Bir
beyitte gecen @&y ifadesinin Kaysi’ye gore ¢ s5» anlaminda oldugunu ancak Beyhaki’den destek
alarak onerdigi bu yorumun zayif oldugunu sdylemektedir (Vahdi Efendi (1126/1714), t.y.-b, s.
117b).

Miiellif ¢ok giiclii bir dilci olmasina ragmen muhtemelen Arap olmamasindan veya
onemsemediginden bazi kiiciik ayrintilarda bazi hatalar tespit edilmistir. Benzer tespitler Acat
tarafindan Sdmi adli eserinde de bulunmaktadir (Vahdi Efendi (1126/1714), 2021, ss. 115-120).
Esma-i hamsenin i‘rab1 bu metinde hatasiz iken diger hatalarin bir kismi bu eserde mevcuttur. Buna
gore harfi cer almadan kullanilan <t fiilinin (Vahdi Efendi (1126/1714), t.y.-b, s. sl iy (111a))
ve e harfi cerri ile kullanilan G=¢ fiilinin(Vahdi Efendi (1126/1714), t.y.-b, s. 4 o< (116b), 4wl
(117a), 48 228N Liaai (105b)), o= harfi cerri ile kullanilan «_2 fiilinin (Vahdi Efendi (1126/1714),
t.y.-b, s. 44L&y & (110b)) kullaniminda hatalar gériilmektedir. Ozel isimlerde lamu tarif kullanimi
da degiskenlik gostermektedir. Yakiit ismini bazen ldm-1 tarif ile bazen de lam-1 tarif olmadan
kullanir (Vahdi Efendi (1126/1714), t.y.-b, s. 110a). Bu ismi tek basina kullandiginda lam-1 tarif ile
kullanmakta ama nisbesi ile kullandiginda 1am-1 tarif kullanmamaktadir. Ayrica e ¢ caball ismini
all ¢ alall hadis alimlerinden el-Hakim (sSs)))  ismini el-Hakim (aSal) seklinde yazmigtir
(Vahdi Efendi (1126/1714), t.y.-b, s. 110a).

2.2. Yontemi

Vahdi Efendi tespit ettigi beyitleri bulunduklar kitaplarin konu sirasina gore dizmistir. Fakat
konu bagliklarin1 zikretmemistir. Beyitleri tespit ederken tekrara diismemeye 6zen gostermistir. Bu
nedenle Muhtasar’da gecen ama aslinda tamami veya bir kismu Telhis metnine ait olan higbir beyti®!

61 Teftazani, Telhis’te istishad edilen beytin devamini (as 3 Lals y dlia ) geklinde kaydetmis, Vahdi Efendi de sadece bu
kismui serh etmistir (Vahdi Efendi, t.y.-b, s. 111a).
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serh etmemektedir. Ayrica bir kismi Mutavvel metnine ait olan ...o=lll Jai beytini de serh
etmemigtir. Teftdzani nin istitradi olarak iktibas ettigi sl ol Sl lS e N beytini serh etmistir.
Ancak ayni yerde Kiiseyyir’in (Kiiseyyir, 1971, 5.525) &bl ;hall Glicl cllu s beytinden iktibasla
soyledigi zUadl caslaly) elli Ylaa Sliely cilla s s6ziinii kaydetmemistir. Buna ragmen Muhtasar’da gegen
ve Telhis ya da Mutavvel metnine ait olmayan yedi beyit tespit edilmistir: L3S ol saly Sl 13)) o
andial ) ¥l g L e Jlaal il plaall s Lo @l ale 4521 Skl als ) Gl asall <l L,
Gladly sl Ss Glbls, Vahdi Efendi’nin bunlari incelemedigi, bu nedenle serh etmedigi
gorlilmektedir. Bunlar daha once Sami veya Tansis’te de ele almadigi, sadece 2 tanesinin
Mu ‘avvel’de incelendigi anlagilmistir.

Miiellifin eseri kapsam acisindan cesitlilik arz etmektedir. Oncelikle Muhtasar’n istishad
icin getirilen bir beytini serh etmek amaciyla miistakil olarak yazmakta ardindan agiklama kismina
geemektedir. Ancak bununla yetinmemis mukaddimede bulunan mensir ibareleri ve Teftazani’nin
meramin dile getirmek i¢in kullandig1 iktibas kabilinden beyitleri de serh etmistir. istitradi olarak
zikrettigi beyitleri de kismen agiklamis bir kismini da agiklamamistir. Miiellif, Muhtasar’da istishad
amaciyla zikredilen beyitleri serhten ayirt edebilmek i¢in kirmizi miirekkeple kaleme almigtir. Hatta
Muhtasar’da gegen tiim ibareleri kirmizi ile yazmaya 6zen gostermektedir. Bu nedenle harf ilavesini
bile siyah miirekkep ile yazmaktadir (Vahdi Efendi (1126/1714), t.y.-b, s. 112a). Bununla beraber
bazen Muhtasar’a ait ibareleri de beyitlerle karismamasi igin siyah miirekkep ile yazmigtir. Miiellif
Muhtasar’a ait beyitleri kirmizi ile yazarken beytin -tespit ettigi- diger kisimlarini siyah miirekkep
ile yazmaktadir. Ancak istitradi olarak zikrettigi bazi beyitlerin bir kismini kirmizi, bir kismini da
siyah miirekkep ile yazmustir.

Miiellif, eserde beyitleri ayri ayri serh etmeyi tercih etmekle birlikte, nadiren de olsa (6rnegin
115a) iki farkl1 beyti bir arada serh etmistir. Metin ici kurguda ise genellikle Je s 4ilaus &) 4ns ; J&
4L ifadesinin ardindan ilgili beyti zikretmekte ve hemen sonrasinda agiklama kismia gegmektedir.
Agiklamalarini genellikle 415 ibaresi ile dile getirirken bazen de bunu kullanmamaktadir. Sarihin
beyti zikretme sebebine degindikten sonra beytin kailini, tarihi verilerini ve baglami geregi 6nceki
veya sonraki beyitleri ilgili kaynaklardan nakletmektedir. Gerekli gordiigii durumlarda rivayet veya
niisha farkliliklarina isaret etmekte ve bazi yorumlar: elindeki divan niishalart ile karsilastirmaktadir
(Vahdi Efendi, t.y.-b, ss. 113b, 116a, 118b). Miiellif beyitlerde gecen garip kelimeleri harekeleme
konusunda oldukga hassastir. O yazdig1 kelimelerin yanlis anlagilmasini 6nlemek amaciyla dogru
okunuslarini (zaptini) yaziyla belirtmis, babini zikretmis (Vahdi Efendi (1126/1714), t.y.-b, s. 117b)
ve garip kelimelerin diger siirlerdeki kullanimlarini tespit etmistir (Vahdi Efendi, t.y.-b, s. 110a). Bu
kelimelerin izahi i¢in ilgili kitaplara, sozliiklere ve divanlara miiracaat etmektedir. Kiife’yi ve tarihini
Kamiis’a dayanarak ele almistir. Hatta sirf hatirlattigi i¢in Misbdh’tan faydalanarak Basra’yi da
incelemis (Vahdi Efendi, t.y.-b, s. 111b), Kum kelimesinin dogru okunusu i¢in Imruiilkays’in siiri
ile istishad etmistir (Vahdi Efendi, t.y.-b, s. 113b). Bu noktada itirazlarini/elestirisini dile getirmekte
ve tercihini/goriisiinii ortaya koymaktadir. Beyitleri tam olarak harekelemeye ve harekelerde siyah
miirekkep kullanmaya 06zen gostermektedir. Metnin diger kisimlarinda ise ¢ok az hareke
kullanmustir.

Miiellif, eserinde yer verdigi bazi beyitler hakkinda herhangi bir bilgiye ulasamadigini
belirtmistir (Vahdi Efendi, t.y.-b, s. 110b). Nitekim bu beyitlerden birini arastiran Diisiki de kesin
bir bilgi sunamamais, s6z konusu beytin Teftazan1’ye ait olabilecegini ifade etmekle yetinmistir. Daha
onceki ¢aligmalarinda serh ettigi bazi beyitlerin sadece kailini ve bahrini zikrederek detay icin ilgili
eserine yonlendirmistir. Bunun i¢in Mu ‘avvel’e (Vahdi Efendi (1126/1714), t.y.-b, ss. 111b, 112a,
112b), Sami’ye (Vahdi Efendi (1126/1714), t.y.-b, s. 112a) ve Tansis’e (Vahdi Efendi (1126/1714),
ty.-b, ss. 112a, 115a 115b, 116a) atiflar yapmaktadir. Beyit aciklamalarindan sonra 45 «i sl
@l 2l el gibi ifadeler kullanmaktadir.
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Miiellif yorum yaparken toplam alt1 ayetten destek almistir (Vahdi Efendi (1126/1714), t.y.-
b, ss. 111a, 114a, 116b, 117a, 117b), yeri geldiginde kiraat farkliliklarina atifta bulunmustur (Vahdi
Efendi (1126/1714), t.y.-b, s. 112a). O, Hakim, Bezzar ve Beyhaki (Vahdi Efendi (1126/1714), t.y.-
b, ss. 110b, 117b) gibi hadis kitaplarin1 kaynak olarak kullanmis ve toplam {i¢ hadisten bahsetmistir.
Ayrica hadis serhlerinden ve Herevi’nin Garibii’l-hadis’i ile ibnii’l-Esir’in en-Nihdye’si (Vahdi
Efendi, t.y.-b, ss. 110b, 114b, 115b, 117b) gibi garibii’l-hadis eserlerinden faydalanmistir. Ancak bu
eserlerde bulunan yorumlara dil agisindan itiraz etmektedir. Ornegin “Allah’in gdlgesi” & Jb
tabirinin hadisgilere goére Allah’in drtmesi (&) Jiv) veya Allah’in segkin kulu (4} 4<als) anlaminda
kullanildigimi séylemektedir. Ancak Sihdh’tan destek alarak S (yani/kati) anlaminin daha uygun
oldugunu diisiinmektedir (Vahdi Efendi (1126/1714), t.y.-b, s. 110b). Miiellif emsal kitaplarina vakif
olup bazi deyimleri ve Arap atasozlerini kullanmaktadir (Vahdi Efendi (1126/1714), t.y.-b, s. 111a).
Bu konuda EbG Ubeyde’nin Emsal ve Meydani'nin Mecmaii’l-emsal adli kitaplarii esas aldigi
goriilmektedir. o4 3es) (Vahdi Efendi (1126/1714), ty.-b, s. 115b,118b) gibi bazi emsalleri
agiklarken, i€ 3k 3 gibi emséllere atif yapmamus agiklama ihtiyaci duymamustir (Vahdi Efendi
(1126/1714), t.y.-b, s. 109Db).

2.3. Kaynaklan

Vahdi Efendi’nin bu kisa ¢alismasinda kullandig1 kaynaklar, onun iyi bir edebiyat alimi
oldugunu gostermektedir. Klasik Arap edebiyatinin dort temel eserinden biri olan Miiberrid’in el-
Kdmil adli eseri onun en 6nemli kaynaklarindandir. Kullandigi niisha ise Teftazani’ye okunmus ve
onun nazarinda kiymetli/muteber bir niishadir (Vahdi Efendi), t.y.-b, ss. 112A, 112b, 113b). Ayrica
klasiklerden Ebu Ali el-Kali’nin Emali (Vahdl Efendi (1126/1714), t.y.-b, s. 111a) eserini de
kullanmistir. Husri’nin  Zehrii’'l-dddb’t (Vahdi Efendi, ty.-b, s. 113b) ve Ibn Arabi’nin
Muhddaratii’l-ebrdr’t (Vahdi Efendi, t.y.-b, s. 116a) miiellifin bagvurdugu diger dnemli edebi
kitaplardir. Beyitlerin tespiti i¢in Ebu Temmam’in Hamadse’sini (Vahdi Efendi (1126/1714), t.y.-b,
s. 111a (Zevzeni de olabilir), 113a) ilave bilgi icin Ibn Cinni’nin [et-Tenbih?] (Vahdi Efendi
(1126/1714), t.y.-b, s. 111b) ve Merziki’nin Serhii’l-Hamdse (Vahdi Efendi (1126/1714), t.y.-b, ss.
106a, 111b, 113b, 116a) serhlerini kullanmistir. Maarri’nin Dav ‘i ’s-sikt (Vahdi Efendi (1126/1714),
t.y.-b, s. 114a) adli Saktiiz-zend serhine, Tebrizl / Ibnii’l-Hatib et-Tebrizi’nin Serhu Divim Ebi
Temmam (Vahdi Efendi (1126/1714), t.y.-b, ss. 106a, 116a, 117b, 118b) adl1 eseri iizerinden Ebu
Temmam’mn Divdn’ma, ibn Cabir’in Bediiyye’sine (Vahdi Efendi, t.y.-b, s. 111a) ve sairlerin
divanlarina (Vahdi Efendi (, t.y.-b, s. 116a) miiracaat etmistir.

Hariri’nin Makdmat’1 onun temel kaynaklarindandir. Nitekim o bu eserin farkli niishalariin
yan1 Mutarrizi (el-Izah serhu Makdmati’l-Hariri), (Vahdi Efendi, t.y.-b, ss. 109b, 111b, 115b, 117a)
Seyh Mazhariiddin el-Hiiseyin ez-Zeydani (Serhii ' I-Makamdt)(Vahdi Efendi, t.y.-b, ss. 115b, 116a,
117a, 117b) ve Ebu’l-Abbas Ahmed el-Kaysi [es-Serisi] nin (Serhii ' I-Makamadt) (Vahdi Efendi, t.y.-
b, s. 115b, 117a) serhleri tizerinden Makdmar’1 incelemistir.

Tabakat ve tarih kitaplari, miiellifin edebi birikimini ortaya koyan temel kaynaklar
arasindadir. Bu eserler; zikredilen siirlerin tespiti ve siirlerle alakali tarihi veriler sunmasi sebebiyle
ilgili ¢alismanin vazgecilmez birer dayanagi haline gelmistir. Sealibi’nin Yetime (Vahdi Efendi
(1126/1714), t.y.-b, s. 110a), Yakut el-Hamevi’nin /nbdh, Miisterek ve Mu ‘cem adl1 eserleri (Vahdi
Efendi (1126/1714), t.y.-b, s. 110a), Imadiiddin el-isfahani el-Katib’nin Haridetii’l-kasr®® ve atif
yapmadig1 halde faydalandigi ibn Hallikdn’in Vefeydr'1 (Vahdi Efendi (1126/1714), t.y.-b, s. 109b)
onun temel kaynaklaridir. Ayrica Ibnii’l-Miistevfi'nin Nebdhatii’l-beledi’l-hamil (Vahdi Efendi
(1126/1714), t.y.-c, s. 109b), Sahibu Hama (Ebii’l-Fidd)’ nin Takvim’i (Vahdi Efendi (1126/1714),
t.y.-b, ss. 111b, 113b) ve Zerkesi’nin Ukidii’[-ciimdn’1 (Vahdi Efendi (1126/1714), t.y.-b, s. 114b)
da basvurdugu kaynaklardandir.

62 Vahdi, eserin miiellifini imad el-Katib olarak belirtmektedir (Vahdi Efendi (1126/1714), t.y.-b, ss. 109b, 110a).
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Vahdi Efendi beyitleri serhederken temel kaynak olarak Teftdzani’nin e/-Muhtasar ve el-
Mutavvel isimli kitaplarina bagvurmustur. Onun, Muhtasar'in miiellif hatt1 niishasina vakif oldugunu
gosteren bir kayit bulunmaktadir (Vahdi Efendi (1126/1714), t.y.-b, s. 118b). Miiellif onun iki eserine
de atif yapmaktadir (Vahdi Efendi, ty.-b, s. 11l1a). Fadil es-Sirdmi [Hdsiye ale’l-
Mutavvel](Sirami’nin hayat1 i¢in bk. Bilin, 2024, s. 81; Vahdi Efendi, t.y.-b, ss. 114b, 116a) Fadl el-
Fenari [muhtemelen Hasan Celebi ve onun Mutavvel hasiyesi] (Vahdi Efendi, t.y.-b, s. 118b)
Siiyiti’nin ftkdn, Nukdye ve Nazmii’l-bedi‘ (Vahdi Efendi, t.y.-b, s. 111a) adl eserleri ve ibn Ebi’l-
Isba“’n et-Tahrir ve t-tahbir’i (Vahdi Efendi, t.y.-b, s. 114a) diger belagat kaynaklarmdandir.

Eserin konusu sevahid olunca benzer ¢alismalara miiellifin miiracaat etmesi beklenmektedir.
Ancak Ayni’nin el-Makasidii’'n-nahviyye (Vahdi Efendi (1126/1714), t.y.-b, s. 112b) eseri disinda
sevahid literatiiriinii kullanmamistir. Metinde dogrudan bir atif yer almamakla birlikte, Abbasi’nin
Me ‘Ghidii 't-tansts isimli ¢alismasindan istifade edilmis olmasi muhtemeldir. Nitekim Abdiilbaki Arif
Efendi Tansis’e yazdig1 takrizde eserin Abbasi’nin yazdiklarin1 daha goriiniir hale getirdigi
vurgulanmistir (Syuleyman, 2023, s. 5 (Tahkik Kismi)). Vahdi Efendi de Tansis 'in mukaddimesinde
bu kitaba atif yapmakta, (Syuleyman, 2023, s. 21 (tahkik)) hatta onun Me ‘Ghid ve Visd kendi kitaplar
ile mukayese etmekte ve kendi ¢alismalarinin daha iyi oldugunu iddia etmektedir (Syuleyman, 2023,
s. 22 (tahkik)).

Dil arastirmalarinda sozliikler temel kaynaklardir. Cevheri’nin Sihdh’1 (Vahdi Efendi
(1126/1714), t.y.-b, ss. 110a, 111a, 113a, 114b, 115a 118b) ve Firizabadi’nin Kamiisu (Vahdi
Efendi (1126/1714), t.y.-b, ss. 110a, 110b, 111b, 116a) miiellifin temel sézliikleridir. Bunun yani sira
Diyaii’l-hiiliim,(Vahdl Efendi (1126/1714), t.y.-b, s. 115a) Mutarrizi’nin Mugrib (Vahdi Efendi
(1126/1714), t.y.-b, s. 115a) Feyyumi’nin Misbdh’1 (Vahdi Efendi (1126/1714), t.y.-b, ss. 111b,
114b, 115a, 117a.), Nevevi'nin Tehzibii’l-esma’s1 (Vahdi Efendi (1126/1714), t.y.-b, ss. 111b, 117a)
ve SiiyGti Liibbii’l-Liibab’r (Vahdi Efendi (1126/1714), t.y.-b, s. 113b,114a) miiellifin bagvurdugu
diger onemli sozliklerdir. Ayrica Tdacii’'l-mesddir (Vahdi Efendi (1126/1714), t.y.-b, s. 114b),
Tdcii’l-esami (Vahdi Efendi (1126/1714), t.y.-b, ss. 110b, 113a), Miihezzeb (Vahdi Efendi
(1126/1714), t.y.-b, ss. 110a, 111a 113a, 118a), Kdninii'l-edeb (Vahdi Efendi (1126/1714), t.y.-b,
ss. 110a, 111a, 113a), Diistiirii’l-luga (Vahdi Efendi (1126/1714), t.y.-b, s. 113a), Surah (Vahdi
Efendi (1126/1714), t.y.-b, s. 113a) ve Celal Biiziirkvari (Vahdi Efendi (1126/1714), t.y.-b, ss. 111a,
113a) adl eserler miiellifin kullandig1 Farsca sozliiklerdir. Garip kelimelerin izahi igin ayrica
Hattabi’nin eserine [Garibii’[-hadis] (Vahdi Efendi (1126/1714), t.y.-b, s. 115b), Ragib Isfahani’nin
Miifreddt na (Vahdi Efendi (1126/1714), t.y.-b, s. 117b) ve Kessdf’a (Vahdi Efendi (1126/1714),
t.y.-b, s. 117a) miiracaat etmistir.

Vahdi Efendi ayetlerin i‘rabini ele alirken ed-Diirrii’l-masiin (Vahdl Efendi (1126/1714),
t.y.-b, s. 114a) ve el-Ferid (Vahdi Efendi (1126/1714), t.y.-b, s. 114a) adl1 i ‘rAbii’l-Kur’an eserlerine
miiracaat etmistir. e/-Kitdb ve serhleri ile baslayan genis nahiv kaynaklarindan (Matpan, 2025, ss.
232-234) sadece Mugni’l-lebib’e (Vahdi Efendi (1126/1714), t.y.-b, s. 110b) atif yapmis, isim
vermeden Elfiyye serhlerinden (Vahdi Efendi (1126/1714), t.y.-b, s. 113b) istifade etmistir. Miiellifin
atif yaptig1 Zevzeni’nin Muhdtere (s_234l) (Vahdi Efendi (1126/1714), t.y.-b, s. 114b), Halhali
(Vahdi Efendi (1126/1714), t.y.-b, s. 109b), Kevdsi (Vahdi Efendi (1126/1714), t.y.-b, s. 116b), Kelbi
ve Sarki (Vahdi Efendi (1126/1714), t.y.-b, s. 117a) adli eserler hakkinda bir malumat elde
edilememistir.

Sonug¢

Osmanli ilim geleneginin duraklama donemi olarak adlandirilan evresinde yetisen Vahdi
Ibrahim Efendi iizerine yapilan biyografik, bibliyografik ve metin merkezli incelemeler, miiellifin
klasik Arap filolojisi ve belagati alanindaki konumunu ve ardinda biraktig1 ilm1 miras1 agikca ortaya
koymaktadir. Dobruca’dan Istanbul medreselerine, oradan Halep kadiligina uzanan genis bir
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cografyadaki ilmi ve biirokratik kariyeri, klasik Osmanli ulema sinifinin dikey hareketliligini ve
donemin kurumsal yapisint somutlagtiran nitelikli bir biyografik zemin sunmaktadir. Dénemin
kaynaklarinda sert mizagli ve tartismaci olarak nitelendirilen sahsiyeti, onun ilmi hakikatleri ortaya
cikarma hususundaki tavizsiz, titiz ve hakikati arayan analitik arastirmaci (bahhds) kimliginin bir
yansimasi olarak okunmalidir.

Vahdi Ibrahim Efendi’nin bilimsel metodolojisi; kuru birer metin tekrari, taklit veya edilgen
bir nakilcilikten ibaret olmay1p, ele aldig1 metinleri dilbilimsel ve belagi eksende, tarihsel baglamiyla
yeniden iireten analitik bir derinlige sahiptir. Miiellifin, Arapca belagatin en girift ve yetkin metinleri
kabul edilen Teftdzani’nin Muhtasaru’l-me ‘dni ve el-Mutavvel gibi bagyapitlan iizerine kaleme
aldig1 ¢aligmalar, bu yetkinligin en somut gostergeleridir. Ozellikle metinlerde gecen sahit beyitleri
(sevahid), iktibaslari ve istitradi ibareleri merkeze alan g¢aligmalari; kelimelerin istikakindan
(kokenbilim) tarihsel anlambilimine, divanlardaki niisha farklarina kadar uzanan genis bir filolojik
incelemeyi kapsar. Yazarin telif esnasinda farkli renk miirekkepler kullanmasi ve kendi hattiyla
geride biraktigi bol derkenarli (hasiye) miisveddeler, onun metodolojik disiplinini ve entelektiiel
iiretim siireglerindeki titizligini gdstermektedir.

Miiellif, sozliikler, tabakat ve edebiyat kitaplarina kadar uzanan zengin birincil kaynaklara
sahiptir. Bu devasa hakimiyeti i¢inde, ana dilinin Arap¢a olmamasi ya da telif hiz1 ve yogun bilgi
yliklemesinden kaynaklanan bazi ufak teknik hatalari, onun ilmi degerini ve diiriistligiinii
golgelemekten uzaktir. Aksine Vahdi Efendi, Teftazani gibi sarsilmaz bir otorite karsisinda bile
bagimsiz diislinme yetisini muhafaza edebilmis; serhlerinde actigi faide bagligi altinda, divan
niishalarina ve asil kaynaklara dayanarak otoritelere zarif ama cesur elestiriler yoneltmis, tespit
edilen hatalar1 tashih etmistir. Bu yoniiyle o, taklit¢i bir sarih olmanin Gtesinde, elestirel zihniyete
sahip 6zgiin bir miinekkid portresi ¢izmektedir.

Kirka yakin eseriyle Arap dilinde sevahid caligmalarina katki saglayan miiellifin mirasi, son
donem modern tahkik ¢alismalariyla daha da gorliniir hale gelmistir. Kayitlardaki eksik veya hatali
aidiyetlerin giderilmesi, 6zellikle et-Tansis ve el-Mu ‘avvel gibi bagyapitlarin giin yiiziine ¢ikarilmas,
Osmanli ilim diinyasmin bibliyografik zenginligini yeniden tescillemistir. Vahdi Ibrahim Efendi;
Arapga, Farsca ve Tiirkce olmak iizere ii¢c dile olan mutlak vukufiyeti, talik hattindaki mahareti,
sevahid literatiiriine getirdigi analitik agilimlar ve otoritelere yonelttigi yapici tenkitleriyle, Osmanl
klasik diislince tarihinin ve medrese dil geleneginin goz ardi edilmemesi gereken en onemli kose
taglarindan biridir. Miiellifin heniiz glin ylizine ¢ikmamig diger eserlerinin de tahkik edilerek
akademik camiaya kazandirilmasi, Osmanli entelektiiel tarihi agisindan yeni ve ufuk agici veriler
sunmaya devam edecektir.
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ETIK BEYANLAR
Arastirma ve Yayin Etigi
Bu makalenin 6zgiin bir ¢alisma oldugunu ve bilimsel arastirma ve yayin etigi ilkelerine
uygun olarak hazirlandigini beyan ederim. Makale daha oOnce herhangi bir yerde
yayimlanmamis olup bagka bir dergide degerlendirme siirecinde degildir.
Caligmada kullanilan tiim kaynaklar akademik kurallara uygun bigimde atiflanmistir.
Caligmanin intihal, veri uydurma, veri tahrifi veya manipiilasyon icermedigini; arastirma
bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
Caligmanin tasarlanmasi, yiiriitiilmesi, analizi ve makalenin raporlama agamasini tek basina
yiirtitmiistiir. Makalenin son hélini okuyup onayladim ve yayimlanmasini kabul ettim.
Cikar Catismasi
Bu makalenin yayimmlanmasina iligkin herhangi bir ¢ikar ¢atigmasi bulunmadigini beyan
ederim.
Finansal Destek
Bu aragtirma herhangi bir kamu kurumu, ticari kurulus veya kar amaci giitmeyen kurulus
tarafindan finansal olarak desteklenmemistir.
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Yapay Zeka Kullanim Beyam
Makalenin hazirlanmas: siirecinde yapay zeka araglarindan yalnizca dil diizenleme, ceviri
destegi ve anlatim iyilestirmesi amaciyla sinirli 6l¢iide yararlanilmistir. Yapay zeka araglari
tarafindan yapilan ceviri ve dil diizenlemeleri tarafimdan dikkatle kontrol edilmistir. Yapay
zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamistir. Makalenin igerigine iliskin tiim
akademik sorumluluk bana aittir.

Telif Haklar1 ve izinler
Telif hakkr gerektiren materyaller kullanilmigsa gerekli izinlerin alindigimi ve ¢aligmanin
herhangi bir fikri miilkiyet hakkini ihlal etmedigini beyan ederim.

Yazar Onay1
Makalenin son hélini okudum, onayladim ve yayimlanmasini kabul ettigimi beyan ederim.
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