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Abstract: This article examines how the concepts of ma'na-yi harfi and ma‘na-yi ismi in Bedilizzaman Said
Nursi’s Risale-i Nur move from a grammatical distinction to a practical mechanism for directing attention,
producing meaning, and organizing argument. The study focuses on a gap in previous research: the theological
and epistemological implications of the two concepts have been discussed extensively, whereas the concrete
linguistic and rhetorical forms through which the distinction becomes operative in the text have received less
systematic analysis. A qualitative document-analysis design and close textual analysis are used. The primary
corpus consists of six verified textual units selected from al-Mathnawt al-‘Arabi al-Nr1, The Flashes, and The
Words. The analysis distinguishes Arabic passages composed directly by Nursi from Arabic translations of
Turkish works and examines the material at semantic-syntactic, rhetorical, argumentative, and reader-directed
pragmatic levels. The findings identify six recurrent mechanisms: directional syntax through verbs of
perception and the preposition ila; the distribution of reference through the verb dalla; shifts in predication and
genitive attribution in expressions such as “How beautiful this is” and “How beautiful its creation is”; the
mediating images of letter, book, mirror, artifact, and seal; analogical transfer in the book-and-author argument;
and directive verbs such as “know” and “look.” These mechanisms support a four-level model in which ma‘na-
yi harfi functions as a semantic-referential, cognitive-attentional, rhetorical-argumentative, and pedagogical-
pragmatic mode of reading. The study’s contribution lies in connecting the conceptual distinction to observable
textual structures while maintaining source-language control and avoiding conceptual equivalence with
modern theories.

Keywords: Risale-i Nur; ma‘na-yi harfi; ma‘na-yi ismi; textual analysis; Arabic rhetoric; argumentation.
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Oz: Bu makale, Bediiizzaman Said Nursi’nin Risale-i Nur kiilliyatinda yer alan mana-y1 harfi ve mana-y1 ismi
kavramlarinin, dilbilgisel bir ayrimdan; dikkati yonlendiren, anlam iireten ve argiiman kurgulayan pratik bir
mekanizmaya nasil doniistigiinii incelemektedir. Calisma, Onceki aragtirmalarda goriilen bir bosluga
odaklanmaktadir: Bu iki kavramin teolojik ve epistemolojik yansimalar1 kapsamli bir sekilde tartisiimisken,
$6z konusu ayrimin metin icinde islerlik kazandigir somut dilbilimsel ve retorik bicimler daha az sistematik
bicimde analiz edilmistir. Arastirmada nitel dokiiman analizi deseni ve yakin metin analizi kullanilmistir.
Temel kiilliyat; e/-Mesnevi-i Arabi-i Niiri, Lem'alar ve Sézler'den segilen ve dogrulugu teyit edilmis alti metin
biriminden olusmaktadir. Yapilan analiz, dogrudan Nursi tarafindan kaleme alinan Arapga pasajlart Tiirkge
eserlerin Arapga terciimelerinden ayirmakta; materyali anlamsal-s6zdizimsel, retorik, arglimantatif ve
okuyucuya yonelik edimsel (pragmatik) diizeylerde incelemektedir. Bulgular, tekrarlanan alti mekanizma
ortaya koymaktadir: Alg fiilleri ve ild edati izerinden yonlendirici s6zdizimi; delle fiili araciligiyla gonderimin
dagilimi; “Ne kadar giizeldir” ve “Yaratilis1 ne kadar giizeldir” gibi ifadelerdeki yiiklemleme ve tamlama
aktarimlari; harf, kitap, ayna, sanat eseri ve miihiir gibi araci imgeler; kitap-miiellif argiimanindaki analojik
aktarim; ve “bil”, “bak” gibi yonlendirici fiiller. Bu mekanizmalar; mana-y1 harfinin anlamsal-gonderimsel,
bilissel-dikkat odakli, retorik-argiimantatif ve pedagojik-edimsel bir okuma bigimi olarak islev gordiigii dort
diizeyli bir modeli desteklemektedir. Calismanin 6zgiin katkisi, kaynak dil kontroliinii koruyarak ve modern
teorilerle yiizeysel kavramsal eslestirmelerden kaginarak, bu kavramsal ayrimi gozlemlenebilir metinsel
yapilarla iligkilendirmesinde yatmaktadir.

Anahtar Kelimeler: Risale-i Nur; mana-y1 harfi; mana-y1 ismi; metin analizi; Arap retorigi (belagati);
arglimantasyon (hicac).
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Structed Abstract:

Aim: The aim of this study is to explain how Bediiizzaman Said Nursi’s distinction between ma ‘na-
yi harft and ma‘na-yi ism1 becomes operative in selected passages of the Risale-i Nur. Previous scholarship
has clarified the theological, epistemological, educational, scientific, and ethical significance of the distinction,
yet the concrete linguistic and rhetorical procedures that move the reader from an object-centered reading to a
relational reading require closer description. The study asks how the concepts are defined in Nursi’s texts,
which lexical, syntactic, figurative, and pragmatic structures redirect attention, and how classical Arabic
rhetoric and selected modern theories may be used as comparative tools without claiming conceptual identity
or historical influence. Source language is treated as a methodological issue because al-MathnawT al-‘ Arabi al-
NurT was composed in Arabic, whereas the Arabic versions of The Words and The Flashes used here are
translations from Turkish.

Method: The research combines qualitative document analysis with close textual analysis. The
primary corpus consists of six purposively selected units: the passage linking ma‘na-yi harft, ma‘na-yi ismf,
intention, and perspective; the passage on the two “faces” of every artifact; the mirror example in The Flashes;
the Twelfth Word’s contrast between two ways of viewing beings; the Thirty-Second Word’s reformulation of
aesthetic judgment; and the book-and-author argument in the Tenth Word. The procedure has four stages. First,
direct quotations and their locations are checked and separated from researcher paraphrase. Second, the corpus
is classified according to source language; fine syntactic claims are concentrated on Arabic passages authored
directly by Nursi, while translated passages are used mainly for conceptual, rhetorical, and argumentative
analysis. Third, each unit is examined at semantic-syntactic, rhetorical, argumentative, and reader-directed
pragmatic levels. Finally, recurring patterns are compared across the six units and placed in controlled dialogue
with relevant theoretical frameworks. The corpus is qualitative and purposive, so recurrence is treated as an
analytical pattern rather than statistical frequency evidence.

Findings: The analysis identifies six recurrent textual mechanisms. First, directional syntax organizes
attention. In the Arabic statement that every artifact has two faces, the repeated verb yanzuru and the
preposition ila distinguish orientation toward the artifact itself from orientation toward its Maker; the object
remains the same while the direction of attention changes. Second, the verb yadullu distributes reference: a
letter signifies itself in a limited respect and its writer in multiple respects, showing that relational signification
expands rather than erases the object’s describable properties. Third, predication and genitive attribution
reshape aesthetic judgment. The shift from “How beautiful this is” to “How beautiful its creation is” retains
the aesthetic experience while introducing creation into the structure of judgment. Fourth, letter, book, mirror,
artifact, seal, and inscription form a network of mediating images. Each may be perceived in itself while
directing attention beyond itself. Fifth, the book-and-author example works as analogical argumentation: a
familiar relation is transferred to the reading of the cosmos through correspondences such as page, word, letter,
and point. Sixth, directive verbs such as “know,” “look,” and “understand” turn the reader into a participant
who is asked to perform the proposed mode of attention. These mechanisms support a four-level model. Ma‘na-
yi harft functions semantically by opening the being toward further reference, cognitively by reorganizing the
center of attention, rhetorically by employing image and analogy, and pragmatically by directing the reader’s
act of interpretation. The source-language distinction also affects the strength of stylistic claims: original
Arabic passages permit closer lexical and syntactic analysis, while translated Arabic passages require greater
restraint unless compared with their Turkish originals.

Discussion: The findings demonstrate that the dichotomy of ma ‘na-yi harfi and ma ‘na-yi ismr in the
Risale-i Nur does not remain a mere theological or epistemological abstraction; rather, it constructs a dynamic
“regime of reading” extending from the micro-syntactic level of the text to its macro-rhetorical design. While
earlier literature has predominantly addressed these concepts as conceptual tools for theological monotheism
(tawhid) or as ontological models of being, the six concrete mechanisms identified in this study—maost notably
the directional deployment of perception verbs with the preposition i/a and the referential distribution of the
verb dalla—confirm that Nursi deliberately configures language as an instrument of cognitive intervention.
Through textual organization, the gaze directed toward the object is detached from the entity itself (/i-dhatihi)
and steered by necessity toward its Maker (/i-ghayrihi).

At this juncture, the proposed four-level model (semantic-referential, cognitive-attentional, rhetorical-
argumentative, and pedagogical-pragmatic) exposes the transformative leap between the definition of the
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particle (harf) in classical Arabic grammar (nahw) and rhetoric (baldgha) and Nursi’s literary practice. While
the particle in traditional grammar serves as a dependent element that yields meaning only when conjoined
with another word, Nursi elevates this relational structure into an existential matrix of meaning for the cosmos.
The shifts in predication and genitive attribution between “How beautiful it is” (ma ahsanahir) and “How
beautiful its creation is” (ma ahsana sun ‘ahii) illustrate how the text re-encodes not merely the interlocutor’s
intellect, but their aesthetic perception and sense of wonder within a monotheistic framework. Furthermore,
directive verbs such as “know” (i lam) and “look” (unzur) transform the text from a passive philosophical
discourse into a pragmatic pedagogy that demands the reader's active observational participation.

Crucial to the study’s methodological integrity and contribution is the structural consistency observed
between the original Arabic texts and the translations. Syntactic orientation across the passages Nursi
composed directly in Arabic within al-Mathnawt al- ‘Arabt al-Nirt confirms that this conceptual framework
was not an incidental byproduct of translation, but a foundational pillar of the author’s intellectual
systematicity. Proceeding directly from the rhetoric and syntactic dynamics of the source language—rather
than forcibly imposing modern semiotic or pragmatic terminology onto the corpus—protects the concepts from
anachronistic distortion. Consequently, ma ‘na-yi harfi operates not merely as a designation of what is known,
but as a constitutive textual strategy that governs how the act of knowing is linguistically and rhetorically
performed.

Conclusion: The study concludes that ma‘na-yi harft is best described in the selected passages as an
operational mode of reading rather than as a synonym for one rhetorical device or an abstract doctrinal
proposition detached from language. Its grammatical origin remains visible, but Nursi develops it through
coordinated textual procedures: verbs direct attention, prepositions mark orientation, attribution reorganizes
judgment, images make the distinction perceptible, analogies structure inference, and directives place the
reader inside the interpretive act. Ma‘na-yi ismi represents the contrasting orientation in which the being and
its immediate properties occupy the center of attention. The article’s main contribution is to connect source
criticism with micro-level linguistic, rhetorical, and argumentative analysis. This explains how broader
epistemological and educational functions are produced in concrete textual structures while preventing features
introduced by Arabic translation from being attributed directly to Nursi’s Arabic style. The study does not
claim statistical representation of the whole Risale-i Nur; future research may expand the corpus and compare
Arabic translations systematically with Turkish originals. Corpus-assisted analysis may also test how the
recurring vocabulary of letter, book, mirror, seal, intention, and perspective is distributed across the collection.

Keywords: Risale-i Nur; ma‘na-yi harfi; ma'na-yi ismi; textual analysis; Arabic rhetoric;
argumentation.
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Résumé Structuré:

Objectif : Cette étude vise a expliquer comment la distinction établie par Bedilizzaman Said Nursi
entre ma ‘na-yi harfi et ma ‘na-yi ismi devient opératoire dans des passages sélectionnés du Risale-i Nur. Les
travaux antérieurs ont éclairé la portée théologique, épistémologique, pédagogique, scientifique et éthique de
cette distinction ; toutefois, les procédés linguistiques et rhétoriques concrets qui conduisent le lecteur d’une
lecture centrée sur 1’objet 4 une lecture relationnelle nécessitent une description plus précise. L’étude examine
la maniére dont ces concepts sont définis dans les textes de Nursi, les structures lexicales, syntaxiques,
figuratives et pragmatiques qui réorientent I’attention, ainsi que les possibilités de mobiliser la rhétorique arabe
classique et certaines théories modernes comme outils comparatifs, sans postuler d’identité conceptuelle ni
d’influence historique. La langue source est considérée comme une question méthodologique, dans la mesure
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ou al-Mathnawi al- ‘Arabt al-Niri a été composé en arabe, tandis que les versions arabes des Paroles et des
Eclairs utilisées ici sont des traductions du turc.

Méthode : La recherche associe une analyse documentaire qualitative & une analyse textuelle
rapprochée. Le corpus primaire comprend six unités sélectionnées de maniére raisonnée : le passage mettant
en relation ma ‘na-yi harfi, ma ‘na-yi ismi, I’intention et la perspective ; le passage consacré aux deux « faces »
de tout artefact ; 1’exemple du miroir dans les Eclairs ; I’opposition entre deux maniéres de considérer les étres
dans la Douziéme Parole ; la reformulation du jugement esthétique dans la Trente-Deuxieme Parole ; et
I’argument du livre et de son auteur dans la Dixiéme Parole. La procédure comporte quatre étapes.
Premiérement, les citations directes et leurs emplacements sont vérifiés, puis distingués des reformulations du
chercheur. Deuxiemement, le corpus est classé selon la langue source : les observations syntaxiques fines
portent principalement sur les passages rédigés directement en arabe par Nursi, tandis que les passages traduits
servent surtout a 1’analyse conceptuelle, rhétorique et argumentative. Troisiémement, chaque unité est
examinée aux niveaux sémantico-syntaxique, rhétorique, argumentatif et pragmatique, ce dernier étant
envisagé dans son orientation vers le lecteur. Enfin, les configurations récurrentes sont comparées entre les six
unités et mises en dialogue, de maniére contrdlée, avec les cadres théoriques pertinents. Le corpus étant
qualitatif et constitué par sélection raisonnée, la récurrence est appréhendée comme une régularité analytique
plutoét que comme une preuve statistique de fréquence.

Résultats : L’analyse met en évidence six mécanismes textuels récurrents. Premiérement, la syntaxe
directionnelle organise I’attention. Dans 1’énoncé arabe selon lequel tout artefact posséde deux faces, la
répétition du verbe yanzuru et de la préposition ila distingue l’orientation vers I’artefact lui-méme de
I’orientation vers son Créateur ; I’objet demeure identique, tandis que la direction de I’attention se modifie.
Deuxi¢mement, le verbe yadullu distribue la référence : une lettre renvoie a elle-méme sous un rapport limité
et a celui qui I’a écrite sous de multiples rapports, montrant ainsi que la signification relationnelle élargit, plutot
qu’elle n’efface, les propriétés descriptibles de 1’objet. Troisiemement, la prédication et I’attribution génitivale
reconfigurent le jugement esthétique. Le passage de « Que ceci est beau ! » a « Que sa création est belle ! »
préserve 1’expérience esthétique tout en introduisant la création dans la structure du jugement. Quatriémement,
la lettre, le livre, le miroir, I’artefact, le sceau et 1’inscription constituent un réseau d’images médiatrices.
Chacune peut étre percue en elle-méme tout en orientant I’attention au-dela d’elle-méme. Cinquiémement,
I’exemple du livre et de son auteur fonctionne comme une argumentation analogique : une relation familiére
est transposée a la lecture du cosmos au moyen de correspondances telles que la page, le mot, la lettre et le
point. Sixiémement, les verbes directifs, tels que « sache », « regarde » et « comprends », font du lecteur un
participant invité a mettre en ccuvre le mode d’attention proposé. Ces mécanismes étayent un modéle a quatre
niveaux. Le ma ‘na-yi harfi opére sur le plan sémantique en ouvrant I’étre a des renvois référentiels
supplémentaires, sur le plan cognitif en réorganisant le centre de 1’attention, sur le plan rhétorique en mobilisant
I’image et I’analogie, et sur le plan pragmatique en orientant 1’acte interprétatif du lecteur. La distinction entre
les langues sources influe également sur la solidité des observations stylistiques : les passages originellement
rédigés en arabe autorisent une analyse lexicale et syntaxique plus fine, tandis que les passages traduits en
arabe exigent davantage de réserve, a moins d’étre comparés a leurs originaux turcs.

Discussion : Les résultats montrent que la dichotomie entre ma ‘na-yi harfi et ma ‘na-yi ismi dans le
Risale-i Nur ne demeure pas une simple abstraction théologique ou épistémologique ; elle instaure au contraire
un « régime de lecture » dynamique, qui s’étend du niveau microsyntaxique du texte a son organisation
macrorhétorique. Alors que les travaux antérieurs ont principalement abordé ces concepts comme des outils
conceptuels du monothéisme théologique (fawhid) ou comme des modéles ontologiques de I’étre, les six
mécanismes concrets identifiés dans cette étude — notamment I’emploi directionnel des verbes de perception
avec la préposition ila et la distribution référentielle du verbe dalla — confirment que Nursi configure
délibérément le langage comme un instrument d’intervention cognitive. Par 1’organisation textuelle, le regard
porté sur 1’objet est détaché de I’entité considérée en elle-méme (/i-dhatihi) et orienté, selon un rapport de
nécessité, vers son Créateur (/i-ghayrihi).

A cet égard, le modéle proposé & quatre niveaux — sémantico-référentiel, cognitivo-attentionnel,
rhétorico-argumentatif et pédagogico-pragmatique — met au jour le saut transformationnel entre la définition
de la particule (harf) dans la grammaire (nahw) et la rhétorique (baldgha) arabes classiques, d’une part, et la
pratique littéraire de Nursi, d’autre part. Alors que, dans la grammaire traditionnelle, la particule constitue un
élément dépendant qui ne produit de sens qu’en étant associé a un autre mot, Nursi €éléve cette structure
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relationnelle au rang de matrice existentielle de signification du cosmos. Les transformations de la prédication
et de I’attribution génitivale entre « Qu’il est beau ! » (ma ahsanahii) et « Que sa création est belle ! » (ma
ahsana sun ‘ahit) illustrent la maniére dont le texte réencode non seulement 1’intellect de 1’interlocuteur, mais
également sa perception esthétique et son sentiment d’émerveillement dans un cadre monothéiste. En outre,
les verbes directifs tels que « sache » (i lam) et « regarde » (unzur) transforment le texte, qui cesse d’étre un
discours philosophique passif pour devenir une pédagogie pragmatique exigeant la participation active du
lecteur & 1’observation.

La cohérence structurelle observée entre les textes arabes originaux et les traductions revét une
importance décisive pour I’intégrit¢é méthodologique et 1’apport scientifique de 1’étude. L’orientation
syntaxique qui se manifeste dans les passages directement composés en arabe par Nursi dans al-Mathnawr al-
‘Arabt al-Nurt confirme que ce cadre conceptuel n’est pas un effet secondaire fortuit de la traduction, mais un
pilier fondamental du caractére systématique de sa pensée. Partir directement de la rhétorique et des
dynamiques syntaxiques de la langue source, plutot que d’imposer artificiellement au corpus une terminologie
sémiotique ou pragmatique moderne, préserve les concepts des déformations anachroniques. En conséquence,
le ma ‘na-yi harfi ne fonctionne pas simplement comme une désignation de ce qui est connu, mais comme une
stratégie textuelle constitutive qui régit la maniére dont I’acte de connaitre s’accomplit linguistiquement et
rhétoriquement.

Conclusion : L’¢tude conclut que, dans les passages sélectionnés, le ma ‘na-yi harfi se décrit le plus
adéquatement comme un mode opératoire de lecture, plutét que comme le synonyme d’un procédé rhétorique
particulier ou comme une proposition doctrinale abstraite, détachée du langage. Son origine grammaticale
demeure perceptible, mais Nursi le développe a travers des procédés textuels coordonnés : les verbes dirigent
I’attention, les prépositions marquent 1’orientation, I’attribution réorganise le jugement, les images rendent la
distinction perceptible, les analogies structurent I’inférence et les directives placent le lecteur au cceur de 1’acte
interprétatif. Le ma ‘na-yi ismi représente ’orientation opposée, dans laquelle 1’étre et ses propriétés
immédiates occupent le centre de 1’attention. L’apport principal de I’article consiste a articuler la critique des
sources avec une analyse linguistique, rhétorique et argumentative a 1’échelle microtextuelle. Cette articulation
explique comment les fonctions épistémologiques et pédagogiques plus larges se réalisent dans des structures
textuelles concrétes, tout en évitant d’attribuer directement au style arabe de Nursi des caractéristiques
introduites par la traduction arabe. L’étude ne prétend pas a une représentativité statistique de I’ensemble du
Risale-i Nur ; les recherches futures pourront élargir le corpus et comparer systématiquement les traductions
arabes aux originaux turcs. Une analyse assistée par corpus pourra également examiner la distribution, a travers
I’ensemble de 1’ceuvre, du vocabulaire récurrent de la lettre, du livre, du miroir, du sceau, de I’intention et de
la perspective.

Mots-clés : Risale-i Nur ; ma ‘na-yi harfi ; ma ‘na-yi ismi ; analyse textuelle ; rhétorique arabe ;
argumentation.

Resumen Estructurado:

Objetivo: El objetivo de este estudio es explicar como se hace operativa la distincion de Bediiizzaman
Said Nursi entre ma ‘na-yi harfi y ma ‘na-yi ismi en pasajes seleccionados del Risale-i Nur. Las investigaciones
previas han esclarecido la relevancia teoldgica, epistemologica, educativa, cientifica y ética de esta distincion;
sin embargo, los procedimientos lingliisticos y retoricos concretos que conducen al lector de una lectura
centrada en el objeto a una lectura relacional requieren una descripcion mas precisa. El estudio examina como
se definen estos conceptos en los textos de Nursi, qué estructuras 1éxicas, sintacticas, figurativas y pragmaticas
reorientan la atencion y de qué manera pueden utilizarse la retérica arabe cldsica y determinadas teorias
modernas como herramientas comparativas, sin postular una identidad conceptual ni una influencia histoérica.
La lengua de origen se considera una cuestion metodoldgica, puesto que al-Mathnawi al- ‘Arabt al-Niri fue
compuesto en arabe, mientras que las versiones arabes de Las palabras'y Los destellos utilizadas en este estudio
son traducciones del turco.

Método: La investigacion combina el analisis documental cualitativo con el analisis textual
minucioso. El corpus primario consta de seis unidades seleccionadas mediante un muestreo intencional: el
pasaje que vincula ma ‘na-yi harfi, ma ‘na-yi ismi, la intencion y la perspectiva; el pasaje relativo a las dos
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«carasy de todo artefacto; el ejemplo del espejo en Los destellos; el contraste entre dos maneras de contemplar
los seres en la Duodécima Palabra; la reformulacion del juicio estético en la Trigésima Segunda Palabra; y el
argumento del libro y su autor en la Décima Palabra. El procedimiento comprende cuatro etapas. En primer
lugar, se verifican las citas directas y sus ubicaciones, y se distinguen de las parafrasis del investigador. En
segundo lugar, el corpus se clasifica segun la lengua de origen: las afirmaciones sintacticas de detalle se
concentran en los pasajes redactados directamente en arabe por Nursi, mientras que los pasajes traducidos se
utilizan principalmente para el analisis conceptual, retorico y argumentativo. En tercer lugar, cada unidad se
examina en los niveles semantico-sintactico, retdrico, argumentativo y pragmatico orientado al lector.
Finalmente, se comparan los patrones recurrentes entre las seis unidades y se establece un dialogo controlado
con los marcos tedricos pertinentes. Dado el caracter cualitativo e intencional del corpus, la recurrencia se
interpreta como un patron analitico y no como evidencia estadistica de frecuencia.

Resultados: El analisis identifica seis mecanismos textuales recurrentes. En primer lugar, la sintaxis
direccional organiza la atencidon. En el enunciado 4rabe segun el cual todo artefacto posee dos caras, la
repeticion del verbo yanzuru y de la preposicion ila distingue la orientacion hacia el propio artefacto de la
orientacion hacia su Hacedor; el objeto permanece inalterado, mientras cambia la direccion de la atencion. En
segundo lugar, el verbo yadullu distribuye la referencia: una letra remite a si misma en un sentido limitado y a
quien la ha escrito en multiples sentidos, lo que muestra que la significacion relacional amplia, en lugar de
suprimir, las propiedades descriptibles del objeto. En tercer lugar, la predicacion y la atribucion genitiva
reconfiguran el juicio estético. El desplazamiento de «jQué hermoso es esto!» a «jQué hermosa es su
creacion!» conserva la experiencia estética e introduce, al mismo tiempo, la creacion en la estructura del juicio.
En cuarto lugar, la letra, el libro, el espejo, el artefacto, el sello y la inscripcion conforman una red de imagenes
mediadoras. Cada una puede percibirse en si misma y, simultaneamente, dirigir la atencién mas alla de si. En
quinto lugar, el ejemplo del libro y su autor funciona como argumentacion analégica: una relacion familiar se
transfiere a la lectura del cosmos mediante correspondencias como la pagina, la palabra, la letra y el punto. En
sexto lugar, los verbos directivos, como «sabey, «mira» y «comprende», convierten al lector en un participante
al que se solicita que ponga en practica el modo de atencion propuesto. Estos mecanismos sustentan un modelo
de cuatro niveles. El ma ‘na-yi harfi opera semanticamente al abrir el ser a referencias adicionales,
cognitivamente al reorganizar el centro de atencion, retéricamente al emplear imagenes y analogias, y
pragmaticamente al orientar el acto interpretativo del lector. La distincion relativa a la lengua de origen también
afecta a la solidez de las afirmaciones estilisticas: los pasajes originales en arabe permiten un analisis 1éxico y
sintactico mas minucioso, mientras que los pasajes traducidos al arabe exigen mayor cautela, salvo que se
comparen con sus originales turcos.

Discusion: Los resultados demuestran que la dicotomia entre ma ‘na-yi harfi y ma ‘na-yi ismi en el
Risale-i Nur no se limita a una mera abstraccion teoldgica o epistemologica, sino que construye un «régimen
de lectura» dinamico que se extiende desde el nivel microsintactico del texto hasta su disefio macrorretorico.
Mientras que la bibliografia anterior ha abordado predominantemente estos conceptos como herramientas
conceptuales del monoteismo teoldgico (tawhid) o como modelos ontoldgicos del ser, los seis mecanismos
concretos identificados en este estudio —en particular, el empleo direccional de los verbos de percepcion con
la preposicion ila@ y la distribucion referencial del verbo dalle— confirman que Nursi configura
deliberadamente el lenguaje como un instrumento de intervencion cognitiva. Mediante la organizacion textual,
la mirada dirigida hacia el objeto se desvincula de la entidad considerada en si misma (/i-dhatihi) y se orienta
necesariamente hacia su Hacedor (li-ghayrihi).

En este punto, el modelo propuesto de cuatro niveles —semantico-referencial, cognitivo-atencional,
retorico-argumentativo y pedagdgico-pragmatico— pone de manifiesto el salto transformador entre la
definicion de la particula (harf) en la gramatica (nahw) y la retdrica (balagha) arabes clasicas y la practica
literaria de Nursi. Mientras que, en la gramadtica tradicional, la particula funciona como un elemento
dependiente que tinicamente adquiere significado al combinarse con otra palabra, Nursi eleva esta estructura
relacional a una matriz existencial de significado para el cosmos. Los cambios en la predicacion y la atribucion
genitiva entre «jQué hermoso es!» (ma ahsanahi) y «jQué hermosa es su creacion!» (ma ahsana sun ‘ahir)
ilustran como el texto recodifica no solo el intelecto del interlocutor, sino también su percepcion estética y su
sentido del asombro dentro de un marco monoteista. Asimismo, los verbos directivos, como «sabey» (i lam)y
«miray (unzur), transforman el texto de un discurso filos6fico pasivo en una pedagogia pragmatica que exige
la participacion activa del lector mediante la observacion.
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La coherencia estructural observada entre los textos arabes originales y las traducciones resulta crucial
para la integridad metodoldgica y la contribucion del estudio. La orientacion sintactica presente en los pasajes
que Nursi compuso directamente en arabe en al-Mathnawi al- ‘Arabi al-Niuri confirma que este marco
conceptual no constituye un subproducto incidental de la traduccién, sino un pilar fundamental de la
sistematicidad intelectual del autor. Partir directamente de la retorica y de las dindmicas sintacticas de la lengua
de origen, en lugar de imponer forzadamente al corpus una terminologia semiotica o pragmatica moderna,
protege los conceptos frente a distorsiones anacronicas. Por consiguiente, el ma ‘na-yi harfi no opera
unicamente como una designacion de lo conocido, sino como una estrategia textual constitutiva que rige la
manera en que el acto de conocer se realiza lingiiistica y retéricamente.

Conclusion: El estudio concluye que, en los pasajes seleccionados, el ma ‘na-yi harfi se describe mas
adecuadamente como un modo operativo de lectura que como sindnimo de un Unico recurso retérico 0 como
una proposicion doctrinal abstracta desvinculada del lenguaje. Su origen gramatical sigue siendo perceptible,
pero Nursi lo desarrolla mediante procedimientos textuales coordinados: los verbos dirigen la atencién, las
preposiciones sefialan la orientacion, la atribucidon reorganiza el juicio, las imagenes hacen perceptible la
distincion, las analogias estructuran la inferencia y las directivas situan al lector dentro del acto interpretativo.
El ma ‘na-yi ismi representa la orientacion contrapuesta, en la que el ser y sus propiedades inmediatas ocupan
el centro de atencion. La principal contribucion del articulo consiste en vincular la critica de fuentes con el
analisis lingiiistico, retérico y argumentativo a escala microtextual. Esta articulacion explica como las
funciones epistemologicas y educativas mas amplias se producen en estructuras textuales concretas, al tiempo
que evita atribuir directamente al estilo arabe de Nursi rasgos introducidos por la traduccion al arabe. El estudio
no pretende ofrecer una representacion estadistica del conjunto del Risale-i Nur; futuras investigaciones podran
ampliar el corpus y comparar sistematicamente las traducciones arabes con los originales turcos. El analisis
asistido por corpus también podra examinar como se distribuye, a lo largo de la coleccion, el vocabulario
recurrente de la letra, el libro, el espejo, el sello, la intencion y la perspectiva.

Palabras clave: Risale-i Nur; ma ‘na-yi harfi, ma ‘na-yi ismi, analisis textual; retdrica arabe;
argumentacion.
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CTpyKTYpHPOBaHHAs1 AHHOTALUS:

Hens: Llenp HacTOAIEr0 HCCICNOBAaHMA — OOBICHHTH, KAaKUM OOpa3oM IIPOBOIMMOE
Benmyzzamanom Canmom Hypen paszmiaune Mexny ma ‘nd-yi harfi v ma ‘na-yi ismi peanusyercsi B i30paHHBIX
¢parmentax «Pucane-u Hyp». B mpealiecTBYIOIMX HCCIEIOBaHHMAX PACKPBITO  TEOJOTHYECKOE,
SMUCTEMOJIOTHYECKOe, IeNarornieckoe, HaydHOe W OSTHYECKOe 3HAaYeHHE OSTOr0 pa3jnuyus, OJHAKO
KOHKPETHBIE SI3bIKOBBIC M PUTOPHUYECKUE MTPUEMBI, IEPEBOASALINE YUTATEIS OT 0OBEKTHO-IIEHTPUPOBAHHOTO K
PEISIIMOHHOMY TIPOYTEHHI0, TPeOyroT Oojiee AETaqbHOro ONMCaHus. B ¥cciesoBaHMM paccMaTpUBArOTCS
OIIpeZIeIeHUsI OTUX MOHATHH B TekcTax Hypcew, nekcudyeckue, CHHTaKCHYEeCKUe, 00pa3HbIe U IparMaTHuecKue
CTPYKTYPBI, IEpEHANPaBIISIONIIEe BHUIMAHNE, 8 TAK)KE BO3MOYKHOCTH HCIIOJIb30BAHUSI KJIACCHYECKOH apabcKkoi
PHUTOPHKH U OT/AENBHBIX COBPEMEHHBIX TEOPHH B Ka4eCTBE MHCTPYMEHTOB COINOCTABJICHUS O3 yTBEPKICHUI
0 KOHIIENTYaJIbHOH TOXKIECTBEHHOCTH MJIM MCTOPUYECKOM BIMSHHUH. SI3bIK OpUTHHANA pacCMaTpPUBACTCsl Kak
MeTozoIoTHIecKast mpobieMa, MOCKOJIbKY «anb-MacHaBu anb-Apabu av-Hypm» (al-Mathnawt al- ‘Arabt al-
Niiri) 6bUT HamMCaH Ha apabCKOM sI3bIKE, TOTIa KaK UCIIONb3yeMbIe B HCCIIEJOBaHUH apaOckue Bepcun «CIoBy
1 «CusHUID» NPenCcTaBIsIOT co00i MepeBOIbI C TYPELKOTO.

Metoa: MccnenoBanue codeTaeT KaueCTBEHHBIN aHAIN3 JOKYMEHTOB C JETAIBHBIM TEKCTYaJIbHBIM
aHann3oM. OCHOBHOHM KOPIyC COCTOMT W3 LIECTH ILEJICHANpPaBICHHO OTOOPAaHHBIX TEKCTOBBIX EAWHMIL:
(parmMenTa, CBS3BIBAIOIIETO ma nd-yi harfi, ma na-yi ismi, HAMEpEHNE W IEPCIEKTUBY PAacCCMOTPEHUS;
(parmMeHTa 0 IByX «CTOPOHAX» Ka)KI0T0 TBOPEHUS; IPHUMepa ¢ 3epKajioM B « CHSHHSAX»; IPOTUBONOCTABIICHHS
JIBYX CIIOCOOOB PacCMOTPEHUs CylIero B «J/lBeHaanaTtoM cioBe»; nepedopMyIHpOBaHHS 3CTETHYECKOTO
cyxkneHuss B «Tpuamate BTOPOM CJIOBE»; M apryMeHTa O KHUTe U e€ aBTrope B «/Jlecstom cioBe».
AHanuTHuecKas IMpoleaypa BKIIOYaeT YeThIpe 3Tana. Bo-NepBBIX, MPOBEPAIOTCS MPSIMbIE LUTATBI U HUX
MECTOIOJIOKEHHE B HCTOYHHUKAX, MOCIE Yero OHU OTHAEISIOTCA OT HCCIIEOBaTeNbCKOro Iepeckasa. Bo-
BTOPBIX, KOPIYyC KIacCHQUIMPYETCs] MO S3BIKY OpWUIMHANA: JeTajdbHbIE CHHTAKCHYECKHE BBIBOJIBI
OCHOBBIBAIOTCSA NMPEUMYIIECTBCHHO Ha (pparMeHTax, HAaIMCaHHBIX HypcW HemocpenCcTBEHHO Ha apaOCcKoOM
A3bIKE, TOTAA KaK IepeBOJHbIC ()PAarMEHTHl HCIONB3YIOTCS TJIABHBIM 00pa3oM A KOHLENTYalbHOTO,
PUTOPHYIECKOTO M apTyMEHTATHBHOTO aHalM3a. B-TpeTbux, Kajkaas eIMHHUNA HCCIEeTyeTcs Ha CEMaHTHKO-
CHHTaKCHYECKOM, PUTOPHUYECKOM, apryMEHTaTUBHOM M OPHEHTHPOBAHHOM Ha YHUTATEIs NParMaTHYECKOM
ypoBHsiX. Hakonen, moBTopsiomuecss 3aKOHOMEPHOCTH COIIOCTABISIFOTCS BO BCEX WIECTH EIMHMIAX U
COOTHOCSITCS C PEJICBAHTHBIMU TEOPETUYECKUMH MOAXO0IaMH B pPaMKax METOOJIOTHYECKH KOHTPOIUPYEMOTO
nuanora. [lockonmbKy KOpPIyC HMMeeT KadeCTBEHHBIH Xapaktep UM c(HOPMHPOBaH MOCPEICTBOM
IeJICHANPABJIEHHOTO 0TOOpPa, MOBTOPSEMOCTh PACCMATPUBAETCS KaK aHAIMTHYECKas 3aKOHOMEPHOCTh, a He
KaK CTaTHCTHYECKOE CBUIETEIECTBO YaCTOTHOCTH.

Pe3yabraTbl: AHanu3 BBISBISET IIECTh IOBTOPSIOIIUXCS TEKCTOBBIX MEXaHM3MOB. Bo-lepBbIX,
HaIpaBUTEJIbHBIA CHHTAKCUC OPraHnu3yeT BHUMaHue. B apabckoM BhICKa3bIBAHUH O TOM, YTO KaXK/10€ TBOPEHHUE
MMeEeT JIBe CTOPOHBL, [IOBTOPEHHUE TIaroJia yanzuru U Npeyiora ild pasrpaHHYMBacT HAIIPABICHHOCTh HA CaMO
TBOPEHHE U HalpaBJIeHHOCTh Ha ero Co3nmarelis; 00bEKT OCTAETCsl TEM JKe, TOTa KaK HaIllpaBJICHHE BHUMAaHHS
n3MeHsercs. Bo-Bropreix, rmaron yadullu pacnpenenser pedepeHmuio: OykBa yka3blBaeT Ha camy ceOs B
OrpaHHYCHHOM OTHOLICHHWM, a Ha HamucaBLOIero e€ — BO MHOXKECTBE OTHOLICHHWH, IOKa3bIBas, YTO
PEJAMOHHOE O3HAYMBAHUE PACLIUPSET, a HE yCTPaHsAeT MOJJNAIOLINECs ONMUCAHMIO CBOiicTBa 0ObekTa. B-
TPEThUX, MPEANKALUSA M TeHUTHUBHAS aTpuOyLus IMpeodpasyloT acTeTndeckoe cyxaeHue. Ilepexon ot «Kax
3T0 TpekpacHo!» Kk «Kak TpekpacHO ero COTBOpPEHHE!» COXpaHsIeT JCTETUYECKOe MepeKUBaHueE,
OJTHOBPEMEHHO BBO/IsI COTBOPEHHE B CTPYKTYPY CYXK/IeHUs. B-ueTBEPTHIX, OyKBa, KHHUTa, 3€pKajio, TBOPEHHUE,
neyarb M HaJl1uch 00pa3yloT CeTh OMOCPeAy oKX 00pa3oB. Kaxkplii U3 HUX MOXKET BOCIIPUHHUMATHCS CaM 110
ce0e 1 OJJHOBPEMEHHO HAIPaBJIATH BHUMaHKE 332 COOCTBEHHbBIE NPe/iebl. B-MSATHIX, IpUMep KHUTH U e€ aBTopa
(YHKIHOHHMPYET KaK apryMEHTAIIMs 110 aHAJIOTHH: 3HAKOMOE OTHOLICHHUE IEPEHOCUTCSI Ha TPOYTEHUE KOCMOCa
MIOCPE/ICTBOM TaKMX COOTBETCTBHUI, KaK CTpaHMIIA, CJIOBO, OyKBa M TOYKA. B-11ECTHIX, TUPEKTHBHBIC TJIATOJIb,
TaKhe KaK «3Hail», «CMOTPH» U «IIOMMH», MPEBPAIIAIOT YUTATENs B yYacTHHKA, KOTOPOMY Ipeasiaraercs
OCYIIECTBUTh  3a/JaHHBIH  Ccroco0  OpraHW3allid  BHHUMAaHUS. OTH  MEXaHM3MBl  OOOCHOBBIBAIOT
YeTBIpEXYPOBHEBYIO MoJielb. Ma na-yi harfi NeicTByeT Ha CEMaHTHYECKOM YPOBHE, OTKpbIBas Cyliee Ui
JanbHEHINX pedepeHUaNbHBIX CBsI3ei; Ha KOTHMTHBHOM — pEOpraHu3ys LEHTP BHUMAHUS; Ha
PUTOPHYECKOM — 3aJIeHCTBYS 00pa3 M aHAJIOTHIO; HAa IPAarMaTH4eCKOM — HAIpaBiIsisl MHTEPIPETaTUBHBIN aKT
yurarens. Pasnmuuue S3bIKOB OpUTHHAJA TaK)Ke BIHMSET HAa OOOCHOBAHHOCTh CTHJIMCTHYECKHX BBIBOJIOB:
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OpHTHHAIBHBIe apaOckue GpparMeHThl TOIyCKaroT OoJiee IeTAIbHBIN JTEKCHYSCKHH U CHHTAKCHYECKUH aHaIn3,
TOTAa KaK MepeBeACHHBIE Ha apaOCKWil A3bIK (PparMeHTHl TpeOyIOT OobIIel cAep >KaHHOCTH, €CIH OHH HE
COIIOCTABIISIOTCS C TYPELIKUMHU OPHIHHATIAMH.

Oo0cy:knenne: Pe3ypTaThl MOKa3bIBAIOT, YTO TUXOTOMUS ma nd-yi harfi u ma ‘na-yi ismi B «Pucane-
u Hyp» He ocTaércs NI TEOJNOTHYECKOW WM SIUCTEMOJIOTHUECKOW abcTpakmmeit, a Qopmupyer
JUHAMHYIECKUN «PEXHUM YTCHUS», OXBATHIBAIONINHA KaK MHKPOCHHTAKCHUECKHH YPOBEHb TEKCTa, TaK U €T0
MaKpOPUTOPHYECKYIO OpraHu3anuio. Eciu B IpeniiecTByomel JuTepaType 3TH MOHATHS paccMaTpHUBAIIUCh
NPEUMYIIECTBEHHO KaK KOHIIETITYalbHbIe MHCTPYMEHTHI TEOJIOTHYECKOro €IMHOO0XKHUS (fawhid) Wimu Kak
OHTOJIOTHYECKHE MOJEJN CYIIEro, TO IIECTh KOHKPETHBIX MEXaHHW3MOB, BBUIBICHHBIX B HACTOSIIEM
UCCIIEJIOBaHUH, — IPEXKAE BCEro HANPaBUTEIbHOE YHOTpeOICHHE II1arojioB BOCIPHATHS C NPEAIOroM ild u
pacnpezenenue pedepeHInn nocpeacTBoM riaroia dalla — noareepxnatot, yto Hypeu nenenanpaBiieHHO
OpTaHM3yeT S3bIK KaK HHCTPYMEHT KOTHUTHBHOT'O BO3JIEHCTBHS. biaronapsi TeKCTOBOM OpraHu3anuy B3I,
0o0OpamEHHBI K OOBEKTy, OTBOAWUTCS OT CYITHOCTH, paccMaTpuBaeMoil camoil mo cebe (/i-dhatihi), u c
HE0O0X0IMMOCTHIO HampaBisieTcs K e€ Co3narento (/i-ghayrihi).

B 3TOM OTHOIICHUH TpeIIoKEHHAs YeTHIPEXYPOBHEBasT MOJIETb — CEMaHTHKO-peepeHInaIbHasl,
KOTHUTHBHO-aTTCHIMOHAJIbHAS, PUTOPHKO-apI'yMEHTATHBHAS U TI€AarOrHKO-NIparMaTHYeckas — pacKpbIBaeT
npeoOpa3yonmii mepexoa OT oNpeAeIeHUs YacTHIHI (farf) B Kllaccnaeckoit apabckoit rpaMmmaTuke (nahw) u
putopuke (baldgha) x marepatypHoil mnpaktuke Hypcu. Ecnm B TpagumIMOHHOW rpaMMaTHKe YacTUIla
BBICTYIIA€T 3aBUCHMBIM 3JIEMEHTOM, KOTOPBI 00peTaeT 3HaueHUe JIMIIb B COYETAHUH C JIPYTHM CJIOBOM, TO
Hypcu BO3BOIMT 3Ty PENSIMOHHYIO CTPYKTYPY B pPaHI SK3UCTEHIMAIBLHON MaTpHIBI CMBICIAa KOCMOCA.
W3meHeHus npeaukaniy ¥ TeHUTUBHOM aTpulOyiiuu mpu nepexojie ot «Kak 3to npekpacuo!» (ma ahsanahir)
k «Kak mpekpacHo ero cotrBopenue!» (ma ahsana sun ‘ahii) IOKa3bIBAIOT, KAK TEKCT MEPEKOAUPYET B paMKax
MOHOTEHCTHYECKOTO MUPOBO33PEHHS HE TOJIBKO MHTEIUIEKT aJipecara, HO ¥ ero 3CTETHYECKOE BOCIIPHUATHE U
YyBCTBO M3yMIIeHHUs. KpoMme TOTo, MUpEeKTUBHBIC TJIAroJibl, TAKUE Kak «3Hai» (i lam) u «cMmoTpm» (unzur),
npeoOpa3yoT TEKCT U3 MACCHBHOrO (GUIOCO(PCKOro IUCKypca B MParMaTHYecKyto MeNaroruky, TpeOyronyo
AKTHBHOTO YYaCTHs YUTATENs B HAOIOICHUH.

[IpuHIUNHATBHOE 3HAYEHUE I METOJOJIOTMYECKOW CTPOrOCTH M HAYYHOTO BKJIA[a MCCIIEIOBAaHUS
HUMEEeT CTPYKTypHas COTJIaCOBaHHOCTh, HaOiomaemas MEXAy apaOCKUMH OpPUIMHAJIAMH U IEPEBOJAMH.
CuHTakcH4ecKasl HalpaBJIeHHOCTh ()ParMEeHTOB, HETIOCPEICTBEHHO HancaHHbIX Hypcn Ha apaOCcKoM s3bIKE B
«anmp-MacHaBu anb-Apabu aH-Hypn», moaTsepikaaer, 4To JaHHAsS KOHLENTYyaJlIbHAs CHCTEMa MPECTaBIISET
co00it He cityyaiiHblii TOOOYHBIN MPOJYKT NEepeBo/ia, a PyHIAMEHTAJIBHYIO OIIOPY CUCTEMHOCTH aBTOPCKOTO
MbllnIeHust. HemocpencTBeHHOe o0palieHue K PUTOPUKE W CHHTAaKCHYECKOW THHAMHKE s3bIKa OpUTHHAIIA,
BMECTO HUCKYCCTBEHHOTO HAJOXEHUS COBPEMEHHONW CEMHOTHUYECKON MM MParMaTH4eckKoil TEepMUHOJIOTHH Ha
KOpIIyC, TPEJOXpaHseT IMOHATHS OT aHAXPOHUCTHUUYECKOro HckaxeHus. CiemoBarenbHo, ma nd-yi harfi
(hyHKIIMOHHUPYET He MPOCTO Kak 0003HaUYeHHE ITO3HABAeMOT'0, HO M KaK KOHCTUTYTHBHAs TEKCTOBAs CTpaTeTHs,
OTIpeeIIAIoONIasi, KAKMM 00pa30M aKT NO3HAHMS OCYIIECTBISIETCS I3bIKOBBIMH 1 PUTOPUIECKUMHU CPEJICTBAMH.

3akuouenune: VccnenoBanne mMo3BOJSIET 3aKIFOYHTE, YTO B N30paHHBIX QparMeHTax ma na-yi harfi
Han0oJiee TOYHO OIpeeNsieTcss KaK OINepalMOHaJbHBIN COCO0 YTeHHWs, a He KaK CHHOHHMM OTHCIBHOTO
pPHTOpUYECKOr0 NpHUéMa MM a0CTpaKTHOE JOKTPUHAIBHOE IIOJIOKEHHE, OTOPBaHHOE OT s3bIKa. Ero
rpaMMaTHYecKoe MPOUCXOXKICHHE OCTaéTCs OYEBHIHBIM, OJHAKO Hypcu pasBHBaeT €ro mocpeacTBOM
COIJIACOBaHHBIX TEKCTOBBIX IIPOLIE/LYP: TI1AroJibl HANPABISIOT BHUMAHHE, PEJJIOTH 0003HAYAI0T OPHUEHTALHIO,
aTpuOynust peopraHu3yeT CyXKJICHHe, o00pa3pl J[eNaloT pa3iu4due BOCIHPHHUMAEMBIM, aHAJIOTHU
CTPYKTYPHPYIOT YMO3AKIIIOUEHHE, a IUPEKTHBbI BKIIIOYAIOT YUTATEIIsI B MHTEPIPETATUBHbBIN akT. Ma ‘nda-yi ismi
NPE/ICTABIISIET MTPOTUBOIIOJIOKHYIO OPHUEHTALINIO, TIPH KOTOPOH CyIIee W €ro HernoCpeACTBeHHbIE CBOWCTBA
3aHUMAIOT LIEHTPAJIbHOE MECTO BO BHUMAaHWU. OCHOBHOM BKJIaJl CTAThH 3aKJII0OYAETCSI B COSAMHEHUH KPUTHKH
WCTOYHHMKOB C JIMHI'BUCTHYECKUM, PUTOPUYECKUM M apryMEHTATUBHBIM aHalM30M Ha MHUKPOYPOBHE. DTO
M03BOJISIET OOBSCHNUTH, KAKUM 00pa3oM 0OoJiee IMPOKHE SMUCTEMOJIOTHYECKUE U Tearornieckue QyHKIHH
MOPOXKAAIOTCST KOHKPETHBIMU TEKCTOBBIMH CTPYKTYpaMH, W OJHOBPEMEHHO IIPEJOTBPAILAET MPSIMOe
NpUNKCHIBaHWE apabckoMmy cruwiaro Hypcn ocoOeHHOCTEH, TNpHBHECEHHBIX apaOCKHUM  IEPEBOJIOM.
HccnenoBanue He NpEeTEHAYET Ha CTATHCTHYECKYIO PENpPEe3eHTATUBHOCTh B OTHOLIEHHH BCETO KOpIyca
«Pucane-u Hyp»; nanpHelmune McciaeoBaHUs MOTYT PacIIMPHUTh KOPIYC M CHCTEMAaTH4eCKH CONOCTaBUTH
apabckue NepeBO/bl C TYPEUKUMU OpUTMHAJIaMHU. AHAIN3 C NPUMEHEHHEM KOPILyCHBIX METONOB TaKXKe
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MO3BOJIMT MPOBEPUTH PACIIpeIeNICHIE ITOBTOPSIOMIEHCS JIEKCHKH, CBI3aHHON ¢ OYKBOHM, KHHTOW, 3€pPKaJIOM,
MeYaThio, HAMEPEHHEM H EPCIIEKTUBOH PACCMOTPEHMUS, 110 BCEMY COOPaHHIO.

KuaoueBble ciaoBa: «Pucane-u Hyp»; ma na-yi harfi, ma ‘na-yi ismi; TeKCTyaJdbHBIN aHAIN3;
apa0cKkasi pUTOpUKA; apryMeHTaLHSL.
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Yapilandirilmis Ozet:

Amac: Bu calismanin amaci, Bedilizzaman Said Nursi’nin méana-y1 harfl ile méana-y1 ismi arasinda
yaptig1 ayrimin Risale-i Nur’dan segilen pasajlarda nasil islerlik kazandigin1 agiklamaktir. Onceki arastirmalar
bu ayrimin teolojik, epistemolojik, egitsel, bilimsel ve etik 6nemini agikliga kavusturmus olmakla birlikte,
okuyucuyu nesne merkezli bir okumadan iligkisel bir okumaya yonelten somut dilsel ve retorik iglemlerin daha
ayrimtili bigimde betimlenmesi gerekmektedir. Calisma, bu kavramlarin Nursi’nin metinlerinde nasil
tanimlandigini, hangi sozciiksel, sozdizimsel, mecazli ve edimbilimsel yapilarin dikkati yeniden
yonlendirdigini ve klasik Arap belagati ile se¢ilmis modern kuramlarin kavramsal 6zdeslik veya tarihsel
etkilenme iddiasinda bulunmaksizin karsilagtirmali ¢oziimleme araglart olarak nasil kullanilabilecegini
arastirmaktadir. Kaynak dil, yontemsel bir mesele olarak ele alinmaktadir; zira el-Mesneviyyii’l-Arabiyyii’n-
Nuri Arapga telif edilmigken, bu ¢aligmada kullanilan Sézler ve Lem’alar’in Arapga niishalari Tiirkgeden
yapilmis ¢evirilerdir.

Yontem: Arastirma, nitel dokiiman analizini yakin metin ¢dziimlemesiyle birlestirmektedir. Birincil
inceleme korpusu, amagli olarak secilmis alti metinsel birimden olugmaktadir: ména-y1 harfi, mana-y1 ismi,
niyet ve nazari iliskilendiren pasaj; her sanat eserinin iki “yiizii” bulundugunu aciklayan pasaj; Lem’alar’daki
ayna drnegi; On Ikinci S6z’de varliklara yonelik iki bakis bigiminin karsilastirilmasi; Otuz Ikinci S6z’de estetik
yargimin yeniden formiile edilmesi ve Onuncu S6z’deki kitap-miiellif argiimani. inceleme siireci dért asamadan
olusmaktadir. ilk olarak, dogrudan almtilar ve bunlarin metindeki yerleri dogrulanmakta ve arasgtirmacinin
yeniden ifade ettigi agiklamalardan ayrilmaktadir. ikinci olarak, korpus kaynak dile gére siniflandirilmaktadir;
ayrmtili  sozdizimsel degerlendirmeler Nursi’nin  dogrudan Arapga telif ettigi pasajlar {izerinde
yogunlastirilirken, ¢eviri pasajlar agirlikli olarak kavramsal, retorik ve arglimantatif ¢oziimlemelerde
kullanilmaktadir. Ugiincii olarak, her birim anlamsal-sézdizimsel, retorik, argiimantatif ve okuyucuya ydnelik
edimbilimsel diizeylerde incelenmektedir. Son olarak, alt1 birimde yinelenen oriintiiler karsilastirilmakta ve
ilgili kuramsal ¢ercevelerle kontrollii bir diyalog icerisinde degerlendirilmektedir. Korpus nitel ve amagl
olarak olusturuldugundan, tekrarlar istatistiksel siklik kaniti olarak degil, analitik Oriintiiler olarak ele
alimmaktadir.

Bulgular: Coziimleme, yinelenen altt metinsel mekanizma ortaya koymaktadir. Birincisi, yonelim
bildiren s6zdizimi dikkati diizenlemektedir. Her sanat eserinin iki yiizii bulundugunu belirten Arapga ifadede,
tekrarlanan yanzuru fiili ve ila harf-i cerri, eserin kendisine yonelme ile Sani‘ine yonelme arasinda ayrim
olusturmaktadir; nesne aym kalirken dikkatin yonii degismektedir. Ikincisi, yadullu fiili gonderim iliskilerini
dagitmaktadir: Bir harf, sinirlt bir yonden kendisine, birgok yonden ise onu yazana delalet etmekte; boylece
iliskisel anlamlandirmanin nesnenin betimlenebilir 6zelliklerini ortadan kaldirmak yerine genislettigini
gostermektedir. Ugiinciisii, yiiklemleme ve izafet yoluyla iliskilendirme, estetik yargiyr yeniden
bi¢cimlendirmektedir. “Bu ne kadar giizel!” ifadesinden “Bunun yaratilist ne kadar giizel!” ifadesine gegis,
estetik deneyimi korurken yaratmayi1 yarginin yapisina dahil etmektedir. Dordiinciisii, harf, kitap, ayna, sanat
eseri, miihiir ve nakis, aracilik islevi goren bir imge ag1 olusturmaktadir. Bunlarin her biri kendi basina
algilanabilirken dikkati kendisinin 6tesine de yonlendirebilmektedir. Besincisi, kitap-miiellif 6rnegi analojik
bir argiimantasyon olarak islemektedir: Tanidik bir iligki; sayfa, kelime, harf ve nokta gibi karsilikliliklar
iizerinden kainatin okunmasina aktarilmaktadir. Altincisi, “bil”, “bak” ve “anla” gibi yonlendirici fiiller,
okuyucuyu onerilen dikkat bi¢imini uygulamasi istenen bir katilimeiya doniistiirmektedir. Bu mekanizmalar
dort diizeyli bir modeli desteklemektedir. Mana-y1 harfi, anlamsal diizeyde varlig1 baska génderimlere agarak,
bilissel diizeyde dikkatin merkezini yeniden diizenleyerek, retorik diizeyde imge ve analojiden yararlanarak,
edimbilimsel diizeyde ise okuyucunun yorumlama edimini yonlendirerek islev géormektedir. Kaynak dil ayrima,
iisluba iliskin iddialarin kanit giiclinii de etkilemektedir: Arapca telif edilmis pasajlar daha ayrintili sézciiksel
ve soOzdizimsel c¢Ozliimlemelere imkan verirtken, Arapgaya cevrilmis pasajlar Tiirkce asillariyla
karsilastirilmadik¢a daha ihtiyath degerlendirmeler gerektirmektedir.

Tartisma: Bulgular, Risale-i Nur’daki ména-y1 harfi ve ména-y1 ismi ikiliginin salt teolojik veya
epistemolojik bir soyutlama olarak kalmadigini; metnin mikro sdzdizimsel diizeyinden makro retorik
tasarimina uzanan dinamik bir “okuma rejimi” olusturdugunu gostermektedir. Onceki literatiir bu kavramlari
agirlikl olarak teolojik tevhid anlayisinin kavramsal araglar1 veya varliga iliskin ontolojik modeller olarak ele
alirken, bu caligmada belirlenen alt1 somut mekanizma —ozellikle algi fiillerinin /g harf-i cerriyle yonelim
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bildirecek bi¢cimde kullanilmasi ve dalla fiilinin génderim iliskilerini dagitmasi— Nursi’nin dili bilingli olarak
bir biligsel miidahale araci seklinde yapilandirdigini dogrulamaktadir. Metinsel diizenleme araciligtyla nesneye
yonelen bakis, varligin kendisinden (/i-dhatihi) uzaklastirilmakta ve zorunlu olarak Sani‘ine (/i-ghayrihi)
yoneltilmektedir.

Bu noktada Onerilen dort diizeyli model —anlamsal-gonderimsel, biligsel-dikkatsel, retorik-
arglimantatif ve pedagojik-edimbilimsel— klasik Arap nahiv ve beldgatinde harfin tanimi ile Nursi’nin edebi
pratigi arasindaki doniistiiriicii gecisi agiga ¢ikarmaktadir. Geleneksel dil bilgisinde harf, ancak baska bir
kelimeyle birlestiginde anlam kazanan bagimli bir unsur olarak islev goriirken, Nursi bu iligkisel yap1y1 kainat
i¢in varolugsal bir anlam matrisine doniistiirmektedir. “Ne kadar giizel!” (ma ahsanahii) ile “Yaratiligi ne kadar
giizel!” (ma ahsana sun ‘ahit) ifadeleri arasindaki yiikklemleme ve izafet degisiklikleri, metnin muhatabin
yalnizca zihnini degil, estetik algisini ve hayret duygusunu da tevhid ¢ergevesinde nasil yeniden kodladigim
gostermektedir. Ayrica “bil” (i lam) ve “bak” (unzur) gibi yonlendirici fiiller, metni edilgin bir felsefi sdylem
olmaktan c¢ikararak okuyucunun etkin gozlemsel katilimini gerektiren edimbilimsel bir pedagojiye
doniistiirmektedir.

Arapca telif metinlerle ¢eviriler arasinda gbzlenen yapisal tutarlilik, caligmanin yontemsel saglamligt
ve katkis1 bakimindan belirleyici 6nem tagimaktadir. Nursi’nin el-Mesneviyyii’l-Arabiyyli’n-Nari’de dogrudan
Arapca kaleme aldig1 pasajlardaki s6zdizimsel yonelim, bu kavramsal gergevenin cevirinin tesadiifi bir yan
iiriinii degil, yazarin diislinsel sistematiginin temel dayanaklarindan biri oldugunu dogrulamaktadir. Modern
gostergebilim veya edimbilim terminolojisini korpusa zorla uygulamak yerine, dogrudan kaynak dilin
retoriginden ve soOzdizimsel dinamiklerinden hareket edilmesi, kavramlart anakronik ¢arpitmalardan
korumaktadir. Dolayisiyla mana-y1 harfl, yalnizca bilinenin adlandirilmasi olarak degil, bilme ediminin dilsel
ve retorik olarak nasil gergeklestirildigini diizenleyen kurucu bir metinsel strateji olarak iglemektedir.

Sonug¢: Calisma, segilen pasajlarda méana-y1 harfinin tek bir retorik aracin es anlamlist veya dilden
kopuk soyut bir itikadi 6nerme olarak degil, islemsel bir okuma bigimi olarak tanimlanmasinin daha uygun
oldugu sonucuna ulagsmaktadir. Kavramin dil bilgisel kdkeni goriintirliigiinii korumakla birlikte, Nursi onu es
giidiimlii metinsel islemler araciligiyla gelistirmektedir: Fiiller dikkati yonlendirmekte, harf-i cerler yonelimi
isaretlemekte, iliskilendirme yargiy1 yeniden diizenlemekte, imgeler ayrimi algilanabilir kilmakta, analojiler
¢ikarimi yapilandirmakta ve yonlendirici ifadeler okuyucuyu yorumlama ediminin i¢ine yerlestirmektedir.
Mana-y1 ismi ise varligin ve onun dogrudan &zelliklerinin dikkatin merkezinde bulundugu karsit yonelimi
temsil etmektedir. Makalenin temel katkisi, kaynak elestirisini mikro diizeyde dilsel, retorik ve argiimantatif
¢oziimlemeyle iliskilendirmesidir. Bu yaklasim, daha genis epistemolojik ve egitsel islevlerin somut metinsel
yapilarda nasil iiretildigini agiklarken, Arapga geviriyle ortaya ¢ikan 6zelliklerin dogrudan Nursi’nin Arapga
islubuna atfedilmesini 6nlemektedir. Calisma, Risale-i Nur’un tamamini istatistiksel olarak temsil etme
iddiasinda degildir; gelecekteki arastirmalar korpusu genisletebilir ve Arapga cevirileri Tiirkge asillariyla
sistematik bi¢imde karsilastirabilir. Korpus destekli analizler ayrica harf, kitap, ayna, miihiir, niyet ve nazarla
ilgili yinelenen sz varliginin kiilliyat genelindeki dagilimini sinayabilir.

Anahtar Kelimeler: Risale-i Nur; mana-y1 harfi; mana-y1 ismi; metin ¢dziimlemesi; Arap belagati;
argiimantasyon.
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Ma‘na-yi Harfi and Ma‘na-yi Ismi in the Risale-i Nur: Textual Mechanisms of Meaning,
Rhetoric, and Argumentation

Introduction

The inquiry into the nexus between the concrete entity and its semantic significance occupies
an intersection among linguistics, classical rhetoric, and ontology. While Islamic scholastic traditions
extensively systematized theories of signification (dalala) to anchor Quranic exegesis and distinguish
among literal, metaphorical, and anagogic registers, Bedilizzaman Said Nursi reconfigures these
foundational dynamics through an epistemic and cognitive framework anchored in the duality of
ma‘na-yi harfi (the indicative/relational meaning) and ma‘na-yi ismi (the nominal/autonomous
meaning).

The architectural significance of these concepts is established in al-Mathnawt al-‘Arabi al-
Niir1, where Nursi synthesizes four decades of existential transition and three decades of academic
pursuit into four cardinal terms: ma‘na-yi harfi, ma‘'na-yi ismi, niyya (intentionality), and nazar
(perspective/gaze) (al-Nursi, 2011, p. 70). This conceptual alignment is not merely figurative; rather,
it transposes the distinction from formal grammatical taxonomies into a cognitive apparatus
governing the observer's attentional focus and interpretive stance (Iseri, 2018, pp. 29-31).

Nursi articulates this framework by positing that every cosmic phenomenon possesses two
ontological dimensions: an orientation toward the Creator (al-Haqq) and an orientation toward the
cosmos (al-kawn). Under the lens of ma‘na-yi harfi, an entity is stripped of autonomous self-
referentiality and operates as a translucent relational signifier pointing beyond itself toward the
Divine. A given bounty (ni‘ma) is viewed as a mirror reflecting the act of bestowal (in‘am), while
cosmic causal sequences are read as transparent indices of Divine omnipotence (al-Nursi, 2011, p.
70).

Recent scholarship demonstrates that this transformation relies on a rigorous distinction
between two modes of cognitive apprehension: an intentional, focal gaze (kasdi bakis) that centers
on the density of the mirror's material substrate—characteristic of an autonomous, secularized
ma‘na-yi ismi reading—and a subsidiary, transitive gaze (tebei bakis) that looks through the glass to
contemplate the reflected image within its depth, representing the Qur'anic ma‘na-yi harfi (Iseri,
2018, pp. 29-30).

This semiotic transfer directly mirrors the functional division of language in classical Arabic
grammar (nahw), wherein discourse is composed of nouns, verbs, and particles (Kagar, 2012, p. 164).
In grammatical terminology, while a noun denotes an independent meaning in itself without temporal
restriction and a verb indicates meaning conjoined with tense (Sinanoglu, 2002, p. 212; Sensoy, 2003,
p. 555), relational particles (hurif al-ma‘ant) hold no autonomous meaning in isolation (Akgiil, 2013,
p.- 102; Sensoy, 2003, p. 556). Instead, they function strictly as connective instruments (edevat or
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rabt) establishing semantic transitions and operational relations between discrete sentence
components (Durmus, 1997, p. 163; Iseri, 2018, pp. 30-31).

This conceptual architecture prompts a linguistic and philosophical question: how does this
perceptive disposition crystallize into observable syntactic structures and argumentative trajectories
within the discourse? Specifically, how do mediating motifs—such as the particle, mirror,
manuscript, and artifact—systematically divert the interlocutor’s cognitive processing from self-
contained ontological units toward an open semiotic network directed toward the Artificer?

To address this inquiry, rigorous philological control is required. Secondary literature
occasionally conflates interpretive paraphrasing with Nursi's direct textual articulations.
Consequently, this study enforces strict textual demarcation: verbatim source citations are explicitly
distinguished via quotation marks, while scholarly analyses and conceptual syntheses are presented
in authorial prose with explicit attribution.

Accordingly, this study addresses three interrelated questions:

1. What are the foundational morpho-syntactic and semantic structures underlying ma‘na-yi
harfi and ma‘na-yi ismi in Nursi’s direct textual output?

2. What concrete rhetorical and syntactic mechanisms orchestrate the attentional shift from
autonomous nominal perception (ismi) to referential indicative perception (harft)?

3. How can this relational duality be correlated with classical Arabic rhetoric (huriif al-ma‘anT)
and contemporary theories of intentionality and semiotic mediation without imposing
anachronistic theoretical equivalences?

The methodological value of this investigation rests upon three criteria: grounding the
analysis in primary texts prior to external conceptual mapping, distinguishing Nursi’s direct Arabic
output from Turkish texts translated into Arabic, and demonstrating how the shift between focal and
subsidiary attention establishes ma‘na-yi harfi as a functional mechanism for cognitive redirection
and argumentative validation (Iseri, 2018).

First: Importance of the Research and Study

The importance of studying the dichotomy of ma‘na-yi harfi (indicative/relational meaning)
and ma ‘na-yi ismi (nominal/autonomous meaning) in Bediiizzaman Said Nursi’s Risale-i Nur lies in
examining how classical linguistic and theological distinctions transition into operative mechanisms
for directing attention, constructing arguments, and producing existential meaning. The inquiry does
not treat these two concepts as mere abstract theological or philosophical terms; rather, it investigates
how they function as an active cognitive apparatus embedded within concrete textual, syntactic, and
rhetorical structures. While extensive research has focused on the theological and cosmological
outcomes of Nursi’s thought, systematic inquiry into the micro-linguistic foundations, syntactic
directional markers, and mediating metaphorical networks that operationalize this dichotomy has
remained scarce. Studying this transition bridges the gap between classical Arabic grammatical
concepts (nahw and hurtf al-ma‘ani) and contemporary textual and rhetorical analysis,
demonstrating how discourse structures organize human cognition, guide interpretive focus from the
physical entity to its transcendent Maker, and transform reading into an active, faith-based
epistemological methodology (iseri, 2018, pp. 29-31).

Second: Research Problem

The research problem lies in the disconnect between the conceptual definitions of ma‘na-yi
harfi and ma‘na-yi ism1 in the secondary literature and their concrete syntactic and rhetorical
manifestations within primary texts. While existing scholarship has comprehensively addressed the
theological, cosmological, and philosophical dimensions of this dichotomy, it has largely bypassed
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the concrete linguistic devices through which this cognitive shift is systematically realized in
discourse. Furthermore, studies frequently conflate Nursi’s original Arabic output with translated
works, resulting in methodological imprecision and occasional misattribution of rhetorical nuances.
Consequently, the central problem consists of identifying how Nursi translates an abstract
grammatical and epistemological distinction into observable textual mechanisms, how he organizes
directional syntax and attribution to shift focus from the entity itself (li-dhatihi) to its Creator (li-
ghayrih1), and how modern analytical tools (semiotics, intentionality, and argumentation) can be
functionally integrated without distorting the text’s native theological and linguistic context.

Third: Objectives of the Research and Study
This research aims to accomplish the following objectives:

1. Examine the structural foundation of ma‘'na-yi harfi and ma‘na-yi ismi in Nursi’s
foundational textual corpora, distinguishing between his original Arabic compositions and
texts translated from Turkish.

2. Uncover the concrete syntactic, semantic, and rhetorical mechanisms (such as directional
verbs with ila, the verb dalla, and shifts in genitive attribution and predication) that steer
attention from the nominal to the relational indicative dimension.

3. Analyze the functional role of central mediating images (the letter, book, mirror, artifact, and
seal) in translating abstract semiotic transfers into intuitive, observable analogies.

4. Investigate the argumentative and pragmatic dynamics of Nursi's discourse, specifically
regarding analogical transfer, classical rhetorical proofs (logos, pathos, ethos), and directive
speech acts that convert the reader from a passive recipient into an active observer.

5. Provide a rigorous comparative evaluation between Nursi’s dichotomy and modern
frameworks (Peircean semiotics, Husserlian intentionality, and classical Arabic ma'na al-
ma‘na), demonstrating functional affinities while preserving the disciplinary boundaries of
each field.

Fourth: Research Methodology

The study adopts a qualitative document-analysis design combined with close textual
analysis (Bowen, 2009). The primary corpus consists of six purposefully selected textual units from
al-Mathnaw1 al-‘Arabt al-Nuri, The Flashes (al-Lama‘at), and The Words (al-Kalimat), selected
either for their explicit conceptual definitions or for providing an overt structural demonstration of
the transition from the entity to its Maker. The analytical procedure is executed across four
disciplined phases:

1. Rigorous philological verification and source control, demarcating verbatim textual citations
from interpretive commentary.

2. Source-language classification, isolating passages composed directly by Nursi in Arabic
(which undergo detailed morpho-syntactic analysis) from Arabic translations of Turkish
treatises (which are analyzed at macro-conceptual, metaphorical, and argumentative levels).

3. Multi-level textual examination across four integrated planes: semantic-syntactic, rhetorical-
metaphorical, argumentative, and pragmatic-pedagogical.

4. Synthesis of recurrent patterns across the corpus, followed by functional comparisons with
Arabic rhetoric (balagha), Perelman’s argumentation theory, Peircean semiotics, and
phenomenological intentionality, applied strictly a posteriori to preserve the integrity of the
source discourse.
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Fifth: Research Questions

How are ma'na-yi harfi and ma'na-yi ismi conceptually, grammatically, and
epistemologically structured in Nursi’s foundational texts?

What specific semantic, syntactic, and rhetorical mechanisms govern the transition of
cognitive attention from the nominal entity (ma‘na-yi ismi) to its relational significance
(ma‘na-yi harf1)?

How do mediating metaphorical models—specifically the letter, book, mirror, and artifact—
facilitate cognitive progression and analogical transfer in the reader's mind?

In what manner do directive verbs and argumentative strategies transform the interlocutor
from a detached reader into an active participant within the text’s epistemological
framework?

To what extent can this theological-linguistic dichotomy be fruitfully compared with
classical Arabic rhetoric (ma‘na al-ma‘na), semiotic models of signification, and
intentionality, without falling into theoretical anachronism?

Sixth: Research Findings

The study demonstrates that ma‘na-yi harftf and ma‘na-yi ismi in the Risale-i Nur transcend

static grammatical categorizations to establish a four-level regime of reading: semantic-referential,
cognitive-attentional, rhetorical-argumentative, and pedagogical-pragmatic. The analysis identifies
six recurrent textual mechanisms that operationalize this reading:

1.

Directional syntax orchestrated by verbs of perception conjoined with the preposition ila,
which shifts the cognitive focus from the autonomous object to its Maker.

Referential distribution via the verb dalla, validating the entity's secondary self-signification
while expanding its primary relational signification toward the transcendent Author.

Syntactic restructuring of predication and genitive attribution (e.g., contrasting "How
beautiful this is" with "How beautiful its creation is"), embedding the act of creation directly
into the aesthetic judgment.

A coherent network of mediating images (letter, book, mirror, artifact, seal) providing
intuitive models of semantic transparency.

Analogical argumentation based on the book-and-author model, systematically transferring
structural premises from daily experience to cosmic observation.

Directive speech acts and orienting verbs (e.g., "know", "look", "understand") that engage
the reader directly in an active cognitive and spiritual exercise.

Seventh: Previous Studies

Scholarly literature addressing Nursi’s discourse, hermeneutical method, and semiotic

framework is distributed across four interrelated trajectories:

1.

Rhetorical and Metaphorical Analyses: Adman (2015) examined Nursi’s concept of
rhetoric and its organic connection to classical heritage and existential discourse. Turner
(2019) underscored the centrality of the "creation as text" motif, establishing the extended
book metaphor as Nursi's core cosmological lens. Elatrash and Fettane (2026) demonstrated
that rhetoric in the Risale-i Nur fulfills cognitive, pedagogical, and persuasive functions that
extend far beyond decorative style. While these studies establish the broader rhetorical
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setting, they do not treat the harfi/ism1 duality as a distinct, micro-syntactic unit of textual
analysis across targeted passages.

2. Epistemological and Hermeneutical Studies: Turner and Horkuc (2009) offered a
foundational overview of Nursi’s intellectual trajectory and reading strategies. Aydin (2019)
dedicated an extensive inquiry to ma‘na-yi harfi as an epistemic paradigm integrating
scientific observation with a monotheistic worldview. Tuna (2017) situated Nursi's project
within Islamic scholastic tradition, emphasizing rational reflection (tafakkur) as the
cornerstone of cognitive faith. In a comprehensive doctoral dissertation on Nursi's
hermeneutics, Cirik (2023, pp. 78-79) investigates Nursi’s exegetical method regarding
allusive interpretation (ishart te'vil), emphasizing the hermeneutical principle that "he who
fails to grasp the essence occupies himself with the shell" (6zii bulamayan kabukla ugrasir).
Cirik demonstrates that a superficial reading (sathl nazar) falls into error by arresting
attention at literal, figurative coverings or material shells, whereas authentic interpretation
pierces the outer vehicle to apprehend the underlying reality. This aligns directly with the
cognitive duality identified by Iseri (2018, pp. 29-31), who demonstrates that an intentional
focal gaze (kasdi bakis) confines perception to the material substrate of the mirror (ma‘na-
yi ism1), whereas a subsidiary transitive gaze (tebei bakis) looks through the medium to
perceive the reflected image within its depth (ma‘na-yi harfi). However, while Cirik and Iseri
examine these dynamics within general hermeneutics and epistolary analogies, they leave
unexplored the precise syntactic operators through which this shift operates in the Arabic
text.

3. Contemporary Applied Research: Yilmaz (2024) utilized qualitative document analysis to
explore the pedagogical application of ma‘na-yi harfT in children’s literature and religious
contemplation. Orhan (2025) formulated the "cause-wisdom concordance" method as an
analytical tool for sociological inquiry within a Nursian horizon. Cam (2025) operationalized
a Quranic epistemology derived from the Risale-i Nur to examine entities as carriers of
divine names. While demonstrating the paradigm’s cross-disciplinary versatility, these
studies presuppose the operational mechanisms that make this interpretive transfer
replicable.

4. Research Placement and Original Contribution: The present study addresses this exact
gap by synthesizing primary philological control, source-language demarcation, micro-
syntactic analysis, and argumentative modeling into an integrated framework. Rather than
presenting another abstract theoretical definition, it examines how the shift from the outer
"shell" to the relational "essence" is linguistically realized through directional verbs,
prepositional shifts, and mediating metaphors within primary texts.

Building upon the framework presented above, the operational dynamics of the two concepts
are manifested across concrete textual corpora selected for detailed examination.
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Table 1. Primary Corpus Units and Analytical Foci

. Location / Language Analytical
Unit
Source Status Focus
Al-Mathnawt al- . Ma‘na-yi harft /
; - o " Original .. . .
1 Arab1 al-Nir1, "Qatrah", . ismi, intention (niyyah),
. Arabic .
Introduction, p. 70 perspective (nazar)
Al-Mathnawt al- Original Direction of gaze
2 ‘Arabt al-Nurf, Arabic gina and signification of the
"Shu‘lah", p. 298 verb dalla
The Flashes, Arabic The mirror
3 The Sixteenth Flash, p. . analogy and grammatical
translation .
128 origin
4 The Words, The Arabic ers ectizge and Seusrthaer‘gz
Twelfth Word, p. 114 translation Perspee
attribution
. The Words, The Arabic Love, beauty, and
5 Thirty-Second Word, p. . S
609 translation directing judgment
6 The Words, The Arabic The  book-and-
Tenth Word, p. 45 translation author argument
The. Words, Arabic Love, Dbeauty,
> The Thirty-Second translation and directing judgment
Word, p. 609 gJude
6 The Words, Arabic The book-and-
The Tenth Word, p. 45 translation author argument

1. Textual Unit 1: The Grammatical Origin and the Mirror Analogy (al-Lama ‘at, The
Sixteenth Flash, p. 128)

Textual Analysis: Linguistic, Rhetorical, and Argumentative Dimensions
Methodological Steps and Analytical Procedure

The textual analysis proceeded across four systematic stages: First, exact citations and textual
loci were verified within authoritative editions, maintaining strict demarcation between verbatim
source text and researcher synthesis. Second, textual units were classified by source language. Direct
Arabic output composed by Nursi in al-Mathnawi al-‘Arabi al-NiirT was subjected to granular
morpho-syntactic and stylistic analysis. Conversely, units from The Words and The Flashes—drawn
from verified Arabic translations of Turkish originals—were examined at the conceptual, figurative,
and argumentative levels without attributing micro-stylistic choices to Nursi prior to collation with
Turkish originals. Third, each unit was evaluated across four integrated planes: semantic-syntactic
(verbs of gaze/indication, directional particles, attribution), rhetorical-metaphorical (mediating
images of letter, book, mirror, artifact, seal), argumentative (analogical premises and structural
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mapping), and pedagogical-pragmatic (directive verbs such as "know", "look", "understand").
Fourth, recurring structural mechanisms were synthesized across the six units and functionally
compared with Arabic rhetoric (balagha), semiotics, argumentation theory, and phenomenological
intentionality. These theoretical comparisons operate strictly a posteriori to describe referential
movement and cognitive orientation, precluding anachronistic conceptual equivalence with modern
systems.

Textual Units Analysis

1. Textual Unit 1: The Grammatical Origin and the Mirror Analogy (The Flashes, The
Sixteenth Flash, p. 128) Context and Textual Citation: Addressing a direct question
regarding ma‘'na-yi harfi and ma‘na-yi ismi, Nursi notes that classical grammar manuals
address this distinction at their outset, defining the noun as "that which indicates a meaning
in itself" (ma dalla ‘ala ma‘nan fi nafsihi) and the particle as "that which indicates a meaning
in another" (ma dalla ‘ala ma‘nan fi ghayrihi) (al-Nursi, n.d., p. 128). Explanation and
Textual Analysis: Nursi projects this grammatical distinction onto cosmic observation via
the mirror analogy. When the physical glass of the mirror is targeted, it represents ma ‘na-yi
ismi, rendering the reflected form subordinate as ma‘na-yi harfi. Conversely, when
intentional focus targets the reflected image, that image assumes nominal status, while the
glass substrate functions as an indicative vehicle (ma‘na-yi harf) through which the exterior
reality is perceived (al-Nursi, n.d.,, p. 128). The Qur'anic view apprehends cosmic
phenomena as "letters indicating meaning in another," grounding their signification in the
divine names and attributes (al-Nursi, n.d., p. 128). Argumentative and Pragmatic Function:
The analogy relies on four interacting components: physical substrate, reflected image,
observer, and intention directing the gaze. The mechanism exemplifies semantic
transparency: the physical signifier retains its empirical presence while its cognitive status
shifts from an opaque barrier to an indicative medium.

2. Textual Unit 2: Intentionality, Gaze, and Knowledge Construction (al-Mathnawt al-‘Arabi
al-Nr1, "Qatrah", Introduction, p. 70) Context and Textual Citation: In his primary Arabic
treatise, Nursi states: "Now the word consists of: indicative meaning, nominal meaning,
intention, and perspective" (al-Nursi, 2011, p. 70). He asserts that intention and perspective
"alter the essences/realities of things," transforming mundane habit into worship and
restructuring empirical knowledge of the cosmos (al-Nursi, 2011, p. 70). Explanation and
Textual Analysis: The phrase "altering realities" indicates an epistemological shift
concerning cognitive value, interpretive framework, and referential status. Knowledge
requires synthesis alongside empirical observation; investigating phenomenal properties
yields raw data, which acquires existential coherence when integrated into signs of divine
wisdom and power. Nursi specifies that a bounty (ni‘ma) must be viewed as a "mirror to
bestowal" (mir’at li-l-in‘am) and intermediate causes as "mirrors to the operation of divine
power" (al-Nursi, 2011, p. 70). Argumentative and Pragmatic Function: Epistemic
processing operates across two interdependent layers: physical description and referential
decoding. Scientific investigation of natural phenomena is validated while anchored to a
transcendent theological horizon.

3. Textual Unit 3: Directional Syntax and Referential Distribution (al-Mathnawt al-Arabf al-
Nirt, "Shu‘lah", p. 298) Context and Textual Citation: In an authentic Arabic passage, Nursi
states: "In every artifact there are two aspects: an aspect looking toward its own essence and
inherent attributes, and an aspect looking toward its Artificer and toward what has been
manifested upon it of the names of its Creator" (al-Nursi, 2011, p. 298). Explanation and
Textual Analysis: The formulation utilizes antithetical parallelism, repeating the noun
"aspect" (wajh) governed by the verb "looks" (yanzuru), while changing the prepositional
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complement introduced by "toward" (il2): looking "toward its essence" versus "toward its
Artificer." The preposition ila functions as a syntactic vector channeling cognitive
orientation. Nursi extends this through the letter-book analogy: "Just as every letter of a book
indicates itself to the extent of a single letter and in a single aspect, but indicates its scribe in
multifaceted aspects" (al-Nursi, 2011, p. 298). Argumentative and Pragmatic Function: The
text delineates referential distribution without invoking an ontological dualism between
separate entities. The entity indicates itself in a bounded capacity ("in a single aspect"), while
its relational indication toward the Maker expands "in multifaceted aspects," establishing an
asymmetric referential gradation.

Textual Unit 4: The Scriptural Universe and Aesthetic Attribution (The Words, The Twelfth
Word, p. 114) Context and Textual Citation: Contrasting Qur'anic perspective with secular
philosophical observation, Nursi identifies created entities as significant letters perceived
through ma‘na-yi harfi—strictly regarding their signification of the Artificer (al-Nursi, 2013,
p. 114). The text presents three exclamations: "How excellent its creation is! How beautiful
its creation is! How great its indication of the beauty of the Majestic Originator is!" (al-Nursi,
2013, p. 114). Explanation and Textual Analysis: The discourse contrasts these exclamations
with the nominal utterance: "How beautiful this is!" (al-Nursi, 2013, p. 114). The
demonstrative pronoun "this" (hadha) restricts aesthetic judgment to the isolated physical
object. By contrast, introducing the verbal noun "creation" (khalqahu) reconfigures syntactic
attribution (isnad) and genitive annexation (idafah). The object remains the locus of
observation, while the creative act mediates the aesthetic judgment. Argumentative and
Pragmatic Function: Syntactic modification guides aesthetic emotion, preventing affective
fixation upon physical forms and redirecting wonder toward the Originator.

Textual Unit 5: Aesthetic Discipline and the Directionality of Love (The Words, The Thirty-
Second Word, p. 609) Context and Textual Citation: Directing worldly affection via ma‘na-
yi harfi, Nursi commands: "Do not say concerning anything: 'How beautiful this is!"; rather,
say: 'How beautifully it is made!' or 'How beautiful its creation is!"" (al-Nursi, 2013, p. 609).
Explanation and Textual Analysis: Using an adversative particle ("bal" / rather), the text
intervenes directly in verbal and cognitive habits. Loving an entity is validated when it is
recognized as a "mirror to the Beautiful Names" and an "inscribed missive of the Lord" (al-
Nursi, 2013, p. 609). The cognitive movement follows three steps: observing beauty,
recognizing craftsmanship, and redirecting admiration toward the Creative Source.
Argumentative and Pragmatic Function: Rhetorical rephrasing operates as pedagogical
training, conditioning everyday speech to prevent the reification of phenomena.

Textual Unit 6: Analogical Transfer: The Book and the Author (The Words, The Tenth
Word, p. 45) Context and Textual Citation: Formulating a teleological deduction, Nursi
asserts: "It is utterly impossible for there to exist a book without an author, especially such
a book in which every word contains an entire book" (al-Nursi, 2013, p. 45). The cosmos is
framed as an immense book whose pages contain treatises and whose letters represent verses,
illustrated by the earth, tree, fruit, and seed. Explanation and Textual Analysis: The argument
employs structural analogy (qiyas al-tamthil), transferring the self-evident link between text
and writer to cosmic phenomena. Systemic properties of the source domain (order,
composition, intentional meaning) map onto the target domain: the earth is a page, the tree a
word, the fruit a letter, and the seed a focal point. Argumentative and Pragmatic Function:
Evaluated via Perelman and Olbrechts-Tyteca’s argumentation theory (Perelman &
Olbrechts-Tyteca, 2011), the analogy transfers adherence from an accessible premise to an
abstract metaphysical claim. Analogy operates here as a functional heuristic model rather
than an absolute ontological identity.
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Theoretical Comparisons, Rhetorical Framework, and Synthesis

Classical Arabic Rhetoric and Aesthetic Form: The functional transition from nominal to
indicative signification aligns structurally with ‘Abd al-Qahir al-Jurjani’s distinction between
"meaning" and "the meaning of meaning" ("ma‘na al-ma‘na"), where primary linguistic sense leads
to a generative second-order signification in tropes and analogies (al-Jurjant, 1991, 2004). In classical
Arabic stylistic theory, outer formal verbal integrity and phonetic balance are inseparable from deep
semantic coherence. As Ibn Sinan al-Khafaji demonstrates in his classic criteria of "fasahah", the
aesthetic efficacy of discourse relies on the meticulous composition of individual vocables,
phonological equilibrium, and the harmonious arrangement of letters free from repulsive
discordance, ensuring that verbal form serves semantic clarity and emotional resonance (Oznurhan,
2011, pp. 140-144). In Nursi’s prose, this classical concern for linguistic harmony is functionalized:
phonetic and syntactic balance serves as a cognitive conduit, ensuring that the sensory presentation
of speech facilitates effortless mental transition from the physical signifier to the transcendent
signified. Classical rhetorical devices categorized by al-Sakkaki (1987)—attribution, genitive
annexation, analogy, and allusion—provide the technical tools for describing how worldview
translates into sentence structure.

Pedagogical Hermeneutics and the Epistemology of Analogy: The rhetorical
operationalization of "ma‘'na-yi harfi" is structurally reinforced through Nursi’s systematic
deployment of representational analogy ("qiyas al-tamthil"). As recent educational inquiry
demonstrates, Nursi’s use of parables and allegories is grounded in the Qur'anic pedagogical method
of accommodating average human perception through sensible exemplars, operating on the
pedagogical principle of moving from the known to the unknown and from the concrete to the
abstract (Istkdogan, 2018, pp. 16—18). In this instructional paradigm, allegorical models function as
cognitive "binoculars" ("diirbiin"), "ladders" ("merdiven"), and "windows" ("pencere") designed to
bring distant, elusive theological verities into proximate intellectual focus (Isikdogan, 2018, pp. 18—
19; Nursi, 2013, p. 377). By grounding universal cosmic principles in concrete micro-phenomena—
such as the sun’s unconfined reflection across diverse water droplets, or the systemic unity of a tree,
its leaves, and fruit—the narrative analogy establishes an inductive pathway to monotheistic unity
without asserting an absolute ontological identity (Isikdogan, 2018, pp. 19—20). Nursi characterizes
this analogical pedagogy as "gazing from afar" ("uzaktan uzaga baktirmak"), providing heuristic
orientation that resolves intellectual perplexity while safeguarding transcendent realities from
reductive material equivalences (Isikdogan, 2018, p. 20).

Pragmatics and Directive Speech Acts: The recurring imperatives "know" ("i‘lam"),
"look" ("unzur"), and "understand" ("itham") organize the reading act. Applying speech act theory
(Austin, 1991), these cognitive directives function as illocutionary acts that transform the reader from
a passive recipient into an active observer testing the propositional relations firsthand.

Semantic Fields and Relational Signification: The indicative discourse clusters into a
cohesive semantic field: letter, word, book, author, mirror, message, seal, inscription, artifact, and
proof. Each lexical item denotes relational reference pointing beyond itself, contrasted with nominal
lexical sets centered on self-sufficiency ("inherent attributes", "self-subsisting"). Following relational
semantics and semantic field theory (Izutsu, 2007), meaning is generated through systematic

interconnections among these terms.

Semiotics: Nursi’s framework contrasts with Saussure’s dyadic, intra-linguistic sign system
(de Saussure, 1916), finding closer structural affinity with Charles Sanders Peirce’s triadic semiotic
model comprising representamen, object, and interpretant (Peirce, 1931-1958). The cosmic entity
functions as a representamen pointing to a divine referent through the observer's interpretive stance,
though operating within an explicit monotheistic ontology rather than general secular semiotics.
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Intentionality and Cognitive Direction: The centrality of perspective ("nazar") correlates
with Husserl’s phenomenological intentionality (Husserl, 1900—1901), where consciousness is
intrinsically directed toward an object. In the mirror analogy, intentional awareness redirects from
the opaque physical surface to the reflected image, demonstrating that "ma‘na-yi harfi" governs the
directional vector of consciousness.

Ontological and Epistemological Horizons: Ontologically, entities are stripped of self-
contained independence and redefined as relational signs ("ayat"). Epistemologically, empirical
investigation of material properties remains valid as a descriptive foundation, which achieves
interpretative completion when integrated into signs of divine wisdom and purpose.

Rhetorical Proofs: Persuasion coordinates classical Aristotelian dimensions (Aristotle,
1979). Logos is articulated through causal analogies of text and craftsmanship; pathos mobilizes
aesthetic awe via exclamatory reframing; ethos is established through a shared observational journey
guided by directive pedagogical address.

Synthesis of the Six Mechanisms: The structural operations identified across the corpus are
systematized in Table 2.

Table 2. The Six Mechanisms and Their Functions in Analysis

Mechanism Textual Indicator Analytical Function

Changing the center of attention while the object

Directing the gaze being looked at remains fixed

“yanzur” + “ilan

Distribution of signification ‘I‘{epetitio’? of D.istingui.shing the signification of the entity from the
yadullu signification of the author/maker
“How  beautiful
Reconstruction of this is” / “How Introducing the act of creation into the aesthetic
predication/attribution beautiful His judgment
creation is”
The letter, the

Mediating images book, the mirror,

Transforming  abstract  reference  into a

the craft. the seal perceptible/sensory model

. The book / the Transferring a familiar relationship to a broader
Argumentative analogy .
author reading of the cosmos
o “Know,” “Look,” Transforming the reader from a recipient into a
Directive verbs « o .. . . .
Understand participant in the act of looking/reflection

Discussion

The empirical and textual findings confirm that "ma'na-yi harfi" operates across the
examined corpora as a structured, replicable mechanism governing attention and referentiality. These
findings corroborate Aydin (2019) regarding the constitutive role of "ma‘na-yi harfi" in building an
integrated monotheistic epistemology, while advancing the scholarship by detailing the micro-textual
syntax—perception verbs, directional prepositions, and modified attribution—that makes this
cognitive transition possible. Similarly, the results intersect with Turner’s (2019) focus on the
"creation as text" motif, demonstrating that the metaphorical book is structurally tied to the
"harfi/ism1" dynamic. The particle ("harf") does not function merely as an isolated literary ornament;
it models the asymmetry between limited autonomous reference ("bi-wajhin wahid") and expansive
transcendent signification ("bi-wujithin kathirah"). This accounts for the recurring clusters of
scriptural motifs (book, letter, seal, inscription) whenever Nursi seeks to discipline the reader's
interpretive gaze. The cognitive dimension aligns with Tuna’s (2017) emphasis on reflective
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contemplation ("tafakkur") and Cam’s (2025) Quranic epistemology of divine names. The analysis
proves that "reading the cosmos" is operationalized via specific linguistic strategies within the
sentence, relocating aesthetic response and transforming physical media into transparent indices.
Furthermore, the findings explain the conceptual portability highlighted in recent applied research—
including Yilmaz’s (2024) pedagogical applications in religious education and Orhan’s (2025)
sociological model of cause-wisdom concordance: what transfers across disciplinary boundaries is
not a rigid doctrine, but a functional, iterative procedure of observing properties and immediately
contextualizing them within a wider network of relations. From a rhetorical perspective, the results
support Adman (2015) and Elatrash and Fettane (2026) in identifying rhetoric as an instrument of
persuasion and cognition. While "ma‘na-yi harfi" cannot be reduced strictly to metaphor, analogy,
or syntactic shift, it coordinates these classical tools within an overarching hermeneutic model.
Structurally, the functional leap between nominal and indicative registers reflects ‘Abd al-Qahir al-
Jurjant’s distinction between primary linguistic sense and generative second-order signification
("ma‘na al-ma‘na"), as well as al-Sakkaki’s mechanisms of attribution and annexation (al-Jurjan,
1991, 2004; al-Sakkaki, 1987). Yet, where classical rhetoricians applied these devices primarily to
intradiscursive literary tropes, Nursi elevates them into an ontological framework for reading the
book of creation. In this stylistic architecture, the aesthetic and phonological harmony of discourse
directly underpins semantic clarity. As observed in Ibn Sinan al-Khafaji’s classical criteria of
"fasahah", the expressive efficacy of speech depends upon balanced composition, phonetic
proportion, and the avoidance of discordance, ensuring that verbal beauty acts as an unobstructed
conduit for cognitive and spiritual meaning (Oznurhan, 2011, pp. 140-144). In dialogue with modern
semiotics, Nursi’s relational framework departs from Saussure’s dyadic, intra-linguistic sign system
(de Saussure, 1916) and finds closer affinity with Charles Sanders Peirce’s triadic semiotics (Peirce,
1931-1958): the cosmic entity operates as a representamen pointing toward divine attributes through
the active interpretative stance of the observer. At the cognitive level, the constitutive primacy of
perspective ("nazar") directly parallels Husserlian phenomenological intentionality (Husserl, 1900—
1901), demonstrating that "ma‘na-yi harfi" reorients the directional vector of consciousness across
the medium rather than altering the physical entity itself. Moreover, the persuasive architecture
integrates classical rhetorical proofs (Aristotle, 1979): "logos" operates through the causal coherence
of the book-and-author analogy (Perelman & Olbrechts-Tyteca, 2011), "pathos" channels aesthetic
appreciation into monotheistic wonder through syntactic re-attribution, and "ethos" is sustained
through pedagogical directives ("i‘'lam", "unzur", "ifham") that enlist the interlocutor in firsthand
existential observation (Austin, 1991). The study acknowledges clear methodological boundaries:
the corpus is intentionally focused and qualitatively bounded, precluding broad statistical
generalizations across the entire "Risale-i Nur". Additionally, because several units were analyzed
via authorized Arabic translations, precise stylistic and rhythmic arguments were strictly confined to
Nursi’s direct Arabic output in "al-Mathnawi al-‘Arabi al-Nuri". These parameters establish the
verifiable scope of the textual findings and mark clear avenues for future comprehensive studies.

Conclusion

The qualitative textual analysis of the examined corpus yields the following primary results:
1. Attentional-Directional Syntax: The most overt linguistic kernel of the nominal/indicative
dichotomy is structured through the direction of the gaze ("ittijah al-nazar"). In Nursi’s original
Arabic text, the perceptual verb "yanzuru" (Iooks) is systematically coupled with the preposition "ila"
(toward) to delineate two distinct orientations within a single entity: looking "toward its own essence
and inherent attributes" versus looking "toward its Artificer and the manifestation of His names."
Semantic divergence does not stem from an ontological dualism between separate entities, but from
an intentional redirection of consciousness regarding the same observed object. 2. Referential
Distribution via the Verb Dalla: The verb "dalla" (to indicate) fulfills a structural role in distributing
referential weight. A letter signifies itself in a singular, bounded manner ("bi-wajhin wahid"),
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whereas it points toward its author through manifold aspects (""bi-wujiihin kathirah"). This structural
asymmetry proves that "ma‘na-yi harfi" expands the semiotic network of signification rather than
negating the intrinsic or physical properties of the entity. 3. Syntactic Reconfiguration of Attribution:
The conceptual dichotomy leaves an observable footprint upon syntactic attribution and genitive
annexation. The transition from the nominal construction "How beautiful this is!" ("ma ajmala
hadha!") to the indicative formulation "How beautiful its creation is!" ("ma ajmala khalgahu!") shifts
the locus of judgment from the isolated demonstrative referent to its relational link with the creative
act, while preserving the affective vitality of aesthetic appreciation. 4. Cohesive Mediating Imagery:
The recurring motifs of the letter, book, mirror, artifact, seal, and inscription form a unified figurative
network grounded in semantic mediation and transparency. This network translates the abstract
distinction between autonomous opacity and indicative depth into intuitive, sensory paradigms that
can be replicated across diverse discursive contexts. 5. Structural Mapping in Analogical
Argumentation: The book-and-author proof operates through structural analogy and relation transfer
("qiyas al-tamthil"). An established, intuitive correlation between a written text and its author
organizes the interpretation of cosmic craftsmanship in relation to its Maker. The persuasive force of
the argument lies in clear internal correspondences between parts of the book and elements of the
world, serving as a functional explanatory model rather than a claim of literal ontological identity. 6.
Pragmatic Agency and Directive Speech Acts: Imperative directive verbs (such as "i‘lam" / know,
"unzur" / look, and "ifham" / understand) actively structure the interpretive process. These verbs
operate as communicative directives that require the interlocutor to enact the observational
movement firsthand, transforming the reader from a passive consumer of ideas into an engaged
observer. 7. The Integrated Four-Level Model: The findings support a four-level architecture
elucidating the operational scope of "ma‘'na-yi harfi": a semantic-referential level (governing
destination of reference), a cognitive-attentional level (directing intentional awareness), a rhetorical-
argumentative level (deploying imagery and analogical proof), and a pedagogical-pragmatic level
(conditioning reading habits and epistemic action). 8. Philological Demarcation and Methodological
Rigor: The distinction between Nursi’s direct Arabic output ("al-Mathnawt al-‘Arab1 al-NiirT") and
treatises translated from Ottoman Turkish into Arabic ("al-Kalimat" and "al-Lama‘at") establishes
an indispensable philological safeguard. Direct Arabic compositions justify granular morpho-
syntactic deductions regarding Nursi’s immediate stylistic choices, whereas stylistic nuances in
translated texts require collation with the Turkish originals before being authoritatively attributed to
him. 9. Micro-Textual Scholarly Contribution: When evaluated against existing literature, the unique
contribution of this study resides at the micro-textual level. It connects the broad theological and
cognitive dimensions highlighted in earlier scholarship—such as the conceptual interplay between
focal and subsidiary perspective (Iseri, 2018, pp. 29-31)—directly to verifiable syntactic structures,
directional prepositions, and argumentative transitions operating inside the text. The dichotomy of
"ma‘na-yi harfi" and "ma‘na-yi ism1" places the question of signification and attentional direction at
the very heart of Bediiizzaman Said Nursi’s epistemological framework. As the textual evidence
demonstrates, the distinction between nominal and indicative reading is not an external theological
dogma appended to an entity after its empirical description is complete. Instead, it is systematically
structured within language itself through directional syntax, referential distribution, shifts in
attribution, mediating imagery, structural analogy, and directive speech acts that guide the reader’s
gaze. Consequently, "ma‘na-yi harfi" functions as a disciplined interpretive procedure that begins
with the empirical entity and its properties, subsequently tracing its relational indicators toward the
Divine Names. This operational dynamic is systematically integrated within the four-level model
formulated in this study: At the semantic-referential level, the entity transitions from a self-
terminating object into an open signifier pointing beyond itself. At the cognitive-attentional level,
intentionality and perspective govern what occupies the focal center of consciousness. At the
rhetorical-argumentative level, the imagery of the letter, book, mirror, and artifact concretizes
abstract theological relations into tangible scenes, while analogical reasoning transfers familiar
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structures into new domains of meaning. At the pedagogical-pragmatic level, directive verbs such as
"i‘'lam", "unzur", and "ifham" enlist the reader as an active co-participant in executing the reading.
The methodological contribution of this inquiry is anchored in rigorous source-text critique.
Maintaining a strict boundary between Nursi’s direct Arabic output and translated works prevents
the translator’s syntactic phrasing from being treated as direct evidence of the author's stylistic intent.
Furthermore, this philological control permits functional comparisons with classical Arabic rhetoric
("balagha™), semiotics, argumentation theory, and intentionality, while preserving the disciplinary
and historical boundaries of each framework. The study acknowledges clear methodological
boundaries: the corpus is qualitative and focused, precluding statistical generalizations across the
entirety of the "Risale-i Nur", while reliance on Arabic translations for certain treatises restricts
granular syntactic deductions in those sections. These parameters delineate clear trajectories for
subsequent research: expanding the textual corpus via computational corpus linguistics, compiling a
digital lexicon of Nursi's semiotic terminology, conducting exhaustive philological collations
between Arabic translations and Ottoman Turkish originals, exploring the deep semantic
intersections between "ma‘na-yi harfi" and the Quranic concept of the sign ("ayah"), and testing the
four-level model across Nursi's writings on natural sciences, ethics, and society. In sum, "ma‘na-yi
harfi" in the "Risale-i Nur" is not merely an abstract concept to be expounded; it is a dynamic
movement performed by the text itself. The eye observes the entity, the syntactic structure channels
the direction of the gaze, the rhetorical figure constructs the relational bridge, the analogical
argument validates the inference, and directive speech acts impel the reader to replicate this
movement existentially. At this precise juncture, signification, rhetoric, and argumentation converge
into a coherent, textually verifiable system.
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uygun olarak hazirlandigini beyan ederim. Makale daha oOnce herhangi bir yerde
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bulgularinin bilimsel diiriistliik ilkelerine uygun sekilde sunuldugunu beyan ederim.
Yazar Katkisi
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Yapay Zeka Kullanim Beyam
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zeka araglart calismanin bilimsel igeriginin, aragtirma tasariminin, analizlerinin veya
akademik sonuglarinin olusturulmasinda kullanilmamigtir. Makalenin igerigine iliskin tim
akademik sorumluluk bana aittir.
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